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A Merry Chrvistinas and a 1 New

ey Yoear!

Toy Symphonies are coming into vogue on

other side.

T year just closed has heen aomarked one in the

musical history of our fair city o we have had nor

and better coneerts, ete., than ever bhetore | 886 also

witnessed the hirth of Tue Musican Jovesan

Folkes

ladies,

Lam has an orchestra
tirely of
marked

benetit of prominent charities

tone composed  en

which she is said to conduct with

ability, Porformances are given tor the

W have seen a sketeh of aplan for the vebuilding

of the Pavilion in the Horticultural Gardens

whieh

seetns to promise well T8 those who linve the matte

swork in o good organ, will

Onie

in hand only they

be public benefactors of the needs «

secular " org

Is a wood ¢ i

Tue Dirve Hal

coneert s

tors of the Shattesbury Comprny

announee aoseries of Saturday

ot populan
prices, the object heing to provide good wusie for the
The first will T
Jan. Sth,

Arlidge,

masses at a nominal cost, coneert
held on Satureday evening,
tion of Mr..J. Churchill

Corlett and Berrvian, and Messes
E. W. Schuch, and R.J. Hall,  We
cess will attend this laudable undertaking

.

lired
assisted by Misse
NSims Richards,

trust

under the

that su

Tuk great event of the coming
La Seala, Milan, Verdi's

founded on the tragic story of the joves of the

mustcal season, at

will he HEW opera, Othello,
unton

Already

seats have heen telegraphed for from all parts of the

tunate Desdemona and the jealous Moor,
world, at fuhnlnu‘lnrn-v\. and it |~-'-llllill'-1|l|) expected
by the

crowning triumph in the life of the cele

management that this oceasion will prove the

rated Ttalinn
writer.  Verdi will conduct in person, if all is well ;
Pantaleoni will be the prima-donna (soprano) ; Ta

and Maurel,

* *
*

magno, the tenor ; the baritone.

Tue following compositions have been selected by
the Examiners for performance at the concerts to be
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n vul“.}L‘ a.,

ARY s,

1887,

given i connection with
tarvio Muosie Teaclu I3y
o Fisher  Maguipivat ) wid organ
Madrigal, = A M gt v

J. Davenport Kerr

nyvention of
\rthu

thety

Volees

tor choru

and organ o Part Sa i a

Gavotte, for string quant London,

Part Song, 1o v
GCioderich

and Funera

Ot ‘hot, of
hverture
v dndante,
ules of the
competitio racticall leed o tem i~ there

veral in the Pro therwise have

1 glad to take part

Towmsaron vis probably
To

the

st mus e ety

wiductor, My due

of formi trust will

nonstra
itadist ) Ly (for a
ety ot th vV perbormers,

ix of whom halt dazen

rehearsals have already e Philarmonie

Hall

wmd the p vl othings constdere

heen very satistactory M Torrington proposes

to introduce his orchestea to the public some time in

meert which he
the Y. M. ¢ A,

well

of the
| to

wmoers ot

the course MNINY Ven WA

i

the

give an vl of

has p
if the n

nise
the orchestra do as

future as they have i the past, i the matter of at

tending rehearsals, eten, we Wely ,u.-.||.| an

While the

amateuars, at

wrecahle SUrprIse tor our musieal |n||.!l-

musie taken is well within the pawers of

is not of that * light v word so misused nowv-a-days,

that to our mind it 15 almost synonymous with trashy)

1.-~.-,».|,x|u|., too often heard even at concerts given

should not
and it is proposed to raise the s

sionals, where technieal ditliculty

LA eXClsE tandard,
as the ex
Wi

friends every

if possible, centive powers of the ,u-lfurnn-rs

merease, vish the conductor and his young

stecess i their bodable undertaking,

and can assure the that if they will only keep free
from internal discord and pull all the one way,
)

they

deserve at the hands of Torontouiun lovers of ‘nvsic.

they will meet with the hearty encoars Zenen:

L
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THE CANADIAN PRIMA-DONNA

ISS Apa Arrners, the voung prima donna who
is to make her first appearanee hefore a Cana
dian audience at the next coneert of the Philliarvionic
Society, is probably at present the central
interest, musically, in onr ety
Miss Avthurs s residing with her (Mrs
George Arthurs), at = Spadina” the residence of i
arandfather, My Austin, the well known
president of the Dominion Bank, who has long filled

abiject of
mother

A prominent  position in dinancial civeles in this
conntry.  Some of onre readers may remember that
hefore leaving for Taly (in 1879 Miss Avthues ap

twice at different concerts in the
ity nnt:nl-]} at a 4'»||n'-|l||||'l||.l|\ concert tendered  to
Mr. Barton Browne by his puapils (of whom Miss
Arthurs was one), given at the Shatteshury Hall
We hiad the good fortune to be present at the con
cert, and well with
efforts of the
encouraging notices of her performanee
Onoarviving in Milan, Miss Avethurs
S Ghovanmi, with the imtention of studyving

peared onee or

remember the fiavor which the

voung singer were received, and the

heeame  a

prpil of N
As i Coneert singer,
who was the

suitable for operatic work,

but the persuasions o her master,
first to suggest that he

Volee was very
aithoately ded the young
student to turn her attention to that department of
musie \ftor Venrs

Milan, she vemoved to Pavis, inovdertohave the

heved o oine two

studying
advan
tage of lessons in the histvionie departinent of herart,
from the world venowned Plugue, ot the
continuing her voeal
under the Pavisian
some two-and-a-halt vears in the

e tine

studies with unabated fnterest,
Atter o stay of

Freneh metropolis

hest asters,

she returned to Ttaly, to tinish under the celehpited
Cavolina Ferni. - While i Tealy she nade er fivst
appearance in opera, as Marguerite, in Gounod's
Foust, at Pavina, in the Remnch, (celebrated for s
orchestra).  We quote from o eritigue of her per

on that oceasion

formane

CMiss Adi Avthurs posse s the elegant figure of a yvery

voung girl, with blonde haiv, and blue eyes tall of five, which
speak both to the heart and to the senses. She is traly an
idenl Marguerite, an cmbodiment of the character which
Gounod himself wonld have been prowd to ereate. She has
w clear voice, extensive and perfeetly in tune [ timby
which rises to the most acate notes with the swme

with which it modulates the medinm and Jower 1w

With the extraordinary arvtistic gentus, and the pr

and seenre knowledge of the dronn, which she possesses
she made the part of N write atrue creation,  She san
very well the Entee, hut where she vevealed hersell the
artiste of true merit was in the Tewel «om while in the

last act she rose to the highest expectations of the publi

Violetta, in Lo
\lso as the

She also appearved at Carvaran, as
Praviata, with the
Queen, in Ry Blos,

Miss Arthurs, we understand, in
as the sopramo soloist at the
Philarmonic Society, is,
Cavatina from La Lraviate
pleasure of hearving her v wing of several sele
from the leading It cand though hery
of such volume, that it requires the tact in
drawing-room singing, we are contident, from
we heard, that the patrons of the  Philarmonice
may |||ld\. nﬁ wdd to a great musical treat, and the
fair qu!v‘n hmtnhﬂ&,- great trimmph, at the coming

wrentest  suecess
wldition to acting
of the
on that ocension, to sing the
We have vecently had the

i vy
createst
) lli”
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concert. The <o

securing

Wy s to e
her serviees

q~n||-_:|:||||i;||~~4| ot
(which we understand are wiven
gratuitously) for the oceasion.

In conelading this short
Miss Avthurs #opestodre embeaces some twenty or v
Faust, Ry 1oos,
Hugenats, Trovoro
Ebava, 1 Lowmbyidi

notice we uay say that

ncluding
dida, Tone,
vl/,_//'.h‘.li le,

of the |-|i||<'||.‘|| Operis,
roconda,

Masehera,

Traviata,
Dallo in
e, e

DEGREES IN MUSIC.

