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Patent Swing
Desk.
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Mstal patent
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bottom Support.
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guarantee
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$100.00),
One Hundred Dollars in Cash

AND
$160.00 SCHOLARSHIP
will be given for
THE BEST SOPRANO VOICE, AND
THE BEST TENOR VOICE
ME. ALENANDER CAMERON offer- the twa Vovid

Prizes in Casii, to which

Ehe Torvonto Coffege of Wlusic

adits thee catuable Sehobirsboins

under Signor Tesseman's tuition of
S160,.00 each.

The Competition will tuke place daving the Massey
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For particulars apply to the Seerctoy of the
goronto Loffege of MWusic.
Pembroke Strect, Toronto

F. H. TORRINGTON,
Munager

GO, GOUDERIEAM,
Pres

Piano & Church Organ
Key IBoards.,

WAGNER, ZEIDLER & CO.
MANUFACTURERS,
TORONTO JUNCTION, ONT.
Exrannisnen 1870,

Get our Prices and Try our Work

Chicago
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SAMUEL KAYZER, Director,
Auditorium Building, - CHICAGO,
Send For Catalogue.
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OTTAMWER.

PATRON~—His Excellency the Governor General
of Canada.
PrivciraL—-F. C Smythe. Mus. Bae,, T .C. D.

Tuition fees, from &1 b fmr month.  Open from

Sept. oth to end of June yearly. Students canbegin
any date and pay monthly.
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CAN 1 OBTAIN A PATENT? Fora
answer and an honest opinion, write to

{vrmnpt
M UNN & CO..who have had nearl
expericnce in the patent business, Communica-
tions strictly confidential, A Hoandbeolk of In-
formation concerning Pateunts and how to ob-
tain them sent free. Also 4 catalogue of mechan-
ical and scientitic books sent free,

Patents taken th b Munn & Co. receive
:{mci:xl notice inthe » ‘ntific American, and
out cost to the inventor,
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MUNN & €O, NEW YOUK, 361 BROADWATY.
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Purely Educational.
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166 & 168 Grange Ave. TORONTO.
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Piano- ForTe AcTiONS
GRAND & UPRIGHT

Unsurpassed for Material and
Workmanship.

Special Award granted at THE
WORLD'S FAIR, Chicago, 1893.

A. A. BARTHELMES & CO0.

MANUFACTURERS
89 AND 91 NIAGARA STREET,
TORONTO

THE METROPOLITAN
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NEW YORK CITY.
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1886
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H. N, SHAW, B.A, Principal.
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° PROFESSIONAL DIRECTORY.

The Canadian Musician. Loncert Bureau, 138 Yonge St., Toronto, is p)epared to furnish artists for concert, church, t{ratorio
and operatic engagements upon the most favorable teyms. It can also provide leachers for schools of music, private academies, eic.

Only Musicians of unquestionable merit are in relation with this Burean.

Mrs. and Miss Drechsler Adamson

VIOLINISTS.
PUPILS RECEIVED.
OPEN FOR CONCER: ENGAGEMENTS
Address 67 Bloor 8St. East, Toronto

-

MR. W. E. FAIRCLOUGH,

(Fellow of the College of ists, England.)
ORGARIST AND CHOIBMASTER ALL SAINTS CHUKCH.
. ‘Teacher of

ORGAN, PIANO and THEORY.

Exceptional facilities for organ Students.
Pupils prepared for musical examinations.

Toronto College of Music or 6 Gien Road.

MISS MCCARROLL,

Teacher of PIANO and HARMONY
Address—CONSERVATORY OF MUSIC,
Wilton Avenue, or

14 ST. JOSEPH STREET,
*. Toronto. )

W. H. HEWLETT,
(Organist Carleton Street Methodist Church.)
' Teacher of
PIANO and ORGAN.
74 HAZELTON AVENUE, TORONTO.

A. W. HUGHES
Gomposer and Arranger for PIANO; ORCHESTRA
C . and MILITARY BAND.
Arr:.nging Songs and Ballads for Orchestra a specialty.

Address:—Ounre of Whaley, Royce & Co.
158 Yonge St., Toronto.

J. LEWIS BROWNE, :

(Organist-and Choirmaster Bond 8t. Cong. Church)

CONCERT ORGANIST

Pupils received in Organ, Piano, Harmony and In-

GEO. F. SMEDLEY,

Banjo, Guitar, and Mandolin Soloist.

‘Will receive {m;ig: and concert engagements.
Instructor of "Varsi njo, Mandolin and Guitar Clubs.
Teacher Toronto College of Music, Bishop Strachan School
“Upper Canada College.
For terms apply Torento College of Music, 12
Pembroke 8t., or residence, 98 Nassau 8t.

TORONTO. *

MISS E. M. CRITTENDEN, arcM.

TEACHER OF PIANO.
TORONTO CONSERVATORY OF MUSIC.

Address 9 BELLEVUE PLACE.
Terms—$8 twenty half hour lessons.

strumentation. 72 Shuter Street, Tor
Reception hours 3 to 5 p.m., dnny.

SIGNOR LEONARDO VEGARA
O , Covent den, London,
%‘n:;‘.? ng e:!m{-t:lflé?nﬁ n;“at th‘;eri.o%\rtoe:bbe;l a.(::,d
. Toron usic.

to College of
Singing—Grand Opera, Opera Comique, Oratorios.

Songs taught in English, Italian, French, German,
Spa.ﬁ‘h wf’nblic inl:r%dnction to Operatfc and Concert
St:gegln United States and Europe.
Voicos Tried Apply at residence, 5% 8
Office: Wll-
lege of Music.

"W. R. JACKSQN,
: *  TEACHER OF
"VIOLIN, MANDOLIN, GUITAR & BANJO.
' RESIDENCE :

.k
247 Paimerston Avenub,
Toronto.

dina Ave., mornings and evenings. Cit:
iams & Son, 143 Yonge St. and Toronto

MISS RUBY E. PRESTON,
MUS. BAC,, A.T.C.M.
TEACHER OF PIANO AND . THEORY.
Address: No. 2 Bellewoods Park.
TORONTO.

" MRS. E. M. FOX,

TEACHER OF GUITAR, MANDOLIN AND BANJO.
32 Queen 8t. East, Toronto.

MRS. E. M. FOX,
VOCAL INSTRUCTION.
Will receive limited number of pupils.
32 Queen St. East, Toronto.

MISS M, TAYLOR,
TEACHER OF VIOLIN AND PIANOFORTE.
18 Gerrard St. East, Toronto.

'~ Miss Norma Reynolds, F.T.C.M.
SOPRANO SOLO|$’E
CHURCH, CONCERT, ORATORIO,

) Puplis Accepted. -
Toronto .College of Music.
or 86 Major 8t., Torontp.

WALTER H. ROBINSON,

p; .
SINGING MASTER & CONDUCTOR.
Gives Instructien in Voice Production.
Pupiis received for study of Musical Theory.
Open to aceept engagements as Tenor Solaist at Concerts.
Concerts Directed.
Studie—WILLIAMS &.?ON, 143 Yonge St., Toronto.

MR. H. KLINGENFELD,

. From Muni (%eérman . Pupil of Scradieck and Brodsy
: ( o c:‘:i t »Lelpzig Conservatoriunj.)

CONCERT vxoumsur and EACHER
' Is open for%ohm&?t engag’ecmoeu a?:d auliniiéd number
of mm . .

idence: 808 Sherbou ..
Residen : & rbourng

MISS GERTRUDE E. PYKE,
_Teacher of
PIANO AND ORGAN,
Certificated pupil of Toronto Conservatory of Music.
185 Olose Avenue, Parkdale.

"MISS E. M. HORTON,
Teacher of

PIANOFORTE
52 Macdonnell Avenue, - - .

MISS E. CUFF,
Teacher of
‘PIANO and ORGAN.
Pupil of Professor O’Brien, Hamilton.
36 Coolmine Ave., Toronto.

MISS EDITH CRAWFORD.
‘Teacher of
PIANO
8 Lakcview Avenue, Toronto,

MISS ETHEL MORRIS.

‘Teacher of
PIANO and ORGAN

Toronto.

w'ﬁa—,

LLOYD N. WATKINS,

33 Church 8t. Toronto.
) Thorough instruction on the
BANJO, GUITAR, MANDOLIN AND ZITHER.

Teacler of Guitar at the Conservatory of Music.

HELEN M. MOORE, Mmus. Bac.
TEACHER OF THEORY and PIANO.
6u8 Church St., and Toronto College of Music.

MISS R. A. WELCH,
TEACHER OF PIANO

47 Brock Avenue, - - Toronto.

Music.
Hallie Maude Howard,

Graduate of Troy Conference School of Musi.,
also pupil of Prof. Stein, of Troy, New York,
Teacher of PIANO, ORGAN and T EORY.
Address 159 Close Ave.

Toronto.

W. J. MCNALLY
Late of Letpzic Conservatory of Musie,
Organist and Choirmaster Beverley St. Baptist Church ~

) TEACHER OF PIANO
Toronto College of Music or 32 Sussex Ave,, Toronto.

MR. E. REDGRAVE DOWARD,
. ... Organist and Choirmaster. v
ik )  Chureh of the Ascension. ~
Musical Director at Loretto Convent, Niagars
ORGAN, PIANO and VOICE CULTURE.
Residence: 112 Baldwin 8t., Toronto..

BEGONE DULL CHRRE.

W. E. RAMSAY,
Elocutionist, Vocalist &,\ Humorist

SENA. RAMSAY,

Pianiste and Accompanist
We give the Whole or Part of Programme.

‘“We better serve ourselves N
by serving others best.”

Apply 270 BATHURST STREET,
TORONTO.

Little scraps of humor

Little rays of ligh

Knock our daily troubles,
Higher than a kite.

JAS. FAX,

HUMOROUS VOCALIST,
128 MARKHAM STREET,
TORONTO.

*

My humor may cease to be

But it will trep'vereeueto )
be innocent.

. 7

“Man is the only creature endowed with laughter: Is he
not the only one that deserves to be laughed ai '—Greville

THOS. A. BAKER, .
HUMORIST RND MOCHRLIST
. Terms on Application. R
Residence 44( Buciid Ave., Toronto,

121 Macdonnell Ave., Parkdale, Toronto.

" ‘Office: Room 2, T;Mmg« St. Webt.
sy :
~ A




—~—— THE + CANADIAN + MUSICIAN +—

(Professionaf Cards.

[CONTINUED]

MR. H. M. BENNETT,

Humorous Vocalist and = -
Character Personator.
OPEN FOR CONCERT ENGAGEMENTS.
For Terms and Dates apply
27 PHOEBE STREET, TORONTO.

MISS AMY M. M. GRAHAME, MUS. BAC. A.T.C.M.
Gold Medalist of Trinity University.
Pupil of Mr J. D. A. Tripp,
Arthur E. Fisher,Mus. Bac. A.C.O.(Eng.) A.T.C.L. (Eng.)
GIVES LESSONS IN PIAKO PLAYING AND MUSICAL THEORY.

Pupils prepared for examinations in music.
Lessons also given by correspondence.

355 SPADINA AVENUE, TORONTO.

MRS. W. EARSMAN;
PIANIST,
Open for engagements.

Address—45 Mutual Street - Toronto.
MISS A. QUIRK,
Teacher of
PIANO AND ORGAN
304 Euclid Avenue, - Toronto.

MISS C. M. HENRY,
Teacher of
PIANO

44 Mutual Street, Toronto.

MISS L. LAW,
Teacher of
PIANO and ORGAN

235 Booth Avenue, - Toronto.

MISS A. M. WILLIS,
Teacher of
PIANO and ORGAN
851 Euclid Avenue

JOSEPH HUGILL,

445 Yonge St.

Mpaker and repairer of Violing, Violas, 'Cellos and Mando-
lins. Guitarsalso repaired.  Over 40 years experience.
37 hand-made Violins and .

Violas for sale. Violins

bought & sold, or exchanged

by ylmay'm r differcnce.  Re-
pairing old Violins a special-
ty

Toronto.

J. H. PEARCE, A. MUS. L.C.M.

(Associate in Musie, London College of Music, Eng.)
Organist and Choirmaster of Christ Church.
Teacher of

ORGAN, HARMONY, COUNTER-

POINT, Ete. )
Toronto Local Representative for the London College of Music, Eng.
Holder of Senior Honors Certificates and 1st prize from
1..C.M.and T.C.L.

Terms Moderate. |{6 PALMERSTON AVE., TORONTO

MISS E. H. CHANCE
Teacher of
PIANO
FIRST-CLASS ACCOMPANIST
88 D’Arcy St., Toronto.

PIANOFORTE,

MISS HENRIETTA SHIPE,

Organist Jarvis St. Unitarian Church,
Pupil of Ed. Fisher.

TEACHER OF PIANO.
ACCOMPANIST A SPECIALTY.
32 Lansdowne Avenue, - Toronto.

MRS. B. B. GARDINER,
Teacher of
PIANOFORTE

41 Louisa Street. - - - TORONTO

Mr. Edward Fisher, and Mr. |,

MISS MINNIE TOPPING
Pupil of H. M. Field
CONCERT PIANISTE.
Pupils and Concert Engagements accepted.
358Victoria St.(S.J ames’Sq.)or Toronto College of Music

W. DOANE,
Teacher of
PIANO AND ORGAN.

46 Wellington Ave. - TORONTO.

MISS S. H. GUILLET

teacher of
PIANO AND ORGAN

65 Walton Avenue, TORONTO.

CHARLES RICHARDS
Leader 1deal Banjo Club,
also Trinity University Banjo and Guitar Club.
THCROUGH INSTRUMENTATION ON
BANJO
FOR PARLOR AND STAGE
Forum Building, Cor. Yonge & Gerrard Streets, Toronto

S. H. OZBURN,
Teacher of
GUITAR, MANDOLIN and BANJO

Leader of the Ozburn Guitar and Mandolin Club.
123 McCaul St., Toronto.

