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ART ASSOCIATION OF MONTREAL.

THE GIBB COLLECTION.

Ik^,u,;lhe,l to the C!l,/ ufMnnlnal ,r,,rrMiih:l I'// ih' Art Assurhflon.

15x12 E. NOTERMAN

. . . ij X It C. J. GRIPS

1. STOLEN PLEASURE

2. THE COURTSHIP

a. MARKET SCENE IN ANTWERP. 1 ,„ ^ .v.< P. VAN-SCHENDEL
['(Moonlight.) )

4. WILD FLOWERS ''^'' B. WEISER

5. CARD PLAYERS •'"' •'' C DE PYLDER

0. ENVIRONS OF ANTWERP,
Sunday Afternoon I

:,r. X -yi F. CRABEELS

7. VIEW ON THE THAMES - - - -I x 2T J. TENNANT

8. VIEW NEAR HAARLEM, (Holland) ^i " ^'' W. VESTER

9. JOSEPH AND THE VIRGIN MARY, 1

(the central figures in Van-Schcn-
del's picture of the " Adoration of

the Shepherds,")

10. THE CONFIDANT . - -

11. LAKE COMO, (Italy) . - - -

. 37 X 2,1 P. VAN-SCHENDEL

U X 2:'. F. VERHEYDEN

U5 X 4-i S. R. PERCY



12. THE LLYN IDWALL, N. WALES, \ 7, , ;>; S. H. PERCY
(SUIlHCt) I

l.J. THE STUDIO OF JEAN BREUGHEL, n ^ "• F. KRAMEll

14. SEAPORT OP CALAIS - - 1 > •' P MUSIN

15. CORDOVA, (Piiliiccol'tlio Moorish Kings) v- s ii F. ROSSUET

1(1. RLIND MAN'S DUFF, - - -
'''

