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- Established Over Half a Century.

Corticelli Sewing Silk and Twist

HAS
STOOD
THE
TEST
OF
YEARS.

Uniform in strength, length, size, and twist.
Unequalled for Drilliancy of color and beauty of finish.

A silk made especially for dressmakers and all others who require a superior
thread for their best work.

OUR M ETHOD of manufacturing braid is a great improvement over
the old way. This accounts for . . . . . . .
The Perfectly Straight Selvage,

The Firm and Even Texture, and

The Peculiar Wearing Qualities
of our worsted bindings

CORTICELLY SKIRT PROTECTOR.
WHEN SOILED: A sponge or brush makes it clean again, and no damage done.
EASILY ArPLIZD: Stitch on flat or turn over an edge, as desired.

Colors to Match Qur Silks.

If your dealer doesn't keep it, send us 15 cents for sample s yard bolt Skirt Protector.
Put up for the trade in 48 yard Rolls. Every fourth yard markeqd * Corticelli.”

CORTICELL! SILK @O. (Limited)

ST. JOHNS, QUE.



BREIDERD & ARMSTRODG'S

NEW SAMPLE CARD FOR 1899. SHOWS 380 COLORS.
In which our Wash Silks are made, also samples of each of the following threads:
Asiatic Filo Silk Floss or Asiatic Filo.
Asiatic Roman Floss.
Asiatic Art Rope Silk.
Asiatic Twisted Embroidery.
Asiatic Rope Silk.
Asiatic Honiton Lace Silk.
Asiatic Etching Silk or Outline Silk.
Asiatic Parian Floss.
Asiatic Caspian Floss.
Asiatic Medizval Silk.
Asiatic Couching Silk.
Victoria Knitting and Crochet Silk.
B. & A. Crochet Silk.
Corticelli Crochet Silk.
Whip Cord Twist Crochet Silk (new)
B. & A. Wash Embroidery on Spools.
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PRICE 20 CENTS.

THIS CARD WILL ENABLE YOU to see at a glance what shades are made,
and to decide upon those best suited to your work. If you have this card you can
order our silks by number from your own storekeeper, or, where you cannot get them
in your own city, from a more remote dealer who carries a full line of our goods.

WE MAIL THIS COLOR CARD to any lady for 20 cents in stamps, although
it costs us much more than this amecunt. The reason we are willing to send it at this
low price is that we have found from past experience that any lady who once has our
card and uses our silks will always thereafter insist on having Brainerd and Armstrong’s
Wash Silks and will take no other. .

e send théis Card o any address for 20c, or for 20 of our Palont
Folders and J0c, to cover posiage and packing.

« T use a great many dollars’ worth of silk in a year. Have been using ’s
silk, untit I sent for your szample oard, and now no more '8 sillk for me. I find
your silk washes splendid. The ¢‘Blue Book’ isa jewel for the shades of flowers and

leaves.” Mrs. H. L. P., Springfield, Ill.

Coriicells Sithk Company, Limited,

RBox 341, 8¢ ﬁ/ms, R Q.



CORTICELLI
HOME NEEDLEWORK

July, 1899.

A QUARTERLY MAGAZINE DEVOTED TO INSTRUCTION IN

ART NEEDLEWORK, EMBROIDERY AND CROCHET

You. 1. . 8.

CONTRIBUTORS :
Wiss Hlice Esdaile,

Superintendent Sosiety Decoralive Art, Montreal.

Wiss Rosina J. Bearrell,

Principal Ottawa School of Art Needlework.

Wrs. Candace Wheeoler,
President of the Associated Artistsy New York.

Wrs. L. Rarton Wilson,

Of the Art Amateur and Art Interchange.

Wrs. Cmma Feywood,
Of the Ladies’ Home Journal and the Delinealor.

Wiss Emma V. Fooper.

Of Textile America and Ladies' Ilome Journal.

Wrs. HAmalia Smith,

‘Head of the Needlework Dcpartnent, Nonotuck Silk Co., formerly with the
’ New York Sociely of Decoralive Art.

AND OTHER NEEDLEWORK AUTHORITIES.

Bubsoription price, 256 per year. 10¢ for fingle Coples,

ST. JOHNS, P. Q.

CORTICELLI SILK COMPANY, Limited,

EbiroRs AND Punuisuers.
E. R. SMITH & SON, Puntrrs.
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PREFACE.

CokTiCELLI HOME NEEDLEWORK is published four times a
year, in January, April, July, and October. Subscriptions may
begin with any number. Price 25 cents a year, The colored plates
that have been so helpful to needleworkers will continue to be a fea-
ture of every number, and our subscribers are invited to suggest
subjects for new plates. With this .aumber we begin a scries of
articles by Mrs. L. Barton Wilson, entitled, “Lessons in Embroidery.”
To beginners, these illustrated lessons will be nearly as valuable as a
regular teacher, Mrs, Wilson is widely known as an authority on
embroidery, and her work in connection with this magazine has won
for her new honors. She will start with the simple flowers and
gradually take up more difficult subjects. We announce a new
department for October, cntitled *Modern Lace Making,” which
will be in charge of Miss Sarah Hadley of New York, whose work
has always attracted marked attention. The October number will
also give ideas for simple Christmas needlework  gifts, besides new
patterns for centerpicces, doilics, picture frames, tea cloths, and
drawn work pieces, new style silk purses and Battenberg designs.

Do you think this magazine is worth 25 cents a year?  Are not
your friends interested in embroidery and would they not like to use
one of the slips vou will find in this number to send in their sub-
scription? We hope our subscribers will act on this suggestion, We
know you can help us in this way if you try.

Always rcemember that the Editors are glad to answer ques-
tions. Enclose a 2-cent stamp for reply.

CorrTICELLI SILK Co., Limited,
St. Johns, P. Q.



Fancy Work Books.

From 1886 to 1895 we published an illustrated instruction book
in the use of silk called *“ Florence Home Needlework.” The sub-
jects treated in the different editions embrace every variety of useful
and decorative needlework. There are ten different editions, each
containing 96 pages, as follows :

1886 “FLORENCE HOME NEEDLEWORK,” Subjects: Ladies fancy knitted sitk
mittens, Jadies' silk stockings, men’s silk half hose, bady’s socks, Ince edgings

end insertions, lamp shades, crocheted silk purses. 90 illustrations. Price 6
cents.

1887 “FLORENCE HOME NEEDLEWORK.” Out of print. Copies cannot be supplied.
1888 “FLORENCE HOME NEEDLEWORK."” Out of print. Copies cannot be supplied.

1889 “FLORENCE HOME NEEDLEWORK.” Subjects : Tatting, netting and em-
broidery. Also ruleb for knitting ladies’ fancy silk mittens. 135 illustrations.
Price 6 cents.

1890 “FLORENCE HOME NEEDLEWORK,” Subjects: Crochet and embroidery.
Rules for four-in-hand scarfs (six engravings). 90 illustrations. Price 6 cents.

1891 “FLURENCE HOME NEEDLEWORK.” Outof print. Copies cannot besupplied.

1892 “TLORENCE HOME NEEDLEWORK." Subjects: Crochet and embroidery.
Rules for Roman picture throw, easel searfs, Irish lace, plain sewing, crocheted
wheels, cornucupias, belts, and garters. 160 illustrations. Price 6 cents.

1893 “IFLORENCE HOME NEEDLEWORK.” Subjects: Corticelli darning or mosaic
embroidery, drawn-work, crocheted lamp shades, pillow lace and its manufac-
ture, and embroidery. 85 illustrations. Price 6 cents.

1894 “FLORENCE HOME NEEDLEWORK.” Subjects: Corticelli darning, knitting,
and crocheting. Designs for men's four-in-hand scarfs and ladies’ linen set in

moseic embroidery. Also rules for buby'scrocheted silk sack. 90 illustrations.
Price 6 cents. .

1895 “FLORENCE HOME NEEDLEWORK.” Out of print. Copies cannot be supplied.
1896 “CORTICELLI HOME NEEDLEWORK.” Qut of print. Copies cannot besupplied.

1897-8 “CORTICELLI HOME NEEDLEWORK.” With 27 colored plates and illustra-

tions of designs in centers and tablecloths, also several articles by expert needle-
workers, Price 13 cents.

1899 « CORTICELLI HOME NEEDLEWORK.” With colored plates, illustrations

and descriptive articles. Published quarterly at 25¢ per annum. Single
copies 10c.

CORTICELLI SILK CO., LIMITED,
Box 341, ST. JOHNS, QUE,



Ore Story of Some Famous Laces.

By VireiNiA MITCHELL.

In its various forms lace has held sway for years, and it is not surprising that in
these later days when a revival is given to all forms of needlework we should give
special attention to the work which has been the inspiration of o many lives. Some
one has said there is nothing new but what has once been old, and the caprice of
fushion certainly justifies the saying.

F16. 57. VENETIAN PoOINT 1IN RELIEF.

Although comparatively modern, lace is derived from two most ancient kinds of
work, netting and embroidery, the former of which was used by the Egyptians to
ornament the borders of some festal garments; indeed the network of blue [beads
found on mummics may, as it was made with the needle, be regarded as a sort of lace.
The Greeks and Romans bordered their togas with embroidery, called, when of superior

quality, opus Phrygianum, from the skill with which it was cxecuted by Phrygian
workers.
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Lace is defined as an ornamental openwork of threads of flax, cotton, siik, gold,
or silver, and there are made in one of three ways, (1st) with the ncedle, when the
work is known as Needlepoint lace, (2nd) with bobbins, pins, and pillow or cushion,
when the work is known as Pillow lace, and (3rd) by machinery, when imitations of
both Needlepoint and Pillow lace are produced.

It is an interesting study to traco the growth of this industry and its spread
from Enst to West, from the carly embroideries of Egypt to the machine made lace
of the present day. From the fourteenth to the cighteenth centuries the art of lace
making received particular attention, and the different ¢ Points " are almost as many
ag the different localities from which they sprung. Sad to relate, the workers in
needlepoint and pillow lace are fust disappearing.

The manufacture of point lace was brought to the highest perfection by the
Venctians as early as the sixteenth century. The pattern books of that time contain
examples of more than a hundred varicties of this costly lace. Some of these points
were world renowned for their fineness and exquisite bewuty. Point de Venise is the
richest and most complicated of all laces. It is so strong with its tiers upon ticrs of
stitches that sume of it has lusted for centuries. Italian influence under the Valois
and Medicis spread the fashion for rich laces, and the Venetian points were in great
demand in foreign countrics, particularly in France. The exportation of costly
lnces was a source of great wealth to Veuice. The making of lace was universal in
every household, and the secret of the manufacture of her finest points she jealously
guarded. Although both point and pillow lace were made at this time in all the
leading countries of Europe, Flanders was the ouly rival of Italy in tke markets of
the world.

A very interesting story is told of the origin of the famous guipure lace. It is
that of a sailor lad from the Indian seas, who, returning to his home in Venice,
brought to his betrothed, a worker in needlepoint, a bunch of the delicate, pretty
coraline, telling her it was lace that the mermaids made in the coral caverns under
the waters of the Indiar seas. ¢ Pretty as it is,” said the necdleworker, 1 will make
something with my neew.e far prettier. My bridal veil shall be of the mermaids
lace.®  The sailor lad sailed away and was gone for months. Day by day the young
girl worked with her needle, forning white knots and tiny stars and uniting them all
by delicate ¢ brides” until an exquisite long scarf of guipure was produced, so mar-
velously beautiful that when s'ie wore it as her bridal veil all Venice went wild with
admiration, and many noble ladies, princesses, and queens became the patrons of the
young lace worker.

Early lace like contemporary point was of stiff design, and may be compared to
the more formal of modern crochet edge, but towards the close of the sixteenth cen-
tury lace of all kinds changed from the geumetrical to the tlowing style, as may be
seen by comparison of Holbein’s pictures with those of Vandyke. At Queen Eliza-
beth’s death 3,000 lace trimmed habits were found in her wardrobe. Charles I wore
garments adorned with rich lace. In France, as in all other countries where French

IT IS A PLEASURE T0 HAVE YOUR SILK IN A HOLDER.
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fashions held sway, lace during the seventeenth and cighteenth centuries was used
lavishly for nearly all forms of dress. The falling collars which succeeded ruffs were
either made of lace or bordered with it. Tadies wore lace headdresses, lace flounces,
ruffles of lace at the elbows. Gentlemen had lace cuffs or ruffles which fell over the
hand, and thus, it was said, facilitated cheating at cards. 'They wore lace trimmed
garters, ruffles of lace at the knee, lace roses on shoes, even quillings of lace to fill up
the wide boot tops that were the fashion in 1662.

During the sixteenth century there was the most extravagant use of lace by the
court of France. In 1577, on a state occasion, the king wore four thousand yards of
pure gold lace on bis dress, and the wardrobe accounts of the queen are filled with
entrics of point lace. Such was the prodigality of the nobility at this period in the
purchase of lnce that sumptuary edicts were issued against it, but edicts failed to put
down Venetian points ; profusion in the use of lace only increased. The consumption
of foreign lace and embroidery was unbounded. Immense sums of money found their
way annually from France to Italy and Flanders for these costly fabrics. As the
royal commands were jowerless against the importation of the artistic productions of
Venice, Genos, and Brussels, it was determined by Colbert, the French minister, to
develop the lace manufacture in France, so that the money spent upon these luxuries
might be kept within the kingdom.

Skillful workmen were suborned from Venice and the Low Countiies and placed
around in the existing manufactories, and in towns where new ones were to be est_
ablished. A declaration of August 5, 1665, orders * the manufacture of all sorts of
works of thread, as well of the needle as on the pillow, in the manner of the points
which are made at Venice and other foreign countries, which shall be called ¢ points
de France’” Ina few years a fucrative manufacture was established which brought
large sums into the kingdom. Point de France supplanted the points of Venice and
Fjanders, and France became a lace-making as well as o lace-wearing country.

A facsimile of a pattern suggested Ly a great event in the national history of
France is shown by the Frontispiece, Fig. 56. Notice in the center of this curious
picce the Crown of France surmounting two medallionsjoined together, one represent-
ing Louis X1V, and the other Mary Theresa of Austria. Below, joined together and
surrounded by links of a chain, are two burning hearts. It is evidently & French pro-
duction which was made at the order of the Court during the reign of Louis XIV.
The details of the design have a delicacy ot form and an artistic value which was not
common to Belgium productions, and lets one suppose that many of the most famous
old pieces known among dealers of rare old laces as Guipure de Bruges may have had
the same origon. This is a very good illustration of Point de Paris lace. This, as
well as Figs. 58, 60, 61, and 62 were taken from Joseph Seguin's valuable book on the
subject of lace which was published in Paris in 1875, and to which we are indebted
also for certain portions of our text.

Fig. 57 showsa very good illustration of Venetian Point in relief, which is com-
monly known as “rose,” or raised point. All of the outlines in high relief are formed

BE SURE AND ASK FOR B. §& A. WASH SILES IN HOLDERS.
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by means of cotton placed as thick as may be required to raise them. A number of
beautiful stitches are introduced into the flowers, and the work when completed is
very beautifui. Other examples are shown in Fig. 58. No. 1 illustrates Point de
Venise from 1660 to 1700. No. 2, Point de France from 1670 to 1700. No. 3 shows
this same lace at a little later date, from 1685 to 1730.

The manufacture of the most sumptuous of the points de France was established
by the minister at the town of Alengon, near his residencc. Venetian point in relief
was made in perfection in this place before his death, 1683. In all the points of
this century the flowers are united 2 bride (Fig. 58), but in the eightecenth century
the network ground was introduced, and soon became universal. The name ¢ Point
de France " for French point lace was after a time dropped, and the different styles
took the name of the towns at which they were made, as Point d’Alen¢on and Point
d'Argentan.

A very interesting example of Point d’Argentan lace is shown by Fig. 59. This
is said tc have belonged to Her Majesty, Queen Charlotte. It is supposed to illustrate
the destruction of the Spanish Armada. We are told also that a most beautiful lace
shawl was designed and made for Queen Charlotte, using this same subject. This
must have been a very valuable as well as curious picce of work. This engraving, as

“ well as cut, Fig. 57, is reproduced from Mrs. F. Bury Palliser’s History of Lace, from
which also the editor has drawn much of the present manuscript.

Point d’Alengon is made entirely by hand, with a fine needle, upon a parchment
pattern, in small pieces, afterward united by invisible seams. Each part is exccuted
by a special workman The design, engraved upon a copper plate, is printed off in
divisions upon pieces of parchment ten inches long, and numbered in their order.
Green parchment is now used, the worker being better able to detect faults in her
work than on white. The pattern is next pricked upon the parchment, which is
stitched to a piece of very coarse linen folded double. The outline of the pattern is
then formad by two flat threads, which are guided along the edge by the thumb of
the left hand, and fixed by minute stitches, passed with another thread and needle
through the holes of the parchment. When the outline is finished, the work is given
over to the maker of the ground, which is of two kinds, bride and reseau. The deli-
cate resean is worked backward and forward from the footing to the picot. For the
flowers the worker supplies herself with a long needle and a fine thread ; with these
she works the Buttonhole stitch (point nows) from left to right, and when arrived at
the end of the flower, the thread is thrown back from the point of departure, and she
works again from left to right over the thread. This gives a closeness and evenness
to the work unequalled in any other point. Then follow the modes and other opera-
tions, so that it requires twelve different hands to complete it. 'The threads which
unite linen, lace and parchment are then severed, and all the segments are united
together by the head of the establishment. This is a work of the greatest nicety.
From its solidity and durability Alencon has been called the Queen of Lace.

INFERIOR SILK IS NOT ECONOMICAL AT ANY PRICE.
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The mamifacture of Alengon lace had greatly declined even before the Revolution,
and was almost extinet when the patronage of Nupoleon restored its prosperity.
With the Yall of Napoleon this manufacture again declined, and, when in 18t
attempts were made to revive it, the old workers, who had been specially trained to
it, had passed awny, and the new workers could not acquire the art of making the
pure Alengon ground. But they made magnificent lace, and Napoleon IIT was mag-
nificent in his patronage of the revived manufacture.

While it is clear that France derived the art of making Alencon point from Italy,
yet, along with all the countries of Morthern Euopr, Germany and England, she is in
the main indebted to Flauders for her knowledgeof the art of lace making. Flanders,
as well as Italy, claims the invention of lace, and, notwithstanding its glorious part,
the lace trade of Belgium is now as flourishing as at any former perviod. Brussels
lace is widely known as Point d’Angleterre, for the reason, it is said, that in the
seventeenth century the English, after vainlyattempting to establish its manufacture
at home, bought up the finest laces of the Brussels market, smuggled them over to
England, and sold them as Euglish point.

The smuggling of lace is a very important and interesting feature in its history.
From 1700 Jownward we are told that in England the prohibition of lace went for
nothing. Ladies would have foreign lace, and if they could not smuggle it them-
selves the smuggler brought it to them. #Baoks, bottles, babics, boxes and um-
brellas daily poured out their treasuves.” Everybody smuggled.

At one period much lace was smuggled into France from Belgium by means of
dogs trained for the purpose. A dog was caressed and petted at home, fed on the fut
of the Iand, then, after a season, sent across the frontier, where he was tied up, half
starved aund illtreated. The skin of a bigger dog was then fitted to his body, and the
intervening space filled with lace. The dog was then allowed to escape and make
his way home, where he was kindly welcomed, with his contraband charge. These
journeys weve repeated till the French custom-house, getting scent, by degrees put an
end to the traflic.  Between 1820 and 1836 forty thousand two hundred and seventy-
cight dogs were destroyed, a reward of three franes being given for each.

The thread used in Brussels lace is of the first importance. 1t is of extreme fine-
ness, and the best quality, spun in underground rooms to avoid dryness of the
air, is so fine as to be almost invisible. The roowm is darkened and & background
of dark paper is arranged to throw oul the thread, while only a single vay of light is
admitted, which falls upon it as it passes the distafi.  The exquisite fineness of this
thread made the real Brusscls ground so costly as to prevent its production in other
countries. A Scotch traveler in 1787 says that “at Brusscls, from one pound of flax
alone, they can manufacture to the value of seven hundred pounds sterling.”

In former times the ground of Brussels lace was made both by needle and on the
pillow. The ncedle-ground was worked from one flower to another, while the pillow-

ASK YOUR DEALER FOR B. § A. WASI SILKS.



33

SOME FAMOUS LACES.

¥

STORY O

THE

anopey) wadnY Lisafegy 1o jo SHuvdosd

9—: :uv.— 0 u.rﬂ—— 21 pies -v:_u .ﬂ—ur.:_._f- s

SRV NVINAONY 0 LNIOJ 65 cuy.
V. d K

23 211 JO tondnNsIp oy e

11sn]§1 03 posoddng




184 CORTICELLYI HOME NEEDLEWORK.

ground was made in small strips an inch wide and from seven to forty-five inches
long. It requived the greatest skill to join the segments of shawls and large picces o
lace.  The needle-ground is three times as expensive as the pillow, for the needle is
passed four times into each mesh, but in the pillow it is not passed atall. M chinery
has now added a third kind of ground, called tulle, or Brussels net. Since .his has
come into use the handmade ground is seldom used except for royal trousscaux. The
Howers for Brussels lace ave also both needle-made  point @ Caiguitle,” and those of the
pillow “ point plat.”  In the older laces the plat lowers were worked in along with the
around, as lace appliyu’ was known,

Each process in the making of Brussels lace is assigned to « different hand.  The
first makes the prai résequ; the sccond the footing; the tidivl makes the point o
Faiguille flowers; the fourth, the plat flowers; the fifth has chaige of the openwork
(Jonrs) in the plat; the sixth wnites the difierent pieces of the ground, and the seventh
sews the flowers upon the ground (application).  The master prepares the patiern,
selects the ground, and chooses the thread, and hands all over to the workman, who
has no responsibility in these matters.  In Fig. 60 several diffevent specimens ave
shown. No. 1 gives an illustration of a kind of Brussels lace called Guipure de Bruges.
showing the design joined together with picoted Lrides. No. 2 shows an application
for Brussels lace, and No. 3 is o specimen of the finished Brussels point.

The lace industry of Brussels is now divided into two branches; the making of
sprigs, cither point or piltow, for application upon the net-ground, and the modern
point gaze. ‘The first is the Brussels Jace, par excellence, and more of it is produced
than of any other kind. Of late years it has been greatly improved by mixing point
and pillow-made tlowers,

Point Jace is so called from its gauze-like needle-ground, fond gaze, comprised of
very fine, round meshes, with ncedle-made tflowers, made simultancously with the
ground, by means of the same thread, as in the old Brassels. 1t is made in small
picces, the joining concealed by sprigs or leav. i like the old point, the same lace
wother making the whole strip from beginning to end. Lot gaze is now brought to
the highest perfection, and is remarkable for the precision of the work, the variety
and richness of the jours, and the clearness of the ground. It somewhat resembles
Point d’Alencon, but the work is less claborate and less solid.  Alengon lace, it is
said, conld not compete with Brussels in its designs, whichare not copied from nature,
while the roses and honeysuckles of the Brussels lace are worthy of a Dutch painter.
When flowers of both pillow and needle lace a.¢ marked upon the ¥ fond gaze it is
crroncously called Point de Venise*  Lace making was at one time the chief source of
national wealth in Belgium. It formed & part of female education, and in 1876 one-
fortieth of the entire population of one hundred and fifty thousand women were said
to be engaged upon it.

