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Mr. 5. Humifrey Anger.
(PORTRAIT ON FRONT PAGE.)

Joseph Humfrey Anger, Mus. Bac., Oxon.,
Fellow of the Royal College of Orgenists; *
Member of the Incorporated Society of
Musicians, Professor of Harmony, Counter-
point, etc., at the Conservatory of Music,
Toronto.

The subject of our sketch this month was
born in Berkshire, England, on June. 3rd,
1852. He evinced an early taste for music and
studied the piano and harmony during his
school-boy years. After receiving a sound
education, his father (a private country gentle-
man, not versed in musical matters,) was
somewhat opposed to his sons choice of the
musical profession, but the y oung man gained
his way, with the result that in his 1sth year,
(1880), a deed of agreement was drawn up and
signed by which he became an articled pupil
to Cedric Bucknall, Mus. Bac., Oxon., organ-
ist of All Saints’ church, Clifton, Bristol,
himsolf a pupil of W. . Monk, Mus. Doc.,
the musical editor of Hymns Ancient and
Modern, etc. He studied with this eminent
musician, living in his house, for a period of
rather more than twu jears, during which
time he made great prugress in pieno aud
organ playing, composition etc., besides cu-
joving the advantages of the fine services in
All Saints' Church and the general muasical
atmosphere of a professional musician’s home.

* The institution hitherto known as the College of (;
ranists (Eng.) has {u.ﬂt recently been granted a new char-
ter, and i3 now «tyled the Royal College of Organists,

General Manager.

TORONTO.

Tho Oldest Planoforte Manufacturers in Oanada.

Ask for the GENUINE “HEINTZMAN” and take no other
until you have examined our instruments and prices.

NO OTHER TORONTO ADDRESS.

Mr. Anger’s first appointiment as organist
und choitmaster was at the putish chach of
Frenchay, a suburb of Bristol, which was
offered to him after computition, in 1853, Hav-
ing now fairly entered the musical professionho
determined to continue his studies aud i pos
sible tise to o high position in the mnsical
world. Accordingly. in 1851, having matricu-
lnted at New Cuﬁ(-gc, Oxfurd, he tassed the
first examnination for the degree of Badhla
of Music and in the same yoar also obtaindd o
diploma ou passing the preparatory «xamina-
tion entitling him to Associate <hip in tho
College of Organists.  Abont this time he
became conductor of the local Choral Society.
and commenced a series of monthly organ
recitals which extended over a period of four
years, and gradually worked his unpretentious
choir up to the performance of a cathedrad
service. In 1887, in honor of the Queen’s
Jubilee, the Bath Philharmonie Society offered
a gold medal for the hest cantata for soli
voices, chorus and orchestra, and out of sever-
al compositions submitted, the judges, Sir A.
Sullivan, A. C. Mackenzie. Mus. Doc., and
Eaton Faning, finally selected the work bear-
ing the motto ‘Jayaitchaye,” which proved to
be the composition of our young artist. The
cantata, whichis a setting of Psalm xcvi,
was performed with full orchestra and a chorus
of 200 voices under the composer’s baton, at
Bath, in April of the following year, and was
enthusiastically received.

This same year, 1858, was quite an epoch in
the young man's career.  In January he was
successful in obtaining the valuable diploma
of Fellowship in the College of Organists, &
distinction which is ouly obtainable after a
a searching examination in the theory and
practice of an vt ganist’s abilities and is juatifi-
ably Lcld in high estecin by all eminent mus-
icians. In May he wasappointed toa vacancy
on the staff of assistant masters at Surrey
county schoul, Cranleigh, in the music de-
partment, under the diteut supervision of G.
C. Martin. Mus, Doc., organist of St. Paul’s
Cathedral, London. Mr. Anger’s departure
from Frenchay was the occasion for the par-
ishioners to show their appreciation of his
offorts Ly presenting him with a handsome
testimonial and aniliuminated address.

It was about this thme that Mr. Anger
becume a pupill of Professor James Higgs,
author of “Tugu” and “Modulation™ in

Stainer’s series of primens, and o1 ditor with

J. F. Bridge, Mus. Duc., of Nuvello’s edition

of J. 8. Bach's oIgun Lulhpumil-iuhb. aud ong of
the greatest living authonitios on counte puint,
under whom Mr. Angzel may be said 1o have
finished his musical  cducation,  studying
counterpoint, canon, fugue, musical history
and wsthetics, with the Lappy result that, in
Oct, 1399, he successfully passed the final
examination for the degree of Bachelor  of
Music, at Oxford. and in the following month,

at a Convocation of the Senate, he was pre-
sented by Siv Johin Stainer (who occupies the
Chair of Music at the University) tothe Vice-
Chancellor, when the degree was formally
couferred on him,

In tsin, Mr, Angrer further added to his Jaurels
by bucoming the suceessful candidato in a com-
{mtitiou for the medal and prize of £10, offered
oy the Lundon Madiigal Society, the work
wlich gained this price boing a mmadeigal en-
utled BonnieBelle,” whidli is written for six
voweesand lias been published by Novello & Co.

* Bounie Belle™ has been performed on sevor-
al ovcusions in England um’l has always been
well reeeived.,

In 1sul Mr. Anger left Cranleigh to take
up the important position of organist and
choirmaster at the parish church of Ludlow,
Shropshire, which was offered to him after
a  keen competition  with upwards of 10u
other candidates.  The church is one of
the Lwrgest in England and contains o fine
four-manual organ on which it was the cus-
tom of the organist to give ashort recital after
the evening service on Sundays.  He also
hecame conductor of the Ludlow Choral and
Orchestral Socicty, which had been in existence
for over 30 yvears. and daring the two seasons
of his residence 1n Ludlow conducted **Judas
Maccabeus™und ~Ode to 8t. Ceceha,” (Handel,)
“Hear My Prayer” (Mendelssohn,) *The Erl
King's Daughter” (Gade,) anl sundry minor
works. In 1882 the Incorporated Society of
Musicians elected him asa member and he was
subseyuently  chosen by ballot to sit on the
Council of the South Midland Section.  In Oct.
ho was invited to tahe the chair at their annual
meeting, held in Worcester, when he read a
paper on the “bogus teachers of the musical
vrofession”™. This papet was subseyuently pub-
lished in the svudety s juurnal and an extract
from the same will be found on another page
of this issue of Tue CANADIAN MUSICIAN,

In August of this year (1893, Mr. Anger
e the acquaintance of Mr, Edward Fisher,
musical ditector of the Toronto Conservatory
of Music, who was on a visit to England at tho
time. After some negotiations Mr. Fisher
offered him a position on the faculty of the
conselvatoty as principal professor of harmouy,
counterpoint, cte, Which Mr. Anger accepted.

his necessitated the hasty wesignation of his
vatious Ludlew appointments.  Testimonials
from the Choral Souety, the Orpheus Society
it mtsical Jdub for men only, founded by Mr,
Auger,) and the choir of the parish charch,
besides tohens from attached friends and let-
ters of regret at his perinanent retirement from
Ludlow, only scrved to bring forth strong
evidences of the high esteemn in which he was
held there. Mi. Anger arrived in Toronto in
Oct. last_and immediatdy eatered apon his
duties, We heartily wish'him success in the
sphere of labor which he is undertaking in
our midst.

AY
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Mr. Angors' compositions includo:-‘(l)unmt_n
for soli voices, chorus and orchestra; Bonnie
Bolle” (prize) madrigal for six voices;**All on a
Summer's Morning," madrigal for six voices;
Evening Service in C; Impromptu for the
pinno; Overture for theorgan: Minuetto Scher-
zoso, for organ: and a Christinag cavol (prizel.

At present Mr. Anger is working at a dra-
matic orntorio on tho subject of tho **Dream of
Gerontius,” by the late Cardinsl Newman, us
his “exercise” for the degree of Doctor of Music.

WYisceffancous.

Four hundred thousand rubles have heen
approprinted for the alterations in the Moscow
Conservatory.

Santley, who has been singing in South
Africa, has returned to London.

Phe last work written by Gounod was an
“Avo Marin,” on September BOth, for his
daughter's birthday.

A Hebrow troupe aro giving operaticperform-
anres at Sofin with great success. Only the
Hebrew langunga is used.

The opening concert of the new Gewandhaus,
in Leipsic, was the celebration of 150th anni-
versary of the institution.

Gounod’s **Faust” was written at. Windsor,
by the command of the Queen, with  Albani
“Marguerite,” and Davis as **Faust.”

A fac-gimile of Wagner's *‘Meistersinger™
has recently been issuad by the publishers, B.
Schotts' Sons, of Mainz,

Gounod. whose death was chronicled last
month, was given a state funtral. The body
lay in state. and at the funeral Saint-Saens
presided at the organ. The musical service
was simple but impressive.

It is roported from Buda-Pesth that the
Royal Opera under the direction Arthur Nik-
isch, late conluctor of Boston Symphony
Orchestra. has bepun o new ern and in a fair
wity to regain its former splendor.

*Gabriello” is the title of a new opera, com-
rosed expressly for Patti, by Sig. Emilio Pizzi.
its first presentation was at Boston, quite
recently. It is well spoken of.

Sdinund Yates says: ‘1 hear from Berlin
that the production of ‘Ivanhoe’ at the Royal
Opera in Berlin is being looked forward te
with most eager interest.

The Belleville Philharmonic Society, Mrs,
Eva Rose York, conductress assisted by solo
talent, gave Romberg’s “Lay of the Bell® and
a miscellaneous programme on Dec. 7.

In the fore part of this month Mr. J. Lewis
Browne, the very clover organist of Bond St.
Congregational Church, Toronto, “‘opened”
fine new organ, built by Messrs. Warren &
Son, in the Presbyterianchurch,Orillia. Need-
less to say he gave unbounded satisfaction.

‘There are glowing reports of Mr. Franz
Rummels success in Berlin,  According to
London Wusical Tiwes, **he scems to have
been hatled with wonderful unanimity as a
player who unites to a brilliant, unerring
technsgue all those higher qualities of head and
heart which alone enable an artist to reveal
the composer's intentions in the great classical
masterpioces.”

Mr. W. E. Fairclough’s organ recitals at
Al Saints’ church, Toronto, have been attract-
ing well nerited attention. The programmes
are excollent; their rendition masterly.

The choir of the church of The Redeemer.
Toronto, under tha very capablo direction of
Mr, Walter H. Robinson, are preparing
Gado's cantata “Christmas Eve” to be given
at Christinas time. The work is {or double
chorus aud alto solo and is very pretty.

The [ree singing classes instituted last year
by Mr. Walter Damrosch in New York proved

so successful that they being reopened. The
following from the N. ¥. Swn is interesting:

*'Two meetings were held to make final ar-
rangements for the reoponing of the free sing-
ing-clnsses which were started by Frank
Damrosch last winter and proved a success.
The meetings were held in Adelphi Hall, Fifty-
second Street and Broadway, and Aschenbroe-
del Hall, 146 East Eighty-sixth Streot.

Mr, Damnrosch and Edward King explained
the objects and methods of the classes. Mrs.
Crowly wasg at the meeting in Adelphi Hall,
and took & lively interest in the proceedings.
There were about four handred people at this
meeting, the majority of whom werc girls.

*“We hope,” Mr. Damrosch said, *‘to ﬁet u
u great choral union in New York, which will
have three thousand or four thousand voices,
and will become a  permanenc institution.
From what I learned of the latent talent of
New York last year, I beliove this can be
eusily nccotn})lished."

As most of Mr. Damrosch’s audionce was
made up of his pupils of last year, his hearers
looked pleased with themselves. The men
cheered, and the girls waved their pocket
handkerchiefs.

As thoy did last yeur, every pupil would be
required to puy ten cents every Sunday. This
would be to meet the ex?enso:s of hiring halls,
printing music, and other incidentals. The
teaching would be free.

There will be five classes, each beginning at
three o'clock every Sunday afternoon. They
will meet in Adelphi Hall, Aschenbroedel Hall,
Caledonian Hall, (Jackson Square), Coopur
Union, and & hall to be so.lecteg this week on
the cast side. The Cooper Union class will be
composed of the pupils who made progress last
year, and will be taught by Mr. Damrosch
rimself.

There were about fifteen hundred people in
Aschenboedel Hall, and to them, also, Mr.
Damrosch made an explanatory speech.”

The late Peter Ilitisch Tschaikowsky, the

reat Russian composer, whose untimely
death by cholera was a shock to the entire
world of act, was one of the most modest and
unassuming of men.

