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Haviiîg otiuiie tie elenienis of
thie ideal t(acl:er in the hast is!,ttc of
the o'îîv letil lio 1w consider
UIl i(Ileal to whicli wc WvouI hiave
our pupils coiiforiii. Wliile it is'trilc
tliat every teachier lias soine idleal for
iiiseif, it is equally ituc tliat lie lis

luis ideal pupil. Tluat idleal iluay he iio
highier than tlie aîni of passiîîg puipils
suiccessý,fully throughi examnations.
Teachiers are largely to l>laliue for tic
fah:e stalfdard of iniodlerii efducatioli
alid tiiere are few teacliers who (I0 îlot
!Lutffer sever01 y for this (Ieceptioii. Is
il. ilot true thiat the ideal teacheri pop-
illarly so called is hIe olie wli;o passes
the largtst iiiîber of pilpils tliroîîgh
exaiiiîatioiis? Thie writer i- aicquailit-
ecd w~itlx olie: Higli Scliool pi iiîciîsil ili
Onitario, %vho opeiily asershat lus

itsîc s nîot to eduicate buit to pas
papils tlirotigli exaiîiînatioiis. Christ
revealed the fact tliat cliaracttr is ixot
testecl by writlen exîiîto . 'J'lie
iiiiscrilptuloîis teaclier too oftelî >ow's
sced %v'idi prohîlce a sad, sa(1 lîarvest.

Vet the ideal teaclier caniiot, coin-
pletely nleglect tlle prejudice of tlle
past oentury for licai kiiowledge. If
lie does lie clestroys luis sfls.
He is too radical. Heuice lie iiust he
the iiiissoiiary as wvell zis the tenclier.
He iiiist lîoid firiiily Io luis priîuciples
and conivictionis alid give thein proin-
luietice a-, far as possible. At Ille sanuie
tiiiue lie iiiist ediicate botli parents auucl
clilîdren Io a true(r (oicvl)tiolu of

edicatioin ' as rev'ealed hw Christ
Hiniself. Fo r fear of beiiig inisiuder-

st00(I, the wvriter eînipliasizes the fact
that Christ did ilot igîlort: purely
ilitcllctual kiiowvledgc: but iierely Iusted
tîuis kiîowledIgc so far and( offly as far
as wvas iiecessarv to His hiighcer puir-
1-ose. Christ ulsed ilitellectual kiiow-
le(dgc as a imianis to an Qiend. T1o-day,
it is too <îfteuî thle h)egyiîlliig a111d the
Ciil. Are we surpriseci tliat home and
societv anid chutrclu are so <ftcli inot

(illite ideal ?
The teachler liay luav iuany idleals

for ]lis piipils, ail more or less ignuoble.
'lic truce andl( igliest ideal ks fouuld ili
the \Vords of Christ to Ilis owln plupils,

B le ye perfect as vour Fathier ini
Heavex is 1-erfect.'' This inides
the thrce-fold coînplete dcvelopîneiît
of hecart, iiiiid anid 1)0(1v. T1'hus %vu
discovtr thiat Christ inot ouîlY ilii(er-
stood tlhorolgly thle process of edui-
cýatioli, but He also coiiipreliîded Ille
goa or enid of eduicatioli. Ail teacliers
ivill i 1 doubt admîit that luis is the
correct ideal but uuuost wvill at once a

(i ) !'Iany peopl1e (1o not accept tlle
icleal. Tlheur judgîîueiît, lias lîeeîu per-
velrt-(. Ili Onîtario denuocracv iinust
he rcespectedl. Ntevertliîeless tlle good
sceci iiv he sowvii. '1'lere wvill ni-
tillîat(elv 1w t.Ile fli col-iu ini the ear.'
Christ luad incli 1 )rejiidice anid falsity
to COlltenu i(Vtl, yet He acconuiplislued

agetvrk. Christ luad ali ide:al

ptupil citatlbufore Mis iiuiid. Phd
-lis discipils ultiuiiately attain tliat

idea-l ? I odChrisi's dlisciples bave
had at difŽevt deL'lopmzc/d if C/-ist's
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ùla'ea of Hi;nse/f ami fis pupil ha-d
bec,, (hiflirc/t ?

(2) The next objection is that 1110(-
erm teachiers hiave a too extenlsive anci
intensive curriculum. Tie ideal pupil
calinot assiîuilate the miental food fast
enonghi. Vie higlier and spirituial is
too of tell as a colisequence suppressed.
Vet the persoiuality, life anxd words of
the teacher are after ail the important
inouldilig factors. It was so witli
Christ. On the last great day the
modern teachier cailnot take refuge
1>eliii( the argument tlîat conditions
and env'ironmiients forced lxini along a
debasing une of professional practice.

Iii conclusion let ils note a few aids
to the attaliinent of this higli ideal
for olir i)uils.

(i ) The teacher niust be inîiseif
ideal. He iiiust be like Christ
Character is more than knowv1edge,
stili a certain amnoilt of the latter
is nleces-sary to, the teachier.

(2 ) Theicsentimient of the commliun-
ity should be ideal. If it is iiot, be a
mnissiouary. Prcachi wl'en au oppor-
tnnity is afforded. Teacli a Bible
Class. Bie active ini private con-
versations. Despite your best efforts
everyolie will niot accept the trutli, but
voulr lialnds w~ill be greatly strenigthi-
elied. The doctrine of this paragrapli
is jiistified by the life of Christ.

W3 As the ttacher niust have a motive
so, muist eachi puilil. It is couitrary to,
humania niature to, expect ainy pupil to,
he active iii any (lirection wivitdt a
motive. Christ recognized this elenient
o>f hiumiaiî mature. He lias supplied
motives for ail His disciples. Here are
a fev illuistrations:

(a() -Every ont thiat lbath forsaken
biouses, o)r hretlîren, or sisters, or wife,

or childen, or land1 for mny naune's sake,
shall receive an huucldred-fold and shall
inhierît everlastinig life.''

(b) 'Ai:d Jesus saîd unito thein, I
arni the bread of life ; lie that comthl
to, ie shaîl nieyer litunger anid lie tîmat
believeth 011 ine shall neyer thir.st.''

(c) '' He that hiearetx my wvord aud
believeth on Himi thiat sent mne bathi
everlasting life and shiah ixot coi
into, condeunnlation but is passed fromi
(leatîl uinto, ife.''

(d) " I aux the wvay, the truth an
life."'

(e) «' Coule unito ine aIl ye that
labor axxd'are lieavy la(Iened and I wilI
give you rest."

'flie inany invitations of Christ
appeal to every class and condition of
mxen. >Ihey supply a motive for con-
duct and effort. If the invitations
ivere properly uuderstood, this motive
would be the highiest possible. Very
few, if any, of Clxrist's disciples at
first understood the fulIl mneaning of
His words. Almiost invariably the
words wvere given a inaterialistic inter-
pretation. Some camne for bread,
soine to, be leale(l, others to be
rulers iii Clirist's Kinigdom. Tlie
lower motive developed iii mianv cases
iuder the influience of Chîrist's love
and exanîple imîto the luiglier motive of
self-sacrifice and service. Maîiy wvho
carne to, be healed and, fed becaine
devoted followers of Christ.

Motive tlieîî is au ab-iolute necessity'
because of the xvay we are constituted.
Withi children the motive iii ine cases
out of ten w~ill resemible tliat of inost
of Clirist's early disciples. Thme mîotive
w~ill point to, bread or faille. It is the
teacher's privilege to, trailsfornm that
mxotiv'e to a higlier level and this wvilI
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Fie aCCoîîîplisle1 solelv by his persoîî-
ality. If the child eaui onîce be inter-
ested, it is quite pos:Mble for the truce
teachier to sov seecis wlîichi wilI ripeu
into the motive of Christ Hinuself,
whio camxe nl to be xiiîîiistered nuito
bult to uiiuîiister and( to seek anud save
the iost. Fronui aliother point of view
we see the iniquity of eunphiasiziiîg
exaînînations. Wotuld Clirist's dlis-
ciples ever have hecoune saints if thieir
motive hiad iuever riseux above bread
or fainle?

Motives then like ideals are ever
chauxginig withi refereuice to the inidivid-
ual. UiTder normal treatînent tliey
slîotld becone muore and more perfect
as iui Christ Jestis.

The itiuierant practices of Chirist
and His disciples miade ampile provision
for physical clevelopinelit.

Howv wide is the guilf between the
artistic, Chirist-like teaclier anîd the
inechianical teaclier !How different
the resuits and the rewards ! Cali we
Fie too anxiotis abolit motives and
ideals ? Surelv the truc teachier lias
opportuniities w~hicli tie angels ln
hleavenl înighit wvell covet

Poet Browning.

PS<I.s<) A1EX~I>k SI~ kS POUR .CTR~

AT TuEl.* 1OIMAS. COLLIEGE.

A large nunîiiber ass.emiblcd at the
Normal College ou Satuirday afternoon
Feb). àst, to, liear the first of a series of
eighit lectures on Browning anîd bis
poetry. The professor wvas initrodutced
to the audience in a few well chosen
words by Mr. Macphersonu, of the
Collegiate staff.

Prof. Alexalider, ili risinig, said th-at
solie people agreed witli Carlyle, whio
stated tliat iii a short tiiune hooks
would enitirely suipersede and supplat

i)rofessors. It %vas itaîiral that ani
auiluor like CarIvie slîotild liold suicl
views. Books hacd thieir place, but thie
living voice, tlle liv-ing techer cotild
nieyer he (tisl)ensed wvîtli, especially li
thle reaii of literattnre. Ai initiniate
initrGoductionl to amiv great artist couild
nieyer Fie attaiuied by niiere books, b>1o-
graphies or niotes. TPle object of the
speaker was to brimig cach uienber of
]lis audience ilito iniîlate contact witli
Browning. 'Ple cliaunicteristics of
Browning îuîay Fie foîînid iii books, but
initiuniate initercouurse w'iîl tie artist
cotild not be thuts ol>tiiiued.

Poetry wvas priniarily sung, the
expression of feeling, putr(: and simiple.
Thle siiotits of te savia,,e wouild bue ait
exaînple. 'Phei puetry\ was sig anud
re.cited, and later pri'ited, for tie coti-
veillce of te p)eoplle.