But some of the pillow laces, as well as thoso of the ncedle, have had immense
popularity. This kind of lace was first made in the city of Valenciennes, and the

BEST IN THE WORLD, B. § 4. WASH SILKS
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186 CORTICELLI IIOME NEEDLEWORK. - .
manufacture reached its height in that town about 1780, when there were some four |
thousand lace makers employed upon it; but fashion changed, lighter laces came
into vogue, and in 1790 the lace workers had diminished to two hundred and fifty.
Napolcon made an unsuccessful attempt to revive the manufucture, and in 15851 only -
two lace mekers remained, and they were over cighty years old At one time this
manufecture was 5o peculine to the place that it was said, “If a picee of lace wen
begun at Valencicnues and tinished outside the walls, the part not made at Valen.
ciennes would be vistbly fess beantiful and less perfect than the other, though dou. ‘
by the same lace maher with the same thread and pillow.” The city-made lace was
remarhable for its richness of design, evenness and solidity. It was known as the
“peautiful and everlasting Valenciennes,” and was bequeathed from mother to
daugh'er like jewels and furs. It was made by young girls in underground rooms,
and many of these workers are said to have become almost blind before they were
thirty years of age. When the whole piece was done by the same hand the lace was
thought much more valuable.

Valenciennes lace was made in other towns of the province, but ¢ vraie Valen-
ciennes " only nt Valenciennes. The Lille makers, for instance, would make from
three to five elles a day (an cll is forty-eight inches), while those of Valenciennes
would make not moreithan an inch and one-half ir the same time. Some lace
makers made only tweunty-four inches in a year; hence the costliness of the lace-
Modern Valenciennes is fur inferior in quality to that made in 1780.

The manufacture of this lace is now transferred to Belgium, to the g+ at com-
mercinl loss of France, for it is the most widely consumed of any of the variceties of
lace. It is the most important of the pillow laces of Belgium. Ypres, which is the
chief place of its mannfacture, begna to make this lace in 1656. In 1684 it had only
three forewomen and sixty-three fnce makers, while in 1850 it numbered from twenty
thousand to twenty-two thousand. The Valenciennes of Ypres is the finest and most
claborate of any that is now made. On a piece not two inchies wide from two hund-
red to three hundred bobbins are employed, and for greater widths eight huadred
bobbins are Fometimes used on the same pillow. The large, clear squares of the
grouml contrast finely with the evun tissue of the patterns. The Ypres manufacture
has greatly impioved since 1833, and bas reached a high degree of perfection. Irish
Valencienncs closely resembles the Ypres lace.  Valenciennes lace, as fine as that of
France, was at one time made in England.

Three specimens of Vulenciennes lace are given in Fig. 61. The top specimen
was made at Brabant, the middle one at Belge, and the bottom piece at Puy. All are
so-called Modern Valenciennes.

Mechlin is a fine, beautiful lace, made in one pisce on the pillow, and is dis-
tinguished by the flat thread which forms its flower.  Before 1665 all pillow Iace, of
which the pattern was relicved by a flat thread, was known as Mechlin lace. «It’is
essentially & summer lace, not becoming in itself, but charming when worn over
color."

IT 18 4 PLEASURE T0O NAVE YOUR SILK IN A MOLDER.
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Fig. 61. Vaipxcigsngs Lace.
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Silk Inces were first made about 1745, At first this new fabric was manufactuve: ¢
from silk of the natural color brought from Nanking, and it was hence callesd
“blonde After a time, however, it was prepared from the purcst and most bril 1
lant white silk. To preserve tue purity of color it was made in the open .air m(
summetr, and in the winter i the lofts over cow houses, as the warmth of the animals i
enabled the workers to dispense with fice, which makes more or less smoke. The
most benutiful blondes were once made at Caen, but competition with the maching |
mude blondes of Calais and Nottinghum has caused the manufacture of white blond,
to be abandoned at this place, and its lace makers now confine themselves to making
black lace.

The manufacture of black silk lace was first established in the town of Chantilly,
near Paris, and hence, wherever this fabric is now made it is called  Chantilly lace.
It is always made of lusterless silk, called * grenadine,” which is commonly mis.
taken for thread, As it was only consumed by tl:e nobility, its unfortunate producers
became the vietims of the Revolution of 1793, and pevished with their patrons on the
seaffold, This putan end to the manufacture for many years, but in 1835 black lace
agnin Vecame fushionable, and Chantilly was once more prosperous. But the near-
ness of Chantilly to Paris has, of late, increased the price of labor so much that the
lace manufecturers havg been driven away. The so-called Chantilly shawls were
afterward made at Bayeux. The shawls, dresses and scarfs that were made at Chan-
titly are mere objects of luxury.

The black laces of Caen, Bayeux, and Chantilly, are indentical. The shawls -
dresses, flounces, veils, ete., are made in sirips and united by a peculiar stitch
Great pains are taken in Bayeux in the instruction of Iace makers, so that the town
unow leads in the manufacture of large pieces of black lace.

Euach country has furnished ite special style of lace. Italy its Points of Venice
and Genoa; Flanders its Brussels, Mechlin and Valencicunes; France its Point
. @’Alengon and its black lace of Bayeux. England has also produced its unique
Honiton and Spain its silk bloné~s. Each of these laces are made in other countries,
but in its characteristic lace each nation its unrivalled.

Pillow or thread lace is made by pricking a perforated pattern on & hard stuffed ‘
pillow, and the thread required is wound on bobbins with a groove in the upper part
for retuining the thread, while to form the meshes pins are stuck in the cushion and
threads woven or twisted around them, the pattern showing the points of insertion
for the pins and also the direction for the gimp which is iaterwoven with the finc
threads of the fabric to form the paitern. It is an undecided question whether pillow
lace originated in Italy or in Flanders. Sec Fig. 62.

A remarkably good example of pillow lace is Honiton, which is one of the chiet
ifidustries of Devonshire, England, and forms a means of livelihood for huundreds ot
women and children. Honiton owes its-revival to thekingd offices of Queen Victoria,
who pitying the condition of the poor lace makers of Devonshire, ordered her wedding

ASK YOUR DEALER FOR B. § A. WASH SILKS. .
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‘i dress of this lace, and her example has since beon followed by others of the royal
cu family, Itis the only original English lace of importance, and was fizst made at
il Honiton, in Devonshire, in the seventeenth century. The art of lace making is snid
in fo have been brought into England by Flemish refupees, and Honiton ldce long pre-
s gerved an unmistakable Flemish character. It is to its sp.igs that it owes its repu-
1 fation. They are made separately, and at first they were worked in with the pillow-
it ground; afterward they were sewed on, as in the last century. The net is very
lo beautiful and rezular. It is made of the 3
¢ finest thread, brought from Antwerp at a
cost of three hundred and fifty dollars per
pound. There was no thread to be found
! in the British Islands fit for the purpose.
Cotton thread, perhaps, might be had, but
not the linen thread necessary in a work
requiring §0 much labor, which alone !
would make it very costly. The manu-
‘facture of a piece of lace like this, cighteen 3
inches square, cost seventy-five dollars,
"and a Honiton veil often cost a hundred
guineas. ;

: At the time of the marriage of Queen
< Victoria, the manutfacture of Honiton lace
i was 80 deptessed that it was with difficulty
: the necessary number of lace workers .
i could be found to execute the wedding
2 lace. Her dress cost £1,000, and was com-
i posed entirely of Honiton sprigs, connect- F16. 6z. SuowiNG 1ow Piirow LACE was MADE.
i ed on the pillow by a variety of openwork Reproduced from an old wood engraving.
. stitches, The bridal dresses of their royal highnesses the Princess Royal, the Prin-
. cess Alice, and the Princess of Wales, were all of Honiton lace, the patterns consist-
ing of the national flowers, the latter with prince’s feathers intermixed with ferns,
and introdnced with the most happy effcct. These sprigs are joined with the needle
. by various stitches, forming Honiton guipure, which in richness and delicacy is by
i many thought to surpass the fine guipure of Belgium, known as duchess lace. The
reliefs are embroidered with the greatest delicacy, and the beauty of the workmanship
i1 1s exquisite. :

g Valenciennes and Mechlin were the first laces in which the ground was wrought
i in one piece with the desigu. Until this time all lace had been guipure, that is, it
i had consisted of open embroidery in which the figures were connected by ¢ brides”
% without anything like & background. The network ground, which we now take to be
! the essential thing in lace, was not thought of till the end of ,the seventecenth cen-

tury. The word guipure means & thick cord over which silk, gold, or silver thread,

BEST IN THE WORLD B. & A. WASH SILKS.
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is twisted. In the scventeenth century this guipure, or guipe, was introduced into -
luce to imitate the high reliefs of ncedle-made points. These were guipure luces.
The name has since been applied to all laces without grounds that have the patterns .
united by ¢“brides.” The bold, flowing figurcs of Belgium and Italy, joined by o
coarse network ground, are also called guipure.

The guipure called Cluny, with its geometrical patterns, is a recent lace which
derives its name from the circumstances that the first patterns were copied from '
specimens of old lace in the Musge de Cluny.

Thus far we have only spoken of handmade lace, which, in Italy, was & purely
domestic industry. It was made by women at home, and each piece of work was
begun and finished by the snme hand. But, when the statesman Colbert introduced
the manufacture into France, the principle of the division of labor was adopted, and
the work was done in large factories. By degrees, as we bave seen, fine needle-made
net replaced the bride-ground in costly laces, and cheaper laces of the same style
were made upon the pillow. The sprigs were at fivst worked into the net; but at
length, in the Valenciennes and Mechlin lacer, the figure was made along with the
ground, and it was the immense success of these laces which led to the invention and
perfection of lace machines, so that now almost every kind of lace is made by
machinery, and often o perfect that it is difficult for experts to detect the difference. :

While it is certain machine-mr.de laces can never take the place of the benutiful
laces of old, and ncedlepoint laces will always receive their proper admiration, it is
true that very Linndsomo offects can be obtained by machine work, and it is thus
brought into the power of women of limited means to indulge their fancy for this
dainty ornamentation.

Particular-effort is being made at the present day to revive the art of lace mak-
ing, and with fancy machine-made braids and lace stitches, very beautiful effects
are produced.

BE SURE AND ASE FOR B. § A. WASH SILES IN HOLDERS.
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' Renaissance, Battenberg and Jrish Lace.

; By Resrcca Evans. .
Modern lace is the proauct of braids of various widths arranged in artistic
designg, and held in place by connccting stitches of almost endless variety. Differ-
, ‘ent stitches are usually employed for dificrent kinds of lace, but oftentimes many
ifferent stitches are found in c.te kind of lace.  Generally the braid or tape is formed
to figures, and bound by ncedle-made corded or buttonhole bars and fillings of
different kinds, or by bars alone. The lace stitch and bars are almost the same as
those used in fine Venetian point, but they are ex cuted in a coarse material, so that
ihis section of our work may be considered as a preparation for other kinds of lace.
The braids used are specially manufactured for this work; they are usually sold
{n white or unbleached, in varying widths and weights, from narrow to wide, and
from coarse to fine in texture; with and without holes; thh open edge and with
pu,ots with large medallions and with small.
f’ Tig. 63 represents the kinds most commonly used, in their original size, together
with a specimen picot, or pwrl, as itis called, for the outside edge, also to be had
reudy made for those who do not caré for the
‘trouble of making it themselves. For the
sstitches and bars by which the Dbraids are
{]omc.d together a smooth, even thread is used.

Transferring Designs —The best way is to
3tmce them on oil tracing linen with a watery
jmk, free from greasy matter. This tracing

linen, which is of English make, is white,
gglv.zcd on one side only ; the unglazed surface

g,
Oty

F should be turned uppermost, as it takes the ink ATy

: better. As this tracing I'men is quite transpar-
" ent, the pattern can be transferred to it at once,
without recourse to any other process.

It will be found less trying for the eyes to
lay a picce of transparent colored paper or stuff
under the pattern while you are copying it.
The designs are almost all drawn with double
lines, between which the braid is tacked on with ﬁ’”W@@Q*I"“
small back-stitches. We may merction at once '““‘VlVA“ AY.
that it is advisable to make the stitches longer Fi6.63. TaPe AND BRAID USED FOR
on the right side than on the other, or at uany L.ace Work.
rate to make them the same length,

Tacking Down and Gathering in the Braids—Where the lines of the pattern
describe a curve or a circle, the outside edge of the braid, as shown in Fig. 64, must
be sewed down firmly, so as to form little folds of gathers on the inside edge, which

IIOLDERS PREVENT SNARLING AND SOILING THE SILE.
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aro first tacked down and then gathered in with small overcasting stitches in fi;
thread, so as fo fit exactly to the pattern.

F16. 64. Macring DowN iAND GATHERING IN THE BRAIDS.

The stitches made for the bars and the fillings must never be drawn so0 tightly“
as to drag out the edges of the braids and thus spoil the
outlines of the pattern ; nor should the stitches be caught
into the tracing cloth, but only rest upon it.

When the embroidery is finished, turn the work the
wrong side up, cut every second
or third tacking stitch and pull
the threads carefully out from
the wrong side, when the lace
will separate itself from the back-
ing without difficulty; it has
then to be dampened and ironed,
also on the wrong side.

It is of no consequence which
are made first, the bars or the fill-
ings; we, however, incline to the
former, more especially in the
case of buttonhole bars, as they are easier to do than the
fillings, and, once done, there is less risk of puckering or
‘Twistep Bar. drawing the edges together in making the fillings.

UNIVERSAL IN POPULARITY—B. § A. WASH SILKS.
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tin ﬁz’ | The Stitches—We shall now proceed to describe a series of bars and stitches,
hich, if carefully studied, will serve as a preparation for making finer kinds of
ofs.
Without pretending to have exhausted the infinite variety of lace stitches that
tibts, we hope to have brought befure our readers' notice a sufficiently numerous
{Bction to satisfy all tastes and capacities.

1 With regard to the names, the same stitches are known by so many different
ids, that, excepting in the case of those universally accepted, we have gencrally dis-
sgarded them altogether, and merely numbered the stitches in their order.

Plain Twisted Dar (Fiy,. 65).—Secure the thread to the bra®' and throw it -across
rom one braid edge to the other, put the ncedle in downwa s from above, and
vgreast the first thread so as to form the two ivto a cord.
f you do not make cnough overcasting stitches to tighten
hd two threads the bars will be loose and untidy, and
p8il the general appearance of the work,

! Double Twisted Bar (Fig.66).—Throw three founda-
ion threads across the space to be filled, and overcast
aht{m loosely so that they remain visible between the
stitches.

i Plain Bullonhole Bar (Tig. 67).—Throw three threads
wezoss and cover them with buttonhole stitches, made from

t"'gl)t to left. In making this and the subsequent bars we
P

A
IR
VIV RATLIS

EEN

i

*ommend turning the needle round and holding it as it ST i H

prgre the reverse way, so that the eye, not the point, pnsses pig. 67, Prav Burronnorn
Bar.

|
| bGght under the threads; strange as it may seem, it is easier

i#this manner to avoid splitting the threads. The working thread should always
% e ey issuc from the edge of the braid, one or two threads
iann before the foundation threads of the bar, to prevent
the bars being of uncquul width or getting twisted at the

beginning.

Buttonhole Bar with Tinned Picots (Figs. 68 and 69) —
After covering half or a third of the bar with Buttonhole
stitches, pass the thread, without making a loop, under
the foundation threads and fasten the Joap with a pin
(Fig. 68), then slip the necedle horizontally from riz" t to
left under the three threads, and tighten the knot close to
the last Buttonhole stitch.

Fig. 69 shows a picot made in the same manner, but
4 with several Buttonhole stitches inserted between the loop
: ¥1G. 63. BuUT10NHOLE BAwn N

¥ wite PiNnED PicoTs. and tae Buttonhole bar.

INSIST UPON HAVING YOUR SILK IN HOLDERS.
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F

Bar with Lace Picot (Fig. 70).—Hcre the picot is made by bringing the thread
through the loop, and beginning the Buttonhole stitches, four or five in num‘
according to the size of the thread, quite close to the pin, so that they entirely <<~
the loop. The pin must be stuck in the width of four stitches distant from the

ItTniimmnt e

i
R
LU LT3

Fic. 69. Burronuorr
Bar w1t PinsEp Picors.

Bar with Buttonhole Picot (Fig. 72)—-Cover rather more than half the bar wd
Buttonhole stitches, carry the thread three times to the sixth stitch and back, 13
Buttonhole these threads that are attached to the bar in the same way as the L
itself, and finish the bar in the usual way. These buttonhole picots are genera 3

lmnmu unm

””;Zg:‘iﬁ
S
\\

Fi6 71 Bar wnn Piot
Mapg 1% BuLLiox STITCH.

result bLeing that the thread will lic behind the thread and not before it, as in a 3

and the fonudation threads
should be completely hidden
under the bar.  This is some-
times called « Dotted Point de
Venise Bar.”

Bar with Picot Made in Bul-
lion Stiteh (Fig. T1)—Put the
needle half way into the last
Buttonhole stitch, twist the
thread tenor twelve times round
it from left to right, draw it
through and tighten the thread,
so that the spiral on the thread
forms a semicircle, then con-
tinue the bar.

used for edging lace; they may in
their turn be adorned with small
pinned picots to produce & richer
effect.

Bar with Two Rows of Lnols
(Tig. 73) —Over two foundation
threads muke double knots, far
enough apart to leave room for
the knots of the next row between.
These double knots consist, in the
first place, of one plain Button-
hole stitch and then one reversed,
that is, made by bringing the
needle out in front of the thread
and passing it under the louop, the

ordinary Buttonhole stitch.

Branched Bars (Fig. 74)—~Where you have a larger surface to cover with bars yv
are gencrally obliged to make them with branches. |
threads as for an ordinary bar, and cover them half way with Buttonhole stitches j the

INFERIOR SILK IS NOT ECONOMICAL AT ANY PRICE. %

For this purpose you nrepare '

hY

(4

Fi1G. 70. Bar witn Lac 8
Picer. 12

15 T
""’“:‘}‘: e

Bar witi Bu‘r‘rm 2

FiG. 72.
soLe Picor.
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on the foundation thread to the next bar, buttonhole it half way, lay the
foundation thread, aud finally buttonhole all the half-covered bars till you
reach the dotted line, from whence you lay the last founda-
tion threads. The last bar is worked over two or four
threads, so that the working thread can be taken back to
the cdge of the bLraid by means of the Jast Buttonhole
stitches.

Plain Russian Stitch (Fig. 75) —Stitches of all kinds
can be used, as well as bars, for joining braids together
that run parallel to cach other, and for filling up the spaces
between. Some of these stitches which serve as an inser-
tion are very clemeatary, while others require great skill and
patience to cxecute.

r,.-

+ ST n:;:annn

(7

The simplest of all ¢
is the Russian stitch,
which bears a great re-
semblance to the ordi- }
Hcrringbone stitch used in cmbroidery. |

5. 73 Bar wirn Two

K '\ f’ J (I\
X RO wvs o¥ KxoTs. ‘ \

((((i(((“

B
X
N
3

=3

“ {fittut

.uml’{

". of this famous lace. You pass the needle F1G. 74. Brancuep Bars.

g left to vight under the edge of the braid, then again from right to left under the
osite edge, taking care always to leave the thread in front of the needle.

Twisted Russian Stitch (Fig. 76).—Instead of passing the needle behind the thread,
Ms it before it and round it, so that the needle always comes out again beneath the
Hread, which will then be twice twisted.

Column Stite:. (Fig. 77) —At the bottom of the stitch is ‘made like the plain Rus-

:nn_m{mnnm m’ﬂ u nmmmn un munn

F1G6. 75. Praix Russtan S1iTca. FiG. 76. Twistep Russiax Stixcn.

ru stitch, and at the top like the one in Fig. 76, with the difference that the sccond
read is passed three times round the first.

Insertion of Single Buttonhole Stitches (Fig. 78)—Make very loose But-
nhole stitches along both edges of the braid, all the same size and the same dis-
nce apart, and vertically opposite to each other. When these two rows are

LADIES, GET YOUR B. § A. WASH SILKS IN HOLDEES.
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finished, pick up cach loop with Russian stitch, either single (Fig. 75) or twi 1
(Fig. 76). Fig. 79 shows the double Russian stitch made in each loop; it mag
trebled or quadrupled, according to whether you wish your insertion to be o};g
transparent or not. :

numuI sxu
Loty
SHINTHIN

‘_

F16. 77. Corumx ST1TCm. F1G. 78. InserTION OF SinGLE ByrTon-
HOLE STITCHES. e pe

ite
D dlencen Bars (Fig. 80).—Join the opposite rows of loops together by ;‘9 ‘mi
stitches. The threads of these stitches must lie quite flat, side by side, and not ,p$
on top of the other. After the fourth stitch you wind the thread round the b()(\“le :
loop and then carry it on to the next, whence you repeat the four stitches as abov, &t
Cluster Insertion (Fig. 81).—Over the middie of two finished plain bars and « 1
half finished one, a short distance apart, you make five Buttonhole stitches
overcast the remainder of the third bar. The first bar of the next cluster must
set quite close to the last.
Insertion with Branches (Figs. 82 and 83).—Throw the thread across the midd}
the space between two edges of braid, and lengthwise, from one end to the other, )
the nceedle horizontally under four or five threads of the braid, across the insertidy

al!uummtuumnxunuun mumunnn-.
B

e ? T

Fi16. 8o. D’ALexcox Bars. Alsv known as

F16. 59. InsmrrioN or Praix Burrox-
Insertion with Bead Stitches.

HOLE STITCHES,
then carry it in a similar manner first to the left and then to the right, take up tl
same number of threads of the braid and conuect the three loops together by a k¢
as is clearly shown in Fig. 82. These loops are also known as Point Grecque Bars

Fig. 83 represents a similar heginning and & sinnlar interlacing of the thread
but ornamented this time with @ wheel, added after the knot bas been made over @
luups.

i
3t
3
i
3

EACH COLOR BY ITSELF IN A HOLDER. NO TROUBLE.
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P Wi fusertion with Leaves in Darning Stitch (Fig.84)—Fasten on the thread where,
P maording to the illustration, the first leaf in the insertion ought to come, carry it
be fogs to the opposite side, draw it through the edge of the braid and bring it back to

i

s

Nt

-

Bl 2% o d
AR /"!‘al«.l)
T AR £ e
S i

vory

i

:1.
TALUITIANI T 113 rie=)

% F16. 8x. CLusTER INSERTION. Fic. 82. INsBRTION wirH PLAIN BraNcHES,
1

°h'1e.[point whence it started ; lay threads across to both sides, as in Figs. 82 and 83,

site them by a knot, such as described in Fig. 82; lay the thread once more round
'Y jo;middle leaf, and finish the Jeaf in Darning stitch, working downward from the
‘°‘Sp§ As may be seen from the second middle leaf, your Darning stitches have to be
'0tiagie over five threads, subdivided into two and three. Fig. 101 is an example of the
’°":o§nt D’Auvers Bars.