>< •- F. DE IIEUVEL

17. MOZART PLAYING BEFORE ^ ) ,,, , „. * riNELLITHE PRINCE DE CONDfe / ' " ^- ^^^^*^^^^

18. SHEEP

10. PARENTAL ALARM ,

20. PIGEONS

21. A ZEELAND LADY

22. A GOSSIP AT THE SPRING

M X hi F. VANSEVERDONCK

U> X H HENIUETTE RONNER

H X IS F. VANSEVERDONCK

^'^ X 2;' E. NOTERMAN

•n; X ;ii; E. J. COBBETT

23. THE OLD TOWN of HOOP.NE, (Holland) -.'i x u W. KOEKKOEK

24. EHRENBREITSTEIN (ou the Rhine, "i x :;i J. WEBB

25. A VILLAGE FAIR IN KENT -

26. MOUNTAIN SHEEP -

27. SHEEP AND GOAT -

28. WINTER SCENE IN HOLLAND

29. LAKE WALLENSTADT -

30. A VILLAGE MARKET

31. LAKE OF ZUG, (Switzerland) -

32. FLEUR DE LIS - - -

41 X :y, G. A. WILLIAMS

r,i X I'l J. C. MORRIS

47 X 33 E. VERBOECKHOVEN

:.o X 33 W. VESTER

61 X 40 J. BUTLEH

2n X ]<: F. DE BRACKELEN

60 X 40 E. A. E. NYHOFP

18 X 24 J. H. S. MANN

33. CATTLE EETURNING from PASTURE 96 x G2 T. A, VERWBI

i



34. SEAPORT OP VEERE
(Dutch Niival Arsonal)

36. LAKE OP POUR CANTONS

30. GRINDENWALD AND THE
WETTERIIORN

\ .'.7 X ;;« J. A. RUST

CI X II J. DtJTLER

}
1 \ !.! J. BUTLER

37. PREPARING TO DECORATE i -„ ^ ,, j jj heyERMANSTHE CHURCH i

"'• " "i^x*<««iAr*o

38. A WAYSIDE INN IN FLANDERS l x lo W. VERSCHAUR

30. DUTCH TRADER TOWING A' \ ., v ,„ it Tf TAYLOR
FISHING BOAT OFF DOVER f '

"" "" ^- ^^Xl^UU

40. THELLYGATTHEFOOTOFMOEL )
SABOD, SNOWDON IN THE \ r.< x :;" S. R. PERCY
DISTANCE J

41. A VILLAGE MARKET SHOP - 30 \ - , J. E. MASUREL

42. ST. MATTHIAS CHURCH, (Treves) ;!3 x I'l G. STANFIELD

43. THE .VILLAGE OF FLUELLEN i ^, ^ .„j p roffiaEN
(Liike Lucerne)' i

44. GRANDMA'S PANCAKES 2J X 2J H. SALENTIN

45. THE SCHOOL MISTRESS' PETE DAY Hx'': P. VERHEYDEN

40. SURREY WOODLAND, Autumn) - m x i:'. P. W. HULME

47. A PINCH OP SNUFF - - - »2 x 4) p. VERHEYDEN

48. CATHEDRAL INTERIOR

49. MOUNT PILATE, Lake Lucerne)

li'J X GENISSON

I!. N ! . P. ROFFIAEN

50. THE VILLAGE OP BEILSTEIN 1 ... „ .,, r> sTANh'TFTTiON THE MOSELLE )

-' ' "' ^ STANl^lELD

51. A GOOD TIME. [Skating in Holland] M x JO F. DE BRACKELEER

52. EXPECTATION - - - • 10 x ir B. WEISER
5



63. THE NECKLACE

54 'IHE NURSE -

55. " TETE A-TETE "

50. POMERANIAN DOG -

57. THE MOTHER

58. ILLAGE POLITICIAN

59. HIS PORTRAIT - ;

60. MESMERISING -

TJ X 1" F. MOORMA-NS

13 X 11 C. GRIPS

1 1 X 1 J A. F. HEYLIGERS

10x11 HENRIETTE RONNER

1 1 \ u C. J. GRIPS

r.t X M F. DE BRACKELEN

LT, X 21 H. SALENTIN

J4 X i'.' C. VENNEMAN

61. ON THE SHOE.. OF I-AKE^^^^
}

„ , ,, {|; ?0™»'°'|5f

62. HAWKING, - " " WAGNER

63. THE SMOKER.

64. THE DRINKER.

65. HOLY FAMILY, copy from Andrea del Sarto by PETRINI.

66. THE VIRGIN AND CHILD, with St. John and St. Francis, Copy from

Andrea del Sarto, by PETRINI.

67. CAPUCHIN MONKS AT PRAYER, copy (roin CHIARI.

68. BURIAL OF A CAPUCHIN MONK, copy from CHIARI-

69. MARINE VIEW, copy from CLAUDE.

70. LANDSCAPE, copy from SALVATOR ROSA.

71. LA SAINTE VIERGE AU CHARDONNERET, copy from RAPHAEL.

72. MADONNA DELLA SEGGIOLA, copy from RAPHAEL.

73. JE

74. C]

75. O]

76. e:



BRONZES -F0U3IL\(> PART OF THE GIBB BEQUEST.

73 JENEAS CARRYING HIS FATHER FROM 1 F. BARBIJDIENNE
THE DESTRUCTION OF TROY / k.k ni.ku.

74. CLEOPATRA, by J. CLESINGER

75. ORESTES AND IPHIGENIA, by GREGOIRE

F. BARBfiDIENNE
FOUNDKn.

76. ELIEZAR AND REBECCA, by GUILLEMIN -

TIEVANT
KDUNDEU.

TIEVANT
FOUNDER.



IMCTIRHS—TIIK I'KOl'HK'I'V Ol' THH ASSOCIATION.

77. SCENE IN THE THOUSAND ISLANDS - - - - O. E. JACOBI

78. VIEW IN CORSICA - - 0. J. WAY
I.UCKFiNK.

79. HOLLYHOCKS J. FOWLER
|(il:iiNT(i.

80. PARLIAMENT BUILDINGS, (Ottawa) - - - - O. R. JAOOBI

81. THE SACRAMENTO VALLEY (Sunsot) - - - A. BIERSTADT
.m;\v voiiK.

I'lvsciiti'il !iy till' AuTis'i".

82. THE SPLUGEN PASS, Tyrol O. J. JACOBI
TOUONTI).

riv-.iit.Ml l,y .Mii..)(iiiN M<I.i;n.\an, M. P.