Thle speaker referred lu several
pecuiliarities wvlîichi were characteristic
of Browniing. 'i u t wvas liecessary for
thle reader to hiave the priiîted page
before 1dmi and ho read Browvinig' s
poetry a!ouwd. Thlis imîcicates tlIt
Brownuing trusts itîuîcli u the priitud-
page. Iii othier poutry Ilie cair, as a
rile, will g-aîsp bIhe iieailiig wvitli-
stifflcieiit cleariiess. (2) Brownîing is
up-to-date, or exbreinclv mnoderni. Thii s
1$ îlot inecessarily eiblier a good or a
bad featuire of the puet. Br1owuliuig.

~vsoriginal anid ai iiveiitor. 1le
foîlowed uiovel pablis, niew iiietîuods,
liew subjects anîd inivemitedl nuicli. Just
becatuse lie followed luis owvi intlids
anîd culs liiîîself su clear of bhe past,
lie is liard ho tinderstaiid aulid 1<) appre-
diate. 'Ple passion for art alnd liter-
attire is devcloped iii the culttîrevd hy
stmidy of thîe past. Ali originial wriîer
like Brownuing is likely 1<) lack appre-
ciationî froin Iliose (lteé cultuired ) wluo
blhotld love liîîî iiiost. Thle cultuurcd
are often to> coiiservative Io Fie Ilue
best judges of aiu originîal poet.

It is liecessarv Io reininîhr that
Brownuing is, as a tile, liard Io folluov.
Thei fact: tuiaI Browniing is ý-o originial
unlakes it diffieulli for* bli lo fliff ani
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ap)pruciative auîdienîce. Tennîy.son wvas
applreciate<l by the public very intucli
mor-e quickly titan was Broiîîig. **ithe
latter was a muan of veî.y strong \v'ill.
cri ticisînl lîad the effeci of îîîakilig Iinîi
more stul>borxii in fo1lowviîmg lus o\vii
netlîods. A mîan of %veak<.w \vi11 would

listeii t) citicisnîi and( be more or less
benefited tlîereby. Whiei a mnan feels
thiat lie is great, lie lias no respect for
the opinions of othiers. ''his wvas the
attitude of 3row~ning. "llie speaker
nieîthler coinienided iior coîideîi îîed
titis cliaracteristic of the poet.

()That pecuiliarity whiclî gives
B3rowvning ]lis inost colispiCtuotls attri-
bute and dlistinctive position anionig
bis coliteniporaries, especiallv as coin-
pare1 %ith eli oî is his foi-ce and
aninmation. 'Tite speaker coîitrasted
Browing ain( T1enniysoniii sevra
respects, becauise the latter is Nv'el1
kliow'n and becauise the contrast is
iliterestiin <r \Ve sliotuld be able to
appreciate l>otli pouts, as eacli lias
h is excellelicies.

Tenniysonî ofteii lacked force. \Vlieiî
lie degenerates, lis w~eaklîess is taille.
\V hen Brow'ning (legelierates, lie gives
vent to eiotiolîs tlîat surpass good
taste.

Geiieralisatioiîs iii literatuire are
ofte eii iisîcadinîg. For exaniplle, Teliiiy-
son <ioes îlot alwavs lack force:, nior is
Brown'îing alw~ays aîîiiiiated.

'Tite strikiîig;- attributes of Brownv-
iig giiins anid cîxaracter inav lx:

Sliowi lii îiaîîv w~a s. Comupare
'1'xxusoî' 'crossixg the Bar," xvillh

Briowmiiiig's, Prosp)ice.' TPite situ-
ationi and seîitiîîieîît ini eci are thie
saine. Botli are lookilîg forward Io
tlhe approacli of deatli aîîd liow thiey
w~ill iîleet thec saine. On tlhe N'liole,
Tenniyson''s îîîetre is siiioothi, swecet aîîd
digîiified alid occcasioîually au i îîîated.
Browîiîig's iitre is fuîll of force,
aimiationi and( dash, and( is soixietillues
snîiootli all(1 digiuified. Brow'îiîug's
"Cavalier Tuilîes'' illîstrate thîe 1)oet's

spirit of dashi anîd animîationi ver3' well.
'rite art ipuilse iii every artîst lias

two phases. (i) 'Plie initernil, anîd

2 ) the external. 'Thle iîîterîîal ini-
puise< is se±i iii the (lesire of every
artist to gîriv'e explression. to luis
tiiol-its anid e'.îotioiis. If lie is
<lcepIly 1110'(. in iii501e (lirectioni, lie
caîluot lielp) expressîmîg hiiiiiself. T1his
is the fmiiîdaîîîeiiitaýl l>asis of all art.

'Pite exterial impulse is stex ini thîe
poet's desire for- recognitioni aiid
apprtciatili. 'Tle artist (lesi res others
to feel aind tlîiîuk as lie does.

,rie imipulse to expre'-sioîi is stroîlger
iii sout1e tliaii tlle (lesire of recognmitioni.
TPite inîterni impulse with B3rowing
prie<loiiiii îîat<.s to, ami extraordiiiaiy
degree. H-e w~islies to represelit wvitli
iltli(st exactîc.s-; aîid trulitîx tlle feel-

'l'lie eicterîlal impuilse i; îlot iii liar-
iniiy w~itlî tlhe inîterni. Iii order to
sectire recognuitioni and ýsvympatliy the
artist îîîay lot represelit thxe feelinugs
anid tliouglits just as lie coiiceives
thieii. 'Tite artist briis his work
uider tbe restraiiit of external impulse.
A puet %vitliot very stroîîg .iiiiier feel-
iig- is ready Io a(lapt hiiiiiself to dit
extermial iâîfleiice. I-le will be coui-
servative anîd w'ill coîiforin to wvliat is
estal)lislie1 iin art anîd lîteratture. He
caxi readilv len ii(liîself to titis exter-
uial imfluelice. 'Peîîîysoîî is a'Il exaiple
of tlîis. His work wvas largely iîider
thie iimflueîîce of the past, anid lîeîîce

img tliouiglit very lîttie of b)rîingiý lus,
i(leas iîîto coiifornîlitv w~ith exîstîîîg
ilodels or to inakiîîg tient easily iider-
stood. A mainay have gr,ýa1 ideas,
but be tiîmable to exprss tlîeiîî. He w~ill
lue a gr-eat mail, but not a grreat artist.

(4) 'Pliere 15 a coîîtrast ini thie per-
soiial appearaicc of 'eiiluyý;oli anîd
Brownuinîg. Brown inîg voll( iever lue
takcîî for a poet or ait aîtist. Iii tîuait-
lier and (lress lie wvas iiierelv a slirewd(
inanti of the w'orld. Teuyoibore the
stamlj) of all artist iii bis features anid
iiiaiiiiers. Browninig w~as above al] a
great mil wlio hiad great ideas to
express, tîlotngx tliese ideas were îlot
alwavs expressed so as to be readily
uîîderstood.
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( )li Broîvîiiig's lyrics (sec ''Cav-
alier 'Funies'') thîe Elles are îiot sinootli,
l>îît brokeîî up. li tixis particuilar
selectiou thie slubstanice is mîore like a
mn talkiiig. Tliere is a inoveiieit of
feeling tlironghiotit the lyrie, sncbl as
hiilarity, loyalty, etc. Tlis niîoveniiciit
of iixood is drainatic and more exp)r-
si ve tlixa i as i f tie saine xîîoocl prev'ai led.

Ili a lyric thiere is coiiiiiiouily 110
inoveîiieîit. As a rule, the lyrîcs of
great p*oets are expressionis of soiiie
doiniant feelinîg. 'rhe poet finds a
suital)le Ilietre. 'llie thuglît is subor-
dixuate to, the uietre, whlîi is sinootlî
and îîîel odiotis. Slîakles-peare' s %vorks
shiow thiat wvliere feeliing predoîîiîîates
iii his earlier plays, the rhyvthmî of the
hunes is very xioticeal)le. !ii lus Later
wvorks the draînatic eleuiieiit preloi-
ixiates aind thie rhiythmu of the hunes is
îlot so moticeable.

(6) Browning is essenially draîin-
atic. 'liis- drainatic (juality is wvell
llitrated in lus poenîl, eiittled

Holîse. "
(7) Onîe pecruliar feature of B3rowni-

ixîg's Ivries is thîe intricacv, subtlety
anxd coiplexity of the feeinugs ex-
pressed. Sc " The L<ost Leader."

An îîuiaginary persoîî of advalxced
anid liberal opinîionis is bribed and wvon
over tu the opposite side. His frieîîds
(leplore thîe chanige, but still love the
uianii for î%'liat lie wvas anud for wliat
tliey beleive lie will v'et hecouxe.
Stibtle and colxuplex eliiotions arise iii
thxe liearts of ]lis frieuuds. The,ýv (Io uxot
%visli lîiîî l)ack agailu, because lie canl
îievr takze Ilis former position iii blis

strîugrgle evel thoughi o1 the wroîug
5i(l, buit yet lie w~ill uiltiunatev l)e wvon
back agixiii. Tîe speakers, admîire the
splendid chiaracter of the mîanî wlio lias
been hîribed anid w~on.

