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JFaculty,

——

EDWARD FISHER (Musical Director)—
Piano, Organ, Orchestral and Ensemble
Playing,

JOHN BAYLEY-— Violin,

LAURETTA A. BOWES — Elocution and
Teacher of Delsarte System of Gesture
and Swedish Gymnastics,

MRS. J. w. BRADLEY—vyice.

DR, P. H, BRYCE, M. A, M. D.—Lecturer
on Physiology and Anatomy of the Vocal
Organs,

REV. PROF, CLARK, M. A. (Trinity Uni-
versity) -Lecturer on English Literature,

MISS EDITH CRITTENDEN Piano,

GEORGE CO UTELLIER—French,

MISS S. E. DALLAS, F.T.C. M. -Piano and

Organ.
MISS E. A. DALLAS, A.T.C.M. Theory.
SIG. FRANCESCO D'AURIA —Vojce.

MADAME p’'AURIA Voice.

GIUSEPPE le\'El.Llf—l’i.’um. Violin, and
Violoncello.

MRS. ALLAN
Theory.

ARTHUR E, FISHER, Mus. Bac., A. C. O.
(Eng.), A. Mus. &y 1G; T Theory and
Organ.

WM. FORDER Oboe, Clarionet and Saxa-
phone.

HERR 8, FRIEDWALD.-. German, [talian
and Spanish,

MISS MAUD GORDON, A.T.C. M.—Piano,

HUNTER GOwAN ~Flute,

Js W, F, HARRISON Piano and Organ.

MRS. M. B. HEINRICH —Piano,

JOHN GOWAN -Contra Basso,

DONALD HERALD, A.T.C.M.—Piano,

HENRY HOLDEN-—Piano Tuning,

WM. HOUSTON, M.A.—Lecturer on Shake-
speare,

VINCENT P. HUNT—Piano,

MRS. EDGAR JARVIS, A.T.C.M.—Piano,

MISS; ANNIE _]OHNSTON, A T..C, M~

o.

DYMOND, Mus. Bac,—

Pian

REV, SEPTIMUS JONES, M.A.—Lecturer

on English Poels.‘

e ——————— s ————

MISS E. LABATT—Piano.

W. J. LOUDON, B.A. ~Acoustics,

MR. HAMILTON MA('CARTHY, RIC.A.~
Lecturer on The Relation of Sculpture ¢
Expression.

T. M. MACINTYRE, L..L. B., Ph. D,
speare Readings,

MISS M. L. McCARROLL Theory.

DR. G. R. McDONAGH- Lecturer on Physi.
ology and Anatomy of the Vocal Organs,

MISS EVA G. MAY,A.7T.C.M. ~Delsarte anq
Gymnastics,

MISS EDITH J. MILLER, A.T.C.M.

F. L. NAPOLITANO

MRS. J. L. NICHOLS Piano,

EDMUND w. PHILLIPS

S. H. PRESTON Piano, .‘Qighl-.‘iinging, In-
lmdm'lury 'l‘hcory, Music in Public
Schools.

MISS LOUIE REEVE, A.T.C. M. -Piano,

GEORGE REID, R.C.A.—Lecturer on The
Relation of Painting to Expression,

DR. G. STERLING RYERSON Lecturer
on Ph_\'siolugy and ;\numm'\' of the Voea)
Organs,

H. N. SHAW, B.A. (l’rim‘ip:ll School of
Elocution) ~Philosophy  of
Literature and Vocal Culture,

WM. H, SHER\\'OOI)~Ex.'unim'r in Piano
Jepartment,

FREDERICK SMITH
Tuba,

EDWARD A, SPILSBURY, M.D., C.M.
Lecturer on l’h_\'siolug_\' and An;ltmny of
the Vocal Organs,

R. THOMAS STEELE—Vojce,

LOUIS TESSON French,

MISS ETHELIND G. THOMAS, A.T.C.M.,
—Piano,

Vs DA, TRIPP, A.T.C. M.—Piano,

A S, VOGT—Piano and Organ,

JOHN \VALDRONV—L'urnvl, French Horn,
and Slide Trombone,

L. N. WATKINS- Guitar,

MISS H. WILLIAMSON ~Zither,
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Departments of Instruction.

PIANO. —First Division. Miss ©piTH CRITTENDEN. Miss ANNIE JounsTON, A.T. C. M. Miss
Lovie Resve, A T.C.M.
Second Division.—MIss S. E. DaLLas, F.T.C.M. MRs. M. B. HEINRICH. DONALD
HeraLD, A.T.C.M. Mgs. J. L. NicHoLs. Miss ETHELIND G.
Tuomas, A.T.C.M.
Third Division.—Mi1ss MAUD GorpoN, A.T.C.M. V. P. HuNT. MRS. EDGAR JARVIS,
A.T.C.M. Miss E. LABATT. S. H. PRESTON.
Fourth Division.—EDMUND W. PHILLIPS.
Fifth Division.—GIUSEPPE DINELLL J. W. F. HARRISON. J. D. A. TriPP, AT.C. M.,
Sixth Division.—A. S. VOGT.
Seventh Division. EDWARD FISHER.
YOICE.— First Division.—MIss EpitH J. MiLLER, A.T.C.M.
Second Division. —MRs. J. W. BRADLEY. MADAME D'AURIA. R. THOMAS STEELE.
Third Division.—H. N. SHAW, B.A.
Fourth Division.—FRANCESCO I)';\('Rl.\..
THEORY.—First Division.—MISS ELEANOR A. DaLras, A.T.C.M. Miss M. I:. MCCARROLL.
Second Division,—MRS. ALLAN M. DymonD, Mus. Bac.
Third Division.—ARTHUR E. FISHER, Mus. Bac., A.C.O. (Eng.), etc.
VIOLIN.— First Division.—F. L. NAPOLITANO.
Second Division.—]JOHN BAYLEY. GIUSEPPE DINELLL
VIOLONCELLO, —G1uSEPPE DINELLIL CONTRA BASS0.—JOHN GOWAN.

ORCAN,—First Division.—MISsS S. E. DaLLas, F.T.C.M.

EpMUuND W. PHILLIPS.
ARTHUR E. FIsHER, A.C.O. (Eng.) J. W. F. HARRISON.

Second Division.
Third Division.
Fourth Division.—A. S. VOGT.

Fifth Division.—EDWARD FISHER.




DEPARTMENTS OF INSTRUCTION Continued.

FLUTE. —HuNTER Gowan
CORNET, FRENCH HoRN and SLIDE TROMBONE,
EUPHONIUM and TuBa. - -FREDERICK SmiTh.
CUITAR. —L.. N, WATKINS,

OBOE, CLARIONET and SAXAPHONE,

JOHN WALDRON.

WM. FOorDER.

ZITHER.— M1ss H. WILLIAMSON.
ORCHESTRAL and ENSEMBLE PLAYINC EDWARD Fisngg

SICHT.

SINCINC, INTRODUCTORY THEORY, and MUSIC |N PUBLIC SCHOOLS. S, 1.
CHURCH MUsic, orATORIO, CHOIR TRAINING and ART OF CONDUCTINC,
ELOCUTION, ORATORY and DRAMATIC AcCTION,

PRESTON,
Epwarp FISHER.
H. N. Suaw, B.A,

PRINCIPAL, Mg LAURETTA
A. Bowgs, Miss Eva G. May.. —(See Special Calendar at end of book,)
LANCUACES. — ey, MESSIEURS GEORGE COUTELLIER AND Louis TEsson.
German, ltalian and Spanish. -8, FRIEDWALD,
PIANO and REED ORCAN TUNING.—H. HoLbgn, < O
LECTURES. Musical History and /»’I'ftafrr'/’/l_zf, MusimkI:‘.v//u'n‘m. efe. ~By M EMBERS OF THE FacuLry, c( [”E ,'
Acoustics,— W, J. Lovpon, B.A.
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ORGANIZATION, HISTORY, OBJECTS, ETC.
F THE FAcuLTy, / ( lllli TORONTO CONSERVATORY OF MUSIC may justly claim the
(0 <75 honor of being the pioneer institution of its kind in the Dominion
—767

L of Canada. It is true the name ““Conservatory” has in some in-
Yg1ene, Health

stances been applied to private institutions which, however, possessed none of the
INAGH. DR, G. distinctive features of a genuine Conservatory of Music in the sense that term is
understood in European countries, and therefore the name has been in those cases
a misnomer.

It was incorporated under the ‘‘ Ontario Joint Stock Companies Letters Patent
Act” Nov. 20th, 1886, and was first opened to the public in September, 1887.

The amount of its capital stock was placed at $50,000, thus putting the insti-
tution at once on a solid financial basis. The coporation now contains fifty-seven
shareholders, among whom are many of the most influential citizens in Toronto, all
desirous of developing in our midst a Canadian Music School of superior excellence.

The objects of the Conservatory, as stated in its charter, are manifold, but of
chief public interest are the following :

V, REGISTRAR.

““To furnish instruction in all branches of the Art and Science of Music, and to furnish in-
struction in such other subjects as may be considered necessary for the fullest development of the
students’ mental and physical faculties preparatory to their pursuing music as a profession, with
full power to acquire and hold by lease, purchase, or otherwise, all lands, buildings, instruments
and appliances necessary for the thorough equipment and maintenance of a Conservatory of Music,
and to exercise all such powers as may be calculated to advance musical culture and appreciation.”’

With the object of affording its students the highest university advantages, the
Conservatory became affiliated in 1888 with Trinity University. By virtue of
authority conferred upon this institution by Royal Charter, the degrees of Bachelor

of Music and Doctor of Music are attainable by students passing the three pre-




TORONTO CONSERVATORY OF MUSIC.

scribed examinations as set forth in the University Calendar. Conservatory gradu.
ates in Theory are exempted by the terms of affiliation from the first two Universit,
examinations.,

The substantial encouragement received by the Conservatory thus far has
greatly exceeded the most sanguine expectations of its founders and friends, ang
has amply demonstrated the necessity and wisdom of establishing a Conservatory
of Music in Canada.

The Conservatory opened in 1887 with about 200 pupils, but the attendance hax-
ing gradually increased to more than double that number, it has become necessary
from time to time to increase, not only the number of teachers in the various depart-
ments, but also the class room accommodation.

The institution opens in September, 1892, with largely increased facilities for

carrying on its work. Hitherto it has been neccessary to hold all concerts,

recitals, lectures, etc., in halls more or less remote from the Conservatory building,
Now, however, a commodious, well-lighted and well-ventilated music hall has been

formed adjoining the reception rooms and offices, besides many new class

building ;

i speaking tubes and electric bells have

rooms. Steam heating has been introduced throughout the electric light
ing has largely been substituted for gas
been placed at various points communicating with the office ; double floors, partitions
and doors have been constructed throughout with the object of more completely
isolating the class rooms respecting sound, and many other conveniences and
improvements involving large expense have been added.
It is the aim of the Board of Directors to furnish the Conservatory with the
most complete equipment possible for the special educational work in which it is
engaged. How well they have succeeded in this direction anyone may judge by pay-
ing a visit to the institution, inspection of which is at all times cordially invited.
The Faculty includes some of the most eminent musicians in Canada, besides
others of great distinction brought expressly by the Conservatory from England
the United States.

sible guarantee that students receive

and
All are well known, and their names alone form the best pos-
careful instruction, and are educated upon
sound principles,

So high is the esteem in which the training received at the Conservatory

is held,

church choir engagements,

its students in concert and
organ positions, musicales, etc.
patronage of those who are most friendly to the

that there is already a constant demand for

It has enjoyed the

cause of musical education, and has
received the encouragement of a press which is fully alive to the agencies of culture
which the Conservatory has set in motion,
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TORONTO CONSERVATORY OF MUSIC.