I is not generally known that degrees in musie can
| be obtained by stadents from a howe unive
but such is the University of Trint
College, Toronto, this faculty,
though perhaps the subject has not yet received it
ittention which so tmportant a maiter deserves
We know that o great many people (among

arants  degrees in

e

nmber some who onght to know hetter) share 1
the prejudice against degrees ino musie held by the
Father of Ortorio.” but while Handel.. when one
considers the uliae circmmstances in which he was
placed, ad the eruel opposition: he had to overcon

e the hands of the = Togders of musie,”™  can veadily

b exensed for his animus, it is undoubtedly time that
crrrent apinion on the ~||[-|| should undergo a r

. Many peaple
Sl

with suspicion,

re apt to look upon amusicion
punintended) t
v feeling which
paintul experience of imposters self-dubbed +
*Mus, B," &e
the day when the profession of musie will rank as
..|||:<) with the
mwand  the

with o to his niine
induced by

.M,

We onrselves, however, hu[u- to oo

(o
has heen

other learmed professions, and com

and remuneration. A oo
time
civing below the curviculum in miasic
of the above wentioned University

BACHELOR OF MUSIC.
indidate for this degree mnst be either (1) a Gy
this or other recognized University, or (2
Clergyman in Priest’s Ovders, or (3) a Barvister-at-law . o
(1 he must produce a Certificate of having employed rive
vears in the stady and practice of musie,

I'he Candidate will be required to pass three Examinn
tions, separated by mvervals of not less than one year, t
First, Second, and Final Examinations in Mu«
and before admission to the Final Examination he st
have composed an Exercise in at least four parts, with w
a companiment for the organ, piano, or string band
this Exercise must have been approved of by the Examiners

Candidates who present satisfactory evidence of havii
prssed some re

s |'|'~|n-v'Y
weans of helping on the

have ple

< wood coming

The €

ate of sOme

enilea the

tmized Examination equivalent to the First
Foxamination in Music may be allowed to take the Fivst and
Sceond Examinations on consecutive days.

Fhe exercise mnst be sent to the Registrar, and any Can
chidute mtending to present himself for Examination muost
give notice ona printed form, which will be supplied on
application.

The Examinations will be held during Easter Week and
the Exercises for Degrees and notice for Examination must
be sent to the Registrar by February Ist,

FIEST EXAMINATION IN MUSIC,

Hearmony —Stainer’s Primer of Harmony. Richter's Man.
ual of Harmony. Bannister's Text Book of Musie (g0 far as
relutes to Harmony)

SECOND EXAMINATION 1IN
Harmony  Ouseley's Harmony.
Counterpoint, Canon, and  Fugue—Bridge's Primers

Counterpoint and of Double Counterpoint. J. Hig

Primer of Fugue. Cherubini's Counterpoint and Fuguc-

NS
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Ounseley’s Connterpoint. Bannister's Text
(50 far us relates to Connterpoint and Fuogne

Book of Music

FINAL ENAMINATION IN sk

Harnony, Counterpoin i Fuare

Hustory Vu " Hunt's History of Music
Huawkin s History of Muasie For reveica

Form ‘ posttion - Paner’s Primer of Musical Form
Ouseley's Porm am Music

Use o Distrumes Prou Primer of Instramentation
Berlioz's Orvehestration. Banmistor's ‘Text Book of Music

Score of some selected woork

DOCTOR OF MEUSI

The Caneidate for this Degree must produce a testimonial
of his hay tudied e thns Faculty for the spaee of three
years sabscgquent to admission to the Degrec of Mus, Ba

He mst compose wosong or anthem i at least six parts
with orchestral accompaniments, and this Exercise must be

approved of by the Exumine

A CONSERVATORY OF MUSIC.
COMPRENENSIVE

which

Conservatory ol

Musie,
honld afford a thovough education in all

A

branches and subsbranches of the art is something

which hins long been talked of o

awreat desideratum

i Toronto, but the attainment

of which until now
has secmed too ditheult to e atte mpted
Through the exertions, however, of Mo Edward

Fisher, a seheme hias heen projected and partinlly

carvied into execution, which promises to secure for
our ity an institution which shall meet

that have so long been felt in this direction
with judicions winng

the

el wall,
cement e aeredit to the countm
Tt is a bunentable fact that sehool of any
considerahle pretentions, m dntained as sueh inde pen
dently of other institutions, such a

witnts

noomtse
Livlies
exists at the present time in Canada
chitldren the advantages which
can only be obtamed insueh institotions arve ohliged
o them o

Colleges,

Parents who
aesire to give then

send Euvope or the United States

Foronto has now hecome so it o

mnsienld
i the cultore and
appreciation of music, that a conservatory, established

on

coentre
and is making such rapid m

a sound finaneind basis, and conducted under a
broad and liberal policy, will undoubtedly be sup
ported,

The scheme for the proposed conservatory is an
eminently practical one, and has alveady heen sl
stantinlly endorsed by many of our prominent citizens
It is to be established on the joint stock principle,
with a eapital of 250,000 in 500 shares of 100 each,
of which awmount nearly one halt is alveady subseribed,
It will not go into active aperation until Reptember,
ISST, thus aflovding the divectorate :"n]l|l'l time in
which to perfect areangements regarding the stafl” of
nstractors, and all other details. The conservatory
will embrace the following schools or e partinent of
instruction,  namely Pianoforte,  Voice, Violin,
Ovchestral Tustrumwents, Military Band Instruments,
Ovehestral and Ensemble Playing, Chureh Music and
Oratorio, Sight Singing and Chorus Practiee, Musical
Theory, Harmony, Counterpoint and Composition,
Toniec Solfa Method, Piano and Orgaie Tuning,
Elocution and Dramatic Action, Languages, espee
ially Ttalinn,  German, and - Freneh,  History and
Literature of Music

There will be hoth amateurand professional courses
of instruction, the aim of the latter heing to prepare
pupils especially for teaching, besides training them

L JOURN AT

s artists for o ].H%.,.. Care Cortat

md dip

nias will be granted t wten

(L wtisfac

il |
tOry exatninations

it the complet 1 then studies

Many free advantiges will the students
of the conservaton ch vt iovarions suh
jeets pertaini oo, organ,
and  song recita el a erts wiven by the
CONservaton | tiospher turally
|'-V\|||n_ sueh an t " tso of itself an
mestimable advantage to the carnest student for the
full development of his o b vtistie sensibilities
I short Loconservatory tered 1s a
noversity ol mnsn Ivantages
over private anstruetion tha v [§}

idividual taition

ot cibraced e then

curriculum

It also greatly veduces the expense of o musical
education, and makes it | ible for pupils inmode
e circnmstanees to have the Lenetit of nsten
by the best teache 1 " 1 tern vonld
pevhaps be siply preohihi

Me. Fisher has alveady met with so mneh encour

cnent and suppont | b leundertaking that

bas eve PN PCHSON Lo e piect i stees ~Mmrw-|n|v\|~|l

meat of his plan

The diveetors of the concervatory have arganized,
the tollowing e th elected wlent,
the Hono G W Nl Fiest Viee President, the
How Chaneellor Bovd s second A President, Geo
\. Cox, Esq., o 11 vy Preasurer, A
Morgin Coshiy | D Mu d Drector, Edward

Fisher, Fxy

MUSIC, AND ITS RELATION TO THE OTHER

ARTS.
BY M ] e LoD,
I' has b ud that the sounds of nature ave the
raw aterial out of which musie s made A\l

through morganme nature, sonnd iy sweet sounds

The voll of thunder, the ripple of
sighing of the wind-swept the

we |r|‘|-1|\|:'aw|

St the

pines,

rastle of leaves, the deip of rain, and a thousand
others, combine to give ns pleasurs bt they are not
Hinsic

In the world of lower aniual hite, too, there arve
endless diversities of sound more or less agreealile
the songs of the hivds, the chivp of the ericket, the
lowing of the herd as it = winds slowly o'er the lea,
the hundred vocal expressions that constantly salute
our ears ; bat not ver have we ginsi We speak in
decd of the song of the elussic mghtingale, of the

joyous notes of the fark, of the plaintive melody of

the whippoorwill and in our woments of poetical

sentiment we talk of choruses, and  sometimes of
the havimonies and nphonies of nature © yet only
by heense of langnag We have not yet reached

v thing or I know, below

First

. 1Y, SO far as we
wan, has oviginated o emploved the divine art,
intelligence, then muasi