'rThe Lost Leader "illustrates

J3rownîiiig's idea of life. Bc iii earîîest.
Life is (lesiguuedly a struggle. It is
better to struggle ini a good cause, but
radlier thau liot struggle at aIl beL ter
be iin a ba<l cause. Failure uneauus nxo
struggle of aîiy kiîxd.

li lus seconîd lecture, Prof. Alex-
alider begani the sttldy of BrOwning's
draînatic Ix)etry. H1e pointed ont tîxat
the transition froin the lyrie to the
(Irainatic %vork of the poet was easy,
iii as inucli as the former lias to, a
largie extent the qualîties of the latter.
Browvning's lyrics are sedin purely
lyrical. 'Ple i(leal of the beautifuil is
subordinate to the ideal of the charac-
teristic, ai(1 hence the p)ersoîial eleient
is sel(lonl absent even f romn Browning's
lyries. Grace of expression, sweet-
niess of nelody, and smnoothiless of
rhiythmn are sacrîficed for vigor and(
animiation whvlîi sonietiînes verge on
the rougi and coarse. Brownxing wvas
a mnan wl'1o was conscious thiat lie hiad
a message to deliver, a message of
qucli importance that it Col(1 îlot
m~ait for a fiîxislied and perfectly artistie
foriii of expression. Whien a mnan
gets a niew and (leeller vision into the
truth of things lie lias to look about
iin for a lie% laniîage iviti wliich to

express his new ideas ; lie lias iii re-
ality to re-create lalîguage. Anîd this
wvas Browniîîg's, diffictulty. He, like
WVordswortl,, had a îxew. revelatioîi for
tlie wor1d, and like Wordsworth L:e
liad to ixîvent a iîew iiiediuxîîi b)3 imnexs
of whili to give it to the îvorld. His
coîîsciousiness thlat lie xvas riglit, tlîat
lie saw~ anîd feit mxore deeply anîd truly
tliali otiier mien, streîigtlielied lus dle-
terxîîiîîation to go lus owîi w'ay, irres-
pective of otîxers l)raise or bMaille.

And Browninig (11( go lus own îvay
ini the clice of subjects, ini his îîîaîner
of treatuient, and iii the forins lie used.
H-e is a philosopher iviti a thxeory of
God, of the lîniverse, anîd of lîuînaîi
life anîd tlieir relations to one aîiother.
'lhere are few phiases of huinax life
w'ili lie lias îlot treated iii his poetry,
anid tiiiie, or place, or occupation, are
nîo harriers to lis iîîsiglit inito the
chlaracters of mn. We say cliaracters
clesigiiedly, because it is iii tliese rather
thanl il the .ctio*is of mcen tlîat
Browning is ixîterested. Lleice luis
drainatic powvers are of a pectiliar kind'
H1e lias iîîdeed written several popular



(LV/ARI NbVORMAIL COLLIEZJNTL

draias, but iL is îlot in tlîis field thmat
lie lias ilet witu Ilis gr,-leatest suiccess.
Trhiy are too sub)jective, andi the action
is toc> liiiniteol. 'lime draina of action
is miot Browning' s spliere, becanise, ini
iL, cliaracter is sul>or(hinate Lo, andi~
exists for, the iiîoveiemt of actionî.
w~lîcreas B3rot'miimmg i.s iiiteresteol iii
cuiviroiiiiieiit ando actionî oilly for thîe
sake of chiaracter. VPie prodilct anid
liot the proccss receives thîe ciiil)liasis
froin liiîî. His truc pow~er is ini
psycliological aimalysis. He is inter-
eslted oîily iii the evoluitiomi of thie
conîscience amnd cliaracter of mn. Life
is a discip)linle, ando it is muot so iclil
thec exterîial evemits of life wh'licli
oleserve attention, as the attitudoe of Lime
soi towvards these. Heuuce the drain-
atic ietlîod wvhicli Brow~iîiîig îsed ]las
little of the lraiiatic eleineîît ini it at
alI, oîly cnuigli to formîî a basîs for
Lhe layig bare of LIme lieart of thîe
subject, ýanld the expostire of iLs iiiier
workimigs. 'llie poetic forîîî bcst
adapte(I to effect thîis resuilt is thie
draiiatic mionioogue.

Before proceediing with luis reinarks
on di Mv LasL I)uiclîess,'' Prof. Alex-
anider tirgyed the iiecessityv of ecdi oie
iiiakiîig aui iudepeidemit atteiil) to
iiiiderstandc for lIîiisclf amiv pocuix set
for stuoly. Thle tciedmcy iiow-a-days
is to rely too iliucli on anunotationis, ando
to try to get iln vitl ias little
thiglît as possible. Suicli a course
îîîeaîîs slow ilitellectual sulicide, anid
loss of mental grasp anîd power. Omne
of thîe inierits of Browimiig's poctiy as
a subjcct for studfy is tlîat iL caîîîîot be
iiiiderstood at ail witlîout close thouglit.

dMv Last Dtichess '' is a fairlv
typical inîstanîce of Browmilig's ulse of
thxe monologue. \Ve cauliot fuilly

uudrstîmdthe begiiiiiiuig, or aiiy part
of it uii w'e have read iL tmrotigli.
XVe kmiow lotlilîg about the colîcrete
surrouundiiigs, ilor the persomi a<idressed.
WTe lhave to gatLber aIl this frolîî the
words of the speaker, anîd fromîî thie
chîanges iii thîe drift of the tîîolight.
'Plis leacis to extreine conidensation,
anîd sionietililes evemi to ol)scurity ili

the thouight. 'I'he feeling with whiclî
Nve. iiiiUst aipproacli a poclil of Browi-
ing's, suchi as idMy Last )chs,'is
thiat it w~ill be necessary to %vatchi eveî.y
%vorl and phrase, klnowiîîg tlîat ecdi
fuIs a large p)lace, anîd w~iIl coule ini
vaîxiable for thle uudfferstanding of ail
the rest of the poeîn, and for the fi])
conception of the characters portraye(i.
\Ve nîuist kinow thiat nio toucli is
siperfliiotis.

'rlhese geîieral liriici pies aire ail
instanced iii '' My Lastl)c ss'
'Fle w'or(li last '' ini the title iiuust be
liotcd, and( the naille of the place ini
wliich the scelle is laidl, ail itelm of
iniformation w'ilîih Browning generally
leaves to be gotten f roi the body of
the poein' Aftertioticitig thiese poin!ts,
w~e pass on1 abruptly itito the iu1ono-
locyie, witi 11<) i(lca w~lîo the speaker
inay he. XVc learui how'ever, froni tlie
first few Unes, thiat it is the Dîike of
Ferrara wl'ho is coniiiiienting to sine
v'isitor or friend on the beantv' of the
l)aiiited picture of Iiis dead w'ife wliicli
liaigs before thieni on the wall, and lie
hiad lîad another wife or wives before
this onle, hecauise lie calîs lier Iiis last
duchiess. We (Io liot liave to go far-
tlier into the poein to geL somne idea of
thîe col(l alid uîîilovinig cliaracter of tlîis
muiali. Thle langîiage and rhythmî of
tliese opcning hunes reveal it. Nt-ithier
shoivs the presence of passion or
eniotion. Thle painîting is a wvoider in
color, and thiat is.ill lie secs iii it. Thle
iuîeniorv of ]lis dead w'ife stirs 110
feelîig of teîîderîîess.

\Ve gathier frontî the îîext few Unes
tOiat ail expressioni of woliider and<
surprise pîasses over the s.,traliger's
face as lie gazes on tlie picture. He
lias seemi the deptlî anîd passioni of thîe
earuiest glance whiclî the painter liad
fiîiparted to the pictured co titite:a tce
of the duclîess, and blis expression of
woîider airises froîîî tlîe suispicioni tliat
tliere iay liave beeni imiproper relationis
between thîe paiîiter anîd the woiiaiî.
But the duke anlticipates tiuis feeliiig
of surprise. He tells luis visitor tlîat
aIl otliers for wlioiii lie ciioose to



univeil the picture. express the saine
feeling, anîd hilce lie says, -Fra
Patidoif, by designx ' tîtat is, lie gives
the manie of a fanious artist îvhose
cliaracter îvas above reproacli. 'The
fact tlîat the (luke keeps Iiis l)ictttre
veiled and allo\ws no omie but liinîiself
to, put by the curtain, is a further
ili(lîcatioý. of thte selfislîness of lus
nlature. He lias a dog-iii-tlie-iina-iiger
spiri t.

'I.iie surprise1 look ini the strairer' s
face gives Browing the oppcrtuîiiity
to hiegiui the dehîîîeatiou of the (luclless'
cluaracter. " Lt w'as ixot im pres !lice
01n%, " the duke savs, - îVlîich1 c Lhled
tlîat spot Of joy iu tie duclîess' clieek,
but sonie trifiîg 1)retty comiplimienits
of Fra Pau(lolf, "-courtesy, slie
tîxouglit, and cause enotîgli for calliîîg
Up tlîat spot of joy. Sie liad a lieart
-iow slial I say ?-too soon mîade
glacd, too easily iîîipressedl." 'riiese
anîd a few succeedinig luxles give lis tie
ducliess' cliaracter, ftull-forîiiîed. Her
niature was sweet, pure, anid unselfisli,
anid got its hiappiiîess froîîî the coîîîîîîoît
scelle.s of life abolit lier. Shie Ioved
duihii aniiaIs, anîd the l)eauties of
nature, and slie felt anîd expressed
gratitude anîd <leliglît for the shiglitest
service (lie lier.

Anîd 110Wv iii juxtaposition ati( cout-
trast to the (Iucless' cliaracter, the
<luke gîves luis oîvn sonie a(l(itîouial
touches. Tliis iudîscriiiiiîîate scatter-
iîîg of approviîîg looks anîd words by
the duchiess did îlot please lier lord.
His favor at lier breast, thc j;ift of a
îiîîie litdred vears' 01(1 line, sliould
have stood iii a hiiglier class thli the
gifts of otliers, yet lie wouild lot stoop
to show lier tixat slie slîould recognize
thîls fact. Slie tîtiglît auisîer lîluîx aîîd
get the best of thîe argumuent, luit eveit
if slie reiuaiîted sulent it wouhd be a
howeriîig of ]lis prîde anîd digîiity to
inakze aîîy explanation of whiat lie
thouglit lier duity «%Nas.

O« sir! slie sîiiled, no0 doubt, wlheni-
e'er I l)assed lier, but whîo passed
witliouit iliuchi the saine sîlîlle ? Thiis
grew, I gave cotîiliands, thxei al

siiîiies stopped togetiier. 'here sie
stand(s as if alive.''

li tîtese Unes we reach fthe clinlia.x
oif the poenîi. \Vhat a picture of a
life's trage(ly (Io thiese short, abrupt
sentences paint for m, Sliakespezire
ili i is -' Otiiello'' lias represenited for
uis the life of J)esdeîîioîîa ini the process
of beiitg literally cruished out, but the
slow breakiiig of thie (hichess' lIeart iiu
13rowinig's 1)oeiIi is flot capabile of
represelitation iin draina or îiovel. li
the abrupt setncsiowever, w'hicli
we liave quoted, the wliole story is
giveit to the ilmaginationi.

