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To hear well, it is absolutelv essen-
tial for the stetoiraîlt r t4i be near
the toaatmaLst4er, a-s in the niajoritv of
cases the xlxeakers wiIl he near hlmn.
Occaxioîîally a speaiketr wiil 1w noticed
Who in quite a cli.stanve froni the to>ast-
master, Lut if luis enunciatitin in indis-
tinct, the stenographer nhould rise
iuoiseessly from bis seat near tiie
toastmIaster an<I g1et an<îther as utear
the speaker as possible, sçubseq4uently
taking his forme.r seat. On some
occasions he in; not able wo necure a
seat near the toastmanter, but instead
ix qeuted probably in thue middle or a
dinant corner of tihe hall, in which
eîent,when tihe qpeech-making commen-
es, lie should, if possible, exchange
,tei.tq with qomeone. In a great miany
cSes, it iii not even necr.ssarv to do
this, for the reasun that wilh the loîng
banquet. tables flow ln use- in this
country the mnbers% aux tIi. invited
guestn mit. on one side onlv, and more
especially the table at. whiçh tIie t4ULst-
amter atil. I,'o if t.he.-stenugrajîlitr is
aeated in a distant corner of the. hall,
while the. cigars are being piussed
&round (which in a signal for the
apeech-inaJing to begin) lie can instruct
eue off the waiteru to seiW a chair and
caMr it to tii. other ide off the. table
at whjch t» toaxtnaster stx, and

<lirectlv i>>><.ihiit. andt uIiIIiltiitelv
follow tllt- waiter. Hie sliceulfil iot
llesitate to reniove auv k"' lv<es, plates

()r dishies that mnay interfere' with his

notes are far niore a4lvartageiîus tA>

hilî tlian a strict oibservane oir adher-
ence tii the rules of etiqhîette o'n sueh
ove4L.ions. A gotmx seut and a gimod
locaition are in<lispensable t<î Iiiiin
Order t4î do hi% work easilv, satisfac-
t4>rily andi comifortably.

Again, there i.s no objection wo a
stenograîîlwr inakiing a gxxi nieal, but
that he should partake liberally of the
wine and champagnew hefore he engages
in notetaki,îg is another question.

The primiary effeets of a ltiN free
indulgenîce in thes beverages stirnul-
ate and exhilarate lthe intellectual fa-
culties, and niake hlm jtvous and free-
hieartmd. but the after effects arn'
-stup)efviuîg.

Chaînqagne or wint', taken iu n oder-
ation, will i,îvariably tiimulate hintlu
eagernets in the disehargi' tf lus pruo-
fe>ssitînal dutv. Prudence, howrver.
dietates Iliat il were lierhals bl-ter tus
take no-tlîng lu titi way of stimîulants.
I know tif an instanîce tif a ttnogra-
î>her whib drank su niuch wine and
chamnpagne at a banquet lx-fore the~
qpeechi-naking rommened, that he
wax utterly unfit tii fill the engage-
ment assigned him. lie hwI wo be
removed frorn the hall.
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sui'lit'hs dîthieuit ! li soute cases it
is, li otiiers it is not. U'sualiv after

dinner-siweclies are- sho< rt ani humon r-

<lus ani <leil witli sinfliar subjects -
hi 1 wli t.aa.sts are rejr<elto 1w
tute lawver, tile staiesinsau, the ciergy-
nman, the j<iurnia.ist. and the proifes-

sîiqnai mian, thev am- usuaiiv weli-

worded and carefullv.îirepared produc-

tions, ani soAni» <if theni show a

breadth oif culture, tif briIlinry ani

ver'iatilitv onlv eqlualeil li the contri-

bautionîs fiuumi<il perli dicai literature.