: N
e
wi{lin sr.«n_#-
rmﬂ'?‘ i

Wil

. 83. INsBrTION WITH Brancues Axp WHEELS. Fi1G. 84. InserTion wiThH LBAVES WORKED IN
- DARNING STITCH.

Insertion with Small Wheels (Fig. 85). Also called Rosette Bars—XHere you have
make two rows of Russian stitcLies opposite cach vther and carry the thread to the

VORI TEITTATIN,

i

LAAZ ...r.'.?.['m.m‘lx_
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under the completed wheel to reach the next point of mntersection. Half wheelsg

also be added at the edge of the braid. ¥
Insertion with Large Wheels (Fig. 86.)—This is a featare of the Point d‘:\i*“_

terre Lace, or English Point as it is sometimes called. There are a varicet

ways in which the wheels arc made, Carry the thread horizontally across the mi R
' e

AU LT LTI ML ST T
= mw‘gg«wmﬁa. oy

Lt t it
DT T O T T g THT Tt

F16. 87.  InseErrron witn Conis. Fic. §8. Insmrtion wiTn Coxgs, VOl

eic

of the space intended for the jusertion to the opposite side, and then conduct “-it;;h
means of Overcasting stitches into the corner; thence make a loose loop over to | {
opposite corner, pass the needle under six or ¢ight threads of the braid cdge, slijf ¥

under the horizontal thread first laid and behind the loop, and finish the stitchighi

the otber side in the edge of the braid. i

Throw the thread again across the empty spnce and over the first thread, Ll
your needle back to the middle, make a B
wheel over four threads, passing each ti
under the same threads, then overcast t
single thread, come back to the edge of 48
braid and make the second loop, bringing
the thread at the same place where the of
er stitches came ont

Insertion with Cones

(Figs. 87 and 88) —

Fic. 9. InsErTION WiTn EMBROIDERED Over plain but very

SQUARES. N

distended Russian

stitch make darning stitches backwards and forwards, begin-

ning at the point and reaching to the middle, so as to form
small cone-shaped figures.

To reach the point of the next cone you overcast the thread
of the Russian stitch several times. You may also, as in Fig.
88, double the Russian stitch and make the Darning stitches in
such o manner that the points of the cones touch each other und
their bases meet the edge of thebraid. The same thing, worked
the reverse way, that is, with the points turned outwards to the
edge, produces a not less pretty effect.

. . . - . Fig. go. IrsmkrioN
Insertion with Embroidered Squares (Fig. 89)—After making wicit HaLr BARs,

THE B. § A. WASH SILES ARE UNRIVALLED.
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"heelsg of loose Buttonhole stitches along the braid edges, as in Figs. 78, 79 and 80, run
iread through the Buttonhole stitches; this thread serves as the foundation to the

t d'Asxdan stitches by which the two edges are joined i

rarictether.  The empey square space left between

he nyj Russian stitches is thea filled up with Button-
e stitches.

UL Tusertivn with Half Bars (Fig. bu)—Fasten on
X Bt iread in one of the corners of the braid, and
“Aduct it by means of Overcasting stitches to the
%s]ilc of the insertion; draw it thiough the edge
Z “#he Lraid on the right, and make Buttonhole
fincs over it to the middle of the space to be
m;q then carry the thread to the left, draw it
i tongh the left edge, a little higher up than on % AATEAREATAE ]
¢ other side, and make the same number of Fi. 91. PoinT be BruxsLLEs,
t "itchcs over it as over the first. You can vary this insertion with very good result
0 | o by making more stitches on one side than on the
Eﬁﬁmﬂ e other, but it should never be more than ten or
’Uﬁﬁ"%‘?')’ § twelve stitches wide.
:‘ \\Q }, ' DPoint de Bruzelles, or Plain Net Stitck (Fig.91).
=7 Make rows of Buttonhbole stitches to and fro, lovse
enough to form loops, into which the stitches of
each subsequent row are set. You must be careful
to make the same number of stitches in all the
spaces that are of the same size, and also, when
you begin a row with a whole stitch, to begin the
return row with a half stitch, and sv on in 1egular
rotation.

l‘_lll’l,l'l_lv‘l_ifﬂ %

3 iFe g2 " Doums N“ smircis. The number of stitches should vary with the
width of the pattern, and the decreasing or in- :
:réasing should always be donc at the edge. The §a u%
flodps must Le as many threads of the Lraid edge [ ot uunx-:

] -
lo}ng as they are wide.

i Double Nel Stitch,—Second Lace Stitch (Fig. 92).
—You leave the same distance between the stitches
{ hére as in the preceding figure, but in each of the
i 1qops of the first row you must make two Button-
"hole stitches close together. It is as well to round
‘tfle loop a little less than is usually done in net

gtitch.

Y Third Lace Stitch (Fig. 93).—Here you make

&in cc Buttonhole stitches close together, joined to FiG. 93. TmRD Lace S117cH.
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the next three by a loop of

stitches of the subsequent row.

% Point de Venise.”

¥l TN
e “\Bl

Fxc 94. Fourtn Lace Stitcn.

In the second row you make one Buttonhole

CORTICELLI HOME NEEDLEWORK.

thread just long enough to hold the three Buttonhole

This etitch is very similar to what is8 known ax

Fourth Lace Stitch (Fig. 94).—Working from
the left to the right, meke two Buttonhole stitches
rather near together, and leave twice as long alouy
between them and the next two stitches as be
tween the first two.

In the next row, which is worked from right
to left, make one stitch in the loop between the
two stitches that are close together, and three or
four in the long loop.

Fifth Lace Stitch (Fig. 95).—As in Fig. 94, you
begin this stitch from ' :ft to right, but make three
stitches very close together, with an intermediate
lcop as long as the three stitches in one.

stitch in each of the loops between the three
stitcher, and six or eight in the long intermediate
]()Iv[v

Serth Lace Sttch (Fig. w6 ) —Over ~vide Toops,
made from left to right in the first row. make in
the second enough Buttoniwle stitches to entirely
cover the thread. In the third row of stitches put
the needle into the small loop between two sets of
Buttonhole stitches, so that the close stitches
shall form vertical lines acrogs the surface they
cover. This stitch admits of every sort of modifi-
cation, such as, for instance, making the third row
of stitches on the Buttonhole stitches, in the mid-

uuruwu 1

;r.—

xuni‘n 13111 1L
\mmumm\mnmmun;n o=

e
fi!‘}»‘tfi‘,',‘ltf l!imfl/

N . :
7 U«l; %n;«mg,. g
N, ‘ fm&f' "‘é ‘—;

AL
il

!%

TOWS.

3

18,

1
T ‘{l l‘u
\i‘%\!

1§11 a0
)

N

g

§1111341

.

2

lnllu rxnnum

F16. 95. Frerie Lace Stiten,

dle of the ones on the small loop; or making one
row of close stitches first; and then three open
In the former case you should always make
an uneven number of Buttonhole stitches, so that ;
you have the same number on both sides of the
needle, which you must put in between the two
threads that form the middie Buttonhole stitch.
Seventh Lace Stiteh (Fig 97) —Begin working

RLVEIEL LA LI S LT A L R e
‘M‘ Lot it e
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F1G. 96. Sixtu Lacs Stitc.

from right to left, by making one row of pairs of
Buttonhole stitches, a very short distance apart;
in the second row you make one Buttonhole stitch
between each of these pairs, and in the third
row two Buttonhole stitches in every long loop.

B. & A. WASII SILES ARE THE MOST ENDURING.
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Here the stitches must not be crowded together, but have a small gap left between
them. ’
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l-m. 07, SuvenTH LacE StITCH. I‘:o. 98. Eigutn LAce Stircu.

Eighth Lace Stiteh (Fig. 98).—This stitch is generally known as the ** Pea stitch
un account of the holes occasioned by the different distribution of the stitches. The
first row consists of stitches set rather closely together, and all the same distance
apart. In the second row you make one Buttunhole stitch in the last stitch of the
first row, then, missing two loops and three Buttonhole stitches, you make two stitches
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F1G6. 99. NinTit LaCE S11TCH. F1G6. 100. TeBNTH LACE Snrcn

in the next loops, ard so on. In the third vow you make three stitches in the big
loop, and one in the loop between the stitches of the second row.

Ninth and Tenth Lacc Stitches (Figs. 99 and 100).—Both the small and the big
pointed groups of stitches begin with a row of close Buttonhole stitches.

Fig. 99 requires three rows; in the second you miss two stitches and make two
in the next loops ; in the third only one stitch is introduced between the two loops
of the lower row.

Fig. 100 requires five rows. It is the stitch found in the famous old Valenciennes
lace.  The stitches of the first row must be set as closely together as possible; in the

WASH SILKS IN HOLDERS SAVES ANNOYANCE.
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second row you make four stitches and miss two of the first row, in the third row you
make three stitches, in the fourth two, and in the fifth one only. The long loops of
the last row must not be too slack, so that the first stitches of the next scallop may
quite cover them.
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Fie. 101, EreveNin Lace Stinet. Fig. 102. TweLrma Lace Siiren.

Eleventh Lace Stitch (Fig. 101) —This stitch is uot really more difficult to wori
than those we have been describing, but requires rather more attention to learn.

The first row consists of plain Net stitches: in the second you have three Buttou-
hole stitches in the middle Net stitch; in the third, three Buttonhole stitches in the
whole loops on either side of the three Buttonhole stitches of the second row, and one
stitch in the half loops that precede and immediately follow them ; the fourth row is
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Fxc. 103. ‘CHIRTREBNTH L:\CE S’rrrcu. F1G6. 104. FourTeRENTH LACE S11TCH.

similar to the second. In the fifth row the close stitches are changed.  The thre
Buttunhole stitvhes are made in the third whole loop, before and after those of th.
fourth row, so that Letween tivo groups of three stitches you have rix single Buttou.-
hole stitches and seven loops.

Twelfth Lace Sttch (Fig. 102) —Fasten on your thread, take it by Overcasting

YOU WON'T COMPLAIN IF YOU USE B. § A. WASH SILKS.
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stitches over the braid edge, one-fourth inch from the cerner, and make three Button-
hole stitches downwards, quite close together. The next loops, over four or six
threads of the braid, must be left long cnough to be on a level with the first stitch
reaching downwards from the cdge.

In the second row you cover the long loops with three Buttonhole stitches, and
draw the intervening thread quite tight.

The third row is like the first, with the diffirence that you put the needle in
Letween the two threads of the Buttonhole stitch, instead of throngh the loops.

Thirteenth Lace Stitck (Fig. 103).—The stitch here represented, as well as the two
next ones, is lovped from lett to right, and then again from right to left.
As it is more unusual to make the loops from left to right than the reverse way,
the proper position of the needle and the couvse of the thread are shown in the
illustrations.

Fig. 103 requires, in the first place, two Buttonhole stitches very close together

nnrvf’unmnnnfnnun
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F1c. 105, Firreentn Lace Sincw, F1G. 106. SINIRENTH LACE STITCH.

i the edge of the braid, then a third stitch covering the first two stitches and st
L nite close to them; the connecting thread between these stitihes must Le tightly
stretched, 50 as to lie almost vertically, that the stitches may form straight lines.

Fourteenth Lace Stitch (Tig. 104)—This begins, likewise, with two Buttonhole
stitches, above which you make two Buttonhole stitches instead of one, as in Fig.
jmx, producing an open ground with vertical bars. This stitch is another example of
Tthe Point de Venise.

Fiftcenth Lace Stitch (Fig. 105).—This resembles the two foregoing stitches, and
consists of three Buttonhole stitches, made over the edge of the lraid or the inter-
medinte bars, and joined together afterwards under one transverse stitch.

Sizteenth Lace Stitch (Fig. 106) —You begin this by a row of Net stitches worked
J-m right to left, or, as the engraving shows, by a row of stitches called Sved Stitches.

The sccond row, worked from left tu right, consists of short barg, set slanting and
t&lmped like a sced, and made the same way as the picol in Fig.87. The first stitch
i« carried through the loop of the row below, the second over Loth threads and far

B. § A. SILKS ARE BEST SUITED TO YOUR WORK.
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enough from the loop to leave room for three other stitches. The first of the four
Buttonhole stitches of the next group must be set quite close to the last.

Seventeeth Lace Stiteh (Fig.107).—Here we have the same pattern as the preceding
one, without the row of Net stitches; the engraving shows us at the same time the

R,
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F16. 107. SevnnrerRTH LACE STITCH. F16. 108. E:guTBERNTH LACE STITCH.

proper direction of the ncedle and thread for the row that is worked from right
to left.

Eighteenth Lac- Stiteh (Fig. 108).—This is the first of a series of lace stitches,
often met with in old Venetian lace, and which can therefore with perfect right be
called Venetian stitches.

Owing to the manner and order in which the rows of stitches are connected
and placed above one another, they form less transparent gounds than those we
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F16. 109. NINRTERTH LACB STITCH. F16. 110, T\\'EN’K‘IET" Lace Sn'rcn.

have hitherto described. In these grounds you begin by making the row of loops,
{

then you throw a thread across on the same level, and in comiug back pass the

needle through the row of loops under the thread stretched across, and under the
stitch of the previous row.

B, & 4. SILK IN OOLDERS—NEAT, COMPACT, CONVENIENT.
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Nineteenth Lace Stitch (Fig, 109).—The close stitch here represented is more com-
mon in Venetian lace than the loose stitch given in Fig. 108.

Twentieth Lace Stitch (Fig.110).—By missing some loops of the close ground in
one row and replacing them by the sanme number in the next, small gaps are formed,
and, by a regular and systematic missing aad taking up of stitches, in this way, ex-
tremely pretty grounds can be produced, ’

Tuwenty-first Lace Stitch (Fig. 111).—These close lace stitches can bLe vaiied in
{ many other ways by embroidering the necdle-made grounds.

In Fig. 111 you have little tufts in darning stitch, and in a lest twisted material
than the close stitches of the ground worked upon the ground. The ground can also
{he ornamented with little rings of buttonholing, stars, or flowerets in Bullion or some
other fancy stitch.
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F1G. ir.  TweNTY-RIRST LACE STITCH. F16. 112.  TWERNTY-SBCOND LACE STITCH.

Twenty-second Lace Stitch (Fig. 112).—This is the first of a series of five stitches
tassified as Point de Espagne. For the abuve three stitches and the three that fol-
~w, the work has to be held so that the finished rows are turned to the worker and
he needle points to the outside of the hand. In the first row, from left to right, take
§old of the thread near the end that is in the braid, Iny it fxom left to right under the

oint of the needle, and biing it back again to the right, over the same. While twist-
1g the thread in this way round the needle with the right hand, you must hold the
ve of the needle under the left thumb. W.en you have Ieid the thread round, draw
e needle through the loops; the bars must stand straight and be of uniform lengt,h
ere they to slant or Le at all uneven, we should consider the work badly done.
Inthe row that is worked from lett to right, the thread must be twisted round
e needle, likewise from left to right.

Twenty-third Lace Stiteh (Fig. 113) —This is begun with the same stitches as Fig.
2, worked from right to left. You theu take up every loop that comes between the
Lrtical bars with an Overcasting stitch, drawing the thread quite out, and tightening

B.§ A. WASH SILKS IN HOLDERS ARE THE FAVORITES.
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|
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it as much as is necersary after each stitch. You cannot take several stitches on the
needle at the same time and draw out the thread for them all at once, as this pulls t
1

the bars out of their place. .
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F16. 113. TweENTY-THIRD LAC®R STITCH. Fi16. tr4. TwoNTY-POURTHt LACE STATCH. ‘
Twenty-fourth Lace Stitch (Fig. 114) —This is often called Sorrento stitch ‘l
Every group of three bars of stitches is separated from the next by a long lnop,f [
round which the thread is twisted in its backward course. In each of the succcedingf
rows you place the first bar between the first and second of the preceding row, andj
the third one in the long loop, so that the pattern advances, as it were, in steps. :

Twenty-fifth and Tuenty-sixth Lace Stitches (Figs. 115 and 116).—These two ‘ﬁgnrosi )
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Fi1G. 115. Twexti-rIPTH LACE STITCH. Fig. 116. Twenty-sixth LACE STutcn

show how the relative position of the groups of bars may be varied. Both consist 13

the same stitches as those described in Fig. 112. ;
The thread that connects the groups should be tightly stretched, so that the row, .
may form straight horizontal lines. $

HOLDERS MAKE GO0OD WORK BY SAVING TROUBLE.
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Twenty-seventh Lace Stiteh (Fig.117) —Begin by making two rows of Net stitches
(Fiz. ¢1), then two of close ones (Fig. 109), and vne row like those of Fig. 112.
1f you want to lengthen the bars, twist the thread ounce or twice more round the

needle.  You can also make one row of bars surmounted by wheels, as shown in Fig.
111, then one more row of bars, and continue with close stitches.
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FiG. 117. TweNTV-SRVENTH LACE STITCH, Fig. 1x8. Twantv-BiGuTnn LacB STiTCH.

Twenty-eightl Lace Stitch (Fig 118)—Between cvery group of three bars, sct close
together, leave a space of corresponding width ; then Lring the thread back over the
bars, as in Figs. 108, 109 aud 110, without going through the loops. In the second
row you make three bars in the empty space, two over the three bars of the first row,
and again three in the next empty space. The third row is like the first.
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FiG. 119. TweENTY-NiNTH LACE STiTCH. F1G. 120, THIrRTIETH LACE STITCH.

Twenty-ninth Lace Stitch (Fig. 119).—~This stitch, known as Greek Net stitch, and
a0 sometimes called Italian Ground stitch, can be used instead of buttonhole bars
for filling in large surfaces.

B.4 A. SILKS IN HOLDERS ARE WONDERFULLY POPULAR,
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Maks bars from left to right, a little distance apart, as in Fig. 112, leaving tlw‘

loops between rather slack, so that when they have been twice overcast by the return. ;
ing thread they may still b shghtly rounded. In the next row you make the bar in !
the middle of the loop, and lift it up sufficiently with the ncedle for the threads tu

form a hexagon like a net mesh.
Thirtieth Lace Stitch (Fig. 120) —After a row of pairs of Buttonhole stitches st
closely together, with long loops between, as long as the space between the pairs,
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F16. 121.  THIRTY-rRST LACR SrircH,

throw th: thread across in a line with the extremities of the loops, fasten it to thy
edge of the braid, and make pairs of Buttonhole stitches as in the first row above it |

The loops must be perfectly regular, to facilitate which guide lines may be trace .". :
across the patten and pins stuck in, as shown in the figure, round which to carry the
thread.

4

Tairty-first Lace Stiteh (Fig. 121).—At first sight this stitch looks very much lik-;
the preceding one, but it differs entire’y from it in the way in which the threads an |
knotted.

You pass the needle under the loop and the laid thread, then stick in the pin & J
the right distance for making the long loop, bring the thread round behind the pir
make a loop round the point of the needle, as shown in the engraving, and pull » ]
the knot. =

Thirty-sccond Lace Stitch (Fig. 122)—~This stitch is the Point de Fillet, or Nv F
Groundwork stitch. To introduce a greater variety inte lace stitches, netting :;
also be imitated with the ncedle. Tou begin with a Joop in the corner of a squ.us‘i

FiG. 122, Tmirrv-seconn Lace Stiten | ]

and work in diagonal lines. The loops are secured by means of the same stite 3
shown in Fig. 121, and the regularity of the loops insured, as it is there; by mn}uri
them round & pin, stuck in at the proper distance. Thc squares or meshes must ! 4§
made with the greatest accuracy; that being the case, many other stitches can }
worked upon .iem, and the smallest spaces ¢ be filled with delicate embroidery !

SV
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LADIES OF REFINED TASTES USE B. §.A. WASH SILKS.
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Thirty-third Lace Stilch (Fig. 123.)—This stitch is frequently met with in the old-
est laces, especially in the kinds where the braids are joined together by fillings, not
lars. At first sight it looks merely like a close Net stiteh, the ground and filling all
alike, so uniform is it in appearance; vut on a closer observation it will be found to
e quite a different stitch from any of those we have been describing.

The first stitch is made like a plain Net stiteh, the sccond consists of a knot that
' ties up the loop of the first stitch. Fillings of this kind must be worked as compactly
’| as possible, so that hardly any spaces are visible between the individual rows.
]{ Thirty-fourth Lace Stitch (Fig.124).—To fill in a surface with this stitch, known
| as the Wheel or Spider stitch, begin by laying double diagonal threads to and fro, at
x regular distances apart, so that they lie side by side, and arc not twisted. When the
whole surface is covered with these double threads, throw a second similar series
{avross them, the opposite way. The return thread, in making this second Inyer, must
be conducted under the double threads of the first layer and over the single thread
just laid, and wound two or three times round them, thereby forming little wheels or
spiders.

Thirty-fifth Lace Stitek (Fig 123).—Of all the different hinds of stitches here given,
{this, which terminates the series, is perhaps the one requiring the most patience. It
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{16, 123, THIRTY-THIRD LAcB STiTCH. F16. 124. ‘TrirrTv-rovnri Lace StiTen.

S . $as copied from a piece of very old and valuable Brabant lace, of which it formed the
. ntire ground OQur figure of course represents it on a very magnified scale, the
riginal being worked in the finest imaginable material, over a single foundation thread.

In the first row, after the three usual foundation threads are laid, you make the
gttonhole stitches, to the number of cight or ten, up to to the point from which the
xt branch issues from the edge of the braid, that is, upwards. Then you bring the
-wile down again and buttonhole the sccond part of the bar, working from right to

HOLDERS PREVENT SNARLING AND SOILING THE SILK.
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A picot, like the one described in Fig. 72, marks the point where the bars join
More picots of the same kind may be added at discretion.
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ARS. MAKING AND Taging vr THE Loors.

Fi6. 125. THIRTV-FIFTH LACE STITCH.

Wheel Compo . of Buttorhole Bars—As we have elsewhere given directions for
making wheels, there is no necd to enlarge on the kind of stitches to be used here,

but we will explain the course of the thread in making wheels composed of button- .

hole bars in a square opening.

Fig. 126 shows how the first cight loops which form the foundation of the bars

are made.

In Fig 127 you will see that a thread has been passed through the loops, Tor the :
purpose of drawing them in and making a ring, in addition to which two threads
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F1G. 127. Wuret Comroszo or BurroxnoLn Fic

e . 128, WareL CoMrasrep oF BurToNnoir
aRs. Tuz BrrroNnorn Beeus. Bars.

PasstNG proM ONE Bar 70 THE OTnLs.
added to the loop serve as padding for the Buttonhole stitches; the latter should al-
ways be begun on the braid side.  Fig. 128 represents the bar begun in Fig. 127 com-,

pleted, and the passage of the thread to thenext bar, and Fig. 129 the ring button_holmlf
after the completio. of all the bars.