Althongh the

laws

of musie are as well defined
as those of any science, and though nothing can
veally be called mmsie that not an intelligently

constructed concord of sounds, the trained ear

vet
and perceiving mind once awakened, we learn to ap-
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preciate a hundredfold those bheanties of mdividual
sound, those exquisite suguestions which seem to have
been given to wan as the prowptings of hisart,  Per
hu'» we may he thought wrong in this view, P rhaps
there are souls so sensitively organized that without
any musical culture they would seem like o hap
played upon by all the sights and souvds of the outer
world, while there are others to whom the deud

gery of music has given no cultare, and who, ha
g finished their wusical education, are still not
awake to the vichness and suggestiveness of the uni
verse around them,  OF the Tatter we cann only say we
'nil_\ the, and 4|c-|ulu|l' the waste of time which hias
left them so poor after so much lahoao

Run the gamut of wusical expression from the
heating of the drum of the sovage, to the delicate
vetinement of an orchestral symphony, and, though
widely different in kind, it is created for one connmon
purpose, for one common good, that 15 the satg I.)Illg
the universal love of humanty formusie, We believe

there is no such thing aoman who has no wusie in

his soul.  Greater o some than in others, hut to sonw
degree inall, theve lies deep downcin the heart o foel
ing that waits to vise and Teat in haviony with the
music it loves,  The chvacter of that wasic depends
upon the individual @ but certain it is, that sometime
and somewhere it will tind that which wes, It
will not take long, for in all walks of Hfe and at eve ry

turn musie i osome form mects o Fennvson has
very beantifully said

Music that gentler on the spint lies
I'han tived eyelids upon tived eyes
Well has it heen said that musie enlivens ol joys,
tempers all sorrows, and forever does good '
Walk through a great city eall it Pavis, The
crowd about is plodding in the traces of every day
work. Al the poverty, misery, and wretehedness of

A great hu'tlnlnli\ are there,  As we stand and muse
upon it, the soldiers pass, wavehing under the tri

color to the grand Marseillaisc Like lightning the
scene changes Doors and windows open o et in
the sound, each hy-way sends its eager listeners
\\l'lk Il:l\ o |\1‘(I, 'I.'Il‘ ]'I' Her rests 'I;NIH lll‘ "Ill\l"
The forge and loan are still Paris is taking o
moment’s vest.  Ttis only for o wmoment @ the land
passes on, and then again deadgery o, not deadgery,
call it now light hearted work,  The musie having
touched them, the loom and shuttle, anvil and forge
mark the time while Pavis sings at her work, = M

chons, marchons, quun sang hmpur abreave nos
sillons.”  Calling a halt in the things of the hour,
gl\ill;_’ a moment’s chanee to llr--’. work from the
weak, half-hearted hold, to take it up agnin with a
strong grip, has the musie done nothing of good 7 To
the sightless, to the sick and to the aged, consider
what a hoon music is. From the lallaby that soothes
the fretfulness of childhood, to the solemmn @ Rock of
Ages” which over the head of the saint is chanted in
the passing hours of life, it never conses its ministra
tion of good.  The soldier in his weary marches
gathers heart as the martinl tones meet his ear. The
worshipper in the great congreaation feels that Yis
soul is lifted towavds the divine and heavenly I'eni
tence tinds aid in its expression We enter “a eathe
dral, the ,'.[I'.'Inl tones of the organ  are .\\\'l'”ill“_’
through aisle and nave, lifting the connmunicant, or
perhaps even the passer by, into closer communion

MUSICAL
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with his God, The sailor, in from the sea, strolling
through the strange eity, the vagrant who has never
done anything e life bhut wander aimlessly, the
harde
house of God, eatehing the

wd charancter who seldom, if ever. enters the
-

soundds live been deawn
vithin the saered precinets.  The tender appeal of
these tones has awakened within many hreasts old
nd kindling new
reat composers have heen

memories, starting the silent tear

resolutions,  Sorely the
the benefactors of mankind ' And arve there not
those of less distinetion who swell the list of benefae
tors ! The devotional musie written by imany a minor
composer, with its high and noble influence, exercises
a wonderful power over the eotions and thoughts of
the world, i howe life how beautiful is the scene
when the father, free from the Tnbors of the day, and
the mother, needle in hand, brightening under the
influence of the sweet strains of the instrument o
listen while hrothers and sisters join
in the chiorus, finding i each others society a satis|
tion which s the safeguard vnst the wandering

enlivening sm

disposition of many a youth

Music as a science is related to many of the other
cienees, but especially has it connection: with the
other tine arvts, It relation to painting is marked hy
miealities belong  to

the faet that many of its

both We speak of tones in painting, of harmon

lor as well as inmnsie, OF the noble speci

1es of co
mens of Gathie architecture it has heen said they are
Poetry allies itself closely as a
sister art, and  the two  frequently blend. How
vividly is Beethoven's = Moonlight Sonata™ hrought

seongeaded music

before our minds by Frances Ridley  Havergal !
Every word scems but the utterance of a chord which
vibrates in unison with the grand melody.  The elose
aflinity hetween wusie and poetry we see particularly
in Mendelssolin's = Songs Without Words,” for they

may  be considered almost scenic representations
Heller, in one of his Preludes, has perfectly portrayed
AN Angry man, There are other instances where the

<ine thoughts have been watured in notes, words,
and on canvas,

It cannot be denied that any degree of proficiency
is only to be purchased with steady, earnest toil.
The power of almost unconsciously  performing  the
mechanical part is only attained by patient practice.
But when we think of the influence, whether of the
crand and majestic or soft and soothing kind, which
music exerts, when we remember the almost magical
power and the comfort and delight which it affords,
we think that all must unhesitatingly admit that the
Inhor expended is more than compensated for hy the
advantages gnined.  We trust no one who has under-
taken to overcome the difficulties will become faint
hearted and discouraged, thinking talent is not in
them becanse the mastery seems so far in the future,
if at all. A certain amount of talent is requisite, but
indefatigable perseverance must be trimmphant in the
end.  Sowe of our best wmusicians have become mas
ters only through their indomitable wills. If only
we keep constantly before our minds the incalculable
value of the vesults of labor in this direction, the time
and toil will not seem too much for so noble an
achievement

A VERY dexterous pianist has no “left " hand.
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THE MUSICAL JOURNAL.

’I‘III'I aim of this journal will be to inspive a highe
appreciation of the value of ool music as an

educator in the religions and social life ;also 1o

ssist

those who are striving to raise the tone of musieal
taste thronghout the conntey in the choveh, the com
cert room and the social civele o to implant it in ue
fields, and to help it along in those places where it

has vet obtained hat o feehle growth
To this end, we shall present to one subseribers

articles il Pt of u ]ilill'll-‘?l' charactor on various

topics relating to the art, also several P of orivi

nal or selected musie,

That owe veaders may know what is teanspiving in
the Dominion and elsewhere, hrief notices of the
|-|'inv|;n| events i musieal cireles will ppear regn
arly

Our columus will be open for the discussion of

matters of general interest to the musical public and

the profession, and corvespondence is invited
Among our readers will be many who wish fo

iformacion.  Under the heading of * Questions and

Auswers,” we shall be pleased to veply to any gueries

that may assist o instroet

In earr

s out our design we desive the coopera
tion of both the profession and amatems, and their
assistanee as contributors of articles or muosie will
be weleamed, and, if suitable, appear inorder. Ao
reports of local concerts, recitals, lectures, &,

The Joviesan will be steictdy ondepencdent, and will
not become the organ or tool of any wusical sehool
or party. Tts columns will be open alike 1o the
advoeates of iy recognized systews o theories, and
kindly disevssion on hupoatant topies, by weiters of
different views, will he a feature,

Our eritiques of performances, ete, will be as fai
and impartial as our judgment and the ability of our
staft will adhinit, and we think we are justitied in be
lieving that we <hall give general satistaction in this
vespect,  OF course in this, our first number, we

publish some notices very Kindly placed at our dis-

1. JornNal
posal by outside partic but in future we shall
ourselves prepare and he vesponsible for all matter of
this nature

Musie, and avticles of a thearetieal naturve, must he

t to M. Avthae B Fisher, 91 St .|.m|~|| Street,
Foronto

Corre }-mv|»)u- works for veview, and musieal liter
vy matter will be addressed to the editor, at the othiee
of publication, Oxtord Press, 28 Adelaide St Fast,

MUSIC IN PUBLIC SCHOOLS.

