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PIANOS!

“INCONTESTABLY THE LEADING AND STANDARD
MAKERS OF THE WORLD.”

STEINWAY & SONS,
GHICKERING & SONS,

In recognition of their Valuable and Su
FORTE BUILDING, and the Hi

perior Achievements in the art of PIANO.
have had bestowed upon them

gh Degree of Excellence attained in their Instruments

THE HIGHEST INTERNATIONAL HONORS.

THE WORLD'S mosT CELEBRATED ARTISTS HAVE UNANIMOUSLY _TESI'/f'/ED AS 70

THEIR SUPE RIORITY OVER ALL OTHERS.

T'he “"Haines Bros.” Upright.

The Great Success of the

HAINES BROS.’ UPRIG
the enviable reputation of bein

sHT PIANOS has giv
g the “Musician’s Favorite,”

66 o 'Y o
J K > ‘ )d] > A L) Q)
I'he “ Nor 1eimer 1ano.
Recognizing the fact that the High Standard attained by the Celebrated American
Makers is largely due to the durability of their Instruments, it has been our aim to place
arket a Canadian Piano that is in all respects First Class, and 1
edged Musical Merit, but of Thoroughl

10t only of Acknowl-
y Reliable \\'()rkm;mship.
OUR FIVE YEARS’'

' them

GUARANTEE ACCOMPANIES EACH PIANO. INSPECTION SoLICITED,

A & S. NORDHEIMER,

TORONTO AND MONTREAL.

BRANCHES: 01TAWA, HAMILTON AND Lonpow.

Messrs. Nordheimer's Pianos are used qt the Toronto Conservatary of Music.
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Saculty.

EDWARD FISHER, (Musical Director)
Piano and Organ.

GEO. R. BARBOUR ~Contra-basso.
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MRS, J. W. BRADLEY —Voice.

DR. P. H. BRYCE—Lecturer on Physiology
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S. H, CLARK - Elocution and Dramatic
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MISS EDITH CRITTENDEN Piano
JAMES CUSIN —French

MISS S. E. DALLAS, A.T.C.M. Piano and
Organ.
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MADAME D'AURIA -Voice.

GUISEPPE DINELLI- Piano, Violin, Vio.-
loncello, Orchestral and Ensemble Play
ing.

PROFESSOR 1 CUNNINGHAM DUNLOP
Spanish and Italian,

ARTHUR E. FISHER, Mus. Bac. A.C.O.
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HENRY HOLDEN —Piano Tuning.
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MRS. EDGAR JARVIS, A.T.C M.—Piano.
MISS ANNIE JOHNSTON—Piano.

W. J. LOUDON, B.A. Acoustics.
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DR. G. R. McDONAGH Lecturer on Physi-

ology and Anatomy of the Vocal Organs,
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F. L. NAPOLITANO—Violin.

MRS. J. L. NICHOLS—Piano.

DR. WM. OLDRIGHT Lecturer on Physi.
ology and Anatomy of the Vocal Organs,

JAMES T. PAUL—French,

EDMUND W. PHILLIPS Organ,

S. H. PRESTON Piano, Sight-singing, Intro
ductory Theory, Music in Public Schools.

MISS EVA N. ROBLIN Voice,

DR. G. STERLING RYERSON-—Lecturer on
Physiology and Anatomy of the Vocal
Organs.

WM. H. SHERWOOD Examiner in Piano
Department.

FREDERICK SMITH
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R. THOMAS STEELE—Voice,

MISSETHELIND G.THOMAS, ATCO.M.
Piano.

Euphonium and

JOHN D. A. TRIPP, A.T.C.M. -Piano.

JOHN wa LDRON —Cornet, French Horn,
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Departments of Instruction.

—Piano.

o PIANRO.—Firsi Division.—Miss EpiTH CRITTENDEN. Miss J. E. Hataat., Mgs. M B. HEINRICH.
Miss ANNIE JoHNSTON. Mrs. J. L. NicHoLs.  Miss E. G. THomas,

£y AT.C.M.

~on Physi- Second Division.—Miss S. E. DaLras, A.T.CM. Miss Maup Gorooxn, A.T.C.M.

| Organs e
W, DonaLp HEeraLDp, A.T.C.M.

Eay. Third Division.—V. P. HUNT. Mgs. EpGAR Jarvis, A. T.C. M. S. H. PRESTON.
Jo D. A, Tripp, A.T.C.M.
Fourth Division.—Guiseppe DINgnLl. . W. F. HARRISON
on Physi. Fifth Division.—EDWARD FISHER.
| Organs.
VOICE.— First Division.—Miss Eva N, RoBLIN.
Second Division.—MRgrs. S. H. CLARK. R. THOMAS STEELE.

ing, Intro Third Division.— Mgs. J. W. BRADLEY. MADAME D'AURIA

> Schools. Fourth Division.—FRANCESCO D'AURIA.

ecturer on THEORY.— First Division.—Miss M. L. McCARROLL.
he Vocal Second Division.—MRgs. E. S. Dymonnp, Mus. Bac.

Third Division.—ARTHUR E. FisHEr, Mus. Bac., A.C.O. (Eng.), etc.
in Piano
VIOLIN.—First Division.—F. .. NAPOLITANO.

lum  and Second Division.—JoHN BAYLEY GUISEPPE DINELLI.

VIOLONCELLO.—GuisepPE DINELLI. CONTRA-BASSO0.-GEo. R. BARBOUR.

L C.M.
ORGAN.—First Division.—Miss S. E.-DaLras, A.'T.C.M.

0. Second Division.—]. W. F. HArrisoN.  Epmunp W. PHiLLIPS.
h Horn, Third Division.—ARTHUR E. FisHEr, A.C.O. (Eng), etc.

Fourth Division.—EDWARD FISHER.

FLUTE.—HuUNTER GowaAN, 0BOE, CLARIONET and SAXAPIIONE.—\Wwm. FoRDER.
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Toronto Conservatory of Music.

ORGANIZATION, HISTORY, OBJECTS, ETC.

HE TORONTO CONSERVATORY OF MUSIC may justly claim the honour of

being the pioneer institution of its kind in the Dominion of Canada. It is true the

name * Conservatory ” has in some instances been applied to private institutions which,
however, possessed none of the distinctive features of a genuine Conservatory of Music in
the sense that term is understood in European countries, and therefore the name has
been in those cases a misnomer.

It was incorporated under the “Ontario Joint Stock (‘omnanies letters Patent
Act” Nov. 2oth, 1886, and was first opened to the public in September, 1887.

The amount of its capital stock was placed at $50,000, thus putting the institution
at once upon a solid financial basis. The corporation now contains fifty-seven share
holders, among whom are many of the most influential citizens of Toronto, all desirous
of developing in our midst a Canadian Music School which shall be inferior to none on
this continent.

The objects of the Conservatory, as stated in its charter, are manifold, but of chief
public interest are the following :—

« To furnish instruction in all branches of the Art and Science of Music, and to furnish in-
struction in such other subjects as may be considered necessary for the fullest deve!lopment of the
students’ mental and physical faculties preparatory to their pursuing music as a profession, with full
power to acquire and hold by lease, purchase, or otherwise, all lands, buildings, instruments and ap-
pliances necessary for the thorough equipment and maintenance of a Conservatory of Music, and to
exercise all such powers as may be calculated to advance musical culture and appreciation.”

‘The encouragement met with thus far has greatly exceeded the most sanguine ex-
pectations of its founders and friends, and has amply demonstrated the necessity and wis-
dom of establishing a Conservatory of Music in Canada.

The Conservatory opened in 1887 with about zoo pupils, but the attendance having
gradually increased to more than double that number, it has become necessary from
time to time to increase, not only the number of teachers in the various departments
but also the class room accommodation.




TORONTO CONSERVATORY OF MUSIC

The Faculty includes some of the

mMost eminent musicians in Canada,
of great distinction,

brought expressly by the Consery
States.  All are well known, and the
students receive careful instruction, and are educated upon sound principles.
onto Conservatory of Music over i
availed themselves of its advantages

In the brief history of the T'or

that there is already a constant demand for jts students

gagements, organ positions, musicales, ete.

are most friendly to the cause of musical education, and has received the
of a press which is fully alive to the agencies of culture which the Conservatory has set
in motion,

It may fairly claim to possess
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endowed with facilities for furnishin
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educalion in all branches of the art.

thorough musical
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TORONTO CONSERVATORY OF MUSIC.

Concerts, lectures and recitals to the number of thirty-four have been given during
the year, and to which the students have had free admission.

A much larger number of concerts and recitals could easily have been given with
the material available, but it was deemed of more importance to insist upon a high stan
dard of performance rather than to encourage the pupils to come before the public with
undue frequency.

A comparison of the Conservatory programmes of 1889-9o with those of the previous
year affords strong evidence of the progress being made in leading the students on to an
appreciation of the highest class of music.

‘I'he Board desires to refer to the important step taken by them this year in the pur
chase of the fine concert organ which was placed in Association Hall, and in the pro
vision made for its use by the teachers and pupils.

The stimulus given to the Organ Department by this arrangement has already
resulted in a considerable increase of the number of organ students.

The various free advantages afforded by the Conservatory to its students have been
continued in force, and have apparently received from them full appreciation.

There are now in active operation seven free scholarships, five of these being
donated by teachers of the Conservatory, one by S. H. Janes, Esq., M.A., and another

by R. J. Read, Esq., B.A.
G. W. ALLAN, President,

The Ntusical Director.

The Board of Directors, at the time of organization, appointed to the office of
Musical Director, Mr. Edward Fisher.

Early in the course of his musical education, Mr. Fisher's attention was attracted
toward the diversified and conflicting systems of instruction adopted in various Conserva
tories of Music. So deeply was he interested in what he observed of these institutions,
especially while pursuing his own musical studies at Boston and Berlin, that he deter-
mined to thoroughly investigate the most 1mportant methods in use, and ascertain, as




12 FTORONTO CONSERVATORY OF MUSIC.

far as possible, their real value and practical effect on the art of music from an educa-
tional standpoint. His residence in Berlin and subsequent visits tc other European
cities afforded him opportunities for acquiring information of the most comprehensive
character concerning the best music schools and systems of musical instruction.

Some four years later, after returning from Europe, and while engaged at Ottawa as
Musical Director of the Ottawa Ladics’ College, and Conductor of the Choral Society of
that city, he was offered and accepted the position which he has since held, as organist
of St. Andrew’s Church, Toronto ; and soon after removing to this city, he also accepted
the conductorship of the Toronto Choral Socicty.  One of the chief features of Mr.
Fisher’s public career has been his connection with this last named organization, whose
chorus varies from 150 to 400 active members, according to the magnitude of the works
to be performed, and whose orchestra, proportionately, is about equally variable in numer
ical strength.  In addition, the Society has a large honorary membership.  Among the
many important works performed under Mr. Fisher's baton, have been the following,
namely :

The oratorios Samson, Israel in Lovpt, The Messiak, by Handel ; 7% Creation,
(three times), first part of Z%e Seasons, by Haydn ; .S7. Paul, by Mendelssohn ; 227, by
Costa ; the cantatas Athalie, Lauda Stony, Come let us Sing, by Mendelssohn :” Stabat
Mater, by Rossini ; Gallia, by Gounod ; Song of Victory, by Hiller; Zhe Dream, by
Costa ;  Psyche, Spring’s Message, by Gade; ZLaradise and the Perii Gi sy Life, by
Schumann ; Z%e  Coronation Mass, Ly Mozart, and about fifty choruses, part songs,
overtures, etc., by various composers.  Mr. Fisher was for six years the Musical Director
in the Ontario Ladies’ College, at Whitby, and was also, prior to the organization of the
Conservatory, associated with the musical department in some of the leading private
schools in Toronto. His specialty in the musical profession is pre-eminently that of a
teacher, having made musical pedagogics a constant study for many years.  The large
number of his pupils throughout Canada, who besides being artistic and brilliant per

formers, are now filling important positions as piano teachers and organists, attest the
thoroughness of his methods and his skill as an educator.  Mr. Fisher was elected Presi
dent of the Canadian Society of Musicians at the annual meeting in December, 1888
and re-elected in July, 1889, and has been Vice-President for Ontario of the Music
Teachers’ National Association since 1883,

It may readily be perceived that with such facilities for observation, the Musical
Director of the Conservatory has had the best possible opportunities for noting the pro-
gress of the a»? universal, and the necessities of ourown country in respect toitscultivation.
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TORONTO CONSERVATORY OF MUSIC.

System of Instruction.

CLLASS INSTRUCTION.

Both the Class and Private Lesson Systems are employed in the Toronto Conser
vatory of Music. ‘There are peculiar advantages in the former, concerning which a few
words of explanation may be desirable for those who are unfamiliar with that system as
applied to music,

The Class System consists firstly in arranging students in graded classes, so that
cach class shall contain students of very nearly similar acquirements in the branches to
he studied.

Secondly, the lesson, usually in classes of four, is one hour in length, each pupil
receiving a proportionate share of individual instruction, while having the advantage of
listening to other members of the class, and hearing all criticisms made by the teacher on
their performances. ‘Thus the entire hour becomes to such pupils a continuous lesson, a
portion of which constitutes instruction of such a nature as it is impossible to obtain by
means of private lessons only.  This mode of instruction excites emulation ; ambition is
aroused @ the student is spurred on to greater efforts by observing the proficiency of those
who have attained a higher degree of perfection ; a mistake or failure in any particular
made by one member of the class affords a practical and valuable lesson to the others,
through ‘which they may profit by avoiding the causes leading to such a result ; energy is
directed into proper channels ; and judgment is sharpened by the frequent opportunities
afforded for hearing the performances of other pupils and comparing their respective
merits.

Progress in music is essentially facilitated by competition. Confidence, ease and
orace, can by many students, be more rapidly acquired in class lessons than by individual
instruction.

Students who are preparing for the profession of teaching find the class system
especially instructive, as it affords them opportunities of observing how various different
faults are treated by the teacher ; faults which, perhaps, they are quite free from individ-
ually, and which were it not for such opportunities, they could only hope to treat
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successfully in their own pupils after a long and hard-earned experience. T'o such students
class lessons constitute a normal training of great value. An important and special
advantage of the class system is that of affording instruction by the most accomplished
teachers and specialists at very moderate prices.  See List of Fees.

The Conservatory groups all these advantages around musical education.

Opinion of Mendelssohn (Felix Mendelssohn Bartholdy): * An institution such as the Conser-
vatory, whose object is to give its pupils an opportunity of making themselves thoroughly acquainted
with all those

branches of study the knowledge of which is necessary and indispensable to the

educated musician, and to educate them theoretically and practically in the same, has this advantage

over the private instruction of the individual : that by the participation of several in the same lesson

and in the same studies, a true musical feeling is awakened and ke pt fresh among the pupils; that it

promotes industry, and spurs on to emulation : and that it is a preservative from one-sidedness of
education and taste-—a tendency against which eve ry artist, even in student years, should be upon his
guard.”

FFrom an address delivered by Sarette, the Director, before the Conservatory of Paris in 1802,
the following passage, appropriate in this connection, is taken: * But, however skilful a single
teacher may be, there are two points wherein he can never compete with a Conservatory. First, in
the matter of lectures upon indispensable topics of general usefulness, such as musical history, taste
expression, analysis of classical works and instruction: and

, secondly, in its power to awaken in the
mind

a true and noble emulation and desire to improve, not so much for the sake of person

al display
or the gratification of petty vanity,

as the possession of calm happiness arising from the thorough
and faithful performance of duty, and consciousness of real excellence.”

PRIVATE INSTRUCTION.

Private instruction has distinct wmerits of its own which are not by any means
ignored, but this system requires little explanation here.  The student preferring to do so
may take private lessons at the Conservatory, either once, twice or oftener each week,
the lessons consisting of thirty, forty or sixty minutes cach in length, as may be desired,
the tuition fees being proportioned to the length of lesson.

There are many circumstances which should be taken into consideration by

pupil when deciding whether to take class or private lessons.

the

[n many instances a com
bination of both systems produces the best results.

The Musical Director may be con
sulted

at any time by pupils or parents on this or any other subject connected with the
welfare of Conservatory students.
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TORONTO CONSI RVATORY OF MUSIC IS

Sree ClOvantages.

HARMONY, SIGHT-SINGING, VIOLIN, LECTURES, ETC.

Students of the Conservatory will have in addition to their regular lessons, certpin
specific FREE ADVANTAGES. Among these are included Elementary Classes in HARMONY,
SIGHT-SINGING, and the VioLiN. One introductory term in each of these subjects may
be taken by all Conservatory students pursuing one or more principal studies.  The free
Harmony and  Sight singing “classes are designated more properly by the name INTRO-
puctory THEORY classes. A new and improved method of teaching the rudiments of
music has been adopted by the Conservatory, which renders the study of musical theory
far more practical and interesting than by the usual methods.  No student should neglect
the privilege of attending these classes, as they have an important influence on his or her
general progress in whatever branch of music pursued. The Free Violin Classes have
been established by the Conservatory in order to increase the already widely developed
interest in the study of stringed instruments.  The above named free elementary classes
are formed at convenient intervals throughout the year.  Also [LkcTuRrES accessible gra
tuitously to all Conservatory students, are given at frequent intervals, on such subjects as
Musical History and Biography, Aisthetics of Music, Analysis of Classical (Vorks, Acous-
tics, Anatomy and Hygiene of the Vocal Organs, Health Principles, and other relevant
subjects. ‘These lectures, delivered by members of the faculty and other professional
gentlemen, are always suitably illustrated—those on Musical History, often involving the
performance of important classical compositions. They are altogether highly instructive
and enjoyable, and form an intellectual background of inestimable value to all who wish
to acquire with their practical studies an intelligent and comprehensive view of musi-
cal art.

CONCERTS AND RECITALS.

In addition to the other means of culture gratuitously afforded by the Conservatory,
numerous concerts are held, for the purpose of assisting in the formation of a refined and
clevated musical taste, at which the choicest works of the great masters, consisting of
sonatas, concerlos, etc., for the pianoforte, and for the pianoforte and violin, string and

piano trios, quartettes and quintettes, songs, oratorio and operatic selections, etc., are
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performed by students and professional musicians. At the end of each quarter a grand
Quarterly Concert is given in which the more advanced pupils of the Conservatory are
allowed to participate. Owing to the large number of such students attending the insti-
tution, it is often necessary to supplement these periodical concerts with one or sometimes
two similar ones, in order to avoid undue length of programmes, Occasional Artists’
Recitals are also given by members of the faculty and visiting musicians. Besides these
more important occasions, weekly or fortnightly recitals are given on the plan of the
Royal Conservatory of Leipzig, in which Conservatory pupils of all grades, excepting the
most elementary are from time to time permitted to take part.

* These exercises are of great advantage to pupils, stimulating them to increased ex-
ertion in their studies, and furnishing opportunities for the development of their powers,
and the acquirement of that confidence so necessary to a creditable performance in the
presence of an audience. The “term card,” which all pupils receive on payment of
their tuition at the beginning of each quarter entitles them to admission to all Conserva-
tory Concerts and Recitals. They also usually receive, on application at the office, one
or more tickets for friends whom they may wish to
the best visiting and local concert attractions, arrangements are frequently made whereby
pupils of the Conservatory are enabled to obtain

invite to these entertainments. For

tickets at prices much below those
charged the general public.

MUSICAL LIBRARY.

The great mass of musical literature now extant is rendered inaccessible to many
students, simply owing to the large expense involved in purchasing books. Yet, to the
liberal minded and progressive musician,

the literature should be as familiar as the
technigue of his art.

Highly important is it also that students should have access for
reference to the full scores of the symphonic, oratorio, and operatic works of the great
Many of these works are very expensive, and quite beyond the means of
the ordinary student to obtain. The ( ‘onservatory Directorate has
of its students in this direction by

tone-masters.

recognized the needs
establishing a fund for the formation of a Musical
Reference Library. A considerable number of books, Historical, Biographical, Theoreti
te., have already been purchased, and additions
will be made from time to time, until the

cal, Technical, Asthetical, l‘llm'u(inn:lr_\', ¢
library is complete in every respect. It is
intended for the free use of students during
The leading European and American Music
Reception Room for the use of students,

all hours when the (‘(nm'r\';l[nry is open,
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Dutlined Plan of Education.

The Educational System of the TORONTO CONSERVATORY OF Music is, for the sake
of convenience in examinations, divided into two general departments : the Academic, or
Preparatory ; and the Collegiate, or Graduating Department. These two departments do
not differ from each other so much in the mode of instruction employed as in certain
outward regulations, concerning which are given the following explanations :

ACADEMIC DEPARTMENT.

The Academic Department, which is intended to be preparatory to the Collegiate
Department, is open to all persons above seven years of age, with or without any pre-
vious knowledge of music. This department is designed, firstly, as a general school of
music, leading students through a carefully graduated course to the point where they can
enter the Collegiate Department, and there pursue their studies until graduation without

fear of having to sacrifice time and labor in correcting faults resulting from previous mis-
directed efforts.  Secondly, this department is intended to meet the wants of amateurs
who have not the time and inclination to enter upon an extended course of study, but
who desire the best possible instruction  during the time they may decide to devote to it,
and who also wish to avail themselves of the general advantages afforded by a large
Conservatory of Music ; advantages which it is hardly possible to secure in connection
with private instruction.  No student will be admitted to this department for a shorter

period than one term.

EXAMINATIONS IN THE ACADEMIC DEPARTMENT.

Arrangements have been made to extend throughout the Academic Department the
system of examinations which has been so advantageous to the pupils in the Collegiate
Department.

These examinations, however, will not be compulsory, but according as parents
may or may not desire them.

They will take place at the end of each quarter, after which a written report of the
pupil’s progress, together with any suggestions which the examiner may make, will be

forwarded to the parent or guardian of each pupil examined.
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t should make it known, if possible,

Those desiring examinations in this departmen
later than a fortnight

when registering at the beginning of the term, but in any case not
hefore the close of the term.

All pupils in the Academic Department over ten years of age are expected to study
Theory, until they have received the certificate  of having passed  the

[ntroductory
in this branch is covered in two terms, the

examination therein.  The entire course

first of which is free to all Conservatory pupils.

COLLEGIATE DEPARTMENT.

The Collegiate Department is designed for students preparing for the profession as
teachers and artists, and for amateurs desirous of obtaining a thorough training in the

art and science of music, and who wish to pursue a definite and systematic course of

study in one or more of its branches.  "T'his department is sub-divided into the ARTIST’S

Coursek and TrEACHER'S COURSE,
COURSE OF STUDY IN THE COLLEGIATE DEPARTMENT.

The full course of study in this department is intended to occupy a period of three
years ; but pupils whose previous instruction has been correct, are graded in this depart
ment according to their proficiency on entering.  In such cases pupils are not necessarily

compelled to remain for the entire time specified

EXAMINATION FOR ENTRANCE TO THE COLLEGIATI
DEPARTMENT.

Any persons, whether already pupils of the Conservatory, or those intending to
become such, desiring to ascertain whether they are prepared to enter the Collegiate
Department, and if so, at what point in the course, should make application to the

Musical Dircctor, who will arrange for such an examination free of charge.

FIRST, SECOND, AND THIRD YEAR COLLEGIATE
EXAMINATIONS.

The examinations in the Collegiate Department are held near the end of the Second
All students are expected to take some branch of Musical Theory

and Fourth Terms.
as a regular study during the entire period that they remain in this Department.  The
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only exception to this rule is in the Vocal Department, where pupils may substitute during

course the study of Elocution and Languages.

a portion of the
g for examinations should read carcfully the requirements of

N.B.  Pupils prepari

the 5])('(‘i;l| course they are pur,\uing Joted under that heading in the (Calendar.

as 1

CERTIFICATES.
1ly upon members of the Collegiate Department, and on

Certificates arc ( onferred or
f the first and sccond year's course The

examinations at the end o

pil\.\ill‘_{ the regular
f the first year’s course is called the T. C. M. Junior

Certificate granted at the end o

Certificate, and that at the ¢nd of the second, the I (. M. Senior Certificate.

DIPLOMAS.

Diplomas are conferred only on those passing the third and last examination in the

(ollegiate Department.

Graduates or winners of a diploma in any single course of study in the Conservatory
are entitled 1o style themselves Assoctates of the Toronto Conservatory of Music
(A.'1T.C.M.)

Diplomas are not granted to any who have attended the Conservatory as students

for less than one year

Graduates in the Theory course, who, in addition to the ‘Theory diploma, win a

diloma in any other course for example, the Pianoforte—are entitled to style them
b Pie,

selves, 2ellow of the Toronto Conservatory of Mustc.

TEACHER'S DIPLOMA.

[t is an undeniable fact that the great want of the present day in connection with

at of competent, thoroughly trained teachers. Teachers of music

Musical Education is th
m have studied the art and

exist by the hundreds and thousands, but how many of the

This is said in no disparagement to the considerable number of

science of feaching !
excellent professional music teachers in our community, but have
laborious experience ? The Educational System of

they not gained their

excellence mainly by dint of long,
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Ontario is justly regarded with admiration wherever its merits are known. Could it have
attained the magnificent results which it has shown without its system of Normal School
training for young teachers? What Ontario Normal Schools are doing for students
desiring to enter upon the vocation of teaching, the Toronto Conservatory of Music
aims to do for those desiring to fit themselves in a worthy manner for the music teachers’
profession.

A special Normal course has been arranged for students desiring to obtain a
Teacher's Diploma. 'This Diploma will rank the same in merit as the Diploma in the
Artist’s course, and indeed will involve precisely the same training for the first two years
in the Collegiate Department. The third year of the teacher’s course, however, is
entirely different from that of the Artist’s course. Whereas in the latter the student
continues to direct his attention mainly towards acquiring more technic, expression
and finished style in his art, the student in the Teacher’s course will take up such siudics
as have a direct bearing on the best ways and means of imparting mufsical knowledge
to the pupil. In order to make the instruction given in this department thoroughly
practical, classes of children will be utilized, giving the Normal students an oppgrtunity
of doing actual teaching under the supervision of an experienced master. It is believed
that this attempt on the part of the Toronto Conservatory of Music to supply a crying
need in the musical world is unique in its character, and cannot fail to be productive of
much good to musical progress in our land.

It may be added that pupils passing final examinations in both Teachers’ and
Artists” courses, will receive Diplomas for each, thereby getting full credit for what they
have accomplished.

