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Tha copy fllinad h«r* hat baan rapfaduead thanks

to tha am>«'M«V el:

IptcM Olltctioni Di>Mon
Uni>ir>lty of BrHiih Columbi* Ubtary

L'axamplaira fHin4 fut rapreduit gr<ea * la

a«n*roait« da:

tpwM OallMtiom Dt>itk>n

Unlvtrihy of BriHih Columbit Lfenry

Tha Imagat appaaring hara ara tha baat qualHy

posslbia eonaMarIng tha eandltien and lagibilltv

ol tha ariglnal eapy and In kaaplng wMi tha

filming eontraet spacHlcatiana.

La* imagaa tulvantaa ont ttt raproduitai avac la

plu* grand (Bin, cempta tanu da la condition at

da la nattatt da raxamplaira fllm4. at an
eenformM avac laa eendltlent du eontrat da
flimaga.

Original eepias In printad papar aevara ara I

baginnbig with tha front covar and anding i

tha laat paga wMi a printad er Hkiatratad Impraa-

slon, or tha back covar whan appropriata. All

othar original copiaa ara fNmad bag'nning en tha

first paga whh a printad er Wustratad bnpraa-

sion. and anding en the kwt paga with a printad

or llluatratad Imprasslen.

Las axamplairaa origlnaux dent la eouvartura an
paplar aat Impriinta sont filmta an commandant
par la pramiar plat at an tarmlnant salt par la

daml*ra paga qui comporta una amprainta
d'lmpraaalon ou d'lllustratlon, soit par la ucond
plat, aalon la ca*. Tous las autras axamplairas
origlnaux sont fllmds an commandant par la

pramMra paga qui comporta una amprainta
dimpraaalon ou d'lHustration at an tarmlnant par

la darhMra paga qui comporta una talla

amprainta.

Tha last raeordad frama on aach microfteha

shall contain tha symbol —^ (moaning "CON-
TINUED"), er tha symbol Imaaning "END"),

whiehavar applies.

Un daa symbolas suivants apparattra sur la

damiira imaga da chaqua microflcha, salon I*

cas: la symbola^ signifia "A SUIVRE". la

symoola V signifia "FIN".

Maps, plates, charts, etc.. may ba fHmad at

diffarant raduetion ratioa. Thoaa too larga to ba

antlraly included in ono expeaura ara fllmad

beginning in the upper laft hand comar. laft to

right and top to bottom, aa many framaa aa

raqulrad. Tha following diagrams illustrate the

Lea cartas, planchaa. tablaaux. ate. pauvant ttra

filmto t das taux da rMuetion difftrants.

Lorsqua la documant aat trap grand pour ttra

raproduit an un aaul ellch*. 11 ast filmt t psrtir

da I'angia supAriaur gaucha, da gaucha t droita.

at da haut an baa. en pranant la nombra
d'Imagaa nicaasaira. Laa diagrammas suivanu
Mlustront la mdthodo.
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How Books
May Help You

c«tiia ncordi ol Ih* Victor
Coiafny u* pwwrTid idramr
dM weodtrfnl netM e( gtmt

wajr fnm Urn
Al^afh tiM ifainr Unadf win
M^pgf i£iin ittiM bdon jron in

tlM Amd, Ui nandloiia vole*
Mjr M win ddigitt jronrwn ud

tMocd* an not dwd tUafi, but «n Uviag
auoMBtM el a ptnaulltj pndooi to rmy
torcr of I

I". I

wUl* paper tarm a raeord of tlMnparitneM,
tlMuflM and liMdatoriaaof tiM grataat

r eartaia nmbola printtd upon
I a raeord of tlM nparitneaa,
IMdatoriaa of tlie grataat

poraonaHtiaa In tlw world. Thaao ai^Mianeaa,
thoufata and IU»UaUriaa may ba nad and
atadUlqr att of oa wttbont ruafd to an or
aos. "A lora l< . to," aa AnOaajr Ttdlopa,
tha gnat WT•aa^ laya, la year ?aaa to tha
graattat, tha pmaat, tb« moat patlact plaaaaraa
that Qed haa pnoand for Mia cnatona. It

laala triMn aU odiar plaaaaraa fada. It wiU
aopport you whaB.all othar racraatioaa ara
(ona. It will kat you until your daath. It win
maka your hoota plaaaant to yea aa lonf aa
yoi 'tva." loraly, if the point be wen tUen,
we ot .ht to loae no time and begin to atndy
how beet to make naa ot the mental riebaa to
be ioand in booka. It la certainly and lament-
ably tme that a good many of oa are fearfully
ignorant of the method to be pnraned in learn-
ing to lead the claaaica, aa the great booha of
the world ate termed. Many of ua conaider the
claieice infinitely dnil, and we And no maeeaga
for oar taidieidual benefit in them. We wooM



bt 00 doubt lufpflnd If m w*rt told that

w* did not kaow how to nod than ptaiMiljr.

• mat
hChljr

w DMa

A BIthop d Duriuua. d« Boiy,m ol boohi wd h» (MoIM tl

ad MithuiiMlkalljr, and hia worda havt i

pmir»ad aa tba racorda, and majr hdp ua
today. But ha Uvad |ao jraara afo, whan onich

al tha (nat Utaratura at ladajr did not aiiat

For laalaiica, fai Ua dajr tha noral had not
appaarad, althoogh than waa aona Ufht Ictioa.

Aa ragaida poatfjr, ha Uvad balara thahaapaaia,
MUtcn, Scott, Bnoa or MMllajr, to aay aotUac
o( nora racant author*. Sinca thaa. too. wa
ha*a bad Oarwhi, Huaiboldl, Cook, Vaacoovar,
UviBfatoaa, Staiilajr and Olhar gnat tnvaDara
and anploran. Natural hiatory, aatroaamjr,

nelogjr, (aographjr and all tha othar adancaa
hava baan graatljr axtaadad and mada mora
uaaful and intaraatiac.