'l‘“l", question of the place music in the publie

liools of this provinee is becoming a matter of
wreat interest to the members of the musieal profession,
il to the lovers of the avt. Its edueational value

and moral intluence in the sehool can \.-‘l‘--'l_\' he over

estimated, and is thoronghly appreciated hy teachers
vho have tested its usefulness in their own schools,
That this is strongly felt by the wusical profession is
proved by the fact that at the fivst meeting of the
Ontario Musie Teachers” Assoctation, o uittee
was appointed to enguive into the teaching of musie
incour publie sehools and vepart at the next annual

meeting, with recommendations

M ny prowinent educationalists will ipprove of the
movemwent  and  there ean he little doubt that a
practical study of singing, in keeping with the ae
knowledged excellence of our sehool system, will soon
be available to the school children of Ontario

The suceesstul establishuent of any general system
of musical insteaction will necessavily  require the
services of both music teachers and school teachers,
for experience shows that the hest results are obtained
where the regular teachers mstruet their own classes
under the caretul supervision of an experienced musi
clan .

It has been noticed that in our schools where musie
has o place on the curvienln, two great mistakes
have frequently been iande e the application, either
of which wust prove fatal to any veal gain to the
pupils. Oneis the peactice of allowing the singing
lessons to degenerate into rote work, the  pupils
heing only tanght to sing a few wu_wh) tnitating the
teacher I'he second is wheve the teacher has boen
content to fecsd his elass onmusicial symbols alone,

without |H.~||||rlnw; any |-|,u'l|rn] study

It s hoped that this kind of teaching is o

ated
to the past, with musicial eatechisms and other contri
vanees by which wany children are imbued  with
wrong ideas and a distaste for musie, These mistakes
however will bhe avoided inoa systematie course of in
struetion

There s an evil connected  with the indirvect
wusical education of children which it is possible for
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nearly every teacher to do mueh to witigate in his o

swhen the

her own personal tield of Lo At the

musieal t

s ost suseeptible of cultivation, it s

not unconnnon to hear the most teashy musie sung in
schools, Sunday schools, and at social entertaimments
Those who duect such performances arve vesponsible
for the consequent nahility to ippreciate good music

which usually follows,  With the list of good com

posers who have wreitten melodions and I'!"""

nys
for childven, theve can be no excuse for the choiee of
Himsy and clap-teap compositions by some of the un
fortunat Iy too nmerous writers whodssae innmera
ble hooks with titles which might answer as indexes

of their contents. Tt chould Be the duty of all music

teachers to finilinvize themselves with good musie for

children, and to displace teash when oceasion offers

The programme committee of the Ontario Musi

sachers’ Association having set apart the afternoon
of December 20th for the presentation and discussion
of methods of teaching, it is l"”""”" that steps
will be taken towards the introduoction of some sy
tematic course of musieal tradning in our sehools
Such discussion at this time is specially necessary,
and will aid the Association i deciding on o detinite

course of action,

THE STUDY OF MUSIC

INOT AS OPTIONAL
BY 0. DAVENPORT KERRISON

\ll USIC as an art has reached its highest deve
| ment during the present century 5 the sister

arts, those of sculpture. poctry and painting rveached

their climaxes ages sinee. The influence which mnsic
has exerted upon the civilization of mankind i< so
well and widely recognized as to need hat passing
veference thereto.  Strike music from the world and
what  would be the condition of wankind 7 The
Church, the social gatherings, the processions,  the
assemblies, how dull and colorless would all appear.
The use, nay, the necessity of wmusic, as an important

agent in adding to the happiness of wan, heing recog

nised, is it not worth while to give a little earnest
thought to the position in which this delightful art
stands towards society in general, and o do so, we
must first see how it is vegarded as an‘ect, and con
sideved as a science.  Alas ! at the very start we find
it omitted from the curviculum of all the colleges and

institutes of education, whether male or fems:

in the
country,  In the Iadies” schools, it is true, musie in
several forms may be studied as optionals, and how
studied will depend principally upon the chavacter
and standing of the teacher employed : unfortunately
for the art even heve, the commissions and profits so

cut off the teachers fees, or the In-m-“it'\' of getting the

VESIC AL
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lrgest possible amount of work done at the lowest
possible price ad in the shortest possible time, in or
dev to secure a protit from the teachers” work, mili

tates ainst the p

sper study of wusic when taken as
an optional. Let us see what would be the result if
any of thestudies preserded by the eduentionalauthori
ties (whether private or public) were so studied.
Take the study of chemistry for instance. It is troe
that -'lnn-‘n\i%l‘\ is a0 scienee, and the ]ll“ll"ii'l' of music
ancart s but it a professor of chemistry were to teach
his subject as music is too often taught, e as an
aptionad . instend of fixed vesults from definite data

incidental to the exact seiences, might we not justly

expect the student to be content with, and in fact

have for his highest ain, the gainiag of just enough

knowledge to produce a jar of oxygen from some
chlorate of potassa and oxide of wanganese, and then
to burn, for the amesement of his friends, some iron
wire or other substanee, to tickle their sense of vision
What educational advantage would the study  of
chemistey possess it pursned as an cptional, and for
such an end ! None My contention is that music,
it tanght and stodied o as sevions and  thorough a
manner as other subjects (whose object s to dis
cipline the wind) wight with great advantage, to
the Afemale student  at least, be substituted for
enchid or algebra in the prescreibed list of imperative
studies. 1 elaim that the sevious study of old and
modern elassic works for the pinnoforte or organ
ealls into play and tends todevelop judgment, propo
tion, necuraey, and many other facalties and emotions
of the ind i an equal af not superior degree to

those b

comentioned ©owith this advantage greatly
in favor of musie, that whereas the enclid, algebva or
Kkindred \[u-|.\, will he forgotten as soon as school is

lett, or if remembered will p-.wi‘-]\ be of nse to 1o one,

wnsic, it properly studied, will vemain throngh after

life to give pleasure to many —a veritable = thing of

beauty and ajoy for ever.

ONTARIO MUSIC TEACHERS' ASSOCIATION.

THE APPROACHING CONVENTION,

RRANGEMENTS have been quietly pre

l for some time in prvl.;u'.ninn for the second

ressing

annuad Convention of the Music Teachers of this
Provinee,  No less than eleven meetings of the pro
arainne sub-committee and four of the conversazione
committee (the latter -'nlnlnm'd t'\l'lll\i\«‘].\' of ladies)
attest not hllly the large amount of work necessary

unme to the members,

to present a \:lti\f.'u‘lnl'.\' prog
hat also indubitably manifest the zeal and earnestness
of the Toronto executive,

Theinarvellous progress in the material prosperity of

the Provinee of Ontario, and especially of the cities

e
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and towns, and the |:||.i4l strides that higher eduea
tion  has made of late  vears, demand from the
teaching sources of musieal avt the beat wethods and
most thorough systems of instrnetion possibile o and
those teachers who feel the bnportanee of a0 high

standard, ave steiving to inerease their |

e Dosibree it
teaching power

Removed as most o

£ the musical profession m

lacking

Ontario arve from busy aetistie life, aud
u]nlmx'nnllin'\ of meeting t 'm-lhvl‘. of compring them
selves with others and of heaving muosic of o high
ovder of mevit, they are apt to form contres of little
worlds of their own. and rvest satistied with their
present knowledge and attaimments

This isolation of position, where the mind a5 not
aroused by fresh thoughts, and the heart and feelings

stimulated by contaet with true musical exeellenee,

often eauses the teacher to form cortaim grooves of
their own, and to rencin in them ol too ate to clinige
Such meetings as those of this Association e

ealeulated to work wonders of good, to electrity some

dry hones, to assist i destroving petty jealousics, to

arouse feelings of hrotherhood and free masonry, to

make teachers wore earnest and anxious to rise to o
higher level, to give to theiv papils instraetion
more systematic and with move solid foundation, and
toinstil into theiv hearves a love for that which is pure
and good innsieal aret, instead of pandering to the
frivolity of wueh of the music of the present day

