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Among the subjeets that vecur to usas we out.
line the work for tho coming year is the pat the
brin plays in all that we do, whether the

ct is called physieal or :mental.  Advaneced
workers in voeal physiology. in physical eanlture,
in articulation teaching, and in the higher forms
of vocal and physical expression are directing
their attention to tho psychology of these subjects.
The advanced physical culturist s askingr why a
man with small muscles oftentimes enn perform
greater muscular feats than a man with huge
muscles even after both men have had the same
kind and amount of trnining.  Naturally, it would
be supposed that the large muscie man could do
more than the small muscle man.  The conclusion
ig that real strength and ability to do great mus.
cular feats lic not ~0 much in the mseles as in
the force that impels the nmseles to aetion. This
Ieads us back to n nervecentie or to a brain-
centre.  Experiments are being made to ascertain
whether, after all, real physienl suength does not
lic in the bmin- if it is not the man with areat
will power that outstrips the man with greater
muscular substance but  with les< will.power.
The advanced singing teacher looks to the men-
tality as well as to the respimtory and voeal
organs of hix pupll.  Advaneed aral teachers of
the deaf strive to arouse cerebral activity as the
quickest and surest way toget activity of the voeal
organs of their pupil.  The cause of the failure
of most stammering specialists is beeanse they
content themselves with mechanicnl means and
donot employ psychieal meanx, The year 1896
promises much in this line of investigation and
cxperiment. :

Christmas-tide and music have become so ~losely
allied in the hearts of Christian people, as to make
this season of juy the one holy-day of church and
holiday of nations to be a very feast of song; a
musial significance belonging te it nut realized in
any such mensure with the other festivals of
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church or state.  The wealth of tradition, of joy
and of song surrounwing Chrastmas has created o
peculint emotion, which lightens our heatts and
illuminates onr faces at the very thought of thiv
anviverswy of the Nativity.  The associations
connected with this time in the heart of the aver-
age Christinn ate of multiplied  joys, celebrating
the great Gift to the world 5 it has ever been a
seasoa of giving, of greetings with benedictions,
of happiness,  the very name of the day turned
into an exclamition of ideal joy.

In this Christmas emotion it will not be ditlieult
to trnce a development  direetly fiom  musie,
which, from the Middle ages, has been inscpr-
ably conneeted  with the formal and informal
cetemonies of he day. We find words
which, regavdless of their oviginal etymological
fimport, we now closely conneeted with Chrstias,
viz. nend and cwrol. These words are almost inter-
changeable,. The  word  ** Noel™  (Euglish
¢ Nowell ™y we have lenrned te look upon as the
French equivalent for our ** Christmas " and the
word it=elf hax been <o often used bythe Fiench
and English in the motets and hyins of the
Clristmas season ag an exclamatory  refrain,
almost in the sense of a ** Hallelujah,™ as to make
the naane now synonymous with a hyran or carol
for the season. A crol will imply in general 2
joyous sort of hymn : or to *“*carol a hymn™ will
be to sime it joyously,  Thix at once suggests the
fuct that the music of Christiaas ix sung happily
and ~o vuich music accompanies the celeliation
of the festival that 1 has become impressed upon
ux as the brightest, most joxful of all the days of
the year.

two

It ix a grateml thought to those who believe in
the higgher mission of musie to know that the most
important event in the world’s history, this most
sitered joy of the Christian heart, has heen cele-
brated in song ~o long as to have made the festival
peeuliarly musical. The happiest traditions couple
the deed of charity with a carol of jox and praise.
Perhaps the singing of earols can add nothing to
the real trath of the Nativity and ail that the fact
implies toman s but it has woven around the
truth a poctie frngrnee. an cmotional intluence,
without which much of the of the
thoughit would have fuiled to resich human hearts.
Certainly no one would wish to vob the Christian
festivals of the earolled hymns which have so
beautifully pictured to our hearts the spirit of
the scasm’s beneticence, and <o joyously pro
claimed the universad faith.

sweetness

Oue Brin's Sox.  Alcaander Baull, the son of
Ol. Ball, and o« viohinist Limsddf, will revisit
Amerien this month,
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From Waenner's Magazine.
READING, RECITATION AND ACTING.
BY K. Fo O MACKAY.

The science of elocution cludes all the prine-
ples that underlic the at ot omtory, acting,
recitation and reading; and as gesture and pose
m e peech ave the outcome of mental foree over
ana above the necessities of voealization, these
aiso are a part of clocution.  In brief, elocution
includes all of voeal expression i speceh. The
song, the dance, and gympasties merely for
strength or grace, ave beyond the limits of clocu.
tion.  Readmg is the most sunple branch of
clocution.  The reader 15 not called upon to
invent, nor cven to atrange, asis the orator. Nor
is memotizing a part of the eader’s mt.  The
reader is expeeted to sit or to stand gmeefully,
and to vocalize perfeetly hiz conceptions of the
author whose thought= and sensatrons he may be
representing.

Perfeet articulation and correct pronunciation,
though purely mechanieal, are factors in all
clocution, absolutely essential factors in the urt
of reading.  Iieleed, there can be no perfect art
in the representation of thought and sensation
vithout precision in articulation aud pronuncia.
tion: for any imperfection in these factors must
ubreure the thought and may pervert the sensa-
tion.

Gesture and pose may be entirely dispensed
with by the reader, save that s pose, whether
sitting at 2t table or standing at o desh, must be
~o cisy and graceful as to attraet no attention
from the anthor,

The gestures of the reader shoudd be few and
merely suggrestive, . For expression he must de.
pend wholly on the voice, vocalizing hix concep.
tion of the author, and presenting ~imply voeal
pictures through modes of uttermnee, qualities of
voree, foree, time and anflections.  The left hand
must be engaged in holding the book ov in turning
the leaves. The night hand nay be used mod.
erately in suggesting divection up or down, or to
empnasize time ot foree by a quick or slow mmve-
ment outward, or by fivmly elenching it.  Neither
many nor extended gestu~cs are hecoming in s
reader.

The reeiter’s art. is mere ditlienlt than the
reuder’s, by reason of the deaft on psychic foree
to sustain the memory and to make an intelhgent
direction of the entire body, whick ust all come
into action.  For whether reeitation be drumatie
or not, the reciter must, in order to Le interesting,
assutie, that ax, impersonate the author ; and f
the recitation be a play, or a scene from a play,
then he must impersonite the chameter or char.
acters of the play.  Here, nut only o hnowlalge
of the puwers of the vuice 1s an absolute necessaty ,
but each pose and gesture of the bods must cither
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strengthen or weaken, if not destroy the illus.
tration,  For the reciter is supposed to muike
perfect physical pictures of hiv mental conceptions.
The addition of pose, gesture, and memory gives
the reciter quite an ndvantage over the reader;
for while the reader ix obliged to struggle con-
tinnously against the impression mnde on him hy
the reglarity of the mechunical linesou the page,
producing n falso drift of the voiee, theeciter
often carries his nudience nway from the truth of
the anthor throngh the magnitude of his memn.-
izing power and the gracefulness of his pose and
gesture.  Indeed, very many of the so-called
recitations that 1 have had the pleasuve of listen-
ing to, have been nothing more than a feat of
memory poised upon tho egotism of the reciter.

The art of acting includes both reuding and
recitation, and in the theatre has the advantage
of being mude more attractive than either of them,
through the addition of scencry, costumes— and
sometimes an instructive, amusing or interesting
_ plot or story passing through many phases of life,
and including a great variety of emotions,  Good
reading i< the true basix of all tene art in
acting. To be n great actor n man must bea
correct reciters and to bea correet reeiter, & man
must be a truthful reader.

Acting in the theatre has not alone the advan-
tage of scenery and costume, but  the gresticula.
tions present realistic results; ez, when the
actor in the Dageer Seene in ¢ Macbeth™ says of
the dagrgrer :

**{ neo thea yet in form as padpable as this which
now 1adraw.”

he half dmws his dageer fiom its sheath,  The
reciter would metely suggest the deawing, by
placing his hand where the sheath would be if he
wero costumed for the chameter,

Somebody has said, “Chanity covers a multitude
of ~in~s” so the scenery, the costumes, and the
enleium lights in the theatre cover o great deal of
bad veading and tecitation.  The student of
clocution should study hix scienee and his art in
the licld of nnture : for although there have heen
many rreat netors who were truthful veaders, men
and women who songht to present the truth of
the chameter represented regardless of theatrical
efleet, yetin the theatre the whole tendency of
representation so entirely concentintes upon dis-
play for applanse, even at the expense of trath,
that the student of elocution must have consider-
able knowledge of the science of human emotions
or he will not. know what to aceept or what to
reject 1 and that theve iz always much in the tone,
tine and intlections of the actors in the theatre to
reject, will readily be perceived, if the auditor
will elose his oyes and listen to speech alone with.
out the distmcting cffect of the environmenta,
In seven cases in ten 1 opine the auditor will,
atter this simple test, say, ** Inever heard anyone
talk Jike that except in a theatre or a chureh.”
There ix alwaya adrift in the voice, especially in
bBlank verse, fixed there in the process of mem-
orizing, that entively destroys the effect that
inspulse and the act of inventing gives to the
voice in natare.