In a charmingly unaffected manner he once
gave the writer of this column some recollec-
tions of his early career.

“In my boyhood,” he said **I had an inclin-
ation for music. I was only five years old
when I began my studies with a fad v, and
soon I began to play upon the piano Kalkbren-
n}er‘sI ‘Le Fou’ and other fashionable pieces of
the day.

*1 believe I used to surprise my friends in
the Ural distriet with my virtuosity. But my
parents had desided that T had to be a govern-
ment employee, not & musician; so at the age
of ten I was taken to St. Potersburg, and en-
tered in the jurisprudence school.

*I remained there nine years, and did not
do much in music in that time. There was a
musical hibrary, a piano room, and a teacher;
but he simply gave indifferent technical in-
struction—~a sort of fashionable instruction for
young nobles in the school. My parents did
not see anything more in me than a future
office-holder.

*At the age of seventeen I made the ac-
quaintance of an Italian singing teacher
named Piccioli. He was the first person who
took any interestinmy musicalinclinations,and
he gained great influence over me. My father
was finally obliged to give me some scope for
the development of my taste, and before 1 had
reached my cighteenth birthday he was good
enough to put ine under Rudoll Kuendiger, a
piano teacher.

“Kuendiger wag a native of Nuremburg,
and had settled in §t. Petersburg. He was a
fine pianist and a thorough musician. I took
lessons of him every Sunday. aud made rapid
progress in pinno playing. Kuendiger took
me to conceris where I heard plenty of classi-
cal music, and my fashionable prejudice
against it bcrszm to disappear. At last, one fine
day, I heard Mozart's ‘Don Giovamni.’ It
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came as & revelation to me.
the delight which suized me.

“Yet, after leaving the school I was still

nly a fairly accomplished dilettante. I often
had tho desire to compose, but I did little. 1
gpent two years ag an under-secretary in the
Ministry of Justice, went into society and to
the theatred & good deal, but did not push_for-
ward in music. In 1861 I became acquainted
with a young officer who had a great refer-
ance for music. Ile had been a student of
Zaremba's courses in musical theory. his
officer expreased himself as not & little aston-
ished at my improvisatio. on a theme which
he gave me. Hoe became convinced that I was
u musician, and that it was my duty to make
music my earnest and continued study. He
introduced me to Zaremba, who accepted me
as a student, and advised me to leave my office
and devote myself to music.”

The following rear the Couscrvatory was
founded, and Tschaikowsky became a student.
The rest of the story of his life is well known.
He had something interesting to say about
his conducting, however. “Up to the age of
forty-six,” he said, ‘‘I regarded myselfashardly
able to direct an orchestra. I suffered from
stage fright, and couldn’t think of conducting
without fear and trembling. I twice tried to
wield the baton. but was covered with shame
and confusion. However, during the prepar-
ations for the production of Altani’s ‘“The
Witch’ at Moscow, the conductor was taken
sick, and I had to fill his i)lace. This time I
was more successful, and I continued to con-
duct Altani’s rehearsals, and finally mastered
the stage fright."—ANew York Times.

Patti’s presence in America this season calls
forth as usual a pack a jackalls who would like
to rend the great artiste in pieces. They
write of her voice as having lost its upﬁr
notes, its sweetness, etc; they deride her be-
cause she sings “Home Sweet Home” and
other *‘chestnuts.” Despite it all, however,
they can’t write out her popularity or prevent
her from drawing the largest audiences of any
artist living and that, too, when she is in her
fifty-third year. Thefactis, Patti still sings
divinely and what is more, she, above all others,
knows what will best J)lease the largest num-
ber. Knowing that and with confidence in her
voice as a drawing card the critics ma{l go
hang themselves for all she cares. And sheis
right. These anti-Patti critics give one a
feeling of lassitude.

John P. Sousa is another who understands
what the public wants. On the subject of

rogremme constructing he recently expressed
iimself as follows:

**It is possible that a properl{ constituted
man, while not & musician, can, by familiariz-
ing himself with the brightest thoughts of the
masters, derive as much pleasure in hearing 8
symphony as a simple melody.

It does not follow, though, that any con-
ductor who is catering to the million, shall say
that he will supply only the musical solids, to
the exclusion of the lighter viands served as
desert. His duty is to respectthe wishes of his
audience and hisart. In doing so he will de-
vote a portion of his ﬁ)rogmmme to that which
appeals to their intelligence sole]ﬁr, intersper-
sed by numbers appealing to the ear only.

Itisa well known fact among theatrical
people, that fifty comedy companies will pros-
per where one presenting tragedy will earn a
precarious livlihood, showing that many peo-

le prefer entertainment to  instruction.

herefore, the musician’s duty, in catering to
the public, is rather to present music clean,
brilliant, and entertaining in large quantities,
and that of a _decided scientific tendency in
homaopathic doses.”

Among the real composers of the old school
we seek in vain for & wealthy man, says the
Boston Musical Herald. Palestrina lived and
died poor, although not in extreme poverty.
Di Lasso came the nearest to being a rich man,
because of theconstant friendship of the Duke
of Bavaria. Handel lost & fortune in trying
to establish Italian opera in London, but sub-

T cannot express
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sequently regained more than this amount by
the great success of his oratorios. His friend
Mattheson was wealthy, but made his fortune
1nther in diplomatic service than in music.
Beethoven died at last well out of reach of
verty, spite of the fact that he represented
himself as very poor to those who came to him
at his last illness. After his death there were
soveral bank cortificates and bonds found hid-
den in odd corners of his chamber. Bach was
i)oor throughout his career, a fact to which
iis very large family may have contributed.
At his death, to the everlasting disgrace of
Leipsic, his wife was allowed to go to_the
poorhouse, where she died. Mozart died so
r that he was buried in & common grave
in the Vienna cometery, and all trace of his
body has been lost, although there is a certain
doctor in Germany who claims to possess his
skull. Schubert was probably the poorest of
all the great masters, and soine of his songs
were sold for the munificent sum of twenty
cents! At his decease it was difficult to raise
enough money (by the sale of his few effects)
to bury him. - Wagner is a representative of
the two extremes, wealth and poverty. In Paris
at one time he felt the direct pinch of want,
and no musical work was too humble for him
to try. He arranged cornet solos, four hand
adaptations for operas, and even tried to get
an engagement as a_chorus singer in one of
the cheap houlevard theatres. Wagner for
the last few years of his life lived as a prince.
In Venice, where he spent the vacation that
terminated in his death, he had a retinue of
servants and attendants, a family tutor, etc.,
and he lived in a palace fit for a king; when
he composed, his study was decorated to cor-
respond with the subject on which he was at
work, and laces, fine velvets, flowers and
perfumes lent their aid in stimulating the in-
%)iration of the great composer of music drama.
'he picture is a vivid contrast to the poor
Schubert dying almost alone, &nd to Mozart
buried like & pauper, but Wagner_ was the
modern exception, and there are to-day more
foor and struggling musical tajent and per-
haps geniuses then there ever have been weal-
thy musicians.

The Pedals of the Piano-Forte.

B¥ HansSchmitt. Translated by F.S. Law. Published
by T. Presscr, Philadelphia.  Price, 81,

In this day of modern musical thought when
it would seem that the student of the piano
was actually born with the single idea of
pressing the ‘‘loud pedal,” the appearance of
Mr. Frederick S. Law's translation of four
lectures by Hans Schmitt, of the Vienna Con-
servatory of Music, upon “The Pedals of the
Piano-Forte"isparticularly acceptable. Those
who have been so fortunate as to have heard
Madame Essipoff produce wonderful tone
effects without the aid of the pedals, must bear
in mind that such a *‘touch” is inspired and
not, deprecate the necessity of the issuing of
such a treatise as Herr Schmitt’s.

Every earnest student is advised to study
this valuable work; embodying, asit does, the
art of using the Is in the lofty and chaste
style in which Joseffy must be ever considered
ag the highest exponent in this generation.

‘We cannot agree, however, with the author
that “many of Wagner’s mostbrilliant passaf;-
es are, in reality, only pedal effects genially
transcribed for the orchestra; as, for example,
the conclusion of the overture to ‘Tannhaus-
er,” the ‘Ride of the Valkyries’ and the ‘Magic
Fire Scene.” .

Surely, when the pedal be used rather for
sustaining than for quality of tone, it is used
to imitate the orchestra; and not the other
w:iy about.

'he occasional display of egotism by Prof.
Schmitt should not prevent the work in ques-
tion from having the large sale it generally

eserves among students in music, who, for the
most part, are deficient in this very important
quaslification of higher piono-forte playing.

Mr. Law is to be commended upon his success
in the translation and Mr. Presser for the real-
ly excellent edition.

SIGNA.

Cowen’s long promised opera, **Signa,” hasat
last been produced at Dal Verme, in Milan.

It was & daving thing for the genial Eng-
lish composer to undertake this beurdin‘g the
lion in his den, by producing his work before
perhaps the most demonstratively critical
audience in the world ; but Mr. Cowen’s great
artistic success proves that he did not over
estimate his own powers,

Strange and alinost paradoxical as it may
gseem, Cowen’s publisher and impressario,
Sonzogno, was il Elensed that ‘“Signa” should
have had so remarkable a success; even going
so far as to accusethe gifted composer of Dbrib-
ins the critic of a prominent paper.

f course a right royal row ensued immed-
iately; the critic denouncing Sonzogno us a
falsitier,

The whole matter is truly absurd. Mr.
Cowen’s reputation alone is suflicient to pro-
tect him against such a slander.

Sonzogno, it would seem, should be of all
men the happiest over the successful produiiction
of an opera that he exclusively controlled.
But no; Leoncavallo’s I Medici” has had .
frosty reception and the Englishman’s opern ¢
most enthusiastic one and that is quite suf
ficient to arouse the national jealouvsy.

It is not sought’to convey dle iden that the
English equal the Italians as melodists, but
the history of Covent Garden and Drury Lane
certainly would indicate that English money
has ever been & most potent factor in furnish-
ing inspiration for the composers of opera;
particularly has their generosity been splendi
to the melodists of the sunny skies. In con-
sideration of this fact alone. Mr. Cowen
might have been spared the aspersions heaped
upon him by the jealousy blinded Sonzogno.

Metropolitan Col’ “ Music.

Among the foremost musical institutions of
America the Mo.ropolitan College of Music, of
New York, is making itself the name for most
advanced, as well as rudimentary, instruction
in all departments of musical education. The
College was designed, in its foundation and
development, to meet two great needs. First:
the need of individual work with each pupil in
the larger part of his technical and interpretive
drill. Second : the need of theory, ensemble,
history, analysis, and normal classes to tithim
to easily take his place among other people of
education and intellectual training as @ musi-
cian of genuine culture.

Beginning as a school of vocal music only,
it aimed to give its pupils a more complete
preparation as intelligent singers than they
could receive from one teacher. With this
in view its founder, Herbert Wilher Greene,
and his associate, Charles B. Hawley,soughtto
so systematize and divide their work as to be
able to give each pupil the ripest results of
their own special line of work and at the same
time to offer him as much as possible of general
musical experience. The earnestress of their
work and its distinet purpose early enlisted
the interest and co-operationof America’s fore-
most composer, Dudley Buck. Recognizing
the lack of high ideals in much of the teaching
of the country, Mr. Buck entered heartily into
the plan of building up a music school of the
highest order of merit, and as a first step un-
dertook the training of the advanced pupils in
oratorio and interpretation.

As the opportunity for such a school became
more apparent and its voceal work mot with
such unqualitied success, new dopartinents
were opened, and the name of the Metropoli-
tan Conservatory of Music was tuken. Piano-
forte was begun and two of tho three best
known and most successful American piano
teachers were engaged,—the one, Willinmn
Muson, to act as examiner for the award of
diplomas, and the other, Albert Ross Pursons,
as active member of the faculty to lead and
divect all the instruction given in the piano-
forte department. With the establishing of
the school as n congervatory the department
of musicnl theory wasopened under the direc-
tion of Harry Rowe Shelloy the eminent com-
poser and organist, and has since developed to
an extent which testifies conclusively to M.
Shelley’s pre-eminent abilities, not only as a
brilliant theorist but also as an ingpiring and
helpful teacher.

It was eventually seen that the claim of an
institution for the highest grade of instruction
in music involved the organization and degree
giving power uf a college or university. A
college charter was obtained from the state of
New York on the ground of the successalvendy
achieved as a conservatory. Consequently the
Metropolitan College of Music received its
qualifications us a college in 1891 and was re-
cognized as a part of the University system of
the state of New York.