IT 1S 4 PLEASURE 70 HAVE YOUR SILE IN A HOLDER,

s e




RENAISSANCE, BATTENBERG, AND IRISH LACE. 211

Filling in Round Spaces —The stitches best adapted for filling in round spaces are
those which can be drawn in and tightened to the required circumference, or those
which admit of the number being reduced, regularly, in each round. In tacking
braids on to circular patterns, the inside edges, as before mentivned, have to be drawn
in with Overcasting stitches in very fine thread.
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F16. 129. WuesL CoMPOSED OF BUTTONHOLE I'16. 130.
Bars. Bars ANp Ring Frnisump.

FiLLing 18 A Rounp Seace
with NBT STITCH.

Tig. 130 shows how to fill in a round space with Net stitches. It will be observed
that the loop which begins the row has the thread of the loop with which it termin-
ates wound round it, which thread then passes on to the second series of stitches. In

F16. 131.  FiLLInG 1¥ Rouxp SrAcss. F1G. 132, FILLING 1% ROUND SPACES.
First CircLB OF WinseLs Breux. ‘Tur ‘I'wo CircLes or WHEBLS FINISHED.

the same manner you pass to the third row, after which you pick up all the loops and
fasten off the thread by working back to the braid edge over all the rows of loops.

Fig. 131 shows how to finish & row of loops with wheels worked upon three

LADIES, GET YOURB. § A. WASH SILKS IN HOLDERS.
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threads only. In the first row you make a wheel over cach bar; in the second you
make a bar between every two wheels; in the third the wheels are only made over
every second bar; a fourth row of bare which you pick up with a thread completes
the interior of the circle, then you work along the bars with Overcasting stitches
(Tig. 132), to carry the thread back to the edge of the braid, where you fasten it off.

Oo Launder Smbroidered Linens.

We refer all our readers to the article on this subject by Mrs. L. Barton Wilson
given in the January issue of Hoxs NreoLee ek, page 11. We quote & part of her
article herewith, but one should carefully study the original paper. -

“Embroidered linens should not be washed in tin or wooden tubs. All risk of -

rust or stain may be avoided by using an carthen bowl. 1f there are any spots on the
article wash them out first before wetting the entire piece. Prepare a suds of hot .
water and ¢ Ivory,” or any other pure soap. If the linen is very much soiled oryellow |
a teaspoonful of pulverized borax may be udded witliout the least danger to the silk.
Carefully avoid washing powders or cheap soaps. .

# Plunge the fabric up and down in the suds vntil clean. It is well to keep it
moving, but it should not be roughly handled or rubbed. Rinse by plunging up and
down in several tepid waters, or until the water remains perfectly clear. It the soap
is not entirely removed by rinsing the linen will yellow quickly. Now toss Detween
soft dry cloths a few minutes until the greater part of the water is absorbed ; then
draw the fabric straight to the woof and wrap and carcfully bring the cmbroxdu Y [
into place—it should not dry twisted. Continuc to shake the linen in the air until
there is no danger of the water running in it, then it may be hungup to dry thoroughly.

“When the drying is complete—the silk especially should be perfectly dry—lay |
the Yinen face downward on a tresh muslin sheet about six or cight thicknesses but |
without blanket between it and the table. If pad or blanket is used the pressing will!

not be 50 successful. Dampen a section of the linen with a velvet sponge dipped in i
LN
3

clear cold water and wrunyg half dry. Pass it lightly over the embroidery—the l'mn

between the silk will absorb the moisture, but the silk should not be wet. Now pass: ! !

a kot iron quickly over the dampened surface straight with the threads of the materi |
Do not press hard and slow with a moderate iron. This is not the precaution it scems ¢ :

Do not lay & damp cloth over the erabroidery These ways very generally in use are,
often the cause of wilting the silk and making the embroidery scem lifeless, dull, and,

flat—or though it had becn laundered. The iron should be as hot as possible without'
scorching. If moderate the continued pressing necessary to dry the linen will crushf
the silk and stamp on it the grain of the ironing sheet. The quick drying stiffens the

linen and restores the luster of the silk—Dbut one cannot insist too strongly upun’ ;
skillful rapidizy in this precess. Damp linen, dry silk, heat in the iron, and qnuh}

movement are the clements necessary to success.”

HOLDERS MAKE GOOD WORK BY SAVING TROUBLE.




Corlicelli Batlonberg Lace.

By Mns. JouN Kine VAN RENSSELAER.

The origin, rise, and growth of the lace industry has been treated at some length
in a preceding article in this number. Necedle lace at the present day is so rare and
costly that only people of great wealth can afford to wear it. The making of it is
very tedious, and it is seldom made outside of convents, where the inmates can devote
their lives to the work. It is of so great beauty, however, that it is no wonder

Desien No. 1.

numerous imitations have been designed, and with the machine-made braids now at
the disposal of the lace worker lace of really great beauty is produced. Lace made
from the different Battenberg braids is a good example of this class of work, and is
known under the name of Battenberg or Renaissance lace. Instructions for making

the various stitches used in the work are given in this number under the article
entitled “ Renaissance, Battenberg, or Irish Lace.”

Whatis commonly known in the shops as Battenberg or Renaissance lace, is the

3} most fashionable dress trimming of the day, and the most beautiful specimens are

Desicy No. 2.

those that have been made by the wearer, as lace making is a favorite occupation of

J modish ladies who delizht to display on their own gowns the results of their busy
Jmoments. Battenberg lace is usually made with braids and linen threads, and very

ASK YOUR DEALER FOR B. § A. WASH SILKS.
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beautiful effects are thus produced. However, s novelty of far greater beauty than
the ordinary Battenberg work is suggested by the pussementerie deseribed herewith,
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Desiex No. 3.

invented pavticularly for the readers of Homr NrepLeEwork Macazing, in which the
usual braids and linen threads are discarded, and In their stead are used silk braids of
various widths in combination with silk threads. By this substitution, and a judicious

(] e _9o__o selection of lace stitches,
most novel and recherché
results may be obtained.

As the shops will
supply a variety of pat-
terns, it only remains for
the worker to select for
herself braids and silk of
the requisite width and
quality. The braid may
be colored, black, or
white, and the silks may
match the braid or con- -
trast with it. A beautiful :
combination iz white ;
braid with yellow silk, or f
black braid and red sitk.
Black lace is an accept-
able addition to the toilet !
of o woman of any age, °
but all white is worthy |
of the place of honor on ;
& bride’s dress. !

5
J

Dusiey No. 4. After sclecting the |
pattern for the lace, o braid should be chosen that is the exact width of the design
and at least twelve yards should be bought at a time, as it is often difticult to match

BEST IN THE WORLD, B. § 4. WASH SILKS



the work by placing them wherever the
: braid crosses. This makes the finished

CORTICELLI BATTENBERG LACE. 215

braid, and thus a handsome piece of lace may become useless from the impossibility
of getting the proper materials with which to finish it.

The braid must be tacked on the pat-
tern near the outer edge, allowing it to be
full at the other side, so that it can after-
wards be drawn in, which is done by whip-
ping the full side with Corticelli Spool
Silk, Letter A, taking care not to sew it to
the pattern, as this seccond running is to
make the lace lie flat and remains in the
work.

A number of small brass rings must
now be prepared, either by ULuttonholing
over them with Corticelli Silk, Letter I,
or by covering them with a double crochet
stitch, using Corticelli Crochet and Knit-
ting Silk, Size 300, which comes in quarter
ounce balls for the purpose. 'These rings
must be tacked to the pattern wherever
places for them are marked, and the
worker can add greatly to the beauty of

work much more effective. Care must al-
ways be taken to put the rings on the
same side, for unless this rule is observed
the lace will have an irregular and untidy
appearance.

Good workers always treat the side ot
the lace that is uppermost as the wrong

1side, and all knots and fastenings are et
Jto be made here. After the braid and Drstex No. 5.

rings have been basted on the pattern the rveal lace stitchery begins. For this

Q0. 0 G o 0o 9o o o O O 0 0O o o .~

Desigxy No. 6.

-pome workers are using silk of different numbers s0 as to give the effect of depth
nd richness to part of the work, while other parts are filled in with cobweb-like

INSIST UPON HAVING fOUR SILK IN HOLDERS.
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stitches sewed with the finest silk that can be obtained. This is a point that must
be left to the taste and discretion of each worker. Jt is to these touches of individ-
uality that the charm of the work is due, as it proves that the lace is not a mere bit of
manufactured stuff that can be bought by the yard at any shop. The selection of
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different silks requires experience, and less skillful workers should gain some know-
ledge before attempting experiments. Corticellli Crochet and Kuitting Silk, Size
300 is the best for the lace stitches. A fine needle should be used, and whatisknown
as a ¢ between ” needle is recommended by all Iace workers. The end of vhe silk
should be waxed to prevent its slipping, und the koot left on the upper sidc of the

AN (5T
PN Y
g o0 O"l/{”j'/:/“'..é AL
» . .
G IO G
S .:.sﬁﬂ':sa....'p-{’.p
[ p s SRS BN SIRE

work unliess otherwise directed. Whenever the braid crosses when being stitched onf
the design, it should be sewed firmly together with small stitches that cannot be seent
ou the right side of the work. It is well to place the knot, if possible, in some part,.
of the work where two edges meet. Commencing at such a place, the needle should!

LADIES OF REFINED TASTES USE B. §:4. WASH SILKS.
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b~ thrust through the edge of the covered ring and the thread drawn tightly ; then
twist the needle sceveral times around this thread, put the needle back into the braid

whence it came, and draw close.
Any Battenberg lace patterns illustrated in catelogues of stamping and funcy
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«oods houses, and gencrally sold by the dry goods stores, may be utilized for the new
style work described in this article. To assist the beginner we give herewith & few
vriginal designs that will work out very effectively. Of nccessity they are consider-
auly reduced in size, and those who have not a good knowledge of drawing and have
nut had suflicient practice to cnable them to enlarge the patterns to working size
woul 1 best ~.nd 25 cents to the publishers for full size printed patterns of the six de-
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signs illustrating this article. The letters of the alphabet may be transferred direct
and used wherever desired. These engravings were not reduced and are therefore
ziven in full working size.

Design Fig. 1 is particularly recommended to those who are attempting the new

WASH SIIKS IN DOLDERS SAVES ANNOYANCE.
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Corticelli lace work. This design may be adapted for dress trimming, and is hand.

some when worked with white or black silk braids.

For this pattern it is well to

allow two yards of silk braid for each yard of lace, and a number of small brass rings
to be covered and disposed as the pattern requires. Transfer the designs by means ot
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tracing paper to a piece of pink paper muslin.
fully following the directions. Then cover the rings and baste them in place.
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Baste the braid to the pattern, care-
Now

with Corticelli twist, Letter E, s.w the braid neatly where it joins, take a fe'w run-
ning stitches, and put the needle into the under side of a ring, push it up and twist
the necdle several times around the thread, and return to the place on the braid
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whence it started.
the ring. This stitch is plainly shown on page 192, in Fig. 65, and is there called “a

Plain Twisted Bar.” There are various ways of making wheels, but the simplest is to
take five stitches across from one side of the braid to the other, and then darn..round
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Take two or three running stitches and join in the same way to

UNIVERSAL IN POPULARITY—B. & A. WASH SILKS.
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the center where those stitches crossed, until the desired effect has been obtained;
then put one stitch into the center so as to hold the wheel stitches in place, twist the
needle around the first thread, and carry it back to the place the first thread started from.

Design Fig. 2 calls for a narrow braid and very fine Corticelli Silk. The braid is
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to bebasted to the pattern, and the opening may be filled with any of the lace stitches
described. This pattern calls for no rings, and has, therefore, a very delicate effect.
It can be made in required lengths, and several strips may be joined together to make
it wider. This pattern is recommended for trimming bodices. Ifa yoke is required,
the pattern should be cut out in paper, and as each strip of lace is finished it should
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be tacked to the paper, until enough has been made to cover ihe pattern; & few lace
stitches can be used to join the strips of lace together.

Design Fig. 3 calls for a very narrow braid. This design is handsume if made
with a round black silk cord, such as is used for lacing the decollete bodices. This

B. § A. WASH SILKS ARE THE MOST ENDURING.
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cord is a littie difticult to use, and requires an experienced worker to make it lie flat,
but it is an entire novelty, and has never been used for this work up to the present
time.

Design IPig. 4 is intended for a flounce, to be used on a bridal gown. Very little
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braid is required, and good workers can dispense with braid entirely by bringing in
play « little ingenuity and knowledge. The pattern should be transferred to & piece
of suft leather, and holes should be pierced in this leather at quarter inch intervals.
Then takea long ncedleful of Corticelli silk, Letter E, and lay it on top of the pattern
Now thread another needle with Corticelli silk, Letter D, and pass it up under the
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leather, through one of the little holes, over the E silk, and back again through the |
same hole. Repeat this until the silk has been stitched in place all around thuf
pattern. This takes the place of the braid and gives the web a most lace-like appeur-
ance. The ‘two strands of silk that takes the place of the braid must, of course, be

EACH COLOR BY ITSZLF IN A HOLDER. NO TROUBLE.
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juined with Lace Stitches, although the pattern does not indicate them, as this novel
stitchery is entirely too diflicult for any but the most experienced workers, who would
o thoroughly understand the intricacies of the work that it is unnecessary to do more
than to suggest a novelty and leave it to their clever fingers to overcome all difii-

&0

culties, The stitches called for in the design are the ¥ Bar with Lace Picot,” Fig. 70
and the “ Plain Net stitch,” Fig 91, with the wheels already described.
Design Fig. 5 is intended for the end of the scavf. It calls for a variety of stitches

which will well displsy the skill of the worker. The ¢ Double Twisted Bar,” Fig. 66,
* Plain Russian stitch,” Fig. 75, ¢ Bar with Buttonhole Picot,” Fig. 72, and the
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* Double Net stitch,” Fig. 92, are particularly recommended for this design.

Design Fig. 6 wasinvented for the now fashionable dress trimming. It consists of
a number of rings covered with a Buttonhole stitch in Corticelli silk, Letter E. The
1ings must be fastened together and joined to silk braid, the upper edge of which

THE B. § A. WASH SILES ARE UNRIVALLED.
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should be finished with picot knots, and small bars must join the rings to the braid.

An alphabet in lace is & new idea.

to adorn silk sachets, or handkerchief cases.
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These decorativeletters are greatly in demand
A fine cord should be selected which is
couched to the pattern by following the
directions given for Design Fig. 4. The
spaces between the cord are then filled
with Lace stitches according to the ingen-
uity of the worker.
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Sditor’s Tole.

We have secured from a well known

Cincinnati designer a very pretty pattern
for a doily that can be easily adapted to
the new style of silk Battenberg work
‘here suggested. The size of this pattern

is eleven inches in diameter, and stamped

on cambric twelve inches square.

The price is 25 cents.

The stitches are clearly

shown by the engraving, Fig. 133 In the October number of CorticeLLl HoME NEEDLE-
woRK we will publish several additional Battenberg and Point Lace patterns, inclucing

& Point Lace Handkerchief, Battenberg
Centerpieces, and the back and two sides of
a cap for four year old child in Battenberg.
We are now completing arrangements with
a very talented lace worker, who desires
her name withheld from publication at
+his writing, to edit a depariment in Corti-
cerli Houe NEEDLEWORK, entitled ¢ Modern
Lace Making.” Our readers will appre-
ciate our efforts to secure the highest
guthorities to furnish interesting and at
the same time practical articles. There
are a great many journals furnishing pretty
pictures of lace designs but very few of
these give details covering instruction on
the stitches to use or the way the work is
done. Itis the constant aim of the editors
of Corticernt Hoye NeepLewnrk that only

Zaws 9

,P—!..%@A‘—;‘( %

F1G. 133. BarrmnezrG DoiLy, xixez Incues
Stamped on Cambric, 12x12 inches.

practical articles shall receive recoguition in our pages. We invite the criticism and

suggestion of our readers at all times.

BE SURE AND ASK FOR B. § A. WASH SILES IN HOLDERS,
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Yiolot Design o, 650 A.

Materials—TFilo Silk, one skein cach 2428, 2485, 2790, 2791, 2792, 2793, 2794, 2014,
2621, 2622, 2623, 2624. Caspian Floss, 5 skeins 2002. Dealers can furnish stamped
linen of this design in 18 and 22 inch sizes.

The popularity of the old-fashioned Cross stitch work has been the excuse for
designers to use it for stamped linen patterns in connection with floral suljects.
One result is shown by this series of centerpieces, of which the violet is the first. As
the work is very simple, it will appeal to beginners.

Border—Embroider the scalloped edge with Caspian Floss, White 2002, using
the Buttonhole stitch. Be careful to
go up to but not beyond the inside
stamped line, which is worked in
Outline stitch, with 2485.

Cross Stiteh Square —Outline the
parallel lines inclosing the Cross
stitches with Filo Silk 24R3. Infert
the Cross stitches with 2:28, and
where the lines intersect catch them
down with the same color. In the
same manner finish the cross stitch-
ng inside the four oval scallops
dividing the flower sprays. It should
be remembered that all of the outline
aud buttonhole work, which includes
the outlining of the stems of the flow-
ers and leaves, should be completed
before the linen is laced into the
embroidery frame or placed in hoops.
The necessity of this is explained in the article entitled *“Preliminary Steps in Em-
Lroidery,” pages 123 to 129 in the April number of CorricELit HoMe NEEDLEWORK, to
which all beginners should refer.

Flowers —The full blown flowers should not be as deep in color as those only half
or three-quarters open. Begin the edge of some petals with Filo Silk 2690-and 2691,
working toward the center with 2791 and 2793. In the center of each violet make
two or three tiny Satin stitches in Yellow 2014, as shown by Fig. 13, page 37, in
January number. The buds are worked in the darkest colors. For the calyx use
Filo 8ilk, Green 2622 and 2623.

Lcaves and Stems—Violet leaves are usually worked in solid embroidery or Feather
stitch, using Green 2621, 2622, 2623 and 2624. It isa good plan to vary the coloring,
tut generally shade light on the edge, and point darker toward the midvein and base.

VioveT Desioy No. 650 A.

BEST IN THE WORLD B. § A. WASH SILKS.
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Usc the decpest green for the veins, and 2623 and 2624 for the stems which are dene
in Outline stitch. Colored Plate XXV, opposite page 82 in the January number, is a
good representation of this flower.. (Easy.)

Sweet Pea Design Yo, 650 R,

Materials—Filo Silk, one skeineach 2182, 2890, 2891, 2892, 2893, 2894, 2805, 2485
2621, 2622, 2623, 2624, 2621, 2632, 2633, 2634, 2635. Caspian Floss, 5 skeins 2002.
Dealers can furnirh stamped linen of this deslgn in 18 and 22 inch sizes.

Border —The same color scheme as that given for Violet design No. 650 A will
apply to this pattern. A change may
be made if desired by substituting
Filo Sitk, White 2002 for green, for
the Cross stitch square and accom
panying figures—and this is recom-
mended. The effect of the pure white
silk on the white linen is very bril-
liant.

Flowers—When all the Outline
and Buttonhole work has been com-
pleted and the linen secured in the
cmbroidery frame, begin at the edg:
of the large back petals, using Fea-
ther stitch. Take great care to give
the right stitch direction to the first
row of Long and Short stitches, as
it depends upon these whether o
not your sweet peas will look natu-
ral or just the reverse. Solid cmbroidery is almost invariably employed, but fully
as charming results are obtained by half solid work. This, however, requires fully as
much skill in the placing of the stitches, even though there are but few of them. The
turned over parts should be padded, but the effect you strive for will be lost by mak-
ing these parts too broad, therefore malke them narrow.

SwesT Pra Desiea No. 50 B.

The colors used in the centerpicce from which the engraving was made were as
follows: Filo Silk, Yellow 2031, 2632, 2633, 2634, 2635, and Pink 2890, 2801, 2892,
28093, 2894, 2805. The large or back petals should be worked in the light colors, but
these should be shaded quite dark at fhe petal’s base. The two small center petals |
ought to be light., The buds are dark shaded toward the stem. The calyx is made in |
two colors of green, in some usc 2621 and 2622 and in others 2623 and 2624. Any f

B. § A SILKES ARE BEST SUITED TO YOUR WORK.
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other coloring may be chosen to suit one's fancy, and Colored Tlate XLIV, illustrat-
ing Design No. G418 B, will give one an idea as to the proper method of embroidering
as well as shading. .

Leaves and Stens—Do not make the leaves too dark. Remember that all colors
are intensified when displayed on a white background, and especially is this true of
greens. Shade from light on the point darker to the stems, using Feather stitch.
The tendrils are outlined with 2621 and the stems with 2622 or 2623. (Somewhat
difficult.)

Carrnation Pink Design YPo. 650 C.

Materials —Filo Silk, 1 skein each 2182, 2483, 2239, 2240, 2240b, 2241, 2242, 2242,
2244, 2561, 2562, 2563, 2564, 2565. Dealers can furnish this design stamped on liren
in 18 and 22 inch sizes.

This is the third in the Cross stitch series, and the same instructions as given for
Design No. 650 A for working the border and inside square will ve found ample tor
this design. .

Flowers—~The correct shading of pinks is not an easy matter, and we advise all
beginners to refer to Colored Plate
XIII, opposite page 68 in the Janu
ary number of Homr NEEDLEWORK.
(P’rice 10 cents; send to the pulilish-
«1s) This Colored Plate is one of
the best and clearly shows the stitch
direction and shading. Uecing this
as a guide no trouble will be experi-
enced.  Solid embroidery or Feather
stitch is used. Begin the tips of
~some petals with Filo Silk 2229 and
2210, shading darker toward the cen-
ter of flower or base of petal. Vary
the coloring to obtain the correct
lightand shade effect. The back pet.
als should be the darkest. The buds
should be worked in 2242 and 2243.

Calyz—Begin the points of calyx
with Filo Silk 2561 and 2562. The Canxariox Pixie Desiey No. 650 C.

venter is light. For the lower division ot the calyx, where it meets the stem, use
2362 and 2564.

Leaves and Stems-—Begin at the points of the leaves and shade darker to the
<tem, using Filo Silk 2561, 2362, 2563, 2564, 2565. Vary the shading and always

ASE YOUR DEALER FOR B. § A. WASH SILKS.



226 ' CORTICELLI HOME NEEDLEWORK.

make the under #ide of a turned over leaf dark. The stems are done in outline stitdl,,
using 2563 and 2564, All the Outline and Buttonhole work should be completed
before mounting the linen into -either frame or hoop to proceed with flowers a~
explained under instructions for Violet Design No. 650 A.  (Somewhat difficult.)

Fboneysuckle Design YPo. 657 A,

Muterals.—Filv Silk, two skeins each 2361, 2562, 2363, 2564, 1 skein each 2774
2775, 2631, 2634, 2237, 2239, 2240a, 2241, 2242, 2361. Caspian Floss, 5 skeins 2002
Dealers can furnish stamped linen of this design in 18 and 22 inch sizes.