83. COAST VIEW NEAR BLANKENBERG P. MUSIN
I'ARIS.

I'lv-i'iitnl bv Ml!. .I(pii.\ IIahius,

84. VIEW NEAR CALAIS F. MUSIN
I'AlilS.

I'ri'scnttMl liy y\n. .loiiN IIaiiius.

85. HORSE AT STABLE POOR - - - - E. VERBOECKHOVEN
rri'-miiMl liy Mh. .loiiN irAunis.

86. FISHING SMACK OFF FRENCH COAST - - G. W. NICHOLSON
I'n'sciiteil liy .Mu. Jniix IIakkis.

87. SUMMER IN THE WOOD AT BURNHAM - - A. McCALLUM
l.llNIMl.N.

I'lvst-ut.Ml l.y .Mil. I!. 1!, AN(ius.

88. COMING SQUALL. CAPE ANN, Mass. - - - - Q. H. SMILLIE
.NT.W Yd UK.

i'iv>,ntr.| hv .^Il!. W. ('. S.Mii.i.ii;.

CASTS i'llOM Till' OllKMN'ALS,

/'/( SI ii/i (/ III/ /hr Scii/jifnr.

89. THE] SONG OF THE SHIRT MARSHALL WOOD

DO. HEBE MARSHALL WOOD

01. HEBE (bust) MARSHALL WOOD
8



LOAN COLLECTION.

OIL PAINTINGS.

'iitiircs iiiiirUfil Willi an usUi-iik * urn for siilr Tln^ Si'cictiiry will ,i;ivr iiif(Uiiiiitii>ii as to

|iiii't', kr., on aiiplicatioii.

100. NEW YORK HARBOUR IN WINTER E. MORAN.
NKW YOliK.

101. A DISASTER-GOING TO MARKET C. H. POINGDESTRE

102. HEADS OF SHEEP SCHENCK

103. LANDSCAPE (Eastern Townships) A. F. BELLOWS

104. HOMEWARD BOUND E. VAN MARCKE

105. A HIGHLAND FORAY R. BEAVIS

106. VIEW IN WALES J. SYER

107. ON THE CONNECTICUT RIVER A. F. BELLOWS

108. THE HARBOUR OF CHRISTIANA H. F. GUDE

109. THE MORNING BATH W. P. BABCOCK
PAHIS.



110. WAKE UP . - . . T. GERARD
I'AIIIS.

111. EVENING, ON THE THAMES - - BODDINGTON & SHALDERo
. I.ONIKJN.

112. ON THE CONWAY (Wales) ... - - B- F. LEADER
I,iiM)()\.

113. FOREST SCENE A. F. BELLOWS
NH« VOIiK.

"114. HUNTING AT FONTAINEBLEAU A. DE GESNE

115. A BREATH OF MORNING AIR A. VOGT

IIG. THE OLD ARMOURER K. J. LITSCHAUR

117. VIEW IN HOLLAND G. W. NICHOLSON

118. RETURNING FROM THE.PASTURE - - E. VAN MARCKE

119. BETWEEN TORCELLO AND VENICE - - - : C, J WAY

120. ON THE CONWAY (Wales) - - - - B. F. LEADER
l.iiMiilN.

121. IN THE GLOAMING
[

- J. F. MILLET
I'.MilS.

122. A WET DAY - - - - ^ - : - - C, PITTARA

123. VIEW ON THE RHINE - I 1. i - " J.R.COLLINS
LONDON.

124. MILKING TIME . . j »
; e. VAN MARCKE

125. A WINTER SCENE (Canada) - -
e J C. KRIEGHOFF

126. THE BRIDAL CROWN " -
'I t A TIDEMAND

127. SUPPER TIME - . - .
j

, . - c. KR^IJIGHOFF

128. A VISIGOTH WARRIOR E. Y. LUMINAIS

10

134.

135.

137.

139

143.



129. REST BY THE WAY - J- SANT, R. A.

I.ONDll.V.