Thlese Iiiies coluplete the (lelitieatiolt
of the (lucliess' character. Browniiig
nom, proceeds to giethe fiîîishinig
touches to tlîat of the (luke. He, iii
the saine niatter-of-fact toile wliich lie
liad tised iii (lisctssiîtg lis (lead wife's
Ilicture, nom, tulrus to Zaîîotlier subjeet,
a suhijeet whVlich the iunveihing of the
î'icture liad iterrulpted. Th1le (ilke is
niegotiatiîîg for atiother ularriage, aiid
the stranger is the representatîve of a
certain we'althy count wliose datighter
lie (tesires to wîed. ht is, lie assures
bis visitor, the fair dagtrsself
whichi is blis object, but stîli lie (10es
nlot expect thtat auly just daiml of blis
for lowr-Y wîill he (lisalIowed. Here
w'e get another gliinpse iiîto the liard
and nîlercenlary spirit of the manl.

As the (luke and flhe strailger start
to go down to the comipaîiy below, the
former draws attention to -Neptune
taiinig a sea liorse, tliouglit a rarit-.''
Putting tlîis anid pre-viotis facts to-
getlier, we get a coînplete i(lea of the
duke's cliaracter. I-le is a miemlber of
thte Italian liobilitv, possibly of the
period of the rejiaisisa lce, a period ili
wluchi thîe secuilar iiolilitv and chiurchi-
mîenî were patronts of art, and virtuosi
iii judg<iîîg it, at least froîin the stand-
point of exterîtal beautv of forîn aiid
color, buit seldoîn penletratîulg to its
iiiier spirituial significatice. Tie lives
tliey led miade tiei selfislî anîd des-
trove( nattîral htunau, feelinîgs. Tliey
<Iiscllarge(I no public duities, anid liad
nxo iîîterest ini the life of thie coiiiiîoi
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p)eople beineati thein. li this respect,
our Eiiglishi lobility gains by a coin-
parison with thieni. ILu England, thiere
lias alwvays beeti a close bond of
union between the upper and lower
classes, andI the former hiave iîîiigled
socially to a certain extent w~itli the
latter, and liave always taken a large
part witlî tlheiu in the discîxarge of
political duties.

Our Duke of Ferrara was represen-
tative of a class comniiion iii the Italy
of the Renaissance. Browniing gives
bis poeni local color by his choice of
sul)ject, and( iii tliis respect is like
Scott, wvhose cliaracters ap)pear in a
Scotch environmen t, but different f rolii
Shakespeare whiose charaicters a r e
tuniversal. Thlie teiidency to localize
is very coilnon iii the literary work
of to-day.

A brief suxnmiiary of work gonez- over
was liere givt n by Prof. Alexander.
A lyrîc is a mnologue, 1)ut iii it tliere
is a dominant 1poetical einotion, alid it
takes a more poctical forîn. Ili -My
Last l)uclhess, " 'there is the eleiieli t of
rhyme, but in othier respects the forîn
is ratlier drainatie; tliere is 110 (ele)
enotion, and the speaker of the mono-
logue presses frolii oiie subject to
another. 'flie poecîn is rather speech
thian solig. 'The speaker is revealiing
iiiseif to us, and we have to fil iii

tlie outward circunîistatices and inci-
dents for ourselves. Ili thils respect
thîe dranîatic monologue differs fromi
the draia proiper wliere action is the
main thiing.

Browvning, as wve have seeni, is less
iinterested iin action thian lie is ili
cliaraicter aud lie tised ouly so iiîîuclî
action as was iiecessary to reveal the
soul. Sliakespeare's liiethiod wvas just
the reverse of this ; iii bis drainas
chxaracter is slxowii by Mi.X~. tere
is stîi aliothier inethiod by whiclî
character inay be exliibited and thiat
is l)y alialysis. This niethîod, lioNv-
ee'er, is very inartistic andi initerest-
ilig aîîd ev'en iii the novel il is admis-
sible oiilv as prep)aratory for future
action.

Browninîg's, iinethod is iot, tliat of
the (traina of action nior of analysis
but lie emlploys ini an originîal and
powerful fashion thelniomiologue. li
thxis the character of the speaker is
rev'ealed tlîroughi wliat lie says andi iii
thie way iii whiclî lie says it. li the
use of this ietliod, Browning lias
giveix our literature a greater nînuiiber
of original figures tlîaln ail dte otîmer
poets silice Shakespeare. 'rliey hiave
created a few. For instance, Words-
wvorthî lias gîven uis Michael and Tenl-
nyson, the iîortlierii fariner, btit the
clîlef work of tîmese poets does miot lie
iiitUlis direction. 'flic saie is true of
Slielley alnd Keats anîd evemi in Scott's
poetîy, èharacter is unfolded oîily so0
far as ms iîecessary to carry on thie
story. Btit Bru wniîîg's mnen and
ivonieni are fuI l-fornîcd an(l original
characters cliosen froinimîainy tmîîies
aiid p~laces all(l- deliimeatecl for thmeir
ownl sakze.

-Fra Lippuo Lippi '' is aiiothier of
Browing's Italian sul)jects. Browninîg
shieît a gooci I)art o)f blis hife iii lîaly and
miade liimself tliorouglil y acquainîted
w;itlm thxe lîistory and1 spir-it of Italian
art. li Vasaris' Lis-es of the Paînters,
lie liad rea-d the hife of Lîppo whichi lie
niakes the painter tell us incidentahy
ini bis monologue. But Browning hiad
also seen and studied Lippo's pailntings
and ont of thiese iiaterials his inagilî-
ation sliape(l the history, character,
mud work of thie manx, inito a realitv
wlîicli lie lias, giveni us iii his poeiix.

Iii Fra Lipp-o Lippi we are brouglît
face to face withi a kiud of problei
wvhiclh did not occur to uls iii our study
of -Mv Last Duichess." li tîmis latter
poeini we wvere iîîterested inereiy iii the
ulifoldinig of a character. li 'Fra
Lippo Lippi " a general problemn mneets
uls, thxe developmnient, uamuely, of "'Real-
isin iii Art." Browning wvas a phii-
osoplmer as well as a poet. He tried to
conceive foi- hiimuself a coxuipiete theory
of the uniiverse anmd of thxe Power conl-
ceaied iii phiexoniena. He wislîed 10
see the general principle vhicli tunder-
lies Iîistorical (levelopinieit iin ahl ils
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phiases and especially ini religion and
art. Heuice, ilu this poctît, ini addition
to tlle stu(lV of I4ippo's character, we
have ait abstract question.

Italiali art, iip to this timue, 111d
I)Qetl levoted to religionis subjects att(1
it wvas deenied irreverent to utakze a
paintinîg realistic. It could tiot l)e
riglit to represenit the \'irgin and( the
Chrst-child as ordinarv oeigs(f fleslî
att(l blood. 0111\. so iitucli (fral, n
wletlier ini drawvilng of Ille hodv aîîd
its, (Iral)cry or ini laildscaI) backgrounîd
wvas allowe(l as seelied nlecessary for
stuggestimg the spirituial cîtiotion or
Settimg forth the storv.

'Vue Reniascence, lîowever, I r<> t t
a mîewv seîmse of the heauty of the
iattîral wvorld and in this pot Fra
Lippo is muade lit expoitett of tiis
mmcw (level<)ptiett iii art. \Ve ummuist be
on ouir guard a-ainst tlîiîingii, tl;a-t
the view of Art expressccl in this p0cm
is wvhol1v the view of Browning. It
ks lus inetmo( to slîem, onie aspect of
]lis theorv of thliî at a tinme andl
tlitus to stinîulate thioughit.

\Ve shiah 110w 1)roCcC( to tlle Study
of the poeci. "Plie scelle us laid in
Florence. Lip)po lias liecit seize(l on
thle streets after niigtby tuie City-
gu1ard and is beugrallier rouglv\
luatudled. Ilis words, - WIuat ,s to
Mlle ? Voit tink voit sec a Mn,
iiicate surprise of tule <gu-tards aIt tlueîr
hiaving arreste1 a mait dressed ilu the
grh,I of a Monik and thue wvords, Alla!
yonl know yot. letter-s?'« adicate likelv
the approaci* of te captain of thme
guiar(l. Lippo thcui proceeds Io tell
tîmein wvho lie is anid wlicn lie gives thte
niante of Cosiuuîo (le INedici as Ilis,-
patron hie.gels more civil treatnuient.

Thle secue starîs the arlist-instittet
of the tuait. Thle face of oie of the
g1uards is thiat of l'Judas to a tilîle."
He w~oimld like aniotimer gulard's f ace for

the slave thiat luol(ls J<)liu Bapîist's
lîead adangle hy thle liair witiu onle
liand alnd bis wveapoîu iii the otlier, vel

Vie caplaiti of thie gliard lias hleard
of Lippo's work as a palîmter ammd the

latter is ini a coliiimmuuîucatixc fr-atne, of
ntînid. He w~il1 tel tlie captain his
story. 1-le lias l)eei workiîtg for the
grIealt mlati .. atitilig salitts, attd
saints, attd saints," but it is the tinte of
spting atnd te iîiglits, wvIiett" bands

min<ii the towit aticl sittg onit car-itival ,
are conie. Otue of these band(s pass
undeî- luis w'indow witlî ltnrrv of fout,
with music and wvluif ts of souug. I'ipp()
affirins tliaI fleslt and 1)100( wvas mwhtat
lic wvas muadec of, anud hieuice le coiuld (Io)
iltîhi ing cise but cliiu out of his
Nvindow ait follow aftcr. I t was j ust

wleu lic was about ho retuiri for a
litile sîcci) l)cf(rc gettiîtg Ill) to work
again at «Jcr-ouxc kîîockiîtg at Itis p~ool
01(1 l>rcash the guards seized iuii.
'1'lere is finle humutior ini this couttrasi of
I4ippo, witlt luis keenl enjoyiiel o)f
î)leasuir, speîxd îîug h is days apai titi ilg
sainîts like Jerontle.

