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Joseph Hurnfrey Anger, Mus. Bac., .Olî.,
FelIow of the Ro,3al College of Organists;
Member of the Incorporated SocietY of
Musicians, Professor of Harrnony, Couiner-
point, etc., at tht, COnIServatory of Musir,
Toronto.

The subject cf our skiet-ch this nionith %%Ztb
born in Berkshire, England, on J unie. 3rdi
18G)2. He eviùîeà'- au Parly taste for mutsir andt
studi±d the piano and harînony during his
school-boy yearb. After receiving a solud
edutcation, lus father la private country genîtle-
man, not versed in musical waIos)tas
somewhat opposed to his son's chtoice of the
mnusical 1 urofessioll, buit tht, . i ag mail gainied
lus tvay, wvitlî the resuit that in his i8i 3,ear,
(1880), a deed of! agreenxPn-tt wvas dra%,ni UpI and
signed by which lie becane an articled pupil
to Cedrîc BucknaUl, Mus. Bac., OXOni., organi-
ist Of Ail Saints' charch, Cli! ton, Bristol,
himself a pupil o! W. H. Monbi, Mus. Doc.,
the musical editor o! IIy rn-ns Anciemît and
Modern, etc. Ho btudied with titis emiîîerit
musician, living in hisi hoube, fur a perie.. of
rather more thaiî twu arduriîîg %%thidî
tinie ho mnade great trirssl l.titto Illj
orga.3n laying, composition etc., 'bebdeb vil-

JOvngJ t-eadvantage.s o! the fine sr in i
Afi Saints' Church and the general mnýisiça1
atinosphere o! a professa,ýoiiil nîiul.icianb thume.

Thie lnttlttlon hitherto kfnowr -t the Clo]iMess nf flr
gani.-ts- (Entr. iasL j uit rt-c-entiy bevu granted a ni-wv char-
ter, and 1.9 now jkty cti the Ruyal Ck'llege tif diranlzt.

Mri. Au ,î's irst aLj.ioat iia-lit as> orgiLiiist
ait.1 coit liastea .ztta the. mutiil uliîtitli 'À

FeiiaIL s;ubutr> or Bristol, whia'ii was,
off .,rd ùhua -tur cnîp-titjol, a 18Ii. L.v-

ing yo enrl it eret-liIl h.. îsival pi ofes:ioi iî
auteriiîii ed, tu t atti ilt lais >t (Idits: au.! if pusý
sibleise, to a Iligil lousitit)n iii ti. inlISi. ai

world. Ac-riîi.iii Wl*u1 having inn-tritt-
li-ttt! at Nt-% oIge Oxiot d, lie uiselth.-

lu s> t exitiiîuiiat iuaî for the tlzc, Ut B.a. h. loi
uf Mýusic t% iiilt v4til 3 al:' tisvt.tllttt L

duiloîîxat Oi ta.~îghe pi.. j.traLtuî t Naitui.i
hiou entut1lig liîîî to .X*neat -ll ini t h-
('ollegp of îguita Aboult ti. t-iiu lie'
becaie conductor of the local Choral Soa'iet.
and comun-enced a series of inîoithiv ox-gai
recitals whicli extonded oveu- a iieriod of tour-

vcrand gradua11àli3 %vorked lus uuîjrtiî*-(It.ieîxs.
chIoir iup f0 the'î.roiaî. of IL catiiedral
service. In 1s*87, in lhonor of the Qîuevn's

tiltia' ,e Bath Philliarilniiî- so-ietv hed
a gold iiidal for- the lia-st vantata *for soli
voie-es, chou-us and orchestra. and out of seve-
ai compiositionis suiîitted. the judges, Sir A.
Sullivan. A. C. M'-Muie ?hs. Doc., anmd
Eaton Fu iii,1a13- selectetl the wvo- hear-
ing the ujiotto 'J3ayitca1 - w-bu-h jroveai to
bc the compîîositionî of ouur youîrîg artist. Th'Ie
cantata. wlVeci is a settimîg of Psaii xcvi,
%vas lierforîîîed w iti full oti .î..îa aiti- a ciioriv-,
of 200t voit-es iite- the comflpCi'zer's; lintox, n-t
Bath, iin April of the foilowing 3'eai, anîd -%vzt5
entliusiasticaliy received.

Titis saille 31-ar, 1.t*;S. Wt jtaun t-puni ini
the 3 oting inn-iiî's ctarer. lii ,Taitit.iar% lie was,,

;iîc.,sal Ubtaiiiîj. tiel t: aii iiia
t Fela iîi i the. L'ellaýge tif Ogr ILt,

dis> iuîtion 'caliieli is 0131% o)tinal.ble atfte- aL
a seamchiîg e.x.iiîiiiitioil iuî the theVor 3  andt
preate of anil Utiîit lilities-. iUît! i-, j.î.I-.iii-

ahi3N hILd iin ii estecll b3% ail eîlnc-iîît lîtUs-
ici-uls. In Ma3-zl lie tvas a.îoiîîte1 to at vacarilt-
on the :staff of assistant nîn-sters at Surrey
coîîiity sehool, Craîtîcigli, inî the iîiasie d..-
parîîîteîît, tund.'r the dleut 511c s oru G.
C. Martin. Mus. DUC., orgaîit of St. rn-tirs>
Cathedral, London. Mâr. Aiîger's (lejarture
front FrenchaY wvas the occasion for tZ par-
ishioners te show titeir appre.ciatioiî uf his

effors b> alescîtîîî lîî it .Â a lîiîidsuiîîc

It wn-s al>ut huis tintîe tlîît 1r-Auîger
bt-cainel a puii ut Prufcussot .Jaîîîc lLggs
ilUthiur o! *Fuigut"* aitd u- oîlIt-ioît" iii,

Stiîc esries uVî.Iiîe aad.L î-%. 11,1 % th
J. F. Britdge, .Mais. Dut. . tif NueIo ditioiî
of J. S. Bi-tthz olgaoiîî'oitois ailà uîîc; of
tite greate-t ittvl t.tîo te hcuitîtlipoint,
tunder wlunMr. Ar,.etý bu.1 lac sait! t b
finiishtt i b i ftlsaîatl utlUt n-io.., tu!,iî
cuntur uit, cattit, fugue, Illsittal lki>iuoî 3

a-n.!t stteici'. %t Â ti theC lîalp3 ttîsuit tl.att, Ail

Oct, i 9 lit SU J5il asse'! tlt filal
eXainiiiiat ioi for fl e hteu tif Biaclia-Ilor of
M usic, ait Oxford. and iiiitue followving nonth,

taCoîcation of the Seimate, lie %Ns ro
saît..1> Sir .Join staiîa'm (who occupies the

chlair oft Mutsic at tho University3) tO the Vice-
Çlan-ncellor, %vliei the duogreu wva. forunaly
cliferr-. On Ihua.
lia1-tî, M i-g(ct furl-u adtetuI lati r,-ls

1.3 l>eiýiiiiig tilt salît essf ti tillididat4., iii at cuiiî-
ietitioîa for tue nît-dal Itnd prizo of £10, offerod

,.% îhlit Loîîdoaî Mn-tii igit Sucit-t3 , tii., work
%N Ilia là g.iiaed lui:, jiizo buiig aL madrtligal eln-
titie,! Boîîuîic Belle," vlaitcia i. ,writtun for- six

t le i a- 'Jet-h lotilisheal bj 3 Noveilo & Co.
Buîili'-le lias beoîî Waarforiîîc'd on sevor-

aii ta- inii -'iiîgîim( antl bas an-lth3-i beenl
wel'l rev-aived.

liti l.1 'Mr. Aiîger leit Cranleigi to1 take
up tii. iîmpotant piosition of organli'it andi
choi-uîaastel- at the parisIa chîu-cll o! L.udlow,
Slîropsiire, wt'ieli wtz offure,! t-o Iinii aiter
a liveiî a-oîuî)etitioli with pa of 100)
otiier Thaoalt-. rm churcli is one o!

ti. îg-tiîa Eiigiaîî iitd1 coitiis IL flle
toiur--uinaîl Qi-gai> on which it wns the eus-
toin of tiie organist to give n-short recitul ai te>-
the- eveniîîg service on Suidays. He aiso
hecante conîtltictor o! the Lud(lowv Cioî-al and

O-latrlSocietyt, whîici bil beca ili existenîce
for Over 21 vears. and dîuiiîig tho two seasons
of luis resiaten.-e iii ltIlow con.lucted "Judas3alîec-l>'tsauatl- toeSt. Cecelia "(llidel,)
"*len-r Mv P"ra', cr' 1idL-ot, "The Erl

Kiiis Daglîtr" 'aaie,) anil suidr3' ininoer
wo-S. Ili 189i!2 the Ineorpoira'tedl Society o!

Mtstjtisct-cîtt ii it>.as iîieîber and lie ývas
siîseqit-îti cbsei lu ballot te sit on the

Cotin A o! t.Saîl iiui to. Iuî Oct.

1ua'.-> iîîg, li-ldin ut Worýe.ster, Nviu-î Ile- read a
lotape(r ou the- '-bo)gts t-achîers, o! the musical

i.îfesioi. Laispîana '. s siha.;.tiety pnb-
lisiitet! Ill tih.s.e ts jotiriîail and. art oxtract

fruont the ,aie Nwii bo foiiid on another page
of thîs1 issute o! TuaCAAI 1.NM!seuN

In Angîist o! îiîis yvar Ilsî3 I r. Anger
aaî,a'le. tit- a. -ja.aitiiait ti o! Mr-. Etlwn-rtI F.inier,

itîu-ldite. lur uf Ilhe Toiviit u ieatm
of Maîsie, %N ho wias on1 a visit toEnigiand at the
tite. After some negotiations Mm. Fishier
offereti liiui a positionl on1 tite facnlty o! the

a onsci .ttot soiîîiiljrfsu o! iiariony
t oauiclpîitetc. i.ch Mr. Aîýiger!ta-Igtd.

Titl5 iu..% statt the l4t:l3 î.-sigiiaLtioat of lus
t atilutts Ltait.% aappouiitiîeits. Testixnoîiials
fruont tlîc: Ciaurai Sucttty, tini OrpliilnsSociet 3
ýLit ilsiti"l a.,L&b for ilioni uiily, futîîîded bý 'Mri.
AIIger,ý n-na!, the ciloir ut die parishi chtîrch,

lc.sidt-s tukeais froual nttaÀt.Iîet fîienldi alla let-
tei1s o! regret a iisJafiîuîi eiexiutrî

Lîidlw, uhi3 n tlu briiig forth strong
ctideuit-ces of thec itigli estevin ;aNhich ho %vas
litd! tlîere. 'Mi. Alîigeli arrive,! ini Turonto in
Ott. has.t aid iiiiiiiediati. eîîtreal timon bis
duties. Wq lIen-rt-il'.wshli sueein the
sjaliere tif inabui wiiîi lie is tiîd.-rtaking in
o111' mnidst.
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hir. iness cnesii'ra iludo: -Clintît
for soli u*eires, cioruis and orchestra; "3emumie
Me"& (prize) maudrigal foi. six voies;"All o15 a

1411111111(-rs NMoiig, mauudrigal for six t.omre;
Evesisi Ser iet ii C; lusjromlpt u for tLie

pianso; ()11ertusro for thseergn; Misusett Seîser-
eoso, foir os-gis: auid m i ristsaas cas-el (prize).

At plres«'ast Mlr. Anger if; workimsg at ai dra-
mastir or-ator~io oms tie suibject cf tholè "I)elms o!
(i'proitius," iv tie bmite Cmardinial Newmîanm. mus
Il Is "ex 'î-ciso& for tlt' degree cf 1)octoir o! Music.

Poeur Ilissdreil tlsousalsd rubles have beoms
itplpiolrimtcd for~ tise atcs's jolis iii tIe Nloseo%%
C.oliservatory3.

saistlev. Nvito bass ,eess siiiging ils Southî
Africa, liass retuurised te Londonci.

Tlliv lus4t work writtcsu lv Goiiîîed uvas miii
"Ave Muîiritt," ons Septesusher liOtlî, for lus

datsgliter's birtidiy.

A Hebr srouspe mirotr giving opermticperforin-
sies at Soluat uvth groit sutcccss. t) mly tise
i fetirew la igîsagp is uîsed.

'j'lie oJiig comcertof tIse now Giewmindlis
ili Leipsic. wmis tîse celeb-mtioss cf i 5Otit mîsusi-
vssmry cf tie insstituîtions.

Goutods "aust"iva w'i tem mt Mlindsor,
b% tlie comiiaîd cf tie Qucoma, uvith Albamni

''~mursîrit."ansd l)avis mas "1itst."1

A fcsisnileocf Waugmsr's ''Meistersinger"'
lias vecQsstlY beots issttcd by tisetuublisiuors, B.
Sc]aotts, Seis, o! Mainz.

Goumnod. wlsose demuth uas clsroficled hast
isontîs, %v'as givesi a state fusutral. Tie body

lmiy in stuite. andi mt tise futuieral Saisst-Saess
ps'esided uit tIse orgi. The rnusicai service
was simsple bust imspressivo.

ît ii; reported froma Buidm-Pestis tbsmt tise
Itevu Operu uider tIse dirction Arthsur Nik-
iscfa, imite colis]ustor cf Blostoni Sysnpuemuy
Orc.lsestrai. bass begnui aitou' ersa anîd lin a, fair
way te regins its forimer spluemtdor.

*'C'msricelle" iii tli tiLle or a lew, opera, coisu-
ï Ostql eXlressly foir Pmtti, by Sig. Einilie Pieyi.
its tirst presontatiesi ias mt -Bostonu, qusite
reenstiy . It is uvoîl siboken cf.

]'îliîuissd yates "Iys heianr fs-cui Berlin
tht:t thîe 1urcdssctics of 'Ivmitioe' mut tise iloyal
Opera iii l3orlin is boimsg lockicd foru'ard' te
wîitlt inost emger imterest.

Tric BIelleville Piuilîartuitnic Society, Mrs.
E% mu ]Io,-*York, cossuluctress ms INte bi sl
talhent, gave ltosmtberg'.s "'La- cf tist- Bell" allmd
m il:siscellmssieolss purogramnmîe oms Dec. 7

i tise fore paîrt cf tisis iliomtiu Mr. J1. Lewis
lirownse, te very clever orgmsuist cf Bonsd St.
C:ssgregmîtiolial 17'lsurch, Toronito. 'opeisod" a
tisse ssev engin, bsl , rs-s mro
Soit, in ttue Pre.sbyteriissu1îuurt ha.Orillilt. Nored.
loss; te Uyv lie gave usibousssded sustisisuctiosi.

'Tîmene sure glowving reports of Mn. Franz
Riiiiisnel'm' sitocL0s in Bei-lin. Accondiag te
Landtueni *liusic7 7te's, "l c 54liii te have
I)bt5 lsasled ivith womsderfusl usissiiit3 mss su
ff:uvet- ivîso usites te a bnillianut.. usserniig
IeCÀPiÇu? ail tîsose Isiglser qutalities cf bonmd ilussd
lit-ai-t NvIlichille ensuble asu1 art ist te reveal
tist, coisuïoser's instentionts in tIse gi-est cinssiczul

Mn ' .Fairclougls's ergan recitals at
Ail Siiats' elsurci,7Toronito, lisvobeemi sîtt.nact-
in g well userited attentiont, The psrogrammutes
ai-e excellent; their renditiosi ltamsteriy.

'ruse choir cf tise cîsuircli cf Tise Redeciner.
Toronto, ltmier the very capable directiont cf
Mi-. WValter Il. Roissoss. ai-e pncparing
G;adées cantata "Clinistna.us Eve- te lie givel.
at Cliristuis tituie. Tise wor1k is for double
Chsoruts alld alto solo assd is v'ery pneîty.

TIse irte silsgiig claçsse's institutedl lasi t~
by X<r. Wa&lteri DftstroqCît it, Nw york, prNoVedr

so successful that they being reoppned. Tise
followitig frein the A". Y Stin is intercsting:

"Two meetings were liold to inake final ar-
rangemnzts for tise reoposîisg of the freo sing-
issg-clas8es wluich were started by Frank
Datrosch liat winter and preved a succeas.
Thte meetings wvere held iii Adeiphi Hall, Fifty-
second Street and Broadway, and Asonlirc-
del Hall, 146 East Eiglityr-sixthi Street.