For particulars respecting the Collegiate Course in the various departments, the
reader is referred to the portion of the Calendar under the respective departmental
headings.

POST GRADUATE ARTISTS COURSLE.

A post graduate course has been arranged for in each of the leading departments
for the benefit of such graduates as desire to reach a higher standard of excellence as
artists.

A prominent feature in this course will consist in providing the student-artist with a
varied repertoire, suited to his individuality and artistic bent of character.  ‘T'he length
and scope of this course vary greatly according to the aims and ability of the student.

.

The Musical Director will be pleased to give full information as to any details concerning

this course.
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Departments of Instruction.

The following list of Departments of Instruction is exceptionally comprehensive,
embracing no less than twelve, each having a definite field of work, and presenting such
as to give it the importance of a separate school.

distinctive characteristics
found definitely marked out in the piano, voc al, organ,

Courses of study will be

theoretical, violin, violoncello, and elocutionary departments :

ScHOOL FOR THE P'IANOFORTE.
rHE VOICE,
rHE OORGAN.
rHE VIOLIN.
ORCHESTRAL AND BAND INSTRUMENTS.
ORCHESTRAL AND ENSEMBLE PLAYING, ETC.
o SIGHT SINGING AND CHORUS PPRACTICE.
Music 1IN PuBLic ScHooLs, ETC.
oF CONDUCTING, ETC.

Crurcnt Music AND ORATORIO, CHOIR TRAINING, ART

[HarMoNY, COUNTERPOINT, COMPOSITION AND INSTRUMENTATION.

* ELOCUTION AND DRAMATIC ACTION.

. LANGUAGES (Italian, German, IFrench and Sp;miah).
Musical, HisToRY AND DBIOGRAPHY.

" \ESTHETICS OF Music, AcousTics, ETC.,

’iano TUNING.

Elementary Instruction.

too general, is that any teacher will answer

for beginners, whereas the truth is that this stage of tuition demands a thoroughly
the greatest patience, tact and foresight.

An erroneous impression, unfortunately

trained teacher, possessing sound judgment,

Otherwise the student will inevitably fall

years of effort may fail to. correct.
In the Conservatory the greate

into gross errors, and acquire faults which

st attention is paid to beginners, as well as to ad-

vanced pupils, in order to establish a thorough ground-work, so essential to rapid and

successful progress.
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The Piano.

The piano is now an accompaniment to civilization, and it has grown to be an
almost indispensable article in every household where there are pretensions to culture
and refinement. It is well-nigh an orchestra in itself, and is, indeed, the people’s
instrument.

IFor good or evil, its influence on music as an art cannot be overestimated, and great
is the moral responsibility resting on the ever-rapidly increasing army of those professing
to teach the piano. Between correct and thorough instruction from the hands of an
accomplished and experienced musician and instruction from a novice, or possibly a
charlatan, there is a wide gulf. The possibilities in #7g/4¢ and wwrong directions are of the
gravest character, and a consideration of these possibilities is of the utmost importance to
the one receiving instruction.

“

Students may chafe under “exercises ” and rudimentary instruction generally, and
long for brilliant compositions which will afford them opportunities for display ; in brief,
yearn to read before acquiring the alphabet ; but foolish or ignorant indulgence in this
respect on the part of incompetent teachers only too surely will ruin natural abilities of
the brightest promise.

It is not necessary to deprive the student of the enjoyment which the practice of
melodious compositions brings, but these should be taken up judiciously, and require to
be selected with great care and judgment.

The Toronto Conservatory Piano Department is conducted on sound educational
principles. The teachers in the junior grades are trained, not only in a uniform
method of technic, touch and style, but also in the Conservatory Normal course for
the pianoforte, which insures their having a thorough knowledge of teaching as a science
and art.

Thus it follows that when pupils change from junior to the more advanced Conser-

vatory teachers, they will not be subjected to the discouraging experience so common of

having to undo their previous work and lay an entirely new foundation for their playing.

The technical and intellectual side of piano playing and teaching has advanced in a

wonderful degree within the last few years.  Piano teachers of the more advanced type
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yo to the fact, that in order to sceure good results from their labours, they

are awakeni
which educationists in other

must adopt the means by
They are learning gradually that the same pedagogical
Aanguages, the Sciences, or other subjects, may he applied

ficlds of knowledge achieve
SUCCESS. |»rinri|)lv> which are
applied to the teaching of the 1

to the teaching of the piano, or any other branch of music, with far better results than by

the old methods.

The most careful foundation in the play

attention is given to the laying of a proper
ing of every Conservatory pupil, at whatever age he or she may enter the institution,
are sought out and-utilized

The best of all modern discoveries, inventions and methods,

utmost the students’ capabilities and talents.

in developing to the
are drawn upon for the greater part of the

While the standard classical composers

piano curriculum, the more modern romantic school is by no means neglected. The

(onservatory recognizes the fact that pianists of the present day should be versatile and

resources. and to this end the piano course is planned from

manv-sided in their artistic

its most elementary stages to graduation.

A STRONG TESTIMONIAL.

A letter dated October 4th, 1890, from MR. W, H. eSHERWOOD, the eminent

piano teacher and virtuoso, to the Musical Director, contains the following complimentary

allusion to the Conservatory teaching :
« My experience as examiner at the Toronto Conservatory of Music for the year ending June,

1800, was very satisfactory
The methods of technical instruction, and of artistic interpretation pursued in that institution, as

well as the results obtained from the advancement of pupils, whose career 1 have followed for three
years past, is on a par with that of the best institutions of the United States or Europe

¢« Yours respectfully,
WM. H. SHERWOOD.”



24 TORONTO CONSERVATORY OF MUSIC.

COLLEGIATE COURSE IN PIANOFOURTE.
First Year (Jfunior Examination.)

The candidate for this Examination must be prepared to perform before the Board
of Examiners, ten numbers selected by himself, from the following list of compositions,
with the view of displaying his versatility of interpretation and general executive ability,
[t 1s desirable that the pieces selected should represent as many different schools of com

position as possible :
LIST OF PIANOFORTE COMPOSITIONS.

The Numbers in this List that are joined together count as one number in Examinations.

BacH, J. S.—Prelude, Aria and Courante CHorin.--Mazurkas, Op. 68. Nos. 2, 3, '
(Halle School, No. 23). No. 51, Posthumous (Peter’s
Prelude, No. 17, A-flat (Well I5d.)

Tempered Cl. Book 1).
Prelude, D Major.
Prelude, F Minor.
Bacu, W. F. Capriccio, D Minor (L.. M.C. 1.) Wi
BarGiEL,—Marcia FFantastica, from Op. 31. Preludes, Op. 28, Nos. I 5, 6-9, 10-12,
BEETHOVEN.—Sonatas, Op. 14, No. 1. Nos.
Op. 14, No. 2. o
Op. 26 (first movement).

Nocturnes, Op. 9, No. 2, Op. 15, No. 3.
Op. 32, No. 1, Op. 32, No. 2.
Op. 37, No. 1, Op. 37, No. 2.
Op. 55, No. 1, 72, Op. No. 1.

13-15, 20-21, 23.
Polonaises, Op. 40, No. 1, Op, 4, No. 2.
Waltzes, Op. 18, No. 2, Op. 13, No, 1.

Op. 51, No, 1. Op. 64, No. 1, Op. 64, No. 2,
Op. 51, No. 2. Op. 04, No. 3.
Op. 79. Op. 69, No. 1, Op. 69, No, 2, Op.
Andante, F Major (Halle, sec. 70, No. 1.
LV Q. 3 Op. 70, No. 2, Op. 70, No. 3.
BENNETT, STERNDALE.—Barcarolle, (4th Posthumous Waltz in E Minor.
Concerto). Marche-Funebre, from Op. 51.
CHERUBINI.—Sonata, B-flat Major (L. M. C, Dussek.—Andantino and Allegro in G from
Vil Op, 79.
CHorin.—Mazurkas, Op. 6, No. 1, No. 2, Nos. I.a Consolation.
3 and 4. GrieG,—Tonbilder, Op. 3.
Op. 7, Nos. 1 and 2, No. 3, Nos. Norwegian Bridal Procession,
4 and 5. Op. 19.
Op. 17, No. 1, No. 2, No. 35 Opi- 1, Nok-(1,2), (3, 4)-
No. 4. Suite, Op. 4o0.

Op. 24, Nos. 1 and 3, No. 2, Elegischen Melodien, Op, 34.
No. 4.

Albumblitter, Op. 28, Nos. (1,
Op. 30, Nos. 1 and 2, No. 3. 20 (35:4)
Op. 33, Nos. 1 and 3, No. 2, Walzer—Capricen, Op. 37, Nos.
No. 4. I, 2,
Op. 41, Nos. 1, 2, 3, 4. HANDEL.—The Harmonious Blacksmith.
Op. 50, Nos. 1, 2. Passacaghlia.
Op. 56, No. 2. Fugue, F sharp, Minor.
Op. 63, No. 2. Capriccio, G Minor, and Cha-
Op. 67, No. 4. conne, F Major.

HaypN.—Sonata, |

Sons
HELLER, STEPHE}
Aral

‘“ ln

" Iu'
HENSELT.—Sprin
Wie
HumMEL. J. \fk
LiszT.—Consolati

Not

LiToL¥F.—Spinnl
[LOESCHHORN.—F%
Mason, WILLIAM
MENDELSSOHN.,—!

Ed.

Anc

‘e ]
MoszKOwsKl.—M
No.
Alb
MosCHELES.—Ro
MozarT.—Rondc
Sor

N1EMANN,—Sche!

Candidate:
rule takes effect
in prima vista,
Sonatinas, Op.

Among the

pieces, accordil




he Board
positions,
¢ ability,

ls of com

nations.

3 4
(Peter’s

I),\u 3.
No. 2.
A\U 2e
No. 1.
0-9, 10-12,
23
\..;,f\'()._’,
l.\,.\'n, 3.

4, No. 2,
\'(\‘ 2. ()Iy,
No. 3.
or,

b

1 G from

‘ocession,

Py 34.
Nos. (1,

37, Nos.
ith.

nd Cha-

TORONTO CONSERVATORY OF MUSIC. 25

HaypN.—Sonata, E-flat (Hallé School, Sec. 3,
No. 24).
Sonata, D Major.
HeLLER, STEPHEN.—Tarantella, A-flat.
Arabesque, C Majorand Eglogue,
A Major.
« Im Walde,” Op. 86, 128, 136
(any of the more difficult
numbers).
¢ La Truite,” Op. 33.
HeNSELT.—Spring Song.
Wiegenlied, G-flat Major.
HumwmEL. ]J. N.—Sonata, E-flat, Op. 13
LiszT.—Consolations (Nos. 1 and 2, 4 and 5,

3 and 06).
Notturno, from Regatta Vene-
ziana.

LitoLFF.—Spinnlied, Op. 81.
.oescHHORN.—Fantasie Caprice, Op. 77.
Mason, WiLLiam.—Valse Caprice, Op. 17.
MENDELSSOHN.—Songs without Words (Peter’s
Ed.). Nos.1,2and 4, 3,5,6and?7,
8and 9, 10, 11,12and 13, 14
and 16, 15,17, 18, 19, 20, 2I,
22 and 23, 24, 25 and 26, 27
and 28, 29 and 31, 30, 32,
33 and 34, 35and 36, 37 and
38, 39 and 40, 41 and 45.
Three Caprices, Op. 43.
Perpetuum Mobile, Op. 110.
Two Musical Sketches, B-flat
Major, G Minor.

Two Andantes with vars. Op.
82, 33.

Andante and Rondo Capriccioso,
Op. 14.

¢ The Rivulet.”

Moszkowskl.— Momento Musicaux Op. 7,

No. 1.

Albumblatt, Op. 2.
MoscHELES.—Rondeau Expressif, Op. 71.
MozarT.—Rondo, A Minor.

Sonatas (Peter’s Ed.), Nos. 1, 2,

3, 4. 8, 1L, 12, 14, 10, 17.
Ni1EMANN.—Scherzo, Op. 32.

Pauer.—La Cascade.
RAFF.-—Polka de la Reine.
Rigaudon, Op. 204.
“ L.a. Fileuse.
RHEINBERGER, JosEF.—Three Studies (Wan-
derer's Song, Toccatina, and
Hunting Piece) (select two).
RameAau.—Gavotte Varie, Musette, Tambour-
ino (L. M, C. A1),
RUBINSTEIN.—Arabeske, Op. 18.
Kamenoi Ostrow, Op. 10.
ScHUuMANN.—Noveletten.
Papillons, Op. 2.
Kinderscenen, Op. 15, (1. 2, 3),
(4 50 6), (7o 8, 9, 10), (11,
12, 13),
Albumblitter, Op. 124, Nos. (1,
2y 3), (4, 8 0. 7y 8); (0, 10,
01}, (12, 13°14) (18,16, 179),
(18, 19, 20).
Three Impromptus, A Major, E
Minor and E Major, from
()p, 990.
Humoresque, Op. 20, (1st move
ment).
Two * Nacht-Stiicke,” I Major
and D-flat Major, from Op.

>

Bunte Blitter, Op. 99, Nos. (1,
2) (3::42.850)s (75 9 0) (10,
$1); (22,.1%); 1ds

Waldscenen, Op. 82, Nos. (1, 2,

3. 4), (5, 6, 7), (8, 9).

Romanzen, Op. 28, No. 1, No. 2,
ScHARWENKA, X.—Menuet, Op. 18.

Four Polish Dances, Op. 58,

(either one).
ScarLATTI..—Fugue in F (L. M. C, IX)).
SCHUBERT.—Impromptus.

Musical Moments, 4 and 5.
Tscuatkowsky.—Nocturne, Op. 19, No. 4.
WEeBER.—LInvitation a la Valse, Op. 65.

Rondo Brillante, E-flat, Op. 62.

Polacca Brillante in E, Op. 72.

Candidates must hold the T. C. M. Introductory Theory Certificate. N. B.—This

rule takes effect a# and affer the June Examinations, 1891. They will also be examined

in prima vista, or sight-playing in compositions equal in grade of difficulty to Beethoven’s

Sonatinas, Op. 49.

Among the Etudes and Technical Studies used in connection with the above named

pieces, according to the judgment of the teacher, may be mentioned the following :
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Bacn’s Kleine Preludien.

CLEMENTI’S Preludes and Exercises.

Czerny’s Velocity Studies, Op. 299.

DoriNG's Octave Studies, Op. 24.

HELLER's Studies, Op. 45, 46, 47, two books
Each.

HELLER'S, ** The Art of Phrasing,’’ Op. 16.

KoHLER’s Velocity Studies, Op. 128,

KoHLER’s Etuden, Op. 60.

KuLLAk’s Octave School, Bk. I.
LoescHHORN’s Studies, Op. 66, three books.
“ Studies, Op. 136, three books.

H Studies, Op. 67, three books.

Praipy’s Technical Studies.
Scumipt’s Aloyse Studies, three books.
ZwinTscHER's Technical Exercises.

SECOND YEAR (Senior Examination).

The Candidate for this examination must be prepared to perform before the Board
of Examiners ten numbers selected by himself from the following list of compositions,
with the view of displaying his versatility of interpretation and general executive ability.
It is desirable that the pieces selected should represent as many different schools of

composition as possible.

LIST OF PIANO COMPOSITIONS.

BacH.—48 Preludes and Fugnes, (Well Tem
pered Cl.) Any Prelude with
its adjoined Fugue may con-
stitute one number.

3EETHOVEN.—Op. 13.

Sonatas, Op, 2; Nos. 1, 2, Op. 7.
Un; 10, Nos, 1,2, 3.
Op. 13, Op. 22, Op. 26, Op. 27,
Nos. 1 and 2.
Op. 28, Op. 31, Nos. 1, 2, 3.
Op. 54, Op. 78, Op. go.
Rondo a Capriccio, Op. 29 (Hallé
Sec. 1V,)
CuoriNn.—Waltzes, Op. 18, No. 1, Op. 42.
Nocturnes, Op. 9, No. 3, Op. 15,
No. 1, Op. 15, No. 2.
Op. 27, No. 1, Op. 27, No. 2,
Op. 48, No. 1.
Op. 48, No. 2, Op. 55, No. 2,
Op. 62, No. 1.
Op. 62, No. 2.
Mazurkas, Op. 30, No. 4, Op. 350,
No, 3, Op. 56, No. 1.
Op. 56, No. 3, Op. 59, Nos. 1
and 2, No. 3.
Op. 63, Nos. 1 and 3; Op. 67,
Nos. 1, 2 and 3.
Op. 68, No. 1 and No. 50, Pos-
thumous (Peter’s Ed.)
Preludes No. 3, G major.
Op. 28, Nos. 16, 18; Op. 45,
Nos 19, 24

CHoriN—DPolonaises, Op. 26, No. 2, Op. 44, Op.
2%y NO: 14
Op. 71, No. 2, Op. 71, No. 3.
Rondos, Op. 1, Op. 5, Op. 106,
Fantasie Impromptu, Op. 60.
Berceuse, Op. 57.
Impromptu, Op. 36.
Bolero, Op. 19.
Tarantelle, Op. 43.
CLEMENTL—Lento Patetico and Presto, (Son
ata F-sharp Minor, Hall¢
Sec. IV.)
FieLp.—Concerto, A-flat Major.
GRIEG.—Humoresken, Op. 6.
Sonata, Op. 7.
HANDEL.—Suite, E Minor.
HELLER, S.—La Chasse, Eflat, Op. 2.
Tarantelle, I Minor, Op. 66.
HENSELT.—Romanza and Study in F, Op. 2.
HummEL —La Bella Capriccioso.
L1szr.—Liebestraiime (either number).
Spinnerlied, Wagner-Liszt.
Soireés de Vienne (any one).
Three Hungarian Airs (Hallé
Sec. V., No. 18.)
Tarantelle (Venezia e Napoli).
Rigoletto Fantasia.
Rhapsodies, Nos. 4, 5, LB TT
M ENDELSSOHN.—Capriccio Brillante, Op.
Three Fantasias, Op. 16.
Etudes, Op. 104, Nos. 1, 2, 3.
Preludes and Fugues, Op. 35.
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MenpELSsoHN.—Rondo Brilliante, E-flat Ma-
jor, Op. 29.
Variations Sérieuses, Op. 54.
Fantasie, Op. 28,
MEYER, CH.- _Andantino Graziosoand Scherzo,
Op. 31 (Hallé, 1V.)
MoszkowsKl.—Scherzo-Valse, Op. 40.
Musical Moments, No.z2.
Waltz, A-flat, Op. 17. No. 3.
MozarT.—Concerto, A Major.
Concerto, D Major.
Concerto, D Minor.
Sonatas (Peter's Ed.) Nos, 6, 7,
10, 13, 18.
RAFF.—Friihlingsboten.
Cachoucha Caprice, Op. 79.
RuBINSTEIN.—Barcarolle, A Minor.
Valse Caprice, E-flat.
REeINECKE.—Ballade, A-flat,

[
~J

ScuuBeRT.—Andante and Variations, C Major,
Sonata, B-flat.
Impromptus, Op. 9o (any one).
Scuumann.—Kreisleriana, Op. 16.
Blumenstiick, Op. 19.
Romanza, Op. 28, No. 3.
Fantasie-stiicke.
Carneval, Op. 9.
Traumes-Wirren, Op. 12, No. 7
Romanza, D Minor, Op. 32.
Two Caprices, C Major and E
Major, Op. 5.
Faschingsschwank, Op. 26.
TAauBERT.—La (’:lmprmulln. Op. 41 (Hallé, 1V.)
WEBER.—Momento Capriccioso, Op. 12.
Andante and Rondo, from Son-
ata, D Minor, Op. 49.
Tarantella, E Minor, from Op.
70. (Hallé, 1V.)

Candidates for this examination must hold the T. C. M. Junior Certificate in
Theory. They will also be examined in sight-playing, in grade of difficnlty equal to an

average Haydn sonata.

o)

Among the Etudes and Technical Studies used in connection with the above-named

pieces according to the judgment of the teacher, may be mentioned the following :

3ach’s Inventions in two and three voices.
CLeMENT!'s Gradus ad Parnassum.

CraMmEiR’s Etudes, four books.

CzerNY’s School of Virtuosity.

Czerny’s Fifty Studies.

Czerny's Studies for the Left Hand, Op. 399.

CzerNY’s Forty Daily Studies, Op. 337.

DorING's Studies and Etudes, Op. 38, three
books.

DorinG’s Octave Studies, Op. 25.

KuLLak’s Octave School, Bks I. and II.

MoscHELES' Studies, Op. 70.

THIRD YEAR, ARTISTS’ COURSE (ZFinal Examination).

The Candidate for this examination must be prepared to perform before the Board
of Examiners ten numbers selected by himself from the following list of compositions, with
the view of displaying his versatility of interpretation and general executive ability. It is
desired that the pieces selected should represent as many different schools of composition

as possible.

LIST OF PIANOFORTE COMPOSITIONS.

BacH.—Chromatic Fantasie and Fugue, C

Minor.

Prelude and Fugue, Alla Taran-
telle, A Minor (Hallé V. 16).

Bacu-Liszt.—Prelude and Fugue, A Minor.
Prelude and Fugue, C Minor.
Prelude and Fugue, C Major.

BacH-Liszt.—Prelude and Fugue, E Minor.
Prelude and Fugue, B Minor.
BEETHOVEN.—Sonatas, Op. 53, 57, 81, 10I,
106, 109, 110, III.
Concertos.
Branms.—Two Rhapsodies, Op. 79.
Scherzo, E-flat Minor, Op. 4.
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Cuoriv.—Andante Spianato and Polonaise. Lisz.—Rapsodies Horngroise, Nos. 1, 2, 6, 9
Polonaise, Op. 53, Polonaise- 10, 12, 13, 14.
Fantasie, Op. 61. Rhapsodie Espagnole.
Scherzo, Op. 20, Op. 31, Op. 39, Waldesrauschen (Concert
Op. 54 Etude).
Grand F (mtmsn y OD, 13, Gnomenreigen (Concert Etude).
“La ci darem la mano,” varié, Faust Valse
(0o T T3 Tannhiiuser March.
Krakowiak, Op. 14. MENDELSSonN.—Presto Scherzando, F-sharp
Sonata, B Minor. Minor.
Fantasie, I' Minor, Op. 49. Capriccio, F-sharp Minor, Op. s.
Impromptu, G-flat, Op. 51. Concertos.
Barcarolle, F-sharp, Op. 6o. Nicope.—Sonata, F Minor, Op. 19,
Concertos. RUBINSTEIN.—Concerto, D Minor, Op. 70.
Ballades, Op. 23, Op. 38, Op. Sonata, Op. 12.
47, Op. 52. ScHuMANN.—Etudes Symphoniques, Op. 13
Allegro de Concert, Op. 46. Toccata, C Major, Op. 7.
Sonatas, Op. 4, 35, 58. Concerto, A Minor.
Grieg.—DBallade, G Minor, Op. 24. . Sonata, G Minor.
Concerto, A Mincr, Op. 16. SHERWOoOD, W .‘H.—bch‘vrm, E Major, Op. 7
HenseLT.—Concert Etude, A-flat (Hallé, Sec. Scherzo Caprice, Op. 9.

5 : SAINT-SAENs.—Concerto, G. Minor.
\ 18). S i ety
. V., ‘\0 ) " ScArLATTI,—Suite, F Minor.
HEeLLER.—Concerto, F-sharp Minor. WEBER.—Concert-stiick.

HumMeL.—Concerto, A Minor. Sonata, Op. 39, No. 2, A-flat.

Candidates must hold the T. C. M. Introductory Theory Certificate and the T. C.
M. Junior Certificate in Theory, or those of equal value ; must have passed an examination
in the outlines of Musical Form and in General Musical History, as comprised in the
following named text books, E. Pauer’s Primer of Musical Form and Bonavia Hunt's
Musical History. 'They will also be examined in sight-playing in compositions equal in
grade of difficulty to the compositions selected for the junior examination, and lnu\t be
able to transpose and play at sight, in any given key, a simple chorale.

Among the Etudes and Technical Studies used in connection with the above-named
pieces, according to the judgment of the teachers, may be mentioned the following :

CioriN’s Etudes, Op. 10 and 25. MoscHELES' Characteristic Studies, Op. 95
CrEMENTI'S Gradus (continued). Tausia’s Daily Studies (continued). i
CzerNY's Virtuosity, 4 books. ZWINTSCHER'S ~ Technical ~ Studies (Con-
Kurrak’s Octave School (Book III). tinued).

Lisz1’s Etudes.
THIRD YEAR, TEACHERS’' COURSE (Zina/ Examination).

Candidates for this examination will be required to pass a sight-reading and trans-
posing test, the same as that for the final examination in the artists’ course. A sight-

singing test of moderate difficulty will also be required. Graduates in this course must
hold the same Musical FForm, History, and Theory Certificates as are required from
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graduates in the Artists’ course, also the T. C. M. Senior Certificate in Theory and the
Pianoforte Normal Class Certificate. The candidates will be examined on points relating
to touch, technique, expression, style, the various schools of music, ancient and modern,
anatomy of the hand as related to the pianist’s requirements, principles of pianoforte con

struction, fundamental acoustical laws, ctc.

No branch of musical education is of greater importance than the proper develop
ment and training of the voice, and yet it is certainly true that the average music pupil
suffers in other branches of study from nothing that can compare with the baneful effects
of injury to the vocal organs caused by forcing and mismanagement. Voices so abused
seldom fully recover, but they may, by proper treatment, regain much of their original
sweetness and power. ,

The practice of singing under a scientific master is calculated to bring about the
healthy action and development of muscles, which otherwise might have lain dormant.
[nstruction in this department includes the study of the union of the registers ; study of
the physiology of the vowels and consonants ; study of solfeggi and the application of
words to music ; exercises for obtaining flexibility of voice ; thorough exercises in tho
scales, major and minor ; the chromatic scale and arpeggios ; study of the movements
and embellishments suitable to the different styles of singing ; study of English, [talian,
German and French songs ; cultivation of the voice considered as an organ of msthetical
feeling in art ; study of dramatic expression ; and the development of the voice to suit
the requirements of the church and public hall before large assemblies, as well as of the
drawing-room.

Every possible advantage will be afforded students who wish to prepare themselves

or graduate professionally for the concert-room, oratorio, or the lyric stage; and for
advanced students the opportunities for public introduction under the most favourable

auspices are practically unlimited in Toronto.