'Flic cal)taitl stil liw dit lie <loes
itot tltittk Lippo's nuiidniglit rollickinog
fit conduiet for a Monk. AndI so lip)lo
l)rocce(1s to sliew liiiu Ilow it coics
about. H-e tells 1 ¶lie story of ]lis life,
Ilow lie starved on tlle sireets as a
Child (anIl experietîce. lîowever, wvbichi
Sluar-pemmed Ibis semises) anid, Ilow lifive
1111 ciglit years' experieltue af tItis kinid
lIe at last found fug ini a nmionasterv
aîtd took alit oatlt to -retioilce tîuis
verv itiseiaile \Vorldl.*' lere lie sooît
s1t(>wc( a genitns for- paintintg Nvliiclî
attrached tie Pro'snotice andt gave
Iiiiu hiope tliai I,ippo, as a great
luailiter, iglit soine day b>rinug lIoîtor
ho thieir otder. 1le tiierefore Illows
tîte bov b <laul) away oin the wva1Is of
the tnsty. Lippio tells us llme

fgeslie drew. Ili te huies Nvltic.l
descrilte tlie scelles at the colifessionial
Browviîtgl' shîows wvoliderfuil powver iii
dIepuictu tmg, external circumustalîces anîd
situuationîs. "'lie Moliks praiseLpos
wvork for- ils trlri 10 liue, buit lt(e
1'rior aid thte learîîed sooni begaît to
sîtakze tlîeir lieads anud cre lonig Iippo's

tritiîîiplt's straw- fire flarcd 'aild
fltinked. " ' >liev lectîmred hit attd
uveit 110w', lie savs,
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WViett i i:î luv ia ster and pailit as 1
ithease,

'l'le old (Cta ev- aV5:re peep-
ing <>er iny slitoliders as 1 wor-iz"

Tile ltvauis sitake still- Ifs- arts' deelitie
iltv solin

Vunire it oif 'lie true paitîters great

lirotiler Aulgeivecî V ie muail. yonu* fitid
Birotlier L.orenîzo stands lus single pleur
Va.. n :11. Ilesli, (>iliever iniake the

titird !ý

Andtiluis <>1< scltoolinig sticks anid
Lippo fcels; iiîpelied to painit 10 ui
theiîi I>iit SottIltiiiies hle wtaries of it

aIl, epecial sou l'e stueli Wvarinî eve
as tiis;. antd tlieti lie says. -I (Io> liese
foolerio's yoîî c.iîtci itc at ili suicer

<i~>te.,
But Lipîx> forsees-, lie says, wliat is

ixnud Io coliite. ttttIll e îriuitiph
of relisiti. lus ovi iitiid, wvarlwd as
il is hv UIl effucis of itis 'Mottkisli
teacliiitg. çaittot w<>tk, wiîi frce
inîspiratiotîil ut îit directioni but lie

klnows -a vouti wlito*l pailit apace
ere lontg

Ilete foi1owvs 'iplxî'S defeîice of tlle

fini- p etivai <over ut:îîtliftestedl iii tiiesr

- tive secin tuie <r
Tueetclwatv. woîîdier attd tliepwr
The siî;îjes of t i li vîir voiors. iigiîis

attl Altades.
Chatnges. suirlristîs-attdl ('od ulatie il. ail!"
1iîtltvr- ont lie >avs in1 Ilte saine

straiît.
It uiitks nIe 11ttad 1<> se Nvlitl uen

sliaU dIo,
Atnd ve in uni graves! Tihis worid's no0

Moict for lis.
Nor Mitk I Ittenaits îîtteîtsci antd

Ili couttrus*t wvitlt titis tic descrii>es a
paintintg of lte reliious sort, wlîicli
lic itad <lttet P>rato. Saintt Lawrentce
us bebtig roastedcilo a gridir<ît antd
tltt'ee slaves aite etttploved iii turiîtng
là.s iîoci off ils toasted sie.' Mie
pionis peopile. Il<wevc.. 1tax e, OnUt 0f
covipllssiott for te Saiiit, 5<> prickcd
:u; pto<lled the litree slaves lit tlîcir

paiîîe<il forutîs are fast.dspkiiu
fîntît Ilte wals ''us - a brter

tulîs, 'I 4tppo. 'cIesity aîtd religionî

is Lîppo's brief but forcefiti cotmmxetît.
Feelinîg or pretettdîtg to feel tîtat

]lis ailditor w~ili scarcely approve luis
criticsuîr of luuis religious art andtihe
effeet of hIe olci trainîing reassertiîîg
itlf. Lippo apologizes anîd promnises
Io pailit, by %vnl% of l>euîauce, ý- licture

of hIe religionis sort w~hicli lie lias juisl
b)eii critîiiitg. Thuis piclure is stili

to lie seeti iii hIe gallery of fille «arts inx
Florenice:

'God lt lte mîldsl, Madoia antd
lier babe, riîtged hy a howery, flowery
autgel-br1oodl, etc. *

His story eîîde<i Lippo gels hlmii
hioîie to tlle p)alace of luis patroti.

1'o appreciate Itis potinu futlly we
ileed to kiîow sointihiîîg of lte Ihistory
of Italialu art. 'lliîe quarrel, betweei
realistî atnd idealisîn li art i>eloiigs.
iiowever, as îîuîiclî o Ille prsitas ho
hIe îpîsh. It is stili a 1 robIetin wlîelier
art (anud iin art we itucinîde literahnire)
shlîoild iiuerIell gve ris copies froîn
ntunre altd life or slioîild alîcîlîpt t0
idealize tlietîu. "'lie pocein wve liave
jnlsi stîidied presvltîs oîîe side of pro-
bi>tt. As we 'have aiready ,aid it is

itot îîc'rcssarily Browiiitig's wlîoie view,
but1 lie aIlwavs sviiltliizes witii lte

1-lis owtî poec wvork wvas iargeiy a
liewv <iclarînre iii style aîtd ýsiubjecîs,-
antd 11iode of tîeatitieih.

li tlis pocîti we coliue bo a îiew type
of mtontologuie, a mtotnologue ini wliiclî
hIe tioi(tattd feeliîîg is UIl iFediît
ilialit thlîîîg anîd tîot Ilte cliaracter.
rThe qitth of tiiese lwo e1lîtetts
valries iii Ilte pocîtis of Brownting. Ii
hIe Bisltop Orders His Toîtil>, lte
cliaracler is the îîaiîî thlîig ; it Rabbi
lienti'.zta as w'e ]lave just saici, the

thonglit anid feelinîg ; while iti Fra
Lippo) Lippi atnd Atidrea ciel Sarto,
licre is a balaltce betwen lte Iwo.

-itîc tlici titouglit, antd feelintg pre-
do,îtiiiîaîe iii Rabbi Bent Ezra, tlte
-octit lias less, irattiatie aitt mîorec

lyrical qualities ltait lthe ollier mîollo-
louswe ]lave sludied. Tîtere is
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mne shrong, i>reiniuauit eîî<ioîî, and
hieîce tile iiiovenlienh does; flot Chantre

ail does, for instance, ini Fra Lippo
Lippi, whecre Ille feeling is Coîîstaîlly
varylu g, beilig iuov jocuilar, nos"V
coarse, now eniotiouxal aud refiuied. lit
Rai'bi Ben Ezira Ille iov':uiieii eveui
auîd stronig.

'I 1lie presence of this îîredoîîuiulaiuîsr
thiouglît and'. enuiotion causes also Ille
exclusionî of Ile tîsuial draîniatic mach-
uîieî., sncbl as couicrete sutrroilii(diitugS,
alid ilneîdeîts oucuirrinig ini a certain
place and linme. 'ruiese are flot stateci,
itor aire we requtirtd ho sUipIlY tin
frontî Suggestions g-ivein in the ibo<ly of
t1k? potin. Trîere is, ioreover, iO
auditor lu wh'louî the uul(iiolsl 1$
addressiuug iînsel f, ilor coucerning
Ille latter are we given aîuy information
exel) that bis mianîe is lien 14zra, and
dluat lie lias thie tille Rabbi. This tuit

îîal; a Jewvishi philosopher wliîo 1
ived ini

Spai luin he nidleags.Brown-
inig Iiad l>econîie ZICqîîaîîîhied withi s<)iiic
of Ilis views of life, alu(l foiuîîd diae
thiey e:oiuicide( wîith bis owin. Buit we
dIo liol gel Ibis information frount the

poli ; we bave to go to hiistory for it.
T1huis absence cf drainatic qualihies,

bolh iii foriii and uinzimer of trenîuient,
or, ini otiier words, Ille fact dluat Ile
lx)e1f 15 1101 a cliaracter stily, iiidi-

cales that hIe seunients are mlore
eonuipletely toeof Browning hlimlself
He is givinig Ils bis owii views o)f 11ft.

