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Publisher’s Announcement.

Many of our readers will be glad to find in this issue a very comprehensive
article on Church Embroidery by Mrs. L. Barton Wilson. There are few
needleworkers more competent and we are sure there are none more skillful {han
Mrs. Wilson in treating questions of technique in such a way as to leave no doubt-
ful points in the minds of her readers.

The popularity of lace work of almost every description continues, and we
present in this issue a very attractive assortment of practical patterns. At the
same time we have not neglected centerpieces, doilies, tea cloths, or sofa pillows,
to say nothing of desirable novelties, always eagerly sought by every clever
embroiderer. )

Crocheted silk purses and chateleine bags have been prominent in the contents
of the last two issues of the magazine, but new patterns are always in demand, and
several of these very handsome ones are given in this number.

It is our wish that subscribers would suggest subjects upon which they would
like additional information. In this way only can CORTICELLI HOME NEEDLEWORK
render to its many friends the broadest and most liberal service. If the magazine
is not now what you think it ought to be, will you not be so good as to write thLe
editors how it can be improved ? Every letter of this kind will be appreciated.

CORTICELLY SILK CO. LIMITED.



Church Embroidery.

By L. BARTON WILSON.
Chapter 1.—Introduction.

The meaning of the term ecclesiastical or church embroidery is very vague to
the majority of people, and even women who use their needle in decorative work

. to some extent, seem to feel that ckurch embroidery is a very special and different

sort of thing from every other kind of embroidery. The factis that church em-
broidery is not different from embroidery in general except in degree of elaborate-
nessand in design and especial application.

The application of embroidery in Europe is, and in the centuries of ancient
days was, twofold. It was done either under the inspiration and patronage of
religious worship or of hero worship. It may be said to have been either religious
or regal. It is modern embrouidery alone which can be considered truly *‘ domestic
needlework,’ but all these applications are like the saying—relating to another
matter, however—in the first place embroidery, in the second place embroidery,
and in the third place—embroidery.

There is far more distinction between the embroidery of different countries and
periods than there is between these three applications. The one is indeed a aiffer-
ence inkind, the other in degreeonly. Probably all the stitches ever invented have
been used in church embroidery, and without doubt may have been invented for
church embroidery, and have afterwards been applied on fabrics intended for other
use. There is no such thing as an especial church embroidery, except as embroi-
dery is applied to church uses. That which is essentially churchly is the design,
and as the church has been the most lavish patron of the art, designs and adopt-
ations of methods have been fully developed and wrought out along this
line.

Moreover, the ecclesiastical symbols furnish the widest scope for both design-
ers and needleworkers, and the leisure of the old convent life was most conducive
to.the work which requires time and patience.

The church, as it has been the most extravagant patron of embroidery is, as
would naturally follow, the chief possessor of the glorious achievements of the art.
The antique church embroideries are the repositories of the art of needlework, so
that if all fabrics wrought for secular purposes were destroyed, nothing of the

" actual knowledge or practice of embroidery need be considered gone.

Ecclesiastical embroidery may then be said to embrace all embroidery rather
than to be a branch of needlework. While this wide view of the subject may be
taken on the one hand, on the other the requirements of this work are very
exacting and prescribed. The materials must be of the richest sort, and the
work most careful and complete. No ‘‘half work,” or so-called effective

- embroidery is permissable here. It must be all it seems to be, and must seem to

be all it is. One who undertakes embroidery on church pieces should know how
EXPERTENCED EMBROIDERERS USE ONLY B.& A. WASH SILKS.



96 CORTICELLI HOME NEEDLEWOR

to embroider, and should, moreover, understand the detail of the work in the wa®
of preparation and finishing, which is exceedingly important. ofg
Church embroidery must be done on framed fabrics, because the work is fui
and there is no other way to do it properly. Tie methods most usually employe
may be said to be opus plumarium ox Feather stitch, Satin stitch, Appliqué, am‘gg
Couching. The last two mentioned are broad, the first rich and expressive, thtaél
embodiment of the miost exquisite as well as the most effective and substantial iz
needlework. Appliqué is now in most general use, protably because it is broad %
and while less work is strong in effect from a distance. There is nothing in th{:g‘
nature of a ‘‘ short cut,” however, in appliqué embroidery. It is rather ‘‘broad’ :
in the artistic sense of the term, if properly done. By appliqué as here referreud e
to is meant designs cut from one fabric and applied to another ; in a less restricted'fg
sense nearly all church embroidery is appliqué, for.almost always, especially when, -

the designs are large, the opus plumarin:n embroidery is really worked on 1inen$‘ '62
cut out and applied. R

ver
Framing is oue of the most important parts of preparation for embroiderywith
suitable to church purposes.  The way in which to set up a frame is fully described izpabtt
the January 1893 issue of CoRrRTICELLI HOME NEEDLEWORK. Get a copy and stud_\’Wﬁe‘
pages 13 to 26, The frames offered on page 14 of that issue may be used for Biblspen
markers or small ** devices intended for mounting on pulpit hangings, stoles, etc. inval
but for large work to be executed directly on altar cloths, etc., a stouter frame@é“
should be used, and one of the bars of which are about three feet long. ' <
Besides framing, is the very important detail of pasting. This may he regarded Pape!
as a very serions matter whean one considers that the entire work may be ruined for tk
by uuskilful pasting, It is seldom that a fabric can be or should be stretched in a §?¢h
frame. The safe aud most scientific way is to stretch butchers linen as tight as %f;% ne
possible, and then paste the fabric to this. Basting will not hold it smooth enough CYIx
in orlerthat one may successfully embroider upon i it must be made one with the €3pec
linen. The following is a receipt for flonr paste. It is necessary to caution a instet
‘worker against getting it too thin, Itshould be rather thick and perfectly smooth c_}ear;
" Heat the water to boiling, one half pint. Puta heaping tables,oon of flour through a &‘ sul
sieve. Stir this into the boiling water. Continue stirrins; vigorously until the bang
mass is the desired consistency, which will be rather thinn:r than for use, as the '}alabc
Ppaste becomes thicker with-cooling. The least little carbolic acid may be added 127 me
to prevent souring, or a few drops of oil of cloves. Itis well, however, to make it __ti?.ne u
fresh when wanted. gitual
“ghicl
Apply the paste to the stretched linen with the fingers, Rud it well in, being - *Thest
sure there are no lumps. Make the surface of the linen so that it will be sticky to £+ fair
the touch, but not wet. Now iay the fabric over this perfectly smooth and even, . §
‘but do not pull or press it out of the straight. As quickly as possible lay over this, § T
covering every part, a folded sheet. This will be heavy, and the pressure uni- “almos
form over the entire surface. On this may be laid books, preferable inagazines. _Ihe &

YOU CAN DO GDOD WORK WITH SILK IN HOLDERS. 1 1
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he wap> not remove for some hours. Unless the paste is perfectly dry before the
afghts are removed the fabric will blister, :

¢ is fui . ; '

ipl oyel This time of danger from blistering passed, there is another even more difficult
€, an provide against, and this is when the work is finished and we are ready to paste
vé th{o'h the back. The only proper way to set embroidery on fabrics which are not
) .

itial l-ra;;hable, and therefore, not ‘- ironable,”” is by pasting. The came sort of pas.e
14uld be used and should be applied as before with the fingers, and well rubbed

li);of};l’oi;vn in the direction of the stitches. As little as possible should be let go over
road '2€ Work on the linen and this should be rubbed smootl}. 1f the paste touched
ferr euniy the embroidery .there would be less difﬁcrxlty, but it is sure to go over the
ricte ddges, and indeed it is often necessary to put_xt directly on the linen as in the case
wh ex'f,' the couching stitches of sewed gold and sitk. As soon as the dampness strikes
‘inen rough, the fabric will blister from the linen, because naturally it is released in

3pots from the former pasting. One can be very careful not to allow the paste to go

sver the embroidery, but the only sure way is to cover tbe surface of the work
derywith the heavy folded sheet, ar.J then take a humble position under the frame and
ed i;paste the back under these difficulties. Allow the paste to dry thoroughly, then
tud;wﬁen the sheet is removed the surface will be perfect. To an amateur who has
3iblespent months, perhaps, on a piece’of work, the above in regard to pasting will be
etc. invaluable, how truly she will never know if she escapes the experier.ce which,
amede€ar indeed, has taught the lesson.

Church embroidery can hardly be expected to furnish a theme for a"popular
dedpéperon needlework, yet it is by no means unusual for amateurs to embroider pieces
ned for the church, and a little clear instruction would undoubtedly increase the number.
n a Sich work is especially appropriate as an Easter offering, and many churches are
t gs il need of a touch of this sort merely because no one has thought to give it. The
izl cémmunion linens of every church—non-ritualistic not excepted—should.be the
‘he especial care of some one, then we should nore often see the proper thing used
| a instead of a square of damask tablecloth. Itis purposed in this paper to cet forth as
h clearly as may be, such points in regard not only to the embroidery itself, but alsn

a t& suitable designs, ways of ‘‘ making up,’’ and the prescribed colors, sets, etc., of
1e hangings and articles used in general church services, as ma, be of practical use.
1e 'J%laborate vestments will not be treated in a didactic way, because tnese are usual-
d ii made in convents or Ly professional workers. Besides such pieces of embroidery,
it _,i'.? e use of which may be regarded as traditional, there has come to be in non-

itualistic churches a limited but very pretty. use of at least two articles upon
“which one may embroider, namely, the Bible marker and communion cloth.
3 -These may be said to represent the two classes of church embroideries—that is,
> ’'{‘fair linens,”” and embroidery on rich fabrics.

.} Tt2 white linen communion cloth and the Bible murker are acceptable to
“almost any church, and will, therefore, be fully treated after we havz consider:d
_Xhe embroidered textiles used in ritualistic churches.

IT IS A PLEASURE TO HAVE YOUR SILK IN A HOLDER,
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Chapter ll.—Altar Linens.

A set of ecclesiastical linens consists of the Fair Linen Cloth, the Sacramental

FiG. 1c0. Scarr Fair Lixex Croin.

Céver, the Corporal, the Linen Veil, Chalice Veils, the Pall, the Purificator, and
the Burse.

The Fair Linen Cloth is the scarf or made cover used on the altar at the

S
=

X

i Fi1G. 101. SACRAMENTAL COVER. F16. 102. Corroxatr.

:effbration of Holy Communion. It may be a simple scarf long enough to hang
iown on both ends about eighteen or twenty-four inches, hemstitched all round and

INSIST UPON RAVING YOUR SILK IN HOLDERS.
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100 CCORTICELLI HOME NEEDLEWORK

finished on the ends with real lace or linen fringe. See Fig. 100. Oritmay be 10,
fit the altar top, falling in front about six inches, and also on the two ends. Ste’
Fig. 99. The simple scarf should have u cross in each corner, as the corners
would be when it lies on the altar, and a larger cross in the center of the two
ends as they han_ over. The upper crosses should be two inches, those on the
ends four or five. The Fair Altar Cloth, which is made to fit, should be borderc:
with fringe both in front and on sides. The front fall or superfrontal may .
elaborately worked in designs of grapes and wheat, or with the devices I. H. &
A Q, or inscriptions such as Holy, Holy, Holy. An altar which stands in th.
center of the chancel instead of against the wall, and has the fitted cover, th:1
valance of which may fall to the floor, should be embroidered on all foui:

sides, and no design is more beautiful o
o oo.FH appropiate than the grapevine and wheat witit
: the crosses. ¢

ta

Tt -

n

The linen for the communion cloth shou?,'tf(‘
be a heavy quality and a rourd weave. Her,
stitching on these linens should be very finc
it may be either simple hemstitching or t: ™
double, which merely means catching t:%
drawn threads on both edges instead of or b
The corners may be mitered. It is usual ‘P
miter the hems of church fabrics. )

)

e STt ‘—.@ The Scarf Cloth should be the width of tlg
Fic. 303. Cuatice VEIL. altar, about twenty four inches, and two a1 X

a half to three yards long. The sacrament ¢
Cover, which is used to cover the service completely, should be a square of thir. 4
inches, hemstitched all round with « cross in the center of the first third of t‘nn‘f
entire space. To find this, fold the square twice, thus forming an oblong of threh",'
thicknesses, the cross would be placed in the middle of oue of the thirds with . ?
edge iu an upright position with the hem. The crossis likely to be a symmetnc;m
one, however, so this question may not arise. See Fig. ror. '

The cross should be placed in the same way on the Corporal, the Veil, a2t
the Purificator. The Corporal is a hemstitched square of twenty inches, whict: I
spread on the altar over the Fair Linen Cloth, ond on which the service is place
See Fig. 102. The veils are to cover the paten and the chalices. The paten <, ;
should be 12 inches square, the chalice veil eight inches. See Fig. 103. The ve, 3
are sometimes made of silk in the colors of the seasons, in which case they ¢ .;
edged with dainty fringes, but usually they are of fine linen lawn, as are all th %ﬂ
smaller pieces. Instead of separate veils, one is often used to cover both pa::.‘c;
and chalices ; this is usually of silk from fourteen to twenty-four inches squai }
The embroidery is placed so that it wiil fall in front of the chalice when itf' :
covered, and may be elaborate or a simple cross. ’

30r
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The Pallis a linen covered card seven by seven inches, Itisused to cover
tbe chalice, and should be ornamented with a cross or I. H. S. or both. It used
to be the custom to cover the chalice with a cornmer of the corporal cloth, but
‘about the 12th century the Pall was used, and is now. The .quare of cardboard

;leshould be covered with a plain linen first. This should Le firmly stitched, then
_ the embroidered linen should be sewed with a few stitches only, because it should
I)e removable for washing. The edge is sometimes, finished with a cord.
See Fig. 104.

12:» Beside these linens is the Purificator, thirteen inches square. This is of soft
Ixlinen, hemstitched and ornamented with a cross, used to dry the chalice. There
uiis also the Burse, which is sometimes made of silk. This is formed by two squares
aof cardboard, ten by ten, covered with plain linen on one side of one, two sides of
tithe other. The remaining side is covered with an embroideredlinen. Then the two

dards are fastened together on three sides with a linen

fold hinge between, which allows them to open at the
“t0p. The Burse is used to hold the linens when not in
“uge. See Fig. 103.

<

: . Any one or all of these linens are a beautiful and
i comparatively inexpensive gift, if one does the em-
. broidery, to a church. The set isan especially appro-
.piiate Easter offering.

. For the communion fable in a non-ritualistic
church, the scarf may be used, made exactly like the
“Fair Linen Cover, embroided with small crosses
which will lie on the table at the corners. See Fig. 100. The non-ritualistic
“churches are adopting this form very largely instead of the uncoventional table-
c.oth which is altogether unchurchly. Instead of covering the service.with separate
cToths, they generally use one larZe one, perfectly plain, finished with hemstitched
€m, although where a good deal of attention is given to the table in these churches
‘we often see the separate napkins of fine lawn embroidered.

Fi1c. 104. Parv.

*. But one style of embroidery may be considered appropriate on church linens,
and that is French laid work. It should be done with the best, and a fairly fine
quahty, very fine quality on the veils, of ‘“ French working cotton,’’—labeled,
however, “made in Germany.” This work should be raised, and the stitches
>hou]d be placed at right angles to the direction of the arms of the crosses, the
lifies of the letters, or whatever the device may be. It takes much practice to do
I:ms embroidery evenly, and on this quality depends much of the success. The
uuderﬁlhng is of great importance and should be firm. When this is the case,
te overwork laid in the right direction and evenly, the embroidery may be made
oglook as though carved. See Fig. 113. Simple crosses have been suggested as
1ppropnate but these linens may be e\qmslvely and elaborately decorated. This
soft of church embroidery, moreover, is more modern, and therefore appeasls to

THE B. & A. SILKS ARE PRE-EMINENTLY FAST COLOR.

e stk o 4 et s Tt L

e



if
102 CORTICELLI HOME: NEEDLEWORK. :

people in general. It is not a set thing, handed down from so remote a time thatvc
its origin and purpose are almost forgotten, but is of immediate and practical usefes
Beside, it does not require a trained artist to do it, so it is within the reach of everyFo
body. The difficulty is *“ everybody ’’ seems to give it very little thought, so thath:
the linens of our churches are sadly lacking or in bad form, or no form at all. “I'ha&m
women of a church are responsible for this furnishing, and they ought to be acoj
careful in regard to it as about their household linen—indeed, more so. Thc
crooked ironing and bad form one often sees, especially on the tables in non-rituatha
istic churches, are nothing less than blameworthy. Oci

Further in detail we may say that veils are often most exquisite bits of cmmt'
broidery, entirely coverey
with fine work, When thes,
linens are edged with lace Bos
should be mounted on tv
edge and sewed with fir .
running stitches, never whaan
stitched. Thisnot only dravg €
the edges but is difficult tign
rip when the laceistaken ¢oi t
as shiould be done for launelat
ering, since washing lace ax :
FiG. 105. Burss. a process quite apart arsfn:
different from washing embroidered linens. Sometimes veils are complete lagre
fabrics, and fine drawn work is used, especially in the countries where it is a gertwel
ral occupation. As a usual thing, however, one would not be led to quote anythiches
Seen on Mexican altars or those in Cuba, for the dreadful doll-baby images alors
frequently uvessed up in all sorts of knickknacks. &pl;

Linen is "an evquisite fabric—a vegetable fabric, so pure and simple that @ :
beauty is unsurpassed by the ‘‘ purple ** we associate with it. All the sumptuoygay
vestments and hangings are not more lovely than the ‘‘ Fair "’ linens of the churcggj,
Embroidery on them is within the reach of amateurs, and certainly a pleasantype
task could hardly be found. Before we leave the subject of church linens wema - .
say that the yoke and sometimes the sleeves of surplices are embroided with cro.ss-:fﬁb]'
in the French laid work.

¢
,

Chapter lll.—Silk Embroideries, Hangings, Altar Cloths, Etc.t mt'
ron

‘The most luxuriant antique embroideries are on church vestments and hax:-of;fto
ngs. As already said it is not within the scope of this article to treat vestmen he r
such as the Cope, Chasuble, Dalmatic, etc., further than to speak of them atedw
magnuificént opportunity for needlework. The imperial dalmatic at Rome, in satte
sacristy of St. Peter’s, must be ranked as the first and most superb of ecclesiasti@ma
embroideries. It is embroidered on blue satin, now threadbare ; a large part of tFplit

DO YOUR EMBROIDERY WITH GENUINE MATEFRIAL ONLY 1{)(’
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: CHURCH EMBROIDERY. 103
gvork is in gold. 7The faces worked in fine split stitch with fosses. Thisand a
ﬁew other embroideries are ranked as among the art treasures of the world.
Fortunately they are not all in italy, though naturally more are to be found there
than in other countries. In the South Kensington Museum is the Syon Cope,
another study in marvelo.s technique. A very good reproduction of this famous
cope is given in Mr. Alan S. Cole’s second article on ‘‘ Old Embroiderics ' in the
Dctober 1900, issue of CORTICELLI HoME NEEDLEWORK page 269. We feel sure
ihat Mr. Caqle's three papers on this subject that appeared in the July and
Jctober 1goc, and January 1ger issues, respectively, will be read with much
nterest and L 2nefit by all needleworkers. The w-:k 1n Spain is largely of another
*haracter - rr.ore gorgeous and for the most part on altar frontals and hangings.
Some of the .nost exquisite Italian needlework on altar frontals is to be found st
Be Metropolitan Museum in New York, also luxuriant Spanish needlework The
Jostc.n Museum of Fine Arts has a good collection also.

The Altar Cloth is the principal hanging. This consists in a froutal which
Langs over from the top of the altar to the floor, and the superfrontal, a band six
n); eight inches deep, which is fastened to the clothvhich covers the altar top and
idngs over the frontal. The frontal may also hang down on the sides of the altar
2% the floor, but the superfrontal hangs in front only. The superfrontal may be
laborately embroidered with emblems cr inscriptions. The frontal should have
1 applied embroidery exactly in the middle of the front, and it may <lso be
fnamented with the two orphreys, one on each side this embroidery. The orphreys
re two bands of embroidery or galloon placed perpendicularly on the frontal,
velves inches from the corners of the altar. See Fig. 106. Orphreys to match
iese and a direct line over them may be a part of the reredos ornamentation. The

orsal or curtain back of the altar, like many church hangings, has been largely
;placed by stained glass.

" Glass painting, which began to he done about the 1oth century, supplied an
‘¢hitectural need, making it possible to introduce masses of co. 'r into the great
alls, and at the same time toning down the light most beautifully. By this art
1e of the largest opportunities for church embroidery gradually disappeared.

_ Figure work is not often attempted even by those who know a good deal about
abroidery, but if one can do it at all, it is most suitable on the altar frontal.

" The frontal should be attached to the altar by means of rings, sewed on
intervals of about four inches. Itis customary to edge both frontal and super-
intal with a rich fringe, so in spacing for the embroidery, this fringe, top and
ttom, should be taken into consideration. The materials for altar cloths are of
*nchest possible texture. Velvets and plush are not as desirable as silks ;
dvy damasks are much used. These are sometimes wover in ecclesiastical
“tems, which may be touched out in a beautiful way in embroidery. Ona
pask ground altar cloth the medallion in the center may be of plain silk
ﬂled and also the orphreys. The colors on a white cloth may be almost

?0 YOUR EMBROIDERY WITH GENUINE MATERIAL ONLY.
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CHURCH EMBROIDERY. 105

any which are in barmony with the surrounding decoration. Delicate shades are
not always the most satisfactory, as they are not effective at a distance, and as
gold is likely to be unsparingly used, with which such do not hold their own.
Bluc, red, and green with gold is a rich combination, but of course these colors
must not be the primary shades, for a gay effect is unpardonable—better a ** fainted
away " appearance. Old blues and pinks, with terra cotta reds and dull greens are
Beautiful colors for passion-flower designs.

The material for the top of the altar should be of the same shade as the frontal,
but it need not be necessarily the same expensive goods. The dimensions of an
altar, and therefore of a cloth, are about six feet long by three feet three inches
high.
' The Pulpit Hanging, Bible Markers, Etc.

i The sizes of the pulpit hanging or antependium must be determined by the
size of the pulpit. It should match the altar cloth so far as ground material is
concerned, but the embroidery, while similar in colors need not be so otherwise.
Sée Fig. 107. When the embroidery is complete the hanging should be placed
on an inter lining, its edges turned back and her-
riigboued down, and the lining, which should
bela rich silk, applied, as will be more fully
described in connection with the stole.

" The Bible markers for the lecturn are of
interest to the amaweur, because they are not
such an undertaking as a haunging, and are a
most acceptable gift even to a non-ritualistic
church.