Today wa ! »* thouaanda o( author* o( all

aorta, good, bad and tadUfaraat; tbalr namaa
alena ara tha aubjact of whola vohmaa. In tha

taea of thia ninltituda, tba moat invortant
quaatioa to aak youraaU, b* your profaaaion

what h may, ia tUa: What booka ahaU I raad?
N**ar, parhapa, baa tha right cboica of booka
baan nor* dIBcult than at praaant, and hanca
did it baiMOva mora atroogly airaty right-

mindad poraon to look wall to tha diaiaetar ol

that which ha raada. Today thara arc milUoaa

of racorda mada by tha graat of all agaa and
thay ara at tba aanrtca of thea* who would
banafit by tham. But tha cboica of booka, Hka
that of friaada, ia a aarioua duty. Aa Sir Joha
Lubbock aayi: "W* arc aa raaponaibia for

what w* read aa for what wa do." A good
book, in tha aoUa worda of Milton, "la tha

pradoua life-blood of a maatar apirit, cmbalmad
and traaaorad up 'n purpoae to a life bayend
Ufa." Booka ara tar from bdng dead thinta;

on tba eoatraiy, tbey ara Inatinct widi the Ufe

of thair authora. They endow ua with a wlMla
eachaatad palace of thoughta. Thay can take

V«l« F*ar



Bi DM of th* rat el • ceoHMaplae* 111* aad
mil MM* ngiaa whan maan ptnaatt
tbjwH Ml fatte ImlyrilteMiw, nd th*
iTQuMw Mid HulMiM al tlw warid ai* qidia
iartettaa. la mt that a Iramaadaiia aanrica
10 BarianB lar Br I aeiild qaota thowaanda
al hioftlih wottiBoiriaa aa to tha aanlea tkat
hooka aojr raodar na. I abaH aaotaa nqpaaU to
aaa aoljr, that ghwi na bj tka lata Brat Harta.
Ha BicMtaa to na a rada aahiiaf camp fat Cali-
iaraU In tha aarhr dajpa, wkh, ol cowaa. tha
aaual numbar ol hifd, racUaaa chaiactan
ahHng aravnd natiag altar aa ohanatteg
dar-i woct.

Tha roaring camp-Sra with nida humor
pointad Aa raddr tlnta ol haahh

On haggard laea and form that droopad aad
faltttad hi tha fiarca raca for waalth.

Tin ooa aroaa, and from Ua pack*! aeaat
traaaora a hoaidad mtvaia dnw.

And carda nrwa droppad trout handa of liat-

Itaa Ma • to haar tha tala aaaw;
Aad thaa ' Oa 'round thorn ihadowa gath-

•rod tt^M, aad aa tha flnlight (all,

Ha raad aloud tha book wbarain tha Maatar
baa writ of 'Llttla NalL'

Partaapa 'twaa boyiah taaey—tor tha raadar
waa ywingaat ol tham ). ~

But, aa ha raad. from eii' f-.-faix phw ai-d

cadar a aOanea laamad t 'HI,

Tha >r-tnaa gatharlag dooar in tha ahadow.

White tha wfaote camp, vrfth 'NaU' in Bagliah
maadowa. wandarad and loot thair wajr."

No OBO can raad a good aad tataraating

book for an hour without baing tha battar and
tha happiar for it not manly for dia momaat.

bnt tha mamuty ramalaa widi ua. Tha booka
which produca Ala raanh upon ua ara tha moat
uaaful of aU. Tbara ara hooka which ara no
hooka, aad to rood wUch la a mara waata of
thaa, white thara aia othara ao bad that wa



cannot nad tlwm without • lading of poUa-
tlon. But, happihr, tliay ara not numatoaa and
wa naad not ba &tuibad bjr Oam. By uaafnl

booka I do not maan tlMaa only wldeli wOl
halp a man in Ua bnainaaa or profcaiion . Tboaa
an anaadingly Impottant, no doubt, but tUa
aanrica I do not comidar by any meana ao
ttccaaaary to our ««n-bcin( aa tlw onaa wldch
win alevaui ua into a racioa ot lofty and dia-

bttamtad thought, aUn^utiag tha comnMa-
placa in our livaa and placing baton ua lor

emulation nobla idcala and Ugh aapintiona.

PhUfai Qilbcrt Hamarton, tha artiat, imagisaa

the influence which tha beat aort of reading

poaaaaaaa for ua hi the following pictun:

"Suppoac," he aaya, "a reader perfectly ab-

aomd hi hia author, an author bdonging, very

likely, to another age and another dviUiation,

entin^ diSennt from oun. Suppoae him to

be reading The Defence of Socntea,' bi Plato,

and have the wh<de acane befon him aa h> a

pictun: The tribunal of tha fire hundred, die

pun Greelc architectun, tha bteraated Athe-

nian public tlie odioui Melitua, the enviona

enemie*. the beloved and grieving frienda

whoae namea an dear to ua and immortal;

and in the centn you aee one figun dnped like

a poor man, in cheap and common cloth that

he wean winter and aummer, with a face plain

to downright uglineea, but an air of aueh

genuine courage and edf-poaa enion that no

acting could imitate it, and you hear the firm

voice aayfaig. The dUEculty, my frienda, ia not

hi avoi^ng death, but bi avoiding unrighteoua-

neaa, for that runa faeter than death.' You an
juat bcghming the aplendid paragnph wlien

Socntea condemna Umadf to maintenance hi

the Prytancum, and if you only can be aafe

from interruption till it ia finidied, you win

have one of tioae noble minutea of nobla

plaaiun which an the rawarda of faiteUactual

ton."

That fanagfaied pictun givea one a aUgfat



idw of Hm U(h inteDactiial ^auun to b*
darind ffsm £• baM booln.