MISS EDITH J. MILLER, A.T.C.M.
CONTRALTO SOLOIST

Member of Toront) Ladies’ Quartette, leading Contralto
Bloor Street Presbyterian Church.

CHURCH AND CONCERT

Open for engagements. For terms address Toronto
Conservatory of Music, or Presbyterian Ladies’ College.

MR. A. S. VOGT,
TEACHER OF THE PIANOFORTE

at the Toronto Conservatory of Music, Moulton Ladies
College and Dufferin House (Miss Dupont’s),

ORGAN PUPILS ALSO RECEIVED

at The Conservatory of Musie.
Residence, 605 CHURCH STREET,

MORTON
LADIES’ QUARTETTE.

Under the direction of F. MORTON, A.R.C.M.
Open for Concert, Church and Society Engagements.
The members can be engaged separately.

For terms ete. address

F. MORTON,
282 Bathurst 8t.,, Toronto.

EUGENIE A. ATKINSON
Teacher of
PIANO
Parkdale, Toronto.

19 Brock Avenue,

MISS G. E. MORTON,
TEACHER of VOCAL & INSTRUMENTAL MUSIC,
282 Bathurst St., Toronto.

MISS GRANT,

Teacher of
MUSIC

190 Gladstone Avenue.
Terms:—6.00 for 20 Lessons. $8.00 for advanced Pupils.
Arrangements made for Evening Pupils who are en-
gaged during the day.
Those who have no Instrument can practice at the
above address.

0 HIGH SCHOOLS OF MUSEKC.—The Teacher of

High School PIANOFORTE PLAYING and MUS-

IC THEORY at well-known (German)Academy of Music,
aking German and English (former student of Leipzi

gnservutol{:ir:lm), seeks similar APPOINTMENT in this

country. ress: Jos. Beringer, Erfurt, Johannesgera,

Germany.

.

 Bands and OrcBestras

MR. J. BAYLEY’'S STRING BAND
Composed of picked players, who are prepared
to supply the most popular music for
CONCERTS, BALLS, AT-HOMES and PRIVATE
PARTIES
For terms apply to J. BAYLEY,
102 Gould Street, Toronto

D’ALESANDRO’S
MANDOLIN ORCHESTRA
The most appropriate music furnished for

CONCERTS. RECEPTIONS, AT-HOMES, WED-

DINGS, BANQUETS, Etc.
For terms apply,

D. D'Alesandro,
35 Agnes St., Toronto.

LONDON COLLECE OF MUSIC

Founded 1887. Incorporated 1892,

For musical education and examination in prac
and theoretical musie. Heal

GREAT MARLBOROUGH ST., LONDON, ENG,

Board of Examincrs for America & banadu

CHAS. A. E. HARRISS, Organist of the Cathedral
Montreal.

"E, R. DOW ARD, Esq., Organist. Toronto, Canada.

HUGH A. CLARKE, EsqQ., Mus. D., University of Penn-
sylvania, Phiiadelphia.

WALTER E. HALL, Esq., F.C.O,, anist of
Church, Pittsburg. e Ors of Trinity

Pror. SIMEON BISSELL, Director of Music, Curry Uni-
versity.

S. AUSTEN PEARCE, EsQ., Mus. D. Oxon, N. Y. City

D, J. J. MASON, EsqQ.. Mus. D., Wilkes-Barre, Pa.

F. C. SMYTHE, EsqQ., Mus. Bac, Principal, Canadi:
College of Musie, Ottawa, Ont. o nadian

STOCKS HAMMOND, Esq., Mus. D. L.Mus.L.C.M., Or-
ganist and Choirmaster of the new Memorial Metho
dist Episcopal Church, Keading, Pa.

H. P. ECKER, Esq., City Organist, Allegheny.

Examinations in Pianoforte Playing, Singing, Theory,
and all branches of music will {)e held igi'l‘gmnto and
New York and a large number of cities and towns
throughout Canada and America, in June, July and Dee-
ember next when certificates will be granted to all sue-
cessful candidates without restriction toage, Syllabus
and Forms of Eutr?v can be obtained of the Secretary who
will supply all particulars. Silver and Bronze Medals and
Book Prizes are offered for competition in accordance with
the regulations.  Applications for the formation of new
centres should be made to the Secretary who will furnish
all necessary information. The Diplomas granted by the
College are Associate (A.L.C.M.) Associate in Music (A.
Mus, L.C.M.), Licentiate (L.L.C.M.) and Licentiate in
Music (L.Mus.L.C.M.)

Regulations and all particulars may be had on appl;
tion to the Organizing Secretary for Xmeri(-a: pplica-
DR. STOCKS HAMMOND,

27and 29 North Fifth Street,
. ' Reading, Pa., US.A.
Or the Organizing Secretary for Canada:
EDMOND L. ROBERTS,
Critical correspondent of the N. Y. Musical Courier.
Yonge St., Toronto, Ont.

[Liocal representatives wanted for every city and town
in America and Canada.]

H. M. CUSACK

VIOLIN MAKER

AND REPAIRER OF
ViorLins, GUITARS, MANDOLINS, &cC.

BOWS REHAIRED. 20 YEARS’ EXPERIENCE.
Residence & Workshop, 168 Terauley St.
TORONTO.
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Asg Toronto and Montreal may be said to be
the principal cities in Canada marking the
musical progress of the Dominion it is inter-
esting to consider what this progress really
amounts to. While perhaps we may accept
the institution of definitely modeled schools of
music as & satisfactory indication of scholastic
advancement in our own city, it is not to he
doubted that Montreal is leading us in the
field of musical performance. That is, of
course, if we accept the character of the more
important programmes given in the respective
cities as a standard of measurement.

Montreal is decidedly more rhodern in this
respect and, considering its relative position,
is within creditable distance of Boston and
New York.

In Toronto, where once we were proud in
the possession of what was considered an
aggressive epirit of progression, where new
works—oratoriosandimportantcantatas-—were
given a first presentation at least in the same
year that they were produced in England, we
seem to have stopped short and are content to
let all the rest of the world march past us.

It is true that spasmodic efforts toward ad-
vancement have been made in various quarters
but most of these lied from either lack of
vitality or because the public would not sup-
port them.

Unfortunately the causes for this unpleasant
state of affairs were too numerous and too self-
evident. Over production of musical societies,
the result of the natural ambition of would-be
leaders, was a fruitful source of trouble in
recent years, disturbing, yes ruining, the older
established organizations. That was one of
the distinct causes, but we feel it was hardly
more potent than the dissensions and jeal-
ousies which have existed among Toronto’s
musical fraternity.

It has been vainly tried to secure concerted
action on the part of Toronto’s leading music-
ians. Had such efforts heen successful or
could reasonable harmony have existed among
them we believe the position of music in Tor-
onto would be far in advance of what it is.

However, despite this pessimistic view, we
are inclined to think that a better day is com-
ing. Among our musicians generally good-
fellowship seems to exist to a degree that used
to be unknown. They express themselves in
a kindly and admiring spirit of each other’s
efforts and we believe that this spirit will bear
fruit and serve more than anything else
to help on the good and necessary work of
Toronto’s musical progress.

If kept within reasonable bounds as to num-
bers it is well to encourage the formation of
small musical societies and give promising
youngmusiciansthedirection of them. Itisthe
only way inwhich these musicians can gain the
experience necessary to fit them to take up the
work of the older leaders as they drop out of
the race. Besides that they bring the energy
of youth to bear on their work and serve a
worthy ambition which stimulates them to do
their best. As experience leads them they,
naturally, in course of time desire to raise the
character of their work from say simple part
songs to cantatas and oratorios with the usual
orchestral accessories. The trouble is, that
when they leave the simpler work and attempt
the more difficult they are apt to be harshly
criticized by the older musicians who forget
the vicissitudes of their own experience and
lack the charity which such experience ought
to give. There can be no doubt about it that
certain qualities must be born in a man in
order to make a successful conductor, but
whether a man has or has not these inherent
qualities can be best proved by allowing them

fair play for development. Given a man of
evident musical temperment and education
allied to general force of character, it is fair
to assume that such a man may make a suc-
cessful conductor. At least he is worthy of
trial if brought to the front,

‘While we decidedly are in favor of giving as-
piring young conductors a fair field and a good
deal of favor at the same time we consider that:
the “‘fathers” should be treated with every
consideration. Itis possiblethattheyinclineto
old ruts which in these rapid days appear as
fossilised to the rising generation; still it is
well to remember that all thatis old in musie
and in methods is not dead and that much
that is new is merely forced into an existence
which can only be ephemeral. The *‘fathers”
have had their experience and it is only right
to respect the wisdom which this has brought
them. It is generally held that in these days
mugic is in a transitionary state and . that
whether the art will advance or retrograde
but few are bold enough to advance a positive
opinion on. Such being the case it would be
strange indeed if the present ‘‘fathers” .in
music were not conversative in their methods.
Even if we cannot always agree with them at
any rate let us respect their grey hairs. .

A musician of cons.derable eminence in the
United States recently expressed to us his sur-
prise that while Canada is grinding out a large
number of Mus. Bacs., annually so few, if any.
of these appear, before the public as composers;
and he further expressed the opinion that
there must be something defective with the
systems of instruction. That his inference
was a correct one we are not prepared to ad-
mit. We are inclined to believe that the study
of theory and its cognate branches has been
considered by our various schools of music
chiefly desirable as an accomplishment which
will enable students to intelligently perfect
their technical equipment.

Of those Mus. Bacs., who have a natural gift
of the ‘‘divine fire” for composition some will
surely sooner or later make themselves felt
unless, indeed —which we do not believe—
their methods of instruction have been of a
character to extinguish the spark. Heaven
knows it would be a calamity rather than a
blessing if the processes which evolve the
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- Mus. Bacs., would result only in further addi-
tions to the at present over, crowded army of
‘‘mathematical” composers, the kind who
know that two plus two make four but are not
capable of demonstrating anything beyond
that.

Mofes.

The presentation of Nanon by the Harmony
Club, Toronto, under Mr. Schuch’s direction,
was creditable and the audiences in attendance
were satisfactorily large.

The concert by the Toronto Ladies’ Choral
Club, May 1st, in Association Hall, under Miss
Hillary’s baton, was hardly up to the stand-
ard of the club’s previous efforts. The feature
of the programme was Pergolesi’s ‘‘Stabat
Mater.” The vocal soloists were Mrs. Nichol-
son, Miss Hillary, Mrs. Pringle, Miss Beach
and Miss Hutchinson. The Ladies’ String
Quartette and Miss Grassick, violinist, also
contributed to the evening's enjoyment.

Tne Galt Philharmonic Society, under the
direction of Mr. Walter H. Robinson, choir-
master of the Church of the Redeemer, Toron-
to, gave Handel's oratorio ‘‘Samson” on April
27th. The soloists were: Samson (tenor), Mr.
Fred. Jenkins, Cleveland; Delilah (soprano),
Miss Smart, Toronto; Micah (contralto), Miss
J. Mann, Hamilton; Monoach (bass), Mr.
Fred. W. Lee, Toronto; Harapha (bass), Mr.
Edwin Skedden, Hamilton. Mrs. Dreschler-
Adamson, of Toronto, led the orchestra. The
chorus numbered 180 voices and the orchestra
80 instruments.

The concert was reportedashaving been high-
ly successful.

A very enjoyable concert was given April
19th, by the Don Mills Methodist church choir
under the direction of Mr. W. F. Tasker, the
-organist and choir-master, assisted by Mrs.

_ A. E. Blogg, soprano; Mr. C. 8. Crabtree,
tenor ; Mr. 1. S. Douglas, solo cornetist ; and
Master Anderson, solo violinist. Members of
the choir who contributed solos were: Mr. A
J. Barker, Miss Schlenker, Miss Kate Cheese-
man and Miss Davey. Theprogramme, which
was of a varied and attractive character, em-
bracing compositions of the French, German,
Italian, Belgian, and Russian schools of music,
was carried out in excellent style and gave
the liveliest satisfaction.

An excellent performance of Rossini’s *‘Sta-
bat Mater” was given at St. Mary’s church,
Toronto, April 22nd. The choir of the church,
under Mr. P. McEvay, was assisted by an or-
chestra of twenty instruments and a number
of capital soloists among whom were: Mrs.
Campbell, Mr. Geo. Taylor, Mr. F. A, Anglin,
Miss Reynolds, Miss Clarke, Mr. Walsh and
Mr. Kirke. The admission fee charged was
for the benefit of the © poor.

The concert at Elm Street Methodist church,
April 17th, was successful in a high degree.
The large church was completely filled, many
having to be accommodated in the aisles. The
programme was decidedly ambitious, selec-
tions from oratorio being predominant, but it

was carried out by the choir and orchestra of
the church in a creditable manner. Miss Ag-
nes Dunlop, of Detroit, displayed a contralto
voice of remarkable power for so young a sin-
ger. The orchestra, under Mr. Kuckenmeister,
which was augmented for the ogcasion, did
some good work, particularly in the ‘‘Bridal
Rose” overture. The others taking part were,
Mrs. H. Otter, Mrs. Fred. Cox, Mr. H. M.
Blight, Mr. Kuckenmeister, and Mr. J. Hum-
frey Anger, who proved to be an organist of
excellent ability.