In extempore speaking the tones of the voice,
the foree, and the inflections are as varied as are
the environments prompting to speech, but in
acting memory seemy to claim a sharve of the
pavehie foree and so veduces the power to vary
the expresdon. It wight be thought that this
monotonous effect. should not appear in the acting
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of u character that has been long atudied ; but
hero again the absenco of mental elation, hegotion
by the aet of invention, lets down the foreoto
common level, and the recurrence of an increase
and n deereaso of forcee at the regular intervals of
matural breathing produces a drift of voice that
immedintely exposes its artilivialit,. Al actors,
reciters and readers showa study clocution, but
the theatre i not n good place to study it.

Thete should be some encouragement to tho
students of elocution in the fact that seveval of
the most prominent morning journals of this city
have. during the present theatrieal senson, turned
aside from their ordit .y news report of the
several stock companies now  playing in Now
York, to eriticire their articulation and pronun-
ciation, even going xo far as to call romy clover
actors *mumblers.”  This isx a very severe
eriticism, for precise articulation and correct
pronunciation are essentinl factors in the at of
acting

ELOCUTION IN MUSIC.

The beauty of elocution in singing is a clear
and distinet articulation; overy word falling from
the lips like a newly.cut coin, avoiding manner.
isms.  How much more pleasing would our church
zervice be if our guidex to o future lifo would pay
a little more attention to the delivery of the
beautiful words of the prayer-book, and enuncinte
them occasionally in an animated style, such as
clocution often demands that they should be
wiven, instead of in the monotonous, =lurred and
indistinet manner in which they arve generally
rendered.  No matter how lovely the voice of the
singer, if he does not enuneiate his words so as to
carry them to the ems of the andience, he loses
his power over their hearts—it is a veice and
nothing more,

A zinger onght to make a study of the pronun.
cistion of his ovu language.  The English
langaage is more beautitul than wany of vur lead-
ing musicianx would lead ns to suppose, and the
more a language is studied, whether it be Italian,
French, or Genuon, even if only for tho pro-
nouncing of the words correctly when singing,
the more extensive will the mental capacity of
the singer become,  But while an English singer
is required principally for the performance of
English music, still the study of other lnguages
is desimble, thongh it will be mostly by sindging
in English that the vocalist will gain suceess,
Exaggeated moder of pronunciation should be
avoided, and none but the generally recognized
method among educated persons in good society
aceepted,

In singing, the words must be the primary
cwsideration, ag the music being wedded to them,
necessarily takes the place of & hand-waiden, and
the singer must be careful not to make unneces.
samy grnimmees or contortions of the mouth, as
they wiil detract from the successful rendering of
the piece. A London lady who sings a good deal
in public bas acquired the habit of altering the
shape of her mouth for cach of the vowel sounds,
cansequently the less one obxerve: the facial
contortions of the singer the better they are able
to enjoy her singing.

Fo. the proper declamation of certain pieces of
music, it i< often necessary to change a word or
two ¢o ae to get perfeet articulation, as well as
enlarged tone : for, unfortunately, composers aro
not always careful in pay ng attention to the

proper pronuncintion of the words when sotting
them, though tho rhymesters, asa rule, are oftencr
to blame than the composers.  Such alterations
must b mado with the greatest care and good
taste, xo us not to alter or spoil tho gonse of tho
passage, though he transposition of a word, in
many instances, easily overcomes the difficulty.
The following rules will bo useful: Previous to
gretting up n sonyg, vead over the words carefully
until you have thoroughly erasped the weaning
of tho poet, and then try to picture them by the
nid of the music. Pay great attention to the
distinet articulation of tho words, always dwelling
on the vowel sounds,  Be sparving in the use of
the poriamento. only using it for specinl effect.
Learn to breathe through the dinphvragm.  Never
take breath between the syllables of a word nov
break up phrases.  Previous to beginning to sing,
inhale breath slowly *hrough the nostrils,  When
practcing, uge the vowels aa, aei, e, o, 0o, taking
care not to produce n throaty quality of toune, and
placing the sound well forward.  Keep the
tongrue flat at both extremities, and perfeetly still,
the head high and straight, and make no grimaces
or contractions of the eyebrows. Hear many
eood singers, and listen to their phrasing.
GOLDEN RULES FOR SINGERS.
BY JOHN TOWFRS,

1. Be perfectly natural.  Sing as you talk and
road, and feel huppy and look it.

2, All practice should be done with medium
power of voice, without forcing. Forcing a voico
means ruining it forever.

3. Practice must be regular, thoughtful and
systematic, except in cases of sickness. Only
miss practice when dinner is miseed.

4. Under ordinary cireumstances there should
not be lesx than an hour dnily devoted to voice-
exercizes.  Thix should be divided into three 20°s
or two 30's.  For these voice-exercises, each and
every vowelsound should be taken in turn.

5. Half an hour daily devoted to declamutory
reading »loud, and reciting, especially of the text
of songs, ¢t ~, to be sune will be very well spent
tine.

6. Practice standing erect before a mirror, and
without auy accompaniment. By this means
many fucial contortions and mannerisms will be
obviated. ,

7. Acquire easc, self-control, grac~ of manner
and poetry of motion. An audience is often
cnptivated as much by the bearing and manner of
a voealist as by the singing.

S. Bo unremitting in the cffort to eularge, ex-
tend and enrich the voice, ag, after all, the soul
of singing is rich, full, sonorous, sweet, sym-
pathetic, equal ton?

9. The muscles ontrolling the voice will suraly
yield to treatment, just as any other of the body’s
muscles. Al that is wanted for ensuring flexi-
bility is the aforesaid regrular, thoughtful, system.
atic practice.  Perscverantia vincit omnia.

10. Always dwell well on the vowel-sounds, and
round off the consonants clearly and distinctly at
the end, and otherwize.

11. Be very carcful where, when and how
breath is taken.  Whese : Never in the middle of
a word ; never in the middle of a sentence, if it
can be avoided, but always whero it least disturbs
the sense of the words. Sensc first, sound second.
Heair: Always, where practicablo, breathe through
the nostrils, and from the hips. By no other

ne
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mothod han deep dinphragmatic breathing can
tho lungs be thoroughly utilized, cspeciniiy in
singing, and romain round, healthy and vigorous,

12, Breathing is so vitally impertant to good
tone-production that there should bo daily practico
in gpecial breathing-exceveises, and in whistling,
if possible, in the open fresh air. It is, morcover,
absolutely necessary for good, easy, copious
breath'ng, that the clothing, especinlly round the
chest and throut, bo loose and free.

13. Avoid all gliding, sliding, scraping and
“tobogganing” in producing tone. (o “strnight
from the «houlder™ to it, and take no heed of bad
examples, except to take warning by them.

14, Avoid the tremolo as you would n leper.
Let your motto always be: Absolutely pure tone
or nane.

13. Study the words to be sang, through and
through and sing them ns though you felt them.
Try to let them come fiom the hemrt as well as
the throat, as this is the only way to reach the
hearts of others.

16. Be very careful to proncunce each word
correctly and to articulate cvery syllable, every
letter as clearly as it is possible.  One singer who
can be casily understood-—no matter what the
Lhmguugre sung—is worth fifty whose words are
mouthed, mumbled and lost to the nudience.

17. The best help toward this is frequent re-
citing aloud with exaggerated muscular sction of
tho lips.

18. Never stop working,  There is something
to be learned o the very last day of life. A good
practice is to pick out ditlicult passages in songs
and drill at *hem as =tudies.  Absolute perfection
way not be attainable, but it iz a commendable
and praiseworthy ambition to get asneartoit ax is
humanly possible.

COMPOSERS’® HABITS.

Mozart was once asked how he managed to
produce his great creations. ‘* I take pen, ink
and paper,” he replied, “‘zit down and write
whatever occurs.,” He wrote with great facility
and compused a great deal in the early morning,
or late at night. In the latter care Constance
had to make him a glasz of punch, and tell him
stories. Inspiration nsed to come tohim in queer
places, as in a billiard voom or a howling alley,
and then he would begin on «he spot to make
notes.