Books contain tbt hiitocy o{ oar imeo, tb*
diacerctiM wo bar* mada, tba accumulatad
knowMga and axpacianca of tba afaa. Thajr
pietun for iia tba manala and baautiaa of
natnra; tbay balp ua fai our dUBcaltiaa, oomfoR
na in aorrow and in auffarinf, cbanga liaun of

wearinaaa faito momanta of dalight, atora our
ndnda witb idaaa, fin tbam witb good and
happy thougbla wliieb lift us out of outsalTaa.

That bafaig acknowladiad, how ia it tbat «•
bava ao faw librariaa, tbcn, in our midat? How
ia it, too, tbat ao faw of ua know l»w to read?—
I mean, know liow to raad in tils liifbar aanaa.

How much do you tliink we apand alto-

gctlier on our lilmnca, public and private, aa

compared witb wliat we apend in>cn«ur bouse
furniture, our Imrsea and automMilaa? A mere
bagatcUel

Roberta saya ia a recent work: "If a man
apenda Isvialdy on liis library, you call bim
mad—a bibUomaniac But you never call any-
coe a borse-maniac tbougb men ruin tham-
aelvea every day by their boisea, and you do
not bear of people ruining tbamaelvea 1^ their

booka. ... We talk of food for the mind,

aa of food for the body. Now, a good book
cootaina auch food inexbanatibly; it ia a pro-

viaion for Ufa, and for the beat of ua; yet bow
long moat people would lodi at the beat book
before they would give the price of a large

turbot for iti Though there have been man
who have pinched their atomacba and bared

their backa to buy a book, whoaa librarica

were cheaper to them, I think, in the end than

moat men'a dinnaia are. We are few of ua pot

to such a trial, and more the pity; for, iadosd,

a praciooa thing ia all the mot* precbma to ua

if it baa been won by wo(k or economy; and
if pabUc librarlea were half aa coatly aa public

dimien, or booka coat the tenth part of what
bruceleta do, even fooliah men and women
aaight aometimea auapact there waa good in

Vaa* Savaa



nMfau, milM In "™~-iii-|t aad laarUiai;ud ^mn tiw vwjr chMpoM* of Htmtnn
Is naUng trcn wIm •- •

book is worth n "
"Th* tnMM

WWl-kllOWII MUMTt • urn WHO oaa mmgllT wn II

book lor tho low ho bom to it—wholiihappv
•Bd coBttat tp Mqr: ««• an oqr iowdt, n
ehoicMt natofial ponimloiii'; who b praod ti

crawa tucb UMttioa thus: 1 am contat tiat
this Ubraiy shall rsprsasni th* use of th*
talents (ivtn m* bgr Hsavan.' That man's
Ubtaiy, thoujh not commensaTSt* with his
lore for books, will demonstiata iriiat h* haa
boon abl* to accomplish with his issouicas;
it win dsnot* sconomy at IMnf, sanmcss to
possess the particles that compose Us libtaty,
and quick watchfulnass to seise Iham when
means and opportunities ssrve. Such a man
has built s temple, of wMch each brick has
been the subject of curious and acute taitellir

gent eaaminatioB and appredation before it

has been pUiced in the sacred bnHdinc."
The late John Bright, the great Engliah

ststcsman, has this to say of tlie lamuy:
"You may baTs bi the house costly pictures

snd costly omamenta, and a great variety of
decoration; yet, so fsr as my judgmsnt goes,
I would prefer to hsTc on* comfortable room
well stocked widi bodn to sH you can |^ve me
hi the way of decoration vriiich the highest srt
can sup^y. The only subject of lamentatioa
is— one feels tiiat always, I tUnk, hi the
presence of a library^-4iat life la too short, and
I am afraid I must say also that our faidnstry
is so fsr deficient thst we seem to have no
hope of a full enjoyment of the ample rapast
that is spread before us. In the houses of the
humble a little library, bi my opfaiioo, is a
most precious pnssesilon."

Another Birmingham man, Qeorg* Dawson,
says:

"A llbrsry may lie regarded as the solemn
chamber in which a man can take counsel of

'•!• aisiit



n that lunpt bMB wIm aad (twt and nod
ud Morion unoocM tb* mn diM htm too*
b«fa» htai. Now II wt eoow down tot
BMomt and look (t tiio ban md inuiMdlat*mOMm of a Ubnijr, w« find that bm a man
gMa hinwdf nady for Ua atSOat, anna him-
aalf for Ua profanion, Bndi oat tha beta that
ara to datatmiaa Ua trada, fr^arca hiniaaU for
Ua aaaminatiott. Tha utilitiaa of it ara andlaaa
and pricdaia. It ia, too, a placa of paatina,
for man haa no amiiaamant mora innocent,
mon awaat, mora fiadoua, more alavalins,
and mora fortiMng than he can find in a
library. ... A tibnrjr ia the atmctlianer of
aU that ia great bi life, and the repeller of what
ia patty aad man; and half the goaaip of
aodaty woold periah if the bo<*a^that ware
truly worth taadtaig wci« read."

when wa look through the hooaea of a
large part of the middle claiaea of tbia country
and the United State*—it ia not true to the
aama extent fai England-^wbat do we find?
We often find fine furniture, good pictuiea,
but few books; gorgeoua adommenta, tlie laat
word bi luxury throughout the home, but
great and uaeful Ixxte are almoat the laat
tUngs to be found there. Why ia it ao? When
the mbid ia empty of thoee tUnga that bo<Aa
alone can fill it with, then the aeven derOa of
pettincaa, friTOlity, faaUonableneaa, gentiUty,
acandal, email alander, and the chnxriding of
small beer come hi and take pnesasaion. &alf
of tbia nonsapae would be drmied if men and
women would only underatand the elevating
faifluencca of tbdr communing constantly with
the lofty thoui^ts and high reaolvea of the
gteateet minda hi books. Give the recoida a
chance to make a great man of youl Aa
de Bury says: "Whosoever, therefore, daima
to be xealous of truth, of happinsaa, of wiadom,
of knowledge, aye. even of the faiO, muat needa
become a lover of booka."

