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Corticell’” Sewing Silk.
y.l by > Established 1838, o o o *.

A great many people, particularly dressmakers, are getting to be more and more
particular about their spool silk, 50 and 100 yards.

The more they learn about silks, the more our trade increases. They find
Corticolli Silks are always the samo e full length, full strength, and the thread

is always full size.

Some dealers at times buy inferior spool silks because they can buy them for less
than they can ours, but their customers soon begin to complain of these cheap silks,
and the dealers usually come back to our goods.

The ladies all over the country are good friends of our company, and we find
they appreciate our making the best possible goods.

We arc almost surprised sometimes to sce how well our silks are known. Ladies
write us from every section of the country, saying that they never use any other silks
when they can get ours.

It is a great satisfaction to us tv know that the ladies appreciate our goods,
especially when we lose a good storekeeper temporarily (as we do sometimes) because
some competitor offers him poorer silks at less price. It is then that ladies who have
once used our silks will not be persuaded into buying inferior grades, and the merchant
soon sees it is to his advantage to change back to our goods, which have always
given his customers perfect satisfaction. .

If you have found our goods always as represented (and we are sure you have)
we hope you will be kind enough to speak a good word for them as- you have
opportunity.

Corticelli Button-Fole
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T‘HIS is manufactured from stock selccted

for its strength and smoothness.
Much attention is given to dyes which are
durable, and which match the colors of
Corticelli Sewing Silk in all the scasonable
dress goods found in the market. [The
engraving £1ows the style in which these
goods are s0ld.]




.ﬂraz}zerqf &
Frmstrong’s
Croctiet Silk,

UPERIOR to anything
heretofore produced for
Crocheting and Knitting.

The Silk for .

Hfoutd Crochet.

The colors are dyed by our secret pro-
cess with ¢ Asiatic Dyes,” and will stand
washing and re-washing without injury.

This Crochet Silk has taken the péople by storm. Itis he.avier than Knitting
8ilk and harder twisted. It is endorsed by Art Needlework Societies east and west.
Asgk-your storekeeper for it. ]

’ g@¥Crochet Silk Colors are shown on our Sample Card.

BRAINERD & ARMSTRONG’S FILO SILK AND ROMAN FLOSS are now put
up inthe New Patent Holder. We have thousands of unsolicited testimonials from all
over the United States and Canada testifying to the great utility of this invention.
The ladies say that it is * the only way to put up wash silks,” )
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PREFACE.

(N presenting the sccond number of the first volume of “Corticelli
{ Home Needlework " to the public, it has been the aim of the
" publishers to treat the different subjects contained therein in a

_concise and practical manner, without any attempt_at exhaustive or

intricate cxplanation as to the clegant designs ‘now presented for
the first time to their patrons.

The first portion of the present number contains a capital article

- on “ The Art of Embroidery,” by Candace Wheeler, a high authority
. on art needlework, which the Jadies will no doubt read with increas-

ing interest. Considerable space is devoted to decore crochet, which
has recently become so popular, thus affording a wider range for
selection in style, arrangement and coloring thau those published in
the January number. In addition to the splendid colored plates
contained in this issue, and which so admirably represent the colors
and shading of the flowers, complete instructions accompany each
and every design presented. '

This number also contains articles of great value to the begin-
ner, with illustrations, which, if faithfully studied and carried out,
cannot fail to be of the utmost advantage to the novice in art needle-
work, and without which no enduring work in crochet or :mbroidery
can be accomplished.

Lovers of art needlework everywhere should subscribe for this
magazine, as no other work so comprehensive in its particular field is
published in this country. Send 25 cts. for one year's subscription
of four numbers, commencing with January issue.

‘ CORTICELLI S1LK Co,, Ltd.



Fancy Work Books.

From 1886 to 1895 we published an illustrated instruction book
in the use of silk called “Florence Home Needlework,” The sub-
jects treated in the different editions embrace every variety of useful
and decorative needlework. There are ten different editions, each
containing 96 pages, as follows : :

1886 “FLORENCE HOME NEEDLEWORK,” Subjects: Ladies fancy knitted silk
mittens, ladies’ silk stockings, men’s silk half hose, bady's socks, lace edgings

and insertions, Jamp shades, crocheted sitk purses. 90 illustrations. Price 6
cents.

1887 “FLORENCE HOME NEEDLEWORK."” Out of print. Capies cannot be su).)p]ied.
1888 “FLORENCE HOME NEEDLEWORK.” Out of print. Copies cannot besupplied.

1889 “FLORENCE HOME NEEDLEWORK.” Subjects Tatting, netting and em-

broidery. Also rules for knitting ladies’ fancy silk mittens. 135 illustrations.
Price 6 cents.

1890 “FLORENCE HOME NEEDLEWORK,” Subjects: Crochet and embroidery.
Rules for four-in-hand scarfs (six engravings). 90 illustrations. Price 6 cents.

1891 “FLORENCE HOME NEEDLEWORK.” Outot print. Copics cannot besupplied.

1892 “FLORENCE HOME NEEDLEWORK." Subjects: Crochet and embroidery.
Rules for Roman picture throw, easel scarfs, Irish Iace, plain sewing, crocheted
wheels, cornucopias, belts, and garters. 160 illustrations. Price 6 cents.

1893 *‘FLORENCE HOME NEEDLEWORK.” Subjects: Corticelli darning or mosaic
embroidery, drawn-work, crocheted lamp sbades, pillow lace and its manufac-
ture, and embroidery. 85 illustrations. Price 6 cents.

1894 “FLORENCE HOME NEEDLEWORK.” Subjects: Corticelli darning, knitting,
and crocheting. Designs for men’s four-in-hand scarfs and ladies' linen set in
mosaic embroidery. Also rules for buby’s crocheted silk sack. 90 illustrations.
Price 6 cents.

1895 “FLORENCE HOME NEEDLEWORK.” Out of print. Copies cannotbe supplied.
1896 *CORTICELLI HOME NEEDLEWORK.” Out of print. Copies cannot besupplicd.

1897-8 “‘CORTICELLI HOME NEEDLEWORK.” With 27 colored plates and illustra-
tions of designs in centers and tablecloths, also aeveral articles by expert needlo-
workers. Price 13 cents.

1899 # CORTICELLI HOME NEEDLEWORK.” With colored plates, illustrations
and descriptive articles. Published quarterly &t 25c per annum. Single
copies 10c.

CORTICELLI SILK CO., LIMITED,
Box 341, ST. JOHNS, QUE.
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GChe HArt of Smbroidery.

By CaxpAcE WHEELER.

To the enthusiastic embroiderer of the present day, it is interesting to trace the
history of the art back to its very beginning and discover, if possible, how and why

.the processes which are our heritage came to be a part of the knowledge of the world.

A great deal of its early history is told in that intimate book of feference—the Bible—
where we read that God gave ¢ wisdom of heart™ to certain men, “to practice all
kinds of cunning work, of the engraver and the cmbroiderer in blue and purple and

Bearlet and fine linen.”

It is interesting to note, that here and clsewhere in the Bible we have mention

Zby name of the colors in common use at that day,and that they were simply two—blue

and scarlet—the purple being a union of the two.
We find also that those who practiced embroidery were chiefly—and in fact up to

.a certain period exclusively—men ; and that they were exceptional men, what we

should call men of genius. That they practiced all of the arts in turn or together,
and that their skill was counted as direct inspiration.

The impulses of geniug, as recorded in the Bible, are plainly referred to this
heavenly teaching ; and we find that in the robes of Aaron and his son—worn for

‘ministry—even the design of the borders was according to divine command. This

e

means, if we analyze the record, that at this paiticular point of time and place and

" history, the design of a border of embroidery was held to be & matter of such dignity
* and importance as to be worthy of direct inspiration. It gives us an idea of the

importance of the art, and the place it occupied in the affairs of men, which without

. this little record we would hardly entertain.

[PICS

It was then, according to biblical record, under direct inspiration, that this ¢ cun-

- ning workman” to whom the Lord had given genius—a thing we can hardly spare to

mechanical arts in these days—proceeded to the making of s andards and ideals for
all future ages. In his common practice of the arts he made each contribute to the
other. He used gold and silver in needlework as if it were fiber, and by the same
effort he added the fineness and flexibility of fiber to metal work.

In later history we find that embtsidery was practiced by both men and women,
and “raiment of needlework” counted us among the riches of the world. We even find
its method described as « alike on both sides.” As we know in our modern practice

! that needlework ‘“alike on both sides” can only be accomplished in one way, we see
1 that these garments must have been done in that carliest and latest and most enduring

e

SR,

form of elaboration with the needle, which we call cross stitch.” Probably most of it
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was done with pure thread or narrow strips of beaten gold, for embroideries worthy of
hictorical mention must have been of the costliest description. It is fortunate for
our study of the carly history of embroidery, that it has always been onc of the valued *
arts of the world, and that in the days when banks and stocks and bonds werc ;
unknown, and riches or wealth in the concrete confined tc the treasure chest, rarc -
and fine specimens of needlework represented riches and were cherished accordingly.
They belonged to royal treasuries and were kept as a part of the nation's wealth.

As time went on they passed into private collections and public museums, and
8o it has come tc pass that we of to-day study them at our leisure. We can see in them :
not only the methods of the past, but can read in their fashions and designs the very
history of those who wrought them.

All along the ages, even down to the days of our own lives, the histories of
peoples have been written in their needlework. How they lived, what they liked,
what they possessed, what they could do,—we may know it all if we study the ncedle-
work of the different periods of the world, and divine its uses or adaptations.

The history of the conquest of England, told in crewels upon linen by the wife of
William the Conqueror, was a conscious effort of record, but it is no more simple in
its reading than the far more beautiful picces which have wrapped tne bodies of far
more ancient kings and have heen recovered from tombs which were old when the
Norman and the Saxon warred together for the possession of England.

As we follow down the ages we shall sec that embroidery was always a royal art
among royal arts; and if in these later years it has been discrowned and like many a
humun royal family come to live quietly among the less distinguished arts of the
present, it still retains a power to charm and tranquilize, and remains a gift of
expression to many otherwise silent souls.

A careful history of the progress and accomplishments of the art could hardly be
given within the compass of a few pages, but a short retrospective view invests it
with a certain rightful dignity, as it stands upon the threshold of our modern days
and descends to our modern uses. A

As T have said, cach country and each period writes its history in the handwork of
its time. Even in this latest and newest of nations of which we are a part, we find in
the samplers and early crewel work of New Epglnnd an unconscious but veritable record
of their first years of effort and existence. The Puritan faith «nd Puritan character
are sct forth in the texts and precepts worked by Puritan babes of six years old and
under, on the lines of their samplers. The home-production and isolation of the early
years of the colonies are told in hangings which their descendants still cherish,
worked upon their own homespun linent with woolen yarns spun and dyed from the
wool of their own sheep,

The story of growing commerce is told in the Lastern crewels with which the
Puritan matrons later on copied designs from Eastern chintzes brought to Boston by
India merchantmen. Later still came the India “ sprigged muslins ” and embroidered
caps’and capes which the wife of the prosperous colonist embroidered with cotton
flosses upon linen cambric for herself and her babies.
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' fhon comes in the episode of the Moravian school at Betblehem, which brought
into practice something which was not like the crewel work,—an inherited art, going
‘ ‘down from English mother to Puritan daughter,—but an imported or transplanted
i lmc!hod brought over by woiwaen trained in the schools and religious foundations of
" Germany.
]G This transplantution was the result of a missionary offshoot from the original
cm)gregatxon of Herrnhut, Germany, which formed a colony in Pennsylvania in 1728,
‘called Bethlehem. The colony consisted of three hundred souls, including thirty-six
. "single brothers and thirty-five single sisters.
: Among other good deeds they founded in 1748, a boarding school for boys, and a
concspondm" one for girls, which seems to have become a favorite one for the
,dnnghtcrs of the colonists. It was in the lattcr that one of the moust elaborate meth-
fods of embroidery then practiced in the world was taught. -~
¢ Tambour and fine needlework® were among the extras of the school, and
-~ were chaiged for at the rate of #sceventeen shillings and six pence, Pcansylvania cur-
rency.” But it was not alone * Tambour and fine needlewcrk,” as we shall sce later,
‘that was taught Ly the Moraviun sisters, but “ ribbon work," “crape work,” and a
‘method of picture production wpon satip which must have bun derived flom certain
forms of ccclesiastical work. Probably the Protestant influence of the period dis-
cournging the devotional use of this embroidery, it was tnrned into the channel of
;portraiture and pictorial history.
,! Whatever its origin, this work was evidently most popular. It was generally
jwrought upon the thickest of white satin, and sometimes supplemented with water-
-color paintivg in the hands and faces of the figure subjects, although these were oiten
most skillfully worked. Nothing finer or more exquisite in detail or finish has ever
ibeen produced in the history of the art of the needle than these embroidered pictures.

i The sulijects were very varied,—* mourning pieces,” cousisting of a woman's
"V figure weeping beside o marble tomb, shaded by o sympathetic weeping willow, were
. the most common. Scripture subjects were not however neglected, and family hap-
' peniugs were often permunently and quuintly recorded in this domestic method
" of Art.

In a collection of early needlework in a New York exhibition was a most interest-
- ing series of these embroidered pi tures, belonging in an old Long I-{and family. It
was the history of an elopement which took place in the fumily, and the different
© persons or parlicipators in the performance were most carefully drawn and excel-

lently well embroidered.

These pictures, however important as performances, were not the most common
form of needlework taught by the sisters. The visitors, brought by the several at-
tractions of situation,—remoteness from warlike and political disturbances, and the
relationship of 50 many young girl lives, as well as by the interest attaching to the
schoci and community,—made a constant demand for souvenirs in the shape of gmall
articles of use or luxury, decorated with the skillful needlework charucteristic of the
school. Many of these were pocket books, pincushions, bags, etc., most of them hav-
ing a bunch, or wreath, or cluster, of flowers on one side wonderfully wrougktin sitken

-

.
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flosses or sewing silks ; and on the other some pretty~sontimcnt or legend dome in
dark-brown silk flosses, in the most perfect of *round hand.” So perfect, in fact,
that it would require the closest scrutiny to decide that it was not hand writing.
 Wrought where the peaceful Lehigh flows” is the text upon one side of a pincushion be-
longing to a granddaughter who treasures it according to its value.

The Sisters had many orders from the outside world, as well as from visitors, and
the profit upon these helped to maintain the school. In 1778 they wrought a banner
for Count Casimir Pulaski, who recruited some of his Legion at Bethlehem, and which
was carricd by his troops until he fell in the attack upon Savannah. This baoner is
now in possession of the Maryland Historical “ociety, and the question of its having
been an order from Connt Pulaski, or a gift to the Legion, is one of very lively intcrest
in the community. It is a matter of additional interest that Longfellow made it the
subject of a pocm.

Here again comes in the connection betweer . istory and embroidery, and: in this
instance a direct, instead of an indirect, bit of history . The banuer of Count Pulaski
carries with it the story of our secession from the mother country, and the gencrous
help we received in our struggle for independence.

But it is not in this direct way that needlework generally tells its story ; it is in
the indications it gives of the tastes, habits, and tendencics’of the times. Indecd, in
this way we are even now telling it in the luxuriance of our table linen, upon which
we cmbroider with silks dyed and tested to the farthest extent of chemical knowledge,
unfading wreaths and tlowers which add to the luxury of our tables. All of these
things tell their own story—unconscious tattlers, and truthful historians in linen and
silken threads.

It probably adds to tha pleasure of any kind of occupation, to know what other
people who belonged to other races and other times have done with the same practice:
and to know that we also arc making a record of our own days, which our own
descendants will study with interest. They will find at least that this particular gen-
eration possessed exhaustive skill with the needle, and that it was also distinguished
for its luxurious and refined tastes in domestic art and life.
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. Corticedle Decore Crocher.

The Junuary number of CorticELLt oMe NEenLEWoRk gave instructions for this
new.work, which has proved so popular. One of its stiongest recommendations is
that anyone who can crochet can undertake the work with perfect confidence of suc-
cess.  Decore Crochet is extremely simple, yet it combines endless variety of coloring.
The effect of the crochet covered forms in the vaiious sizes placed upon the bobbinet
foundation over a pale sitk lining of harmonivus tint is a surprise to the average
needleworker,

There are many who have been obliged to give up solid embroidery for various
reasons : some have found the close shading of the colors too difficult, some have no
inclination to devote months of hard labor in embroidering one article, others have
given up solid embroidery on account of the close application necessary and the at-
tendant strain upon the eyes.  To all of these Decore Crochét offers many inducements
not to Le found in any other variety of needlework. Another point in its favor is that
it can be “picked up " when opportunity offers so much more readily than can solid
enmbroidery, since the forms are so small and light that the work may be taken along
when visiting friends, which is hardly practical in the case of a large centerpiece or
other claborate piece of solid embroidery, because the frame or hoop nccessary to hold
the linen “ drum tight” is cumbersome to transport from place to place. To those
who have made a study of the subject it is not surprising to find how quick was the
response from needleworkers in taking up this new work when the first Decore Crochet
designs were published in our January magnzine. From Halifax to Vancouver have
come letters of inquiry, and from those who have examined the work only expressions
of approval arc to be noted. Considering the short time the work has been introduced

. its popularity is quite remarkable, and we are therefore justified in giving it so promi-

nent 8 place in this issue. The new designs here published for the first time offer o
wider range for sclection, both in style, arrangement, and coloring, than those appear-
ing in the January number.

Do not undertake the work without having the complete directions published only
in January CorricErLl Houe NEEDLEWORK on pages 85, 86, and 87. Copics of this
number sent by mail on receipt of price, 10 cents. Ask for Vol. 1, No. 1, January.

Rules for Washing Decore Crochet Work,

No rules were given in the Junuary number for laundering Decore Crochet work,
and many of our subscribers have seemed to be in doubt regarding this point. No
difficulty will be experienced if you follow the simple directions given Lelow.

Decore Crochet centerpieces (on lace) like Lace Curtains and all needlework on
a lace foundation when soiled must be carcfully laundered. Having removed the lin-
ing silk, baste the centerpiece on a square of thin muslin with long stitches under the
scalloped edge. Prepare a suds of warm water with ¢ Ivory ¥ or any other pure soap.

INSIST UPON HAVING YOUR SILK IN HOLDERS.
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Plunge up and down until perfectly clean and rinse thoroughly. Now place a clean
dry cloth on the floor and stretch by pinuing the square of muslin until the center
picce is thoroughly dry. Remove same from the muslin and treat as o finished picee ¢

.
-

Waldort Decors Crochet Deosign Po. 3.

The extremely delicate color scheme in this Waldorf pattern has won for it th
distinction of being one of the handsomest Decore designs the originator has ye

brought out. The pale tints of blue and green over a light blue silk lining produe

;‘r‘

i

v
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1
1

an effect at once exceedingly beautiful and at the same time not in the least overdone ;

It is not what could Ve called a striking design, but it is.a very pretly one.

Work the centire design, except where the forms are applied, with Caspian Floss

2483. The forms are all crocheted with scalloped edges and applied as shown Iy
pattern, filling in each form with Filo Silk, 2440, directions for which are given o
page 85 of the January number. The accompanying cut shows quite plainly the ar
rangement of colors. Apply three Round forms crochetted with Twisted Embroidery
Silk, Blue 2030a for the three central figures of the group of five, and for the remain-
ing two use Blue 2030. Repeat in cach group of Round forms. This will require

: twelve forms worked with
2030a &and eight with 2030
Work the remaining fous
Round forms with 2030:
and apply to spaces inwi-
cated with the groups ot
three Oval forms. Crochet
the Oval forms with Twist-

ing spaces, underlayinz
cach with Queen Anne

Floss 2483. Instructions
for doing tnis work are
given in theJsunuary num-

inside border in Kensing-

ton Outline stitch, usin-

Lwisted bumbrowdery Silk

2481, Fill the scallop

with coarse embroidery.
cotlon and work in Buttonhole stitch with Twisted Embroidery Siik 2481. Do not -
begin the work until you have carefully read the directions on pages 85, 86 and 87 in .
January number of Hoxme Neepuework. Sce top of next page for material.

- BE SURE AND ASK FOR B. § 4. WASIH SILES IN HOLDERS.

Wanponr Decore Crocuer Desien No. 3.

Darning stitch in Roman }

ber. Work the line just |

.

PRSPPI

ed Embroidery Silk 2482
and apply to the remain. 4
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Materials—18 inch Size: Twisted Embroidery Silk, 6 skeins 2481 ; 4 skeins 20304 ;
:3 skeins 2482; 2 skeins 2030. Caspian Floss, 1 skein 2483; Roman Floss, 1 skein

Filo Silk, 1 skein 2440. Decore Forms, 18 No. 3 Round, 9 No. 1 Oval. § yard

" Bobbinet, § yard Swiss, § yard Lining Silk, color 2030a. 1 Paper Pattern.

e st N

i

Smorald Decore Crochet Deszign fo. 6.

Cororen Prare XXXII.

This design is in several shades of green, with & white border, and over a green
silk lining. It suggests sprays of leaves and berrics, with sct side figures, and gives
- quite a decorative effect. It is very simple, and offers no difficulty whatever. Com-
: plete instructions for crocheting forms are given in the Jannary HoMg NEEDLEWORK.

Work the entire design, except where the forms are to be applied in Keusington
. Outline stitch, using Twisted Embroidery Silk, 2784. The Oval forms arc underlaid in
Queen Anne Darning stitch on the net where the furms are to be applied with Roman

Floss, 2783. Crochet
the Oval forms plain
with Twisted Embroid-

{ery Silk, 2780, and fill
tin with Filo, 216ub.

Apply as shown by
pattern.  Crochet the
Round forms plain with
Twisted Embroidery

1 8ilk, and fill in with

Filo, 2160b. Work four

+ of the forms with 2784,

"and the remaining six-
: teen with 2783.  Apply

onecof theforms crochet-
ed with 2784 to the
center form of the sct

{ figure on cach side of

the design, and to the
remaining spaces in the
fignree ap;ly Coans
crocheted with 2783.
Work the Jewels in

Eserarp Decore Crocuer Desicy No. 6.

2780, 2781, and 2782, making twenty-cight in cach shade, and apply as shown by
pettern, using one of each shale in each group of three. The arrangement and coior-
ing of this design is well shown by Colored Plate XXXII, and although the repro-
duction is somewhat reduced in size the correct position of the forms is clearly

IHIOLDERS MARE GOOD WORK BY SAVING TROUBLE.
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apparent. T applying the Jewels at the sides of set figurex, a good effect is obtain.{i
by shading from light at side of figure to dark at end form. Fill the scallop wit 4
coarsc embroidery cotton, and work in Buttonbole stitch with Twisted Embroides
8ilk, zco3

Materials—18 iuch Size: Twisted Embroidery Silk, 6 skeins cach 2003. 2780,
skeins 2783; 2 tkeins each 2781, 2782, 2784. Roman Floss, 1 skein 2783. Filo Sil
1 gkein 2160b.  Decore Forms, 20 No. 1 Oval, 20 No. 3 Round, 84 No. 4 Jewel. § yar
Bobbinet, § yard Swiss, § yard Lining Silk, color 2170b. 1 Paper Pattern.

Ruby Deocore Crochet Design JPo. 7.

This design shows a very effective arrangement of Decore forms with but veryg.
little outling, and shows off well in brilliant reds and white over a white silk lining.

Embroidery Silk and filfh
in with Filo Silk, 244u.
Apply Round furms cr---
cheted plain with 2092 tu§
the circles in the coiners bg
The central form within}g?
the circele 13 in 2093 andigd
has a scalloped edge. Thedes
line of four plain Round{}
forms on each side of thel,
design are worked with
2003. The plain RoundM
forms mclosed within the 3K
outline rre worhed in 2002w
the plain Oval forms in{R®
2001, and the Jewels |3
2091, Work the line justly
inside the border in Ken-)§
sington  Outhne  stitch [ §
with Red 2092 and place | %
the Jewels two on eachf§
Resy Decork Crocuer Desiey No. 7. side as shown Dby pattern. [

For the outer row of Out-

line in each center aund corner scallop use 2091. Work the center and corner scallops i
in Long and Short Buttonhole stitch with Twisted Embroidery Silk, 2003. IFill the &
remaining scallops with coarse embroidery cotton and work in Buttonhole stiteh ',
using Twisted Embroidery Silk, 2003. Complete directions for crocheting the forms f§
are given in the January issuc of Hoxe NeeoLEwork. Sce top of next page for material.

B.§ A. WASH SILKS ARE TAE BEST IN THE WORLD.
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Cororep Prate XXXIl.
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. Materials—18 inch Size: Twisted Embroidery Silk, 10 skeins 2092; 9 skeins
2003; 4 skeins 2091; 2 skeins 2093. Filo Silk, 1 skein 2440. Decore Forms, 68 No.
3 Round, 16 No. 1 Oval, 8 No. 4 Jewel. § yard Bobbinet, § yard Swiss, § yard Lining
Silk, color 2003. 1 Paper Pattern.