The concert given for the benefit of Mr. W.
E. Ramsay, April 30th, at the Pivilion, must
have been exceeedingly gratifying to the re-
cipient as indicating his popularity and the

kindly estimationin which heisheld in Toronto,
There was a large and fashionable audience, -

and the following representiatives of Canadian
talent contributed their services:—Mrs. Cald-
well, Miss M. Jardine Thompson, Miss Lilli
Kleiser, Mrs. Macklecan. Messrs D. E. Camer-
on, E. W. Schuch, Geo. Fox, J. W. Bengough,
Owen A. Smily, Harry Rich, Geo. A. Mathe-
son, Pipe-Major Ireland, Signor Dinelli, W.
E. Hewlett, and the Ideal Banjo and Guitar
Club. During the evening Mr. Ramsay was
presented with an address and a purse of mon-
ey by Mayor Kennedy. Mr. Ramsay was
received with much enthusiasm by the aud-
ience, and his selections gained him several
recalls. '

The last of Mr. W. E. Fairclough’sadmirable
organ recitals for this season was held at All
Saints’ Church on May 5th. Mr. Fairclcugh’s
selections were:—Gade's Moderato in F, three
pieces,Op. 22, No. 1 ; the Larghetto from Moz-
art’s Clarinet Qumtette Mendelssohn’s Sonata,
No. 6, in D Minor; Bach’s Passacaglia; Theme,
with variations, by T. T. Noble; the Barcarole
from Sterdale Bennett’s fourth piano concerto:
Offertoire in F. Minor, by Th. Salome and S.
B. Whitney'’s Processional March.

An interesting orchestral concert was given
at the New Richmond Methodist church, Mc
Caul St. in aid of the Sunday school orchestra
of the church on May 8rd. The programme
was as follows :—March,—"The Reign of
Peace,” Orchestra; Solo—selected. Mr. A. E.
Davey; Clarinet Solo—‘‘The Old Folks at
Home,” Mr. T'. E. Hiscott; Organ Solo—sel-
ected, Mr. Arthur Blakely; Recitation—sel-
ected, Miss Shaver; Duet—‘“Where are the
Plains of Zion,” Miss K. Davey and Mr. A.
Davey; Selection—‘‘Caliph of Bagdad,” Or-
chestra; March—*Tournament,” Orchestra;
Solo—selected, Miss Kingscott; Flute Solo—
*‘Vesper Hymn, Mr. H. Elton; Duet—‘"Whis-
pering hope,” Miss K. Davey and Mr. A. Dav-
ey; Recitation—selected, Miss Shaver; Violin
Solo—*‘“The Last Rose of Summer.” Mr. G.
Rainsford Cole : Selection—** La Traviata, "
Orchestra.

Pupils’ concerts are of so frequent occurence
in Toronto, that we have not the .space in
which to notice them as a rule. However,
one particular worthy of mention was that
given by pupils of Messrs. W. O. Forgyth and
F. Warrington in St. George’s Hall, May 8th.
The programme waslong but admirably select-

ed and the performances reflected the highest ,
credit on the pupils and their respective teach-
ers. The instrumentalists were: Mr. J. L.
Cherrier, Miss Muriel, H. Lailey and Miss
Millie Evison. Those who sang were : 'Mrs.
Mackidd, Miss Millie Murch, Mr. Alexander
Caming, Mrs. Green. Miss Marge Haimes,
Mr. Walter Sparks, Mrs. A. E. Nash and
Mr. Warrington.

Mr. Tresham’s Brass Band on April 30th,
gave a musical and terpsichorean entertain-
ment in Shaftesbury Hall, Toronto, which de-
lighted the large numbers in attendance. The
programme which was carried out in an excel~
lent manner, comprised band selections, songs
and vocal quartettes. The evening closed with
dancing, kept up till a very late hour.

The Toronto Vocal Club closed its second
season, which was a most successful one, with
an ‘‘At Home"” in McBean's Hall, Brunswick
Ave. and College St., on Monday evening the
23rd inst. The reports of both the secretary
and treasurer showed the club to be in an
excellent financial and prosperous condition,
and the future outlook is most encouraging.
Under the leadership of Mr. W. J. McNally
the club bids fair to become the most success-
ful organization of its kind in the city.

The {ollowing officers were elected for the
ensuing year:—L. J. Clark, Hon-Pres; Wm.
E. Orr, Pres., W. J. McNally, Conductor, J.
S. McCullough, Secretary, J. R. Matthews,
Treasurer.

According to Vaughan Kester, in Kate
Field’s Washington, Dan Emmett, the first
negro minstrel (he preceded the Bryant's and
Christy’s,) and writer of ‘‘Dixie’s Land,” “Old
Dan Tucker” and other once popular songs in
the Southern States, is still alive but in great
poverty.

A Buffalo exchange states:—*‘The plans of
Walter Damrosch, Theodore Thomas, Dudley
Buck, Rafael Joseffy and the other musicians
who have arranged for the incorporation by
Congress of “The American College of Music-
ians” are as huge as they are vague. It is re-
ported that they expect to see the establishment
in Washington of a college of music which
shall put to blush every institution of the sort
in the old world, a college which shall be
housed in buildings as handsome as anything
at the capital except the Government build-
ings. The institution will have a full corps of
officers, professors, examiners and instructors
in every branch’ of music. The terms will be
devided into courses after the manner of a un-
iversity, and all branches of study connected
with the art will be taken up. The diplomas
will have the same force, musically, as do those
of a medical college in the sphere of medicine,
and it is likely that its graduation cértification
will in time become a sine qua non in the art.
Candidates will be examined, prior to admis-
sion, by examiners appointed by the faculty,
and young men and women will be received
from all over the country, It is further re.
ported that the incorporators expect to have
something like $1,000,000 at their disposal two
years hence, and that they will begin praetical

operations as soon as their bill for i mcoporatxon
gets through Congress.”
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Signor Tesseman, late principal tenor of Her
Majesty’s opera and Royal Italian opera,
Covent Garden, and of the principal opera
houses on the Continent, will join the staff of
the Toronto College of Music, as professor of
singing, in September next. Signor Tesseman
comes with recommendations from Luigi Ar-
diti, Sir Arthur Sullivan, Sims Reeves, Col. J.
H. Mapleson, Wilhelm Ganz and other prom-
inent musicians. From his long practical ex-
perience on the stage with such artistes as
Patti, Tietjens, Nillson, Trebelli, Marimon,
Grisi, Mario and Santley, and from the testi-
mony of eminent authorities, Signor Tesseman
should prove an acquisition to Toronto. Sig-
nor Tesseman studied at the Royal Conserva-
toire in Milan; also at Bologna, and with M,
Gounod, the great composer, with whom he
studied “Faust.” He will devote his time at
the College of Music to voice production, and
the pure Italian style of singing. Special at-
tention will be given to artistic vocal training.
Provision will be made ur.der Signor Tesseman
for actual operatic stage and vocal experience.

The president and executive committee of
the Harmony Club, gave a complimentary
dance to the members on Thursday evening,
May 10th, at Webb’s rooms. The affair was a
very pleasant, successful social gathering,
about one hundred ladies and gentlemen being
present.

The dinner of the Canadian Society of Mus-
icians given at Harry Webb’s on the evening
of April 26th was largely attended by repres-
entatives of the profession,—ladies and gentle-
‘men,—amateur musicians, the music tradesand
press in Toronto and various towns and cities
of the province. Speeches were made by
Messrs A. 8. Vogt (president), Edward Fisher,
J. W. F. Harrison, J. Humfrey Anger, F.
H. Torrington, H. M. Field, W. O. Forsyth,
J.D. A, Tripp, Fenwick, J. E. P. Aldous, J.
E. Jaques, Frederic Rogers; H. N. Shaw,
Thos. Littlehales, G. C. Royce, R. 8. Gourlay,
A. Nordheimer and Mrs. Harrison. The whole
affair passed off with pronounced success; its
repetition may be looked for annually.

Signor Delasco, the well known Canadian
basso, has been winning further laurels in the
United States. The Omaha World-Herald in
its report of the opera festival of April 24 said,
apropos of the ‘‘Faust” performance:—

“But the star of the evening was Pierre
Delasco as Mephistopheles. To say that he
assumed the role splendidly is not sufficient ;
he was Mephistopheles, and no better char-
acterization of the part has ever been seen on
any stage. So much for the dramatic force he
exhibited. His voice is a very musical bass,
deep and resonant, and he is thoroughly its
master. The difficulties of recitative melody
are known to only those who have attempted
it, and the role of Mephistopheles has a great
deal of the recitative to take care of, but Mr,
Delasco was under no burden therefrom. He
sang with fire and zest, and he sang well, re-
ceiving most frequent tokens of appreciation
in the way of applause.”

George Henschel tells a good story of
Brahm’s wit. The distinguished composer

was discussing with a theatrical manager the
advisability of producing an operetta composed
by a German prince, Henschel then a youth,
was present and remarked “If it is no better
than the symphony he composed, I think you
should have nothing to do with it.” Brahms
held up his hands deprecatingly and in mock-
serious tones said: ‘‘You should be very care-
ful what you say about a prince’scompositions
—you never know who writes them.”

The instrumental parts to Handel's ‘‘Mes-
siah” bequeathed by him to the London
Foundling Hospital, have been discovered in
a cupboard at the back of the organ loft, where
they had lain for so long that their very exist-
ence was unknown to any one connected with
the institution. The complete parts include
sheets for oboes and bassoons, the oboes
doubling the violins in the overture and play-
ing in unison with the voices in the choruses,
and the bassoons doubling the basses through-
out the work. This discovery furnishes con-
clusive proof that the addition of the wind
parts to Handel’s scores is no outrage to the
composer.

This is how the Musical Courier views the
registration of music teachers.question in Eng-
land: “From the London cable we learn that
a bill has been drafted for the registration of
teachers of music, which is a very drastic
measure. It proposes to create a council of
forty members drawn from the universities,
the great schools of music and other bodies.
A year will be given to all bona fide 'teachers
to enrol themselves, but they must first either
pass an examination or hold certain musical
degrees. It entitles registered musicians only
to recover fees and salaries in a court of law,
and it requires school boards to employ only
registered musicians. From the severity of
the provisions here given it is to be inferred
that the qualifyingexaminations will be framed
in a spirit of equal tyranny, by which many
able teachers who may be unable to satisfy
the examiners will be crushed out of the pro-
fession. The bill is not likely to pass. Nor
should it. We would like to know for curios-
ity’s sake who are to be the examiners of the
examiners? It is the old question again of
who is the bell of the cat? We believe
this last question has never been success-
fully answered since the days of XEsop. We
can readily fancy the method of examination
to which the unfortunate British teacher will
be subjected if this bill goes through. The
trouble with all measures of this sort is that
they are got up for the benefit of the few,
hence are tyrannical in the extreme.”

One of the pleasantest things in life, we un- -

derstand, says the Chicago Musical Times, is
the position of organist in a church where the
music is entirely in the hands of a “‘music
committee.” Ordinarily the committee con-
sists of three men especially selected for their
unfitness for the position and therefore all the
more determined to show how many things
some people don’t know. Many folks are ig-
norant—but the people who ordinarily make
up the music committee know less every min-
ute than the most ignorant of other folks

couldn’t know in a year; these three awful
committeemen never agree among themselves
but not being able to discharge each other
they ‘‘take it out” on the organist and the
choir. One wants to make the meetings ‘“pop-
ular” by introducing “ Sweet-bye-and-bye"
with a concealed chorus—and another, who
religiously reads all of the musical criticidms,
thinks it would be well to sing more Wagner
fugues and Beethoven quartettes as long as
they have a quartet choir; the third howls for
real old-fashioned singing where ‘‘the hull
crowd can jine in on “Coronation” and
‘“Greenville.” Now the musical organist of
education and taste, who can suit these people
has not been born; consequently those who
happen to have been born already can’t suit.
If the organist happens to have a family he
may grin and bear it for a few months; if he
hasn’t a family he slams a hymn-book and a
copy of the Constitution of the Church Society
at the most ignorant of the three ignorant
men and walks out to have a laugh at the im-
pudence that makes itself impudently promin-
ent. Of course, dear organist and dear chois-
singer. this doesn’t apply to your church—but
to that other church which is so different from
your church,

Un Tuesday evening, May 15th, Pavilion
music hall was filled to its utmost capacity by
an enthusiastic audience, the occasion being
the third annual recital by pupils of Miss Nor-
ma Reynolds, of the Toronto College of Music
staff, assisted by the College Ladies’ Mandolin
and Guitar Club, Mr. Smedley conductor, the
Misses Sullivan and Mara, pianists, Miss M&s—
sie, 'cellist and Mr. Wellsman, organist. “Liké
most concerts of this kind the programme was
of wearisome length, a fault which succeasful
teachers with long lists of capable pupils do
not seem able to obviate. The 'selections,
however, were well chosen and their renditioh *
very creditable indeed. We cannot undertake
to specify particulars but gemerally speaking
the pupil vocalists proved Miss Reynolds to be
a judicious and very capable teacher., The
pianists also call for a strong word of com.
mendation and the Mandolin and Guitar Club,
under Mr. Smedley’sdirectior, gave unqualified
pleasure. Concerted numbers for guitars and
mandolins promise to become very popularin
Toronto. When, as in this instance, the music
given is of a pleasing character and well ren-
dered it oflers a charming variety in a pro-
gramme. Mr. Smedley may certainly be con-
gratulated upon the success attending the
public efforts of his pupils.
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Written for The Canadian Musician.
Simple Counterpoint.

a HOW TO WRITE IT.

“Adurfes of articles especially intended for musical

(Paper No. 5.)
The system of figuration entered according to Act of
Department of Agriculture,

¢ students.

THE FIRST SPECIES.

. As the ordinary rules for writing simple

: counterpoint have been 1aid down over and
| over again in the téxt books of the great auth-
i orities on the subject, it would be but tedious
| to repeat them once more here. It is taken for
. granted that the student is well grounded in

harmony (at least up to chords of the ninth and
suspensions), and, as suggested in our intro-
that he has by him Dr.
Bridge's excellent little primer, or some other
standard work on Counterpoint. In-
stead, therefore, of laying down the law as to
what has not to be done, the practical side of
the question will be taken up, viz., what has
to be done and how to do it, special attention
being given to those pitfalls into which the
ordinary novice so often stumbles.