Fancy or elaborate borders scem to be popular for centerpiece designs. The
engraving gives a very good idea of one with & Gothic border, which is very effective.
On designs of this character there
is always a tendency to overdo
the matter by the introduction of
intensc colorings. This is fre-
quently accompanied by the very
common error of “matching na-
ture’’ on white linen, a matter
that almost always leads to de-
struction. We must remember
that in nature we generally have
a green background, and in work-
ing on white material we must
modify nature’s coloring, as we do
not wish to obtain a harsh result.

Border —Outline the lattice
work with Filo Silk, Green 25¢2.

L= . A
Where the liues intersect make a ?) SN, ;3
small Cross stitch in Red 2243. ~

The scalloped edge is worked in HoxEysuckLE Desiey No. 651 A.

Buttonhole stitch, using Caspian Floss, White 2002 The eight bars just inside the
lattice work should be done in Satin stitch with same silk. On the inside edge of
these bars run an outline with Green 2562.

Gotlue Fegures—The Gothic figures dividing the border into eight parts are in
green. The outside scallop is buttonholed with 2561. The two side forms have
Buttonhole stitch on the edge and balance in Feather stitch orsolid embroidery, using
2552. The two pointed inside forms are worked solid with 2565. The two inside
scrolls are done in 2564, using Overlap stitch and shading Tighter with 2503 and 2567
toward the jewels.  Use 2364 for the jewels, and 2562 for the line connecting them

Flowers—There are a great many varicties of Honeysuckles. In the January
nuber, opposite page 8, we gave our readers o vory good Colored Plate of the yellow

WASH SILES IN HOLDERS SAVE ANNOYANCE.
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flowers, and reference to that will help one to embroider the pink flowers which were
chosen for this design. Begin the tips of the petals with Filo Silk 2237, in Long and
Short stitch, and shade deeper to the base with 2239 and 2240a. A touch of 2774 and
2775 will add contrast. The tube-like part of the flower is quite dark near the top or
large part, but runs lighter near the stem. Use not more than three colors for each
tube, but vary the arrangement to produce & light and shade cffect. The stamens are
worked in Outline stitch with 2631, and the anthers in Satin stitch with 2634. The
calyx is done in 2582, It is quite short and only shows on two or three of the flowers.

Leaves and Stems.—Thesc are worked in Feather stitch, in Filo Silk, Green 2561,
2362, 2563, 2564 and 2565. Use the dark colors sparingly. Work from the tip toward
the midvein and base. The veins are put in last, using 2564 and 2565. For the stems
use 2562 and 2563. (Somewhat difficult.)

Folly Design Yo, 657 D.

Materials —Filo Silk, 2 skeins each 2239, 2240a, 2240b, 2561, 2562, 2563, 1 skein
each 2065, 2066, 2242, 2564, 2565, 2453, 2454. Caspian Floss, 5 skeins 2002. Dealers
can furnish stamped linen of this design in 18 and 22 inch sizes.

Border—The effect of the Gothic border worked in delicate pink in contrast to
the green of the holly is very plecas-
ing. A different color scheme may
be chosen if desired. With Filo
Silk, Pink 2240a work the lattice
in the border in Outline stitch.
Where the lines intersect make a
small stitch with 2242, The scal-
1'ped edge is worked in Buttonhole
stitch, in Caspian Flouss, White
202, and with the same color is
done the inside bar, using Satin
stitch.

Gotlie Figures.— The outside
scallop is buttonholed in Filo Silk
2239. The two side forms have
Buttonhole stitch on the edge and
solid elsewhere, using 2240a. The
f‘cn.ter figure isin 2240b. The scrol!s Howwy DEesiey No. 651 D.
inside and at the point of the Gothic
fisure are worked in Overlap stitch (see January magazine, page 30, using 2240b,
which is the color to be used for the jewels, which are worked in Satin stitch. The
line connecting the jewels should be outlined in 2242.

Berrics—When all the buttonhole and outline work is finished, mount the linen

INFERIOR SILK I8 Nor ECONOMICAL AT ANY PRICE.
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into a bar frame (see pﬂge 128 in April Home NeepLEwork) and embroider the berries
in Tapestry stitch, which is parallel Feather stitch. See page 29 January book. Use
two shades ; the lightest Red 2065, and the deep Red 2066 in each berry.

Leaves.—Solid embroidery is usnally employed for the holly. Begin with Long
and Short stitch on the tips of the leaves and work toward the midvein. "The stit'h
direction is clearly shown by Colored Plate XVII opposite page 74 - = eful net
to make them too straight. Vary the shading to secure a pleasing distribution ot
colurs, introducing in places 2453 and 2454, The veins are put in last, using 2564 and
25605, At the tip of cach puint of the serrated margin take one projecting stitch with
split Filo 8Silk, 2123, which ives the leaves the prickly effect. For the stems use
2563 and 2564, (Not difficult.)

California Pevper Dosign Yo, 533 RB.

HMuterials—~Filo 8ilk, 1 skeir each 2060a, 2061, 2061a, 2062, 20628, 2063, 2050+
20504, 2050, 2052, 2053. Caspian Fldss, ¢ sheins 2002, Dealers can furnish stamp.
linen of this design in 9 inch and 22 inch sizes. -

Border —Work the border in cluse Buttonhole stitch with Caspian Floss,
White 2002.

Berrics. Use I'ilo Silk, Red
2060a, 2062, 2062a, 2063 for the
berries. They should first L
padded slightly with embroidery
cotton and then worked in Satin
stitch. Use only one shade ir
cach berry and shade from dail
at base of cluster to light at to}:

Leaves.—Work the leavesin
Satin stitch with Filo Silk
205Cb, 2050a, 2050, 2052, 2053,
shading lighter toward the tip
of cach leaf. Vary the shadin-
in the different sprays, makinr
some much darker than others

Stems.—The stems are work-
¢d solid in Satin stitch with one
or two of the darker grecns.
The tiny stems in the clusters of berries should be very finc indeed, otherwise the
work will be clumsy. (Not difficult )

CanirorNia Psprer Desiay No. 633 B.

INFERIOR SILK IS NOT ECONOMICAL AT ANY PRICE.
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Pensy Design Jfo. 652 RB.

Materials —Filo Silk, 1 skein ench 2790, 2791, 2792, 2793, 2794, 2440, 2445, 2631,
042, 2034, 26335, 2638, 2050b, 20508, 2050, 2051, 2053, 2054, Caspian Floss, 5 skeins
2w, Dealers can furnish stamped linen of this design in 13 and 22 inch sizes.

The pansy is une of the most popular of all tlowers selected by needlewothers to
decorate their linen. It offers the greatest latitude in coloring and thus gives the
expert a chance to try her skill.

Border —The lattice work is done in Outline stitch, using Filo Silk 2440. A
st ol Cross stitch of the same -
col - is tuken at the intersection
of the lines. The entire border
1 worked in Buttonhole stitch,
with Caspian Floss, White 2002.
The inside points of the scallop
sutrounding the lattice work are
shaded with Filo Silk, 2440.

Flowers—Those who are not
familiar with the method of em-
bruidering pansies cannot do
better than to study the illustra-
tions on page 28 and 29 of the
January HoyMe NEEDLEWORK.*
These show the stitch direction
aud the text tells how to take the
stitches. Mrs. Wilson's article
on pages 139 to 142, April num-
ber, gives some additional helps
in embroidering the pansy. The
Lest plan is to make cach pansy in one color. Take for one Yellow 2631, 2632, 2634,
2 w5, and 2638, and for another Purple 2790, 2791, 2792, 2793, 2794, DBegin the edge
of sume petals light and gradually shade darker to the base.  On other flowers reverse
the order to give contrast. In the yellow flowers make rays extending from the
center with Filo Silk, Brown 2445. Make a yellow center for the purple flower and
use 2794 for the rays. If a more elaborate color is desired consult Colored Plate 1,
Frontispiece, in January Houme NErpLEwonk, and refer to page 75, which gives the
colors used for cach pansy shown on the Colored Plate. :

Pansy Desigy No. 652 B.

*Anyonc who has not a copy of the January number can obtain onc by sending 10 cents to the publishers

B.§ A WASH SILES IN HOLDERS ARE THE FAVORITES.
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Leaves and Strms —Filo Silk, Green 2050b, 2050a, 2050, 2051, 2053 are used for the
leaves which are worked solid.  Shade light on the tips and darker toward the base
The veins are done in 2051 and 2053. For the stems take the same colors.  (Some-
what difficult.)

HApple Blossom Design Yo, 652 D.

Cororep Prate XLI.

Muaterials —Filo Silk, 1 skein each 2013, 2015, 2016, 2444, 2236, 2237, 2470a, 217,
2471, 2239, 2241, 2562, 2564, 2170b, 2180, 218va, 2181, 2730, 2285. Caspian Floss,
skeins 2002, Dealers can furnish stamped linen of this design in 18 and 22 inch sizes

The Apple Blossom is a splenid subject for needleworkers, and it is surprisiug
that we see it so seldom used. The flowers are large, thus offering an excellent sai-
face for the Feather stitch. We are indebted to Mrs. L. Barton Wilson for the desi.n
from which Colored Plate XLI was made. Owing tu the difficulty in reproducing .u
the Colored Plate the very pale tints of pink used in the original embroidery, the
plate shows too strong a pink, but otherwise the usual accuracy obtained by this pro-
cess is apparent.

Border—With Outline stitch work the lines in the lattice with Filo Silk 2237,
Where the lines intersect mahe a very sinall Cross stiteh in same celor. The scallopad
edge as well as that patt of tue scroll incdlusing the lattice work should be embroid-
cred in Buttunhole stitch with Caspian Floss 2uu2. If desited the inside puints ul
the scallops may bave a little of 2562 shaded into them, although the effe :t of the
white silk alone is very satisfactory.

Flowers.—1t is to Le regretted that the designer did not make the flowers of this
pattern as laige as those shown in Colored Plate XLT. Anyone with a little natuial
taste for drawing, however, will have but little trouble in increasing the size of the
petals in thuse flowers that are by themselves or that are not so crowded as to admit
of no altcrations. The Colored Plate, as mentioned abiove, is too pink. The corrut
colors are Filo Silk 2236, 2470a, 2470. Use Filo Silk 2002 in some of the most promi-
nent blossoms. Half solid work as shuwn by the Colored Plate is very effective. The
little glimpses of white linen seen in the center of the petals give life to the embroid-
ery. It will be easy to obtain the correct stitch direction by referring to Figs. 34, 3+
and 39, pages 139 and 141, in the April Houe NeevLework Magazing. Beginners will
find this article entitled * The Principle of Stitch Direction " a great help, It will
certainly repay carcful studr. It is interesting to note on Colored Plate XLI the
grouping of the stamens, made by small French hnots with Filo Silk 2013 and 2vl«.
Another point often overlovhed is the calyx shown between the petals of the full
blown flowers. It is just such little touches that indicate the artist, and how many
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embroiderers are content to spend their time on poor designs which often only re-
semble nature?

Buds and Bees—Embroider the buds in bright Pink 2471, 2239 and 2241, with
high lights. The half open
blossoms should be deeper than
the full blown flowers. No bees
are shown on the stainped de-
sign, but where they are desir-
ed they can easily be transferred
from Colored Plate to linen by
pencil.  The colors in Filo Silk
required are 2013, 2444, 2562,
2564, 2730, 2285. Split the Filo
for the legr, wings, and feclers.
Make this part of the work
sketchy and be careful in trans-
ferring the bees not to make
your drawings too large.

Leaves and Stems—The Long
and Short stitch, following the
suggestion to embroider the
flowers half solid, may be used _
for the leaves also, or they may ArvLe Brossox Desiey No. 652 D.
be done in Feather stitch. Use
Filo Silk, Green 2562, 2564, 2170b, 2180, 2180a, 2181. The first two_mentioned colors
should be used for the calyx. Work the stems in Green and Brown 2444, in simple
Outline stitch on both sides their width, one side green and one side brown. Make
them rugged and let the outline be sharply broken in some places. Near the lower
ends of the branches lay in the space between the lines, straight sketchy stitches in
2444, one-quarter inch long. This will give an appearance of width and strength,
yet without solid work, which would make them altogether too prominent and would
carry too much dark color. This is the most urtistic way to embroider woody stems
on whitelinen. See Colored Plate XLI. (Easy.)

W arcissus Design Yo. 628 C.

By Repecca Evaxs.
Muterials—TFilo Silk, 3 skeins 2001 : 2 skeins 2050D; 1 skein each 2011, 2012, 2013,
019, 2020, 20508, 2050, 2051, 2054. Caspian Floss, 5 skeins 2002. Dealers can furnish
stamped linens of this design in 6, 7, 9, 12, 18, and 22 inch sizes.

YOU WON'T COMPLAIN IF YOU USE B. § A. WASII SILES.
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The Narcissus, with its delicate coloriag, maices a very attractive subject for the
embroiderer. This design shows three panels, each decorated with a cluster.

Border—Worlk the border in Buttonhole stitch with Caspian Floss, 2002, taking
carc that the ctitches just reach the inner line of border, which should be outlined
with Filo Silk in either light green or yellow. Into the ends of the scrolls shade a
little of the same color. Outline the gerolls forming the panels with Green 2050y,
and shade a little of the snme into the ends as in border. Reference to the engraving
shows this shading.

Flowers—The flowers are
worked solid in Feather stitch.
Use White Filo Silk, 2001, aud
into some of the blossoms towird
the center gshade 2011, 2012, and
2013.  Care should be talwn,
however, in using the decper
yellows,  TFor the outer rim o
the cup in center use deep, gluw-
ing Yellow, 2019 and 2020, and
make the extreme center m
lighter shades.

Leaves—The long, slender
feaves should be worked solid,
light at the tips and dark at the
base. There is no midrib. Tse
Tilo Silk, 2050a, 2050, 2051, 2074
for both leaves and flower stems,
which should be in Feather
stitch in the darker greens.

Narcissus Drstay No 628 C.

La France Rose Design Yo. 654 D.

By Vireinia MITCHELL.

Materials —Filo Silk, 2 skeins each 2300, 2301, 2302a, 2050, 2051 ; 1 skein each
2890, 2302, 2303, 2453, 2050b, 2050a, 2053, 2122. Caspian Floss, 5 skecins 20v:-
Dealers can furnish stamped linen of this design in 18 and 22 inch sizes. See note
page 236.

Roses are clways beautiful when well embroidered, but the difficulty of obtain-
ing the correct stitch dircction and shading should make all but the most expert
cautious about attempting them. The La France is no exception to the general

B. & A. SILES IN HOLDERS ARE WONDERFULLY POPULAR.
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: rule. It is true that the flowers of this variety are not so large as most of the double

ro5.8, but the petals are quite irregular and always offer obstacles to the needleworker.

Border —With the Buttonhole stitch and Cuspinn Floss, 2002, embroider the
scalloped border. If it is your
intention to work the leaves in
Feather stitch, or solid embroid-
ery, we advise that no other
color than white be used for the

¢vidently intcnded that the in-

light tint of green or some other
wlor shaded mmto them. There
will be ¢nough color for the size
vt the centerpiece without this
addition, however.

Roses—Proceed to embroider
the roses after all of the button-
hole work is completed and the
whole linen mounted in the em-
broidery frame, per directions
given on page 124, in the April La Francs Rose Desiey No. 654 D.
number  of Conricerut  Hous
Neepugwork.,  The correct colors for the La France rose are as follows : 2890, 2290,
2301, 2302n, 2302, 2303. Begin at the edge of the open petals with the light pink «nd
shade darker to the base. It is a wrong idea to believe that an entirve line embracing
»ix or seven colors are required for each petal. Not more than three are needed, but ef
course these should be contrasting ones. The turnover petals are worked first ; slight
padding will give themn the desired raised effect ; then cover at right angles. Sece Figs.
137 .nd 136. The « turnovers” are very light; use 2890 and 2300. A very satisfuc-
tury help will be found in Colored Plate V, opposite page 53, in the January magazine.
(Copies may still be obtained trom the publigshers at 10 cent cach.)

Culyz—The sepals, the divisions or leaves of the calyx, should not be made too
dutk.  Use Filo Silk, 2050a or 2050, and shade from point toward bulb like part, for
which 2051 and 2050 should be chosen, the latter coming next to the stem.

Leaves—The large leaves and those at the bottom of the spray should be darker
than the small ones. Begin the points with 2050a or 2050, and vary the coloring in
cach leaf. A little of 2453 will be found good for variety. Either that color or 2053
should be used for the veins, The stems are done in 2051 and 2053. Use 2122 for
the thorns, but don’t make them too big. (Very difficult.)

IT IS A PLEASURE TO HAVE YOUR SILK IN A HOLDER.
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Osa Rose Design Jfo. 654 F,

JMateriuls—Filo Silk, 2 skeins 2237, 2239, 2240a, 2050, 2051, 1 skein each 221,
2241, 2453, 2050a, 2053, 2122.  Dealers can furnish stamped linen of this design in 1y
and 22 inch sizes. Sce note page 236.

To those who have difficulty in working roses the announcement that Mrs. Wilsen
will soon take up some of the more difficnlt subjects for her ¢ Lessons in Embroidery ™
will be govd news indeed. We predict that this new department will prove of the
greatest bencefit to all ncedle-
workers.  The tea rose strictly
speaking is not a distinet 1us
since there are many different
roses classed as tea roses. To a
great many, however, who ure
not familiar with the latest «i-
ferings of the florists, a tea rose 1s
a particular rose and as such we
have found it entered by the de-
signer of this centerpiece.

Border. — White Caspian
Floss 2002 is used to buttonhole
the scalloped edge, carrying the
buttonhole work into the small
clliptical figures which divide
the edge into six divisions. Sce
remarks about border under De-
siga No. 654 D.

TeA Rosk Desiey No. 654 F.

Roses —'The successful working of r¢.es cannot be done without the aid of an em-
broidery frame, into which the linen is placed and made drum tight by lacing. Sce
page 124. Begin by shading light on the edge of some of the open petals, gradually
darker toward the base, using Filo Silk, 2237, 2238, 2239, 2240a, 2241. A careful
study of the stamped design must be made uefore starting to work or mistakes as to
coloring will be frequent. Contrast is not obtained by paddiug or raising high the
turnover parts of petals. It is a question of the proper placing of the colors. Against
the light edge of onc petal must be the deep shade on snother. Try to tell those
places where the light will fall and draw the shadows sharply. With the right stitch
direction there is no excuse to pad or raise the turnover parts. To be obliged to re-
sort to this method to bring life to your work is the strongest point that can be made
against it. We have scen roses on which there was absolutely no padding which had

BE SURE AND ASK FOR B. § A. WASH SILKS IN HOLDERS.
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«very appearance of perfect roses, and possessed snap and spirit as well.  The back
tiew of the rose should be deeper than the open or half blown flowers. The bud
should be done in 2240a and 2241, and deep green.

Leaves—Divections for embroidering the calyx, leaves, and stems are the same as
siven under La France Rose Design No. 654 D, and to which the reader is referred.
Use 2122 for the thorns. (Very difficult)

Wild Rose Design JPo. 655 A,

Materials—TFilo Silk, 2 skeins each 2237, 2470, 2562, 2563, 1 skein cach 2770,
304 24100, 2410, 2471, 2472, 2002, 2561, 2564, 2565. Caspian Floss, 5 skeins 2002-
. Dulirs can furnish stamped linen of this design in 12, 18, and 22 inch sizes, See
- note on page 236.
But for the festoon with the
. ties of ribbon at the four corners
this design would be a good one
for any beginner. There is how-
ever considerable work on it te
which some might olject. For
directions for embroidering the
wild roses, leaves, and stems we
refer you to Mrs. Wilson's very
excellent article on page 239 and
following pages. The instruc-
tions for the remaining portions
of the centerpiece areas follows:

Border —Work the cdge in
Caspian Floss 2002, in the regu-
lar Buttonhole stitch.

Festoon —Outline with Filo
Silk 2410a the two lines inclos- Wup Rose Desiex No. 635 A.
ing the lattice work. Lay Filo
Silk, White 2002 on the cross lines and where these intersect catch them down witha
Cat, Brier, or Coral stitch (page 41, January number), but place the stitcl :s parallel
and close to each other, using 2410.

Ribhons.—Begin the ends of the ribbons with 2773 shading toward the knot with
2770 and 24108 Use 2002 for the knot. Make a high light at the bow ends and use
2410 for shadow on the inside of the ribbon near the point of turning. Featherstitch
or regular solid embroidery is necessary to properly display these four bow knots
(Not difficult.)

YOU SAVE TIME BY USING B. § A. WASH SILKS IN HOLDERS.
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Wild Rose Design fo. 662 6.

Materials—TFilo Silk, 1 skein each 2237, 2470, 2471, 2472, 2561, 25G2, 2562, 2744

Caspian Floss, 5 skeins 2002. Dealers can furnish stamped linen of this design in
9, 12, 18, and 22 inch sizes. See note below.

Tcgrras who have studied
Mrs. Wilson’s article in this
number on “ Embroiderine the
Wild Rose,” and desire to put to
practical test the instruction con.
tained therein are recommended
to try this pattern, as it ew-
bodics the identical forms ine.
trated in the lesson. and as it «
quite simple no one will have
any difficulty in obtaining an at-
tractive centerpiecce. With the
exception of the scalloped edge,
for which Caspian Floss 2002 is
used to work the Buttonhol:
stitch, complete rules for cm-
broidering the design will le
found on page 229.

Wirp Rost Desigy No. 662 E.

fmpoﬂaﬂt 9/010.

Most merchants can supply the patterns in this magazine stamped on linen. 1f
local stores cannct furnish what you want we will be glad to give you any information
desired as to where to send to get the necessary material.  The numbers throughout
the instructions give the colors of silk to usc as follows: 2017. Any brand of silk
may be used in these designs, but as it is impracticable to designate all we indicate
one well known brand which may be obtained at nearly all dry goods and fancy goods
stores.  We refer to Brainerd & Armstrong Silk. By inclosing a 2 cent stamp we will
refer your order to some large city dealer to whom you can send,and when desired will
estimate the cost of any design. We are always glad to answer questions.

YOU WON'T COMPLAIN IF YOU USE B. § A. WASH SILKS.



Lessons in gméroz'dery.
By L. Bartox WiLsoN.

Introduction.

There are two ways to learn to do anything; one is to learn the science so thor-
oughly that it can be applied to any case, the other is to learn what to do in any
wspecial case or number of cuses.  After all, these .re not so much two separate ways,
but two parts of the same way. The first is the theory, the second is the applica-
tien,—technically speaking, the sdience and the ait.  One may begin with the appli-

{wtion—which we might call “the natural method,” and certainly most of our
" hnuwledge, at least of every-day things, comes in this way. The underlying prin-

aples will be apparent later, or one may begin with the theory and so Le prepared
to apply it in all cases. If oneis to learn embroidery or anything else as a profession
it will be necessary, svoncer or later, to master the science, Lut if embroidery is to be
the work for leisure hours it may be quite enough for the majority of workers to learn
it as applied to especial designs or motifs of design.