It may fairly claim to possess all the principal requisites of a complete Con-
servatory of Music, and to be endowed with facilities for furnishing to students, at
a moderate cost a thorough musical education in all brunches of the art.

FIFTH GENERAL ANNUAL MEETING OF SHAREHOLDERS.

To THE SHAREHOLDERS OF THE TORONTO CONSERVATORY OF MUSIC :

The Directors of the Toronto Conservatory of Music, in submitting their Fifth
Annual Report, would congratulate the shareholders upon the prosperity which has
continued to attend the institution.

Under the excellent management of the Musical Director, Mr. Edward Fisher,
assisted by an able staff of instructors, the Conservatory has been doing good work
in the cause of musical education, by furnjshing a thorough and complete course of
instruction in all the different branches to the large number of students who resort
to this institution from all parts of Canada for their musical training.

Mr. Fisher, in his report to the directors, states that ‘‘the average attend-
ance of pupils during the academic year ending last June was the largest that we
have yet recorded, and that the attendance during the present year promises to sur-
pass even that of last year.” Mr. Fisher also calls attention to the fact that in
consequence of the increasing number of students, we have this year been obliged
to rent several additional rooms outside of the building occupied by the Conserva-
tory, and the Directors now have in contemplation further arrangements for
additional accommodation, so that the educational work of the Conservatory can be
carried on with greater advantage. The plans and estimates for the enlargement
and alterations in the present premises will be submitted to their successors for
their consideration.

The School of Elocution in connection with the Conservatory, which was estab-
lished on a larger and more comprehensive basis during the past year, has proved
even more successful than was anticipated, and the instruction received there is
of great advantage to the sudents >f vocal music.

Mr. Fisher also reports that ‘the usual number of Free Scholarships has been
awarded during the year, and the recitals by teachers and students, as well as the
larger concerts and lectures which n.ake such an important feature in the Conserva-
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tory system, have been continued with great success, and have been kept up to a
high standard.” The Reference Library which was established two years ago has
been constantly added to, and already forms a valuable collection, and Mr. Fisher
notes with satisfaction, that the students avail themselves very largely of the
advantages offered to them by the books of reference.

Mr. Fisher gives the total number of students who have passed their final ex-
amination and received Diplomas during the past year, as 25, enumerated as
follows :

HARMONY

AND GENERAL THEORY - - - " - - . a 12
PIANOFORTE (Artists’ Course) - - - . - - ¥~ 35
PIANOFORTE (Teachers' Course) - B - - - - 6
VoIce (Artists’ Course) - - - - - - - 2
ORGAN L . - : . % - I
VIOLIN L . 5 - . - . v = i
ELOCUTION “ " . ’ . - - I

25

The total number of students who received Certificates in the various depart-
ments is 169, enumerated as follows :

HARMONY AND THEORY (Junior) - . . - - - - . " 21
L b (Senior) - - - - . - - . - 13

& & (Final) - - - . - . - » S 12
PIANOFORTE (Junior) - - - . - > - = - 30
e (Senior) - - - - - - - - - 12

& (Final) - - - - . . . " 2
VoIcE (Junior) - . - - - - - - . 12
S (Senior) - - - - - - - . @ 2

rs (Final) . . . & & % ~ . ” 4
ORGAN (Junior) - - - - - . . « B
i (Senior) - - - - - “ . " - I

b (Final) - - . - K - . - i
VIOLIN (Final) - - - . . . - . Y 2
MusicAL HISTORY - - . & - . " . . & . d 4
MusicaL Form - - - . . T . 1 & . p 6
TEACHERS' NORMAL COURSE - - " “ i " " . 2 g 9
ELocuTioN (Junior) - % > . : . g a 4
#e (Final) - - - - = - . " . 1
INTRODUCTORY THEORY AND SIGHT-SINGING - - - . " - 30
169
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1 that the work of the Conservatory has progressed satisfac-

[t will thus be see
ts is steadily increasing, and, although the

torily, that the number of our studen
Institution has had to make its way
new undertakings are in their first ince
ome, and its financial position, as will appear from the Trea-
so satisfactory as to justify the expectation that in the near

under some of those difficulties to which all
ption more or less liable, yet these have all
been happily overc
surer’s Report, is now
future, probably in the coming year, the Directors will be in a position to declare a

dividend on the paid-up stock of the Instituton.
G. W. ALLAN, PRESIDENT.

The Musical Dirvector.

The Board of Directors, at the time of organization, appointed to the office of

Musical Director, Mr. Edward Fisher.
Early in the course of his musical education, Mr. Fisher’s attention was attracted
towards the diversified and conflicting systems of instruction adopted in various Con-

servatories of Music. So deeply was he interested in what he observed of these in-

stitutions, especially while pursuing his
that he determined to thoroughly investigate the most important methods in use,
and ascertain, as far as possible, their real value and practical effect on the art of
His residence in Berlin and subsequent visits

own musical studies at Boston and Berlin,

music from an educational standpoint.
to other European cities afforded him opportunities for acquiring information of the

most comprehensive character concerning the best music schools and systems of

musical instruction. ‘

Some four years later, after returning from Europe, and while engaged at
Ottawa as Musical Director of the Ottawa Ladies’ College, and Conductor of the
Choral Society of that city, he was offered and accepted the position which he has
since held, as organist of St. Andrew’s Church, Toronto ; and soon after removing
to this city, he also accepted the conductorship of the Toronto Choral Society, a
position which the continued growth of the Conservatory made it necessary for him

to resign in the spring of 1891. Among the many important works performed under
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Mr. Fisher's baton by the Choral and other societies, are the following, namely : The Class
The oratorios Samson, Israel in Lgypt, The Messiah, by Handel
The Seasons, by Haydn ; Sz Paul, by Mendelssohn ; Z77, by Costa; the cantatay branches to b
Athalie, Lauda Ston, Come let us Sing, by Mendelssohn s Stabat Mater,
Gallia, by Gounod ; Song of Victory, by Hiller
Spring’s Message, by Gade ; Paradise and the 1
Coronation Mass, by Mozart, be
various composers,

s The Creation that each clas

by Rossini: Secondly,
s The Dream, by Costa ; Psyche, receiving a pr
ert, Gipsy Life, by Schumann; 7 of listening tc
sides many choruses, part songs, overtures, etc., by teacher on the
Mr. Fisher was also for six years, prior to the organization of tinuous lesson
the Musical Director of the Ontario Ladies’ College, Whitby,
His specialty in the musical

the Conservatory, impossible to
profession is pre-eminently that of a teacher, having The Clas:
made musical pedagogics, especially in its relation to the pianoforte, a constant dent is spurre
study for many years. The large number of his pupils throughout (
and brilliant performers, are now filling important positions as by one memt
piano teachers and organists, attest the thoroughness of his methods and his skill as through whicl
an educator. Mr, Fisher was elected P

“anada, who, attained a hi,
besides being artistic

resident of the Canadian Society of Musicians energy is dire
at the annual meeting in December, 1888, and re-e

lected in July, 1889, and has been o@pportunities
Vice-President for Ontario of the Music Te:
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ving, namely : The Class System consists firstly, in arranging students in graded classes, so
L5 The Creation that each class shall contain students of very nearly similar acquirements in the
ta; the cantata branches to be studied.
rter, by Rossini Secondly, the lesson, usually in classes of four, is one hour in length, each pupil
Costa ; Psyche, receiving a proportionate share of individual instruction, while having the advantage
Schumann ; 7% of listening to other members of the class, and hearing all criticisms made by the
‘ertures, etc., by teacher on their performances. Thus the entire hour becomes to such pupils a con-
 organization of tinuous lesson, a portion of which constitutes instruction of such a nature as is
ollege, Whitby. impossible to obtain by means of private lessons only.
teacher, having The Class System of instruction excites emulation ; ambition is aroused; the stu-
rte, a constant dent is spurred on to greater efforts by observing the proficiency of those who have
t Canada, who, attained a higher degree of perfection ; a mistake or failure in any particular made
ant positions us by one member of the class affords a practical and valuable lesson to the others,
s and his skill as through which they may profit by avoiding the causes leading to such a result;
>ty of Musicians energy is directed into proper channels ; and judgment is sharpened by the frequent
9, and has beep opportunities afforded for hearing the performances of other pupils and comparing
ion since 1883 their respective merits.
ion, the Musical Progress in music is essentially facilitated by competition. Confidence, ease and
for noting the grace can, by many students, be more rapidly acquired in class lessons than by
In respect to its individual instruction.

Students who are preparing for the profession of teaching find the class system
especially instructive, as it affords them opportunities of observing how various
different faults are treated by the teacher; faults which possibly they may be quite
free from individually, and which were it not for such opportunities, they could only
hope to treat successfully in their own pupils after a long and hard-earned
experience. To such students class lessons constitute a normal training of great
value. An important and special advantage of the class system is that of affording
instruction by the most accomplished teachers and specialists at very moderate
prices. (See List of Fees.)

The Conservatory groups all these advantages around musical education.

Opinion of Mendelssohn (Felix Mendelssohn Bartholdy): ‘‘ An institution such as the Conser-
vatory, whose object is to give its pupils an opportunity of making themselves thoroughly
acquainted with all those branches of study the knowledge of which is necessary and indispensable
to the educated musician, and to educate them theoretically and practically in the same, has this

~onservatory, advantage over the private instruction of the individual : that by the participation of several in the
few words of same lesson and in the same studies, a true musical feeling is awakened and kept fresh among the
at system as pupils ; that it promotes industry, and spurs on to emulation ; and that it is a preservation from

one-sidedness of education and taste—a tendency against which every artist, even in student years,
should be upon his guard.”
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principal studies. The Free Harmony and Sight-singing classes are designated more
properly by the name INTRODUCTORY THEORY classes. A new and improved method
of teaching the rudiments of music has been adopted by the Conservatory, which
renders the study of musical theory far more practical and interesting than by the
usual method=  No student should neglect the privilege of attending these classes,
as they have an important influence on his or her general progress in whatever
branch of music pursued. The Free Violin Classes have been established by the
Conservatory in order to increase the widely developed interest in the study of
stringed instruments. The above-named free elementary classes are formed at
convenient intervals throughout the year. Free Ensemble Piano instruction and
Orchestral practice, under the personal supervision of the Musical Director, is
extended to the more advanced pupils in these respective departments. Also
LECTURES, accessible gratuitously to all Conservatory students, are given at frequent
intervals, on such subjects as Musical History and Biography, ALsthetics of Music,
Analysis of Classical Works, Acoustics, Anatomy and Hygiene of the Vocal Organs,
Health Principles, and other relevant subjects. These lectures, delivered by
members of the Faculty and other professional gentlemen, are always suitably illus-
trated——those on Musical History, often involving the performance of important
classical compositions. They are altogether highly instructive and enjoyable, and
form an intellectual background of inestimable value to all who wish to acquire with
their practical studies an intelligent and comprehensive view of musical art.

CONCERTS AND RECITALS.