. Beautiful ecclesiastical ribbons are to be
had for this purpose, although one may use
an.all silk grosgrain or ottoman rihbon. The
markers may be made single—that is, in two °
separate pieces, with a tiny ivory rod on omne
end of each to weight it (see Fig. 108), or in
one piece, two and one half yards long, three FiG. 107. Pureit HanGinG.

inches wide, with the rod nearly in the center. See Fig. 109. The designs suit-
ablg for marker ends are crosses, monograms, and emblematic floral devices. The
ibbons may be embroidered in Feather stitch or over cartoons, which latter is the
sithplest way. See Fig. 110.

i Cartoons are designs made from a firm, leathery paper, which are applied to
:hg textiles and embroidered over in Satin stitch. It is very nice to know how to
laml.‘broider these well. All depends on the slant of the stitches, as will be explained
ater.

To embroider the ribbon, fasten the two ends on alternate sides (so that the
exiibroidery will hang right side out when the marker is in the book) to the
3
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106 CORTICELLI HOME NEEDLEWORK. J

framed linen after the manner already described. TFix the cartoons with thei
bases seven inches up from the ends of the .ibbon. Purse twis
is a rich thread for the embroidery over this. The work mayd 3
edged with gold. See Fig. 110. When the embroidery is finishely
and pasted, cut from the frame and trim the linen close. Turn ug gy
the ribbon below the work over the back, allowing one inch and: it
half of plain margin below. Fasten this lining with fine sewing ¢
Mount a three inch silk fringe on the edge, that is, set it on th d n
depth of its heading. It should be carried across the front, turned
and carried across the back, the two ends turned in at one side: on
thus the fringe is double, full, and perfectly finished. Very expugi
sive markers are embroidered twice on each end with the patter P
reversed, so that when the lining is turned up the work is on bo.
sides, and it then makes no difference if the marker gets twisteyd
when in use. The double marker (Fig. 109) is considered mmag S
convenient than two single ribbons.

£
4

4

.

Tﬁe length of the altar ribbons should be determined by tt

size of the altar books. The width should be one and one half itlc]lcw{ll

These are embroidered in the same way over small cartoons. s

i Fig. 110. In CORTICELLI HOME NEEDLEWORK for April gael¥

Sixar.s Mankss. 1goois an article intitled ‘‘Little things for Easter,”’ which ey TYV
will be useful in more fully describing these small church markers. The ! :’ff
words Collect, Epistle, and Gospel, in old English letters, may be used, [k c{
surmounted by a Latin cross. Markers for non-ritualistic churches may [} -}
be red for general use, and white for special occasions or at all times, if I ;
the ** Committee on Decoration ’’ is rich enough to replace them as 1 i §
often as soiled. It may not be outof place to say that when one ; " fﬁi]

presents any such article to a church a dzainty linen bag should go with
it, and when not in use it should be placed therein. It is a piece of 3
extravagance, not to say neglect, to let embroideries hang uncared for, [
when no service is in progress, or to leave them to the care of a sexton.
This is most likely to be done in churches that can liast afford such
waste.

Other articles of church use which may be embroidered are the
covering for the bottom of the alms basin, and the sermion case. The
latter is, of course, not the property of the church, but of the clergyman.
It is, therefore, a very suitable gift to a minister who reads from manu-
script. It may be so far made a personal matter as to be embroidered
with the initials of the owner instead of any ecclesiastical device, and
this would be more suitable in some instances, as one may see, since
sermon cases are used by ministers of ail denominations. They may
be made of old gold plain silk, but black is preferable. To make up a serr

IT IS A PLEASURE 10O HAVE YOUR SILK IN A HOLDER, : -



CHURCH EMBROIDERY. 107

case, join together at their sides two pieces of cardboard 8 x 10 inches, with a
smp of muslin three inches wide, by
pastmg it half an inch over each card.
THat is, join them with a muslin hinge.
Then cover the whole on both sides with
4 thin lining. This complete, puton the
embrmdered velvet or silk by laying it
tin the front of the covers and drawing it
gver the edges to the reverse side about
gne half inch. Turn the edges of a
{;mng silk, and lay it over the inside and
whip the edges of the two materials togc-
her, not too tight, yet taken so as to
dghten the outer covering. Finish with
é silk cord.

:‘ This makes a stiff case ; if one which
#ill roll is preferred, and such is more
énvement the silk covers can be made
swer a flexible leather or parchement.
[‘yvo elastics should be sewed across the
:zzds of one cover inside through which
<§ slip the manuscript.

FiG. 110.

Chapter IV.—Stoles, Linings, and Fringes.

0 .a,:am«m-ni‘

As stoles are frequently, undertaken by amateurs we will consider them more
ully than large work. These, as is the case with the hangings, shonld beof"
hﬁerent colors and designs according to the church season. A set of stoles com-
irjses five : the white or festival stole, the red used at Whitsuntide and on the days
;the Martyrs, the green or Trinity stole, the violet or Lenten and Advent stole,
nd the black stole, worn on Good Friday or at all times in low church. Strict
ithalists use these colors according as decreed but more often but two are used in
toles, altar cloths, etc.—white for festal occasions and red for all other times
xcept during Lent, when the purple should be used.

*4 Stoles are made of silk ,—heavy aund rich,—often damasks which come pur-
oéely for them. Many antique stoles were embroidered the entire length, but now
'ciquently the three crosses alone are used as decoration, or the embroidery is
esigned to run up about twelve inches on the ends. There should always be a
aple cross, the Maltese or Greek cross, in the center of the stole or at the nar-
>West part which comes at the back of the neck. Stoles are usually made in two
ieces and joined in themiddle. It is of course necessary to join the pieces and
ress open the seem before embroidering the cross which conceals the seam.

*Stoles should be two and one half yards long, five inches wide at the end,

oA
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108 CORTICELLI HOME NEEDLEWORK

narrowing to two and one half inches in the middle when completely finishri{ 4
Since ecclesiastical designs are always symbolic, only certain ones are suitable on} ¢
certain articles and colors. Thelily, the rose, the passion flower, and the fleur
de-lis are among the many which tradition allows to the festal white, both on}
hanging and vestments. The triangle and trefoil are appropriate for the Trinity{p]
stole (see Fig. 111) or hangings, and the olive for the Advent stole and cloths. #n
The star, fleur-de-lis, and anchor, emblems of hope, are also the suitable motifz}s;

for designs to be used at Advent. Red stoles are often workei a

in china blues and this in combination with dull green and{b,

gold is very beautiful.

The two ends of the stole and the joined centre should ¥ ¢,
mounted by slight pasting, as already described, to the staine/i,
linen, then carefully basted a little to prevent any accidentd ,m
pulling off by the loose ends, and embroidered through bov )y,
fabrics. Crosses of gold may better be embroidered in |y
separate frame and transferred, when the silk embroidery {Jst
finished, to the stole, before it is cut from its frame, of course. ia

%

7 ;
/ ;mu.mmn. / Transferring embroidery might inueed form a chapter! i
% 7 / itself for it is necessary to do it with great care and moreov'gy,

7 % it is done to a very large extent in church work. The embr §¢

dery frame already referred to is large enough for nearly all wo §,

one is likely to doif it is to be transferred. This process gre“‘wgi'
simplifies the execution of large embroideries since they cigy
thus be done in sections. Where emproidery is done on a lar gh;
// scale as in some of the European tfn
/ schools the frames are so large that
/’ several persons can sit to one, but this
%/ﬁ is not the amateur’s method. The
N % embroideries for an altar cloth for in- /
/Q:@ gﬁq stance can be worked in parts, the
B ;\},} center decoration, the orphreys, etc.,
i and then transferred to the silk.

v

.
S

gy
th
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b

1 ] A To transfer embroidery first coat
l XN, 1@ it on the back witha layer of paste
ATl ell rubbed imy lay over this a piece

. . F16 112
Fre. 1 of brown lissue paper, white may be Swowme Marcw or LE¥

TRINITY STOLE.

-8

injurious to the gold as it sometimes Apovs Ennrotoars |

contains sulphur. When this is perfectly dry paste again and lay over it anot#h"'
sheet of paper, allow to dry and paste a third time, cover with a third pu[ﬂ-{‘
After the first pasting the work should stand twenty-four hours before b%%
cut out. Slit the linen out of the frame quickly with sharp scissors. 0o

tension is great and if relaxed in places it will draw the embroidery. Cut

B.& A. SILK IN HOLDERS—NEAT, COMPACT, CONVEN[EA’I-'




CHURCH EMBROIDERY 109

the worked design, making a careful outline with sharp scissors, leaving a margin
. of an eighth inch.

: As we are supposing the work in question to be a gold cross for a stole,
S;place it in position on the framed stole over the stamped outline, fasten with fine
"needles placed perpendicularly between the strands of go!l. Couch firmly to the
3silk with a strand of gold laid closely over the narrow linen edge. It will be

advisable to place a few stitches through the cross itself but these should be taken
ibetween the strands and should not be drawn tight.

i When the work on the stoleis finished all should be lightly pasted on the back

and cut from the frame. Such serious mistakes are likely to be made in cutting
away linen from the back of embroidery that Fig. 11z is given in order that one
‘map see how it may be cut closc yet not into the outline. Now lay the stole over
-an interlining of heavy linen cut half an inch or more smaller than the silk, turn
the silk edges over this and herringbone all the way round, not allowing the
istltches to come through the right side. This can be better done on a board or
iable Now line with thin silk.

. There is aright way to line such textiles and one will do well to apply it to
guch pieces as table covers and scarfs in home work. Cut the lining just the size
of the upper silk, turn over the edges so as to make it just the size of the piece to

e lined. Press this fold with a warm iron. If the upper fabric is not prepared
vgith an interlining as the stole, press its edges also, lay the two materials together
a.nd baste them all round, then slip stitch the edgcs—never whip stitch them. The
fabncs should be handled on a table, Finish the sides of the stole with a cord and
the ends with a silk fringe.

.+ Fringes must always be ‘“ mounted,”’ that is, set up in the width of the head-
itig on the edge of the {abric to be decorated. It is never proper to sew them on
the edge. The ‘‘making’’ upof church hangings, etc., is aregular branch of business
sQ that when amateurs attempt it they need to keep in mind the above points and
td remember that the much used overstitch sewing should be avoided and that a
ggeat deal of sewing of any sort is unnecessary. There will be no particular strain
Jﬁ these fabrics therefore they need careful sewing only, not tight or firm

tchmg

Linings should always be ‘made according to measurement. When heavy

smbroidery, especially gold, is to be appliquéd to a large piece the lining should
done first and the embroidery applied with stitches taken through both fabrics,

hhs saggmg is avoided. There is nothing objectionable in couching stltches
) owmg on the wrong side because they simply trace the design io outline if the
work is neatly done and the pasting is so slight in this finishing touch as to be
llmost invisable when dry. A lmmg prepared with turned, pressed edges will go
It as nicely as though it was a piece of smooth paper.

INFERIOR SILK IS NOT ECONOMICAL AT ANY PRICE.

o me—




110 CORTICELLI HOME NEEDLEWORK.

Chapter V.—Method : Gold Embroidery. as

In regard to method it must be said in general that the student of church em- :ll
broidery must know stitches and technique, and this she may learn ffom a general {,
study of the art of needlework, the various branches of which have been and are
being set forth in an exhaustive way in the CORTICELLI IIOME NEEDLEWORK. Ir fa
particular we will take up in this chapter in a cursory way some of the method. ir.
often seen in the church work. i

——
o

Appliqué embroidery should be the first stul; ¢a
of the would-be church embroiderer. This, like W
darning, requires especial attention t fl¢
color, for a piece of stitchery wrough:$h
™ on white linen or a cut-out design w]nc};'m'
"""""""""""""" “.. shows the background through its line dh
) . -} and spaces will have a totally dtﬁemx‘}\(

Fia. 113.
effect when applied to a colored silk or velvet
ground.

Feather stitch should be thoroughly mastered
as it is the method at once the most luxuriant and
durable. Feather stitch or full embroidery is
fully described aund illustrated inthe January 1899
issue of CORTICELLI HOME NEEDLEWORK. Copies
of this issue can be obtained from the publishers
for 10 cents each.

If there is any form of embroidery which may
be said to bedistinstly ecclesiastical it is work over )
cartoons. It is possible to cut out devices in card- F1g, 114, ; ({f

* board or chamois and work over them with reasonable success, but this 1(
““ homemade '’ sort of fashion. Cartoons cut by machine are as much supcr&

B.& A SILLS IN HOLDERS DON'T SNARL OR TANGLE. i*
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}
¢
gas cards or paper so cut and are to be purchased at ecclesiastical furnishing

‘stores. It is necessary to place
‘these with great care on stoles,
inarkers, hangings, etc. They
'should be fastened with stitches
taken with sewing silk across
from side to side not through
them. See Fig. 110, Large
tartoons or those the parts of
_iwhich would not hold together Lo
flat of themselves have between 7~ i
the spaces little bars of parch. -
Exnent to hold them.  These
ghould be let remain until, in

corking over them the Satin
titch, one covers to the bar,
zhen it should be cut away with
tharp scissors.

Crosses present an especial
difficultyat the center, wherethe

on linens and in

5,
Flasvants A

embroidery over cartoons. s a general rule the stitches
inFrench laid work should he taken at right angles to the
direction of the outline. In order to maintain this direction
in crosses cut the square formed at the center with diagonal
lines. This divides it into four spaces which form points
on each section of the cross, terminating at the center. See
Fig. 113. Work over these at right angles in continuation
of the parts of the cross until, with tiny stitches, the center
in all four cases is reached.

The method on cartoons is quite different. Lay the first
stitch as a diagonal of the center from “A” to “ B’ asin
Fig, 110. All the other stitches throughout the work on the
cross will continue tofollow this direction. The ornaments
usual on the ends—often trefoils—will be covered by paral-
lel stitches longer or shorter according to the formn, as in
the terminations of our cross Fig. 110, All sorts of beau-
tiful and elaborate cartorus are embroidered after this prin-
ciple. See medallion on altar frental, Fig. 106. The lines
on this device indicate the direction of stitches ; note that
throughout they all take the same direction.

LL THE BEST DEALERS KEEP 3. & A. SILK IN HOLDERS.
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One of the prettiest ways to embroider a cross is by first covering it with Satin és)
stitch and then cross-barring it and couching down the cross bars. Sze Fig. 14 {;
This brings us to the subject of couching, whichis as important in church
work as appliqué and Feath- ﬂ
er stitch. Appliquéd em- w
broideries are couchbed to thc 1
ground material. This is a g,
broad and comprehensivel,
use of the method. It has;
other applications and it em-t
braces the larger part of the
magnificant embroidery in}:a
gold. Most gold work, ever,
that in pure gold threadd
passing, is couched becauscy
the material is too expensi\‘-;.éi
to be laid on the wrong sided
Much gold has alwawg,
been used in church emg;
broidery so that a paper «:p
church work would hardig
be completed without som ?
Fic. 147. ’ special reference to Goi l
stitches or ways of applylng gold. Japaness or Chiunese thread is the only thr(e{ﬂ
in general use worthy to be recommended. Bullions tarnish and are poor stu’
on which to waste time and labor. The real japanese and Chinese golds q
‘““beware of imita-
tions’—are as won-

derful and mysterious 3
as the art of the ] f/‘/ / /

people who made // ¢
//
,// " % /{‘_

them. It isabsolutely
untarnishable because
it is the pure metal

made as thin as only % ,//4/ ////,7 &% 6
gold can be made and / A7 e
laid over paper. This / /// / B
is then wrapped on ONTFy g : be

red or yellow silk F1G. 116. 111
floss. If properly sewed the thread is durable. It should never be carried thro-
the ground material for it can be couched so firmly, at the ends even, that th-
not necessary. It should be cut square or slanting on the ends according tc ge
outline. The threads should be left until a section of work is finished and L’g
cut off one by one on a true line. In the same way parallel threads of this ggt

B.& A.SILK IN HOLDERS SAVES TIME AND ANNOYANCE
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éshou]d be turned on a cornmer togetiier, that is, straight to an outline. See Fig.
{115. The usual way of applying gold is by Brick stitch, two threads at a time.
The alternate couching gives it the name. When corners are to be turned a
‘thread of silk should be placed as guide. See. Fig. 115" Gold should be sewed
*with a good strong sewing silk like Corticelli, of the shade of red or yellow of the
floss upon which it may be wrapped. Ti.e gold is sometimes sewed over with
fancy stitches as in Figs. 116 and 117, thus forming a pretty combination of silk
‘iand gold embroidery.
I Another form of the work which is most sumptuous in effect is gold couching
‘over cords. The degree
‘f0o which this work is
‘¢arried in Spanish em-
‘broideries must be seen
o be appreciated. One
(\: n realize by the cuts,
‘Bigs. 118 and 119, how
‘Heh this work may be.
'gig. 120 shows the Basket
‘stitch, the most beautiful
‘of the overlaid cord

stitches on a cross.
PR

Itrequires much skill .-
10 use the paper gold .~
fHiread in these stitches. -
bnt it can be done so as .
to] produce absolutely
frm and beautiful re-
sults.  The thread is
approved by the best
workers and the amateur
1eéd not be discouraged
f she feels at first that
t irequires the *‘best
éwoﬁ'ker” to use it. Do
act handle it—guide it Fic. 119.
.bc}ut as far as possible with the point of the needle. Certainly nothing equals
he Eastern gold except pure gold passing and this is not very generally used
ince it is worth indeed its * weight in gold.”

) 3 The pure gold embroideries executed seven hundred years ago are mostly
'pr}iched work, for the workers of old realize that gold wire was too precious for
4e reverse side. Some of the old work is an unbroken surface of gold. The
%esign is wr-ught in gold, then the back ground is overlaid with cords couched in
tterns over which the gold is sewed without break, so that the whole seems to

EACH COLOR BY ITSELF IN A HOLDER—NO TROURBLE.
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be a marvelous gold fabric.

CORTICELLI HOME NEEDLEWORK

Spain is the country of gold embroidery.

The ¥

Italian is almost always relieved by silk overwork or is a composition of silk aud :
gold, but Spanish work is almost a crust of gold and jewels, superb and lavish. |
In the Eastern buillon basket and diaper couchings, the satin ground usualiy {
appears, though the design itself is likely to be all in the metal thread.

The introduction of gold in a silk embroidery is almcst alwaysharmonious

1t is not more likely to.
black and white ; as itis
nizes almost equally well

In conclusion we may
as an opportunity for
Banners are so much

that a suggestion to em-,
work may serve to remind,

ested
more
painting.

artistic  way to
Avoid pairting

some”of the broad means

Church embroidery
to lapse altogether and
past. While we do mnot
quated methods and uses
decoration or a revival of
embroidery should be
Its field should be con-
non-rituaslitic  churches
of artto a larger extent.

in supplying the}
{

]

disturb the effect than *mc
a tertiary tint it harmo. E
with all good coloring. i
mention church banners{n
the amateur embroiderer ;
used in Sunday schools
broider them in appliqué:
teachbers and othersinter-§
samethat there is a mu(h{
decorrate them  thar i
fabrics and use inste: u’g
n¢

o i
| . Blo

F16 120.

The demand for accessories to elaborate ceremoni
otf
!

i

- A o
A ar
28!
of embroidering them.
ought not to- be allow: ;
become a thing of t'“,}
plea for old and an, f
of embroidery in chux
medizevalisi, yet chur 3
used more instead of 1¢8Y
sidered wider because 119

are considering the p)€¢
Jat

may be less, but the demand for decoration on useful articles is greater, and si
beauty and order in our churches arc pleasing and acceptable to all, the won®
whose privilege it is to furnish it in this particular line ought to be willing to gﬁt}’

the art sufficient attention to supply the need adequately.

THE B.& A . SILKS ARE PRE-EMINENTLY FAST COLOR.
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: Lessons in Embroidery.
A Editors’ Note.

This department, under the charge of Mrs. L. Barton Wilson, has proved one of
most popular features of the magazine. By its use any beginner can secure detailed
. jipstruction which ordinarily could be obtained only from a course of personal

'-g;uition under some good teacher of embroidery. To secure the greatest benefit
s é:om these lessons every beginner should have the back numbers of the magazine
_.nentioned below. These books cost 1o cents each, or the four books of 1900, if
i's rdered at one time sent to one address, 35cents. In ordering give both month and
’( car desired. )

) January 1899 Magazine—Describes all the differen. Embroidery stitches.

g October 1899 Magazine—Lesson on the Daisy, Holly, and Chrysanthemum,
-} January 1500 Magazine—Lesson on the Double Rose and Morning Glory.

(}g April 1900 Magazine—Iesson on the Trumpet Daffodil, Tiger Lily, Clover,
and Mignonette.

E July 1900 Magazine—Lesson on the Geranium, Strawberry, and Pansy.

i

3]

-
JET

)

Gctober 1900 Magazine—Lesson on the Bachelor Button, Sweet Pea, and Apple
Blossom.
January 1901 Magazine—Lesson on the Orchid and Purple Iris or Fleur-de-lis.
., Any regular subscriber to CORTICELLI HoME NEEDLEWORK is always at
lij;berty to ask for information on any subject pertaining to stitches, designs, or
material. These questions will be answered by mail as promptly as possible if a
wyo-cent stamp is inclosed. The only condition to be fulfilled is that your name
Tust be on our list as a regular subscriber. We hope our readers will take advan-
‘age of this privilege and if there are any doubtful points will not hesitate to write
18! for assistance.

Lesson XIX.—How to Embroider the Lily of the Valley.

By L. BARTON WILSON.

4
|
3 Beside learning how to embroider, the use of stitches, ete., in this art it is
(.g_‘aally necessary to know how to adapt certain motifs and designs to decoration.
ot everything that in itself is pretty is suitable embroidered on a fabric. In
yecorative art there is involved an element not necessarily a partof pictorial art,
;i1et of adaptation ; as a noted artist in this line of work expresses it, ‘" people do
jjoltknow the proper subjects to select for embroidery.” Many, for instance,
nfHght in strawberries on white linen. The fact is that if embroidered in a
gétflralistic fashion we ought to feel that it is a mistake, since the impulse is that
Tgwberries will naturally stain Iinen, and we would never intentionally scatter
tefn over a tablecloth. There is of course no objection to using them conven-
jalized.

.“‘IRT ISTIC EMBROIDERERS USE ONLY 5. & A. WASH SITLKS.
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116 CORTICELLI HOME NEEDLEWORK.

Another mistake isto attempt in large quantities flowers of such extreme
delicacy that they are ineffective. While no flower can be said to be without
character, still if its qualities and beauties are
microscopic, they are not sufficiently tangible
to be reproduced with enough force to be sug-
gestive at first glance as decorative art should .
be. Such'flowers, if attempted, should be used

2

',

Y wonld be an endless task to attempt to coveror
even to border a large tea cloth with lilies of
the valley, and evenjif one was willing todo the
work it would not be particularly effective
when finished.

The form of this exquisite little flower is
its chief beauty, and this would be exceeding-
ly difficult to keep in embroidery even if one
should star{ with an accurate drawing. So,
beside selecting 2 small scope for the ground of
such a svbject, we should consider soine means
of expressing it which would- be as effective as
possible, and avoid, ra-
ther than attempt to com-
pass, the difficulties.