Woodland Decore Crochet Design Tfo. 23.
Cororep PraTe XXXII.

This is a very cffective design, suggesting the Empire Wreath. It is worked on
net in Green with separating figures in brown, and the cross bars in the figures are in
green. A yellow silk lin-
ing is wsed with this
design  with very good
éffect. Work the entire
design, except where the
forms are to be applied, in
Ij(cnsington Outline stitch
with Twisted Embroidery
Bilk, using 2782 for the
stem of the wreath, and
2163:1. for outlines of the
figures, Work the cross
bars in these figures with
Twisted Embroidery Silk,
2783, tied down with
Filo, 2783. Crochet
twenty-four of the Oval
forms with Twisted Em-
‘broidery Silk, 2782, and
":apply to the four lower
ileaves in cach wreath.
+Crochet cightcen of the WoonLanp Decore Crocuer Desiexy No. 23.
{forms with 2780 and apply
 for the three upper Jeaves in each wreath. For the remaining twenty-four forms, four
l}in cach wreath, use Green 2781. Fill in these forms with Filo Silk, 2160b. A reduced
facsimile of this charming design is given on Colored Plate XXXKII, and reference to
2 this page .will be found helpful to the worker. Fill in the plain part of tue scallop
j with coarse embroidery cotton and work in Buttonhole stitch with Twisted Embroidery
{ Silk, 2161. Work the shell part of the scallop in Long and Short Buttonhole stitch
’; with Golden Brown 2161. Outline the twn lines under the shell scallop with Golden
3 Brown 2163a. Complete directions for crocheting the forms are given in the January
| Hoxe NeepLeworg. Sec top of next page for material.

ASK YOUR DEALER FOR B.§ A. WASH SILKS.

S

I i
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BMaterials—18 inch Size : Twisted Embroidery silk, 5 skeins 2161 ; 4 skeins ead «
2781, 2782 ; 3 skeins 2780 ; 2 skeins 2163a ; 1 skein 2783. Filo Exlk 1 skein e‘u\\
2183 2160b. Decore IMorms, 66 No. 2 Small Ovn.l £ yard Robbinet, gyard Swiss, §yamg.s

meg Silk, color 2631. 2
QJ
Favorite Decore Crochat Design Yo, 34. Bil

Cororep Prate XXXIII. T

The pleasing feature of thisdesign is the pendant chains of Round forms in goldu .
brown with Jewels in opalescent tones over a deep ¢ream lining. The engraving |
does not do the design justice, for the reason that the browns photographed too daik

but an idea of the color scheme can be obtained from Colored Plate XXXIII. €ro
Work the design, except where the forms are applied, in Kensington Outhm{y,
stit~h with Caspian Floss 2632. GCrochet the forms with Twisted Embroidery bxl!\ bo

and fill in with Filo bm&

ed edges with 2163 and ap. §

chain. The Round formn %)

1

upper forms of this chain

twenty, worked in 2161,
and five in 2164. The plain
Ovals arc worked with
White 2003 and applied ac-
cording to design. Begin-
ning with the Jewel neav-
est the scallop to the leit
of the main figure apply in *
the following order : 2162, °

plain with 2161, and the i

b
are in 2164. This will take 3y
t
1

2520, 2701, 2030, 2300, 3
Favortre Decore Crocuer Desien No. 34. 2781, 2134, continue to the

2440. Crochet five of tlu ‘g.‘
Round forms with scallop- 471

ply for the center of cac 1 W

on cither side of the seal h
loped ones are crocheted 'g

right using 2701, 2162, %

2030a, 2520, 2781, 23v0. As there are five main figures ten Jewels must be crocheted
in each color mentioned, with the exception of 2134, of which only five will be need-
ed. The Round forms in the subordinate figures arc worked with scalloped edges in
2030. Sece Culored Plate XXXIII. Till the scalloped edge with coarse embroidery
cotton and work in Butonhole stitch, using T'wisted Embroidery Silk 2003. Direc-
tions for crocheting the forms are given in the January Hoxe Neeprework. Sce top
of next page for material.

ART SOCIETIES EVERYWHERE USE B. § A. WASH SILKS.

PRI S g PR Y- 14
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eadl 4 . .
01“;{ Materials—18 inch Size : Twisted Embroidery Silk, 8 skeins 2003 ; 4 skeins 2161 5
Yag.skeins 2030 ; 2 skeins 2163 ; 1 skein each 2030a, 2300, 2162, 2164, 252¢, 2134, 2781,
2701. Caspian Floss, 2 skeins 2632, Filo Silk, 1 skein 2440. Decore Forms, 65 No.
QQJewel, 36 No. 3 Round, 5 Ne. 1 Oval. § yard Bobbinet, § yard'Swiss, § yard Lining
Bilk, color 2004. 1 Paper Pattern.

der . Vasturtium Docore Crochet Design o, 36.
HUS
ik Scalloped Round and small Oval forms make up this design ; the former arve

crocheted with nasturtium colors and the latter with green. The effect is very pret-
inc ?y, and the heavy scalloped -
ilk border in white silk gives "
4 rich finish to the whole.
b The Hning silk is also
I White.
Y twork the design, except
"‘; Avhere the forms are ap-
™ plied, in Kensington Out-
" line stitch with Caspian
¢ fFloss 2783. Crochet the
‘ forms with Twisted Em-
! jbroidery Silk and fill in
! jwith Filo Sillc 2440. Direc-
© itions for crocheting the
" fforms are given in the
January number, page 85.
You will notice this design
3 is composed of cight scrolls.
A pply three small Oval
forms wovked with 2782
‘Inear the base of the scroll,
§ With six small Oval forms, Nasturtivat DEcore Crocuer Desiey No. 36.

then .two worked with
32781, and the next with 2780. Crochet the scallop Round forms in the Nasturtium
% colors, making cight cach with 2701, 2702 and 2704. Apply one worked with 2704 to
1 the end of the scroll, onc in 2701 within th: scroll, and the remaining one in 2702,
i The engraving shows the arrangement of these forms  Repeat this in each alternate
4 scroll. Tn the next scroll, place one scalloped Rouund form worked with Nasturtium
2701 near the base, then one in 2702, and at top of scroll one worked in 2704. Apply
one small Oval form wotked with 2782 just above the two scalloped Round forms on
3 scroll, the onc above with 2781, and the remaining one with 2780. Fill the scalloped
border with coarse embroidery cotton and work in Buttonhole stitch with Twisted
Embroidery Silk 2003. See top of next page for material.

INSIST UPON HAVING YOUR SILK IN HOLDERS.
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Materiuls—18 inch Size : Twisted Embroidery Silk, 7 skeins 2003 ; 3 skeins eac
2701, 2702, 2704 ; 2 skeins cach 2781, 3782; 1 skein 2780. Caspian Floss, lskc.2
2783. Filo Silk, 1 skein 2440,  Decore Forms, 36 No. 2 Small Ovel,.24 No. 3 Roun,

§ yard Bobbinet, § yard Swiss, § yard Lining 8ilk, color 2003. 1 Paper Pattern. b

Bonnie Decore Crochet Design o, €/, T

1

A graceful avrangement suggesting sprays of floral forms crocheted in variow &
shades of golden brown, placed over a pale yellow silk lining. : %

fi
Work the entire design, except where the forms are applied, in Kensington Out B
line stxtcb using Caspian Floss, Golden Brown 2163. Crochet the Oval forms plain

with Twisted Embroidery {
Silk 2162, and apply in
groups of five as shown by
pattern.  Fill in all the
forms with Tilo Silk 2440
Work four of the Round
forms plain with 2164 and
apply onc to the cenier of
each group of Oval forms.
Work four Round forms
plain with 2163 and apply
to the center of the group
of three, place onescallop
Round form in 2163a to the |
left of the samw, and the
other scallop Round form
in 2161 to the right. Fill |
the scallops in border with i
coarse embroidery cotton
and work in Buttonhole
stitch, using Twisted Em-
broidery Silk 2631. Work

the intervening scallops in
Long and Short Buttonhole stitch with the same color. Directions for crocheting

the forms and fastening them in place are given in the January number of Houe
Neeprework. See top of next page for material.

WASH SILES IN HOLDERS SAVE ANNOYANCE.

T o-/s:*z’ -y

Boxnxie Decore Crocuer Desioy No. 61.
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I8 ¢ 5
" Aaterials—18 inch Size:

Roun

.

Twisted Embroidery Silk, 7 skeins 2162; 1 skein each

L2163, 2164; 4 skeins 2631; 2 skeins cach 2161, 2163r. Caspian Floss, 1 skein 2163.

Fﬂo Silk, 1 skein 2440. Decore forms, 20 No. 1 Oval, 16 No. 3 Round. § yard Bob-
binet, § yard Swiss, § yard Lining Silk, color 2160b, 1 Paper Pattern.

Sunse? Decore Crochet Design o, 62

Quite a novel cffect is obtained by figures heavily studded with Jewels in various
Nasturtium colors, with separating figurcs in outline with a few forms for accont.
This design is most effective over a white lining.

Work the entire design, excepi where the forms are npphed in Kensington Outline

iiou gtitch, for the Jeweled
figures using Twisted Em-
roidery Silk, 2704, and
for the others 2092, Work
Hoth the Oval and Round
forms with Twisted Em-
broidery Silk and fill in
with Filo Silk 2440. Work
the Jewels in Twisted Em-
proidery Sillk in Nastur-
?inm shades, making two
of each 2705, 2314, 2091,
2092, 2093, for each figure.
In applying, shade from
Jight to dark, placing the
darkest toward the inner
part of the design. Work
" ;tlxc Juwel at the opening
iof the scroll with 2702.
}Apply an Oval form No. 1
Ferocheted with scalloped
edge with Twisted Em-

{ broidery Silk 2702 at the

Jut
ain
ery
in
by
he
1n
2
ud

Soxser Decore Caocner DEsiey No. 62.

# center of the large figures. The small Ovals are worked plain with Twisted Embroidery

January HoMe NEEDLEWORK.

:‘ Sillk 2704 and one placed just outside, between the figure and the scalloped edgo.
p Also apply one of these small Ovals to the center of each outline figure. Work eight
3 Round forms No, 3 plain with Twisted Embroidery Silk 2703 and apply as shown by
% engraving, one on each side of the inside point of outline figures. Fillin the scalloped
3 Dborder with coarse ecmbroidery cotton and work in Buttonhole stitch with Twisted
Embroidery Silk 2700. Work the line just inside border in Kensington Outline stitch
with 2702. All outlining should be done before forms are applied, See directions in
See top of next page for material.

LADIES, GET YOUR B. § A. WASH SILES IN HOLDERS,
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Materials—18 inch Size : Twisted Embroidery Silk, 6 skeins 2700 ; 2 skeins each ‘
2701, 2702, 2703, 2704, 2705, 2092; 1 skein each 2314, 2091, 2093, TFilo Silk, 1 skeiy *
2440, Decore Forms, 44 No, 4 Jewel, 8 No. 3 Round, 8 No. 2 Small Oval, 4 No. 1 Oval,
§ yard Bobbinet, § yard Swiss, § yard Lining Silk, color 2003. 1 Paper Pattern. '

;}_‘Li“

Flower Chain Decore Crocist Deaign o, 65. vhi
Conorep Prate XXXII, ed‘:l

This is & very simple design worked in several shades of blue and golden browu, 5(
on & net foundation, and over a white silk lining. It shows chuins of starlike ﬂowerséﬁ]
in blue on a golden brown chain, suspended from deeper blue jewels, with border in fOi'
several shades of blue. Tt is very attractiv- and cannot fail to please. o

Work the design, except where the forms are to be applied, in Kensington Qutline 21;1
stitch. with Twisted Embroidery Silk, 2162, 2163. The forms are crocheted witlx.s
Twisted Embroidery- 8ilk and filled in with Filo Silk, 2160b. Crochet six Scallop ¥
Round forms, No. 3, using 2710, and apply to the center of ench group of three in ench .

. section of the the chain. G
Crochet the remaining 4
Round Forms No. 3 with
2711, and apply to the re- ﬂ
maining spaces in the
chain. Crochet the Jewels
with Twisted Embroidery
Silk, 2712, and apply ac-
cording to design. Colored
Plate XXXII shows this
design to good advantage.
Directions for crocheting
the forms are given in the
January nuraber. If you
have no copy of that issue
send us 10 cents for onc.
Fill the plain scallop in
border with coarse em-
hroidery cotton, and work
in Buttonhole stitch with
. Twisted Embroidery Silk,
Frower Ceaiy Decore Crocuer Desian No. 65. 2711. Work the shell

scallop in Long and Short

Buttonhole stitch with Twisted Embroidery Silk, 2710.

’ Materials—18 inch Size: Twisted Embroidery Silk, 6 skeins 2/11; 4skeins 27103
1 skein each 2162, 2163, 2712. Filo Silk, 1 skein 2160b. Decore Forms, 18 No. 3
Round, 6 No. 4 Jewel. § yard Bobbinet, § yard Swiss, § yard Lining Silk, color 2001.
1 Paper Pattern. Sec note at bottom of page 112.

‘ BEST IN TEE WORLD, B.§ A. WASH SILES
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h x Borry Decore Crochet Design o, 68.

CoLorep Prate XXXIII.

' This design introducing sprays of red berries with green leaves is o very pleasing
axmtxon from the usual conventional designs used in this work. A pale green or
vhite lining will harmonize well with this design. Colored Plate XXXIIT gives a
educed facsimile of & portion of this design.

i Work the entire design, except where the forms ave applied, in Kensington Out-
v"im stitch with Caspian Floss, 2782, Crochet fifty-seven of the Jewels with Twisted
"Embrmdery Silk 2093, and apply in clusters as shown by pattern. Work the Oval
Mforms with Twisted Embroidery Silk and fill in with Filo Silk, 2440. Use Tvisted
Embroidery Silk, 2781,
“’2%8 and 2783 for tho

small Oval forms, and
Dy p]y, using the dnrkest
h 'shade, 2783, necar the base
: so’g the spray, three where
bcrc are six leaves on a
pray, and only two where
* there are five leaves. The
xt two leaves are 2782
d the last one 2781.
g:ochct the nine Iarge
g]vals with 2003 and fill
same as stated above.
pply three in each of the
pointed scallops of the
Eorder. Work the remain-
ng nine Jewel forms with
2781 and apply in groups
3f three at the points of
athe scroll, near the group
of three large Ovals. See Berry DecorRe CrocHET DesieN No. 68.
adivections for crocheting
Athe forms in January issuc of Hoxe NrevLework. Having completed the vest of the
Bdesign proceed to work the scallops on each side of the pointed ones, of which there
Farc three in the border, in Long and Short Buttonhole stitch, using Twisted Embroidery
& Silk, White 2003, Till in the remaining scallops with coarse embroidery cotton and
3 work in regular Buttonhzle stitch with White 2002
Materials—18 inch Size: T'wisted Embroidery Suk, 7 skeins 2003; 5 skeins 2093 ;
§ 3 sleins cach 2782 and 2783 ; 3 skeins 2781. Cusp.an Floss, 1 skein 2782.  Filo Silk,
§ 1 skein 2440.- Decorc Forms, 66 No. 4 Jewel, 48 No, 2 Small Oval, 9 No. 1 Oval. §
§ yard Bobbinet, § yard Swiss, § yard Lining Silk, color 2003, 1 Paper Pattern. See
¥ note at bottom of page 112.

EXPERIENCED EMBROIDERERS USE B. § A. WASH SILKS IN HOLDERS.
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Diadom Decore Crochet Design YPo. 69.
Cororep Prate XXXIIL

Tor a delicate coloring this design should be chosen. The engraving unfortu-
nately leads one to suppose that strong contrasting colors were used. This is not so,
as will be seen by reference to the Colored Plate XXXIII. The pale greens and deli-
cate pinks used in the original, however, are not shown at their best even in the
plate.  We think no one will regret selecting this pattern.

Work the design, except where the forms arve applied, in Kensington Outline
stitch. For the corner
figures use Caspian Floss
2102a, and for the side
figures 2782, Crochet all
the forms with Twisted
Embroidery Silk aud fill in
with Filo Sitk 2440. For
the group of five Oval
forms in corner apply two
crocheted plain with 2301
at each side of the center
one, and the two outer
ones with 2300. ‘T'he mid-
dle one is a Scallop Oval,
made in Green 2780.  For
the group of three Scallop
Ovals in same figure apply
one worked with 2780 in
the midille, and one on
cach side in 2781. Place
one Scallop Round furm
crocheted with 2300 at the

Diipex Decone Crocaer Desiay No. 69. Dbase of this group of three.

This completes the corner

figure. For the side figuves begin with the group of three Scallop Oval forms. The

middle form is Green 2780, and ones on cach side 2781. The three Small Oval forms

dircetly below are worked with Pink 2301, and the Scallop Round form with Pink

230¢.  Complete divections for working, applying forms, ete,, are given in the Janu-

ary Hove Neeprewors,  Fill in the scalloped edge with coarse embroidery cotton and
work in Buttonhole stitch with Twisted Embroidery Silk 2780.

Materiais—18 inch Size : Twisted Embroidery Silk, 10 skeins 2780 ; 6 skeins 2781
5 skeins 2300; 3 skeins 2301.  Caspian Floss, 1 skein cach 2302a, 2782. Filo Silk,
1 skein 2440.  Decore Forms, 44 No, 1 Oval, 12 No. 2 Small Oval, 8 No. 3 Round. §
yard Bobbinet, § yard Swiss, § yard Lining Silk, color 2780. 1 Paper Pattern. Sece
note at bottom of page 112.

HOLDERS MAKE GOOD WORK BT SAVING TROUBLE.
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Hlondike Decore Crocket Qem"yn Wo. 70.

This design shows corner figures worked principally in white, while around the
sides of the design between the corner figures are scattercd at regular intervals Jewel
forms in yellow. In the accompanying engraving the yellows have taken black and
show in very decided contrast to the rest of the design. A pale yellow lining silk is
in harmory with the naming of the design and sets it off to best advautage.

Work the entire design, except where the forms are applied, in XKensington Out-
line stitch with Twisted Embroidery Silk, 2003. The Jewels throughout the design
are worked with Twisted Embroidery Silk, 2632, and applied as indicated Apply
Oval forms, both large and small, crocheted plain with 2003 to cach corner figure as
shown by pattern, putting a Scallop Oval form in white in h corner at base of
figure. Crochet the Round
torms with 2634 and apply
according to design. Fill
in both Oval and Round
forms with Filo Silk, 2440,
as given in general in-
structions on page 85 of
January Home NEEDLE-
work. Till in scalloped
border with coarsc c¢m-
broidery cotton and work
in Buttonhole stitch with
Twisted Embroidery Silk,
2003.

Materials—18 inch
Size: Twisted Embroidery
silk, 14 skeins 2003; 7
skeins 2632 ; 2 skeins 2634.
Filo Silk, 1 skein 2440.
Decore Forms, 86 No. 4
Jewel, 28 No. 1 Oval, 12
Nc¢. 3 Round, 8 No. 2
Small Oval. § yard Bob-
binet, § yard Swiss, § yard Lining Silk, color 2632. 1 Paper Pattern. Sce note on
page 112.

Kroxpige Decore Crocuer DEesiey No. 70.

Skyrocket Decore Crocket Design Po. 71.

A medley of brilliant colors over a light blue lining is the chief characteristic of
this design. Bright reds, blues, and yellows represent the exploding fireworks, and it
requires but little imagination to believe that it is the Queen’s Birthday.

EACH COLOR BY ITSELF IN 4 HOLDER. NO TROUBLE.
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Work the entire design except where the forms are to be applied, in Kensington
Outline stitch, with Caspian Floss, 2781. Crochet both Round and Oval forms plain

with Twisted Embroidery Sidk and fill in with Filo Silk 2440. TFor the Oval forms .

use 2636 and apply five in each corner as shown by the engraving. For the Jewel at
the lase of these corner figures use 2093. For the group of five Jewels in same figure
apply one in Blue 2030a to each end, onc in 2093 at the center, and for the remaining

two use 263+. The two Jewels at top of this figure are in 2030a. Place onc Round -

form worked with 2711 between these two and for the remaining Round forms in the
figure use Red 2093. Apply three Round forms worked in 2093 at cach of the four

sides, and put a Jewel form worked with 2093 just above or inside this group. Com- .

plete directions for cro-
cheting the forms, and
how to fasten them on to
the bobbinet arc given in
the January number.
Copics can be supplied at
10 cents each. Proceed
now with the border,
working the scallop
around the corner figures
in Long and shoit Batton-
hole stitch with Twisted
Embroidery  Silk, 2780
Fill in the other scallops
with coarse embroidery
cotton and worlk in regular
Buattonhole stitch with
Twisted Embroidery Silk,
2730.
Materials—18 inch
Size: Twisted Embroidery
Skyrocker Decore Crocuer Dssiey No. 71. Silk, 5 skeins 2780; 3
skeins cach 2636, 2093
and 2711 ; 1 skein each 2030a, 2634. Caspian Floss, 2 skeins 2781, Filo 8ilk, 1 skein
2440. Decore Forms, 24 No. 3 Round, 20 No. 2 Small Oval, 36 No. 4 Jewel. § yard
Bolbinet, § yard Swiss, § yard Lining Silk, color 2030a. 1 Paper Pattern.

Important -JYotics.

Laper patterus of all the Decore dusigns given in this issue may be had in two
sizes, viz, 12 and 18 inch. They may be ordered at any dry goods or fancy goods
store. The numlers throughout the instructions give the colors of silk to usc and are
taken from the Braincid & Armstrong color card, une of these cards sent to any ad-
dress for 20 cents.

B. § A. SILK IN IIOLDERS—NEAT, COMPACT, CONVENIENT.
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Croo&efzky.

EXPLANATION OF TERMS AND ABBREVIATIONS USED.

1 —Loop. d.c —Double Crochet p.—Picot.
ch. st —Chain Stitch. h d.c —Half-double Crochet. sl. st —Slip Stitch.
sc.—Single Crochet. tr. ¢.—Treble Crochet.

Repeat—This means to work designated rows, rounds, or portions of the work as
many times as directed. A B

*—Stars or asterisks mean, as mentioned whenever they
occur, that the details given between them are to be repeated
as many times as directe before going on with the details
which follow the next*.

Chain —This is the first step in crochet, and is explained by

Fig 28, wheve thread (A) is drawn through loop (B), indirection shown

B £ by arrow, until foundativn chain is

¢ oblained, Lken-e the name. The

position of the needle in forming a
. chain is shown in Fig. 28.

Sty Stiteh —Explaincd by Fig.
20, where the hook, holding vne loop
(( ), is to be passed in the direction
of arrow through stitch (&) of found- ¢ o
ation aud around thread (B), which 1\{4‘\‘}\/\1’:\:.
s then drawn through stitch (A) and loop (C), leaving a newly Symcnes.
nwmed loop on hoop.

.,q‘.,,;; “ g

16, 29. Maxixo Sure Snrcnn:

“...;Mu.'-

Single —Explained by Fig. 30, where the hook, first holding one loop (A), has
ecn thrust through a foundation stitch (B) and the thread drawn through, form-
ing a sccond loop (C). The stitch is completed by drawing thread (D) through two

¢ BA loops (C and A) in direction of arrow, again leaving the
R 7@ hoolk holding onc loop.

Double —Explained by Fig. 31, where the
hook, first holding one hoop (4), has, with

t...w&e:,

u...u-"
o
.

!
g
»
z Fi6. 30. MAKRING SINGLES.
: t!%r(ad (B) over, been thrust through foun-

- dtion stiteh (™) and thread dzawn through,
lf(;nmnv another lonp (D). With tluwd
({3\ over, draw it in the direction of arrow
tﬁmn.fzh two loops (D and B), which leayes
X0 loops onhook. Completestitch by draw-

Fuc. 3T, MAMN; Dounms

ZACH COLOR BY ITSELF IN 4 HOLDER. NO TROUBLE.

u.!'.‘;.a..s:‘...-...,“_... ad

&
-
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ing thread through these two loops, which again leaves hook holding a sinéle lonp{‘
Half-double—Formed by putting thread over cnce, as far a double; finish by!
drawing hook through the three loops at once. .

[N

¥16. 32. Position or HANDS 1N CROCHET.

Double one and one-kalf long—Formed by putting thread over twice, as for a treble’
finish by drawing hook through two loops, again thread over and through three Ioo;»
Picot —A small ring made on an edge, by 5 chain, 1 single into first stitch ot :

c¢hain, 1 single into foundation stitch.

Crocheled Cenierpiece.
By Carrie MooRE.

This centerpiece measures 10x12} inches, and combines a diamond square surround,
ed by a Grecian border. It is made in size 300, Cream Crochet Silk, and the luster ai
4

the silk gives & very rich effect.

M@gﬂ_”.ﬂ‘ =Y S

Malke a chain of about 170 stitches. .