IProm that time to this the usefulness of the
college has greatly increased, now departments
being opened ench year and more systematic
and far reaching methods being continually
striven for. With an envolment during the
past college year of upwardsof four hundred
students and a faculty of twenty-five instruc-
tors all actively engaged in its teaching, it
shows a remarkable growth for an institution
which has been dependent in every period of
that growth upon nc.hing but the energy, the
ability, and the dovotion of its faculty.

All organ, piano, voice or violin lessons are
given to each pupil individually and so far the
conservatory system is not a part of the coll-
ege plan.  'This arrangement has been found
to be much more economical of the students’
time and energy. The classsystem is, how-
ever, followed in several departments of work
where the isolated student could accomplish
little or nothing, as in choral work, sight read-
ing, and normal work. Frequent students,
and teachers’ recitals, the lectures of the vari-
ous members of the faculty, and the constant
oversight given by the principals of the depart-
ments to the work going on under them, are
features in which the college as an institution
offers advantages far superior to those possible
in the work of private teachers.

‘We have much pleasure in announcing,
that, commencing with our next issue, a
series of articles vpon *Simple Counter-
point, How to Write Ft),” will be given in these
columns.

Inasmuch as the works hitherto written
upon counterpoint—which is preparatory to
the highest form of musical composition—are
so largely negative in their character, these
papers should prove most acceptable to all
gtudents, particularly to those whose local
environment does not permit of their viva voce
instruction.
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PROFESSIONAL DIRECTORY.

The Canadian dMusician Concert Burean, 1585 Yonge St., Toronto, is prepared to furnish artists for concert, church, oratorio
and operalic engagements upon the most favorable terms. 1t can also provide teackers for schools of music, private acadenites, ete.

Only Musicians of unquestionable merit are

tn relation wwith this Bureau.

TORONTO

LADIES’ (
SIGNOR D'AURIA,
Musical Dircetor.

Open _for Concert cnu_ngvcmeuta throughout Ont-
arfo. Forterms address s

diann Musician Concert Buroau.

o-“‘lel Yonge Streotx, Toronto o

T 777 MORTON
LADIES’ QUARTETTE.

Inder the dirvetion of F. MORTON, AR.C.M.
Open lft;:'d((;)‘)ltcrt. Church and Soclety Kngagements. |
The members can bo engaged separately.
For terms cte. address 1
F. MORTON,
282 Bathuret 8t. Toronto

Mrs. and Miss Drechsler Adamsoni

VIOLINISTS.
PUPILS RECEIVED.
OPEN FOR CONCERr ENGAGEMENTS
Addrese 67 Bloor 8t. East, Toronto

1
UARTETTE. |

WALTER H. ROBINSON,

SINGING MASTER & CONDUCTOR.
Qives Instruction in Voice Production.
Puplle eeelved for study of Musical Theory.

i Open to aceept engagements as "Tenor Solotst at Concerts.

Concerts Direeted,
Studio WILLIAMS & SON, 113 Yonge St., Toronto.

MR. H. KLINGENFELD,

«From Munleh, Germany.  Pupil of Seradieck and Broday
at the Talpsig Conservatorium.)
CONCERT VIOLINIST and TEACHER
at the Toranto College of Musle.

I3 open for Coneert cmpgngements and o lmited number
of pupllsy
Residonce: 805 8herbourne 8t.
Toronto

MR. W. E. FAIRCLOUGH,

tFellow of the College of Organlsty, Enpzland,)
ORAANIST AND CHOIMMASTER ALL SAINTS CHURCH.

‘T'eacher of
ORGAN, PIANO and THEORY.
Exveptional factitles for organ Students.
Puaplls prepared for musical examinations,

Toronto College of Music or 6 Glen Road.

HERBERT W. WEBSTER,

CONCERT BARITONE.

IRMASTER OF ST. PETERS' CHURCH.
I?art{eoof Westminater Abboy, England; i\ulnn' , Italy,
and Church of the Heavonly Reat, Now York.
Instruction in Volce Culture — Opera— Oratorio.
Open to Concert engagements.

Toronto College of Music,
TELEPHONE 4227, or §4 Winchoster 8t.

LEWIS BROWNE,
¢ (Organist and Cholrmnster Bond St. Cong. Church)

CONCERT ORGANIST

Puplls received in Organ, Plano, flarmony and In-
strumeatation. 72 Shuter 8troet, Teronto.

Reception hours 3 to 5 pan. dally.

SIGNOR LEONARDO VEGARA

of the Royal Italian Of)cru, Covent Ganden, london,
Eng., !‘m{mwr of slu;;- ng at the Loretto Abbey and
Toronto College of Music,

singing—~Grand Opera, {pera Comique, Oratorios.
Songa taught in English, Italinn, French, German,
Spanish _Public intr.duction to Operatic and Concert
Stage in United States and Europe.

voices Tried Fres—Apply at residence. 586 Spa-
dina Avo., mornings and cvenings  City Office: Will-
{ams & Son, 145 Tonke St. and Toronto t"ollege of Musie.

W. R. JACKSON,

TEACHER OF
VIOLIN, MANDOLIN, GUITAR & BANJO.
REKSIDEXNCE:
247 Palmerston Avenuas,
Toronto.

MRS. M. A. MILNE,

Tenchor of

PIANO AND VOQICE

266 Palmerston Avepue,
TORONTO.

PROFESSOR FRED. VOGT
Teachor of
PIANC and ORGAN
Diroctor German ‘Liederkranz® and
Organist German Lutheran Church.
200 Palmerston Avenue,
ONTO

Miss Norma Reynolds, F.T.C.M.
SOPRANO SOLOIST
CHURCH, CONCERT, ORATORIO,
Pupils Ascepted.

Toronto College of Musie.
or 86 Major 8t., Toronto.

W.H. HEWLETT,
(Orgranist Carleton Street Methodist Chureh.)
Toacher of

PIANO and CRGAN.
74 HAZELTON AVENUE, TORONTO.

~ GEO. F. SMEDLEY,

Banjo, Quitar, and Mandolin Soloist.
Will reeelve pupllz and concert engagements.
Instructor of ‘'Varsity Banjo, Mandolin il Guitay Clubs,
Teacher Toronto Collegy of Musie, Bishop Strachan School
Upper Canada College.

For terms apply Toronto Colliego of Music, 12
Pembroke 8t, or residence, 98 Nassau 8t.

TORONTO.

MRS. A. DALLAS,
Teacher of
PIANC.
Wil also take pupils in
LATIN,
499 KING STREET WEST, TORONTO

MRS. E. M. FOX,.
TEACHER OF GUITAR, MANDOLIN AND BANJO,
32 Queen St. East, Toronto.
MRS. E. M. FOX,
VOCAL INSTRUCTION.
Will reccive Hmited number of pupils.
32 Queen St. East, Toronto.

MISS B. MARTIN,
TEACHER OF PIANO AND ORGAN.
40 Germand St. West, Toronto.

MISS MAUD GORDCN,
TEACHER OF PIANO.
18 Wellesley Strect and
Torontoe Conservatory of Musie.

MISS RUSHBROOK,
TEACHER OF PIANO.
64¢ Bloor Street, West, Toronto.

LLOYD N. WATKINS,
303 Church 8t. Toronto.
Thorough instruction on tho
BANJO, GUITAR, MANDOLIN AND ZITHER.
Teacler of Guitar at the Conservatory of Music.

HELEN M. MOORE, Mus. Bac.
TEACHER OF THEORY and PIANO.
Gu8 Church St., and Toronto Collega of Music.

MISS G. E. MORTON,
TEACHER of VOCAL & INSTRUMENTAL MUSIC
282 Bathurst St., Toronto.

MISS ATLEY,
TEACIHER OF PIANO.
08 Agnes Street, Toronto.

MR. H. CORNER,
TEACHER OF VIOLIN.
20 Stewart Street, Toronto.

MISS M, TAYLOR,
TEACHER OF VIOLIN AND PIANOFORTE.
18 Gerrard St. East, Toronto.

MISS JESSIE SIMS,
VOCAL AND PIANO TEACHER,
212 Markham 8t. Toronto.

MISS E. M. CRITTENDEN, a.tc.M.
TEACHER OF PIANO.
TORONTO CONSERVATORY OF MUSIC.

Address 9 SBELLEVUE PLACK,
Terms—&8 twenty half hour lessons,

MISS RUBY E. PRESTCN,
MUS. BAC,, A.T.CM.
TEACEER OF PIANO AND THEORY.

Address: No. 2 Beliewoods Park.
TORONTO.

MISS B. WILLMOTT,
TEACHER OF PIANO

869 DOVERCOURT ROAD.
TORONTO.

MISS M. T. MORTON,
SOPRANO SOLOIST.
Open for Concert Engagements.
TEACHER OF SINGING, PIANO AND GUITAR.
282 Bathurst St., Toronto.

MRS. THORPE,
TEACHER OF PIANO, ORGAN AND SINGING.
41 Gould $t., Toronto.

MISS MAUD SNARR,
Mezzo Soprano
CHURCH AND CONCERT.
Apply F. H. TORRINGTON, Toronto College of Music,
or 303 Huron Street, Toronto,
MISS EDITH J. MILLER, A.T.C M.
CONTRALTO SOLOIST

Member of Toront) Ladies’ Quartette, leading Contralto
Bloor Street Presbyterian Chiurch,

CHURCH AND CONCERT

Upen for engagements.  For torms address Toronto
Counservatory of Music, or Presbyterian Ladies’ College.
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A NEW ORGAN FOR ORILLIA.

Following we give the specificition of a now
organ made for the Presbyterian church,
Orillia, by the eminent firm of 8. R. Warren
& Son, Toronto. It was formally opened on
the 80th Nov. by Mr. J. Lewis Browne, or-
gonist of Bond St. Congregational church.
Local press notices accord Messrs. Warven the
highest praise both for the tonal qualifications
and appearance of tho instrument.

SPECIFICATION.

Compass of Manuals C C to A—38 notes.
* Pedals C CtoD-27

GREAT ORGAN.
Notes Ft.

1—Open Diapason ........... Lo Metal 58 8
2—Dulciana..... PN 45 8
3=—Melodlitt.vver s vinveinl g

1—Stopped Diapason (hass) Y Wood 38 &
s=Principal ... ol Metal 58 4
6—Harmonic Flute.............. S
—Tifteenth ...... .. ... ...l BN 2
s—Trumpet.......... voevn e 3 8

SWELL ORGAN.
9—CGeigen Principal, Metal & Wood 355 8

10—Joline....oovviiiinnenninn.. Metal 16 &
11—Viol di Gamba.......... veees 468
12—Stopped Dinpason (treble
18— s “ (bass) g\\'ood B 8
14—Traverse Flute.............. Rt |
B—Fugara............ool Metal 58 4
16—Mixture 3 ranks.............. 1T
17—O0boe and bassoon............ 58 R
PEDAL ORGAN.
18—Double open................. Metal 27 16
19—Bourdon............oouin.n.. vwood 27 16

MECHANICAL RRGISTERS.
20—Swell to Great.
21—Great to Pedal.
22—Swell to Pedal.
PEDAL MOVEMENTS.

Tremolo to swell organ.
Two combination pedals to great organ.
Two ¢ * swell organ.

John Towers at the New York Coop-
er Institute.

A correspondent from New York addresses
Tue CaNap1aN Musiciax as follows:

Highly unfavorable weather notwithstand-
ing, close upon two thousand persons assem-
bled in the large hall of this famous building
Saturday evening, Dec. 9, to hear Mr. Towers
discourse on ‘ The five Musical giants, Bach.
Handel Heydn, Mozart, and Beethoven ™.
Ar. Towers succeeded admirvably, during the
hour and a half he spoke. entirely without
notes of any kind, in holding his audience in
the most xapt attention. At theclose he was
warmly congratulated by the chairman, Pro-
fessor Plympton, on** the admirablo entertain-
ment” no less than by & number of the audi-
ence. Vocal and instrumental illustrations
were contributed by Jennette Pearson, pupil
of Mr. Towers, and Gustav L. Becker. Miss
Pearson completely captured her hearers by
her sweet fresh voice and refined style, being
rapturously recalled after each of her four
songs. Mr. Becker too, greatly pleased, es-
pecially by his fine rendition of the A minor
fugue and the sonata appassionata of Beeth-
oven. Altogether the entertainment was one
of the most successful ever given at the Cooper
institute. and this is saying a great deal.