-~
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COLLEGIATE VOCAL COURSE.

FIRST YEAR (Junior Examination).

Candidates for this examination will be tested in tone production, intonation,

cquality of registers, vocalization and solfeggien. ‘They must also be prepared to sing

before the Board of Examiners five songs selected from the following list :

BenreEND.—The Chord of Love.
Daddy.
CaraccroLE.—The Sunlight of Thy Love. D
(Suprano or Tenor).
D'Auria.—Why ?  E-flat.
Dick.—The Spring Legend. F, G Minor.
A Rose in June (Legé). E-flat.
Denza.—Golden Star. D, F, G.
Nocturne in F.
Turn, Time, Turn. C, D.
Forp.—Life’s Yesterday. F (Walzer Con-
tralto).
GoparDp.—Song of Florian. D.
GREGH.—Open Thy Lattice (Serenade). F. G.
GounNop.—Only. F (Soprano or Tenor).
HENNIKER.—Who Will Come With Me ? (Con-
tralto).
HARrRr1s. —The Curfew Bell.
HELMUND.—Of Thee I'm Thinking. G, B-flat.
The Love Token. G, (Soprano).
Amid the Flowers 1 Wander. E-
flat, (Contralto).
LLacoME.—For Her Alone, (Contralto).
L.ArA.—The Garden of Sleep. A-flat, C.
LLassEN.—It Was a Dream. E, G.
Thine Eyes So Blue. G-flat, A-flat.
LoGE.—A Dream of Yore. A-flat, B-flat, C.
MaATTEL—Dear Heart. C, E-flat.
Marks.—On the Rolling Wave. (Baritone).
MarziaLs.—The River ot Years, F, (Soprano).
PascaL.—Only a Little While. G.
RuBINSTEIN.—Voice in the Woods. F, G.
RaFr.—Her Picture. D (Tenor or Soprano),
Serenade. A-flat (Mezzo or
Tenor).
They’ll Meet. G (Soprano).

ROECKEL.— A Sweet Dream. D (Mezzo).
RoEcKEL.— Charette. F, G.
Ries, F.—Parting. A-flat (Soprano).
SCHUBERT.- ~—lmp;ni<-n(‘(-. A (Soprano).
Morning Greeting. E (Soprano).
A Secret. (Mezzo).
Serenade. D (Tenor or So-
prano).
Far Away. (Contralto or Bass).
Solitude. (Mezzo).
ScHumMANN.—When at Early Dawn. (Soprano
or Tenor).
A Summer Night. (Soprano or
Tenor).
SpErRANZA.—Happy Dreamland. (Tenor).
STRELEZKI.—Of Thee I'm Thinking. D.
Dreams. A, C, D.
A Day Dream. C, D.
Tosti.—Dream of the Summer.
The L.ove that came too late.
Bfiat, C. D.
3eauty’s Eyes. E, G.
Union.
Venetian Song. D-flat, E-flat, F.
Manon. B-flat,
Tours.—Daddy's Good-Bye. B-flat, D.
Jesus Lover of My Soul. D,
Soprano (Sacred).
The Glove. G Minor (Dolby).
WEKERLIN,—Star the Night Adorning. C, E-
flat.
Warson.—The Willow Copse. E-flat, F,
A-flat.
All In a Garden Fair. E,F, G.
The Quaker’'s Daughter. C, E-
flat, F.

Selections from the following named works are used in preparing the pupil for this

examination :

DEVELOPMENT OF VOICE, INTERVALS, ETC.

Abt, Behnke, Bordese, d'Auria (first book), Garcia, Nava, Panscion, Randegger.
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SOLFEGGIEN.

Aprile, Bordogni, Concone, Crescentini, Durante, d'Auria (third book), Mazzoni, Rhighine,

Stern, Vaccai, Winter
VOCALIZATION.

Abt, Bordogni, Brambilla, d’Auria (second book), Lablache, Lamporti, Marchesi, Viardot

SECOND YEAR. (Senior Examination).

(‘andidates for this Fxamination will be tested in various Schools of Vocal Music,

due importance being attached to correct pronunciation of words and articulation. They

will also be carefully examined in the rendering of Oratorio recitative, than which no style
of vocal music is more difficult.

The candidate must be prepared to sing before the Board of Examiners, eight songs

selected from the following list, which will best display his versatility and capabilities :

BLUMENTHAL.— Answers. E-flat, G5, Massi.—IReine Topaze. (French).

Craminapi.—Madrigal.  (Soprano in D.) MevERBEER.—L'Africana. (French).
Sombrero. C, D MassENET.—Open now Thy Blue Eyes. L-flat,
Denza.— If Thou did’st Love Me. C, D. F (French).
(French). Brightest and Best. LE-flat.
DURAND. —Dreaming, Singing, Weeping. F. MARZIALS. Leaving yet Loving. E-flat
(French). (Mezzo).
)’ AuriA.—Castillean Day. D (Soprano). PascaL.—Sooner or Later, B-flat, C, D-flat
Tell me, Star. I (Soprano). PoxchitLLL—Blind Girl’s Song, (Contralto).
Foork.— Go, lovely Rose. E-flat. PonTET.—Dolly’s Revenge. E-flat, F.
GrEGH.—Appear, Love at the Window. G, RarF.—Star of Earth. (Contralto).
E.-flat. : gpark.—The Better Land. A (Contralto).
Gounon.—Bolero. A-flat (Mezzo), (French). ScHuBgERT.—The Crow (Soprano).

The Hurdy-gurdy player (Mez-

Angel Thoughts Descending. I
zo or Bass).

(Soprano or Tenor).

To Spring. B-flat, D-flat. grreLEzkl.—Under the Yew Tree. C (Mezzo).
When to the Vision (French). ScHUMANN.—Woman'’s Love. (Mezzo or Bari-
Medjé. (French). tone).

To the Sunshine.
[ Neler will Roam from Thee.
B-flat (Soprano).

Goparb.—Chanson de Berger. (French).
Dost thou Remember. (French).
Florian Song. (French).

Barcarole Italienne. C (Contralto ThoMmas, G.—Ma Voisine. A-flat (Soprano),
or Mezzo). (French).

Consolation, E-flat (Mezzo) Tuomas, A.—Once I Knew a Poor Young

La Paquerette. G Soprano) Child. D.
GrieG.—Regna. E (Mezzo). 5 . Dost Thou Know that Sweet
HaNDEL.—Rest (Sacred). E-flat, F. Land? C, E-flat.
HeLMUND.—It was not so to be. E-flat, G-flat. TeMrLE.—There are None Like Thee. E-flat
HaypN.—My Mother Bids Me. A(Soprano). (Mezzo).
Lassen.—O, Loving Heart. D. Tosti.—Love Ties. C, F.

Resolution. A Song of Life. G. (Soprano.)

All Soul’s Day. C, E. Tours.—]Jesu, Lover of my Soul. D (So-

The Message. E-flat. prano or Mezzo).

Lonr.—Norman’s Tower. (F bass.)
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THIRD YEAR

The course for this year will consist in the formation of a repertotre which must be

(Final Examination).

adapted to the character of voice of each individual pupil.

It shall be optional with the pupil to select an operatic, an oratorio or a concert

I't/n’l‘/r'/'/‘(‘.

If the choice is for the opera, three complete operas must be studied and thoroughly

learned : if oratorio, likewise three oratorios :

if concert, a selection of six arias from

operas, and six concert songs of varied character.

LIST OF

COMPOSITIONS.

SOPRANO.,

Arpitr.—Daisy, Polka in G.
The Meeting, Waltzer, E-flat.

Bizet.—I Say to the Dread that Assails Me.

E-flat (Carmen)
BELLINL.—A non credea (Somnambula).
A non giunge.
Sovra il sen (Somnambula).
Casta Diva, in F. (Norma)
Bolero in D. Puritani.
Cray.—She Wandered Down. C, E-flat.
D’Auria.— Unseen. Walzer. D-flat.
Davip.—Thou Brilhant Bird. E, G (Perle
du Brasil).
Favure.—Sancta Maria. C, D-flat.
Gounopn.—Ave Maria. D, E-flat, F, G.
Ah! E’strano poter. E (Faust).
More Regal in His Low Estate.
C, D. (Reine de Saba).
Havypn.—With Verdure Clad. B-flat.
HavLevy.—Il va venir. E-flat, (French) La
juive.
Va prononcer ma mort. La juive.
LLASSEN.—Springtide.
A Spring Night.
MasseNET.—He i1s Kind, He is Good. C
E-flat, (from Herodiade).
Night, Gentle Night. D (So-
prano).
Brightest and Best (Mary Mag-
dalene).
Autumn Serenade. B-flat.
Nuit d’Espagne. F-sharp.
MozarT.—Non so pill cosa son (Marriage of
Figaro).

)

MENDELSSOHN —The Charmer. B-flat.
Jerusalem (St. Paul).
Hear Ye, Israel (Elijah).
MEeYERBEER.—Lieti Signori (Huguenots). B-flat
Shadow Song (Dinorah).
The Gipsy Song (Star of the
North).
Procu.-—Air and variations.
Rarr.—Ever with Thee. C, E.
Rossini.—DBel Raggio (Semiramide).
Una voce poco fa (Il Barbiere).
SCHUBERT.—Ave Maria.
Margaret at her spinning wheel.
The Miller and the Brook.
SCHUMANN.—To my betrothed. A-flat
Tromas, G.—A Summer Night. D-flat.
A. Tnomas.—Connais tu le pays. C, E.flat,
D-flat (Mignon).
So Son Titania, E-flat (Mignon).
VErDL.—E’strano! E’'strano! A-flat (Trav-
iata).
VeErpL.—Ernani, fly with me. A-flat, B-flat
Soprano) (Ernani).
O, Don Fatale (mezzo) (Don
Carlos).
0O, Madre Pietosa (La Forza
del, destino).
Tacea la notte. A-flat (Trova-
tore).
WEBER.—Ocean, thou mighty monstsr (O-
beron).
Come una volta (Freischutz).
WARREN.—His picture of her. D-flat (mezzo).
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CONTRALTO.

Apams.—The wide, wide sea
BrumenTHAL —Thy gaze. E

Life. F
Buck.—My pilgrimage A-flat
BeeTHOVEN.—Ah'! Perfido

Creation Hymn
Bach.—See now the Bridegroom
CrLAy.—She wandered down L
DENzA.—SI tu m'aimais. C
Dick.—Paradise
DoN1ZETTI.—0O mio Fernando (Favorita)
GrLuck.—Che faro senza Eurydice (Orphe)
Gounon.—Flower Song B-flat (Faust)
HELMUND.—A Gondolier Song. D

The daily question F.
JENsEN.—O stay, thou golden hour. D-flat
Lour.—The golden threshold. A
Luzzi.—Ave Maria. E-flat
MENDELSSOHN.—O, rest in the Lord (Elijah)

Woe unto them (Elijah).

MarziALs.—Ask nothing more I -flat
MERCADANTE.—Numi che intesi (Nicroti)

Ah! se estinto (Donna Caritea)
MACFARREN.— Welcome to every guest
M evERBEER.—Fancuille che il core (Dinorah)

Lieti Signori. G (Huguenots)
MasseNET.— He is kind, He is good. C
Rossint.—Elena o tu (Donna del Lago)

Una voce poco fa (Barbiere di

Seviglia)
Eccomi al fine in Babilonia (Sem-
iramide)

ScenuBeRT.—The desire for Spring
ScHIRA.—Sognai. C
ScHuMANN.—The two grenadiers
SuLLivan.—The lost chord. F
Tromas.—A Summer Night. B-flat
Tosti.—The Vesper. A-flat
Tours.—He will forgive. C
VOGRICH.—When in my dreams I meet you. C

TENOR.

ApaM.—I know not her Name C
Buck.—My pilgrimage. F
BeeTHOVEN.—Adelaide B-flat
D'AuRriA.—Saviour, ever dear. E flat

The morning star. D-flat
Dana.—Among the lillies. A flat
Denza.—Golden Star.  F or G

Marguerita. [-flat
DonizerTl.—Una Furtiva lagrima 13-flat

(Elixir d’Amore)

Spirito Gentil (Favorita)
FAURE Sancta Maria. C
Gounob.—Ave Maria. E-flat

Angel Hosts Descending. I

To Spring. D-flat

Salve Dimora. (Faust)
GAsTALDONI.—Forbidden Music. G
Hermunp.—Of Thee I'm Thinking 3-flat
HALEVY.—Va Prononcer ma mort (La Juive)
HanpEL.—The Enemy Said (Israel in Egypt)
[.assEN.—Serenade. E.
l.uzzi.—Ave Maria
MAsSENET.—Autumn Serenade. B-flat
MENnDELSSOHN.—If With All Your Hearts

(Elijah).

MozarT.—Della Una Poce (Don Giovanni).

Il mi Tejoro. B-flat.

NESLER.—It was not so to be A-flat
Pinsuti.—The Last Watch. G
Queen of the Earth. D
PoxcHIELLL.—Cielo e Mar. E-flat
RaFF.—Ever With Thee. E
Rarr.— Serenade. A-flat
Suvrrt Forget Me Not. D flat.
SpiraNzA.—Happy Dreamland
SrreELEZK]L.—Of Thee I'm Thinking
ScHUMANN.—When at Early Dawn
A Summer Night
To My Betrothed
Woman’s Love
Tours.—He Will Forgive
Tuomas, G.—Midi au Village A-flat
A Summer Night. D-flat
TrnoMas. A.—She ne'er believed it True C
(Mignon)
VERDI.—A si ben mio con I'essere (Trovatore)
Dei Miei Bollenti Spiriti (Tra-
viata.
La Donna & Mobile (Rigoletto)
Questa O Quella (Rigoletto)
Celeste Aida. B-flat (Aida).
Quando le sere al Placido. A-
flat (Louisa Miller).
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BARITONE AND BaAss.

Apam.—I know not her Name. A
BrLuMENTHAL.—Life. F
The Old, Old Story
Thy Gaze. E
Buck.—My Pilgrimage. A-flat
BizeT.—Song of the Toréador (Carmen)
DENzA.—Golden Star. D
DonizerTi.—Fair as an Angel. D-flat (Don
Pasquale)
Oh! My Lisbona (Don Sebas
tiano)

Come now, for Vengeance Haste

(LLucrezia Borgia)

Ah! Non avea piu Lagrime

(Maria di Rudenz)
Gounop.—Ever bravest Heart. D-flat (Faust)
Tu che fai I'Addormentata
(Faust)
HeLmMunp.—Of Thee I'm Thinking. G
A Gondolier Song. D-flat
Haypn.—Recitative. Straight opening her fer
tile womb. (Creation)
Aria, Now Heaven in Fullest
Glory Shone (Creation)
HanpEL.—Nasce al Bosco
LLara.—The Garden of Sleep. A-flat
LLassEN.—Thine Eyes so Blue. G-flat
Marks.—On the Rolling Wave

MEYERBEER.—Ah! Now [ Feel the Burden

(Dinorah)
The Monks and Their Convents
C Minor (Huguenots)
The Monk
MERCADANTI

Jealous Suspicion (11 Reggente),

MasseENET.—O, Promise of a Joy Divine

flat or A-flat
MENDELSsOHN.—1 go my way (Elijah)

G-

Lord God of Abraham (Elijah)

MozAR1T

l.ui Non Stegno (Magic Flute)

Who treads the Path of Duty

Madamina (Don Giovanni)

Pinsuti.—Three Wishes. C
PARKER.— Jerusalem

Rossini.—Crushed by the Brunt of You (Mao-

metto)

Far Away
The Wanderer
Der Erl Konig
ScuuMany, G.—The Two Grenadiers
TroMmas, GG.—A Summer Night. B-flat
Tours.—He Will Forgive. C
Toner.—Philip the Falconer
Veirpl.—Recitative, Get Thee Up

\ria, And Wouldst Thou

Enlied (un Ballo)

SCHUBER'

Fave

Di Provenza il Mar 1l Suol (Tra

viata)

Il Balen del suo Sorriso (Tro

vatore)

(O, Palermo Patria Amata

(Vespri)
Dormi Sol (Don Carlos)
O Vecchio cor che
(Foscari)

Batti

Miserere (Simon Boccanegra)
WaaNER. —O, thou sublime sweet Kvening

G (Tannhauser).
’rayer (L.ohengrin)

The Candidate will be required to sing at sight a ballad or song equal in ditficulty

to the average of the junior examination list of songs.

The Candidate must hold the T, C.

M. Junior Certificate in Theory, and cvince a

practical knowledge of the physiology and anatomy of the vocal organs, as well as the

ordinary laws of vocal hygiene.  Among the text books which may be consulted on the

latter subjects are the following, namely :
“ Hygiene of the Vocal Organs,” by Sir Morell Mackenzie ;

by Behnke & Brown.

“The Voice in Singing,” by Mme. Seiler ;

“Voice, Song and Speech,”

While it is not compulsory for the candidate in this examination to sing in the Ger

man, Italian and French languages, yet the ability to do so wlll be considered in his

favour.
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TEACHER’S DIPLOMA.

In order to meet the requirements of such students as propose to qualify themselves

but who perhaps may not be pnssc.\sul of a voice of sufficient

for teaching vocal music,
power or quality to ensure thei
ed to enable them to obtain a Teacher’s Diploma.

¢ only in the third year.

are that the candidate must hold

r success as concert singers, a special examination has
been provid

The teache

I'he conditions nece
the T.C.M. Senior Certificate in Vocal Music, the
ate in Elocution, and must pass the examination in Musical History. The
at sight, within fifteen minutes after receiving the music, a song or
all important points, such as time,

s course differs from the artist’s cours
ssary to obtain this Diploma
Senior Certificate in Theory, the

Junior Certific
candidate must sing
ballad of medium difficulty, rendering the same in
enunciation of words, etc., with correctness and intelligent concep
He must also play at sight the accompaniment to the

a lesson before the examiners to one

intonation, phr;l.\ing.
tion of the whole composition.
The candidate will then be required to give
erent classes of voices
practical knowledge of the characteristics of each,

same.
cach of rudimentary pupils in the diff
bass, and will be expected to evince a
and how they should be treated in voice training.

The candidate must also be able to read passages In

, s soprano, contralto, tenor and

Italian, French, and German.
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Che Organ.

In the Organ Department the Conservatory affords its students a complete course of

b 3 T

instruction in the various great schools of organ music.

The Organ Faculty of the Conscrvatory is one of notable strength, comprising as it
does, musicians whose experience has been gained in England, Italy, Germany and
America, and whose reputations in Canada are well-established.

Besides several large church organs (one of which is among the largest and most
complete instruments of the kind in Canada), now at the disposal of the teachers, the
Directors of the ( onservatory, recognising the importance of the Organ Department, have
very greatly increased the facilities for organ teaching and practice by purchasing, at large
expense, a grand Concert Organ and erecting the same in Association Hall, one of the
best known and most perfectly arranged concert halls in Toronto, capable of comfortably
accommodating an audience of 1,300 persons, and forming the place where all the larger
Conservatory Concerts are held.

The proximity of Association Hall to the Conservatory, and also to several different
lines of street cars, are advantages which pupils resident in every quarter of the city
will appreciate,

The organ was completed in December, 1889, and is designed expressly to suit
the requirements of the Conservatory, for teaching, practice, and also for organ recitals
and concerts of the most comprehensive character.

FFor the purposes which this organ is especially designed to meet, it is the largest
and most complete in Canada.

The majority of organ students naturally expect eventually to obtain positions as
church organists, and intending organ pupils will readily perceive the advantages to be
derived from pursuing their studies on an organ adequate in every respect for all church
or concert purposes, and situated in a large auditorium corresponding in size to the
church of average dimensions.

Arrangements have been made so that lessons and practice are obtainable on every
week day and also during the evenings, except on evenings when the hall may be required
for concert purposes.

In this arrangement ample provision is made for having the hall comfortably heated
throughout the year.

Sz

THE PRINC
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THE CONSERVATORY ORGAN.

Compass of Manuals, CC to C, 61 notes. Compass of Pedals, CCC to F, 30 notes.

GREAT ORGAN.

NOTES. NOTES.
t Open Diapason.......... Metal, 63 8-ft. T o NPT . Metal, 61 4-ft
R L R S iy 61  8-ft AR L SR R i 61 2§-ft
BRI 6 v i s 47 i 61  8-ft. LR LT it 61 2-ft
4 Doppel Flute............ Wood 61  8-ft. O LTUMPEL oy 200 banicnsis i 61 8-t
WIS s oo oviai A 61  4-ft.
SWELL ORGAN.
NOTES. NOTES.
10 Bourdon (Treble)........ Wood, 61 6-ft. 16 Traverse Flute .......... Wood, 61 4-ft
11 L AEIEB) = +isainini ¢ 61  O6-ft Y PIORURR is.cun b lvansmeni Metal, 61 2-ft
12 Open Diapason ........ Metal, 61 8-ft 18 Mixture (three ranks).... * 183
13 Violi di Gamba ........ " 61  8-ft 10 COrnopean. . ...covssss o0 “ 61  8-ft.
14 Aeoline ...... Metal and Wood, 61  8-ft. AOHODNOBT ¢ ale:d s on s st 35500 " 61  8-ft
15 Stopped Diapason ...... Wood, 61 8-ft.
CHOIR ORGAN
NOTES NOTES
21 Geigen Principal ........ Metal, 61 8-ft 24 Harmonic Flute ........ Metal, 61 4-ft
22 Dulciana...... Metal and Wood, 61  8-ft 25 Harmonic Piccolo ...... i 61  2-ft
28 MEIOAIR i o0 dted voss Wood, 61  8-ft 26 Clarinette .............. L 61 8-t
PEDAL ORGAN
NOTES NOTES
27 Double Open  ..s v Metal, 30 16-ft 20 Violonosllo . . svssessias Metal, 30 8-ft.
28 BONPAON . vian s Wood, 30 16-ft
MECHANICAL REGISTERS.
30 Swell to Great Tremolo Pedal to Swell Organ
31 Swell to Choir Three Combination Pedals to Great Organ
32 Great to Choir Three Combination Pedals to Swell Organ
33 Great to Pedal Pedal Swell to Great.
34 Swell to Pedal Pedal Great to Pedal Reversible.
35 Choir to Pedal Balanced Swell Pedal

The organ is one built for the Conservatory by Messrs. S. R. Warren & Son, of
Toronto, and is designed to be strictly in harmony with the architecture of Association
Hall. The case is of chestnut, finished in oil, the front pipes being richly ornamented in
gold and colors.  The specification, although prepared specially to meet the requirements
of the Conservatory, contains all that is necessary for a first-class concert instrument.
The bellows are of ample size, and are operated by a “ Guest ” water motor, thus ensur-

ing a full and steady supply of wind at all times with a minimum consumption of
water.
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The keys and pedals are of the most approved pattern, and the action throughout is
carefully bushed to prevent noise, and is provided with regulating screws at convenient
points where necessary.

The front pipes are operated by tubular pneumatic action, thus ensuring an even
touch throughout the manuals.

In brief, great care has been exercised to provide an organ in every respect suited
to the varied requirements of an Organ School and Concert Hall. The materials and
workmanship throughout are first-class, and the tone quality of the highest order of

excellence.
COLLEGIATE COURSE IN THE ORGAN.
Notk.—Church Service playing in all its various phases will receive the attention
which the great importance of this department of study demands.

FIRST YEAR (Junior Examination).

The candidtae for this examination must be prepared to perform before the Board
of Examiners ten of the following pieces, selected on the same plan as in the Piano
Department.  He must also hold the T. C. M. Introductory Theory Certificate, be able
to play at sight a chorale and a simple chant in several different ways, according to
service usages, as may be suggested by the examiners. He will further be required to
transpose a simple chant into any required key within the interval of a minor third from
the keynote, and to explain the fundamental principles of organ construction in its relation

to touch and registration.
LIST OF COMPOSITIONS.

Bach.—Prelude and Fugue, E Minor, Book 3 MEeRrkeL.—Allegro, in G, Op. 134, No. 6
(Peters) Marche Religieuse, Op. 176,
Iight short Preludes and Fugues, No. 2
Book 8 (Peters) Reap, F. T.—Andante, E-flat Major
Pastorale in I Rea, W.—Andante Cantabile, F
Vorspiele, Book 5, Nos. 30 and 30 Rinck.—Postlude, G Major (Organ School,
(‘ Ich ruf zu dir, Herr Jesu No. 149)
Christ.” * Liebster Jesu, wir Choral Variations, Nos. 70, 71
sind hier."”) and 72.
3ATISTE. —Offertoire, D Minor. Siras.—Melody, in C.
Offertoire in A, Op. 37, No. 1 SmarT, H. —Adagio in D.
Barnsy.—* Joy " Allegretto, ** Sorrow " An Andante Grazioso
dante Moderato, in D.
Buck.—At Evening. March, in G.
Caroccl, FiLippo.—Larghetto, in E-flat. STAINER, ].—Prelude and Fughetta, in C
GuiLMANT.—Elevation, A-flat, Op. 25, No. 2. Major.
Invocation, B-flat, Op. 18, No. 2 Tours, BErTHOLD.—Allegretto Grazioso.
LLAcHNER, Franz.—Adagio and Andantino, THAYER, EUGENE.—Fugue from 4th Sonata,
from Op. 177. in D Minor.
MENDELSSOHN.—Andante movements of the VorckmAr.—Three Adagios, Op. 256

Sonatas
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SECOND YEAR (Senior Examination).

The Candidate for this examination must be prepared to perform before the Board

of Examiners ten of the following compositions, selected on the same plan as in the Piano
Department.  He must also hold the T. C. M. Introductory Theory and Junior Theory
Certifica’es, and in service playing be prepared to play at sight with appropriate registra-
tion, the dccompaniment of an anthem of moderate difficulty.  Five minutes will be
allowed for the candidate to look over the anthem before playing it. He will further be
required to transpose at sight a simple chorale into any required key. The Examination

in Organ Construction and Registration for this year will be of a more advanced and
comprehensive character than that of the first year :

LIST OF

ARCHER.-—Allemande.