We can find our way

FiG. . of escaping the task of
working out the form of the lilies, in the leaves. The lilies
are set in their beautiful foliage, and if we are clever we can
put the burden of bringing out the blossom in embroidery,
on theleaves. We can find aid as to texture in the quality of
the ground material. Nothing will embody the waxiness of
the flowers more effectually than white satin, and no ground

‘will be more suitable for the lilies, since we are accnstomed to

consider them as choice a flower as satin is a fabric.

Since we have implied that it would be a mistake to at™ |
tempt to work large linens in this small motif, it may be well to
suggest a pretty usefor it. A three inch wide satin ribbon,
which might be used for a bodice garniture, could be beautiful-
ly ornamented with these lilies set in the green leaves. Besure
that the drawing of the flowersis careful, and for the most part
completely surrounded by the leaf form. See Fig. 121.

The simple coloring, green and white, is always a favorite 8
combination. Select five shades of Lily Green, B. & A. 2180, FiG. 122
2180a, 2181, 2182, 2182, with which to embroider the leaves. The stitches are to be
carried close around the outline of the flowerets, so leaving them to be expressed in

EXPERIENCED EMBROIDERERS USE ONLY B.& A. WASH SILKS
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the white ground only. It is a case of theliliesbeing already there, as the sculpto
said of the lamb, and the leaves alone being worked around -
sthem.

i Commence at the apex of the leaf with the lightest shade
:of green Filo Silk, and lay the stitches quite strc.ght to begin
‘with. See Fig. 12z The lily leaves are parallel veined,
. and so also should the texture of the embroidery be, instead
{ of as in most leaves running toward the midrib. The leaves
4 should therefore be embroidered with stitches almost straight
f up and down and parallel. Some allowance must of course
be made for the curve of the
edges, for itis not pretty tolet the
stitches run off the edge. A slight
slant will make if possible to so
dispose the work as to manage
these as in Fig. 123.

While the danger of losing
the outline is greatly lessened by
working around the lilies instead
of directly on them, still it does FiG. 123.
require some little care not to carry the stitches beyond
the outline or fall short of it. The work must be tightly
framed, and while the
stitches must be firmly
laid, it will not do to
jerk or pull them, since
this will draw the
threads of the ground
material, and break the
outline quite as much
as a failure to place them in the proper place.

Send the needle down on the outline ; do not
try to bring itup to it. See Fig. 124. The direc-
tion of the entire surface must be the same ; that
is, the stitches from the apex to the base must form
continuous lines or the result will be a failure, as
one can readily see, since the idea is that the lilies
lie over the leaf, and the lines of texture are
merely resumed after being interrupted. See Fig.
125. The only way to make sure of this is tolay
a thread temporarily over the leaf, lengthwise, )
as 2 guide. See Fig. 126. Let the stitches be FiG. 125.
laid to this direction, and remove it when its mission has been accomplished.

INSIST UPON HAVING YOUR SILK IN HOLDERS.

Fig. 124.
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WWhen the lilies commence to come out through this process of work around®
them the effect is very pretty and surprising. Insome lightsthey stand out wel}, in

\ others they are not so clear, but this little changeableness:
is not objectionable. Where iiic tiny bells lap over each.
other, a few stitches—two or three—msy be placed on the
outline of the upper bell to empha-
size it. See Fig. 127. Occasional-
ly the tip of the blossom will fall
outside of the leaf, in which case
it also may be embroidered with
great care in White 2001, and the
stem laid in with green.  See Fig.
127. Otherwise the stems, both
the main one and the tiny ones of
the beils, which are such a pale
green that against the leaves they
appear white, together with the
tiny sheaths about them, should be left in the white
ground by working the leaves around them.

Colored Plate XXI sets forth all these points, and
should be suggestive as showing a meauns of embroidering
tiny flowers in such a way as not to lose their character, Fi6. 127, .
or on the other hand to exhaust the patience of the worker by infinitesimal worL
which after all it costs in time and eyesight is likely to be disappointing in effect.
In some cases embroidery may be done for the mere beauty of exquisite work, and
such work is not to be underrated, but almost always, unless the article to be
decorated is very small, something must be conceded to effect. A very attractive
conterpiece design for Lily of the Valley is No. 1452, shown in this issue,.

g

r
%

F1G. 126.

Important Note.

Most merchants can supply the patterns in this magazine stamped on linen.
If local stores cannot furnish what you want we shall be glad to give you any
information desired as to where to send to get the necessary material. The num-
bers throughout the instructions give the colors of silk to use as follows : B. & A.
2017. By inclosing a 2 cent stamp we will refer your order to some large city
dealer to whom you can send, and when desired will estimate the costof any®
design. We are always glad to answer questions.

EACH COLOR BY ITSELF IN A HOLDER—NQ TROUBLE.,
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" Centerpieces and Doilies.
w S
e Wild Rose Centerpiece Design No. 1449,

COr.ORED Prary XVI
By Ernora SopH1A Emusnorp.

- To be perfectly natural the flower of the wild rose should be delicate and
fragile, with soft crumpled petals—the full blown flowers delicate in coloring, and
the half-opened flowers and buds of that exquisite pink seem only in the wild rose.
Although one of the simplest flowers to embroider, the result is oftentimes far
fifom satisfactory, and this is
due largely to the inartistic
designs which are used. Em-
broidery isan art—needle paint-
ilg it is sometimes called—
and one of the chief requi ties
0} the artist is that his work
'shall be well drawn. It
would be an advantage if we
-could produce our own designs,
‘but since this is impossible for

he large majority of workers,
the next best thing is to select
d:esigns of truly artistic merit.
Colored plate XVI is an excel-
lent reproduction of the sprays
in this design and is highly
.commended.

Border.—Caspian Floss,
_X-y}]ite B. & A. 2002, is used for WiLp Rose CENTERPIECE DRsigy No. 13:5
»'ﬂixe border. The scrolls are worked in Long and Short, Satin and Outline stitches,
but the entire edge of the piece is in Buttonhole stitch. The cross bars are out-
lianed with Filo Silk, Green B. & A. 2050a. Make a tiny cross with Pink B. & A.
2472 where the lines intersect. The introduction of jewels is very effective.
Jewels should first be padded with a heavy silk of the same shade as used for
cpvering and then worked in Satin stitch. The covering stitches should be
d:xagonal to those used for filling. Use Filo Silk, Green B. & A. 2741, 2742, 2743,
or the jewelsin the corner scallops. Use the lightest shadeat the ends and deepen
towards the center. The lines connecting these jewels with the scroll just above
are worked in Outline stitch with Golden Brown B. & A. 2160b. The large jewels
in the scrolls are worked in Golden Brown B. & A. 2160, 2160b, 2161. Com-
1mencing at the extreme left use the lightest shade and deepen towards the righ.t.
this compietes a most unique border.

B.& A SILK IN HOLDERS SAVES TIME AND ANNOYANCE.
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Flowers.—Express the delicacy of the flower. It is only necessary to keepgp
mind the clumps of these blossoms which are seen so frequently along couny ¢
roads during the month of June. Follow the suggestion given in Colored Playgg
XVI, using the Filo Silk Pink B. & A. 2237, 2470a, 2470, 2471, 2472, 2473. Wo,ﬂ
the dot in the center in Satin stitch with Green B. & A. 2560 and the surroundis, ﬂ
stamens in Knot and Stem stitch with Yellow B. & A. 2013 and 2017. @

Leaves.—Work the leaves in Long and Short stitch, using Green B. & :
2050a, 2050, 2051, 2052, 2053, and work the center vein in Qutline stitch with ong
of the darker greens. Terra Cotta B. & A. 2443, 2446 should be introduced in* ;
the stems, wotking one side in green and the other in terra cotta as shown i}
Colored Plate. (Easy.) "?

Malerials: Filo Silk, 2 skeins each B. & A. 2237, 2470a, 2470, 2161, 20\0 i]
2050, 2051, 2052 ; X skein each B. & A. 2013, 2017, 2443, 2446, 2471, 2472, 2.;-
2560, 2053, 2741, 2742, 2743, 2160, 216cb. Caspian Floss, 7 skeins 2002. Deale. ﬂ
can furnish stamped linen of this design in 24 inch size only. See note page 11§ sls

Morning-Glory Centerplece Design No. 689B. =

A pretty lattice border edges this centerpiece, and the arrangement of t:
morning-glory vine is very good.

Border.—The points of the lattice are worked in plain Buttonhole stitch wi
Caspian Floss, White B. & A.
2002, and the line running
through the points in button-
hole stitch with Caspian Floss
Green B. & A. 2742. It is an
effective  border, and not
difficult, the main point being
exactness in laying the stitches.

Flowers. Before com-
mencing the flower embroidery,
and before the linen is putinto
the frame or hoop, the stems,
tendrils, and flower veins should
be outlined. Green B. & A.
2560, 2563 is used for the stems
and tendrils,and the flower veins
are worked in fine Long and
Short stitch with the deepest
shade of flower color. It is
most effective to] use not more Morying-GLory CeNTRRP1BCE DESIGN No. 689P. &}
than two colors in a design of this size. Pink with one or two purple blossonbike
will make a good combination. Following the suggestion of awell known necdiidde
work authority we will work our flowers in Long and Short stitch or half .~ol$];oa.

YOU CAN DO GOOD WORK WITH SILK IN HOLDERS. 45
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ork. Shade lighter towards the flower tube, commencing at the edge with 2061a
i the pink flowers and 2855 in the purple ones. In working the tubes remember
Yat the part directly under the edge of the flower is in the shadow, and should be
irker. An embroidery lesson and Colored Plate of the morning-glory are given
“the January 1900 issue of CORTICELLI HOME NEEDLEWORK. Copies can be
«d from the publishers for 10 cents. The buds are characteristic, and should be
‘rbfully treated. FEach section or fold is worked in Long and Short stitch,
ilting the stitches from base to apex, where the deepest shades should be used.

i"f,;l,eaz'es.—Use Filo Silk, Green B. & A. 2560, 2562, 2563, 2564, and work in
sng and Short stitch. In rounding the base of the leaf the stitehes should turn
id be directed up[towards the stem, as they are directed down from the apex.
fline the veins with B. & A. 2563, (Somewhat difficult.)

.‘; Materials: Filo Silk, 2 skeins each B. & A. 2060b, 2061, 2562, 2563, 2834 ;
gkein each B. & A. 2060, 2060a, 2061a, 2560, 2564, 2851, 2852, 2853, 2855
adpian Floss, 6 skeins B. & A. 2002; 2 skeins B. & A.2742. Dealers can furnish
amped linen of this design ir: 12, 18 and 22 inch sizes. See note page 118.

Orange Blossom Centerpiece Design No. 697D.

The orange blossom in embroidery is by no means common, but there are
casions when bits of this embroidery can be used with beautiful effect, and where
bisubstitute can be found, as
:dding breakfasts, and the
gé. The coloring is delicate
not likely to clash with its
oundings. The sprays used
‘this centerpiece design may
adapted to many other uses.

v et

B

Border. — The border is
ite in sympathy with the rest
the design, simple and in-
ispicuous. Work in plain
iionhole stitch with Caspian
s, White, B. & A. 2002.
é tips of the scrolls taper to a
ge line, which may be out-
2d with Caspian Floss.

;Flowcrs.—’l‘he flowers are

iked principally in white ORANGE Brossos CeNTErRMzceE DrsioN No. 697D.
{ded with Green B. & A. 2480, Gray B. & A. 2871, and pale Vellow B. & A,
oa. These shades are used to express shadow, and are worked toward the

IRTISTIC EMBROIDERERS USE ONLY B. & A. WASH SILKS.
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centet of the flower, and in the case of the buds and half-opened flowers are -
in shading the petals toward the base. The stamens in the center of the
flowers are worked in Green B. & A. 2480, tipped with French knots in Ve
B. & A. 2014.

Leaves.—The orange leaf is thick ani glossy, and of a deep, rich g:f -,»'
Filo Silk, B. & A. 2561, 2180, 2180a, 2183, is used near the tip of the leaf,
2051, 2053, 2054 toward the base. Vein in Outline stitch with B. & A. 2053,\
work the stem in Qutline’stitch also. (Not difficult.) \

~ Malerials: Filo Silk, 3 skeins B. & A. 2002 ; 1 skein each B.'& A. 2480, e
2010a, 2014, 2561, 2180, 2180a, 2183, 2051, 2053, 2054. Caspian Floss, 6 sl
B. & A. 2co2. Dealers can furnish stamped linen of this-design in o, 12, Jsi
22 inch sizes. See note, page 118. ' ) l.

.
il S J..;Aﬂ
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Calla Lily Centerpiece Design No. 668D.

COLORED PLATE XVII.

The calla lily as a motif for a centerpiece design is a departure from the-
of flowers usually chosen, but it is certainly effective, and the contrast of the!
luster of the silk against
dull linen background s all |
can be desired. A flower
large as this should no:
embroidered in full, but sh(.J
be rather suggested. The ti
texture of the flower is
depicted by Colored Plate X
which shows how effective
half embroidery is when ap)
to such a subject. Each ¢
is clearly outlined, and shady
and gradations of color
pressed delicately and yet i
bly. The embroidery is i
gestive and yet not weak. - |

Border.—The border |

it - perfect harmony with the fl| 3
Carra Liny CenTERPIECE DESi1GN No. 665D. design Tt is worked e“ﬁ

in Caspian Floss, White B. & A. 2002, using Buttonhole stitch for the edge
Satin stitch for the innerscrolls. The tiny medallions are filled in mth H ;
w  comb stitch with Casp:an Floss, Green B. & A. 2560.

ALL THE BEST DEALERS KEEP B. & A. SILK IN HOLDE. 3
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Flowers. As suggested above, half embroidery will be most effective, Use
§ilk, White 2002, 2003, Gray 2870, 2873 for shadows, Tea Rose B. & A.
; for depth of color, and near the stem and at tip of flower Green B. & A. 2482
. 'A definite rule cannot be laid down saying where and when each shade
| be used, but a study of the Colored Plate and also the natural flower is
’fgy urged upon all who may undertake this design. The blossom in itself is
itiful, and its many admirers will want to try their skill in reproducing it with
needle.
Lé’aves.—'l‘he leaves with their sturdy, upright stems are most beautiful and
e it would be exceedingly difficult to portray their rich, glossy texture with
‘elfnbroidery, the suggestiveness of half work is within the reach of many.
prominent veins are outlined with a deep shade of green. Filo Silk, B. & A.
|b{ 2050a, 2050, 2051, 2053, will be found a satisfactory line of colors to use.
stems of both leaves and flowers are worked full in Tapestry stitch. (Some-
t (;iifﬁcult.)

DMaterials: Filo Silk, 2 skeins each B. & A, 2879, 2873, 2002, 2003 ; I skein
11;3. & A, 2772, 2482, 2561, 2050b, 20508, 2050, 205, 2053. Caspian Floss, 6
n§ B. & A. 2002 ; 1 skein 2560. Dealers can furnish stamped linen of this de-
m 12, 18 and 22 inch sizes, See note page 118.

PN

California Poppy Centerpiece Design No. 675A.

WITH BATTENBERG LACE EDGE.

B 2

Tixe pretty cup-shaped blossoms of the Californian poppy are very effective
roidered on white linen. They are a deep, golden yellow, and the full blown
ers and buds combined with the feathery foliage—silvery green in color—
:‘g}amost pleasing color scheme. The flour is a favorite with our Western
ads.

A; Batteriberg lace edge is a great addition to a handsomely embroidered
.erpiece The braid should be carefully basted on, the curves whipped into
hqn, and all joins and crossings of braid securely fastened. This should all

efully done, as this is the right side of the finished piece. Now put in the
shtches which may be as elaborate as you wish. All the stitches commonly
lxin embroxdery are shown in the July, 1899 issue of CORTiICELLI HOME
tnLEWORK

F(owers —As above intimated the flowers of the California Poppy are cup-
;ed and this should be borne in mind when working, shading so as to give
€ffect. The stitch direction istoward the centerof the flower, and the lightest
le should be used at the tips of the petals, which curve outward and take the
i} Commencing at the edge of the petals with 2630, shade darker towards the

conforming the stitches to the curve of the petal. The stamens, which

g.B & A WASH SILKS ARE THE BEST IN THE WORLD.

i
y
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show in some of the open flowers, are very pretty when worked in Green B
2050a.

Leaves—The dainty, feathery leaves are one of the prettiest features o

; design. Both leaves and

are worked full in Satin stit’
the stitches slanting somc;
You canuse all the shadesof 2
2050, 2051, 2053, commencing”
20503, at the tip, and workin
leaves near the bottom wit,
darker shades. There isang,
lent Colored Plate of the C'zh'
poppy in the January 1900 N
CORTICELLI HOME NEES
WORK. We shall be glad to-
a copy to anyone not alread-
plied, for 10 cents, (Son::u
difficult.) 1

Aaterials : FiloSilk, 23, .
each B. & A. 2630, 2632, 26
skein each B. & A. 20501.1%
2051, 2053. 15 yards Batte g
Braid, No. 6, 1 ball No. 1co Thread. Dealers can furnish stamped linen of tiyg

CaLrronxia Porpy Cexrerrince Dasiox No. 675 A.

signin 12, 18, and 22 inch sizes. See note, page 118S. 1ei
io

al

1

Cyclamen Centerpiece Design No. 688 D. g

As subject for embroidery the cyclamen is decidedly novel, and will un}
edly prove popular on this account. The coloring is also most unique and in
combining shades of heliotrope, old red, and violet. Itisa flower which isnc H
common, but may be found at any florist’s. o

Border.—The border is formed of scrolls which divide the centerpic?‘;
panels. Theedge is worked in Buttonhole stitch with Caspian Floss, White
2002. The three figures connectmg the edge of the border with the scro. %
rounding the center are worked in Satin stitch with Caspian Floss, White Bs
2002, and the tips shaded with Greer B. & A. 2741. The same colorsare v H
the scrolls in the center. OQutline the edges with White B. & A. 2002, and
space between in Seed stitch with Green B. & A. 2741.

Flowers.—The cyclamen is a flower of unsual growth, as the petals &’
back against the stem. Itisalso unsual in coloring, and it would be u§
matter for one not versed in the art of combining colors to obtain pleasing ‘m

ART SOCIETIES EVFRYWHERE USE B. & A. WASH SILF*®

bfﬂguaﬁﬁlm.ﬁ -
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a'.’exjcing at the tips of the petals, work downward toward the base, which is
fhe center of the flower. The petals in the background are a little deeper
)1' ‘than those which stand out against them. In coloring the flowers are
.. One may be worked in Heliotrope B. & A. 2237, 2238, 23003, 2300, 2301,
|g«mto 2354, at the hase of the petals. In another you may use only the
hades, and White
~; 2002 for the backs of the
¥ ds they curl at the tip.
“oﬁhcr use the paler tints
1mirope, and combine with
l'Vio](:l. B. & A. 2520b, and
thh an occasnondl touch
3 Shade 2353 and 2354
“he petals at the base or
“"of the flower. It is abso-
N necessary that anyone
“undertakes this design
I ‘be familiar with the
5 ias the coloring is so
¢ ;and elusive that it is
A to describe. The sta-
('afre worked in Outline
"with Green B. & A. 2481
ter unusual feature about
Igwer is that the flower
:af stems are the same shade as the flowers—a delicate Heliotrope B. & A.
U'se Satin stitch for the stems, conforming the slant to the curve of the

¥

CycrtaMEN CrNTRRPIECE Dssiex No. 688 D.

.eé:'rx.—’l‘he leaves are heavy and thick in texture. They should be worked
K?mbroidery. the slant of the stitches being toward the stem and following
l:nler vein, which is quite prominent. Use FiloSilk B. & A. 2054; 20503, 2030,
%034 The center vein or rib may be outlined with the darkest shade.
cult.)
Yé'mmlr Filo Silk, 1 skein each B. & A. 2431, 2034, 2002, 2237, 2238, 23;,3
%i}ooa 2300, 230I, 2520b, 2520, 20503, 2030, 2051, 2054. Caspian Floss, 7
& A. 2002; 2 skeins B. & A. 2741. Dealers can furnish stamped linen
5 desxgn in 12, x8 and 22 inch sizes. See note, page 1:18.

Aot Rl

Caution in Washing Art Embroideries.

\’{nle good silk is a necessity, a good soap is cqually important. Quick
ng in suds made with ‘‘Ivory " or any other pure soap, and plenty of clean
8;5 hot as the hands can bear, will insure success. See rules on page 145.

I;‘VFERIOR SILE IS NOT ECONOMICAL AT ANY PRICE.

.
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Crimson Rambler Rose Centerpiece Design No. 6791
COLORED PraTi XVIIIL

The Crimson Rambler Rose is too well known among flower loverst
claborate description. 1t is a rapid growing climber and is covered for weel
a mass of red blossoms, hundreds being produced from a single branch. A
compact flowers of this sort a great deal of attention needs to be given to k
the petals distinct. Colored Plate NVIII is an excellent study.

Border.—~Caspian Floss, White B. & A. 2002 is used, for the entire edge
cach alternate scallop in plain Buttonhole stiteh and those between in Lo
Short Buttontiole stiteh.
Filo Silk, Green B, &
into these scallops, am
the scroll lines under th
scallops in Cutline stite
™ the smne shade.  This w
all be done before the I
laced into the frame i
solid embroidery.

P s #”

Flowers. — For this
K, the linen should be
stretched in either fre
hoop, and then secured
table so that both ha
free.  When you hav
} o tested this method of w
&, o yvou will wonder how yo
Sz aged so long without tk

Criasox Raverer Rost CoNTERPIECE Dasioy No, 659 D,

B. & Al 2064, 2066, 2237, 2238, 2239, 2240, 2241, 2242, 2244. The darker:
will be used mostly but you will find many opportunities for the lighter
well. Work cach petal in one shade only and keep them distinct.  See €
Plate XVIIL.

Leaves.—The pretty glossy leaves of this rose are worked in B. & A.
2181, 2050b, 20303, 2050, 2051, 2053. The center of inid vein is very pra
and the stitclies should slant from the edge of the leaf to this.  In some in
the under side of the leaves are shown and the lightest shades should he use
‘The stems are worked in several rows of Twisted Outline stitch with a m
shade of green.  (Somewhat difficult.)

Malerials - Filo Silk, 1 skein cach B & A, 2543, 2064, 20€6, 2237, 223
22401, 2241, 2242, 2244, 21501, 2181, 2050h, 2030, 2030, 2031, 20533. Caspian
6 skcm.\. R. & A. 202, Dealers can furnish stamped linen of this design i
18, and 22 inch sizes.  See note, page 118,

INSIST UPON HAVING YCUIR SILK IN PATENT HOLDER

holder. Use Filo Silk °

o
sastmnrans
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Pepper Berries Centerpiece Design No. 1473A.
By L. & P. VERGES.

Brown linen is the foundation material of this centerpiece, and the design is
ked in Roman and Caspian Floss. This means rapid and effective work, and

completed centerpiece is
7 serviceable, as it can be
1 commonly without fre-
nt visits to the laundry.