1t row—1 d.c. in 6th st. (ch. 2, d.c. in 3d st,, ch. 2, d.c. in 2d st.) and repeat untf §
there are 87 spaces, ch. 4, turn. E af
2nd row—1 d.c. on each d.c., 2 d.c. in each space excepting the last one, ch. ’,‘3“

d

l 5

d.c. in end ch, ch. 4, turn.
37drou—4 d.c. on 4 d.c. (ch. 2, d.c.on 3d d.c.) 9 times,* 3 d.c. on 3 d.c. (ch. * d- &
on 3d d.c.) 5 times,* 7 times, 3 d.c. onsdc ch.2, 4 dc.on4d.c, ch.2, de. on cmd,,
turn. 'dg
4th row—4 d.c. on 4 d.c,, ch. 2,*- 4 d.c. on 4 d.c, ch. 2, 10 d.c. on 3 spaces, (Wor,
-ing 2 d.c. on cach ch. and 1 d.c. on each d.c.) ch. 2,* 8 times, 16 d.c. on 4 spaces ar,
4 d.c, ch.2 d.c. on end ch,, ch. 4, turn.

52& row—4 d.c. on 4 d.c. (ch. 2 d.c. on 3d d.c.) twice, ch.2,* 4d.c. on 4d.c, ch. ""!
4dc.on4de. (ch.2d.c.on3ddc.) twice, ch.2,*8 times, 4 d.c.on4 d.c, ch A §
d.c.on 4 d.c., ch. 2, d.c. on end ch., ch.4, turn. P

6tk row—*4 d.c. on 4 d.c., ch. 2, 10 d.c. on 4 d.c. and two spaces, ch. 2, ¥8 timix)q
4 de. on4dec,ch. 2, 4 dc on 4 d.c, ch. 2, d.c. on nextd.c, 2 d.c. on ch,, d.c. (0
d.c, ch.2,4d.c.on4 de, ch. 2, de. onendch ch. 4, turn. b ;

YOU SAVE TIME BY USING B. § A. WASH SILKS IN HOLDERS. ‘
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7th row—4 d.c.on 4d.c, ch.2,4d.c.on4d.c, ch. 2, dc.on nextd.e, ch. 2, de.
on 4th dc., ch.2*4dc.on4dec., ch.2, dc on next dc. (ch. 2, dec. on3dde.) 3
i4imes, ch. 2,* 8 times, 4 d.c. on 4 d.c,, ch. 2, d.c. on end ch, ch. 4, turn,

| 8throw—4 d c.on 4 d.c, ch. 2, d.c. on next d.c, 2 d.c. on each space, d.c. on each
d.c. to the last space before the edge, ch. 2, 4 d.c. on4d.c, ch.2, d.c. on end ch,
¢h. 4, turn.

{ 9th row—4 d.c. on 4d.c, ch. 2, d.c. on next d.c. (ch. 2, dc. on 3d dc.) 4 times, 3
 d.c.on3dc. (ch.2,d.c.on3ddc.) 41 times, 3dc.on 3d.c. (ch. 2 dc.on 3dd.c.)
4 times, 3d.c.on 3 d.c, ch. 2, 4 d.c. on 4 d.¢, ch. 2, d.c. on end ch,, ch. 4, turn.

.3 10th row—4 d.c. on
d.c,ch. 2, 4d.c.on
de, ch. 2, d.c.on
extde, 2d.c.on ch,
c. on dw, ch. 2, 4

f.c. on 4 d.. (ch.2,
.. on next d.c.) 41

#imes, 3 d.c.on 3 d.c,

. 2, 16 d.c. on 4

spaces nd 4 d.c., ch.

% d.c. on end ch., ch.

k¢ turn.

11tk row—4 d.e. on

l4§d.c. (¢h. 2, dec.on

3§!dt .) 3 times, 3 d.c.

@& 3de, ¢h.2, 4de
ddc. (ch. 2 d.c.on

! aixt de) 41 timcs, 3

.(d“ on3dc,ch. 2, 4

4 &L. on 4 dc, ch. 2,

dx. on next d.c., ch.2,

&£. on 4th d.c,, ch. 2, 4 d.c. on 4 d.c, ch. 2, d.c. on end ch., ch. 4, turn.

CROCHETED CENTERPIECE.

t, § 12irow—16 d.c. on 4 d.c., 3 spaces, and 4 d.c, ch. 2, 4c.on 4 d.e (ch. 2, d.c. on
_néxt d.c.) 41 times, 3 d.c. on 3d.c., ch.2, 4 d.c.on4d.c, ch.2, d.c.on nextd.c.,?2d.c.
tomch, dc.ond.c, ch. 2, 4d.c. on4dc, ch. 2 d.c.on endch,.ch. 4, turn.

1 13tk row—4 d.c. on 4 d.c, ch. 2, 4 d.c. on 4 d.c, ch.2, d.c.on nextd.c, ch. 2, dc.
4th d.c,, ch. 2, 4 d.c. on 4 d.c. (ch 2, d.c. onnextdc) 8 times, 2 d.c. on ch, d.c.
aoxdc*(ch 2, d.c. on next d.c.) 7txmcs,2dc on ch,, d.c. on d.c,* 3-times (ch. 2 d.c.
So‘nc\t d.c.) stxmcs 3 d.c. on 3d.c, ch. 2,d.c. on next d.c. (ch. 2 d.c. on3ddc)
I&}&jmw 3d.c. onsdc ¢h. 2, d.c.on end ch., ch. 4, turn.

B. § A. WASH SILKS ARE THE BEST IN THE WORLD.
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116 CORTICELLI HOME NEEDLEWORK.

14th row—4 d.c. on 4 d.c,, ch. 2, 16 d.c. on 4 spaces and 4 d.c. (ch. 2, d.c. on next
d.c.) 7 times,* 2 d.c. on ch,,'d.c. on d.c, ¢h. 2, d.c. on 4th d.c,,2d.c.onch,d¢.ondc.
(ch. 2. d.c. on next d.c.) b times,* 4 times (ch. 2, d.c. on next d.c.) twice, 15 d.c. on 3
d.c,, 3 spaces, and 4 d.c,, ch. 2, 4 d.c. on 4 d.c, ch. 2, d.c. on end ch,, ch. 4, turn.

15tk row—4 d.c. on 4 d.c., ch. 2, d.c. on next d.c. (ch. 2, d.c. on 3d d. ¢.) 4 times, 3]
d.c.on 3 d.c. (ch. 2, d.c. on next d.c.) 6 times,* 2 d.c. on ch., d.c. on d.c,, ch. 4, d.c. on
ch.2, ch. 4, d.c. on 4thdc., 2 d.c. onch, d.c.on d.c. (ch. 2, d.c. ou nextd.c.)3 times,'
4 times (ch. 2, d.c. on next d.c.) 3 times, 3d.c.on 3 d.c (ch. 2, d.c. on 3d d.c.) 3 times,
3 d.c. on 3 d.c. ch. 2, 4d.c.on 4dc, ch. 2, de. on end ch,, ch. 4, turn.

16th row—4 d.c.on 4 d.c, ch. 2, 4d.c. on 4 d.c, ch. 2, d.c. on next d.c., 2 d.c. onf3
ch,, d.c.ond.c, ch. 2, 4 d.c. on 4 d.c. (ch. 2, d.c. on next d.c.) 5 times,* 2 d.c. on ch,
d.c. on d.c, ch. 5, 5.c. on 4th ch. st., s.c. on d.c,, s.c. on next st., ch. 5, d.c. on 4th d.c,
2 d.c. on ch,, d.c. on d.c, ¢ch. 2, d.c. on next d.c.,* 4 times (ch. 2, d.c. on next d.c.) 4 - !
times, 3 d.c. on 3 d.c, ch. 2 d.c. on next d.c, 15 d.c. on 4 spaces and 4 d.c,, ch. 2, d.
on end ch,, ch. 4, turn.

17th row—4 d.c. on 4 d.c. (ch. 2, d.c. on 3d d.c.) 3 times, 3 d.c. on 3 d.c,, ch. 2, 4
d.c. on 4 d.c. (ch. 2, d.c. on next d.c.) 4 times,* 2 d.c. on ch,, d.c. on d.c,, ¢ch. 7, s.c. o5
5th ch.st, 3 sc.on 3 8.c., 5.c. on nextb st, ch. ¥, d.c.on 4thd.c.* 4 tnnm d.e. oy b
ch., (Ic onde. (ch d,dc on ne\tdc),4t1mes 3d.c.on 3d.c., ch. ..,4dc on4d(' 3

1

ch., ch. 4, tum.

18th row—16 d c. on 4 d.c., 3 spaces, and 4 d.c., ch. 2, 4 d.c. on 4 d.c. (ch.2d.c. o
next d.c.) 4 times,* ch. 2, d.c. on 4th d.c., 3 d.c. on ch. 7, ch. 6, s.c. on 24, 3d, and thhg
sc., ¢h. 6, 3 d.c. on next ch. 7, d.c. on'd.c., ch. 2, d.c.on 4th d.c.* 4 timss (ch. 2, d¢ §

d.c. on ¢h., d.c. on d.c, ch. 2, 4 d.c. on £ d.c,, ch. 2, d.c. on end ch,, ch. 4, turn.

19¢h row—4 d.c.on 4 dc., ch.2,4 d.c.on 4 d.c., ch.2,d.c. onnextd.c, ch.2,d.c f 3
4th d.c., ch.2, 4 dc.on4 d.c.(ch. 2, d.c. on nextd.c) 5 times, ch. 2,d.c. on 4th d.c*; §
d.c. on ch. 6, ch.4, d.c. on 2d s.c., ¢h. 4,3 d.c. onnextch. 6, d.c. ond. ¢, ch. 2, d.c.on i
d.c,ch. 2, dc. onnextd.c, ch.2, d.c. on 4thd.c.,* 3 times, 3 d.c. onch.6, ch. 4, d.c.¢; &
2d s, ch. 4, 3d.c.onch. 6, de.ond.c, ch.2 dc. on4thde. (ch. 2, dc. onne 3
dc)stxmcs 3d.c.on3dc, ch 2, d.ec. onne\tdc (c¢h. 2, d.c. on '«‘ddc) 4 times,; -
d.c.on 3 d.c., ¢h. 2, d.c. onendch ch. 4, turn. J k

20th row—4 d.c. on 4 d.c., ¢h. 2, 16 d.c. on four spaces and 4 d.c. (ch. 2 d.c.¢ J
next d.c.) 6 times,* ch. 2, d.c. on 4th, 3 d.c. on ch. 4, ch. 2, 3 d.c. onnext ch. 4,d.c.q &
d.c., ch. 2, d.c. on4thdc (ch. 2, d.c.on nextd.c.) 3 times,* 3 times, 3 d.c. ouch{
ch. 9, 3 d.c. on néxt ch. 4, d.c. ondc ch.2, d.c. on 4th d.c. (¢h. 2, dc on next 4.3
6 times, 15 d.c. on 4 d.c., 3 spaces, und 4 d.c., ch.2,4d.c.on4d.c, ch. 2, d.c.on e
ch,, ch. 4, turn.

SAVE LABOR BY USING B. § A. WASH SILKS.



CROCHETED CENTERPIECE. 117

21s¢t row—4 d.c. on 4 d.c, ch. 2, d.c. on next d.c. (ch. 2, d.c. on 3d d.c.) 4 times, 3
@c. on 3d.c. (ch. 2, d.c.on next d.c.) 7 times,*® ch. 2, d.c.on 4thdec, 2dc:onch,
#¢. on d.c., ch. 2, d.c. on 4th d.c. (ch. 2, d.c. on next d.c.) 5 times," 4 times (ch. 2,
ﬁc. on next d.c.) twice, 3 d.c. on 3 d.c. (ch. 2, d.c. on 3d d.c.) 3 times, 3 d.c.on 3 d.c,
sh. 2, 4 d.c. on 4 d.c, ch. 2, d.c. on end ch,, ch. 4, turn,

The 1st row of diamonds are now complete. The others are worked the same
y, and to save space will be referred to hereafter as diamond or dd.

22nd row—Border like 16th row, 7 spaces, dd., 21 spaces, dd., 7 spaces, border.

23rd row—Border like 17th row, 6 spaces, dd., 19 spaces, dd., 6 spaces, border.

24th row—DBorder like 18th row, 5 spaces, dd., 17 spaces, dd., 5 spaces, border.

1 25th row—Border like 19th row, 4 spaces, dd., 7 spaces, 4 d.c. to begin the central
., T spaces, dd., 4 spaces, border. »

A 26tk row—Border like 20th row, 5 spaces, dd., 7 spaces, dd., 7 spaces, dd., 5 spaces,
der.

% 27th row—Border like 215t row, 6 spaces, dd., 7 spaces dd., 7 spaces, dd., 6 spaces,

8 der. .

4 28th row—Border like 22nd row, 7 spaces, dd., 7 spaces, dd., 7 spaces, dd., 7 spaces,

‘_ 29th row—Border like 23rd row, 8 spaces, dd, 7 spaces, dd., 7 spaces, dd., 8 spaces,
begder.
% 30tk row—Border like 24th row, 7 spaces, dd., 7 spaces, dd., 7 spaces dd., 7 spaccs,

@der.

be
o'; A 84tk row—Border like 16th row, then like 24th row to the border.
i g 85th row—Border like 17th row, then like 23rd row to the border.
1 336tk row—Border like 18th row, then like 22nd row to the border.
.. £ 37th row—Like 13th row. 38tk row—Like 14th row.
wi "8 39th row—Like 15th row. 40th row—Like 16th row.
s,% § 415t row—Like 17th row. 42nd row—Like 18th row.

i J43rd row—Like 19th row. 44th row—Like 20th row.

l 445tk row—Like 21st row. 46tk row—Like 22nd row.

T

“A47th row—Like 23rd row. "48th row—Like 24th row.
3 49th rou—Like 25th row, omitting 4 d c. in center. 50tk row—Like 8th row.

#51st row—4 dc.on 4 d.c, ch.2, dc.on next dc. (ch.2, dc. on 3d dc) 3 times,
like 7th row to opposite border, 4 d.c.on 4 d.c. (ch.2, dc. on 3d d.c.) 3 times,
-on 3dc,ch.2 4dc.on4dc,ch. 2 de onend ch, ch. 4, turn.

ART EMBROIDERERS EVERYWHERE USE B. § A. WASH SILKS.
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118 CORTICELL1 IIOME NEEDLEWORK, ¥

52nd row—d4 de.on 4 d.c., ch. 2, 4 dc.on 4 d.c, ch. 2, dic. on nextd.c, 2d.c.on vh;‘
de.onde, ch. 2* 4dc.on+de, ch. 2,10 dc.on 3 spaces, ch 2,* 8 times, 4 d.c. on i
d.c, ¢h. 2, dc. on end ch, ch. 4, turn.

53rd row—*4 dc¢ on 4 de, ch. 2,4 dec. on4dde. (ch. 2,dc on 3d de), twice, o
2,* 8 timeg, 4 dc.on4dc,ch. 2, 4dc.ond de, ch. 2,dc. on next de, ch. 2, de o
4thdc,ch.2,4dec.on4dc, ch. 2, de onend ch, ch. 4, turn.

54tk row—16 d.c. on 4 d.c, 3 spaces, and 4 de, ¢l 2,* 10 de ond de and 2 spaces” |
ch.2, 4 dc.on 4 dc., ch. 2,* 8 times, 4d.c.on 4 de ¢h 2, dc onendch,ch 4, turn © |

55th row—4dc ondde,ch 2*4de.ondde, ch. 2, de. on next de. (ch. 2, d~
on 3d dc¢), 3 times, ch, 2,* 8 times, dc. on nextdc. (ch. 2, d¢ on3d dc), 4 times, |
dec.on 3 de, ch. 2, de. on end ch, ch. 4, turn. '

56tk row—Like 2nd row. 57tk row—Dc.on 1 st. de. (¢h.2,de on 3de), 55 times
ch 2, de onendch. Forthe edge, work I sc¢, 2de, picot ofch 4, 2de, 1sc inth
corner space, same in next space, with the 1 sc¢ in next space, that is, a small seal)e
in cvery other space only on the 3 spaces at each corner, i

L T SO

. s - "
QMaterials:  Corticelli Crochet Silk, No 300, 3 one-quarter ounce spools vequived.
i

Child’s Crocheled Setk Cap.

e e o ™

This cap is a pretty one and is easily made. Thereisno lining and it is not war
enough for extreme cold weather, but js intendud rather for summer use. Before b,
ginning sce explanation of abbreviations used. i

Make a chain of 5 and join. Do 20 doubles into ring and join with a slip stitvh‘; r

1st round—*Do a d c. into every stitch, with & chain of one between,* repeat. f &

2nd round—*Do a d c. into the back chain of each of the first 4 stitches and 2 inf':

the next,* repeat. 1
" 3rd round—*Do & dc. into each back chain of first 5 stitches and 2 into the nexi g
repeat. kS

4th round—*Do & dc. into each of the first ¢ stitches and 2 into the next,® repu i

5th round—*Do a d c. inte each of the first 7 stitches and 2 into the next,* reped

6th round—*Do a d c. into cach of the first 8 stitches and 2 into the next,* repi®

ith round—*Do a. d ¢, into every other stitch with & chain of £ between,* repeat,

8th round—*Do = d c. into every stitch of previous round,® repeat. The 9th, 16y
11th, and 12th rounds are done same as 8th round. F,

13th round—1Is same as Tth round.

Commence now to work in rows.

1st row—>3ake a chain of 3 and *do 4 d ¢.'s into first stitch, skip 2 stitches and!-

ASK YOUR DEALER FOR B. § A. WASH SILKS.



i CHILD'S CROCHETED SILK CAPD. 119

i & sc. into the next, chain 2; skip 2, and do 4 doubles into the next stitch,* repeat to
fithin 10 of the
doubles in previous
ound.
2nd row—Chain
;4 do ¢4 doubles into
the s.c. of previous
ow, do a sc. into
the (hain of 2, chain
ﬁ:md do 4 doubles
- into the next sc®
l{cpeut until you
*Have done 7 rows.
. 8th row—*Do a
* dluuble in the first
" stitch, chain 2, skip
, 2§ and do a double
; ixzzto the next,* re-
1! peat.
ythrow—Issame
. a8 1st row, then
n}ztkc the next 6
ws like the 2nd
rOwW.
16th row—1Is
wme as 8th row.
Make & round
W ndw like Ist row,
i gaing around cntire
icap, then doa rouad
offscallops by doing
| 1% doubles into mid-
Ndle of every other
group of 4 doubles
w i previous round,
y.doing a s.c. between
L’f‘f £ scallop.
This should give you 14 scallops around face of cap and 8 at back of neck. Now
n mgke & chain of 3 and fasten between every stitch of scallops. Run the ribbon through
10414 4 rows made for it and fasten ends neatl y on wrong side of cap. Hemstitch the
F ds ot silk ties and sew into place.
}f}!ﬂ{.’.rials: 4 onc-quarter ounce balls Corticelli Crochet Silk, size 300, color 2003, 2 yards
agrow satin ribbon, and } yard China Silk for ties. Use a No. 1 size Star Crochet
k.
i3

b

n

I

Cunp’s CrocueTeEd Sk Car.

GET FACH SKEIN OF SILK YOU BUY IN A 1I0LDER.
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|

Crocheled Fancy W]t 2#
J
|

N

By Carrie Moore.
A conventionalized star is the motive of this design, surrounded by a very prcui

scalloped border. The finished mat measures about cight inches in diameter, and i
original was crochefed with cream colored silk, although some other color couldt *
t

selected if desived.

Ch. 5 ; join in & ring.

1st row—Ch. 2 (for 1st d.c.), 11 d.c. in the ring and join. ) |t

2ad row—Ch. 4, 1 d.c. in 1st d.c,* ch. 2, 1 dc. in next d.c.* 11 times, ch. 2, joiny 3

ch. 4. i j

3rd row—Ch. 4,* 1 d.c. on ch. just before next d¢. 1 d.c.ond.c, 1 dc.onch. j éz‘

after d.c, ch. 2,1 dc. on next dc., 6h. 2,* 6 times and join. f ]
4th row—Ch. 4,* 5 d¢. over 3de (1 de. cach end of the group), ch. 2,1 dc.onng

d.c, ch. 2,* 6 times and join. t

5th row—Ch. 4,* 7 d.c. over 5 d¢, ch. 2, 1 dc.on de,, ch. 2,* 6 times and join. | |

6th row—Ch. 4,* 10 d.c. over 7 d c. (making 2 dc¢. in 4th d c. of the group), ch. ‘J!,\“'

) ’ ' dec.ondc, ch. 2,* 6 times a; :

join, :
Teh row—Ch. 4,* 14 d c.ofd
10 dc. (making 2de. in 3d \]
and 2 dc. in Tth dec.), ch. 2,
c.on dc, ch. 2* ¢ times ¢
join.
8th row—Ch. 4, 1T dc v
14 d.c. (making 2 dc. in
dc), ch. 2,1 dec. on neat
ch. 2,* ¢ times and join. }”33
9th row—Ch. 1, sl. st. un{’¢
2, ch. 4,* 15 d.c. over 17
(missing 1 dc. at cach ot
group), ch. 2, 1 d¢.on ¢h
2,1 d¢. on next ch. 2, ch i
times and join. {
10tk row—Ch. 1, sl -1j¢
ch. 2, ch. 4,* miss 1 de, T
on7dc,ch. 2, 1 de. on s
Crocretep Faxoy Mar. dc.as ln’st d.c.,’G dc. on 13\1'0'
id
DY

-

.
4

¥

h:
he
Y

1KY

ch, 2,1 de. on ch, ch. 2,1 dc on next ch., ch. 2, 1 d.c. on next ch,, ch. 2,* 6 times

join.
11tk row—Ch. 1, sl. st. on ch. 2, ch. 4,* miss 1 dc,5dc.on5dc, ch. 2, 1 dejo
¢h, ch.2,5dec.on 7dc (missing 1 d.c. at each end ofgroup), ch. 2, 1 d ¢c. on ch Zhe

2, 3 d.c. over next d.c. (as in the 1st of the pattern), ch. 2, 1 d.c. on next ch,, ch ‘i

times and join.
THE BEST IN THE WORLD, B.§ A. WASIT SILKS._




CROCHEHETED INFANT'S BOOTEES. 121

12th row—Ch. 1, sl. st. on ch. 2, ch. 4,* 1 d.c. on 2d d.c, ch. 2, 1 d.e. on 4th d.c, ch.
1 de. on ch, ch. 2, 1 dc. on next ¢ch,cu. 2. 1 de.on 2d de, ch. 2, 1 d.c. on 4th d.c,
h. 2, 1 dc. on ch., ch. 2, 6 d.c. over 3 d.c. (1 d.c. on each end and 2 d.c. in 24 d«c.), ch.
1 de. on ¢h, ch. 2,* 6 times and join.

b

o~

o« 13th row—Ch. 1, sl. st. on ch. 2, ch. 2,* 1 d.c. in each space to the group of 6 d.c,
! ;9 d.c. over 6 d.c. (1 d.c. each end of the group with 2 d.c. in the 2d d.c,, and 2 d.c. in
the 5th d.c.), ch. 2,* 6 times and join.

14tk row—Ch. 1, sl. st. in ch. 2, ch. 4, 1 dc. in next ch,, ch. 2,* 1 d.c. in each space
| ta the group,.ch. 2, 1 d.c.on 2d dc, ch. 2, 1 dc. on 4th d.c, ¢h. 2, 1 dc. on 5th d ¢, ch.
{ 2,1 dc. on 7th d.¢, ch. 2, 1 d.c. on 9th d.¢, ch. 2,* 6 times and join.

l
T

Berder: 1st row—Ch. 2, 1 dc. in the st. where it was joined, ch. 2, 2 dc. in same
}ét, shell of 2 d.c, ch. 2, 2 d.c. in every other d.c. all around, join to 1st shell.

e, 2nd row—Ch. 1, sl. st. in shell, shell in every shell with ch. 1, join between.

3rd rer—Like 2d row with ch. 2 between shells, join.

{1 Ath row—Scallop of 4 d.c, picot of ¢h. 4, 1 d¢, picot of ¢h. 6, 1 d.c, picot of ¢h. 4,
e }l ¢ in every shell, join.

1

|

Materials :  Corticelli Crochet Silk, size 300, color 2003. About onc spool
QJ{ rduired.

1§
LA}
o Crocheted Infant’s Bootees.
. u{ Ix'BLue axo WaiTh SILK.