BacH.-—Fugue, G Minor, Book 4 (Peters).
Canzona, Book 4 (Peters)
Vorspiele, Book 5, Nos. 12 and
17—" Christ, unser Herr,
zum Jordan Kam;” ‘ An
Wasserfliissen Babylon.”
Toccata and Fugue, D Minor.
BaTisTe.—Offertoire (St. Cecilia), in D Major

Offertoire (St.
Minor
Offertoire, in E-flat, Op. 36,
No. 2
Best, W. T.—Six Concert Pieces for the
Organ, Op. 38
Organ Pieces for Church use,
Book 2
Finale, in F.
Processional March, Op. 41, No. 5
Grand Cheeur, D Major, Op. 18,
No. 1
Postlude, in F, Op. 22, No. 1
GEORGE.—Andante Moderato
in A
Theme and Variations, in A Major
God Save the QQueen, Variations

Cecilia) in F

Caroccl, IF
(GUILMANT.

GADE, N. W
GARRATT, DR

HESSE

COMPOSITIONS.

Hesse.—Variations on an Original Theme in

A-flat.
HewLitT.—Offertoire and Fugue, in F
KunmsTeEDT, FR.—Fantasia Eroica, Op. 29
LLEMMENS.—Fanfare

Marche Pontificale
[Lux.—Fantasia de Concert, Sur O Sanctissima
MENDELSSOHN.—Prelude and Fugue, No. 2

Sonatas, Nos. 2 and 5
Adagio in E, Op. 35.

Christmas Pastorale

Four Trios, Op. 39
MACFARREN, G. A.—* Windsor,” Variations
Prout, E.—Postlude, in C Minor
RENAUD, ALBERT.—Scherzo Symphonique, in

D Major.
Rinck.—Organ School, Nos. 105 and 108
SAINT-SAENS.—Elevation, in E Major
ScHUMANN, R.—Skizzen. Op. 58
Studien. Op, 56

MERKEL

SiLAS, E.—March in B-flat.
Introduction and Fugue.
Andante, in D Major, Op. 74
WeLy. —Offertoire, in G

Wibor.—Pastorale

THIRD YEAR, ARTISTS COURSE (Final Examination ),

The Candidate for this examination must be prepared
second year examinations, ten of the following compositions,
improvise a voluntary occupying not less than three minutes
able to play at sight, with appropriate registration, an Anthe
and a Sacred Song set with piano accompaniment,
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in readin
lations into other keys, and playir
of the Handel Oratorio Choruses.

g vocal score of four parts, in transposing a chorale containing at least two modu-
1g his own arrangement of the accompaniments of one

A sight singing test of moderate difficulty will also be required, strength of voice not

being considered important,

Graduates in this department must hold the T. C. M. Introductory and Junior

Certificates in Theory, or one ¢

qualing these in value, and must have passed an exam-

ination in the outlines of Musical Form and Musical History, as in the Piano Depart-

ment. They will also be examined in the rudimentary principles of Organ Tuning.

LIST OF COMPOSITIONS.

Bach.—Toccata in F Major

Prelude and Fugue, No. 2, G
Major

FFantasie and Fugue, No. 4, G
Minor

Prelude and Fugue, No. 6, C
Minor

Prelude and Fugue, No. 7, C
Major

Prelude and Fugue, No. 8, A
Minor

Prelude and Fugue, No. 9, E
Minor

Prelude and Fugue, No. 10, B
Minor

Peters' Ed., Book 2
Six Sonatas
Passacaghlia, C Minor
Buck.—Second Sonata, G Minor
Best.—Books 5 and g ** Cecilia.”
« Arrangements from the scores
of the great masters.”
EvkeN, VAN J. A.—Sonata No. 3, Op. 25
FrREVER, A.—Concert Fantasie, Op. I.
GUILMANT.—Marche Funtbre et Chant Séra-
phique, Op. 17, No. 2.
Four Sonatas, Op. 42, 50, 50 and
O1

Gi1couT.—Grand Cheour Dialogue
HaNDEL.—Six Concertos (Novello)
KnumsTEDT.—Sonata, Op. 33
LemMENs.—Grand Fantasie in E (Storm)
Sonate Pontificale
Sonate o' Filii
Sonate Pascale
[LACHNE F.—Sonata in F Minor, No. 1,
Op. 175
MENDELS ;0HN.—Sonatas, Nos. 1, 3, 4 and 6
Preludes and Fugues, Nos. 1
and 3.
MERKEL.— Sonatas
RHEINBERGER.—Sonatas
Rinck.—Fantasia and Fugue, No. 195 (Organ
School).
Flute Concerto
ScHUMANN, R.—Fugues, Op. 60
SAINT-SAENS.—Rhapsodies. (Either two num-
bers,)
SALOME.—Sonata in C Minor, Op. 25
THiELE.—Concert pieces.

Transcriptions by Warren—Tannhauser, Ob-
eron. Midsummer Night's Dream, Introduc-
tion and Bridal Chorus (Lohengrin)
Wibor.—Symphonies.

TEACHERS DIPLOMA.

The requirements for the Teachers’ Diploma in the Organ Department are the same

as in the final examination for the Artists’ course, with the exception that the candidate

need not prepare any solos for performance.

He must hold the following certificates,

namely : —The T. C. M. Senior Organ and Theory Certificates, also the T. C. M.
Certificates in Musical Form and Musical History. He will be examined m the art of
organ teaching in all its various phases, from the rudiments to the highest grade of

service and concert playing.
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Diolin, Orchestral and Band
Instruments.

VioLIN, FLUTE, SAXAPHONE, TROMBONE,
Viora, OBOE, HAaRrp, ]i('l'lm:\'u'.\l,
VIOLONCELLO, CLARIONET, Horn, TymPANI, ETC,
CoNTRrA Basso, JASSOON, CORNET,

ORCHESTRAL, QUARTETTE AND ENSEMBLE Praving,
The departments under the above
necessities, that of the violin especially, having acquired leading prominence in the
servatory.
Besides thorough courses of solo instruction
ments, advanced students practise
enabled to study chamber music
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LIST OF COMPOSITIONS.

BacH, ]. S.—Sarabanda. RaFF.—Six pieces, Op. 85 (any one)
DancLA.—Air Varie, No. 4 SINGELEE.—Fantasia on Rigoletto
Air Varie, Op. 83 Fantasia on Traviata
Six petite airs varie, Op. 83 Fantasia Pastorale
Romance et Bolero, Op. 50 TarTINI.—Adagio Cantabile.
FowLER, C.—Romance in F. Tours.—Intermezzo
Gounop-Bacu.—Meditation THorN.—Andante Religioso
Le Concert au Salon (Litolff ViEuxTEMPS.—Romance, Op. 40, No. 1
Edition) WoLFERMANN.—Two Pieces, No. 1, Romance,
MozARrT.—Minuetto. No. 2, Fantasia
Larghetto. WicHTL.—Six Airs Favoris, Op. 56.

I'he following are the Studies used in connection with the above compositions :

ArLArDp.—Violin School DonT.—Easy Studies, Op. 17.
Dancra.—Fifteen Studies, Op. 68 KAvsiER.—Studies.
Twenty Studies, Op. 20 ScHraDIECK.—Technical Violin School, Part 1

SECOND YEAR (Senior Examination).

The Candidate for this examination will be required to perform before the Board of
Examiners ten of the following compositions, selected on the same plan as in the Piano
Department.  He must hold the T. C. M. Introductory Theory Certificate, also the
T. C. M. Junior Theory Certificate, or one of equal value. He will also be examined
in sight-playing in compositions of moderate difficulty.

LIST OF COMPOSITIONS.

ALarp.—Brindisi Valse. Ries, F.—Introduction and Gavotte from Suite

Fantasia, Faust, Op 47. in G Minor, Op. 26.
BEETHOVEN.—Romance in G. Rope.—Concertos No. 7 and 8.

Romance in F. SINGELEE.—Fantasia on Il Trovatore, Op. 94
DE Berior.—Fantasie Lyrique, SpoHR.—Barcarolle, Op. 135, No. 1.

Fantasie de Ballet Concerto D Minor.

First Concerto, Op. 16. SVENSDEN.—Romanze, Op. 26.

Andante and Rondo, Russe. VieuxTEmMPs.—Fantasia Lombardi.
ErnsT.—Elegie. Air Varie.
HaNDEL.—Sonata in A, edited by David. Viortr.—Concertos 22 and 24.
LeoNarp.—Le Retour de Paladin, Polonaise WieNniawskl.—Two Mazurkas, Op. 24.

Op. 42. Legende, Op. 17.

PapriNt.—Souvenir de Sorrento, Saltarella.

The following are the studies used in connection with the above compositions :

FiroriLLo.—Thirty-six Etudes, (Peter's edition.) HENRY ScHraDIECK's Technical studies, Part
KreEUTZER.—Forty Etudes, (Peter’s edition.) 2 and Part 3, scales.
Rope.—Twenty-four Caprices.
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THIRD YEAR ( Zinal Lxamination).

The Candidate for this examination will be required to perform before the Board of
Examiners ten of the following compositions, selected on the same plan as in the Pian,
Department.  He must hold the T.C. M. Introductory Theory Certificate, the T. C. M
Junior Theory Certificate, or one of equal value, and must have passed an examinatiop
in the outlines of Musical Form and in Musical History, as comprised in the followiny
Text Books : E. Pauer’s Primer of Musical IForm, and Bonavia Hunt's Musical Hislmy.

LIST OF COMPOSITIONS.

BEETHOVEN .- -Concerto, Op. 61.
Sonatas.
Concerto, Op. 26
Otello Fantasie, Op, 11,
Airs Hongrois
Rondo Papageno, Op. 20
Concerto Romantique

Moszkowski
SAINT-SAENS

Ballade and Bolero, Op. 16

Introduction and Rondo Ca
priccioso.

SroHr.—Concertos

SARASATE.—Spanish Dances.

Zigeunerweisen, Op. 20

Concertos, Op. 10 and Op. 31

BrucH, Max
ERNST.

GODARD VIEUXTEMPS

GREIG.—Sonata in F. Fantasia Appasionata.
Sonata in G, No. 1 3 Tarantella
JoacHim Hungarian Concerto Ballade et Polonaise.

Hungarian Dances
LLEONARD, — Souvenir de Haydn, Op. 2
Second Concerto. Op. 16
Cadenza to Beethoven Concerto
MENDELSSOHN. Concerto, Op. 64 (Litolff
Edition).

Cadenzas to
certo.
Andante and Rondo.
Polonaise, Op. 21.
Concerto, D Minor.

3eethoven's Con

WIENIAWSK]

The following are the Studies used in connection with the above compositions :

ALARD. — Studies. PAGANINI —Twenty-four Caprices
Dancra.—Twenty Brilliant Studies Op. 73 SCHRADIECK.—Twenty-five Etudes, Op. 1
LeoNARD. — Twenty-four Etudes Classique, VIEUXTEMPS. —Etudes de Concert.
Op. 20
¢ Dioloncello.
The requirements in this department for the various examinations are the same

as in the course for the violin.
FIRST YEAR (Junior Examination).
LIST OF COMPOSITIONS,

DAviDorF.—Romance, Op. 23.
l"ll7.|-:.\'nm;lcN.—v——lmpromptu.
FrANCHOMME.—Romane, Op. 10.
Three Nocturnes, Op 14
GOLTERMANN.—Three Romances. Op. 9s.
Le Réve, Op. 13, No. 2

Nocturne and Saltarello, Op.
59.

Four Pieces, Op. g6.

Romance, Op. 22,

Nocturnes,

JULES DE SwerT—Le Desir, Op. 4s.

KuckEN. .
MoSZKOWSKI.—AIr |
PiatTi.—Nocturne,

DorzAur

The Fair

Sicilia
The following
Twenty

I .C
Book

BOECHERINI w'l‘hir{

E
DunkLER.—La Filet
DiNELLL.—Romance

Daviporr, C.—Drei
FrancHoMME.—Ada
GRUETZMACHER, F
GOLTERMANN.—Con
Secont
Germz:
MENDELSSOHN.—So0

The following

Dotzaur.—Twenty-
(

BEETHOVEN.—Sonat
Fi1TzERHAGEN.—Bal
FrancHoMME.—Con
GOLTERMANN.--Con
Conce
Tarantelle,
Serens
PorpERr.—Tarantella
Mazur

Polon:

Papill

IPIATTI.

The following

Bach.—Sonatas (Pet
Dorzaur.—Twelve |
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Kucken.—The Fair. Ries, F.—Romanze
Moszkowskl.—Air from Op. 29. RoMBERG.—Divertimento, Op. 46
PiatTi.—Nocturne, Op. 20. Tours, B.—Intermezzo

Siciliana, Op. 19.
The following are the Studies used in connection with the above compositions :

LEE, S
PiatTi

Dorzaur.—Twenty Progressive Studies, Op.
155 (from Methode).

Book 3, from Op. 155.

Twelve Etude Caprices, Op. 100
Method

SECOND YEAR (Senior Examination).

LIST OF COMPOSITIONS.

—Third Sonata in G (Ricordi's Pagueg, G
Edition, edited by Piatti)
DunkLER.—La Fileuse, Op. 21
DinELLL.—Romance
Daviporr, C.—Drei Salonstiicke, Op. 30.
FrancHomME.—Adagio, Op. 29
GRUETZMACHER, F.—Op. 51, First Book
GoLTERMANN.—Concertstiick, Op. 76.
Second Concerto, Op. 30
German Dances.
MENDELSSOHN.—Song withcut Words.

30ECHERINI Romance and Tarantella, Op. 23.
Fantasie on Il Trovatore, Op. 11
Nocturne, Op. 42
Sarabande and Gavotte, Op. 10
Gavotte, Op. 25.
B.—Théme Varie et
Op. 10
Concerto, Op. 51.
Concerto in D, Op. 3
SCHUMANN.—Stiicke in Volkston, Op. 102
VoLkMANN, R.—Romance, Op. 7.

POPPER

ROMBERG, Allegretto,

The following are the Studies used in connection with the above compositions :

DAPORT
LEE, S

Dorzaur.—Twenty-four Exercises, Op. .155,
(From methode).

Twenty-one Exercises
Twelve Difficult Exercises.

THIRD YEAR (Final Examination).

LIST OF COMPOSITIONS.

BEETHOVEN.—Sonatas.
FirzeruaceEn.—Ballade, Op. 10.
FrancHommE.—Concerto.—Op. 33.
GOLTERMANN.--Concerto, Op. 51.
Concerto, Op. 14.
Tarantelle, Op. 33. .
Serenade Italien, Op. 17.
Porrer.—Tarantella, Op. 23.
Mazurka, Op. 12
Polonaise, Op. 14.
Papillon, Op. 6, No. 2.

Ra¥r.—Concerto, Op. 193.
RomBERG.—Fifth Concerto, Op. 30
ScnumanN.—Concerto.
ScHUBERT, CH.—Fantasie Caprice, Op. 14.
SERrvAIs.—Concert Piece, Op. 14.
Nocturne, Chopin
Concerto Militaire, Op. 18
SAINT-SAENS.—Suite, Op. 16.

PiaTTI.

The following are the Studies used in connection with the above compositions

Bacu.—Sonatas (Peters’ Edition). FRANCHOMME

—Twelve Caprices.
Dorzaur.—Twelve Exercises, Op. 54

Piatti.—Twelve Caprices
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Barmony, Counterpoint, Canon& Sugue,
Composition, and Istrumentation.

The study of Harmony, Counterpoint and Fugue is obligatory in the Professional

course, and pupils of every grade, excepting perhaps the youngest children, are strongly
advised to enter some class in Musical Theory.
. There will be new classes formed in this, as in other departments, at the beginning
of each term, so that pupils entering the Conservatory at any time may always find a
place suited to their especial needs. Pupils desiring to qualify for examinations at
(‘anadian or oth r Universities will find every facility furnished them for taking any
~p 171 cour-e required,

Having entered into affiliation with Trinity University, students of the Toronto
Conservatory of Music who have passed the First and Second Examinations for the
Diploma of the Conservatory will be exempted from the First Trinity Examination in
Music, and students holding the Diploma of the Conservatory will be exempted from the
First and Second Trinity Examinations in Music.

COLLEGIATE COURSE IN THEORY OF MUSIC.

A.—The first year or junior examination shall be on the Rudiments of Music and
on Harmony, the latter consisting of figured bass exercises and questions in
book work.

B.—The second year or intermediate examination shall be on Harmony, including
harmonizing of Melodies, Unfigured Basses and Pedal-Points, also Counter-
point up to four parts.

C.—The third year or final examination shall be on Harmony and Counterpoint up
to five parts, Double Counterpoint, Canon, Fugue as far as Exposition, His-
tory of Music, Musical Form, Instrumentation and Analysis of some selected

i score.

NoTE.—Stude
at Trinity Universi
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* Students who
Trinity University,
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Students whe

Fxaminations on |

TEXT BOOKS

Cumming's Rudir
No. 2)
Stainer’s Harmony

Banister (Harmony

Bridge's Counter
No. 9)

Prout’s Harmony,

Prout’s Counterpoi

Bridge's Double

Primer, No. 12).
Bonavia Hunt’s H
Cherubini's Count
Higg’s Fugue (No
J:uhssohn’s Canor
Ouseley On Form.
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NoTE.—Students who have passed the first examination for the Mus. Bac. degree

or an examination of equally high standard at any other

at Trinity University, Toronto,
1g the first examination as above, and

recognized institution, shall be exempt from takin
at once prorccd to the second year.

assed the second examination for the Mus. Bac.
recognized institution

may
Students who have p Degree at

Trinity University, or one of equally high standard at any other

shall be exempt from taking the first and second examinations as above, and may at

once proceed to the third year examination for their diploma.

not pupils of the Conservatory are allowed to t

ance fee, and the usual examination fee.

Students who are ake the Theory

Fxaminations on payment of an entr

TEXT BOOKS USED IN CONNECTION WITH THE ABOVE EXAMINATIONS.

FirsT EXAMINATION,

Banister, as far as Chap. 24.

Rudiments (Novello’s Primer,
McFarren’s Rudiments of Harmony

Cumming’s
No. 2)
Stainer’s Harmony (Novello’s Primer, No. 8).

SEcOND EXAMINATION.

Banister (Harmony and Counterpoint). Richter's Counterpoint (Franklin Taylor’s

Bridge's Counterpoint (Novello’s ~ Primer, Edition.
No. 9) Stainer's Composition (Novello’s Primer,
No. 20).

Prout’s Harmony, its Theory and Practice
Prout’s Counterpoint, Part I

THIRD EXAMINATION.

Bridge's Double Counterpoint (Novello’s Pauer’s Form (Novello’s Primer, (No. 7).
Primer, No. 12) Prout's Instrumentation (Novello’s Primer,
No. 15)

Bonavia Hunt’s History of Music.

Cherubini's Counterpoint, Canon and Fugue. Prout's Harmony.

Higg’s Fugue (Novello’s Primer, No. 10. Prout’s Counterpoint, Part II.

Jadassohn’s Canon and Fugue, Williams’ Five Great Schools of Composition
Ouseley On Form,
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The following are copies of the CONSERVATORY EXAMINATION PAPERS given ¢
the close of the academical year in June last :—

PRINMARY EXAMINATION IN THEORY OF MUSIC!
RUDIMENTS.

JUNE 23rp, 1890.

MORNING PAPER. ] TIME 2} HOURS
1. Write out the following passage in the alto clef in the pitch indicated :—
Sva.....
4 ' .= o - -
1 »- > - o™ o Y N4
@bﬁi i ':'_‘p ,‘ o l R i o :,. I‘:I p;";'[r ”
—— : e ey s

2. Group ten semiquavers so that they would be performed in the time of four
quavers.

. Write out the following and complete each measure with the necessary rests .

g [-1"5 ST Ear | ﬁ_:": [
[y, . o e e

- pefents — S Y -
4 = ‘,,- - _;_.,'Q z T
/ ‘,,o‘_.', s i
+ . . - b= — - — s — S — -

s - — .-®, ' ,,qﬂ - 2
1 2 f g = -='4£L
L& .

_- &

E=os==

4. Write the time-signatures for simple triple time when the beats consist
respectively of (¢) minims, (4) crotchets, (c) quavers.

5- Alter the value of the notes in the following passage and re-write it as four
measures of { time :

R A SR 1 d
’;fEﬁ oo” '¢£ oo o [h - 'r [a. J‘.‘a;
J b— H—‘ #t— I » — H [ !

6. What is understood by “accent” in music ?

7. Write out and bar the following passage, and put correct time signature :—

= s i e el e e

G = j :3‘:;1‘:! Ce .' == Rlo@ 2 o@, -—‘»'Pa-?j ;

\ e ,_g,tfﬁh_ﬁ S o e— B S —
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8. Write an
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alter

(

o

c_:
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1;1;11

16. Write
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8. Write an example of a mordente, an acciaccatura, and an inverted turn.

9. Mention several Italian terms denoting a gradually decreasing volume of tone ;
and several denoting a gradual increase of speed.

1o. Write a major and minor scale to both of which the following notes
8‘- ——hag  belong;give the technical names of these notes in each
. | :
4) B— ‘

- scale.
() ]
11. What is the difference between (a) a diatonic semitone. (#) a chromatic
semitone ?

12. Write above the notes given below the following intervals: (@) augmented
6th ; (#) diminished 7th ; (c ) diminished sth ; (Z) major 6th ; (¢) augmented
ath; (/) minor 7th; () augmented and ; afterwards enharmonically
alter the lower notes of these intervals, and state the result in each case :

(a) () (¢) (d) (€) (/) (&)
e te—u—+ | : 2
CES e e SR RSP R E=

2. What are percussion instruments ?  Give the names of some.

14. Explain what is meant by ‘““harmonics "+ write the 3rd, 4th and 5th resulting

from the prime t i ”

15. The following 1s the commencement of a very familiar composition for the
piano ; state the name of the composer, and transpose the passage a minor
3rd higher in the treble clef :—

} b @ o o @y
E:.." 480 gt L"p.pr‘"','t. ';,f .‘[pu
o, P ) 73 = o i g e

16. Write out the melody of * Home, Sweet Home ” in the key of E.

Those candidates intending to compete jor the scholarship must work the whole
paper.
ARTHUR E. FISHER, Mus. Bac.
A. C. O.(Eng.)and A, MUS. T.C.L (Eng.)
E xaminer.
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PRIMARY EXAMINATION IN THEORY OF MUSIC.

HARMONY.

JUNE 23rp, 1890.
AFTERNOON PAPER.] (TIME 3} HOURS.

1. Write alto and treble parts above the following figured bass :—

. - » —-
b —f— g ——— oo e
S e N T e
4 6 6 6 7 7 6 4 6 6 1 ¢ U
2 5 i '} b 2
o o | T ——h v —
@v[, o —(——"/ ) :E:', s (oo —_— 'El;'~ [ S ﬁ
— L T e —— F sl sl v 15 e e o
6 6 3.*, 6 6 g6 6 7 4 6 7

Transpose the foregoing bass a minor 3rd lower, and with the same figuring
add a tenor, alto and a different treble.
3. Write three parts above the following notes, treating
of an inversion of two different dominan
and resolve each chord :—

&y

each of them as the bass
t 7th chords ; give key signatures

4. In what keys may the following chord be found ?

of it in each key.
i
g.,‘@,‘:ﬁ'
S— J— |
C

B , :
b‘ -

CE=

Give the name and root
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5. Write a “suspension” in each bar of the following exercise with same

“

harmony, giving one example of a double and one of a triple “sus

pension ” :—

PN T R T e

2
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A
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6. State the difference between passing notes and auxiliary notes ; may either be
approached by skips ? If so, which?

7. Fill up the following with tenor and alto parts, and mention the keys passed
through :—

3 5 6

2 i ¢

| | { Pt I

bt ol sed —'..lfv 9, 1 . 5! - J e
éhi' i sle. o @ wle: o ® o,
37 L : R sl o
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-8 — d B s c 4—

that occurs in the foregoing exercise.

Those candidates intending to compete for the scholarship must work the whole

paper.
ARTHUR E. FISHER, Mus. Bac

A.C, 0. (Eng.) and A, MUS, T.C.L. (Eng.)
Examiner.
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INTERMEDIATE EXAMINATION IN THEORY OF MUSIC.

HAIRMONY.
JUNE 23rp, 1890,
AFTERNOON PAPER.| TIME 3} HOURS.

t. Write three parts above the following notes ; resolve each chord on its own
root, and then to its own tonic chord :—

=SS ESE ==

- -
“ #o m H
46 4b 6 6 6
= b M #4 e
115] ) It 4 "
3 3 M w2 ")
" " "

~

2. Write in four parts the second inversion of a supertonic 7th chord, a super-
tonic major gth, and a supertonic minor gth (all chromatic chords)
using E2 as the bass note ; and resolve each chord to a perfect cadence.

3. Name the following chord, write inversion in four parts and resolve it.
) i
e e
& _;,--‘___‘E
: ve
4 Write three parts above the following bass :—

1

2 3 1 5 6 | 8 9
. 3 - e 3 ?’ l‘:." [-; : =t 1 :J Yot
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6. Write fo

7. Harmoni
each

e

8. Write m
F4 1

Dt

9. Harmon
pass

i
m:xf

[

o T

10. Harmo

(0) ¢
(an .
. 4 [
A
No. 10
medal.




RS.

wn

- g

€.

A s S A o S

SRSt ek

TR e MY

TORONTO CONSERVATORY OF MUSIC

5. Analyse all the numbered chords in the foregoing exercise.

6. Write four parts above the following bass :—

CEES=E i“ji ==

7. Harmonize the following scale in four parts, with 7zeo notes in any part to
each scale note :—

@J i ,E:E— = E e e — F:"i ”
. : N R -

8. Write modulations in four part harmony (a) from D by an augmented 6th to
F% minor, ending with a “Tierce de Picardie” in § chords; () from
(¢) from G to E2 in 3 <hords.

3 to E, by enharmonic change, in 4 chords ;

9. Harmonize the following melody in four parts ; treat some of the quavers as
passing-notes, and write passing-notes where possible against the minims :

tﬁ;.: . g i ey e p— e s
EE SR tE S e i e e

10. Harmonize the following melody in four parts in close score, (@) as a treble
() as an alto (same pitch) ; (¢) as a tenor (an 8th lower) ; () as a bass
(an 8th lower) :—

e e

No. 10 need only be worked by those candidatcs who intend competing for the
medal.

ARTHUR E. FISHER, Mus. Bac,,
A.C.0.(Eng.)and A. MUS. T.C.L. (Eng.)