Becthoven said that he was inspired by the
contemplation of nature, especially of the country™s
peace and quiet, and he wandered for hours
through field and forest, barcheaded, with note-
book in hand. He did not write with facility;
his notes, as Reimann, describes them, exhibit on
every page traces of a titantic struggle, and he
feems to traverse some great battlefield, or some
plain bestrewn with cyclopean ruins,

Auber was in his youngter days a great rider,
uzually in the Bois de Bouiogne. Oue morning
his horse bolted with him into the middle of one

.of the market places, to the great wrath of all the

poultry women, policemen, dealers in pots and
paus and costermongers.  Ho rode home as fast
as ho could and wrete down a sketch of the
Market Chorus in Masaniello. He had found
his inspiration in tho tumult.

Donizetti was once scen staring into a milliner's
window in Paris g0 persistently that ono of the
girls went out and asked him what he wanted.
“I am trying to find something,” he =aid.

CWhat iz ity war asked.
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*The finulo of the
third act of tho Duke of Alba,” be veplied. When
the stream of melody did not ilow eaxy, ho took
lon,z walks, and kept hix cyes on som tixed point
till this kind of self-hypnotism compelled his
genius to work. Halevy, the composer of The
Jewess, liked to hear a ten kettlo singing; the
moro it boiled the casier cumo hizideas,  Rossini,
who loved good dinners and pretty women, felt
at his best when champagne corks were poppings,
and then he would retire to his workioom and till
sheet after sheet.  When Jobann Stiuuss, tho
younger, works, he goes after dinner to a small
study, near his bedroom, and there, with a hottle
of wine and rome strong cigars, he labors till one
or two o'clock in the mormng.  Sowmetimes wdeas
come to him at the dinner or card table, and then
he lenaves the company for his study.

Hans von Suppe would improvise for hours on
a pinno.  On a chair beside him lay a snutl box
and an old-fashioned red bandunna.  He wiote
rapidly. At one of the vehearsals of Fatinitza,
Jauner »aid 1o him, 1 have a feeling that there
should be a lively number an the tinale of the
thirdl act.” Suppe next day biought him the
popular Fatinitza Muich,

Of Wagner and hiz satin robe, his rose colored
chamber, his pictutes and flowers, are not all
these things written in the book of the Chronicles
of Wahnfried?

DOES MUSIC TRAIN THE MIND ?

At the annual conference of the Incorporated
Society of Mnsicians, held last week at Dablin,
one of the most interesting papers was that read
by Sir John Stainer on this old and interesting
subject.

Sir John Stainer pointed out that musie has of
Inte years progressed much in the minds of the
public, so that no longer iz it looked upon as a
profession, but little higher than that of acrobat.
ism. ‘I remember,” xaid Sir John, **hearing a
well-known nobleman telate in a speech at a pub-
lic meeting that ke had when a young mon ve.
speetfully begged his father to allow him to study
the violin. ** What, play the fiddle?” xaid his
fathev indignantly. * Never; the next thing will
be that you will want to mwrry a ballet girl.'”
The indignation of the father evidently destroyed
his sense of proportion, for ballet girls are not in
the habit of murrying fiddlers--at least so we are
given to understand by eminent authorities,

But the ancedote shows in n suecinet form the
strange prejudice against music, which was the
rule, and not the exception, duving the first half
of this century.  Of course onc can grasp the
point of view of thuse who objeet altogether to n
mnn eatrning his living by performing in public,
whether as an actor, musician, reciter or acrobat,
and one can even dimly understand that to some
minds (of a prosaie sort) it is not quite the thing
for a man to carn his bread by writing books,
composing music or painting pictures: but no
one but the most prosaic of philistines would
have all the world lawyers, doctors or merchants,
and it is particularly characteristic of philistinism
to deny the necessity of the artsto human beings
and to glorify what may be termed the useful
professions.

It will take us {to such a great extent a com.
mercial nation) a very long while to understand
as a nation that man cannot live by bread alone;
that culture is not to be obtained by a few years’

trmnings at the univerrities, where an under-
graduate, m fuet, learng next to nathing that can
broaden Ing mind or deepen s sympathiex s that
a sensitiveness that cenables one to feel that
which one’s ears or eyes proclnun to be beautitul
takes nosmall part. in the cultivation of the human
mmd.  The Greeks believed in this kind of culti-
vation, and they went even further and insisted
on tho eultivation of the body by athleties, so
that human beings thomselves should be worthy
of the thonghtx they wrote down and the beanti.
ful things they made,

To a pedngogae the question asked in the title
of S John Stauner's paper will appear beside the
mark, and even gumite unnecezsary; for to such a
one nothing which does not appeal ducetly to the
teasoning powers of the human being iz capable
of trmning his mind. Thus we have schoolmasters
who place enormous importance on the ander-
standing of the propositions of Euelid and of
mathematios in general: also o gmsp of the laws
of logic, as lnid down in books, i~ conridered of
pressing necessity to the youthful mind.

There subjects, with the addition of n knowledge
of Greek and Latin, by which means the student
doex get some grains of cultivation in consequence
of having to read the works of some of the greatest
poets the world has geen, are held by pedagogues
to be sufliment groundwork for the ultimate
culture of the human mind, whereas they ave
only a very small part of its training and deal
more with the mere arousing of dormant reason-
inge power than with the real culture.

The great mistake is to suppose that the mind
can be trained without training the cmotions,
which have a reflective action on the mind itself.
A man may have immense knowledge and yet
be the most uncultured person on the face of the
carth, and in no way be n worthy citizen of the
world. His mind may bestocked with the sayings
and doings of the dead, but his understanding of
the world he lives in will be but meagre if he has
never learnad to feel 5 if his mind is shut to the
influences of the arte.  For litemture, paintingr,
sculpture, and music are not dead things.

SULLIVAN AT BERLIN.

The socinl and artistic event of the past week
hax been the production of Sir Arthur Sullivan's
Ivanhoe. Besides the Emperor and Empress,
moxt of the court dignitaries, Prince Hohenlohe,
the civil and military aides of the imperiel house-
hold, the Ministers, foreign diplomats, and all of
the grand monde of Berlin attended.  The Kaiser
led the applause at the end of each act, and sum-
moned Sir Arthur Sullivan to the imperial box.
Sir Arthur kissed the hand of the Empress, who
thanked him warmly for the pleasure the opern
had afforded her.  The Emperor said to the
composer:

““ I have a great liking for this kind of historic
and dramatic work. It isa treat for the ears and
the eyes, and also instructive to the masses. I
have meant several times to see it perforied.”—
Sun Cable.

The celebrated Signora Howlinstei was in the
middle of her solo, when little Johnny Fizzletop,
refcrring to the conductar of the orchestra, asked,
“Why does that man hit at the woman with his
stick¥”

“ He is not hitting at her.  Keep quict.”

“\Well, then, what does she holler so tor ™



THE ART OF RETIRING.
BY LILLIAN LUHR,

\While the atticle does not eall for an sanswer,
if you will grive me enough of yonr valnable space
I should like to make reply to the editorinl,
*Enduring Value of o Reputation,” in 7he
Musical Conrier of October 16, 1895, in which you
cito xeveral instances in which noted performers’
or xingrers’ powers no on_ the wane, and speak as
if in savprise at the public veceiving them with
the sime enthusiciaum as when they were in full
posession of their powers.

Being musicinns yourselves, you perhaps do not
consider the fact that the nujority of concert
goers is composed of people who like music, but.
have not natumlly acute enough enrs to detect
such things as false intonution, many of them not
knowing one note from another by the sound, 1
mean by that that they know thnt there is a
difleienee, but aue not able to tell one from
another. Youspeak of Remenyi ax one instance,
saying, ** Past the time, perhaps, when ho enn
heav the ellect of his own continually impure
intonation, gailty of ervorsin technic which would
shame a youthful amateur, able for no more than
a freble pantomime of the elar which wis once
hir origrinal «ift, he played under the shelter of
an old-time reputation” and brought down the
house,  There was o shadow of hiz onee con.
fusingly heilliant tricks,” ete,

Thix sume publie, which is probably tone deaf,
doex not know enough about music to know
whether he made a mstake or not, and does not
cme 20 long us he keeps up a semblance of
brillaey.

Some one was saying to me the other day in
speaking of this that maybe it was generosity on
the pact of the public that was the eause of this,
and that after all it seemed only right after they
had heen favotites ~o long and it was pitiful to
ignore them now,

I say no, most emphatically ao ¢ Phey have
held the field long enough, and by staying inate
simply  hurting themselves, whilo at the sune
time they ave keeping out the young, strong ones
from the notice they deserve. . When I sayv hurt-
mgz themselves T men in this wav: if only they
would retive now they would always be thouglt
of as great actors, 1t i no love of art that keeps
them at it, but simply the love of money. Take
Path Jor instanee. Bverybody ridicules her
now, while if only =he had retired ten or twenty
Years ago she would never have been subjected to
the unpleasant knowledue t at the pubiic aaw
her fajlings.  She would have alwavs been the
greatest dien.  And not only that, <he conld, by
rotiinge at the rvight time,” have kept all other
~ingers from towering above her, for by retimg
when her voice wax perfect cvery new singer
would have been spoken of thus: ¥ She is great,
but o course not equal to Patti.”