Mr. Dainrasch anîd Edwvard King oxplaissed
te objects and methods of tho classes. M.rs.

Crowly iv as at the neetinf; iii Adelpiti Hall,
sand teck a lively interest in tie îsrocecdin gs.
Tîsere were about four liandred people at this
isteetin g, tise sstajority of wlimn wcrc girls.

"'Wc I ope," Mr. Daitrosci said, bite gt U
il gret choral union in New York, whliill
bave thîree thsousand or four thossand voices,
ansd will becoin a permnanent, institution.
Proin wliat I learned of the latent talent of
New York iast *vear, 1 believe tisis caa be
easily stccentiplisIid."1

As sttost of M r. Dassîrosch's audienîce was
inade up of lus pupils of last year, luis isearers
looked picaseci witis thisessolves. Tise men
chseered, ss.sd tIse gis waved tîseir pocket
lsas<lkercisiefs.

As the.% did last year, overy pupil would e
requirdi to îay ten cenîts ovory Sussday. Titis
woisl lie te inet, tise ex peiise-s of hiriss hall$,

.rssing snusic, and etilor incidentais 'it
tcaclsiss would be free.

Tîsere w~ill 4i five classes, cach, beginning at
three o'clock every Sîsstday aftcrnoon. Tsev
will incet iii Adle1lîi Hall, Asciesîbreedel Hal ,
Caledosins Hall, (Jackson Squtare), Cooptir
Unsion, astd a hall to be sclectei titis week on
tise east side. The Cooper Union class wvill lie
eomnposed o! the pupils wvho made progress last
vear, and will lie tatuglît by Mr. Damroscli
Iiiînseif.

'ihere were about fifteen itindred people in
Ascliesîboodel Hall, and to then-, aise, Mr.
L)autrosch mîade ait explanlatory speech."

Tise bate Peter Ilitisctsh aiosy the
great Ruissian composer, whose untiinely
deatis by choiera was a slteck te tise eritire
world of net, was olle of the nsost xnodest and
unassuxsuinig of taon.

lIs a cliarsningly usmaffccted inanstor ho onice
gave tise writer odf titis column sene recolîc-
tiens of ]lis carly, career.

"lit litty boylsoo." lie said "I iad an inclin-
aîtions for muîsic. I %vas only five years old
wl'1eut i beganit ny studies w'itu a lady, and
scoît 1 lie it te û153 iipou tilt piano Ka Ikbren-
ster's 'Le WFu' asd etîter fasiuionable picces of
tise lay.

-1 behieve 1 usodl te surprise iny friends in
the' Frai idistriet -vith mv v,ýiitiosity. But îay
parenits baid dleideld ilsat 1 lsad te I* a gevera-
mienit eslloee, net a ilusiciali; so attse ago
of test 1 wasý t4iken te St. Petersburg, and en-
tered iii the jusrispirudenice school.

"Il resniaiitedi thsore lunte years, and did net
o0 muicît iii music. iii tiat tinte. Tîsore -.vas a
iusicil lil.rarv. a pianoe reont. asîd a teaclier;
but lise sssnply gave ssîdifferesst teclinical in-
strutiois--a sort of fasitionable instruction for
youssg stobles ils tise sci'ool, 3fv parents did
net sec anything motre in tn ac t a f uture
office-isolder.

"A1t tIse age of seventeen. 1 m.ade tIse ac-
qusaintattceocf ail Italias singing teaciier
ssasued Piccioli. Ho îvas tIse liret person whe
teck anY interest insssy musical inclinations, and
lie g.%istod great influence over me. My fatiier
was fistally obliged te givc nie seine scope for
tIse dcveloipsnestt of my taste. and before 1 had
roaclîed my cighsteenti birtiday lie w'as goed
essouigl te puit nie uidfer Ruidoîf Kuendiger, a
piano teacluor.

"Kueidiger was a native cf Nuremnburg,
nd iad seùtled iii St. Petersbutrg. He,%was alfinle piasuist alli tîsoroug i nsician. I teck.
le-ssoîts of hinti every Sssssday. and made rapid
îsrcgress iii piwto, plaving. Ruendiger teck
t'If te concerts wluere f lîcard îilenty cf classi-
cal1 music, and st% fasitionable prejudice
against it bcga it to d1sappear, At hast, co fine
day, I hear >4ozart's 4Don Giovanni.' It

came as a revelation te me. I cannot express
the doliglit îvhich seizcd me.

"Yet after leavitig the scîtool I was still
onl, a fairly accomnplisied dilettante. I cf ton
isad the degire te compose btut 1 did littie. I
spenit two years as an utuâer-secrotary, ii tise
Minýistry cf Justice, %vent juite society and te
tue tieatre4 a geod deal, but did stot pusît for-
ward in mulsic. In 18611I becaine acquaisited
wîth avyeusmg eficer wvlo lsad a great refer-
ance for inusic. le had licen a studett cf
Zaresnba's courses in mtusical tlteory. Titis
efficer expr&îsed Iiiinself as ne t iý I ittle astomi-
isied at îny isaprevisatie.. eot a tiseine wlîich
lie gave sac. He becaine coîîviîueed tîsat I was
a nussiciait. and tîtat it was sny duîty te make
!nusic sny oarnest amîd continucd study. He
isîtroducod me te Zaresaba, wvio accepted sac
as a studesit, and advised me te bcave my office
and devote mysel! te-, music."

The follewing year the Cessscrvatery ivas
feunded, and 'lschsaikowsky becasue a studeat.
Tlhe rest cf tue story cf lus life is well knewn.
Ho hîfd sosnething istterestissg te say about
itis coutducting, lwever. "Up te the age cf
forty-six,"' lie said, "<I regarded myself aslîardly
able te direct an orchestra. I suiffered frcm
stage fri glit, aad couldsî't thissk cf conducting
,witloust feaIr and tronabliisg. I twice tried te
wvield tise baton. buit wvas covered svith shame
and conifusion. Howover, during u rpr
ations for tise productionu of Atarti's Tîte
Witciî' at Moscew, the cenducter Nvas taken
sick, assd I hiad te fili his place. Tisis tinte I
wvas more sucemssful, and 1 cotîtiauedl te coui-
dusct Altani's reltearsals, and flnaily mnastered
tise stage fright."-NAeîv York Tirnes.

Patti's preseace in Anerica titis seasen calîs
forth as tusual a pack a jackalls vhto would like
te rend the~ great artiste in pieces. They
write cf lier voice as luavîsîg lest its upper
notes, its swreetneus etc-, they derido horbe
cause shte sisgs "ïiome Sweet Hoine" and
other "'chestnuts." Despite it ahl, hîowever,
tluey cass't write eut, lier popuiarity or prevent
lber froin draîving the ]argest audiences cf any
artist living and that, toe, wiien she is in lier
fifty-tiîird ,ycar. Tise fact is, Patti still sîngs
diviaely and wvhat is more, site, abovo ail others,
knows what will best please the hargest num-
ber. iKnowitg tisat an d wits confidence in her
voice as a drawing card tise critics mnay go
hastg theinselves for aIl she cares. And she is
riglît. Tîtese anti-Patti critics give o a
feelinug cf lassitude.

Jolin P. Sousa is another who understands
wvhît tue pusblic wants. Oit the subjeet cf
progrpnîme construtcting lie recently expressed

-ti~ts~ possile that a properl~ constituted
mnan, îvhilc net a sausician, oaa, y familiariz-
ing hiniself tvith the brightest thoughts cf the
masters, derive as mucit pleastire in hearing a
symphony as a simple iaelody.

It dees net follow, titougit, that any eau-
ductor vhîo is catering te the million, shail say
tisat lie wvill supply only the musical solids, te
the exclusion cf the ligitter viands served as
desert. -Ris dttty is te respect the wisltes of his
audience and lis art. la doingsoe will de-
vote a portion cf his programme te thut which.
appels te their intelligenîce solely', intersper-

seb' numbers; appealiag teth e ear only.
It is a well kacuva fact among theatricai

people, that fifty comedy companies will pros-
per Nvhere co presenting tragey v;ill earn a
precaricus livliluood, shcwin g that many peo-
p le prefer entertainmont te instruction.
Tîterefere, the mutsician's duty, in catering te
te ýublic, is rather te present music dlean,

brilisant, and entcrtaissiag in large quantities,
amtd tîtat cf a decided scientiflo tendency in
liomoeopathic doses."

Aînong the remal cosnposers cf the old sehool
wo seek in vain for a wealthy mian, says the
BostontilMusicalNe raid. Palestrina lived and
died poor, ait.hongh net in cati-ene poveTty.
Di Lasso came tîte nearest te being a rich man,
bocause cf thse constant friendship cf the Duke
of Bavaria. Haridel lest a fortune in trying
te establisi Italian opera ia London, but sub-
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sequently regained more than this amount by
the great success of bis oratorios. RHis triend
Mattheson wvas woalthy, but mnado his fortune
i ather in dijplomatic service than in imusic.
Beethoven died at Iast well out of reach et
poverty, spite of tho fact that hoe reprcsonted
lîjinseif as very poor to these who camne te, him
ait lus last illness. Atter his death thoro wore
soveral batik cortificates anîd bonds tound laid-
don ini odd corners o! bis chamber. Bachi was
poocr througliout his career, a tact te îvhich,
iis very large family may have contributed.
At his death, te, the everlasting disgrace of
Leipsic, his %vife wvaCs alleod to go te the
peorhouse, where she died. Mozart <ied se
peor that lio was buried ini a comme» grave
in the Vionna cemetery, and ail trace of his
body bas been lest, aithougli thiere is a certain
decter in Germany who claims te Iososs lais
skull. Schubert was prebably the peerest et
ail the great masters, anxd soine of his songs
ivere sold for the munificent suin et twen ty
cents! At his decease it ivas difficuit te raise
eneugli niey (by the sale ef his tew offects)
te bury Mim. Wagner is a representativeofe
the twe extremes, wvealtlî and pevarty. In Paris
at one timo hoe teit the direct pincli et %valt,
and ne musical werk waîs tee humble fer imi
te try. Ho arranged cornet soles, teur hand
adaptatiens fer oeris, and ove» tried te get
an engagement as a chorus singer in one et
the cheap boulevard theatres. Wagner fer
the last tew years o! bis lite lived as a prince.
Iii Venice, whore hoe spe at the vacatien that
terminated in bis death, hoe lad a retinue et
servants anad attendants, a tainîly tutor, etc.,
and he lived ini a palace fit for a kin - wlien
hoe cernposed, lus study waîs decerated te cer-
responîd witl the subjeet on wlîlch. lie was at
werk, and laces, fine velvets, fllwers and
perfurnes lent their aid in stiniu]ating the in-
Spiration et the great cemposer et mnusic draina.
The picturo is a vivid centrast te, the poor
Schuibert dying almest alene, und to* Mezart
buried like a pauper, but Wagner wvas the
modemn exceptien, and tiiere are te-day me re
pMo and struggling musical talent and per-
laps geniusesthoen there ever have been weal-
thy unusicians.

The Pedals of the Piano-Forte.
1iy H&asSelîInîitt. Tmauasiate by F. S. Lais. 'ublilhed

by T. I'remeir, Plîiladellàiia. P'rive, $1.

1[n this day et modern musical tlieuglit -,yiien
it would seein thiat the student et theo pianoe
'vas actually ber»i with the single idea et
pressing the "leud pedal," the appearance et
Mr. Frederick S. Law ,s t ranslatien et tour
lectures by Hans Schîmitt, ot the Vienna Cen-
sorvatery et Music. u n '"The Pedals et the
Piano-Ferte"isparticu arly acceptable. Tliese
who liave been se fertunate as te have hoeardJ Madame Essipoff produce wendert ul tone
effects without the aid et the pedals, must bear
in mind tlîat such a "'touchi" is inspired and
net deprecate the nocessity et the issuing et
sudh a treatise as Herr Schmitt's.

Every earnest student is advised te study
this valuable work -embedying, as it dees, the
art et using the pedas in the letty and chaste
style in which Joseffy rnust ho ever considered
as the hîghest expenonst in this generatien.

WVe cannet a ee, hewvever, witli the auther
that "-many et Vager's mestbrilliant pa ssag-
es are, in reality, only pedal effects geially
transcribod tor tlhe orchestra; as, fer example,
the conclusion et the ovorture te "Tannhaus-
or," the 'Ride et the Vaflkyries' and the 'Magie
Fire Scene'."1

Surely, wlîen the pedal ho used raLlier ter
sustaining tsa fer quality et tene, it is used
to imitate the orchestra; and net thie other
way about.

The occasional display ef egotism by Prof.
Schmitt should net prevont the work in ques-
tion froin laving the large sale it generally
deserves ameng students in music, who, fer the
raost p art, are deficient in this very important
qualification et higher piono-torte playing.

Mr. Lawv is te o coemmended upen lais success
in the translatien and Mr. Presser fer tho real-
ly excellent editien.

SIGNA.

Coeon's leng preaniscd e era, ''Signal" liaisitt
last bec» predulced at Dal Verine, iniiii.

It ilas aidaîg tlîiîg tor tie genial Eg
lislî conmpeser te undertake this beaîrdingf tie
lien in lits don1, by produceing lais woîrk bOore
porlîaps the îxes dleînnstraitivcly, critical
audience ini thîe -îverld ; bt Mmti. (Jewen's greait
aîrtistîc success preves tuait lie did net, ever
estinuaite lus ewnV pecrs.

Stran go and alîiiest paradexical as it inay
scoîn, Covcn 's publislior anid iinipressarie,Senzogne, %Vas il Lileased thait ''Sigi"t slîeuld
have hiad se renîarkable a success; ove»l geing
se tar ais te accuseïtue gifted coemposcmet o hbibh
in g tlhe critic et a preininient palier.

Of ceurse a iglit reyal reîv cnsid inuined-
iately; thîe critic deneuincing Senzegîie ais a
falsitier.

The whele Inatter is trmuly aibsurd. Mr.
Cewen's reputatien alene is siaflicient te pro-
tect Mui agaînst suceli a slaîuder.

Senzegne, it would seoin, slild be et al
un the lîappiest ever the' suec'e3sfutl produc tion
et an epera that lie exclusivelv centrelled.
But no0; Leeoncavallo's 'I Medicil' hais laad .
tresty eceptien and the En glisliinanu 's opera.
niest enthusiastic ene and tI iaut is qiaite sut
ficieîît to areuse the natienal jealecsv.

It is net seuglt'te ceaîvcy the idea'tIiat the
Englisli equial the Italiamîs as nueledists, but
tlîeiistery ef Cevent Gardon and Drury Laite
oertainly ý%veuld imidicate tlîat Eîîglishi meney
lias ever been a inoust petent factor i'ii turaiisli-
ing inspirationî fer the cînposcrs et opera-
particularly lias tlueir gcîieresity bt'en splendid
te the mnlodists e! the sunny skies. li ceai-
sideration et this tact ailone. ?%I. Cowen
miglît, have bec» spared thîe aispersiens liped
upen lîim by the jealousy blinded S3oaizgne.

Metropolitan CoV' _ Music.

Ameng the o reanest musicaîl institutions et
America the Meropelitan Collegeofe Music, et
Newv York, is makin g itselt the naine for xnest
advanîced, as wvell as rudiaientary, instruction
in ail dopartmnents et musical eduicaîtion. The
Collego vaîs desigaued, in its tounidatiomi anad
develepinexît, te meot tîve great îmeeds. Fimst:
thle need e! individuial îvork îvitli eacli puipil ina
the laîrger part et lus technicad anad interpieive
drill. Second :thoi need et thery, ensemible,
lîistory, analysis, aid normal classes te fiLini
te easily take lais place ainîoaag etiier people et
educatien and imtellectual traaiing ais aLiinasi-
cian et geniaine culture.

Begining as IL sclieei et vocaîl music emî'y,
it aimed te give its puipils a more conplete
preparatioli as intelligenit singers LIai tliey
could receive trom one teaicher. Witla tîies
in view its tounder, Herbert Willier Greenme,
and lis associate, Chaîrles B. Hawley, seuiglt te
se systeinatize and divide thieir work as te bc
able te givo ecdl pupil the ripest resuits et
tbeir owII special lino of werk aînd at thîe saine
-tiane te otter lia» as mucli as possible of general
musical experience. The earnestr.ess o! tlîcir
womk and its distinct purpese early cnlisted
the interest anud co-oeratien et Aierica.'s fore-
most cemposer, Dudley Buck. RIeceguizing
the lack et high ideals ln muchi et the teacîig
ef thae counltry, Mr. Buck enteredl }eartily, int
the plan et building up a music sclîoel et the
lîigluest order et merit, and as a first step un-
dertoek the training et the advanced pupils in
oratorio and interpretatien.