In addition to the other means of culture gratuitously afforded by the Conserva-
tory, numerous concerts are held, at which the choicest works of the great masters,
consisting of sonatas, concertos, etc., for the pianoforte, and for the pianoforte and
violin, string and piano trios, quartettes and quintettes, songs, oratorio and operatic
selections, etc., are performed by students and professional musicians. At the end
of each quarter a grand Quarterly Concert is given in which the more advanced
pupils of the Conservatory are allowed to participate. Owing to the large number
of such students attending the institution, it is often necessary to supplement these
periodical concerts with one or sometimes two similar ones, in order to avoid undue
length of programmes. Occasionally also, Artists’ Recitals are given by members of
the Faculty and visiting musicians. Besides these more important occasions, weekly
or fortnightly recitals are given in which Conservatory pupils of all grades, excepting
the most elementary, are from time to time permitted to take part,
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Outlined Plan of Fdoucation.

The Educational System of the TORONTO CONSERVATORY OF Music is, for the
sake of convenience in examinations, divided into two general departments : the
Academic, or Preparatory ; and the Collegiate, or Graduating Department.
two departments do not differ from each other so much in

These
the mode of instruction
employed as in certain outward regulations, concerning which are given the follow-
ing explanations :

ACADEIIC DEPARTTENT.

The Academic Department, which is intended to be preparatory to the

Collegiate Department, is open to all persons above seven years of age, with or without
any previous knowledge of music. This department is designed, firstly, as a general

school of music, leading students through a carefully graduated course to the point
where they can enter the Collegiate Department, and there pursue their studies
until graduation without fear of having to sacrifice time and labor in correcting
faults resulting from previous misdirected efforts.

Secondly, this department is
intended to meet

the wants of amateurs who have not the time or inclination to

enter upon an extended course of study, but who desire the best possible instruction

during the time they may decide to devote to it,

and who also wish to avail them-
selves of the general advantages afforded by

a large Conservatory of Music ;
advantages which it is hardly possible to secure in

connection with private
instruction,

No student will be admitted to this department for a shorter period
than one term.

EXAMINATIONS IN THE ACADEMIC DEPARTMENT.

Examinations in all branches pursued in the Academic Department are

conducted by the Musical Director at the end of each quarter, after which a written
report of the pupil’s progress, together with any suggestions which the examiner
may make, will be forwarded to the parent or guardian of each pupil examined.
These examinations are not compulsory, but according as parents may or may

not desire them.
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Those desiring examinations in this department should make 1t known, 1 N.I
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thorough training in the art and science of music, and who wish to pursue a definite Dip!
and systematic course of study in one or more of its branches. This department is in the Cc
sub-divided into the ARrTISTS' COURSE and TEACHERS’ COURSE. Dipl
students
COURSE OF STUDY IN THE COLLEGIATE DEPARTMENT. Theory 1
Grac
The full course of study in this department is intended to occupy a period of at Conservs
least three years : but advanced pupils whose previous instruction has been correct, of Music
on entering. In such Grad

partment according to their proficiency

essarily compelled to rems

are graded in this de
\in for the entire time specified. a diplom

cases pupils are not nec

style ther

EXAMINATION FOR ENTRANCE TO THE COLLEGIATE
DEPARTMENT.

or those intending to It is

r the Collegiate with Mu

o the

Conservatory,
are prepared to ente
should make application t

Wdy pupils of the

Any persons. whether alre:
ther they

g to ascertain whe
T'eachers

become such, desirir
have stud

Department, and if so, at what point in the course,
Musical Director, who will arrange for such an examination free of charge.

the consic

DIATE AND FINAL COLLEGIATE but have

experienc

JUNIOR, INTERME
EXAMINATIONS.

artment designated

tion wher
Collegiate Dep as above are held which it
teachers ?

The examinations in the
e Second and Fourth Terms.

semi-annually, near the end of th




Wi, it
t later

cted to
p:lsscd

 terms,

for the
ining a
definite

tment 1S

L

riod of at
1 correct,
In such

cified.

rending to
Collegiate
tion to the

c.

ve are held

TORONTO CONSERVATARY OF MUSIC. 21

OUTLINED PLAN oF EDUCATION (Continued).

N.B.—Pupils preparing for examinations should read carefully the requirements
of the special course they are pursuing as noted under that heading in the Calendar
and the Conservatory Syllabus.

CERTIFICATES.

Certificates are conferred only upon members of the Collegiate Department,
and on passing the regular examinations at the end of the first and second year’s
course. The Certificate granted at the end of the first year’s course is called the
T. C. M. Junior Certificate, and that at the end of the second, the T. C. M. Znter-
mediate Certificate.

DIPLOMAS.

Diplomas are conferred only upon those passing the third or Final examination
in the Collegiate Department.

Diplomas are not granted to any who have attended the Conservatory as
students for less than one year. Exception to this rule, however, is made in the
Theory Department.

Graduates or winners of a diploma in any single course of study in the
Conservatory are entitled to style themselves Associates of the Toronto Conservatory
of Music (A.T.C.M.)

Graduates in the Theory course, who, in addition to the Theory diploma, win
a diploma in any other Artists’ course—for example, the Pianoforte—are entitled to
style themselves, Fellow of the Toronto Conservatory of Music (F.T.C.M.)

TEACHER’S DIPLOMA.

It is an undeniable fact that the great want of the present day in connection
with Musical Education is that of competent, thoroughly trained teachers.
Teachers of music exist by the hundreds and thousands, but how many of them
have studied the art and science of feaching ? This is said in no disparagement to
the considerable number of excellent professional music teachers in our community,
but have they not gained their excellence mainly by dint of long, laborious
experience ? The Educational System of Ontario is justly regarded with admira-
tion wherever its merits are known, but could it have attained the magnificent results
which it has shown without its system of Normal School training for young
teachers? What Ontario Normal Schools are doing for students desiring to enter
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OUTLINED PLAN OF EDUCATION (Continued).
upon the vocation of teaching, the Toronto Conservatory of Music aims to do for
those desiring to fit themselves in a worthy manner for the music teachers’
profession.

A special Normal course has been arranged for students desir
Teacher's Diploma. This Diploma will rank the same in merit as the Diploma in
be styled A.T.C.M., and indeed

irs in the Collegiate

ing to obtain a

the Artists’ course, entitling the holder to
will involve precisely the same training for the first two ye:
Department. The third year of the Teachers’ course, however, is entirely

different from that of the Artists’' course. Whereas in the latter the student

continues to direct his attention mainly towards acquiring more technic,
the student in the Teachers’

L‘Xpl't‘.\'-

sion and finished style in his art as an executant,
course will take up such studies as have a direct bearing on the best
methods of mparting
oiven in this departme

b
giving the Normal students an opportunity of doing actual teaching under the

musical knowledge. In order to make the instruction
nt thoroughly practical, classes of children will be utilized,
supervision of an experienced master. It is believed that this attempt on the
part of the Toronto Conservatory of Music to supply a crying need in the musical
world is unique in its character, and cannot fail to be productive of much good to
musical progress.

It may be added that pupils passing final examinations in both Teachers' and
Artists’ course, will receive Diplomas for each, thereby getting full credit for what
they have accomplished.

N.B.— -For particulars respecting the Collegiate Course in the various depart-
ments, the reader is referred to the portion of the Calender under the respective

departmental headings.
POST GRADUATE ARTISTS' COURSE.

A post graduate course has been arranged for in each of the leading depart-

ments for the benefit of such graduates as desire to reach a higher standard of

excellence as artists.

A prominent feature i this course will consist in providing the student-artist
with a varied repertoire, suited to his individuality and artistic bent of character.
The length and scope of this course vary greatly according to the aims and ability
of the student. The Musical Director will be pleased to give full information as to

any details concerning this course.
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Depavtments of Instruction.

The following list of Departments of Instruction is exceptionally comprehen-

sive, embracing no less than twelve, each having a definite field of w ork, and pre-

senting such distinctive characteristics as to give it the importance of a separate
school.

SCHOOL FOR THE PIANOFORTE.

rHE VOICE.

THE ORGAN.

THE VIOLIN, VIOLA AND VIOLONCELLO.
HARMONY, COUNTERPOINT, COMPOSITION,
HISTORY AND AcOUSTICS.
RUDIMENTARY THEORY, SIGHT-SINGING,

ScHOOL Mrusic.
ORCHESTRAL AND BAND INSTRUMENTS.
ORCHESTRAL AND ENSEMBLE PLAYING, ETC.

INSTRUMENTATION, MUSICAL

CHORUS PRACTICE AND PUBLIC

CHURCH Music, ORATORIO, CHOIR TRAINING, ART OF CONDUCTING, ETC.
ELocuTION,

LANGUAGES (Italian, German, French and Spanish).

PIANO AND REED ORGAN TUNING.

Elementary Instruction.

————

An erroneous impression, unfortunately too general

y is that any teacher will
answer for beginners, whereas the truth is th

at this stage of tuition demands a
a good method, sound judgment, the greatest
Otherwise the student will incvilahly fall into errors,
and acquire faults which years of effort may fail to corre

thoroughly trained teacher, possessing
patience, tact and foresight,
ct.

In the Conservatory the greatest attention is paid to be
advanced pupils, in order to establish a thoroug
and successful progress.

ginners, as well as to
h ground-work, so essential to rapid
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The Piano.

o civilization, and it has grown to be an
e there are pretensions to culture

wnd is, indeed, the people’s

The piano is now an accompaniment t
almost indispensable article in every household wher
and refinement. It is well-nigh an orchestra in itself,
instrument.

For good or evil, its influence on music as an
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wn, and instruction from a novice,

art cannot be overestimated, and
idly increasing army of those
professing to te: ough instruction from the
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The possibilities in »ight and wrong

or possibly a charlatan, there is a wide gulf.
ation of these possibilities is

directions are of the gravest character, and a consider
of the utmost importance to the one receiving instruction.

‘The technical and intellectual side of piano playing and teaching has advanced
in a wonderful degree within the last few years.
are awakening to the fact, that in order to se
means by which educationists in other fields of

Piano teachers of the more
advanced type cure good results from
their labours, they must adopt the
rning gradually that the same pedagogical

knowledge achieve success. They are lea
Languages, the Sciences, or

applied to the teaching of the

principles which are
aching of the Piano or any other branch of

other subjects, may be applied to the te
music, with far better results than by the old methods.

[t is not necessary to deprive the student of the enjoyment afforded by the

of melodious compositions ;
and wmsthetical side of the pupil's musical nature should
d simultaneously with that of the intellectual and
mechanical, such compositions, selected judiciously from the best masters, with a
definite educational object in view, serve in the best possible way to develop the

pupil’s taste and at the same time stimulate him to increased effort in the right

practice and playing on the contrary, it being most

desirable that the emotional
be cultivated and develope

direction.
The Toronto
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n

only in a uniform method of technic, touch and style, but also in the Conservatory
Normal course for the Pianoforte, which comprises a course in the
of teaching as applied to the Pianoforte.

art and science

The most careful attention is given to the laying of a proper foundation in the
playing of every Conservatory pupil, at whatever age he or she may enter the insti-
tution. Thus it follows that when pupils change from junior to the more advanced
Conservatory teachers, they are not subjected to the discouraging experience so
common of having to undo their previous work and lay an entirely new foundation
for their playing.

The best of all modern discoveries, inventions and methods are sought out
and utilized in developing to the utmost the students’ capabilities and talents.

While the standard classical composers are drawn upon for the greater part of
the piano curriculum, the more modern romantic school is by no means neglected.
The Conservatory recognizes the fact that pianists of the present day should be ver-
satile and many-sided in their artistic resources, and to this end the piano course is
planned from its most elementary stages upwards.