With this end in view the following Canto
Ferrgo has been chosen for writing examples

" in the major key, and although of necessity &

short one it will answer the purpose ‘of these
papers:—

§;.E3:E;EZEZ = _D*E-__;___H
' TPhie usual method of procedure in the study
iof counterpoint is to commence with the first
sidoies in two parts, then proceeding to the
seoond, third, fourth and fifth species in suc-
iosmsion, all in two parts; after which the same
pround is egain gone over in three parts, and
yen again in four parts; this is tollowed by
mbiting two, or at the most three, of the
species with the C. F. and then the important
ugetion of writing three florid parts against
the C. F. is taken up, finally proceeding to five,
six, seven and eight parts all in the first spe-

- «ies, or with one or more parts in the fifth,and

with ‘this accomplished the study of simple
counterpoint is completed.

The ahove is the method adopted by Albrechts-
berger, Cherubini, and more recently by Eben-
«zer Prout; other plans, however, have been
-suggested notably those of Richter and Mac-
farren. E. F. Richter, professor of harmony,

- etc., at the Conservatorium of Music, Leipzig,

.has attempted to revolutionize the study of

-gounterpoint, by almalgamating the second

.and fourth into one species, and omitting alto-

.gether the fifth, also by commencing with four

jparts at first, then proceeding backwards, as

jt were, to three and two parts, and afterwards
on to five, six, seven and eight parts; florid
counterpoint is treated of in conjunction with

a rhythmical Canto Fermo or chorale. The

plan advocated by the late Sir G. A. Macfar-
" ren, professor of music at the Unlversity of
Cambridge, is that of taking each of the species
successively in two, three, four and even five
parts before proceeding to the next; and, ve-
membering the necessity of constructing

~aounterpoint on a-harmonic basis, this method

has always appealed to the writer as being
more feasible than the older method which ob-
tained, when music was in its infancy and
harmony, as a separate study practically un-
known.

The first exercise for the student to at-
tack is ON ADDING A COUNTERPOINT ABOVE A
GIVEN CANTO FERMO.

However paradoxical it may appear it is
often advisable to begin at the end, that is to

say to decide upon the cadence at first; taking-

the Canto Fermo as given above, the best
cadence is:— :

Fa i _
:‘9:'.___. T
—— g
Of course the lowest part, though writ-
ten on the treble stave, must always be
regarded as the bass. Before commencing
an exercise it is often well to inspect
the Canto Fermo, in order to see if there is any
point which calls for special attention; in the
present case the fourth and fifth measures, V—
VI, suggest the interrupted cadence and may be
harmonized as follows:—

Fal
%::z_- _;Z_—_‘H
7

Having therefore decided on the cadence, and
a landing stage, as it were, in the middle of the
exercise, it is now time to think of starting at
the beginning. For the purpose of saving
space, the examples will be written in short
score, but the student is advised to write his
exercises in open scorg and so become familiar
with the proper Alto and Tenor clefs.

The first note C suggests the Tonic chord,
but E must not be chosen for the treble, as it
is a rule to commence with a perfect interval,
either the fifth or the octave; in this case eith-
ar G or C may be chosen, the next note perhaps
will decide on which of the two is the better.
The second note E must be treated as the first
inversion of the Tonic chord, and here again
either G orCmay be chosen. If Gbe taken for
the first measure, then C in the second will
be in similar motion, C in the first and G in
the second will producea much bolder effect, not
that there is much objection to similar mo-
tion between the notes of the same chord.
The student might reasonably ask - whether
two C's or two G's would be objectionable, and
that immediately raisesa question over which
contrapuntal authorities seem agreed to differ.*
The natural conclusion at which one would
arrive from a perusal of the leading works on
counterpoint is, that the immediate repetition

* ALBRECHTSBERGER. ‘‘The counterpoint in two part
composition should not continue stationary during more
than three bars.” Rule10. .

BripGe. “‘The immediate repetition of a note i3 forbid-
den in all species except the first.”” Pages, Par. 31,

CHERURINL. “These examples are in conformity with
the rules of strict counterpoint of the first order.”” They
contain repeated notes. Ex. £9. 30, page 11.

Fux. Two examples quoted and sanctioned by Ouseley
contain repeated notes. Ouseley, page 10.

MACFARREN. “‘To repeat or continue a note for two
bars or more is not melody but monotone, and therefore
r&gstsimdmirable in counterpoint of two parts.” Page 19,

Prout. “Itisalways weak to repeat the same note in
one of the extreme parts of the harmony—the treble and
the bass—especially in the bass.” Page 33, par. 34.

T Lo i e e,
except for some o 88 preparation o
a discord.” Rule3, page 16. t}g mention is made of the

of a note though not absolutely wrong is cer-
tainly inexvedient, especially in the bass.

The third note, F, IV preceeding V, must
bear & chord of the & and #of a common chord,
and here again the choice appears at first to
lay between two notes, A and D, but a little
thought will show that there is only one this
time, the D; for, as the following measure has
been decided upon, if A were chosen,therewould
then result the following progression:-—

7 1

Gg=t=2=}
a progression forbidden by every master of
counterpoint on account of the false relation
of the tritone between tho F in the first chord
and the B in the other. The student might
reasonably now point out that the same false
relation would be present if D were chosen, and
indeed this is true, but zke bad effect is not pre-
sent; this is accounted for by the skip from D
to B in the next chord; again two major thirds
moving by the step of a major second, as in
this case, are forbidden; two major thirds
moving by the step of a minor second are not
at all objectionable.

There now only remains the sixth note F,
but it is a note of importance, following VI
and preceeding II, it may bear either agorag
chord, so that there are three mnotes A
C and D from which to choose; D is objection-
able, as there would then be a repetition of the
melody in the third and fourth measures, thisis
unadvisable and especially so in such a short
Canto Fermo; C is also objectionable. both on
account of the C in the previous measure and in
asmuch as it is a perfect interval, the imperfect
intervals areundoubtedly preferable to modern
ears, although the custom of commencing
with a fifth in the upper part i8 still permis-
sible; there then remains the A, and this is
quite satisfactory, a succession of more than
three thirds however would he forbidden. The
exercise, now completed, is as follows;—

=

FH2| =

The student should not rest satisfied with

writing one correct counterpoint only to a

Canto Fermo, let him attempt & second, and
- even a third, thereby he will gain a greater

command of the contrapuntal resources at his

disposal, and & quicker conception of the pos-

sibilities of the art.

J. HUMFREY ANGER.
Mus. Bac., Oxon.

[To be Continued.)
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The Composer’s Limitations.

As a composer has only twenty-five semi-
tones or musical units with which to construct
his melodies,—a melody rarely exceeding the
compass of two octaves,—it follows, as mathe-
matics will show, that the possible combina*
tions of these units are abgolutely limited, and
that therefore coincidences and repstitions of

_ combinations are, sooner or later, not only
probable, but scientifically inevitable.—RBer-
~aLp DE KOVEN, oo .
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 SWEET MARIE.

Words by CY. WARMAN. Music by RAYMON MOORE
Andante moderato. - : '
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1. Pve a sec - ret in  my heart, sweet Mar . fe
2. In the morn when I a - wake, sweet Mar - fe
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tale I would im - part, love to thee
: me my heart will break, love for thee
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yet I dare not tell sweet Mar - ie When 1
say that 1 a - dore sweet Mar - e When  the
1 1 = 5. ——
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hold your hand in mine, sweet Mar - e, A
sun - set tints the west, sweet Mar - ie, And
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’ feel - ing most div - ine, comes to me; All  the
I sit down to rest, love, with  thee; Ev'- ry
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world is full of Spring, Full of warb- lers on the wing, And I
star that studs the sky, Seems to stand and won- der -why, Theyre so
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list - en while they sing, sweet Mar - e
dim - mer than your eye, sweet Mar - e
e : :
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. Come to me, sweet Mar-ie, sweet Mar - ie, come to me; Not
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cause your face is fair, love, to

see, But your soul, so pure and sweet, Makés f
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Dedicated to Mile. Lucille Vessott.
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PERSIAN BEAUTIFIER.

FOR BEAUTIFYING AND PRESEKVING
NOIX3TdNOD JHL

I?emo‘ving Tan, Sunburn, Freckles,
and all Roughness of the Skin.

EAUTY has wonderful charms. Few men can
withstand the witchcraft of a lovely face—all
hearts are drawn towards it—all cheerfully pay a tri-
bute to the possessor. A handsome woman, like a
beautiful flower in a garden. draws all eyes to her.
Admiration follows her movements. Men are sti
to tender and pleasant feelings to the fortunate heauty.
gillving her a power over them infinitely greater than
theywould like to acknowledge or is generally supposed.
must be aware of the value of preserving
the bloom and freshness of youth as long as possible.
All should know what remedy to use to efface the marks
of time, or to remove the effects so vividly portrayed by
sickness or suffe , or the blemishes caused by expo-
sure to the sun, wind or weather.

The Pe sian Beautifier will not onl{ull)eautity the
skin and give it a transparency, but willimpart a most
refreshing and agreeable sensation.

t removes Tan, Freckles, Pimples and roughness
from the skin leaving the complexion fresh, transparent
and smooth, and imparting that bloom to the cheek
which is the desire of every lady and the admiration of
the sterner sex.

It imparts a youthful bloom and lively expression to
the countenance; it softens the glsinest features, and
the roughest skin is made smooth and beautifully clear.
It is just what the ladies reguire to remove Tan, Sun-
burn es, etc.; in faet it is:the great secret of
besut and very justly deserves the reputation it has

sustained for years as being entirely free from anything
. poisonous o:ivlm;{gna to l&enith or skinéo
an .

Price, 50 cent%. Fop y 'oronto Proprietors.

IT CURES
RKRheumatism, Lumbago, Lame Back, Neural-
¥I¢, Diphtheria, Coughs and Ooids, Sore

h , Oroup, Pllo.i Frost Bites, Burne,
Asthma, Catarrh, Chilblains, Corns, Tooth,
Ear and MHead Ache. Bruises, Wounds and
Sprains of every description on Man or Beast
Actually the best External and ' Iinternal
Remedy Known.

AIN ceases. swellings subside, fevers abate, and a
healthy state exists, after using this great and
wonderful inedecine. It isthe cheapest medicine ever
e. One duse cures sore throat, one bottle has cured
bronchitis, 5 cepts’ worth has cured an old standin
:.gugéxi. one bottfe has cured lame back of eight years'
standing.

_This c%lebra.ted medicine is so well known that it is
not necessary to say more about what it willdo. Itisa
household remedy that is used for nearly every i}l that
flesh is heir to . .

It has performed astonishing cures_and has given
satisfuction every time it has been used
CONATITUTIONS OF JRON are undermined and
destroyed by lung and bronchial diseases consequent
* "upon neglect of a cough. A foolhardy disregard of that
warning symptom is, unfortunately, very common; and
that is the main reason why consumption tigures so
conspicously among the causes of premature death. A
timely use, inwardly and outwardly. of Dr. Thomas’
Rlectric Oll—a benign, pure, and undeterioratin;
anti-spasmodic. soothing and healing agent, endorseﬁ
and recommended by the facuity—is a sure, romsg,
and inexpensive way of arresting a cough or cold. -
sides being a pulmonic of acknowledged exeellence, it
‘is a matchless anodyne for rheumatic and neuralgic
pain; cures bloediezf or . blind piles, sores and hurts of
all ﬂnds, and remedies ki ytronbiu and lameness or
weakness of the back.

R WNo P& Lymg" f}oprmorg.

Eorvespondence.

THE CANADIAN MUSICIAN has regular correspondents in
Halifax, Ottawa, Detroit; and Westerly to British
Columbia. This paper does not hold itself responsible for
the expressions of correspondents.

Port Arthur, Ont., May 8th, 1894.

Editor CANADIAN MUSICIAN,

The Alpha Orchestra, composed of eight or
ten different instruments, all lgcal talent, have
been giving us something good in a musical
way, helping with the Easter services in the
English church and also at Odd Fellows’ con-
cert. Last week they gave a concert to pur-
chase music. It was a grand success in every
way. Mrs, G. T. Marks, wife of Port Arthur’s
mayor, was the leader.

Mr Wm. Brimson, piano tuner from Toron-
to, is in Port Arthur, at the house of his
brother, Mr. J. Brimson.

A Scotch lecture and concert was given in
the Methodist church on April 20th; all the
singers did well and the combined efforts
brought about excellent results.

Miss Florence McLean, pupil of one of
Toronto’s best vocal teachers, is engaged in
teaching in Port Arthur with a fairly good
class.

ORPHEUS.

Napanee, May 5th, 1894.

‘What is universally admitted to be the best
concert ever given before a Napanee audience
was held in the Western Methodist chur¢h on
the evening of Thursday April 19th. The
attendance was not as large as the quality of
the concért deserved, but this was owing to
the fact that confirmation was held in the
English church on the same evening. Exten-
sive preperations were made for the entertain-
ment and the date was fixed and advertised
four months in advance in order that the
night would be known and it was unfortunate
that the two events should both have occured
on the same night. The concert was under
the auspices of the choir of the church and
was conducted by Mr. J. Fred. Tilley, choir-
master. A good idea of the character of the

‘concert can be gleaned from the programme

which was as follows:—

Instrumental Solo — selected, Miss Lillian
Hall; Recitation—“The Old Actor’s Story,
Miss Alida V. Jackson, B. E.; Vocal Solo—
““‘Ave Maria,” Miss Ida Orser; Selection—
“‘Mary Princess March,” Napanee Mandolin
Club; Recitation—*‘Child Characters,” Miss
Alida V. Jackson, B. E.; Vocal solo—‘‘Ab-
sence,” (accompanied by Napanee Mandolin
Club.) J. Fred Tilley; Chorus—*“Crusaders.”
Instrumental Duet—selected, Misses Tilley
and Ward; Recitation—'‘The Welsh Classic,”
Miss Alida V. Jackson, B. E.; Soloand Chorus
—**Holy City,” (with Orchestral Accompani-
ment,) Miss Ida Orser; Selection—‘‘There were
Shephers keeping Watch,” Napanee Mandolin
Club; Quartette—‘*Mighty Lord of Earth and
Sea,” Mrs. Herrington and Misses Orser,
Marsh and Tilley; Recitation—‘‘Curse Scene
Leah the Forsaken,” Miss Alida V. Jackson,
B. E.; Vocal S8olo—¢‘Eternal Rest,” Miss Ida

" ever visited Napanee. She is a graduate of

Orser; Chorus—*‘T'o Thee O Country.”