Tt is sutisfaetory to heable to state that the Ontario

Music Teachers” Association has  awakened  great

interestamongst the teachers throughout the Provines,
and that the Il|"||||ll‘|’~l|i,r list durving the st ves
has bugely inerensed,

The wmanagement of the Association, with its ains
and n‘v.iurt\_ s |'n-:|||_\ i the hands of the teachers
themselves, and each one should do his or her part to
assist inomaking the organization as heneticial to the
lnufnninn ns 'm\s!hh-

The arrangements for the Convention are completed,
and are as follows

The Convention opens on Tuesday, Deco 28th, at

10w, and lasts for threee days, meetiy as last

year, by kind permission of the Minister of Education,
in the Public Hadl of the Normal School Buoildings
Toronto

Each day will he divided into three sessions, the
morning and afternoon being allowed to essayvs, dis
clssions aonl l)'l-ilww. relieved II.\ short selections of
wusic at the close of the morning sessions, whilst all
the

Essays on the fellowing subjects will be delivered :

*Voeul Calture,” by Me R Thomas Steele, Ham
ilton,  * Essays on the Piano,” hy Mr. Thos, Martin,
Loudon.  * Church  Music,” by Mr. G,

sevenings will be devoted to musie,

Sippi,

1L JOULRNAL  §

Lomddon Enconvagement  of  Canadian onposi
tion by Mo A M Read, St Cathavines,  Ex
vnnation for Teache by My Aethure E. Fisher,
Foront = Musicome Public Schools,” My, Cringan,

Fovanto (Zowiesol piny, and My, S, H. Preston, To
vouto (St Notation)., = The Educational Study of
Music,” Prof. Juwmes Baxter, Iy iendship, N, Y

The above essavs will also be discussed in the tirst
stanees by specially prepared speakers, and then be
open for general discussion by the active members,
Cireat interest is expected to attach to the business
pro

that the veports of the special committees and the

wdings of this vear's Convention, as it is certain

ubject< indiated by tl

he notices of motion alveady in,
willprovokewmchdiscussionandevoke earnest thought

Nomne of the special subjects for diseussion will he
s Qualitications for Memhership s = Examinations for

Teachers": ~ Sensational Advertising”: also chin of

wame for the  Association, together with  certain

I ot

alterations in the constitution and hy-daws 5 o
which appear in the pubilished programine

The evening progeammes will b samewhat changed
this vear, the first evening being devoted to an organ
recital and concert of sawered n i on the last
evening a conversazione will b held, ot whieh the
teachers will he attorded the opp wtunity of hecoming
hetter acquainted with each other

The

prepared for the tirst evening, which all lovers of

Cparticuboly vich ond inviting programme

music will do well to hem

The special feature of the Convention this year is
the introduction of Caoadinn composition. The pro
gramme committes hravely undertook the design of
inviting the vesident professional musicians of Canada
to contribute original colmpositions tor |u~|'fnl‘lll:lln-|-
at the Convention @ they selected exauminers whose

naes were mende public and s hom musicians had

every confidence, to examine <uch compositions ; and
the committee, by their wise |n>_'v||‘|||‘-u\ .llul cire,
have every prospect of carryving threough this pridse
worthy seheme to asnecesstul issue. This enconrage
ment of Canadian composition will doubtiess prove a

areat stimulas to the session in the provinee

Nonme dden of the work attached to this undertaking

iy he understood from the faet that e involved in
addition to the work of examination, the selection
and dnvitation of a large body of choras singers,
aceustomed to sight veading, to perform the aceepted
works ¢ the necessary vehearsals, and the multipliea
tion of copies of music for the chorus

We will elose this notice |-) st l!in; that some of

the hest organists, pianists, violinists and voealists of

this provineeswill take part in the peocecdings, and
the committee deserve that o suceesstul Convention

should crown their earnest and painstaking eforts,
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MDUSIGAL SOGIETIES.

THE TORONTO PHILHARMONIC SOCIETY.

In 1572, a number of enthusinsts, led by Messrs. Robert
Marshall, Alexander Wills and John Hague, founded the
present Philavinonic Society, with Dr- MeCaul as president
and Dr. Clarke cond I'he openimg concert was given
in October, 1872, wnd t lesat wias performed with a
chorusof 150 vorees audanorchestra of thivty amatenrinstrn
mentalists,  Dr. Clavke's futhng health compeiled hin to
retire n oafter ths ¢ 11, but the society was saved from
dissolution by timely aretval ot Mr. Torvmgton, who
came from Boston to take the position of organist at the
Metropolitan Chur Me it onee offered and accepted
the post of conductor, wud under his fome the society
enter Wi Career ¢ tness which has continued with
out interruption up to the present time.  Oratorio alter
oratorio has been produced i rapid suceession, while the
performances have b enmarked by ever-inereasing etficiency
I'he arehestra, wihnch, when Mr. Torrmgton first came here
was almost wholly composed of amatenrs, is now almost
wholly composed of professionals, whtle the wumber of per
formers have been doubled  One of the most brilhant

achievements of the society was the production in 1882 of
Ile Bedempti

volees and a large orchestra

Gonnod's oratori «. by achorus of nearly 500

Frederick Herbert Torrington, the conductor of the
society, was born at Duodley, Worcestershive, Fagland,
October 20, 1837, H: commenced playing the violin when

seven vears ol age,
placed him under ti
at Birmingham

und evinemyg marked abihity, his purents
: of competent musical i tructors
t him the piano, vi
and harmony o 1853 he beesme organist and choirnas
ter of St. Ann's Church, Bewdley,  In 1857 heleft Eoglund
for Montreal, where hie was appointed ¢

hin, organ

ganist of Great

James' Street Methodist Church, a position he held for
twelve years.  During his residence in Mon veal he founded
several voeal societies and the Montreal Amateur Musical
Union orchestra.  On September 23, 1868, he gave u per

formance on the great organ at Boston, and received fuvour
able criticism an Dwight's Jowrnal and the Boston daily

press.  Shortly after, ut the invitation of Mr. Gilmore, he
formed the Canadian orchestral contingent for the first
great Boston Jubile \ few w s after the elose of the
testival, Mr. Torrington aecepted the position of organist at
King's Chapel, Bostou, aud held it for four years.  During

this period he became one of the solo organists at the Muasie
Hall, one of the first violins in the Harvard Syviphony
Orchestra, a teacher of the piano at the New England
Conservatory of Music, and the conductor of six vocal
societies.  On several oce ms he was solo organist at the
concert in Henry Ward Beecher's chureh, Brooklyn,  In
1873 he came to Toronto, and was appointed organist and
choir-master of the Metiopolitan Chureh, wnd conductor of
the Philhavmonme Society.  During his vegime the Philha
monic Society has produced a large number of the standurd
oratorios, in addition to new works of merit. Mr. Torring
ton is ulso conductor of the Hamilton Philharmonic Society
Among his compositions are several church services, hyvimn
tunes, organ voluntaries, secular choruses and songs  His
most popular work is his setting of the hymn \bide with
me.” He has produced with large chorus and orchestra
through the medium of the Toronto Philharmonic Society, the
following works of the great masters, many of them heavd for
the first time on this side of the Atlantic : Messiah, Elijuk,
Creation, Lay of the Bell, Fridolin, St. Paul, Stabat Mator,
May Queen, Hymn of Prdise, Walpurgis Night, Neaman.

March and Chorus™ (Lamdviuser), * Maveh Cortege’ (Reine
de Subir) +* March and Chorus” (Life of the Czar), Spriug's
Message, Bride of Dunlerron, Judas Maceabwus, Gypsy Life,
The Last Judgment, Acis and Galatea, Preciosa, Redemption,
Rose  Maiden, Crusaders, Faiv  Ellen, * Miserere
(Lrovatore), Mois ot Vita,

He has produced, in Hamilton, Romberg s Lay of the Boil,
The Messiah, Elijah, Hymn of Praise, Naaman, Rose of Shavon,
and Samson ; and with the Toronto University Glee Club
Mendelssohn's music of dntigone in the original Greek, and
Max Bruch's Frithjof.