130. THE TOILET . - - .... V. CHEVILLARD.

131. LAKE MEMPHREMAGOG - - - - - A. F. BELLOWS

132. A COUNTRY ROAD (England) J- E. MEADOWS
1,')NI)'1N.

133. VIEW NEAR COMPTON A. F. BELLOWS

134. THE BIRD'S NEST ---,.•- V. CHEVILLARD

135. SUNSET - - ^- ^- JACOBI

136. A CANADIAN HOMESTEAD •.-.-- C KREIGHOFP

137. :<VIEW ON THE MISSISSIPPI RIVER 1 q r, jaCOBI & VOGT
(Ottawa Valley) i

138. LAKE MEMPHREMAGOG FROM NEAR BOLTON - C. J. WAY
,

LAfSANNE.

139 : FRUIT - - - F. A. VERNER
TdKdNI'll.

140. BRINGING HOME THE LOST CHILD - - - A. F BELLOWS

141. MADONNA AND CHILD A. BLOEMART

142. PORTRAIT WYATT EATON
NKW V'HK.

143. ; HOPE GATE (Quebec) T, LEAMING
I'HILADia.I'lllA.

«

144. RAPIDS ABOVE THE SHEWANEGAN FALLS, R. S. DUNCANSON

145. A STUDY OF BEECHES AT BURNHAM - - - - A- EDSON
MONTI!K.AI..

146. *SIOUX TEEPEES (Sunset) F. A. VERNER
TOIIONTO.

11



147. " GOOD NIGHT "

148. A STUDY

14D. " WHO RAN TO HELP " -

150. THE CONVALESCENT

151 A STUDY

152. GIPSY CAMP

153. LUMBER COVES, (near Quebsc)

154 THE SURPRISE

155. THE DEATH

156. THE PATH THROUGH THE WOOD

157. INTERESTING NEWS

158 PORTRAIT OF " TOM » MOORE -

159. SKETCH

160 FARM YARD

161 WELSH PEASANTS

162. AUTUMN IN THE GREEN MOUNTAINS

163. SUNSET IN THE CATSKILL

164. CONSTANTINOPLE

165. EVENING ON THE MOORS

19

- MRS. HARDING

Do

Do

CONSTANT MAYER

- - MRS. HARDING

O. R. JACOBI

- C KRIEGHOPP

- - Do

Do

- : B E. WARREN

- - G V. CODINA
L(in; o.v.

J. JACKSON, R. A.

J. M. W TURNER, R. A.

J F HERRING

- W. SHAYER

W. M. BROWN

E. SPANGLER

ZIEM

O. R. JACOBI



106. LANDSCAPE VAN LUPPEN

167. LANDSCAPE ... . . cALVERT

^«« "° . - Do

169. ON THE FRENCH COAST - - - L. DeBERG

170 ROLANDSECK
. . ^^^^^^

171. NEAR TREVES, (Sunset) ... . . t. QUINAUX

172. SUNRISE, LANGDALE PIKES - - . . c PETTI1T

173. PORTRAIT OF A MOOR (from life) . - ^ . KIRKHOU

174. ST. ABBS' HEAD - - W. A. KNELL

175. TYROLESE SHEPHERD BOY - - ^ . JAHN EKENCES

176. HAY CARTING
A. de LEEUW

177. A FRENCH HARBOUR (High Water) . - . .R.ATKINSON

177. LANDSCAPE VAN LUPPEN

178. Do .... T,Do

179. MENDING NETS - - . ...... j. KING

180. A PORTRAIT - r - ^ i • - - A. BOISSEAU

13



WATER COLOURS.
200 CAFE AT DAMASCUS

201 DOG KENNEL ---:;...',
202. HAYING TIME (EngUmd)

20;>. LANDSCAPE --.....
204. A WELSH MOOR j

205. LANDSCAPE • .

206 NEAR MURRAY BAY (St. Lawrence) - . -

207. : ON THE LOOK OUT - . . . . .

208. EVENING

209. : A POW-WOW BY MOONLIGHT - - .

210 CHURCH OF SAN LORENZO Nuremberg). - -

211 THE CRITICS . - - .' . . . .

212. FOX HOUNDS

213. -i^TWILIGHT (Lake of the Woods)

214 -SALMON RUN OF THE MARGUERITES
on the River Sagueiiuy" j

215. SHEEP

21G A BIT OF WELSH M'OOR

217. A MOUNTAIN TORRENT -
J

218. ROCKY PORTAGE iNipigon River]

219 -CAP ROSIER [Gulf of St. Lawrence]

220. THE GIRDLE WEAVERS

221. THE PERRY

222. LANDSCAPE - - -

223 ELSTEAD BRIDGE - - - - •

C. WERNER

O. L. do GENNE

BIRKET FOSTER
l.ci\l)liN.