]
¢ ‘ J These bootees are crocheted in baby blue and white silk, as shown by the engrav-
ng This combination of colors is very delicate, and the tiny blue 1ibbon tied at the
oufvstep gives the finishing touch to a very pretty and uscful little pair of sochs. Be-
T i"r' leginning, sce explanation of abbreviations used, on page 113.
W1 With the white silk make a chain f 66 aud juin. Do a single crochet into every
;t!mjn and join with a slip stitth. Do a double auchet into every other stitch with a
sthajn of 2 between, join with a slip stitch. Do o single cruchet into every stiteh of
previens round  Leave off the white silk now, but do not cut. Fasten on the blue
~‘-t“ dna & ¢ intn 18 of the stitches in round, turn and crochet pow in rows which are
:t;» ormn top of foot. Do 18 single crochets by taking the vutside chain of cach stitch
1 ¢ ;{revious row, always carcful to pick up the end stitches, or you will otherwise find
i oot work narrowing. Take up the white silk and go over and back with it as youn
aestid the blue, always counting 18. When you have made ten rows in alternate colors,
m}mcnce to narrow by failing to take up the end stitches, Continue in rows until
de ouéhave but 8 s.c.’s left, ending in white. Cut off the white silk now and take up
u the blue; crochet now around entire top of foot, and around lower edge of ankle, by
I toing a single crochet into every stitch. Continue for 3 rounds, always taking the

EACH SKEEIN IN A HOLDER—WHAT IS MORE CONVENIENT?
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outside chain. This forms a cord but is different from the top of foot, as that is §
worked in rows, while thil |
is done in plain lsluef |
!
i
!

rounds, and is to form th
bottom of foot. The 4&?’
time around begin to nax’
row at each side of toc l-f‘
skipping one stitch, h_ )
widen one at the back ‘;/ f{'
ankle. Continue fur: IJ
rounds, leave off wideni: &
and in addition to narior ' {
ing at each side of te ¢
narrow at each side /f {
ankle and at each side }
heel.  Continne for | g,
rounds, then narrow on; 46,
at heel, at each side of't. o
and ankle. Continue f 4,
3 morc rounds, then n: gy
row ab each side of toe,c
_cach side of ankle, at o0/
side of heel, and nn-m;m,
back of heel. Con'ir:i's

untii you have done ‘?sp@

rounds in all. Turn fithi
on wrong side and ('rnrli !
Luttom together Tastdis
silk well and cut off X)Wj
fasten on the two colors¥ur!
CrocneTED INFANT'S BooTEES. gilk at the back of mﬁghe

In Blue and White Sitk. With the white m:xl«}!’:e

chain of 28, turn and d'

single crochet into every chain, being careful to pick up the end stitches, fasten ot} .
the ankle and take up the blue, working rows in alternate colors as you did the to/ ™"
foot. Continuc until you have gone around entire ankle, turn on wrong side & “‘f
crochet leg together as you did the bottom of foot. Make ten scallops around tep *
leg by doing 8 double crochets with a s.c. between cach scallop.  Go over the seall!f 1

with a chain of three, done in white silk, caught between cach stitch. Run a nar «
blue ribbon at ankle and tie in bows on top of foot. ;:5

ha:
Materinls : 2 onc-quarter ounce balle vach Corticelli Crochet Silk, si: 200, .-c-fp‘
2003 and 2030; § yard } inch blue ribbon. 1 medium size crochet hook. :

UNIVERSAL IV POPULARITY—B, § A. WASH SILKS.
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Preliminary Steps in Smébroidery.

; Perfection in needlework comes only to those who study the subject carefully and
; Practice faithfully. A distinction should be made between the work ordinarily termed
- it Fancy Wo k" and the higher class of necdlecraft worthy of the name* Embroidery.”
i ’{‘hc latter counts among its followers skilled workers who are content to devote their
i :zme in producing results of real value from both the artistic and the scientific stand-
: pomt Embroidery, then, first of all, is & finc art; and, baving admitted its import-
* shee in textile decoration, let us not believe that a Leginner can expect to become
' proficient without a thorough understanding of the principles upun which the science
;\ oti‘ needlwork has its foundation.

\ 1t is not our purpose to lay too much stress npon the history of the art and neglect
| tHe practical side of the question. Modern embroidery, as done in America, has been
. a¢eorded serious attention only by the minerity of needleworkers, for the majority
y prefer to produce quantity rather than gualiy ; and, conswquently, a large share of the
¥ work sufters through the American tendency to * finish things off,” and rapidity at
»5 tie expense of method means poor work.

'
P

. 1 Habit is responsible for the ruts into which many ncedleworkers fall, and to help

‘topp to avoid forming the fatal mistakes when beginning is the vbject of this little

r‘s mon. Begin right and subsequent work will e cagy.  Go slow at first and obtain
'spe:rl with practice, Without question the most complete and valuable article on

f-’thfc subject is the one published in the Januarv Hose NervLework, entitled « The

}tT cory and Method of Embroidery.” The author, Mrs. L. Barton Wilson, has won

~l‘dmmctxon by the work of her pen as well as of her needle.  Everything that Mrs.

\’W {mn writes is intensely practical ; and, just so far as an article is practical, just so

rsfarlis it of real value to the beginner. Itisimpossible for us to cmphasize toostrongly

WHibe necessity of studying this article word for word. If you have never had a copy of
1 {January CorticeLut HoMe NEEDLEWORK, send 10 cents to the publishers for one.

(

;\ : Havirg determined to make a study of the art, Iet us briefly review the essential
boxnts to the success of our undertaking. We learn from Mrs. Wilson's article that
Lxe fundamental principle of the art lies in the nature of the ground material upon
lhf’ch the work is to be imposed, Fabrics are made under tension and they come out
u){ the loom smooth and equal throughout. It is evident then that if we are to lay a

m’r' em of stitches over the surface to form anotber surface as a part of the foundation,
fe ¢annot do this successfully unless we have it under tension. Tlerefore, framing

bodies the *first principle,’ and is absolutely essential to all work which has any cxtension,

haf is, which is more than mere outline. The embroiderer must rely in the first place

& stretched surface on whick lo place her stitches, and not on the possibility of being

: INSIST UPON HAVING YOUR SILK IN HOLDERS.
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3

able to overcome the faults of drawing or looping by a hot iron when the work i~‘

finished. Until sbe is willing to do this she will have results worthy of the nam- « fm
« fancy work,” but not of* art.” This brings us to the subject of equipment. .
The most convenient and the best method of stretching the linen or other materis ?p,-‘-

YR
Fic. 3. Srawrep Linex Lacep 157o Fraxe Reapy To Wonrk. Scc Foot Nof*!ifh
LS
upoen which our embroidery is to be placed is the bar frame. An illustration, Fi;, §
T j

]

»

shows the frame set up with stamped linen design laced into position.®
vantages of the fram: are many. The entire surface of the linen is under uni '

*To cnable every one to take advantage of the instructions contained in this article we have hid !P \
factured 2 first-class embroidery frame, as shown by Fig. 3. Itis strong and well made, neatly finisic: F
lolts and thumb nuts, and is adjustable frcm any size up to twenty-four inch centerpicces.  Price, « cicon

50 cents, with 20 cents extra for postage if mailed.

HOLDERS PREVENT SNARLING AND SOILING THE SILK.

e vt Ay 6 e




proceeds rapidly by the use of the fwo hands.

ksible «where no frame or
WRloop is used. Thereis a
BB-i-ht and a wrong way to
Wace the linen jito the
rame, and the di-cctions
o the right way a-e given
fbn pages 15, 16, and 17 of
1 c January Houe NEEDLE-
B ORK .

Provided the design you
grc  working is small,
Bdinary hoops raay be
ployed with good effect
hold the linen “drum
B-ht: Lut care raust be 5
kercised to note some of Fic 9. Y¥rorexce Eaumromery Hoop HowLber.
¢ limitations o7 hoops
Bich never can be as
®ndy as the framc. The hoop is in quite common use, but in nine times out of ten
- cmbroiderer thinks it was made to hold in the lmnd. There never was a more
R kward plan suggested, but since almost every onc has been told that a hoop was
2 proper thing, they Luy one, and try to do good work iy holding it in one hand
the necdle in the otber. Another grc?xt wistake is that invariably a small hoop,
B over six inches in diameter, and gencrally less, is selected.  This is wrong. No
B 1cr than a seven inch hoop' should cver be used (with the possible exception of
By small doilics), and, generally qw\l\ing, a tun or twelve inch par will give Letter
Its, for the larger thc hoop thé less frequently will the linen have to be changed
SOl Ve access to the design. Having mounted the linen in the hoop by following the
B ctions given on pages 22, 23, and 24, the place for it is on the table, where it should
g% courcly fastened in position.
Various devices, both ingenious and complicated, have been devised to accom-
| this result, buk: if all were.put together they would fail to do the work in as
factory a manuer as the extremely simple l‘loren"e Embroidery Hoop Holdcr,
Bilustration of which is found in Fig. 9.
B This bolder never gets out of order or refuses to work. It will hold any size
Boop and the clamps may serve the double purpose of fastening the bar frame
ic table, as well as doing their mission when a hoop is used. We heartily
nmend every one, beginner or more advanccd worker, to obtain a bar frame

HOLDERS MAKE GOOD WORK AND SAVE TROUBLE.

Sce Foot Note on Page 126.
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i tension. Fvery portion of the design is within easy reach of the worker; the linen is
Bset up once and remains intact until the design is completed. By placing the frame
upon & table a cownfortable position is assumed Ly the worker and the embroidery

In this way the stitches are placed
with great accuracy, and consequently the work comes neaver perfection than is pos-
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and hoop holder, or both, if possible, as we know they never would regret i,

The correct position in embroidering is shown by Figs. 4, 5, and 6, which wxc
borrowed from the January dssue, and we quote from Mrs. Wilson's article :—

Fie. 4. Sexvineg Toe Negbre Dowy.

“ Let the beginner of frame embroidery set up a piece of plain linen and pra
sending the necdle up and down without regard to design.  Sit straight withow ¢,
ing the frame with either hand. Hold one hand above the surface, thumb and fore: :

. *A Florence Hoop Holder, complete with bar and clamps, but without hoop, costs 9o cents, pe-t. {
delivery charges prepaid.  One pair of hoops, cither 4, 5, 6 or 7 inch, costs 15 cents extra.  Mention .. ¢
kind wanted in ordering.

INFERIOR SILE I8 NOT ECONOMICAL AT ANY PRICE.
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in position to receive the needle when sent up (see Fig. 2), the other remaining in
position after sending it up, to receive it when sent down. See Fig. 4. Fig. 5 shows
the thread drawn out to its full length, giving the correct position of thehands at the

Fi6c. 5. Tur Tureadp Drawx Dowy Fuoun Lexeri.

" etld of the stiteh just as the needle is about to be sent up through the linen again.
i ng # shows this same action culminated ahore the frame. Beginners are suve to grasp
.\L,th’g.- edge of the frame with the under hand and press the forefinger up into the
“stretehed linen, thus loosening it.  Many other odd tendencies arc apparent m the
efforts of one learning to work on framed fabrics. Therefore the exercise above re-

IT IS 4 PLEASURE TOQ HAVE YOUR SILK IN A IIOLDER.
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ferred to is of the greatest value, not only to give one the power of sending the needi-
up aad down, but to overcome these tendencies.”

If a hoop is used instead of & frame it is placed in same position as the frame, and
the stitches are taken in just the same way as described on pages 20, 21, and 22.

F16. 6. Toe Toreap Drawy Ur Foun LENGTH.

These are simply, theZpreliminary steps to accomplish method in needlewor
The details are found vnly in the January Hone NEEDLEWORK, where also is givent
most explicit instructions for making every different stitch used in modern embroidd

YOU WON'T COMPLAIN IF YOU USE B. § A WASH SILKS. ;
!
13
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Some of the most imporfant for beginners are the Simple Long and Short stitch,
Feather stitch, sometimes called Solid Embroidery, the Kensington Outline stitch,
the Simple French Knot, and the Buttonhole stitch. The most difficultis the Feather
stitch, but with the aid of the engravings, and Mrs. Wilson's characteristic simplicity
of detail, no one need fear of making good progress, but its mastery will come only
after long practice. Many of the stitches should be attempted only upon a framed
fabric, while others are best done when the linen is held in the Lhand.  (Sce January
issuc,)  Of these so-called ¢ hand stitchies” the Kensington Outhine and the Button-
Lole are the most common.  In working a centapicee therefore all the buttonhole
anud vutline work should be done first, after which the linen s mounted s the frame
ur lioup and the remainder of the design completed before it is removed,  Directions
Liow tu launder embroidered linens are given elsewhere in this nuwmber.

ollow Fasmine Design Jfo. 628 C.
Cororep Prate XXXIV.
By L. Barrox Wissoy.

A great deal of care is necessary in anbrdddaing small flowae, beause if the
vutline is lost there is really very little odse Ioft thiough whickh to express theiv spitit.
The sprays of yellow jasmine,
so artistically distributed in the
centerpiece design, have a good
deal of character, and if well
embroidered a very bright and
dainty picce of work will be the
result.

Border—The scallops, both
those on the edge and the
interior ones, should be worked
first. Buttonhole the edge in
Long and Short Buttonhole
stitch. See Fig. VIb, page 40,
January HoMe NEEDLEWORK.
Keep the stitches perpendicular
to the direction in which they
are being carried. This is the
only way to get round the cir-
cular end successfully. Do not -
take the stitches deep enough YrLnow Jasymine DesieN No. 628 E.
to cover the inner line, but
instead outline this with a double thread of 2221. The interior scallops should be
cmbroidered in one of the fancy stitches, Herringbone, Border stitch, Caspian Cross
titch, or Reverse Cat stitch, with the white Caspian Floss and outlined with Blue

LADIES, GET YOUR B. § A, WASH SILKS IN HOLDERS,
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2220. The spaces between the flower sprays, which are bounded by scallops, should
be filled in lightly with some pretty stitch with Blue 2220 or White. Be very careful
not to get this work too heavy, for it will then detract from the jasmine, which should
be the most prominent part of the design. A very pretty treatment for these spaces
would be rows of buttonhole dots and Cat stitch, alternating. That is, work three
short Buttonhole stitches close together, then bring the needle up half an inch oft
and work three Cat stitches, and 50 on, in rows.

Stems-—The stems should be embroidered in simple outline—very fine stitches,
ounc side dark and one light.

Flowers and Leaves—When the work is complete to this point mount the center-
picee in & frame, (sce Fig. 3, page 124), or the flower scctions in hoops, and em-
Woider leaves and flowers in Long and Short stitch. Commence the work on a flower
at the point ofa petal. Lay the first stitch long, something less than half au inch,
the next one will be short, the next long, ete. Place them at a gentle slant 2n, till the
basc of the petal is veached, then work down the other side. There is a tendency
to embroider the petals of small flowers with stitches slanting in at teo great an
angle with the outline. It must be especially guarded against in this flewer, in
violets, ctc. It gives the work a cramped, stiff appearance, which impresses one
neither as conventional nor yet suggestive of the flower, but as a mistake—a fail-
ure, which it certainly is.

Work the full view blossoms in two shades, ‘the front petals lighter than those
farthest from the cye. Let this shading suffice—the full view blossoms may even be
worked in one shade only. The effect of variety will be sufficicntly brought outif the
shades are distributed in the various flowers rather than mixed into one.

The petals in the side view flowers, which are behind the others, should be much
deeper. The corolla tubes should also be deep, and the Tong and Short stitches in
which they should be worked should be carried up against the petals, which should; =
bave been finished first.  If these stitches are taken in the little holes made by fhv'
stitches of the petals, the drawing open of the linen in this way will make a ]xtth
shadow. See Colored Plate XXXV, !

The centers of the flowers should be worked in Overlap Outline stiteh, in Tcrmg
Cotta 2090b. Xeep the character of the buds by working a deeper shade back of
the portion which scems to be thrown forward. The stitches in these buds should
slant slightly ¢n from the outline on which they should be started. The Color Plate
clearly illustrates all the above suggestions for embroidering the jasmine, and the
suggestive treatment will not only be less work but very much pretiier on white linen
than full embroidery. .

Materials—Tilo Silk, 2 skeins B. & A. 2013; 1 skein each 20980b, 2012, 2014, 22‘.'09’
2221, 2050a, 2050, 2051, 2052. Caspian Floss, 8 skeins 2002. Stamped linen of thi
design ismade in 22 inch size only. Sece page 107.

EACH COLOR BY ITSELF IN A HOLDER, NO TROUBLE.

3
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Coloport Conventional Dosign Yo, 637 A,
By Asava Swrm.

I'bis is the first of a serics of three conventional designs that are not difficult to
tinbroider, and yet possess a novelty of coloring that is very cffective. The Button-
hole stitch is used almost entirely and the work develops quite rapidly, which is
something amatetrs in needlework especially desire.

| Heart Figures—Work the edge of the heart shaped figures in Long and Short
! Buttonhole stitch, Fig. VIJ, page 40, using shaded Caspian Floss, B. & A, 2901, As
~ shown by the engraving, make the middle of each small scallop in the light shade
{ which can be done by beginning at this point. The line inside the figure is worked
!‘ in Qutline stitch with B. & A. 2051. A short line runs outward to the middle of each
iscallop. Of the five points or
i petals inside the heart the first,
ithird, and f{ifth are worked in
‘Boldu stitch with 20612 and the
\L(Olld and fourth with 2594.
Then buttonhole around the cdge
1m<ide the petals with fine stitches
tuken between the Border stitch
%\\ork, using 2062a for the red
4oncs and 2752 for the blue ones.
,;(“uh petal is now outlined with
a\ullm\' 2017, as is also the horse-
shoe line connecting them.

Figures Between Ilearts—"The
allopcd edges arc buttonholed
vith Roman IMloss, B. & A. 2631
.wing the stitches long and short.
n the inside. Crossbar the space

How inclosed with lines made of
Qaspian Floss, 2631 and 2801, or Corerort CoxvExTIONAL Desiay No. 631 A.

#f preferred fancy stitches may be

‘:%nploycd to good advantage. Four lines from the center circle are done in Outline
titch with 2631 and thus divide the space inlo five parts. The two center circles are
outlined with Yellow 2018, and between the lines make a number of Seed stitches,
mmg Caspian Floss, 2017. Notice that there is no Fiio Stlk whatever required for
t“ls design, as Casplan Floss and Roman Floss are uscd exclusively. We believe
many will try this design. (Easy.)

JMaterials : Caspiun Floss, 8 skeins B. & A. 2901; 2 skeins each 2017, 2061a, 20624,
2051, 2594, 2752. Roman Floss, 5 skeins 2631 ; 2 skeins 2601 ; 1 skein 2018. Stamped
Ifien of this design is made in 22 inch size only. See page 107.

BEST IN THE WORLD, B. § A. WASd SILKS
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RByzantine Design Jo. 63/ 7.

By AMarnia S»ari. N

he oriental coloring of this design is its principal charm, and it makes a very
handsome centerpiece when finished. A chance to use a difierent coloring is given
{he worker who may transform the design from an oriental to o patriotic one by sub-
stituting 2604 for 2222, 2062a for 2064, and 2601 for 2053 in the following instructions :(—

Border—Work the edge of the scallop in fine Buttonhole stitch over the outline
only, with Caspian Floss, B & A
2071, Work between the contin-
uous lines with two threads of Filo
2053, in Herringboure stitch. Out-
line these lines with Roman IMloss,
201%.

Figure —Work the five divi-
sions of the figure inside the large
senllop solid, in alternate red and
blue, making the stitches from th
outside of the figure toward th
bar., The bar under the figure
work in Satin stitch with Greon
2053, making the stitches across
the bar. The wmiddle division
should be worked with Blue 2222,
and one on ecach side with Red
2064. The two outside work with
2222. Qutline cach division with
ByzaxTine Desiex No. 631 B. Roman Floss, 2017. Work the

divisions in the small scallop in(

the same manner, alternate yed and b]ué, and outline with yellow. ;

Maierials: Filo Silk, 4 skeins each B. & A. 2064, 2222, 2053. Caspian Floss, 3!
skeins 2017. Roman Floss, 4 skeins 2017. Dealers can furnish stamped linen ot}
this design in 22 inch size. See page 107. ;

E
. {
Conventional Dosign JPo. 637/C. ;

By Aymarnia Smra. ;

The color scheme here suggested is only one of a variety of ways this design (mé
be worked. The prevailing colors are old blue and dull golden brown. (

Border —Work the scallop in Buttonlole stitch with Caspian Floss B. & A. 2002
B. § A. SILK IN HOLDERS—NEAT, COMPACT, CONVEN/ENT. f

|

|
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leaving a long and short effeot on the inside, working almost up to the inside line.
Where the scallop has a pointed edge on the inside, shade Filo 2730, into the white
Caspian Floss, making a solid finish on the inside. Outline the line of the scallop that
has an even line on the inside with Caspian Floss, 2002, and shade the inside of the
scalloped edge with 2730, leaving an uneven clge. Work the small points coming
between the scallops in Buttonhole stitch with 2242,

Leaves—Work the leaf-like
figure in the border solid in Satin
stitch with Dblue, using 2730 for
the two upper leaves and slanting
the stitches from the point down-
ward. The next two leaves on
cach side should Le worked with
2731, shading gradually darker to
the bottom.

Seroll —Werk the pointed side
of the scroll in Long and Short
stitch with 2161 and 2162. Out-
line the cven side of the scroll
with 2163a The bar should be
worked solid in Satin stitch with
2164, The torch-like figure be-
tween the scrolls should be out-
lined with 2164 and the inside
filled with fine Seed stitches, using
2163a.

Materials: Filo Bilk, 4 skeins
B. & A. 2730; 3 skeins each 2161,
2162, 2163a, 2731, 2732, 2733 ; 2 skeins 2164; 1 skein 2242. Caspian Floss, 4 skeins
B. & A. 2002. Dealers can furnish stamped linen of this design in 22 inch size.

ConvenTIONAL DESIGN No. 631 C.

Hrbulus Design Yo, 632 C.
CoLorep PraTe XXXV.
By L. BarTox WiLSON.

To successfully embroider the Trailing Arbutus requires considerable skill. It
pannot be classed with the easy flowers, and it is very rare that one sees & design
mbodying the characteristic features of the flower. The Colored Plate is quite
#ccurate. .
Border —The scalloped edge should be buttonholed in white Caspian Floss.
Uhe lines are sufficently close together to carry Simple Buttonhole, if it is laid very

IIOLDERS MAKE GOOD WORK BY SAVING TROUBLE.
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firm. The inside heart should be underlaid with net, the edge is then buttonholed
with white Caspian Floss, and the lincn carefully cut out just inside the buttonholing.
Unless great care is taken, you will cut the net by mistake at the same time you cut
out the linen. The treatment of the space surrounding the net should be very simple,
because the arbutus is too dainty
to admit of any heavy work near
it. It may bLe covered from side
to side with Honeycomb stitch
(sce Fig. VId, page 40, in Januavy
Hoxe NEesbLEWORK), or with Por-
tuguese stitch (page 35), in white
Cuspian Floss. One may use paic
blue, or the second shade of Pink
2060b. :

Arbutus may be embroidered
in a very eflective fashion, if one
will but frame the fabric. It is
difficult to preserve the drawing
in tiny flowers when the work is
gathered up in the hand. Beside
the «ffect must be ¢ worked out
vory wuch asin painting and ity f
necessary to be able to see th: |

ArnuTts Desiey No. 632 C. whole at one time, in order to §

know whether or not the effect is

coming. DNelicacy and ruggedness must be combined in arbutus. Embroider the

flowers in four shades of pink, each single flower all in oneshade. The centers should

be worked in brown, in a way to show that there is an opening into the tube. Thare
is no excuse for a French knot here, and it should not be used. A star, or cross, or

the markings as in the Color Plate, or the little ellipse worked out in brown-should

Ve the method.  The Colored Plate XXXV will be of assistance in guiding one as te

the slant of the stitches. Full work should not be attempted on this dainty Jittle ’L

flower. It should be treated after a water-color style. ;
The broken edges of the leaves should be worked around, first with arow of Long :
and Short Buttonhole sitches in brown, and the green should then be worked into it|;
in Feather stitch.  The little holes, and imperfections in the leaves, should also lnf:
embiroidered in Brown, 2443 and 2123, Lefore the greea is laid in, so that it can e
run into them, and break up their outline. 3
There isnothing about thie Arbutus more expressive than the stems.  These shoulds
be worked in the Twisted Outline stitch (sce page 37), and their angularily shoub;
be especially studied. The larger ones will need three rows—all should be worke!
in at least two rows. The turns should be made sharp, and clear cut.

Sometimes & very pretty little background may be laid in back of the dclic:\(if-
UNIVERSAL IN POPULARITY—DB, § A. WASH SILKS.
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flowers, in brown, all the stitches slanting in one dircction, but showing the white
linen between them, after the manner of a pen stitch. This is especially pretty when
onc is working the flowers in any considerable mass. It counld, in the casc of this
design, be very cffectively done in the little spaces above the large leaf. Single sproys
of Arbutus, or single bits counected by rootlets are more casily and expressively em-
broidered than masses, which require some knowledge of painting. (Somewhat dif-
ficult.)

Materials: Filo Silk, 1 skein each B. & A. 2282, 2283, 2284, 2285, 2014, 2443, 20601:
2060, 2061, 2123. Caspian Floss, 6 skeins, 2002. Dealers can furnish stamped
linen of this design in 22 inch size.