Our lessons in embroidery are to be on especial and specific subjects, and they
will supply the amatcur worker with direct instruction, and the more serious student
with practice in those principles which we have already set forth in the article in the
January number of HoxMe Nrenrework Macazing, entitled “ The Theory and Method
of Embroidery.”

When we undertake to embroider any flower or form, what are the points to be
considered? We havein the stamped design our foundation ready made for us. If
we malke our own design we have to produce our pattern from nature or from a copy,
and this would necessitate our beginning our instructions with ¢ designing for em-
broidery,” which is a very important branch of art. Unfortunatcly even designers do
not know what a ¢ working pattern’ should be, and the needleworker is often ham-
pered by the drawing upon which she must work. We shall assume, however, in these
lessons that the designs are made forus.  Sce Designs Nos. 655 A and 662 E.

When we have our form the next question is one of color. Now embroidery is or
should be conventional, but the more skillful an embroiderer is, the more freedom
from conventionality she may venture to take. She will always be conventional,
however, in her first thought, for she will not say, ¢ How close to nature are the col-
ors of this silk 7 but, ©Will they be harmonious with each other, with the ground
material, and with the probable surroundings of this piece of work 27 1In the selec-
tion of colors for any picce of work, let us say the wild rose, after the simple fact that
we are to use pink, green and yellow is settled, the paramount question is, do certain
pinks, greens and ycllows harmonize—not are they a close copy of nature. Some-
times they will be, but not always, because there are other things to consider in art
beside producing copies.

It is nota very casy task to tell others how to combine colors. Many people

B. § 4. SILKS ARE ENDORSED BY HIGHEST REFERENCES.
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have a “feeling” for color, and are instinctively conscious of discords in comlina.
tions. Those who have not the feeling can cultivate it by learning a few sinple
laws of color and then secking to observe them in color combinations.

Perhaps the most comprehensive rule one can give the embroider is this—use
soft shades. The white linen ground must be considered, and the bright raw colors
seem to increase in vividness on it. It is always safe to use the subdued shades,
The painter who colors high can “rub in” or “wash in”’ & background which will
unite and tone down his work, but the embroiderer must work on a prescribed
ground.

After form and color comes the selection of the stitch or stitches best suited to
express the idea. The more conventional our work is the less of a problem this is.
If we are merely clever workers we can produce good results on angular forms with
stitches that are absolutecly mechanical. e have only to look into the history of
embroidery as Mrs. Candace Wheeler has outlined it in the April number to see that
the mechanical stitches are the first invented and developed, and that we go on from
these to more flexible methods,—that is, methods which lend themselves to larger
and more complicated expression. There is a certain value in the cross stitch and
others which depend for their position on the lines of the ground material, but these
stitches should be used within certain limitations. They are more appropriate on
furniture coverings, portieres and cushions than on work which should be dainty and
decorative. The Darning stitches and Buttonhole stitches are less mechanical, and
the Long and Short stitches are the most pliant and expressive of all. Therefore
stitches should be selected according to their adaptability to the subject in hand.
Flowers drawn so as to be suggestive of natural ones should almost always be em-
broidered in the Long and Short stitches. Anything else “s a purely conventional
and stiff treatment, and sometimes we like spontainety, if only we can get it in the
right way. Combination of stitches should be studied. It is not well to mix styles
of work in one design. Often various styles can be managed perfectly well in one
piece carrying several designs, but in the single design the stitches should bear some
relation to each other.

These, then,—the form, color, and the stitches,—are the essentials in embroidery,
Under form we might have all the principles of free-hand drawing and designing,
and under color we might have beside the laws of color themselves, the study of
shading, because in embroidery we have to depend on color to cxpress shading, as we
cannot mix shadow tints as in painting. Under stitches should come not only the
way to make them, but tha: most important factor, the direction of those of the
group ¢ Long and Short.”

The following serics of specific lessons will illustrate this outline of the essen-
tials of embroidery. The lessons arc intended to be successive and ascending in
scale. We shall commence with very simple forms and advance in coming numbers
of Hoxe NEepLEWORK MaGAZINE to more difficult subjects. This plan may be as edu-
cative as personal lessons if the reader will but study conscientiously the text aud
illustrations. It will be very helpful to the complete understanding and fullest pos-

B. § A. SILKS IN HOLDERS ARE POPULAR WITH EMBROIDERFKRS.
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“uble use of the lesson if the student has the January number of Home NEEDLEWORK, a8
rference will be made to peints explained in “The Method and Theory of Embroid-
ay” therein contained. Anyone who has not a copy of the January number should.
xnd 10 cents to the publishers for one.

Lesson J.—FHow to Embroider the Wild Rose.
By L. Bartox WiLson.

The dainty single rose is & most excellent subject fur ou- first lesfon because it
presents a good surface for broad work and its colors are few, pure, and decided. We
need not hesitate to select a clear pink and clear yellow for onr work on the flowers.
une of the primary principles of color is, that in combinations we shall have red, yel-

¢ low, and blue in some way complementary to each

select a bluish green for the leaves, because in the
green we have again
our yellow, and the
lacking element is
blue. So with the
pink and yellow flow-
er we use a blue
green.  The correct
shades are Filo Silk,
Green 2561, 2563,
2564, 2565. We may
use a rich brown in
the stems, butas this
is repeating the red
element it will need

4 S Q
to be just the right = FiG. 134. ‘
sort of brown or it will not harmonize with the pink. ” N

other. We have the red and yellow in the rose—for
pink is a modified red—so we know that we need to

CON

In our stitch treatment of the rose we will take
the most simple form of work, the Long and Short
stitch, or half work. If we intended towork the rose
in full embroidery we would lay in the first work on it in exactly the same way, so it
is of especial value to know how this Simple Long and Short stitch is done. It is
not a loss of time in the journey toward more elaborate embroidery, but a step in that
direction. The Long and Short work is complete in itself, and it is preliminary to

THE TASK IS EASY WHEN YOUR SILK [S IN HOLDERS.
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more claborate work. As mentioned in the introduction, it will be necessary for

q ' every one to have a copy of the January, 1xyy,
HoMe NeeoLEwork Magazing containing the ar-
ticle entitled ¢ The Theory and Method of Fn-
broidery.” TFrequent reference to the different
stitches described therein will make the work
casy for any beginner. Those who have not the
January number can obtain a copy by sending
10 cents to the publishers.

In our spray of roses, shown in Fig. 134, we
have several positions and forms of this flower,
Fi6. 135. so that there is ample scope for study in it.

The middle rose, shown in detail by Fig. 135, is almost an absolutely simple
form; the one turned over petal is the only deviation. It
is almost flat, but we do not want it to appear flat, because
there is nothing more uninteresting than a flat surface.
We depend on o little shading under the turned over petal,
and the keeping of the slightly wavy outline to redeem it
from utter flatness in our simple treatment. We will shade
this rose very little, but we will not make it quite all one
color, in fact we will distribute four shades in it. The .
three lower petals will be lighter than the upper, which F16. 136.
appear to hang over a little. The difference in color will increase the drooped cffet
suggeste! in the first place by the folded over edge of the
upper petal. This overfold should be laid in first, and the
stitches should be taken from the lower edge of the upper
right hand corner to the upper edge of the same corner—
that is, from A to B—in Fig. 136. They should grow
straighter till they reach the other corner at C.  Because
they are growing straighter the Long stitches, by lapping
i over, conceal the ends of the Short stitches, for this should

F16. 137. be the alternate Long and Short. Tnis work should be
done in the lightest shade of Filo Silk Pink 2470a, and may be raised just a little by
s few Long stitchies, clearly shown in Fig. 137, taken at
right angles to the covering stitches, which are shown by
Fig. 136. The next step is to laya shadow under this high
lighted edge, and here a very valuable suggestion may be
made. When laying two layers of stitches together which
are not intended to blend, the second row or serics of
stitches should be worked fromits lower edge up to theedge
of the work already laid. When possible the needle should
be put into the same holes in the ‘ground material. This
draws the fabric away o little, thus increasing the.shadow. See Fig. 138.  This row

YOU CANNOT AFFORD TO.BE WITHOUT THE PATENT HOLDER.
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of stitches in the deep shade should not be very wide, and should extend only under

: the turned over edge. See Fig.'137. The color to use for this is Filo Silk 2472.

Now the row of Long and Short stitches which is to be che main work upon the
petal should be commenced. It is taken for granted that

the reade: is familiar with pages 28, 29 and 30 in the Janu-
ary issue, and has studied the chapter entitled ¢ Equip-
ment—How to Prepare for Work ” (pages 13 to 26) in the
same number. Bring the needle up at A, Fig. 139; send it
down at B. This is a Long stitch, the next is Short.
Continue these stitches all the way round to C, slanting
them all toward the center D. Take them into the shadow

row, partly covering it. In order to do this the row of stitches must be of unequal
lengths on both edges, that is, alternating Long and Short on both edges in order to
oy -

blend with the work into which it is carried. The
petals on each side of this one should be of the
same shade as the main work on this one, that is
the third shade, 247t. Now we have the second
shade, 2470, with which to work the lower petals
(see Fig. 135) ; thus by making them lighter than
the upper ones they will appear to come forward
and the others will be in shadow. Begin each one
of these at its lower vight hand side and work
round to the other side. Keep the outline care-

F1G. 140.

fully and slant the stitches to the center. (See article on Stitch Direction in April
number, also Fig. 38, page 140.) The petals of the other roses should be worked in the

same way. The same arrangement of the shades
may be followed in the rose below the one already
described, shown in detail by Fig.140. The turned
over petals in this case, and the deep shadows un-
der them, will carry out the pretty cupped appear-
ance of the drawing.

The chief feature in the third rose (Fig.
141), and the one which makes it different from the
other two, is the little over petal at the centre,
which is often scen in wild roses, especially if they
grow in rich soil. It isa step toward doubling.
This petal (shown distinctly by Fig. 142) should
be worked first, and this gives us a second oppor-

tunity—the turnover petal was the first—to lay down the rule, “Always the upper or
over form is the first to be worked.” Whenever one form or portion of a form lays over
another the upper one should be embroidered before the under, and the work on the
under should be laid around it. Never pile one layer of stitches over another, that

i», the stitches of separate and distinct forms.

EACH COLOR BY ITSELF IN A4 HOLDER. NO TROUBLE.
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In this rose use the four shades of Filo 8ilk, Pink 2470a, 2470, 2471, 2472, mak-§
ing it rather deeper than the other two by using morefg
of the third shade in edging the petals. When we arc

flowers we shouid make some of the flowers deeper 1
than others. This not only takes away a monotonous §
effect, but malkes the various blossoms appear to be on §
different levels, which is very necessary in a com.}
; ) position, . :
Fi6. 142, The center of the rose may be a very dainty and §
characteristic touch. It should be made fringy in appearance if we are to catch the §
spirit of the flower. Work the dot in Satin stitch (page 32) in the
lightest shade of Green 2561. Raise it with two or three stitches laid
in the opposite direction from the overwork. See Fig. 143. The sta-
mens may be laid in with two shades of Yellow 2013 and 2017 in the
Knot and Stem stitchi. To make this bring the needle up on the edge
of the dot. Draw it out the full length of the thread, twist the silk
twice round the needle, insert it at the end of the stamen, or.on the
anther, draw the twist down against the ground material, then carry the needi
through, holding the twist against the surface till the knot is secure. Sec Fig. Vi,
page 38. Lay in the outer row of stamens, that is, the longer ones, in B
this way, with the deeper Yellow 2017, then with the lighter shade
20131put in o few stamens over these not so long. See Fig. 144.

This finishes the roses, and if the exabroidery has been done cor
a rectly after this plan, nothing can be more delicate unless it be the
real roses themselves. Small rosebuds are somewhat difficult, becavse
50 much depends on the position of the stitches, and there are in this §
bud, for instance, five different directions. The principle of stitch
direction (see April number) is the key to all of them, yet the problem is somewhat
complicated when the space is so small. The sepals should be embroidered first.
The two side ones show but half their width, and the stitches should slant
from the upper inner edge to the outer lower. The center sepal should
have & row of stitches on each side slanting toward the center, as in a leaf
form. The lower part of the calyx will have its stitches slightly slanted
toward the stem, and the stitches of
the stem should be a continuation of
this direction, whether they be Ken-
sington Outline, Twisted Outline, or
Feather stitch, they should not have
their direction changed, as is s0 often
done by the use of a sort of wrapping FIG. 145
stitch at right angles to the stem. The decpest
Pink, 2472, should be used to fill in the spaces

F1G. 143.

F16. 144.

HOLDERS PREVENT SNARLING AND SOILING THE SILE.
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iween the sepals, and these stitches should be straight in order to form a contrast
the stitches of theé sepals. Very often pretty shaded cffects are produced by the
ue difference in the way the stitches slant. i
iz. 145 shows the slant all the stitches-in the
should take. The-stems and veins of the
ves should be outlined only.

The leaves should be worked down each
ile from -the point -in Long-and Short stitch.
ke slant of -these -stitches is important; it
ould not ‘be too much toward the vein, as is
ikely to be the case with amateur work. Fig.
16 shows the manner of working. :

The woody stems can be brought out in an F16. 147.
specially pretty way. Two shades of brown-will be necessary to shadﬁhem as i8
indicated by the two tones in Fig. 147. These should be ‘Filo Sitk 2443 and 2446.
imegular outline stitches, some lapping and some not, should cover the lines. Be-
tween these, stitches about one-fourth of-an-inch-long should be laid to partially fill
inthe space. The thorns should be-worked in by first taking a stitch from within
the width of the stem to the point of the thorn, and other stitches on each side of this
wme from within to-the side of the central stitch. If the outfine is carefully followed,
these forms will seem very sharp. See Fig. 147, .

We have now covered all points to be-noted in-the embroidering of the roses, and
slthough-the instructions are -given in detail, it is hardly.more detail than workers
tequire, as their questions indicate. Besides-illustrating How this particular flower
should be-worked, the technique of this lesson ought to be so reasonable to the work-
er that she can apply it in other cases. C

[y

Caution in Wa{s}u‘ny oArt d'm&ibé'g’e(:?s.

Trouble always comes to-some people, and they are“‘gié ‘ones who think they
know all there is to a subject, and invariably have a Weakness.of doing things * their
own way” without asking for-assistance-or following the simple rules:-laid down by
those who have proved by experience that there is a right and a wrong way to do
every task. And only too frequently this applies to beginners in needlework. There
ate a few “dont’s” it may be well.to repeat, although the readers should-not fail to
become familiar-with the rules -on page 160 in the April number. One of the fatal
mistakes is_ the desire to use two brands of silk.in oné centerpiece. Simply don’t.
Decide what kind of silk you will use, and always buy at one time’ enough to emn-
broider the whole:piece. There are many compounds, both in powders and in liquids,

_“especially-adapted: for washing art embroideries.” Leave them alone. Better by far
take a bar of “Ivory” or any other pure-soap, which you know will be safe to- use
Don't experiment.-- Let some one else do that.

B. § A: SILK IN HOLDERS—NEAT, COMPACT, CONVENIENT.
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Clematis *Design o. 645 C.

Siuk, Macuinge StiTcHED, OcTAGON EbgE.

Materials.—Filo Siik, 2 skeins 2441 ; 1 skein each 2690, 2790, 2791, 2792, 2793, 2794,
2793, 2740, 2050b, 2050a, 2050, 2051, 2053, 2054. Dealers can furnish stamped linen

of this design in 9, 12, 18, and 22 inch sizes.

The edge of this pattern is turned under, and the octagon shape secured by a line
of fine machine made stitches, one-eighth of an inch wide, running one inch from the
edge. There is therefore no buttonhole work required. The lattice work is done in

Kensington Outline stitch with Filo Silk 2441,

CreyaTis DesigN No. 645 C.

stamens with Filo Silk, Green 2050b and 2050a.

Flowers—The Purple Clem-
atis b'ossoms in June, July, or
August, according to the climate.
The colors to use are as follows:
Tilo Silk, Purple, 2690, 2790,
2791, 2792, 2793, 2794, 2795. It
is a mistake to use more than
three colors in one petal, and
therefore you should choose con-
trasting shades, and vary the
coloring in the petals to givea
light and shade effect. Begm
some of the petals light, and
shade darker toward the center,
and in some reverse this method.
(The publishers can supply a
Colored Plate of Purple Clematis
on receipt of 10 cents.

The %uds and half open
flowers should be darker than the
full blown flowers. Outline the
Make the outer stamens with a

double thread, and the inner ones with a single thread. At the point of each stamen

make a French knot of Purple 2794.

Leaves—The leaves are usually worked solid, shading from light on the edge,
darker to the midvein. Care must be taken to obtain the correct slant to the séitches.
Use Filo Silk, Green 2740, 2050b, 2050a, 2050, 2051, 2053, 2054¢. For the veins usc
2053 or 2054. The leaves at the top of the sprays should be lighter than those at the
bottom. For the turned over parts of the leaves use 2050b and 2050a. For the stems
take 2051 and 2053. For the tendrils use 20502 and 2050. (Not difficult.)

BE SURE AND ASK FOR B. & A WASH SILES IN HOLDERS,
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Yollow Rose Deosign To. SO2.

Couorep Prare XL,
By ErnNora Sornis EMBSuorr.

Materials—Filo Silk, 2 skeins each 2013, 2014, 2015, 2016, 2280, 2282, 2283, 2284 ;
1 skein each 2090, 2090b. Caspian Floss, 4 skeins 2002 ; 2 skeins 2013 1 skein 2180.
Dealers can furnish stamped linen i this design in 22 inch size ornly. Sec note,
page 236.

This is a very handsome design with a new style border. It is notat all difficult
to work if the Colored Plate is studied.

Border —Work the two small scrolls in each corner of the border in Butten-
hole stitch with Caspian Floss, Yellow 2013. The figures in the center of each side
should also be worked in this
shade. For the large scrolls
forming the rest of the border
use Caspian Floss, White 2002.
The scallops on each side the
corner scrolls should be in Plain
Buttonhole stitch, and those
nearest the center figure on each
side in Long and Short Button-
hole stitch. The rest of the
scroll work should be in Long
and Short and Outline stitches.
Fo~ the cross bars use Caspian
Floss, White 2002. Where the
lines intersect make an X with
Green 2180.

Flowers—The flowers may be
worked half solid, as shown by
Colored Plate XL, or in Feather
stitch as desired. Use Filo Silk,
Yellow 2013, 2014, 2015, 2016, working the under petals in the darker shades. The
stitch direction is clearly shown by Colored Plate. Work the center solid with Green
2280, and the stamens in Knot and Stem stitch, with Brown 2090. A study of L.esson
I, page 239, will be found helpful in working this design.

Y=rLLow Rose Desiey No. 802.

Calyz—Work the ends of sepals in 2280, and shade iuto 2282, near rose. The
bulb is in 2283.

Leaves—Work the leaves in Long and Short stitch with Filo Silk, Green 2280,
2282, 2283, 2284, use 2283, 2284 for the leaves in shadow, and the lighter greeus for
top of spray. Work the stems in Outline stitch with Filo Silk, Brown 2090b, and
Green 2284. (Easy.)

ASK YOUR DEALER FOR B. § A. WASH SILKS,
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Ruttercup Design Yo, 656 R.
Cororep Prate XLII

Materials——TFilo Silk, 1 skein each 2282, 2283, 2284, 2285, 2013, 2014, 2015,
2016, 2017. Caspian Floss, 5 skeins 2002. Dealers can furnish stamped linen of thix
design in 6, 9, 12, 18, and 22 inch sizes. See note, page 236.

There is no better flower for beginners in needlework than the buttercup, with
the possible exception of the wild rose and the daisy. Buttercups are small and it is
their size that makes them more ditticult to work. However, such a simple design as
is shown by the engraving should offer no difficulties to anyone.

Border—Work the edge in Buttonhole stitch, using Caspiau Floss 2002. Care
maust be taken to keep the stitches

—\fm \! \ even in length and to place them

" the same distance apart. See

Fig. VI @, page 39, in January
ConTticrLLl HoME NEEDLEWORK.

Flowers.—DBefore beginning
to work he flowers it 15 best to
finish the stems, which are in
Kensington Outliue stitch, Fig.
J IV q, page 35, vsing Green 2254.
When this is completed mount
the linen in an embroidery frame
or in hoops, and start to em-
broider the flowers in Filo Silk,
Yellow 2013, 2014, 2015, 2016 and
2017. Long and Short and
Feather stitches are used, and
one row each of two colors of
stitches will be sufficient to cover
the petals Begin on the edge
with light silk and work inward. Sece pages 28 and 29. Reverse the coloring in other
petals. Green 2281 should be used for the tiny dot in the center of cach full vicew
flower. The stamens should radiate from this Enot and Stem stitch. See page 38 of
January CormicerLt Hoxve Neenteworn, Fig. V a.

Brrrercer Desics No. 656 B.

Leaves—Three shades of Filo Silk, Green 2282, 2283, and 2284 are used for the
leaves, which may be worked in either Long and St ort or Feather stitches, as desired.
The Colored Plate shows Long and Short stitch.  Use 2285 for the veins. The stems
should previously have been worked in Outline stitch, using Green 2284. The butter-
cup is very effcctive when properly embroidered. (Ensy.)

B.§ A SILKS IN QOLDERS AXE « 'PULAR WITH EMBROIDERERS.
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Daisy Design Yo. 656 D.

Materials—Filo Silk, 3 skeins 2001, 1 skein each 2281, 2014, 2016, 2180, 2180a,
2181 ; Caspian Floss, 5 skeins 2002. Dealers can furnish stamped linen of this design
in 6, 9, 12, 18, and 22 inch sizes. Sec note, page 226.

Daisies are simple and easy o embroider. The white silk of the petals, the yel-
low centers, and the bright green leaves produce a very pretty combination of color
on white linen.

Border —The edge is worked in Buttonhole stitch in Caspian Floss 2002. Place
the stitches evenly side by side, varying the length according to the scallop.

Flowers—Before beginning to work the flowers, first outline the stems, using Filo
Silk 2180a and 2181, one side of the width in one light color and the other side in
darker tone. Now mount the
linen in the embroidery frame,
sece page 124, April magazine,
and begin the elge of the petals
in Filo Silk 2001. Shade into
the white on some of the petals
a little of 2281 to give contrast.
Till the centers with small
French knots, see page 38, Janu-
ary number, using 2014 and
2016, the darker color on the
outside.

Leaves —Embroider in Long
and Short stitch, or Feather
stitch, in Filo Silk, Green 2180,
2180a, 2181. Use the medium
color for the calyx, which should
be worked solid in Feather stitch
in three rows. (Easy.)

Daisy Desiey No. 656 D.

Forget-me-not Design Yo, 656 F.

Materials—Filo Silk, 1 skein cach 2282, 2083, 2284, 2014, 2060z, 2220, 2221, 2222.
Caspian Floss, 5 skeins 2002,  Dealers can furnish stamped linen of this design in 6,
9,12, 18, and 22 inch sizes.