As I said before, tlie moat important ques-
tion for yon to ask yonrsdf, be your profeeaion



fei .

radr For Urn who hu iacUiiMiaa to rwdam ta no dwtth ol n^diac oMtar-thm to
•a •ndwrnMOMnt of tlchM. StaaD yon tmdwi^« dlKilaination wlatmr coom bnm
nadUrtolumd? I riaO not attanvt to nnrar
Oat aiMtkn, anlMi jiou cu dMMt tiw antiMr
in thfa futiwr qiAodta: An joa rwdy to
ecipt u • IrUad and compmton mty cbaaco
cquaintann wfaam jrau mcM on tbt ttiMt?
Of eoon* not

la tht ttodf of Utentnn oat ihonld bwin
wWi u author utd with mbjoct not too
oincnlt to ondoratind. A bcfimMr will bo^dy to find Uttle comfort in Chaucer, or
Ipanaar, or even in Shake^^jare; but after he
ha« worked up to them he may atudy them
with unbounded delight.

For tlM rea<fy undcntaading and correct
appreciation of the maaterpiecea of Bc^iah
Uterature^ a knoiriedge of Greek and Roman
mythology and hiatory ka'ataaoet taidiapciiiaUe.
The great woika of the world'a master minds
ahouM be studied with aome reference to the
similarity of thebr subject-matter. For esumde.
the rewling of Shakeqware wm give occaalon
to the atu<^ of dramatic literatuie hi all its
forms. The reading of "Tatadise Loat" will
faitraduce ua to the great epics, sad to heroic
poetry fai geaeraL Sir Welter Scotfs "Uy ct
the Last Hinstrel" win lead naturally to the
romance literature of modem and mediaeval
times. Chsucei's "Csntaibury TUes" fidy
ilfaistiates the story-telUng phase of poetry;
tte study of lyric poetry may centre upon
the old baUads, the scoaets, the love songs
aad the raUgioos hymns of our language.
Bunysn's "Pilgrim's Piogiess'' bttoducans
to allegoty, and IfOtoa'a "Lyddaa" to elegiac
and pastorsl poetry. To know the best speci-
mens of srgumentstiv* prose we should begbi
with some of the greet speechee of such men
aa Burke, Daniel Webster, Olsdstone, snd end
with the ot» mi of Demoethenes.



Thm an pcrfaua .
which houU b« iMd and «tudi«i bv vmyaa*
who cldna th* dtU of nodtr; but, aid* fata
thwt, MchiMnca ihould dMnuin*, throttgh
procM of rigid Mlf-onminatiaa, what coiuw

of nadiag aadwhat books an midy to ptoduG*
th* moit profitabia ttaulti to Um. Fbd oat,

what Una of iaqulty or in*aatigatioa te moat
conganlal to your taata or mantal capacity?
Haviac datarminad thia quaation, let your rcad-
fa« aU cantra iqion that topic of atudy wUch
you hav* mad* your own until you have
ashauatad it* intareat, then chooa* another.
And ooca having acquirad tha raadiag habit,
what happincaa la youral For you tha world
1* quite traaafonned, a different werld alto-
gether from what it waa with your limited
Bight, your narrow experience, your contracted
habitk. Now, your lociety ia the whole world.
You can live with the great and the ndgh^,
drink their thoughta and take fellowahip and
rank accordfaig to your deaire. And what an
iUhnitaUa proepect ^rcada out before you I

Alexander Smith, the author of a little-known
book, "Dreamthorpe," filled with enthuaiaam
over the poaaibilitiea of bia libnry, eloquently
exprceaea hia appreciation aa follow*: -I go
hito my library, and an hiitoiy unroll* before
me. I breathe the morning air of the world
while the acant of Bdan'i ro*** yet linger* on
it, while it vibrate* only to the world'* firct
brood of nigfatingalee and the laugh of Eve.
I *ee the Pyramida buDdhig; I hear the ahout-
hig of the army of Alexander; I feel the ground
•hake beneath the march of Cam^raea. I ait aa
hi a theatre—the atage ia time; the play ia
the play of the world. What a apectade it ia!
what kingly pomp I What proceaaiona file

paat. what dtie* bum to heaven, what crowda
of captivea are dragged at the cheriot wheela
ofcooqueronl I bin, or cnr 'Bravo I' when th*
great acton come on, ahakmg the atage. I am
a Roman emperor when I look at a Roman



colli. I lift Hoov, and I shoot with AcUUm
fa thttnttchN. Tht liUnc* of tho I

Aanilon plainly tlw ootconiingi and I

el a* pMfiaida, Abnham i

fa «h* add* n tmtidt, lUbdnh at du mil,
Jaoob'a (oUa, bau'i (aca raddanad bjr daaatt
haat Joaaph'a a^andid fonanl proeaaaloa—
all thaaa tUnga I Cad within tha bcaida o< aqr
Old Taatamant. Wh&t a aQanca fa tboaa oU
booka aa of a half^MOplad wocld-^arhat blaat-
ing of flocka, what graan paatotal laat, what
iadnbitabla honm axiataiica. Acreaa bnnrUiic
canturiar of blood and war I haar dia btedag
of Abiaham'a flocks, the tiakUag of tha baOa
of Rabakab's camals. O
tu sspantad yat so nsar, so stianga yat so wall
known, bjr what miracnloua power do I know
you all? Booka art tba trua BIyaiaa fidda,
whcra tha qilrits of tha daad conTarsa, aad fate
thaaa flalda a mortal may vtatarf uaappaUad,
What Uag'a court can boaat such company,
wliat school of pUloaophy such wisdom? Tha
wit of tiba andant world is glandag aad fladi-