By not singing Patti could always have stood
aloof.  And then instead of hearing them say,
¢ Why doesn’t Patti retire ¥ she would have had
the pleasure of hearing them say, **Why did
Patti retirer We will never have her cqual.”
Now she is more famous for her favewell tours
than for her singing.—Musical Courier.

No language can express the fechngs of a deaf
mute who step on a tack in 2 dack room.
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THE SINGER AND THE ACTOR.
BY MME. LILLIAN NORDICA,

In o paper on ** Women n Song,” vead ut one
of the World & Fan Congresses, n Chiengzo, Mme.
Notcdien gave the following outhne of the duties
oi the nctor and tho singer when on the stage:

*The actor and the artist have nany advan-
tages denied the singer of which the public knows
absolutely nothing.  Compare, for example,
Marguerite in ‘Fausd on the dramatic stage with
Murguerite in opera. Wk n Misx Ellen Terry
played Marguerite <he took her time in nrranging
for the jewel scene, in opening the box and
arvaying hevself in the jewels, whereas in mnging
the Matguerite of Gounod we are limited in time;
we have just threo or four hars or a wave of u
hand teiling us to do what is before us. It is one,
two, three, sing!  You ean never wait, and
wherever you are you have just a bar m which to
discover the jewel caxket.  You have two bars to
get the aarrings into your ears,  For yewrs I had
to tie a pieco of silk around my ears on which to
hang the earvings, because there was not time for
me to get them into my ears and perforin the
ditlicult music that accompanies the act—a long
trill and an up-seale. Ot course, now 1 have the
caleulation so tine that I can do it, besides having
my nerves somewhat more under control than [
had in the beginning.  But it must be done just
in u given time, The singer must get to the
mirtor, at the sune time performing the most
diflicult feats of voealization, and ~till express
something by the face, and still appear natural,
An actress may take just as much time as she
likes in doing these thing=.  Supposing, when she
fitst wets on the stage, she feels inclined to congh
or sneeze, she ean, by putting off what she has to
say, wait until that has passed by, But Thave an
orchestr of nearly 100 musicians waiting, 1 have
generally a foreigh lnuguage to sing in. So to
combine time, tune, the meaning of the mude,
the facial expression, and the  gestures—the
dramatic and the ideal featuies, and basing the
most ideal guality ot art on scicntitie mechanies--
show < how vastly more trying, more exacting is
the art of the lyricartist than that of the dramatic
artist.  The public cannot vealise the mental and
physical ditlienltiex against which the singer has
to contend.  Here is another illustration : In the
balcony scene in ‘Lohengrin,” Elsa has bavely
time to come down from the balcony, rush upon
the scene, and be o well provided with breath
that she can enter into & most exhaustive duct
with Ortrud.”

A popular soprsmo is said to have a voice of
tine timber, a willowy figure, cherry lips, chest-
nut hair and hazel eyes.

She st have been mised in the lumber
region.

He ~I shonld think that Dudley wonld be care-
ful not to drop his voice in singing.

She—~Why so?

He—Berause it is so cracked now that it
would not take much to break it.

“That was 2 bad scare Mrs. Partington had
the other day.™

sy v o2

She went to u pantomme and thought she had
suddenly lost her hearing.”

THE STAR OF BETHLEHEM.
BY K. E. WEKATHERLY,

It way on the eve of Christinug, the snow lay deep
and whito;

I sat beside my window and lovked into the night ;

I heard the church-bells ringing, I saw the bright
stars shine,

And childhood came again to me, with all its
dreams divine,

Then, as 1 listened to the bells, and watched the
skiex afar,

Out of the Enst, mnjestical, there rose one radinnt
st s

And ev'ry other star grew pale beneath that
heavenly glow—

It seemed to bid me follow, and 1 could not choose
but go.

From street to street it led me, by many a mansion
fair 3

It shone through dingy casement on many a
rret bares

From highway on to highway, through alleys
dark and cold,

And where it shone, the darkness was flooded all
with rold.

Sad hearts forgot their sorvow, rough hearts grew
soft and mild,

And weary little children turned in their sleep
and smiled;

While mnny a homeless wanderer uplifted patient
eves,

Seeming tosee a home at last beyond those starry

skies.

And then, mothought, earth faded; I rore as
borne on wings,

Beyond the waste of ruined lives, the press of
human things;

Above the il and shadow, above the want and
wWor—

My old =elf and its darkness seemed left on earth
below.

And onward, upward, shone the star, until it
seemed to me, -

It thwhed upon the golden gate amd »'er the
erastal xea s

And then the gates volled backward, 1 stood
where angels trod—

The beauteous star of Bethlehem had led me up
to God !

“ What makes them all love dMary #o ¥
The jealons maidens cry,
¢ Oh, Mary doesn't sing you know,
And more—she doesn’t try ™
One of the strange things in lifo is the fact
that there are nctors getting S300 o week for
doing toolish thing:. on the stage, which are con-
stantly being done by beople in private life for
nothing.
Mamma—Aud how did my little pet get to
sleep last night without mamma ¥
Lattlo pet—Dapa tried to sing to me like you
do, an’ I hurried up an’ went to slecp so's not to
hear it.
Wickars : Timmins is a pretty good clocution-
ist, i< he not?
Vickars: Yes, indced. Why, he can cven
make lis own poctry sound as though there was
something in it.

FURN ]TU RE Fine Artistic Music Cabinets, Music Racks, Parlor Cabinets, Jardinierre
» Stands, Book Cases and Secretaries, all in happy variety.

Parlor and Library Suits upholstered on the premises. We carry a large line of Rugs, Plushes, Silks,

Tapestries, Brocatelles, etc.

Figured Corduroy, the new Couch Cover, pretty and durable, in stock.
We are located in the premises formerly occupied by the late G. W. Robinson, as carriage warerooms,

VISITORS ALWAYS WEILCOME.

T. E. HERRISON CO.

Princess St.
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CON CANNON'S CHRISTMAS GIFT.
BY Mits, FINDLAY BRADEN.

“ Fuix, Kitty Lant, an’ it's o moighty foine
prisunt I've brung you this merry marnin®; 'l
atip ingoide the rame, widout a invoite, an' --*

*“ Whero is the prisunt?”

** Och, an’ P've got it s«af’ an’ shure! Pl jist
stip ingoide, an’—"

“Condy Cunnon, I see nathur papur nor
string

¢ Ov coorso not! I'm not wantin® ye shud.”

““‘Thin cam in.”

“I'll do thut game wid a gallnn ov playshur !
Tt's waitin® I wur fur the chanee.”

*But thero ain’t but a mmit to sthay, fur
faythur an’ mither are cumin’ nixt.”

“Thin, Kitty darlint, we'll mak’ tho most an’
tho bixt ov that same blissid minit.”

* Begin wid me prisunt.  Yer blarneyin’ wurds
wull kape.”

““I've n dale ter gay, an’ troth I'll say it.”

“Wat's it loike ¥”

AW

“‘I'ho prisunt you promished.”

“1t's not in Condy Cannon ter brag.”

“ Is it hig or little ¥’

¢ Naythur.”

“Small es n—ring

“ Nay, duarlint.”

“ Or a—bonnit 7

“1 wud’nt be meddlin® wid ribbuns.”

“ Loike es not it’s a—fan

““Taint a bit loikely ¢

““'Thin it's a—=brarelit

¢ Bethor guit guessin®.”

“ Where is it hid ¥

“Thry ter foind it. It ain’t in mo pockits.”

“ I'm thinkin’ you did'nt fetch it.”

" It’s here fur sartin’, an’ Kitty Lant will loike
it.’

“ Whin will you givo it ¥"

¢ Just at partin’ darline.”

“ Ef it's o kiss, I'm not wantin® it,™

“ Ye'll pay me wid one fur me prisunt.”

¢ Bether be quick about givin' it.”

¢« It kin kape loike me blunderm’ speeches.”

““ But me parunts will sune be back.™

¢« It’s rale proud they'll be ov their daughter's
good fortin™.”

¢ ‘Thin begiu the prisuntashun.™

¢ Furst look an’ foind me prisune,”

* Where will I look?”

“ Roight about you.”

**Thin it’s sarch all the day an' foind nuthin’ '™

“Tak’ me at mo wurd, I wudn't be lyin’ on
Christmus !

*¢Thin it’s hid in this rume.”

« Nary. It'sroight in plain soight.”

« Il guve up the sarch.™

¢ Bether not.”