Border.—The edge is work-
ir Buttonhole stitch with
nan ¥loss, Pink B. & A.
o3, The first row of jewels
de the border is worked
h B. & A. 2060b, and the
‘t row with 2061. The jewels

first padded, and then
ered with Satin stitch.

Flowers.—The flowers are
slusters and are exceedingly
nty, and should be worked
dght as possible. They are
nposed of Short stitches ra- Peerrr Beriiss Cextrrriscs Dasir No. 1473 4.
tig from a tiny center.
st of the flowers in a cluster are White B. & A. 2002, but a delicate Green B. & A.
© may be used near the top. Golden Brown B. & A. 2160b is used for the
iters. Caspian Floss should be used for the fl ywers.

chrrics.—-Roman Floss, Red B. & A. 2062a, 2064 is used for the berries, the
‘ker shade near the stem. Pad as in working jewels, and cover with Satin
«cl, taking care to make them round. These clusters of bright berries are very
adsome and show up finely against the brown background.

Lcaves.—Contrary to the general rule these leaves are to be worked in Satin
wcly, the stitches running crosswise the leaf. Four shades of Romai Floss are
:d, B. & A. 2050, 2031, 2722, 2723. Commence at the base of the leaf spray
th 2723 and shade lighter toward the tip. Outlline the stems with 2723.
asy.)

Malerials : Roman Floss, 4 skeins B. & A. 2060z ; 2 skeins each B. & A. 2060b,
31, 20623, 2064 ; 1 skein each B. & A. 2050, 2051, 2722, 2723. Caspian Floss, 1
simgeach B. & A. 2002, 2160b, 2740. Dealers can furnish stamped linen of this
sign in 22 inch sizeonly. See note, page 118,

- ASK FOR B. & A. WASH SILKS IN PATENT HOLDERS,
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Chysanthemum Centerpiece Design No. 669 A. v

WirH BATTENBERG LACE EDGE. 2

The Chrysanthemumn is one of the most satisfactory flowers to deal with :
seems always to adapt itself to its surroundings and still maintain its individua,
The graceful long stemmed flowers seem especially fitted for the decoratio:
screens and portidres and are equally at home in a centerpiece design.

Curysanrnomum CENTBRPECE DaSiGy No. 669 A.

introduction of Battenberg
makes this design espea
dainty, and as the stitchest
may be the simplest there i
reason why the inexperier
worker may not be able to }.'r
duce a centerpiece of deli®
beauty. When basting on™
brail be careful to have '
stitches follow the outer eI
of all carves, this will preg:
the braid from drawing wys
the fullness on the inner edgo
drawn into shape. The win
spent in basting on the br
will be well repaid, for why
the lace stitches play an iny a
tant part it is necessary to 1\:;'h
a good foundation on whictev

- build.

isv

Flowers.—In common with other slender petal flowers the Chryszmthemf(1
needs scarcely more than a single row of Long or Short stitch on both edges, < ~

e

sufficient slant should be given so the stitches will not look cramped. P
Chrysanthemums are very dainty on white linen, so we suggest using Filo 7
Pink B. & A. 2237, 2239, 22402, 2241. It is not advisable to use more than c‘e '
shade in a petal, as the effect of light and shade can be best expressed by us:
for "petals in the background the darkest shades, and the lighter for the pctf P
which take the light. There are Colored Plates of the Chrysanthemum in b(loé
October 1899 and July 1900 issues of CORTICELLI HOME NEEDLEWORK. Tlx: i

numbers can still be supplied if desired and those who have the magazines on

need only to refer to them.

:d'g
: F

’ H
Leaves.—If plamming for stitch direction each section of the leaf should * &
considered as complete in itself. If the flowers are embroidered in full I*:Z
Feather stitch for the leaves also slant the stitches as above and work the vci:j'ng'l

THE MOST DELICATE WORK IS DONE WITH B. & A, SILKS.

.
R
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utfine stitch with one of the darkest shades. A good line of greens o use is

A. 2282, 2283, 2284, 2285. (Easy.)

Balerials ; Filo Silk, 1 skein each B. & A. 2282, 2283, 2284, 2285, 2237, 2239,

a, 224I. 12 yards Battenberg Braid No.6. I ball No. 100 Thread. Dealers
' furnish stamped linen of this designin 12, 18, and 22 inch sizes. See note,
,‘Sz 18.

« : Mountmellick Daisy Centerpiece Design No. 510-14.
o By ELNORA SOPHIA EMBSHOFF.

Tﬁxs design is simple and does not involve a great deal of work. It consists
'rge daisies, between which and the border are scattered jewels, all worked in
‘e.; A brief descnptlon of the origin of Mountmellick work and instructions
10mg the work were given in the October 1goo issue of CORTICELLI HOME
mn.wom{

‘LlTllle edge, in common wifh the majority of Mountmellick desigus, is finished
4 & very simple border. This N

\;reﬁ filled and then worked ~ / ’\/\/\
;tonhole stitch with B. & A. FL“

x;ntmelhck Embroidery size ,_IF‘ oL

e ,_:!" '

he petals of the daisies are &
d {and covered in Satin
,ht slanting the stitches
ewhat tand not laying them .
'wylse, The centers are ‘e ,", j?
A fith French knots in size \4 .
© dnd the stems worked in .
de} Plait stitch with size F. &, L
§ stitch is fully described 5 ;:-'S&j.\
. ﬂlustrated in October 1goo LL R .
e fFlg 242. Through lack - G e 'JJ'J

B
space it is mot possible to \’\.,\-/\/' T
roduce all the stitches used, AN

| most of our readers will MovziysLrick Daisy Cuntsrrisce Dssiey No. sso- 14,
bably have the back numbers on file. If this number is missing we shall be
d go supply it for 10 cents. The d ts or jewels are worked in Satin stitch with
f. (Easy.)
Malerials: B. & A. Mountuiellick Embroidery Silk, 8 skeins White, 2002,
I*fF. 7 skeins F. Dealers can furnish stamped linen of this design in 18 and
nch sizes. See note, page 118.

i
{ UNIVERSAL IN POPULARITY—R.& 4. WASH SILES.

)
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Narcissus Centerpiece Design No. 694 B.
Wit DATTENBERG Lacy EDch.
CoLORED PraTe XIX.

It is especially desirable at this season to tske up the study of the nar
‘The flowers are now obtainable in most localities, and we advise every one to
the natural flower before beginning the embroidery. Colored Plate XIX is
lent, and should be of the greatest help, especially to those who cannot sect
flowers. The arrangement of the flowers in this centerpiece design is wo
the subject. They seem to spring up naturally along the edge.

Lace has played an impor-
tant part in needlework during
the past season, aud never be-
fore have so many choice
designs been offered. It is very
effective in combination with
embroidery, and is largely nused
for the edges of centerpiece
designs. ‘T'he pattern is stamp-
ed on the linen the same as
the flower design. Carefully
baste on the braid, see that it is
carefully whipped along curves
and then put in the stitches.
Usually the pattern shows the
various stitches which may be
used.

Flowers ~—~White flowers on .
white linen are always effective, Nancissvs Crxteuriecs Dasiox No. 6o4 b
It is true that there is no color contrast, but the brillant luster of the silk is
by the dull finish of the linen. Filo Silk, White B. & A. 2002 is used w
although tinted with delicate Yellow B. & A. 20r0a, 2011, The edge of th
in the center of the flower is worked with Red B. & A. 2133, and the throat
cup with Vellow B. & A. 2634, 2635, 2636. See Colored Plate XIX. 1
B. & A 2440, 2441 is used for the sheatls at the base of the flower, and a littk
may be used in the leaves.

Lcaves—In parallel veined leaves the stitch direction is from tip to.
Use Filo Silk, Green B. & A. 20502, 2050, 2051, 2053, with an occasional to:
brown as suggested above. (Not difficult.)

Malerials : Filo Silk, 2 skeins B. & A. 2002 ; T skein each B. & A. 2010,
2440, 2441, 2634, 2635, 2636, 2133, 2050a, 2050, 2051, 2053, 15 yards Batte
Braid No. 6. 1 ball 100 Thread. Dealers can furnish stamped linen of thisd
in 12, 18, and 22 inch sizes. See note, page 118.

S RPRUSRVINOTSE S DRE P
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INSIST UPON HAVING YOUR SILK IN PATENT HOLDER. -
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mtmellick Festoon and Wreath Centerpiece Design No. 510-12
By ELNORA SOPHIA EMMBSHOFE,

Mountmellick embroidery in silk has proved so popular that a great many new
rus are being brought out. This style of work is supplying a long felt want,
1e designs for all white embroidery have been all too few. The past season
jeen Delft blue combined with white with most pleasing cffects.
The edge of this design is worked in Buttonhole stitch with B. & A. Mount-
ick Embroidery Silk, White, No. 2002, size FF. The dots inside cach pointare
ted in Satin stitch with
, size F. Tor the fleur-de-
igures use White, size FF,
ding in Satin stitch ; work
sar with Blue, size F. Now
success of Mountmellick
roidery depends wholly on
aeatness and precision with
sh the stitches are laid, so
cafeful of the fleur-de-lis.
thie leaves of the wreaths
ouhiding them use Blue, size
vorking in Satin stitch, and
e stems use White, size I.

sprays of forget-me-nots
ferns are worked through-
in white, the center of the
‘er-only being in blue. For
use size F. The only thing

P . MountMELLICK Fsroox axn Wreatn CENTBRPMIRCE
aling now is the cluster of Dusigy No. sre- 2.
i directly above the flowers, for which use White, size ¥, and work in Satin
th. If desired this design may be worked entirely in white, but the intro luc-
of Delft blue certainly makes a very attractive combination. (Easy.)
Mqlcn’als: B. & A. Mountmellick Embroidery silk, 8 skeins White, size FF,
‘eins White, size F, 5 skeins Blue, size F. Dealers can furnish stamped linen
hig design in 18 and 22 inch sizes. See uote, page 118.

Mountmellick Fleur-de-lis Centerpiece Design No. 510-15.

i
! By ELNORA SOPHIA EMBSHOFE.

Tilis pretty cen‘erpiece design may be embroidered all in white, or in blue
- white as desired. In the latter case use blue for ¢ fern leaves, jewels, and
ba}:nd across the fleur-de-lis figures, The design is simple, and anyone wbho

SK FOR B.& A, WASH SILKS IN PATENT HOLDERS.

A n rs



132 CORTICELLI HOME NEEDLEWORK

understands ordinary embroidery stitches willhave notrouble. In fact, we
mend it especially for begin-
ners.

The first thing to receive
attention is the border, which is
filled and worked in Buttonhole
stitch with B. & A. Mount-
mellick Embroidery Silk, size
F. ‘The dots above the border
are also worked in this size.
The fleur-de-lis figures are
heavily filled and covered in
Satin stitch, with size FF. For
the fern leaves and stems we
will use size F, working the
leaves in Satin stitch, and the
stems in Outline stitch. (Basy.)

MMalerials : B. & A. Mount-
mellick Embroidery Silk, White,
2002, 9 skeins each, sizes FI' Mountmgiiick FuLeur-pa-Lis CENTRRPIECE DasiGy M
and F. Dealers can furnish stamped linen of this design in 18 and 22 iach
See note, page 118.

Clematis Centerpiece Design No. 1448.
COLORED PLATE XX. BV L. BARTON WILSON.

The distinct feature of this design is that two different styles of wo
used in the border, the opposite sides only being alike. Then too the bord

* the unmistakable stamp of having been desigued expressly for this flower su

It is exquisitely dainty, combining as it does delicate tints of the colorsu
the flowers. .
Border.—Caspian Floss, White B. & A. 2002, is used for the entire edge

border. Work the scrolls in the four corners in Buttonhole stitch. Outlis
cross bars in the small ovals with Caspian Floss, Green B. & A, 2741, and
French knot of the same in each tiny square. The fleur-de-lis figureso
sides are worked on the edge in Long and Short Buttonhole stitch with ¢
Floss, White B. & A. 2002. Then Quutline the lines just above with Caspian
Green B. & A, 2741. For the small fleur-de-lis figure use White B. & A. 2c0.
for the dot, Green 274t, working both in Satin stitch. Then fill in the
between the green lines with French knots in Filo Silk, Violet B. & A. 2351.
scrolls and lines on the remaining two sides are worked with Caspian Floss, v
using Long or Short Buttonhole stitch for the edge and Outline stitch fc

B.&A. SILK IN HOLDERS—NEAT, COMPACT, CONVENIEN

et s



PURPLE CLEMATIS,
CoLoreD PraTe XX.
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ges. Fill in the space between with Queen Anne Darning stitch in Caspian
foss, Green B. & A. 2741.

Flowers.—We are fortunate in having a Colored Plate in this issue which
béhroduces exactly some of the flowers in this design, so that the question of stitch
eclions and shading can be casily solved. With purple B. & A. 2570, 2351, 2352,
3 and 2354 you will have an : >
escelient line of colors from
¥ ich to choose. It is well to
ke a few of the flowers al-
kmost wholly in the darker

E

%]

¥

o

ades, as the bottom flower
Colored Plate XX, but the

resent  the older seeding
ossoms—as the one in the
nter of the Colored Plate.
g e stamens in these older
wers are worked in Brown
2161, while in the deep purple
fowers the stamens are White
‘ & A. 2002, with a touch of
éﬂeen at the center.

i

CLEMATIS CUNTRRP.ECE Desigy No. 1448.

Leaves.—In carrying out
e dainty effect of this design Long and Short stitch is used for the leaves, and
ie stems are outlined on both edges. With Filo Silk, Green B. & A. 2050b,
304, 2050, 2051, 2052, 2053, use the lightest shades for the underside of the
jrger leaves and for the tiny new- leaves at the tips of the sprays. For the

stems use 2050 and 2051. (Not difficult.)
Malerials - Filo Silk, 3 skeins B. & A. 2353 ; 2 skein each P. & A. 2570, 2351,
%52, 2354, 2050a, 2050, 2051, 2053; I skein each B. & A. 2161, 2030b, 2032.
‘% spian Floss, 5 skeins B. & A. 2002 ; 3skeins B. & A. 2741. Dealers can furnish

amped linen of this design in 24 inch size only. See note, page 118.

Mountmellick Centerpiece Design No. 510-8.
By EILNORA SOPHIA EMBSHOFF.

This is a most beautiful and elaborate specimen of Mountmellick embroidery,
:@ud is to be worked all in white. Three Qifferent sizes of B. & A. Mountmellick
Sémhroidcry Silk are used and a great many of the old Mountmellick effects may
-_i‘le introduced. The stitches commonly used are fully described and illustrated

EACH COLOR BY ITSELF IN A HOLDER—NO TROUZLE.
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in the October 1900 issue of CORTICELLI HoME NEEDLEWORK, 1o which refeid”
may be made. Most of the stitches, however, are those commonly used in
broidery and need only be mentioned by name.  The border is first filled and tj]
worked in Buttonhole stiteh with B, & A. Mountmellick Embroidery &
Size TF.

FiG. 123,

Flowers are usnally worked in Satin stitch and the ones in this design e

exception.  Fill cach petal of the daisy and cover in Satin stitch with sizck-
The centers are filled with French knots, same as in silk embroidery. The forg
me-nots are worked in a similar manner to the daisy and the centers filled

a small dot in Satin stitch.  The small leaves and lheavy stems are also worl

B & A SILRS LN HHOLDERS DON'T SNARL ORF TANGLE.
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satin stitch, first being fillc:l.  In the large trefoil leaves the worker may

"-m

Qo’r\\\,—\\., N

fancy Mountmellick stitches.
half of each section is filled
covered with Satin stitch, but
other half is simply outlined and
d with fancy stitches as shown
¢ Fig. 128. This reproduces the
gy actual size and is so clear that
yone can follow the stitches, The
ghvs may be all alike or different
%ehes may be introduced into erchi
f<the large leaves. Outline the
hder stems as shown in Fig. 128.
& A. Mountmellick Embroidery
}}e, size G, is used for filling
it Herringbone and other fancy
ttches. (Somewhat difficult.)
Materials - B. & A. Mountmel-
Embroidery Silk, 12 skeins MounrmaLrick CanTerriecg Dusioy No o 510-30
,Vilite 2002, size F, 6 skeius size FF,
‘gkeins size G.  Stamped linen of this design may be obtained of dealers in 18
¢l 22 inch sizes.  See note, page 118.

_.U
M

£l
AV NN

>

Lily of the Valley Centrepiece Design No. 1452.
& CororED PraTkE XXI. By L. BartroN WILSON.

The lily of the valley is seldom met with in ordinary embroidery designs for
ds a delicate flower to handle, but the coloring is exquisite for table decoration
d the design here shown is well drawn., Iun most of the clusters the delicate
isl » bells stand out against the deep green of the leaves. This is a setting which
eannot fail to give satisfaction but requires some skill on the part of the worker.
Lorder. —~The border reflects the colors used in the flowers. With the except-
jon of the tiny dots in different sections of the horder which are worked in Green
[Bi & A, 2183, the entire border is worked with Caspian Floss, White B. & A. 2002.
ork the edge in Buttonhole stitch and the scrolls within in Satin stitch. The
ftes hetween the tiny dots or jewels should be worked in Brier stitch with White
¥ & AL 2002, At the top of each heart-shaped figure hangs a delicate spray of
lizies which are waiked in full with Filo Silk, White B. & A. 2002 and Green
B4 & A. 2180a for stems.

INFERIOR SILK IS NOT ECONOINICAL AT ANY PRICI,
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Flowers.—An effective method of reproducing these delicate flowers isy
one described in the Fmbrgl
ery Lesson by L. Barton Wi,
on page 115 of this issue. o]
Colored Plate shows a sprapy
lilies worked in this mangg
The most difficult feature uly
this method is that absoipe
perfection must be maintay
in laying the stitches, o
careful that they are pl,
directly on the outliae of §g
flower. Some workers

also, and they may use
Silk, White 2003 and Crec
& A. 2780.

will use lily Green B, & A. 2!
2180, 2180a, 2181, 2183, 2t
working them in Feather st
and laying the stitches according to directions given in the embroidery lesd8
The leaves will be found to curve in slightly to the center, and delicate Green}

Ly or THB VArLEy Desioy No. 1452

and A. 2480 should be used for the underside of the leaf. Use the darkest shaf
near the stem and directly under the turnover edges. (Difficult.)

Materials : Filo Silk, 3 skeins; B. & A. 2003 ; 2 skeins each B. & A, 21§,
2181, 2183, 2834, 2780 ; I skein each B. & A. 2480, 2180. Caspian Floss, 6 skg
B. & A. 2002. Dealers can furnish stamped linen of this design in 24 inch
only. See note, page 118,

K2

Mountmellick Cunterpeice Design No. 510-10.
By ELNORA SOPHIA EMBSHOFF,

Many of the Mountmellick designs are purely conventional. The distincti 3
ness of this design is in graceful floral sprays, both flowers and leaves workedj -
in white, "

Fill the edge and work in Buttonhole stitch with B. & A. Mountmell
Embroidery Silk, size FF. Till the jewels just inside the border and work
Satin stitch with the same size. The flower sprays will be very effective] 41
worked entirely in Satin stitch with size F,—leaves, flowers, and stems. T ;
leaves are heavily padded, each side of the center vein and the covering stitd 8

IT IS A PLEASURE TO HAVE YOUR SILK IN A HOLDER.
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aid in a slanting direction from edge to vein. This must be very caref.lly dJdone

A’f‘ﬁf( AN ,,

“sttches heing laid across the
SOmetal. Put a French knot in
Zu; centel of each ﬂower Use

N mg the stitchesacross. It is
R possible to lay too muc.
ess on the importance of
ginstaking work, as the effect

shdffficult.

4 Alalerials: B. & A. Mount-
;, ellick Embroidery Silk, 8 MountMBLLICK CENTBRPIECE DesiGn No. sro-10.
stigkeins, White 2002, size F, 6 skeins size FF, 4 skeins size G. Dealers can furnish
stamped linen of this design in 18 and 22 inch sizes. See note, page 118.

Moss Rose Centerpiece Design No. 680 D.
3 COLORED PrATE XXII.

A unique study for embroidery is the moss rose, but as much £ the work is
spggestive we would not advise an inexperienced worker to attempt it. The rose
Fitself is not so especially difficult, but it is the mossy calyx and stems which
Cause trouble. The introduction of net makes a very artistic border.

Border —Caspian Floss, White B. & A. 2002, is used throughout. The edge is
orked in Buttonhole and the scrolls surrounding the net in Satin stitch. When
1 the embroidery is completed the linen is cut away and the net shows up prettily
&S a background for the star-shaped centerpiece.

Y1 Flowers.—The stitch direction is the same as in other double roses and it is
“anticipated that anyone who attempts this design has had more or less experience
ith other roses. The design itself is simple, and with a little study will well
tepay for all efforts. Colored Platc XXII shows how to take the little stitches

hich make or mar this design. In the centerpiece there are no full blown roses,
41l are buds. A good line of pinks to use is B. & A. 2670b, 2670, 2671, 2674.
eepent the buds ‘owards the tips. The moss surrounding the buds may be

ART SOCIET/FS EVERYWHERE USE B. & A. WASH SILKS.
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represented by what is known as Darning stitch,—rows of short stitches U
horizontally.  This work needs to be carefully done, but represents moss w!
fairly good success. Commence with 2osva, at the tips and shade gradua
darker into 2051. The moss extends quite a way down the stems and it is hdl'
that the darker shade may be used.  Toward the center of the stems the stilclzg'?
should overlap o that the stem is nearly solid, or much heavier than the frinN

) edge. ]
e . Leaves—In the leaves wf.
7% B. & A. 2050b, 2050a, 2621, 26

f, \‘ 2+ Oanid

L e

2624, working in Feather stitc.,
The leaf at the tip is general.
the lighest though this depen
somewhat on the relation of l{
leaf to the spray. The leaf ster
and prominent veins are work
in Outline stitch, using 20353 ;n{‘_
2054, and these shades may .
used in the stems as well. Steig:
which are thick and woody aj
best worked in full embroidcrl :
and Tapestry stitch is very a;f;_
propriate for rose stems. {Somg™:
what difficult.) .
Materials : Filo $ilk, 1 skei |
cach B. & A. 2033, 2034, 2670" )
2670, 2671, 2067}, 2030b, 205

2Yss Rost Cenaerrice Desioy Nol 6o Dy

2621, 2622, 2623, Caspian Floss, 5 skeins B. & A. 2002, Dealers can furni,%,f'
stamped linen of this design in 12, 18, and 22 inch sizes. See note, page 118. }
%‘

e e {

Premiums Given for New Subscribers. |

I

Attention is called to our Premium List. The conditions governing all offer
are: First—Premiums are given only to subscribers,—that is, to persous whos ]
«tames are already ou our list and whose subscription is paid for one full year il
advance. Second—A Premium caunot be given to anyone sending in her owr.
subscription. You must get either new names or the renewals of your friends. 1

It is easy to obtain new subscribers, and we hope many of our readers wil
avail themselves of the offers given in our Premium List.

i
b
?.
i

PR

YOU CAN DO GOOD WORK WITH SILK IN HOLDERS.
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K . .
“ Tulip Tea Cloth Design No. 702 B.
nap 1A tea cloth affurds a partica’arly good opportunity tor the use of large bold
hdodvers like the tulip. It is necessarily quite brilliant in coloring. A colored

pldte of this flower is shown in the January 1899 issue of CorTiCELLY HoaEk
NEEDLEWORK. Copies of this issue can be obtained from the publishers for 10 cents

a
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. ‘Lurxe Tea Crorn Dasiey No. j02 B,

ll;@' ordered at once. Red and yellow tulips and red tipped with yellow are pretty
wsed in combination. Use Filo Silk, Red B. & A. 2062, 2063, 2064, and Yellow B.
& A. 2012, 2013, 2014, 2016. The petals may be worked solid or if prefeired half
work may be used, the high light on the centerof each petal being expressed by
1¢ linen as shown by cut. The petals in the background are worked darker than
- those nearer the eye.