Occasi<nailv fit the festive hoard,

%wlien a spe-akelr lias to it-dal witii ami

impou<rtanlt sulîject andi d<aes niat wislî

tai commiiit hiinise-if lin amiv sWsîv, wlîich

hie is very lisible t<a <lii iii -XtemiiîHiraii-
4iiUsIv sixiliei rhiac.le rem<is frnti

iiaU uscriiit. whivii tile stteni grnlàaer

sb<iud trv tai seelre» in <rder toîlse

lus woark ii ais crhm Tilt stenu,-

frntphler oiietinie<s, oui .;eeng a six'aker
s%itIl iliamhseriit iii liandii<l isî Lea-sei

takinîg noîtes. t limikimi lie- svii lx- aIle

tii st-tun- tile iiiiseflhait. m-lîem tua lus
%lirngisssl lilrrimi lie j,. itiftaiîed-« 1w

tt-e s 1 m-tktr tîtat lie oiv s1wîke froint
ruits.Il ilotes% tir -catchI imius.- It i

tiiertefiart s; satfç rule uit miel gathier-

ings~ tii f-i rt î'servt liuuz and mot t<î

pîlace' imiclit ro amifîene iii s&ecurnig

lllamustriiat.s. If a ~lNVI lis lien-l

rea.ui fi dl frimai niaiuscnlat. it i, tilt

q*x1ierie-ice <if the writg'r timat tilt air-

tlî<ar 1,imis 8i515 1157 V tua i.zli ti ttursi it
<user tii t lie stî'nîgrapler after lie i's

tlinauirlî witlt it.

Noas And1 tiltili tilt-' stenfiaagrailer
ss*iii euroitiîmter saakr at b£ijit

m liciiitiler tile stiiii uîlat iti i

Iiiiarating, influence of champagne-
either he ie, làiniebriatedc with the

exulierance of their own verbosîitv,"ý or

are» afflicted with raoat#s4wptedi,
cnse' ,..*ntiv their productions' ut4ually

re, dre te) le recast and carefuiiy edit,

ed before thev are entitied to a place

in the puhlishied prtceeding.
As to wlietlser a stenograjîher mlhouid

attend a banquet in a professional, ta-

juic.,tv arrayed in a dress suit, the

itiatter shouid lie <qtional with Iiiii.

If the transcrilat is flot rei 1uired tilt

--anlie nighit, there is rit guod reason

wlîv he 4houlîd not (Ion a mwaliow-tail.

le slin;îd suit hold hiniself aloof fronti
thi- m-lnbrssit. engaige hirn while
thecur: as-.- leing served, but,
shauld - ni ikie isiieif ait lione,"' sO ti>

S1ieak, exchaiîge jîlems' aîd exjaerieices
witii theii on wiîatever sulljetfs nuiv

caisuaiiv lie Thcse. "îv wiii
t hink 11il the lao!re of Iiijmn.

.... VWlie,î simîî pru aniiîî'mmt .-
iiiiitmratic or INliticiai (luii ilV SI 1)111

î1uet* tue iftter-d1isitir sirle î
sim11il s "iii imterest tilt-lpulieî. lia-

vitatio s-, are tirfr etf tit.e ivia<[
in-g claivlaî'rs tii seuil tlîîir nfIbrt.-

-, sitilt i es. Oni sist-lîeLsom a
ciait table is îarîasi;lî'l for tilt- paress, tii.

si<cisan-' in irtisfi eilier iii al)
tract oir iiixrîsa trauîsfrihe-d tile
sainii îght anud Iil)ibislied; the miext.
nliinisig. If an%. one plîier ale i

r1
4
Mltt#i n(»INrt tif ail tit- sîweelies.

thle unanagsiz îslît.r issualiv sm<
t% w:ý or tlic rirflitti-s

Tilt obffici4ai ste'ntigraéplier and rtejare-
'it tve<if tife Jîry-ye A'iouid aiwav.,

s-tud<v the tcaîit e f tilt. hall hefirl.-
liamî<l. and liaveo their table placi in,
titi- lest îas imiJositiîmm for hearing.
Thiis inijaaartauît *îattiîr Nhuud lie ait-
tentle< to liefonri tile banq1uethin.
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Mé tagraphie 
-

LA M1ÉTAGRAPHIE (Sténographie DUp'LOv1 abrégée) repose sur les principessuivants:

10. - Position anormale des signes voyelles pour leur faire représenter des groupes de con-stianes dont le tracé est laborieux ;
2o. - Emploi des angles interdits en sténographie intégrale pour représenter des consonnesdont le tracé est enco'nbrant ;
-;o. - Allongement de certains signes consonnes*
40. - Suppression de certaines voyelles et de certaines consonnes;5o. - Suppression de syllabes dans les mots qui eu comprennent plusieurs6o. - Suppression de mots très facile à rétablir;
7o. - Emploi anormal des points et des accents;

S'.-Abr-iviation conventionnelle.
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