G PIETTE

W WHITTAKER

G PIEITE

C J WAY
l..\l!.<A\.Mi.

F. A. VERNEU
Toli(i,\ 1(1.

G. SHALDERS
I,iin;min.

F. A. VERNER

L. HAGUE

DAUMIER

O L do GENNE

F. A VERNER

C J WAY

G SHALDERS

de L'AUBINIERE

W. WHITTAKER

- F. A. VERNER

- C J WAY

C WERNER

G DOGSON

224. AT QUAIVE'S FARM, (Cauterbury)

14

- J. B. MILLET
TAlils.

- J. E. GRACE

G, W. FEASBR

f
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225. HARD TO MEND - • H. G. GLINDONI

226 THE MORNING LESSON ^ R RETTE

227. AUTUMN - - - , - - - W. H. :MARSDEN

22 ;;URICH - - - .... - - E, ST JOHN

229 ON THE RICHELIEU RIVER ... - - - C J WAY

230. A COUNTRY ROAD W REYNOLDS

231 THAMES BARGE OFF GREENHITHE - - - H E. TOZER

232. PRINCE OF WALES & FAMILY. ORIGINAL) . TnTTivr wavtvp
SKETCH FOR ENGRAVED PICTURE f

ouan tiAX ij<.n

233. SKETCH IN THE HIGHLANDS - Do

234. LANDSCAPE H LeBAR

235 COMING STORM - - - ROBINSON

236. OLD MILL NEAR STAINES - W. REYNOLDS

237. BACKWATER ON THE THAMES C L. DAVIS

238 CICERO AT HIS VILLA - - - • J M. W. TURNER, R A

239. PLUTO CARRYING OFF PROSERPINE . - - Do

240 BEGGING SOLDIER - - D. ORME, 1799

241. HEAD OF AN OLD MAN .-..-- Do

242. CALLA LILIES .-.-.---- R GAGEN

243 PANORAMIC VIEW OP MONTREAL ... - C. J. WAY

244. ON THE CONNECTICUT RIVER - - - - A. F BELLOWS

245. MOUNT MANSFIELD, Green Mountain' - - - -. C J. WAY

246 STUDY OF PINES, VERMONT Do

247. LANDSCAPE O- ^ JACOBI

248. IN THE BOLTON PASS - - -
" A. EDSON

249 BACK OF PERTH -..----- O. R JACOBI

250. IN THE BOLTON PASS . - - . - - A. EDSON
15



251 LANDSCAPE - - - • - • A. EDSON

262 NEAR PEllTH ... OR JACOBI

253 QUAIVES FARM - - - - - - R W FRASER

254. VENICE .... j. HARDY

255. FISHERMAN'S COTTAGE (Luko Geneva - - - - C J WAY

256. OLD BUILDINGS (Quebec) ... -FA VERNEK

267. NEAR MYITIS MRS. B J HARRINGTON

258 HIGH PASTURES (Switzerland) ... . c J. WAY

259 INDIAN CAMP - - -FA VERNER

260. SKETCH FROM MEMORY (The Queen, The Princess {, TjA-vrrvn
Louise, Tlio Marquis olLoruc /'' *^^^ -^^^

261 THE OLD MILL - - . - - J BARBER

282. THE REAPERS - - ... . A EDS'>N

263. ROCKS AND SEA - ... - - C J WAY

264. ST. MARK'S (Venice) Do

265. HARVEST TIME - . Do

266. PUMPKIN HARVEST Do

267 SET OF SKETCHES J. A. FRASER

IN COUNCIL ROOM.

THE RAISING OF THE DAUGHTER OF JAIRUS GABRIEL MAX

" This Painting, by one of the greatest living Mastei's of the Munich School,

with its lofty realism, the startling eflfects of light and shade, and subdued

pathos pervading the whole, will haunt the imagination of all who see It."
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