The new Conservatory Music Hall will be largely utilized in the interest of
piano students,

Frequent Piano Recitals will be given, both by members of the I

“aculty and
students, the latter being thus enabled not only to cultivate

their taste by hearing
the best composers interpreted by competent artists, but to develop their own
powers of performance to the fullest extent.
Pupils studying in the elementary grades are allowed to appear at these
Recitals as soon as they are properly grounded in the primary requirements of touch,
phrasing and conception.
Free instruction in ensemble piano playing is given one

evening every week by
the Musical Director.

All Conservatory piano students are eligible to become mem-

admission to which is decided by examination. Only the best
compositions extant for four and eight hands are take

Frequent lectures relating to the art of pi

bers of this class,

n up for study in this class.

ano playing are given by members of
the Faculty throughout the year.
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COLLEGIATE COURSE IN PIANOFORTE.

REGULATIONS GOVERNING EXAMINATIONS, Rlin'lRliMli\"l"S FOR
CANDIDATES, ETC.
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COLLEGIATE COURSE IN PIANOFORTE (Continued).

7. Candidates passing the Junior Pianoforte Examinations will receive a certi-
ficate for the same after obtaining the T.C.M. Introductory Theory Certificate.

8. Candidates passing the /ntermediate Pianoforte Examination will receive the
corresponding certificate after obtaining the T.C.M. Introductory Theory and
junior Theory Certificates.

9. Candidates passing the /7nal Pianoforte Examination will receive the
T. C. M. Pianoforte Diploma (Artists’ Course) after obtaining the T.C.M. Intro-
ductory Theory, the Junior Theory and the Musical Form Certificates.

1o. Candidates preparing for the Zeachers’ Course will receive the T.C.M.
Pianoforte Diploma (Teachers’ Course) after obtaining the T.C.M. Intermediate
Pianoforte Certificate with First Class standing, the T.C.M. Intermediate Theory
and the Musical Form Certificates, and the Pianoforte Normal Class Certificate.

The Poice.

No branch of musical education is of greater importance than the proper
development and training of the voice, and yet it is certainly true that the average
music pupil suffers in other branches of study from nothing that can compare with
the baneful effects of injury to the vocal organs caused by forcing and mismanage-
ment.  Voices so abused seldom fully recover, but they may, by proper treatment,
regain much of their original sweetness and power.

The practice of singing under a scientific teacher is calculated to bring about the
healthy action and development of muscles, which otherwise might have lain dormant.
[nstruction in this department includes everything that assists in the development
of the vocal artist, among which details of study may be mentioned, the union of
the registers; physiology of the vowels and consonants ; solfeggi and the
application of words to music ; exercises for obtaining flexibility of voice ; exercises
in the scales major and minor ; the chromatic scale and arpeggios ; the embellish-

ments suitable to different styles of singing ; dramatic expression ; cultivation of
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THE VOICE (Coutium*t/).
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JUNIOR EXAMINATION.
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COLLEGIATE VOcAL COURSE (Continued).

ballads and

feabols If the choice is for the opera, three complete operas must be studied and
Recitatives

thoroughly learned ; if oratorio, likewise three oratorios ; if concert, a selection of
| six arias from operas, and six concert songs of varied character selected from the
opare thems- . 4 > - " " . . . .
i Conservatory Syllabus, Voice Department, Final Examination. Candidates will be
lyric stage ; €

ise the ot required to sing at sight a ballad or song equal in difficulty to the average of the
er the mo:

Junior Examination list of songs. Wahile it is not compulsory for the candidate
in this examination to sing in the German, Italian and French languages, yet the
ability to do so will be considered in his favour.
Candidates passing this examination will receive the T.C.M. Vocal Diploma
(Artists’ Course) after obtaining the T.C. M. lntroduclnr_\' Theory and Junior Theory
Certificates.
N.B.—Paragraphs 2, 3 and 4, Pianoforte Department (see page 26) are equally
, intonation, applicable to the Vocal Course.
wred to sing
KRR in. A TEACHER'S DIPLOMA.
examination
C. M. Intro-

In order to meet the requirements of such students as propose to qualify them-
selves for teaching vocal music, but who perhaps may not be possessed of a voice
of sufficient power or quality to ensure their success as concert singers, a special
examination has been provided to enable them to obtain a Teacher’s Diploma.

o ek The teachers’ course differs from the artists’ course only in the third year.

ols of Vocal The conditions necessary to obtain this Diploma are that the candidate must
hold the T.C.M. Intermediate Certificate in Vocal Music with First Class standing,
the Intermediate Certificate in Theory, and the Junior Certificate in Elocution.

yronunciation
rendering of
f Examiners

Vo The candidate must sing at sight, within fifteen minutes after receiving the music,
labus, Voice

| el a song or ballad of medium difficulty, rendering the same in all important points,

F““‘"T'_'m}mn .such as time, intonation, phrasing, enunciation of words, etc., with correctness and

g the T.C.M. intelligent conception of the whole composition. He must also play at sight the

accompaniment to the same. The candidate will then be required to give a lesson

before the examiners to one each of rudimentary pupils in the different classes of

voices, as soprano, contralto, tenor and bass, and will be expected to evince a

re which must practical knowledge of the characteristics of each, and how they should be treated
in voice training.

0 or a concert The candidate must also be able to read passages in Italian, French, and

German,
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The Orqan.

In the Organ Department the Conservatory affords its students a complete
course of instruction in the various great schools of organ music.

The Organ Faculty of the Conservatory is one of hotable strength, comprising
as it does musicians whose education and experience have been gained in England,
Germany, Italy and America, and whose reputations ‘1 Canada are well established.

Besides several large church organs (two of which are among the largest and
most complete instruments of the kind in Canada) now at the disposal of the
teachers, the Directors of the Conservatory, recognising the importance of the
Organ Department, have very greatly increased the facilities for organ teaching and
practice by purchasing, at large expense, a grand Concert Organ, and erecting the
same in Association Hall, one of the best known and most perfectly arranged con-
cert halls in Toronto, capable of comfortably accommodating an audience of 1,300
persons, and forming the place where all the larger Conservatory Concerts are held.

The proximity of Association Hall to the Conservatory, and also to several
different lines of street cars, are advantages which pupils resident in every quarter
of the city will appreciate.

The organ was completed in December, 1889, and is designed expressly to suit
the requirements of the Conservatory for teaching, practice, and also for organ
recitals and concerts of the most comprehensive character.

For the purposes which this organ is especially designed to meet, it is the
largest and most compiete in Canada.

The majority of organ students naturally expect eventually to obtain positions
as church organists, and intending organ pupils will readily perceive the advantage
to be derived from pursuing their studies on an organ adequate in every respect for
all church or concert purposes, and situated in a large auditorium corresponding in
size to the church of average dimensions.

Arrangements have been made so that lessons and practice are obtainable on
every week day and also during the evenings, except on evenings when the hall may
be required for concert purposes.

In this arrangement ample provision is made for having the hall comfortably

heated throughout the year.

THE

CON¢
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ORGAN IN ASSOCIATION HALL.

CONCERTS RPCTTIR T T :
RTS, LECTURES AND RECITALS OF THE CONSERVATORY
SEATING CAPACITY, I, 300.
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THE CONSERVATORY ORGAN.
Compass of Manuals, CC to C, 61 notes. Compass of Pedals, CCC to F, 3o notes
GREAT ORGAN.
NOTES NOTES.
1 Open Diapason......... Metal, 61 8-ft. 6 Principal.........c0vee .Metal, 61 4-ft.
g 1000 <« 3+ Ex i o 61 8-ft. 7 Twelfth......... P 61 :3‘—1}.
3 Gamba............ ’ 5 61 8-ft. 8 Fifteenth ...........0ve ; 61 2-ft.
4 Doppel Flute ........... ‘Wood, 61 8-t. g Trumpet. 61 8-ft.
5 Wald Flute......... ripf: | S 61 4-ft.
SWELL ORGAN.
NOTES. NOTES.
1o Bourdon (Treble)......... Wood, 61 16-ft. 16 Traverse Flute .. .. .Wood, 61 4-ft.
1 A (IRBERY. i o e 61 16-ft. 17 Flautina....oooo0ve00 Metal, ©1 2-ft.
12 Open Diapason ........ .Metal, 61 8-ft. 18 Mixture (three ranks) .. " 183
13 Violi di Gamba........... o 61 8-t 19 Cornopean . 61 8-it.
14 Aeoline ....... Metal and Wood, 61 8-ft. 20 Oboe ..... LAY i 61 8-ft.
15 Stopped Diapason........ Wood, 61 8-ft.
CHOIR ORGAN.
NOTES. NOTES.
21 Geigen Principal ....... .Metal, 61 8-ft. 24 Harmonic Flute......... Metal, 61 4-ft.
22 Dulciana....... Metal and Wood, 61 8-ft, 25 Harmonic Piccolo Gl 2-ft.
23 Melodia .......c.covoeenen Wood, 61 8-ft, 26 Clarinette ........ L 8-ft.
PEDAL ORGAN.
NOTES. NOTES.
27 Double Open  ..... ..... Metal, 30 16-ft. 29 Violoncello. ..Metal, 30 8-ft.
28 Bourdon .....ccoeeeeneees Wood, 30 16-ft.

MECHANICAL REGISTERS.

Tremolo Pedal to Swell Organ.

Three Combination Pedals to Great Organ.
Three Combination Pedals to Swell Organ.
Pedal Swell to Great.

Pedal Great to Pedal, Reversible.

Balanced Swell Pedal.

30 Swell to Great
31 Swell to Choir.
32 Great to Choir.
33 Great to Pedal.
34 Swell to Pedal.
35 Choir to Pedal.

The organ is one built for the Conservatory by Messrs. S. R. Warren & Son,
and is designed to be strictly in harmony with the architecture of
The case is of chestnut, finished in oil, the front pipes being
The specification, although prepared
all that is necessary

of Toronto,
Association Hall.
richly ornamented in gold and colors.
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THE ORGAN (Continued)
for a first-class concert instrument. The bellows are of ample size, and are operated
by a large water motor, thus ensuring a full and steady supply of wind at all
times.

The keys and pedals are of the most approved pattern, and the action through-
out is carefully bushed to prevent noise, and is provided with regulating screws at
convenient points where necessary.

The front pipes are operated by tubular pneumatic action, thus ensuring an
even touch throughout the manuals. The materials and workmanship throughout
are first-class, and the tone quality of the highest order of excellence.

In brief, great care has been exercised to provide an organ in every respect
suited to the varied requirements of an Organ School and Concert Hall.

CHURCH SERVICE CLASS.
During the present year a class will be formed under the direction of Mr.
J. W. F. Harrison for the study of service playing in all its branches, special attention
being given to that of the Episcopal service.

Instruction will be given in the various modes of chanting, both Anglican and
Gregorian, and in all the various details of an Anglican Cathedral Service, including
hints as to training of choirs, both vested and mixed. Besides the above, cognate
subjects will be treated which are unavoidably ‘excluded from private lessons owing
to the limited time at the teacher’s disposal.

This class will be of great value to those desirious of filling organ appoint-
ments, and all organ students are strongly advised to enter it.
been made so low as to be within reach of all.

The terms have

CLASS IN IMPROVISATION.

The Directorate has decided that advanced organ pupils of the Conservatory
shall be afforded an opportunity of properly cultivating one of the most essential
and delightful features of an organist’s work, namely, the art of improvising.