'ruiere is vel anotiier effect whiclu
folloWîS 41he predoniîîilance of a single

'euuîotion, anci huat is, great coîudeni-
sation of thigliî. Uîîder the iliflil-

ecuce of intense feeling, tlîc î ic's 3111(
leaps, «as il were, froin îlîoîglit bu

thlogl, ani il is difficuilî ofleuu l sec
the Coînulecîioni belween tOien. li the
saîie wa. an a-ýdvaniced inuatlueinaticiaîî,
in teac'hiig.a conupiex probieuin lu those
whlo have 1101 gone far in the subject
talughî, 15 apl 10 is certain steps iii
thie rensoning ;aIl ks plain t<, hinui and
lie tiuks it is so t l is pupils. Thus
iii Ilrowuiing's poetry we often fail ho
iiiderstand the ilneauiuig of a tsîaîîza or
et'en of a single hule, and the diffictiltr

is iiiereaseci bv tlie ab.selnce of colniiect-
ing wod.'lle gencural, uwaliug. (if

alid to this we shial îîow advVcîa.
Rabibi e lien a ( wlio, as we liaIvv

said, re)rCe1115t Browing lIjisi-,:f
lias c<nie Io tlî-ý period of ol<iad
Ile is akîga rutrospect of life. andî<
is gîiviiî lis Ili: coicIlu.ions ablit i t
aIli aild his views (if luis puerîod of ohi

age upo -vI -1 lie lias just tiI
His attitude is ani îlensely optliiiislie
miîe. Ile dui-vs iat (<xl orders ai
Ille. .veîîîs of life. andc that life ilu aIli
ils sasfi-oni yoluîl îco oid ag.111(

iîbuîî otu . is a1 t-od îhingt. Il
111.1% l:e a iîruI& w ~hîici illelt ar
iuiall defecîs, and suTciîg .. d< dis-
appoiiitiiveii Is ii;iv be * c:îc
wlîicli are liard 1<> 1 ear. bi >u ai tl he

are oîlv hIe dîseîîduîe: aid Itraillu'
\Vlicl mvill îîî:îkc Ilic ,-oul srî'ralid

fihler fot hîitghel activilv iniî. Ile -
after. 'Fhliat a giaxi (od c>rlvs il
Iuai, ail i-;clc a bvut. fiei;îl1

discipline foi. the sout. amid thai hIe
so~i \wihl ilse. iii aliotiier s'phieru of*

action Ie pO)WVV5deele il] Iluis,
are fuîîdanîiienit.il tendst. in iiBovui lit s
creed. M!'e fiuud iîleîî eurîî.ni~î
anid again ini lus

\Ve uiay Coliiasi this view of life
ivitl hIe epcran 1lîe latter is
skeptical ;il kuîlo\V> îouhlig of tilt
intelligent aîud loviuîg' puî.pose uof the

Poiver whlicli itîlvs iii tilt iffairs, aîud
wahles <wer th3e lives of ilwiu. anîd il
lias nuo falîli ilua future life. Eiu
rcaiiiîui sel o good lu Ille dark

'1 eesof lufe, alid it :ufford> nuo
c ic e rougli thlt r iizvxs. Cm~ fw
il says, anîd li a 11fr' of Illeasure iiv1ui.
voiu nlav. for sxu:î sicknlex. -Iidi sifft.-r-
inig wvi1 Couie, and ti Tv1iîsve oîd :ige.
and. l.îof al]. the îuigl of dev:tîlî.

'1'ieejidtreiieliliasizes lie idual of
eiijoyient , the truie <)piiiuuiSl, likc

Ralhi lien IVra. 1Iîai o! diseiliilie.
Fzv'îli aîud s'tuul:îs cîîls fronl Ille
fornîc' view. enelu alioni amii lem-
,e\-c froin hIe latter.

'licî epicuîreaîî i-alfid xr.511
ili ancient ai iod(eri 1i1ieraîuîrc.. Il
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is fcuIiîid ii lis suui.g)1. of Suhîitîcuîî1 iii
I ils:îe ifl: lyrit's of Robent lier-
rick. anid lii e Ruhaiîat of Aillar-

li:v aîii a i eîsiav; pîuet. F~or ilisi-
alîîe I Ierrick siiigs

Tt -iiiorro %i Iv li l vi îg.

'1 liai .1--e: is besî wiîei is ii>' t'irst

Blit liv>ing Sp.-iil. UIl «1i' 41 aid vrsi

oliiiik'5 iiti i sie< lt' fîîriî>i w

'rie last as vet 14) lIt-
'flic. lasit of iifc. for- wîiei' Illt'

'«-I,%ais mac:le.

I vIernîek 's pouse. T1OI Daflfudlls. V\-
Iiblîs tilit cpi>'lii'aii coliîplaiîiî. of lie

ofu'his <i t limuie xvîe lifc aiffcrds
for plaitre i. Cî'y is. Ail i,
v.iilîvt\ Ilis tcars, for hIe difdl

aret. pîirch l i <îiix-'tiuî:. i lic oilv wep
forlîîilf

Thli follcîwiiig slaii.a fr'uni tilt Raib-
aiuivait epesfi an clî

\4-tv st ul ir lîtîtirs, ii<îr ilsiic va' 'ini

(i ins <>1. thati <îlcaîvoî aile] ilispliie
B'lrlie ju<.'iid %iili Ulic friiiif:.il grinp

Tiatilsaei %fier misîe. or billes' f'liit.

A~ iiiiiicii'. blsi -at misit iit.ai*% haste
Oif ii> frontii UIl xwell :uiifd ie( w;l;l~t-

A'iidl 14> !--lie iliatitiii caîravaii lias ix'acied.
Tilt N<)THIN(7 il, set ouit fi'oîiiî->Ii iiiaze:

hiaste!

Al ,. thal sliriiig slit)iiitl x'aniisi vitli te

sliuIii clos(:
Tfac :Lgl,-itiii2-.-.c lthai ils Ille blî:iu'ies "aIîîg.

Al-, weradwitii lwsa ii, wiii
kilims!

.\Il J.Itvc! euîîld ti:oîî iitit i '«iti Faire caîiisîîirt
'<hai>tli~sîîr ei'i of iiix.' v'ilire.

NV'otiid '«e sien slî:uhicr il te) lis-- ii ilîti

1mow îgî'eaq i, Il c oniîaîsl lxi t<x'ctuil
Olicfinis. sîroîîg. failîli of Browîiliig aîî:d
ilest: sevîulliiel Ço'<iiîijîliiîi., of Ilic
fiîtilitv <if lift: anîd linaii sîîi''
\'t* ni.-y lrocecîl tu c'iîNihî'îsî hIe phîil'
<îsopli' oif life w'itli tuat Vcx i'cssd iii
Rabbi Buîi E.zraî. 'lc firsi. shuniz.

expresse> ilue sainec idea as T.'iiMi
eXprg'-es ilI Ili N\IC:o.'ilîraîîî ail Ilile is.

î. eCi-operaîlave lu suile glcat <nid.
~\aislife fri firsi lu lai is plaîinsicd

foir Iiiii iy (Iuv d su [liai evcii o>1< age

Ili tilt scco i d tlii staii/.as, tilt
i<lea is 11.1.1sed t. a large pîart <f

<iflienît Io dhe'c ~:tide l m- liat ice. l lie
fulluîved. 11:îis is esejlrti ils
tilt:ase of tgrie.it gelili likte Cuelei
aiid lBuw'iliiig 'F'lieil' îîîiîîds %vert: -.4

Isard1 fo>r Ilioni 1<> dci'idtc ivliellr 1<
ch-vote tlitir lives lu olne furii of art

os* aIl furîxîs, Ioeller. To icwiîg

feairs aiîtuilllilî brîlis i nf NeaI->.
*îIre au1 indicaitionî of orali~s<f -;atl.

Ii is îîaîsreziclîiig ont for- iiîfiiite
kîi~vedg ;iid îîerfechiuii IV Il i c ii

Caisises lus dl>lil .. d Ilui sî.sfci
Nviîii hlîiself. 1-1.1d lige sui tii

dsislie woilld lie oni a lvvi %xitli
tli% unîltes: tuiat we Ilaivc Ilioni:lle

Ilis will God.
Ilsitil: 'iNtli sla;za wv Ilî:c a

Cliaîrac<teristie lîttcri*ie of B'wîîgs
lifev is a diszcipIilne ils si.i.uws aîiid
.stîfftcriiîs. aire tu lie wucietîd.heîî,.
tilt:\- are Ile ilcnsliv tvllil Ille Zol

i, ,Iiiiiiilil.-It:l it'tioni ailid -i-oxvtli.
Appuarienit fail i'e liealiis 1ral sîes

as.- loi ais tilt ieaiît dsîs:Iiil Ile
~~vill14 ;îî1îîpsluracli th' V. si. Iii

stla ii t Illie idea is , usc thait
111i11. îiî;m lia., sîiîik lu hIe lcvv:l of Ille
brilte Nvlîose solîl cîîily works-- 1< iîiv.eîit

icwx furîiîs of pîvaîstire foi. fle iî<xv.
îî'liiî vil il is lîesý 'ail.iut aiid tit
--oui ont ils bueva V%%. Ili %laiiYa iiîic

w't ilaivc a sîiddoiî î)ic.ikdo()w. 'Tilt
slwîtcnieîît ilsiiviîglihli st;îii'i iligliu.
,aeî Ili lu iliilîe tlat hIe .1iscîtic idval
xvaîs hIe li(esI. lBr<îviiig- lialciis Io>
Corr-et thisiîîîcio. 'llc îyial

w'oi'I coîiîiîc Ilu îianis sîdniîta

:111( organis airv ici tiilat Il-* vlsiîcli

'Thiîs imiliiîiicaîioni 'Iid ch'x'clupîîîcîiu.
-ire a parît of (u 's plnfur mis, anid
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îîîaîîiifcslailitînl of Ilus power. ami, love:

Spitv of titis flesh it '-titv
1 stsove. tîtattiv Ile:îd, galiil

T'ih.lodN. is uiot a hitîdr-ance but et>-
Oliritesnitîalî ~itîitstdeveloiilît.

Iiisttîa thirteeîî aîîd foîîrteeîî.,
tlt- lînt says lliat oid ;îge iusi decide
tlait h fe is 4g00d, alid< Iiriigs ltapiiiîess

;Iîîd 10reîgi th ie iiivard-st * *iil%
sti. A41e ilself is a perioi of rcst

hIelWevteil twt icri(Kis of artivitv. tilt
:e oîd<f -%viîiclî xviii he eîîterced lupun
w1it his .arll life Is oi-cr. 1Il is

tihe îaeriod %vliîei the alîîîhitioîîs alid tile
stu fle ff cî'll ar1 1eiw<ial
vaîe. It waîs ri-i.lt tui volut

sitiu<lStiIg2I..evell biiîdiv towart<
titis alid tuiai :1 isý righit ulow th:ît Igt
sitottiti cifl 111ie ititt V î thlie righit or*
Wrcmglt ()f Iiese ti" le. île iillg4
1 is 1I.ed .11141 Ilitat 15 thait IIee( WZ15ai
D ivinî îlne oveirîuliîî. Ille palst
life. atxid ilait is sulliieiîî grqouuld foîr

<<îîfdeîcefor lthe future
**f ll iiiaile'Ist agc

Wa:it decait. itor Ie aîfri..

lireý ttlaiv lie s<>aie wvici wvould laiaîh
ail <ii. -sîupît of snicl a1 cer-liîsty
thal life wa lB t Ihcwvuiug
poiuits <tit that il is oîiv .tlte 1141it
blilttîsVf %wio< Catît tecide tlial q1ue.stion.
Il i-ý ui Ibe vo drne. uIi thlt lail-

i)Vlei l;îiei antd whliclî Ile
- ow %vtir1.1 icau valuie ils ai irice,

irbici tîtaîkes a uliaîus life a u\es

iviilber oriie ti nu.
1,itV hast sevei staiizzis <f Ille pocîît

aire recaliy n hypllalot iiv aits
Of tlhe .1îîî)it7iOl<i Of al lltîttapitr. Of
ithens e<rsdini Ille pteviolîs pat of
tilt: pîeîni. l'ljsitlîpiir Is ial, oîf
lthe lutîtlers w~ltee, aniis l 5ised hiy
tlt- wvrilers, Isîaiaud Jurciiaht lit inte

1li esý;auîteuî. Filue ]nîwqvvr of cx-
t>e l<uti sîewiî liv iir<îwtitî in luue

<'lihnt ultui tf titis îuletapiîbtî.
'l'ie ilstzi sunullati.rizes Ile
Itiugit of Ilte Isoeti

-S> take auîd tise 1h vy >k
.liîîîld %vlîaît I1a:m sî.vlîk
%%*luatt straîin W' lit sîttif. wh.ît

\Varpi>.as hast Ille aunas

M%.ive lie Ieuil s !% 11at1e1('

L'ut ag.e aipurtive if' 4)11111. :,îgil
1)teaiî tzaj te lthe saille.