¢ Condy Caunon, jist say wat and wchere me
prisunt is, an’ dun wid it !

« Begrorra, it's straight before you,™

“Thin I'm bloind an’ can’t sce it.”

“Tm glad ov that! Jist let me prisint it,
Kitty Laut, you see before you the bye es luvs
you bether thin loife. It's jist mesily 1 guv you
this day fur a Christinus gitt.  Soy but tho ward,
an’ a ring an’ a bunnit an’ a fan an’ a bracelit
goes wid me.”

¢ Thin 1! tak’ you, fur the sake ov—tho fixins
as follow !

Harmony—=

We are getting on harmonously with the pub-
lic, and will be pleased to have you call and in-

spect us.

THE CANADIAN MUSIC AND DRAMA.

PERSONAL.

Broowviend Zreister. —There is not a eity in
which Mme. Fannie Bloomfield Zeisler, the fun-
ous pinnist, appears that fails to pay tribute to
her remarkable performuuces,

Lamgs' VIOTIN QUARTETTE. ~\  concert  was
given on Wednesday evening, December 4, by
the Ladies® Violin Quartette, of New York city,
compoxed of Miss Lily AMthaus, Mizs Mary Rogers,
Miss Linda Pinkham, and  Miss  Belle Smith.
Miss Marie L. Brackman, contralto, nasisted, and
Aiss Lillinn G, Julinn was the acvcompanist.

MansieR’s Scecess.—Marsick,  the  famous
Freneh violinst, ix meeting pronounced artistic
success on his tour.  The Toledo papers write of
him: ‘A finished plaver . . . his technie ix
marvellous . . . the first attack of the bow gave
the hearer contidence, it was so decided, thim,
and the tone trae . . " and again, ** Marsiek is
an artist of exceptional ability.  He combines his
aplendid technie with great expression and won-
derful interpretation Those who had an-
ticipated much in hearving  Mursick were not
disappointed.  Marsick ix everywhere receved
with enthusinam, and Howard Brockway, the
piano soloist and accompanist with him, comes in
for a lnge share of praise.”

SwErT ALeE, BeEvy Bowr —Acrording to o
German paper, Trilby was a little, pretty, golden-
haired Scoteh witl, who was a famous model in
London, and in speceh and manners muceh like
Mme, SanseGene. Her =ociety wis sought by
some of the most fumous men in Enghkmd 3 Glad-
stone, Swinburne, Lord Rowton and others being
her admirers, It waz in her honor that Swin-
burne wrote his * Faustine.”  We do not believe
it.  Poor Aggic Douglas, for 3 the Germun
seribe names her, knew nothing of Lesbian airs
from Mitylene, and still less of other propensities
which the poet aseribes to the wife of the philos.
opher Marcus Autelins,

Mapamk Patri--The wonderful attretion that
Mme. Adelina Patti has always had for the public
does not sec to abate, and on Tuesday evening
the Royal Albert Hall was again erowded with
enthusiastic admirers,  This marvellons singer,
who must be adnutted to be the greatest queen
of song probably that ever has lived, ~till retaing
much of that wonderful style, magnetism of her
personalit yrand exemplary diction that have made
her fame so universal.  Mme, Belle Cole, who is
always a favorite with Albert Hall audiences,
was exceedingly popular on thiz occasion.  Mr.
Edward Lloyd, Mr. Stanley, Mr., Frederick Daw-
son, Mr. Douglas Powell, Mr. Popper and the
sisters Eissler, with Mr. William Ganz, completed
the list of artists,

BrkTtovEN.—On December 16th, 1770, Beeth-
oven was born. The various societies that foster
musical art in this country wall celebrate the event
in a befitting manner, and once more we will be
reminded of the fact that the greatest composer
in the history of music is Ludwig Beethoven. 1In
the clash and roar of modern cymbals (Paul Ver-
liine truly calls it “‘cymbalism ™) we are apt to
forget the fuct. Let us purge our ears of the
rant and rubbish which masquerade as great
music, and reverently and fervently worship at
the shrine of that great, that wonderful tone
master, Beethoven !

s00s00000s0000

Is the Soul of Music._..... .
......As it is also of Successful Business.
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THE PROMISING COMPOSER.

He waz bora half a century after Moznrt,
On the very =amo day of the year,
And this singular fact was a souree of peat joy
To tlu-ll’n'w. who exelmed, A good omen, the
ny
Will most certainly muako u caveer!”

At the grreat age of four he could play all the tunes
Which he heard on the organ by car,
And at ten he composed such n beantiful song
That they =nid, *We must praise him, for surely
ere long
He will make an unheard-of eareer !

At twenty a symphony which he composed
With delight drove musicinns quite wild ;
So the Press took him up: **The work shows
rigns of haste,
But it promises well, and we've not the bad taste
To discouragre this talented ehild.”

At thirty un opera came from his pen,
And to bear it ali Londoners ran;
Again were the erities most kind : **Wo are glad
To bu able to state the work's really not bad;
He's o promising, rising young man !”

At forty, at fifty, at sixty, moro works
Were produced with enormous success,
Aud they gained for hit everywhiero wmoney and
fume ;
**Wo are so pleased to see thathe's making a name
For himself by degrees,” said the Press,

At seventy one more great work he compozed,
And it took the whole world by surprise ;
The critics were now (uite enraptwed: *In truth
He will do ~omething yet, will this promising
youth,
If thus fast he continues to rise.”

At cighty he died; then with sovrow they spoke
Of the loxs which all lium]l)c befell,
And expressed themselves thus: It 18 sad, we
must =ay,
That a talent so great slould be taken away
At a time when it promized ~o well.”
—F. H. Cowan.

DO, RE, MI, FA, SOL, LA, Sl
A Major loved a maiden =o,
Hix warlike heart was soft as Do.
He oft would kneel to her and say:
““Thou aut of life my only fiv.

*«Ab ! if but kinder thou wouldst be,
And sometimes sweetly smile on Mi,

“ Thou art wy life, my guiding star,
1 love thee near, I love theo Fa.

“* My passion I cannot control,
Thou art the idol of my Sol.”

The maiden said: ** Oh, fie! ask pa;
How can you go on thus? Oh, La.”

The Major rose frem bended knee,
And went her father for to Si.

“Who is that feliow in the orchestra who is
always two beats behind all the others.”
“\Why, that's the leader.”

Our motto—CORRECT PRICES, POLITE ATTEN-
TION, PURE DRUGS.
Open Sunday 2 to 4.

N. C. POLSON & CO.
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WATCHING THE OLD YEAR DIE.
BY FLORENCE E. PRATT.

Last New Year's [ve we gathered vound
In the tirelight’s glovious blaze,

To wateh the passing of the year,
And the dawn of other days,

Thae was no licht but the ved tielight
In the old Squire’s ancient hall,

Quuint with its memnies of old duys
And mauners colonial.

And we of the madein time and ways
Lanabed in the fivelight there

Madye, with her mischicvous, glaneing eyes;
Edith, with ~sunt-like hans

Elinor, with her air of pride

And her charnnng hostess-ways;
Two or thiee other men and [

Drew round in the chimney blaze.

Jest and <tory, laghter nnd stongs,
Huried the moments by,

Ar, vounge and happy, we clustered thero

.. Watching the Old Year die.

Fun and frolic were at theiv height,
When far and keen and low

We heard the Old Year's passing bell
Toll vut across the snow.

Werose and silently we stood
Hearing the solemn swell ¢

And hand sought hand, as~ ovgo us all
Some dim foreboding fell,

Did Madge, in that strange and breathless space,
See her coming bridal veil ¥

bid Edith dream of the stynight, white bed
Wherein she ~hould lie, ~o pale

Dud Elnor, m her girhsh pride,
Dream of her altered lot?

Had Roger word of a broken tie,
And troth and trust forgot ¥

Humpiirey, saw you a heaving sea,
With it~ endless waves of gray ¥

And heard you the song of the arrow, Fred,
Already upon its way ¥

Our hands cluny together, we conld not speak
Till the mournful bells were done,

And the chimes out-clamored a jubilant peal
To welcome the New Yemr sun,

The strain was broken,  We moved and laughed,
And fiolic and mirth grew high,

Yet to-night I am sitting here alone,
Watching the Old Year die.

Maund- Wont vou sing me something, Licut.
‘arson? A ~ailor, you know, ovught to have a
fine voice.

Lieut. Why, how do yvou know that ¥

Maud---Beeause he should be at home both
with the deep C's and the high (s,

Manager - Why  don’t little Eva come on,
Uncle Tom, and — »

Uncle Tom -She iz making o httle speech to
the company, thankig at for the pleasant way it
had remembered her 62ud birthday. )

THE CANADIAN MUSIC AND DRAMA,

TEN MINUTES'® EXERCISE FOR BUSY
PEOPLE.