As the epl)ertunity for suchi a sclîool becamû
amore applairenit aînd its vocal îvork met wvitlî
sutclu unlqualifiod succcss, new depairtiaients
-%vere opcaîcd, aind the nuaine et thîe Motropeli-
tuai Conservatory et Music vaîs taîken. Piano-
forte vais begi aînd two et tlie thmeo best
kiiowva and nest sucess"4u1 Amniericaîni piano
teacliers woure eiigagedl,--tlue ene, Williain
M aisea, te act as examnaer for Lhe aiîard et
dipfleniaa, auid thie etiier, Albert lloss Parsonus,
ais aictive iemuiber et tuho faîculty te, lead anad
direct aili tie instruction given iii thme pianol-
forte deîaîrtîiieat. With the establisluing et
the sclieol ais a ceiiservatery thme departmîcat
er raiaasical Lheory iaisoperacd ainadea the direc-
tion et Haîrry Rewo Shelley thae elailuent coin-
poser aînd eirganist, anad lias siaice develepc. te
ai» extelît wvlicli testifies conclusivcly te Mar.
Shelley's pre-eiiinat aibilities, iet oîîlY ais a
brilliaint tlicorist but ailse, as ani iiaspiring anad
lieîptul teaucler.

It waîs oentually sec» that the claiin o! an
institution fer the liigbest grade et imnstruction
ini music in;velved thae erganizatien anid dcgreo
gîviaig poeri uf a cellege or~ university. A
cellege chiairter ivas btaimîd frein thîe staîte et
Newv York oit the gmoiidf et thîe success alreaîdy
acliieved ais a ceservatory. Ceiîseîjueaîtly thue
Metrpolitaiu Celloge et Music meceived its
quîalificaitionis ais a cellege iii 1891 anad was îre-
cogaiized ais a part o! the UJniversity systen et
the stato o! Newv York.

Frei tuit tii te Liais the îsofuiliicss et the
college lins gmcatly iîueceaised, îîoev departixeats
beiîag elOiaied caicla ycaîr and morie systoînatie
anmd far reacliag încthods being coiîtimuually
striven fer. With ai eîîrelaîîeat, during thae
)aist cellege yea et upwamds et fouir laumdrcd

studemits anîd IL aiculty et tweauty-fivo iistruc-
tors ail aîctivciy eaiged la its teAicling, it
shows a reaarkable grewth for an institutien
wluicli liais been depemadeît in cvcry pcriod o!
tîat growtl iiupoia nc..hiiig but the eaucrg3', the
ability, anîd thae devetiou et its factilty.

Ail ergan, pianoi, v'oice or viohini lesseiis are
giveai toejiach l)ulil individiially anmd se far tlao
coiîscrvaitery system i8 auet IL part et thue cell-
ege pilanm. Thais arrnangemient lias becia feiud
te, be nucli more ecenoinical ot thîe stifadeîts'
tiine aind energy. Tuie claîss systeni is, hou'-
ever, feiiowed in several departnemits et wemk
uîlaera tie iselaîted stuadent couild acceiiuplisli
little or~ amtling, ais ini choral uvemk, sîglat mouad-
imig, anîd noermnal work. Proqaticait studeauts,
anmd teachiers' recitals, thae lectures et thîe vai-
eus ineanhers et thîe taculty, anid thae centamt
oversighit givoîa by the prlincipale et thîe depaîrt-
ineauts te the wvork geimîg en unider thoain, aime
teatutres in wlîicl tho cellege as ai inîstitutiona
oflers advaîitagcs tar supeio te tlîese pessiblo
ia tIe werk et lirivate tcacheis.

\Vc haive mnucli pleiLsure iii anneuîicing,
tbat, coUmemciing Nwit our- iuxt Issue, a
series o! articles uoi "Simmiple Couner-

pelait, ~ 111 HoweWieIt"uili be given in thes
celumns.

Imiusinucl ais the wvorks litherte ;vnitteii
upon coumtcrpeiît-wuich ius propairatory te
thae Iigiaest fai-m of musical composition-are
se laîrgcly miogative in ihacir ebaracter, thiese
îapers sieuld prove anost acceptable te ail
studemits, particîilarly te tîese, whose local
environmnat dees net permit et tlîeir viva voce
instruction.
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PROFESSIONAL D1RECTORY.
T/te Catiadian Mutsétiioni Concert! Bit' tai, rýsS Voîzgc Si-, Toton/lo, is pt'eparcd (o/uttus/t antisis for concert, c/turc/t, oratorio

aid oper-atie t'ngagc;;ti1jî/ upon ilt' //Wst/(i7'OhZb/C ternis. Pt can olsço p'-oide (cochcrs/for se/zoo/s of iiusic, priva/e académ'uies, etc.
On/j' Musicions of îunuzîstioluab/c nienft are ini te/o/ion 7'i/hi this Bute ati.

WALTER H. ROBINSON,
1VaýL 'i V.IL.J1 .&L4 SINGING MASTER & CONDUCTOR.

SG Y D'AURIA, OlesI
MusicaCive Incto.Istruction ln Voles Production.

il>îilii- irevil for stuîdy of ~.,sclTlieory.
0 uen ror C.onert engageinentfi titrotigliouIt ont oi-i tg) S ettligtigt-Illiitns'lnrS li t ConertsL.

airlo For terins adire g ('oiet reed
Canaidian Mualinin Concert Burenu. Suîo JA' O.13VneS. ooîo

lsvonge Street# Toronto
MORTON MR. H. KLINGENFELD,

LA DIES' QUA RTE1TTE. 'Fonl Mnutiel r Ger'nany. 1Ill uei of Nrad lek andi Brodsyý
(i h AIZ1 oiiKervittnrisii.)

tltirtelleit'I o F M>'l<'. .R<'. CONCERT VIOLINIST and TEACHER
Ope.n for concert, Climurcli andi Society lngagellîeteis. limt tlie' Toroisto (2<îiegu o MsIe

Tito inosslîera eaul bc engntged mepar.atily. îf . 1111,1 f o r t viîîgngv nt s siieii i Illiîitteîi ltilallr
For ternis etc. aitdreill te ti dîlek

F. MORTON, Reeidonco: 505 Sherbourno St.

282 Bathurst St. Toronto 'Toronto

Mis an Mis DechleîAdanso lM W. E. FAIRCLOUGH,Mrs. nd Mss Gochsir Admson1 ftilt- College ofr Orgnîîh«te F.îguild.),

VIOLINISTS.
PUPILS REiCEIVED.

OPEN voit CoNCRtr ENOAOEMENTS

Addre.e 07 9100r Sit. Caste T 'oronto

HERBERT W. WEBSTER,
CONCERT BARITONE.

CHTOIRMASTER 0F ST. P1ETES' CIIURCri.

andi Church of tho Ileaveily litat, New York.
Instruction ln Volce Culture - Opjera -Oratorio.

Open to Concert enigagements.
Toyento Colleta of Music,

TELIPNONIE 4227. or 64 Winchester St.

J. LEWIS BROWNE,
(Organlet anti (hoiriniuster Bond Snt. Cong. Churchi

CONCERT ORGANIST
I>upils receiveti ln Organ, Piano, flarinony anti Ill-

strunientation. 72 Shuter Street, Toronto.

Reception lieurs 3 to 5 partn. tiaily.

SilGNOR LEONAI>O VIEG ARA
or the Royal Itallaan Opîera, Covent Gardeii, L.ondion.
Eng., Profexsor of si inir nt tiie loretto Ablîey ni
Toronto Collcge of Mu2 ic.

SInging-tI ratil 0Ijra, Oplera Coinique, Oratorios.
Songa tauglit ln F.ngl ish, Itallin, Frestel. Gersînan.
llpmnith PluIhicitr.,dtuctlon to0Operatieni C(oncert
Stage ln Unitcdl Statca andi Europe.

Volces Trfl Fra-Apply nt rel;idenlce. .w. Spa-

W. R.JACKSON,
TEACHER 0F

VIOLIN. MANDOLIN. GUITAR & BANJO.
RESIDENCE :

247 Palmerston Avenue,
Toronto.

'MRS. M. A. Mý'ILNE,
Teacher of

PIANO AND VOICE
266 Palmerston Avenue.

TORONTO.

PROFESSOR
Teachier of

PIANO anid OltGAN
DirectorGarnîan 'Lederkraz'and

Xlrg&niau Gernian Lutherari Clitircli.
200 Palmerston Avenue.

TORONTO

À r N1)L 1 ..el îe of A R là1 à 4 l 1 ,1atýaWI

ORGAN, PIANO and THEORY.
lexî<.;.tloial farflitles for orgaît Stiinletit.

11i 'ops Ipreîtrt for inusical exniiniiatiuîî.
Toronto Collage of Music or 6 Gien Roadi.

Miss Norma Reynolds, F.T.C.M.
SOPRANO SOLOIST

Cii UItCi 1, Ct )NCIeRt, ORATORIO.
Pupils Acceptod.

Toronto College of Music.
or 86 Major St., Toronto.

W. H. HEWLETT,
<(>rgnîîist Cirletoib StriLe-t Methmodist Clitireli.)

Toacher of

PIANO and ORGAN.
74 HAZIY#TON AVENUE, TORONTO.

GEO. F. SMEDLEY,
Banjo, Qultar, and Mandlolin Solodat.

%%' *i ,iiîîlI' andi voncert engageuts.
lit-4truetor of 'Vnrity injo. anii utGinrCltubs.
'l'e.tnciîr'Toroîîto ('4oikg, of .'tuntlc. lilîolStrneliiii &liool

Liplxr Calingla <lee
For tfuis4 appily Toronto Coliego of Music, 12

Pembroke St., or îviiîe,98 Naseau St.
TORONTO.

MRS. A. DALLAS,
Tweier of

PIANO.
W' 111 also tnkie îîuii)Ls lit

LATIN.
499 REING STREET WEST, TORONTO

M RS. E. M. FOX,9.
l'EACI R (mIF GUITAIt, MANDOLIN AND IIAN.(>.

*12 Que.n-i St. Ensi, Toron~to.

M RS. E. M. FOX,
V'(M'A I. INSTRUCTION.

Wtiil reve hinîilei itunîlber of puitils.
32 Q tien St. ELOst, Toronto.

MISS B. MARTIN,
TRACHIER OiF PIANO AND ORGAN.

4o Ge.rmard St. Weqt, Toronto.

MISS MAUD GORDON,
TEACIIER oF PIANO.
ts ,'Jelleletý StM.et andi

Torolito t'oi...erv:otory of :lusie.

TORONTO
s. à rvvA "pr1>prprTA MISS RUSHBROOK,

TEMJHER 0F PIANO.
r42 Ifloor Street, leVeit Toronto.

LLOYD N. WATKINS.
P(' Church St. Toronto.

Thoroughi Instruction on tito
BANJO, GUITAR, MANDOLIN AND ZITHER.

Tenc)crofOuitar at tuie Conaorvatory of Music.

HELEN M. MOORE, Mus. Bac.
TEACHIER 0F THEORY and PIANO.

W08 Cliorcli St., anti Toronto Colloe or Mugie.

MISS G. E. MORTON,
TEACHER of VOCAL & INSTRUMENTAL MUSIC

28*2 Batîturat St., Toronto.

-~- MISS ATLEY,
TEACIIER OF PIANO.
08 Agnes Street, Toronto.

MR. H. CORNER,
TEACHER 0F VIOLIN.

29 Stewart Street, Toronto.

MISS M, TAYLOR,
TEACHER 0F VIOLIN AND PIANOFORTE.

18 Gerrard St. Ea8t, Toronto.

MISS JESSIE SIMS,
VOCAL AND PIANO TEACHER,

212 Markliain St. Toronto.

MISS E. M. CRITTENDEN, A.T.C.M.
.TEACHER 0F PIANO.

TOIZONTO CONSERVATORY OF MUSIC.
Addreee 9 SE9LLEVUE PLACE.4

Teî*-8twenty liall Ilour lessons.

MISS RUBY E. PRESTON,
MUS. BAC., A.T.C.M.

lTEACHUR 0F PIANO AND THFIORY.
Addroea: No. 2 nellewoode Parle.

TORONTO.

MISS B. WILLMOTT,
TIEACHER OF PIANO

869 DOVERCOURT ROAD.
TORONTO.

MISS M. T. MORTON,
SORNo SO3LOIST.

Openi for Conrert; Eirgngenîeiîts.
TEACIlER 0F SIIXGING, PIANO AND GUITAR.

1182 Ritlîurst St., Toronto.

MRS. TI-ORPE,
TEACHER 0F PIANO, ORGAN AND SINGING.

41 Goulti St.. Torontto.

MISS MAUD SNARR,
Me=z Soprano

CHURCH AND CONCERT.

orIl P.Il TORINGTON Toronto College of Music,

MISS EDITIl J. MILLER, A.T.C M.
CONTRALTO SOLOIST

Meiner of Torontb Ladies' Quartette. luading Contralto
Bloor Street Presbyï,tcrian Chturci.

CHURCH AND CONCERT
Oîan fur enrajre:ncnts. For ternte addIre.q Toronto

CouKervatory of Musie, or Preshyterlan LaMles'Collcep

FRED. VOGT
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A NEW ORGAN FOR ORILLIA.

Followingwc give the specification of a new
organ made for the Preshvterian clîuircli,
Orillia, by the eiiuient firni of S. R. Warren
& Son, Toronto. It was forniaily operied ont
tie 8Othi Nov. by Mr. J. Lewis Browncý. or-
ganist of Bond St. Congregational cimrch.
Local press notices accord MNessrs. Warren the
highest praise bothi for the tonal qualifications
and appearance o! the instrument.

SPECI FICATION.
Conipass of Manluals C C to A-58 nlotes.

Pedals C C toD- 27
(.IELAT OIIGAN.

SOWc. Ft.
1-Openl Diapason............?efetal 58 51
2-Dulciala ..................... 1<
3-)Melodia.......... ...

1-Stî>' Di ia , Qes W'ood -)S S
-Picipal .................. Metal 58 4

i;-arinoici Flute.............. 58 4
7-Fi! teenithi................... Ss 2
.'ý-Trtuznpet .......... .......... 5, 8

9< (ein'en Prinîcipald, Mietai & Wood -ei S
h)lol.le................... letai *l(3 H
Il 't oi di (-,ambait................*16 8
12 btoppledl Diapasoni (treble
1.3 L& " (bass) Wood 58 8
l1-1raver.se Flute ............. " 58 .1

1) lgaîn.............Mta 17.1
17 Oboe and bassoon.............5 8

PEDAI. ORIGAN.

18-Double open..............ta 27 16i
19-Bourdon ............. ood i27 16

MEcIIANIC IMMiIGSTEIIS.
,20--Swell to Great.
21-Great to Pedal.
*22-Swcll to Pedal.

PEDAL MOVEMENTS.
Tremolo to siveil organ.
Two combiination pedals to great organ.
Two 4, . sweli organ.

John Towers at the New York Coop-
er Institute.

A corr<spondent froin New York addresses
TIE CANADIAN MUSîClAN as foiioWS:

Righiy unfavorable wveather notwithistaiid-
ing, close upon two thousand persons assein-
bled iii the large hall of titis famous building
Saturday evening, Dec. 9, to hear Mr. Tower's
diseourse on ',The five Musical giants, Bach.
Handel Hayân, Mozart, and Beethoven ".
M'. Towers succeeded admirably, during tite
liour and a liaîf lie spoke. entircly witltout
notes of any kind, in holding lus audience iii
the most rapt attention. At the close lie «was
warmly congratniated by the cliairman, Pro-
fessor Plympton, on" lte admirable entertiin-
ment" no less titan by a number o! the audi-
once. Vocal and instrumental illustrations
wvere contributed by Jennette Pearson, pupil
of Mr. Towers, and Gustav L. Beck<er. Miss
Pearson completeiy captured lier itearers by
lier sweet freshi voice and refined style, being
rapturousiy recailed after each of lier four
songs. Mr. Becker too, greatly pleased, es-
pecially by lusf6ne rendition of the A nminoir
fugue and the sonata appassionata of Beeth-
oven. A.ltogetlier the entertainment wvas one
of the most successful ever given at the Cooper
institut(-. and this is saying a great deal.