Miss Orser, of Kingston, has appeared before
Napanee people on a previous occasion and she
fully sustained her reputation as one of the
best vocalists that has ever visited this town.
This was Miss Jackson’s first appearance hete
and it was most successful; she was most
warmly received and every selection was en-
cored, to which she most gracefully responded.. -
Many say she is the best elecutionist who has

Philadelphis and is now principle of elocution
in the Kingston Conservatory of Music. The
Mandolin Club were most heartily receivedand - °
much appreciated, each selection being encor-
ed. The chorus singers were selected from
the church choirs of the town and the choruses
were well rendered. There was not an adverse
criticism of the concert but those who heard
it speak very highly of it and those' who did .
not hear it are sorry now they did not attend.

On Tuesday evening, May 1st, a cantata,
“Months and Seasons,” was given in the Opera
House under the auspieces of the Presbyterian
church. The affair was conducted by Mr.
Geo. E. Maybee, leader of the choir. Space
will not permit to particularize, but all took
their respective parts in a most creditable .
manner. The attendance was good, the hall
being filled. . 3 -

Ottawa, Ont., Mz} 14th, 1304

v

DEAR MUSICIAR, : e ;
“Osoundsso joyful, bliss revealing, chloroform
like, o'er my senses stealing,” as the poet:has
sung, and this aptly describes the state ‘of |
case during the past month. Concerts, cof
certs, of various types have pervaded the 2
mosphere. By the way, I must not neglect to:
say that at an entertainment ﬁren inSt. ]
church Sunday school room the Sims Richs:
-family made a most favourable impression
earned the hearty plaudits of a large au
Professional vocal and instrumental taleat
season has been conspicuous by its al
and the void has been worthily filled. by
ateurs. On the evening of 25th Apsil, s
Elaine Grice was to appear nth:Gr&nﬁOm
House, but she failed to materialize. - On
urdays the 2ist and 28th Ag;l and’ May 4t
three pupils of Mr. Earnest W gave
interesting piano recitals in St. Jamas® Hall
fore good audiences. The programames o)
prised excerpts from Mozart, Lechney, :
oven, Chopin, Schubert, Scarlatti, Schuman
and Bach,f,and received very excellent im
pretation at the hands of the executants.
On the evening of 25th April your corres:
pondent was the recipient of a testimoni
concert, which was well attended and partici-
pated in by the best of amateur and profes-
sional talent in the city. The concert was
under the direction of Mr, F. C. Smythe, Mus.
Bac.. T.C.D. principal of the Canadian College
of Music, with Miss Olive Robetaille, gold
medallist C.C.M. as solo pianist and accom-.
panist; Miss Jones, contralto, was the lady
soloist; Miss Ailleen May and Miss Williams
recited; Mr. Lewis. euphonium soloist, ‘Mr.,
Knauff, flute, the Laurentian Quartette (male),
the Mandolin and Guitar Club (30 strong), Mr.
M. K. Dunlevie, baritone. Mr, Beddoe and
Mr. Johnstone also lent their valuable assist- . j
ance, and Mr. R. Lett very kindly played the
violin obligatos of Miss Jones’ songs, did -
it exquisitely. Of-the singing of Miss d{o‘ne& it -

and
is a real pleasure to k eulogistic ; her
cha‘nning \‘roice,,goo‘:lPet:eatmengt‘ and &Iive y

took her audience by storm, and she
veciforously redemanded. This concert

B4
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“Scharwenka

Conservatory of Music,
37 EAST 68™ STREET, NEAR MADISON AVE.

(Formerly 81 Fifth Avenue),

NEW YORK.

HEINTZMAN

& CO.

PIANOS

117 KING STREET WEST |
TORONTO.

The Oldest Pianoforte Manufacturers in Oanada.

XAVER SCHARWENKA, Direcror.
ROYAL PRUSSIAN PROFESS8OR AND COURT PIANIST TO THE
EMPEROR OF aUSTRIA.

All grades of musical students, from beginners upward to the most advanced,
receive a uniform, excellent and systematic instruction in all branches of Music.

The Piano, Vocal, Harmony and Violin departments are taught by renowned
Artists of both Ffuropean and American fame. .

A Seminary for the Education of Teachers. Ask for the GENUINE ‘HEINTZMAN” and take no other,
Lectures on History of Music every Saturday. . . . . .
Students from a distance will be assisted-in procuring desirable boarding places. until you have examined our instruments and prices.
For terms and particulars address EMIL GRAMM,
Students can enter at any time, : General Manager.

NO OTHER TORONTO ADDRESS.

noticable for two novelties introduced to the

THE Th

ublic; the Laurentian Quartette (male) and e
?he solo and concerted playiniofthe euphonium ONDON. COL_LEEE OF Music. Whaley- ) O d oyce
by Mr. Lewis, who opened the concert with a TS v
itrio for that inztrumenté flute aaxid piano. T{lxe WORK IN CANADA. PIAN oS

mpression made was deserve marked, the e . .
insrt rument being in the hands of a clever mus. Examinations in Practical and Theoretical Work, a%ith:;lge}a?gz%miagvely rgcextltlfr introduced
ician, and I think the best slide trombonist in € p elation and a de

3 . ightful sur-
the erane The Laurentian Quartetta was 3 In our last issue we announced that this prise toall whohave seen and heard tiem. They
' re:elati or:y .they sang really very well, the institution is about to extend its work to Can- are now being made in styles ““H” and **M*,
‘voices blending exquisitely, and the elan, light, ada, as well as to the United States where now :gg flc:rnll]er rep{resentmg what 1sth.nted by
shade and ensemble being all that coul‘dg be there are nearly 100 representatives appointed. ;. zorc aierto a.veral;gg means, the latter be-
desired; the tone and tune perfect, Of the g g somewhat more elaborate and designed for
desired; fthM t Beddot. | hD : t. iD That the London College of Music has the artists especially. .
m‘ff sol::sst? it is guiﬁgiegi ‘g;’ s?tgte tggt countenance of men of note may be inferred '[_'heseinstrument_s—u]grights—ar_e construct-
they rank foremost in our midst and fully sus- from the following list of Patrons:—The Most ©d in accordance t‘?‘th t de late_st'lsclentl.ﬁc' dis--
tained their reputations. Noble the Marquis of Carmarthen, M.P., Sir ggvgﬁfs}:grgfgﬂzllcs and on m;n tar %rmcn les
¢ Miss Williams and Miss May both received Francis W. Brady, Bart., Q. C., member of wood is prerared and the et S 1
Wwarm recognition for the talented recitals. On the Council, oyaf Irish Academy of Music. ranged t mp the ¢ ‘te Sou-rﬁl oard so ar-
the shoulders of Miss Robetaille was placed The Honorable Sir William Grantkam. Sir obtagined from e greates tpo?s_lt e regonanc%hls
the burden of the evening’s performances and Albert K. Rollit, Kt., M.P. Sir Robert Rap- 4ction is grfx;ctvgry tp arho lds Sur s‘gi‘ °
she bore it well, ac uitting herself as only she er, Kt. Sir Vincent Kennett-Barrington. Kt. former e per facillpt ouc o?ln .Bives d et -
. ¥nows how to do. My most ﬁrateful thanksare  The English examiners are men of great in tone fve iy th vy én(f 'i utcmggrz_x uations
|l most sincerely tendered to all those who assist- musical repute and we find in the College the 1ouar(§’§ Sfoerzm ofi Tho e plf‘ms‘?mo tg
>3 ed in that evening’s entertainment. rospectus such names as:—W. J. West- tone-susteainin o an ?t' ° Sos ﬁnglo ﬁxﬁ
i. We are having a species of epidemic of rooﬁ? Esq.,, Mus. Doc. Cantab; Harton for beaut ,f' gatacx ¥ ?re remétr ]a o w. efa
societies mugical, Thereare the Schubert choir. Allison, Esq., Mus. Doc. Dublin, Mus Baec. fini 1? t;ﬂ y al:eg i iﬁ’am e tlf e of
“{ the Schubert (I thing) orchestra, and now we Cantab, F.B AM: Altesd T Caldicott, Esq.. (unadian peoduoprovalled among the pianos o
Q;c:vleébhommh,_ id %uit‘;:tp a Ladies’ Momingr lIleuS- %[us. ]gacér Cantab; Dr. F. J Karn, Mus. Bac, P . on.
ical Club, whic its seances every Thurs- Canta i G. Augustus Holmes. Esq.; Seymour ¢ | Od 1 29
- day, has alady president, a vice and secretary. Smith, Esq.; \%’m Spark, Esq., uns.§ Doc., The el ers
Mrs. McConnell, Mrs. Jenkins, Miss O'Reilly, L. Mus. L.C.M., F.C.B.; Geo. %ard, Esq., L. pianos, of which the Whaley-Royce Piano Co.
~Miss . Jones, Miss Robetaille and others form Mus. L.C. M.; H. Dancey, Esq., F.C.0.;T. H. Ltd., control the sole manufacture, are graded
- the nucleus of the Club, and furnish an hour or Spinney, Esq., M.A., I'.C. O.; Theodore S. instyles 1, 2, 4 and 6. These instruments
so of entertainment weekly. The object is a Tearne, Esq., Mus. Bac, Ozxen, L. Mus. L. C. have become universally recognized not only
! Yrmsewm'th one and ought to be encouraged. M.; F. Atkins, Esq., Mus. Bac. Oxen.; O. A. for their sterling tonal qualities, durability
u:ie is ‘invemzed‘ to foster, and develop latent Ix‘t[{ansgi)eld,TEQ.%., Il;{u?} Doc.;C. E. A]l;um, Esq., gnd btlzautgi ofbdl.esign, but because their s}ilgm-
i . - us. Doc. 1. O, D.; C. H. Briggs, Esq., Mus. ficant Y valuable accessories in invention have
. ""ﬁe Beggar Student’ had three good sized Doc, Cantab; W, H. Loughlﬁgt: Esg., Mus. seriously and advantageously influenced the
#udiences, and exhibited some o the best Doc. Cantuar; L. Mus. L. C. M.; C. T. Rey- mechanics and art of piano. construction in
. chorus singingwe haveheard. Theleadinglady, nolds, Esq., Mus. Bac. Oxen; F. C. O.; A. Canada. SINCE THEIR INTRODUCTION the im-
. Miss St. Jean, developed excellent dramatic Rowland, Esq., A. R. C. ). ortation of American pianos to this country
ability and the other lady parts received good  In Canada representative musicians have Eas decreased to an extent that —except in
treatment, while of the gentlemen, Mr. Ter been appointed agents in several important concert grands—it has virtually become nil
Meer was terribly hoarse, but manfully hung cities and we may look for rapid development and it has been incontrovertably demonstrated
on to his part; the other gentlemen did credit- of the work of the College in this country. that the “REIMERS,” although sold at moder-
ably, The sub-secretary for the Dominion is Mr, ate prices, fill every dema.ndg of the most criti-
A new music hall is in conrse of erection on Edmond L. Roberts, 158 Yonge St., Toronto, cal. Both the ““Whaley-Royce” and the
Bank 8t., next door to the Canadian College of who can furnish all information as to prospect- ‘‘Reimers” pianos are in evidence at the ware-
Music. There will be a seating capacity of ive examinations, tables of fees, entry forms, roomsofthe manufacturers, the Whaley-Royce k
750. It will be conveniently situated and easily etc. It is expected that the first examinations Piano Co. Ltd., 158 Yonge St., Toronto. ‘
accessible as two lines of the electric cars pass in Toronto will be in December next, -
Ehﬁ doors}.l tB t!;e bye, I mul;t3 noft negéggttto —_— Flutes Made of Porcelain.
ell you that the largest number of candidates ' jon i .
for musical honors bave entered the lists at the thﬁ;ﬁ%ﬁ%ﬁ’;ﬁ S drawn to the anmouncement of  The latest style of flutes come from Miessen,

Canadian College of Music for the June exam- Cameron for ;ﬁ;ge b%g:r:gp?gngl:ﬁf ﬁ?%g:g Saxony, where a factory is turning out these

inations that h‘a}s been known since’ the collegs tenor voices. The offer is made in order to instruments in porcelain. The inventor
was opened. ‘“‘Nothing succeeds like success. d out and develop the good voices which claims that the tone of g ‘porcelain flute is

ANTIPPE.  may require hearing In addition to the mon- myuch purer and larger th that
ey prize the valuable scholarships offered by 1ien purer a gor than. that produced on

As no one cares to buy and preserve the the directors of the College of Music, secure 2 wooden flute, an.d that th.e ch.ina ingtru-
the house in which Handel was born, it is to to the winners the privilege of a coursein vocal ments are not subject to climatic changes.
be pulled down. training under a teacher of standard repute.  Time will tell. . :




~—— THE + CANADIAN - MUSICIAN —»

it e gt

19

tﬁc @gstc_t_t}bet’s Cofumn.

A glance at the prospectus issued by the
management of the Massey festival does not
altogether reassure one as to the artistic value
of the programmes. That ‘'The Messiah” is an
eminently respectable work there is no denying
and we all like to o and hear it once a year
(at Christmas,) but at the opening of a new
and splendid Temple of Music, one looks for a
novelty that will turn for the time being the
eyes of the musical world upon the city con-
taining it. For instance, we will suppose that
Dvomﬁ’s great‘‘Requiemhad been selle}azted for
presentation. 'With Dvorak in New York,

ust a few hours away, surely he could have
{)een induced to conduct his work in Toronto
when we should have been the cynosure of all
eyes. Dvorak conducted the “‘Requeim” with

r. Lang’s society in Boston and there is no
reason for supposing he would not have come
here. One of the greatest of living composers
he would have reflected glory upon Toronto,
and Toronto in turn honor upon the director
liberal enough to bring hi;n here.