TO BE TAKEN ON RISING.

Jump out of bed; strip.  If the floor i cold,
put on a pair of thick, waen stockings.

ARM-CLRCLES, TEN TIMES,

Fill your lungs before cnch caercise.  Elbows
straight, Cirele one arm in dinmetet ; ten civeles
in five secondx,  Rest a second ; ropeat evercise;
rests repeat s keep on until you have vepeated five
times,  Put lots of snnp into yom work; breathe
deep tive seconds, Tahe in all the air yon can;
let out al the air you can.

STATIONARY RUN,

At theaate of tifteen steps in five seconds for

one minute.  Breathe deep ten ~econds,
TWISTER.

‘Twist body ten times each way, thirty seconds.
Keep your feet together.  Don’t bend your knees;
bend your waist 3 don'’t be afraid, it won't break.
Giet way down on cach side.  Breathe deep tive
seconds,

KNEADER.

‘Thirty times, thirty scconds, first one leg, and
then the other, balweing vourself on one leg.
Squeeze hard: work fast.  The bigger your abdo.
men, the more vou need this.  Breathe deep five
seconds,

BENDRIR.

Thirty times, thirty scconds, Go way down:

come up straight,  Breathe deep five seconds,

STATIONARY RUN.

One and o half to three minutes.  Begin and
cnd slow. Run fast in the middle of the time.
Laft your feet lngh; of constipated, run with
your knaees up i front at every step.

Tuke off your stocking=,  Wring out a towel in
cold water: rub all over. Tuke your Turkish
towel by both ends, and rub hmd: if you are
chilly afterward, the water was too cold; the
cooler it is the better, if you are warm afterwand,

Get dressed and go to breakfast. If you can
take this exercise twice, it will be better. Com-
mence gradually : use long rests and few move-
ments at first.  If you don't, you will be lame,
You can easily prove this.

Take this same exercise just before going to
bed, only don't hurry. If it keeps youn awnke,
take it only in the morning. Exercise every day.
If you don’t, you cannot say that it is a failure:
you are the failure.  Keep it up while traveling.

1. Arm-Cireles............... ... ... 30 seconds
Breathe deep.... ... .o L Sea

2, RUN i eee e 1 minute
Breathe ..o iiiiiiiiiiiiiiianenn. 10 seconds

S J T T €T 30 ¢
Breathe svvneiiiiiiieinneenennne. R

$. Kneader .. cooiviiiiiiiinienn.. 30 ¢
Breathe .. ooiiiiiiiiiiiieiiannen 3

g, Back-Bender....ooiiiiieea 8300
Breathe.ovoooovnviinn ool oo

6. Run..ooveviiiivnnnn, 1 minute, 30 ¢
Breathe «oo oo iiiiiaiiaane, 10 e

7- Bathe.....ooiiiieannn 4 minutes, 50 ¢

Total 10 min
Lvraer GurLick, M. D,

0VOVOVONO

THE BOHEMIAN VIOLINIST,

Me. Frawe Ondrieck, the Bohemian violiniat,
who hag come to this country nnheralded by the
great wmonnt of horn blowing which usunlly pre-
cedes an artist of his rank, made his first appear-
ance in this city, in the Auditorium, yesterday
aftervoon nt the regular concert of the Chicago
Orchestra. Before ho had finished hix nfternoon’s
task he had avonsed the audience to enthusinsn
and was veealled xeveinl times, being compelled
to give two encare numbers,  The new violinist
proves to be o man of wather striking appearance,
although tot impress’ve in stature, “vho has easy
and unaflected  poses and attacks his work with
wreat vim,  His first number yeste:day was
Davorak’s concetto, op. 33, and before the first
movement wax well over the nuditors urrived at
the conviction that Mr. Ondricek is a violinist of
higgh distinetion.  In the upper notes it iz pure,
it not partienlarly broad, and osi»eciully in piano
prssagres iz very smooth.  Another point to be
noted in his favor is unfailing aceurate intonation,
which seems to be a1 matter of conscience with
hum, as 1t ought to be.  Aside from these puints
the two impressive featutes of his playing v.e
great dash and brillianey in techuique and the
anthority and intelligence of the trae artist,

Technically alone, his work would place hita in
the tana of the greater violinists, and yesterdny
he attacked the ditlicultios of concerto and the
tremendous obstacles of onst’s Hungarian Airs
with something like zest.  One gets the impres-
sion that he enjoys the wark of overcoming difti-
eulties, and this element of animation is to be
observed not only i his technigue, but in his
feeling,  He has the temperament for his work—
a temperament which announces itself at times in
a deep sentiment and agnin in the robust strength
and animation of his playing, It will be o longe
time before Chieago gets u chance to hem: more
vitile violin playing than that of Franz Ondrieek.
The ovation he recerved shows that as attiributes
have alveady taken the public.—Record.

One of the Intest musical freaks in the dime
muzevm iz n skeleton whose ribs give forth musi-
cal sounds when a violin bow ix drawn across
them. This freak iz nearly six feet tall, weighs
ninety pounds, and isa fair wmusician.  He does
his own playing, and says <he tone of his ribs im-
proves with age.

Teacher—Define memory. Dull boy—It's what
we always has till we come to speak a piece.

* What first led them to think of educating her
for an opera singer, She has no voice.” Friend—
“It was the great vaviety of fuces she could make
when she tried to sing.”

“ Now, which kind of music do you desnte to
become proficient in*” said the professor to the
new pupil,

*«Oh, classical, by all means,
}'Ollllg woman.

“I am glad to hem you express thiz prefer-
ence.”’ '

“Yes.  When you play classieal musie hardly
anybody knows whether you make n mistake or
not.”

She had displayed her voeal powers for the
benelit of the mwanager and enquired: *‘ Now
wouldn't you advise me to cultivate my voice *°
“Cultivate it ? No ; strive to annihilate 1t.”

replied the

was here to sing and to please you with her grand and high -voice, but we are
here to stay and to please you with high quality goods and fine jewelry and
novelties, at very low prices.
was celebrated for her exccedingly high voice, but . {V. (Goates is celebrat-
ed for putting your watch or clock in order so that it will give you satisfaction.
Al work guaranteed.

FRANK W. COARTES,

JEWELER AND PRACTICAL OPTICIAN,

158 PRINCESS ST.
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WATKIN-MILLS AT THE FESTIVALS.

The following from the English newspaperr
toll the atory of Wuatkin-Mills succerses at the
festivals

Messtan, —in “Thus Saith the Lord,” and
“Who May Abide,” Mr. Watkin.Mills was tully
equnl to the severe demnnd on his voenl power
and flexibility, ax alsoin **‘The People Walked,™
and “ Why do the Nutiong,” the latter given with
suporblire and grard tone. —~Birmingham Gazette.

Mr. Watkin-Mills is one of those exceptionally
gifted artists who can be relied upon to give
satisfaction in the exacting pieces,  In his recent
Amerienn  tour no more signal  success  was
achieved by him than in the fiery ¢ Why do the
Nations,” one of tho lending transatlantic journals
stating, It is hard to find words to express the
nusterly style in which ho rendered this most
magnificent solo.”  In Toronto his noble render-
ing nroused applause, which would not be xatistied
vntil Mre. Watkin-Mills complied with the de-
mand for an encore. In his native county of
Gloucester he was equally happy in Handel's
music.  **The Trampet Shall Sound ' revealed
all the best features of his singing in striking
colors.—The Western Press,

Deotcariox (C. Leo Williams).—The solo part
rives splendid scope for such a voice as that of
Mr. WatkinMills, the singer selected this even.
ing, can loast. The next work was Schutz’s
¢ Lamentatio Davidi,” the pathetic strains of the
bereaved father being grandly declaimed by M
Watkin- Mills. —Daily Chronicle.

Sranw’s Last Jupenest.—That Mr. Watkin®

Mills delivered the bass pieces finely need scarcely -

be stated. This great singer has frequently
taken part in the wock, but we shonld think
never to more advantage.  His chief effort was,
of course, in the solo “*Thus Saith the Lord,” and
that thrilling and highly cescriptive recitative
“ The Day of Wrath i3 Near.™ His solemn, dig-
nitied tones, vesonant voice, and impressive
accents produced a marked impression upon his
hearers,—Western Daily Press.

ST. Pave.—The interpretation by Mr. Watkin.
Mills of the music of the wreat apostle was a
grand achievement.  United to pathos or passion,
Judiciously modulated, were elearness of articula-
tion und phrasing, fullness and resonant quality
of voice, nnd dignificd beaving.,  No one number
can be singled out as better than another, so
uniform was the excellence of the whole of his
singing.—Bristol Times,

INvoeaTiox To Music.—The Dirge, magniti-
cently sung by Mr. Watkin-Mills, of conrse easily
carried off the honors.  Among the solos nothing
can be more tenderly beautiful than the closing
words ** Aad Drinketh up Qur Penrs as Dew.”—
Daily News,

INvocaTion 1o Mrsie (Hubert Parey). —He has
penned on ofe the most expressive dirges extant,
replete with pathos and dignity, and this evening
the solo portion was grandly declaimed by Mr.
Watkin-Mills, to whose voice it is exactly suited.
—Daily Chronicle.