fag tbera. Thara Is Pan's ^pe, thera tt tha
songs of Apollo. Saatad fa my library at ai^ht,
and looking on tha aUont fscsa of my books, I

am occasionally viaitcd by a stranga aaaae of
tha auparaaturaL They are not cracctiens of
prfatad pagea, they an ghosts. I take down
one and it speaks with me fa a tongue not now
heard on earth, and (rf men and thinga^ which
it alone poas esses knowMge. I aiu myself a
solitary, but sometimes I thfak I misapply the
term. No man saea more company diaa I da
I tnvel with mightier cohorta arouad ma than
did ever llmour or Genghis Khan on their
fiery marchea. I am a aormign fa my libraiy,

but it ia die dead, aot the Hviag, that attend
my leveea."

Wondrous indeed are the virtues sad
powers of booka. Alezaader Smith erideatly
knew well how to enjoy them or he could not
have written so enthusiastically about their

services to him.

T»S9 Tw«lTt



TkM briaci m* M a umttat which I
«omUm of nwt fanpoctaac*. Vtty inr
pMph hoowlMw to rwd tho gnM books
t«n if «b«7 hnr* th* opportiaiity. Tbty win
nod th* dally papaci and dM m«t««<«nt. fu]|
of loawwfaat acnmpy mUalbnnadaa. but th*
gnat books of dw world aooMhow do not
wpsal to thsm. It Is not ahrajrs bacana* of
sbasr lasbiaaa, but I think it Is nsialy owing
to th* isct that tbnr do not raallx know how
to nad than and to aztrsct th* •aqnisit*
pUasun waitlac for than In th* b**t books.
AfaoM Bauwtt, th* English novelist, has
plainly pa«*iT*d th* dlBSculty, and In a nccnt
work, WTitt*n not so much to taach you how
to msk* th* moot of litoatun, ss to show you
how to sajoy life, h* tskas s gnat cbaaic and
prac**ds to tmch you how to cnjc^ It At th*
outsst h* t*lls you with »tnriuni, that "Yoor
tast* has to pass bafor* th* bsr of th*
dassks." That is th* point. If you dUr*r with
a classic it is you who »n wrong, snd not th*
book. If yon dUTcr with s modsm work, you
may b« wrong or you may b* right, but no
Jodg* is authoritativ* awogh to dccid*. /our
last* is unfbnnsd. It needs guidsnc*, sad it

needs suthorltatlTe guidance. You probably
will not care for a particular classic at first.

If you did care for it at first, jnwr taste, so
far ss thst particular classic is coocmied,
wouM b* fbrnMd, snd our hypothssis Is that
your taste is not formed. Then hew sre jrou
to arrive at th* stag* of caring for It? Chiefly,
of course, by wrsmlnlng it snd honestly trying
to uaderstaad It But this process Is materially
helped by an act of faith, by the frame of mind
«4iich says: "I know on the highest suthority
that this tbing Is fine, and it is capable of
giving me pleasure. Hence I sm determhied to
find pleasure b> it"

Bdicve me that faith counts enormous^
fai the development of that wfale taste mUxh
Is the instrumeat of wide pleasures. But it



b* iidlh faoMUd on
ftntfaOCMT*

Mr. n—mi ttbn Chiiln Laab w hli

tmnjlM' far wiooi hmhih H* is good
wilMr, wkk la hii afpoL of • Ughiy qmp*-
thitie Mopanmnt, nd hto taMt lAlwn

Nmt
:

oatmal tndawjr will b« to tUak oi Chorlto
Lamb • • book bocanw bo bo* anhrod at tht
itaM ci tff^fg a claiaic* rtiailra ^^—*fr was a
man, not a book. Tbabook ia notUng but tba
wpriiliw of tfa* man. Tha book ia aothiag
but tha man tfying to talk to yon, trjring to
impart to you aoma of hia taauBga. An aap^
riiacad atodant will divina tha man from dw
book, win undarataad tiM man bjr tha book, aa

ia logleaDy propar. But tha baginnar will do
wall to aid UmaaU in nndaiatanding tha book
by maana of indapandant information about
tha man. He will at oa«a ralata tha book to

Bomathioc human, and •trengthan in hia mind
tha raaantial notion of tha coonaetioa batwacn
Utatatura and Ufa. Tharafora it will ba naeaa-

•ary to rafar to aome ahott Ufa of Chadaa
Lamb, lika, for inatanca, Aingar'a Uography,
which ean ba had at a modtat ptlca. Attar ymi
hava taad it carafuUy you win hava formrl a
mantal pictura of Chailaa Lamb aa a man. In
the light of that pictuta than raad "Draam
CUldran: A Rararia," ona of tha moat cala-

biatad of tha Baaaya of EUa. Bannatt laya
that you ara to conaldar "Draam ChOdran"
aa a human documant. Lamb waa naaring
fifty whan ha wiota it You can aaa anadally
from tha laat Una, that tba daath of Ua ddar
brathar, John Land), waa fraah and haavy on
Ua mfaid. You win ncoUact that hi youui ha
had had a diaiOTOinting Ion affair anth a girl

namad Ann Siitinwina, wIm aftatwarda married
a man namad Bartram. Yon wtU know that

one of the infiuencea of hia cUMhood waa Ua
Orandmother Field at Blakeaware Houae bi

Hortfbrdahira, at which manaion he aometimea
apent hia holidaya. You wiU know that he waa



tMa§ wkh Wt riMv Maty, who«M wMwt w iMaicidid owdik Aadnawfll
T '?.'?• ^rV (••mttOj' • •opt-nt «!«
rioa of th* iMnMlBf loMdiMn of hta Ui(. H*
««Mmi»m an thM prdfanlauy kUmu al
patniMl piaran in atd« to brinf taeoM to
jmi In tiM nMM nnplatk wav hk iwUng of
tlM lalitiMlo of U( oniMMie*. fa. MMrel an
that ho had mhnd and loot In tho worid.