Eorrespondence.

THE CANADIAN MURICIAN has regular correapondents in
Halifax, Ottawa, Detrolt: uand Westerly to  Britiah
Columbia. This paper does not hold ftself responsible for
the expressions of correspondents,

OTTAWA, ONT.
—_— Dee. 9th 1898,
Dear Musicrax:

To writo or not to write? that is the ques-
tion, for I am shakey, not only on my pins
but in m{ hands, A touch of la grippo will
account for this state of things. During tho
past month our good city has developed a most
excellent showing in elocuticn, dramatie, and
comic opera talent: indeed, 1 may say, that
in both lines the results have been far beyond
the most sanguine expectations. On24th Nov-
ember, Mr. McMeckin's elocutionary classes
in connection with the Canadian College of
Music, held a competition for gold and silver
medals in the College Hall, in which four con-
testants appeared to compete for the honors,
and were assisted in the evening’s programme
by other members of the classes. ’lkhe contest-
ants were: Miss Aileen May, Miss Willinms,
Miss Clark and Miss Rogers.  Of the quality
of the elocutionary efforts of the different
young ladies who contributed to the evening’s
entertainment it is not possible to speak other-
wise than ina complimentary way. However,
a few words more pointedly must be said of
the competitors, or, I should more correctly
sy, competitresses. Easily first stood Miss
May. whose recitations on the programme
were, ‘“‘The Legend of Horatius,” Lord
Macaulay; and who of course recited the test
piece, *“I'he Slave's Dream.” as also did the
other three fair contestants. Gifted with a
good clear enunciation. perfect understanding
of the subject, excellent dramatic action, anc
superb facial display, added to a good stage
presence, Miss May left very little to be desir-
ed, if anything. This young lady is very
young \onl\' sixteen), but it is no vain thing
to prophecy for her that should she persevere,
a very short time would serve to make her a
Canadian Ellen Terry. 1t behooves your
Knoxes and Alexanders, Kleisers et als, to
look well to their lauwvels, for already this
aspirant is miles beyond the dialect twaddle
to which we are everlastingly treated. I
heard the young lady sustain the part of
“Portia,”about a year ago, and was astounded
at the time that one so young could appreciate
the role she had to play and deliver her lines
with such excellent effect. Since then, Miss
May has had the benefit of Mr. McMeekin’s
tuition and has improved wonderfully in many
ways. _Miss Willinmns appeared to me to
follow Miss May very closely in many respects,
but the judges awarded her third prize, giving
to Miss Rogers the second place.” I am free
to confess that there appeared tome something
incongruous in this. There were, itseemed to
me,so many points in Miss Williams’ favor as
against the other young ladies, who, while
they were both good readers or reciters, asyou
will, lacked the grace of action and sympa-
thetic delivery of Miss Williams. However,
there can be no shadow of doubt as to the
honest intention of the committee of gentle-
men who were appointed to decide, as they
were all men “sans peur et sans reproche.”
On 9th. Nov. we had Wilcezk Concert Co.,
Arthur Lloyd, #th, 7th, not a highclass
company but of its genre, very good. *“‘Shing
Ching,” Nov. 18, 14. Miss Jessie Alexander
and Miss Hollinshead. <oprano, 2nd 8rd Nov.
and last, but not by an, means_least. ‘'The
Mascot,” by local talent, with Ida Orser of
Kingston in the role of Bettina, I am afraid
o trespass too much on your space or I should
Jike to send you the full cast of this opera.
must content myself with a short notice.
‘Well, Pippo. inthe hands of Mr. Macdonald,
received excellent dramatic treatment. He
was suffering from influenza, and indeed came
out of a sick%ed to sustain his part, so that he
conld not do justice to his powers. Lorenzo,

McGregor, was good: Rocco, My, Fred White,
ditto, with dots, and Bettina, well Bottina
just carried the house by storm; she ucted
easily, gracefully and as naturally ns onetothe
manor born, and sang beautifully. Miss Orser
deserves special mention, for she came. quiotly
unostentatiously; she snw and sho conquered.
The remainder of the cast wove wellup to the
mark, and the choruses were vory good. Qw-
ing to some objection to the risque portion of
third act, the samo was some what modified
b}y the introduction of the *“Good Night"
chorus from “*Erminio” and in the second act
the gavotte from the same opora was interpo-
lated, duanced beautifully in ancieot costume
by some of leading ladies and gentlemen. The
costumes were benutiful and the action of the
whole much above the average excellenco.
The Philharmonic Society will give Handel's
*Messiah"” in the Dominion Methodist Church
on the 20th, of which more anon,

An Embryonic Humorist—Teacher : ‘I;IJim-
my, what is the chief product of the Malay
Peninsula ?"  Jimmy : ** Malayria,”

A pcgpery parson down East, who was dis-
turbed by his choir during prayer time,got even
with them when he gave out his closing hymn
by adding : “ I hopc the entire congregation
will join in singing this grand old hymn, and I
know the choir will, for I heard them humming
it during the prayer.”

 GIVEN AWAY

The “STANDARD” Instrainental Follo (30 plecesy or
The *STANDARD” Vocal Follo (44 songs)

Regular Selling Price, 50c. each.
A copy of cither of these valuable books will be sent
FREE to every new subgeriber to The Canadian
Musician between this and Felruary next.  §1 yearly

ESTABLISHED 1838.

S. R. WARREN & SON

CHURCH ORCAN

BUILDERS

39, 41, 43. 45, 47 MeMurich S,

TORONTO.

ELECTRIC ACTION A SPECIALTY.

Sclentific American
Agenoy for

CAVEATS,
TRADE MARKS,
DESION PATENTS,
COPYRIGHTS, etc.
Por information and froo Handbook write to
MUNN & CO., &1 BROADWAY, NEW YORK,
Oldest for 3 in Americs.
Every patont taken out by us is brought beforo
the public by a rotice given Ireo of charge in the

Sriendific dmericn

circulation of any sci perin the

world. 8plendldly {llustrated. Nowinwlngont.

man should he without it. Weekl 00 a

ears $L.50s1x months. Ad o
UBLISHERS, 361 Broadway, New Yory. City.
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(t)rofessionaf’

Caxds. ‘

CHARLES RICHARDS ]
T ender Idel Banjo Clul, '
aleo Trinfty Univendts Banjo and Guitar Club, |
THOROUOH INSTRUMENTATION ON i
BANJO |

FOR PARLOUR AND STAGE
Comner Geopge and Germod Stvets, Toronto
MRS. J. W. BRADLEY

|
Dircetress and Leader of Berkeley Stivet Methodist !
Church Cholr, i
|
i

VOCAL TEACHER OF ONTARIO LADIES' COLLEGE |
WHITRY, AND TORONTO CONSERVATORY
OF MUSIC
2321 Sherbourne Street, ‘Toronto.

'

MISS MINNIE TOPPING
Pupil of H, M. Ficll
CONCERT PIANIST

Pupils and concert etgagements aceepted,

A%A Victoria StoSt JamesNgoer Toronto College of Musle, '

W. J. MCNALLY
Late of Lafpzic Conservatory of Mude,
Organdst and Chotrmaster Beverley Sty Baptist Church

TEACHER OF P'JANO
Toronto College of Musle or 32 Snaex Ave,, Toronto.

MRS. NICHOLAS
TEACHER OF
GUITAR, BANJO AND MANDOLIN
207 Doverconrt Rond, Toronta

P. W. NEWTON
TEACHER OF
BANJO, GUITAR AND MANDOLIN

Private Lossons Thorough Instruction
112 Sherbourne Street, Toronto.

MISS McCARROLL.
Teacher of Harmony
AT THE TORONYO CONSERVATORY OF MUSIC
(Farmerly principal resliient plano teacher at the Bizhop

Strachan School, Toronto. ia preparad to receive puplls in
Harmony and Plano Pleying at her restdence

14 8t. Jowenh Birest, Toronto.
Pupils of Ladios’ Collegres taught at reduction in terms.

MRS. B. EARSMAN,
PIANIST,

MISS BOYD,
TEACHER OF PIANO

62 Beaconsficld Avenue
TORONTO

MRS. W. BLACK,
Teacher of
PIANO and THEORY

Apply, 24 Soho Strect. ‘Toronto.

BEGONE DULL CEHRE.

W. E. RAMSAY,
Elocutionist, Vocalist & Humorist
SENA. RAMSAY,

Pianiste and Accompanist
We give the Whole or Part of Programme.

*‘We hetter rerve ourselves
by serving others best.”

Apply 270 BATHURST STREET,
* TORONTO.

Little scraps of humor
Little rays of lght,

Kuock our dally troubles,
Higher than akite.

JAS. FAX,

HUMOROUS VOCALIST,
128 MARKHAM STREET,
TORONTO.

My humor may cease to be
Instructive,

But it will never ceaso to
be innocent.

*

*

*Man is the only creature endowed with Inughter: Is he
not the only one that deserses to be lnughed at?™ —Greville

THOS. A. BAKER,

HUMORIST RND MOCRLIST
Terms on Application,

Residence 43) Euclid Ave., Toronto,
Office: Room 2, 186 Adeiaide 8t. West.

MR. H. M. BENNETT,
Humorous Vocalist and
Character Personator.
OPEN FOR CONCERT ENGAGEMENTS.
For Terms and Dates arply
27 PHOEBE STREET, TORONTO.

{ MP.. J. BAYLEY'S STRING BAND

Address—5 Mutual Street Taronto. ;
- |

)

MR. R, COLLYER, i

Feacher of ;

VIOLIN, VIOLA, CORNET and PIANO H

Address—59 Bellovue Place,
TORONTO

MISS E. H. CHANCE
Teacher of
P1ANO t

FIRST-CLASS ACCOMPANIST !
43 D'Arcy St., Toronto.

—— e e — -

MISS A. M. M. GRAHAME,
Toacher of
PIANO AND THEKORY

33 Spadina Aveuue, . a

Toronto

posed of picked players, who are prepared
to supply the most popular music for

CONCERTS, BALLS. AT-HOMES and PRIVATE
PARTIES
For terms apply to J. BAYLEY,
102 Gould Street, Toronto

NAPOLITANO'S ORCHESTRA
Open for engagements for
CONCERTS, PARTIES, AT HOMES, Ertc.

Apply, 69 Elin Street,
Toronto.

BALL & MCBRIDE’'S ORCHESTRA
Open for engagements for
CONCERTS, PARTIES, AT-HROMES. Etc.

Apply, 43 Allce Streot
Toronto.

Some Curious Things About Sound.

It is sometimes difficult for us to judge by
the power of hearing when a sound has ceased
to stimulate the enr. When, for example, a
bell has been rvinging for some time and then
stops, the sound gradually dies away, and it
isalnrost impossible for us to tell the exact
moment when it ceased. It may seem to have
died away entirely, and we cease to strain the
car to catch its faint tone. Yet, if we liston
again we seem to hear it faintly. This may
be due to different causes. It may be that the
ear has become fatigued for the special sound.
and that the momentary withdvawal of the at-
tention has rested the ear, so that it can re-
spond to tones previously inaudible. On the
other hand, it may be due to a vivid form of
auditory memory. There is no doubt that
there is some physical change in the auditory
center when the sensation of sound is excited ;
and that when the center has acted in o par-
ticular way, it does so more easily when simi-
lar circumstances again rvise, or even as the re-
sult of a mental effort. Sometimes it may
require repeated attempts before we areableto
recollect a sound. as when. after hearinga new
song, we fuil for a day or 50 to remember the
music of it, hut gradually note by note and
line by line it returns, often without conscious
effort, until we are able to place it together
again more or less correctly, according to
acuteness of ear and rec2ptivity for musical
impression.

The power of receiving sounds varies much
with the state of mind and the nature of our
environment. As arule, we pay no attention
to and do not consciously hearsuch customary
sounds as the ticking of a clock, the noise of
street traflic, and the like, although they must
be constantly beating upon the ear. They
constitute our basis of silence, so to sneak ; for
if the clock should stop, or if we pass to the
solitude of the country, we seem to hear the
silence which ensues. Again, just as some
people are color blind, so others may be deaf to
the pitch of sound. Some others are adapted
for sounds of comparatively low pitch ; others
for those of high pitch ; they aredeaf to zll the
rest. If we take the lowest limit for pitch at
sixtean vibrations a second, and the highest, at
about 40,000, we havein all a range of about
elovon octaves. The ear has thus a much
wider range for pitch than the eye for color,
for it will be remembered that the lowest red
rays of the spectrum have a vibrational fre-
quency of four hundred and thirty-five millions
of millions a second, while those of the ultra
violet vibrate at the rate of seven hundred
and sixty-four millions of millions, that is to
say, less than twice the number at the lower
end of the spectrum, or less than onecomplete
octave. Nevertheless, the power of distin-
guishing tones of vavious pitch is with some
porsons so slight that they are unable to dis-
criminate one tune from another, and others
who can recognize the difference are unable to
sing more than one or two notes of different
pitch.—AMusical Visitor.