Lilae Design Yo. 638 &.
CorLorep Prate XXXVI.

By L. BartoN WiLsox.

Dorder—Buttonhole the scallops in white Caspian Floss. Take the Buttonhole
Z3 stitches deep enough to include the first inner line. Outline {he remaining scroll
“line in & double thread of golden =

/-;-w.)\

R Yellow B. & A. 2160D, which isan
Hopaque shade, not a bright clear
Hcolor. This will add the touch of
“-3rold always so pretty and royal in
ombination with purple.

> Flowers —Flowers which grow
n close clusters like the lilac are
sgifiicult to cmbroider. They are a
-@ven difticult to paint. They have K
“Always to be regarded as a mass =,
Wl not with respect to their in-
'fg\- idual flowerets. The first thing

o
e

% consider about the mass is
Bhere the light falls. It will come

¥l be apparent as they will not
& in the shadow. Work out the
s in the light with the lightest Linac Desien No. 638 E.

aiide, 2351, Embroider each little

Ral in Long and Short stitch. They will Le virtually covered by this work. Next
gk out the flowercts in the shadows on the cdges of the mass with the sccond shade,
2%, some in the third, 2353. Then use 2355 to fill between the flowerets with
'.,“- stitches in various directions. See Colored Plate XXX VI. A very little of the

B. § 4. WASH SILKS ARE THE BEST IN THE WORLD.

o p e
-
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decpest shade of purple may be used where the shadows would be dark, also greens
here and there which would naturally show through from stems and leaves. Never
let the detail, of which there is s0 much in a study of this sort, distract the attention
from the main idea of the mass. It is a case of looking after the general effect, and
the details will take care of themsetves.

The buds should be dark and their shape carefully kept, as they serve to accentu-
ate the edge.

Leaves and Stems—~The green leaves laid close around the flowers and worked
simply in Long and Short stitch only, will greatly relieve the weight of the blossom.
Worle the stems in Twisted Outline stitch. They may be made full, in rows of this ,
work, because the blossom is heavy and needs adequate support. Use the deep green :
on the edge and the light for the middle rows. (Difficult.y )

Materials : Filo Silk, 1 skein each B. & A. 2282, 2284, 2285, 2160D, 2351, 2352, 23044, i
2 skeins each 2273, 2353." Caspian Floss, ¢ skeins 2002, Dealers can furnish stampe d !
linen of this design in 6, 7, 9, 12, 18, and 22 inch sizes. ;

A et e e . -

Saster Lily Design JPo. 640 &.

Cororep Prate XXXVIL 4

By L. Bartoy WiLsox.

-.-.'“"

Border—In nearly all cases of a scalloped edge it is best {o do tue work wit
white. It requires very skillful management to introduce colors which will not cor,
flict with or overpower those of the body of the work. There is a tendency to mak
too much of the cdge and so detract from the work. The ract that it is merely a finis)
and not part of the main design ought. to be kept in mind both by the designer av-
worker. The Easter lily design is essentially a study in white and green, and sine
there is 50 much white in the main design we may venture to work the- scallops i
vale green.  Embroider them in close Buttonhole stitch, and carry the Buttonholes,
inco the lines of the broken scallops instead of letting it run off into ¢ outline.”

—_,._._.,_,.

s T T T

If one does not intend to frame this linen the next step is to * outline” the stch
in the decpest Green B. & A. 2052, The Twisted Outline stitch is, however, i A
more effective. See Colored Plate, also page 87, January Home NeeoLework. Iy
this work the fabric must be set up in a frame. See page 124.

Flowers —Large flowers require less knowledge of the detail of needlework. Tt
not so difiicult to keep their identity, but faults show more prominently, perbap j
that is, certain faults—cspecially those of stitch direction. The stiteh direction, d
well brou"ht out in the Colored Plate, and the worker should bear in mind that thi ‘f
ber most important problem in the working of this particular flower. When the sp:

GET EACH SKEIN OF SILK YOU BUY IN A HOLDER.
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to he covered are as largo as in this case a little shading is permissibie. The pure
white should be shaded with the
lightest Green 2281,  The ribs of
the petals should be worked in full
in a fine Taypestry stitch. Sce page
31.  Al! the petals shouid be bor-
dered with o row of Long and Short
stitches laid in geaerous lengths
with a perfect outline—thatis, per-
fectly tiue on the outline. The
slant should be very slight, for the
most part the stitches should be in
the direction of the length of the
petals. A second row of Lon and
Short stitches should be laid over
the first, covering it aboui two-
thirds its length. (See Feather
stitch, page 29.) Another row still
nmay be Jaid over these in the light
Green 2281, to give the shadow
cffect toward the center of the
flower. The stitches can be longer, since there are to be several rows instead of only
one. Although this is a touch of Feather stitch, or full embroidery or linen, yet it
__ should not be complete. TLeave spaces of the I'nen uncovered. Half work alone is
3 artistic on & wash fabric. Full embroidery is too elaborate to be consistent with the
ground, except in special cases where it is most skillfully handled. The linen can be
f made to supply the high lights when the work is in colors, and it will supply the
3 shadows in many cascs when the work is white.

The turned over edges of the petals should be embroidered before the rest of the
dpetal; and the shadow tint should be Iaid directly under the white overedge. This
4may be worked into, with white, always aiter the perfectly regular method of Feather
AJstitch. It is better to work the stamens before embroidering the petals, then the
“Istitches of the petals can be worked around them, and all danger of laying stitches
over work already done will be avoided. It is hardly ever right to work one form
“jover another. In full ecmbroidery where one form laps another the work is always
: '_»‘done around it. Nothing can be more careless than to pile stitches over cach other.

K The anthers should be embroidered in Feather stitch slanting from the upper to
he lower edge. Lay in the filaments in Twisted Outline stitch. Always avoid the
Ixceedingly stiff Satin stitch in such cases.

p Stems and Leaves— Embroider the stems also in Twisted Outline unless already
“glone in Simple Outline. Do not fill the stem completely, but leave the linen for the
igh light. See Colored Plate XXXVII. The leaves of the lilics are parallel veined,
ud if the work were solid embroidery, as it might be on a silk ground, we would

Easter LiLy Desiey No. G40 E.

Ll b D s

ART SOCIETIES EVERYWHERE USE B. § A. WASH SILKS.
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embroider the feaves paralicl and full in Tupestry stitch. But when we use the Long
und Short stitch only we are obliged to slant it in slightly. Two rows may be laid,
but do not fill the leaves except when they come behind the white lilies, in which
case they may be usced as a background to throw out the flowers.

Materials: Filo Silk, 6 skeins B. & A. 2001, 2 skeins cach 2281, 2050, 1 skein each
2014, 2015, 2050n, 205}, 2052 Caspian Floss, 6 skeins 2560. Dealers can furnish
stamped linen of this design in 22 inch size.

Questions HAnswered.

Any questions sent us will be answered by our regular staff of editors, and our
subscribers are invited to feel at liberty to apply for assistance or suggestions on all
subjects perteining to the decoration of the home. Frequently there may be some
delay in answering questions, and those desiring a reply by mail should inclose a
2 cent stamp,

A Query,—* What is the handsomest design that can be chosen for & stand cover,
. the material being steel blue satin??  In answer it may be said that Hoxe NeepLre-
WORK MacaziNg presents 50 many atiractionssthat selection is difficult, but with per-
fect certainty of success the beautiful Carnation design may be safely adopted
That is, & grovy can be drawn upon each corner, and if the cloth be of larger size
than usual a stray flower may be worked upon the sides. The foliage should be of
the tone indicated in Colored Plate X111, in January HoMe NEEDLEWORK, but the carna-
tions themselves may be worked in the red indicated, or if that color conflicts with
the furnishing of the room, white silk with the faintest pearl gray in the shading
may be used with fins and original effect in the cmbroidery.

Mrs. B.—The phrase you say you meet in descriptions of ncedlework,—¢ en-
crustations of embroidery or of lace,”’—simply implies that figures embroidered in
silk upon cotton or linen are cut out and applied with couching, buttonholing, or
even by hemming upon satin or velvet, as the case may be. Figures from black or
white lace are sometimes cut from the net and applied in the same way for trimming
dresses, or for setting upon certain small articles of usec and ornament such as burean
mats for cologae bottles, or other things not liable to severe usage.
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GChe Principle of Stiteh Direction.”

1

By L. Bartox WiLsox.

The ¢ direction ” of stitches in the kinds of needlework which we consider purely
mechanical is evident, and in many cases, optional. This is by no means the case in
the embroidery which we recognizc as the culmination of the art, that which has a

F1G6. 33.

this ¢ stitch direction’ to the conventional is only carry-
ing the matter a step further, in which case it must be
determined by the relation of the conventional to the
natural, from which it is derived.

F1G. 3s.

certain freedom and spontaneity and is therefore more artistic than
any other sort. This seeks to express nature, within a certain limit,
and its stitch direction is governed by a principle which has its
foundation in nature.

It is a very interesting ground of action and very besutiful in
its deraonstration, as all scientific principles must be.

The ‘feather stitch,” “opus plumarium” (see page 29), and
necessarily the element of which it is composed and which we have
come to know as simple ¢“long and short” stitch are frequently
spoken of as ‘‘the embroidery stitches,” as though there were no
others worthy of the name. They are certainly the most perfect and
scientific method of the art. This paper treats of the direction of
these stitches as applied to the natural forms. The application of

‘Whenever we find
ourselves doing any-
thing several times the
saine way we begin to
realize that it alone is
the right way and it is
at once safe to con-
clude that a principle is therein involved which
may be discovered, analyzed, and formulated.
The history of art, and of all other work, proves
that the right way of doing things is usually
“felt” by those who, as we say, have a certain
“natural insight” or ¢«gift”” These individuals
work along the lines of principle unconsciously
and when their work has become the standard,
the principles are formulated from it for the benefit

TG, 34.

uf those who follow the originators.

*Copyright, 1899, by Mrs. L. Barton Wilson. All rights reserved
FACH COLOR BY ITSELF IN A HOLDER. NO TROUBLE.



140 CORTICELLI HOME NEEDLEWORK.

We therefore naturally come to the conclusion from the study of the old em-
broiderics nad from the fact that modern schools of art are founded upon this work,
B and are following after i{,
that there is a necedle-
work method based upon
principles by means of
which the questions of
learners may be satis-
factorily answered.

One of the most im-
portant questions which
arise in the mind of the
embroiderer when she
attempts work which is
something more than
mechanical is that of the
slant or ‘direction”
stitches should take. A
most satisfactory answer
applicable to our nature
designs ig this: ¢« The
stitches should take the
same direction as do the
lines of texture in the
flowers and leaves.” Bub
then we must be more
explicit than this, for we know we can go behind that which is apparent and discover
the line of principle along which nature works. Until we find it in this case the ap-

plication is limited and we are forced to prove cach instance by ex-
amining the natural forms. We want rather to be able to define
reasons, capable of ready proof, which will remove one of the chief
difficulties to amateur work.

We find that we can do this by con-
sidering every form whether composed
of curved or straight linesin its relation
to a circle constructed on the center-of-
radiution of the form.

1t is perfectly evident that the
stitches in ¢ opus plumarium - and the
simple rows of “long and short” stitch

F1c. 37. are radiating. Having perceived that \
they radiate'and at the same time bear a regular re- Fi6. 36.
lation to each other we conclude that they have a common center and we have only

IT IS 4 PLEASURE 70 HAVE YOUR SILK IN A OOLDER.

FiG. 36.




THE PRINCIPLE OF STITCH DIRECTION.

F16. 39.
simple radiating elements, Fig.34;
and, third, the form composed of two
or more elements related but not by
a common center, Fig. 35.

Fig. 36 demonstrates the prin-
ciple as applied to the simple leaf
form. The base of the leaf, ‘“A”
is the center of the circle which we
wish to construct. The apex of the
leaf, ¢ B,” we choose as a point on
the circumference because it is far-
ther from the center than any other
point contained in the form, there-
fore & circumference containing this
point will include the entire form.

F1G. 41.
ASK YOUR DEALER FOR B.§ A. WASH SILKS.

'

141

to find this center and construct the circle to sce
that the stitch direction coincides with the radii
of the circle. ’

The base of a flower or leaf is the point of
attachment between it and its stem, and this isits
center-of-radintion. Set one arm of the compass
upon this point and construct a circle which shall
contain the form, draw its radii, and the mathe-
matically correct direction of every stitch will at
once be apparent.

We find three classes of forms: first, the
single leaf or form composed of one element, Fig.
33; second, the form composed of groups ¢f

FiG. 40.

. The correct stitch direction is indicated
in the illustration and it is clearly one
which coincides with the radii.

Fig. 37 shows a very common mistake
and we can very casily see why it is & mis-
take. Fig. 38 and Fig. 39 are the natural
result of carrying out the principle relative
to the sccond form, the one composed of
a group of simple forms radiating from one
center.

Figs. 40 and 41 show our principle
applied in the third case to the constituent
parts of the morning-glory blossom. The
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base of the tube is casily discovered and on it as a center we may construct our
circle with its radii and so find the stitch direction. Fig. 40, When we consider the
flaring corolla alone we find its point
of radiation by ¢ producing ” the stem
to the point where it would be attached
ifthe flower had no tube. Then we may
proceed to apply our rute. Tig. 41.

Fig. 42 shows o variation in what
we should be likely to consider a
simple form but which becanse of the
position of its center includes nearly
all the radii of a circle, Thismorning-
glory leaf is a very p-etty proof of the
principle.

Tig. 43 shows another kind of
grouping with one center. The morn-
ing-glory bud thus worked has the
pretty twisted (ffect as in nature.

Fi6. 42.

Fig. 44 gives the pansy stitch
direction. Thiswill aid one in under-
standing the instructions for feather
stitch ete., forming an important part
of the article on “Embroidery
Stitches.” See pages 29 and 30.

Thus nature works always with-
in the bounds of principle. If we
take this rule back to nature we shail
find it almost invariably verified ir
the texture and veining of leaves and.
flower petals ; the comparatively smali Fi6. 43.
class of parallel veined vegetation is the largest exception, but no question of stitch
divection avises in this case. Flowers of unusual form
may present a seemingly individual difficulty as to the
slant of stitches but a little study of the specimen will
surcly reveal an especial application to the rule.

If we seek answers to our questions from nature we
will find them in most simple language. No elaberate
or labored explanations arc necessary when we have
the key.
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Drawn Work in Color,

Conorep Prare XXXVIII
By Mues. Tsaac Minier Hovek,

Author of ¢ A Treatise on Drawn Work.”

The evolution of Drawn Work from its carliest form of hemstitohing to its pres-
«nt elaborate and beautiful lace effect would form an interesting and far reaching
study. This work began in most remote deys and was among the carliest of fabric
decorations. The coarse but artistic handmade linen of Damaseus that draped the
Temple of Solomon was beautified Ly it, and the garments of the pricsthood of the
house of Aaron are supposed to haze had its familiar lnes for Lordering. In the
great Iength of years it has had its repaissance and decadence many times like all
forms of decorative needlework, and it has taken on numberless fuims of weaves and
stitches since these early days.

The greatest development of drawn work has probably been since it became popu-
lar a few years ago, and as it is a work wrought on truly artistic principles, it has
taken its place among the permanent decorations of textile fabrics of the present day.

Its earliest form and probably the one most capable of further possibilities is the
assuciation of the drawn threads executed in fine materinl with »ilk threads of Lar-
mounjous colors. An illustration of this style of work is given herewith, bat its real
bezuty can only be appreciated by seeing the original.

This style of work, which, for convenicnce, may be called Drawn Work in Color,
is a decidedly new and pleasing addition to needlework, and cannot butafford delight
to the enthusiastic worker. Itis always cifective, its variety endless, its results as
{rue as an ancient mosaic, and it gives & wide latitude for originality. Each com-
pleted desigr suggests some new juea for future work.

The linen should be laced into the bar frame, as shown on page 124 by Fig. 3.
The engraving shows a stamped linen laced into the frame, but it is equally well
adapted for drawn work pieces.*

Direclicns for lacing the linen into frame are given in January issue of Hou
NEEpLEWORK on pages 13, 14, and 15, but for druwn work it is not nccessary to have
the linen as tight as required ir embroidering. Let us now turn our attention to the
sclection of materials.

This design is suitable for a stand cover, a centerpiece for a polished table, side-
board cover, or it may be used jor the end decoration of o dresser cloth. If we are to
make a stand cover, select & picce of fine round threaded p*llowcase linen ¢ free from
dressing,” 27 by 27 inches. As the edge is to be fringed and the size of the finished

*Epiror’s Nore'—We advise all of ovr readers to buy onc of these frames, since they can be used for
cither drawn work or embroidery. The price, as given on page 124, is 50 cents, complete, with 20 cents extra
for postage if mailed.

INSIST UPON HAVING YOUR SILK IN IIOLDERS.
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stand cover s to Le 26 by 26 indhies, this allows us a little mangin,  Square the lincu
and then plan the fringe, which should be two inches wide.

If desired, a hemstitched edge may be substituted for the fiinge, in which s
thieads should be drawn to allow border of right width, as shown by Fig. 45, and th.
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Fre, 45, Dera, or Coronen Prate XXX VIIT,

hemstitching of :ame should be «ompleted before we proceed with the design atself.
These instructions assume that the 1cader knows the Bultonhole stitch.  Gange but-
tonholing Ly drawing threads as shown.

HOLDERS NAKE GOOD WORK BY SAVING TROUBLE.
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Allow & space of } inch between the fringe (or hem) and ths first buttonholing, -
which is executed in Tilo 8ilk, B. & A. 2001. The first border is § inch wide inside
the buttonholing. The second border measures § inch, and the wide border 23 inches.
‘This makes the corner full 2} inches square. These measurements will be casily under-
stood by reference to Fig. 45, or to Colored Plate XXX VIII which shows the actual
size of the finished sample. The wide border above referred to, cxeept that part
taken by the Jarge square, is made up of two narrow borders measuring 3 inch, and a
space between of 1} inches.

Pull the threads from the sccond border and hemstitch this space to Lutton":oling
on cither side, using Filo Silk, Green 2483, for this work. Now draw the threads
lengthways in all borders and the piece is rcady to adjust in the frame. For con-
venience lace the entire surfacd.  When completed, it is then ready to sponge and
press.  Adjust carefully, lace tightly, but not too tightly, and fasten thiead to the
corner bolts.  We are now ready for the next step.

Clip the threads in the first border close to the bLuttonhole edge so that tiny
squares of about } inch will be formed. Leave 6 or 7 threads between cach little
square.  See Fig. 45. Turn the work on the wrong side and wrap these 6 or 7 threads
over and over with Filo Silk, 2001, making a compact silkencord.  See Colored Plate
XXXVIII. Through these wrapped cords are Jaid the ‘“outlining threads.” Fig:
45 clearly shows the needle (in upper right hand corner of engraving, pointing down-
ward) in position for doing this part of the work. *Qutlining threads” are carriced
from cdge to cdge of the buttonholing, and one from corner to corner, muking 16
threads on which to weave. Al are of pearl white, No. 1037 Corticelli Spool Silk,
letter A, which is the proper thread for this work.* Weaving is done with one thread
of Filo Silk by passing the needle under one thread, then back over that same thread,
under the next thread, and so continued, same as spider webs are woven. These webs
are woven from wrong side. Draw firmly in place. The colored plate plainly shows
the method of weaving as well as the 16 original ¢ outlining threads.” The center of
cach web (except the corner onc) is Filo Silk, 2001.  The ouier color varics, each al-
ternate web being worked with different colors.  In the first, next to the white center,
nse Green 2782, and finish off with Rose 2301. In the next web use Green 2781, and
finish with Lavender 2790. The corner web has a center of Green 2781, ihen Pink
2881, and finished in Laveader 2790.

Outline on the wrong side the second border, using Green, 2483. The fan figures
in the corner ave begun with Rose 2300 and finished with Lavender 2790. The
small borders on each side of the corner proper are executed in the same manner
as the second.

Divide the large square into five parts, leaving six threads running cach way
between the spaces. See Fig. 45. At the section bind firmly with & fine thread.

#The numbers of the colors of Spool Silk to use for ontlining threads refer to the ¢ Dressmaker’s Color
Card,” which may be had by scnding 12 cents in stamps to the publishess.

B.§ A.WASDD SILES ARE THE BEST IN THE WORLD.
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Sixteen jewels of Filo Silk, Green 2483, made by winding the sitk many times
around the place where the threads cross, form the centers of sixteen star figures,
Two outlining threads are carried through each jewel (see Fig. 45), one thread on
cach side, and these threads are fastened in the buttonholing which surrounds the
large square.

The six linen threads in eacl of the strands which, intersecting, from the -,
sques comprising the lurge square (see Fig. 45), are now divided, and intv three
these and the adjoining silk outlining thread weave IPilo Silk, 2001, not quite halt tie
distance bLetween the jewels. Having finished this weaving, bind silk outlying
threads with a tiny jewel made of Filo Silk, Pink 2470, in the same manner as
the lavge green jewels.

In the narrow borders of fans the threads are clipped the same as in the first
border, leaving six or seven to be wrapped. Wrap with white Filo. With Spoeol
Silk, letter A, color 1190, run three outlining threads each way of square, making
twelve threads on which to weave. Use four of these threads for the handle of fan,
and the remainder for fan itself. Theliandles and centersof the fans in narrow border
are woven with Filo Silk, Green 2483, and finished with Pink 2237, and thosc in the
other narrow fan border in same manner with 2110a, and Green 2451. The
intervening space between the narrow fan borders is divided into three parts, leaving
six {hreads between cach part. These are bound at the sections same as those in
large corner gquare and jewels laid to cover scctions. The outer row of jewels are
worked with Rose 2302a, and the inner row with 2300. One outlining thread is carried
cach way through linen strands holding them apart, as shown in Tig. 45. Another
outlining thread passes each way diagonally through the jewels. On these threads,
from wroung side, webs are woven around the jewels as per directions previously given.
The colors used for the webs in the outer row of jewels are Pink 2237, against Rose,
then Green 2180a, finished with 2451. In the inner row every alternate jewel is dif-
ferent ; for the first one use 2483, 2237, and 2540a, and for the next use 2540a, 2237,
and 2050. Webs in spaces were woven on right side with 2110a. The weaving at
the point where the diagonal outlining threads and the divided original linen strands
mecet at the buttonhole edge is done with Green 2483, and Yellow 2632, as shown by
Colored Plate,

The jewels inside the drawn work ere embroidered in S«tin stitch with Filoe
Silk, 2001, and outlined with Green 2483, and Lavender 2540a.

When the work is completed, sponge and press on wrong side, remove from the
frame and fringe. The fringed is backed with EE Twisted Embroidery Silk, Green
2483, fastened to the first row of buttonholing. See Colored Plate. This should be
the last work.

NoTr.—Any of our readers who arc interested in Drawn Work designs shonld send for ¢« A Treatisc

on Drawn Work,™ by Mrs. Houck, the auther of this article. It is the best book on this subject which we
have ever seen and 18 well-worth the price asked for it.—Ebp1iror.

SAVE LABOR BY USING B. § 4. WASHI SILES.
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s Women Wil Dress.

By Exya M. Hoorer.

The chicf change in the fashions of 1899 from thosc of 1898 is the very claborate
trimming worn, whether it be of an outside or self material, but the keynote is to
trim all garments for all times and places. For this purpose ribbon, braid, embroidery,
Iave, applique figures of lace or braid, taffeta silk, vilvet, buckles, buttons, satin folds
and mousseline ruches are sold in several qualitics and widths, but all will be worn
on the silk, light woolen, and fancy cotton dress goods.

Silk is wonderfully popular in the taffeta, foulard, and printed China materials
as well as the so-called wash silk that makes delightfully cool waists, but its name is
a misnomer, as all silk loses too much of its gloss
when washed ever to be thus known. Foulard
in geometrical designs, stripes, and Persian-like
figures answers for costumes and waists, and
may be considered dressy or plain, according to
the amourt of trimming lavished upon it.

One, as in Fig. 1, which is of bright blue
No. 915 and white has a skirt of five gores with
a circular back and gored flounce to the front
width; the fit over the hips is very close, and at
the back there arc two widely lapped plaits on
cach side, which are fastened with twelve small
L.ack silk buttons with cord loops down the
placket opening ; three flounces of black Chan-
tilly lace are put on so that they are sloped up
at the back, the lower edge of the skirt nceding
the usual facing of haircloth eight inches decp
and & Skirt Protector Braid. If made with a
drop skirt these finishings are applied to the
lining, if the lining is seamed in with the out-
side the facing, etc. are sewed on as usunal. The
round waist is fitted lower in front over a lining
loned as usual, with collar and vest of white
foulard in tiny tucks; the large collar and flare
band above are of black lace with a scroll on the
cdge of narrow ribbon continuing to the belt.
The lace flouncing answers for a’loose frill be-
tween vest and armboles, rather of a jacket ¢ffect; Lust bow and belt of blue tafieta
with steel buckles; lace rufiles in wrists.