Aa I aald. tba hay la on* of pnibnad lad-
noM. B« nota wdl that ha oakaa hla iadnaaa
baauttfnl, or tathar ha ahom tha baauty Oat
midaa fai aadnaaa. Yon watch htan littinc
than In hia "bachalor ann-clalr" and ma aay
to youraaU: "Yaa, it waa lad, but it waa aona-
bow buutifal." Whan you ban aaid that to
ywitaaU, Charlaa Lamb, aa (ar aa you aia
mcatnad, baa acconidiahad Ua cUaf aim in
writiv tha aaaay. How auctly ba piodneaa
Ua aCact can narar ba fuUy aM«faiad. Bm
ooa raaaon of hia anccaia la caitahdy Ua ragaid
for truth. Ha doaa not (alaaly Maaliaa Uf
brothar, nor tha ralatlooa batwaan tham. Ha
doaa not aay aa a aantlmantaUat would bava
iaid: "Not tha aliffataat doad arar darkanad
our rdattena," nor doaa ha asac(arate Ua
aoUtuda. Bainf a lana nan ha baa too much
common lanaa to aaaambla aU Ida woaa at onca.

Anothar raaaon for hia auccaaa la hia con-
tiniial ragard for baantUul tUnga and fina
aetiona, aa iUoattatad fai tha major charactar^
laUca of Ua nandmothar and hia brother, and
hi tha datailad daacriptloa of Btakcawat*
Honaa and ha nrdana.

Then, aubotAnate to tha main puipoaa, la

the picture of the cUldren—real children nntil
the momant when they fade away. The traita
of cUMbood are accurately put in again and
again. Incidentally, wUle nepnring hia ulti-
mata lolemn effect, Chatleo Lamb hu faiapirad
you with a new, faitenaiSed TiaioB of the wlat-
ful baatt^r of children— thdr ImitatiTeneea,
tlwir faHle and generooa amotiona, their
anxiety to be correct, their ingcnioua haate to

F«e« Viftflta



win Mt b« Uaio look

IbioJm* ToaoMMoteo
CMOfly MQ 00 tOSHV^ 00
'0' QOjro oni^MOfdo jfos

wnlHin LubVi poitnjnl •< «iw gne* «l
cMdhood. Mt win kmr* ihund with ])« M»
fufafku at bMoljr. If jroa pohm* chOdna
bt wm hn« tawwtd lor foa OH chum wMch
cnMooi don yny dodd^dljr oMc

Aad iMnrlag nut tho Mooy, If jfsb rabet
opoa K, Ton win 000 hew IM oaMdeaal pewor
owr you hoo iprmy from tlM liwfiw ond
mi«tigt«i«ud Hfniolnii oi letail imotfoiio
ouctly l oiim iiDoi

'od Djr oobmodo wIm hod on
ojroohniyoopoBlOTbooiiqr. ThohonMjroloid

lad ifod, tIiiiwo chowe-
ton, tho boontr >< ehUdraa, tho bontjr of
conpoiuoBolupOttho ooftoBinf boouty of dfoono
ia on orm-rhilf oU thooo pro bromht togothor
od niaglod with tho (liof oad r«ato wUch
won tho origin of tho mood. Why. tbon, ia

"Droom ChUdnn' o ctaooic? It io ckooie
bocouoo it tnnomito to yon dlotingniohod
omotioao, iMcanoo it nohoo yon nqMod to tiM
throb of Ufo moro faitonooly, moro Joody ud
noro BoUy. Aad it io copoldo of doing tliio

bocaooo Chorloo Load) had a my ttotfa-

gnialiod, a my aoaoitivo oad a vary liaaoat

mind. Ho foh io hoonly tliat ho wao obligod
to find rdiot in impartiag Ilia omntiona, Aad
Ida maatal pro c iaMi woro oo riacof* that ha
could noithor oiaggofato nor dimhilah tlio

tmtii. If ha had lackad any ona of dMOO throo
qnalitiaa, hia appoal wonld liavo boon nanowod
ond woakonad, and ha would not lam bocaiao
a daiaic. He foreoa yon to imdorataad, and
btcaua* of tliia powar hia worit ia gnat and ha
ia a daaaic

I hava dwdt upon tlda mattar at aoma
length becanae eo few peofde in reading
ever try to aaalyie artiy a certain Idnd of
reading npda them and certain otiier Unda
have a atrange attraction. In other wocde.
they read witliottt making uae of tlieir naaoo-



lag pwww M in, tad Back 1 tL
itililBil fcy waJiM li tHwny Iwi. iMtwitt
ili ri liii liiill i ii Md^ou* Hm bM baolM nd
you wffl MM iMtB to !•*• tht inM rhwlw
«< our! tod «h«]r wOl^ ytu ptt-