Examiner.

(S




e

#

TORONTO CONSERVATORY OF MUSIC.

INTERMEDIATE EXAMINATION IN THEORY OF MUSIC.

COUNTERPOINT.

JUNE 23rD, 1890.

MORNING PAPER.] [TIME 2} HOURS.

1. Mention the mistakes in the following exercise : —

- \ i
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2. Transpose the above Canto Fermo to a minor key a major 7th higher in the

treble clef, and below it write a counterpoint in the fifth species in the
alto clef.

3. Transpose the Canto Fermo of No.rt a major 1oth lower in the bass clef ; dot
each note and write a counterpoint above in the fourth species in the

tenor clef.
4. Against the following Canto Fermo write a treble and bass, both in the
fifth species.

EEEEE=Em e S

5. Transpose t
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which 1
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5. Transpose the foregoing Canto Fermo a major 3rd higher, and against it write
a treble in fourth species, tenor in third species, and bass in first species.

6. Explain the different ‘“species” of counterpoint used by Richter, and state
which is the only passing-note allowed by him.

7. Write a rhythmical cantus above the following counterpoint :—

2 9 P B .|
I EEoSme s sSSP
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8. Against the following rhythmical cantus, write one part above and one part
below in contrast to each other according to Richter’s method :—

e S
[y =2 e N
‘7,”* PSSR [ s i
e

Nos. 2, 3, 4, 5 to be written in s#7ict counterpoint ; Nos. 2, 3, 4 in open
score ; Nos. 5, 6 in close score.

ARTHUR E. FISHER, Mus. Bac,
A.C. O, (Eng.)and A. MUS. T.C.L.. (Eng.)

E xaminer.
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Elocution and Dramatic {Action,

The Art and Science of Elocution—for, in point of fact, it is both an art and a
science—is as old as civilization, and the interest of the human race therein has advanced
steadily with the progress and culture of man.

The art is so fit and flexible a vehicle, alike for teaching and amusement, that it can
never be driven from its place, in spite of occasional perversions. I Elocution, as in all
art, without thoroughly conscientious work there can be no excellence. That correct
methods of reading and speaking will come naturally is a mistaken idea, as is also the
belief, far too current among intelligent people, that only “geniuses” ever attain to
excellence therein.  Given a knowledge of the principles of the art, together with
systematic and continued training, any intelligent student of elocution may attempt its
mastery with entire confidence. With the advantages now offered to this end, great
encouragement is afforded to students in this important branch of education.

The Conservatory course of study is also especially designed to give students such
a thorough knowledge of the principles of Elocution and such practice in the application
of the same as to make them natural, refined and effective readers. The demand for
elocutionists of merit is urgent.  Public audiences have ceased to be satisfied with
readers who, though possessing natural talents in expression, are untrained in voice, stiff
in posture, ungraceful in gesture, and imperfect in articulation.

Elocution holds an important relation to singing, the modes of expression being in
many things similar. Articulation and enunciation must be perfectly acquired before
success can be attained in either branch. 1In fact, many of the exercises that develop
the qualities necessary to artistic reading are equally beneficial to the student of Singing.
In the higher grades of expression, Dramatic and Asthetic, the divergence is even less.

An elocutionist of the first order need not necessarily be a musician : but a singer,
when possessed of the qualities that go to perfect a reader, is infinitely more effective in
climaxes, both in sentiment and stress.

A course of instruction in Elocution, according to individual requirements, will be
obligatory upon students of the Conservatory taking a professional course in Singing.

arap v

o

Voicke

ProNu

GESTU

In this course p
will be required to |
write criticisms on th
suggestions, etc.  Su
to become professiona

. Advanced pr
Scientific St

3. Analysis of tl
4. Interpretatio
5. Cultivation ¢

6. Advanced R
FREE |

A Free Class as
works, which will be ¢




art and a

advanced

hat it can
, as in all
\t correct
also the
attain to
ther with
tempt its

nd, great

>nts such
yplication
mand for
fied with
oice, stiff

being in
d before
t develop
" Singing.
ven less.
a singer,

ective in

, will be

(f- o
ging.

works, which will be of great interest to those contemplating a professional career.
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ELOCUTION.

OuTLINE OF FIrRST YEAR COURSE.
Voice CULTURE
1. Breathing Exercises.
2 |’l‘nl)(‘l‘ Voice Production
Quality
Force
3. Drill in Modulations{ Pitch
Time
| Slides.
t. Adaption of Modulations to Sentiment
5. Special selections for Practice
PRONUNCIATION
1. Phonetics—Elementary Sounds separately considered
2. Exercises for Organs of Articulation
(Articulation
3. Orthoepy—Synthetic application of sounds Syllabification
3 P} ) Pl p
| Accent
GESTURE OR VISIBLE EXPRESSION.
(Attitude.
1. Principles of { Gesture
( Facial Expression.
2. Application of Principles to Sentiment
Analysis of Thought and Feeling
Expressive Reading
( Recitation

Philosophy and Methods (
of Expression

SECOND YEAR COURSE.

In this course pupils will be thrown more upon their own responsibility. They
will be required to prepare selections without any suggestion from the teacher; to
write criticisms on the recitations given by the other members of the class ; to offer
suggestions, etc. Such exercises will afford excellent opportunity for those who desire
to become professional teachers or public readers.

1. Advanced practice in Vocal and Visible Expression.

2. Scientific Study of Words.

3. Analysis of the Meaning, Feelings, and Characters in the works of Shakespeare.
4. Interpretation of Standard Authors.

5. Cultivation of the Imagination and the Emotions.

6. Advanced Recitation, Impersonation and Character Sketching.

FREE SHAKESPEARE CLASS FOR ADVANCED PUPILS.

A Free Class as above will be opened this year for the study of Shakespeare’s
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TEACHERS’ CLASS.
The demand for teachers of elocution is growing daily. To assist in meeting this
demand, special classes will be formed, from time to time, for those desiring to take

up the pedagogics of reading and elocution. A good reader is not necessarily a good
teacher, and the object in forming these classes is to provide instruction in such a way
as to make the students good teachers.

f anguages.

[talian, German, French, and Spanish languages arc taught with especial reference
to their use in singing. However, for the purpose of studying important untranslated
works on music, and for the objects of general culture, a thorough knowledge of these
languages is imparted to those desiring such a course.

The methods of instruction in the Conservatory are of the most progressive and
practical character, and the classes are in charge of University teachers and specialists
of wide experience.

The Conservatory String Quartette Club.

Among the most important enlargements of the co-educational powers of the Con-
servatory has been the institution of the CONSERVATORY STRING QUARTETTE CLUB.
With the members of this organization, piano and violin pupils are able to perform trios,
concertos, quintettes, etc. The refining and educating influences of such music are well
known, but hitherto only spasmodic efforts have heen made to encourage it in Toronto,

Now, however, not only in connection with the Conservatory concerts, but also upon
a separate and permanent basis, the CONSERVATORY STRING QUARTETTE CLUR is organized
for concert purposes, and may be engaged by concert managers in and out of Toronto
by communicating directly with the Club or through the Conservatory.

By means of the Quartette opportunitics will be afforded music lovers, music
students, and the public generally, of hearing the highest forms of concerted and solo
chamber music, including the compositions of Haydn, Mozart, Beethoven, Schubert,
Mendelssohn, Raff, Massenet, Saint-Saens, Rubinstein, Schumann, and other classical
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TORONTO CONSERVATORY OF MUSIC,

The Conservatory Drchestra.

A notable feature in the Conservatory is the Orchestra, under the direction of Mr.
Giuseppe Dinelli.  Mr. Dinelli, an eminent solo ‘cellist, solo-pianist, composer, teacher of
the violin, and an associate of the Iondon Academy of Music, was engaged from England
especially for the Conservatory staff.  He has had a large and varied experience as con-
ductor of orchestras in London, England, in concerts directly under the patronage of
H. R. H. the Prince of Wales, H. R. H. the Duchess of Teck, the Duchess of West-
minster, the Marchioness of Devonshire, Baroness Burdett-Coutts, and many other
distinguished patrons of musical art. The experience thus gained, together with his
well-known proficiency as a musician, mark him as exceptionally qualified for his post as
director of the Conservatory Orchestra.

The organization has already participated in some of the more important Conserva-
tory concerts in the performance of symphonies, overtures, etc. Conservatory students
who are qualified to take part are admitted to the orchestra free. Also amateurs
possessing a certain degree of proficiency, who are not pupils of the Conservatory, are
admitted to membership on payment of a small fee.

Sight-Singing and Chorus Practice.

Sight-singing should be included in the course of every music student, irrespective
of the quality of voice, for in this study the ear is trained by constant comparison to an
accurate perception of all rhythms and tune forms met with in ordinary music.

It is of special importance to those studying the piano or organ, where the proportion
of time necessarily devoted to technical training leaves comparatively little for the
cultivation of the ear.

Familiarity with the symbols used in musical notation and their significance to the
ear, with rhythmic forms more or less simple or complicated, with harmonic and melodic
combinations (all of which are readily learned in the study of sight-singing), will greatly
facilitate the progress of any music pupil.

In connection with the study of harmony, sight-singing is of great advantage, as each
step is practically exemplified in part-singing, and a thorough knowledge of the subject
more easily acquired.
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‘The courses of instruction will have special reference: First, to the needs of those
desiring thorough elementary instruction in music, and to the development of tone,
perception, sense of rhythm and the use and care of the voice. Second, to the best and
most approved methods of teaching the same. ‘This course is designed particularly for
students and teachers who desire to prepare for teaching classes in public and other
schools, and will include illustrations of the most important points by classes of children.
Every opportunity will be afforded for a thorough and practical preparation for this
most important work.

Ulusic in Public Schools.

Musical instruction should be coincident with the earliest educational training. It
is an error on the part of parents to wait until a child develops unaided a marked taste
for music, and is no more logic than it would be to defer teaching the child the alphabet
until it began to manifest a genius for spelling and writing.

In nearly all children there is dormant the capacity to sing or to play upon some
musical instrument, and to develop this capacity music should be an inseparable part of
the curriculum of public and private schools.

The importance of this truth is now almost universally recognized, and music is
generally engrafted upon the course of studies of our public schools. The consequence
is that teachers are constantly in demand.

One of the chief objects of this department of instruction is to prepare those (ot
necessarily regular students of the Conservatory) who desire to teach singing in schools,
etc. The teacher engaged for this department has had large and valuable experience in
connection with public school teaching, and is exceptionally qualified for the work.

Church Utusic and Oratorio.

Important requisites of good Church Music are, first, on the part of clergymen in
charge of churches—as an incentive—a proper appreciation of the value of good music
in promoting a devotional spirit. Next, a choir with good voices and correct ear, fair
ability to read music, and imbued with a right intention and willingness to practice
thoroughly.
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As regards the choir, the nucleus of it should be an efficient quartette. This,
supported by a chorus, will make possible the rendering of compositions from the
immense repertoire of church music written by the great masters. These compositions
are not only worthy of careful study, but their persistent use, properly directed, must
result in a sustained advance in the character and helpfulness of the Service of Song
wherever used. A prevailing want in many churches is an elevation of the class of
music used, and also of the standard of proficiency in its rendering.

[t is true that an interest in this important subject is now awakening in this country,
and the continually increasing demand for organists, directors and soloists of distinctive
merit amply testifics to this.

Such duly qualified students as desire to become conversant, as singers, with the
larger choral works of Bach, Handel, Haydn, Mozart, Mendelssohn, Rossini, Schumann,
Gounod, e/ al,, will, under a special arrangement for the students’ benefit, be able to do
so through the medium of the Toronto Choral Society, which is under the conductor
ship of Mr. Edward Fisher.

~> ¢

Niiscellancous.

BOARD AND LODGING.

For the convenience of .pupils coming from a distance, careful and systematic
arrangements have been made to supply them with suitable boarding places at
reasonable rates.

The rates for board and room vary from $3.50 and upwards per week, according to
the nature of accommodation, of which particulars will be given on application. Appli-
cations for board, etc., should be made as far in advance as possible.
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SHEET MUSIC DEPARTMENT.

The advantages of this department are that the stock will comprise only standard
instrumental and vocal compositions, and such others as shall have been carefully
selected under the supervision or by authority of the Musical Director. It is a
convenience to students, and they are allowed a liberal discount on all purchases.

PIANO AND ORGAN HIRE AND PRACTICE.

Pianos can be hired at from $8 to $12 per term, or those in private boarding
houses may be rented at a moderate price. The expense frequently is reduced by
sharing with one or two other pupils.

The expense for pedal-piano and organ practice varies, according to the style ot
instrument, from ten to twenty cents per hour.

H‘I'l'l';\'l'l()‘\' OF THE CONSERVATORY

The Conservatory Building is situated at the corner of Yonge street and Wilton
avenue. The location is central and easy of access from every quarter of the city.
Strangers arriving at the Union Station will find the “ Union Station and North
Toronto” street cars at the corner of York and Front streets, which will convey them
directly to the Conservatory doors.

The class-rooms, lecture-rooms, etc., have been fitted up at large expense, with a
view to the comfort and convenience of the students, and are admirably adapted to all

the Conservatory’s requirements.

EVENING CLASSES

In order to accommodate those who are unable to attend the (,f()nscrv;uor)‘ during

the day, Evening instruction is given in Piano, Organ, Voice Culture, Violin, and the
various other branches.
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REGISTRATION.

It is desirable that those who purpose entering the Conservatory should attend to all

standard

: preliminaries, such as registration, arranging as to classes, courses of study dates and
carefully ; - S g - . 4 4
hours of lessons, payment of fees, etc., in the week preceding the opening of a term.

It is a g5 4% ok
‘ While it is always more desirable for students to begin with the term, yet they are
) . . . p
permitted to enter at any time, the term reckoning from date of entrance, and the fee
being in every case paid in advance.
.
BEGINNERS.
yoardi
rding Beginners and those in the elementary stages are espec ially welcome, as such pupils
uce /
ed by are free, or nearly so, from the many faults of performance which are so easily contracted

| by careless habits or defective teaching.

styie o e . . o ; ; . ' :

yie of I'he unlearning of bad habits is always a tedious and discouraging task, and pupils
who begin from the first at the Conservatory will be saved this unpleasant experience.

HOME INSTRUCTION.

Persons desiring instruction at their homes in ‘Toronto will be supplied with com

| Wilton petent teachers at moderate rates, and all suc h students will be enrolled as members of
y sl the Conservatory and be admitted to the free privileges of the regular Conservator

the city. J l 8 y

| North students.

ey them

with a TIME FOR COMPLETION OF COURSE.

d to all It is impossible to fix with certainty the exact period required to complete any
selected course of study. An approximate idea, however, may be obtained in individual
cases after an examination by the Musical Director. The question 1s one of present
attainments, talent, industry and perseverance.

. TO STUDENTS.
'~ during _
aind the ‘I'he Musical Director particularly desires a personal interview with all students

upon their entering the Conservatory.
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CONSULTATION.
The Musical Director will be pleased to make appointments for consultation with any
persons, whether connected with the Conservatory or not, in regard to their qualifications

for the study of music as a profession or as an accomplishment, also as to what particular
branches it would be desirable to take up.

EXAMINERS.

Special examiners, not connected with the Conservatory as teachers, are engaged for
the more important departments of instruction. In this direction the services of Mr.
Wm. H. Sherwood have been secured s an examiner for the Pianoforte Department.
Mr. Sherwood’s career as a teacher, concert artist, and as an authority on everything
pertaining to piano playing, is too generally known and recognized to need detailed
reference here.

GENERAL EDUCATIONAL ADVANTAGES.

Young ladies, while prosecuting their musical studies in the Conservatory, can also
continue their general education at the Presbyterian Ladies’ College under charge of

Principal McIntyre, LL.B., Ph. D., where board and all home comforts can be obtained.

CALENDAR MAILED TO STUDENTS AND OTHERS.

Former students who have changed their place of residence since attending the
Conservatory, are asked to notify the Registrar of their present address, so that they may
receive the annual Calendar.

Friends of the Conservatory desiring duplicates of the Calendar mailed to others
interested in Musical Education, can send the names and addresses (clearly written) to
the Registrar, who will immediately forward copies post paid.

THE TECHNICON.

A thorough investigation into the physiological side of piano playing has recently
produced a scientific hand gymnasium, the “ Technicon,” whereby much saving of time in
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practising technical excrcises at the piano is cffected, and the necessary physical results
upon the hands’ mechanism for the interpretative necessities of the higher grades of piano
playing are obtained in less time and to a greater degree than are obtainable by technical
exercises at the ])i;lll() alone.

The Musical Director having given this matter thorough investigation, and
having seen the practical results obtained through the systematic use of the Technicon,
strongly recommends it to Piano students.

Pupils can have the benefit of this most modern technical method, under the

guidance of teachers who have been thoroughly instructed in its use by the inventor.

SCHOLARSHIPS.
To enable the Conservatory to render the bhest service to Musical Art in Canada,
provision should be made for the partial support of students displaying evidences of

possessing exceptional talent, but who cannot command the means necessary to complete

their education. Such provision can best be made by the endowment of scholarships,
and this work is warmly commended to persons of wealth desirous of rendering Music in

Canada a most needed service.

PROFESSIONAL SITUATIONS.

Although nominally a Zoronte Conservatory of Music, the influence of its promoters
is so distributed as to make it virtually a Dominion institution. As a natural result of
this. combined with the reputation and standing of its Faculty, the Musical Director of
the Conservatory is very frequently called upon to recommend Teachers, Organists,
Vocalists, - Pianists and Violinists for positions in schools, churches, orchestras, ete.  In
making recommendations towards filling such positions the graduates and most advanced
students of the Conservatory will always be given a preference, providing they are suitably

qualified.
SELECTION OF MUSIC FOR EXAMINATIONS.
The choice of the music to be studied in the various courses is not restricted to

the pieces or studies mentioned in the respective lists, but the works to be prepared for
the Semi-Annual Examinations should be selected from those lists without exception.
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Summer Lormal Session.

THURSDAY, JULY 2np, 1o FRIDAY, AUGUST 28t1H, 1391.

A large number of persons —school  teachers, music teachers and  others-—are
occupied throughout the year, except during the summer vacation, who, in many
instances, are glad to avail themselves of an opportunity for beginning or perfecting their
music studies under auspices which are in themselves a guarantee of thoroughness —that

is, so far as thoroughness of study is possible within a limited time.

The Summer School

TORONTO CONSERVATORY OF MUSIC

supplies what is needed in this direction.

For this particular term the class system of study is the exception, private lessons
being the rule. The courses of study are adapted to the peculiar necessities of summer
school students, and lessons may be taken twice or three times per week, and daily if so
desired. The fees per term of twenty half-hour lessons are the same as in other terms,

Residents elsewhere desiring to come to Toronto and study in the Conservatory
during the Summer Normal Session, need not be deterred through a fear of eXCessive
heat. And it may be well to mention here that, owing to the charm of its summer, its
water privileges, its proximity to Niagara Ialls, and the frequency of private, society and
public excursions there and elsewhere, both by rail and by steamer, Toronto has become
a recognized summer resort. Students of the Conservatory can have abundant oppor-
tunities for participating in many of the popular forms of pleasure at very moderate

expenditure.
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Scholarship dnnouncements.

hers—are During the Conservatory’s first season, and up to June 3o, 1890, Scholarships were
in many offered for competition, and awarded as follows :

ting their
SuccEssFUL CANDIDATES

1ess -—that Donor. STUDY.
Mr. Edward Fisher, (zood for 2 years). Piano. Miss Maud Gordon, Toronto.
Mr. S. H. Preston, ‘““ 1 year) Miss Kate Rigney, Toronto.
Mr. V. P. Hunt, 6 s i Miss A. H. Sanders, Toronto.
2 i o o 3 Miss Flora M. Boyd, Crosshill,
Mrs. Edgar J.’ll'\i\, AT.CM, i# k¢ Miss Louie Reeve, Toronto.
Mr. J. D. A, Tripp, AT.CM. * " L Miss Aida Sydney, Toronto.
Signor d'Auria, Vocal. Miss Anna Howden, Millbrook.
W it Mrs. Clara E. Shilton, Toronto.
Mons. Boucher, Violin. Miss Lena M. Hayes, Toronto.
Miss Jessie Alexander, B.E., Elocution. Miss Mary Herald, Hamilton.
Mr. S. H. Janes, M.A. Piano. Miss Ethelind G. Thomas, Belleville.
Mr. S. H. Preston, b Piano. Miss Ruby Preston, Toronto.
C Mr. Arthur . Fisher, Mus. Bac., ke : Theory. Miss Lizzie L. Walker, Perth.
Hoo Vocal. Miss Madge Barrett, Winnipeg.

Signor d'Auria,

Mr. J. W. F. Harrison,

Mr. R. J. Read, B.A,,

Mr. Edward Fisher,

Mrs. Edgar J. Jarvis, N R
Mr. V. P. Hunt, ko | I’iano

Piano. Miss Mary Johnston, Frederickton, N.B.
L Miss Franziska Heinrich, Toronto
Miss Louie McDowell, Aurora.
te lessons Miss Anna Hamilton, Toronto.
Miss Jessie Bustin, Uxbridge.

f summer
laily if so Six Elementary Scholarships in Piano, good for onc year,
Sept. last, and awarded to the following successful can

her terms, petition by the Conservatory in |
nservatory didates : Miss Josie Simpson, Miss Anna Williams, Master Norman McLaurin, Master

CXCeSSIVe Harvey McKay, Miss Bessie Cowan and Miss Bertha M. Kerr, all of Toronto.
A Scholarship in Piano, good for one year, presented by Mrs. Edgar | arvis, A.'T.C.M,,

immer, its
ciety and : will be offered for competition towards the end of the Winter Term, a Silver Medal, also

were offered for com

s become ' will be donated by Mrs. Jarvis, will be given to the best pupil who has studied with her
ant oppor- for at least six months previous to the midsummer examination. Mr. Arthur E. Fisher,

moderate Mus. Bac., offers a Silver Medal for the best paper in the Senior Examination in Theory

at the end of the Summer term.
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Rules and Regulations.

r. All term bills are payable strictly in advance, at the beginning of cach term, for
the whole term.  (There can be no exception to this rule.) All terms consist of ten
weeks, but students may enter at any date. Cheques should be made payable to
“ToroNTO CONSERVATORY OF Music.”

2. Students receive a card on payment of their fees, admitting them to a given
course of lessons, and no person will be allowed to receive instruction until such card has
been procured.

3. No deductions will be made for temporary absence from lessons, or for lessons
discontinued. In case of protracted illness (of several weeks’ duration), exceptions may
be made to this rule, provided that prompt and explicit written notification shall have
been made to the Musical Director,

4. Students may obtain all music they require at the Office of the Conservatory, where
it will be supplied at a discount.

5. Visitors will not be permitted in the class-rooms during lesson hours without
permission from the Director.

6. All matters of business connected with the Conservatory, including tuition,
changes of hours, or changes from one class to another, must be arranged at ke Qffice,
not with the teachers.

7. AS AN INVARIABLE RULE REGARDING LESSONS MISSED BY A TEACHER, THE PUPIL,
IN EVERY INSTANCE, MUST OBTAIN A “ CREDIT MEMORANDUM” FROM THE REGISTRAR,
OTHERWISE ALL RIGHTS TO SUCH LESSONS WILL BE FORFEITED.

8. All pupils are positively required to be punctual at lessons.

9. Any misunderstanding, disagreement, or trouble of any kind, occurring in the
relations between pupils and teachers should be reported directly to the Musical
Director.

1o. In the event of there being an insufficient number of pupils in any department to
form a full class, the time allotted to such a class will be pro rafa, according to the
number of pupils it contains.

11. Scholarship pupils must comply strictly with whatever rules or conditions may be
attached to the Scholarships which they may have won. Failure in this respect renders
the Scholarship liable to forfeiture.
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Conservatory Calendar
18690-91

FOURTH YEAR

FOUR TERMS OF TEN WEEKS EACH.

FALL TERM, 139o.
Begins Monday, st
giving Day will be a holiday.

September, and closes Monday, 1oth November.  Thanks

WINTER TERM, 1890-91
Begins Tuesday, r1th November, and closes Thursday, 29th |
3rd December, and classes open again on Iriday, 2nd

anuary, Christmas

vacation begins on Tuesday, 2
January.
EXAMINATIONS

Friday and Saturday, January 3oth and 31st, have been set apart for examination

purposes. No lessons will be given on these days.

SPRING TERM, 1891
Begins Monday, 2nd February, and closes Wednesday, 15th April.  Easter vacation
begins on Good Friday, March 27th, and classes open again on 'T'uesday, March

31st.

SUMMER TERM, 1891
Begins Thursday, 16th April, and closes Tuesday, June 3oth.
day will be a holiday.

The QQueen’s Birth

EXAMINATIONS
The days June r1gth, 2oth, 22nd and 23rd, will be devoted exclusively to exam
ination purposes.

SUMMER NORMAL TERM.

SUMMER NORMAL TERM (Eight weeks)
Begins Thursday, July ond, and closes Friday,
given on Civic Holiday.