The next concert of the society will take place on the 25th
prox., the special feature being Dvorak's Spectre's Dride,

Secene
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In addition there will be the * Worthersee Waltzes (Kosehat),
anda four-part song** With my loved one at Home, by the

society.  As mentioned elsewhere, Miss Adu Arvthurs wili
be the soprano, and will sing the Cavatina from Lo 1raviata
Mr Mockridge will be the tenor, and the baritone, My
Prehn.  Miss Arthurs, Mr. Prehn wnd My kridge wili
ing the Terzetto from [ 1 I I'he orchestea for the
occasion will be formed of the Boffado Phulharmonic Orehes
tra, retnforeed by all the avarladle loea e st

and a foature of the pProgramm be the rend ¢ o0
some standard overtu by the « hestr

I'he ond coneert of the 18857 sea il probably
t performance of one of the larger p
Handel's work's), but that is not vet de I

I'he following are the = v for the con
g veur Hon, Pre rham, bsg ¢
dent, Jdobn L ] I DL Waad, Esg
Yo Vi .1 strer, Phe Jacob
blsg.: Se ary, €. G \sst 8 tury. \
L. Ebbels, Esq: Lil Bad:: Conduotol
F. H. Torrington, Esg. Exeentive Committee M
Jones, Moaat, Camnnn Brond Vikinhead, Goweley
Greene, Clarke. Michie, Lyvneh, Ridout, M 3 M
Morrison, Mrs, Revell

THE TORONTO CHORAL SOCIETY.

Amongst the many musical orga tions of our ity
there 15 none more deserving of honorvable wention than the
Toronto Choral Societ which, t 1 HO Inenns on
oldest society, hus yet attan tot v itora
the estimation of oul lov (

P'revions to the formation of 1 Voot a few of ou
citizens felt that in the ficld of mu Compin ely little
progress was being made, especial iy of the
classien] musters, and that our city I nob s o«
learning wad g vul enlture had ' ' n
the musical work hy of th 1 of 1 peopl
The comimg of rd Fish v tike the position o
organist in St Chu { th
great success in o condu 1 Ottawa Ol N0 ey,
caused these feelings to take pract hupe, result in the
autumn of 1879, 10 the formuation of the St Andrew's Chora
Society, having for its objeet t practic I performan
of voeal and mstramental music of n clevating and
instructive character Uhis e LS ¢ rinr winiti
of the conrtesy of the manmge f St. Aud Church
placing t e lecture room at the disposal of th crety for i
rehewrsals, The fiest presidents of tl ety were Profe
sor Young of Toronto University, and D, Geikie, i
Trinity Medical School, and the first coneert was giver
Febraary, 1880, The chorus numberved about one handred
VOolees

I'he chief choral work was Gounod's Motet * Gallia
which was sung in a meonner nghly acceptable to the audi
ence; but the rendering Macfarren's port s T1
Sands of Dee seemed to come Like aorevelation, sosuperior
was its performance to anything hitherto heara e choral
singing tmoonr eity. A storm of applause greeted its conclu

ston, and its repetition was denanded,

PPart songs were for some time w specinl feature of thi
society and the manner i which they wererendered, totally
unaccompanied, and with due light and
shale, unerring precision and tra left nothins
to be desired

At the second concert, whieh wa

tpprecintion of

Intonation

given on 10th June, 1880

the chief work was Mendelssohu's sacred cantata © Landa
Sion,”" and by special roquest the part song * The Sands «
Dee’ was again sung « nd was received with every mark of

upprobution

I'his coucert was repe ted onduly Oth, with the a
of the Rochester Philhacmonic Orehestra

Such signal first eftorts of the
society that its members feeling ussurved that under the uble
instractions of its conductor, 1t would in no dist future
be one worthy of the warmest support of our citizens, re
solved to make its name representative. and therefore at the
second annual meeting, adopted the designation by which it is
most brilliant

sistunes

stuceess attended these

now so favorably known and under whieh it
triumphs have been won.

The following season the chief works given were ** A Song
of Victory

by Huller, ** Come let us Sinyg " by Mendelssohn,
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“The Dream™ by Costu. and n number of very fine part
songs, all of which were wimirably rendered

In the season of 1881 2 the chorns having so greatly in
creascd, as to have become nnwieldy for the light and me

e

delieate works wineh had hithervtoo been elnetly study nd
feeling eacouraged by the warm apprecintion which had
been extended to the society, the conductor decided upon
production of one ol the greater Orvatorios Havdn's
Creation was chosen, and after carcful study was most
sneeessfully rendeved, The work of the chorns was re

markable for precision, fivmmness ofytack, shading, five and
erispness, which were sustamed without wavering to the
concinsion of the performiane

So highly was this concert appreciated, that its repetition
Mus Committee of the
the Semi Centenmial eolebration, in 1881
of the ol this eratorio on that

was specindiy requested by th
City Counerl at
The exeellene

pPeriorinanee

ocecision 15 deserving of spectd mention

Th Globe i speaking of tins comeert said, @ The work
done by the chorns was alwiays good and i some mstanees
notably in the noble *The Heavens are telling,” rose to the
sublime. The tone of the chorus o olul, sonorons, and

trae, the attacks were prompt. the delivery was erisp, elear
el i exuet time, tie
m the mactter of hieht
degree.

Inctor' s wishes

sfactory to the las

wltention 1

the con
el shin

the yvear I8R5 e the BiCentenary of the
poser Handel, the Choral Socieny
apprecintion of his creat
noble orutorios ot the

The del
special fitness, from its never having been performed
Canada, as well as from the character of the work itself
1742, and differs materially
great oratorios. combining ns

areat
resolved o
producing one of las
for the s

com
show its
cnits by
hirst coneert 1son

ghtful oratorio seiected, as one of

Samson wis composed in
i style from Handel's other
1t does, strong draomatic scoring, with graceful orchestration.
This concert was a s belhant the singing of the
chorns excellent thronghont, being particnlarly fresh in
tone, and of pure and correct mtonation ; the attucks were
good and well sustained
I'he soloists, Mrs, Bradleyv, Miss Hillary and Miss Ryun
and  Messrs, Wineh and Babeock of their
alloted parts admirably.
Mr. Winch gave an
of the aria otal

Boston sang
pressive and tinished interpretation
clipse.” Mr. Bubeock established
himself in the favor of the audience by his magnificent
rendering of the aria © Honor and Arms

The orchestra was of unusual ex wid the concert
in all its parts one of the finest ever given in this city,

The progress of the society, numerienlly as well as in
culture, emboldened Mr. Fisher to seleet for the first concert
of the season of 1886, w greater work than had ever been
attempted by any  (one) musieal organization in the
Dominion— Handel's  greatest Laael in Eaqypt.

I'his oratorio is chiefly composed of mugnificent choruses,
and therefore arduons labor and vrolonged study are neces
sury to its worthy production

The society inereased its membership to four hundred
and fifty voices, and entered upon the study of this work,
with much enthusiusm, having the fullest confidenee in the
ability of its conductor to ensure its fimished and saceessful
production  The result warranted this faith

Amo the principal works performed by the Choral
Society are the following Liw Creation, The Messiah, Isracl
i Egupt, Athalie, Stadat Mater, Gallia, Lawd o Sion, Psyehe,
“Spring,” (from Hayvdn's Seasons ) and many others

The orchestra of the society consists of about forty mem
bers, including the best talent of Toronto, supplemented by
players from Humilton, Buffalo cnd other eities,

The conductor of the Choral Society has always recognized
the nee ssity of having the solo parts of the works produced,
interpreted in the same effective manner as the choral por
tions.

The following are some of the artists who huve made thier
appearance with the society at its concerts, many of them
for the first time in Toronto:

Mrs Caldwell ; Dr. F. A, Mundeville, Rochester; Mrs,
E. Aline Osgood, Philadelphia : Mr. Geo. Werrenrath, New

len

oratorio,

Samson

York; Mr. Oliver King (Pianist), Loudon, Eng.; Mr. F. J
Prume (Violinist), Montreal; Miss Henrietta Beebe, Miss
Emily Winant, Mr. Theo 8. Taedt, Mr. Franz Remmert,
Mr. W. Waugh Lander (Pianist), Miss Marie Cox Strong,
A. Bowdoin,

Mrs. Wells B. Tunner, New York; Mr. F.