Lm BM Mjr M lhk«Hc*. >< iron tUak thH
roa hav* aqr dWik* of potny jM I

eon* it laaw sMol* HMB to ham a praioiind
abiMlioa JBd «dik* ol poutr : Yoa win tad
•iwjrwiMn OMa who nadmy wUUIjp fai HOM
wherianljrwaiaottOBChpoMnratilL maT
lagiWi UMfatan b th« ridttt b poatnr ol lO
tb* Bmatawa la tho world. V«im to tht
UglMM tan at Mvnaioa, aad )pM li jron aik
th* ««§• ktMnd ana it bo nada poMiy
ho will, tn doHi oat o( twd**, aatww yoa
ia tht a«tatl»«. ttnagtr Min, tli* *«caft
l«tt«ndBiaado«aot tralydtoUlMpeMfy; E*
eo^dtoUkM it wbn it talta « entain tain.
H* wiU nad poMty *ad oajoy it prori.^ h*
to aot awan that it to poMiy. It onut ba
coocMlad la proa* tad thm bt wm probably
appraetata it. Tbt anatMt poatiy to la mna,
•ad van* to Idwii laid wMi tb* vary (rwtwt
poatiy. Saeb poatry can oaly b* aadrntood
aad appcMlatad by paopi* wbo ban pot tbam-

dtodpliaa.
Tbarttaw, to aqloy tha graataat poatiy yon
maat fat rid of any prajodiea you may tal
afiiaat varta aad faiatniet yowaaU fai tha
mathada of nadfaig it Onet ba*tai( hamad
tha right way to r«ad varaa, no o^brr Und ol

I aSord yon UglMr plaaiuia.
Undaialaad ma, I do aot maaa bir tbto tha

r dilkult poatnr, tba graataat idtaUata fai

I it aaada a coacaatratad atody to
maattr. loma of tbto ww to hard to an mm
and at an Maaooa. Danta, ta faittaaca. In hto
way, laachaa to daptba ta balow maat pbUoae-
phM, and eonaaqaandy to hard taadfaig. Ha to

tba maat prepiwtfc of tU poata, la wboaa apie
tha panorama of madlaaval Ufa, of Itndallam
at itab«at,and Cbrtotianity at ita bwt, ataada



tnHgiawpMH,
riaplt f^ojoiiwi it It • fm
btaequindbjrhiML TkcgnM
Ha laiglMa'W twrlwn of tha I

(MX mil«g, Bat th* rnlHng al tlMa li

triigioai iMMt nthw «kn IB iatdtoctwa iCnt.
IlWM jBtlwMly. I tavi bMB ^lUag ol tlM
Moht ffsin WDMihw mb Mwy wWilH flqAjr~

MBt Booki that «• aa kngh •«« md WMp
oW( mo Msni Iraoit mm Ibiihb ow ot wMp
vrtraplu. Booki which ha*t is than taoBigr,

tiMli, hoBiMi aatHrt in an in ridw, plctam Q<
tha (raat phaaaa of hnoaaa Uatan, and irfthd,
*Mf*f taaddnf In haoaatv* aattiMaai agntja

accaptad of tiia vaica alaU mawliliid aa iwalch*

Hia and inunartu* thwa ia a aanplata nlMaijf

at Band fac awy mm ib nia avaijr maad*

Maatailinch, in ana al hh wondacfal ^haaya
callad "Tha Daapar Ufa," Mjra tiMt wa anat
laan te Uaa hi a haamji. la laraiatniaa that
ahan taa«a baeaoM a fart oC auiialfia. In Ufa
tiMra la no uaauiia ae digiadad but hnoni full

mil wWch !a tha nobia and baaatiiid^ic
twit IM HMWfl dOJ DVt ttiS MOW AIM MMraxlU
tUng la not atnMaoai^wMAi hbn. It ia

tina invlaihia and uatfact atfangth that it nraat
ba oor idaoTOr to iBOaaaa Stat al alL And
thla atianath incfaaaaa anly In tiiaaa who hava
acqoirad Sw laUt al laatfag, ma
uau othara» laww i tlM Nnmita miafa
ahaocba tlw aaol, apoa tiM liaighia whan wa

Ialallilil7 b«r<4 op with i

immottaL Looh npon man and
tsa nmar 9j9t na*ai fai|attln( that tha iliadow
thaj tinow aa thay paaa hf, npan hOloch or

Vagt aiBklaaa



Do BM bilfavi <kM lfciiiig>Mwidij»*iw
MB DC BMn MflMMBtt MM WMMUt HflMMM
aaaatiwIimalllNwwhoadnktiMB. Th<a*
tfiNfkH of wkkk I pMk OMht w tlw ncnt

I ol liwol—. aad M «h« day that Hit

tUa

tton fcy ulilth wa an ImfaBail tewafda par-

fact baairtj . Tkan k la ae Ungm aacaaaaiy

ItM a gnat Uu ihaold dia for ua to nai
~"

Ikat tfia KorM doaa not asd at tbt

I to aoaabla tha aooL
Bcoka hava a daOjr and parpatoal vahia la

tptng m to faaUaa aocB a Ufa aa tkat

daacribad bjr Maataritaek la Ua aaaa*. Wa
bna to lira with dMOi and fat thaai, tU thair

Idaal world habkaaUjr auiieaada oa la tha

aridat of tha raal warM; that thdr graat

thoaghta hava to atb' oa daUjr aaaw, aad thair

aaarooa paaaiaa haa to warm oa boor by hour.

TUa nld> aa Fladaric Hanlaoa njra, raSaad

bajroad tha ataadard of tha goidamMi, thaaa

paaila of giaat prioa, tha aahad vt ira of aiaa-

Uad haa aaaarad ua art fooad 1-. thaaa faa-

aMRal weiha of ovai^ <iga kad af trcry raca

tha world. A HfatlBM wiU hardly

ta kaew, aa thay ought to ba kaown, thaaa

artat aaaatatplacaa of aaa'a gaaiut. I taka a
tew of thtm, ahaoat at raadom, and I i

'

Ilka to aak you laadan how woD do yan kaew
tham? Hooar, VlrgO, Aaachylua, Ariatophaaaa,

Danta, ArSoate, Shakaapaara, Camataa,
MoUtra. CocaaOla, Mlhoa, FUdtaig, Oeatha,

Dicbtaa, Scott. Of conraa moot of jren have
rtad thaaa (laat writan, but how maay of yon
han taad tham with dlacrfaaiaatlon and can,
abaorUac tha whole maanhii?