Dvorak's Stasat MaTeEr.—-O0f Mr. Watkin-
Mills, tirm, senorous and dignitied, I cannot speak
too highly. The bass soloist in this picco has
music to sing which can hawdly be considered
grateful, but Mr. Watkin-Mills went through it
with conscientious and gratifying suceess.—Daily
Telegraph.

To say that Mr. Watkin-Mills was worthy of
his two famous associntes is to give him high
praise.

The rendering of the bass solo, *“ Fac ut Awdeat,”
was admirable in its firmness of tone and breadth
of phrasing.—Manchester Couricr.

THE Got.peEN Leerxp.—Mr. Watkin-Mills is an
excellent Lucifer. His fine mcrsive voice forces
its way through the heavy scoring, and he sug-
gests the character in various ways with admur-
able judgment.~-Daily Telegruph,

Fortunately Mr. Watkin-Mills has a voice of
such abnormal power that ho is, of living bass
vocalists, one of the best qualificd to make his
voico tell against this tremendous mass of tone.
In other respects the singing of the part was
oxcellent, the more 0 since sardonic humor is not
his natural bent.—Yorkshire Post.

KINGSTON NOTES.

Ladics' College re-opens Jun, Gith, 1896,

Mixs Yaw many appear here again next spring
in concert.,

The Klingenfeld String Quartetto will give a
performance hero in the near futuve.

Mrs. Crumloy and her pupils gave a very suc.
cessful reecital at her pavlovs, Union St., Dec. 27,

M. T. G, Mawjuis, one of onr foremost Cuna-
dian poets, has made Kingston hix home once
moro.

It is u great pity that Kingston is not visited
with more such healthy companies ax that of
Lowis Morriron's,

Little Mignon, daughter of Mr. Telgmnnn, ex-
wends greotings to all the readers of the CaNapiay
Moeste axn Drava,

Me. Louiz Andricux hag vesigned the lenderslup
of the opera houso orchestrn, which isa great
loss to that urganization.

The Kingston Conservawry of  Music und
School of Elocution clozed for the ’Xmas holiduys
and re-opens Monday, Gth of Jan., 18496,

The future address of the Kingston Conserva.
tory of Music and School of Elocution will be 260
Princess St., over Heintzman’s pinno warcerooms.

The Javvig-MeKelean concert in the opera
house, under the auspices of Chalmers' church,
was a grand success both finanenlly and artisti.
callv.

Ihe pupils of the Kingston Conservatory of
Music and School of Elocnution gave their semi-
annual closing Dec. 19and 20, which was well ap-
plauded by both our citizens and the press.

Heintzman & Co., of Toronto, have opened
business a4 260 Princess St. in the beautiful build.
ing under the new gnarters of the Kingston Con.
servatory of Muxic and School of Elocution.

The booking for the opera house : —Miss Juha
Stuart, Jan. 6, 7, 3: Madam Albini and Co.,
Jan. 14th; Calurney and the Rhine, Jan. 15th:
Agnes Herndon, Jan 17th 5 concert by the pupils
of Notre Dame, Jan. 23, 24, 25,

The Harmon) Club, under Mr. March, i3 now
about ninety strong, with an orchestritof twenty-
five pueces.  The conductor informs us that great
interest is being taken by it members to make
the production of Farmer’s Massin B tht o grand
success.

The Philharmonic Sacicty expects to produce
thy oratorio ** The Woman of Samaria™ about
the lntter end of thiz month., In April Handel's
¢ Me~~iah ™ will be produced in the opern house
by the same organization. The chorus for the
first named oratorio hax been well trained and the
soloixtz wve among the best available talent.
Citizens may feel assured they will Lear the
society to as good advantage ax on previous oceas-
ions,

Gilmore's Band at the opera house Now, 22
wasn grand success both tusically and finan.
cinlly. Of the concert—of the performance of
this great band and of the severl soloists—one
might go on telling to the length of colnmus,
But it will be only heaping praise upon prise
and multiplying commendatory adiectives.

Every performer is an artist. That iz made
evident in the perfect time and unbroken har.
nony, and by the great depthof expression which
is put into the music, aud in the coloring—the
wartath of tone. The geneml effect is that of a

reat orchestra, ouly the veed and brass in the
%amls of these artists give more satisfaction to the
ordinary hearer than would strings.

“How is it your little baby sister goes to
sleep ns soon as your father takes her¥”

Little four-year-old: I ’spec’ it's ’cause she'd
rather do that than stay awake and hear him
sing.

«1 thought Sharp was in love with the soprano
of the choir ; he has just married the contralto.”

«« He was in love with the soprano, I believe,
but he iransferred his affection to the contralto.
You see, he thought a low-voiced wife would be
better than a bigh-voiced one.  Sharp has a long
head ; he was looking to the fture.”

14TH BAND NOTES.

Two now members havo been admitted this last
month.  Mr. L. .J. Day, of Cataraqui, will play
cornet, and Me. W, H. Madill, of the Rockwood
stafl, will play clarionet.  Both menavetirst-clags
musicinns,

Mr, R. Lake, trombone soloist and genetal all-
round man, has teturned from the Capital, whero
ho lins been engagged mneo the tat of July, ek
aays ¢ Aberdeen ™ will have to van the govern-
ment without him for a fow months, while he re-
cuperates Ins xomewhat fuling health,  Frank
Juckson, cornetist, hkewso kas returned to take
up his vesidence for the fature in Kmgston,
Frank has for the lust four or five years been
playing in the bands of New York state, and he
says he has heard the best of them, but the 14th
ixnhead of any when it comes right down to
buziness.

The baud is putting forth great eaertion to
form a fund to purchase a new umforn.  The one
they now have 1z getting a hetle the worse for
wear.  The: expeet to have it teady for tho fivst
engagement i tho spring.

HUMOROUS.

He —¢¢ Would you like to hear mo ~ing ¢ In the
Sweet By and By." Mizs Mattie ?”
She (sweetly)—** Yes, Henry, but not berore.”

Fond mother (pointing to child at the pinng)—
That child is fuli of music.

Sarcastic visitor— What a pity its allowed to
cseape.

Dingle—Queer fellow, that Wigpsley. His
mind’s loeated in his lungs.

Dangle - What ave yon talking nbout ¥

Dingle—That's right I heard him say not an
hour ngo that ke breathed easier with that load
off his mind.

““Phese changes in the weather nre bothering
me to death,” said the amateur singer.

¢ Why v

“ When I haven cold I'm a bass, and when )
get well 1'm a tenor. I never can tell whether to
practice <A Hundred  Fathoms Deep” or
HSally in Our Alley.™

« Have you heard Miss Prancer in light opera 2°

“ Yes, she appeared in aduet alone last night.”

“ How conld sbe manage that?

“AVell, it was between her voice and toes to
see which could go highest.™

Scated one day at the ** Novum Organum *

Franci= Bacon was weary and ill at ease,
And his fingers wandered idly

Over Donnelly's cipher keys ;
400 divided by 40 here

And added to 8, xaid he,
“Will prove that I am Shakespeare,

And that Shakespeare isn’t me.”

A gentleman conversing vith a lady friend
cliimed that he could parodize ou the hoop
question any verse she might choose to repeat.
She nccordingly gave the following verse from
*“The Old Sexton:”

Nigh to a grave that was newly made,
Leanced a sexton old on his earth-worn spade;
His work was done and ho Rused to wait
The funeral train through the open gate ;

A rehic of by-gone days wax he,

And his locks were as whito as the foamny sea,
And these words came from his lips so thin,

1)

I gatker them in ! I gather them in !

Whercupon the graceless seamp took his pencil
and thus wrote on o scrap of newspaper lying by:

Nigh to a church that was newly made,

Stood a lady fair, and thus she said:

“Too bad, too bad; I here must wait

While they measure the breadthofthisopen gate.

Ah ! it is only nine by six, 1 see !

Too narrow, too narrow, alag, for me

And she sighed from her quivering lips so thin,

“I cannot get in! I cannat get in!™
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THE VIOLIN BOW.