Al
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Buffalo, Miss Fanny Kellogg, Boston ;
Mvr. Ivan Morawski, New York: W..J. Winch, D. M Bab
cock. Mme. Cora Giese, Mrs. F. P. Whituey, Mendelssohn
Quintett Club, Boston : Miss Alma Dell Martin, New Yook

Mr. W. H, Courtney,

I'he works in hand for the present season are Mendels
sohn's oratorio, St Powl, Schumann's Parvad tndd the Peri
and Brahm's Soug of Destony. sll beantiful productions, The

two last mentioned have never been gioen i Canada
the St Pand concert, whieh s the first 1o b
has been under coveful study for
tnished rendition of this beantiful
b expected. The
art sts of  well-known

viven, the
ths, and a
vatorio may confidently
engaged for this concert ar

Miss Llliott, My, W, J

chorus mo

soloists

ability

Wineh, and Geo. B Roneont, all of Boston

It is the wim of the society to produce in o complete and
worthy manner at least one of the dard oratorios each
season, at the same time not ignoring the works of the hest
of the modern composers, and it may safely b erted that
this wim has heen ever Repe i view . aod ander the guiduanee
of its talented, cnergetic ad self-denying conductor, the

society is w powerful fuctor i the development of the musi
cil enlture of our city

TORONTO VOCAL SOCIETY.

Almost the latest aspirant for the snffrages of the music
loving public of Toronto is a Society with the above name
It has been formed on the model of the celebrated Henry
Leslic Choir of London, the mest fumous body of voealists
m the world. The Toronto Vocal Society was founded in
November, ISS5 and in April, 1886, made its fivst appear
unce before the public, at a concert given 1 the puvilion
when it made a distinet and mstantancons saccess by the

finished rendering of 1ts
panted part-singing
Oratorio being alveady amply provided for by

own spectality, viz @ unnaceom

existing

organizations, it was thonght to be a mintter of regret that,
i musical eity like Toronto, no society existed for the
study and performance of the highest cluss of concerted
voeal musie, such as mdrigals, part-songs, ete, works

which depend mainly for theiwr effect on the delicuey
refinement of therr rendering, and a faithinl reading
the different nuances and

and
all
This

murks of expression,

vacancy th wonto Voenl Society aims to fill. There is
a large store of most beantiful compositions by Paresll,
Horsley, Arne. Bishop, Macfarven, Sallivan, Hatton, Hul
lah, Leslie, Smart, ete., for concentrated 5, withont

greatest in

But in order tod

accompaniment, replete with the
performers and audience

t both to
ce to thi

work many difficalties must be overconn A per

1ce of concerted voeal music which would be intoler

able were the accompantment taken away, may be toler
ably masked by an accompaiiment I'he greatest attention
has to be pmd to the attack, precisic pronunciation,

phrasing ete., in order to give this kind of music in a really
finished manner.  In fact, such muosic demands that each
member shall sing his or her part with as much finisih and
attention to detals as would be hestowed upon it by a solo
ist.  The balance of parts has also to be carefully preserved.

The Toronto Voeal Society numbers this season eighty
eight members.  The qualifications for membership are: a
good voice with some ability to use 1it, a knowledge of muosic,
and careful home study of the various picees in prepuration.,

It meets every Monduy for rehearsal, and members are
expected to attend every rehenrsal deemed necessary by the
Musical Director. The society is controlled by the presi
dent, vice-president, secretary, three lndy and three gentle-
men members, with the Musical Director ex-ofiicio.  J K.
Kerr, Esq., Q.C..1s the president for this season, und the
secretary, Henry Bourhier, FEsq. I'he committee have
re-engaged the services of Mr, W, Elliot Haslam as Musical
Director und Conduetor.  Mr. Haslam is not only a recoy
nized authority on the subject of voice-cultivation in England
and France, having held official positions in both countries,
but is reported to be a trained and experienced conductor,
with a sound method formed in the best schools, He is
conversant with a large repertoire of the best Enghsh,
French and Italian works, muny of which he conducts in
public from memory.  Mr. Haslami was brought over to
New York at the special request of the Chevalier Augusto
Vianesi, Director of the Royal Italian Opera, London, and
the Imperial Opera, St. Petersbury.
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. (DUSIGAL DAPPENINGS.

Toroxto, Dec. Gith, Chamber Music Association (Shaftes
bury Hall).  The Toronto Quarteite, Messrs. Jucobsen
Bayley, Fisher and Corell, Mr. F. W, Riesberg, Mrs Mac
Kelean, (Mrs. Blight, Aec Part 1. Quartette, No. 18,
Mozart : Piano Solo, ) A Love Dream,” Nocturne 111,
Liszt: (by © itasie on Ruossian Aies,” Thalbery
“ Beenuse of Thee,” Tours: Quartette, (ay Scherz
ith Quartette, Beethoven: (b Guvotte —arranged by B
Tours — Ramean.  Part 11, Song, © Heaven hath she
tear,” Kucken; Trio (Piano, Violin and "Cello), Opp
Mendelssobin ;. 'Cello Solo, () Andante, Werner; (b)) Ma

surka, Popper : Romanza, Quando a te Lieta, Gounod

Dece. 11 The his series of lectures
wus given by Mr. J. D Kerrson on Sutueday afternoon
Dec. 11th, in the Theatre of the Normal School. Sul
Haydn and Mozarvt, A very fairaudience was in attendance
composed chiefly of ladies.  The Jecturer dwelt that
period which forms an epoch in the history of music, in
which Mozart ap) ears as a central figure © and his remarks
met with marked attention, At the elose the following
works were performoed, as illusteative of the subject in hand
Sonata No +, Haydn. Symphony in G ominor arranged

Toroxnto second of

for two performers ando, Miss Hattie Walsh) A Vio
let ina mendow grew,” Mozart, sung by Miss Nellie Vin
cent.  The programme was concludod by o fimshed render
ing of Mendelssobw's Licder olie Warte, Nos, 8. 12 and

165 w Lutlaby by H. Sanderson, and Chopin's Berecuse
The next lecture 1s annonneed for Saturday afternoon, 10th
Jan., 1887, Subject: Neethoren (illusteated by the Sonuntas
Pathetique and Appassionata, and contrasted numbers from
the modern masters),

Toroxto, December 20th, The * Toronto Voeal Society
Coneert. A large audience assembled i the Gardens to
heur the first concert of the sertes. When, at the
of the musical director, W. Ellot Haslam, the choro
to sing the first number, © When dusky Twilight
bula) Bellim, it presented an appearance upon which the
society may well be congratulated. The white dresses of
the ladies were appropristely rvelieved by brilliant distin
guishing arfs, both * useful and ormamental.”  The
number was sung with a clear crisp delivery, and good m
tonation. This, too, was the ouly nceompunied number,
for the choir, on the programme, and Mr. Alfred . Carter
(who acted as accompunist) supplied an even subdued aceom
paniment, which went u long way to compensate for the
absence of the orchestral setting, which the resonrees of the
society are not vet equal to supplying.  The other numbers
by the society were Smart’s ** Stars of the Summer Night,
Pinsuti’'s ** In this hour "and * Crosaders " Mendelssohn's

rose

(Somnam

unaccompanied anthem for double choir,Jedgeme, O God,
Leslie’'s arrangement of  * Scots wha  ha Baumer's

“Chimes of Oberwesel,
Break,” and ** When eveun

Macfairen's H
Twilight,” by JJ. L. Hatton
All the above numbers were satisfactorily sung. — Pinsuti's
“ Crusaders”’ notably so, it being the socicty's best effort ;
Hatton s ** When evening's twilight  being & good second
These two numbers were rendered with o preeision, and
beauty of phrasing and expression beyond praise.  The
“ (Chimes of Oberwesel” would have been better without the
“ Ding-a-ding-ding,” such effects being bevond the legiti
mate, and close upon the pueriie, besides serving as un
unblushing index of a divergence from the pitch, but
too puinfully apparent on the entrance of the obligato
on the sirst rendering-—(the number was enchored).  The
soprano soloist was Miss Henrietta Beebe, who sung,
her usual pleasing style several old songs, the appen
which on modern programmes are unfortunately ** few and
far between.””  We admire the old English songs of Arne,
and those of his time, and, judging from the beaming faces
of more than muany of the andience during Miss Beebe's
singing, are not al in our admiration. * The Miller and
the Maid " was especially well rendered. Miss Beebe is to be
congratulated on her clean enunciation, indeed many of onr
voealists would do well to take * pomts™ from her in this
respect. ** Songs without words™ are very well in their place,
but are not suited to the roice,  Mons. F. Boucher, the solo

k. Break,

1ees of

violinist appeared twice, and thongh he played well, his
performance evidently suffered by comparison with other
artists who are better known in Toronto