August 28th. No lessons will be
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T 't v
dutfion  §ees,
FerM oF TEN WEEKS.
PAYABLE STRICI'LY IN ADVANCE.
CLASS INSTRUCTION,—Two Lessons of One Hour Each per Week, Except when Otherwise
Specially Arranged
PRIVATE INSTRUCTION.—Two Lessons of One-Half Hour Each per Week
5 " o B PRIVATE CI
Pianoforte, First Division ......oviiiiiiieenenn S I $ 8 oo ) —\.\\
R D i e N » 5 00
'l‘(l(.(‘nlu\ %S A pa e B e et an TR G o IT 00 )
];:I]‘flh ..................... T L T T ey I5 00 10 00
l~(»'lll o o SEREGER s SR R R TER TR AR 20 00 11, 50
ki Tk 1th o R R vk S SGEN NAWE S SRS 40 00 .... 20 00
1 e : 10 00 6 o0
:|“|(‘(.”;l . 15 00 8 oo
lr]llf[] . 20 00 10 00
i'llll 1 5 00 17 50
Organ, First ! bl'; 00 %
o 5 7 S5O
:T‘L}(A(.)l;l‘ 20 00 10 00
i a ”lllt {0 00  .... 20 00
Violin, First 12 00 7
. 2 7 00
" ”(H)H(l 20 00 é 12 00
Viola, First 12 00
: & se e 7 00
O e
" Second 200 s 12 00
\IU]HH(‘('”H ............................... 0 O
/ IR i pen S S S T EL L SR R ERRESEA SRR EEE KT S HE0L 20 00 sese
Contra Basso I5 Of —
Flute ... A e
> A biag ainy s iR ai  CLOL R R E R Skl 20 00 10 00
Oboe, Clarionet, or Saxaphone, SRR i G R R A A 15 00 "G
Bassoon, Horn, Cornet, Euphonium, or Tuba, eac B e erons ook b e dne |Aj 00 ” ?(‘
B B Y saros o ra sy 5 7 50
7-. P gaesases R O R R R R R PR R 15 00 8 00
ither, per term of twenty one-hour private lessons 15 00
) S 7 50
1577011 o 21 o) IR e T R AP R RV E R R R R R (800 esn : 20
Orchestral and Ensemble Playing ................. $ (0 1¢ a
..................... M4 O
Public School Music (Normal classes) ...........cooun Jian 4~
Sight-Singing (one lesson per week)................ ’ . 7 50 . g
i b oo Wt o ke b R VA e o i 75 5 00
when taken with any other branch (one lesson per week) - 0
it ' iy 2 0
'hory, First Division, Private, two lessons per week........... s
“ S i B SO TN PO WL a s ar S8 SUp ke sae i sdbans e den W15 00
Sec R o A FON S R T P 2
I'hird y ¢ o
i e y R R R R R R e 0O 00
IFirst Classes of Four, one lesson p(l week o0 and ‘5_ )
" s . o F: 00
Second Four and Five 3 3() and l) 5
«  Third “ . 4
00 ¢ ( 3
lnlm«hulnl\ Theory, Class, one lesson per week.......... gl 5 -
pory, Class, one 16860 Per week ..o v vasiessisnssossorssnsnsasinsrasnns 5 00
when taken with another branch, Class, one lesson per week 7 00

Church Music, Oratorio an
Elocution and l)mm:mc Al
Modern Languages (Imh.m
Piano Tuning, one lesson |
Organ Practice on Consery
L £ Pedal 1
Instruction under the head
the regular branch
Examination Fees, Junior
Senior

Final (

Musicse

Music:

Entrance Fee, in addition
are not pupils of
Certificate «ccooveooocass
Diploma....covereeenn
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TORONTO CONSERVATORY OF MUSIC.

Church Music, Oratorio and Art of Conducting ...... P o S SR L T R &
Elocution and Dramatic ACtion ...ceeessesecisrssosacsrcaroonsnnarococe 25 00
k3 (class of five, one lesson per week) ....... ;
Modern Languages (Italian, German, French, Spanish). Terms on application coe

two hours per day)..

Piano Tuning, one lesson per week (with use of piano, for practice,
Organ Practice on Conservatory Organ in Association Hall, per hour
) o Pedal Piano at Conservatory, per hour .....c.ceeeeeses
Instruction under the heading of “ FREE ADVANTAGES " see page 15, i taken without one of
the regular branches. ... ... T ALl TR T RIS AT .

Examination Fees, Junior (1st year)
Senior (2nd year)
Final (3rd year)
Musical History

Musical Form
Entrance Fee, in addition to usual Examination Fee,
are not pupils of the Conservatory, each Examination

LOBEH . s e sanss s e i e SRR A SRR

for Candidates in all Examinations who

71

10 00
0 00
O 00

15 00
20

10

4 00

3 00

3 00
I 00
3 00
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TORONTO CONSERVATORY OF MUSIC.

Certificated Pupils.

Note. The names are arranged in alphabetical order, not according to number of marks

HARMONY.
JUNIOR—1887, 1888 & 1880.
RS AIEe ATMBEE v vrrsn v 5 5859 S b RV R SRS B TSRS SN G AR B Seaforth
NIBE FI0ralios BIROW i 04455 S50 S8R0 485 00E § 500 6-DUERD 4T VREEE 1 S0 Port Perry
MR AT PR 55 50 4545575 U s 03 08 BF A ISP S A SR TS T Newfane, Vermont
I8 MBS COPDOEE vs it mamims i Ewmond =i b s Sviabsie s 5o on Faas 59 564805097 Brampton
R T T e e U IR, Ly S, S B D BB Deseronto
N S O A R s Sy o T R A SR R AT S S Toronto
NUBS TATIBREA W MIBVY: = oiiines on g o n s e o s A s o e i A s e Iroquois
MBI ARIE R IDBIEIAR, « o1 s ovcvmoionbuc on owai o o den 6b 00 BN SR0 0 BRSEA S0 HA AN Toronto
Migs: Tonnio M: EAMONURON s «riwi-vnoin e oiios vars sasmin e s su a6 sosa gomesens Toronto
Miss Helen H. C, FEDRISON . «o o5 i o0ionisiosoiss s s s sieesnssiossssssoessiess Belleville
LRI RIS B PRI G (s bR R A b e B R R RS A CR E 0 Sest Toronto
NIRRT EIOTOnES IR EAPWEIL 5 o6 ovis 6055 S e AR e i a6 SN b B e TH A T e AR Toronto
M AR VORI b s vistenan o Wien s 16618/ i hon SabudeoMos s e sl e carss Toronto
NURE FRRDB BB s o500 a0 555 RS b T 6 0 B b 405 H8 BB o e e Toronto
RIS MBME BOPABN. & s svos v s d o 5o 596§ WEN S804 SHH &S0 BTS04 85966958 5808 Toronto
NEABB IRACHB] B ORI ¢4 v 000066865 401019 90,5190 81 000 0 08 61078 0105018068170 9.6 Sault Ste, Marie, Mich
MRS ERNIO BE BIBIROL, o oo s ambn winetind w4190t 018 360500955 08 SIS IMSLI-550 6191810 Montreal
ks Rowenit 1 HBIUWEIL, . o vvsdssminmaoss sams 06666 w6 s b Saa3008 o000 Toronto
BT T L e U e O SO S S0 T R R ST Y T Toronto
LY TR ol L B 1 L (B S S S PSRN o ORI Toronto
N N U DT BEI D 550545 4 56 0 5B a5 OB 8 s BB w6 6 g g 8o Sah Toronto
MBS AU T VL TUOODBES 15 4 4056458 #0058 00 b5 AR 409598558 48 518 4400810 91795478 Toronto
G BT S T BRIt 1 [0 1o o e R u I B P S SRS SR Toronto
NITE O R A A REVIN b oniin s sl g a s it S0 iEe b o i 650 5w 18 A E ek Toronto
NIRRTV I8 R RAVETEE N 2 i v 35556 50y 68 K8 S0k b b e h s r 0 i d Toronto
L L P L P Toronto
R TARR D DL UINR IS OMBE i 6s e s 6 0o B0 F TR T AR e B 68 WL 9 e LR S0 Brockville
WU D G Ty T T e S s B ) P PN et Toronto
DN VIORRIO . DICTRUOBN - 500 5045505 G 4mibs #7 610055 4558 & 56055308 PR Toronto
TR T BT R W P S S s I IR PR P | Aurora
0T BT T E T T G TR A GO A VRO O SO S UON BRSPS DI S LI Toronto
TR T G 13 T3 TETTT S G Gl SRl A S Hamilton
G ETT BT LA (R T (] s TR PR N s st . S SO Toronto
NIBE THRSIE I TR TINROUN o xviareese i s lomeniansias a5aisneissd wiamhunonesstoiniv n oot Tuta oo N 0Tirih Toronto
L EETRET ST TR O S5 T T s S ST D S g S B Parkdale
G ETTHG T T B T D O e e et IO PR S S Toronto
M MBS Wi TRDWINH G5 0o s senmt 66 s Asdi6 S5 50095000 888 BN ED Ao S Toronto
NDIGS AHIOE 0 BT a6 4005 bed 50006 45 Sl d w6 4550 4% &+ 6m-s Sapabib o s 50 608 400 0o dvaad Ancaster
T T S N S G I S PP, § Tapleytown
DAL, Jo A0 TTIBI0 L0 o v ei6 e m bbb wiasbian S i a8 AT MK B30 906 S 8 e g Toronto
DML GUTIR TV RIREY .0 04 i @A b e bbb B 3 W 8 A e A Peterboro
IR A OO SV BB 550500 500 330 den bng bl wvias SUAaes S5 sl 58 i araE e Oshawa
BUBR LOaemIB INIIE 5 4 1070 008 58 Thi 100 Dos s S04 1-aE 85370 A BT Springfield
NS TOR WARRUBIO ¢ ¢ 544 1os s b hdid s, ks B8 Gcdinn Biwd vae B B 46 5553004 50 $6d0a5 Parkdale

Miss Mary A. Bean
Miss May Adelaide
Mr. H, J. Holden. .
Miss Annie Johnso
Miss Constance Le:
Miss Anna M. Lew
Miss Kate Lindsay
Miss Helen M. Mo
Miss Lottie Macm
Miss Lila Nicol ..
Mr. Cyril E. Rudg
Miss Ethelind G.

Miss Mary E. Alde
Miss F. Charlotte
Miss Flora M. Bo
Miss Alexandrina |
Miss Maud Foster.
Miss Annie Evelyr
Miss Amy Maud
Mr. John H. Hesl
Miss Madge Hobst
Mr. J. Oscar Hons
Miss Maud Huber
Miss Mary F. Hu
Miss Maliue Kinc
Miss Kate Kurtz. .
Miss C. Elizabeth
Miss Via Macmill:
Miss Julia F. Mcl
Miss Minnie Mc(
Miss Florence Mil
Miss Florence Mc
Miss Alice M. Mt
Miss Lizzie . Sckh
Miss Kathleen B3.
Miss Alice Taylor
Miss Lizzie L. W:

Miss Madeline M
Miss Eleanor A.

Miss Gertrude Da
Miss Amanda F. |
Miss Jennie M. E
Miss Maude Fair
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SENIOR.

Miss Mabty A BBAR .o somamaibeiems onsmanas suie s s S B TR Oshawa
Miss May Adelaide Fahey...ccooiviiieisiersrenscesecsssescascrserononcncs Toronto
My, H, J. Bolden . ociuon covvensanasssonnsaasssnaisvaseasassesosasasses Toronto
Miss ADNIS JODBBON oio s vos s binsinvaios saiediod ssssssssesinssassansssnisssssive Toronto
Migs CoNStanod LioB . oo o oo isions bials oo s anis o888 308 5a® S8 85 BI040 438 9004 0749 Toronto
T B e L R R T S e AT R e Toronto
NIaB ICRED  LABEBAN v vs -0 6 0bie 5505 e 3B ES4ES 478480808 50 SH BRSO ORI 00844y Toronto
Miss Helen M. MOOLO. o i voi ot iosonns senssssnisssssssesiassssssssossess Caledonia
Migs Liottin MacmRUet o it iiiiaesssisi s assaasnss shesonBes s Case e Toronto
NIARE LR W00 b0 00054 40005 308450 a8 9 W AR SR RS TR AT A 38 AT Toronto
G t e | 0 LT e T O ) Toronto
Miss Etheling G THOMAS, .o o5 sl niiiine s o hiosaan-om 4708 ela sols oo nsndma s Belleville
HARMONY.

JUNIOR— 1889-1890.

Miss Mary E. Alderson......cocivvieiinee seoiossnnsessessssssccransoncs Brampton
Miss F. CHatlotte BIouI oM« « oo s s s 5655 s 568 8 60058 8 94000 516 901080100 45045 Toronto
Migs Flora M. BOWa. . oo smsos ssn s soasies shnaad s0aedeebeseesdne s e Crosshrll
Miss Alexandrina Forsyth Davis.......c.ciiiiiiiiiiitiiiiinnniieiiennnnnes Mitchell
MRS NIV TCOBLEE o s v is v 4 0% Ed 5% 088 B0 BS54 SR A R TR AT A Toronto
Miss Annie Evelyn Graham........covieeiitiiiiinieniisessrcenionananns Belleville
Miss Amy Maud Millar Graham......c.ooiieiiiieninriiicassnencsnnnnes Fort Erie
Mr, John H, Heslop. . ..vsesvsssvipnsossassanssssnsnsssnoassasssosssess Yorkville
Miss Madge Hobson......ooo0eeeseees R P P Mosborough
Mr, J. Oscar Honsberger...... «v.ceeeeieisnatnticcrossscasnetocanscannes Cayuga
Mins Matid THOUBBIE, s 55 i 600 506 5000 Bk 676§ 005 @ A0 R0 B4 §HN BEWASEFGR BT $3 80 Toronto
Miss Mary F. Hurlburt.............. O A PRI SRR T G Bloomfield, N. J.
RiaE Malltie ICIDORAB <« i« 5005 10 a%:8 4 $isis wa 08768 bie & 6168 $I0 58 0. 8008 VF SRR Hm@ 0 Toronto
M B KRG R R o500 v 0008 @05 /000 G141 B8 SO AR S RD B4 S8 BIARVENB O SHN Oakwood
Migs C. EliZabeth Lay. . v cousnisvs sonsonrnseosasssassnssasossssssesssess Toronto
Miss Via Macmillan.. ccseeevonsesssnosssonesssessvecsonsons West Toronto Junction
Miss Julia F. McBrien......coooeensnceccicsnsrciosssosssssnsossnsnnns Prince Albert
Miss Minnie McCullough...ccoeeeossesscesssasssssesasssssssssasssesssacs Toronto
Miss Florence MillS. ... ceeeveeeeeusncaasssasssssassssssssssosssssssssansone Toronto
Miss Florence MOOTE.. . co oo vevsosesssssssssasssssssssssssssssssssosssssas Toronto
Miss Alice M. MUrPhy . ovvseeoecosesnsosssnsssssosnsssessenssssscssnsosses Simcoe
Miss Lizzie J. SChOOIBY .« < cossssisnonsvensnarevainssiososoissnesosentssss Welland
Miss Kathleen B. Stayner....c.oeeeoeeessstsssstsosssasasossssscsonansaes Toronto
M85 ALICE TAYIOP s sians vrn aiainn oo hsiiomins Fal o oiva 413 BHIR 3164 3 AXTS 100000 R 007808 Perth
Mgt TAZ2ls Ly WWBIEBI o 6.0 oo nusio s a6 6168 8800085 60109 00 4001644 S4 0101887010 44709518 4504 $i018 Perth

SENIOR.

Miss Madeline Mary Caswell....oviuiereerniiiierartnnenrinrnrcanetnones Toronto
Miss Eleanor A. Dallas....cicoostessocossssossscssscsssosessossssorceness Toronto
Miss Gertrude DaviS. .. .o.veeeesoserossssssessssssosssscsssscscassssscens Deseronto
Miss AManda F. Davy...cceieeersecssasstsssssssossossesssssssseascencas [roquois
Miss Jennie M. EAmondson.....cceeeiuireratiaiiiocisannnsnanncnanneesees Toronto

Miss Maude Fairbairn......oooeeeiereeissesecrasssssenssssssescancns Bowmanville
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Miss Emily May Fensom.....ooooiererniiianiinnnnunreennnnnnmmeeesneee Toronto
Mise Taaballal CaddBe s as i vaesba o prasa wesa s VTR SEargwar g Toronto
Miss Rowena E. Helliwell.oo .. ccoovoireiiiisniiinnsinoressociiasnnsncnanss ’}‘oronm
Mr, Donald Herald....ovuevuereerniriisnianensiuntrannnsescrornnneneencs Toronto
Miss Iatn THaDE] HOLODIRON : oion s anweioisia sniasis s o S oopiipane €l pet vaie Toronto
NIiES TDEER BCBEY:  chiiha s fiash s a 566 51o 00818 BipaieTes s 8 20 AR (W R U8 B pin e 0 0 Toronto
Miss Mary Edith MacLean. ........ooooviveirininnnnnrenrinnnnnnnneen .. Toronto
Miss Maggie M. Reid... .. ooiieiiiiiiiiiniiniiciiiiinnnnnrrcnnenenennees Toronto
ORGAN.
JUNIOR—1888-1380.
Miss Florence BrOWI S oot sis sseiossainens s ois e os s s p@ssdiws eoiasiens Port Perry
Miss Lizzie J. Schooley.......ooovuieruniinireneneeen: ........Welland
Miss Alice M. Taylor......ocoviiinenieneieinnn. T LT i
Miss Toaemie WIS . s v o snionin g o s s SEVFes suias 8 Eatas o e i Springfield
JUNIOR  1880-1390.
Miss Marion G, Fergiiso.. s eesessssssraesssssssssaasessosssansonssesss Toronto
Miss F. Constance Mellishi ... coooieviiicisevinsorisersnerocsnnasosons Caledonia
R L L T R e R e S O A Perth
SENIOR—1889-1890.
Migs Florence BIOWI: v essses oo sscsasssssossosssssnsssseasasssstosss Port Perry
Miss Alice M, TYIOT: o ccvvorirusossssoasssasotcssssssrorasssssssssssssasess Perth
VOICE.
JUNIOR - 1888-1880.
Miss CATEi® BIUCE, s s 655060 05 ais 6000 ss 000 ssseasssassinoinssoesess Newfane, Vermont
Miss B IBAABO0K oo soinsvs dasvss st ahe ssassnssint 4on s sie oo Mount Elgin
Miss Anna McWhinny .o..oeeeeiiriiiiiiiniineiieeanaees ¢ eian s s s DRI
Miss Eva N, RODIN . oosessossoesssresssnsssttotossossesssssssssssssssse Napanee
Mr. William M. RODINSON .. ..viutiitinrenenrenseesiatennantes soes sovnns Toronto
MiSS ANNIE ROSE. ¢ ¢ eesseessssscnarsarsosasssstos sose sosassssascsssnsssas Toronto
Miss Lenora Whitehead.......ovviiriiiieene cove sinvinne connennannancs Walkerton
JUNIOR—1889-189o0.
Mr. Frank J. Barber......coceviiiieiicinninnnniniiniiniioniannanee s Georgetown
Miss Charlotte A. Chaplin.......coeviiiiiiimeris ciiinriiiiiinninnes St. Catharines
Mr. John H. HeSlop.. «.iuvnniennnneciesciennniinneniannanauensnersnes Yorkville
Miss Maud JOY..oeeeeretnsnsssrasncrsons sessosancarenranas West Toronto Junction
SENIOR—1889-18090.
Miss Carrie C. Chaplin ....ceee soserucuseenctasssnsnronorsseronaass St. Catharines
Mr. Wm. M. RODINSON .. .ooesesssecssscasvsssssscsnssssasnssoncs sovsonne Toronto
BEisg Bva Ny ROBIR G & 6o o6 o000 806 600008 000 01000 5 4708 45610 0781085 9 63 8103478 413 88 8 41016 W 0108 Toronto
Miae  ABHE BEROBE. 55 s 55 36 haasdns 10 0E05 S HVTEEEASEY SRIRA SR TG DA TS Toronto
MiRE T1R210 T WWRTREE « o5.0.5050 5000000 60 4o a 610 400 8918 D018 S04 0013 010 09110 19 014 076 1018 Perth
Miss Anna M. McWHhInny «oovvviieiieiiiiiiiiiiiiantiiiitisiienennnes Toronto

Miss Carrie Bruce
Miss Lizzie Brethc
Miss Jessie Buston
Miss Charlotte A. |
Miss Emma C. Cu
Miss Gertrude Dax
Miss Juanita Doug
Miss May Adelaid
Miss Florence N. |
Miss Emily Fenso
Miss Annie A. For
Miss Isabella Ged:
Miss Mary C. Hat
Miss Lillian F. M,
Miss Maud Hirscl
Miss Annie Johnsc
Miss Etta Kerr...
Miss Constance L
Miss Kate Lindsa;
Miss Louie McDo
Miss Maggie C. M
Miss Edith Macle
Miss Via Macmill
Miss Florence H

Mrs. J. Lister Nic
Miss Lila Nicol..
Miss Jessie Parkir
Miss Ruby E. Pre
Miss Lizzie J. Sc
Miss Aggie Scott.
Miss Charlotte St
Miss Aida Sydney
Miss Lenora Whi

Miss Sara E. Dal
Miss Maud Gord:
Miss Jennie E. H
Mr. Donald Hera
Mrs. Edgar |. Jai
Miss Ethelind G.

Mr. J. D. A. Trip

Miss Mary E. Al
Miss Edith H. B
Miss Mildred Be
Miss Flora M. B
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TORONTO CONSERVATORY OF MUSIC.

PIANO.
JUNIOR—1888-1889.

NS0 AT BOMOE . i 15575000 060 6508+ 0B EIE DGR G WG4 S FES SO A b Newfane, Vermont

Misn T ArRie BPBLROUE s s a5l e0mas sinas SO54bE SAEITE 240 G500 86 HOAIED Uxbridge

Miss Jessie BUSton.....uovueeiiiiiiiiiiiiriiiniitiiiiiiittiiaiannae ey Uxbridge

Miss Charlotte A. Chaplin...coeeviivioire savarvsssosnrsssrssnonssss St. Catharines

Miss EMMA C. CUTIC. v vr v veretrnersosssssssssssssssssssssssssssssnnss Toronto
Miss Gertriide DDAVIB. « s oo ove s sssons sasonsssss somaissbinn 4odeissuseosss Deseronto
Miss Juanita Douglas.....c.cooeeiiriiiiiiinniiiiiies sireasniaeininnnenes Toronto
Miss ‘May Adelaide Fahey.....oeooeuiernusiandonvaisninsnsosssrsesnssens Toronto

Miss Florence N. H. Farwell.......oiiiiiiiiiirerorsessstssessccasnsasnss ['oronto
Miss Bmily FOnBOM . ovocseiasonssnatomaassoossnssenssssonssseeesatanssss Toronto
MRS ADBIE A FOPDBR 4a ¢ v vvn v s awnnsin sn st dnesm@asn ahs 4458 G5 a0 Toronto
MRS ERR BB BB s o545 00kins wnascan soasig - bais s WESURR LS 96 ¥ H0e 4 & 90918 Toronto
Miss Mary C. HRIri80N o oovs o snsavssvnsvansosvossusvannas snnsessasasos Toronto
Miss Lillian F. M, HeWitt. .. vocoeesissasssscosacnses sassessesossosceesss Toronto
Miss Maud Hirschberg. ..o coosssvssossssnssssssssassosss sane sesssssssese Toronto
Miss Annie JORNSOM. . .cvuvroiruerastenssssstnasnstasrsssnsnanseccaseneens Toronto
e v SIS P e e L SO L LR ST Toronto
R TR (T T S R RO i b e e e e e e KR UG COR R R Toronto
M ias EatE TURARAY oo vos oa it o viodininis @ 0ie0s Aeie o oD i 97 4 a6 WO ERTR0S K Toronto
Miss Louie MCDOWENl. . .o vuvivertiiniisieseensases soesssasasnsssss snsnns Aurora
Miss Maggie C. McINtosh....cceeiossvsarastsnssenssrsonssocses sonscnsnns Toronto
Miss Edith Maclean. ... cooveeeeetreeseasoss ssosssss sossssse sasssassnccs Toronto
Miss Via Macmillan. ... coceeeeecesssrssescnssssrsssessssssnssssases sovnse Guelph
Miss Florence H. MOOT€. . .cvvveerereratsosssnsasscsossssosssassscsnsosssnses Toronto
Mrs. J. Lister Nichols.......ccoiieiiiiiiiiniiniiiiiiiiinecanranennnenenes Toronto
MRS AL IABOL 560k aie s 04 2ibs 42008 9508 481515 258 5% KN SBF D (878 143804 B3 b 7 WS Toronto
Miss Jessie Parkinson.........ccooiiiiiiaiiins vorniinnnienineninennanees Toronto
Miss Ruby E. Preston i .ciooivassassvaniosonsvosspssospsoviesdssssiaiossy Toronto
Miss Lizzie J. SChO0lEY .« cooisnsinsonrrassssosssvsoosnerssssnsonnseesssss Welland
Migs Agrie SCOttosisie s voainsins N e o Dunnville
Miss Charlotte Sheppard........oceivieres torienss costecnennnn caesrssens Toronto
Mins AIAR SYANEY: o oo s50 a0 05 006 6iv e rian oaiensinsowessonesss ssossvvaspossss Toronto
Miss Lenora Whitehead......cceveieeeioscsessnsssssssscessosscssoacens Walkerton

SENIOR—1888-1830.

Mina Bava B DBRIRE oo+ o0meriesmin s ooy os amesws vicnpiai e ahds saaaivs oo esas e Toronto
MAs8 Matd GOYAON .« v o600 b 578800 0si00 60 0400 $516 5010 $10 8 A0 489 639 T0E 6388104 Toronto
Miss Jennie E BEBIBHE s s 0 6 ainia 418 ALbB 4 OB AN B8 A3 HREA 9 X AL A 8 1h 8 Biw Montreal
Me. Donald HePala « oo s os vosins sioss ssswasiessoens seaast $eipe oo aaasenvesh Toronto
Mrs. Edgar J. Jarvis....ceoconee covesann sonnannacs sansnnssncnrosneonnnes Toronto
Migs BiReRadiCs: THROMBE . 4 v sisisos sansars s v 45 SUE 2B 9, $H 001000 HETEIES 1D Belleville
FINAIL.
Mr. . D. A. Tripp, AT.C.M,, (Graduate).....ocoveeeorssnssiiccs vosnonns Toronto
JUNIOR—1889-1890.
Miss Mary E. Alderson.....ocoeurscevarevssssecssses sovonnsass sosennss Brampton
Nia8 BAI N . BOALEY v o s vc.00 s s 0iais Gt s 344 Gl pio® a7 BAHESR 4 VR eSS RRANBR 04 Streetsville
Miss MATSAI BEOR, ¢ vs 550588 & wiihsns ok s o es Ay SaEd@Eavye et Toronto
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Sample Programmes

OF

Entertainments given by the Conservatory.