€ Mr. Phizzidore Tarara (after his sonp)—T
must beg of you to excuse my voice, iady
Jasmine, but T really ought not to be singing
at all. Indeed, I have a doctor’s certificate
with me to say that I cannot sing.” -

Hostess (gushing over with sweetness)—
I’'m sure a doctor’s certificate was not in the
least necessary, Mr. Tararal— Juay.

Equal to the oecasion.—Customer; *You
advertise in the paper, ‘Military concert every
evening,’ instead of which you have nothing
but a wretched strummer on the piano sitting
up yonder.”

Landlord: *‘Excuse me, sir, the man has
been twelve years in the militia."—Dakeim.

“Do you call this n band of picked musi-
cians?” said the hotel manager to the leader of
a summer band.

**Ach, dot vos so; I bick ’em minesellef,”
replied the bandmaster.

*Well, then, you picked them before they
were ripe.”
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FOR BEAUTIFYING AND PRESERVING

Removing Tan, Sunbu.m, Freckles,
and all Roughness ot the Skin.

EAUTY has wonderful charms. Few men can
withstand the witcheraft of a lovely face—all
hearts are drawn towards it—all checrfully pay a tri.
tbuto to the . A hand woman, like a
beautiful flower in a garden, draws all eyes to her,
Admiration follows her movements. Men are stirred
to tender and plensant feelings to the fortunate beauty,
glving her a power over them intinitely greater than
they would like to acknowledge or is gencrally supposed.
All ladies must be aware of the value of preserving
the bloom and freshness of youth as long as possible,
All should know what remedy to use to efface the marks
of time, or to remove the effects so vividly portrayed by
gickness or suffering, or the blemishes caused by expo-
sure to the sun, wind or weather.

The Pe sian Beautifier will not only beautify the
skin and give it a transparency. but will'impart a “most
refreshing and agreeable sensation.

It removes Tan, Freckles. Pimples and roughness
from the skinleaving the complexion fresh, transparent
ané smooth, and imparting that bloom to the cheek
which i8 the desirc of every lady and the admiration of
the sterner sex.

It imparts & youthful bloom and lively expression to
the countenance; it softens the glaiues: features, and
the roughest skin is made smooth and beautifully clear.
It is just what the ladfes require to remove Tan, Sun-
burn, Freckles, ete.; in fact it is tho great secret of
beauty and very justly deserves the reputation it has
sustained for yearsas being entirely free from anything
poisonous or injurious to health or =kin.

Price, 5 cerx?g.r throp & Lym’gg}orc):too'i’ropriewrs.

IT OURES

h tism, Lumbago, Lame Back, Neural.
gia, Diphtheria, Coughs and Colds, Sore
Throat, Oroup, Plles, Frost Bites, Burns,
Asthma, Catarrh, Chiiblaing, Coras, Tooth,
Ear and Mead Acho. Bruises, Wounds and
Spraing cf avery description on Man or Boast
Actually the best External and Internal
Remedy Known.

AIN ceases, swellings subside, fevers abate, and a
healthy state extsts, after using this great and
wonderfal tnedecine. Xt is the cheapest medicine ever
made. Qne douse cures sore throat, oue hotile has cured
bronchitis, 5 cents’ worth has cured an old standing
:gng h, une bottle has cured lame back of eight yeara’
standing.

This celebrated medicine is so well known that it is
not necessary to say more about what it willdo. Itisa
houschold remedy that is used for nearly every i)} that
flesh is helr to. .

t has performed astonishing cures and has given
satisfuction every time it has been used

CONATITUTIONS OF IRON are undermined and
destroyed by lung and bronchial diseases consequent
upon neglect of a cough. A foolhardy disregard of that
warning symptom is, unfortunately, very common; and
that i3 the main reason why consamption figures so
cpns*)icously among the causes of premature death, A
timely use, inwardly and outwardly. of Br. Thomas®
E1l ctric Oil—a benign, pure, and undeteriorating
anti-spasmodic, soothing and healing agent., endorsed
and recominended by the feculty—is a_sure. {)rom t,
and inexpensive way of arresting a cough or cold. Be
gides being & palmonic of acknowledged exeellence, it
i3 a matchless anodyne for rheumatic and neuralgic
pain; cures bleeding or blind piles, sores and hurts of
all klnds, and remedies kidney treables and lameness or
weakness of tho back.

Northrop & L.yman Co.,
Toronto Proprietors,

Hints.

EXPERIENCE 18 galued only by hlundering, or suceesa fs
tho child of fallure.

Whatever your studies ave, play a little of Bach every
day. It will give strength to your gromudwaork.

Let the easy and the diftlendt o hand fn_hand, the one
to recrente and the other to emulate; then shall your fns-
truction suceeed.

Blame i3 much more useful to the artist than praise; the
muslelan who goes to destruction because he 19 faulted
deserves destruction.—Wagner,

Never attempt to degeade another with a view to exalt
yourselfs this s not unconnnon, bhut it is uncommonly
sinful and base.

MceFarren saya it i the planist's touch which disting-
ulshes im as much as the quality of volee distinguishes
the sfoger,

Educated theoriste and fine playersare not uecessarily
guud teachers.  Many peaple who pnaseas a large amonnt
of knowledye are lacking in the power of impartine that
kuow ledge to others.

The greatest trivmph of a tegcher does not consist ln
teansforming hix pupil into a Hkeness of himeelf, but in
showing him the path to become hisown individual self.
—Elhert,

Natural gift may produce a poet, but it does not make a
musician.  The highest perfection is reached only by un
tirelug practice and almyst cvaseless work, - £ Bronidd,

When a great orator in Athens weeetved the wild ap
plause of the andience he turied toa friend remarking,
*Ix it possible that I :aid something foolish?"—#. Ney.

When phrasing correetly it Is not neceaary to disseet
the musie.  But, nevertheless It {s absolutely” impossible
to plny anything artistically without knowing {ts auato-
mieal stracture.

Put a man {uto a factory asignorant of how to prepare
fabries as some of our music teachers are to develop the
youthfur powera, and what havoe would be made of the
raw materials ? M

Iu your playlug bew are of that tudistinetoess and vague
neas where the hearer is indoubt whether he is fistening
to an abortive piano or a lame forte.~ Dr. Karl Fuch,

Get the {mpll interested and then his taste will improve,
Some puplls have to learn that there Iz “good musle™ that
ia expressive mther than merely pretty, a.d that all
“pretty” musie s not always good.

Get & good tracher from the start and do not continually
change. Money and time are fraitlessly spent by con-
stantly changing teachers, the vesult beings that no method
{2 fully understood or masteved, and failure 1s the conse-
quence, .

The attempt to give expreaion, although crude and ex-
cessive, s an evidence that the germ of the musician is iu
the soul and that the mind only needs culture; then the
heart will respond truthfully to the genuine sentiment of
the compositio:n.

Schopenhauer says: “*Mere acquired knowledge belongs
to us {ike a wooden leg and wax nose. Knowledge at-
tained by means of thinking resembles our natural limbs,
and is the only kind that really belongs to us.”

One endowed with talent and_vet unable to rise above
mediocrity shonl/d ascribe his fallure to himself mther than
to external caugses. He does not cultivete his gifts as he
could and should, and generally lacks the iron will of
perseverance, which alone can ‘vonquer obstacles in the
way of success.—Mcendelssohn,

Bach, in his extreme old age, in answer to the question
how he came in possession of his great learning and the
inexhaustible storehouse of ldeas, replied: *Through un-
remitting toil have I obtained the preponderance for which
you have credited me. By constant analysis, by reflec-
tlon, and much_ writing I'have continually improved—
this, and this only. is the secret of my knowledge.”

Enthuziasm is one of the most powerful engines of sue-
cesa. When you do athing, do it with a will, do it with
your might, put_your whole soul into it, stamp it with
Your own persenality.  Be active, be enerzetice, be enthusi
astic and faithful. and you willaccomplish yvour abject.
Nothing great was ever achieved without enthusiasm,

Toueh, in itz vulgar sense, i< mechanical, teachable, and
belongs to technfes In its nobler sense, it iza gift, unteach-
able, and belongs to talent, if not to emotion.  For there is
a certain timbre in inborn touch tas ina voicey an indes-
cribable somrething, emanating, as it were, from the tibres
of the soul, which dircetly indicates and appeals to emo-
tion. Inborn touch has an inherent power which, to a
coertain extent. can move and charm the listener even
without brilliant techuie

Much that passes for a dislike of practice and lack of
musical taste in pul:ils is due to pianos heing hadly out of
tunc and repaiv. The child rightly expeets somewhat of
delight if not of pleasare from his study of musie, but if it
isall a distress of car aund nerves, and & worn out patience,
he ean hardly be supposed to be especially fond of practice,
certaiuly not if he really is musleal.

Do away with the commercial “screw-seated "'musicstool
and put a chair in its place  Pupils persiat in turning the
stool ag high oy it will gu, this makes them punch a poutsd
instead of giving a good touch, then too, the totterivg an
steadiness mahes thein sit 8tiff aud unlx nding to prevent
falling off. Have the ¢clbows uo higher than the level of
the keys, and sit on & common chalr, sitting easily, not too
straight, and never stiffiy.

Muny amateur teachers are not only doing poor work,

Examine, think, reflect, Theve Is an fmmense ditter
enee between studylng and thinklug, tearning and coxlt
ation,  Hence, the'student must observe hours of solltude
whenall company would be an futrusion; in long, solltary
walks he must thnk, for 1t 18 only i the “Valley of S)-
lence,” a8 Father Rvan aays, that ‘one mny hear songa
that never shall toat Into speech; ™ have “dreams too lofiy
for language to reach,” and see thoughts that stle the
deptha,—7. M. Buckley.

Thoge who learn to play a Beethoyen sonata or tylo with
techuleal clearness and’ teae musical spivit, ov who are
able to become & useful membey of a string quartet or n
sympliony orchestin, witl have far more lnsting pleasune
and satisfaction than those who concentrate thely efforts
on learning to play operatic fantasies and other musieal
fireworks.—Carl Faclten.

Daglve machattention to enunciation. However much
the words may improve your voealization, you must
enunclate correctlys that I8, naccordance with the prin
ciples of the vocal study Which has preceded the formation
of your'tone, or emissioite di voce, I this way mang uat
ural defects of your vocal phrasing wI be alinost enthvely
ost sight of by the ayerage auditan. Thisapples toeyor)
fanguagre.—~d ugnsto Rotoli. N

The averze plano student. after a few years or even
months) of study, 18 desivous only of playing the great
pleces muost recently played by thé populay virtuost of the
day. Thix ambition feads to a waste of thue beyond cal
culatlon, and results in llim)}winum-nt almost alway s,
The teacher weakly submits for fear of the Joss of his pu
pil, and all intevested sutfer in consequence of the refusal
of the genmal publie to look upon musie study with the
same ratlonallsm with which they conslder any other
branch of wdueation. N

If there Is anything about the performance of the lesson
that can be commended, do . Pupils need encournge-
utent quite as much as eritfclsm. I fact, they should
always go together. If one has worked hard aud fajth
fully"upon a lesson, even thougha part of it may have been
iractised \vmns:. there should at lewst be commendation
or the work done, nt the same time that the error i«
pointed vut, and enough repetition of that part to insure a
correct renderiyge afteewands, - Enthuslasm on the part of
the teacher, and music suited to the needs and taste of the
lm ], are the two things most essential to interest and
old puptls.— 1. S, Leland.