He is a conscien-

Al
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tious p]u\'('r. not given to “tricks.” but h
rapidity and precision; the intonation is «
and the tone less brond wud

< shifting lacks
wetimes faulty,

firm thun one eould wish, at

times even tending to the “seratehy Boucher is
nevertheless a good all round viohinist, as good as any now
resident i Canada that we remember hav heard, with
the exception of Mons Prume

Haviierox, Dee, 9th,  Perfornn Mo Warringt
\rhidge, Beddoe, Parker and Huaerss: Mreo Lottlehades ol
family, Mrs, Frank Muck « Mrs. MetCulloch. Mrs. Val
Lanee and Miss Maud Hare Part L. Opgan N Reeit

Honor and Avms,” Hunde \rin I owill extol Thee
Costa: Vlute Solo, Andante and Rondo, Moligue; Aria
(Selected), Mres. F. Muckelen \rin 1 soft southern
breeze,” Bunby ; Trio Protect uche the comin
wight,” Corschiman . Airand Vi s Clarionet Quin
tett Avia (lute obh I e heard " Faor
Duet Resignntion Laindsay ! 'l Chilere
Home,” Cowun: Flute Sol 1o i Iream \r
(Selected), Mrs. F. Mackelean: Quartert Abide with
me” Buck,

Greren Dec, 1 Ye Olde 1 ' Con I'hie Old
Folkes concert was repented 1 the tv Ha the nn
of the 11th e It was a sury ' et e
wttenduance I'he ma erent hich v ud I
Mr. Plulp and the pertor pected v nudicne
but they were not preparee v led
and the old hall fairly | ' | it on the
repetition of the concert Guelph musi
cians, when combined, cm oot cert, and
further, that thew effort apprecinte Wl that ther
is no need of going on of the ity to ensa v osueeessfal
musienl ent vnment Fine id chornse
vhole fur x r rendered than on the fiest ocenssion. Fyvery
one seemed to appreciate the nin It was principally fron
the grand old master e f I o st Ny contrast
with the hehter music the pul re treated t
It 18 sufe to say if more of © ye olden m
at public concerts, w greater i ¢
them As regards the simgn vithonut pert
volees were well baduneed and t I 1
sustained, especially in the chavacter
regurds s costiumes, they wore of no
it would be hard to deseril \
partook of the old New England it
a remarkable contrast from the v cntut
of dress used in Quecn M ' |
word might b wid ahout 150 |
trast between its wiry, stringy somnd
tones of the instroments n L lse
and goes to show that m the 110 | it line at
least, the present generation has veason raudation
It was the general impression last nght vt wonld be
well to repeat the concert, or to have another one of a «im
lar nature at no distant dat My, Philp s es ered
for collecting the musienl talent of Gue and preparin
them to give an exhibition of this kind f this o
cert the citizens of Guelph had no el the musi
tulent contuined 1 this oty I'he o deserv
eredit for their hearty cooperntio VMthoush the obje
was to rase funds for the Guelph General Hospital, there
is no doubt that had the concert not found favor in the eve

of the public on the first night, there wonld not hees

w uurter of the undience present that there was iuht
The following composed the orchestra Viol Miss
Thain, Miss W Clarke, Miss BellaWalker, Miss Ml
Crowe, Miss Stella Pattison, Master Bert Bonlt, Master
Skinner, Mr. MeLaven, Mr. Tovell, Mr. Lawrence, My
Dyson, Mr. Tourner, My Goldie, My

Collimsand Mr. Thain

Violtineellos.— My, G. D, Pringle. Mr. Beattie, |/ .

Mr. T. Billinger, Mr. Walter Copeland.  Clarintt Ay
R. Smith.,  Flute My A Phalpe Trumpet. My, C. Peters
Doulile  Buss, Mr. . Walker.  Trombone Mro Oy
Piano —Mrs, James Clarke. Mrs. nes Clarke, Mes,

Hill, and Miss Skinner played the accompaniments

Reports were sent to us of coneerts given in Burrie, Dec.
1st; Orillia, Dec. 2nd: Gravenhurst, Do
Dee. Tth, but were received too late

ird; Owen Sound

for publication in this

number.  We particularly ask correspondents

send their
reports, etc., to us not later than the 20th of each month, to
ensure their notice in the following issue
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ONTARIO LADIES COLLEGE

WHITBY, ONT.ARIO.

More Popuiar and Successful than ever.

Ninety-three hoavders and thivty-seven day pupils have heen i attendanee during the past
terni. - This may be rveadily accomnted for by the elegant buldings and grounds, modelled after
L aastoeratic conntrey seals of England ;o the strietly first-class educational advantages in five
departments of study, and by the marked attention to home and social training by a lady prin-

cipal of long experience and acknowledged ability.

THERE_WILL BE A FEW VACANCIES AFTER THE HOL!DAYS.

.\|'|»|.\' at onee Lo

REV. ¥. F. HARIE, M. ., Principal.

MUSICAL BOOKS, CL. AXTON'S

p— MUSIC STORE,

Dt o i P wuene Tt 197 YONGE STREET, - TORONTO,
Sir George Grove, | vols, Svo, IHlustrations and wood-
cuts, Vols. 1, IL, 1L, now ready. Cloth extra, each $6.50.

LIVRS OF TAE GREAT COMPOSERS, Importer and Music Publisher
IOGRAPHIES OF GREAT MUSICIANS. From
the German of Dr. Louis Nohl: by G. . Upton. Dsaler in Sheet ululc’ Music Boﬂk" &

Comprising Life of Haydn: Life of Mozurt ; Lafe of
Wagner ; Life of Beethoven ; Life of Liszt With Portraits., CAT Al E EE.
Price per vol., $1.20. The five vols, in neat box, per set, ﬁ ﬁ OGUES FR
$6.00.  In half-calf, 1 neat hox, $12.50 Violins, Guitars, Flutes, Cornets, Clarionets, Banjos, Violas,
Violincellos, Double Basses ; Fittings of all kinds

{ HIND-BOOK FoR Oorktnii4 LOVERS.
. . Best Violin Strings in the Dominion, 1st, 2ud 13rd, 25¢. each
HE STANDARD OPERAS : their Plot', their 4th string, 15c; Ill’l‘l‘lﬂ‘l' huL:mulI:.( 1I::u,:i.'.£'n- ]-‘n!| ::'ll 3 l:n' |$n:‘l junn:ul‘l
Music, and their Composers. By Geo. I, Upton, Guitar. #5e. per set

This little volume, exceuted in & manner to please the most X. L €. R. SHORT MODEL BAND INSTRUMENTS. Illus
wsthetic taste, contains n sketeh of each of the Operas in the mod trated Circulars on application
ern repertory, and elear and intelligible story of the plot,a musical
analysis indieating an'd comuenting upon the privcipal numbers
and themes, the date when wiitten, an account of its first pertonm
nnee, the original cast, a sketeh of the comyp and other histori-
cnl matters connected with its origin, it mposition, and its
career upon the lyric stage. Mr. Upton's peculiar fitness for his Music of any other publisher supplied on short notice
task is widely known ’

Agent for the following Band and Orchestra Publishers, viz
J W l‘--p,-vr. Jean White, J. G. Richards Pettees , Geo. Southwell,
W. S Ripley, and F. Young, and have their complete list of publi
cations in stock. Catalogues free

Price, $1.75 1 have also been appointed agent for the Patent DUPLEX
5 ERETEN l)R]l M, a new idea, by which each head can be tightened separ-
ately.

W|LL|AMSON & co' HARPS, from $125 00. BAGPIPES, $40 00.

ORGUINETTES, $8.00. VOCOPHONES.

12mo. tlexible cloth, yellow edges,

Publishers, Booksellers, and Stationers, ’
Illustrated Catalogue of Musical Instruments and Fittings

6 KING ST. WEST, TORONTO. [ Free.