Literary Society.

J:îîitarv\ 31 st,- Aftert he lisial roil-
tint~ had heen gtîîîe NIruhM.
Ster gave a aisaeîr report <if tlte

concert lieid on I):ceî,iiîler 13011, 1 901.
Mr. (;rauttgem gave ntlice ldtit a1 i lte

ie\l îtlitîg" <of tiet societNv lie woliid
nîitroduce a1 mottjin to ablîtdisit lie ffice
of eniei. Programmîte : lio Dit)îî,

\Il\e Mclilîte ; RcCilaliott, 'Miss Nlc-
l,.eiaîî X'ichiî Solo, 'Mr. Bairdi Rcci-
tlîionî, Mis-. Mebelýiîtu Vocal ciî

MNiiss McLarvîî. Evvry îtîiiit r on tlt:
3itîgttllt'~ wa, well rc(eivqed. M

M\eliai as ailt:ïicîlitîîlst is afao-
île witli tlte stitdetttt- of the 0. N. C.

MissStapes attdI ahllv ais eniei.
Fe tiîv711--l'Ile iedtgfeattr-e

4)f luis, occaîsioli %vas the >spin-iîc- aiîd
Icaviled dei>aîe he:twuteu Mr. Keefte auid

~\Ir. \IcKiîdrv, îeît:ît.live.s of Ilte
O.'NC. Liîerary Societv aiudlMr. Kelly
nltd lDr. Thin mmi,îî repre!ýeîîîaîîtves, of
Ilte Stoiîv Creek Litrary Societv.

Retivdlit tîtexistctîceuf p<ilicai
paîties iii a CoîilitîyN is Ctutî<iîcive lu tlie

weifarre of ils, pe"le ' it variiîis
sz-krswere Iiîi-ii praîi.md fur titeir

<iraityr antd ieaniitg11. Th'e jîtdges : ll-
.specîttr libtlard. C. 'M. Jantes O.N.C.

decisioti iii favor <if ont* represeiitattves.
'lie fcîilowiiig ad<iiîiitai pirogrammtîe

waîs iîl:.o reiiittdr< \'<wal wI îiî
Mliss Norris l>i11.111o Ibîcîl, Ma
Joiiîsltoii autit %Icîrroî . Vocal 'Solo.
MIis;ýs înith ;Cunle elclc NIT.
(Ucvive. NIr. L.ollîks perIfuiiedC lie
dtile <of critiv ci tlie satîisfactionî of -Il.

Fchliay 141,-- A\htt nu -iiutiialccl
<i I ille oflice of enie ic aiîi~i.d

M .A ideruii <if '1'cîrtîttloîacr~s
tItle- stid;eiits iîrivfly iii refvrvtici: ici Ille

Stîitis' Voliîtîte.r coiivcitioit lie
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hl<l ii oiît> erîr 26t11, tu
Mardi1el 26t11. Our sîudfeiîts <lecidvd t>

4%v1<1 repi usulitailives t> dit c<litioii.
l>:îraîîîî PIianoc D)ie.tt, ~\i~~Bal-

four and< Mogîî Iiaîîo Solo, M\i?.s
Bois. MisFranîcis, hle c'ritic fo>r

tins occ.lsion., will lie the last tu lol(l
Ilit ealtd 1ositioll.

Feiîav21iSt,.--rllt: PreSidellt au1-
ii>uicied tll:t tilde woild b l>C11 icet-

îii of hIl Iiterarv So ietyo Fel>ruarv
280l1. 01i .1C0ouxît of the 'Teaclîer.-' Cu-

vitiolî. 'Fl.. mîainî ftatlre of this oc-
casioni w~a u I~iO i vtlî Kiplinîg.
Mr. llîîîeliiîso iîîlr<xluced KilpliuîgIt
l>i<> pi ~îioal11 auî<l as a pi*<ise %vriter.

Miss «.\luui-Irua l hv Wzvay of illustra-
tionî -AI LioIoi Ihua" NIr. jolie.-

trz lv -te lxtiîy oif i.pling ii a
iui>s csîîIs. aidautisitîu:îîîin.At

cffort wvill 1iv mîaîde to lhave this papu.r
pllll>lud 111 Ille MIxîî..Nr. Os-

tl*ou.le folluoved witlî - Ie romaînce of
ipigsI>otryl." ' li le after-

îî'xu11 Wvaîl. îîîost Cijoyable alid ilîstru-lc
tive. Nuî-,ical proîgrammîie: 1>iaic Solo.

MissMeCureVocail Solo, Kipling,'s
'Mr. rMî>u.

.\I.-rc1î ; tli. -*r'Iî iftteiiitoi %vais
takeîîi up1 large.ly wvihlî very iîîîeres.."tiîîg

secîi fie discussions. fIlîe varionis
plises of scieîîce, bolsîical, zooluîgical,
dlonestic etc. wvere treatcd liv thue
folloiiig speikers :Messis. MPur
Sol, ini, '11uruîer. (of UIl Col-

lettiaîeitq Staff ) anîd \Vilsol. Th'le ad-
dtresses weîre su iiîterusiiîg int îîîaiîy.

nuo doubt, wvill euiter te fild of original
researcli. Musical prîîîîe Pianoc
Solo, NMi.s MPues Voc.al Solo,
Mr. Loucks : Choruis. (Uce Club
(). N C. Ail on this sectioni of thie

programmîîe ruccived viW<>ie5. It was
llîîaîuiiîilyl (lecided uit tlîis uîecetiîîg

that tlie prvseîît o< le gratutates auid
undr~rduî distIR O). 'N. C. to

lDr. NIC.llaîî onIll tic lhiivzrsitirv of
Ili.- goldeni Wv<.d<ilg. lîeul lica îrse
of igold. Ge.~s . 'M. Jamies allé
A. I I lord \wele appointed <o draft
thermlcs

MaIýrci 141.11 -''lie Iiîerary NSociety
on tlîis occausioni r.Csolvcdl îtsef imbt à

lîigli court of justice ili order to tîlect
Out justice lu 011e, W. P. Hiedley, stui-

dlent of O. N.C. %vliu haut bei prie ii-
alîlv on1 varlis Occausionus libelled b\
G. M. James in tlle 0. N. C. Mmio~i .Y.

JugMr. Loticks ;couunsel fur pro-
seClitioli, Messrs. Wilsonî, Jouies, MNc-
1lersouî anîd Keefe ;couxîsel of thxe

defeuise. G. M. Jýalunes, clerk of the
court, A. 1-1. Hord ;crier, «Mr. 'Mii1-
hiurîî court steiîograplier, Miss Mc-
Cuillouiglu. Afîer Ille court was Called
to order auîd Ilie jury selected, Ille
iîîdichiiieiit of prosecuitioni Was rea'1.
'l'lie (lefelise eihered a pleI of îlot
gilt- anîd requestei tlle judge to hake

Ille case froîîî dte juryv anid disuîîiss tlie_,
actionî as 1nu apology hand beenîrqîse
hy thîe pituinîjiff. 'Dile judge, liuwever.
reqiuested te pla-,iiiff 1.0 git'c a bond
for- olie thousalîd dollars tu cover th1e
costs iii dit eveuit of Ibis lusiuîg Ille case.
'l'lie trial theli proceeIe< iiu -c xîîosh
realistit! uuîaiiiîr. Th'ie witnesses ou1

bodul :4ides were cailed uîpou Iu aliswvr
soîit questionîs wluiclî were verv cou-

fuigbut whlîi mnade iunucli iîlerri-
mentîî for UIl vîsitors of te court.

Scarcely hialf of thîe wihuîcsses on eachi
sie liad heenl exaniîîled alid cross-
exaîîîîiued wv1îex the judge founid it

îlecessarv to posîpoileIt the triai to a
Inter date.

Dr. cMcLellan 'S Golden Wedding.
On Marclii i Ili, 190o2, thesud t

of die 0. N. C. prcseuîted D)r. MIc-

au address anîd a puise of gold as nui
expression of thue esteeuîî iii wlîicli lie
is lîeld bv bol the grauluates anîd Ile
iiiîdeî-graduahes of this College. Th'le
beauhiful aîîîd valuahie presclîs- secia
luy eiuiîîit mîen froîîî aIl parts of the

ioîniiomî. thue iiiinîcrous kilîd lethers
alnd coîugratuilatory telegralus aIl go to
showv thai Dr. 'NMcLell-ti'as work ms ami

cîniiiuîcn t.duîcaionfist is duly ap<
ciateci. «Maîî, 0ou ilie ahove date
wisliel iDr. Mà\cLellani and 'Mrs. M.ýc-
Lellai îîîany more years of liappîncsi.s
andlucflc
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Help é5Me Be a Golden Year.