*

*

I am glad that Mr. Arthur E. Fisher’s “The
Wreck of the Hesperus” in its new form has
been included in one of the programmes, for it
shows that Mr. Torrington recognizes the fact
that something worth producing may be found
even within the rather narrow musical con-
fines of Canada.

* * *

I hopethat Goldmark’s ““Sakuntala” overture
will go well, though it is hardly probable for
the work demands the best of wood-wind and
horns. Greatest of all overtures and the work
upon which Goldmark’s fame rests, it is tre-
mendously difficult inasmuch as it must be
played letter perfect. Who could forget Ger-
icke’s reading of this masterpiece, the lovely
opening subject for 'cello’ (heard later for cor-
no Inglese,) the answering theme for the violin
in the extreme high octave p. p; the furious
allegro, and the wondrous precision attained
by the Boston Symphony Orchestra in the de-
tached chords, when this great organization
was under the baton of the greatest of drill
masters?

o, o

Referring again to the Festival, it would
seem out out of place to have the 1,000 school
children and the large orchestral school par-
ticipate in, or rather interrupt, serious pro-
grammes. In a festival of their own they
would not only be welcome but would also fill
a decided place. * oy ¥

en again, would it not have been advisable
to have engaged Canadian artists for soloists
who are acknowledged everywhere but in their
own country? With the exceptionof one lady,
whois fast falling behind, there are none of
the solo vocalists engaged who are conceded
to be artists of the first rank. With regard to
the instrumentalists, Herren Freidheim and
Yunck are, of course, irrel)roachable. .

*

It is too bad that Mr. Torrington has not
had carte blanche for I am sure had that been
the case he would have formulated entirely
different plans. Amateur committees are no
good when it comes down to programme mak-
. Ing and artist engaging. My personal wish is

that the festival may be a greatsuccess as well
as any other mnusical project, for the good of
the cause in Toronto; but I hope that. I may
not be considered pessimistic if I say that the
complete artistic success of the Massey Festi-
val is very much in ‘(’loubt‘*in my mind.

*
Tripp is working like a Trojan to make his
concert—the first of the Male Chorus Club—a
great success. Everybody wishes him success
in his undertaking. T understand that several
of the members object to singing in the Grand
Opera {[ouse. “It's a wonder thdat those
thoroughly proper individuals do not ask Mr.
Tripp to put trousers on the piano legs.
THE BYSTANDER.

- Genlus and Poverty.

The death of Gounod, the great French
composer, calls to mind the difference between
the surroundings and the circumstances of the
composers of former days and the musical
genius-of our own times,

Gounod, bornin 1818, When 20 yearsof age
(1838), carried off the Conservatoire prize which
gave him some time in Italy for music study.
On return to France his works did not achieve
immediate popularity, and even his immortal
opera ‘‘Faust” was sneered at. But becoming
better understood and appreciated, he poured
forth work after work which were eagerly
seized by the musical public. His oratorios,
““The Redemption,” and “‘Morset Vita” (the
former eleven and the latter now eight years
old) are among-the best specimens of modern
composition in this extended form.

-Applauded, flattered, and lacking nothing
in a financial way, Gounod’s latter years may
be compared in some degree with those of
Wagner, the latter part of whose career (he

died in February, 1883) was passed in lavish

and princely style, and of Liszt (dying in 1883),
who had the whole musical world at his feet.

This is as it should be. The world has come
to appreciate the master of mind as much or
more than it does the master of money. But
this has been true, as far as the great compos-
ers are concerned, only in the present century.
A glance at the master musicians of former
centuries will prove our statement.

Bach, the great disciple of counterpoint,
died in Leipzig in 1750. He had been the re-
cipient of a small salary as church music
director. During his lifetime, appreciation for
his works was limited almost to his own city
and there it was only moderate in degree.
When his widow died, ten years later, she was
given a pauper’s burial, yat Bach was the
fountain head of all our modern music.

Handel, born in the same year as Bach (1683),
outlived him nine years. The most of his life
was spent in England where he was, during
the latter portion, the principle musical fig-
ure. Though his latter operas were financial

failures, his oratorios, beginning with the "

“Messiah” (1742), brought him renewed popu-
larity, position and income. His lot was far
more easy than that of his contemporary Bach,
though his disposition was not nearly so ex-
emplary.

Haydn was, in common with many other
musicians of his day, a sort of upper servant,
His family refations were highly unpleasant,
and his position was dependant on the whim
of his patron prince. He was of a religious
and servile nature, the latter being due largely
perhaps to the custom of the times, which gave
a musician, however great he might be, but
little more respect than a valet or head cook,
He died in 1809 with the applause caused by
his oratorio the “‘Creation” still in his ears,
His income ‘would to-day be deemed small by
a player in the theatre orchestra, and his es-
tate was almost a minus quantity. 5

Mozart, that gifted prodigy, that jovial
good fellow, that hard working composer, was
worn out by his work and his privations when
but thirty-five years old.’ He died in 1791,
Though the greatest composer of his time, he

- suffered for proper financial support and at

times for sufficient nourishment. He was the
victim of many conspiracies on the part of less

. talented musicians. He wrote immortal oper-

as; others profited by them. He worked; they
laughed. His life was a labor to keep soul
and body together, and at his death he left his
family without inheritance. Though given a
great funeral, it is not now known where his
body lies. ‘ ’

‘Beethoven, that rugged and self-contained
spirit, died in 1827. His father was a drunk-
ard, and even in later years he never knew
the joys of home life. He lived by himself and
put forth the mighty children of his brain in
solitude. His financial circumstances were
moderate, and he considered himself a poor
man, though he was better situated than Mo-"
zart or.Schubert in that respect.

Schubert, one of the most musical genuises
that ever lived, died in 1828, at the age of
thirty-one. He was a school teacher, with
hardly enough income to keep soul and body
together. He was so poor that he sold the
manuscripts of his songs for twenly cents apiece,
and so unknown that he saw comparatively
few of great compositions published. Dying
almost alone, in great poverty,—yet before his
death, sitting up and composing merry straing
to bring in a mere pittance,—his life and its
end were particularly pathetic. ‘ '

Schumann’s disposition was of that .intense
nature that borders on insanity,
was the end of his busy life. He died in- 1856,
honored and beloved, His wife still Tives—,
a connecting link to the times of Beethoven,
Schubert and Mendelssohn. : e

Chopin died in 1819, after an illness of al-'.“?j?x

most ten years. He was highly honored and .
greatly beloved for hissweet nature. '
of a retiring disposition and seldom -appeared
in public. Yet the public
work even during his lifetime.

Mendelssohn had an ideal career, Sur.
rounded by wealth, position, education, his .
circumstances were all that could be asked. ' '

Honbdred by musicians and worshi)xﬁ)ed' by the
people, his life is the greatest possible contras-
to tHat of Schubert and Mozart. He died in=
1847, aged thirty-nine. Lo
Meyerbeer also was a child of favorable cir-’
cumstances, Though of less musical worth .
than that of Mendelssohn, his musie obtained" :
much popular applause, and at his death, in~
1864, his funeral was as that. of a monarch,

Of Wagner I have spoken above. None

- have obtained greater honors than he, and

none deserved them more.

I might go on and mention the names of
lesset lights. The circumstances of some of
them would tend to show that even this cen-
tury does not always repay genius with honor
or riches. 8till, the contrast between the
last half century and the time that preceded
it is certainly in our favor. Perhaps the
twentieth century will repay all its debts to
genius.—W. F. GATES.

N ——

Madam Albani is contemplating a fresh tour
of the United States and Canada next winter,
and the eminent baritone, Mr. Watkin Mills,
is also coming to America.

and insanity -

He was- .

3
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appreciated his. - |
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] Worth of Music, full
sheet size, printed on :
i extra heavy paper.
] post free for only

R0 SR

_ 1 3 GENT s For full Brass and } For Fife and Drum
r Reed Band : Bands :

) o Protestant Bov Protestant Boys, } 25¢
40 F:"ages: containing I‘O complete pieces of Boyné %Vatero,) > § e Boyne Water, '
music, viz. st March, 1 Ripple or 'Yorke, 5 popular songs Rise, Sons of William, § 250
and ballads, 1net of Lancers and 2 sets of Waltzes, arranged %‘.‘“n‘»’e Feather, } 50c. Orange Feather, '
with accompaiment tor Piano or Organ. ise, Sons of William, 12th of July Parade, ) .

12th of July Parade, - Orange March, ) Ze.
0 CTION Orange Maz'ch Ae.
THE WASHINGTON Post MARCH .................. S by Sousa. ° ' Permanaugh Boys, ; 25¢
THE BrRUNSWICK RIPPLE or YORKE .................. by Bragdon. Fermanaugh Boys, - British Grenadiers, '
Tue SATLOR’S WELCOME STAR Song & Chorus, . .by Banks Winter. God Save the Queen, } a0c. No Surrender l
Hrarr Or MYy Heart Ballad ............. . .. . by W. H. Fox. Lisnagade, § 2be.
Yacur CLuB LANCERS ............ ... 0 by F. Green. No Surrender, 50 SR
BRA'NDA NEW"LITTLE CooN,Song ........... ..., by Rosenfeld. Lisnagade, ; e Orange and the Blue, ‘
La Tosca VALSE_‘ ...................................... by Bogert. Joshua's Orange 25¢.
Kiuemne Kamig, Song.............. oo by Rich. Orange and the Blue, Heroes.
PorLLy O’NE1L, Song & Chorus........................ by G{enroy. Joshua’s Orange l 50c. ’
FikLp Froweks WALTZ. ... ............ ... by Weped. Heroes, First and Second Fifes.
Ench piece separately is worth 40c_to 60c. if bought in the regular way, and we will Bass and Snare Drums.
forward the complete colleetion Two Solo Bb Cornet parts wi S . . )

. ) Solo Bo et parts with cach The abeve 12 picces arranged for PIANO

F()r On ly 1 3 CentS in postage Stam ps piece, ':I«nm‘s,‘ lh}rltun« and Bb Bass printed from full sized Engraned Music
) in the Treble Clefr, Plates, PRICE soc.
Or Two copies for 25 cents

Owing to the failure of a customer o redeem the work, done it is necessary to sell
some in order to get the cost of production, consequently the offering the above fine
collection at this fow price.

WHALEY, ROYCE & CO.
158 YONGE STREET, TORONTO. ONT.

PUBLISHED BY

Whaley, Royce & Co.
TORONTO, ONT."

B The 8t. John, N. B. Gasette of May 12th
devotes six columns to an interesting sketch of
“Our City Musicians,” touching more especial-
" 1y on the conductor, programmes and instru-
mentation of the band of the New Brunswick
Batt. of Garrison Artillery which seems to
have had a very varied but successful experi-
ence and is now directed by Bandmaster Thos.
‘W. Horsman, a native of Leeds, England, a

graduate of Kneller Hall where he was an
euphonium soloist of note,and afterwardshad a
highly experience as a teacher and conductor
of several English military bands.
‘1 The band o?theN.B., Batt. of Garrison Artil-
lery, we may judge from our contemporary’s
sketch, has the advantage of being exception-
ally well managed by its executive and to

" possess excellent musicians. Great praise is I ) ’
_ aecorded the president;, Capt. 8. D. Crawford, l A N O M A K E R S rm“" -

8Sergeant A. B. Farmer, Corporal Fred. Mene-
. ley and Mr. F. H. Watson, solo clarionetist.
. %)oting the Gazette: ‘“This makes a band of
pieces with an instrumentation which places
them in a position to perform the heaviest sel-
ections composed for full military band, and
indeed the public have been treated on various
occasions lately to some of the best composi-
tions by the most eminent authors, and that
the band has done itself credit in their rendi-
tion, need not be mentioned here, as the hearty
and long continued applause they have received
from their listeners is a sufficient guarantee
that they did justice to their several pieces.
* %% But it is in selections and overtures that
the band ef;(lcel, and a look thrlough the{\r reperi
toire is sufficient to convince the most skeptica
that they have every reason to be called one of 137 EAST
the best bands in America.”

Mr. Stocks Hammond, Mus. Doc., of Read-
ing Pa., has been appointed dean of the music for
the Pennsylvania Chautauqua. July 1st to
August 2nd of this year, at Mount Gretna,
Pa. The appointment is a significant, one as
the institution is one of almost national im-
portance.

C ¥ Svepel
& 6.

IMPORTERS & DEALERS IN

TOOLS

|

i

13TH STREET

Ylew York,

WANTED, Position by a well-known Band teacher
.and Cornet Soloist, must be in a town where
there is a good opening for a Piano Tuner, can teach all
military band instruments also violin. Any band mean-
ing business and wishing a sober man who is a first-
class usician, will do well to address,
LOCK BOX 259
YARMOUTH, N.8.

}3ANI)M ASTER open for engagements. Good Bl Cornet
and Violin, with situation as woodworker.
Address:—
J.T. A,
f.m.a, Care Whaley, Royce & Co., Toronto.

YANDMASTER open for engagements on May next,
good military or ¢ity band preferred, can furnish the
very hest testimonials,
Address W. FORDER,
" Bandmaster, Stanley Barracks
Toronto, Ont.

ANTED a thorough musician, Clarionet or Cornet
soloist, to teach and direct a first-class amateur
Band, an able, sober, relishle man will- be paid a good

SUPPLIES salary. - Apply at onee fo--

F. BRUNELLE,
Secty. Harmonie de Sherbrooke

Qule.

CHURCH ORGAN FOR SALE.

FINE “DOMINION,” Single Bank, 16 Stop and
Pedal Organ (with stool.) Original cost $325.00;
will be sold for $125.00. A Bargain
Whaley, Royce & Co. ¢
158 Yonge St., Toronto.

How to Vamp.

BY TiEO. LA MOTTE.

A self instructor, showing how all persons with a
quick ear and a taste for music can readily acquire the
art of correctly accompanying on the Piano, a singer

or solo performer on any instrument.
PRICE 50 CENTS.
Cau be had from any Dealer.
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Towing a Piano.