The resolution of any discord remains the same whether
the latter be written in “close” or “dispersed harmony, ** in
both cases the notes having a determinate progression ;
Le. dissonant notes, leading notes, and chiromatically
altered notes, must be followed aceording to rule, notwith
withstanding that by so doing we may have to sacritice a
component note of ¢he resalvinge concord. in consequence
of two of the “parts™ merging into the unison (or, what {s
stmilar in effeet, the octave), when the rosolving concord
is reached. It is usually the fifth which has to ﬁo omitted
from the resolving concond for this reason.—Farley New.
man,

The suceesa of the student of musie depends largely upon
habits formed at the beginning of thx{t stu(ly.“:{luﬂ ltl(h\,
pends mostly upon the teacher whether these habits he
good or bad, If good, the student's advaucement will be
steady: but if bad, he is very unfortunate. The art of
n(-qlurim:n good touch, correct tingering, phrasing, ete.,
becomes habitual only Wy careful pasnstaking practice, under
& good teacher. If this habit of careful and regular practice
becomes formed at the beginning of the studeént’s musical
studies, he has won half the battle, and his future succesa
will he most certain. A wrong beginning hins eon the
;au:‘«; l,llf more fatlures than any other circumstance. - Fred.

- itams.,

The dramatic value of a characteristic accompani-
ment in certain situations, it is hardly necessary to
enlarge upon. To what an finmense extent would the
popularity 9.1' the many thousands of songs of the “8ing,
Sweet Bird” type bo discounted if the accompaniment
did not tinkle out some long shakes suggestive of the
trilling of the feathened Songaters? Then, where the

iratical basso (pirates and huccancers, be it noted, are
nvariablf blessed with hasso profundo or baritone or-
gans, tell us of his wicled high jinks upon the high
seas, where would the thrilling cifect of the storm‘fw
without that blood-curdling rumble-tumble down in the
low bass of the pinno? But. the reader will recall many
similar instances in which “local color” 18 su plied
from the inexhaustible iesourses of the key-ﬁoard.

Czerny has stated that many pupils, as soon as their
fingers have acquired soime mtﬁa fagllity. are led astray
by the churms of novelty, and run into the errorof
attacking the most difficilt compositions. Not o few
who can hardly play the scales in a decent manner, and
who ought to practice for %cars on casy studies and easy
and appropriate pleces, have the presumption to at-
iempt the concertos of the great comroscrs and the
most brilliant fantasias. The_ natural result of this
overhaate 18 that such players, by omitting the requi-
gite preparatory studlies. always continue imperfect,
lose much time, and are at 1ast unable to execute efther
difficult or easy picces in a creditable maoner. This is
tho cause wby (continues the great pianist), although
80 many talented young l)craons devote themselves to
the planoforte, we are still not so over and above rich in
good players, and why so many with superior abilities
and oftén with enormous industry stil] remain nut
mediocre and indifferent performers. Many other
pupiis run into the error of attempting tu decide on the
merits of a composition hefore they are able to play it
p;\)perly. ¥rom this it happens that many excelfent

but by teaching at all they are crowding out some wor-
thier and better teacher who depends upon teaching for
a living. 1here is altogether too much of this “‘teaching
for pin 1aouey,’ teaching till meeting one’s “destiny.”
Give place to your betters and if you must ¢arn “*pin mon
ey.” do it outside of the music teaching professton.

pear contemptible to them, while the fault lies
in their playing them in a stambling, fncorrect and
unconnccted manner, often coming to a standstill on
false and discordant harmonies, missing the time, and
making mistakes too many to mention.
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How to Listen to an Artist.

BY EDWIN MOORE.

Music students, and young teachers as well,
ghould make it a rule to attend musical con-
certs and recitalsgiven by artists of reputation
whenover possible.

For thodevelopment of taste, judgment, and
power of analysis, there is probably no better
school than the concert room. and no better
educator than the trained artist. Itis by in-
tercourse with others, and observation that
we grow. The man that shuts himself
up to the creations of hisown faney, and hears
nothing but his own utterances, must of a ne-
cossity me narrow-minded and prejudiced.
To such an one all performanees are mensured
by his own very nnperfect understanding and
tho summriem bonun: of all musical excellence
is confiued to his own limited appreciation.

Granted, then, that artistic concerts offer
advantages toambitious students, the question
arises, howmay we derive profit from them ?
First,uegatively; not by listening ina desultory
manner : nor should we listen merely for plea-
sure and entertaunment.  Such concert going,
when excessively indulged in, amounts to not.h-
ing more than what might be termed musical
dissipation. The physical strain from business
aud }amily cares may be velaxed by such in-
dulgence, but the benetit is purely physical
and not musical. In making this last state-
ment there is no intention to disparage the
soothing eficet of music upon the mind.  Bless-
ed is the art that can exert such a magic in-
fluence upon_ poor tired humanity. But the
earnest student is inspired with a higher
motive, It is instruction and not entertain-
ment that he seeks.  To be thus profited. it is
necessary that the compositions performed,

whether vocal or iustrumental, be carefully
followed. the variationsof taimpoand expression
observed, anad all the various points thut help
to mAke a correct interpretation critically con-
sidered.  If the programme is a classic one. it
will pay to look over the numbers before the
conesrt, and nate their form and construction.

Get your own idea of them, and then see how
rour conception agrees with the artistic per-
ormance. It helps wonderfully to have a

copy of the music before you during the per-
formance ; in fact, unless you are familiar with
the composition, it is positively necessary. Of
courso this applies particularly to standard
classic productions, and not to anything of an
ephiemeral character.

Then in the case of solo artists, study their
techniyue and points of excellence. All do
not excel in the same particular ; hence, much
is gained by hearing many. If listening to a
pinnist you will notice the touch, gradations
of tone, clearness of accentuation, phrasing,
etc. Notice also the expression. whereby the
anatomy of the composition is clothed as with
a beautiful garment invested with life, and
made to express ideas and sentiments that
find a responsive chord in your own breast.

If the artist is a singer, your attention will
be directed to the breathing, quahity of tone,
attack. use of registers, phrasing, articulation,
etc.; or if an organist, to the registration and
clearness of execution. without which, in the
in the intricacies of a fugue. one fails to recog-
nize the motif in its multiplicity of repetitions,
now occurring in one part, now in another, or
possibly running through two or more parts
at the snme time, the whole enriched with a
wealth of harmony that, to tho less discrimin-
ating ear, would be nothing more than a_sue-
cession of menningless chords or unintelligible
jargon. If listening to & symphony, instead
of following one
the work as a whole and get_the combined
effect of all the instruments. Notice the inter-
weaving of the parts, the modulations, the re-
currence of the theme, now in the dominant or
{nossibly in an inverted form. or suddenly

wreaking upon the ear like the sun burstin
through the clouds at the close of day anﬁ

bathing the western horizon in « tlood of gold-
¢n glory. Observe the tone-color of the differ-
ent instruments ; their adaption to the tonal
effect : the richness of ihe voilins, the passion-
ate, soulful pleading of the ‘celos, the soft,
subdued, pastoral quality of the wood wind in-

Farticulnr instrument, take -

struments, the martial effect of the brass, the
stately dignity of the contra-basses. and the
grandeur of the whole combined in the clim-
axes.

If possible, make it a religious duty to at-
tend the performance of Handel’s Messiah every
Christmastide. Its majestic choruses, beauti-
ful solos and rich karmouny will do much to
educate the taste, beside making you acquaint-
ed and familiar with one of the grandest com-
positions of any age. Embrace, then, every
opportunity for hearing good music. Study-
ing the compositions of master minds and
hearing them artistically interpreted, expands
our musical perceptions and enlarges our cap-
acity for scholarly enjoyment. The snail
knows but little of what js going on in the out-
side world; therefore do not. like the snail,
shut yourself up in your shell of self-satisfac-
tion.” Look around you and see what others
have done. You will find that ell musical ex-
cellence is not confined to your own dwelling.
Schumann tells us that there are people who
live berond the mountains. It isa fortunate
day when we make that discovery and are
willing to acknowledge it.

H. M. CUSACK

VIOLIN MAKER
AND REPAIRER OF
VioLins, GUITARS, MANDOLINS, &C.

BOWS REHAIRED. 20 YEARS’ EXPERIENCE.

Residence & Workshop, 168 Terauley St.
TORONTO.
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Eoncerts.

Orpheus Society Concert.

This was a case of Hamlet with Hamlet
omitted. That is, the Orpheus Society did
not putin an appearance aud probably only
had a financial interest in the concert. If so
they can’t be much better off, as the attend-
ance was small, less than the merits of the
occasion deserved. Those taking part were :
The Toronto String Quartette (Messrs. Bayley,
Anderson, Napolitano and Dinelli) ; Mrs.
Agnex Thomson, soprano; Signor Delasco,
bass ; Mr. Whitney Mockridge, tenor ; and Mr.
H. M. Field, pianist. 'The programme wasin-
teresting but unconscionably lengthened by
encores. The String Quartette was nicely
balanced and played remarkably well. Mis.
Thomson’s style has considerably improved
since her residence in Chicago, but she has an
unfortunate trick of attempting things that
are bayond her powers. In simple ballads she
is at home and sings them pleasingly. Signor
Delasco and Mr. Mockridge gave a very sat-
isfactory account of themselves, as also did
Mr. Field. Wae regret that lack of svaco pre-
vents us giving the programme in full.

College of Music Entertainments.

Mr. Torrington’s Toronto College of Music
season is exceptionally interesting this year.
The annual *“ At Home " on Dec. 7th, drew
out a large attendance of musical and fashion-
able people who were most hospitably -and
charmingly entertained by Mr. and Mrs.
Torrington and a capablecommittee. A musi-
cal programme of much excellence was contri-
buted by the University Glee Club, Miss Sulli-
van, Mrs. Drechsler-Adamson, Herr Ruth,
Miss L. Bowes, Miss Norma Reynolds, and
Mr. W. Knox. A promenade programme was
also given and the evening closed with a most
recherche supper.

So many concerts are held by the College
that we could not spare space to record them

all. However, following we give the pro-
gramme of & note-worthy one on Nov. 22nd:

BEETHOVEN...... Opus 1, No. 3. (fcur movements) Trio,
M1SS MANSFIKLD, M. KLINGENFELD, Mr. RUTH.
LOHR............ “Norman’sTower . .ooiiieaanes Vocal.
Mn. CHATIOE.

a HELLER..* Arabesque,” C Major
b HENSELT...... “Noctorne, oo faennnnnn Piano Solo.

MR. F. WEILSMAN,
MENDELSSOHN....Op. 66....(four mnovements).... Trio.
M183 SCLLIVAN, MR, KLINGENFELD, and Mi. RUTE.
COWEN....... .M Fatey Land .ol Vocal.

Miss MCKAY.

Mr. W. E. Fairclough’s Recitals.

Organ recitals do not, interest a very large
constituency. The reason is not hard to dis-
cover and is found in the fact that the pro-
grammes are too classic for the majority.. A
Bach fugue delights an educated musician
but is weariness and dreariness solidified to the
ordinary ear. Organists, bearing in mind the
dignity of their art, refuse to face this seli-
evident truth, and consequently, have to play
to small audiences. However, if any one can
please as a solo-organist, Mr., W. E. Fair-
clough, of All Saints’ church, istheman. His

current sories of recitals have beon attraoting
interested attention from a large number of
musicians, all of whom admit Mr. Fair
clough’s superior attainments. A specimen pro-
gramme, given Dec. 2nd, is as follows :

Prelude and Fuguo in G major, (Bk. i1, No. 8) 7. S. Bach

Melody and Intermezz0..c.oiciviocanns woos . W Parker
Marche defFete....... Cheesaaasesieanestianan Wiltliam Reed
Dedicated to2W. E. Favrclough.

Atr— * The joy of my hearl has censed,” ........ Moligue

! Joy ST

Variations upon the Basso Continuoof the first themo
of the Cantata Weinen Klagen and the Crucifivus
from tho B minor Massof J. 8. Bach...... Franz Lisst

Andante from the Flrst S\'ml}hmly......‘....\Irmldssolm
Arranged by W. T "Best.

Chuconp in A mMINOr...oovviiieianiiianiiannns A. Durand
Toceata in A flat..... sesestnestesneieateesaaned Adolf Hessc

An Evening With Liszt.