No branch of organ playing is, perhaps, so much abused and so little under-
stood as this, ‘“the art of creating and performing music at one and the same time."”
This is not always an evidence of an absence of talent in extemporisation, but more

frequently an indication of a lack of proper cultivation and direction of effort.
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THE ORGAN (Continued).
Every earnest student of the organ should seek to so thoroughly master the details
him to avoid the meaningless

of musical form and thematic development, as to enable
which characterises so many €
melody may be lacking

xtempore performances.

and rambling incoherence
in many, yet properly

While the rare gift of original
directed study in the development of a given theme or subject, should enable the
student to attain to a proﬁcicnc'\' in this direction, which will be of inestimable value
to him as an organist.

presupposed that intending
chord

[t is, of course, students in improvisation will be
thoroughly convers: progressions as laid down in
the study of harmony.

to all who would desire to e
facilitate study on the lines
Mr. A. S. Vogt, organist

int with the rules governing

The study of counterpoint is also earnestly recommended
xcel in this department.

mentioned above,
and choirmaster of the

In order to classes will be
formed under the direction of
Jarvis Street Baptist Church.

COLLEGIATE COURSE IN THE ORGAN.

JUNIOR EXAMINATION.
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THE ORGAN (Continued).
an anthem of moderate difficulty, to transpose at sight a simple chorale in any

required key, and to pass an examination in organ construction and registratjon
of a more advanced and comprehensive character than that of the first year.
Candidates passing this examination will receive the T. C. M. Intermediate Organ
Certificate after obtaining the T. C. M. Introductory Theory and Junior Theory
Certificates.

FINAL EXAMINATION. ( Artists Course. )

Candidates for this examination must be prepared to perform ten of the com-
positions contained in the Conservatory Syllabus, Organ Department, Final Exam-
ination.  They will be required to modulate from any given key to another ; to play
at sight, with appropriate registration, an anthem selected by the Examiners, and a
sacred song set with piano accompaniment, the accompaniment to be played in a
manner appropriate to the Organ. Candidates will further be tested in reading
vocal score of four parts, in transposing a chorale containing at least two modula-
tions into other keys ; and playing their own arrangements of the accompaniments
of one of the Handel Oratorio Choruses.

A sight-singing test of moderate difficulty will be required, strength of voice
not being considered important ; also an examination in the rudimentary principles
of Organ Tuning.

Candidates passing this examination will receive the T.C.M. Organ Diploma
(Artists’ Course) after obtaining the T.C.M. l‘ntrmluctor.\' Theory, Junior Theory
and Musical Form Certificates.

N.B. 3 and 4, Pianoforte Department (see page 26), are equally
applicable to the Organ Course.

Paragraphs 2,

FINAL. EXAMINATION. ( Zeachers’ Course. )

The requirements for the Teachers’ Diploma in the Organ Department are the
same as in the final examination for the Artists’ Course, with the exception that
candidates need not prepare any solos for performance. Candidates must hold the
following certificates, namely :—The T. C. M. Intermediate Organ Certificate
with First-class standing ; the Intermediate Theory Certificate, and the T.C. M.
Musical Form Certificate. Candidates will be examined in the art of organ teaching
in all its various phases, from the rudiments to the highest grade of service and
concert playing.
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Violin, Ovchestra and Band
Fnstruments.

TROMBONE,

VIOLIN, FLUTE, SAXAPHONE,
VIOLA, OBOE, HARP, EUPHONIUM,
HORN, TyYMPANI, ETC.

CLARIONET,
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ORCHESTRAL, QUARTETTE AND [ENSEMBLE

VIOLONCELLO,
ConTRA BAsso, CORNET,
PLAYING.

Besides thorough courses of solo instruction in each of the above-named de-

students practice in trios, quarte
stringed and other instruments.

partments, ad ranced ttes and quintettes, and are
thus enabled to study chamber music for piano,
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In the meantime, courses only for the violin and
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The Violin,

JUNIOR EXATTINATION.
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THE VIOLIN (Continued).

INTERMEDIATE EXAMINATION.

Candidates for this examination will be required to perform before the Board of
Examiners ten pieces selected from the Conservatory Syllabus, Violin Department,
Intermediate Examination, and will be examined in sight-playing in compositions of
moderate difficulty. Candidates passing this examination will receive the T. C.M.
[ntermediate Violin Certificate after obtaining the T.C. M., Introductory Theory and
Junior Theory Certificates.

FINAL EXAMINATION. ( Axrtists’ Course. )

ONE,

UM T : By : ; ' .
oy Candidates for this examination will be required to perform before the Board of

Examiners ten pieces selected from the Conservatory Syllabus, Violin Department,
Final Examination, and will be examined in sight-playing in compositions equal in
difficulty to the average of those in the Junior Examination list. Candidates pass-
ing this examination will receive the T.C. M. Violin Diploma (Artists’ Course) after
obtaining the T.C. M. Introductory Theory, Junior Theory, and Musical Form
Certificates.
struments. N.B.
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The study of Harmony, Counterpoint and Fugue is obligatory in the Profes-
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NoTE.---Students who have passed the first examination for the Mus. Bac. De-
gree at Trinity University, Toronto, or an examination of equally high standard at
any other recognised institution, shall be exempt from taking the first examination
as above, and may at once proceed to the Intermediate.

Students who have passed the second examination for the Mus. Bac. Degree at
Trinity University, or one of equally high standard at any other recognised institu-
tion, shall be exempt from taking the first and second examinations as above, and
may at once proceed to the Final Examination for their diploma.

Students who are not pupils of the Conservatory are allowed to take the Theory
Examinations on payment of an entrance fee, and the usual examination fee.

The Junior Examinations will be held at the end of the second and fourth
terms, and full examinations at the end of the fourth term of each collegiate year.

Maximum marks on each paper, 100 ; Rudiments in the Junior, and Harmony
in the Intermediate and Final Examinations are failing subjects ; 60 per cent. on the
Rudiments and 50 per cent. on the Harmony papers must be gained irrespective of
other marks. A gross total of 50 per cent. qualifies for a pass.

Candidates, who pass in the failing subjects” in June, but whose aggregate
does not reach 50 per cent. on the full examination, may take a supplemental
examination early in September, on payment of a special fee to cover expenses, and a
full Intermediate examination may be taken at the end of the second term on the
same condition.

TEXT BOOKS FROM THE FOLLOWING LIST ARE USED IN CONNEC-
TION WITH THE ABOVE EXAMINATIONS.
FIRST EXAMINATION.
Cumming's Rudiments (Novello's

No. 2).

Stainer's Harmony (Novello's Primer, No. 8).

Primer, Banister, as far as Chap. 24.

Prout’s Harmony, as far as Chap. 1oinclusive.

SECOND EXAMINATION.
Banister (Harmony and Counterpoint).
Bridge's Counterpoint (Novello’s
No. g).
Prout’'s Harmony : Its Theory and Practice.
Prout’s Counterpoint, Part I.

Richter's Counterpoint, (Franklin Taylor's
Edition).
Stainer's

No. 20).

Primer,

Composition (Novello's Primer,

THIRD EXAMINATION.

Bridge's Double Counterpoint (Novello's
Primer, No. 12).

Bonavia Hunt's History of Music.

Higgs' Fugue (Novello's Primer, No. 10).

Jadassohn’s Canon and Fugue.

Ouseley on Form.

Pauer's Form (Novello's Primer, No. 7).

Prout's Instrumentation (Novello's Primer,
No. 13).

Prout’s Harmony.

Prout’s Counterpoint, Part II.

Williams' Five Great Schools of Composition.

Prout’'s Fugue.
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The following are copies of the CONSERVATORY

the close of the academic: »! year in June last :

* MUSIC.

ExAMINATION PAPERS given at

PRIMARY EXAMINATION IN THE THEORY OF MUSIC.

RUDIL\IENTK

JUNE 228D, 1892
AFTERNOON PAPER.

1. Which lines of the (

2. In what Key is the following exercise :

&

‘reat Stave are used for the Alto

TIME 3 HOURE.

Clef ?

1 2
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3. Write out the Bass of the previous exercise an

8th higher in the Alto Clef.

4. Wr

B Wi

6. Wr

7. Wri

s

=0

e/

8. Wrii

??_3.4
5

</

9. Give

10. Wi

Muestos




PERS given at
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3 HOURE.
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\Ito Clef.

i

Muestoso in tempo yiusto.

TORONTO CONSERVATORY OF MUSIC.

4. Write the following in rests only of the vaiue of the notes given :

e o

E t:,":‘_;:j_g _::;__

5. Write out the Treble of No. 2 in 3 time.

L A 1 1 1 ey
6. Write a double-dotted note equal in value to T Y of a minim.

7. Write out and bar the following passage and put correct time signature :
/ o te] 5

. ‘_‘_4 . S
%xbi—t— e W o
e e e

8. Write out the following passage so that syncopation is produced twice in each
measure :

_._
—fly -~ s . . s P —— iy I e e
2 6 .\E“‘, = E' o v‘[ F— E - H
'E% N-® o ' e 1 i o —— : e

9. Give the signs used for (a) the prolongation of a note, (4)a direct, (¢) a repeat,
(@) a trill; (¢) a turn.

1o. Wiite the abbreviations out in full of the following passage, and explain the
meanings of the Italian words, and various marks of expression.




TORONTO CONSERVATORY OF MUSIC.

11. Correct the following signatures, and write out the ascending minor scale,

Jarmonic mode, to which each signature belongs :

EEg e |

Bass and Treble of the

12. Write out the interval that occurs between the
numbered chords in No. 2, consider them simple intervals and name o
them : afterwards write the upper notes a major 7th lower, and state the
result in each case. . H
13. Name three intervals which if added to-ether produce an Octave.
g. W
14. Explain the difference between (a) an Alto voice. (4) a Contralto voice.
1<. In France what system is adopted for naming the degrees of the scale ? @ .
£

16. Write the following passage (a) in the relative major in the Alto Clef, () a

minor 6th higher in the Treble Clef :
e e
i - - )
r 2 Y - L o . - .Y »o —

Ty ' 2 o . - ' \ _ ;N

v i = U i e # :
E@n pu— t- ——— " [ o-g O | |w=m — [ @
] s phidgssy, =mm - - — ;- s

Pl
,',
- - _' e '

N S oy @ - - hd
E@m;’z-f = S LR Fom i L ==z

p wo b - - —

Ve,
¢
17. Write out the Treble of any familiar hymn tune that may occur to you. 2
Those Candidates who are eligible for the Scholarship, and who intend
competing for it, must work the whole paper. 3 B
4. Th

ARTHUR E. FISHER, Mus. Bac. (BT,
A.C.O. (Eng.) and A.T.C.L.(Eng),
E xaminer,
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TORONTO CONSERVATORY OF

MUSIC.

PRIMARY EXAMINATION IN THE THEORY OF MUSIC.,

MORNING PAPER.]

HARMONY

JUNE 22np, 1892.

[TIME 31 HOURS.

1. How should the diminished sth, the minor 7th, and the diminished 7th be

followed when used as melodic progressions ?

2. Write Zenor and Treble parts above the following Bass, making complete
three-part harmony :

Ed

SO
€3

¢)
0
)

N

--
-
[

~

£

-1

-
o

8 24
2

8
8 8 3
=S
——
g B
ot

== e Ay et
— [LG Ze te L
e 6 58 6 24
6 | pis 2 2
-'.
— e e = ke
,,'7.