‘While travelling in Ireland a few years ago
a gentleman heard a story from the lips of a
magistrate who was an eye witness to the in-
cident which he related as they jogged along
together on a little jaunting car. Along the
Donegal coast are several islands, and the
magistrate pointed out one in particular as the
scene of his story. It was several miles of the
main land and had quite a population. The
owner, said he, had purchased a piano and
had sent a big boat manned by several men to
bring it from the mainland. When the boat
returned to the island, the family of the pur-
chaser went down to the beach to receive the
instrument; but the boat was empty, much to
their disappointment. ** Why did you not
bring the piano? ” was their first and eager
salution. ‘‘We have brought it,” was the
answer. ‘“Well where is it?” “We've got it
in tow,” came the answer in broad Donegal.
The instrument had been packed it the usual
wooden case, and as they had some difficulty
in getting it conveniently into the boat, they
had tied a stout rope around it, made it fast
astern and then gently pulled for the shore.

Expensive Violin Bows.

The highest price publicly recorded that has
ever heen paid for a violin how was for one
made by Francois Tourte, of Paris (1747--18
85), the greatest bow-maker who ever lived,
and $260 was the sum paid for it by the Joa-
chim Presentation Fund Committee, This
bow was given to the great virtuoso. The
highest price recorded in the auction room was
given by Mr. Alfred Ebsworth Hill, at the
Hotel Drouot, in Paris, in February, 1887
The bow he then purchased was likewise made
by Francois Tourte, and was knocked down
to him at 1,100fr. ($220). One of the highest
prices paid for a violin is $10,000 by Mr, Craw-
ford, of New Park, Trinity, near Edinburgh.
It is down as the “Salabue Stradivari,” and
dates 1716. The cost of the raw materials of
a violin, comprising seventy different parts,
has been estimated at something over a dol-
lar. It is said that Pittsburg stands on
grounds once given in exchange for a violin.

The Power of Music.

A family living in a Harlem apartment
house received a call from the gentleman liv-
ing in the next flat. The young lady of the
family met him at the door.

‘*You are the young lady who plays on the
piano in this flat, are you not?” said the cal-
ler.

‘“Yes, sir.”

*“Would you do me the favor to play some
of Wagner’s music this afternoon from two to
three o’clock?”

Young lady (very much flattered)—Certain-
ly, sir. I suppose you love music.

*No, its not that. The truth is, the land-
lord is going to call on me this afternoon for
the rent, and I am going to claim a reduction
on account of your piano playing. Now, if
you will play when he can hear it for. himself,
I think he will cheerfully come down five dol-
lars & month in the rent.”— Zexas Siftings.

g
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Wisceffaneous.

Von Bulow’s remains were cremated.

Verdi’s “Falstaff” has been brought out at
Cologne with great success.

Leipzig has heard several movements from
Mr. F. H. Cowen’s Scandinavian Symphony.
The Scierzo was encored.

A writer in London Musical Herald —
*‘Sounds are strings tied to your sensibilities,
by means of which they are pulled up and
down as curtains to the windows of your
soul.”

At a recent symposium on the subject of the
future of music in Germany, in which Hans-
lick, Jadassohn, and Moszkowski participated.
it was practically agreed that originality in
operatic music exists at present principally in
the new Italian school.

Massenet’s ‘‘ Werther” has been performed
in Chicago, for the first time in America,

Melba will make a concert tour to this
country next autumn under the management
of Messrs Abbey, Schoeffel and Grau.,

1t is reported from London that Mr, W. S.
Gilbert is writing a libretto which Mr. George
Henshel will set to music.

“Rob Roy” is the title of the new opera by
Swmith and De Koven, It will be produced by
the Whitney Opera Company next season.

Johann Strauss, the waltz-composer, was
formerly a clerk in a savings bank.

Leoncavallo has a comic opera in hand.
The libretto is his own. It is founded on Gol-
doni’s *‘ Don Marzio.”

Siegfried Wagner has conducted a grand
orchestral concert at Brussels. He received
great praise for his skillful directing.

Verdi intends to found a large asylum for
singers and musicians, and will devote the
greater portion of his fortune to this object.
“When my name is forgotten,” he is reported
to have said, “this gsylum shall recall it.”

Miss Sybil Sanderson, the American Drima
donna, hds made a success in Massenet’s
*“Thais,” in Paris, -

Master Lewis, the celebrated hoy soprano of
the Church of the Messiah, Boston, is to make
a concert tour.

Mr. Edward R. Doward, who has filled the

position of organist and choir-master in the
Ascension church, Toronto, for the past eight,
years, has placed hisresignation in the hands of
the church wardens, to take effect on the 1st of
August next. Regret, is expressed on all sides
at the severance of a connection between or-
ganists and people that has been so satisfac-
tory.- -
Max Bruch’s latest work, ‘‘Leonidas,” for
baritone solo, male chorus, and orchestra (Op.
66), has been successfully produced at Bremen
under the direction of the composer.

Berlin has had quite a number of concerts in
memory of Hans Von Bulow, in which the
leading choral and instrumental societies have
participated.

Girofle-Girofla with Lillian Russell and
Digby Bell at the New. York Casino has lately
had a gorgeous revival that awakeited old-and
brilliant memories. ' :

Boston’s Handel and Haydn Society, Bos-
ton, close their present season with & testi-
monial to Carl Zarrahn in acknowledgement,
of his 40 years of service as a conductor of that
society.

Arthur Friedheim, the pianist, recently ap-
peared in the role of conducter, The works
performed under his direction were Listz’s
‘‘Faust” Symphony and Wagner's Kaiser
March, both of which he conducted without
the score New York critics accord him high
praise in this new capacity.

Dr. Dvorak who,
will remain Musical Director of the N ational
Conservatory of Music New York. at asalary
of $15 000 per year, will. doubtless, during that
time produee several original musical composi--
tions worthy of his genius and the advantages
which his eminent position presents.

There are one or two churches in England
with surpliced choirs of ladies, but the novelty
does not catch on. We now hear from Gibral-
tar that in the ugly building called a cathed-
ral, on the Rock, 87 Iady choristers have just
appeared in surplice jackets and a black skirt
over their ordinary dress, and college caps.
Archdeacon Govett says that the innovation ig
necessary, because *“‘among the 5,000 military
stationed at Gibraltar littlo difficulty is found
in obtaining tenors and bagsses, but boys’ treb-
les to balance them are scarce.”— T/ Folio,
Boston.

Prof. W. H. Cummingsin a recent lecture
before the London Royal Institution, said, as

regards to the use of viols (the precursors of
and violoncello) in the cath- -

the modern violin
edrals during the 15th and 16th centuries: “It
was quite often the
chorister boy inside

the body of the instrument
to sing the soprano

part, while the  violinist

obtained the bags from the strings, sometimes
adding a tenor part with hisown voice ” From -~

this we should judge that either the viols were
unusually large, or that the chorister
quite small. These viols were used in sets and
went out of use in the 17th ‘century,

Mr. Edgar Buck, formerly of Toronto and

conductor of the Toronto Vocol Seciety, is now -

engaged in teaching singing in Victeria, B. C.
Mr. Buck has always been a bird of passage
staying nowhere very long; so it wili not

prove much of a surprise to hear of him ‘next -

as being either in China or at the North Pole.

The Mendelssohn Quintette Club, which is
still directed by Mr. Thomas Ryan, recently
appeared in Victoria, B. C., much to the de- .
light of the musically cultured of that remote-

but pleasant city.

@halep, Roypee & Qo., Toronto,
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MARK THIS!
- LOGIC: If you desire to be atreast of the

limes you must cut away from theories that
are buried in old-fashioned ruts.

As OUR PIANOS ARE SO RAPIDLY BE-
COMING KNOWN THEY ARE ALSO BEING
RECOGNIZED AS THE PIANOS OF THE
FUTURE :

BECAUSBE THEY CONTAIN MANY VALU-
‘ABLE SCIENTIFIC ACCESSORIES AND IM-
PROVEMENTS, SUCH AS ARE FOUND IN NO

RADE, _MEDIUM PRICES.
MANUFACTURED BY THE .

VBOYGE PIANO CO., L'T.
88 YONGE STREET,
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. TOOLS
 MABCHINES.

Ornamenting Tubes, Peels, Pans,
Beaters, Mixers, Candy Furnaces,

Portable Ovens, Oandy Thermome-
ters Sugar Boilers, Moulds, Ete.

THE ONLY PLACE IN CANADA WHERE
WHERE YOU CAN BUY A FULL
~ LINE OF THESEK TOOLS

SEND FOR CIRCULARS

ADDRESS

. FLETCHER MFG. CO.

. 442 YOMGE ST., TORONTO
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Songs and Bal'ads.
Little Maggie Monehan, waltz song by Walter
Hawley, one of the prettiest waltz songs we have cver
BT T AR price 40c,
is Life Worth Living ? by C. K. Harris (author of
A{ ter the Ball) a pretty waltz song and having a r:iple;‘(‘)“d
sale............ Mms e rat e iuaennnE anaaxnannn s ce
Sweet Lilian, by W. Hawley, a pretty ballad of the
style that pleases at first hearing ............price 30c.
8Speak, My Love, by Julian Jordan, a lovely song
of the Marguerite style, and a ‘compomt{on that always

DIORSES . .. i e aanny price 40c,
Strangers, ng by C. K. Harris, a pretty song
and very gopular .............................. price 40c.
I Love You in 8pite of All by C. K. Harris. The

’l?aoﬁt popular song by this composer since After the

................................... .price 40c.

| Was Talkin Harris, a
rival of After the iy 40¢.

Since Katie Rides a Wheel, by . Harris,
a worthy suceessor to After the Ball........... price 40c.

Surge anrd Swell, song, baritone or bass, by Theo.
H. Northmr ............................ severee price Soc.

The Waltz of Broken Love, song, mezzo soprano
or baritone, by T. H. Northrup............... Pri

ce 4o0c,
First Love is the 8weetest, by C. Bonycastle,
mezzo soprano or baritone............o.ooe. .. price 35¢.
Birdie’s Plea, a pretty ballad for mezzo soprano or
BArItone .. .oiirriieiiiniie e iernans Cereiaaan price 35¢
Sacred Songs. :
Redemption, racred song by G. R. Vontom, a pretty
sacred song porformed nightly by the auther on his con-
cert tours. Published for contralto or baritone and
SOPTANO AN teNOT . . . . viieiieere coeansronenns price 40c.
n the Cross, by L. Bragdon, one of the finest sac-
red songs ever published.. ... Cievearesseresanes ce 50¢
One 8weetly 8olemn Thought, words by Phoe)
Carey, music by P. P. Hotchkiss, a beautiful sacred

80NK rice 35¢,
Quide Mo, Keep Me, words and music by Sim
faxX..... D e .40¢,

Sun of My 8oul, words by J. Kable, music by Nellie

mith....... , ...... . e y ................ price 50¢.
. Comic Songs.

Way Ober Yonder on de Hill Top, song and
chorus by Jas. Fax, of the Etheopean style, and the great-
est hit by this lar AULhOT. .. eurnerinen oon price 40c.

Trip to Chicago Exhib tion, words by Jas. Fax
music Chas. Bohner, an amusing and laughable experi-

‘ence while ona trip to the World’s Fair......... price 40c.
Think a Little, words by Jas. Fax, music by Chas.
Bonher, very popular..... S o vsteanaresessntsie price 35¢

There's Not Another Like It, words by Jas. Fax,
i‘nusic. by Chas. Bohner, sung with great succesa pri(-z}.:}f;:-“’
L3 2 .

onuldn t it Be Nice, words by Jas. Fax, music by
Chas. Bohner, a great hit...... .... Cervesieisasiaaas 40¢,

Waltzes.

Wisteria, valse by G. Roberts a pretty set of waltzes
with csi.t.chy melodies the style that always pleases angoc a
CABY PTCC. . i viniiieiiians iene tereniaanieeniienaias .

Vgsvo. of the Pacific. by Theo. H. Northrup, a
grand set of waltzes................ccenneinnn Price 60c.

"(;'e’dTé. F‘ Dream, metltody li{ Marian Manola, ar-
ran, . Franz, a very pretty waltz g

Hazel Waltz, by Srt)a'em. arr. by A. Mude, a beautiful
easy waltz of the style that pleasesevery one and just the
thing forteachers...........ccocovueeioserssnnes price 30c.

Genoveva Waltz, by E. Williams, a splegrdiig ;(vzltz

c .

Coronation Waltzes. by M. B. Palacios, a nd

set of waltzes, played with immense success by the Span-

..... veves 40¢.

ishStudents........ rersaseasiians ceeees voseu oo price 50c.
Latest Miscellaneous Dance Music.
Happy Hoarts, by Nollie Smih s0c
appy Hoarts, by Nellie Smith... ................ e
Olive, by Chas. Bohner...........ccoovveieienaniennns 50¢.
POLKAS
The Carmela. by H. L. Clarke.......cc..oo.oeune, 40c,
Move On, by Chas. Bohner.. ...... <.40c.
The Amorel, by Ethelbert Clive..............v..t0 40c,
: MAROCHES
E’rlang.a. bgv Cgm%v B%hnei:'. [N ﬁ
tolle, W, e8. . ... ....e 40e.
ST SOMOTTISOMES

Hitlarity. by Chas. Bohner...........
Spring Boau;z, b}{'g‘. M. Harringto
Kathie, by A.M.Cohen.................
Danse Romantique, hy F. E. Galbral
Darkies Conundrum, by A. W. Hughes
DANCES—VARIOUS
Victoria. (with instructions) b; Earlg & Bohner.
Rivulet, (with instructions) by ;L‘arly Finley,..