B & SILK IN HOLDERS—NEAT, COMPACT, CONVENIENT.
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The cloth is 36 inches in size, and is finished on theedge with a deep hem.
above this is a row of drawn work. (Somewhat difficult.)

Malerials : TFilo Silk, 2 skeins each B. & A. 2012, 2013, 2014, 2016, 2062, 2
2064, 20504, 2050, 2051, 2052. Dealers can furnish tea cloth of this design w
hemstitched and drawn work edge in 36 inch size. $ee note, page 118. E_

0

5
Decore Crochet Dresser Scarf Design No. 84. ]}

This new work introduced in the January 1899 issue of CORTICELLT Hoxg

%

NEEDLEWORK has proved so popular, and so many requests have been received i ;

?‘Q“E T %8 o N .1 g
- - oA 3 3 .

e

_+ &
Decoke Crocuar Dresser Scarr Desigy No. 84.

designs in this work suitable for dresser scarfs that several new patterns hay
been prepared and are now shown for the first time. Design No. 84 is execuls ¥
in yellows and white, the lining silk also being in white.
Qutline the chains with Twisted Embroidery Silk, Yellow B. & A. 2632 and tk{ &
figures from which they hang with yellow B. & A 2635. ;
The Scallop Round forms are crocheted with Twisted Embroidery Sk
White B. & A. 2003, and one applied to the center of each pendent chain. T :
remaining Round forms are crocheted plain and applied one on either side th
Scalloped Round forms. Both the.Scallopy and Plzin Round forms are filled i}
with Filo Silk, B. & A. 2440. Crochet 24 of the Jewels with Twisted Embroidero
Silk, White B. & A. 2003, and apply to the chains, one just above each Plain Roundf;
form. The remaining Jewels are worked in yellow B. & A. 2635, and applied ag

ARTISTIC EMBROIDERERS USE ONLY B. & A. WASH SILKS.
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dhown, just above six of the figures from which hang the chains. The edges of
net should be turned under about two inches and fastened in position with
ttline stitch, using two rows for front and ends and one for back edge.
Materials: Twisted Embroidery Silk 1o skeins B. & A. 2003 ; 2 skeins each
B.i& A. 2632, 2634, 2635. Filo Silk, 1 skein B. & A. 2440. Decore Forms, 37 No.
%] ound, 30 No. 4 Jewel. 15§ yard Bobbinet, 15§ yard Lining Silk, color B. & A.
{m>3. 1 Paper Pattern. See note, page 118.

|

3 Decore Crocheted Dresser Scarf Design No. 133.

A 'most dainty]piece of work is this dresser scarf. The foundation is white
@:rsian lawn, and the decoration is in old blue and white,

Work the scrolls or flower stems in Kensingtor Outline stitch with Twisted
broidery Silk, using Blue 2753 for the outer edge, and 2594 for the inmner.

LT Iy ST S Yy T e ST 8 1 T3 L o TR T eI D 22 2PNV eyt g

Drcore CrocHET DrEssar Scarr Desioy Mo. 133.

iffe figure from which these scrolls spring is worked in outline stitch. Use 2594
off the main part of figure, and 2593 for the pointed sections inclosing the cluster
Igfvfour Jewels. Outline the flower forms with 2593. The Large Round forms are
drgcheted plain with Twisted Embroidery Silk, White B. & A. 2002, and filled in

YOU CAN DO GOOD WORK WITH SILK IN HOLDERS.
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with Filo Silk, Brown, B. & A. 2440. These forms are applied just between |
two large scrolls. Crochet the Small Oval forms plain with White B. & A. 2¢
fill in with Filo Silk, Brown B. & A. 2440, and place in the center of each flu
form. Jewelsin White 2002 should form the extreme center, and from these
Small QOval forms should radiate. 7The remaining Jewels are crocheted with I,
B. & A. 2752, and one placed in each petal of the flower forms, and a cluste
four at the base of each figure as shown by pattern.

A narrow hem about one eighth inch in depth should be basted around ¢
edge of the scarf. Over this hem is worked in Buttonhole stitch Twisted 1§
broidery Silk, Blue B. & A. 2593, the stitches being about one eighth inch apz’
The front and end edges are further decorated with a ruffle of Persian lawn twod
one half inches in depth, the edge of the ruffle being finished in the same man
as the edge of the scarf proper. A lining of white percaline is used. Full instj
tions for crocheting the different sized forms were given in the january 1899 is
of CorRTICELLI HOME NEEDLEWORK, to which beginners are respectfully referrs:

B. & A. 2440. Decore Forms. 36 No. 4 Jewel, 28 No. 2 Small Oval, 8 No. 3 Roug:
2 yards Persian Lawn, 13§ yard Percaline, White B, & A. 2001. 1 Paper Patted
See note, page 118.

Gloxinia Handkerchief Case No. 1394.
By E. & P. VERGES.

The gloxinia is a somewhat unusual subject for embroidery, but works}.
with very handsome effect. -
edge of the case is bordered w:
Decore forms, through which

filled with fancy lace stitches i
Etching Silk, White B. & A. 2v
Baste the forms to the patten %:
sfiown, and secure carefully whlig

|33

the edges touch. Work along the inner edge of the border in Reverse Dutldsg

B.& A SILK IN HOLDERS SAVES TIMWE AND ANNOYANCE: §

GroxiNia HanNpkrrcHier Casg No. 1394.
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. q{]e stitch with Persian Floss, White B. & A, 2cv2, and cut away the hmen from

nder. The spaces between the fortms may be filled with spiders.

Flowers :—Work the flowers solid in Feather stitch, using Filo Silk, B. & A.

1883, 2584, 2885 for the petals of the larger flower ; for the center and funnel, Vel-
B. & A. 2012, 2013, and Green B, & A. 2450, In the smaller flower use Pink

tup & V. 2474, 2475 for the edge, 2236 for the light ring, and Red 2885 near the base

ach petal at the mouth of the tube,

{ 7.cares :—Tor the leaves, stems, and calyx use Filo Silk, Green B. & A. 203va,
050, 2051, 2053,  Work in Long and Short stitch or half solid embroidery. Out-
g the letters of the word ‘* Handkerchief ' with Roman Floss, Golden Brown B.
bl 2163,

A When the embroidery is completed, remove from the fraine and press. Make
(1 of cotton wadding as large as the linen inside the forms, and sprinkle plenti-
Ay with sachet. Cover with a delicate green China silk. Edge on all sides with
Qouble ruffle of the silk, and fold one end over to the depth of eight inches.
is forms the pocket. Now tack the linen cover on to the pocket with a few in-
i#ble stitchies.  (Not difficult.)

A Malerials: Filo Silk, 1 skein each B. & A. 2883, 2884, 2885, 2012, 2013, 2236
, 2475, 2¢04, 2450, 20508, 2050, 2051, 2052, 2053. Roman Floss 1 skein B. & A,
. Caspian Floss, 2 skeins B. & A. 2002. Etching Silk, 2 skeins B. & A. 2002.
e Crochet Silk, %4 ounce B. & A. 2001. Decore Fornis, 19 No. 1 Oval, 6 No. 2
all Oval, 72 No. 3 Round, 5 No. 4. Jewel. 1 yard China Silk. Dealers can
;‘(énsh stamped linen of this design in 12x26 inch size. See note, page 118.

Fancy Apron With Relief Crochet Edge.

By A. Orivia LONGACRE WERTMAN,

5} \ dainty apron is always a most welcome gift. The one which is here illus-
Bed may be made of either China silk or fine India linen. 1When silk is used,

g Russian Curve Spoke stitch is used to form the wheels used in the border. In
-5 article on Relief Crochet in the April 19w issue of Corricrrni HoME
' PLEWORK are explicit directions for making this stitch. On pages o5 and 96
Bas G5, 66, 67, 68, show exactly how the work is done.

88 Nussian Curve Spoke Stitch Forming a Wheel. — Joiu 16 chain in a ring,
tiRin 12~ (take a loop around the chain, thread over, draw through one loop) 17
cs more, then take a loop through the ring, thread over the needle, draw through
b8 20 loops on the needle, draw the thread tight enough to curve the stitchs
't8g this loop on the needle remain idle, and draw a loop through ring :

B.& A WASH SILKS ARE THE BEST IN THE WORLD,
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then chain 6 and draw the last chain through the idle one on the needle ; nd.
ciain again, and repeat from ¥, making 9 loops around the first 6 chain,
over the second 6 chain. Work 10 stitches in the ring, and at the last one ¢}

6 and fasten on the back of first stitch at the center, then join the last to thefj e

(In place of using the 16 chain for the ring you can substitute a ring made

winding 15 times over a lcad pencil and the crochet needle.) Now, where f&

Faxcy Arrox Witk Revicr CrocHET Epcs.
joined, make 1 chain, and fasten it back on the top of last spoke. (To fas
back take out the needle, insert it in the place to be fastered to, and
through.) Chain 3, and wind a ring over the forefinger; wind 10 times arod
it and the crochet needle, slip off, work on 6 half double crochets. *Now W
a ring again, work on 6 half double crochets, and then chain 3 and fasten back
next spoke, work 3 singles on the 3 chain, and 6 half double crochets in the 1
again. Now repeat from ¥ until all around. Vou will find part of the first ri

DO YOUR EMBROIDERY WITH GENUINE MATERIAL ONLY
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Jubt covered. Take the wrong side toward you and work on 6 half double
4 ¢gochets, and 3 single crochets on the 3 chain. Then slip stitch over each stitch to
e joining of the rings, and turn the right side toward you, filling the remainder
the rings full of half double crochet.

Crochet a sufficient number of wheels to form the dianionds on bottom of apron
-#nd strings.  Join in the manner shown and baste to the apron. Carefully over-
nd the upper edge of the diamonds, and cut away the material fiom under.

e The rings which edge the sides of the apron are made in the same manner as
fose around the wheels. They are joined togetber and overhanded to the apromn.
¥ placed along the edge it will not be necessary to cut away material from under.
fe rings which form the belt are made on the same principle. When silk is used
B the work the filling may be of heavy cotton or carpet warp if preferred.

Wind over two fingers as heavy as you prefer. (In the design it is wound 15
mes with carpet warp.) Fill this exactly half full of half double crochet. *Now
ind over two fingers again, and fill again half full of half double crochet, and in
BB start of it, fasten back every second stitch, five times, mto the stitch on the
e her ring corresponding with it.  Repeat from * until long enough. Work back
% the same manner, except winding the rings. This will then bring it into shape.
M If desired the rings may be crocheted separately and joined together afterward.
glie instructions call for joining as the work proceeds. The top of the apron is
3 <t iemmed and gathered the desired width, and then overhanded to the belt.
girough this belt is drawn a hemmed strip of lawn, and to this are attached ends
B wide as the width of a diamond. The ends are trimmed with three wheels
@yaced as shown by illustration. A ribbon belt is also very duinty. It should be
¥ suflicient length to allow for strings. (Not difficult.)

B Malerials.—115 yard Lawn. 6 spools, size 300, B. & A. Crochet Silk.

22

To Launder Embroidered Linens.

By AN ExrerT TEACHER OF NEEDLEWORK.

1

% \ake a suds with ““ Ivory *” or any other pure soap, using water not quite as
Barm as the hand can bear. Wash quickly by squeezing the suds through and
Furough the material. This motion will soon remove all dirt. Do not rub or
gring. Use soft water if possible. Remember that *‘scaking” will rain embroid-
%+ when nothing else will. Therefore wash quickly ; then rinse in clear water
#d immediately place between two crash towels to dry. Do mnot fold or roll up,
and do not exposc to the sun (or even to the air-any more than necessary) while
j}»ur embroidery is still damp. Proceed now to press the piece.
3 Place a piece of thick flannel on a soft padded board ; upon this lay your needle-
Work face (right side) down. Over this place a piece of clean dry linen or cotten
oth, on top of which a slightly wet cotton or linen cloth should be carefully ar-
nged. Press with a flatiron only moderately hot. Ordinarily, work outward
&om the center of the piece.

ARTISTIC EMBROIDERERS USE ONLY B. & A. WASH SILKS.
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Infant’s Crocheted Silk Cap.

By Mrs. J. F Orr.

This cap is large enough for a child two years sld. It can be made smaller 1.,
leaving off rows from crown and head picece or made larger by adding to ther
The beauty is very much enhancd .

when a rosette of a bolt of bl
ribbon and a crepe lisse ruching
added, and with ties of No. 5 m
ribbon it would be hard to imagint

An explanation of terms and ai
breviations used will be found «g
page 48 of the January 19oo is

join,

with 1 ch. between each d.c.

37d row—D.c. 1 around eali

IxFaNTS' CROCHERIED SiLk Car. cach d.c. of this row.

gth roaw—Tr.c. 3 around each 2 ch. of 3rd row, with 3 ch. between each 3 trd
51k rowe—Begin in middle stitch ¢i 3 ch. of 4th row, * ch. 7, s.c. to middie

of niext 3 ch. ; repeat frem ¥ all around.

6ih row—RBegin in middle st. of 7 ch. of 5th row, ¥ ch. 5 s. ¢. to middle st. « :

next 7 ch. ; repeat from * all around.

7th 7ow—Tr. c. 6 around cach 5 ch. of 6th row, making a picot over each 613

as follows: From the third tr., ch. 5, slip st. through the two loops of third tif
hold the sl. st. and the last st. of 5ch. on the hook, make the fourth tr. and takf’

these off with the last st. of foutth tr.

8tk roiw—D. c. 1 into picot, ¥ ch. 2, tr. ¢. 1 into next space between two growj ~

of 6 tr.. ch. 2. tr. ¢. to same place. ch. 2, d. c. 1o picot ; repeat from # all around.
9lh row—Tr. c. 3 around each 2 ch. of Sth row.
10lh row—S. c. 1 into cach top st. of gth row, taking up back loop.
2110 yoie—Tr. c. 3into 1 s. c. of 10th row, holding last st. of each tr. on

ART SOCIETIES EVERYIVHERE USE 8. & A. WASH SILKS

a prettier or more becoming cay -
The tighter it is crocheted .
prettier will be the effect, hend’
use as small a hook as possibld

of CORTICELLI HOME NEEDLE'
wWoRK. Ch. §, fasten to form a ring .
15t row—D.c. 19 into the ringf’

2nd row—D.c. 1 into cach d
of 1st row, taking up bath long

this row. b

1}

ch. of 2nd row, with 2 ch. betweey |

Trw e

oo
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ook till the 3 are made, draw all off with sl. st.; ch. 3; into 3d st. from 1st group
of trs. group 3 othier trs. and so on all round.
: r2th row—Frem middle st. of 3ch., * ch. 7050 ¢ to middle st. of next 3 ch.;

‘rrepeat frem * all round.

13th row—From middle st. of 7 ch., c¢h. 3.s. ¢, to next 7 ch., and so on all

»fund. .

1 140k vow—Tr. c. 3 around each 3 ch. and tr.c. 1 into cach s. ¢. of 13th row.

1 15/h rowv—Repeat 10th row.

The crown is now complete, which we have kept porfectiy flat, We will not
do any more widening. .

16th 107e—Ch. 3, tr. ¢c. 2 in same place ; ¥ tr. ¢. 3intosixth s, ch. 1 tr. ¢. 3in

3 ganie place ; repeat from * leaving 2 inches for back ; . ¢. 1 into each of the re-

wining s. ¢. of 15th row.

17th row—Repeat 16th row.

18th rere—PRegin fram firet tr, enaight hand side, ch. 5.5 c. to1 e of 17th
£ow ; repeat to left hand coerner ;s ¢, 1 into cach st around to right hand corner.

v syth row—Tr. c. 5 around each 5 cli., and tr. ¢. 1 into each s ¢. of 18th row

“gound to left hand side ; s. ¢. acress hack.
20th row—Repeat 10th row.
218! rere—From the aight hand side ¢h. 5, % tro e to 3d st, ch. 3, tr. ¢ to

-game place, ch. 3, s. c.to 3d st chain 5 ; repeat from ¥ (s, ¢, across back.
-3 2nd rowwv—On 3 ch, ¥ ch. 35, s. c. to same place, ch. 7, s. c. to same place, ch.
A, s c. to same place, ch. 3, s. ¢. to next 3 ch. ; repeat from ¥ ¢.¢. across back.

237rd 76e0—TFrom middle of 7 ch., ch. 5. s. c. to next 7 ch. and so on: s. c.
“across back. :

24th, 25th, 26th, 27th, 28th, 29th and zoth rows—Repeat 19th, 1oth, 16th, 17th,
ISth, 19th and 10th rows respectively.

: 378! row— Group 3 tr. c. into every 4thst. with 3 ch. between, all round,
dding extra groups at the corners sufficient to keep the work flat.

32nd row—Repeat 12th row.

337d row— ¥From middle of 7 ch., ch. 5. s.c. to middle st. of next 7 ch. ; repeat
&1 round.

3711 row—Repeat 19th row.

35th row—Repeat 10th row.

30tk row—= Tr. c. 1 into a st., taking up heth loops, ch. 2; repeat fram * all
ound.

371h rore—"Tr. ¢. over 1 tr. ¢. of 35th row, ch. 2, tr. over next tr. and so on,

“2lways adding enough extra stitches at corners to keep the work flat.

The 36th and 37th rows form the foundation for the frill, which is made as
Follows (see illustration) ; # tr. ¢. g on a tr. ¢. of 36th row, and g on the correspond-
e tro co of 37th row, turn, ¢ again in 37th row, and thenin 35th row, turn
Jepeat irom ¥, To every 4 tr. ¢. make 1 picot as in 7th row.

Malerials : Three 4 ounce balls of size 300, B. & \. Crechet and Knitting

‘;Silk_ color 2004, 1 Star Crochet hook.

CNPERIENCED L MEBROIDERERS USE ONLY B.E A WASH SILKS
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Butterfly Sofa Pillow Design No. 1497 A,

Turning from the more pronounced novelties in the line of pillow design, wy.
have this pretty design of black and yellow butterflies on a Delft blue backgrownl
the whole edged with orange and black pillow rufling. It is very effective oy
the amount of work expend
ed.

The onter edge of the
butterflies’ wings are outf
lined with a running stitch
which we believe has nm
previously been described in
this magazine. The outline
is first 2wx with Ronum
Floss, Vellow B. & A, 2016,
taking the stitches evenh
and  making the und-
stitches  shorter than  Uul
upper, then with Romuw
Floss, Black B. & A. 2w
under each yellow stitch

\ the effect being that of
{ twisted rope. The seconlf’
] set of wings is worked in
Long and Short stitchi .
the edges with VYellow
B. & A. 2016 for the two
upper, and 2017 for the lower, filling in the space between with cross stitches of
the same. Now outline the edges of these wings with Black B. & A. 2000, anti:

BurierrLy Sora Pinrow Dasios No. 1497 A.

work an occasional black dot near the edge. The dots in each of the under wings} °
are worked in Satin stitch, using the same shades of vellow as for the wings.!"

The body of the butterfly next claims attention. This as well as the head is first}
outlined with Yellow B. & A. 2018, and filled in Turkish Cross stitch with the
same. The eyes are worked solid in Satin stitch, with Black B. & A. 2000, and the
feelers outlined with Vellow B. & A. 2018. Repeat this design in cach of the four}.
corners. The back of the pillow is Delft blue Panier cloth, the same as the top.y
and the edge is finished with a ruffling of orange Yellow silk ribbon, put on witha} .
narrow heading. - A second narrow leading of black ribbon is put on over the ‘
orange, against which it contrasts very prettily. (EFasy.)

®

Malerials : Roman Floss, 6 skeins each B, & A. 2016, 2017, 2018, 2c00.  §yard
Silk Ruffling, 5 inches wide. 5 yards narrow Silk Ribbon. Dealers can furnish
pillow top stamped with this design in 24 x 48 inch size. Sce note, page 118.

INSIST UPON HAVING YOUR SILK IN HOLDERS.
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Sunflower Pillow Design No. 1497 C.

This is a very brilliant pillow with a design of sunflowers ou black Panier
cloth. The Sunflowers are embroidered in full but as Roman Floss is used this
neans that the work is quite rapid. For the petals use Yellow B. & A. 2012, 2013,
2ol, 2015, 2016, 2017, 2018, and work in Feather stitch. The centers of the

. Powers are covered with Brick Couching using two strands of Romnan Floss, Green

B. & A. 20504, to three of Brown B. & A. 2166. Brick Couching is fully explained
n text and illustration on page 32, January 1899 issue of CORTICELLI HOME
ANELEDLEWORK. This is the only number of the magazine telling how to make all
1he embroidery stitches and as it is constantly Leing referred to we advise all our
‘%nh.\cribers tc have a copy. Outline the edge of the center with Brown B. & A,

166, pad the lower edge aund cover in Satin stitch with brown. The padding is
shown by the cut of this pillow and is used to express the raised effect of the
center above the surrounding petals. Two of the flowers show the centers, the

- eow,

Sor this use Roman Floss,

Toon BO& AL 20500, 2050,
?2-»5]. 2032, 2053. Work
loth  stem and calyx  in
I cather stiteh, slanting the
sutches in the calyx toward

we wiil work in Twisted

once more to January 1899
issie. Use Yellow B. & A.
2012, 2017 for the lines and
conch  down with Brown
B. & A. 2166, Finish the
cdue of the pillow with a

matching  the  sunflowers.

Materials : Roman
Tloss, 2 skeins cach B. & A. SunrLowrr Pirrow Dssicy No. 1497 C.

-§201, 2013, 2016, 2166 1 skein each B. & A. 2012, 2013, 2017, 2018, 2050a, 2030,
‘F32051, 2052, 2053. 5 yards of Fancy Pillow Kudling. Dealers can furnish pillow
“flop stamped with this design in 24 x 48 inch size. See note, page 118.