My, Harry M. Field’s recital on the evening
of Dec. 11th, at Associntion Hall, was, in con-
sequence of bad weather, only moderately well
attended. Those present appeared to Lo in a
somewhat lugubious mood and did not warm
up as is usual when Toronto’s popular pianist
is to the fore. Mu, Fivld was in excellent form
and played charmingly. "The programme, a
formidable one, included the *‘Mephisto”
valses, * Consolation”, valse ‘‘ Impromptu”,
the B ¢ Polonaise ™, * Love Dream”, ** I_Btude",
“ Venezin o Neapoli” and the Chopin-Liszt
¢ Chant Polonaise . Liszt’s *“ Raphsody » No.
14, also on the bill of fare, wasnot given. Mr.
TField’s assistants were, Miss Adelina Hibbard,
soprano, of New York, and Mr. Dinelli, the
well-known ‘cellist. Miss Hibbard’s selections
were the ** Jewel Song” from Faust, Liszt’s
* QLieb ”, ** Comment Disaient-ils "and * The
Lorely” and Chopin’s ““ Aimez Moi”. Mer
voice is pleasing but some of its corners might
be improved by = little rounding; in other
words, it wants further cultivation. Mr. Din-
olli gave Popper’s ** Wiclmung” and ** Hum-
ovesque,” Hollman's ** Chanson d’Amowr” and
Gillet’s “‘Passe-Pied” very acceptably and
with great taste. This concert was remark-
able for one thing and that, the absence of
the encore fiend. Probably he was snowed
under. Let’s hope so.

Employer : ‘* Well, Patrick, which is_the
bigger fool, youor 12" Patrick ; “Faith, I
cou%dn't say, sor , but it’s nc* mesilf."”

She: *“He's no poct. Why he makes
‘how ' rhyme with ‘wood.” He: *“No poet ?
Who but'a poet could do that ?"

A subscriber writes, asking the meaning of
the * silent watches of the night.” We answer
with pleasure, that they are those which the
owners neglect to wind™ up before retiring.

Mulligan’s Uncertainty—*‘ Maggie,” called
Mulligan to his accomplished daughter,
t¢ What do you want 2" “Isthe pianny bruk
or arc yez playin’ that here Wagner's music

“This half dollar doesn’t sound right,” said
the smart clerk, ringing the half dollar on his
counter. *‘ Humph!” said his course customer.
What do you want for half a dollar, anyway ?
An operatic solo with orchestral accompani-
ments "

Never question a person who has been kind
cnough to pay you a compliment.

*“1’d a good deal rather see you go to the
piano than that Miss de Thumper,” said thc
small boy to a young lady, a friend of
the family. *“Would you, really " said the
delighted guest, “ Why?”" *’Causcyondon't
know but two picces,” said the truthful young-
ster,

The Beggar’s Opsra.

Many causes led to the successof ** The Beg-
gar's Opera.” Itridiculed the prevalent Italian
opera, of which people were somewhat tired,
and it satirized leading men of the day, espec-
ially Walpole, besides attacking, in a more
personal manner, the corruptions of court and
politicians. The songs were extremely popular,
and the acting was extremely popular, and the
acting was good. Various pictorml satires
were published, and Hogarth painted scveral
times the scene in which Macheath, with Polly
on one side and Lucy on the other, sang :—

* How happy could I bo with either
Were t'other dear charmer away.'

The spirit of the satire is shown in the first
song of E"enchum, who both employed and be-
trayed theives :—
tThrough all the cinployments of life

Each neighbur abuses his brother ;

Aund the statesman, heease he's so great,
Thinks his trudo as honest as mine.”

Bridget : * Please, mum, there’s a poor man
at the door with a slass eye.” Mistress :
‘e thr. Bridget, what do you suppose we want
Of’:’l glass eye 2 ‘Tell him we do not care for
j1 9%
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The Value of Concerted Action.

The following excorpt conimng the gist of

an address delivered boforo ¢he South Midland
soction of the Incorporated Socicty of Music-
fans at their first annual meeting, hald in
Worcester, England, in Oct. of last year, by
the presiding officer, Mr. J. Humfrey Anger,
Mus. Bac., Oxon, F.(.0., now of ‘loronto.
s * ¢ “Fot e bringhome to your noticethetwo
principul phases from which membership in
this socioty mny bo rvegarded: firstly, there
are tho advantages which we derive from
uniting ourselves together after this manner :
and secondly, there are the responsibilities
which aro the natural outcome of thaese ad-
vantages. And if there bo one advantage
wmore than another which [ am sure we all.
moro or less, must appreciate, it is the fact
that in an associntion like ours we can be of
use to one another—a help to one another, and
in many ways, by talking over difficulties and
discussing remedies, by bringing forward the-
ories and listening to other people’s opinions
on them—in fact, by those innumerable little
social connections whish under other circum-
stances would to the majority of us be an
impossibility.

First and foromost in return for all that the
society has done and is doing for its members,
Int us never neglect an opportunity of doing all
in our power to maintain—nay more, to ad-
vanco-the prestige of tho society. We should
never be guilty of perpetrating those petty
tricks that have in the past been resort-
ed to, at times, by men of the highest standing
in the pr. sssion, and we should ever be on
our guard chat wa fall not into somo of the
many. temptations that beset the carcer of a
professional musician. Lest you should con-
sider these remarks as being rather vague, I
will draw your attention to some of these
points. As composers, we must avoid as far
us possible all kinds of plaginrisms, and the
indisoriminate use of practically worn-out
platitudes. As teachers of any instrument, we
must avoid wasting the time of our pupils, and
giving thom paltry trash and pretty twaddle,
instend of training themm on those classical
lines swhich alone can produce the real article.
As organists, wo must avoid all kinds of show,
off and firework-display in order to guin
popular favour. As conductors, we must
avoid impatience, losingof temper, and causing
frictions by offensive remarks, ete.  If we can
but bear some of these important principles in
mind, we shall by degrees raise the standard
of mugical art in thig country toamuch higher
level—one of the objects which I trust we all
have at heart in our vourse up Parnassus.,

I am well awaro that the professional mus-
ician has one very serious enemy to combat
with—an enemy that must be overcome, or
Sngland will never hold her own with the
musical countries of Europe, and that enemy
is the bogus man and his machinations, bogus
institutions, and bogus degrees.  Now what ig
the meaning of this word “bogus™ It means
false, and without any reasonable basis. A
Inwyer would say that the men who carry on
a bogus &ffair of any kind are without the pale
of the law, in-ns-much ws they are trying to

obtain monoy under false pretences. The day,
I beliove, is at hand when our English pater
or mater familins will be abloto discorn between
the surface musician and the genuine artist;
but to these who may not possess this power
of diserimination at the present time, there is
n menns open by which deception should be an
impossibility: and that means is the Incorpor-
ated Society of Musicians.  Although the
sociaty be, comparatively speaking quite young,
and ag a young society be naturally anxious
for recruits, yot, let one of these bogus men--
or, suy u man or woman who works at some
trade durimg the day, and n the evening takes
pupils at the expense of some hardworking and
wel-quahfied professional man—attemptto join
her runks, and I guarantee that he or she would
fuil to puss the comparatively simple ordeal
of being proposed, seconded, and accepted as
a member by the council of any section of our
society throughout the kingdom. I am sure
we must all apprecinte the very plucky manner
in which the Musical News' Syndicate has
taken this matter up and exposed some of these
bogus men and their doings, but I am of
opinion that it is high time now for this seciety
to step forward and protect both the general
public and itself too .Jcom the attacks of
these fraudulant speculators. England at the
present moment is, undoubtedly a musical
country. We do not rear prococious pro-
digies, which indeed may be a blessing, and we
do not turn our attention to the common or
garden brass band and barrel organ quite so
so much as some neighbouring countries; but
if any pooof were required on tho subject, I
almost think that thess very bogus people, big
and httle, would estabhish the fact most unde-
niably. The country is simply overwhelmed
with them. Ivery town of any size has its
scores, if not its hundreds of men, and women
too, who, after having had perhaps a course
of lessons or so from some recogmzed tencher
in the profession, immediately rush into the
ranks to dole out among their unfortunate
victiins that which they have scarcely learnt
themselves—and this at such a ridiculously low
figure, ns a rule, that no professional man of
any importance could really afford to waste
his time over. As long as this state of affairs
s allowed to continue England never will, and
never can be the foremost nation in the art of
music. But can it be alteved, you may ask?
yes, is my reply—a most emphatic Yes.

Some one might ask if I wanted to take
the bread out of the mouths of these people.
My reply is that I want to do the very opposite
—I want to butter their bread for them. Let
them, if they can, and if they will, study the
subject seriously and enter the profession by
one of the accepted methods, and this I can
say, that the Incorporated Society of Musie-
ians will be one of the first societies to wel-
come them to its arms. This someone, to keep
up a tedious argument, might bring up the
plea that perhaps these people could not afford
to study the subject; then in all reason let
them adopt some “modus vivandi” which they
can afford tostudy. What is worth doing
at all is worth doing well. What, would you
think of the carpenter who could not afford
a chest of tools; would he be in any great
requisition?  What would you think of the
landlady who could not afford to furnish her

rooms; would she secure much patronage?
Lot e state once and for all, that tho law of
this country does not tolerate the infringement
of the 8th commandment because an individual
cannot afford to buy bread. Where there's a
will there’s a way.

Now I mentioned above that this state of
affairs might be altered, and that there was a
remedy for all this evil, Why could not a
system of registration be adopted for the mus-
ical profession? which after all is both a simple
thing to grant. and a fair thing to expect. I
have no hesitation in saying that if the art of
music is ever to be advanced beyond that
state which Beethoven, Mendolssohn, and the
other great masters of the quickly-dying cen-
tury left it and why not?—then by this very
means of protection, and this means alone can
such an advancement be expected in England
— a country that for centuries has done every-
thing in its power for the advaucement of
Commerce, Literature, Science and Art.”

Herbert L. Clarke Jolns The
Gilmore Band.

The celebrated Gilmore Band has been re-
organized and is now under the direction of the
well-krown composer and violoncellist, Victor
Herbert. The AMusical Courier and other
American papers speak in the highest terms of
the new gdirector and say that the Gilmore
band never wag'in such a perfect state of effi-
ciency. 1t comprisés many of the old members
and the best wind players from the Suidl,
Damrosch, Boston Symphony, and Thomas
orchestras, all picked by a selection committee,
whose professed object is to have a band that
will be superior to anything of the kind yet
organized.

It is interesting to note that the first cornet
soloist is Mr. Herbert L. Clarke, who was
induced to leave a similar position with Sousa
and was chosen over the head of every other
cornet soloist in America. This decided recog-
nition of Mr. Clarke’s superior merits will
gratify that gentleman’s numerous friends and
admirers in Canada, and they will easily
understand how worthy he is of the disting-
uished honor conferred upon him. His
brother, Ernest, has also been selected for the
very responsible pg-t%on of first trombone
soloist. The initial ¥  art given by the band
under its new direct_(';;" vas on Nov. 26th; the
reports following were extraordinarily eulogis-
tic and indicate a future of unexampled success.

Electrical Development.

One of the most ingenious devices ever pro-
duced in Christmas decorations is to baseen in
the windows of Whaley, Royce & Co., Toron-
to. It consists of f large revolving electric
ball with three different colors which con-
stantly change automatically. It was made
on the premises by Messrs. Whaley, Royece &
Co., and is one more testimony to the resources
of that enterprising establishment. This ball
should be seen by everybody, it is interesting
as & curiosity in electrical mechanics and its
night effect is very pretty. The crowds which

aro attracted by the sight every evening attest
their admiration warmly; in fact it is, par
excellence, the cleverest Christmas disp{);:y
ever produced in Toronto.
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The Study of the Voice.

BY CHRISTINB NILSSON.

{From nn article in_The Ladies' Home Fournul, by this
Atstinguished singer, THR CANAVIAN MusICIAN quotes tho
following parngraphs.)

It has been said on I{resuma.bly competent
suthority that the teacher of singingto young
ladies ought always to he o woman. Thigisa
mistake. To say nothing of the famous Pro-
fessor Garcin, who trained the voice of Mali-
bran, Jenny Lind and Madame Pauline Viar-
dot, we have only to recall, in later yoars, the
eldor Lamperti, who among scores of less fam- |
ous pupils, taught Madames Sembrich and
Albani, while Madame Adelina Patti, in her
oarly youth, took lessons from her half-broth-
er, Signor Barili, and later from Strakesch ;
andI myself had for a teacher M. Wartel, of
Paris. In fuct, it is a noticeable peculiarity
that men succeed best in teaching singing to
women and women to men.