February 16th, 1889.—2nd Quarterly Concert (second scason).
PART |

1. Piano Duo, Sonata in D, Op. 53. Finale. Mozart—Miss Sanders and Miss Farwell
Vocal, *“ Ernani Involami,”” Verdi—Mrs. Sanderson
Piano, Sonata in I' Major (Adagio—Presto), Mozart—Miss Louie Reeve
Vocal, ** Once I Knew a Poor Young Child,” Thomas —Miss May Stevens
Violin Concerto, ** Military Concerto,” De Beriot—Miss Lena Hayes, with the Conservatory
Strirg Quartette ’
6. Piano, Vaise, Op. 17, No. 3, Moszkowski—Mr. Donald Herald
7. Recitation, ** Bell of Zanora,” Rose—Miss Mary Herald
S.  Piano, ¢ Ballade,” A Flat, Reinecke—Miss Ethelind GG. Thomas
9. Vocal, ** Serenade,” ¥ensen—Mr. W. A, Luke
'Cello Obligato, Mr. Giuseppe Dinelli arranged by Signor d’Auria
a Scherzo R
egro Con .\](‘fl); 1)1'1//14/7'1‘”
From Quartette in C Minor

. |
to. The Conservatory String Quartette , ()

PART 11 -

1. President’s Address—Hon. G. W. Allan
Vocal, ‘“ Ave Marie,” Gounod—Miss Frances H. Doane
With Organ, Mr. E. W. Phillips, and ’Cello, Mr. Giuseppe Dinelli
3. Piano, ** La Bella Capriccioso,”” Hummel— Miss Dallas.
| (l, \ Sahlmb I\‘I'm NG Mendelssohn—Miss Annie Rose and Miss Alice McGill
( b**Gondoleria J
5. Vocal, * The Jewel Song " (Faust), Gounod—Mrs. Clara E. Shilton
6. Violin Concerto, ** Variations Brillantes,”” Mayseder—Miss Lillie Norman, with the Conser-
vatory String Quartette.
(a * Ouvre tes yeux bleus,”” Massenct) Miss I
(b Volta la Terra,” Verdi [ i
8. Recitation, ** The Revenge” (a ballad of the Fleet), Tennyson—Mr. G. P. Kleiser.
9. Quintette, * Capriccio Pastorale,” d’Auria. Composed by Signor d'Auria, of the Conserva-
tory Faculty.
Mr. J. D. A. Tripp and Conservatory String Quartette.
10. Vocal, “ A Summer Night,” Thomas—Miss Alice C. McGill.
r1.  Vocal, ** A Father’s Love ” (Lurline), Wallace—Mr. Wm. M. Robinson,

N

4. Vocal Duet,

». Vocal, 3irdie McKeown

April 29th, 188¢9. -Cor

1. Conservatory St
non tardante,
delssohn.

Vocal, “ Normar

Violin, ¢ Dance

Trio, First Gran
Giuseppe Din

5. Vocal, ** Ombra

B SSR VR )

6. Conservatory St
=. Vocal, * Alla St

(a And
(b Cha
9. Vocal Duet, ** I
1o. Conservatory St

ma non tropg

8. 'Cello,

June 6th, 1889. | DAI6Y

I Piano Solo, Pol
g Ship\\rwl\ml,'
3. ** A Home Sket
4. Violin Solo, Sce

“ Ginevra,"" Su.

1. * Blarney,” Mi
2. “The Death B
3. Echo and the
4. Piano and Vio

Dinelli an
5. Scene from T
Alexander, |

June 2oth, 188¢. P

(a C. M. Von’
(b August Du
2. Vocal, ** Deare
(a Von Bulov
3 b Rubinstein
(¢ Carl Heym
4. Vocal, “Crusl
Robinson.
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April 29th, 1889. ~Conservatory String Quartette Club Concert.

1. Conservatory String Quartette Club—Quartette No. 1, Op. 12 ; Adagio non troppo, \llegro
non tardante, Canzonetta Allegretto, Andante espressivo, \llegro molto vivace—Men
delssohn.

2. Vocal, *“ Norman’s Tower,"" Lohr ~Mr. 5. W. Schuch.

3. Violin, ¢ Dance Espagnole,” Sarasatc —Mons. F, Boucher

4. Trio, First Grand Trio in D, Op. 12, DeBeriot—Madame Boucher, Mons. Boucher and Mr
Giuseppe Dinelli

5. Vocal, ** Ombra Leggiera " (I yinorah), Meyerbeer—Mrs. Clara L. Shilton

(a Serenade, Op. 15, Mo: shotwski
(b :\[il]ll(‘l, Pessard

7. Vocal, *“ Alla Stella Confidente,” Robaudi—Mr. E. W. Schuch

'Cello Obligato, Mr. Giuseppe Dinelli.
(a Andante Goltermann, )
(b Chanson & Boire, Dunkler.
0. Vocal Duet, * To vivo e t'amo,’” Campana Mrs. Clara E. Shilton and Mr. . W Schuch.
10. Conservatory String Quartette Club—CQuartette D Minor, Op. 76 Allegro, Andante, Allegro
ma non troppo, Menuetto, Vivace Assai—Finale—Haydn,

6. Conservatory String QQuartette Club,

8. 'Cello, Mr. Giuseppe Dinelli

June 6th, 1839, Islocutionary and Musical Recital.

PART 1.

I Piano Solo, Polonaise, Picezonka—Mr Giuseppe Dinelli.

2. ** Shipwrecked,” Coppee—™Mr. Grenville P. Kleiser

3. ** A Home Sketch,” Habberton Miss Kate Haggert.

4. Violin Solo, Scene Populaire Espagnole, Leonard Mons. . Boucher
“ Ginevra,” Susan Coolidge—Miss Jessie Alexander, B. E

PART 11,

« Blarney.” Miss Rowena Helliwell

I

2 “The Death Bridge of the Tay,” Will Carleton Miss Mary Herald.

3. ' Echo and the Ferry,” Fean Ingelow Miss Jessie Alexander, B. E.

4. Piano and Violin, Grand Duo, ** Les Il\l;:uﬁu»ts," Thalberg and DeBeriot—Mr, Giluseppe
Dinelli and Mons. F. Boucher

5. Scene from ‘* The School for Scandal.” Sheridan—Mr. Grenville P. Kleiser and Miss Jessie

Alexander, B. E

June 2oth, 1889. Piano Recital, by Mr. W. H. Sherwood, of New York.

(a C. M. VonWeber—Sonate, A Flat, Op. 39 (first three movements)
(b August Dupont—Toccata di Concerto, Op. 36
2. Vocal, ** Dearest Name (* Rigoletto '), Verdi—Miss Eva N. Roblin
(a Von Bulow, Valzer, Op. 21, No 7. (From Carnival di Milano."”)
3 b Rubinstein, Serenade, Op. 93, D Minor.
(¢ Carl Heymann, ‘* Elfenspiel.”
4. Vocal, “Crush’'d by the brunt of your Legions” (**Maometto 1L.""), Rossini—Mr. W. M.
Robinson.
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5. Violin, Fantaisie on * Faust,” F. ¥ehin Prume—Mons. F. Boucher.
6. Chopin, Sonate, Op. 35, B-flat Minor. Grave, Doppio Movimento-Scherzo-Marche [Fune
bre-Presto.
7. Vocal, *“ My Eurydice" (** Orpheus "), Gluck—Mrs. Dorsett-Birchall.
(a Scharwenka, Menuetto, B-flat, Op. 18.
" b Moszkowski, Moment Musicale, Op. 7, No. 2.
(¢ Paganini-Liszt, ** La Campanella.”

S

27th, 1889.—Fourth Quarterly Concert (second season).

PART 1.

1. Orchestra, 2nd Symphony (last movement), Haydn—Toronto Conservatory Orchestra, Mr.

Giuseppe Dinelli, Conductor.

2. Piano Duo, Concerto, D Minor, Op. 40, Allegro Appassionata, Mendelssohin--Miss Bertha

Dixie and Miss Edith Beaty.
3. Vocal, ** Ever with thee,”” Raff—Miss Carrie Bruce

t. Piano, Concerto, A-flat (first movement), Field—Miss Dallas.  Accompaniment—2nd Piano,

Miss Maud Gordon, and the Conservatory String (QQuartette.

5. Vocal, * Of Thee I am Thinking,” Helmund—Mr. J]. A. Macdonald.

. Piano,  Kammenoi-Ostrow,” Rubinstein—Miss Milliken
Violin, ¢ Scene de Ballet,” De¢Beriot—Miss Lodemie White

8. Vocal, ** In silence all lay slumbering ”' (Lucia), Donizetti—Miss Birdie McKeown
9. Piano, ¢ Polonaise, A Flat, Chopin—Miss Ada Hart.

PART 1I.

1. Orchestra, Overture, ‘* Martha,” Flotow—Toronto Conservatory Orchestra, Mr. Giuseppe

Dinelli, Conductor
Vocal," Leaving, yet Loving,” Marzials—Miss Ella Hadcock.
Piano, ** Tannhauser ” March, Wagner-Liszt—Miss Maud Gordon

3
4. Violin, *“ Tarantelle,”" Vieuxtemps—Miss Ethelind G. Thomas
;

Piano, ** La Gazelle,” Kullak—Miss Franziska Heinrich (10 years of age).

. 'Cello, Intermezzo, Tours—Miss Lilian Littlehales

Piano, Capriccio Brillante, Op. 22, Mendelssohn—Miss Ethelind G. Thomas, Accom
paniment—2nd Piano, Miss Maud Gordon and Conservatory String Quartette,

8. Vocal, ‘“ A Day Dream,” Strelezki—Miss Annie Rose.
9. Piano, Concerto, G Minor (Andante-Presto-Molto Allegro e Vivace), Mendelssohn—Mr. |

D. A. Tripp. Accompaniment—2nd Piano, Mr. Donald Herald, and the Conservatory
String Quartette

November r1th, 1889.—1st Quarterly Concert (third season).

N

PART 1

Orchestra, Overture, Le Couronne d’Or, Hermann—Conservatory Orchestra, Mr. Giuseppe
Dinelli, Conductor

Piano Duo, Andante and Variations, Op. 46, Schumann—Miss Louie Reeve and Miss Anna
Hamilton

Vocal, Staccato Polka, Mulder—Miss Laura Harper.

T -

Violin, Duo Con
Vocal, ¢ Ask No
Piano, Concert |
Vocal, *“ Who K
'Cello, Nocturne
Piano, Concerto
Orchestral Acce

vatory String

Recitation, ** Tl
Vocal, ¢ The G:
Piano Duo, Hc
Hunt, 2nd pi
Violin, Fantaisi
Vocal, ** If Thot
Piano, Concert
Ethelind G. '
Orchestral Acc
vatory String
y (a *“A
Vocal, b« T
Vocal, ‘¢ Daisy
Orchestra, Sele
Conductor

December 2nd, 1889.

9.
10.
1%,

Organ, Toccat:
Voeal, V¢ 0 Fo
(a \ll

Org: T
)rgan, b Tr
Vocal, ¢ Ave )
(With organ a

Ot (a Ck
rRat, 3 Of
Vocal, Prayer
(1! 'l‘(
b In

)rgan, -
Organ ¢ Int
(

Vocal, * He it
Doane.
Organ, Storm
Vocal, “ My ©
Organ, Festal
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Violin, Duo Concertante, Dancla—Miss E. Dallas and Miss Maude Fairbairn

Vocal, * Ask Nothing More,” Marzials—Miss Ella Hadcock

Piano, Concert Etude, Forest Murmurs, Liszt—Miss Louie McDowell.

Vocal, * Who Knows,” Cowen—Mr. W. A. Luke.

'Cello, Nocturne, Piatti-—Miss Lillian Littlehales

Piano, Concerto, A Minor (first movement), Hummel—Mr Donald Herald

Orchestral Accompaniment, 2nd piano, Mr. J. D. A, Tripp, A. T. C M., and the Conser
vatory String Quartette Club. i

PART I1.

Recitation, * The Revenge,” Tennyson—Mr. S. H. Clark.

Vocal, ¢ The Garden of Sleep,” Lara—Miss Kathleen Doty.

Piano Duo, Homage a Handel, Op. 92, Moscheles Miss Milliken, 1st piano; Mr. V. P.
Hunt, 2nd piano.

Violin. Fantaisie on 11 Trovatore, Singeler—Miss Maude Fairbairn.

Vocal, ¢ If Thou Didst Love Me,” Denza Miss Madge Barrett

Piano, Concerto, C Minor, No. 3 (1st movement), Beethoven (Cadenza by Reinecke)—Miss
Ethelind G. Thomas

Orchestral Accompaniment, 2nd piano, Mr. J. D. A. Tripp, A.T.C.M., and the Conser-
vatory String (Juartette.

; (a *“ All Souls Day ")
Vocal, } u«The Message" | °
Vocal, ** Daisy Polka,” Arditi Mrs. W. ]J. Morrow.

Orchestra. Selection, ¢ Carmen,”’ Bizet—Conservatory Orchestra, Mr. Giuseppe Dinelli,
Conductor

Lassen—Miss Eva N. Roblin

December 2nd, 1889, Opening of Conservatory Organ.

0.
10.
II.

Organ, Toccata in F Major, 7. § Bach—Mr. Edward Fisber.

Vocal, ** O, For the Wings”' (Hear My Prayer), Mendelssohn—Miss Winnifred McDonald

(a Adagio, Op. 35. Merkel. ) :

(b Triumphal March, Op. 26, Dudley Buck. | Miss Dallas

Vocal, ¢ Ave Maria,” Gounod—Miss Eva N. Roblin.

(With organ and piano accompaniment and violin obligato, by Mr. John Bayley).
u (a Christmas Pastorale, Merkel. ) 2 % Dhiiiiee

Lrgas, (b Offertoire, E-flat, G. H. Lond.) Mr. E. W. Phillips.

Vocal, Prayer (from Nino), Verdi—Mr. W, M Robinson.

Organ,

(a Toccata, C Major, ¥. S Bach. \

b Impromptu Leschitizky. : :
)rg: Ll . . : . LN W. F. Harrison.
Organ, - - rhtroduction to third act and Bridal Music ir. J. W. F. Hasriso

(Lohengrin), Wagner- Warren
Vocal, * He is Kind, He is Good "’ (Herodiade—Air de Salome), Massenet ~Miss Frances
Doane.
Organ, Storm Fantasia, E Minor. Lemmens—Mr. Edward Fisher.
Vocal, “ My Mother Bids Me.” Haydn Miss Madge Barrett.
Organ, Festal March, Calkin—Mr. J. W. F. Harrison.
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January 25th, 189o.-Lecture by Mr. |. W. F. Harrison. Subject, * Descriptive
Music,” illustrated by Piano Selections.

1. The Rivulet, Mendelssohn—Mr. Donald Herald.
Sonata, E-flat, Op. 81 Beethoven—(** Farewell, Absence, Return "’)—Adagio—Allegro—
Andante—Espressivo— Vivacissimo—Miss Dallas.
a Preamble, )
Cs w N l’ierrnt_.
3 AIHRNEL, 8 Arlequin,
(¢ Valse Noble, |

N~

Schumann-—Miss Carrie Bruce.

4. Solo, March of the Davidsbundler, Schumann—Mr. J. D. A. Tripp, A.T.C.}M.
5. Duet, Pastoral Symphony, (1st movement) Beethoren—Allegro ma non troppo.
6. Duet, Danse Macabre, Saint-Saens —Mr. and Mrs. J. W. F. Harrison.

Feb. 3rd, 189o. -Second Quarterly Concert.  (Third Season.)
PART 1

Organ, Offertoire, G Major, Wely—Miss Florence Brown

Piano Quartette, Polacca Brillante, IWeber—Misses Reeve, Hamilton, Dixie and Beatty

Violin, ** Brindesi Valse,” 4lard—Miss Lillian Norman

Vocal, ** Gondoliera,” Helmund—Miss Carrie C Chaplin

Elocutionary, ** Dat Old Hoe,”— Miss Jennie Graham

6. Piano, Capriccio Brillante, Mendelssohn—Miss Elsie Darling. Orchestral Accompaniment
—2nd Piano, Miss Maud Gordon, and the Conservatory String Quartette Club

7. Vocal, * O Promise of a Joy Divine,” (From The ** King of Lahore "), Massenct—Mr. W
L. Mills.

8. Vocal Quartette, ** O Believe Me,” Bellini—Misses Roblin, Barrett and Chaplin, and Mr,

A. Cromar

el

PART 11

1. Violin Quartette, Grand Sonata Concertante (1st movement), Charles Fowler—Misses
Thomas, Hayes, E. Dallas and Fairbairn

2. Organ, Offertoire, ¥ minor, Salome—Miss A. M Taylor

3. Piano, Concerto, C major (1st movement) Cadenza, by Reinecke, Beethoven—Miss Dallas
Orchestral Accompaniment—2nd Piano, Mr. J. D. A. Tripp, A.T.C.M., and the Conser- *
vatory String Quartette

4. Vocal, ' Jewel Song” (Faust), Gounod—Miss Eva N. Roblin

5. Elocutionary, “ The Shipwreck " (Onnalinda), McNaughton—Miss Hermenia Walker

6. Violin, Andante and Rondo Russe, DeBeriot—Miss Ethelind G. Thomas

7. Vocal, * Through this Bleeding Side,”" (Stabat Mater), Rossini — Mr. A. Cromar.

8. Piano, Concerto, D minor, Mendelssohn—Miss Maud Gordon. Orchestral Accompaniment

—2nd Piano, Mr. J. D. A. Tripp, A.T.C.M., and the Conservatory String Quartette.

March 29th, 1890. - Matinee Musicale.

1. Piano, ** La Truite,” Heller—Miss Julia McBrien

2. Piano, ‘* Soiree de Vienne,” Schubert-Liszt—Miss Lillian Hewitt.

3. Piano, Andantino, Grazioso and Scherzo, Meyer—Miss Annie Johnson.
4. Piano, Valse, A minor, Schubert-Liszt—Miss Maud Hirschberg.

March

w N

April
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Piano, Berceuse, Chopin—Miss Kathleen Stayner

Piano, Ballade in A-flat, Reinecke—Miss Kate Lindsay.

Piano, Violin, 'Cello, Trio in G major (Allegro, Moderato, Andante, Allegretto), Ludwig
Mecyer—Misses Franziska Heinrich, Lena Hayes and Lillian Littlehales

Vocal, ** Angels ever Bright and Fair,”” Handel—Miss Carrie Chaplin.

Piano, '* Rhapsodie Hongroise,” Liszt—Miss Ethelind G. Thomas.

March 31st, 189o. —Concert in aid of Reference Musical Library.

PART 1

Piano Quartette, ** Jubel Overture.” Weber—Miss Dallas, Miss Maud Gordon, Mrs. J. L.
Nichols and Miss |. E. Haight.

Organ, Sonata No. 4, (Allegetto and Allegro Vivace), Mendelssohn—Mr. J. W. F. Harrison.

Strings Quartette, in C (Andante. cantabile, menuetto, molto allegro), Mozart—Con
servatory String Quartette Club-—Mr. ] Bayley, 1st Violin; Sig. d’Auria, Viola;
Si%. F. L. Napolitano, 2nd Violin ; Mr. Giuseppe Dinelli, 'Cello.

Vocal, ** Charity,” Pinsuti—Miss Carrie Chaplin.

Piano and Strings, Quintette, Op. 44 (Allegro Brillante), Schumann Mr. V. P. Hunt and
Conservatory String Quartette Club.

Vocal * Fair as an Angel,’ Donizetti—Mr. J. L. O’Malley.

Piano, Concerto, G minor (Andante, molto allegro e vivace), Mendelssohn—Mr. ). D. A.
Tripp, A.T.C.M. Accompaniment Mr. Donald Herald, 2nd Piano, and the Conser-
vatory String Quartette Club

PART 11

Recitation, ** Como,” Yoaquin Miller—Mr. S H. Clark

Pianc Andante Spianato and Polonaise, Chopin—Mrs. Edgar Jarvis

Vocal, ** Softly Sighs " (Scena and Aria from Der Freischutz), Weber—Mrs. J. W. Bradley.
:'/i T(lll“«]-lll::i‘:vlilli:".\lrfitj.ilfl‘:::.-,zlski." : Conservatory String Quartette Club
Vocal. ¢ E Strano Poter ” (Faust), Gounod—Miss Eva N. Roblin
Organ, March from * Naaman.” Costa—Mr. E. W. Phillips

String Quartette,

April 12th, 1890.—Organ Recital by Mr. J. W. F. Harrison of the Conservatory Staff.

Organ, Sonata, No. 4 (Allegro con brio. andante, religioso, allegretto, allegro maestoso e
vivace, Mendelssohn.
Piano, Moments Musicale, No. 2, Mosz kotwski—Miss Eleanor Milliken.
(a, Fanfare, Lemmens
Organ, -b. Bridal Song, Fenseu
(¢. Offertoire in F, Hainworth
(a. Romance, Giuseppe Dinelli
(b. Arlequin, Popper.
— (a. “ Fixed in ll}s Everlasting Seat "’ (Samson), Handel.
sth . Gavotte, Amillon
Vocal, ** Tacea la notte,” Verdi—Miss Anna McWhinny
Organ, Overture to * Stradella,”’ Flotow

‘Cello, " Mr. Giuseppe Dinelli
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: T : e : » 16th, 1890, Orgar
April 17th, 189o. Third Quarterly Concert.  (‘Third Season). ) .

; T . s : (a Andant
1. Organ, Fugue, G minor, Book 4, Bach—Miss Lizzie L.. Walker

: : ol . Organ. 3 Allegro

2. Piano Quartette, Danse Macabre, Saint-Sacns—ist Piano, Misses Milliken and Bustin ; 2nd 2. Organ, Andante in

Piano, Misses S;lmlm's and Boyd ‘ . Organ, Prelude an

3. Vocal, ** Sing, Smile, Slumber,” Gounod—Miss Mabel De Greer Vocal, ** Waiting,”

4. Violin, Air Varie, D¢ Beriot—DMiss Maude Fairbairn 4 ()I"‘illl‘ « At Eveni
5. Vocal, ** Maritani, Gay Gitana,” Lezv—Miss Ida Simpson . il

(. Organ, March in C

6. Piano, Concerto, D ll]"ljtn'l[l(l\l movement), '.1.14'».'.11,1'1 ’)11.\\. [Louie McDowell. Orchestral ~. Organ, Andante in
Accompaniment—2nd Piano—Mr. J. D. A Iripp, AT.C.M., and the Conservatory String 8  Vocal. ** Show Me
Quartette (Messrs. Bayley, Napolitano, d’Auria and Dinelli) o Orean. Toccata an

7. Vocal, “ Surprising ! Surprising !’ Verdi—Miss Lizzie L.. Walker, “)) Voecal ** The Morr

8. Andante and Finale from Grand Sonata Concertante for Four Violins, Fozwler—Misses it Hr::mv Christmas
Ethelind G. Thomas, Lillie Norman, Maude Fairbairn, Lena Hayes . 12, Organ, Offertoire,

13. Vocal, ** Norman's
PLOT 11 r4. Organ, ** Marche |

1. Organ, March in B-flat, Si/as—Miss Alice M. Tavlor.

2. Vocal, * Three Wishes,"" Pinsuti—Mr. Alex. Cromar.

3. LElocution, ** The Charcoal Man,” Trowbridge—NMrs. B. Emslie

4. Trio, Op. 26 (Serenade. and Finale), Sterndale Bennett—DPiano, Miss Kathleen Stayner : June 19th, 139o. Pianc
Violin, Mr. John Bayley ; 'Cello, Mr Giuseppe Dinelli ’

5. Vocal, ** Ernani, Fly With Me,” Verdi—Miss Madge Barrett. 1. Chromatic Fantas

6. Violin, Souvenir de Sorrento, Saltarello. Papini—Miss Lena Hayes. . 2. Vocal, “Isaytot

7. Vocal, " Gentle Flowers,"” Gounod—Miss Maud Joy (Impromptu, Op

8. Piano, Concert-Stick (last movement), Weber—Mr. Donald Herald Orchestral Accom 3 | Maestoso, Semp
paniment—2nd Piano, Mr J. D. Al Tripp, A.T.C.M., and the Conservatory String Quar 4. Vocal Duett, * \Y

g Chaplin.
5. Sonata Appasiona
- 6. Vocal, * Pif! Paf
(Waltz in A-flat,
| Nocturnes in G
May 3rd, 189o. —Duet Lecture Recital by Mr. and Mrs. J. W. F. Harrison. 8 \U:[ltl“\'(‘ni\fl):i“ R

1. Piano, Symphony, No. 6 (** Pastoral "), (a. Allegro ma non troppo--Pleasurable feelings on ’ 9 ( IITXI“%EH‘;WIIL
arriving in the country. b. Allegro—Village Dance. ¢. Alleero—Storm. d Allegretto |* Ethelinda,
Thanksgiving after the Storm), Beethoven. '
2. Piano, “ Rouet d’'Omphale,” Saint-Saens .
3. Piano, Overture, ** Hebrides,” Mendelssohn.

June 24th, 1890.—Soir

Organ, March in

I

June 7th, 189o.Matinee Musicale. 2. Piano, Polonaise

. 3. Violin, Fantasie
1. Piano, Sonata, FF Minor, Op. 2. No. 1 (last movement), Becthoren—Miss Maud Hirschberg. 4 Vocat, ' ])le.lh
2. Piano, Nocturne. A-flat Major, Buonamici—Miss Bella Geddes 5. Piano, Polonaise,
3. Vocal, ¢ Come to me,” Denza—Miss Mary Gunn 6. Elocution, *“The
4. Piano, * Soiree de Vienne.” No. 5, Schubert-Liszt—Miss Annie Johnson, » “ he (
5. Vocal, ** The Tempest of the Heart,”” Verdi—Mr. Wm. Watson 7 lymno, “ » ”L\,
6. Piano, Military Polonaise, Chopin—Miss Julia McBrien. 8. Vocal,* O luu,
7. Vocal, * The Golden Threshold,” Lohr—Miss Sophie Foad 9. Fiano, (.upl l.((j(])
8. Piano, Sonata E-flat Major, Op. 31 (first movement), Beethoven—Mrs J. L. Nichols. V.
9. Vocal Duett, ** For Ever with the Lord,"” Gounod—Miss Annie Hawkins and Miss Kate Elder
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June 16th, 189o. - Organ Recital.

(a Andante, A Major,) L -
i3 CUSEmNIS iajor, | ¥. Stainer—Mr. Peter IKennedy

(b Allegro, E Minor,
2. Organ, Andante in C, Silas—Miss Jennie Cook

3. Organ, Prelude and Fugue, E Minor, ¥. S. Bach Miss Marion (. Ferguson
4, Vooal; Waiting,” Millard—Miss Lizzie Adair.
)

1. Organ

Organ, * At Evening " (Idylle), D. Buck—Miss Lizzie L. Walker

Organ, March in G Major, Smart—Miss Minnie McVicar.