While good silk is a necessity, a good ~oap is equally important. Quick
wishing in suds made with *‘Ivory ™ or any other pure soap, and plenty of clean

" gwater as hot as the hands can bear, will insure success. See rules on page 145.

THE B. & A. SILKS ARE PRE-EMINENTLY FAST COLOR.
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Spanish Dancer Sofa Pillow Design No. 1479.

A novelty in the line of pillow designs is the Spanish dancer, and a brittiam]’

effect is obtained by the use of red and green silks together with spangles to
match the tinting of the girl's gown. The entire design is tinted and thrown inte

- strong relief by the yellow
tinted background. The
foundation of the top i
ecru art ticking with
the back of the pillow a

together it is a most
* brilliant and striking "
pillow. The skirt of the
dress is worked in botl
green  and red using
shades harmonizing wath
the tinting. The edue
are worked in Outline
stitch with Roman Floss,
and the ent're skirt dotted
with spangles of varying
hues. Deginning at the
1.ght use green spangles,

e shade lighter toward the
Seaxisz Dancsr Sora Pirrow Dasicy No. 1479 middle, and use rose col-
ored ones on the left where the skirt is tinted that color. Outline the bhand
around the edye of the skirt with reds and powder with small fancy stitches such
as shown on page 48, Jannary 1899 issue of CORTICELLI HOME NEEDLEWORK.

The edge of the petticoat is worked in shades of reds in Long and Short stitel. §

Greens are used for the uuderside of the petticoat where it shows at the left. The
lower edge of the skirt just below the band is outlined in shades of green. Out-
line the sash with Roman Floss, Red B. & A. 206vb and 2062, and decorate with
jewels and small beads. Outline the bodice with Green B. & A. 2054 and use goid
thread for lacing the front. The sleeve puffs and drapery of the waist are outlined
with White B. & A. 2002 and dotted with silvery spangles. The hair, face, and
arms are outlined with Filo Silk, Brown, B. & .\\. 2445, and for the finer lincs,
cuch as the markings of the face, a split thread will be found most satisfactory.

Outline the rose in shades of red and use white for the ribhon streamers at the.}

back. In outlining the tambourine use White B. & A. 2002 and Red B. & A. 2063,
and use spangles at the sides to represent thie rings. Use Black B. & A. 2000 for
the stockings. Outline both edges and cover with cross bars of the same .caught
down where thie lines intersect with tiny stitches of Red B. & A. 2062a. The
slippers are outlined with Green B. & A. 2743 and tiny spangles decorate the tips.

EACH COLOR BY ITSELF IN A HOLDER—NO TROUERLE.

rich crimson. Taken al.} |
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Use Filo Silk, Brown B. & A. 2445, for outlining lower edge of sole and heel,
Finish the edge with a faucy pillow rufiling of shaded green put on with a
heading. (Easy.)
Malerials: Tilo Silk, 1 skein each B. & A. 2445. Roman Floss, 2 skeiny
cach B. & A. 2743, 2051, 2052, 2053, 2054. I skein each B. & A. 2060b, 2062, 2062,
2003, 2000,2002, assorted spangles and jewels. 5 yards Pillow Ruflling. Dealers

can furnish pillow top stamped with this design in 24x48 inch size. See note, page
8.

Shriner Masonic Sofa Pillow Design No. 14809.

The ordinary masculine mind of to-day has a decided leaning toward sofa
pillows, as many a couch or divan in bachelor apartments will testify, and there
are few things which appeal more strongly to the masculine mind interested in
masonry than a pillow design emblematic of his favorite order.

The emblem occupies a prominent position. Work the ivory and saber blade
in full embroidery with
Roman Floss, White B. &
A 2003. The handle of
the saber and part of the
crescent tinted in yellow
are outlined with Japanese
gold thread couched on.
The face is outlined with

2445, and the decorations
surrounding are worked
with gold thread and
beads. Outline the star
pendant with gold thread,
work the tiny points of the
inner star in Satin stitch
with Filo Silk, Brown B.
& A. 2445, and the dot in
the center with Roman
Floss, White, B. & A. o .
2003. Put a gold bead in SHrI~Ex MasoNic Sora PiLrow Dasisy I\:To 1489.

the center. The saber handle is decorated with gold thread and beads, and the
parts tinted in brown are outlined with Filo Silk, B. and A. 2445. The crown of
the sphinx-like face in the crescent is worked with White B. & A. 2003. Another
conspicuous figure is the fez. This is outlined on the edges with Roman Floss.
Red B. & A. 2064. The tassel is outlined with Black B. & A. 2000, and the
emblem is worked in a similar manner to the large one in the upper corner, or

B. & A. WASH SILKS ARLE THE RBEST [N THLE IWORLD,
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Vellow B. & A. zoro may be substituted for the gold thread, working the parts
tinted in yellow in full embroidery. The border and scroll figures lare tinted in
brown, and are very effective outlined with red silk coronation braid couched omn.
Another way is to couch on Rope Silk B. & A. 2064. As the top of the pillow
design is cream art ticking, the embroidery is very effective. For the back of the
pillow use a rich red, and finish the edge with a ruffle of red satin ribbon match-
ing in color the coronation braid. Secure a good down pillow of a size somewhat
larger than the top in order to show up the design to good advantage. (Not
difficult.) -

Materials : Filo Silk, 1 skein B. & A. 2445. Roman Floss, 2 skeins B. & A.
2003 ; I skein each B. & A. 2014, 2064, 2000 ; I skein Japanese Gold Thread. Gold
Beads. 12 yards Coronation Braid. § yards Satin Ruffling. Dealers can furnisl:
stamped linen of this design in 24 x 48 inch size. See note, page 118.

Decore Crochet Sofa Pillow Design No. 103.
By E101SE COOPER.

The beauties of Decore crochet can scarcely be appreciated by one who has
p, never seen a finished
piece. It is not as close
and trying to the eyes as
full embroidery, and the
little forms may be pick-
ed up at odd moments.
Black satin is always
a rich foundation, and
the soft greens and pinks
form a most pleasing
combination.
Roman Floss, Green
B. & A. 2360, 2561, 2562,
2563, is used for the
scrolls, which are worked
on both edges in Long
and Short stitch. Use
2360 for the scrolls sup-
porting the clusters of
flowers. The groups of
scrolls between are work-
ed in the three remaining
shades; commencing at the left with B. & A, 2561, shade darker to the right. The
scroll branching to the right beneath the flowers is worked in Long and Short

Dsacore Crocusr Sora Prrrow Desigy No. x03.

B. & A . SILKS IN HOLDERS DON'T SNARL OR TANGLE.
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stitch on both edges with Roman Floss, Pink B. & A. 2237. Work the stems and
calyxes of the flowers in Outline, and Long and Short stitch, respectively, using
Roman Floss, Green B. & A. 2563. Now apply the form as follows: Place a
Scallop Round form crocheted in Pink B. & A. 2236 in the center of the group of
lfive. The one on each side should be worked in 2237, and the two remaining in
l2470a. The Round form and the Jewels on each side the design are crocheted
"with 2470. Directions for crocheting these forms are given in the January 1899
issue of CORTICELLI HOME NEEDLEWORK, copies of which can be supplied for
10 cents each. All the Round forms are filled with Filo Silk B. & A. 2160b,
directions for which are given on page 84 of the magazine referred to. The back
‘of this pillow is also black satin, and the edge is finished with a heavy black silk
cord with a loop at each corner. (Not difficult.) -~

Malerials : Filo Silk, 1 skein B. & A. 2160b. Roman Floss, 2 skeins each B.
& A. 2562, 2563 ; I skein each B. & A. 2237, 2560, 2561. Twisted Embroidery Silk,
2skeins each B. & A, 2236, 2237, 2470a, 1 skein B. & A. 2470. Decore Forms, 25
No. 3 Round, 8 No. 4 Jewel. 3} yards Cord. Dealers can furnish black satin
pillow top stamped with this design in 24x48 inch size. See note, page 118.

Pansy Sofa Pillow Design No. 1204 A.

There are pillow designs galore, but the tinted floral covers appeal to the
home beautifier with limited time at her disposal. This pattern is especially
pretty with its background of couched bars and cross lines.

‘The material i yellow ticking, and on this the pansies are tinted in shades of
purple, yellow, and old red. This is so beautifully done that it needs only a little
work in Long and Short stitch to make very realistic pansies. For the purple
flowers use B. & A. 2520h, 2520, 2521a, 2522, 2522a; for the yellow use B. & A.
2634, 2635, 2637, 2638, 2640, aud for the red B. & A. 2090a, 2090b, 2091, 2093.
Different combinations are used in each flower. The yellow paasy bas a center of
red, and the large red pansy in the center has its lower petals in yellow. These
are worked on the edges in yellow, and into this is shaded the lighter shades of
red. The purple flowers are worked mainly in these shades with a little yellow
introduced in the lower petals, and at the center. The lines radiating from the
eve are worked in Black B. & A. 2000. The leaves are worked in Long and Short

stitch with Green B. & A. 23560, 2561, 2562, 2563, 2564, 2565, with the veins and
istems in Outline stitch. Now couch the lines running diagomally across the
pillow with Rope Silk, Green B. & A. 2182, caught down with Twisted Embroid-
ery Silk of the same shade. In between these bars are workec cross lines with
Twisted Embroidery Silk, Green B. & A. 2182. This gives a pretty, netlike

DO YOUR EMBROIDERY WITH GENUINE MATERIAL ONLY.
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background for the pausies. The cover is now ready to press and niake up
Use for the back, ticking of the same shade as the front, and finish the edge with |
a heavy silk cord. The

: one used for the pillow de.

ORISR ; scribed combined shade

& NN 5 S s of green, tan, and brown,
NG e N and was put on with
N Fi s e R lieavy knots at the cor-
RS Ik ) ; b, ners, and at the center o
- o ) KL each side. (Not difficuit.,
A R ! Materials:  Filo Sil,
ol g o = e 1 skein each B. & A
£ @ v, SRR 20g0a, 2090b, 2091, 2.3,
gV o <% AN 2 2000, 2520b, 2520, 23211
X 2322, 2522a, 2560, »7 |
SRl e 2562 2563, 2564, 2: - l
N 2634, 2635, 2637, zn:\l
2640. Rope Silk, S skeins
R. & A. 2182, Twidte!
Embroidery Silk, Sskeins
B. & A. 2182, 4 yards
2510 Sitk Cord, color i3,
Dealers can furnish pillow top tinted with this design in 24x43 inch size. Set

note, page 118.

AWTY
e
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Pansy Sora Pirrow Dgs'eN Nu. 1204A.

Japanese Sofa Pillow Design No. 288A.

Fads in pillow designs are as changeable as ever. Just now Japanese effects
are to the front, and so people who keep abreast of the times will want a purely
Japanese pillow. The chrysanthemums, lanterns, and umbrella, all make this 2
desirable pattern, and the central, girlish figure is very effective.

The stems of the chrysanthemuus are worked in OQutline Stitch with Roman
Floss, Brown B. & A. 2090a, 2090b, 2092, with a few additional stitches in the
heavier parts. For the flowers use Yellow B. & A. 2630, 2632, 2635, 2637, shad-
ing as indicated by the tinting.  Tip each petal with Long and Short stitch, and
work down the sides in Outline stitch. The leaves are worked in Long and Short
stitch with Green B. & A. 2180, 218ca, 2181, 2183, and the stems outlined.
Considerable work is required for the girl’s dress, which is tinted in light blue
and dotted over with dark blue flowers. The edges of the dress are outlined, and ;
the entire surface covered with Darning stitch, using Blue B. & A. 2591, 2592
2593, 2594. Work the lower edge of the dress in Long and Short stitch, with
Blue B. & A.2593. The flowers are all worked in Satin stitch with dark Blue B. & A |

B.& A.SILK IN HOLDERS SAVES TIME AND ANNOVANCE.
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2754, slauting the stitches from edge tocenter ; work the center also in Sa’in stitch.
A fine Japanese gold thread separates the petals, and this thread is also used in the
dress to accentuate folds. The bands of black inthe waist are outlined with ueavy
gold thread, and the green sash outlined with Roman Floss, Green B. & A. 2181,
2835. The yellow facings to the dress are worked with Roman I'loss B. & A. 2634.
Outline hair, face, and arms with Filo Silk, Black B. & A. 2000, and use gold
thread for the lorg pins in the hair, tipping the one showing on the right with a
tiny red jewel. The band which edges the parasol is outlined withreds, the center
band with yellows, and the space between crossed with heavy Japanese gold thread
to represent the ribs. Outline bandle and tip with Black B. & A. zo00. This com-
pletes everything except the lanterns. These are worked in Long and Shert stitch
on the sides with ycllow,
and the bands, top and
bottom with black. There
is a red, a Llack, and yel-
low flower on each lan-
turn, and these are work-
el 1 full embroidery,
using Satin stitch.  Both
front and back of cover
are écru ticking, and the
edge is finished with a
ruffle of blue and gold
satin ribbon. (Not diffi-
cult.)

Aaterials : Roman
Floss, 1 skein each B. &
A.  2060a, 209ob, 2092,
2062, 2063, 20064, 2067,
2000, 2180, 21f0a, 2183,
2183, 2835, 2630, 2632,
2634, 2535, 2637, 2391, Jaraxese Sora Pirvow Desigy No. 238a.

2592, 2593, 2594, 2754. Filo Silk, 1 skein B. & A. 2000; 2 skeins Japanese Gold
Thread, 5 yards Fancy Ruflling. Dealers can furnish pillow covers tinted with
this design in 24x4$ inch size. See note, page 118,

Red Poppy Pillow Design No. 1216A.

This design shows a pillow of unique shape and of a size convenient in more
ways than one, The foundation material is tan art ticking on which the poppies
are tinted in several shades of red. ‘The poppy leaves and ferns are in several
shades of green aud the busket is brown.

EXPEAIENCED EMBROIDERERS USE ONLY B. & A. WASH SILKS.
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In the poppies use Roman Floss B. & A, 2060b, 2061, 2062, 2062a, 2064, 2066,
working in Long and Short stitch and using shades harmonizing with the
tinting, The stamens are worked in Black B. & A. 2000, and a few stitches in Green
B. & A. 2563 are placed in the center of each open flower. Work the poppy leaves
in Long and Short stitch with Green B. & A. 2560, 2561, 2562, 2563, 2564, out-
lining the main stem with 2564. The feathery fern is also worked in the Outhine
stitch with a soft dull green as B. &. A. 2280, 2281, 2282, 2283. Some ferns may
be worked in 2283 and others almost entirely in the lighter shades. The basket 1s
perhaps the most difficult part of the design to portray successfully. It is worked

” 2 ’ entirely in the
darker shades of
Brown B. & \.
2443, 2446. ‘The
rim of the basket
is worked in Out-
line stitch with
2443, and the body
of the bask.t
covered with darn-
ing stitch in 24q0.
It is a pretty de-
sign and reminds
8 one of a colordd
study and indeced
it isa colored study
in silk. The back
of the pillow is the

Rep Porry Pirrow Dgesion No. 1216 A, same as the top,
tan artticking, and the edge is finished with a heavy red cord which is knotted in
a somewhat unusual manner. (Not difficult.)

Materials : Roman- Floss, 2 skeins each B. & A. 2062a, 2064 ; 1 skein each
B. & A. 2443, 2446, 2060b, 2061, 2062, 2066, 2000, 2560, 2561, 2562, 2563, 2564, 2250,
2281, 2282, 2283. 4 yards Mercerized Cotton Cord. Dealers can furnish pillow top
tinted with this design in 17 x 48 inch size. See note, page 118.

Wild Rose Pillow Design No. 1204 C.

This is a pretty design of huge wild roses and leaves on pale yellow art
ticking with a background of couched lines of rich golden brown. In common
with other pillow designs of this nature the flowers are embroidered half solid, or

UNIVERSAL IN POPULARITY—B. & A. WASH SILKS.
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an effective way is to work the edges with one or two rows of Long and Short
stitch, and then cover the rest of the petal with Darning stitch, following th(,
direction of the stitches &
around the edge. Use Pink
B. & A. 2670, 2671, 2672,
2674, 2676, 2244 for the
petals, Green B. & A, 2730
for the centers, and Yellow
B. & A. 2637 for the
stamens. Work the centers
in Satin stitch, and the
stamens in Knot and Stem
stitch.  The leaves are
worked hall <olid, and the
veins in Outline stitch. A
good line of greens is B. &
A. 2180a, 2181, 2182, 2183,
2451, 2452, 2453. ‘This
allows deep rich shades for \
some of the Ilcaves and Y
lighter shades for the kS, 1 :
under side. Couch the WiLp Rosg PrLiow Dasicx No. 1204 C.
lines running diagonally across the pillow with Rope Silk, Brown B. & A. 2164,
caught down with Twisted Embroidery Silk of the same shade.  The back of the
pillow is yellow art ticking, same as the top, and the edge is finiohed with a heavy
silk cord combining green, brown and tan. (Not difficult.)

Materials : Filo Silk, 1 skein each B. & A. 2670, 2671, 2672, 2674, 2676, 2244,
2180a, 2181, 2182, 2183, 2637, 2451, 2452, 2453, 2780. Rope Silk, 8 skeins B. & A.
2164. Twisted Embroidery Silk, S Skeins B. & A. 2164. 4 yards Fancy Pillow
Cord. Dealers can furnish pillow top tinted with this design in 24 x 48 inch size.
See note, page 118.

Cameo Sofa Pillow Design No. 289 B.

Another recent fad in pillow covers is the cameo design. It is perhaps one of
the simplest ways of decorating a pillow, or in other words requires but little
work. The cameo figures are tinted in gray on a delicate background; in this
instance, a Nile green. Outline stitch only is used, and silk in various shades of
gray to harmonize with the tinting. Outline the arms and feet of the angel and
body of the child with Filo Silk,—the drapery and wings are also outlined, using
a double thread of Filo in shades of gray to correspond with the tinting. A good

THE B. & A. VILKS ARE PRE-EMINENTLY FAST COLOR.
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line of gray is B. & A. 2871, 2872, 2873, 2874. The heads and faces are best
left without embroidery of any kind, and only a few stitches should be used in

y the flowers, simply to accen
tuate the outlines. Japa-
nese gold thread is intro
duced intn the design, bein,
nsed for the girdle, the band
around the head, and torch
flame. It is also effectively
used to bring out some o!
the fo'ls of the drapery
The rayvs encircling the
cameo are worked with gol!
thread and Roman Floss
Orange P. & A. 2638. Each
alternate ray has the tw..
ovter lines of pold thread
and the center of Roman
Floss  while the ravs Ye
tween are outlined entircly
with the orange. TUse tae
gold thread for the long rays.
the Floss for the shorter.
For the back of the pillow select art ticking of a dull écru shade, and finish the
edge with a rufile of fancy green and tan satin rivhon. (Easy.)

Canno Sora Piruew Dasies No. 289 B.

Malerials :  ¥ilo Silk, 1 skein eas® B, & A. 2871, 2872, 2873, 2574. Roman
Floss, 4 skeins B. & A. 263%. Japar.  gold thread, 2 skeins. 35 yards fancy Satin

Ruffling. Dealers can furnish pillow cover stamped with this design in 24348 inch
size. See note, page 118.

Pink Rose Pillow Design No. 1200B.

The double pink rose makes an exceptionally good study for embroidery. and
a tinted design gives the novice an excellent opportunity for the * first attempt,”
as with coloring disposed of, the proper stitch direction can be determined with a
little ..tudy. This is a pretty design delicately tinted on an écru line background
which shows it up very nicely. In working the roses we will use Long and Short
stitct, or “*half work®’ as it is sometimes called. A number of different shades of
pink will be required as B. & A. 2880, 2891, 2882, 2885, 2300, 230i, 2303. The
very lightest shade will be used principally for the turnover edges of petals which

ALL THE BEST DEALERS FEEP B. & A. SILN IN FH. DERS,
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may be slightly padded with the same shade. The centers of the roses and the
buds are a deep glowing pink. Work the leaves also in Long and Short stitch
using Green B. & A. 2450,
2351, 2454, 2050, 2051, 2053,
2034, Brown B. & A 2445
2165, Terra Cotta B. & A,
2093. Outline the veins and
stems and work the thorns
solid with Terra Cotta B. &
A. 2093. This gives quite an
assortment of shades to use
in the leaves but they can all
e utilized with good effect.
The back of this pillow cover
‘s the same as the top—-Ceru
liren—and the edge is finish-
ed with fancy pillow rufhing
ombimnyg shades of pink [FES
and green used in the roses.
(Easy.)

Materials : Roman Floss,
1 skein each B. ¢ A. 2093,
2880, 2881, 2882, 2883, 24435, 2450, 2451, 2454, 2300, 2301, 2303, 2163, 2050, 2051, 2053,
2034. 5 yards Fancy Pillow Ruffling. Dealers can furnish pillow cover stamped
with this design in 24x48 inch size. See note, page 118.

Pixk Rose Pirrow Desioy No. 1200 B.

Design for Sofa Pillow—Heads of Three Horses—No. 1210 C.

This is a unique subject for pillow decoration, being taken from the familiar
picture, “Pharaoh’s Horses.”” Jt does not require a great amount of work, and
when completed is very realistic.

The lower head to the right is tinted in red brown, and is outlined with Roman
Floss, B. & A 2163, 2163a, 2164. The lightest shade is used for the forelock and
the prominent veins along the side of the head. These veins are worked in Satin
stitch, but the mane and forelock in Outline. The eyes are worked full in Feather
stitch with Roman Floss, Black B. & A. 2000, the stitches running lengthwise the
ball, the pupil in White B. & A. 2001, and a tiny dash of Red B. & A. 2064 is worked
at the corners. The nostrils are also worked in red and black, as shown by the tint-
ing. A few horizontal stitches of red B. &. A. 2064 are put in the mouth, and an oc-
casional tooth worked with White B. & A. 2001. The other heads are worked in

ALL THE BEST DEALERS NEEP B. & A. SILK IN IJOLDERS.
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similar manner, using Filo Silk, Gray B. & A. 2871, 2872, 2873, 2874 for the center
one, and for the remaining
head Brown B. & A. 2142,
2443, 2444, 2446. The de-
sign istinted on écru linen,
and the edge is finished
with a heavy mercerized
cord combining shades ot
green, brown, and tan.
(Easy.)

Malerials : Filo Silk, 1
skein each B. & A. 2871,
2872, 2873, 2874. Roman
Floss, 1 skein each B. & A.
2442, 2443, 2444, 2446, 2064,
2000, 2001, 2163, 21633,
2164, 2165. 4 yards DMer-
cerized Cord. Dealers can
furnish pillow cover tinted
with this design in 24x48
4 inch size. See note, page
PiLrow Dssigy—Tnree Horsss Heavs.—No. 1210C. 118.

Conventional Pillow Design No. 284F.