1t is an essential feature in the cultivation
of a {%ung girl’s voice that her lessons should
not begun too early. Her constitution
must be formed, and nature herself must have
announced the moment of physical maturity.
Not before the age of fourteen should she begin
her studies of vocalization. She should, how-
ever, be taught music as soon as her inclination
and her temperament will allow.. Eightyears Ji
of age is by no means too early for the young
student to begin to learn to play on the piano
or upon the violin. The latter instrument has
often been found an invaluable introducer to
the study of singing. It trair. the ear and
develops taste and correctnt ss of intonation.
Before it was discovered that I had a voice, 1
went through, in my childhood, a series of
lessons on the violin, for I was originally in-
tended to become a violinist. And I have
found that early training of the greatest ad-
vantage to me in my subsequent carreer.

One point that can not be too strongly im
pressed on the young girl student is the ne
cessity of never singing too long at a time,
This precaution it is essential for her to ob-
serve throughout the whole period of her stud
ies. She may begin the day with a lesson of
half an hour ; then for two or three hours she
must abstain from singing. She may practice
instrumental music in the interval, she may
take exercise in the héuse, but not in the open
air, or she may interest herself in her studies
of French or of Italian. 'Then she may sing
again for another half hour, to be followed by
a second period of thorough repose for the
voice. A third half hour, or at most a fourth, §
should conclude the vocal exercises of the day.
One hears, sometimes, ° "rofessional singers
that devote eight hour  lay to their studies.
This is altogether incox t. Any voice sub-
mitted to such an ordea. sould be worn out
very speedily. The greatest care is necessary
to avoid any relaxations of the vocal chords, a
result that is sure to follow upon overfatigue
of the throat. And when once it becomes |§
chronic the mischief is ifremediable. Such
statements usually originate not with the
singers themselves—they know better than
that—but with persons who write about the
study of singing without any practical knowl-
-edge of the matter. 5
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NEW BAND MUSIC.

For Full Srase and Reed Band.

Noo 1 INTROQ N, hw H L. Clarke. A woewd eany
m:m';h mozt time, with connter melodlea.  About
(L4 AT (RN

Nooz HFROOFPLEVNA MARCH, by W A Huoxhes,
A splendid vanreh dn 2 8 thine, with plenty of wgveed work
for every fustrusueat About geade §

Neo 3 IMPERIAL March, by H L Clarke ;. mattliog
wemad 6N M h with lots of work for esery instrum ot
Ahout grade 4

Noo 4 CANADIAN MEDLEY MARCH, arrmuced by
Mr. T Rangh  The ever popular and jmtriotie song,
The Maple Laeaf, in the trle. Every Canadian hawd
<honld v e copy

Noo b TRUSTY ASNSTEEY March, areanged hy 1. \Inl
ter A nwee easy march on Pluautismong.  Griade 2

Nev 6 LIGHT OF FOOT Manch, by Lattan, nrrunuwl hy
JoSIntter, A r.mllugunmi 6K march.  Just the swine

marchine. Grade 3

No. % HEART AND M,\.\'ll March h{ J. Slatter. A
splendid march n 24 tiwe, laying well for each intru
ment Grade 8.

Noo & ANIMATION March, by W, Philp. A tine2 4
march, casy and effective, and a very pretty trio.
Giridee 2,

Noo 9 DEAD MARCH IN SAUL. By Handel. No
b is complete without this plece in their repertoine.
New o GUGERL, or VIENNA DUDES' March, By )
¢ Wagener talredy unlrhalx in popularity the

fuinous Bonlameer March. Grade 8.

Noo it BRITISH GRENADIERN mu( an easy arrnge
ment of ©God Save the Quoen,an the saine sheet,

Noo i ANSUALT AT ARMS, March, hy A. W, Huglees,
A cominon thime March, G

No 13 ADVANCE Q.51 N
Eaery part well #llad. Grade 3.

N1t DINSMORE, GALOP, by Harry Walker A
very pretty and casy Galop.

Noo v N BATT. MARCH By A, W, Hugles, A
rousin good 68 March Gr.ul--

Noopn MEDLEEY W ALTZ - Tuke a0 Day OfF, Mary
A and Mg Murphy < Home, Arr. hy I, ¥
Herbert Gede 2;

Nos 1 TA RA RA BOOM DER E L Medley March . with
» Katde 0°Brien, "aund_* But Oh What a Difference in
The Mornime, " inthe Tric. A great it Are by I F,
Hertuert

No 1K SONG AND DANCE iGolden Bl by (\l"!‘
Brown. A neat litthe Xy and Danee. About grade 3

Nou v SACRED MARCH No. L Are, by A \\. Hu Iu-s_
containime the ;-»pnlnr wered melodies  Souwd the
Battle Cry “and lat Him In.” making a nice casy
narch well arraigned, -«-nwl\ﬂm: for every instrument
todoyet easy. Girmde 2.

Ne *l LOVESRSORROW (Hallad) By Shelley, arr.hy
. . Hughes. Haritone or Cornet slo. The voeal
lrr‘mm ment of this mm'--elllu-n having moll by the
thousaned indueat us to publish it for Cornet or Raritone
solo with band accompaniment,  An tdeal armimpement
for concert ur weranude Guude $,

Nou. 2 L'ETOILE thestar M \R( H, by A. W Hughes,
W rantling pood B X aareh, very mel lodeons and Just the
thine for marching. with nloe work for every instru-
went, Falland heavs vet easy  Grude 2,

No 2t THE MASCOTTE MARCH, by A, W. Hughes,
V] full 24 wmarch, casy with niee hass <olo and

int restile work for all the instruments, t-rul«-:

No. 21 AFTER THE BALL WALTZ. . K. Harris,
Are. by A W Hughes, This vmn]umnhnl needs uu

comuent, 1ts nmnense popularity speaks it worth and

thix i< the best arrameement for land publishers. Fasy
and every hand should hase it,

No 2 MARCH “CAPRICE, ") R Glionna, arr. by A,

W Huphes, a splendid 2 4 march nielodious and sure to

Ina favorite.

\.. *  MARCH "URANLL, by CC Bohner. Arr. by A,

Hurlies, n arklimg rod 6% march with rousiog
lh« <alos.
Price S0 cents each,
Any five numtery Q.S size wor equivalents g2, Extra
arty, e, each, Tenors taritone and Bb bass in both eleffs,
wo Solo 15 Cornet parts with each No.
«THE SOUNDS OF TORONTO Waltzea —4me of the
st pupnlarm-t of waltzes issued.  The sale for plano has
\ has induced us to issue them for full

Wallix. A March.
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Second-Hand Band Instruments
&
FOoR SaALE
CLARINETS. BARITOKES.

‘ 1 Baitowe, Uprircht, Fronch make i good shape, vveve 3. 820 00
2 E"'Um‘n 13,11 Kavs, 2 Rivges, mk Jen i order .., ench, 15 0O Tpricht, Froue K arenn onn e treaateaenaas 15 o)
1Eb N 16 Keya, 2 Rimpee, in tf‘lgudl crdev.. ...‘... PEN Upriycht, Frouch mnke
18 & o Ne Rm;.,. eraeesreaa s reeesa 1Q0EO -
i gg “ %‘3 ¢ #Rimg, in splendid or-l"t cenraes il gg B8b BASSES GR EUFHONIUNS.
iAa @ (gwco«,vcml MG, 8. Keyg, 2 Ri_u;s-o 1400 Yo% Bessomr, I, SEOT@ WO, eennrerrreenseases s 42 00
14 ‘“ 14 keyy, @ I‘,'n'*s, in splendid oveler .. B G 3 N I I U T R ¥/ :ilvg.“léjejal, ut;nf)\ txs:.da‘ihort time. vood asmow 22 00
1G ¢ 1.3.&0‘.4,«Rw 53y 200 0S HOW.ees cave sennnas 1D (0

Eb CORNETS.

2 Eb Cm'l.ate, rotary valves, in good order......... ....each 34 OO
¢ Fronch make, ordinary modelcess covs ., n.
Boosey make..... ..
Froneh make, ordmurv 1odel . eonevreins
Rotary vulves, Germannlver Trimmed....,. 4 00
smnll or pockut nmdel, in s lendid order, each, 7 00
o8t NAW... ..., 12 ()

Besson make, store vorn, onbm o pnce $45.00

FTC3 B (L A .t X1 1

" it
" “
st "
[ W
[$] 4@
I 1

XRYRRRY

1ot o 1D b fer 4 O B

85 CORNETS.

1 Bb Cornst, French moke, single water key..... cesieacaes 1000
1 ‘¢ ¢ " Ydeal, 1st. class order, with ancvenfvrvd vings. 18 00
168 0w Conn TWonder. silver plated, muplendxd order,. 40 60

ALTOS,
1 Eh Alto, Uﬁn"ht B’ie"ham, new, stora worn..

1 13 3

teesrennes 28 00
ceer. 3000
Upright, "French me l.e...... treceretereeoacinne 12 o«

Bb TENGRS.

1 Upright, rotary vd\e..... teeasesviurestannes ceertesees O 00

£Eb BASSES.

Bassey, French make, U risht.....
[ French make, SSort Model ... .o vere
% Rivierre & Huwles. muke, good as new . 24 60
“  TLecomte, Helican, in mood oxder....... .each 20 00

¢ Rotary valved, Hellcon Gerrean bxl\ s aeen. . 14 00
“  Upright,
id order..

t

......eaohslﬁoo
I N

- -
- -

he 20 S e 2O

b

Germann silver, rotary valves, in splen-~
veneesse 14 00

“eressecsse eIttt asen e

TROMBONES.

2 Bb Tenms, 3 valves, in splendid oxder, Fronchmake,..euch 14 00
1By valve and slide combmed Be«aon, new

store worn, original price 865......coiiieenieiiiiii.. §0 00
1 Bb Trombone, Distin male, in goodordor teseasccensarases 1800
1 Alto Trombone, Besson, new, store 1Worl...evsseeosoeevsse 90 00
1% i Fronch meke, silver &)Iated, in. splex‘dad order 18 Q0
1 Alto Trombones, French make, goo o

eoee 12

S 1LW ..o v Ceee

DRUNS.
1 8nin. Bass Drum, wood shell, calf heads, in.good order.....810 00

FICOOLOS AND FLUTES.

1 Eb Piccolo, 6 keys. metal finger holes and Embouchre
in Deather Caso........ vevesves 40D
8 Koys, (xxem(hna Wood, German iiver T D

Q; as goc«d a3 1N8w:
from £5.00 86.00 each, upwards according to quslity.

. As eur Second-hand Lists are confinually changing, if you do not see what you want, write us,
we may have it.

ALL BAND IKSTRUMERTS WITH MUSIC RACKS, MOUTHFIECES, BUT KO CASES.
The abeve are all good Second-hand Band Instruments, h&ving been thorm..ghly overhauled, the dents and bruises taken out and put

in first-clazs orderr, Practically justss good asnew. Wehaveas

_< usrst-clags instrument rankers, and are prepaved to do all kinds

of repaving, ranke any part or parts of an instyument, “C” Crooks {cr Eb ard Bh Cornets and Eb Altos, “D” Shanks for Tubas and “A"

" Shanks-for Tonors or Baritones, We gusrantee Crocks

~nd Shanks:to be in tune, and we further draw your attention to the fost that<we ~

ave the ondy firm in Canadna who can qithér Repair an Inctrument or make a Shank or Crook; so if you have any repairs-to-do, send them
diract 10 ug, and wae will guote yon prices before commencing the work.
‘Wa will ehip any of the above Instrumeats C. 0, D. on approbatior, but require at Jesst $1.00 with the order, as & *uamntea of good

faith, which emount will be deducted from the bill,

SECOND-HAND BAND INQTBGMERTS TAKREN IN EXCHANGE FOR BNEW ONES ONLY.

- WHALEY, ROYCE & CO,

158 Yonge Street, Tdronto
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Twentieth Century Piano
66
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SPECIALTIES

Separable Case,

POINTS

Best Materials

Facilitating mov-
ing, and casily
manipulated.

*

Tone Liberator,

Handsome Finisth

Instantanegus ;
Actiony

giving power
equal to a Con-
cert Grand.

ES

H Metallic Key Bot-
tom Support,

Perfect Tone

Modern Styles

Moderate Prices §

: Preserving infal-
fible regularity of
touch, against tue
effects of damp-
ness, heat  or
cold.

Seven Years
Guarantecl

e R R VR S SRR I TP vy TP T

The «REIMERS” Pianos possess the most val-
uable scientific improvements of the age.

MANUFACTURERS .

WHALEY-ROYCE PiANO Co. Lo

WAREROOMS:
158 YONGE ST. TORONTO.

ASK YOUR DEALER FOR THESE PIANOS