7. Organ, Andante in G, H. Smart—DMiss I*. Constance Mellish

8. Vocal, ** Show Me Thy Ways, O Lord,” Torrente—Miss Ida Simpson.

g. Organ, Toccata and FFugue, D Minor, Bach—Miss Florence Brown

to. Vocal, * The Morning Star "' (Sacred Melody), F. d' Auria Miss Annie Rose
11, Organ, Christmas Pastoral, Merkel—Miss Alice M. Taylor

12, Organ, Offertoire, F Minor (St. Cecilia), Batist Miss Lizzie ]. Schooley

13. Vocal, ** Norman's Tower,” Lohr—Mr Frank Barber ;

14. Organ, * Marche Pontificale,” Lemmens—Mr. | Meredith McKim

June 19th, 18go. —Piano Recital by Mr. W. H. Sherwood.

t Chromatic Fantasie and Fugue, Bach
> Vocal, I say to the Dread that assails Me " (from Carmen), Bizet—Miss Annie Rose
‘ llnln‘mnpm\ Op. 142, No. 3, Schubert
( Maestoso, Semper Energico, S humann, 2nd movement from Fantaise in C, Op. 17
4. Vocal Duett, * Venetian Boat Song.” Blumenthal—Miss Eva N Roblin and Miss Carrie
Chaplin
5. Sonata Appasionata, Op. 57, Beethoven
6. Vocal *Pif! Paf!’ from the ** Huguenots," Meyerbeer—Mr. Wm M. Robinson
(Waltz in A-flat, Op. 42, Pty Sy & ot E—
/ | Nocturnes in G Nl%nnﬂ' and G Major, ) Chopin La Campanella,” Paganini Liszt.
8 Vocal, “More Regal in his Low Estate.”” from Reine de Saba, Gowunod-—Miss Maude
Stevenson ; ]
(** Exhilaration,”) |, TR Etude in D-flat, Liszt.
Y- (¢ Ethelinda,” | Wm. H. Sherwood. ., Tannhatuser March,” Wagner-Liszt

June 24th, 189o. Soiree Musicale.
PART 1

1. Organ, March in B-flat, Silas—Miss Lizzie J. Schooley

2. Piano, Polonaise, A Major, Op. 40, No 1,(;11(;/‘111 Miss Gertrude Davis
3. Violin, Fantasie Lyrique, DeBeriot—Miss Maud Fairbairn

4. Vocal, ** Dear Heart,” Mattei—~Miss Annie Hawkins.

5. Piano, Polonaise, F-sharp Minor, Chopin— Miss Edith H. Beatty

¢ Elocution, “ The Benediction,” Coppee—Miss Jennie E. Graham

7. Piano, ‘* At the Carnival " (Volksleben), Grieg—Miss Mary Johnston

% Vocal, * O Luce di Quest Anima,” Donizetti—Miss Anna McWhinny

). Piano, Capriccio Brillante, Op. 22, M endelssohn—DMiss Louie Macdowell
Orchestral A\c(‘()mpnnimcmmzml Piano, Mr. J. D. A. Tripp, AT.CM. and
Conservatory String Quintette Club.
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Organ, Offertoire, I Minor (St. Cecilia), Batiste—Miss Alice M. Taylor
Piano, Sonata, Op. 31, No. 3. Minuet and Presto, Becthoven—Mrs. |. L
Elocution, ** The Minuet,” Dodge—Miss Eva May
Piano, Barcarolle, A Minor, Rubinstein-—Miss Via MacMillan
Vocal, * Song of Toreador,” Bizet—Mr. Joseph L. O’Malley
Piano, ** La Truite,”” Heller—Miss Elsie Darling
Violin, *“ Souvenir de Bade,” Leconard—Miss Lena Hayes
Vocal Trio, ** Believe Me,"”" Attila—Miss Sophie Foad, Mr J. Heslop, Mr. W. Watson.
Piano, Concerto, C Minor (last movement), Beethoven—Miss Louie Reeve

Orchestral Accompaniment—2nd Piano, Mr. J. D. A. Tripp, A.T.C.M., and

Conservatory String Quintette Club

Nichols

-FFourth Quarterly Concert (third season).
PART 1

Miss Florence Brown
31, Beethoven—Adagio Cantabile

Organ, Offertoire in D, Batist:

Piano, Sonata Pathetique, Op
Chaplin

Piano, Concerto in D Major, Mozart—Miss Jessie Bustin

Orchestral Accompaniment, 2nd piano, Miss Alice Sanders, and Conservatory String
Quintette Club. V

Violin, Romance in F, Beethoven—Miss Ethelind G. Thomas

Elocution, ** To-morrow at Ten,"” Perry—Miss Hermenia Walker

Piano, Norwegian Bridal Procession, Gricg— Miss Franziska Heinrich

Vocal, Bel Raggio (Semiramide), Rossini—Miss Ida Simpson

Piano, Polonaise in A-flat, Op. 53, Chopin—Miss S. E. Dallas

Violin, Andante and Finale from 7th Concerto, DeBeriot—Miss Lillie Norman.

Allegro—Miss Charlotte

Piano Concerto, C Major, Op. 37 (last movement), Beethoven—Miss Kathleen Stayner.

Orchestral Accompaniment, 2nd piano, Mr. . D. A. Tripp, A. T. C. M., and Conservatory
String Quintette Club. i

Elocution, ** The Burial March of Dundee,” Aytoun—Mrs. B. Emslie.

Piano, Scherzo, B-flat Minor, Chopin—Miss Maud Gordon

Vocal, “ O, mio, Fernando ' (from La Favorita), Donizctti—Miss Maude Stevenson

Piano, Rhapsodie Hongroise, No. 13, Liszt—Mr. Donald Herald.

"Cello, Romance, Dinelli—Miss Lillian Littlehales

Vocal, Sancta Maria, Faure—Mrs. T. M. Quigley

Piano, Concerto, A Minor (1st movement), Schumann—Miss Ethelind G. Thomas.

Orchestral Accompaniment, 2nd piano, Mr. J. D. A. Tripp, A. T. C. M., and Conservatory
String Quintette Club

Sept.

w4 N

10

II.

3th, 189o.

Gran

Organ, Sonata in |
Organ, Clock Mov
Vocal, ** More reg:
Organ, March, '\
Organ, Overture,

Organ, Prelude ar
Vocal, *“ The Two
Organ, Larghetto
(a. ** Quand tu Cl
(b. * Carnival,” (
Vocal, ¢ Jewel So
Organ, Bourree, .
Organ, Overture |
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3th, 18go. ~Grand Organ Concert by Frederic Archer.

Organ, Sonata in I' minor, Rheinberger.

Organ, Clock Movement (D major Symphony), Haydn

Vocal, ** More regal in his low estate (Reine de Saba), Gounod—Miss Maude Stevenson.
Organ, March, “ Vom fels Zum Meer " (From Crag to Sea), Liszt

Organ, Overture, * Zanetta,” Auber

PART 11

Organ, Prelude and Fugue, C Major, ¥. S. Bach.

Vocal. *The Two Grenadiers,” Schumann—Mr \Wm. M. Robinson
Organ, Larghetto (2nd Symphony), Bee thoven.

(a. * Quand tu Chantes,” Gounod

(b.  Carnival,” Guiraud.

Vocal, ¢ Jv\wl Song " (Faust), Gounod—Miss Eva N. Roblin.
Organ, Bourree, Handel

Organ, Overture (Tannhatiser), Wagner
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Uiiscellaneous Sectures.

MR. S. H. Presron

On “ Music Reading ™ (illustrated) and basis of * Musical Education.”

Dr. G. S. RYERSON
On ““ Physical Requisites of the Voice User,” ete.

Mr. W. |J. Loubon, B.A.
On “ Musical Acoustics.”

PROFESSOR JAMES [LOUDON.

“ Musical Acoustics.”

Dr. GG. R. McDoNaAGH.
“T'he Nature of Sound and how it is produced in the Larynx.”

Mr. W. H. C. KErr, M.A.
On “ Bells.”

Mr. J. W. F. Harrison.
“ Evolution of Instrumental Music.”

Mr. J. W. F. HARRISON.
“The Growth and Development of Vocal Music.”

Dr. P. H. Bryce.
“The Maintenance of Nerve Force as a Factor in the Successful Use of the Organs

of the Voice.”
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Press Dotices.

The Week.

Somewhat back from the city streets, in other words, around the corner from Yonge on Wilton
avenue, are situated the premises, convenient in the extreme, of this recently established institution.
The handsome prospectus issued during the summer months by the Faculty has already informed the
public that such an organization is in its midst and being fully equipped for the season’s educational
fray. So far the Conservatory appears to have been undeniably successful » g 2 The
generally expressed opinion seems to have been, and to be, that of admiration for the original idea
itself—that of organizing and maintaining a Conservatory of Music here in Toronto, on much the
same grounds and in the same manner as that of Boston—and further, of ¢omplete faith in the
directors of the enterprise and in the skill of the present Faculty. To one who is more or less an
outsider in music, the exterior aspect of the new Conservatory certainly appears to offer unusual
attractions. One is greeted at the entrance door by what may be termed a burst of * representa
tive sound,” the tones of the cornet, the organ, the piano, and the flute, mixing up not at all
disagreeably with the human voice and the violin. It is like the rehearsing of an unseen orchestra,
and must not be confoundel with the bane of the unmusical, promiscuous and insubordinate tuning.
The environment is thus felt to be at once highly musical. . ! ; The office is most
beautifully and comfortably fitted up, decorated in graduated tints of pale terra-cotta, and furnished
with every convenience. Here are pupils, friends, units dropping in for information, an occasional
member of the Press, with and without portfolios, packages and music books. .

Mr. Edward Fisher is the presiding genius of the establishment. The hours, he tells us, last from
eight in the morning until nine at night. The staff, already forty-five in number, may have to be
increased, We are shown several courteous notices clipped from both British and American papers,
and conclude, as we stand again at the bottom of the wide staircase, that the Toronto Conservatory
of Music is fairly launched and become a subject for kindly criticism " * . : *

Two important objects for its consideration must be the foundation of scholarships and the
giving of as good and as numerous lectures on musical subjects as can be found reconcilable with
time and season. Public contidence in the project is the result of the excellent scheme of organiza-
tion submitted by the Directorate, embracing some very prominent Canadians, and holding a capita]
of $50,000, divided into five hundred shares of $100 each.




)’

Q0 TORONTO CONSERVATORY OF MUSIC.

Toronto Globe.

CONSERVATORY OF Music ConcerT.—This excellent institution, which already, directly and
indirectly, is doing so much good for the cultivation of true musical art, gave a capital concert on
Saturday afterncon. The participants were pupils of the Conservatory, and the audience, present by
invitation, comprised, mainly, fellow-students and their relatives. It was obvious, from the general
character of the performances of the pupils, that great care and efficient guidance as to style and
execution had been given to the youthful aspirants, and the concert gave a very favourable impression
of the methods of instruction pursued at the Toronto Conservatory of Music.

Toronto Mail.

CoNSERVATORY OF Music QUARTERLY CoNcerT.—The fourth quarterly, and the final concert
for the Conservatory’s academical year just ending, packed the hall with an interested audience of the
best classes of the community. The performances of the pupils attested the care taken in their
training, and the practical value of the same, as well as the intelligent methods in force. The great
advantage to pupils of these public receptions is too obvious to need pointing out, while the very large
attendance and the interest shown by the audience indicate that the public appreciate what such an

* * *

institution, under intelligent management, can be made to do. The Conservatory’s
President, Hon. G. W. Allan, made a short speech during an intermission between the parts. He
referred with pride to the work of the School as proved by the progress and attainments of pupils, of
which public demonstration was constantly being afforded. The Musical Director, Mr. Edward
Fisher, and the Conservatory Faculty were accredited for their contributions to the general success
of the institution. Pupils had come to the Conservatory from 102 different places in Canada and the
United States, and over 600 were registered the first season. o B » *  The President’s
address and the whole programme were received by the audience with every manifestation of
approbation. The culmination of the trying first season’s work has not only Leen creditable, but it
has been marvellously successful

The Empire.
CLOSING QUARTERLY CONCERT—SECOND SEASON.

CONSERVATORY OF Music.—Last night the fourth **Quarterly” concert of this the second
season of the Toronto Conservatory of Music was given in Association Hall, and must long remain a
memorable occasion in the history of that popular institution. It was a noteworthy event in many
particulars, and of such attractiveness as to create a great stir in society and circles that feel or affect
an interest in the progress of music in Toronto.

At the hour announced for the opening of the concert the hall contained a very large audience,
which was augmented to overflowing in a very short time. Members of the Conservatory’s Board of
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Directors and their families, many of the elite, pupils of the Conservatory and their friends, members
of the press, and all the et ceteras of human life who are to be seen at most of our large and popular
gatherings were observable on this occasion.

In point of attendance and popular good will, it may therefore be said that the concert was an
unqualified success. To Mr. Edward Fisher, the Musical Director, and other members of the staff,
credit must be given for, through their pupils, presenting a programme rich in some of the best
writings of the great masters, and proving by its strength alone that the standards aimed at by the
Conservatory and its excellent staff of teachers are of the most dignified, refined and musical char-
acter. Accordingly, large and representative as was the audience, the occasion, by virtue of its
excellence, was in every sense worthy of it. The progress of the Conservatory pupils can best be
appreciated with a knowledge of what they do, and a glance at the programme revealed ambition

and the necessity of possessing abilities and powers of performance of a high order

The Empire.

ToroNTO CONSERVATORY OF Music.—The study of music of late years has become so general
among all classes of the community that it is now no longer regarded as an accomplishment to be
acquired by the few, but as a necessary branch in the education of the many. Everywhere, from
the large and busy city down to the smallest hamlet, there is a growing desire for good music ;
churches, recognizing its power, have very generally introduced the pipe organ into their services and
encouraged the formation of choirs, while choral and other musical societies have also increased
greatly in number. In like manner the piano in the home circle has become a recognized institution
and is found to be a perennial source of refined_enjoyment

There is little to be wondered at in this.* Music carries a charm with it wherever it goes. It is
in some respects the most delightful of all the arts, and in such a country as Canada, where educa-
tional progress is one of the chief glories of its people, it would have appeared strange if this branch
of knowledge had not made progress in common with others. Of late years much has been done to
encourage its study. Private schools for instruction have sprung up in many places, while institu-
tions of a more pretentious character and having higher aims have also been established. In Toronto
the most important example of this latteris, perhaps, to be found in the Toronto Conservatory of Music,
with premises situated on thecorner of Yonge street and Wilton avenue. This institution, incorporated
by charter and having for its president the Hon. G. W. Allan, than whom there is in Toronto no gen-
tleman more interested in the cause of education and musical progress, is established on a thoroughly
sound and permanent basis. Possessed of a subscribed capital of $50,000, it has ample funds at its
command, and students studying under its teachers can rely upon their being able to go through a
systematic course of study. Indeed, we may say the system adopted by the Conservatory in its col-
legiate course is designed to provide a complete and thorough musical education. Pupils are brought
forward through a series of graduated courses from the first rudiments up to a very high standard of
efficiency, the aim of the Conservatory being not only to develop the technical side of the student’s
progress, but to provide complete instruction in the theory and history of music as well. Both the
classical and the more modern romantic schools of music are made use of, the student being thus




92 TORONTO CONSERVATORY OF MUSIC.

st forms of music both of the past and the present. In the different
an, violin, orchestral and band instruments,
achers is an

made acquainted with the be
departments of instruction, which include piano, voice, org
1ging, harmony, church music, elocution and dramatic action, etc., the staff of te

sight sir
embracing some of the most eminent musicians in Canada and others of

exceptionally strong one,

distinction brought over expressly from England and the United States. From time to time scholar- i
ships in the various departments are thrown open for competition, while free lectures, free concerts a
and recitals, and in the earlier stages, free violin and harmony classes are among the advantages which 5
are offered to the students. Certificates of merit and diplomas are granted at the end of each year to :
all who have passed the necessary examinations Here we may mention that the Conservatory is ¥
affiliated with Trinity University, its diploma in harmony being accepted in lieu of the first and second ¢
year's study for the degree of Bachelor of Music granted by the University. All the arrangements in !
connection with the Conservatory are under the control of the musical director, the well-known and :
energetic Mr. Edward Fisher, under whom the institution since its incorporation in 1886 has made

wonderful progress. Last year the number of pupilsin the different departments numbered over 400,

and the directors believe that as the institution becomes more widely known and the character of its

work better understood this number will be increased in years to come The fact that, during the
three years of its existence, over 1,200 pupils from all parts of the Dominion have availed themselves :
of the instruction it affords, is sufficient proof that as a school of music it is very widely appreciated.

We cannot pass from this short sketch without saying that this year the Conservatory has added to i
its resources a valuable addition in the shape of a reference musical library, which should be of K

immense benefit to the pupils in the carrying on of their studies
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ADVERTISEMENTS. 093

A . . .
A Sumptuous Volume! Historic! Rare! Unique!
\ A Triumph of the Printers’ Art!

A series of fifty exquisitely coloured plates,

- representing many varieties of instruments, from the ** Rebus of the
Saracens down to our day. The selection,-introduction and notes by

~ A. J. Hipkins, F.S.A. The drawings by W. Gibb. One magnificent

“ folio volume, printed on superfine paper, bound in Half Morocco extra,
$50.00. (Limited impression and plates destroyed.)

1sie lover.”

Musical Instruments.

« Worthy a place on the drawing-room table of a mt

All the  and standarc 2. a8 . . e - :
I Dictionary of Music and Musicians (1450-188g).—By Sir George
works procurable Grove, D.C.L., with many illustrations and wood cuts. 4 volumes.

Cloth, $25.00; Haif Morocco extra, $:35.00

through
1sic what the best encyclopedias are to general

WILLIATISON & GO.

B()()I(SL‘I]L‘I’S, Liszt. From the German of Dr, Louis Nohl.
Half Calf, $12.50.
¢« Qught to be on the shelves of all Intelligent musical amateurs.—

TORONTO. Musical World.

“This work is for mn
literature and science.”- London Guardian.

Mozart, Beethoven, Haydn, Wagner,
5 volumes. Cloth, $5.50,

ALL KINDS OF

PRINTING & BOOKBINDING

INVITATIONS. PROGRAMMES. CARDS.
TICKETS. Etc.

Magazines and Books in any binding at reasonable rates.

SEND FOR PRICES.

HUNTER, ROSE & CO.

25 Wellington St. West, Toronto.

TELEPHONE 545.
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For Beautifying and Preserving the Complexion, Removing Tan,

Sunburn, Freckles, and all Roughness

THE

Persian Beautifier

Changes the sunburnt tace and
hands to a peariy, satin tex-
ture of rare beauty, imparting
the marhle purity of youth, and
the distingué appearance so
inviting in the city belle of
fashion.

It removes tan, freckies,
pimples and roughness from
the skin, leaving the com-
plexion fresh, transparent and
smooth, and imparting that
bloom to the cheek which is
the desire of every lady and
the admiration of the sterner
sex.

If a Lady wishes to sur-

round herself with admirers,

neglect her personal appearanc

men have been worshipped in all ages, and from

world lasts; and although some men may talk

e. Beautiful wo-

of the Skin.

ness of youth, it is a fact that
these same men are the first to
withdraw their admirationof a
lady if she is foolish enough to
neglect her toilet by omitting
the means placed within her
reach for enhancing her beau-
ty As it is therefore so very
necessary for the ladies to have
a preparation of intrinsic va'ue
on their toilet, one that will
give them perfect satisfaction
and that is entirely free from
anything poisonous or injuri-
ous to the skin, we would re-
commend them to use the Per-
sian Beaulifier, It imparts
a youthtul bloom and lively ex-
pression to the countenance;
it softens the plainest features,
and the roughest skin is made
smooth and beautifully clear,

sunburn, freckles, etc.; in fact it is the great

she must not | Itis just what the ladies require to remove tan,
’ secret of beauty, and very justly deserves the

e tirely free from anything poisonous or in-

present appearances are likely to be while the . reputation it has sustained for years as being

against the arts employed for retaining the fresh-

jurious to health or skin.

NORTHROP & LYMAN CO., ToronTo, Proprietors.

PRICE 50 CENTS.

(-oal and \Wood

REGSITERED TRADE MARK.
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ATEST SONGS.

AN ONNO

Nevermore, E-flat (Bflatto D)and G .............ovonnnn o, Milton Wellings.
A charming Ballad written in the author’s best style.”

The Girl He Left Behind, B-flat (B-flat to D), Cand D) .vioinahs Frederick Bevan.
“ A splendid Sailor Song, with a touch of humor in it.”

Bells of St. Mary’s, A, (GtoC-sharp) Cand D.................... Paul Rodney.

“A grand Song, and worthy to be classed with this popular composer's best compositions.”

I Couldn’t, Could I, C (B to D) E-flat and F.................. Joseph L. Roeckel.

“ A charming little humorous Song, which will riv al the author's * Wishes and Fishes.""

In Old Madrid, Aflat, Bflatand C ...... ... ..o, Henri Trotere.
Breton Slumber Song, D, Fand A...........ooviiiiinnn J. L. Roeckel.
The Admiral’s Broom (Humorous) .............covivvetn . Frederick Bevan.
Three Men in a Boat, (Humorous) .............coviieiviieanns Henrt Trotere.
The Angel’s Promise (with Violin Obl.) D and F.............on A. H. Behrend.
Douglas Gordon, D, BAat B an@diQ . o o ools vi adom st e s gpaas Lawrence Kellie.
Doctor Hy;ncn, C(CtoC)Eflatand F...........ov0vivianinns. Henry Pontet.

“ A happy combination of Humorous Words and Fascinating Music, and likely to take the places of
¢ Tit for Tat' and * Five O'Clock Tea,' as encores.”

A Song of Life, C(Ato C) Eflatand G............ovvvvivinnnnn. B, P. Tost.
[ Dare to Love Thee, Eflat (C to Eflat), I'and Aflat............... A L. ZTostt,
“ Two beautiful Songs by this eminent composer.”
Comrades, Bflat (Dto Eflat) ...t Felix McGlennon.
“ A good song, with good sentiment, destined to be a great favorite.”
Thine for Ever, G, A(Eto E)and Bflat. . .................... Leigh Kingsmill.

*“ A very pretty * Waltz Song."”

Send for 60-page Catalogue of New Vocal Music, post free.

50
50

40

Anglo-Canadian Musie Publishers’ Association e

AND EDWIN ASHDOWN,

13 Richmond Street West, Toronto.

WP
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WHALEY. ROYCE & Co0.

MUSIC ENGRAVERS, PRINTERS AND PUBLISHERS.

MANUFACTURERS OF THE

The Best in the World. Eicht Years Guarantee.

11 Kinds of Vocal and Instrumental, Band and Orchestral Music,

Band and Orchestral Instruments, and general Musical Merchandise.

WE CARRY EVERYTHING FOUND IN A FIRST-CLASS MUSIC HOUSE.

Special Rates to Teachers, Conservatory pupils and the profession,

158 Yonge Street - Toronto.

Send for Catalogue and mention the goods required
s

“Imperial” Band Inglruments.

CHA

50,000 |

‘ C
&
|
‘ CHI
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|. SUCKLING & SONS,
MusiC PUBLISHERS AND IMPORTERS

SOLE AGENTS FOR THE CELEBRATED

CHAS. HALLE SCHOOL,
CHAS. HALLE'S EDITION OF STUDIES,
PETER'S EDITION, (Leipsic).

50,000 Music Works on Hand. Complete Catalogues on application,

|. SUCKLING & SONS,
107 Yonge Street, TORONTO.

JAMES, DICKSON

IMPORTER

Shelf Harduware, Mechanies’ Tools, Cutlery,

and General House-Furnishings.

CHEAPEST PLACE IN CITY FOR STOVES AND RANGES.

Mail Orders Promptly Attended to.

283 YONGE STREET (CORNER WILTON AVENUE)
IMMEDIATELY UNDER CONSERVATORY OF Music,
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Presbyter dies’ Goll

oresbyterian [;adies’ (Follege
152 BLOOR STREET WEST, TORONTO.
Delightfully located opposite the Queen’s Park.  Extensive additions were made during
the year, making the Institution complete in all its appointments.
THE LITERARY AND SCIENCE DEPARTMENTS
Under a large and efficient staff of Practical Teachers. University classes fully organized.
‘Thorough work in the Elementary Branches.
THE ART DEPARTMENT

Thoroughly equipped : Crayon, Pencil, Water Colors, Oil Painting, etc.

T. MOWER-MARTIN, R.C.A., Director.

The Music Department in connection with the Toronto Conservatory of Music.
EDWARD FISHER, Director.
The Social and Home Life a New Feature. Students are received at any time when
there are vacancies. Calendars and Forms of Application are
obtained by addressing the Principal

T. M. McINTYRE, Ph.D.

Yoy are Invited to Call at the Warerooms of

@EORGE F. BosTwick

24 West Front St., Toronto,

And Inspect his Large Stock of

Office Desks. Secretaries.
Library Desks. Tilting Chairs.
Revolving Book Cases. Dining Chairs.

Ladies’ Davenports. Etc.
In Walnut, Cherry, Sycamore, Mahogany and Antique Oak.

He has the Largest and Best Stock of Office and Library Furniture in the Dominion.

T 8
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19 and 2I

RICHMOND ST. W.

THE NOTED

GAS FIXTURE EMPORIUM

FOR ALL THE LATEST DESIGNS AND NOVELTIES IN

GAS, COMBINATION AND ELECTRIC FIXTURES,

SUITABLE FOR

DrawiNG, DiNiNG RooM, CHURCH, HALL AND STORE LLIGHTING.

Endless variety to choose from. A pleasure to show gooods. Come and see us.

R. H. LEAR,

19 and 21 RICHMOND STREET WEST, TORONTO.

TELEPHONE 2021.
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HEINTZMAN & (0.

MANUFACTURERS OF 3

N |

GRAND, SQUARE axo UPRIGHT

PIANODS

ILLUSTRATED CATALOGUE SENT ON APPLICATION. l
i

N

HEINTZMAN & CO. ' &
WAREROOMS: 1

117 Kine Streer West, - TORONTO.