TuE ~Yuîs IscA lt~ regular corre'jx'n (ei i t In
Hanlifax. (titawi. Uhtridt itetl %Vt-4te'rly tb Ilrltiqli
('olititiuis. Tiis iilk't' doe.s tit liold l twtl r tespotiible for
the eNelsit of veî''eetetx

OTTAWA, ONT.
- Dec. 9tlt 1893.

'Vo write or not to write? tîtat is t ques-
tioni, for 1 arn slakev, tiot only on ttiv puis
but ini ily îattds, A, tolicit o! «la gr.ippe; itill
aecoit f or tliis state o! tin gS. Durittg the
past inonth our good citNy lias (levelo)ed a iost
excellenît slîowNiîtg iii elcuticIn, drniatic, and
comtii oper'a talenit; ittdeed, 1 niay say, tîtat
iii hoth hunes the resuîts have beei fai' bevottd

einbot'. -Mr. MeMi)eekiit's eioc ttiottarv classes
iii coîntectioti witi the Cattadianl College o!
Music, 1101( al couapetition foi- gold aîtd silver
inedîtis iii tue College Hall, iii wh'rlt fout'r con-
testanits ttlpeat'ed to cotmpo)te for tue houoî's,
and were assisted iii the pveliîtg's prograuninie
bv otîter minbers of thte class 'Vie coîîtest-
ants wcî'e: Miss Ailet 'Mtay, Mt\iss W;lliains,
MNiss Clark and MN-iss liogets. Df tîte (juialitv
of tue elocutioîîary efforts Of tîte diffe'enut
yotng ladies w'lo contributed to tue evenutig'
eitet'taiintnent it is not possible to speak othter-
w'ise thitan i ii a coinpl imetartty way. Howevet',
a feýw ~ot'ds inot'e pointedly nîusiit be said of
tue cotnpetitors, or', I sliouild mnore coî'îectly

a',cotnpl)titresses. EasiI' lit'st stood Mliss
Mayý, w'lose recitatiotîs on the prtogrammiIe
w'ere, "'Te Legctîd o! Horatius," Lor'd
MNacaitlay' and wvhto of course î'ecited the test
piece, 'lhle Slave's flicani." as also did thte
otîter thî'ce fait' conttestants. Gifted w'itlî al
good clear enuinciation. peî'fect iiideristaîtingiý
of the stîbjeot, excellent draînatie actioni, al
stipei'b facial dispiay, added to a good stage
pt'eseuîce, Miss May ieft very littie to be desir-
cd, if anythitîg. 'Titis youny lady is vet'y
young çonl,, sixteen), but it is 1to vain thuttg
to propltecy for lier titat sliould site pei'sevei'c,
al vct'y short time would ser've to inake, lier a
Canaitii Ellen Tcî'îy. It beltooves your
Knoxes nrid Alexaidet's, Klciseî's et als, to
look w~ell to titeir laurels, for already titis
aspirant is miles beyond tue diaiect twvaddle
to wvhich. we are, everlastingly trcated. 1
heard the young lady sustaiii the part o!
&&Portia," about a ycar ago, and is astounded
nt thc tiîne that one so yoîîng could apprecuate
the role she lîad to play and deliver lter lin.ýs
witlt sucli excellent effeet. Silice thotn, Miss
MNay It.as lîad the benefit o! Mr'. McMieekin's
tuition and lias un proved -wondInrfiyIN in many
-nvays. Miss tilamns appcared to me to
follow Miss May ver close ly ]i many respects,
but the judges award ed lier thiird prize, giving
to Miss Itogers tue second place. I arn frcee
to cotîfess that there appeared to me sometiting
iticongruous in this. 1'hete 'vere, itseemed to
ine.so mnany points in Miss Williamis' favor as
against the other vounIf ladies, -vhio, wltile
thtev were hoth gooa reai ers or reciters, asyou
will, iacked te grtuce o! action and sympa-
tîtetie deliveî'y of Miss Williamns. Rowvever,
there cati ho no sliadow o! doîîbt as to the
iîonest intentioni o! the coînînittoe o! gentle-
men wlo wvete appointei to decide, as thcy
were ail mon "sans peur et sants repr'ochte."i
On 9thi. Nov. wo liad Wilu-zk, Conceî't Co.,
Arthtur Lloyd, 'iti, t, not a lîigiclass
coinpant3 btît of its genrîe, vcry good. "hn
Ching, " Nov. 18. 1-1. Miss dessie Alexandet'
and Miss Ilolînshleadl. 'ýoprano, 2nd 8i'd Nov.
and last, but not by atîà means least, "The
.Mascot," hy local taent, witli Ida Orser of
Kingston iii the role o! Bettina. I am afraid
to trespass, too mnuci on yoîîr space or I slîouid
like to seuid voit tîte f till cast o f tîlis oper'a. I
miust content myself %vith a short notice.
Well, Pippo. in lie liands o! Mr. Macdonald,
received excellent dramatic, trcatment. le
-was sufferig fromi influenza, and indced came
out o! a sick bcd to suistaiti his part, so tîtat hoe
roi-dd flot do justice to his powers. Lorenzo,

%vreo, ~as good: loeo(, Mr. Fred Wh'lite,
ditto. witiî dots. and Boittilla, wvoll ]3ettna
just carricdt the lieuso ly storm; s1iteted
eaisily, gracefully' aîd lis niaturally as one0to the

inuorbor, uîl sngbeutiulv.Miss Orser
<leset'ves sp)eill mention, for she caie. qie(tlvý
unlosten ltiLt ioulslv. site saw anid sia ut 1 e
'VTe renaitider U the cast wor'e well III to the
mark, and the clioruises -,ere verv good. 0w-
ing to soute objection to the risque portion of
thirdl aet, tic saie %vas sonie what niiodifiod
b%, the initroduction of tite "Good NiIt.
choruis frot 'Eriieii" aînd iii the ;eonlLaet
the gavotte front the saine opera n'as ilitotpo-
lated, danced beautifuillv iii ancieo't costume
bv sonie of leading ladieîs anîd gentlemen. The
costaumes wvere beautiful anti the actiou of the
whole muciili above the avvrage excellence.
'rlie Philhtarmonie Society w~ill give Hiindcl's
"Messiahi" ini the Dominion Methodist Churiicli

on the 42Uth, of whlti ll 101 atotil.

An Embryonic I-tumorist- Teacher:J ilm-
mly, what is thc chief product of the Mallay
Peninsula ?" Jimmy : -Ma;layria."

A pe pcry parson doîva East, %vho was dis-
turbel by his choir during prayer time,got even
with theni %vlien lie gave out his clositig hynn
by adding :"lI hopc the entire congregatton
%vill Join in singing this grand old hymn, and I
know the choir will, for 1 hieard them lîumminir
it during tic praycr."

GIVEN AWAY

'The "SADI"Instrumntal F'olio (s0 ileceký or
The "ST1ANDARID" Vocal Folio (.11 sottgs)

Regular Selling Price, 50c. each.
A eoipy of î'itlier of these v'aliable bookçi Nuil ix' qciit
FREUE to every'i' e% stils(ritx,ri to Trho Canaclian
Mumiclan heýtwi-4-n tlh'q itiii Fel'nutry îeext. q1lyearly

ESTABLISHED 1836.

S. R. WARREN & SON

CHURCH ORGAN

39, 41, 43, 45, 41 McMurrich St.
TORONTO.

ELECTRIC ACTION A SPECIALTY.

TRACE ^ApKS,

VV p1ý1. IOPATENTS.lCOPYRIGHTS, etc.L
Ior Inforlmato ani ro anuibooc write toMUNN a CO., mci toADWAY. NXw Yoitur.

oldoet bureau for soeurlng patente un Amoerici.
Xvory patent taken out by n ta brottght buttore
Ule ubl~ie by anotice givon frcof charge lath

Ureg circiuloncf anynucentili îu.perin tue
Spmd t eniffirt Illnatrato<i. No Intelttgzont

Mau ehouiti be witbout IL Weekt1c3 &.,
loari L ir t monthe. AddrUBS M %3"'or'

t;3IUI,301 Broadway, Ne0w Yoryr. City.
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CHARLES RICHARDS
T

Alttitr blotti iltilità <lui.i

TutilaîittO*ll ISTUV-M EN-rATît N<

FoIt AND 

C*onîler <itrgp tuidtrat 'r T a e.tartn

MRS. J. W. BRADLEY

f lîturt-l tChotir.

VO(A l, TEAVIIEIZ o) (YT1'< AIMit LAT1.CtiI0
%VIIITIIV. ANI) Ttto,'t tNSEIWATtiII

OiF MIUSi<'
2 si% slitr»,lttttflt. SI ràrt. 'To.rttto.

MISS MINNIE TOPPING

Mm5~ jtirris 51. . .inai. ,t r l'atrtiltgt i ttii'ge o! N natte.

W. J. MCNALLY
lette of IAij1tit ( tt1NrrvRiorv of tîi-

<Irgariti tt ati Chiiaîttr lk.vtvriey St. litti*t ('irt'i

Tnronto ('<nlitige of ti.l- ttr 32 Sttatx %av t.. Toroitteo.

MAS. NICHOLAS
TFACIIEII<

GUITAiI. BANJiO AND) MANDI>IN
VAi Dovrrtort liotîut. - - Torciito

P. WV. NEWTON
TEACIIER <iF

BIANJO. MUIrTAI? AND MANDOLIN
Prre ie.1on Tinro,uiliatî-in

112 Slieriiaune Stro'e, Toronto.

MISS McCARROLL.
Treaoher of Marmony

AT THE TORONTO C0NIFERVAT0AqY oir music
(Formner)%irIriqip re-aitit,îtt ibtin igt-lier ai tlie fliini'

SirahsnSiîoo Tarnto.fa iroîtrrut<o r-et-v.- on fil
larmony and i'lann I'iaying ai liter inaitilenre

14 et. .ioeph Street. Toronto.
Vuiis Of LAM1t -ie'llego'at ta,î<zt ai rtaition ln lerni%.

MRS. B. EARSMAN,
PIANIST,

Ad6reaa-45 Muttual Street Toronto.

MR. R. COLLYER,
Feaeiier o!

VIOLIN, VIOLA. CORNET and PIANO

Address-5fil ilellevie place,

TORONTO

MISS E. H. CHANCE
Teacher of

PI1ANO

I

MISS BOVD,
TEACHEII OF 1P1ANO

412 I;r'aconstielîi Aventue

TORONTO

MRS. W. BLACK,
Teaclier of

PIANO andi TIIEORY

Apply. 24 Solio Street.

EGONE DULL C7:

W. E. RAMSAY,
Elociitloist, Vocafllst & IH

SENA. RAMSAY
Pianiste ind Accomnpai

We grive the. Wholo or Part of Pro
1t'WûJ botter morve ourseivea

iîy serving otlier best."
APPlY 270 BATHURST STR

TORONTO.

iti re t !litîniior
Little raya% of ligit.

JCnnk otîr 4nailv troniie-j.
Iliguler tiînû a kit..

JAS. FAX,
HUMOROUS VOCAL!

M2 AIRKHAM STIRIEUI

TORONTO.
My humenr i

Iîîa-triîeti%
lit it wili nl

*'Mai la the rnlv <-reiture endtowed %-itlî Ia

nt te 0n1y uine tnit îlrs&rt ve. tu Iti lautgltiti a

THOS. A. BAKEF
H'J7IJORIST 7tND *LOC

T.-nna oni A~pplication.
Residence 441 Euid Ave, To
M~eas Room 2. 186 Admiaide 81

MR. H. M. BENNE
Huiinoroîîs Vocallet itnd

Clharacter Per
OPEN FOR CONCERT ENGAGEII

For Terme and Dates aeîîly
27 PMOESE STREET, TORON

MR. J. BAVLEYS STRIN<
Composed of plckcd players, wlîo are i

to supply the niost popular music
iCONCERTS, BALLS. AT-HOM.ýES and

PARTIES
For ternis apply te J. 13AY:

102 Gould St

Somne Curlous Thinge About Sound.

Lt is soinetinmes diffieuit for uis to judga by
the Oeiof lear'iiîg '%VI~IP1 a -3011iti laS CeitSet
to stiiiiilitt the Cfti. Wl~i. for exaiTiIle, a
1)1li ais beeau t-iligilig tor sozie tiane nd thonz
stopsa tule soiid graidually dies awav, Rila il
is alînrest impiossible for uis ta tell!ltie exact
moment whieî it ceîîsed. Lt îuay seeiii t have
died awav euitirely, and we cease ta straiîî the
cai- ta catch its fi;int toule. Yet, if we listtil
lîgain wet sen to licar il faintly. This muay
lie due ta differeiit vauises. Lt iiay lie tlîat tie
ar- ]lias becoine fatigtied for the specitil souiîd.

Toronto. aund that the moinentary %vitIidrawal of tie, at-
tenitionî lias rested the car, so that it ratil re-
spoiid to toiles itr-eviouisly iniaudible. On1 the
otlter lîauid. it inav le duo ta al vivid foin of

RE. auditory m1emnor.. 'rlîeîe is no doubt that
there is Sanle plîysical chanuge iii the audlitoryN
cente- wlîen t le seiisatiOui of souid is exciteid

[îîoItand tlîat wlien thic eec lias acted Ill ia par-
ticulaîr wa it <lacs sa mare e:îsily wlian siani-
liii circumustances agaimi risc, or evemi as the re-

rft suit of al umental effoi-t. Soitietiîiies it înav
gram e. -eqirereieatd a tîs befo-e we ai-aable tagrmm. -ecollect a sound. as îreii af ter lîcarligaUi new

sang, we fail foi day or ,,o ta rcîieinb er tlîe
EUT, înuisic af it. lait gî-asunlly note by niote aîîd

hune bv- luxe it -et.uris, ofteîî -%vitlioutt coiîsciauis
cefai-t, umîtil we are abile ta lace3 it togetie-

-again or oua-a less cai-rectiv, accaî-dimig ta
ac.uteuicss of ear aiîd rcc?ptivity for musical
impilressioni.

Tlie p)ower of recciv-iîg souîîds varies unucli
with tic state ai unind muid the niatur-e of aur
iî-ii-onint. As a rude, wve pay no attention

ST, ta aîd dIo miat caiisciotusly hcai-suich custoinai-v
soumuds as the tickiuîg fai a dock, the nioise o~f
street tralic, and the like, aithougli tliev nu.st
lie constantly beatiuig upon the cax-. *Tliey

îy ceaie to tit catistitute ourý basis ai silence, so ta sneak ; for
'-if the clock sliould stop, or if we pass to the

eierVESOt solitude of the country, mre semm ta heai- tho
lisilence w]îicl etisues. Againi, just as some

p)eop)le ni-c color blind, so0 othors îîîay lie deaf ta
Liiltetr: l,- lie the pitclî ai sound. Saine otliers are adapted
t?* -vrevIlie for somids of comiparatively loiv piteli ; others

foi- titse af luigli pitch ; tlîey ai-e deaf ta all the
rest. If we takie the lowest liîîîit for pitch at

~~IT sixtenli vibr-ationis a second, aîd tlîe liest at
about 40,000, we have iii all a range of about
elevomi octaves. The car lias titus a inuchi

ronto, w'ider range foi- pitclî than the oye for color,
tWemst. for it w-ut lie î-einembcred tlîat thé lowest red

- îays ai the spectruni have a vibrational fre-
quiencv- af foui- lîumdred amid tliî-y-five millionsrr, af miillions a seconid, while those'of the ultra
violet vibîate at the rate ai seveul hundred
and sixty-fou- millions ai millionis, that is ta

'sontitor. sav, less tian twice tlîe nîiiber at the lower
LENTS. end af the spectruin, ai- less tlian one complote

octaîve. Neertîlcss. the pow-er ai distin-
O. guislîing taoiles of variaus pitcli is with saine

persans so sliglît tlîat tlicy are unablo ta dis-
cininate ana tunte fri- auxnothe-, and ather.3

7. BAND w-ha caîî recoguxize the differeixce are unable ta
irepiired siuigc more than anc ai- two nxotes ai different
for 1)teli .- Musitical Visi/or.
PRIVATE

[LEY.
reet, Toronto

NAPOLITANO'S ORCHESTRA
Open for engzagements for

CON('ERTS. PARTIES. AT HIOMES. ETC.