6 6
. e @
6 6
4 $

3. Explain the last cadence of preceding exercise.

. Transpose the Bass of No. 2 a 4th lower, and, with the same figuring
Tenor, Alto and a different Treble.

, add a




TORONTO ('ONSF,R\';\TOR\' OF MUSIC.

5. What is understood by deferring the resolution of a dissonance?  Write an M
’ ‘ 9. ]

example.

6. Continue the following passage sequentially in four parts as far as the third

measure, and fill up the last two measures :

==e——r e é:
= E,,,H f

7. Under what conditions may the dissonance in a dominant 7th chord rise ?

8 Write #hree parts above the following Bass :




Write an

s the third

==

)I'«l rise 7

TORONTO CONSERVATORY OF MUSIC.

9. Mark with an asterisk all the passing notes that occur in the foregoing
exercise ; explain the cadences in the last three measures, and transpose
all the numbered chords into E minor, name them, and give roots in
that key.

10. Explain the mistakes in the following passage :

G @ @ —- - : S e T w— —
e e
- —— e ———m - —— - o— "4
ud ' l | ‘

RS TR O S e |
st
ok e i - S e, % e+ So— . —— o— —

| l l | e | ==
| |

ARTHUR E. FISHER, Mus. Bac. (1.c.T.)
A O (Eng)and AT.C.L. (Eng.),

Examiner

un
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INTERMEDIATE EXAMINATION IN THE THEORY OF MUSIC.

HARI\(IONX'
JUNE 24TH, 1802. @
MORNING PAPER.| 'TIME 3} HOURS

inversion of (a) a —_q" H
v |

1. Convert the following chord into an

supertonic 7th (chromatic) chord. (4) a dominant gth
chord, (¢) a dominant 1 1th chord, all in some sharp minor \ c.
key ; and (&) into an ;111;_'1m-nlcd 6th chord in a minor flat | . :
key ; in each case write resolution and cadence : @3 “ 6.

o

n four parts, using a ¢ guspension ” at the =
T+

2. Harmonize the following melody i
a triple « guspension ”

write a double and

beginning of each measure ;

where possil)lc, and name the root of each discord :

ki e Y i R e <

A R-) ® e o o P -‘ . | ® o = ® | =
L " = ; - = e

) p— ——t-—EC e syl s 1

14 ———

is the 11th most frequently used ? (4) Which inversion
h is seldom heard and why? (¢) State what is the

3. (a) On which generator
th when followed by a chord having a different

of the chord of the 11t
usual treatment of the 11

generator.
4. Write three parts above the following Bass :
3 a4

-

T, 0. @ "-F':’? - ‘[ o e e E
%ﬁﬁf! e fE=—w -0 "R -gho-w 5.?',’!",‘ .5:‘1:-,

6

I S At MR AR s SN N3
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i _ I i2

e e sEc——Ta

t e —fo-—® L]
626 627 - 24 6 : 7 -6- -7 -4698¢6 -7
4 1 5 2 5 6 g 25 4 53 4 76 6§ -6
3 24 3 3 1 48 =i 3

5. Analyse the numbered chords, and mention the different keys passed through,
in the foregoing exercise.

6. Write an example of modulation in four part harmony from F minor through
k7, D2, C, B2 minor, and back to F minor, using sequential progressions
where possible.

7. Fill up the following in four-part harmony treating as many of the quavers as
possible as passing or auxiliary notes ; write measures 7 and 8 on a
dominant pedal, and the last two measures on a Zonir pedal, write no
quavers in the added parts :

st owe ==
85 ;‘,!‘o**lh - ] o emm— - -
4~ . : o ,‘_’:,-:-‘E
’ - —' [ B J il
- : et VI L e B —
e
P i I
8.% ~ e et p— —p————— -
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- - »—— — i e ——
e ===
= e mtm— S X ————————————
-
|
o ‘. e ":’d Ot
e e e e 3
; - ;-;.o Tl — - e
‘ el ‘ s
o 1 - re ™ -
ng @ Lo
@'g‘: e ——= *E e ——_— —————p————— Y  } 'E
Y T
! e ——— e
S e
] ‘
gt =————y
= e e
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The following o be worked only

the medal. Half an Jour extra allowed.

8. Clothe the following rhythm

modulations and cadences :

| - — - —
"g»o‘if o-o‘oo‘o‘ o’od\‘
\ [ = — | l s |
oo @O | o—-—‘o —-

following melody it

9. Harmonize the
¢) as a Tenor

Alto (same pitch) 3 (
lower)

|

ARTHUR E. |

S it
A AV e —————r L AT
B Sg vyt TP -7 s

by those candidates

with melody

:

| Lo

1 four parts,
(an 8ve lower

"

o intend competing jor

in a major key, and suggest

| N -
G-"' 4"'I

ST -PEDN P

(a) as a Treble ; (£) as an

): (d) as a Bass (an 8ve

“afesz =0

P?ﬁJVuﬁLJ*L"

JISHER, Mus. Bac. (T.C.T.)
(Eng.) and A T.C.L. (Eng.),
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TORONTO CONSERVATORY OF MUSIC.

INTERMEDIATE EXAMINATION IN THE THEORY OF MUSI(.

A

COUNTERPOINT

JUNE 24TH, 180¢2.
AFTERNOON PAPER. (TIME 3 HOURS.

1. Mention the mistakes in the following exercise :

DN

e ey

|

FESSCErE = e B Spea

%

NeNe

&

Sie o e

2. Under what conditions may the following intervals be

]ll'();_[l'L'S\l()H.\' .

used as melodic
a diminished 4th, a minor 7th?

>

3. Why should ob/igue motion not be used in the first species of Counterpoint

in /700 parts?

4. Transpose the C.F. of No. 1 a major 6th lower in the Bass Clef, and above it
write a Counterpoint in the third species in the Alto Clef.

o

Write a Counterpoint in the fifth species above the following C. I, :

LFESSSSe Ses S Sas e

—_—— = T




TORONTO L‘ONSER\'.\TOR\' OF MUSIC.

s is most frequently used in florid Counterpoint ? (%) Mention

e in the following passages :

6. (a) Which spec ie
what is objec stionabl

2
H——"0 ——A—r— _‘7#4 P — . ;: ‘ - PPy
e e o L —_d [1‘,',‘“ ‘F5‘ s’ o » “
e o —— S @::f' — MORNI
: —f——— | e Bm—— ]
1. Fill

Against the following C.F. write a Treble in the fourth species, and a Tenor

in the third species :

e EEE ===

it in semibreves in the Tenor, and

¢ to E2, write
and a Bass ¢ and Alto in the

).

Transpose C.F. of
lTLl)lt in the second species,

against it add
fifth species

9. Write a gl Tenor and Bass against the following Rhythmical Cantus
with t crotchets to each beat in any part and with due regard to :ET‘
con -

m— Fi - - — — F —_
=B | =
T e —————— ————C - =
—

Nos. 4, 5, 8 to be written in gpen SCOre ; Nos. 7 and g in ¢/ose score.
2. Cont
ARTHUR E. FISHER, Mus. Bac. {T.0.0.)s ;
IS
A.C.O. (Eng.) and AT.C.L. (Eng.),
Examiner.
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un
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) Mention FINAL EXAMINATION IN THE THEORY OF MUSIC.

=== HARMONY.

JUNE 22np, 1892,

id a Tenor

MORNING PAPER, TIME 3} HOURS,

t. Fill up the following in #iree parts (Trcble, Alto and Bass) with two quavers
to each beat in any part except at the last chord ; consider each of the
quaver groups as a point of imitation to be worked in eack of the other
parts :

) e — —— ST
- y o S—— i E— — m— ® o F————F
= L i = & Gt 15 15 "
t “ ," TR e —— [5 vy T E’,? s 6 [ e — L 6
| l |
Tenor, and e ® — e ————— T
l \hl) in lh(.' 4 ““  — ‘ ENIA— o 71E — - :a e g :E
‘ - ——— a—— e ———— e S e—
nical Cantus e Y e e e
B — S — p— e ————— . e
ie regard to 2 —ws o ;*;;__Ep, e ———— ?,a_:’_:_ H
| ~
= :5“‘0'“ el — Ft— s———
— . i —— ’;'*p;4j:'B

se SCOoTe. ‘ ' . -
2. Continue the following as a String Quartette by writing three parts (two

violins and viola) above the figured Bass as far as bar 9 ; the first violin
v1.), 1s not to go below

C.L. (Eng.), »

Figure the Bass of the first two measures,
.>VJ
E xaminer.
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TORONTO CONSERVATORY OF MUSIC.

3. wriie four parts, making five-part harmony, above the following figured Bass :

,@-S}gﬁ i 'E' . E e Ea — :“E‘j i — E
—t e . e o At i e
896 9 5 9 7T 7 T 89 ¢
4 7 8 = 5 — ¢ x
H ) 5 5 S
3
3 4 5 6
SR I S et e . il "
BT e E
9 5] (8 { 7 6 "8 S
7 S 3 b5 8 7 -8
5, prd 6 5) ¥ 5] 318
3 ;

S— - - - - —_— ) -
@:: : } ) o 4 - ' A i
. - f ~ & -— —
- L J f (e, ot J ®-- . . =
i s -t

=6 8 — 0( 4£6 7 6 5 6 9

b 8 | B 5 4 ( | 1

r 5 f 8 » b 4 8 5

(3} ) ] )

4. Analyse the numbered chords in the foregoing exercise.
5. Alter the following chord enharmonically %o different ways
key, and name and resolve the result of each alteration :
v

; give g
e
-»

6. Write a four part sustained accompaniment below
quavers except in bars g and 10 ;

the following melody ; no

= 5?5 ———
Y —

EESSSESaEe ey
=

J

o
~
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HONOURS.

d only be worked by those candidates who tntend com-

The following nee
rwed.

peting for the medal, 45 minutes extra alle

. Write three parts (two violins and viola) above the figured Bass in the
>

Jast seven measures of No. 2.

of eight measures containing some passing

8. Write an onunm/ melody
ation, and har

and auxiliary notes and modul monize it in four parts.

d chords in the following excerpt :

Analyse the numbere

9.

Schuwinann,

ARTHUR E. FISHER, Mus. Bac. (T.C.T.),

A.C.O. (Eng.) and A.T.C.L. Eng.),

Examiner.
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FINAL EXAMINATION IN THE THEORY OF MUSIC.
COUNTERPOINT.

JUNE 22np, 1892.

AFTERNOON PAPER [TIME 3 HOURS,

STRICT COUNTERPOINT.
1. Against the following ('mzn/vrfw;'u/ write a Treble and Bass in the 5th species :

B e e ey

o

|
L1

2. Transpose the foregoing a major gth higher, write it in semibrevee in the

Treble and below it write #ee parts in the 5th species.

3. Write four parts, all in the first species, above the following Counterjoint s
el = — — e S i S e
& o5 d—g—m 2 e —— {' e
— e It P e St — —— — —
—_—
O S e - E e Se—— it s ————— e
Y : - o e totr
e e e e Et:‘__“_._t:,h == ai?t*;-:ﬂ

FREE COUNTERPOINT.

4. In what respect are the restrictions as to the resolution of suspensions relaxed

in Free Counterpoint, and under ‘what condition ?

5. What species of Counterpoint is more freque

ntly used continuously in free
writing ?




TORONTO CONSERVATORY OF MUSIC.

6. Write ZAree parts above the following C.F. all in the sth species and in the
free style, employing points of imitation :

et te b ek |

. ———

7. Below the following melody write a Bass, Tenor and Alto using the 2nd and
4th species on/y in contrast to eac h other except at the last chord ; do not

alter the Treble :

DOUBLE COUNTERPOINT.