lUnnaldfai'a Tern Joaaa," for faataaca,



tht book that was ordoid to b* dMtnmd tho

ethtr dajr bf ome mndMra of tb* Libnry
Bold of DtuetaUT, Bnghmd. FMdfaig,u Har-
ritoB calli Um, ic "th* prOH Homer o{ humu
nature." How many of ua raalin in "Tom
Jonca" tba baauty of inmlfiihnaia, the wall-

•pring of (oednaaa, tba manly beaUliinaaa and
bcartlnaia undai1yin( ita frdk and ita aatire

which the bo<di incnlcatea, becauae we an
abaoibed, it may be, in laugfaiaf at ita humor,
or are aimply irritated by ita groaaneaa. There-
fore I aay again, aa I have aaid many timea
before, a great daaaic muat be read with
undentanding, with a clear mind, without
narrow prejudice, and then it will have a
meaaage for you—never otherwlae.

It ia the faahion for aome people to aay

today that Walter Scott ia a back number, that

hia proae ia bad, that hia poetry ia worae, that

nobody ahould waate time over an author who
haa ao falaified hiatory aa'he haa done. Well,

it all may be true, but I doubt it. Walter Scott
'-< an author of whom I never grow tired. He
u. a perfect library in himaclf. A conatant

reader of ronumcea would 6nd that it needed
montha to go through even the beat piecea of

the bwxhauatible painter of eight full centuriea

and every type irf man, and he might repeat

the ptoceaa of reading him ten timea in a life-

time without a aenae of wearineaa or aameneaa.

Aa Frederic Harriaon well aaya: "The poetic

beauty of Scott'a creationa ia almoat the leaat

of hia great quaUtiea." It ia the univeraality

of hia aympathy that ia ao truly great, the

juatice of hia eatimatea, the inaight into the

apbit of each age, hia intenae abaorption of

aelf in the vaat epic of human civilization. Aa
hi Homer himaelf, we aee in thia proae Iliad of

modem hiatory the battle of the old and the

new, the heroic defence of ancient etrongholda,

tiic long impending and inevitable doom of

mediaeval life. Strong men and proud women
etmggle againat the deatiny of modem aodety,

unconadoualy workmg out ita waya, un-

Pafi TwtMtr



dnmtadly difylng hi power. Hew Juit U our

bluid HMBtrt NdOMr Ondt nor Trotaa

nnyt Urn; AchOln to hto koro; Hactor to tab

bnorlMi ht tovM the eoanMb ol chtoh, tnd
the patoo* of Prtom; bm the iwiaeherd. the

charioKer, the ilave girl, the homid, the bcg-

Sr, and the heidaraan all (low alUte in the

monioai coloring o( hto peopled epic. We
see the dawn of ourBngliih nation, the defence

of Cbitetendom againat the Koran, the grace

and terror of feiidaliim, the riic of monarchy
out of baroniee, the riie of parUamcnta out of

monarchy, the itoe of bidustry out of lerfage,

the pathetic ruin of chivalry, the aplendid death

•tniggle of CathoUdam, the aylvan tribei of

the mountain— remnanta of our preUatoric

foretatheti— beating themadvca to piccee

ajninit the hard advance of modern induatry.

We aee the grim heroiam of the Bible martyrs,

tile catastrophe of feudaliam overwhelmed by a

practical age which knows little of its mces
and almost notUng of iu virtues. Such, I say,

to Walter Scott A "back number" forsooth I

TUs glorious and most human and most his-

torical of writers, without whom our very con-

ception of human development would have

been forever imperfect. No, Walter Scott to

too great a geniua ever to become a "back

number," and any man who cannot perceive

lito transcendent quslttles to very deficient him-

self in mental equipment.
And what shall I say of Charles Dickena,

the greeteat novelist that the world hss ever

bred? I should like to tell you what he has

done for me, personally; how atrong and sweet

hto influence has ever been and wul continue

to be as long as life laata. If it be the soul that

makes men rich or poor, he who has given the

world a truer conception of beauty, which to

the body of truth, as love to iU ipint, has done
more for the happlaeas of hto country and to

secure its freedom than if be bad doubled iu
defences or its revenues. He who has taught

a man to look kindly upon a flower or an inaect

pig* Tw«atr-eB«



bM ttatnbjr mad* him maibk of tlw bMBlgr

chuily and le*faw4iiidaMi M mnch th* mora
tmrnA » muA tht man mciiMfy to taiin.

To nak* Ufi not* nend in dw ayM of tho
naaod and aducatad najr ba a nobla ambitton-
la Oa acholar and tka poal, bat to carwl to
tha poor aad ifnoaBt and dagndad thoaa
dMaa anna o( tha atanial baantjr which
andrda tham hnda^ hj day and ni|^ to
taach tham tha aaaantial doctrina that wa an
aU cUldran af ooa mothar, and dw naarar,
haply, to har liaart lor tha my want and
wiatchadnaaa which haU-patauadad tham that
tlwy wan oiphan and torgottan. Thia truly
baa baaa tite taak and tha labor ol lore of
"Aa Good Oanla of Flctioa,''. Chariaa Dickana.
Soma day I Iwpa to tan you o( nqr atudiaa into
tlM immortal worki of that author. If I could
but infliianfa a aincla iai4 to go to Chadaa
Dickana for Ua faupiration and hia human aym-
pat^, I ahonld not tUnk my work waMOd.

Tha pnpar appradation of tlia (raat hooka
of tlic world ia& tawaid of lifc-umg atudy.
You mnat work up to tham, and unconadoiialy
you win bacoma tninad to find great qualitica

in what tlM worid baa dcddad la great. When
you hav« nached that atage your lot b indeed
a happy one. The only cloud befon you then
ia the brevity of life. NotUng elae matten.

Ladiaa and gentlemen, I thank you for
your attentioa.

I:
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