As a calling costume this should be worn with white kid gloves and a black straw
or mousseline hat with jet-embroidered chiffon wings and a half wreath of pink roses.

INSIST UPON LAVING YOUR SILK IN HOLDERS.

FiG. 1.
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Heretofore there has been no way in which one could be sure of obtaining the
latest fashionable colors in dress goods or accessories, as frequently nothing but the
name of the color would be known. Oftentiwes even this information would be lack.
ing, and in purchasing one was obliged to take whatever the clerk sclling the goods
said was the proper thing. Therefore when the editor of HoME NEEDLEWORK suggested
a plan that would enable anyone to be sure of getting just the colors called for in the
spring styles we were glad to adopt it. Nicely arranged on a4 small Sample Card are
samples of silk, carefully graduated as to color, and each bearing a color number.
Throughout this article we have specified what colors should be used in making the
various dresses and waists, and with one of these Spool Silk Sample Cards material to
match the different numbered samples can be purchased at any store. (A Corticelli
Spool Silk Sample Card will be sent to any address by sending 12 cents in stamps to
the publishers.)

Another style of foulard or printed silk in bright Persinn designs needs toning
down with velvet ribbon, usually black, on the skirt in waved rows, the Greek key,
heading a flounce, etc. On the raist the ribbon is used in cross or lengthwise rows
on the fronts and sleeves with a belt of the same; collar, yoke, continning as 1 tiny
vest, and probably revers of white taffeta laid in tiny tucks, plainly covered guipure
lace, or if made of a strong contrasting silk, as pink, yellow, or turquoise, it is left
uncovered and turked of course. Ribbon collars are worn, lace affuirs pointed up
just back of the ears, and the lace scarfs are still worn with a bow in front held by a
stickpin.

Choice trimmings for silkk gowns are the separate figures or appliqués of lace, silk
braid, mousseline or jet representing butterflier, birds, bowknots, and flowers. Bands
of silk embroidery on mousseline, are used in qualities as low as 25 cents per yard for
a two-toned design in floral or scroll pattern. Half inch and narrower ribbons now
come with a drawing string which saves all gathering, and these ruches finish all
edges and trim waists in cross and lengthwise rows, especially in white or black. A
very pretty effect is goiten with No. 1 satin ribbon shirred rather scantily and put
around edges of a heavy lace design used as a flat yoke.

Taffeta silk during the summer is principally used for waists and separate skirts,
taking a quality 1rom $1.00 to $2.00 for this. The separate black taffeta skirt for
summer wear has a narrow front width and flounces of same kind, about the simplest
Deing gored, 10 inches deep at the back and rounded up narrower to the belt in front
The single deep flounce is no longer novel, but it remains a much worn design rever-
theless, as it is very becoming, except on a short figure. Another idea shows the left
side of the front Iopped and finished with a fold of silk stitched on each edge. A soft
finished taffeta with a decided grain is the kind to buy for appearance and durability.

WASIH SILKS IN HOLDERS SAVE ANNOYANCE.
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Bailored Sirect Suils.

The jacket suit that every women should possess is made this spring of gray—
shades Nos. 1176, 1175,—tan—shades Nos. 1128, 1135, 975, 977-—dcepening into brown
and bright Llue, Nos. 933, 915, 916}, 910; such tones are purchased in very light
weight Venetian, Regine, Covert, and Castorctte cloths, and in making up a cloth
remember to cut all pieces the same way of the goods, and have the dress pattern
sponged before making. Other stylish
jacket suits are of the checked and
mixed plaid cheviots in. blue, tan, and
golden brown effects that are made up
in suits or with the jacket of plain clott
or cheviot. .

One of the golden brown shades is
illustrated in Fig. 2, which has one of
the nitty snug-fitting jackets lapped
with a fly fastening, rolled collar, small
revers, darts to the armholes and mod-
erate sleeves; the back is laid in a
shallow boxplait and shorter than the
front. With this may be worn merely
a linen chemisette and collar, a cotton
or silk shirt waist; the skirt is a favor-
ite pattern made with & drop orseparate
lining finished with haircloth and a
Skirt Protector Braid that fits perfectly
about the edge. The front of the skirt
laps to the left and the gored flounce
reaches to the front, but not across it;
black mohair braid and black buttons
to match trim the suit, and smaller
buttons on the placket opening give
the stylish touch now fancied. Hook
gloves of tan kid and a jaunty hat of
Lrown, rough straw turned up on the left with shaded roses and brown tips on the
outside.

All skirts are worn long, except the cravenette or rainy-day suit that women now
have for bad days, though waterproofed goods for that matter are worn on sunny days
as well.  For house dresses a train of ten inches is quite commou.  Plain skirts arve
»till worn in five gores with a circular back, and fully touch all around with a width
* of 4} yards. Waists arc round, collars high, sleeves small, but yet hang on to a little
fullness, cither in the sleeve itself, or this is supplied by an eqaulette. - Some tailored
gowns show darts, but they arc lapped or trimmed, not the plain undisguised darts ot
years ago. Sleeves are very long, pointed over the hand, with a narrow gauntlet cuff
or & frill to soften the edge. Round waists are fitted with the suspicion of a point in
front to add to the waist length, and the belt follows this outline.

FiG. 2.
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Stylish Oda Walisis,

In Tig. 3, violet taffeta, 1035, is combined with eream guipure lace over crema
silk for a dressy afternoon waist; folds of taffeta finish the edges of the guipwre
portion, and two bowknots centered with Rhinestone buttons
give the stylish air that every one wants but cannot always
procure ; the belt of folds has o buckle to match the buttons,
and the collar shows the becoming wings on the sides that are
worn by young and elderly. The back has a center seam.

A more summery waist is shown in Fig. 4, of strips of
Hamburg or guipure vmbruidery and white lawn., The yoke is
of the embroidery, back and front, which is incised or set in,
not merely laid over the goods in diagonal form, mceting the
center plait; below this the body of the waist is lald in narrow
lengthwise tucks in front only. The shirt sleeves have narrow
cuffs with the rounded corners, and link buttons that form one
of the shirt waist fads. A linen collar is worn with a lawn
: tie, and o white ribbon belt has quite the proper idea in a gilt

FiG. 3. and steel buckle, finishing a model suitable for any wash
material, and one not difficult to iron well.

Some lovely white lawn waists have been prepared this season, but in many cases
the manufacturers seem in ignorance of the fact that the garment wili have to be
washed. Fine puffs are lovely, yet they require a French lace worker to do them up,
but the designs of pique with inserting of guipure em-
broidery let in cross, lengthwise, or diagonally from the
plait to the shoulder are easily refreshened. Exquisite
waists of white pique are embroidered in colors across
the front. Val lace, fine tucks, puffs and guipure are
combined with lawn in & manner that shows lovely
needlework, but the more practical waists are those in
tucked effects, and these are not plain, for the tucks are
used iu cvery possible manner; all have the shirt
sleeves, the yoke back in one or two points or a new one
has a cluster of side plaits in che center from the neck
to the waistline, with a sharp pointon cither side.

Striped pink and white gingham, shade, No. 1074},
is rendered into quite a dressy waist (Fig. 5) by adding
a white linen box plait down the front: lengthwise
tucks decorvate the waist, and the collar has a ruffle FiG. 4.
formed of fullness left from the plaits.  Sillk tie, leather
belt, and linen collar are Lecoming additions. Pique collars and centcr plaits are
convenient for renovating an old walist, and if made of fine tucked lawn edged with
lace they are put upon silk waists.

{NSIST UPON HAVING YOUR SILK IN HOLDERS.
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The-effectual-use of white satin ribbon half an inch wide is displayed in Fig. 6,
- & pink taffeta, No. 1076}, for semi evening wear, which opens down the 1éft shoulder
and under- the arm wilh a pointed yoke,-collar and belt of
. white silk and points on the -collar of pink silk. Thp
ribbon can be purchased with a draw string in the center,
and this-is pulled up-to « third of the space when out flat,

" making a full ruche which is sewed on in straight rows and
scrolls over the entire sleeves and front ; the back is plain,
except, for a small pointed V of -the wlnte edged with
~ ribbon ; where the large circles-are a piecc of lace net may
" be set in, giving the appearance of a. lace applique.

When-in doubt as to what-kmdqu a waist to-have for
- all” dressy occasions, except balls, get black net jetted,
chenille dotted, -or of the Chantilly order, and-make up
- over black or while taffeta for a waist presentable-at -all
times. One of chenille dots-over white is- very simple-in
its_construction, as per Fig. 7, with the lining boned, the Fic. s.

_ outside-put.smoothly-over the back and allowed to blouse

- alittle in‘front; yoke and collar of white guipure lace, bowknots of velvet ribbon,
centered with Rhmeston buttons and a ruching of net on-the edge of the collar-
revers; several rows of velvet ribbon trim the
sleeve tops, front, and. center back. Such a
waist during the—spmgner—qan be worn with a
silk, light weight-woolen-or white pique skirt,
and in-the spring with a cloth or-sitk skirt:

For a light woolen gown & waist is offered
that combines several excellent features, as in
Fig. 8, where & light gray cashmere, No. 1137,
is made with the sléeves in clusters of tucks
and-the fronts in lengthwise tucks, revers and
belt of black velvet and enameléd ‘buttons up
the-front with collar and vest of white taffeta-in
i fine tucks; the back-has a-center seam and the

- FIG.6. catire eftect-is sufficiently quiet for. a matron,

yet appropriate-for-a young lady as well. An

other: p]casmg combination: would be white lace for the vest, black velvet-and a light

blue, No: 906 ; -or & violet' vulmg, No. 1034}, could-have pmk silk- vest, No. 10743,
lace revers and cullar. and- violet'satin ‘belt.

Let no -one dlscourqge you regarding separate waists. of silk, for they are very
much in evidence, both in the plain shirt waist styles:and made up with the
tucked silk yoke-or west in: contrast, the tiny revers, epaulettes, etc. If of a
stouit figure the lower cdge is fitted-to the-bottom- of-the waistline- at-thé back and

ASK YOUR DEALER FOR B. § A: W4SR SILES.
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to a s'ight point in front with a narrow belt around the edge; a slighter figure will
wear the waist perfectly around with a belt having a buckle
at the center, back and front. -

Silk waists are made exactly like those of cotton, and
onc of the swellest designs this spring has a yoke back,
narrow cuffs with round corners, shirt sleeves, & narrow
collar band, center box plait stitched on each side and in
the center three stud holes; on cach side are four half inch
side plaits turned toward the back and caught only at the
neck, not stitched down at all; these are lined with per-
caline and have a bone at the center back and on each side
to keep them down.

The preferred cotton waists, besides those of white
pique aund lawn, are of striped or plaid gingham, figured

F16. 7. or striped percale, cotton cheviot in plaids and checks,

Madras, Irish linen, dotted Swiss, chambery, and the silky

mixtures of cotton and silk, besides piques or cords of every description, TFor silk

waists there ave plaid, striped, and the revived warp-printed taffetas, figured and

striped foulard, printed plaids, piain Liberty satins, plain and

glwce taffeta, also shot taffeta with jacquard woven spots in

white, wash silk in striped, corded and plaid cffects, mixed sillk

and wool checks, mousseline, nets, and any varicty of fancy
{ransparent materials.

In sewing on braid trimmings use a long, running stitch
pulled rather loosely. Do not sew buttons on too firmly, and
use these frecly as a trimming this spring in steel, enamel,
crystal, silk, and braid in small and medinm sizes ; small buckles
are again worn for mere ornament as to center a bow, finish off
the end of a row of braid, fasten a waist opening on the side,
etc. A dainty new belt of No. 9 ribbon has a long, narrow
Lurkle at the back and ties on the left of the front in & bow of
numerous short loops and ends. . ‘Fic. 8

Pique and Linen Sudls.

Jacket suits of pique promise to be much worn in white, navy, No. 9153, and
china blue, No. 929, and also in the modest striped and barred patterns. Black and
black and white skirts and suits are now predicted among the standard favorites.
The choice pique is now soft in finish and should not be starched when washed, but
it should De shrunk before making it up.

A pretty jacket for a pique is of a new design, Fig. 9, with single darts and
tab fronts longer than ths snug-fitting sides, while the back has center and side

I OLDERS PREVENT SNARLING AND SOILING THE SILK.
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form seams, as shown in Fig. 10, with a flat, rounded tab coat tail five inches below
the waistline; the sleeves are of a moderate size with two scams, and there is a rolled
collar ending in square revers of white or self-colored pique; all
edges are stitched, and with this may be worn a cotton shirt
waist or loose, fancy front of embroidery, tucked lawn, silk, lace
inserting, ete., with a linen collar or fancy ribbon stock, accord-
ing to the front. The Lat worn shows one of the bowlknots that
pervades millinery in velvet, silk ribbon, and spangles for the
side or front of a hat.

The first hats, by the way, are a queer attempt at mixing
winter and spring, as they show many flowers, violets and roses
principally, on the upturned left side, in front, on the brim, or as
a half wreath across a toque, also ostrich tips, quills, wings, and
jet wings and butterflics; add to this large bows of taffeta ribbon
projecting on the sides, in knots on toques or huge rosettes, in
the center of which is planted a brooch or buckie and scarfs of
mousseline or chiffon, entire crowns of it apparently swathed on,
and it all seems summery.

Fi16. 9.

Soume of the pretiiest designs omit many of these spring-like materials, and show
4 moderate brim and full crown of alternate rows of rough straw and folds of velvet
and the-eflect is really lovely; then comes a scarf of the transparént goods mingled
with charming flowers, resting ir front over the brim and at the back under it, and
outspread wings of velvet at the back, and winter hats scem renovated, but the effect
is light and velvet is so wonderfully rich and becoming that ladics turn to it as a
friend that hides many faults of time and nature, neither of which are always kindly
disposed.

In the straws, such shades of gray as Nos. 1137, 1175, 1176, and 1183 form & good
selection for hats; in tan and brown, Nos. 1128, 970, 1137, 969, 9513, 973, and 946
show up the popular ideas, and these bats will be in the largest variety of any, except
black, that is now worn by every one for both plain and elaborate toilettes. In green
straws, such shades as Nos. 1023, 1028, 10324, 1000, 1007, and 1002 are to be recom-
mended. Violet straws are quite abundant in the stores, ranging under such tints as
Nos. 920, 10344, 1044, 1052, and 1041. Blue straws are the darker shades, Nos. 915,
9164, 933, the greenish hues, Nos. 941, 939, the new shades of the pervenche order,
Nos. 927, 923, or the clear bright shades, 927, 929, 906, 931, and 909. Blue always
goes, but it is not as choice this season as brownish tan and gray. Strong pinks are
liked, 1076}, 1077, and such reds as 1081, 1078, 1064, and 1065, which is almost as
much yellow as ved, but yellow tones are not, as yet, in favor this season.

To go back to our summer gowns, pique, while not cool, is stylish; the new
Eaton jackets will be worn in this material, and have fronts falling two inches

INFERIOR SILK IS NOT ECONOMICAL AT ANY PRICE.
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below the waistline, in round or pointed tabs, while the back reaches the belt only. White
braid, soutache braiding, and stitching are the trivamings, or a broad collar and revers of
of white pinue or tucked lawn, embroidery edged. Blue and white suits predominate ag
jackets, but among the blouse costumee are pink, baby blue, light yellow, pale green, and
fancy figured goods with stitching, Hamburg, or guipure em-
broidery as a trimming; the blouses have & yoke or plain back,
small sleeves, yoke, vest, or revers front, and & collar band onlv
a3 a linen collar or ribbon stock is wern. The skirts are fimished
with one or two flounces, or left plain with stitching or insertion
or folds as a finish, and altogether the dresses are stylish and very
attractive.

Pretty plaid end silk striped gingham dresses are trimmed
with several flounces on the sides and back of the skirt and a
round waist, having tucks of any and every description, with
epanlette or revers and a yoke of guipure, embroidery, or plain
white lawn in fine tucks, or alternate tucks and insertion.

F1G. 10. Percale and linen gowns in stripes and solid blue, tan, etc .
colors arc made after the jacket and blouse suits described for
pique, a3 all heavy cottons will be among the much prized gowns.

Of cour . none of the gowns are lined, and they are made as much as possible with a tailor
finish of stitching, lapped seams, folds, and pearl buttons.

White organdie gowns for summer, wedding, and graduation functions are to be as
popular as ever, and are now made with cross and lengthwize ruffies of the goods or of
ribhon nearly covering the waist; another style has a flat effcct of stripes of Valencicnnes
lace over the waist and a third one has a mass of fine puffs alternating with a cluster of
three tucks. Puffs are new and effective all over the fronts or as a yoke and sleeve tops:
the skirt is gored and ruffled in clusters, all the way to the belt, or trimmed with a hem
and tucks. The long ribbon sash and ribbon stock are of satin Liberty, usually in plain
color or of warp-printed taffeta on a white ground.

Many well dressed women do not wear a silk lining to an organdie gown, as one of
lawn is much cooler. Silk taffeta or one of the silky cottons ie pink, baby or turquoise
blue, white, stem green, or violet rank first in the list of silkea fabrics used as lininga, and
lawn can be had in the sane shades. A princess slip entirely separate from the outside is
the best form of lining, which must be high necked arnd long sleeved.

Figured organdies and dimities in equisite floral patterns reflect charming designs of
orchids, violets, roses, chrysanthemums, buds and leaves on white and lightly tinted
grounds that deepen over the colored lining. The skirt may be trimmed with rows of lace
inserting set in, with narrow ruffles or wider flounces and often the edge of the Jatter are
run with narrow ribbons drawn up into a ruche. Upon the waist is lavished the
deessmaker’'s skill in inserting lace, forming puffs, covering with ribbon ruches and such
fluffy trimmings in white or black as a rule, though collar and sash may be of a color
Much trimming of a fluffy character is the rule for all thin gowns and the transparent
effect will be pronounced during the scason.

JHOLDERS MAKE GOOD WORK AND SAVE TROUBLE,
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Oho Little Things of Dross

Belts are now one of the important parts of a girl's wardrobe and vary according to
the gown ; a traveling or outing suit should have one of leather, brown, gray, black, tan,
ot green, with a convenient chatelaine bag to correspond. The latest novelty in {his line
are beaded clastic belts in black, steel, green, and black and turguoise; % clas‘ic Lelts
with two buckles are handsomely decorated in steel, jet, or gilt and arc one inch to an'

" inch and & quarter wide, fitting the waistline snugly, without pressure.

Tlat bands of ribbon with one ot two buckles are not as new as the four inch ribbons
.Jded loosely with a large buckle or clasp in front. Then the regular sashes have & buckle
in front and at the back a knot, small square bow, or second buckle with long ends to the
cdge of the skirt. Ribbon is a fushivnable and gitlish garaiture and may be rdied upon
us one of the tiimmings pruminent on gowas, scparate waists, hats, and for the uscful
small additions that freshen up a gowa. -

Ribbon collars a:¢ as a stock 24 inches deep, stiffened, lined with silk, and Looked at
the back, with a fulded piece from each side tied in 2 short bow in front; the ends of this
frequently bave a ruche of narrow contrasting 1ibbon on them or may be machine stitched ;
another bow is of two loops with two long, hemmed cnds, and this stock is preferred in
striped or corded satin ribbou,

In the made-up ties for ladivs’ use with linen collars, the acray i3 bawildering as to
styles and very brilliant as to color. The natrow string ties are chiefly of the bright plaid
and there are many lawn bows and scarfs that look so coul and so easily muss on & waim
day. The plain standing, narrow turn-over, and reversed point collars are the ones pre-
ferred by sheppers so far. Linen cuffs are in the minority, though some are always sold at
this seagon.

White, light, gray, and tan colored gloves outnumber all others, and of these white
glacy kid is worn everywhere except for traveling, and somelimes they are really seen
there; four hooks or two studs are the best sellers and self stitching is just a trifle more
chic than the black lines, Chamois gloves in white and yellow are excellent midsummer
gloves, can be washed at home when soiled, and come with the favorite hook or stud
fasteninga.

Wraps include tight and reefer jackets in black, tan, blue or gray, plain or braid
trimmed, capes of cluth with circular flounce of satin or taffcta with ruffles, jet, ruches of
mousseline, etc., all just below the waistline and much trimmed. White and colozed silk
liuings are worn and the sweep i3 amply full on the lower edge, though close-fitting aboat
the shoulders. Long jackets are only for persons able to have many changes, as are the
light cloth ulsters that are only suitable for a carriage.

Boas of mousseline and of oswich feathers are a dainty finish to many toilettes and
especially becoming to persons with slender faces.

Sun umbrellas of plal. colors and horn, Dresden, jade, or wood handles should be
carried with the tailored suits, but the regular parasols are as fluffy as possible with lace
or mousseline trimming or of plaid or striped taffeta ; tucked, ruffled and puffed effects are
all seen in these designs that invite the sun as a rival to their brightness.

BE SURE AND ASK FOR B. & A. WASI SILKS IN HOLDERS.
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Oo Launder Sméroidered Linens.

We refer all Hur subscribers to the article on this subject by Mrs. L. Barton Wilsun
given in the January issue of ok NEEnLEWORK, page 11, The method ske advises, * quick
drying under tension,”’ may be new to some needleworkers, but it is certainly worthy of a
trial, and beautiful results attend its use. We quote a part of her article herewith, but our
readers should carefully study the original paper, which is too long to reproduce bere.

“ Embroidered Linens should not be washed in tin or wooden tubs. All risk of rust or
stain may be avoided by using an carthen bowl. If there are any spots on the article wash
them out first before wetting the entire piece. Prepare a suds ot hot water and ‘‘ fvory,”
or any otber pure soap. If the linen is very much soiled or yellow a teaspoonful of pulver-
ised borax may be added without the least danger to the sitkk. Carefully avoid washing
powders or cheap soaps.

“Plunge the fabric up and down in the suds until clean. Itis well to keep it moving,
but it should not be roughly handled or rubbed. Rinse by plunging up and down inseveral
tepid waters, or un.il the water remains perfectly clear. If the soap is not entirely remored
by rinsing the linen will yellow quickly. Now toss between soft dry cloths a few minutes
until the greater part of the water is absorbed ; then draw the fabric straight to the wuof
and warp and carefully bring the embroidery into place—it should not dry twisted. Con-
tinue to shake the linen in the air until there is ne denger of the water running iu it, then
it may be hung to dry thoroughly.

*When the drying is complete—the ! egpecially should be perfectly dry—lay the
linen face downward on a iresh mus... sucet about six or c¢ight thickunesses but without
blanket between it and the table, If pad or blanket is used the pressing will not be so
successful. Dampen a section of the linen with a velvet sponge dippead in clear cold water
and wrung balf dry. Pass it lightly over the embreidery—the linen between 1 . sitk will
absorb the moisture, but the silk should not be wet. Now pass a hot iron quickly over the
dampened surface straight with the threads of the material. Do not press hard and slow
with a moderate iron. This is not the precaution it seems. Jo not lay a damp cloth over
the cmbroidery. These weyrs very generally in use are often the cause of » iliing the sitk
and making the embroidery scem lifeless, dull, and flat—or as though it had Leen laundered.
The iron should be as hot as possible without scorching. If moderate tbe continued press-
ing necessary to dry the linen will crush the silk and stawmp on it the grain of the ironing
sheet. The quick drying stiffens the linen and restores the luster to the silk—but one enu-
not insist too strongly upon skillful rapidity in this process. Dawp linen, dry 2ilk, heat in
the iron, and quick movement are the elements necessary to success.”

EXPERIENCED EMBROIDERERS USE B. § A. WASH SILES 1. [1QLDERS.
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Hrt Yeedlewort.

By Rosiva J. BarrerT,

-1

<

Principal Ottawa School of Art Needlework.
[Continued.]

Can a well-painted picture, I wonder, give 1y more pleasure to the eye and heart
I of the painter than a well-designed and well-worke.” article of necdlework to the embroid-
~erer? Embroidery is essentially & woman's art--I sxy “art” boldly, Leing fully aware
how many people sncer at the word as applied to needlework; but, I have come to the
conclusion that it is only ihe ignorant or unread who do so. When we think of the em-
broideries centuries old that we kept and garnered as treasures quite as priceless as paint-
ings Ly the old masters, we feel that they ave nov only consecrated by the hands that
worked and by the brains that designed them, but that they too stand forth as **footprints
on the sands of time,’’ feaching us also when we see the same designs and stitches repro-
dueed to-day, thav truly there is ““nothing new under the sun.”

One thing all must concede, that the use of the needle began long before that of the
brush, for are we not told the first man and the first woman sewed in paradise?

Many allusions are made in the Qld Testament to the women who adorned themselves,
their busbands and their homes with the work done by their own hands, which also goes to
prove that, from. the earliest ages, men looked upon the use of the needle in women's hands
with approval. Shakespeare’s heroines also—who dnes not remember his beautiful word-
picture of Marina :—

**Woul ! ever with Marina be,

Be 't when she weaves the *stended silk,

With fingers long, small, white as milk;

Or when she would with sharp neeld wound,

‘The cambric, which she makes more sound,

Bv basting it, and with her neeld composes nature’s own shape
Of bud, bird, branch or berry—

ISven her art sisters, the natural roses.”