8. Write a Counterpoint at the ocfave against the following melody ; show the

inversion

i 5 —_ ~—— S - r — SV - —
~Of—-r— - e e e S s s s
B e e B 5P el 2l

ARTEUR E. FISHER, Mus. Bac. (r.c.m)

AC.O. Eng) ani AT.C.L. (Eng.),

E xaminer.
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a7
~J

l in the

— CANON AND FUGUE.

JUNE 247H, 1892.

FINAL EXAMINATION IN THE THEORY OF MUSIC.

2nd and AFTERNOON PAPER

: do not

TIME 3 HOURS.

1. Continue the following Canon two in one with two free parts for about eight
measures between repeats ; make it infinite, and add a short Coda :

- - - N —y I~
', H { ;,f".."‘; L_;fq =) ‘“ 7';‘:E;__:f'_‘ff“w; = E'f ”;::j S = @ |3' ®
T At . O b S, [ ARIA] o - - ( . el :
» f—t——g — —t— = e oll:g 7 - ‘;.
- N —
— U [
_—— _- S——— ‘ - " 4 L4 ‘_‘ & ‘1 ‘ N .y s \ _J B

,._:;_4_,,‘ — { - - “ o - —— . [o

i—a- ¥ ' e “H: claspeen

e ey L t I = t s i

2. Mention several rules which should be observed in writing an answer to any
Fuce: il Fugue subject.
3. Are the answers to the following subjects correct? if not, give your reasons,
and re-write them :
o= [T'T () Susikcr. Sulu
= a L. »
—4 3 — — ,5 —. — - S—— m——
VA . T =) . ] ' J— =) »-F Sy
(%—?i e N R
> faca ] Wt e | e e 5
e
ANSWER,
) -8 e g e R
e 4 -~ - — 4~} -- -
- - ,,] - & -
(Eng.) & —) '?‘3?1_5 [ s j,:"g,_[?___:‘—"i [5»_9 H
Examiner, 13
(b) Susircrt. Klengel
- - -
# ' L P

' —— ol
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ying Fugue subjects :

4. Write the correct answers to the following 5
() Rink
o

fr/ — ———— —_— — - —— - o » —_ _,_
gﬂ” SR — - 5-[‘ i
e gt — e SF—F

() Bennett

R = s
T
e e e e e apg—
7 e i . [ 4 o v — s e,

('A) Urlltl«/\\nllll

o m p—— (R P T R —
@";0 e ]’c = ':0,’_ i .‘".*,‘ ® o
ot - —— ~ T ——. e i e ! s e,

(d) Klenge
“‘ 4 i:'*" g s o o M. S—— o P — : [ J‘g . j 1 E i

... o PR, (S p - f— — —_ »”
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el — -®»—— S SN o c— ‘

r'sz ? = — p ! r ~ ‘Vr—.A » ' -l '

44— v I = s T . et v "é_{_ v
I . — SR ;= b '
m— — -

_ What is the use of the episode ;where is it first employed in a Fugue ? Of what

is it generally a development ?

wun

6. In a four-part Fugue what is the best order of entry of the voices when a

countersubject is employed, and why ?

Write a fugal exposition on the following subject, employing a good counter-

-3

subject :

P e

8. In Fugal music how are modulations chiefly effected?

FISHER, Mus. Bac. (t.c.1.),
A.C.O. (Eng.) and AT C.L. (Eng.),
Exominer
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TORONTO CONSERVATORY OF MUSIC.

FINAL EXAMINATION IN THE THEORY OF MUSIC.

INSTRUMENTATION.

JUNE 2471H, 1892.
MORNING PAPER [TIME 3} HOURS.

1. Write out the tunings of the various stringed instruments ; give the highest
note generally considered advisable for orchestral writing of eack
instrument.

2. What Clefs are used for the Violoncello when the notes written for it are too
high for the Bass Clef? Explain the difference in treatment of one of
these Clefs, (@) in the older scores, (4) in more modern scores.

3. (@) Which of the following chords are practicable and which impracticable

for cne violin ?  Give your reasons :

1 - SR 4 5 6 7 8
“ - 3:__ - Z“Jl‘ "'"‘""i'",? e "f::j ety ”ff:—;i"“,_ —
(SRS ESESRE SEE=S
1 & . o

(¢) Write an inversion of a diminished 7th chord, and a dominant 7th chord
(/irst position) for four strings, without employment in either chord of

an open string.

4. Which instrument is considercd the most agile in the orchestra ?

5. Give some account of the characteristics of different sections of the scale of
the Claiionet.
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To which 7eed instrument would you give the following :
RIS SR R (P R S RSN (MR SIS G S Y SV RS SR Ty skl S MMESE ——
s S LR RS e 4_“

0 --m ——w
- —1— @ ——— B {— . - —— -,,,,,A,__’
——1 — _ — ] ——— - e | -
“} e dﬂkﬂ 3 s w o 1 [
& o— o — 7 i — i
o - o o

7. (a) Write the compass of the three Trombones. (4) Mention how

the Trombones are employed in England, France and Germany.
(¢) Write the chord
notation used by different composers.

8. Score the following passage for wood-wind, two horns and strings, filling up

the chords at your discretion :
Mendelssohn.
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TORONTO CONSERVATORY OF MUSIC.

WEBER'S OVERTURE TO DER FREISCHUTZ.

9. Why are the Horns in I employed in the first part ?

10.

Make a pianoforte score of measures o to 19 inclusive, page 1.

Write out the melody given to the Clarionets in measures 15 to 22 inclusive,
page 8, for the Cor Anglais, so that its effect will be an octave lower than
the first violins,

Write out the effect of the Horn parts in measures 1 to 17 inclusive, page 10

What is the harmony in measures 1 { to 19 inclusive, page 12?

ARTHUR 1. FISHER, Mus. Bac. (1.c.1.)

"y
A.C.O. (Eng.) and A T.C.L. (Eng.),

Examiner




TORONTO CONSERVATORY OF MUSIC.

FINAL EXAMINATION IN THE THEORY OF MUSIC,

MUSICAIL FO M

JUNE 25TH, 1892
(TIME 2} HOURS.

1. In what Form is the following movement > Analyse it in that Form ; write 1t

out and mark the rhythmical phrases and perio
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». What movement usually follows a Minuet in the older classical works? To
what movement did the Minuet subsequently give place and who was

the originator of this innovation fy

_ Write the melody of a March or Gavotte of about 24 measures length in the

(¥

same Form as No, 1

. Give an explanation, or definition, of the Anthem.
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TORONTO CONSERVATORY OF MUSIC.

5. What is understood to be Cyclical and Single Forms as applied to
Instrumental music?  Give examples of each.

6. Name the different movemcnts used in the Suite-de-Pitces of Bach ; give the

time-signatures and characteristic of each movement.

7. What is the Concerto ? Name the different movements in which it is written

and the composers who may be said to have perfected it.

8 In which form of composition is the Cadenza a principal feature, and where is
it usually introduced ?

Explain the various ways in which Beethoven has treated the Rondo form in
his Sonatas,

O

zo. Write an analysis of the last movement of Beethoven’s Sonata, Op. 10, No. 3

11. Name the parts necessary to the construction of a Fugue, and explain how a
Fugue differs from a Canon.

12. On the chart furnished show the construction of Fugue No. 16 in the Zirs?
Book of Bach’s “ Wohltemperirte Klavier.”

ARTHUR E. FISHER, Mus. Bac. (1C.10))
A.C.O. (Eng.) and A.T.C L. (Eng.),

Examiner.
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TORONTO CONSERVATORY OF

FINAL EXAMINATION IN THE THEORY OF MUSIC.

MUSICAL HISTORY.

JUNE 25TH, 1892.
[Time 12 Hours.
What was the Virginal Book ? For whom was it written ? Give the name of the
principal contributor to it.
actual founder of the French Operatic School ?

(@) Who is considered to be the eratic )
(c) Mention the name of his immediate

(6) About what period did he live?
successor.

Give the title and composer of (a) the first German Opera (1627); (b) the first
French Opera (1659) and (c) the first English Opera (1673).

Explain the incident from which Opera Bouffe sprung.

(@) Who was the originator of the Orchestral Symphony in correct form, and
what composer is considered to be the founder of 1t? (6) Give the names of
the most important Symphonies given to the world up to the time of Mendels-
sohn’s death.

Who wrote *“ Mosé in Egitto " ? Give the name of the celebrated prayer included
in that work ; name another sacred work by the same composer.

Mention Zwo Operas each by Purcell, Auber, Mozart and Bellini; and one each
by Berlioz, Schumann, Flotow, and Schubert.

Give the date of birth of the composers mentioned in the foregoing, and write a
critical account of the life of any one of them except Purcell.

Who wrote Festgesang and Lobgesang ? Where, and on what occasion, were
these works produced ?

10. Write a short account of the history of the Organ. concluding with alist of those

who have been famous as performers on the instruinent up to the middle of
the present century.
ARTHUR E. FISHER, Mus. Bac. (r.c.1.,)
A.C. 0. (Eng.) and A. T. C. L. (Eng.)

Examiner.
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TORONTO CONSERVATORY OF MUSIC.

Lanquages.

It is generally conceded that the Ingres-Coutellier School of Languages has

acquired an enviable reputation for its method of teaching modern languages,

promoting the efficiency of this depart-

nts with the Directors of that school to take
charge of the department of instruction in mode

hence the Board, being desirous of further
ment, have recently completed arrangeme

rn languages in the Conscr\'utory of
Music.

Messrs. Ingres and Coutellier, having carefully studied and gathered what
others have discovered, and, using what their own long experience has taught them,
have tried to achieve in teaching modern languages what others have
branches, that is, to have the teaching in the
rational principles. Their method might be

done in other
ir schools conducted exclusively upon

briefly described as follows : Every
language is composed of vocabulary, i.e., the list of words used, and grammay, 1.e.,
the art of putting these words properly together.

They claim to teach both in the shortest possible way.
taught as our mothers taught us our own tongue, in other words, without the aid of
translation. By object teaching at first and afterwards by means of definitions and
through the context, and in a thousand other ways familiar to teachers, it is
proved every day that the entire vocabulary of any language can be taught without
translation. That is the surest way to make a pupil think in the language studied
and, if after some lessone 2 student in French see

The vocabulary is

s a hat, for instance, he calls it
at once ‘“‘chapeau’ without thinking first of the English word ¢ hat.”
this way, the words become as familiar to the student
press themselves deeply into the memory.
the Ingres-Coutellier school will never

Acquired in
as his own language and
A person having learned a language in
find himself obliged to give the typical
answer to the question, ‘“ Do you speak French or German?” ¢ Well, I used to,
but I have forgotten all about it,” or, ‘“No, but I read it.”
Having heard the words, and especially having used them in conversation, the
pupils do not forget what they have learned any more than we forget a tune we
have once known. And in order to help the memory, as well as to teach the
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orthography, blackboards at first, and readers afterwards are used ; thus the eye as

conversation,

Talking is an art, like walking. Would it come to the mind of a mother,
teaching her child to walk, to begin by telling the little one that there are suvch
Yet
those who teach the theories of grammer before the language commit as great and
a more detrimental blunder, for any child is bound to learn how to walk, while the

things as principles of equilibrium based upon the law of gravitation, etc.

student becomes discouraged from the further study of a language on account of

such theories, useless because anticipated.