Apply, ai) Eim Street, Trno

63 I*Arej- St., Towonm._ _ _ _ _ _ _ _ _ _ _ _ _ _

BALL& MCBRIDE'S ORCHESTRA
MIISS A. M. M. GRAHAME, iOpen for engagemnents for

Toacior of COIRCERTS, PARTIES, AT-HROMES. ETC.
PIANO AND TiIIEORY IApplj-, 45 Alie Str-eet

MSPMIDK AVPUUQ. -- Toccato Toronto.

C Vir. Phizzidore Tarai-a Cafter ]lis son,U--
xintîst beg of van ta excuse nxy vaice, Lady
Jasiiîinie. but '! really ouglît nixa ta be singiiîg
at all. Iîîdeed, I have a doctor's certificate
i-itli me ta sav thtat I cainait sing.'

,HostessR .gîîsling over w-itlî sweetness)-
1 ni sure a doctor's ceî-tificate was not in the
least niecessary, MNr. Tarara!'-Juav,.

Equal to the occasioni.--Customner; "You
advei-tise in the papier, 'Military conîcert every
evening,' instead ai whIii yoù have nothiug
but a,%wretchîedi strummer on tic pianxo sitting
up yonder."

Lauîdlord: "Excuse me, sir, the man has
licu twelve years iii the îîilitia."t-Dahein.

"Do voit caîl tlîis a band ai picked musi-
ciaiis?' said the hiotel manager ta the leader ai
a sumuxer band.

.&Acli, dot vos sa; I bick 'eux minesellef,"
replied the bana-Inastor.

*'WXell, thon, you picked thiem before they
Wcr ripe."i
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PERSIAN BEAUTiFIER.
ci'

Là.

Co

Removing Tan, .Yunbu.rn, Freckles,
and ail Roughness ot the Skin.

'DEAUTY bas wondcrful charma. Fow mon can
0. wlthstand tihe wltcheratt of a iovely face-ail

hearts arc drawn towvarda lt-ail cheerfuliy pay a tri.
bute to the poaseasor. A haudsome wotnan, lilco a
beautiful floiver ln a gardon, draws ail eyVC5t li er.
Admiration follows lier moveinents. MoIn are stlrred
te tender andl ploasant feelings ta the fortunate beauty.
glvlng lier a poiver ovcr them intlnitel%, areater tiitw

stheywoitId ike to atknowledge or la golièrally supposed.
Ait adis m ltie awareo f tite value 0f preservl

tho blooni and freshineaa ot youth as long asssie.
Ail shouldlcnow wiîat remedy to uqoto eface tici narka
of tîn. or to remove the affects sa vivldly portrayed by
slckneaa or sufferinà, or the bic:mishea caused by expo-
suri, to tho suns,%in~ or wicatiier.

The ]Pe alan ]Beautifier iii not onny beautlfy the
skîn and gîvo It a transvarenr.y. but ivillilmpttrt a most
rcfreshing and agrec.ablo sensation.

It removes Tan, Freckies. Plimplea and rouehaass
from the skin loavlng the complexion fresh., transparent
and amooth, and Im parting that bloom 10 the cheek
which la the desire of every lady and the admiration of
the aterner sox.

It imparts a y.uthful bloom and lively expression t0
the countenanco; It suftens; tho piainest features, and
the roughiest. skin ls made amîioth and beautifuliy crieur.
It la juat wiîat the ladies require to removo Tan, Sun-
bumn, Freckies, etc.; ln tact It Is the great seret 0f
beauty and very juaciy deserves tie reputatlon It haa
suatafnedl Air yeairs as belng entlreiyftrac from anytiîing
poisunous or injurlous t0 health or t'kin.

Northiop & Lymeln CoPrice, 59) cents. Torontoi'ropretora.

IT CUJRES
Rheumatism, Lumbagro, Lamo Back, Neur'al.
Zia, Dlphthoria, Cougchs and Coide, Soie
'rhroat, Croup, Piles, Frost Bitesn, Burns,
Asthma, Cata'r-, Chilbihneq Corns 'ooth,
Eau' anîd Head Ache. Bruiscrs, Woundsa andc
Spu'alns of ovoiry descriptions on Man oir Boast
Actuctiiy the soent Externai and internai
Remedty iCnown.

-DAIN cesses, swelltngs subside, forera &bate, and a
_L beakbhy state exista, atter ualng Ibis grat andf

woîmderfet unedocine. Il la the cheapest meff ine es-or
made. One dose cures sono throat, 0110 battie bas cuned
bronchîiai, 5-l cents' snoi'h bas cured an old standing
consgt, one bottle bas cnt-tf lamne back of eilit yoana'l
standing.

This c.eiebrted medicitie la sa suell knouva Ibat Il ta
et aeccssauy te sas- more about whiat It will do. Ibis a

househoid remedi- !bat Is usef for nearly orery fil that
flasht la bol- lu.

Il bas perfommed asteniabing cures and lias gis-en
satisfacton ci->' tiuae Il bas been usef

CONBTiTUTION13 OF IRON are underwiined and
destu-oyed by lung auf braoncbial dîseaseq conse lient
upon negleit of acougb. A feolhardy diaregard o? tiat
wanung symptomx la, untorhunately, ver>' commun; and
lima ta lime an reason wvb> consemption figures su
conspleoualy atorg lthe causes ut preunahure deatb. A
ltmely use, lnwardiy anmd out-wandly. ut »r. Thorns'
El ctric 011-a benigru pure, and undetetionallng

antl.apasmodic. soothin g sanf beallnt; agent. endorsed
and recounhonded by the fscuity-a a aune. prompt,
ndf Inexpees ive wa-y et arres ting a caugm or cold. B3e-

aides betn g a pulmonle ot acknowledgéd excellence, il
la a anatebiess anodyne for rbeumattc samd neunaiglir
p»an' cures bleedln or blieptles seres au hurtisut
ail kInda, ndf remedles kdeey troubies and laameaess or
weaknoss of thme bck

Northrop & Lymnan Co.,
Toronto Proprietots.

Exi,>.ik,.NCE Ig; galued îîîîy hy biliîdritig,or îc' s
the cilld orf allure.

Whattjver yorstîii'tt, pliay a 1111h'% ut Maris every
Clay. t ll îetriglto urroiîwrk

Let tihe <'asi' nui thte difficit co liatti ti li aud, titi oli'
to recete a ath otithtir tii tuiuitt; titet siîail your fls-

Mllei 1.4 niitilt nuin' wiifil tel titi artîst titan praige'; thei
atuilit îîiî gis-st (lt icitioîi h lictis. lî ftulite
des.'rvek;îcitciît-h'gîr

Never attituhît to tit-graie auiotiîr îrlth aI vit'î o luexait
,,outrs-lf ,titis 1.4 îlot ttuittoii.in but It 14 ttî-tiînituîly
Miiul and basi'.

MteFîitri'eît Favs lh les the' Ilîlît toue-l whltli'liistingî.-
lsl<itRI"Iii ne ltel ns titi qîîality tif vot. ii'ilgitî-ttllt'-

titi' siugt'r.
tIîitaii-uid tltitt-i,it-z attd fil plavi'rs are luit tîiesarilî

i,'îid tt-aci<-rs. 'itiv t-oM.leti irîi uîsi a laî-c tiutit
'if kiîiîrl'dg-.1rt' Ia- lt he iii v.l ti f î' '' t iittiîil t
kilo%% Is-dgi' tu otiti-q.

lut', grteaîtes trînulli (et il t"ait-lîi-r tlot" slot l'îîisz
trisfrt itg liiptipuulitet) a li t'i tif lihuns-if. lîtt lut

tltowilig i11111 titi luath to ix-eoint' iîisuwu itîiiitl -f
-Eh.rt.

Natlunit gltt uulay îtodt- a iXXwt. but l doiu's uit illaiki' a
11111.41c:u TI i liest kurtiiiî is tiahiti 0j11 lhi titi

tirt'iti î-actiî- i d ailit -t-i-'~ %% 'trk. - ; l# g mit.'.

Whiu a great oratir lut Atitt'u' ruî-t-iva'ii til" wltlCals
iplat.' of tit' it t'iî lit tîtril tui a frii-tiid riîuarkuc-.
'' Iitî sIKK4lk' tulat 1 'qalti Iattîuî-tilluitgfeuill t.

M'hiitî ittasliig- e-irnîtiy It kis uit tii' elr u lss''
tithetus' But. hîivî'rtttt'iî'. il N' iîoutl uitsibt

lu) play' aîî-tliiiîg art i-'lit'li3 %vltltiut kîîuîi'hîtg lt-i nato'

Putt a lisatitett a fat-tors' asi igîîomît oif iîow lulîeai
falîrlîs ls goule tif tiiituit'tcî'tr- are 10 do<loplti tit
yuttfi îiîrer..s alit %% lînt lias ori wouii hc' tuaitl tif tii
mrîatîr s

lis yoiijîaNultîg ix'îî an* uf liat iutitih4 ic-tîîîsîîi l agitc
liet'a %vbrltet the lît-arîr is its ilotilbt îrieititirr liei is listetiig

to ail ahortivi' pianto or a laino forte.- Dre. Kari Ftchi.
Gt't titi îuîîil uni'rst di tietil Iiti steul inuiriîvt.

Somie lîlîîl I have t') hennii iliat tiîîrt' Is "gcxti tîtst'" it
la exitresstive rallier tisaut iîi'relv iiretty, t..el ltat aIl

"ltretly" iîttslir k I lot alwvays giii)îl
Cet' a goud ti'aeltî'r frot titi' start anti dlû sten î-isiîtially

î-laiii'.Mouiyandt Muit' an' friiitlî'sîly ulxiitliv vos-ti
slaiitiy chatgliitg tmieirs. titi restst i t'titg tit tit)i eli(io

I!, fulir tiitiirstiui or n aîen.ndi fallt-iS ti4ti' rouige-

The atteinlît tu givi' expiu on,ît aitiotigi (-ruile antd ex-
cesise. fi; ait evidite tutaI tite perni oif thitiiîiciaî i s iu
lte seul aint titat titi' ndi otuir ut-c(is culture; thiti'i tite
hteurt will nrt'sîiîli trtitilly t6 tith eiuti otittu f
lthe cmoIi

ScloîcîttateiS.i'S "î'î' cqîlr-dkîîwl'îib'i*ongs
b ts l lki' a %voodî'i h-g aitt ivax ituse. Ktiniîrlî -at-
taliied liv means of tltiikiiig resenîleî our nttral lfniîl,
aîîd Is tht' tîîtl3 ktîîî titat reaily he-loutgs ti lis."

Oi' î'îîi0-lo'I wîitit taiet-u ait a istiballe to rise ahuri'
nîedoî'r iv.stîulîlase l'lsfniltîre 10 ililif ratiter ltait

tu exterîtàl cautses. He' doe.s itot etiltivalits glfts as lie
could ani sitouid. andî geîiei-ly Ineks tit roisut il of
ixirseveratice ivii'i atonte <'ait qoîtîîuer obistaciles lit the
ivay tior îi''.Mtid.iîJt

I3aiih, fi lits extremi' old ags. iii auitsn-r to tite' ijue.stuii
lituiv lie came ii 1iosîN-ssion ut lits gre:it leariig andî tite

iiieitaîstih' strei o f ut îlcs, reibilîd. "Tiirougi n-
remlttiig tuoithav'e 1 ouîtalîttd tite pri'îîoniîemnnce for wi-i
3'ou bavé' î'r,-îllui site. Bv ctîijlqllàt a iv I)vi elie
bis. aîîîl nîîîîi %vrlîlutg 1' itavi'<ûtiitli'tnrv
tiis, aiî titis titl3'. t-i tit ci' eî'st tif itI3' ktîiosfetige."

Eîitlttiîiiu Is aile- tif titi nuot ito%*t'rfîtI etiteîs tif suc'-
ces'q. w'li'î vot ulo a tiig. do it wiîiu a uiviii, (10 It %v-ità

3'our miglit. pult 5-tur uvltile soul iito tu maintsam t it lt

astit' anîd fatittiul. hiil 'i ti l i ii wiOnluilsit vour othjtw't
?Nothting gn'nt Nvas ever i'iieved i vtlioîtt î'itftisiasni. -

Totîi'-i. ini Ifs vntiî..ar selise. i-i -iit'clîasiteîai, ic'iîhaiîlî. ni: 1
ie tutgil îeî'ltiiî': ln lis% nntilîr si'îse. it Is a gift tiîel 'îi-

ahli- ii eo sl aet If ntltoiiînotiou. For tut-n' i
n ce<rtaliitimmun' fi luàlotitloisait asne lit a voir-e , ait Iluile-

erîînit'soi'ttiigt'nnating. ns il irere. from tie libres
of the' souii. uthieh 11t imui't3' itîl te anti aiîpeai'î t te mo-
tioti. liions touhh-lu clsai lilir<itpertý w-itiei. t0 a
eertaini t'xtit. <'ait novî' and iarmn tit' li.qleiîr iveit

wllhumit liîniliaîîl tiehiir

muia a te àpefs ag deto pnno 4lu-ig 4dl ou of

ditlglit If îlot tif iilm'seire fretin bis s.ýuilv of mtisli'. hut If It
lx ail a disîmets; of üar nit acuendi si wîoriuhilt'ii.
lie <'ait itariis lie stltîtiued tes i' e-sixctaliv foitli tif îtî'atlee.
cerlahiiy niîo if lie rcally Is nîigial.

Du airai' itit titi commercial"sr'vclî"mtisol
aîîd lîlit c'halr lii Ils tplace- Iltilils îx-rsi't ii turiiiiig titi

s3tol as ihicl ab lhl 111 glt. tii maltes tit-m îîninrh a lionril
ttusti'ad if c-tu hig a guix tut titra tut o, titi t' îiteritî'g îî
ssdincem lîiakt.'g tli§Itu aIfl l stîl uipist iidag lu lîmeveClît

failimg off. Hav.elie iurs oliigier titan iith ieljý uf
the ki's-, ane st ou a commnîcthairsiltlngcnsly, net buo
sRtraigfit amii uerr sl.

Miîiîv aniatcur btihers are, not unis- doiîî poor iî-ork,
but iii îeaeiiîg ah ail tiieu arn' croivdlitg oi soe uror-
liser and liciter tîrteher îi'hu iti'juds uljitiaihliig for
a livintg. ilthere ix altegether hou mitch ut tuis 'tcac.ilig
for puin 1noîîey." leachilig tilt meeting oni"x "dIestilly.",
Gis-e place to your hetters and if you must cati "pits mon
cy. ledo it onlaidi' of tite iinie teaciting profession.

Exainet. tiii. ti-ilet t. Titi-t, is ait tîîîiittu ttitTe--
estîe hi'tw4i-îî i4tltî-iîig aittîhliîikiiig. it'îuliîg ndi itgit

îîI'i'îil i'îtml ni3 Ivu'îîîîî iiiltîî litiitlît lit lonig, sttitri
ii-akq hei iliigi- hîtk. foi' ltq i-i , Iîzli titi oraitî «A s
tlit'i. "IL tutlatiti't Ratit sars., tuttIt 'filt' ittîts-iîia"su

inat litîee sîttili dtîlit t s haveu; la-,' <hnnît tuo lots
foîr latîgitagi'ý teu n'at-î, ail sec thlgis Itt st'r thoi

îtuti-..11. 1?ticklt..
Titosç4- %s)ltî inrit tu liiay a Bî oiisii itîtata or, trio % Iii

iî'î'ittiill ii-iiis tttl ttit' ilitîiit- l i.tît t- io an'tnCit'e- t-suoiet a usettil miltî' tif a -string quatt-l tiit
sî'inittîutî',. iîîe'î'lirn. sil have'i fîti-t nlm.atiqliig )iilit-ts

a'itd sAîiftba-tloti ltitu itosi iîiiî ro'uiuî-iutui ihil' OlTt-is

titi su e <tilsitieh ttlit lis tu etime s-ti-lzîti. siîîtî
t-tiiti-iaii' c-ont'-ti; tlînt 1i', li aî-î-înlîîîî-î wîihi tit' luii

t-tl-, ti titi < i sîtuti% is lit-l l111-4 -'liî tit- fto-rmatiotn
orf 3'itrtti'.ui- iisîiut.ý ci$ -oe. lut titl4 i-i i sit;- tui

mi, l [!iî tl .tbf *i ()itl% iK l< ti il4iiitc Mîi lit' aiuet liitit-l-
lit s'tc-iit tif it.u titi ai% i-i-tîiîltuti. Tiljlit'-< îîîu'î4 t'n:îV

't'ii ave'raige piîîuîut -tituItiit. att-t a fi-ut s'tnt's ï ior evei'i
iiuit i tif &ttuiN. is uIR--igi îilv f puiatili titi' c-nt

itlei'îi's itit î*eu'î'llls' un b-lty titi isîiiîiuîti' s-lu'tusi (it tit'dai i. lu it iiioi tî-i tti e n %i hist' <if thti'e iia'3iitd i-ai
tilitil. uttil rt'-itti.sý Ill ltili toiuaiiiui-t liios aluas0. .