In continuing my advice to beginners, there is one thing I would strongly impress
upon them, that, in addition to being the happy possessors of deft fingers, they nced an
cducation in botk form and color in order to become skilled embroiderers.

It i3 so much better to take an easy subject to learn upon, a flower of simple form, »
Foppy, & wild rose, or buttercup, in preference to the more difficult double rose, orchid, etc.

Any on~ who really wishes to make a study of shading and working flowers, will do
well to practise on a sampler; this is & piece of linen stamped with desigas of differently
shaped leaves and flowers. The long narrow petal of a chrysanthemum, although, of
course, worked in the same stitch as the broad petal of the wild rose, takes a different
management of the stitch as well as the round leaf of the geranium, the serrated leaf of the
rose bush, or the straight blade of grass. By practising on these few different forms, one
will scon find it easy to work upon every form of flower and leaf, although, before com-
mensing any special flower, I would advise making a study of the flower itself, its color,
form, ctc.

A knowledge, cven a slight one, of drawing and botany, is a great help in the em-
broidery of leaves and flowers.

TUE BEST IN TOE WORLD, B.§ A. WASH SILES.
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e Silt College, HJonireal.

Materials : Roman Floss 27 skeins of 2064, 8 of 2002, 1 of Filo 2000, 2002.

The accompanying design for & sofa cushion can be carried out in a most duraile
wmanner, using for the foundation, light tan colored linen.

DEsieN ror Sora Cusuiox.

The ribbons coming out from the Grest represent the McGill colors and should be filled
in solidly in red 2064, with 2 vows of white 2002 on each side of the red.

The outer circle round the Crest is worked over and over in Satin stitch in 2064,

The letters ** Universitas Collegii McGill Monteregio " should first be padded with Soie
Naturelle or Roman Silk, then worked over in Satin stitch in 2064,  Tke inner circle woik
as first circle.

The words ** Grandescunt Aucta Labore,” first pad, then work over in 2064.

The ribbon scroll beneath shicld fill with solid outline, using 2064, excluding the word's
‘“In"Domino Confido,” which are to be padded and worked over in Filo Silk 2002.

. The ground work of the shield to be filled in solidly with 2064, and work the Martle:s
(birds) in Filo 2000. Work the crown entirely in red 2064.
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5}/”@ Uolleye, Goronto.

Materials: Roman Tloss, 14 skeins 2064, 6 of 2000, 3 of Filo 2160b, 2 of 2163, 1 cach
2753, 2181, 2881, 2390.

A beautiful cloth can be made of either dark red or tan linen, carrying out the accom-
panying design in this manner,

Desiey ror Tauvtk Cover.

E The outer lines of the Crest and the Ietters around, are worked in black 2000,
i The Mitre in solid, in gold 2160b, with green 2181, at base, and the stones on first band
to be in red 2064 and green 2118, pink vibbons 2581, cowting from beneath.
The Shicld ia blue 2753, worked solidly, with the remaining figures in silver 290,
*+ Till in the ribbons holding up the Crest, with wide featherstitching, alternately in red
201 and black 2000, which are the College colars.
The Flags, work in solid outling, red 2064 with black leticrs and golden brown poles,

216::; while the date of graduation, worked in black and red, should be put in the fourth
corner.
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Protograph Frames.

Directions for Yfounting and Framéng.

Ready made frames ave so casily obtained at such reasonable prices that it is poor
policy to try to get along withont them. Generally they are cheaper and more satisfictory
and usually more dainty and attractive than frames made to your order by any stativner.
There are so many styles of ready made frames on the market it will be impossible to men-
tion here.

After the embroidery is finished, proceed to complete the frame as follows: Cover the
face of the frame with cotton wadding, and lay the embroidered linen on top, being caretul
to sec that the design is in proper position, the plain part being over the opening in the
frame. Draw the linen tightly and tack with pins on each corner. Now place the frawme
on its face, stretch the linen over its edges, and fasten it on the back with good, strong
glue or mucilage,—glue is preferable. Be carcful to draw tightly and avoid creases,
Allow plenty of time to dry: then with a sbarp penknife, cut the opening, if it be a squaze
one, making four cuts from the center to each of the four sides of the opening, thus: X.
Draw the four pieces cut through the opéning and paste them on the back. If the opening
is an oval, begin at the center and cut the linen
Y into slits toward edge; draw tightly and evenly
and glue down. Place the photograph in pes-
ition over the opening; over this put the c., -
board, which will hold the picture in e
Clean the glass and slip the linen, cardhioad
and all, into the frame. Now place the bach m
position and the frame is complete.

e
¢
i
{
¢

Roosevelt Protlograph Frame o 12 X.

The first of the series of four patriotic dr-
signs for photograph frames, especially appro-
priate for pictures of one's fricnds in the auwy.
The two flags with rifles and swords benath
Roossvert Priotogravn Frame No. 1z A, make a striking setting for any protograph.

Flags —Work the flags in solid embroidery, using the regular Feather stitch, runung
lengthwise of the stripes, which are alternately red and white. To obtain the correct light
and shade effect work the red stripes by beginning the ends with B. & A. 2062a, then use
2063, and at the consave fold use 2064. The shadow in white stripes is done widh 2500
Work the end where the flag is turned in the dsrkest shades for the under portion and make
the turned over part in lightest colors  The field for the stars is also donein solid embroidery |

YOU SAVE TIME BY USING B. § 4. WASH SILES IN HOLDERS.

{
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. with 2604, The stars are in whito sills, 2002, The pole is done in 2165 and the spear with
2163.

Guns.—The brown colors 2165 and 2166 and Black 2000 are chosen for the guns, using
2165 for the barrels and 2166 for the stock. The trigger, ejector, and bands holding barrels
to stock are in Black 2000.

Swords.—To obtain an even sword employ the Outline stitch, and let there be quite a
slaut to the stitches. The color to use is 2166. For the handle take 2000, and for the shield
on handle use 2163. {

Wieath.—Each leaf is worked in one color, using 2050, 2051, 2053, The end leaves
should be lightest, employing the darker colors for those nearest the how. Satin stitch is
used for the bow, which is done in 2602, 2603, and 2604. The ends are lightest. The
turned under portions are darkest. -

The frame shown in the engraving is known as tbe Imperial Passepavtout, and measures
8x 10 inches. It is strongly and yet neatly made, having a white leather binding, holding
the glass firmly in place. It has a sliding back, with strong gilt wire casel, and suitable
cardboard mounts with die cut openings for pictures. It isself-contained and absolutely
dust proof. The embroidered linen can be removed at any time and a new design sub-
stituted. Any other style can be used, provided it is the same size and hasan oval apening,

Materials: Tilo Silk, 1skein each B. & A.
2590, 2062a, 2063, 2064, 2000, 2002, 2602, 2603,
2004, 2163, 2165, 2166, 2050, 2051, 2053. Stamped
linen for this design should measure 10 by 12
inches.

Wites Protograpk Frame To. /2 R.

This is another very preity design, thedrap-
ing of the flag around the picture being par-
ticularly effective.

Flag.—Work the flagsolidin Feather stitch,
baving the stitches run lengthwise of stripes.
The stripes are alternately red and white, the
top aud bottom ones being red. A good effect
is obtained by using the darkest shades of Red B. & A. 2063 and 2064 for the folds which
are underneath or in the shadow, sud tbe lighter shade 2062a where the flag scems to swell
out in the breecze. The sbading in the white stripes can be done with 2590. The biue ficld
is worked solid iz the two shades of Blue 2603 and 2604, using the darker shade for the
under folds. The stars are then werked solid in white. Work the pole solid in slanting
stitch with Brown 2166, and for the spear point and ribbons use 2111, working them solid,

BEST IN THE WORLD, B. § A. WASH SILKS

Mires ProToerarn Frams No. 12 B,
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Music—Work the bar of music in Outline stitch, using & split thread of Iilo,
Black 2000. The black notes are worked solid and the open ones in outline.

Tent—Work the tent solid in tho shades of Brown 2440, 2441, and 2442, using
2441 for the front and top of tent, and 2442 for the side. Work the opening in fron
solid with Black 2000. In working care should be taken that stitches on front of
tent should slant from top to grou .u, the stitches on roof should slant same as cordy,
and on side from top to ground. If thesc details are obscrved the tent will have much

more character. The cords holding tent in
L position may be worked in outline with
Brown 2440, The flag waving from top of
tent should be worked as directed for the
larger one, using Red 2063 and White 2002
for the stripes, Blue 2603 for the field und
white dots for the stars. The pole and ball
work in 2111. Outline the ground around
tent with Greens 2050 and 2051.

For mounting this frame sece gencral
ipstructions on page 160. Any style of
frame may be chosen which is 10 by 12
inches and has an oblong opening for pic-
ture.

Mater1ls: Filo Silk, 1 skeineachB. & A.
2590, 2440, 2441, 2442, 2062a, 2063, 2und,
2000, 2002, 2603, 2604, 2111, 2166, 2050, 2051,
McKiveey PHorocrAPH FraME No.12C. Stamped linen 10 by 12 inches.

WeKenley FPholograph Frame Jfo. 12C.

A very simple and pretty design with ¢« Old Glory” and the Statue of Liberty for
the prominent features.

Flag~The same shading is used here as for the flags in the other patrioiic pic-
ture frames, the shadow ir the concave folds calling for the darkest shade of Iied
B. & A. 2064, and the edg. ind the part that turas over the lightest, 2062a. It is
worked solid in Feather stitch, the stitches running lengthwise of flag. The stripes
are alternate red and white, the top and bottomn ones being red. The field is Blue
2603, and the stars white. The pole is worked solid in Satin stitch in Brown 2165,
taking care to slant the stitches, and the spear point is in 2111.

Statue—Outline the face and arm with a siﬂit thread of Filo Silk, Black 2000.
Work the crown solid with 2111, handle of tovch in 2166, and the flame and rays with
2110. Qutline the clouds with 2390a.

B. § 4. iVASH SILKS ARE THE BEST IN THE WORLD.
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For mounting this frame see genecral instructions on page 160. Any style of
frame may be chosen which is 10 by 12 iaches and has an oblong opening for picture.

Materials: Filo $alk, 1 skein each B. & A. 2590, 2062a, 2063, 2064, 2000, 2002, 2603,
2110, 2111, 2166, 2390a. Stamped linen 10x 12 inches.

Deowey Pholograph Frame JYo. 12D,
N

For the men behind the guns this design was made, and while it is very simple
to embroider it maekes a handsome frame for any jolly tar.

Flags—Work the flags solid in Feather

solid with White 2002. The poles are work-
ed sulid in Satin stitch with Brown 2165 and
the spear points with 2111, CQutline the
rope with 2111.

Skip —OQutline with split Filo, using
shades of Gray 2391 and 2393, and Black
2000.  The main body of ship work in Gray
2393, the anchor chain, cross bar of anchor,
gun holes, and railings in Black 29v0, and
the ropes in Gray 2391. Work the flag fiy-
ing at bow of vessel solid with Blue 2603,
snd make white dots for the stars,

Water —~Work the spray near bottom of e i e e
ship in Qutline stitch with 2391, and for the Dgwey PuotograrH Frame No. 12
other lines indicating water use 2393.

For reounting, see general instructions, page 160. Any siyle of frame may be
chosen which is 10 by 12 inches, and has an oblong opening for picture.

Materials: Filo Silk, 1 skein each B. & A. 2000, 2002, 2603, 2111, 2165, 2391, and
2393. Stamped linen 10 by 12 inches.

YOU SAVE TIME BY USING B. § A. WASH SILES IN HOLDERS.



o i1}

164 CORTICELLI HOME NEEDLEWORK.

Baby Book Yo 138.-3,

An attractivé novelty is offered in the Baby Book shown.in accompanying illus-
tration. The original is of white: linen embroidered with wild roses aud is a very
dainty book. There ig-an envelope-to hold- photographs and another for souvenirs,
and printed pages of pink tinted cardboard to record particulars of birth, christening,
and-three pages for other incidents
in the history of the child, 'The
book contains many appropriate
verses, two or three of which we
quote below :—

H ]

- “Within we'll keep thy pictured face
O Baby dear,
And note the growth of infant_grace
Of thy-first year,”

* - & @

have done °

In the first few months after life begun!

But vou, Baby, shall know in years
to come, ~ .o

How you played with your-toes, and
sucked your thumb.

“0h, w:lho then can tell what we may
e

¢« s e
“*Somé day your name may be known

o’er the earth,
And-more flowing meter record -your

worth;
But none will hold your achievements
R § more dear
Basy-Book No. 138-3. Than those who- daily watch your
progress here.”

But little work is required to embroider the linen-as the design is quite -simple
Use Filo Silk, Pinks B.-& A. 2237, 2470, 2471, 2472 for the blossoms, whichare worked

.

Work-the leaves in Feather stitch with-Greens 2561, 2562, 2563, 2564. Outline stems
with the darkest shade and vein leaves with same. The:letter@ are first padded with
cmbroideryfcot‘tgn and then worked in Satin stitch with Filo-8ilk, Pink-2470.

The linen is:now ready to press and mount. .Cover -the book with embroidered
linen, the same as covering a book with paper, and then paste the tirst and last leaves
of book tocover. This makes a neat finjsh and prevents one. from -seeing how linen
was fastened -to covér. Ribbon ties should be added as shown by illustration. Use

Iris 4 .If:‘l}EAS’URE "TO HAVE YOUR SILK IN A HOLDER.
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Satin ribbon about an inch in width to match one of the shades of pink used in the
roses.

Materials: Filo Silk, 1 skein each B. & A. 2014, 2237, 2470, 2471, 3472, 2561, 2662,
2563, 2564, % yard Satin Ribbon. Stamped Linen 10 by 14, 1 Baby Book.

Feart Pin Cushion Yo, 748 A.

1
This cushion shows a conventional design in greens in connection with the lace
hearts. The cushion is red satin, as is also the ribbon ruffie.

Work the scroll figure between the two hearts in Satin stitch with Greens 2481,
2482, and outline the bars
with 2485. Use 2481 for the
ends of the figure scrolls,
~hading to 2442 toward the
center. Work the small
jewcls solid with Red 2134,
nd the live conpecting
them with 2483, For the
longest scroll starting from
center figure use 2481, and
fur the next two 2ix2, work-
ing the shert soroll starting”
the other side of jewels with
2484, and the two running
from this with 2483.

The embroidered linen Heart Pix CusHioN No. 148A.
is now ready to be pressed
and applied to cushion, where it is caught down on the edges with a fine slip stitch.
Make & ruffie of red ribbon same shade as cushion, width No. 20, allowing for a half
inch heading and fasten around sides of cushion joining to linen. Over the ribbon
gather o fine white lace ruffle same width. Cover the seam where ribbon and lace are
sewed to cushion with a fine silk cord or Coronation Braid. On the ends, about an
inch from diagonally opposite corners, place a cluster of loops of red ribbon, shade of
cushion, width No. 1, and run a piece of the ribbon across one corner to meet a small
cluster on the side about three inches from the end.

Instructions as given are for a Red Satin Pin Cushion, but other colors can be
used, viz.: Pink, Blue, or Yellow, other color schemes being, of course, used for em-
broidering the top. Either 8, 12, or 18 inch lengths may also be used.

HMaterials: Filo Silk, 1 skein each B. & A. 2481, 2482, 2483, 2484, 2485, 2134.
One yard No. 20 ribbon, 2 yards No. 1 ribbon, 1 yard lace, $ yard Coronation Braid,
one 8 inch Red Satin Cushion, Stamped linen 8 by 12 inches.

INFERIOR SILK IS NOT ECONOMICAL AT ANY PRICE.
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Diamond Pin Cushion Jo. {486;

The forget-me-not, always an attractive flower, is a featuro of this most attractive
design.  The linen top to be embroidered shows two diamond-shaped openings which
are underlaid with white net.

For the flowers use Blue 2030D, 2030a, 2031, using one shade for each flower. A
better effect is thus obtsined than by combining two or mors shades in one small
flower. In the centers make a French knot with Yellow 2013. Work the two sprays
of berries at each end with Blue 2031, and for the tendrils running from berries use
Green 2560, The large scrolls are worked in Feather stitch with Greens 2560, 2561,
2562, 2563, makiny
the tipr of the seratls
licht and sbadin,.
darker to the stem
Outhine fine scrolls
near flowers with
Green 2561.

When embroidery
is completed press
and apply as direct-
ed for Cushion 1484A.
For the under rufile
use Blue ribbon No.
20, same shade as
cushion, and cover

Diaxoxp Piv CostitoNy No. 148C. with a ruffle same

width of fine white

Jace. On seam where ribbon and lace are fastened to cushion cover with e fine silk

-cord or Coronation Braid. On the ends, about an inch from diagonally opposite
corners, place a cluster of loops of blue ribbon No. 1, same shade as cushion.

Instructions given are for a Blue Satin Cushion. Other colors with different
color schemes for embroidery, and either 8, 12, or 18 inch cushions may be used.

Materials: Filo Silk, 1 skein each B. & A. 2013, 2030b, 2030, 2031, 2560, 2561,
2562, 2563. 1} yard No. 20 ribbon, 2 yards No. 1 ribbon, 1} ydrd lace, § yard Corona-
tion Braid, one 12 inch Blue Satin Cushion. Stamped linen 8 by 12 inches.

Photograpl Folders.

We give below illustrations of two new photograph holders which are very useful

;end effective for holding a number of one’s favorite pictures. The style of mounting

is the same in both instances, but the designs embroidered on the lower sections are
.quite different.

No. 9 consists of sprays of buttercups, the word ¢ Photo's” appearing in the

INSIST UPON HAVING YOUR SILK IN HOLDERS.



PHOTOGRAPH HOLDERS.

center. Both flowers and leaves are worked solid. Yellows 2014, 2016, 2017,
are used for the flowers, working in Feather stitch. The buttercup is an easy flower
to embroider, and no trouble will be found in making the blossoms very real’stic. For

ProToGrAPH Horpmr., Burtercup DssigN No. 9.

the centers of the open flowers use Green 2281 both for the tiny dot and the stamens
radiating from it. Knot and Stem stitch is here used. For the leaves and foliage use
Greens 2282, 2283, and 2284. Outline the stems with one of the darker shades ofgreen
and work the leaves solid, giving the effect of the center vein in each of the divisions

Prorocrara HoLper No. 9, SHOWING PICTURBS IN POSITION.

of the large leaves. Brown 2123 may be used in working the word ¢ Photo's”” The
letters are first padded with embroidery cotton and then worked in Satin stitch.

Design No. 5 cousists of a spray of daisies, which may be embroidered solid with
White 2002. Use Yellows 2014 and 2016 for the centers of the open flowers, and for
the leaves and stems use 2180, 21802, and 2181. Work the leaves solid and the stems
in Outline stitch. This is a very dainty design.

UNIVERSAL IN POPULARITY—B., & A. WASH SILKS,



168 CORTICELL1 HOME NEEDLEWORK.

Directions for Wlouniting.

The Photograph Holder consisis of three pieces, and on the smaller of the three
the embroidery is neatly mounted atd securely fastened by means of a good glue-
The large piece of linen is now mounted on the large board with ledge at bottom, as
indicated by stamping. The small board covered with embroidered linen in glued or

[
PuotToGrAPK Horper, Daisy Desigy No. s.

serewed to the ledge of the large piece. Use the largest screws and screw from back
of large piece through the ledge and into the smaller piece. Now screw the back on
to the whole, using remaining screws, and the Holder is complete.

Materials: Design No, 9.—Filo Sitk, 1 skein each B. & A. 2281, 2282, 2283, 2284,
2014, 2016, 2017, 2123. Three Cardboard Mounts. One piece linen 9 by 20, one picce
stamped linen 6 by 20,

Materials: Design No. 5 —Filo Silk, 1 skein each B. & A. 2014, 2016, 2002, 2180,
2180a, 2181. Three Cardboard Mouunts. One picco linen 9 by 20, 1 picce stamped
linen 6 by 20.

These Photograph Holder Designs can be furnished stanped on white, blue, terra

cotta, green, or tan linen. The instructions given here are intended for the white
linen. Mention color wanted when ordering from dealers. -

Cross Stitck Cushion o, 484 C.
CoLorED PLATE XXX JI—FRONTISPIECE.

This cushion shows a pretty combination of pinks and greens accentuated by a
“féw stitches in black throughout the design. The material is & cream white canvas,
and the top of the cushion is tinted a delicate green. On this green background
appear circular spaces which are untinted, and on these is done the cross stitch work.

EACH COLOR BY ITSELF IN A HOLDER, iNO TROUBLE.



ORIENTAL SoFa PiLLow No. 480 A.
COLORED PLaTE XXXIX.
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If worked with Roman Floss (which is to be preferred to Rope Silk) use two
threads in the needle. If Rope Silk.is chosen usec one thread. Beginning in the
center of one of the spaces work the four stitches with Black 2000. Work the square
bordering these stitches with Pink 2240a. For the circles at the four corners of this
square use Greens. Make the end stitches of the first row nearest the pink square in
Black 2000. This gives two cross stitches in black on each side of the center square,
as shown by Colored Plate. See Frontispiece. Work the remaining stitches nearest
this center square with Green 2784, the outer row at the lower part of the circle with
2782 and the stitches just inside with 2783. Work the opposite corner in the same
way. For the remaining corner circles use Greens 2780, 2782, 2783, combining the
shades in the same manner as for the other two. For the four intervening circles
use pinks. Work the outside stitches with 2243, and the two rows ip-the center with
2239. Make the opposite corner the same, and for the other two use Pink 2238 for
the outer stitches and 2240a for the inner. On the green background and between
the circles work a long cross stitch with black, working three stitches from each point
like rays. Make four stitches with 2240a between the four black cross stitches,
Outline the circles and green background with Green Coronation Braid.

Finish the edge of the pillow with & ruffle of Green Satin Ribbon, and above this
place & narrower ruffie of Roman Stripe Silk combining pink and green, making this
ruffle with a three-quarter inch heading. This makes a very pleasing finish. The
design is very attractive and will not fail to please.

Materials : Roman Floss or Rope Silk, 4 skeins each 2000, 2238, 2239, 2240a, 2243,
2780, 2782, 2783, 2784. Green Coronation Braid, 7 yards. Tinted Cream Canvas, 24
by 48. Green Satin Ribbon No. 30, 4} yards. Roman Stripe Silk, 1 yard.

Oriental Sofz Cuskion Wa: 480 A.

Conqnsb Prate XLV.

Oriental colorings combined with an irregular design produce a pillow of unusual
beauty and one comparatively easy of execution.

Outline every colored ray with Romnu Floss, Black 2000, just covermg the edge
of the color. The three jewels in the center of each figure may be simply outlined
with black, or they may be worked solid using Roman Floss of their own respective
colorg. This makes them much more brilliant and carries out the idea of the design,
which is that these jewels throw out rays of light. The effect is good if they are
sim}ly outlined with black us shown by Colored Plate XLV.

EXPERIENCED EMBROIDERERS USE B. § A. WASH SILES IN HOEDERS.
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After outlining rays and jewels apply gold thread to the design following ont-
Yines of the figures. This is put on with Couching stitch. If the space hetween the
figures scems too wide, usc two rows of gold thread, or one row of gold thread and a
silk cord each side. See page 33, Fig. III 5 (2). In finishing the pattern a gowi
effect is obtained by using severel rows of goid thread and silk side by side. This
forms o frame or setting for the whole.

In finishing the edge of cushion either a ribbon ruffle or cord may be chosen
combining the colors used in the body of the design, or a narrow and wide ribbon of
harmonizing colors. The cord finish with {assels at the corners is also very effective.
Choose a rather large pillow for the inside, and squeezeitin so that it is hard and firm.

Materials: Caspian Floss,
20 skeins B. & A.2000. da-
_ S panese Gold Thread, 1 shun
1 ~ | IR No.16. One picce “Cordelic

52 \ ' canvas, 24 by 48, stampul
with this design.

S QAW
AT

N

Oriental Sofa Fillow
Do. #80C.

This design is quite simil.r
to Oriental Pillow No. 4sc.
which is shown by Colordd
Plate XXXIX. The coloring
is the same but the motive of
the design is the star. The
. e instructions for embroidering
OnienTaL SoFa Pinrow No. 480 C. the No. 480A pillow will be
found sufficient for this star
pattern. Both of these designs commend themselves to those who want something
eagy or are not skillful in the full embroicery required when shading flowers.