We, of the pre<ent genemtion having the bow
in its most perfeet form, mre apt to take its ox-
istence for grunted . we do not think that thero
must have been a period when no sech thing
wits known, and consequently fail to appreciate
the ditficultiex in the - ay of 1ts discovery or in-
vention,  With sorz ¢ other instruments it is
diflerent. For wind instraments we have a pro-
toty pe i the haoman voice, aid one may reason-
ably supposc that the trumpet elass were evolved
by sluw process from the sample action of placing
the hands on cither side of *he mouth to nugment
ashout.  The hinp may han « been suggested by
the twanging of 1. bow string ns an arrow left the
archer’'s tmul. and a seventeenth century play
writer fancifull; attributed the invention of
string instraments to the finding of a **dead
horse hend.™  Here, of conrse, would be found a
complete resonance chamber aned  possibly some
dried and streteled sinews  quite suflicient to
suggrest lute-bke instruments to men of genius
such as must have formed a much larger propor-
tion of the world's population in prehistorie times
than is the ease to-day | for, brilliant ay var great
men of art and seience are, there are few who
et be enlled originators in the simplest meaning
of the word,

Thus, then, we have wind fnstraments, harps
and lutes s but the bow eludes us. I we are de-
tennined to lind n sugrestion in nature, we must
turm to certain inseets of the ericket and grmss.
hopper tribe. - Many of these, in particular the
locusts, are thorough tiddlers, using their long
hind.leg 28 a bow acroess the edgze of the hollow
wingcase to produce the familiar chirping sound.

Natumlly, the strings ate absent. but here is
to be found a perfect example of the excitation of
frictional vibration.  Whether this was actually
what sugrgested the bow i another matter.

For my own part. whileadmitting that in close
abservation of nature our early forefathers were
protably supreme, 1 prefer to think that the in.
uate conceptlon of the bow was latent in the
human miud, aud ouly waited some fortunate
accident of ubeervation to start it into beinge,

I an aware, huwever, that this is a highty un.
scientitic peeition to take up.

That there should be so little in the way of
adequate reeard concerning the development of
this indispensable adjunct of the violin is not a
matter of great wonderment, for, as has clse-
where been showa, the earlier bowerd instruments
were of such pnmitive constructivn, and, conse
quently, =a weak i tone that they were totally
unsuited to the purposes of eeremonial or f agean-
try : two snbjects which form prominent features
in ancirnt pictorial representations.  And if we
come to what we foudly term **more civilized™
times, we find sueh erude drwings of early viols
and kindnosl instruments that we must not be
surprised i such an apparently unitmportant de-
tal ax the law should reecive still more per-
functory treatinont at the hands of the astist.

We must alse nomember that the word **fiddle.
sticks™ 3 still applis] toanything that ix beneath
cuntempt in it utter lack of unpurtane,

Undoulitedly the iden of exeiting vibetions in
a stovtehed stringe by means of friction i< one of
grreat antiquity @ so wmneh s, indesd, that the
question of wrigin bevames merely sne of eenjee.
ture. Tre, the majority of wrtens lock upon
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Tones the System.

Purities the Blood.

HOBARTS’

thu bow as a development of the plectrum, but
this is a theory that I must confess does not
strike me a3 bemyr satisfuctorily probable. To
paruphirase a populir oxpression, **fingers were
mudo before plectra,” the latter being an **im-
provement’' on nature s contrivince.  And I seo
no reasonnble objection to the supposition that
friction may have been used ag & means of tone.
production prior to the aintroduction of the plec-
trum.

The great dissinlucity between the production
of souud by plucking, aud that by friction is such
that 1 see no ocenstun to erolve vne from the
other and consmder thar mtioduction most pro-
bably coeval.

When we come to the direct  percussion of a
striye, as o the dulemer, piang, cte., we st once
perceive n possible cotnnection betwesn the ham
uier of the one and the rod or buw of the other;
the ncedental colliding of the bow with the
strings of 1ts accolwpany iy insttument would
soon suprgeest experiments ending in the forming
of duleimer-like instruments.  But J we grunt
that the art of plucking a strnge hadfirst advane
ed as far a3 the substitution of a plectrum for
what Mace ealls the * mmble ceud of the flesh,”
1 fail to ser how such an implement. could suggest
the friction of o string, as, if short enough for
mmnipalation in its original use, it would not be
IGiigr enotzh to excite the continuous vibrtions
churueteristic of the bow.

I do na: accept the theory of n long  plectrum
used for pizzicato purposes, as I consider, with
Engel, tlat such an implement would have been
unmanageably clumsy even for the primitive
musie of the ancients.  Whenever I see n rod, as
in _the wccompanying drawing of the Assyrian
Trigonon, 1 muintain that its purpose was to
excite frictional vibrations.

The method of performunce readily suguests
iteelf in this ae, and it will be seen that it would
be quite possible and -onvenient for the player
to pass his rod-—probably a roughesurfaced reed
—between the strings. I do not think it could
have been used for pereusgion as, in that case, it
would hive surely had zome hmnmerdike pro.
jection n* its end ; n salient feature hardly to be
missed by the artist ns were the less obtrusive
details of the true bow in later ages.

We are all familiar with the oft-vrepenated ance-
dote of Paganini’s playing with a light.teed stem,
and I remember having seen at Christmas festivi-
ti~ i cauntry homesteads, the village tiddler
plaving a brisk old-time tunc with the long stem
of lne elay pipe: also, guite recently, I read an
account of an *‘artiste” who chamed her en-
lightened audiences with her performanees on the
vialion by using a variety of heterogencous ob-
jeets in lirn of the conventional bow, including a
stick of xealing wax and a candle.

Now, Ido not wish to prove that the imple-
ment hell by the benigm Assyrian i either of the
Iast-named articles, but merely todraw attention
to the fact that frction-tone is producenble with-
out the #id of a **bhaw ™ proper.

Hexey Susr.Groner,

The new Emnperor of Russia i< passionately fond

of music 3 and, ax an mnateur, he lays very well
on the violin and piano,

The Dominant precedes the Tonic, but we

~ " OXYGENEATED MANDRAKE BITTERSces-

WOMEN COMPOSERS.

Up to the present time women who attempted
to write symphonics or operas have failed dix-
mally.  In composing sentimental sonpgs, how-
ever, they hmve been fur more successful,  The
Clevelund Ledger recently gave the following in
this connection:  ** Lady Jane Scott grave to the
musieal world ¢ Annie Laurie.’ The old Bavon-
exs still hves i England, and is well known for
her devotion to the Crimean heroes.  Lady
Arthur Hill 1s the author of that charming ballad,
* In the Glonming,” and Mrs. Elizabeth Morton s
responsible for that lnnguorvus melody, ¢ Juanita,”
lady Scott Gattie composed ‘ Louglas, Tender
and True,” and Maryland, My Maryland,” owed
the thnll of its spirted tune to a woman.  Mrs,
Fitzgernld made the melody of “I Remember, I
Remember,’” and the musical pathos of ¢ Auld
Robin Giry * onigrinated in the brain of Lady Ann
Lindsay, and * We'd Better Bide a Wee ' was the
work of n woman. Lady Nairne wrote *Camp-
bells are Conange,’ * Land of the Leal,” and also
* Lard of Cock Pen,” wineh with the t other famous
ar, * Ben Bolt,” has been moved to memory by
*Trilby.” Johanna Bauillie isanother woman fromn
the land of the heather who wrote ¢ Woo'd and
Moeried"”

A FOUNT OF MUSIC.

A new song, beautifully set to music by Mr.
J. Lewiz Browne, of Toronto, who is the comn-
poser of many grand woerks. ‘A Feunt of
Music™ is sure o become very popular. It is
published by Whaley Royceo & Co., Toronto, and
for saleat the Conservatory muvic store.

Lift up the curtains of thine cyes
And let their light out«<hine !
Let me adore the mysteries
Of thuse nuld orbs of thine,
Which every queenly ealm do roll
Attuned to an ordered soul !

Open they lips yet onco agein,
And, while my soul doth hush
With awe, pour forth that haly strain
Which seemeth me to gush
A fount of music, running o'er
From thy deep «pirit's inmost corc!

The melody that dwells in thee
Begets in me as well
A spiritual harmony,
A mild and blessed spell ;
Far, far from earth’s atmosphcere
I rise, whenc'er thy voice I hear.
~James Russell Lowell.

Aliss Minnte Shaw will give an organ recital
Satunday, Jan. 11, 1805, assisted by Miss Me-
Cartuney, Miss Griflith, Miss Gmham, and Miss
Daly, of Montreal.  Judging from the programme
a mast artistic performance may be expected. It
isa pity that we are not more often given an
oppatunity of cnjoying similar cntertainments
by our loeal orgranists,

Julia Stuart ix booked at Martin'sopera house
for three nights. commencing Monday, Jan, 6.
We predict good houses, as she is well known to
to Kingston theater-goers,

Tonic in our

have the Dominant
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Cures Censtipation.

25 cents a Bottle

MEDICAL HALL.
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