Ti'li't'h' sîiv sittiiiiis fur fi-ar tuf theîî lof utis jîti
pîli. tu a il iîlitîst' sîîfî'r fl o'iî.uu~t--<f thei n'ftîs:il
tif tlti' get'iil intihllet' ) looiîk upix Intsistt 1l>' iîllhu tii
linitueit uf ei-iîii.

If tli'em i atthiuig nabout titi ligefonuinu-î of lii the ui
Otua raîîi lx-tiiiiiiiiîiî'tl, do il. PlîîîîîI4 tis. i-ttourei-

Clientî ajuilli asq uniiv; asî'-l ktiîil. luit fac-t. tutu' .410uilti
aluî'ass goi it-tit-t. If îuneî liase îs'irktti btard a'u failli
fiilly'tîuaîn a li-sxiiît. î's tiiotgli a hpart <if ut inva veis lxiii

for tht' wioirk ult î, nt thei Qnuine tiii tiut titi i'rror 1,i
îtiitt-ti itiit. aîîîî î-îî'îîîc-i nrI'ittiu <if tuai lxitto lu îstirî' a

'oremci 'îîtriiu aftt' nîia I'ui nsiion the part tiflt'e tencheîr. atîil uutisiî'sit-il lui thiti ueiand nutlaute tif tht'lbi i an'- titi tiio ilîuîuc-s uîuîst esu tia 1 illtîrest niîil jîtîjîlist.- il1'. S. I.t'aîîd.

The' u'wsulittmtbi oft- îî ieoni t-î'iiiîs tit i'.ane' iiit!hti'r
ithe latter iii i'uIth'i lu "<'lus.'" ou' "disixirs-d iiioîv. " lis

isîti t-sslii- iîotti' lînsuîg a (ltlîi-niiiltt' itrogm-re..nio ;
L.. îtsitiiat inotes, li-ndiig il)es,. andt î'tuonmnticauiyaiit-n-.i siitîs. littîst lie fohlounî't it''orinticlu ruiii, iuotuutiuu'itstifftug titat us'- sti doiuîg ri itai' htav-etu 10 acilîi' a

tif tiio of titi'*"Ibants' nmîrglîîg luito titi uisoi or, us-bat L.;
aintliar lut i-iTi-'h thte Ixlse, wî'hiez tite r.s0lu-iiî)r onvurdn
!S reneî'hed. lîlIs tîstualhs' t1I tîftl uiil lins lu lx' ounitt-t
front tite ri-s'îig coiéonî for titis rvagon.-Far1ie- Nte-
lisatt.

Tii suit-ce-Q ut titi ntudiiît ot nittsl- di'iu'îts lai-gels' lilpol,
habtis fonacd tia tii ix-c-iuîîutîîg uf tiat stnily, nuiî'l lb (le'
lxitts mnodts- uipou titi t-acher uiitîer thu's hiabits iii'gaxut or unit. If trucide lthe sludtliindniti-imeuîî uu'll hie

stau u"ttt If hînî. liei ix vtr3' titfortsuattuie. TIi' art ut
.'îqinng n good toîu'tu. î'rrt'ct lluîgeninir, îîhî'siug. etc..huesounes habiltuai e:îly uv eau nefti paiistaking practic'. ltimier

a gond teneclter. If tiis italtt ute-ul nîtîl na'çilaruimaetltrt'
becuine. toriea at tithe c-iiiuiisig ut themtid t>îitt<î Insiteat
stuis.. liei lias sWouin lii thattie, nui f hils fiueîtc

il lX' iiioet <'embatu. A uumrotit Iuegiiiîtig lia- s hei'
ta-ans. tif niure Ifailtres Ilînut ait> ohtut rimcuumsaimt-. -Fre.
A. Wdîliatirs.

Tuie dramalie value of a chamacloriatte accompant.
mont la certain situattons, Il ta hardly riecesar' te
enlarge upon. Tu what an Immense extent twoul d the
poîîuîarlty of the manyr titonsanda of songs uftlie "Sine
Suveet BliI'" type ie discounleai If the accompîsniment
did nut tînkie ont some long shakos suggestiv'e uft lie
trIling ut lthe feathCjned sotigatera? Thon, iu'bcre fie
pimalical hassu (pirates anti huccatieera. be it noted, are

linvamiabi - blessef uvihh 1baso lîrofundo or baritone or-
gansi el us ot bts wieced higitiieka upon the hi lih
sens, whoe wuould te thriiîg eii'ect ot tho stormbte
wtthont limaI blood-curdiing rumbie-tumble down in lthe

iuw basa ut titi piano? But. lthe re.iderwtvll reeillminy
similar Instances le wbieh "local colon" la auppliedl
froin the Inexhaustiblo tesourses of the key-board.
-T. K.

Czerny bas 8lattf tiat many pupila, as soon as ltheir
fingoma h ave acqu!mef soîne littie faellty. arer led aistmay
by the charma ut nos-eIty, anîd i-un lnîo, the ont-or ut
atlaekting lie moat clifficuit compositions. Not a fimw
who can luardiy piay lthe seales ln a decent inaction, and
who ougbt to practice for cears on easy stumdios and eaa y

aLnf aplîmopniate platca, hav-e the presumptoî lu at-
tempt the concertes ut the great composera andtihle
most bnilliant faîntasias. The naturai resuit ut Iti
ovenimate ta tiat sncb playema. by omitttng t le nequl-
site pmeparatony studîca. aiways continue imlierfut.
105e iruch lime, and are ut tant unaitie lu execute eltmen
diblienît or easy plces te a creditabie manner. Thmia la
the causa wby (continues the greitt pilantât), aithongh
s0 irany halentcd youhag )ersons devote themstlvex to
the pianotante, we are stil i notso ou-en and above idhin
gooilplaye ns, and wby suo unany uvîith superior abillules
and otten wltb enommous indnatry 81,111 romain hît
mnefitocre and Indiffoena pen'omcna. Mfauy olhen
pupuia rue ln to lthe erreircf altempting tu~ docile on lime
monlts of a composition beooe tbey are able te play fi
pneperly. l'rom this lb happons tisaI mani' excellhent
p leces allpear contemptitîle lu tem, whie ttes finit lies
ln Iboir plxying ihoe la a stnmbltng, Incorrect and
unconnecled marner. often cumin g to a atandaîlill on
faise andf discordant harmonies, misaing lthe lime, and
muicing mist-zke too uuany lu mention.
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IMU US0C! ARE YUTIKN
sic ý about pubIIshing?

If Ri, y'onituisnd MS. for Estinlate. tri

HARRISON & 00., Music Priniters and Publisiiers
29 raternoster Square, London.

EngiêN copyright* Bought.

IL & C~o. iiiftiertak i i tcitft Eutgraxiîtg atiff 1,1tîiiitliaig of Atiîtort insfical
works iii the verv 11itetui 1111 'ti( l ti t Iat westerot. tint. fr . A tîosvit

p o titputhtd fil tlt. trÙIite. i. oititi uie o a lie%%. ivt .teit.' ntt', Nvilirii give%

Harrison & Co. 's Latest Pubications.

A. D. lor! t ft.
Aho% oîtwrltit '.Io Ywii-i b ly %V: T. David. iit 5tk.

-Vaffl In A Flat. I br J Il. Mulgr-s aitts.
"I mp mptu. ',Iltor le ilan ir Anst;)Isaette I- ilt r)o(.

G Ds arling, "by N 7-Jnines tVîik.r ............. .....
*,Whou% W* Two Partedt "Sotg. natir( t-v M«. Griftltiitiü..........
-White Meather."I Gavo(tte, kv Chas. WIl: BlIack... . . . .... r

Full List on Application.

l'le aitete may be orterd tlirot ail ali etbi s Seller,% or liret frin

HARRISON & CO.
Muuia Prinfers & Publishers.

29 Paternoster Square, London, England.
tir froin The J. ID. Unrer MAuBie Houe, Reading, Pa., or fromn

00etnib Maekln & Co., The Temple, ChIcago, Ill..
or frotîî J. M. Harme & Co., la Ract 22nd St., New York.

XO0 . 111CA Il J Ui Il .1-iSJEI-liarrlsoni & Co. are olbCi tu relir--eent a good
tia ii Etirope. Cerrictpoindeîee livlted.

$450
13

Worth of Music, full
sheet size, prlnted on
extra heavy paper.
post free for only

CENt
40 Pages-containing 10 complete pieces of
m us i c viz.: i March, i Ripple or Yorke, 5 popular songs
and ballads, i set of Lancers and 2 sets of Waltzes, arranged
;vith acconipaniment for Piano or Organ.

CONTENTS 0F COLLECTION
Tîtu WASHIINGTON POSr ..c.............. ... ... by Sousa.
111E BiuYswicKz Rwin>PLE or YoitKit..................by Bragdon.
TUEn SALîOîR'S WEMXCOME STARt Song & Chorus,.. by Bankis Winter.
HEAUrr OF MY Hu%-AltT Ballad................. by W. H. Fox.
YACIIT CLUJI LANCERS.................... .... byV F. Green.
BRtAND NN nw LITrir: Coox, Song.................b 1Ilosenfeld.
LA ToscA VALSE ..................................... by Bogort.

Kr EK.%vrîu. Song...............................by Rich.
POLIX O'N sîî., Song & Choruis.................... by Glenroy.
FIErmA 1FLOWIItS WALTZ ........................... by Mrepedà.
EýacI pIe(ce cv.-Iramtey 14t %vortla 40ec to ffle. If itongit li thie nrnlar ivay, aud "'e ivill

forwvarl the coxop)letu collections

For OnIy 13 cents in Postage Stamps
Or fwo copies for 25 cents

Oviiig t(> tie faihtire (if a enistoiiier tcô redee the wvork, dloue It Is ineceary tu isel!
qute lin ortier to ret te cost of Ijtto(tetioti, eonscqncncstly thie offérlîîg the above finle
collectlin it tils iow itre.

WHALEV, ROYCE & CO.
158 VONGE STREET, TORONTO, ONT.

How to Listen to an Artlst.

lîr Zî.W'îx 110OtE.

Ilusie students. andi young teachers as well,
slîould mnake it a rie Co attend musical con-
ce.rts and reciralsgiven by artists of reputation
wlienover pssible.

For theo deovelopinenit of taste, judgmnent, and
poiver of analysis. there is probably no better
âohool titan tfhe concert rootui. n no better
educ.ator than the traiued artist. It is by in-
tercourse witb otîjers, and observation .that
we grow. The mani tlhat shuts lîinself
up toi the creations of his owin fancy, and hiears
nothiiing but lis own utterauces, must of a ne-
cmsity bmcme narrow-indied and prejudiced.
To sucli ant one ail performaiiees are measured
by his own verv iînperfect understanding and
6tho sunmmum bonsîn: of aIl miusical excellence
is rontitied tu his own limnited appreciation.

Gritnted, thon, that artistic concerts offer
advanrtages toailnbitious studlents, the question
arises, liow inay %we derive profit f rein thein ?e
Fîrst,iiegativelv; not. by !îsteiiinq ini a desultory
manner uenr slîotld W'e listoît iierely for lil-
sure and entertaxumient. Sucli concert goinf.
wvlien excesqively indtulged ini. anitunts te not. -

igmore titan wvhat mniglt bc, termied mlusical
dissip ation. Tite pthysicul strain froin business

anifuivcares înav hx. rl-lxed bv sudi ini-
dut ~ecbth tI;lewit s lu pureiý physical
RuitPnot umusical. 111 nakzing this 'last staie-
muent thierr' is no ine tio disparage thte
;tmtiing ef oct or i nubic uptin11 tI l ui idi. lILu-S

cd~~~~~~~ im ttattn u ut ngie iu-
lîrtmiceulonx-cr tiredlihuxuaniitv. But the

earaîcut student is inspireti -vilir a biglier
motive. It i>. instruct iona antd not omtertaiin-
mohnt thni lit, seêks. To ho thuir protited. it is
neà"-rr that tlie ctluîî>ositions l~frtd
%vlietlitx vocal or instrumîentai, 1)0 cart.fullv
followedix, the variai ionsoif t-eipe and expres'tiol'
obwrervvd, and ail the varions points tInt lieip
to iniake a cerrect interpretat ionliria con-
bitlerodl. If tIhe pirgrainme is a c-lassir eue. it
Nvill îury to 1001, over the riunbers bMore the

cocrt nd iiçt4t t'h('r forum and construction.

Get your ovi idea of them, and thiea see howî

Îotir conception a ee -vit the artistic pemr-
forinauce. It hielps -woaderfully to liave a
c.opy of tIce inusie beore yoix during the per-
forinauce ;iii fact, unless y ou are fainiliar -,ith
the composition, it is positively necessary. Of
couirse this applies l)articuhiilv te standard
classie p)roductions, and not te anything of an
elleineral character.

Thoen lu the case of-solo artists, study their
technique aud points o! excellence. 'Ail do
net excel in the saine particular ; hence, iuch
is gained by hearing mnany. If listening te a
pianist youi %ill notice the toucli, gradations
of toule, clearness of accentuation. phrasing,
etc. Notice aIse the expression. wieeythe
anatonly of tle comnposition is clotlied as wvith
a beautiful garînent invested with life, and
made te express ideas and sentiments thiat
liud a respeusive cimord in yoiur ovwn breast.

If the artist is a singer, your attention wîvll
be directed te the breathiing, quaht.y of toule,
atw.ch. use of registers, phirasing, articulation.
etc.; or if an erganist, te the registration and
clearness of execution. witîout wbich, lu the
ini the intricacies o! a fugue. eue fails te ricog-
nize the motif ini its inultiplicity of repetitious,
now orcurring iu eue part, now in another. or
îmessibly ri-iniiig througb two or more parts
nt t]iesaine time, the wliole eurichied witli a
Nvealth of harînouv that, te the less discriimii-
ating eamr, would be nething more titan a suce-
cession cf ineaningiessu chords or unintelligible
jargon. If lis'teniug te a symphiouy. instead
of following eue- particular instrumient, takie
the worlk as a w1hoh.* and get the conibinedl
effect of ail the instruments. Notice the inter-
weëaving of the parts, the modulations, the re-
currence of the thenie, now in tIc dominant or
11o1ssiOI~- ini ait in':erted fori., or suddenly
lirekgn upon tle ear likie the sunt burstinu
titrougli the clouda- nt titr close of day and
barhing the we.stern hui izon ini a flood cil gold-
en glorv. Observe tili tone-celer of the differ-
ent insixrumients ;their adaption te tho tonal
effect : ther richiness o! ihie voilins, the passion-
aie, soulful pleading of the 'celos, the soft,
subducd, pastoral quality cf the -%vood -%iud ln-

struineuts. the martial effeet of the brass, blhe
stately dignitN- of the contra-basses. and the
grandeur of the wvhole coinbinied ia the climi-
axes.

If possible, inake it a religious duty to at-'
tend the performance of llandel's Messiali everv
Chiristmastide. Its majestic ehoruses, beautd-
fui solos and ricli h-arimou,- will do mucli to,
educate the taste, beside nàking you acquaint-
ed and familiar wvith one of the grandest comn-
positions of any age. Eînbrace, theni, every
opportunity for hearing good music. Study-
ig the compositions of master minds and
hearing thein artistically interpreted, expands
ouxr musical percel)tions and enlarges our cap-
acity- for schiolarly enjoymtent. The snail
lnowvs but little ofwýýhat is goingon in the out-
side w-orld; therefore do not. fike thxe snaiî,
siaur yourself rip in your slieli of self-satisfac-
tion. Look around you and see what others
blave done. You will fid that P-11 musical e-
cellence is flot confined to y-our own dw'elling.
Sciurnann tells us that tîrere are people wvho
live beyond the mountains. It is a fortunate
day whven we make that discovery and are
willing te acknowçledge it.