Quiet the tumt.t stir and fect -
(Quiet Ille dili of tlîrobbiîîg Street
Fr<nui steeples hligh aîîd mîassive towers,

'îTe bles chîîne mit the passilîg lîouirs,
Mdîgt''and F'aîîcy liglîted laid.

HuIi sliatlowy lîiaîi< tipOii iliv Ilîad
-Coule ai tlîis li(>ur anîd vicw witlî me,

A siglit îlot iiew, but straîlge to tliee.*

Alid is tlîis tilîîe ? " I asked ilîy guide.
Aç we passed ilirouigh au arcly wide,
Sluc aîîswercd lot bv look or word,
Nor seîîîed as if slue cvcu hieard,

Buît hutrried oun witlî îiîuîhile feet,
1.'îto a place wlîcre two roads mîeut,

Andî tlîis is Tiiîîe,"* iiow atisvereil sie,
lî:îit way thi pat, this wli.t's to lie."

Àîî<l wlîile, I gazedl, iui woîîder lost,
Souîîcthlig uîîiseeîî at îuîy feet tossed,
Ili iiîîsoileid robes, thec Yc ear clîild,

WVlîo Spoke to Ille in accelîts îîîild
,rllolîglî but the dalîglîtcr of thîe past,

Vet I Ille fuîture Cali forecast.
If-oh, to mv request give ear 1-

'VotlI lclp) mec be at Goldenî Vear.Y

1 took, thme New Vear by the lialîd,
Iler p)lecadiîîg VOice could 1 WitlStaUîd ?

1 felt the vow îîîv licart lîad spiokeîi.
WVoild îievcr tlio*tîglîtlcss.-lv be brokeil.

Ohi. sons of mien on every baili
Ohi, sonîs of mnîî froin everv laîîd
Ili joy, iiî wV(>c iii hiopc. il; fcar,
coulie. îîîakc unie thîls a (;oudeîi Year.

D)r. MccInIhave verv littie
uise for tlit so-.ahledl natuîre stiffies as
tliey arc i10w carriv<I oli.

Jealous yoitth -Nor 1. Why (1<>
they gaze so WtaIatvXoodward ?

ECHuES I:ROM Tun. AT 1o I.
Maidcîi Fair-Do voul kî-iov wlIîre

uîly partier is?
X"otilg Gallait-No b>ut 1 cali get

yolu 0u: just Osgoode.
Cali vou? \lvhre?
Oh., Siiiiiiicrs.

ru b.rc was oîcc a prd-so 'tis said.
WVîo a score of brîstles hîad,

Anîd tlîis studetît po)or lie walkcd thie floor,
For lie wanited a moustache bad.
Ife liail lîo1 >cd to stride with poîîip anîd pridle
Witli the muîstachîe dowiî thie sircet,
Anîd dt ~swîl fear as lie drcw îucar,
Anîd tie girls wotîlid say, -Ailit it swect?-
But to lus disgîîst-stopî lîcre wc îunîst.

Clîcer up, ol! coiîîradc, if you caii't rai4e lier
Von caît razc lier witlî a r.1o7r.

Worse tban Marriage.
A baclîclor old aîîd craiîkvN

W~as sittiig aloîîe ilu his roolîl
I lis tous witlî the gouit were achlig,

Aiîd lus face was o*eîsp)readl witli guîî

No liffe oiies* shunits îlistuirbed liiîî,
Froîîi nloises Ilic lioîîse was frire

Ili fact, froîîî Ulie attic Io cellar
'Twas quiet as (1.1. . e ).i.l 1

No icdical aid was lackiîîg
Thec servaits aîîswere-d luis riîg.

Respectfiîlly livarîl lus orders. '

.Aîid suîplii Ilii îîî witlî everytlîiîg.

Ilut stili tlîcre was suîîetiîg walitilig.
Soîîîethlîig lie Coîî1(l*t Coiîîuîiaiîd

'lthe iidv ords of' complassion,
Mi1e t(>ilcll of a g-elîtle bîand.

Anîd lic said, as Ilis Irov grew d.kr
Anîd lie ranig for Ille liiîeliîg ltrse.
«, ell. illarriage i:îvy le a failuire.

Buit this is a grret siglit worse.-

N. Il. -Thîis isa Itie inidenît.

nhe

Hamiton Business.cc College
Y. Pl. C. A. Buildingr.

CltATE*10:h> AC<îTOV S0FNTAR'' OF 1

Co»î,à.erciad Si~e.iaixfoisli

C. R. rcucCU.LOUOtil Principal.
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GOOD LOOKS
in both illei anid %missels iuav be retailîed if lthe eve*s
are pr(>perly taken care of. [uîmitruîeît of v-iSIon
brings %wriuki es, fuirrows and frowîîs frontî the straiingi-
of the eves. eotrfatrsua1weesuoîlv
a paîir >'f sore, iinfli:ned e% es %vill111.11 ail bau

1'vee Consultation.
No matter wlietlîer vois have uis adus yur

glasses or- liot. vois are iîîvited to cal ali2( conilit ils
.1 out auiv trouble witi vour eves or eveglaisses.

-. teiIf vour eves iieed tiii(t treaticuet we frauklv

- ()wu venigse\cept \Vedulesdav.

GLOBE OPTICAL COI
COY-è- 1.1i l Rri.1rurir Kîing St. E:îsl.

We WilI Keep Your Kid Oloves in Repair.
Gloves eaui be tried on at the couter if vois <esire, anîd if voii Jmvy votr ki<1 glo%-(s

liere we %vill kccpi theininl repair FRIÎEE' 0FChR.
We «ire alîxits to inereasv outr bulsiess in these )Opll:r il ahvs uîd limke -mou

a est.stoiner if vo)i are îlot alrecady mie. M'e (le cve-rvtliii:g îusilîle ho give entire s,.*.is-
faction ini g1ove« luyiug.

PRICES FOR PERRIN'S KIl) (LOVES in biacek or colors, are. lier pair, $i.&!t.
$1,25, $1.35. Black, auld Colo)re4d Sweid ('IOVeS, $1.25. $1.35 a"d $1 .5t.

FINR BIROS.. 18 an-d 20 King St, Wes.ct, Hamiton.
Agcrieui-ltural Collegcye

1) Th'rce eeks' Cre:aîuerv Couirse-1)ec. 2. 1901i. t 2) lwelve \V-e-s* 1>airv course-
J.111. .-1. 1902. (3 j iwo \evks Course iii Stock, mîîid Grain jticiuig - J.111. S. 1290*2.

(4) Fouir Weel,-, Couirse ils I'oultrV 1asiR-.)i 0 202.

l'adies ad:uiitteil to 1airv :îîîd l>oultrv courses. Seudi for Special Cilrculars.
G;I-1:.1,11, Novetliber. i cyî. JAdE1smolhJs. M!.A.. Presiulî.

Education Department Calendar, 1902.
APIEt..
i. -- Animal iîucctiiug.of the Ontario Eduhcatioli

Associationm. Tor-outo.
Returuis bvclvrksof coîîuties. cilics. etc.

of popl:îîioui t'a Iepartiliclt. dise.
7- Il Il Sehlouls, tlîirdl ternu, auid Public

audlSpraeShos pn:fc Easter
holidav.

i.-Rciports of Niglit Sclîoois (Ill (scssîol
1901.02.)

17. Exaîiîîaiouslu Sellool of I>ractical
Science begini.

22.-Auttial exaîninations iu Applicil Sci-
elice begiui.

24.-Art Schiool cxaîuinatiotis begiti.
2S.-Last day for receiviiug apiplications for

examnluationi of valîod datvs îlot ill
attetîdauc ai the Ontario 'Normal
College.

z.-Torollt< I 'îiversitv exatîillationis lu Arts,

Notîice bv c:uliites for Iligh Scluxpl
ventramîce e\<ammumîtiois tu i (tpc<r.cIe.

2.-Arbo)r >av.
23.- N-otice lî;ý candidates for the Puiblie

School L.e.viiug. Juniocr Ixaving, Sv-
nlior Le.iiîg, 1 u11iversil v M. t ries glat ionî.
Coummîercial S cils.Commercial
Iiploîna1 anîd KilIud"rg.trtt, lxaîi:
tiosis to linsspctors- dise.

Emupire Day.
24. -Quje ictri' Iirthlay.
26. - Examîîîm:tîoîîs aI Ontario Norumal Col-

lege, Hlamilton, beginl.

Ik/nîmi,,ntaI c'xnninafi'» jafer% for th ikiw
tg<r. Apr Cc .. .lvue Sre a b*osf, iiu,'
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Ilagar Shoes
>'lle stroligcst uîid iiost popt-lari

lie ()f $3. 50 8lîcs iii Cmaîuada.

e id

The "SLA'1'1141 Slîc>cs

iii tixcir Iatcst sizapes at rchîcccd

prices.

J. Dl. Climie, 30 K~ing St. West

Cor. Kiiig anid Cathariine

TephOne 131.

Ouir exclusive <Icsi-iis iii Sprug-loc liov the~ lest wid i nost va-ric<I
zassorWîîîcit tç> lie folild iiivwlitirt. Iicv lxot .111d ever\ shoe lioscs.cs its,

()%Vi ilidividitality (.f ziac am chatui. "'lie display is weIl wvorthy otir-
r-cl)tfl.tioii. \Ve zadvisc yoil to iakile yoîir selcili iiotv, wliile sizes auiid

~vid1isarccoîuiplete.
JOHN F. SIIEA, 2.5 King St. East.

gaterer and

-100, 102 Kiiig St. West.

For
Good Work
and
Prompt
Delivery 4 4

SEND VOUR LINIEN TO

The Parisian Steam liundry Co
0f Ontario (Limited).

No. 1 34 King Street East.

Phone 235.
LOVE IN WORK.

«- if you put love ilito your work you gut liciter resîîlts.
Meii wlio iiake ;)Ii<tograi)lis aiud would raîhfler plow coiîi

J <I<iit tturli out fillishced pictiirves. \'J love 0111 work. It
wvi11 PxiY voi to linve lis do vour w<rk. coule to-ffay.

J. A. C. MORROW, PHOTOCRAPHER,
*Agesit fur Ii.astîiiiaîî Koda~ks aîîd Supplies. Opp. Post Office.

W. GRASMMd
Munger.