The last pillow in the bunch is purely conventional. The design in shades of
red and green is tinted on brown linen. The eight large figures in the corners
are worked almost entirely in reds. The long sweeping lines on the outer edge
are couched with B. & :1. 2067, caught down with Roman Floss, Yellow B. & A,
2635. Black B. & A. 2000 is used for the long lines on the inner edge of the
scroll which are outlined, and the leaf forms are worked in Long and Shorg
stitch with Red B. & A. 2051a, 20562, 2063, 2065. The first section of the scroll as
shown by the illustraticn is filled between the lines with Darning stitch using
shades of red to correspond with the background. ‘The small figures between
these scrolls are at first outlined on both sides and filled in with Feather stitch.
Comniencing at the top of the fleur-de-lis with Green B. & A. 2181, shade gradually
through Green B. & A. 21503, 2180, 2450 to VYellow B. & A. 2630 at the stem,
There now remains only the four double flower forms which are tinted in yellow
and deep red with the calyx in green. Use Red B. & A. 2067 for the part tinted
with tha* color and B. & A. 2636 for the yellow, working in Long and Short stitchi
Outline the entire edge of these figures with Black B. & A. 2000. This little

INSIST UPON HAVING YOUR SILK IN HOLDERS.
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touch of black is very effective as it sets off the brilliant coloring in the rest of the
design. Now work the
calyx in shades of green
using B. & A. 2181, 2180a,
and 2480, in the order
ramed, commencing with
2181 near the flower. Brown
linen is used for the back of
the pillow and the edge is
finished with a ruffle com-
bining shades of dark red
and green. (Not difficult.)
Malerials: Roman Yloss,
1 skein each B. & A. 2061a,
2062, 2063, 2063, 2000, 2450,
2180, 2180a, 2181, 263v, 2635,
2636. Rope Silk 2 skeins B.
& A. 2067. 5 yards Fancy
Pillow Ruffling. Dealers can
furnish pillow cover tinted
with this design in 24x48

inch size. See note, page . . .
xllS » Pag CoxvexTioNaL Prirow Desicx No, 284 F.

The Proper Needles for Embroidery.

By aAx EXrerRT NEIDLEWORKER,

While some may use the ordinary sewing needle, I believe the large majority
of the best needleworkers prefer the long eyed or “Lightning needle,”’ and this is
the one recommended by nearly all the societies of Decorative Art in this country,
Nos. g and 10 are the proper sizes for one thread of B. & A. Filo Silk, which is tobe
embroidered into linen lawn, grass Jinen, or bolting cloth.* For ready stamped
linens use No. § or No. g ; for heavier linens use No. S; and for butchers’ linens,
or fabrics mounted over linen, No. 7 will be required. No. 7 is the size for heavier
work in two threads of Filo Silk. Caspian Floss and Etching Silk require a No. §
needle, and for Roman Floss a No. 4 needle is needed. For Rope Silk choose a No.
22 Chenille needle.f Lightning needles arc the best, and I advise all needlework.
ers to iusist upon having them.

*If you cannot buy the ncedles you want in your city, send 10 cents in stamps tous, and we willsend you
three needles cach of Lightning ncedles of sizes 7, 8,3: or by the paper of 25 ncedles, any size 1c cenis
pes paper, 6 papers for so cents.  Other sizes can he had at the same price.

{Chenille needles for use with Rope Silk may be had by addressing the publishers of Corticzrrt Honz
NproLEwork and enclosing stamps at the rate of g cents for cach three needles wanted.

IT IS o1 PLEASURE TO HAVE YOUR SILK IN A HOLDER.
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LaceMaking from aPractical Standpoint.

By C. E. RiGsy.

Lace making has gained a permanent hold upon the favor of American women,
It bas passed the critical fad stage safely,
and has taken its place in the front ranks of
the established arts of needlework. There
is no danger of its going out of fashion for
many aday, if ever. Itsreign isin itsinfancy.

No. 604. DasiGN ror ax ExgLisn e X :
Point Lacs Evca. The fascination of doing the work is

Price of Pattern, 10 cents. . .
‘ ’ almost equal to the delight one feels in the

finished product. Having gone a little way, most women will want to go farther.
There is no end to development and variety.
The last word has not been said in lace making,
and, in this new country, with its unused
resources, fresh ideas, and inventive genius,
endless new fea'ures may be evolved and en-
grafted upon the principles that have come to
us from the older countries where lace making
has reached its utmost development, wstheti-
cally, industrially, and connmercially.

One of the beauties of this form of handicraft
is that no one need be discouraged from entering
upon it by its intricacies or difficulties. The
simplest forms of lace are beautiful, if well done,
and with the numerous braids and tapes now in
the market, the well defined patterns, and
accurate directions obtainable, effective designs
may be wrought with little expenditure of time
or labor.

Thei: wide range of utility commands hand-
made laces to the American housewife. Every
room in the house mmay be made more beautiful
through the addition of lace. The drawing
room, library, bedrooms, and, above all, the
dining room may be enriched by means of this
beautiful product of Ler taste and industry.
In dresses its uses are infinite, whether for the

baby, the youthful miss, or the mother and her
grown daughters.

One of the strongest encouragements for No.az8. ’l‘mi\{;\:-.\'o;og 5:"“‘ Warst>
. : * o s or Wasu Frocxk:
taking up lace work is the assurance that it 1S Priccof Pattern, stamped on material, 25 ct-.

INSIST UFION HAVING YOUR SILK IN PATENT HOLDERS.
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not made for a day, that it will not go out of fashion to-morrow or next season or
the year after this, but that when you have finished a piece of handmade lace, you
lave something that you may use for life and hand down to your heirs unimpaired
in value. In short it is a good investment of money, time, and energy.

This is to be peculiary a lace season. Last year afforded only a suggestion
of what is coming to pass this spring and summer. The modish satin foulards
and other silks that are to be so much worn will be trinumed almost without
exception with lace. In No. 6o4 the design for an English point lace edge
appropiate for this purpose is shown. It is excellent frcm an artistic point of
view and, while a little
more elaborate than
some patterns that
might be used for this
purpose, contains only
such  stitches as are
familiar to those who
have dome any lace
work or a Lknowledge
of which may be ac-
quired readily. They
are the Sorrento Bar,
the Point de Bruxelles,
Plain Russian, Sorrento
Wheel, and the Twisted
Cross Bar, all of which
have been described in
the July 1900 issue of
CoRTICELLI HOME
NEEDLEWORK, which No. 551. Lacr Yok« Axp COLLAR.
will be sent on the Price of Pattern, 25 cents.
receipt of 10 cents to anyone wishing to study the subject. This edge would be
especially useful in forming the jacket effects in vogue this season on silk as well
as cloth frocks.

Shirt waists are enjoying a lot of present attention. We have them in every
sort of fabric : flannel, silk, cotton, muslin, and linen. The tailor made waist is
not extinct but it is decidedly in the background. ‘i'ucks, lace. embroidery, and all
manner of trimming have destroyed the mannish severity of other seasons and
have given in its place that touch of feminine daintiness and elaboration to which
women always harks back after ber adventures along other lines. In No. 2218 we
show a new and unique methor of trimming, applicable toshirt waists or any kind
of wash frocks. No lace stitches are used but an Oriental effcct is obtained by
combining Arabian or Russian braid with Satin stitch embroidery to form a

EXPERIENCED EMBROIDERERS USE ONLY B. & A. WASH SILKS.
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Such colors may be selectel as will harmonize with the

conventional design.

.—Pricc of Pattern $1.00.

NGLISH POINT YOKE AND SLEEVES,

E
h they are to be used. This one is done on am old pink

UNIVERSAL IN POPULARITY—B.& A. WASH SILKS.,
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founda tion in white and green with a line of black and an occasional blue dot to
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No. 589.
BATTENBURG
Lace Corrar
Price of Pattern
25 cents.

No. goo. Fresn Lace Barrna.—Price of Pattern so cents.
give it distinctive character. The braid is écru and is apolied in formal manner to
centuate the conventional character of the design.

INFERIOR SILK IS NOT ECONOMICAL AT ANY PRICE.
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B

For a lace yoke and collar to be used ona'silk waist or one of fine cotton, we
present in No. 551 an exceedingly beautiful design of which, unfortunately, the
lustration gives a most inadequate idea. The unity and harmonious development

of the design give it

the true artistic stamp
and permanent value.
The stitches and braid
are the same as those
in No. 604, except
that in this case no
pusrling is required, as
the deeply pointed
yoke fits into the ma-
terial with no overlap.

ping edge.

No. €07. CorsaGr TrIMMING,
Price ot Pattern, 15 cents

For those who
have gone far enough
in the art of lace mak-

ing not to be stazgered by an elaborate piece of work, No. 602 is offered for yoke

and sleeves to be done in English point.

As no one except those having a consid-

erable knowledge of lace making would undertake so large a piece of work, it is

unnecessa’ y to call attention to
its obvious merits further than
to say that care has been taken
to select a pattern for both yoke
and sleeves whicli, while con-
forming to the present mode,
is not extreme. Changes of
fashion, tberefore, will not in-
validate its effectiveness, an
important consideration in the
matter of a piece of work of so
niuch labor and intrinsic value.

Lace accessories that can be
used with different gowns for
various purposes are always de-
sirable. No. 389 shows a collar
of the popular and effective
Battenberg lace which will prove
a boon to the woman who must
make her ingenuity serve to

No. 653. CoAT Rpvers witrr Russiax
Linex Braip.
Price of Pattern, 23 cents.

provide her with the variety from which she would otherwise be barred by the
limitations of her purse. It has several new features to commend it. In the
back it has the sailor shape, which most women find so becoming, and it is

THE ROST DELICATE WORK IS DONE WITH B. & A. SILKS.
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extended over the shoulders to form sleeve caps that will render it especially at-
tractive to the slender woman. The front is brought down to the waist line in the

. form of revers.

This collar would give an air of elegance to the simplest bcdice and could
be made up in white, cream or écru, according to taste.
A rich piece of garniture which has similar qualities of adaptability to

NS
No. 594. StoCk Coriar DesiGw. No. 59t $Tock CoLrar Dssigw.
Price of Pattern, 10 cents. Price of Pautern, 10 cents.

recommend it is the French lace bertha, No. 590, which is designed primarily
for an evening frock, vut which would not be out of place on any dainty
summer gown. Its greatest depth is over the shoulders, and it comes together

[ \incs Sand |

No. 596. Stock CoLrrar DasiGx. No. 6or. Stock CoLLar DusiGN 1x Bruges Lacs.
Price of Pattern, 10 cents., Price of Pattern, 10 cents.

in such a mauner that no break in its continuity is observable. Some of the most
effective stitches in lace making are introduced in this design, including the Spin-
ning Wheel Rosette, the Point d’Angleterre, the Sorrento Bar, the Point de Brux-
elles, and the Picot Bar. The
use of rings adds Lo the richness
of the pattern.

A corsage trimming much
favored this season will be the
bodice support, an example of
which we show in No. 6o7.
This is made of black silk

Duchesse braid. filled in with No. 597. Ducunssg Lace DEsIGN FOR DBCORATING
o Titg Exps or l1es
gold thread, jet and gold beads Price of Pattern 15 cents.

being introduced with excellent

effect. This is in line with the demand for gold which prevails in trimmings of all
kinds, and which is equalled only by the rage for silver, which could be substituted
for gold here by using silver thread and cut steel beads instead of the gilt. These
supports coanfine the fullness of the bodice front above the waist line, giving ita
bouffant effect across the bust.

A smart effect in coat revers is suggested by No. 653, in which the Russian
linen braid is employed, the lace stitches being worked in gold thread. The
pattern is simple, but the stitches and rings of gold give it a strikingly rich

DO YOUR EMBROIDERY WITH GENUINE MATERIAL ONLY}.
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appearance. The same pattern could be carried out in plack silk braid with silver
thread and rings.

For the stock and turnover collars that have become essentials in every well

2 dressed woman's ward-
robe, several new de-
signs of special excel-
lence are here present-
ed. No. 594 is exceed-
ingly  graceful in
outline, with a charm-
ing combination of
Sorrento Bars  anil
Wheels, and Point de
Bruxelles stitches. No.
591 is dome in the

No. 606. Marie AxToINeTTE I ACE FAN DBSiGN. .
Price ot Pattern 23 cents, more conventional

Duchesse lace design. Comparatively little work is reynired on this coliar, the
skillful arrangements of the hraids and the free use of the plain Russian stitch
being mainly responsible for the elaborate effect, the more difficult stitches being
uscd only to a small extent,

The Honiton turnover collar, No =¢6, is even simpler of construction, but it is
good art, and makes a dainty i P,
finish for a summer gown, 7

Stock collars of lace are
exceedingly smart They may
be made up over white, gold.
siiver, black, or any delicate
shade, and mav be worn with
shirt waists and frocks of all
degrees No 601 <hows a
handsome design for one of
these collars in Bruges lace.
This employs two kinds of
braid, and several of the most
desirable lace stitches, includ-
ing tke Point de Byruxelles, the
Point d’Angleterre, the Sorrento - .
Wheel, the Buttonholed Bar, o 7, s CoLLAR,
the Vein stitch, and the Plain
Russian.  Silk instead of linen could be used to give this a more dressy character,
and a pearl bead could be used to form the center of each of the three Duchesse
braid designs introduced.

"""Aﬂ'db
453!_:,_“,‘
N/

ART SOCIETIES EVERYWHERE USE B. & A. WASH SILKS.
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For decorating the ends of ties made of silk, mull, tule, or velvet, or for finish-
ing off the ribbon ends of stocks, an excellent patternin Duchesselace is represent-
ed in No. 597. It is dainty and unique, and not difficult of execution.

One of the graceful accessories of dress for woi -l womankind has cver had a
weakness, is the fan. If you want to add something to your already choice

o
o

el
, '1&3)?'253
%

No. 2216. TapLt Cover DusiGN.

collection, or want to make a worthy start on one, carry out the scheme suggested
by No. 606 for a Marie Antoinette lace fan. Nothing could be better worth the
effort of your leisure hours.

Mothers will appreciate the child’s collar shown in No. 617, a simple, effec-
tive piece of work, which the beginner may undertake with confidence, and which

IT IS A PLEASURE TO HAVE YOUR SILK IN A HOLDER.
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is durable enough to stand the wear that the small child gives its clothes. Only
four stitches are used : the
Cross, the Plain Russian,
tke Buttonholed Bar, and
the Sorrento Wheel. 1Itis
one of those satisfactory
pieces of work in which one
may note her rapid progress
and take courage therefrom.
Turning from matlers of
dress to the fittings of the
home, we invite the atten-
tion of the reader to the
table cover shown in No.
2216, the foundation of
which is locsely woven
linen, on which is wrought
a vine-like border of Rus-
sian lace, the cloth beingcut
out from underneath the
lace after the' work is com-
pleted. Combined with the
lace is an extremely good decorative design in colored silks. Pomegradates are
embroidered on the linen in
natural colors, a heavy Satin
stitch being used, combined with
a cord which outlines the pattern,
causing it to stand out well from
the foundation material, and
. giving it decided character.

No. 2219. Sora Pirrow Dsasiex.

The sofa pillow shown in
No. 2219 has a similar com-
‘bination of lace and embroidery.
The material is old ivory satin.
In ome corner of the pillow a
graceful scroll design is carried
out in Russian lace, from which
a striking spray of silk embroid-
ered poppies extends toward the
center. This pillow could be
finished with a plain seam, which .
is a favored method at present, or No. 616. CaNTERMECE DESIGN.
with a cord in which the embroidery colors were embodied.

THE B. & A. SILKS ARE PRE-EMINENTLY FAST COLOR,
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An exquisite centerpiece, No. 616, is made of pale blue silk with a border of
lace, the braid being fine white Duchesse, and the stitches in blue silk to match
the center. Another novelty in this charming little creation is the introduction
into the lace of medallions of white on which are embroidered forget-me-nots.

No. 611.. Rose DorLy. No. 612. Ly Doy,

Price of Pattern, 7 cents. Price of Patiern, 7 cents.
Instead of being embroidered they may be purchased ready made and applied to
the net.

In doilies, those extremely useful adjuncts to the attractive dining table, there
is something new to delight the heart of the housekeeper. No. 611 illustrates
the rose doily, and No. 612 the lily. The same idea may be carried out iu the
violet, the tulip, or any flower preferred. Flemish braid and the ordinary lace
stitches are employed, the outer edge being finished plain or with the loop edge as
preferred.

The use of doilies corresponding with the floral scheme for decorating the
table will at omee suggest itself in this connection,—violet doilies for a violet
luncheon, those of rose design for a rose
dinner. The color scheme might be %
intensified by substituting violet or rose
color silk for linen thread in the lace
stitches.

For the toilet table the pincusion
in No. 622 is dainty and neat, and may
be made to harmonize exquisitely with
the color tone of its surroundings. The
satin covering should be of the color
prevailing in the room. Over this is fastened white net with a simple border of
lace, the stitches being done in silk floss of the same color as the satin body. A
net ruffle with Picot braid edge, and small ribbon bows at the corners complete
this attractive accessory of the toilet table.

No. 622. Pincusuiox DesieN
Price cf Pattern, 20 cents,

ASK FOR B. & A. WASH SILKS IN PATENT HOLDERS.
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For a baby pillow we have in No. 620 a suggestion for as pretty a rest as the

- most adored darling ever laid
its little head upon. The slip
is made of white mull chiffon,
on which is wrought in silk
floss and dainty braids a
charming though simple pat-
tern in Marie Antoinette lace,
bordering forget-me-nots em-
broidered in silk in the natural
colors of the flower. The
rufile with which this pillow
is finished is hemstitched with
blue silk.

If pink is preferred to blue,
wild roses might be used as the
motif for the decoration.

To avoid possible confu-
sion, it should bs understood
_that Russian and Arabian
braids are practically the same, Arabian being only a distinctive term for a deeper
color tone,

No. 620. Bapy PiLrow,

As a convenience to subscribers the publishers will fill orders for cambric pat-
terns of any of the lace pieces illustrated in this issue on receipt of price given
beneath each engraving.

Two Helps for Needleworkers.

Few realize Bow much of a help to rapid execution of the solid embroidery
stitches is a good embroidery frame. In fact, where any shading is required, a
frame is a necessity. The linen should be held ‘‘drum tight,” and both hands
should be free to place the stitches—the left hand being below the frame, and the
right hand above. Ve supply our subscribers with a strongly made frame, ad-
justable to any sized linen up to 24x24 inches, complete with bolts and thumb nuts,
at 50 cents. If sent by mail 20 cts extra must be enclosed for postage.

For small linens a Florence Hoop Holder is equally valuable. This device
holds the hoop and linen firmly to the table, enabling the embroiderer to accom-
plish much more work at far less fatigue than could be possible otherwise. The
price of the hoop holder with bar and clamps is 75 cts. If sent by mail 15 cts. extra
for postage.

ASK FOR B. & A. WASH SILKS IN PATENT HOLDERS.
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Crocheted Silk Purses.

Preliminary instructions as well as general rules for Round End Purses weré
published in the October 1goo issue of CORTICELLT HOME NEFDLEWORK. Begin-
ners are advised to obtain that number before attempting any of the designs shown
bere. Suggestions are also given in the g
October 1900 issue for the easiest way to
string the beads, and the proper method
of finishing off the ends of purses by the
use of cither fringe or tassels. Six very
attractive designs for purses and bags
were shown in that number. Copies
may be obtained by sending 10 cents to
the publishers. Three additional purse
designs appeared in the January I1g90r
issue of CorTICELLI HOME NEEDLE-
WORK.

Crocheted Beaded
Silk Purse No. 16.

Wit OverrappinGg Evp Crosep witi Corbs.
By MARrY WARD SHUSTER.

This purse measures 3 inches in
width and 336 inches in length. It is
closed by means of cords, which will be
herein described, and requires no attach-
ments or clasps, all that is necessary
being an ordinary brass ring the size of
a quarter of a dollar, which is crocheted
over and through which the cords are to
pass.

The purse as illustrated is made of a
medium shade of Corticelli Purse Twist,
Blue No. 913, with steel beads; two
spools being necessary of Purse Twist,
and 5 bunches of steel beads No. g,
with a steel crochet needle No. 1.

To begin this purse make a chain of

* 54 stitches, turn and work intn each
stitch of this chain a single crochet on
each side of chain, back to the starting
point when there will have been made a complete circuit of the chain first made,
This forms the first row and foundation for both sides of purse and also closes it
at the bottom without sewing or other seaming. There are now 106 stitches

YOU CAN DO GOOD WORK WITH SILK IN HOLDERS.

CrocurTter Beapep SiLk Purss No. 16.
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around the purse, and, after the plain row, crochet in single crochet one more
round with a bead in each stitch, andi upon this another round of single crochet
without beads. At this point the' pattern is begun and is worked upward from
left to right, counting the spaces of pattern which represent plain stitches, the
beads being indicated by the dots. There are upon each side four complete
figures withi the smaller ones between., ‘Ihese are repeated until there are also
four complete rows in length of purse, and may be continued farther if longer
. —— purse is desired,

after which two
rounds are worked
in single crochet
without beads. On
completion of this
part of purse the
ﬁi R Iman 3 CERENL ﬂ work is continuned
eane G as follows, in rows:
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o
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Q
Q
0
0
D
Q
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0

0
o
Q
o
Q
aQaQg

Jodal

Work in same
H L H N CCCaCCE direction as preced-
- ing row, as if for
another round; 1
double crochet in
2 the first and every
alternate stitch, do-
oL ing one chain be-
tween each doulle
crochet, until ex-
actly one half the
number of stitches
in whole round has
been worked, and
n . in the last stitch of
this same half make
1 double crochet
DHARID C 5 and turn, makinga
chain of one before
going back over the
row just worked, to
F1G. 12). DsraiL or PaxTsry, Purss No. 16. make the flap.
Work 1 single crochet into every stitch; follow the pattern again and work
the same four figures once, which will be the proper depth for flap. The
silk must be cut at the end of each row in order to have the beads worked from
the wrong side, which is the case with all bead work of this character. Cate must
be taken in cutting the silk and renewing atthe other end that no stitches are lost,
that the regularity of the design may be preserved. If this method is too trouble-

B.& A SILK IN HOLDERS—NEAT, COMPACT, CONVENIENT.
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some another one is to work the whole flap in single crochet, every alternate row
having beads iun each stitch, the others betng phm, being careful to make a chain
at the turn at each end of flap. 1If the pattern is followed from the flap the same -
figures should follow those in the part immediately under it, ihat the design,
when purse is closed, will retain an unbroken appearance, the two figures alternat-
ing. Work one row of single crochet with beads around entire flap for finish hke

| bottom of purse. -

The next step is to crochet the cords by which the purse is suspended from

'the metal ring which has been previously covered with crochet. These cords may

be made separately, all in one, or a small silk cord, very fine, may be bought
and used for the purpose. In either case this cord is attached as follows: Make
a chain about four yards in length; attach to front upper end of purse, pass
through the first hole formed by the row of double crochet, pass through the ring
(which is conveniently used if pinned to a pillow or cushion), back again through
the same hole, being again secured to the opposite front edge wherc started from ;
sew in place to the stitch which falls opposite the second hole on other side to
keep straight and even, and pass through this second hole, through the ring and
back again through the second hole, again attach to front edge of purse and
carrying opposite to third hole, when the same thing is repeated until there

. remain three holes on each side of the exact middle of purse. These are left with-

out cords for convenience and more easy use, still, if preferred, the cords may be
taken all the way across. Whenthe six middle stitches are to be left free, proceed
from the seventh one as from the first, making the chaining same length and
attach in the same manner. The length of the chained cord between each fasten-
ing to the edge of ring should be 11 inches, and should all be of the same length
exactly. When these are all in place, arrange in their regular order, each one as
1t is attached to purse, draw all together just below the ring, and, holding firmly in
place, twist evenly and smoothly with silk, or crochet small band of about four
single crochet and sew tightly on.