H. M. CUSACK
V10OL1N MAK1L4"'R

ASND REPAIRER 0F

VIOI.Is, GU-ITARS, MANDOLINS, &C.
BIOWS RE11ATRED. 20 YEARS' EXPERIENCE.

liesidleuce & WVorkshop, 168 Terauley St.
TORONTO.
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Orpheus Society Concert.

This wvas a case of Haieot with Haiet
omitted. That ie, the Orphieus Society did
not put in an appearance and probably only
had a financial interost in the concert. If so
they canift be much botter off, as the attend-
ance wvas small, less than the merits of the
occasion deservod. Those taking part wvere :
The Toronto String Quartette (Messrs. Bayley,
Anderson, Xapolitano, and Pinelli) ; Mrs'
Agne i Thomson, soprano; Signor ])elasco,
bass ; Mr. WVhitnoy Mockridge, tenor ; and Mr.
H. M. Field, pianist. The programnme wvas ini-
teresting but unconscionably lengtliened by
encores. The String Quartette wvas inicely
balanced and played remarkably -well. Mrs.
Thiomson's style lias considerably iniproived
since her residence in Chicago, but she lias an
unfortunate trick of attempting things that
are beyond lier powvers. In simple ballads site
is at home and sings thein pleasingly. Signer
Delasco and Mr. Mockridge gave a very sat-
isfactory account of thereselves, as also dlid
Mr. Field. We regret that lack of suace pre-
vents us giving the programme ini full.

College of Music Entertainmnents.

Mr. Torrington's Toronto College of Music,
season le exceptionaily interesting this year.
The annuai " At Home " on Doc. 7th, drew
eut a large attendance ef musical and fashiion-
able people wvho were most hospitably -and
charmingly entertainedl by Mr. and Mrs.
Torrington and a capable committee. 'A inusi-
cal programme of much excellence ivas centri-
buted by the U3niversity Glee 01lub, Miss Sull i-
van, Mrs. Drechsler-Adamson, Herr Ruth,
Miss L. flowes, Miss Norma R-eynolds, and
Mr. W. Knox. A promenade progranmme wvas
aIse given and the evening closed wvith a inost
recherche supper.

Se many concerts are hield by the College
that ;ve could not spare space te record themn
ail. Heovever, follewing wve give the pro-
gramme ef a note-worthv one on Nov. 22rid:
BEETHOVEN ... Opus il No. s. (leur inloycnîits) Trio.

MISS MANSFiFLIî.. MRt. KLINGENFEî.D, Mr. Rvrji.
LOUR............ Nornan's Toicr" ........... Vocal.

Mit. CîîÂ'rex.
a 11ELLER. . Ae Cîu," C Mjor
b HENSELT. Noctý1urne," .... 1.... anio Solo.

MR. F. WEISCMAi.
MENDELSSOHN. .... Op.6 .O... (tfour inovenieiîts) ... . Trio.

MISS SULLIVAN, MR. Kiiasx~aind Mlt. Rav:..
COEvN ........... lFalr-Y Land Il......Vocal.

Miss IrcKÂV.

Mr. W. E. Fairclough's Recitals.

Organ recitals de net interest a very large
constituency. The reason is neot liard te dis-
cever and is found in th:e fact tîat the pro-
grammes are too classic, for the majerity.. A
Bach fugue delighits an educated musician
but is weariness and dreariness solidifie(! te the
ordinary ear. Organists, bearing in mmnd thte
dignity of their art, refuse te face this self-
evident truth, and consequently, have te play
te small audiences. Hewever, if any one can
please ns a sole-organist, 1fr. W. B. Fair-
clough, of All Saints' church, is the man. His

current series ef reritals hava been attraeting
interested attenîtionî frei a largo rnîibor ef
musicians, ail et wvhoin admit Mr. Pair-
cloughi's superier attaininents. A specinien pro-
gramme, given Dec. 12nd, is as follows:
Pnîlîide auît Fu'îgue, l C linjer, (131c. Il, No. 2) Y. S. Blach
bMulody and Initermezczo.................. . i. arke
Mlarche d1elFete........................iVllîaits Rerd

Deilicaleid loih'. E. Fiairclotiîgl.
Air--I Thie Joy of îluylenrL, lias .........". iuliqîi<

variationis ipoîi tît litisso Cotîi,îîîoiof thîe llrst tliiiî
ofe ic cîittata IVeipie,î Klaetrit auit tlic Crticai.l lis
front tie 13 iiliiior àMass of J. 5. mIkih.... rti Liszt

Anîdanîte fronit thte Flrst Sv,î ulîoiiv ........ ,îddllessoliî
A4rrange i.1.T 1rt

Cliscoio fii A iîior ...................... 4. Dîîraitil
Toccata lu A flat........................ Aiolf lieis

An Evenlng Wbth Liszt.

M~r. Harry M. Field's recital on thie evening
et Dec. lith, at Associationi ll, ;vas, iii cou-
seqiience of bad weather, enîly mioderately well
attended. Tîtose p)resenit appeared te be ini a
soiewliat lugubieus înlood and dhd not Wvarin
iil) as is tîsîal îvlîeii Ter-onte's pepllar îiiiist
is te tle fore. Mir. Pli id n'as iii excellent foi-Il
anid uhisyed chiariiigly. 'fPI e programmeîn, a
formidable eue, included the'' C)ise
Valses, "'Conisolatien ", valse «' IxupuIp)-11ttl",
thîeE il Poelonaise" "Love Dreain" Etude",

Veîzi Neapoli " anid tlie Cliopiuî-Liszt
" CIiiant Peloiaise ". Lis'zt's "Rap)lisedly" No.
14, also on tie billof fane,w~as net given. MInf.
Field's assistants wvere, Miss Adlelina tHibbarnd,
soprano, et New York, anid Mr. Dijielli, the
well-kuîowi'cellist. Miss IRibbard's selectiens
wvere the " Jewel seîîg"' freini Faîllt, Liszt's

O Lieb ",C ointnien t Disaien t-ils " and Il Thle

Lorely " and Clîopiii's il Aitiiez Moi ". lier
voice 15 pleasiiîg but saine of its corners uniglît
be inîproved by a littie rouiidiîg; in othen
wvords, it ivants furthen cultivatioîî. Mn. Pin-
elli gave anprs"Welnig ud ", 1111111
eres(lue," Uollinali's "' Chiansont d'Amiotir" antd
Gillet's "Passe-Pied " veny accept4ibly and
witlî great taste. Thiis concert was neinark-
able for elle thiuig and that, thie aîbsenice et
the enîcore liend. Probably lie iras suîowed
under. Let's liope se.

Employer : lWell, Patrick<, ivhicli is the
big-ger fool, you or I ?" Patrick ;" Faiîii, 1
cou bdn't say, sor, but it's ne' unesilf."

Slie: " He's ne peet. %Yhy lie nuales
'how' rhyme with 1 vood.' Ho: "No poot ?
Who but a pet coubd do that ?"'

A suhscribtir writes, asking flie meaning et
the - silent watches et thie nighit." Wc answer
with pleasure, that they are those which tlie
owners neglcct te wvind up betore retiring.

Mulligan's Uncertainty-"IMaggie." callcd
Mýubligan te his. acceni plishced daughter.
1What do yoii iant ?" i sthe pianny bruk

or arc yoz pbayin* that hcrc NVagncf s muîsicP
IlThis hait dollar doosn't sotind right," said

the smnart clerk, ringing the haît dollar on ]lis
counter. "Humnph !" saidliis couirsecustomier.
What do you uvant for half a dollar, anywvay.?
An operatic solo wiîh orchestral accompani-
mente ?"

Neyer question a porsora who has bcen kind
enough te pay yen a compliment.

et1da goed deal rather sec yen go to the
piano than tlîat Miss do Thumper,'- said thc
smiall boy te a young lady, a friond et
the tamilSr. "Would yon, raby" said the
clelighteguest. "Why ?" e'Caýuslon den't
knov but two piecee,"' said the truthful yeung-
ster.

P~rof . &ar1?'s acaaem?
244 Yonge St., cor. Loulsa.

Cla-sses conistantly ferîning. l>rivato bessons
te suit ceiîvenience. Most central Academy
ini* Teotîte, witlî every facility. Waltz tauglit
Iirst bessoni.

CIrcula.' maiied to &ny Addvreau.

BAKERS'à ANO CONFECTIONERS'

TOOLS

Ornamenting Tubes. Piels. Pans. Beaters.
Mfixers. Candy Furnaces. Portable Oyons.

Sugar Soiers. Candy Thermometars.
Mou/ds, Etc.

The only place tIn Canada where yen can buy a Full
Lineo f theso Tools.

SEND FOR CIRCULA RS.
Address-

FLETCHER MFG. C0.
442 YONGE ST., TORONTO.

Q UCKLING & SONS,
Music

Publîshers and Importers.
SOLE DOMIIOiN AOIENTS FOR

CHAS. HALLEErPIgN WRS.
AND F'OR

PETERS' EDITIONS,
LEIJ>SI8C.

Catologuca on Application.
1. SUCKLINC & SONS, 107 iamaE &T., TORONTO

The Beggar'o Opera.
Ma.-ny causes led te die suicccss ef IlThe Bcg-

gar's Opera." It ricliculed tlic prevaIcnt Italian
opera, et %vhich people were sornewhat tircd,
and it satirized leadîng men of the day, espec-
ially Walpole, besides attackixg, ini a more
personal manner, thie corruptionîs of court and
politicians. The songse vrc extrcmely popular,
and the acting %vas cxtrenîely popular and the
acting %vas good. Varieus pictorial satires
wcrc publishcd, and Hogarth paintcd scveral
times thic scenc ini wZ'ichi Altcleallî, %vith Polly
on one side and Lucy on thie other, sang

et low haippy could I bue wltlî olther
WVore t'other dear cîarîîior away."1

The s pirit of the satire is showva in the first
sang of Peachum, %vlio both eniploycd and bc-
trayed tlîeives :

leTlîrough ai the enploymleîts et lifo
Elicli iîolglîbr abuses lits brother;

Aitîl the statesm-ati, lîccatso hie's se great.
Thlnks lis trielo as lîoieet as ilie."1

B3ridget: Il>1lcase, nmuni, there's a poor man
at the (berw~itlî a glass ec." Mistrcss:
IlWhîy Bridget, %vlîat (Io yen suppose wc want
ef ai glass cye ? Tell itini we do net care for

DAtNCING
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The Value of Concerted Action.

Tho foilowiîîg oxcerpt coli alls the gist of

an addrcw doiivered boforo fh(' Souithî Midlaaîd

mOctioJ) of the Incorporitced Society of NMiiiie-

lati îat tlacir first anialaa meetinîg, ili in

Wror.el4tor, Engiaaid, i Oct. of last Neuar, 1>3%

thec presiding ofleer, Mlr. .1. Iiiiiiafroy Angtor,

Mus. Bite., Oxoia, F.C.O., slow et Torotîto.
** * "Lot me bringiaoaaaé to ycaair not ice4 t lie t wn

lwnia phaîîsesa frouai vî,i wh aiaahrli In
tîii3tocioty naay bo regiirded: firstly, tlîcrf.
aire thle advaat.ages wiih we derive froiai
aanitiaag oa.rsoh'ea4 tog-tiaer îîftPr tlîi'a aaaanîîc(r
alla socoîadiy, tiaprê airt- the remo.'qîiIilities
which are the nattarai otce o f thinsc aid-
vantaiges. Aaad if tla-re he one advaaîtage
inore Osais aaîotliîr whlîi 1 ans a sin we ail.
uuaoro or ieq.s, nîaîist aippreciata', it lut the fiet
titat i ail associaîtion Iik' oaursq we cati ho ot
lise to 0o1e aaother-a ihellp to one atiother, ltid(
ii mai13 ways, by tAilking over difficctaties îuid
discussiaîg reniedies, by briîagiug torward the-
orlest axd Iistening to other people's opinîionîs
ou thoia- ini fact, by thcase iiîaaauînerable littie
social conanectionsf wiaicli initer other nirejîni-

tacswoaaid to thei ajority of uas lic an
iîîapossibility.

First aud foroaaaost in i-etura for ail Chat the
socioty lias doue andaî is doiuag for ifs înieînbess,
kot uas :îever tiegocot au opportunify of doiamg adi
in our po%îvmr to iixitain-a fiL3aiore, to aLd-

vaiicethoi prost ige, of the socict*v. «%Ve shouid
zievor bo guiIt3' of porpetratiîlg f lose potty
tricks tliat hIave iii the past bec.u re.sort-
tsi to, sa t illes, bk. maen of tueL iigllest Stanîding
ili the. pr.. ýssionI, anîd wco uld ever b.' on
our gtaard diait we fali aîot lato somue of tu'e
inany teniptatioas that beset thae carer nf il
îurofe-ssioal i musiciaaa. Lest yoîa sliouid con-
.idcx tiiese reiaaarks is Wig ratiier vaîgue, 1
will draw your attenîtioni to seine ot tiiese
pointai. As colîmposers, we aaaîst mivoid las far
ais possibleý al1 kiaidu of plagimiristaîs, and fthc
imadiseriimmiaate useof et iriticaill.% wurîi-out
pfimtitudes. As teaciiers of anay iîîstrumaeaîf, ave
aaîust a.void wast hag the tillac of Our piapais, amîd
givinag thcîaa paiitryv trasa aaad prütty twvaddie,
iîîsteîîd of traininîg tlam Oaa tiause CILScii
lises wlaicl aioaae caaa jrodiace the reai article.
As organitu, ave iuast avoid adi kiîîd1s o! shaow.
off auîd firewvork-dtisia)ay inî order to gatal
popumîr fav'our. As coxîductors, ave aaumst
uivoid iaiaatilce, lusiaiguf teliapea, and lait laiulg
frictions by offeansivo reaîîarks, etc. If we clin
but bwir sonie of tiiese iîamportamt îaia Ilî'ii

iiamid, Nwe sluah by degrees maise the stanîdard
of aamsical art in Liais countmry to ai aaauieh hîlier
lloio of thé objeett w~lidi I trust wve ail
have at lîeart in otar course iii Parmaîssuas.

I auxl well aiwar' tiat the ioesoaaialias.
iciman lîis omie vcry sterionîs eeamy to eoamt
withl-amî cameaaav tua iIliuasi be overcoaîîe, or
Eîagland wili aicrer Isolua lier oi witiî the
îaîusical coîmutries, of Europie, auad tlîat eamt'ily
ls the lIogis Illaaî alid his anaclîiaatioîas, bogus
iniititutioas, aand bogaîs degrees. Now wliîa is
tliu t, iîaîxg of ts Wvord "bgu t ilîaîeaas
[a4- , aîad wIitliîotit aîy reaiiîabie% basis. A
iawye wolld sILy thiît the mlena wio carry ou
A bOguli affair Of aiiy kiaad are- withoutt lie Pale
o! the latw, iai-nas-aîîîcla as Uiey aire tryinig te

obtain anonoy tander faise protences. Tlao day,
I leiiovo, la at lîand whiaeî Our Eaagiisli pater
or mater famaiias xviii bo aibieto discoraibotweon
thîe surface nuasician anîd the genuino artist;
luit te thî,se wvlo aîmay miot possess Liais pmowor
o! disea'iaaxiîîatioa ait tlîe preseait tiane, thoeo is
aL Iiiioptim l>f.y whli~.~ d.eultioîi siîouid 4, an
iiapousibiity; anad tiîat ineauis athe Incorpor-
atedl Soclety of Maîsicians. Aithotagli tue
societyhle, colfisipaLtivoly spcak ing quit e youingt
anîd ILS a youaag sociot.y bo aîatîaraly aaxxious
for recruitai, vet, lot ont, o! tiiese bogma moni-
or, -Aty si sials or %voillil wlîo workS lit Souleo
frîtîe durmaîg tlîe day, ala iii the oveîîiag take-s
lutapils îLt the eXpenise of sofine iaardworkiîg aLnad

lier rîîîaks, anîd I guarîante tat he or slue wouid
fail to pausa tlîe coîîaparatively sianpio ordeal
o! beiaag prbposed, secoîided, aamd îîccepted as
a uaîeîîaber by thet cutaîîtiui o! aiiîN sectiona of our
Society tharouglîoîat the Luamigdoau. I anas sure
ave lis aLli IircllLt ia.. tevcry jalîcky îaaanaer
i wiîich the Musical Newsa' 8t'yaîdicate lias
tikeî tîmis îîatter up anad exposcdl soaae of tiiese
bog'as mocis anîd tiacir doiaîgs, but 1 ain ot
opianieon that if is laigi tiane aaow for tuis society
Vo stop) forward aaad protcct botli the gc-neal
puablic anad itsolf teo - 'oaa the attacks o!
ties fratadulajît specîaiaters. Eîigîad ait the
preselat amoant is, uaidotibtcdil3 a miusical
counatay. WVe do îlot rear larocociotas p)ro-
digies, wvlicla îaîdced inayL bo a biessimg, and ave
do uiot turu ouar attoaatîoa to the %coaaîaaîoit or
gîardcaa ba'ass bîaad alla barrel orgais ujuite so
so îaîucla lis 501110 uaigiaboma'lag couatries; but
if aîay p.'oof wcre requîircd on tllço subjcct, I
ahnlost tlaiaak, dit tiieso vcry bogus jicople, big
aaad littie, woîaid estabisli tii.. faet niîost unde-
aiabily. TheJî couantry is siuuaply overNvlielîîîed
with thonsm. Bvery towaî o! aay size liis its
scores, if îlot its liiandrcds of umacai, aaad womnca
Loo, vlio, lifter laaving lisa periiaps a course
o! iessoias or se faoiai seaine recogxaaized tcachior
lin fla professiona, iiîmmediateiy rush jaîto the
raniks Lo dIole ouît aniaona tiîcir ilitortiate
victiians iliat ax'lîch tiac3 hiaLve sc.arceiy icamait
tieiaselves-aaî tits ait sucla i ridacîaloutsiy lor
figure. aLs si rulo, tliat nmo professioa mats o!
11113 inmortanace coîild reaily afford to ivaste
lais tiiale over. As lonag ais tliis state of aiffîtirs
as ailiowNed to continue Eaagland aaevcr xvii, anad
aaeve' cAîaa ho the foreînost nation iii tue art ot
mausic. But clin it he itltered. you muay ask?