This Forget-me-not pattern iv a very simple onc and has but little work on it.
The flowers arc small, but are not so easy for beginners to embroider as wild roses or
daisies.

Border —Embroider the scalloped edge in Buttonhole stitch with Cispian Floss
2002, - .

Flowers—Use onc color for each petal, but make the petal in each flower of

THE B. § 4. WASH SILES ARE UNRIVALLED.
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different colors. Use Filo Silk, Blue 2220, 2221, and 2222. In the center of cach
flower make a tiny star or a

. French knot, using 2014. Use
'\M‘-""\,\ Pink 2060a for the buds. For
\4 Colored Plate of this flower see
", Design No. 632 B, opposite page

B 74 in the January HoMe NernLe.
work. Copies of this issue may
still be obtained by sending 10
cents vo the publishers.

Leaves and Stems—A soft
green like 2282, 2283, and zis84
should be chosen for the leaves,
which are worked in Satin stitch
See Colored Plate. The tips of
the leaves make light. The stems
arc done in Outline stitch in the
darker shades of green.  All the
outlining and buttonhole work
should be completed before the
linen is mounted in the frame or
hoop. (Easy.)

i
l"{‘

o

S L3
) ~
§

l"\,‘_ ‘1\. «

ForGeT-ME-NOT DEsieN No. 656 F.

Passion Flower Design o, 657 P.

CoLLAMORE SERIES.

Materials—Filo Silk, 2 skeins each 2792, 2050b 2051, 1 gkein each 2790, 2743,
2794, 2090a, 2090b, 2091, 2092, 2635, 2050b, 2050a, 2053. Dealers can furnish stamped

linen of this design in 18 and 22 inch sizes.

For an cxperienced needleworker the passion flower offers an opportunity to
display her skill, as the shading required is capable of very artistic treatment.

Border—Begin by working the edge with Twisted Embroidery Silk 2091 in the
Long and Short Buttonhole stitch (see IMig. VI J, page 40, January issue), taking care
to slant the stitches toward the little inside points. TFill in solid with Filo Silk 2oiub
and 2090a the uncovered parts and points, shading lightest at the tips. The figures
dividing the border into five parts are worked solid in Feather stitch (first having
buttonholed the edge), with four colors of Filo Silk 2090a, 2090b, 2091, and 2092. Use
the darkest color for the middle figure and the next lightest for ecach of the three
figures on e~ch side. Use 2090a for the Cross stitches, and outline with 2091 the in-
side border line.

Flowers—Fcather stitch or solid work is recommended, and to do this well one
needs i~ have the linen mounted in an embroidery frame. With Filo Silk ulub

INFERIOR SILK IS NOT ECONOMICAL AT ANY PRICE.
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legin the turned over or curled tips of the three lower petals in the full blown flower
|in the large spray. Follow the su;:zgestions given by Mrs. Wilson in Lesson I for em-
‘lroidering the curled petals as shown by Tigs. 134, 135, 140 and 141. Then work a
shadow next the curled tip with 2792 and proceed to shade lighter to the base of the
petal with 2790 and 2520b. The upper four petals should be darker than the lower
ones, but the curled under tips X
should be dark instead of light.
Use 2794 for the circle of fine
lines or rays. For the center
work a quarter inch dot in Green
2051 in Satin stitch. Surround-
ing this dot wmake a number of
stamens in Yellow 2635. Above
the stamens is the pistil in three
parts. The outside should be
Yellow, the inside Green 2051.
Beneath the stamens a second
circle of rays should be placed,
similar but not as large as the
outside ones. The petals of the
flowers shown by the back view
should be shaded to the midrib
or vein, light onthe edge. The ) a
correct stitch direction here is PASSION FLO\\‘ER Desiex No. 657 B.
an important item. In the vari-
ous petals use the entire line of colors, 2520b, 2520, 2790, 2792, 2793, 2794.

Calyz—TUse Green 2050a, 2051 and a touch of 2284.

Leaves and Stems—Work solid in Filo Silk, Green 2050b, 2050a, 2051, 2053. Veins
in darkest color. Stems in 2051, and 2053. (Somewhat difficult.)

Dogwood Design Yo, 657 D.

COLLAMORE SERIES.

Materials—Filo Silk, 2 skeins each 2002, 2162, 2562 ; 1 skein each 2410a, 2160b,

2165, 2166, 2561, 2564, 2563, 2121, 2123. Caspian Floss, 5 skeins 2165. Dealers can
furnish stamped linen of this design in 1S and 22 inch sizes. See note, page 236.

It is seldom that one sees the dogwood used as a subject for embroidery, but it is
not especially difficult and it certainly is very decorative. We anticipate that many
of our readers will decide to try this piece.

Border~—Use the Long and Short Buttonhole stitch to embroider the edge, using

WASH SILES IN HOLDERS SAVES ANNOYANCE.
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Caspisn Floss, Brown 2165. Shade into this Filo Silk 2162 and 2160b. Work the
figures dividing the border into five parts solid, using 2166 for the middle one and the
next lighter shade of brown al-
ready mentioned for each succes-
sive division on each side. For
the Cross stitches use 2160b and
outline the inside border with
2165.

Flowers—~Embroider the flow-
ers in Feather stitch, or regular
solid work. Begin at the center
of the outer edge of each petal at
the point of indentation. At
this point there is a decided
marking worked in Filo Silk
2123 and 2121. The size of this
marking should not be more than
one-quarter of an inch in depth,
and should surround or edge the
A horseshoe-like indentation. The

Doswoop Desicy No. 657 D. rest of the petal is White 2002,

shading into the lightest soft

Green 2410a near the center of the flower or base of petal. The centers of the open
flowers are worked in French knots, using Green 2564 and 2564.

Leaves and Stems—The leaves are worked solid, shading light on the edge, darker
toward the midrib, with Filo 8ilk 2561, 2562, 2564, 2565. Vein with 2565. For the
stems use 2562 and 2564, and an occasional stitch of 2121.

W)artha Weashington Seranium Design YPo. 658 B.

Materials.—Filo Silk, 3 skeins each 2300, 23024, 2 skeins each 2562, 2563, 1 skeiu
each 2066, 2242, 2561, 2564, 2565, 2284, Caspian Floss, 5 skeins 2002, Twisted Em-
Lroidery Silk, 2 skeins each 24102 and 2411a. Dealers can furnish stamped linen of
this design in 9, 12, 13, and 22 inch sizes.

The arrangement of this Martha Washington geranium. pattern is quite effective.
The cdge of shell scalloped parts of the bLorder are first worked in Long and Short
Buttonhole stitch with Twisted Embroidery Silk 2410a and 24118, varying the shading
from dark on the left to light on the right of each shell. Into this edge of green first
shade Filo Silk 23022 and then 2300, still retaining the long and short effect on the
inside. The balance of the border is worked in Caspian Floss 2002 in regular Button-
hole stitch.

JOU WON'T COMPLAIN IF YOU USE B. § A. WASH SILKS.
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Flowers.—Use Feather stitch, beginning the edge with Filo Silk 2300, shading
with 23022 and 2242. Use 2066 for the rays which are quite strongly marked. In
the center of each open flower make a few stitches in Green 2565. Use 2563 for
the calyx.

Leaves—Embroider the leaves solid in Filo Silk “reen 2561, 2562, 2563, 2564 and
2565. For the veins use 2284.
It is a good plan not to make
the leaves too dark, sinceas long
as they are so large the coloring
scems more intense, especially
on white linen. For the stems
use 2562 and 2563. (Somewhat
difficult.)

FHop Qo.s:{yn HVo. 648 D.

CovLorEv PLaTE XLIII.

Materials—Filo Silk, 3 skeins
each 2281, 2282, 2283, 2284; 2
skeins 2285 ; 1 tkein each 2581,
2582, 2583, 2584. Caspian Floss,
4 skeins 2002 Dealers can fur-
nish stamped linen of this de-
sign in 9 and 22 inch sizes.

Marria WASHINGTON GERANIUM DESIGN
No. 658 B.

Hops form a very dainty decoration for table linen, the combination of greens and
white being always pleasing and delightfully cool in appearance.

Border—The band around the edge of the design should be worked solid in Satin
stitch with Caspian Floss, White 2002. The hexagon edge of the linen is turned
under and machine sewed; no buttonhole work therefore is required.

Ilops—Care must be teken to make each section of the hop distinct. Work the
sections nearest the stem first in Filo Silk, Green 2283 or 2284. Commence at the
point of cach section. Shade lighter toward the tip of the hop, using 2281, 2282,
making some hops darker than others. See Colored Plate XLIII. Work the fringy
blossoms in Knot and Stem, and Long and Short stitches, using 2281 and a little
of 2002.

Leaves and Stemns—The leaves should be worked in Green 2282 to 2285 inclusive,
and they may either be worked solid in Feather stitch, or in TLong and Short

BEST 1. THE WORLD B. § A. WASH SILKS.
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stitch as shown by Colored Plate XLIII. The turnover portions should of course e
worked in the lighter shadis.
Vein the leaves with 2285, Wark
the stems and tendrils in Outline
stitch, using 2284 for the heavier
stems and 2282, 2283 toward the
ends of sprays and for the tendrits
A wmost effective treatment tur
the heavier stems is to use two
rows of Outline stitch, one lighter
than the other.

Rails —Work the rails in Long
and Short stitch with Filo Sill,
Brown 2581, 2582, 2583, 25384
The top rail and also ends of all
other rails should be in the
lighter shades. Parts of rails
running back of others should he
in the darkest shade. (Some-
what difficult.)

Hor Desiay No. 648 D.

Sweet Pea Centerpicce Dosign Yo, 648 B.
Cororep PraTe XLIV.

Materials—Filo Silk, 2 skeins each 2390a, 2391 ; 1 skein each 2030a, 2031, 20314,
2002, 2300, 2302a, 2303, 2305, 2561, 2563, 2564, 2790, 2792, 2794, 2631, 2634, 2633,
Caspian Floss, 4 skeins 2002, Dealers can furnish stamped linen of this design in J
and 22 inch sizes. See note, page 236.

This is certainly an original design and the arrangement of the flowers is very
natural. We predict that it will be one of the most popular pacterns in this number.

Border —The band around the design is worked in Satin stitch, with Caspian
Floss 2002. The rails may be worked solid in Feather stitch, in light Gray, Filo Silk
23902 and 2391, but as this is considerable work we suggest that they be simply out-
lined. The top rail shovld be lightest.

Flowers—One is at liberty to choose almost any desired coloring for the flowers.
Colored Plate XLIV gives a good idea of the method of shading and we give herewith
the shades used in embroidering the original from which the plate was made. Filo
Silk, Purple 2790, 2792, 2794 ; Blue, 2030a, 2031, 2031a; Pink, 2300, 2302a, 2303, 2305

ASK YOUR DEALER FOR B. § A. WASH SILKS.
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Yellow, 2631, 2634, 2635; White, 2002. The spine in front or side view should be
raised o little and worked in the
dcepest color.of Lthose,selécted
for & given flower. The turn-
over petals in front ~w should
beTaised slightly ana <mbroid-
ered in the lightest. Embroider
the pods solid in 2281, and the
tendrils in Outline stitch in
2282. No more satisfactory flow-
cr can be found for half-work or
simple Long and Short stitch
than the Sweet Pea. Solid em-
broidery is however gencrally
employed.

Leaves—Shade light on the
tips, darker toward the base,
wsing TFilo Silk, Green 2561,
2563, and 2564. Thereis no vein
in sweet pea leaves. (Not diffi-
cult.)

Sweer Pea CeExterriect Design No. 648 B.

Cross Stiteh Sofa Prillow o, 483 C.
Covonep Prate XLV.

Materials—Roman Floss or Rope Silk, 3 skeins each 2220, 2222, 2223, 2635 2
skeins 2000. Japanese Gold Thread, 1 skein No.16; 1 piece Cream Tinted Canvas,
24x48 inches ; 4} yards No. 22 Fancy Ribbon; 4} yards No. 7 Light Blue Satin Rib-
bon. See note, page 236.

This sofa pillow is a dainty combination of blue and white. The foundation is
white canvas, the top being tinted s0 as to show a checkerboard arrangement of pale
blue and white squares ; the Cross stitch work being done on the white. Roman
Floss is preferable to Rope Silk for working, but either may be used. When working
with Roman Floss use two threads in the needle; if Rope Silk, use one thread. Work
the center stitch with Black 2000. Work the two rows of the center square in blue,
using 2222 for the inner row and 2220 for the outer. Outline the lines starting from
the center of each side of the square thus formed with Yellow 2635 and place & Cross
stitch in black at the end of cach. The position of these stitches is clearly shown by
Colored Plate XLV. In the groups of five stitches use alternate light and dark, In
one group use 2222 for the center and 2223 for the outside, and in the next use 2220
for the center and 2222 for the outside. Repeat as above for the remaining groups in

B. § A. SILKS ARE BEST SUITED TO YOUR WORK.
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this square. In the next square reverse the shading, making the light ohades con
in place of the dark, but the black and yellow come in the same position as L. ore
Outline the squares with gold thread. Finish the edge of the cushion with a fou
inch ruffle of fancy blue ribbon, edged with pale bluc satin ribbon about an inch i
width,

Decore Crocket Design o. 67.
Cororep Prate XLVI.

Materials—18 inch Size: Twisted Embroidery Silk, 6 skeins each 2030, 2143,
2003, 2163a; 4 skeins 2162; 3 skeins 2470; 2 skeins cach 2161, 2163. Filo Nk,
1 skein 2440. Decore Forms, 136 No. 4 Jewel, 32 No. 1 Oval, 16 No. 2 Small Oval, 12
No. 3 Round. § yard Bobbinet, § yard Swiss, § yard Lining Silk, color 247ue. |
Paper Pattern. See note, page 236.

This design shows clusters
of T wels in pink and bluc ter-
minating scrollsin golden biown,
and contrasting prettily with the
groups of larger figures in golden
brown. A pale pink lining adds
to the cffect.

Work the design exaept
where the forms are to be applid
in Kensington Outline stitch
with T'wisted Embroidery Sih,
Golden Brown 2163. Crochet all
the forms with Twisted Embroul-
ery Silk and fill in the Oval aud
Round forms with Filo Sk,
Golden Brown 2440. Complt
directions for the first steps
the work were given in the Jau-

f | . - uary issue of CorTicrLir Hoxe
Drcone Crocuer Drsicy No. 67. NeeoLework. Beginning at the

left of one of the corner figures
apply Jewels worked in Blue 2030a to the first group nearest the scallop. Work the
second group in Pink 2237, the third in Blue 2030a, and the fourth in Pink 2237. Re-
verse the order of the coloring on the right side, thus bringing clusters ot Jewels in con-
trasting colors opposite cach other. The single Jewel in cach corner figure is worked
in Golden Brown 2163. For the group of three large Ovals just below this Jewel use
Golden Brown 2162 for the two outer ones and 2162 for the center one. In the group
of three small Ovals just above the row of three Round forms use the same coloring.

B.§ A. WASH SILKS IN HOLDERS ARE THE FAVORITES.



Cross S

TITCH SoFa PiLLow No. 483 C.
CoLoRED Prate XLV




DECORE CROCHET DESIGNS. 255

The plain Round forms are in Golden Brown 2163a. In the side figures connecting
these scrolls apply four plain Oval forms in Pink 2470, and one small Oval in Pink
2237. For the Round form in the center of this group use Golden Brown 2163a. The
remaining plain Oval form is in Golden Brown 2162. Inapplying the groups of Jewels
to the border use two in Pink 2237 for the lower ones and the third in Blue 2030a
for every alternate group, reversing the order of the coloring for the intervening
groups. See Colored Plate XTLVI. Fill the border scallops with coarse embroidery
cotton and work in Buttonhole stitch with Twisted Embroidery Silk, White 2003,

Decore Crochet Sofa Feliow fo. 20,
By Evoise Coorer.

Materials—'Twisted Embroidery Silk, 7 skeins 21804 ; 5 skeins 3183; 3 skeins
2181 ; 2 skeins 2180, 1 skein 2170b. Roman Floss, 3 skeins 2183.  Filo Silk, 1 skein
2440. Decore Forms, 64 No. 2 Small Oval, 48 No. 4 Jewel, 28 No. 3 Rouad. 1 picce
Green Linen, 24x48 inches. 5} yards 3 inch Ribbon. See note, page 236.

A new idea in Decore Cro-
chet is to apply the forms di-
rect to colored linen. The ef-
feet produced is rich and beau-
tiful in the extreme. Many
requests have been received
for work of this nature, or
something to take the place
of bobbinet as a foundation.
The result does not sacrifice
the characteristic beauty of
Decore work, while it certain-
ly adds much to its dura-
bility.

Worlk *the entire design
except where the forms are
applied in Kensington Outline
stitch with Roman Floss 2183.
The forms are crocheted with
Twisted Embroidery Silk and
lilled in with Filo Silk
24.0 according to directions
given on pages 85, 86 and 87
in January Hoxe NespLework. (Copics of the January issue may still be obtained
from the publishers, at 10 cents each.) Crochet the Scallop Round forms with Green
2180a and apply as shown by cut. The remaining Round forms are crocheted plain
with Green 2180, and applied as shown. Work twenty-four of the Oval forms plain

YOU SAVE TIME BY USING B. § 4. WASH SILES IN HOLDERS,

Decone CrocneT Sora PinLow No. 20.
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and apply to the sprays forming the outer edge of the desig=  ‘rochet the remaining
Oval forms with Green 2181. Apply four Jewels in Green : ¢t to the center of the
design and four others in the same color to the corners of th - uare formed by the
scrolls. The two Jewels nearest the base of the Jong spray snould be in 2180a, the
next two in 2180, and the two in the extreme corner in 2170b. Finish the edge with
« five inch ruffle of green satin ribbon, matching one of the darker shades of green.

SHzalia Conlerpisce Deosign To. SOL
" Wit New Styne Deconre Evak.

By E. Axp P. VERGES.

Materials —Filo Silk, 3 skeins each 2881, 2882 ; 2 skeins cach 2880, 2883, 2452 ; |
skein each 2884, 23035, 2481, 2453, 2454, 2053, 2050a. Lace Embroidery Silk, 4 skeins
2002. Caspian Floss, 2 skeins 2002. Lace Silk, 1 3 ounce ball 2002. Decore Forms,
60 No. 1 Oval ; 24 No. 2 Small Oval ; 60 No. 3 Round. Dealers can furnish stamped
linen of this design in 28 inch size only.

This pattern is a very elaborate one and possesses great beauty. The edge 15
made from Decore forrms into which are
worked sceveral pretty lace stitches. The
cffect is very rich and at the same time it
is something entirely new. The idea may
be copied and utilized for almost any cen-
terpiece design by a little ingenuity on the
part of the worker. This centerpiece from
edge to edge measures 25 inches.

Border~—Cover the forms with single
crochet, using Lace Silk 2002. Complete
directions are given on page 85, January
issue of Hoxe NEepLEwoRE Macazise. Fill
the center of the Oval forms with the Turk-
ish Cross stitch, as shown by Fig. IX 4,
page 47, in the January issuc. Fill in the
Round forms with Spider stitch. For this
use ;Lace Embroidery Silk 2002. See Fig.
XXX. Proceed now to baste the forms to
the linen, following the stamping, and buttonhole the inner edge to the linen, using
Caspian Floss, White 2002. The forms should be secvrely fastened together with a
fine white silk. When the border is fastened in position the linen underneath should
be cut away. Ordinarily the border should be worked before the embroidery is com-
menced, but in this case the border should not be commenced until the linen is re-
moved from the frame.

DeraiL oF Decore Epge.

B. § 4. WASH SILKS ARE THE MOST ENDURING.
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Flowers—Although comparatively easy of execution, the Azalia is a flower but
seldom attempted by embroiderers. The coloring is beautiful and shows to good
advantage on the white
linen. Work the flow-
ers8 solid in Feather
stitch, making the
edge of the open flow-
ers light and shading
darker toward the cen-
ter. Use Pink 2880,
2881, 2882, 2883, 2884,
2305, making some
flowers much darker
than others. In the
flowers where the back
view is shown shade
darker toward the edge.
The stamens stand out
very clearly and should
be worked in Outline
stitch with Filo Silk,
Pink 2305, and tipped
with & French knot of
the same color.

Leaves and  Stems.—
Work the leaves solid
in Feather stitch with
Filo Silk 2451, 2452,
2453, 2454, 2053, 2050a, shading darker toward the base. In most cases the stems are
in Outline stitch, but in some sprays the stems are heavier and should be worked
solid with one of the darker greens. There are no veins in Azalia leaves. (Not
difficult.)

Azavia CENTERPIECE DEsieN No. 801.
With New Style Decore Edge.

Cantion in Washing SHrt Embrorderies.
14

The greatest care must be exercised in washing art embroideries. There are
many *washing compounds” both in powder and liquids that are dangerous. Take
a bar of “ Ivory ” or any other pure soap which you know will be safe to use. Rules
for washing are given on page 212.

BE SURE AND ASK FOR B. & A. WASH SILKS IN HOLDERS.
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Vacation RBooks, Yo. 139,
By VirGiNta MitcHELL.

Materials—No. 139-2 : Filo Silk, 1 skein each 2236, 2470a, 2470, 2471, 2561, 2562,
2564, 25665. Stamped linen 10 x 14 inches. 3 yard § inch Satin Ribbon. In ordering,
mention number of design chosen. -

Materials—No. 139-G : Filo Silk, 1 skein cach 2592, 2593, 2000, 2002, 2163u, 2164,
2582, 2050, 2051. Stamped licen 10x14 inches. 5 yard § inch Satin Ribbon. See
note, page 236.

Who has not felt the need of a book in whiclr to store away notes of interest con-
cerning one's vacation? Can you not imagine what pleasure would be yours in years
to come when turning the leaves of such a pretty souvenir as the Vacation Book
shown in the engraving? Insize the bouk
measures 6 by 8} inches. Itisncatly made
of tinted cardboard, beautifully printed in
colors, and contains appropriate headings
under which both yourself and your fricnds
are expected to record whatever incidents
of the trip have given you pleasure and
helped to make your vacation such & jolly
one. Among the subjects suggested mny
be mentioned the following: * Arrival and
First Impressions,” ¢ Walks and Drives,
“The Guests,” *Social Events,” ‘ Enter-
tainments,” ¢ Autographs of New Friends
and Acquaintances” Besides these there
are several pages given up to a Diary,
which may be utilized for jotting down
items of interest not included under the
preceding subjects. The last page is headed
« Home, Sweet Home,” giving date of de-
parture and return, as well as space for re-
cording the gain or loss in that all-import-
ant summer vacation item,—one's weight.

Vacariox Book No. 139-2. Design No. 139-2 is covered with green
linen on which is embroidered pink Sweet Peas and the words “ A Pleasure Trip,”
also in pink. Work the Sweet Peas solid in Feather stitch, using Filo Silk, Pink
2236, 24702, 2470, 2471. For foliage use 2561, 2562, 2564, 2565. The Ietters forming
the inscription should be worked in Outline and Satin stitch with one of the deeper
shades of pink, and the ribbon ties should be of satin ribbon § inch in width, color
Pink 2470a.