Materials: Same as for No, 480A with the exception of 1 piece “ Cordelle ”’ canvas,
24 by 48, stamped with this design. Dealers can furnish the stamped material, which
has a very slight corded effect.

v

HOLDERS MAKE GO0OD WORK BY SAVING TROUBLE.
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Novel Ftolder,

This Novel Holder combines the two qualities of beauty and usefulness. As
shown the foundation material is blue linen, and on the part intended for the front
cover embroidered the word ¢ Novel,” surrounded by a spray of red poppies and
leaves. \

Reds 2132 to 2135 are used for the poppy, with the center in Green 2281 and
Black 2000. Work the flower solid in Feather stitch, blending the several shades in
the different petals; the center of the
flower is worked solid with Green 2281,
outlined with Filo Silk in Black 2009,
and stamens are formed on the open
petals by long stitches in black Filo,
finished at the ends of each stitch with
a French knot. For the foliage use
Greens 2281, 2283, 2284, 2285. The
small leaves arc worked solid, and the
large five part leaf at base of spray in
Long and Short stitch. Outline the stem
of spray and veins of large leaf with one
of the deeper shades of green. We
are now ready for the word “XNovel”
The best effect is obtained by padding
the wide parts of the letters with em-
broidery cotton, working over this in
Satin stitch with Red 2135. The em-
broidery should now be dampened and
pressed, and the linen is then ready for
mounting.

The cardboard mount is covered with
the linen in the same manner as in cov-
cring & book with paper. The width Sof ; K
linen used will allow a little over an inch Nover, HoLDER.
on all sides for turning in and securely
fastening with a good glue. Narrow elastic bands are now fastened on the inside of
the second folds at top and bottom in such position that when the outside or end
folds are turned in they are about an inch from the edge of these folds. This holds
the covers of the book firmly in position.

Materials : Filo 8ilk, 1 skein each B. & A. 2281, 2283, 2284, 2285, 2000, 2132,
2133, 2134, 2135. Onec Novel Holder. One Stamped Linen, 12 by 25 inches. Stamp-
ed linen can be furnished by dealers in various colors. Theseinstructionsare intend-
ed for Blue Linen.

B. & A. SILE IN HOLDERS—NEAT, COAPACT, CONVENIENT.
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K nitted Shawl.

TUse Fleisher's Shetland wool and bone needles No. 9.

Cast on 149 stitches.

Kuit 2 rows plain.

1st row—Slip 1, 2 plein, *make 1, 4 plain, slip 1, narrow, pass ulip stitch over, 4
plain, make 1, 1 plain; repeat from *, at end of row knit 3 plain.

2d row—Slip 1, 1 plain, seam all along to last 2 stitches, which knit plain. Re-
peat these 2 rows 4 times.

11¢h row—Slip 1, 3 plain, *make 1, 3
plain, slip 7, narrow, pass slip stitch over,
* 3 plain, make 1, 3 plain, repeat from *, and
at cnd of row knit 4 plain.
12tk row, and every alternate row—Like 2d
TOW.

13 row—Slip 1, 4 plain, * make 1, 2
plain, slip 1, narrow, pass slip stitch over,
2 plain, make 1, 5 plain, repeat from*.

) 15th row—Slip 1, 5 plain, * make 1, 1
{ plain, slip 1, narrow, pass slip stitch over,
{ 1 plajn, make 1, 7 plain, repeat from ¢, ami

at the end knit 6 only.

17tk row—Slip 1, 6 plain, *make 1, slip
1, narrow, pass slip stitch over; make 1,9
A KSITTED SHAWD. plain, repeat from *, aud at the end knit 7
only.

19¢k row—Slip 1, plain, narrow, * 4 plain, make 1, 1 plain, make 1, 4 plain, slip 1,
narrow, pass stitch over, repeat from *, and end this row and the next succeedmg rows
with shp 1, 1 plain, pass stitch slip over '2 plain.

21st, 23d, 251k, 27th rows—Like 19th row.

29th row—Slip 1, 1 plain, narrow, ¢ 3 plain (make 1, 3 plain), twice, slip 1, narrow,
pass slip stitch over, repeat from®.

31st row—=8lip 1, 1 plain, narrow, * 2 plain, make 1, 5 plain, make 1, 2 plain, sliy
1, narrow, pass slip stitch over, repeat from *.

33d row—Slip 1, 1 plain, narrow, * 1 plain, make 1, 7 plain, make 1, 1 plain, slip
1, narrow, pass slip "stitch over, repeat from *.

35th row—Slip 1, 1 plain, narrow, *make 1, 9 plain, make one, slip 1, narrow,
pass slip stitch ever ; repeat from *

36th row—Like 2d row. Repeat from 1st row till you have knitted a square, end
with 18th row ; then knit 2 plain rows, and bind off.

For the Border--Cast on the same number of stitches you have just cast off, and
48 more. Knit 2 plain rows, and then proceed like 1st and 2d rows of the shawl pa‘-
tern for 14 rows. Next work from the 11th row to the 20th row, and then from the
29th to the 36tk row. Enita plain row end a seam row, and’ bind offall. Knit threc
n]xore pieces of bordermg, and sew them neatly to the shawl, fulling and joining, at
the corners.

INSIST UPON HAVING YOUR SILE IN HOLDERS.



CROCHETED SHAWLS. 173

Fandsome Crockeled Shaw!.

There is nothing so handy for a lady as a homemade shawl of yarn, On the
piazza at the hotel, when the day is cool, or at home when it is chilly, if one has a
warm shawl to throw over one's shoulders, it is a very nice thing.

Use Fleisher’s Shetland zephyr, bone ncedle No. 12. Make a chain as long as
desired for one side of the shawl.

1st row—1 tc in Tth chain from ncedle, * 1 chain, miss 1, 1 tc¢ in next, repeat
from * to the end of the row.

2d row—4 chain to turn, 1 tc on tc of last row, * 1 chain, 1 tc on next tc of last
row, repeat from * to the end, working the last tc on the 2d chain of the turn. Con-
tinue like 2d row until you have a perfect worked square.

BoRDER.
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from *; work 41l cor-
ners like the corner already done.

3d round—1 tc on the 1stic of previous round, 1 chain, 1 tc on chain stitch, 1
chain, 1 tc on te stitch, 3 tc under the 3 chain at the corner, 3 chain, 3 more tc in
the same place, 1 chuain, 1 tc on the last of the group, 1 chain, 1 tc on chain stitch, 1
chain, 1 tc on the next te, 1 chain, 1 tc on the next tc, 4,3 tc in the loop of 2 chain, 2

BE SURE AND ASK FOR B. § A. WASH SILKS IN HOLDERS.

HaxosoME CROCHETED SHAWL.
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chain, 3 moro te in the same place, 1 tc on 1st single tc, 1 chain, 1 tc twice on con.
secutive tc of last round, and repeat from .

4th round—1 tc on the 1st te of previous round, 3 tc under the chain stitch, 2 chain
3 more tc in sameo place, 1 tc on to, I''chain, 1 tc on the single te, 1 chain, 3 tc under
the 3 chain at the corner, 3 chain, 3 more tc in the same place, 1 chain, 1 tc on the
single tc, 1 chain, 1 tc on the next 3 te under the chain stitch, 2 chain, 3 more te in
same place, 1 tc on te, 1 chain, 1 tc on next tc, and continue the same as from * in the
3d round, doing cach corner the same as the corner just done.

5th round—T1 te on 18t tc of'the previous round, 3 tc under the 2 chain, 2 chain, 3
more tc in same place, 1 te on the last of tae group, 1 chain, 1 tc on the single te, 1
chain, 1 tc on the 18t of the 3 tc, 3 tc under the 3 chain at the corner, 3 chain, 3 more
te same place, 1 tc on the lust of the group, 1 chain, 1 tc on the single te, 1 chain, 1
tc on 1st of the 3 te, 3 tc under the 2 chrin, 2 chain, 3 more te in the same place, 1 te
on the last of the group, 1 chain, 1 tc on the single te, and proceed same as from * in
last round.

6th round—-1 tc on 1st tc of previous round, 3 t¢ under the 2 chain, 2 chain, 3
wore te in same place, 1 te on the singlejte, 1 ¢hain, 1 te twice, 1 chain, 3 tc under
the 3 chain at the corner, 3 chain, 3 more tc in sume place,1 chain, 1 tc on the singlo
tc, 1 chain, 1 tc twice, and continue same as last round.

7th round—Like last, break off yarn.

8¢k round—1 dc under the 2 chain of previous round, 6 chain, * yarn over the
needle, insert the hook in the 1st chain from the needle and deaw the yarn throughs
repeat from * 7 times, as loosely as possible, yarn over needle, and draw through ail
the stitches on the needle, yarn over the needle, and draw tightly through the 1 stitch
on needle to keep the bunch firm, 1 dcin next chain stiteh, 4 chain, 1 dc on the square,
G chain, make another bunch, and so on all round shawl.

JHOLDERS MAKE Q00D WORK AND SAVE TROUBLE.
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Important Information.

The designs in this book have been selected from the work of & great many artists,
and include several patterns by our regular editorial staff. We have, however, not
confined ourselves to one style, but have taken what was newest and most attractive
from the designs submitted by many large stamping and embroidery supply houses.
It is therefore impossible for us to say that these particular designs can always be
obtained at dry goods and fancy goods stores, but generally speaking this is true;
and should it happen that your local dealer cannot furnish what you want, we will
be glad to give you any information desired as to where to send to get the necessary
material to successfully embroider or crochet any article in this magazine. By inclos-
ing & 2 cent stamp we will refer your order to some large city dealer-to whom you
can send, and when desired we will be glad to give a rough estimate of what will be
the cost of any design.

Our subscribers are invited to write us whenever they need assistance, as we are
always glad to answer questions. Please enclose a 2 cent stamp.

Caution in Washing Hrt Embroideries.

Trouble always come to some people, and they are the ones who think they know
all there is to a subject, and invariably have a weakness of doing things * their own
way " without asking for assistance or following the simple rutes laid down by those
who have proved by experience that there is a right and a wrong way to do every
task. And only too frequently this applies to beginners in needlework. There area
few ¢ don’ts"” it may be well to repeat, although the readers should not fail to become
familiir with the rules on page 160. One of the fatal mistakes is the desive to use
two brands of silk in one centerpiece. Simply don’t. Decide what kind of silk you
will use, and always buy at one time enough to embroider the entire piece. There
are many compounds, both in powders and in liquids, * especially adapted for wasn-
ing art embroideries.” Leave them alone. Better by far take a bar of ¢ Ivory” or
any other pure soap, which you know will be safe to use. Don’t experiment. Let
some one else do that.

EFACH COLOR BY ITSELF IN A BOLDER. NO TROUBLE.



A Magazine devoted to Neerdlework, Embroidery, &ec.

@m(;ELu HOME
NEEDLEWORK"

Issved Quarterty.
SvBseription price 20e per annvn.

Every lady in the Dominion should subscribe for this periodical.
Each number fully worth the price of the whole year’s subscription.
Send 25 cents to
CORTICELLI SILK COMPANY, (Limited),

Box 341, St. Juhns, P Q.

For Bc«:ginm—:rs m Nc—:eafc—:\x/ovf%.

Bramerd & Armsirong
Cofor Card.

To obtain the greatest benefit from using this book one should have a B. & .\-
Color Card, showing the 380 different colors in which B. & A. Filo Silk is made
With this card you can sce at a glance the exact colors of silk called for in ihe
instructions. We will send a B. & A. Color Card to any address for 20c in stamps.

As to the merits of the Holders in which B. & A. Filo 8ilk and Roman Floss are
sold, we append a list of the best known authorities in Can~da, who not only endorse
the Holders but have given us many flattering commendat ous as to their value both
to consumer nnd storekeeper :

Montreal Society of Decorative Art; Ottawa School of Art Needlework ; Winnipeg
Art Rooms, Miss Maycock ; Toronto, Misses Kenly and Smith ; Miss Barrett, the lady
chosen by the Dominion Government to take charge of the needlework department at
the World’s Fair, Chicago, 1893.

All the best dealers and stores in the large centers and thousands of embroiderers
have written us what a boon and comfort the Patent Holder is to those interested in
art needlework, Do you still use the old skeins that snarl or tangle and look rough
and fuzzy when the work is flnished ?
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THIS ONYX TABLE.

Four solid brass
legs and shelf, highly
burnished gilt finish-
ed and laquered.

Stands 31 inches
high; Mexican Onyx
top 8 inches square,
brilliantly polished ;
a beautiful ornament
that goesfaringiving
a ‘furnished’ appear-
ance to any room,

A table equal to
this one cannot be
had less than $10.00
in any store.

We save the re-
tail profitstoyou and
¢hip it securely pack-
ed for $7.00 or
express prepaid for

$7.50.

Remit by money
order, draft or regis-
tered letter to

THE

METAL FURNISHING

COMPANY,

Room 5, Nordheimer Building, Montreal.
References—The Mcrchants Bank of Canada, 2200 St. Catherine St., Montreal.



Pourquoi ne lisez-vous pas
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C’est la question que nous vous posons, mesdamc -
et messieurs qui voulez étre bien renscignes.
Votre serviee d’information est COMPLet, . e
Nous vous demandons d’en lire seulement
un numdéro pour vous en convaincre.

ABONNEMENT:
$3.00 par annde; $1.50 pour six mois; $1.00 pour quatre mois.

Adressez, iLa ﬂbatric,

17, 79 et R rue St. Jacques, MONTREAL, I'v

TO OUR SUBSERIBERS.

We are extremely anxious of increasing our Subscription List and offer the folluwirn.
premiuwms to any person obtaining yearly subscribers for us:

Ist—35 cents commission on each yearly subscription.

or 2nd—For 75 cents, 3 Subscriptions and Premium one “Brainerd
and Armstrong’ Household Color Card.

or 3rd—For $1.25, § Subscriptions and Premium, one 1 ounc
package of Waste Embroidery Silks (not wash silks.

or 4th—For $2.50, 10 Subscriptions and Premium, one 22 inch
Centerpiece (best embroidery linen.)

or sth—For $3.00, 12 Subscriptions and Premium, one dozen
skeins Wash Embroidery Silks, (colors your option.)

CORTICELLI SILK COMPANY, Limited,

P. 0. Box 341, ST. JOHNS, P. Q.




“BLUE BOOK.”

Instructions for embroidering different Flowers and Leaves, gives
the colors of silks to be used for each. Sent to any address]for a
stamp. Wit to-day, e S

Corticelte Sitk Company, Limited, Jg,”ﬂ/my,ﬁﬁ Q.



B.& A,
TAFFETA SILKS

— MADE BY THE —

Brainerd & Armstrong Co.’y,

NEW LONDORN, CONN.

Ky i
This Tafleta has the rustling finish so much asked for and is

also the best wearing Taffeta in the market. Ask your storekeeper
for B. & A. Taffeta, the kind that rustles.

N oo oMmom

Gre Brainerd & Armstrong Co.,

Also makes the very best American silk
linings for Coats, Opera Cloaks, &c. You
can always depend upon the silks made by
the BRAINERD & ARMSTRONG COMPANY.
Sold only to the trade by

. . . L]

Corticelli Silk Co., uimes.

"ST. JOHNS, P. Q.
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So easy to have a good skirt
ruined. Something catches—
“binding goes,” skirt torn—
nasty mend, “never feels the
same.” .

Corticelli Skirt Progector—
strong, wear - resisting, dust-
shedding, steam shrunken,
dyed in the wool to match
every dress goods shade;
sewed on flat, not turned over,
one or two rows of stitching—
saves the dress, the shoes—it’s
not a binding—but a real
protector braid—sold every-

/ﬁ’l/\.f s l: .

where—four cents a yard—

=§§ only genuine with this stamp -
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Live Eigehts Wanted

in every town, to -solicit subscriptions for CORTICELLI HOME
NEEDLEWORK MAGAZINE. Write at once for terms and illustrated
list of premiums and secure territory. Address:

Corticelle Sith Company, Limiied,

P. O, Box 341, ST. JOHNS, P. Q.




CORTICELLI SILK Fi1sH LINES, are made from the best Raw Silk
and on Special Machinery. All Spoitsman should try them.

Corticelli Bilk Company, Limited.

ST. JOHNS, P. o.



FLORENGE EMBROIDERY ROOP HOLDER.

The best ¢ ad only device
yet invented that will hold
an Embroidery Hoop securely
to a table Adjustalle toany
size boop  Allowe perfect
freedom of both nands.
4t ong and peat.  Will nnt
7t out of orde v Weighs unly
15 ounces. Easy to set up
and take down Every needle-
worker should have one.

Price complete with bar
and clamps, but without hoop,
90 cents, postage or delivery
charges prepaid.

CORTICELLI SILK COMPANY, Limited,

P. 0. Box 341, ST. JOHNS, P.Q.

CORTICELLI
PURE MENDING SILK.

FAST BLACK DYE.

Just the thing for Mending Silk, Cashmere or Woolen Hosiery,
put uf; 5 yards of six strand silk on a card, which permits of the use
of one or more threads as required. Sample package of one dozen
cards mailed on receipt of 30 cents. Address,

Corticelli Silk Company, Litd.,

.

P. O. Box 341, ST. JOHNS, P.Q.



A PROFITABLE INVESTMENT.

ErBROIDERY FRAMIE.,

Exactly the thing Needleworkers have long wanted. A light yet strong and cot.-
venient frame, easy to set up or take down, The Bar Frame is unequaled 1or stretch-
ing linen or other material upon which embroidery is to be done, and has been re-
commended by the leading Needlework experts of the continent. Theframe is neatly
finished with bolt and thumb nuts, and is adjustable from any size up to twerty-four
inch centerpieces. Price complete, 50 cents. If sent by mail send 20 cents extra for
postage. Address,

CORTICELLI SILK COMPANY, Limited,

P. 0. Box 341, ST. JOHNS, P.Q.



Established Cver Half a Century.

Corticelli Sewing Silk and Twist

HAS
STOOD
THE
TEST
OF
YEARS.

Uniform in strength, length, size, and twist.
Unequalled for brilliancy of color and beauty of finish.

A silk made especially for dressmakers and all others who require a superior
thread for their best work.

OUR METHOD of manufacturing braid is a great 1mprovcmcnt over
the old way. This accounts for . . . . .o
The Perfectly Straight Selvage,

The Firm and Even Texture, and
The Peculiar Wearing Qualities

of our worsted bindings

CORTIVELLE SEIRY PROTECTOR.

WHEN SOILED: A sponge or brush makes it clean again, and no damage done.
EASILY APPLIED: Stitch on flat or turd over an edye, as desired.

Colors to Match Qur Silks.

. If your dealer doesn’t keep it, send us 15 cents for sample 5 yard bolt Skirt Protector.
Put up for the trade in 48 yard Rolls. Every fourth yard marked ¢ Corticelli.”

CORTICELLI SILK CC. (Limited)

ST. JOHNS, QUE.



BRAIDERD & ARMSMRODG'S
NEW SAMPLE CARD FOR 1899. SHOWS 380 COLORS.
In which our Wash Silks are made, also samples of each of the following threads:
. : e Asiatic Filo Silk Floss or Asiatic Filo.
'v Asiatic Roman Floss.
Asiatic Art Rope Silk.
Asiatic Twisted Embroidery.
Asiatic Rope Silk.
Asiatic Honiton Lace Silk.
Asiatic Etching Silk or OQutline Silk,
Asiatic Parian Floss.
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Asiatic Caspian Floss.
Asiatic Medieval Silk.
Asiatic Couching Silk.
Victorin Knitting and Crochet Silk.
B. & A. Crochet Silk.
Corticelli Crochet Silk.
Whip Cord Twist Crochet Silk (new)
B. & A. Wash Embroidery on Spools.

TILI088 00l st aggay
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PRICE 20 CENTS.

THIS CARD WILL ENABLE YOU to see at a glance what shades are made,
and to decide upon those best suited to your work. If you have this card you can
order our silks by number from your own storekeeper, or, where you cannot get them
in your own city, from a more remote dealer who carries a full line of our goods.

WE MAIL THIS COLOR CARD to any lady for 20 cents in stamps, although
it costs us much more than this amount. The reason we are willing to send it at this
low price is that we have found from past experience that any lady who once has our
cardand usesour silks will always thereafter insist on having Brainerd and Armstrong’s
Wash Silks and will take no other.

e send this Card fo any address for 20c, or for 20 of our Patont
Folders and /0c. o cover postage and packing.

« T use a great many dollars’ worth of silk in a year. Have been using 's
silk, until I sent for your sample card, and now no more ’s silk for me. I find
your silk washes splendid. The ¢Blue Book’ ira jewel for the shades of flowers and
leaves.” Mrs. H. L. P., Springfield, Il

Coriicells Sithk Company, Limited,

Rox 341, St Jokns, P. Q.




Silk Miteng=

Elegant and Warm
Handsome
Holiday Gift

For both Ladies and Sentlemen.

cape

THESE MITTENS,

a8 illustrated, are lined with Silk, thus
making a double thickuness.

Just the Thing
For Winter Wear.

In three qualities for Ladies, $2.00, $1.50
and S$1.25. Give size of glove when

ordering.
Gents' mitts, ........c000nnn ..$2.25.
Gents' gloves, ........... veeees 225,
Infants’ mitts,.................... 1.00.
Children’s mitts,.................. 1.256.

CORTICELLI! SILK UNDERWEAR
FOR MEN AND WOMEN.

Silk is & non-conductor of heat.
ilk Underwear is healthful and hygienic.
No irritation, but perfect protection and comfort.
oft and agreeable to the skin.
specially desirable for ladies and invalids.
B&@¥™ If you cannot obtain these from your dealer, send to

Lorticelle Sithk Company, Limited, (Box S41,) St Sokns, P. Q.




cori(belll' SGlove....
Wlending Scik

s

© A Stk Ghroad of fine size and peculiar

2wist s reguired for repairing

gloves neally by land.
!

SUCH athread in a great variaty of seasonable
colors in a convenient form for immediate

glove shades. A needleful of any one of these
3 colors can be quickly drawn out without dis-
tarbing the remaining shades.

mm

These braids can now be found [~r sale in
the leading notion and dry goods stres. Wiil
be sent to any address upon receipt of 30 cents,

Corticelli Silk Company, Limited,

- Box 344, St. Johns, P. Q.



Fighly Polished like Jvory--Hecps its shape without Winding.

Wil not show finger stains-~Can be washed without

injury, and is more altractive in appearance
than any other koop on the market.
If your dealer does not have any of our hoops'in stock, and if he will not procure

them for you, then you may send your order to us for the hoops, and we will have ii
filled as follows, through onc of our city stores:

4 inch size, - - 25 cents per pair.
4} t - - 30 o
5 u - - 33 « 1]
¢ 43 - - 35 ¢ 113
7 « - - 40 113 &«
8 {3 - L. 50 « 4

Embroidery Hoop Holders, clasps or the table and holds the hoop in
any desired position, 75 cents.

In comparing these prices with those commonly charged for embroidery hoop s
it should be remembered that these hoops are something unique, being of hard polished
rubber—uot of wood. )

They are strong and durable, 2ud no lady who embroiders should be without
one. Address

orticelli Silk (Go., §j imited,

ST. JOENS, P. Q.



S Now you don't sew Corticelli

& 7/ e

.‘k%) = Skirt Pr)o’tector on the skirt asa
binding. If used as a binding it
will wear out before the skirt.

It should be sewed on flat—not
turned over—and allowed to hang
Lelow the skirt an eighth of an
inch or so. May be sewed with
one or two rows of stitching, one
at upper edge and one near
bottom edge of skirt.

Used thus it is a genuine Skirt
Protector, Its perfect shade-
match makes a desirable bottom
finish,

Sold everywhere—4c a yard.

See that it’s . .
stamped ‘

==

Certicelli Eve-Glass @Guards

These Guards are manufactured from the best raw sitk and on
special machinery. Sample Guard mailed on receipt of 15 cents,

ADDRESS :

CORTICELL! SILK COMPANY, Limited.
P. O.'Box 341, ST. JOHNS, P. Q.




CORTICELLI

ADE expressly for knitting the fancy tops of Bicycle and Golf Stocking In
combination with yarn the effect is very handsome. Itis dyed in the folle ing
colors, which are guaranteed fast: .

No. 2284, Olive Green. No. 2066, Dark Red.
No. 2445, Brown. No. 2625, Dark Green.
No. 2446, Dark Brown. No. 2354, Old Purple.

No. 2754, Old Blue.
Put up in half-ounce skeing. Sold by dry goods merchants generally.

Corticelli Silk Co., Limited. Box 34I, St. Johns, P.Q.

“ Payson’s”’ has been a Household Word for over 60 years.
IT IS STILL «THE Ov. EST AND THE BEST”

Received Highest Award, Medal and Diploma, Centennial, Philadelphia, 1876, and
World’s Fair, Chicago, 1893. Also Highest Award Medal and Diploma,
Province of Quebec Exhibition, Montreal, August, 1897.

Sold by all book, drug and fancy goods stores.



ATTENTION!
LADIES!

In order 1o increase our circulation we will give
to any lady sending us 5 subscriptions, the Corticelli
Home Needlework free one year.

Fill out form below with the names of five sub-
scribers and send. to us with $1.25.

Romitters Jane —

SAddress

™