Emplire Rye, (with ins'ns) by Early & Bohner,.. .. .40c.
e ve, { PIANO SOLOS
A Vanished Dream, b; Hatton........ T

F.J.
L by L’Hote {Polka Mazurke)............40c.
La Piroetta, by f e :

Cornemeuse, by L'Hote ( Dance). .50¢.
Cataiane; by L Hote(Spanish Dance)... ..40c,
llooalon"n.?by L’Hote......  enese eesmaraienns ..40¢,

Sherrin, (ancient Dance) by C. J. Rockwell....... 40c.

our Dealer for them or Order
A’kl)irect from the Publishers.

WHALEY, ROYCE & CO.
168 Yonge Street, - Toronto

NEW BAND MUSIC

For Full Brass and Reed Band.

No.1.—INTRO Q. 8., by H. L. Clarke. A good eas;
mha in 24 timé, v{ith counter-melodies, Abou{
grade 3,

No. 2—HERO OF PLEVNA MARCH, by W. A. Hughes.
A splendid march in 2-4 time, with plenty of good work
for every instrument. About grade 4.

No.3.—IMPERIAL March, by H. L. Clarke ; rattling
rzood 6-8 march, with lots of work for every instrument.. -
About grade 4.

No. 4.—CANADIAN MEDLEY MARCH, arranged by

Mr. T. Baugh. The ever popular and patriotic so
The Maple Leaf, in the trio. Every (l.‘.anadlan banxﬁi
should have a copy.

No.5—TRUSTY AS STEEL March, arranged by J. Siat-
ter. A nice easy march on Pinsuti’ssong. Grade 2,

No. 6.—LIGHT OF FOOT March, by Lattan, arranged by
J. Slatter. A ratiling good 68 march. Just the swing
for marching. Grade 3.

No. 7.—HEART AND HAND March by J. Slatter. A
splendid march in 2-4 time, laying well for each intru-
ment. Grade 3.

No. 8.—ANIMATION March, by W. Philp. A fine 24
march, easy and effective, and a very pretty trio.
Grade 2. :

No. 9.—DEAD MARCH IN SAUL. By Handel. No
band is complete without this piece in their repertoire.
N% 10.“~GIGERL.I tor] Vng:NNA ﬁDUlDEiIS’ Maroih. By J.
. Wagner. alres outrivals in pularity “th

famous Boulanger MnrcK. Grade 3. pot v the

No. 11.—BRITISH GRENADIERS, and an eas arrange-
ment of ** God Save the Queen, "’ on the same sheet.

No.12.—ASSUALT-AT-ARMS, March, by A. W. Hughes.
A common time March, Grade 3.

No.13.—ADVANCE, Q. S, by J. E. Wallis. A Ma h,
Every part well ﬁlle(?. Grai,le 3. re

No. 14.—~DINSMORE, GALOP, by Harry Wislker, A |

very pretty and easy Galop.

No. 15.—42Nn BATT. MARCH. By A. W. Hughes. A
rousing good 6-8 March. Grade 2. )

No. 16.~MEDLEY WALTZ—*Take a Day Off, Mary
Ann,” and_“ Maggie Murphy’s Home.” er. by P. Fy
Herbert. Grade 2.

No. 17.—TA-RA-RA-BOOM-DER-E (Medley March), with
» Katie O’Brien,” and_*But Oh What a Difference in
The Morniug,” In the Trio. A great hit. Arr. hy P. F.
Herbert.

No,18.—SONG AND DANCE éGolden Bell), by Allie
Brown. A neat little Soug and Dance. About grade 3,

No. 19.—SACRED MARCH No. 1., Arr. by A. W. Hughes,
containing the popular sacred melox*es **Sound the
Battle Cry ” and “Let Him In,” making a nice easy
march well arranged, something for every instrument
to do yet easy. Grade 2. ’

No. 2L.—LOVE’S SORROW, (Ballad). By Shelley, arr.by
A. W. Hughes. Baritone or Cornet solo. e vocal
arrangement of this com}:osition baving sold by the
thousand induced us to publish it for Cornet or Baritone
solo with band accompaniment. An jdeal arraigement
for concert or serenade.  Grade 3.

No. 22.—L’ETOILE (the star) MARCH, by A. W, Hughes.
a rattling wood 6-8 march, very melodeous and just the
thing for marching, with nice work for every instru-
ment. Full andheavy yet easy. Grade 2.

No. 2+—THE MA E MARCH, by A. W. Hughes.

A good full 2.4 march, easy with nice bass solo and

interesting work for all the instruments. Grade 3.

No. 24.—AFTER THE BALL WALTZ. C. K. Harris,
Arr. by A. 'W. Hughes, This composition needs no

commoent, its immense populuritgagpeaks its worth and
this is the best arrangement for d publishers. Easy
and every band should have it,

No. 25-~MARCH “CAPRICE,” J. B. Glionna, arr. by A.
W. Hughes, a splendid 2-4 march melodious and sure to
be a favorite. :

No 26—-MARCH “URANIA,” by C. Bohner. Arr. by A.

W. Hughes, a sparkling good 6-8 march with rousing
Bass solo.

Price 50 cents each,

Any five numbers Q. S. size (or equivalent) $2.00, Extra
parts, se. each, Tenors, baritone and Bb bass in both cleffs,
Two Solo Bb Cornet parts with each No. .

THE SOUNDS OF TORONTO Waltzes —One of the
most popular set of waltzes issued. The sale for plano has
been s0 great that it has induced us to issue them for full
Military Band. Selection size.. Price $1-00, ,

ANITA VALSE ESPAGNOLE, 'by B. Renho. Arr. by
A. W. Hughes. A splendid set of waltzes of the popular

Spanish style, very popular for piano and played by .our
Toronto bands. Grade4. Price $1.50.

WHALEY, ROYCE & CO.

168 Yonge Street
TORONTO
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Second-Hand Band Instruments
For SALE

BARITONES.
. C{JRIUNETS.. 1 Baritone. Upright, French make in good shaye........... &1~ 00
1 Eb Clavionet. Buffet, 15 Keys. Grenadilla. good s new ... 820 00y - Upright, Frenchmake. .. ... o oo, 15 00
LEb a Ideal. 13 Keyvs, 2 Rings, Grenadillac.. o0 15004y Upright, Frenehmake. . oo oo, 1t 00
1 Eb - Lecomte, 13 Keys, 2 Rings, good as new.... .. 11 oo
1 Eb - French Make. 13 Keys. 2 Rings. Grenadilla, 13 0u Bb BASSES OR EUPHONIUMS.
1 C Clavionet, Lecomte. 13 Keyvs. 2 Rings. in good order ... 1100 1«4 Viylyve, Tdeal. only used a short time, good as new 22 00
) ]1_3';:‘ " {7‘{"‘“1‘3]1 Make, 15 Ke)‘slMeral ﬁli:‘éf—‘l’ h('ll“-“ ----- Eyoo g Ldeal. 3 vadyes nearly new. . ..oove coveen e, 15 00
1 Bb " deal, 11 Keys, Grenadilla wood, nearly new.. 15 1o -
1 Bh " German Make, 15 Keys. Ebony............... 13 0o Eb BASSES.
1 Bh - French Make. 11 Kevs, Cocoa. in good order... 12 00 | 3 El Busses, French make. Upright. ..., eachgl6 00
1 Bb “ Boosey, 13 Kevs, 2 Rings........ ... .. - IRV TR B ¢ Frenchmake,. ... . ... o i i, 20 (0
1 BbH H Ldeal, 11 Keys, 2 Rings, Ebony............... it |3 Lecomte, Helican. in good order.......... each 20 00
1A o French make, 13 Keys, 2 Rings, in good order.. 1100 | 2 Rotary valved, Helicon German Silver........ 14 00
1A " Riviere & Hawkes, Excelsior, 11 Keys, 2 Riugs 1 b Upright, German silver, rotary valves, in splen-
in splendid order........coveie il 11 o) QA order. ..o i e e 14 00
1o o French make. chased joints. short model, nearly
Eb CORNETS. LNV .+ e e e e et e ee e e e e e e 25 00
2 Eb Cornets, rotary valves, in good order............. each 81 00 TROMBONES.
2 © * French make. ordinary model............ " 800 | 9 Bh Tenors. 3 valves, in splendid order, Frenchmake,..each 14 00
L ) Boosey make. ... oo 1200 44 By - “ valve and slide combined, Besson, new
L ) French make, ordinary model................ 12 0y store worn, original price $65........ .. ...l 50 00
I ‘ Rotary valves. German silver Trimmed...... 100 1 Bh Trombone. Distin make. in good order ................. 18 00
2" small or pocket model, in splendid order, each, 7 00 | 1 Alto Trombhone, Besson, new, store worn.............. ce.. 8000
T ) - h almost new. .. ..... 12200} g e - French make. silver plated. in splendid order 15 00
[ Besson make, store worn, original price $1.00 1 Alto Trombones. French make, good asnew ............... 12 00
sell for. . ooovii oo 3000 1 B Tenor. 3 valves, in wood order.......... ... ..... e 12 00
i Lecomte Make, good asnew.................. OOy e Slide. French make, in good order.............. 8 00
Bb 00””57'3. 1 DR-U«M..S ....................... 6 U()
1 Bb Cornet. French make. single water key ............... 000 | - ’ .
1 = Ldeul, Ist class order, with fancy engraved rings 18 00 | 6 Rose wood shell 15 in. snare drums rope tighteners comyplete
2 ! Tdeal, ineases................iiin, each 10 00 ceach...ooooieL SregTeveccwsiauicasacess secacecane )
1 14 in. Snare drum, 14 in, brassshell. . ... ool 6 50
ALTOS. 1 30 in. Bass Drum, wood shell, calf heads, in good order.....$10 00
1 Eb Alto, Upright Higham, new. store worn............... 28 00 ) . SAXAPHONES
R belll front, - e o 30 00 | 1 B Tenor $axa[)hone in case, Buffet make. Brass. nearly new 3
o bell front, French make.......... ... .......... 11 00 Original price 378 0. ... .oooe i o ..s 55 00
L ¢ Upright, French make..................ooooo. 12 00 PICCOLOS AND FLUTES.
Lo Upright 10 00 | 1 Eb Piccolo, 6 keys, metal finger holes and Embouchre}
L e e 1100 in Leather CASe ... ....ovioeoireainraeansaeansas . 400
2 5 v Pumpvalve........ ... . ol 6 00 and upwards according to quality.
Lo b T 8 00 | 1 Eb Piccolo, ig leather case, 3 g.s. keys, metal blow hole and w0
nger tips, £o0d S NEW......oovt tiiaiianane 6
Bb TENORS. 1Eb ¢ in pgste }})oard case 6 g.s. keys, head good asnew 4 00
1 Upright, rotary valves ... ........ e e G900 | LD o inleather case, 6 g.s. keys, half ivory head ..... 5 00
3 " Piston valves, French make................ each 12 00 { 1 D ¢ no case 6 g.s. keys, ivory head............ ..., 5 00
1 e s e 13 00 | 1% Keved D flute, ebony. g.s. keys in splendid order...... .. 3 00
’ R " " German silver head and keys..... 800

As our Second-hand Lists are continunally changing, if you do not see what you want, write us,
we may have it.

ALL BAND INSTRUMENTS WITH MUSIC RACKS, MOUTHPIECES, BUT NO CASES.

The above are all good Second-hand Band Instruments. having been thoroughly overhauled. the dents and bruises taken out and put
in first-class order.  Practically just as good as new. We have a stafl of first-class instrument makers, and are prepared to do all kinds
of repuring. make any part or parts of an instrument, ©*C” Crooks for Eb and Bb Cornets and Eb Altos, “'D” Shanks for Tubas and A
Shanks for Tenors or Baritones. We guarantee Crooks and Shanks to be in tune, and we further draw your attention to the fact that we
are the ouly firm in Canada who can either Repair an Instrument or make a Shank or Crook; so if you have any repairs to do, send them
dirvect to us, and we will quote you prices before commencing the work.

We will ship any of the above Instruments C. O. D. on approbation, but rejuire at least %1.00 with the order, as a guarantee of good
faith, which amount will be deducted from the bill.

SECOND-HAND BAND INSTRUMENTS TAKEN IN EXCHANGE FOR NEW ONES ONLY.

WHALEY, ROYCE & CO,

158 Yonge Street, Toronto
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and Firemen’s Gaps.

1

Nos. Sand b Nos, band .

Black or Blue-Black Cloth, Gilt or Silver Lace Dand,

o

Sume description as above, with Cilt or Plated Wreath in {ront.
3. o ' as No. 1, only Gilt Cord on Peak,
4. " . with Wreath in front.
5. Black or Blue-Black Cloth, with Black or any other Colored Band.
6. Same as No. 5, with Wreath in front.

No. 7. White Duck, a fine summer cap, very ueat and cool.
5. Gilmore style, Black or Blue-Black, Gilt Cord across the top and Ieather
Strap or Gilt Cord over Peak, and Gilt Wreath in front.
S1s Same as No. &, with turned down Peak.
No. g.  Bluck or Blue-Black Cloth, Heavy Double Gilt Cord and wreath in front,
9lz. Same as Ne. g, with turn=d down Peak.

-, Nos. ¥ and 12 fwithout Plumes]

No. 1o, Shako, Blue Cloth, Plain.

1. - “ gilt band.
B -2 o " * gilt band and Wreath,

1 New style, Blue Black Cloth, trimmed with Gilt Cord.
XY :S.

Plack or Blue-Black Cloth, extra fine quality, silk lined, black or gilt cord
over the extra fine glazed peak, gilt wreath and any 3 letters.
All Caps have Sockets for Lamps or Plumes.
Samples of the above Caps sent for inspection if express charges are paid both ways.
WRITE FOR PRICES. MENTION NUMBER OF STYLE OF CAP SELECTED.

BAND UNIFORMS.
We are now prepared tosupply BAND UNIFORMS of the latest styles, any colored material, and trimmed to suit.

We use only the best and most servicable material and Guarantee our Uniforms satisfactory in every
respect.  Write for prices, samples of cloth, and trimmings, ete,

WHALEY, ROYCE & CO. :

158 Yonge Street, Toronto, Ont.