YOU CANNOT AFFORD T0 BE WITHOYT THE PATENT HOLDER,
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Design No. 139-6 is covered with white linen, and hasan entirely different scheme
of decoration, which is especially appropriate for a trip to the country. An old-
fashioned, low-roofed house is shown, and to the right may be seen a small lake on
which is a sail boat. When embroidering the house it will be easy to make the im-
mense old chimney very realistic by using red and white silk to represent the bricks.
The sides of the house are worked soiid in
Feather stitch with Filo Silk 2582, the voof
is in 2592, and the door and windows are
outlined with 2164. The fences arc worked
in Outline stitch with 2163a and 2164.
The trunk of the tree is worked solid with
Green 2051 and the leaves outlined with
2050, Use the daikest shade of green for
the roadway and 2050 for the spears of grass.
The borders of the lake and the distant
hills are outlined with 2593. A few tiny
stitches of black will be necessary to repre-
sent the boat, and for the sail make three
or four stitches of white. The birds ap-
pearing over the roof ot the house are in
black. With the exception of the house
the entire design is in Outline stitch, and
the more sketchy the treatment the more
cffective will be the design. The words,
“My Vacation,” are outlined with Filo
Silk Red 2063. The ribbon tiesshould also
be of this color. The method of mounting
the embroidered cover is the same for all Vacariox Boor No. 139-6.
the books of this character, which is the sume as when covering a book with paper.
The linen is fastenced firmly in place and glued to the inside front and back covers,
and then the first and last leaves of the book are glued to the cover, thus making it
impossible to see the fastening of the linen and giving a neat finish to the book.

HWarking Clothing.

Marking clothing and other articles is necessary for convenience in sorting the
fumily wash or to avoid loss whenr sent to public laundries. The best way is to em-
broider one’s initials in B. & A. Filo Silk. If this is not practical there is nothing
better than Payson's Indelible Ink. With a bottle of this ink and a common pen one
can easily mark tablecloths, napkins, sheets, pillowcases, towels, shirts, collars, cuffs,
ctec. For articles having too rough a surface for pen work use linen tape, on which
your name is written many times with this ink. Cut off the tape as wanted and sew
on to stockings, etc.

B. & A. SILKES ARE ENDORSED BY HIGHEST REFERENCES.
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Yiolet Dea Cloth Design Yo 706 A,

By Resecca Evaxs.

Materials~—2 skeins ench 2773, 2481, 2483, 2002, 2561, 2563, 2564, 2565, 2690, 2790,
2797, 2792, 2793; 1 skein each 2772, 2775, 2014. Denlers can furnish stamped linen of
this design with drawn work and hemstitched edge, 36x3 inches. See note, page 236.
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Viorer Tea CroTr DesieN No. 706 A.

For working violets see page 223. Work the scrolls in Satin stitch with FiloSilk
2772, 2481, 2483, 2002. The ends of the scrolls should be in Green 2483, shading into
2772 and 2002 at center. OQutline the cioss bars with 2773. Where the lines intersect
make one stitch in 2775.

LADIES, GET YOURB. § A. WASH SILKS IN HOLDERS.



Inexpensive HWlidsummer Sowns.
By Exxa M. Hoorsr.

By the middle of the season even the latest gowns get a worn appearance, and
suggest the need of 2 few new touches of retrimming and accessories to keep them
thoroughly up to date, until the sere and -
yellow leaf of the fall announces that spriug
and summer gewns are againa thing of the
past. Without much expense & charming
freshness may be given to the toilettes,
and the wardrobe thus renovated for the
remainder of the season, if oxe hus the
necessary knowledge which we propose to
impart.

In selecting new gowns, and making
over worn ones as well, a knowledge of
colors ig absclutely necesswry, which infor-
mation may be gleaned from these columns
in conjunction with a neat little card show-
ing the different spool silk shades, known
as the Dressmaker’s Color Card, to ‘hich
we often refer, using the shade numbers.
This card will be found of great conveni-
ence, as it gives the shades in vogue, and
enables one to try the effect of combina-
tions. It will be sent to any address on
receipt of 12 cents received by the publish-
ers. This is something whith shouid be
in every workbasket. Ask for the Dress- ©
maker’s Color Card.

Take the first figure, for instance,
which is of light blus veiling (color No
v394), made & year ago with a round waist
and ordinary seven gored skirt, which the
clever owuer reshapes as a sheath skirt,
with a row of white taffeta ribbon put on
in undulating curves, and headed by lace
appliqués to> give the impression of a
flounce, and continuing up the center; the
sleeves were already tucked so they only needed making smaller at the top, and add-
ing cuffs of ribbon and lace,

HOLDERS MAKE GOOD WORK BY SAVING TROUBLE.

F16.1. L:ace AND RisroN TRIMMING.
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The waist was cut down in scallops, showing vest and high collar of white sill
in cross tucks, and the edge finished with lace, and ribbon belt of silk, and a real
French turban to match the gown is merely a wire
frame covered loosely with blue tulle; a roseite of
white tulle ornaments the center, with loops of
white ribbon above, and one black tip on the left
addsa depth that otherwise the costume would lack.

A skirt nced not be shortened by a flounce if
cut with a wide flare, faced with haircloth, and
trimmed at the usual height, 10 to 18 inches, of a
separate flounce.

RBits of Retlrimming.

While on the subject of renovating partly wen
gowns it is well to remember that velvet riblon,
luce inserting, and picce goods, and tiny ruches of
mousseline or Liberty silk can accomplish wonders.
Several waists showing the effect of new trimming
=Nure fresh from the modiste’s models, who claim
that the cost was nothing, but at least the work

required patience and taste in combining colors.
Fi1G. 2. VELVET Rinnox GARNITURE.

The velvet ribbon garniture is shown on a deep
violet (No. 1042) taffeta silk waist, the black velvet ribbon of narrowest width mak-
ing a lattice work all over it; the same vest of white lace
answers, but to the plain collar is added a pair of turnover
points on the sides, and the edges of the {ront of the blouse
are cut in six odd scallops; the collar, tiny epauleties,
wrists, and blouse are then finished with a narrow ruche of
white mousseline which may be found ready made nt 18 to
35 cents per yard, or made for much less at home. The
picturesque hat is of white straw, black velvet, white tulle, [E}
and black ostrich tips, and under the brim on the left side P34
is & mass of violets of scveral shades.

Next in order is the lace yoke that covers many sius,
but it is becoming, stylish, and suitable for so many goods;
when the waist begins to look passé cut down the top of
the front and sleeves, cover with guipure lace over white
or colored lining, and cut the edge of the dress in some
fancifulline, anything but a bard, straight edge. The waist

s . . F16. 3. Lace Yoxzs Cover
in question was a black silk one, but when the yoke was Maxny Sias,

added, as in Fig. 3, over deep pink (shade No. 1076}), and a stock collar, and narrow
IT IS A PLEPASURE T0 HAVE YOUR SILK IN 4 HOLDER.
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belt added to correspond, of taffeta silk, the old waist became quite up to date for the
demi-evening occasions occurring at all seasons. The cuffs falling over the hands
add much to the style of sleeves nowadays, and for a slender figure the center of the
blouse is fulled ; here again comes in the useful white mousseline ruche which finishes
each edge with a curving scroll.

Certain shades of mauve are handsome with black and white,
and a retrimmed waist (FPig. 4) shows this ¢ombination in cross
rows of black and white Valenciennes inserting, and black velvet
jabot revers on silk of the pinkish mauve shade, known on the
dressmaker’s card at 1038. At first this gown was made up with
a soft vest of chiffon, and a velvet collar, but at the mid season a
stock having a full knot and tucked vest of white taffetu are sub-
stituted, and the waist has another air. Hemstitched tucks and
tic cdges make a dainty trimming where the wearey is able to do
the work, thus saving expense. A white hat with black tulleand
mauve orchids forms a simple hat to accompany the waist, which
nmay be worn with a black silk or crépon, white piqué, or serge
skirt.

There are several little things to remember when thinking of
remodeling waists; do the work nicely or do not attempt it;
sleeves are close in fif, only a few gathers at the top, and nine out
of ten have little cuffs over the hand ; collars have taken on a new
lease of life and are extra high, three inches and a half in front,
and five inches at the side where they run up into & point which
threatens to choke the wearer, but the sufferings are endured in
the name of fushion. New waists show a narrow, flat belt, 13
inches, or one of ribbon, three inches wide, folded, and both are worn with a clasp of
steel, gilt, or enamel. Skirts are clese in fit and well flared on the lower edge, but
the best dressed women do not wear them to the extreme, except in length, and all
really modish women do wear dragging skirts.

F16. 4. A RBTRIMMED
Waist,

What One Wfust FHave.

If not the possessor of a jacket suit, every cfiort should be made to have one of
inexpensive homespun or cloth and plaid cheviot, as in Fig. 5, which is of cloth at
$1.25, and cheviot at 75 cents, yet the summer girl is decidedly modish, and that is
what girls want to be on a small amount as well as those possessing unlimited sums.
The cloth jacket should be of blue 916} or 9243, a rich brown, 946, 949, or 970, or a
gray like shades 1175, 11682, or 1183}, and the cloth should be shrunk, and each piece
cut the same way of the goods; the latter precaution to prevent uneven shading.
Vest and stock of white lawn or silk, and removable revers of white piqué set off the
jacket, having a rolled collar, revers, small sleeves, and a close fitting body with single

WASR SILES IN HOLDERS SAVE ANNOYANCE.
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and scalloped edges three inches longer in front than at the back. The skirt is a plaid
in the color of the cloth jacket and white, and has a front gore, and circular back well
flared, the same skirt answering for shirt wear when the summer's sun is {00 warm
= for the cloth jacket. The white hat has a black
: k’ 7 velvet band, black feathers, and colored flowers.
R
Ready made such suits can be had for $10 to
$20, omitting the vest and collar, which the wearer
adds, and now that such excellent finish and fit arc
NE given it is not surprising that women are secking
o ready made gowns, and thus gaining time for fancy
< \ work, and out of door recreation. Women must sew,
AL and every one ought to know how to make a gown,
: but that does not mean that they should be tied
down to a workbasket and sewing machine.

R

The city stores are now selling organdies and
dimities at 10, 15, and 18 cents, and 12 yards madea
pretty gown this week, over a covered lawn at 12
cents. The organdie was white with green blossoins
of shade 1016, and the lining to match; the round
H waist had a tucked yoke, and around the shoulders
was draped a fichu edged with a ruffle, and knotted
it in front, and a similar ruffie finished the wrists ; belt
' and collar of green silk, as shown in Fig. 6; the edge
of the five-gored skirt has two narrow bias rufiles as
' a finish.

vats

The accommodating fichu is one of the revived
fashions that can be used in while with many a
] cotton or silk gown that may have lost its first fresh-
Quyien ¢ ness; point d’esprit, chiffon, and gauze are all worn

HEH a? as well as thin materials like the dress, and either a

o ""‘ lace or self ruffle finishes the edge; over the bust is

; ' X a knot, but the ends may be short or fall low over

18 Y, 350 S, the skirt; the latter style is flattering to a short,
CSarer AL LD = stout figure, as it gives height and length of waist.
Bes The latter effect is also obtained by & helt worn lower

in front than at the back, and fastened with a long,

F1G. 5. CroTH AND Prarp CurvioT.
s Cuzvior narrow clasp.

Veosts for Jacket Suils.

If every one wants a jacket suit, it follows that vests for them aro equally as at-
tractive and necessary; silk and cotton goods, opaque and transparent, now rival
cach other for this purpose, and the French have set us an excellent example by using

B.§ 4. SILKES IN HOLDERS ARE WONDERFULLY POPULAR.
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freely sheer white lawn and nainsook in hemstitched tucks, lace striped, alternated
with beading, or tiny ruffles of Valenciennes lace; when soiled these materials will

wash, and to know that a garment can be made
fresh certainly adds to ite comfort. In Fig. 7
such a vest is represented in fine lawn, crossed
with ruffles of Valenciennes edging, two-thirds of
an inch in width, anda collar of the same is cooler
than a stock of ribbon, or a linen collar and tie,
but truth compels the assertion as well that the
average girl will not have it, as the others are
more ckic; the belt and collar usually correspond,
and the vest is in three pieces, fastening in the
back with a draw string at the waistline ; being

sleeveless, it is much cooler
pique, linen, and woolen suits.

A stylith white pique outfit for a jacket suit
consists of a sleeveless vest, separate revers, and
a stock ; these can all be found recdy made, but
cost very little outside of the labor if made at
home. The revers do not include a collar, and
fasten over those aitached to the jacket by a but-

than a waist for

~

F16. 6. 'Trr AcCOoMMODATING FicHU.

ton and buttonhole under the edge. The stock
is merely a band fitted to the neck with a four-in-hand, or flowing wide end scarf

Fig. 7. VEsTt ror JAckeT Suits.

attached, and the vest is fitted with darts, buttoned
up with ball pearl buttons, has tiny flap pockets,
and a close-fitting back of muslin, with a strap and
buckle across the waistline, like a man's vest, to
hold the garment snug to the figure.

If made of swiss, chiffon, net, ete, the vest is,
of course, a blouse, and if of silk is also loose, but
not as much so as last scason; the variety of lace,
tuck, and embroidery trimmed frontings offered is
legion, but ready made they are very expensive,
representing fine work in tucking, hemstitching,
setting in lace, cte. Such light shades of taffeta as
pink 1076 and 10763, blue 9383, 903 and 927, red
10783.5 and 1061, yellow 1054 aud 1056, violet
1042, 1090, 1035 and 1041, make handsome
vests and collars by merely tucking them cross or
lengthwise, on the machine, in tucks from one-
sixteenth of an inch in width.

Heat Colton Exiras.

At the last gasp of summer days a white lawn blouse is as pretty as ever, and can be
worn next year, as they are evidently in for several seasons. Onc made after Fig. 8

INFERIOR SILE IS NOT ECONOMICAL AT ANY PRICE.
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has the collar and V of swiss embroidery, and revers of tucked lawn; lawn tie with
tucked euds, coat sleeves widening over the hands and tucked there,
a fitted yoke back and loose front. Another waist after this vat.
tern is of pink piqué with collar, V, and tie of white piqué, ind
pale china blue piqué is made up in a similar manner; the collar
seems high for warm weather, but it is the regulation style.

Piqué alone and in combination can be pronounced a fad;
and if one has just an ordinary Eton suit of wlhite or a color 1t
{ can be glovified with & « pouter” front and look iike it just arrived
from a French designer, whose mission it is to think up gowns
that stout people cannot venture in. Having the Eton jacket,
commence work by scalloping the edge, and stitch rows of pique
around it, shaping them to the scallops: under the collar and
revers run a wider picce, shaped after them, but with a straight
edge, and continue down as a short, straight vest hanging cut in
pouter pigeon fashion; collar and V of plain white, or to match
the plaid, which is quite a new idea for combination trimmings.

One of the prettiest demi-evcﬁing dresses lately seen is of

F16. 8 LAWK Suirt . R . . .
BLousk. white swiss with black dots, fashioned with a close seven-gored

skirt, having two tiny bias rufites put on in
vandykes, and each edged with a row of
No. 1 black velvet ribbon: vandykes arc
six inches high, and ten inches from point
to point around ; coat sleeves having cross
tucks and ribbon, top and bottom, and
wrist ruffies; round waist having tucks and
ribbon covering it, and & double rufile as
bertha, while to brighten up the magpic
array of black and white the belt and collar
were of deep pink taffeta; this is a cheap
gown, considering the appearance, as 12
yards of swiss at 50 cents, 8 of white lawn
lining at 12} cents, 3 pieces of ribbon at 35 _
cents, and 3 yard of 84 cent taffete furnish-
ed theoutfit for less than $9, and the pretty
brunette looked stylish who wore it among
gowns costing $100 and more.

Fi16.9. Piour or Two Kixps.

Our last illustration gives a glimpse of
comfort in a neglige or house sacque that is appreciated by women of all ages ; prop-
erly speaking a neglige is supposed to be scen only within the precinets of one's bed-
room, but when trimmed somewhat elaborately they serve to receive one’s intimates

UNIVERSAL IN POPULARITY—B. § A. WASH SILKS.
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in, and even do duty at a strictly. family dinner. China silk, foulard, cashmere,
crepon, fancy surah, lawn, organdie, and swiss with Valenciennes and point d’esprit
lace,. swiss embroidery and ribbon, form the usual dressy
i aflair ; plainer sacques are of light flannel with cat-stitched
edges, using crochet silk for this.

An example of a dressy neglige is of blue china sillk,
shade 906, lined with white lawn, and baving coat sleeves
and revers, with rows of Valenciennes inserting let im,
while the edger Luve a ruffle of five inch lace; collar of
! rows of inserting and lace, with a loose front of two wide
" scarfs of Valenciennes net edged with a ruffle which is

applied over the Jawn lining, the scarfs falling low over the
- skirt of cotton, wool, or silk goods. In white Jawn or nain-
sook embroidery these sacques are expensive ready made,
but with nice lawn at 20 cents, and inserting at 15 cents,
it can be scen that it is the work that counts up so fast.
In the fall Dridal outfits such a jacket made plainly of
striped flannel for bedroom wear, and a fancy one of cash-
mere, silk, etc, for afternoon tea with one's particular
chums, arc necessary additions for girls in easy circum-
stances ; even the hardest driven housckeeper would find
a flannel sacque a rvelief, after a close fitting gown, for a

rest during the afternoon, Fic. 10, Comrorr v A

For those who are already inquiring about fall fash-

ions, Dame Rumor positively declares that toques, brilliant ornaments, and ostrich
feathers are to be very much in vogue; that the pompadour coifture will remain, hav-
ing, however, a few locks to soften the forchead, thus keeping the toques well in
power. Light mode and creamy tan gloves will soon oust white for dressy day wear,
as fashionable dames are des rting pure white, which makes the hands look large,
and unless clean the gloves arc most untidy, yet in a city who can keep them spotless
even during one wearing ?

Black satin, peau de soie, taffeta, and grosgrain dresses will prove a favorite style
for ¢ best” day gowns, and velvet will be lavishly used for fall trimmings and mid-
winter costumes. In woolen goods cloth promises to have another run, or one may
say & continued run, as it has been used up to the present time. Jacket suits, silk
skirt waists, close fitting jackets, not too snug skirts, small sleeves, very high collars,
and quantities of trimming, are reliable bints now doled -out by authorities watching
the trend of Dame Fashion. In colors remember the golden brown, 960 and 947,
grays of light tones, 1174, 1769, 1165, and dark red, as it is about time.for shades like
Nos. 1069, 1166, 1184} and 1187 to return with a boom, for gowns and millinery ; if
red does come in vogue, it will be a genuine rage, and this early it is expected.

YOU WON'T COMPLAIN IF YOU USE B. § A. WASH SILKS.



Our Stamped Linen Department.

As manufacturers we sell only to storelteepers, and therefore cannot supply
ladies direct with our specialties. Weare, however, willing to do everything possible
to assistladies in procuring the goods advertised in this boolk, and to accomplish this
we have arranged with some of the storekeepers in your town to fill orders which
ladies may send us with remittance, when they cannot obtain our goods from their
local dealers.

We hope before sending any orders to us you will endeavor to get our silks and
stamped linens from the storekeepers wheve you trade, as probably one or all of them
may have the goods in stock. If, however, you are unable to get our goods in your
own city, and your dealers will not order them for you, then write us direct, and we
will see that your order is promptly filled the day it is received by one of our town
stores. The prices at which the stores in this town sell our goods are no lower than
elsewhere. They can, however, fill orders for any goods in this book, as they can
procure them without delay from our large stock at the factory,

‘We shall be pleased to estimate the cost of stamped linen and silk for any design
shown in our books. Please ¢nclose stamp for reply. Address

Corticelli Silk Company, Limited,

P. 0. Box 341, ST. JOHNS, P. Q.

.“

Brainerd & Armstrong’s Wash E
broidery Silks in HOLDERS,
NO KNOTS TO UNTIE. NO SNARLS TO UNTANGLE.
s glg.l. SILK OT- As }rou NEE zr{{.’ Iatest
antg in stamps for sample skein,
coloer?gl J{OLI')‘E R, and 0!11’0 of our “Blue Books,”
giving colors for over 170 flowers. Address

Corticelli Silk Co., Limited,
P. 0. Box 341, 'Sr. Jouns, P.Q.
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So easy to have a good skirt
ruined. Something catches—
‘“binding goes,” skirt torn—
nasty mend, “never feels the
same.”

Corticelli Skirt Protector—
strong, wear - resisting, dust-
shedding, steam shrunken,
dyed in the wool to match
every dress goods shade;
) sewed on flat, not turned over,
one or two rows of stitching—
saves the dress, the shoes—it’s
not a binding—but a real
protector braid—sold every-
where—four cents a yard—
only genuine with this stamp

e /,

—

Life Agents Wanted in Every Town
TO SOLICIT SUBSCRIPTIONS FOR
Corticelli Home Needlework Magazine

Write at once for terms and illustrated list of premiums
and secure territory. Address

Corticelli Silk Company, Limited,
Box 341, ST, JOHNS, P. Q,



Cut the Loop. BN

i The Brainerd &

@y  Armstrong Wash

M Embroidery Silk

I\ Holder prevents waste by

tangles or soiling—keeps each

shade separate, automatically
measures a correct needleful.

Draw Qut the Thread.

o e 1L |
AsAmtc ovES s
.
/A
/= . :
< I It is patented and can “
Y’ @\! be had only with Brainerd N i
% & Armstrong Wash Em-
N\ broidery Silk. 376 shades. M’
] Sold everywhere.
\eﬁ\‘ Send 25 cents for the
\

Corticelli Home Needle-
work Magazine of em- .
broidery designing for a year—tells all about it—

address . CORTICELLI SILK CO,, St. Jouns. P.O.



AS AN INDUCEMENT

To try MSewmg Silk
-~ And Twist..
We have put up in a combination box 5 spools—three
spools 5o yards Sewing Silk (black) lettered respect-
ively A, B, and C, and 2 spools D, 10 yards Twist

(black). We will send this box to any person on
receipt of 2o cents, This will enable you to

Test the Quality

and realize that in using other brands you are paying
as much money for very inferior silk, Address

CORTICELLI SILK COMPANY, Limited,

P.0. Box 341, ST. JOHNS, P. Q.




Pourquoi ne lisez-vous pas

C’est la question que nous vous posons, mesdames
et messieurs qui voulez &tre bien renseignés.

Notre service d’information est complot,—mna

Nous vous demandons d’en lire seulement
un numéro pour vous en convaincre.

) ABONNEMERNT
$3.00 par année; $1.50 pour six mois; $1.00 pour quatre mois.

Adressez, la ﬂ)atl‘ie IS

77, 79 et 81 rue St. Jacques, MONTREAL, P.Q.
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