,ves, lut iîmy repl3'- uaîost einpliaatic Yes.
Soulme 0mbe alglat nilik if I wvaaated to take

thîe bread ouat o! tic mnottis of tliose people.
ely refflv' is tiat I waaît to dIo tue very opposite
-1 xr:aaî La butter tlacir bread fur tdavin. Let
thonsa, if they caua, anmd if tiiey xviii, study the
sualjc-t seutoasiy aaad eanter thae protes-sioa by
One' of ftae accept{'d iatcioda, alld tiais I cRI)
say. thaat the Iaîcoapoated Society of Musit'-
lalîs will Is. oaae of the first societies to weh-
-orne ,tlacaaî t ifs arms. 'lais sonicomie, tokeep)

iip ai tedious ziirgaaaîîerit, maiglat briumg up the
jilea uiat lierliaps t liese peopule couid net afford
te stîady the subject; thiea in ail reasoaî let
tican aideptsoaie "nmodus vivaaîdi", xhicli they
caui afford te study. Whlat is wortlî doimg
ait ail is xt.ooth doiîag weii. 'Mlaat, woîa 3'oiu
tliak o! tlîo carpeaiter whio could flot afford
a chaest of tools; would lie lx iiî aaiy great
requaisition? Wliat xîoîld yoil thiîk o! the
Iaaadhidy who couid net afford te f urrish lier

roomas; would she socure, much patronage?
Lot iae state once aind for all, tîmat the law of
tiais country does flot toierato the infringmnouat
of tiîo 8ti commandmont because ami individual
camauot afford to buy broad. WVhero thaere's ai
xviii tlaoe'as a wvay.

Noir I mntioned ahove that tiais state o!
atT airs iniglît ho aitered, and tat thoro was a
roanedy for aill tiais ovii. Whiy could not a
system of registration be adoptedl for tiae anus-
ical profession? -%vichl af ter ail la bofli a simple
tiig Vo grant. and a, faîir thiîg Vo expect. I
have no hesitation in saying tlaat if the art of
umusic is ever to bo advanced beyond tat
state wvuicui Beethioven, Mendolssohan, and tlae
other great masters of tue quickly-dying cen-
tury left it aaîd xvhy îlot?- thaon by this very
mearîs o! protection, anad thiis means aioaîe caua
such an advancement be expected iii England
- a couantry that for centuries lias donc overy-
tlaiag in its powver for the advita.t;omenit o!
Coanmmerce, Literature, Science aaîd Art."

Herbert L. Clarke JoIns The
Glirmore Band.

The celobrated Gilmore Baînd lias been me-
orgaiaized alad is zaow under the direction of the
xvell-kivown composer and violoncellist, Victor
Herbert. The Mfusical C'ourier and other
American imapers speak iii thie higlaest termns of
tlae aaowv director aamd say that the Gilmoro
band aîever xvasr-ia sucli a perfect state o! effi-
ciency. ît comprilss many of the oid members
anîd tuîe bcst wvind players from the Stcidi,
Dainroscli, Boston Symphony, and Thiomas
orcuhestras, ail picked by a selection comanittee,
whose professed object la Vo ]lave ai band that
ivili bo superior Vo amîythurag o! the kind yet
organimed.

It la interestimg to note that the flrst cornet
soioist la Mr. Herbert L. Clarke, %vuio was
induced to leave a similar position wita Souasa
aaîd -was claosen ovor the head o! every other
cornet soloist lin Ainerica. Thîis decided recog-
nitioni o! Mr. Clarke's superior merits iih
gratify tiaat gentlcanaîî' nuamerous friends and
adinirers in Canada, and they will easily
understand hiow wortay lie îs o! the disting-
uislîed iioaîor coaferrcd upon Muin. His
brother, Eriiest, lias aiso been seiected for the
veryv responsibie, pn, Ion o! first trombone
soioist. The initial 1. art given by tuie band
umaîdor its mmcx direct$" vas on Nov. 21th; the
reports foiioxving NvemEe extraordinarily euiogis-
tic alld indicate a future o! uaîoxampied success.

Electrical Developrnent.

One of the unost ingenlous devices ever pro-
duced iii Ciristamîas decoratiouis is Vo ho seen in
tlio xvinîows o! Wmaîley, Royvce & Co., Toron-
to. It consists of 1 t large revolvinîg electrie
beil xvith tuirc differeait colors whiclî con-
stantly chîange autonmaticaliy. It ivas mrade
oui tue proamises by NLes-srs. «Wlaley, Itoyce &
Co., aand is one more testimony to tuhe resources
o! tuimt eaterprising estabishnit. Thais bail
shouald ho seam by everybody, it is interesting
ais siî curiosity iii electrical moclianies and its
night effect is very pretty. Tue croxvds wvhich
are attracted ib* tue siglit every evenuîîg attcst
tacir audmiration wvarnîily; lin faiet it is, par
excellence, the cieverest Charistmîas dispiay
ever produced ln Toronto.
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The Study of the Volce.

IIY CHIIISTINEI NILSSON.

[Froiti au artiele Iii Thse Lasdies, Ilossc Jousrnals bïoetMslq
ilstlaiiswstsd singer. TaaiCSISA LBIISa thse
folloiwlsg jsImsîgrsIjsls.j

It lias been said on jpresuînabIy ceml)etent
isuthority that the toe xer ef singing to young
ladies ouglit alivays te ho a -%vonxan. This is a
mistake. To say nothixîg of the fainous Pro-
fossor Garcia wîo trained the voice of Mali-
bran, Jonny Liiîd and Madame Pautine Viar-
dlot, wve have only to rectitl, in later years, the
eider Lamperti, who ameng scores o! 1cs tain-
ous pupils, tauglît Madames Scmbrichi ana
Albani, while Madame Adoliîîa Patti, in lier
,ary youtlî. took lessons trom lher hait-broth-

er inor Barili, and later froin Strakosoli'
andl inysoif lad for a teacher M. Wartei, ci
Paris. Iii tact, it is a noticeabie peccutiarity
that mon succced bost in teacîig singing to
wv'men and Nvomen to nien.

It is an essential feature in the cultivation
of a young girl's voice tlîat lier lessons should
flot he bogun too early. Her constitution
must be formod, and niature lierseit înust have
announced the moment of physical inatturity.
Not before the age ef fourteexi should she bogin
lier studios of vocalizatioîî. Shie slîotîld, howv-
ever, ho tauglît music as soon as lier inclination
and lier temperaînent wvili aliowv.. Eigit years
of age is by no means too carly for the young
student tobeein to loarn te play on the piano
or upon the violixi. The latter instrument lias
of ton been fouad an invaluable introducer te
the study of singixig. It trair .~ the ear and
dovoiops tasto and correctni is of intonation.
Betore it wvas discovered that I had a voico, I

vnt thruh, in îxîy cliildhocd, a series *eo
lessons on tue vioin, for I wvas original) y in-
tended te become a vielînist. And 1 h ave
tound that early training of the greatest ad-
vantage to me in my subsequent carreor.

Onep oint tlîat can not bo tee strongly im-
prcssedon tlie young girl student is thc ne-
cossity of nover singing tee long at a turne.
This precautien it is essenltial for lier te ob-
serve throughout the whele period et hier stud-
ios. Slue ma'y begin the day wvitlî a tesson et
liall an heur ; thon for twe or three heurs she
must abstain frein singing. She înay practie
instrumnentai music in the interval, she Mnay
take exorcise in tlîo lôuse, but net in the open
air or sho may interest herseif in lier studies
et P'rench or et Italiaxi. Thon she xnay sing
again for anotiior half hour, te ho followved by
a second peried ef thoreough repose for the
voico. A tlîird haif heuir. or at most a fourth,
sheuld cenclude the vocal exorcises et the day.
One hears, senietimes, ' refessienial singers
that devote oigzht heur Iay te their studios.
This is altogether incei. t. Any veice sub-
mitted te, such an ordeaý &9ould bc vern eut
vory speedily. The greate«t care is necossary
te avoîd any relaxatiens et the vocal cheords, a
resuit that is sure te foliow uipoîu overfatigue
et the threat. And wvhen once it becemes
chronic the misehief is ifremediable. Such
statements usually originaLe net wvitli the
stngrs themselves-tliey know botter than

thatbut Nvith persons ývhe write about the
study cf singing witheut any practical kno--
edige et the matter.
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NEW BANO MUSIOB
Fer Puil arase and coed Iland.
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Nié. )à I)INvaI îitl? ,. hY t} 14 arrY WaJki'r A%

Ni, b. Vo L!N btt.srIr. MIA tit 'it tiv A. %W. fiiîilii".. A
rtijijsiia a.i..u 1; m N irl tnroble 2

N.. h.; %%E>tE W LiTZ '-'Fiki- a i>aîv glfT. Mary
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Seeond-Hurand Band Inistruments
FoRt SALE

CLI JW7NET.

Lb "Ne iin~.................
Bb " 1:3 " fhgl jlnldod ......

Lb 13 1, 12 "ii£,i eniiA i 13 k&o ci,1 . .Ïw l>i

A '~~ 11 k-eyo, 2 RiUgS, in splenidid1 order....
O " 18~ Ri~s go<lasne.......

15 (K>
14 (If)
14) 410
1.1 O')
14 4K)
14 OC
14 0f)

Ci)

Eb CORNE £TS'

2 Uh Govuneto, rptars- valves, in fzoodi erdor.......... tacli.2" Il " Frénch nialke, ordiiary nic.del.. ......
.4 B(oSr-v Mako....-ý.. . ..........

1 "f reeiia ordinftrymodel.............
1 4 R otary vulvesq, GerreanisilverTrimmedi...
2 . smalA or pockeit niodel, -in sejndid order, ecd,

1 " Besson make, store 'voru, oriel price 315.40
seli fQr ............................

S400C
8 IY)

12 OC0
12 00
400
7 ffC

120 üi0

9000

86b CORNETS

1 Lb Corniet. Frenchi make, single water boly............. 1000C

1 < « Gmn Wonder. silver plated, ie.spleudid..order. . 40 OC

IL ira&

1lEbAtU gtM hm eso,,vn........
Il bA ifont, il i a& ks«. ..t

2800
800ri
120

1 'Uptîglt, valves, .. ................... .......... o

i Upr~1îtri~w~'h i~'a'..... ................ î<o

5b BASSES OR EU/'IIONIUMS.
I " 1fr.'ïe, mm", storti w0ru .................. . 200
i < "4 Vaivo, Ideai, only used a 0iort time, gool. as nzw 122 W4

lb BAS$S.
3 Db Basse,,s Freneh iake, Urht. .......... each$16 O0

1I 4 4 Fre.nei nie, ezort modol................. M000
1. 66 f Rierre & Hukssthke, g-ocl as new ....... 20 w3

O " Lecom~te, Helitcau, Lii gacd o:rder ........ ei 20 O
' iltarv valved, Heilcon Gerreau Silvûr -.-- 1400C

1 " " Upri A±t, German silver, rotary valves, ini spien-
&dorder.................. .......... 1400C

TROMBONES.
2 Bb Teora, 3 valves, in slendid Ordler, Pronchniake, ..euch 14 MC
1. LB ii t valve andt Sldecobnd Besqson, 11Gw

store worn, original prie $65................. 6000
i Lb Troïntone, Ditn mae, in goo Ordler .............. 18 OC
1 Alto Trombone. Biesson, new, store 'vorm............... . 00 00

I #1 tg Franch make, silver plated, in. eeuid order 16 00
1 Alto Trombones, French niake, good as new ............. 12 OC

1 Lb Piccolo, 6 keyr,. retal.fingerItoles ana Embouichre
in Leather Case. ................... ...... 4 Ù0

8 Xcys, crenadill, «Wood, Germaii Silver In: as goed as nilw,
frora Sù.O $6»O eaüL, uptvards ae.coreIrg to quality.

As our q-,conidIuiand Liste are contlnually ehanging, If you do not $ce what you want, wrIte ust
we May bave It.

éfLL 2110 INSTRIMENT$ v/ii MusiO RACK, MouTRPIECESJ sur NO CÀ$rS.
le abnwe are all good Seod.au adIstrsnients, having been thor'nughly overhauled, 116 dents ana brw Ues tgken out andl put

i #rtcI: rdex. Praoticaily julet as good as new.. We have a st - -: _.-St-c-lass insteiment makers, and are prepared to -do aul kinds
ci r<-,pa1rng, raake aur part. or parts of an istr .uneut, '<0C" Croc<k S&r Bb-and LB Cornets and Eb Altos, "1D" Shýinks for Tubas anda"
Shanlrs-for Tpenors or J3aritones. We guarantee Croeoko 'ýnd Shaxzks-to be in. tune, ami 'vo further draw your attention to the tacot that-we
are ths ordy fi=m iu Canada Who cri eithér Repair au J.ntruennt or mako.a Shauk or Crook; so if you have any -repairs-to do, send, them
diraýct to us, ana -ma 'vâi quoto you pric %- bùfore conimenclng the work.

»WA nvîll siip any of the abovo.Indiruments C. 0. D). on approbation,, but require-at Jeast $1.00 'vitb the order, as a.guarantee of good
faitli, 'whieh amuount 'vii be dîcducte&f ýrom -the bil.

SEGONO-NAND DAt4D INSTRUMICNTS TAKEN IN EXCH~ANGE FOR N.EW ON4ES ONLY

WLIALEY- -ROYCE: & CO.,
158 Yonge Street, Toronto
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2.1 --- THIE CANADIAN * MUSICIAN --

Twentioeth Century PePiano

IrRS-

POINTS
Best Materials

Handsome Finisl,

ns tan taneous
A4ction

Perfect Tpne

Mlodern Styles

Moderate Prices

Seven rears
Guarantec

S PECIALTIES
Separable Casse,

Pacilitatiiig inox'.

Inanipulated.

Tovie Liberator,

g ivinxg power
eq(l3 to a Con-
ctrt Grand.

motaliI Key Bot-
tomn Support,

Preserving infal-
Iibe regullarity of

t i«u,.g.1'111.'t tuC

effects of dainp-
n1esq, lient or
cold.

The "6REIMERS" Pianos possess the most val-
uable scientiflo improvements, of the age.

MANUFACTURERS:

WHALEY- QYCE PIAN,ýmO Co. LTD.
WAREROOMS:

158 YONGE ST., TORONTO.
ASK YOUR DEALER FOR THESE PIANOS

- -- m-