This is the only purse of the old ‘* Miser” description which is worked from
the bottom up, and the greater facility in making in this manner commend itself.

At the center of the upper front edge of purse a small tab for opening, as in
purse accompaning, is worked by making a single crochet in each of the six
center single crochet stitches, turning, work 6 more single crochet into those
preceding and repeat for about six times. This allows the purse to be more readily
and conveniently opened.

Any design may be used containing the proper number of stitches, or may be
enlarged by remembering that 16 stitches are allowed to about one inch, and any
pattern divisible by that number, or containing a single figure of 16 stitches, may
be adopted.

This is rather an unusual variation from the general style of bead purses.
The ring may be used to carry purse upon the finger or for attaching to the
belt or dress. The absence of metal attachments makes it both cheaper

EACH COLOR BY ITSELF IN 4 HOLDER—NO TROUBLF.
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and more easy to make, and obviates the necessity for having the work mounted.
The lower end of purse and that of the flap are finished with a fringe made of
beads in the following manner: For the bottom of purse, string about 65 and
for that of the flap about 35 beads. Begin at the left hand corner, string beads
for one loop, attach to edge; string same number again and pass twice through
Ry the loop first formed, attach to edge; bringing
needle up through the center of this loop, repeat
at regular intervals until the opposite side is
reached, when it will be observed that the first and
last loops have the outer edge loose, but this falls
upon the loop and is not observed.
Materials : 'Two Y% ounce spools Blue Corticelli
Purse Twist, color g13. Five bunches No. g Steel
Beads. On No. 1 Steel Crochet Needle.

Small Circular Crocheted Beaded Silk
Coin Purse No. 17.

By Many Warp SHUSTER.

Follow directions given for comstruction of
seven-pointed star in CORTICELLI HoME NEEDLE-
WORK for October 1900, substituting a beaded for
the plain stitch used to form the divisions of star,
and continue to widen in this manner until the
desired size is reached.

The purse illustrated is 2}{ inches in diameter,
and requires for both sides, which are of beads,
3 bunches of steel beads No. g, 1 spool of
Corticelli Purse Twist, and 1 steel crochet needle
No. 1

When the purse is the proper size make an-
other piece (for other side, as the two are worked
separately aud then joined), and upon completion
join the edges of the two either by crochet or
sewing, on the wrong side, for about one half of
the circle, leaving the upper half open. Crochet
three rows of single crochbet, plain, around
the portion left open for adjusting to the clasp.
The purse as described is made of gray silk with steel beads and clasp. The latter
can be attached to purse by sewing, or, if it has no perforations on edges for this
purpose, can be mounted at very small cost at a store where pocketbooks and bags
aresold. It will be more durable if lined with soft sudde or silk, which will in no
way interfere with the mounting.

ARTISTIC EMBROIDERERS USE ONLY B. & A. WASH SILKS.

SmaLL CircULAR CROCHETED BEADED
Sitk Corx Purse No. 17.
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The bottom is ﬁmshed with a fringe made by stringing 40 beads, making aloop
of the first strand, stringing the same number, twisting twice through the previous
strand, attaching firmly {o bottom edge, and so repeating until the opposite side is’
reached in this manner, and the fringe extends from the edge of clasp on one side
to that of the other.

This will be found a very useful little receptacle for coin, tickets, or for carrying
one's rings when a glove is worn, and it is astonishing how much can be stowed
away in the small space and how useful such an article becomes. :

Crocheted Beaded Silk Chatelaine Bag No. 18.
WiTH SILVER ToP.

By Mary Warp SHUSTER.

The bag as illustrated is made of black silk and steel beads, and has solid
Germau silver top, It measures at top and bottom 5 inches, and at widest part
634 inches ; 63 inches in length without fringe. The clasp is 5 inches wide.

Materials necessary are two spools of Corticelli Purse Twist, eight bunches of
steel beads No. 9, and a steel crochet needle No. 2. The beads are first strung -
upon the silk, but it is best to string only one bunch at a time, as too many on
the silk are hard to handle, and are apt 1o snarl and to cut the silk. The joining,
aiter stringing, can be easily concealed either in the plain or under a beaded
stitch. The work is done from the wrong side, care being taken, in order to keep
the direction straight, to take up only one vein of the'stitch. This gives the work
a ribbed appearance on the wrong side, and is of great value to avoid the
naturally oblique tendency of the stitches.

To begin the purse make a chain of 66 stitches; turn and work along this
chain back and around its entire length asingle stitch in single crochet to the point
of starting. This gives a round of 130 stitches, forms the first row or foundation of
bag, and also closes it at the bottom without seaming or other work, The paltern
is now begun by widening at each side of front and reverse of bag alike, if they are
to beboth beaded, according to the design. Some prefer to bead only one side, in
. which case the pattern is used for the front and the same mumber of stitches
preserved in the reverse, being widened exactly as the former.

The increase is contitued according to design for 17 rounds, after which there
is no more widening, and the straight edge continued for 17 more rounds, when
the work is gradually narrowed to the top to fit the clasp, which is round, or, if a
square top is selected, until it is the proper size and width. From the point

DO YOUR EMBROIDERY WITH GENUINE MATERIAL ONLY.
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CrocunTap Beapep SiLk CuaTrraing Bac No. 18.

where the narrowing is begun,
make 28 rounds, according to
design, and after the completion
of this 28th round, the work is
done in two separate sections
for the accommodation of clasp
Work 18 rows in this manner,
when the top will be somewhat
rounded and will measure about
five inches across.

When the two separate sec-
tions are completed, work sev-
eral rows in single crochet
around the edges and top con-
tinuously, to which the clasp is
to be attached, as it will not fit
over the beaded part and there
must be a plain space for the
mounting.

The sides and bottom of
bag illustrated are finished with
a fringe, narrow on the sides.
gradually increasing in depth
to the rounded edges at bottom,
at which it is carried across
evenly and closely. The fringe
may be made by stringing 65
or 70 beads, twisting several
times to the left, and attaching
to bottom, the tassels so made
touching each other; if desired
for sides use fewer beads placed
at greater intervals, gradually
increasing in depth to bot-
tom. The majority of workers
place this fringe across the
bottom only, Another method
of making fringe is to makea
strand or locp of 70 beads,
attach to left lower edge, string
same number of beads, and
after twisting it several times
through the previous loop, and
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attaching to edge very close to it, repeat until the opposite side is reached. Made
in this way it is impossible for the fringe to untwist.
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Crocheted Beaded Silk Tam Q'Shanter Coin Purse No. 19.

EIGHT-POINTED STAR PATTERN.

Make a chain of four and join.

By Mary WARD SHUSTER. . )
Into this circle make eight stitches in single

crochet, two stitches into each of those forming the circle.
Into each of these eight stitches work two, one with and one without beads,
having at completion of round sixteen stitches, eight with beads and eight plain.
Continue working in this manner, adding one bead in the stitch, widening the
previous round, and adding a plain stitch to each section of star until there are

B.& A.SILKS IN HOLDERS DON'T SNARL OR TANGLE.
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nine beads in cach with a single plain stitch between each section, marking the
divisions of the star. When there are nine beads so worked the widest part of the
star having beads is reached. The following rounds are worked by omittiug the
last bead in each section, substituting therefore a plain stitch, and continuing to
widen as before, by the addition of a single plain stitch, being careful to have the
widening at the same place as formerly, that is, at the stitch just before the bead,
so this line may be preserved unbroken, until there remaius a single bead at each
section, which will mark the tip of the star.

There will then be a perfectly flat circular mat, which should be 3 inches in
diameter, If at the conclusion of the star the maf; is less than three inches, in-
crease it to the dasired size by the addition of several rows of plain crochet.

The work is now at its widest and largest point and is continued by working

Tor Vigw, Tam O'Suanter Corn Purse No 13. Raver = Vigw, Tax O'Suanter Comx Purse No. 19.

rows of plain single crochet and narrowing at each point which was previously
widened. Continue to narrow in this manner for about eight rounds, when this
part will be found to double over upon the mat-like portion, and will present the
appearance of a miniature Tam O'Shanter cap, from which its name is taken-
When this section is narrowed to the size of top selected, work two rows in double
crochet, which should stand up like a band, to which the top is to be attacked.

The purse as illustrated is made of green silk with iridescent beads and gilt
top. This top has an inner section or ‘inlay,” which when mounted presents a
much neater appearance and is stronger, although similar tops without this extra
piece can be bought with perforated edges for sewing to purse.

Mualerials : One bunch of Beads No. 9, which should be strung upon the
silk before the work is commenced, will be sufficient to make the purse. One %
ounce spool Corticelli Purse Twist. One Clasp Top. One Crochnt Needle No. 1.

EACH COLOR BY ITSELF IN A HOLDER—NO TROUBLE.
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Subscribers’ Questions Answered.

By L. BARTON WILSON.

Any regular subscriber to CorTicELLl HOME NEEDLEWORK is always at
liberty to ask for information on any subject pertaining to stitches, designs, or
material. These questions will be answered by mail as promptly as possible if a
two-cent stamp is enclosed. The only condition to be fulfilled is that your name
must be on our list as a regular subscriber. We hope our readers will take advan-
tage of this privilege and if there are any doubtful points will not hesitate to write
us for assistance.

EMBROIDERY ON LACE.—To embroider on lace, baste firmly-6ver the reverse
side of the pattern a very sheer piece of linen lawn or fine net. Be generous with
the lawn, allowing ample margin, so that when the piece is set in hoops all strain
can come on the linen, and not on the lace. Outline stems and the like first—
that is, before 1ning, as far as this is possible. Embroider through both lace and
linen, and after ‘‘setting’’ the work by dampening and letting dry quickly,
release from the frame and cut the linen away from the back as close to the
embroidery as possible. Here and there a few overstitches along the edge may be
necessary. Cabvas may be used for patterns done in any of the cushion stitches,
and this can be drawn out, thread by thread, when the embroidery is complete.

WHITE Liracs.—To embroider white lilacs, use Filo Silk, White B. & A. 2001,
and shade with 2281, also in the buds work in the Greens 2282, 2283. Work out
the floweretes in the light in detail with a little shadow bebind them to throw them
out. Consider the spray as a whole, especially in regard to light and shadow.
Keep the detail in the light, thatis, throngh tue center of the cluster. Work out
the shape of the little buds on the edges. The shadow work may be suggestive of
petals, but incomplete ones. The stitches, which are mere background work,
should not be long. The most successful way to bring out the white lilacs will be
to surround them more or less completely with green leaves.

Moss Roses.—To successfully suggest the moss on the ‘‘moss rose” one
needs to work in stitches horizontally. It ic well to embroider the general form
of the rose as one naturally would if it were not covered with the spines. The
petals, etc., would be laid in the same as the smooth rose, then with split filo—
green and brown—1lay over the first work short horizontal stitches, not in rows,
but irregularly, and lapping into each other. The stem may be embroidered in
. two rows of horizontal stitches only. These stitches should not lie close together,
but should have tiny spaces between, and the rows should interlace, thus making
the center of the stem much heavier than the fringy sides. If possible, have a
rose or a picture of one to copy from, and aim to suggest the texture.

SCARF FOrR UPRIGHT PIANO,—The richest and most app: ,priate material for
a piano scarf is heavy corded silk, an ottoman or faille. Delicate colors should

INSIST UPON HAVING YOUR SILK IN HOLDERS.
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not be used on black ; arich red or peacock blue would be suitable. A red cover
worked in greens and gold either in ful] embroidery or in appliqué would be very
rich. A pretty pattern for an upright piano cover is to let the material be its full
width in front, so hanging over the front about four inches. Cut away this strip
on both ends so that the two ends will hang over the sides. The front lap may be
embroidered and finished with a fringe. Also the ends. See also Colored Plate
XXII in this issue, :

EMBROIDERED LINEN CURTAINS.—Curtaius of thislinen area fine opportunity
for embroidery of a most arlistic sort. Do not use any naturalistic design, but
rather some old Postuguese or Florentine border worked in rich colors. Both
curtains should be the same if they are to hang together. They may have a border
twelve inches deep across the bottom, and in addition to this a scroll or narrow
border down each side or along the sides which come together. Work of this sort
should be done largely in outline and filling stitches with heavy silks. The Por-
tuguese laid stitch is very pretty for those parts of such a design which carry the
mass of color. i

Appliqué is also an effective style of work on thislinen. The design maybe
cut from a colored linen and applied with the heavy flosses. The French designs
are pretty wroughuin this way. One may say by way of suggestion after this style
that a large vase or urn might be applied at the bottom of each curtain, and a floral
design starting from it might be wrought through the middle of the curtain to the
top. The border effect will, however, be more suitable to curtains which are to be
washed, and a good part of it will be hand work—that is, not necessarily frame
work.

HEMS AND MONOGRAMS OF TABLE LINEN.—The most elegant way to finish
tablecloths and napkins is to hemstitch them, but few people go to so mwuck
trouble. Table linen, however, should always be hemmed by hand, and the most
acceptable method is the “French hem.” This is done by turning an ordinary hem
first, then turn thisback its exact width about one quarter inch, on the right side.
Crease this firmly and top sew it all round the edge with fine stitches. This
finished, turn the hem down again. This is the strongest and most satisfactory
way to hem damask. It is also much easier to do than the usual hem. If the
edges of stiff damask are dipped in scalding water it makes the work easier. Hems
on napkins should be one quarter inch. Hemstitched hems on tablecloths may be
an inch on one and one half an inch deep, but the top sewed hem should be as
narrow as the one on the napkin. The monogram or the single letter is acceptable
on napkings ; either or both should be from one to twoinchesin height, and should
be placed by creasing the square corner formed by folding the napkin twice one
way and twice the other on the diagonal. It is better to place the letter square,
not diagonally. The work should be done in French working cotton.

IUNIVERSAL IN POPULARITY—2R.& 4. WASH SILKS.



Care of Hands
And Selection of Needles.

If the embroidery silk does not work smoothly and looks rough on the linen,
the embroiderer’s hands or her needle may be at fault. Inevery case the difficulty
is pretty sure to be attributed to a fault in the silk or needle, because everyone is
more ready to find a defect in some external object than in themselves, and this
makes it most pertinent to draw special attention to the fact that an embroiderer
should tzke care of her hands, to keep them as smooth and soft as possible.

The best needle for embroidery is one which has a lor:g and smooth eye that
allows the silk plenty of play, without pulling it to pieces or roughing it in the
least. Some teachers recommend the use of an ordinary sewing needle with the
usual round eye, but the WELL-KNOWN LIGHTNING NEEDLES, with their
larger eyes are preferred by experienced embroiderers. The eye of the Lightning
Needle is several times larger than that of the ordinary needle, and is easily
threaded and will not rough the silk like a longer eye. It is also claimed for the
Lightning Needle ¢hat the body, being a little larger than the eye, makes the hole
in the fabric large enough to draw the eye through without wear on the silk.

Be sure your needle is adapted to the size of the silk. If the eye be too small,
the silk cuts and frays, because it gathers in a thick lump at the eye of the needle,
_ which has to be forced through the fabric to the detriment of the silk. If the eye
is too large, the work takes on the appearance of baving too few stitches, and holes
mark the edges of every stitch. It has been found from experience that a No. g or
a No. 10 Lightning needle is especially well adapted for general use with *‘Asiatic”
Filo, while a No. 12 needle is used for the finest embroidery with a single thread ;
aNo. 7 needleis used for ** Asiatic Roman ** Floss, ¢ Asiatic'’ Twisted Embroidery
and *¢ Asiatic ’ Outline Silk ; a No. 8 for *‘ Asiatic Caspian "’ Floss; and a No. 3 for
¢ Asiatic’ Rope Silk. In working upon certain materials, it may be advisable to

select some sizes different from those mentioned above, but the above selections
" will be found Suitable for general use.

Any embroiderer who cannot obtain embroidery needles’ from her regular
dealers, can send her order with remittance, at the rate of 10 cents per paper, to
CORTICELLI SiLE ConMraxNy, Limited, St. Johns, P.Q., Canada, who will see that
the order is promptly filled by some retail store. The needles are put up 25 of a
size in a paper and papers cannot be broken. In ordering, state how many papers
are desired of each size.
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To please embroiderers —
who do not wish as many as- EE I T e T T
25 needles all of the same [ Ll NEE
size, we this year offer Special JEURE A T .
s B
which contains an assort- SRV B ’
ment of sizes ranging from N E : :
5to 10, This beautiful case Sh . T
has a mica front, and opens Lo T ‘
at the back like a pocket- [ ‘ -
book, sothat you can always |[Rel |
see at a glance whatever size [ '
you wantand get atit readily.
The price for this case of
needles is 10 cents. It can

be ordered by any embroid- Case 757. Licurying Emnroipery NEEDLES.
erer in the same manner as explained in the preceding paragraph for the regular
papers. .

In shading, where a number of colors have to be used alternately, an experi-
enced embroiderer will not confine herself to one needle, which has to be threaded
and re-threaded with the different colors at a considerable loss of time, but she
will have a needle for each color and use them in succession, as each color is re”
quired in her work.
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Girl, or help of any kind, sell your house or property or secure
, a situation in Montreal, by inserting a small advertisement
in the classified;columns of

| o Patrie

(Additional words } cent word extra )
La Patrie Printing & Publishing Company,
77, 79, and 81 St. James St.,, MONTREAL.
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LITERARY

COMMENTS.

Richard Harding Davis’s “The Princess
Aline’’ in dramatized form, illustrated by
Charles Dana Gibson, is a feature of the
Aypril Ladies’ IHome Journal. *“The Beau-
tiful Jewess Who Was Called the Prin-
cess of Her People,” and “The Lovers of
a Cheerfur Giver” are two other articles
of interest in the same issue. Miss
Griscom, the American woman golf cham-
pion, shows ‘‘How Golf is Played” in a
series of photographs. IEdward Bok fur-
ther cmphasizes the value of simpier
living, an¢ Helen Watterson Moody offers
guidance through “*The First Tragedy m
a Girl's Life.” *“A  Stlucco Country
House for $7500,” *“A Shingled Country
House for $2500, and “Some Artistic
Little Homes” have a practical value to
those planning to build homes. There
are three short stories by Gelett Burgess,
W. A. Fraser and Laura Spencer Portor,
and Elizabeth Stuart Phelps’s ** The
Successors  of Mary the First” is con-
concluded W. L. ‘l'aylor’s painting,
“The Barn-Raising as a Social Event,”
worthily fills a whole page, and
““Through Picturesque America’ is finish-
ed, making way for similar tours in
other lands. Much space is devoted to
fashions, and there are articles on gar-
dening, the lawn, floriculture, cooking,

ete. By The Curtis Publishing Company,
Philadelphia. One dollar a year; ten
cents a copy.

The Massey Press Co., Toronto, are
issuing a book entitled

YNassey Darris
llustrated

a journal of news and literature for Rural
Homes. 50 cents a year, 10 cents per
copy.

-~

A COMPANION,
- ENTERTAINER

And guide to every member of your fam-
ily.

‘The Ladies Y)agazine

Send 1o cents for April number.

63 YONGE ST., TORONTO. *
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Corticelli Skirt Protector.

Many inferior imitations of our Protector have been foisted
on the public, but every lady should guard herself by seeing

- is on the braid, as such is on every four
yards, whether bought by the yard or in

SOLD EVERYWHERE.
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o [F YOU WANT -

High-Class Dry Goods

ON THE BEST TERMS
Write for Samples

and Prices.
or Visit

JOHN MURPHY & CO.,

2343 St. Catherine Street,
MONTREAL.

WE CARRY ALL LINES OF CORTICELLI SILK.2223232323233
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To Obtain ouf -
¢ & & Goods. ! @TlCELu

. . s - \"

All designs shown in this book as well . \\3
as B. & A. wash silks for embroidering . A ?L‘N IR
them, can be obtained from dry goods R (‘
stores. ’

As manufacturers we sell only to store-
leepers, and therefore carnot supply
' "adies direct with our specialties. We
are, however, willing to do everything
possible to assist ladies in procuring goods
advertised in this book, and havearranged |}
with storekeepers in our town to fill |
orders, sent us with remittance, when
they cannot be oblained from thetr local
dealers.

[
— ies |
Corticelli Silk Co.; Ltd., || | n th W@f

JL..AONES Elﬂ CO :
P.O. Box, 341. - St. Johns. P.Q.

COLOR CARD.

Showing 380 different colors
in w} ich B. & A. Filo Silk is
made. With this card you
can see at a glance, the exact
colors of silk called for in
the HoME NEEDLEWORK.
We will send a Brainerd &
Armstrong card to any ad-
* dress on receipt of 20 cents
or 1c of our empty holders
and 1o cents. Write to-day.

| Corticelli Silk Co., Ltd,

P. 0. Box 341,
P S1. JOHNS, P.Q




Instructions to Subscribers,
Mmeremm

POSTAGE——The postage is prepaid by the Publishers, except
when questions are asked and a reply is wanted. We are
at all times pleased to answer questions, but a two cent
stamp should be enclosed.

CHANGE OF ADDRESS—Our system of Printed Mail List

renders it very difficult to make change in the ad-
dresses of subscribers, therefore your permanent address
should be given when subscribing. When writing us never
fail to give your full address, plainly written: Name, Post
Office, County, and Province,

IT IS IMPORTANT—When sending in subscriptions to sta‘e

with what issue and year you desire same to commence,
otherwise the current magazine will be forwarded.

EXPIRATION OF SUBSCRIPTIONS—To find out

with what number yours expires, look at right and end of
address slip on wrapper of any ‘‘ Corticelli Home Needle-
work’’ recently sent you.

REMITTANCE —Should bg made by Postal Note, Express
Money Order, Registered Letter or Stamps.

ADDRESS :

mmm |
orticelli Silk (o., ]&nited,

P. O. Box 34l St. Johns, P.Q.
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Dyed and braided <&

And then shrunk @

*

°l

It is the best finishto askirt. No sweeping
edges and no fringe to look ragged. It should
be stitched on flat with two rows of stitching,
leaving !5 of an inch below the skirt. Can,
\ be uscd as a binding if desired.
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Our trade mark ‘‘Corticelli”
Will be found on every 4 yards
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