If the student says, ‘‘ This is a book,” he applies half a dozen rules of grammar,
although not knowing perhaps that these rules exist.

Through continuous drill in conversation the pupils of the Ingres-Coutellier
School study grammar 7z practice from the very beginning, and acquire what the
Germans call *‘ Sprachgefiihl,” the Jeeling in the language, the surest and most
reliable of all hand books, and this can be acquired in no other way.

As it is only after man has reached a higher degree of development that he can
comprehend why, in walking, we can keep our equilibrium, and why, in running,

take a different position, so it is only after practically knowing the language to

some extent that the student really gets any benefit from the theoretical study of

grammar, and even that part of the instruction, as well as the study of literature,
is carried on by conversational lessons, in which the didactical intention is not
noticed by the student. It is always borne in mind that in the study of any foreign
language the chief object is to learn how to speak it. Thus the most arid subjects
can be made interesting, and interest in a lesson is as necessary as salt in food.
Writing exercises is only of secondary importance. Too much value is not given
to the written language to the detriment of the spoken one, and for pupils who
have any spare time, home-study consists chiefly in reading.

The staff consists of native and thoroughly educated ieachers ; it is as
impossible for an Englishman or American to teach French or German, even if he is
a good scholar, as it is for a Frenchman or German to teach E nglish or C Inncsc To
say nothing about the accent, there are in every language thousands of little
untranslatable expressions which give to it its peculiar stamp, and which only a
native can teach with benefit to the pupil. Besides, only a native can have the
entire confidence of the student, without which confidence the lesson loses its force.
The instruction is an individual work between teacher and pupil, and therefore
given privately or in classes not exceeding eight members,

2 : - - v Y ive 1 > QNS t
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TORONTO CONSER VATORY OF

MUSIC,

The Conserbatory Steing Quartette @lub,

,‘, Among the most important enlar

gements of the co-educational powers of the
Conservatory has been the institution of the CONSERVATORY STRING QUARTETTE

piano and violin pupils are able to

CLu.  With the members of this organization,

perform trios, concertos, quintettes, etc.

e e e ot i b R

S P

'=; The Conservatory Orehestra.

A notable feature in the Conservatory is the Orchestra,
ship of Mr. Edward Fisher.

under the conductor-

Students of the Conservatory

» and others who are sufficiently advanced in playing
orchestral instruments, are allowed to participate in the rehearsals and public
on condition that they
and study their parts at home whenever
Conductor,

performances of the Orchestra,

attend practices regularly,

such study is deemed necessary by the

The Orchestra, which is augmented
players, assists at all Quarterly Concerts,
degree to the attractiveness of the

as occasion demands, with professional

and has been found to add in no small
se enjoyable occasions,

Advanced students of the
opportunities of publicly perfor

piano, and other solo instruments have frequent

ming concertos, accompanied by the full Orchestra.
It is no exaggeration to say that very few

students advantages of this nature.

institutions in America offer to their
[t is considered a high honour to be invited to
perform a concerto with orchestral accompaniment,
worthy the aspirations of every

and it is indeed one well
ambitious and earnest student,
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Dight=3inging and Chorus Practice.

Sight-singing should be included in the course of every music student,
irrespective of the quality of voice, for in this study the ear is trained by constant
comparison to an accurate perception of all rhythms and tune forms met with in
ordinary music,

It is of special importance to those studying the piano or organ, where the
proportion of time necessarily devoted to technical training leaves comparatively
little for the cultivation of the ear.

Familiarity with the symbols used in musical notation and their significance to
the ear, with rhythmic forms more or less simple or complicated, with harmonic
and melodic combinations (all of which are readily learned in the study of sight-
singing), will greatly facilitate the progress of any music pupil.

In connection with the study of harmony, sight-singing is of great advantage,
as each step is practically exemplified in part-singing, and a thorough knowledge of
the subject more easily acquired.

The courses of instruction will have special reference ; first, to the needs of
those desiring thorough elementary instruction in music, and to the development of
tone perception, sense of rhythm and the use and care of the voice; second, to
the best and most approved methods of teaching the same. This course is
designed particularly for students and teachers who desire to prepare for teaching
classes in public and other schools, and will include illustrations of the most
important points by classes of children. Every opportunity will be afforded for a

thorough and practical preparation for this most important work.

Classes in Ripthm any Aetrir,

In order to interpret music intelligently and correctly, a student must under-
stand to some extent, the construction of musical compositions, and learn to analyze
ordinary rhythmical and harmonic forms,

Musical expression is based on definjte principles which may be easily under-
stood by average students, and a knowledge of these laws is helpful in the early
stages of study and indispensable in the later. To provide systematic instruction,
and to save much valuable time which is usually devoted to this subje
individual lessons, classes will be formed for the study of phrasing
metrical form, and other topics relating to expression.
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TORONTO CONSERVATORY OF MUSIC, ()()

Music in Public Schools,
Musical instruction should be

coincident with the earliest educational training.
It is an error on the part of p

arents to wait until a child de

velops unaided a marked
taste for music, and is no more

logical than it would be to defer teaching the child
the alphabet until it has begun to manifest a genius for spelling and writing,
In nearly all children there js dormant the capacity to sing or to play upon some
musical instrument, and to develop this capacity music should be an inseparable
part of the curriculum of public and private schools.

The importance of this truth is

now almost universally reco
is generally engrafted upon the course of studije
sequence is that teachers are

gnized, and music
s of our public schools. The con-
constantly in demand,

One of the chief objects of this department of instruction is to prepare those
( not necessarily regular Students of the ( onservatory ) who desire to teach singing in
schools, etc. The teacher engaged for this department has h
experience in connection with public school te;
for the work.

ad large and valuable
iching, and is exceptionally qualified

Thureh Music and Dratorio,

Important requisities of good Church

Music are, first, on the part of clergymen
in charge of churches—as an incentive

@ proper appreciation of the value of good
music in promoting a devotional spirit.  Next, a choir with good voices and correct

ear, fair ability to read music, and imbued with a right intention and willingness to

practise thoroughly.,
As regards the choir, the nucleus of it should be an

efficient quartette. This,
supported by a chorus, will m

ake possible the rendering of compositions from the
immense repertoire of church music written by the great masters. These composi-
tions are not only worthy of careful study, but their persistent use, properly directed,

ance in the character and helpfulness of the Service of
Song wherever used. A prevailing w

must result in a sustained ady

ant in many churches is an elevation of the
andard of proficiency in its rendering.
important subject is now awakening in this

increasing demand for organaists, dirvectors and soloists of
distinctive merit amply testifies to this.

class of music used, and also of the st
[t is true that an interest in this
country, and the continually

Students desiring to gain the experience neede
cheerfully be advised by the Musical Director
and will be gratuitously assisted in procuring

d by church choir soloists will
as to what course they should pursue,
positions whenever possible,




TORONTO CONSERVATORY OF MUSIC.

Piano and Keed Organ Tuning.

OUTLINE

COURSE.

OF

The Conservatory Course in Piano and Reed Organ Tuning may be finished
in two years. Following is an outline of the course.

FIRST YEAR.

FIRST TERM.
employed in Tuning. Study of Unison and Octave.

SECOND TERM.--Principles and Practice of Piano Tuning ; structure of the

Temperament. Musical Acoustics, embracing the Theory of Scales, Har-

The general study of Pitch and Relation of musical intervals as

monics, Beats and Temperaments.
THIRD TERM.—Tuning Practice continued. Study of Mechanism of Pianoforte

Actions. Stringing.

FOURTH TERM-—Tuning Practice continued. Principles of Tone Regulating

and Action Regulating. Causes of Defects in Pianos, and their Remedies.

SECOND YEAR.

FIRST TERM.—General Review and Development of previous year's work.

Principles of Reed Organ Construction and Tuning.
SECOND TERM.—Reed Tuning. Repairing and Voicing Reeds.
THIRD TERM.—Reed Tuning and Voicing. General Repairing.

FOURTH TERM.—General completion of all departments of study in this school.

Students are not registered in this department for a shorter period than one

year.

Those passing the examination in Piano Tuning at the end of the first year will

receive a certificate.  Pupils may study either Piano or Organ Tuning exclusively.

Those taking the full course of Piano Tuning exclusiv ely are required at the end of

the first year to take six months’ practice outside, returning afterwards to the

Conservatory for two quarters to review all work gone over. Students passing the

final examination in Piano Tuning will receive a certificate st: iting' that they have

completed the course in this branch. The complete course in this department

includes both Piano and Reed Organ Tuning, and only those passing the final

examination in both of these branches will receiv e the Conservatory Diploma.
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TORONTO CONSERVATORY OF MUSIC.

Miscellancous,

BOARD AND LODGING.

For the convenience of pupils coming from

a distance, careful and systematic
arrangements have been made to 'suppl\' them with suitable boarding places at

reasonable rates.
The rates for board and room vary from $3.50 and upwards per week, according
to the nature of accomodation, of which particulars will be given on application.

Applications for board, etc., should be made as far in advance as possible.

SHEET MUSIC DEPARTMENT.

The advantages of this department are that the

stock will comprise only
standard instrumental and VOC:

il compositions, and such others as shall have been

supervision or by authority of the Musical Director. It
is a convenience to students, and they

carefully selected under the

are allowed a liberal discount on all purchases.

PIANO AND ORGAN HIRE AND PRACTICE,

Pianos can be hired at from $8 to $12

per term, or those in private boarding

houses may be rented at a moderate price. The expense is frequently reduced by
sharing with one or two other pupils.

The expense for pedal-piano and organ ractice varies, according to the style of
ganp ) g 3

instrument, from ten to twenty-five cents per hour.

SITUATION OF THE CONSE RVATORY
The Conservatory Building is situated

at the corner of Yonge Street and Wilton
Avenue. The location is central

and easy of access from every quarter of the city.,
Strangers arriving at the Union Station will find the *Union St
Toronto ” street cars at the corner of York and Front stree
them directly to the Conservatory doors.

ation and North
ts, which will convey




TORONTO CONSERVATORY OF MUSIC.

EVENING CLASSES.

In order to accomodate those who are unable to attend the Conservatory during

the day, Evening Instruction is given in Piano, Organ, Voice Culture, Violin, and
the various other branches.

REGISTRATION.

It is desirable that those who purpose entering the Conservatory should attend
to all preliminaries, such as registration, arranging as to classes, courses of study,

dates and hours of lessons, payment of fees, etc., in the week preceding the opening
of a term,

While it is always more desirable for students to begin with the term, yet they
o > ” o

are permitted to enter at any time, the term reckoning from date of entrance, and
the fee being in every case paid in advance.

BEGINNERS.

Beginners and those in the element: iry stages are especially welcome, as such.

pupllsdrc free, or nearly so, from the m: iy faults of performance which are SO
easily contracted by careless habits or defective teaching.

The unlearning of bad habits is always a tedious and discouraging task
pupils who begin from the first at the Conserv
experience,

and
atory will be saved this unpleasant

HOME INSTRUCTION.

Persons desiring instruction at their homes in Toronto will be supplied with
competent teachers at moderate rate

s, and all such students will be enrolled as
members of the Conservatory and be admitted to the free privilege
Conservatory students.
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TORONTO CONSERVATORY OF MUSIC,

TIME FOR COMPLETION OF COURSE.
It is impossible to fix with certainty the exact period required to complete any
selected course of study. An approximate idea, howey

individual cases after an examination by the Musical Dire
of present attainments, talent, industry and perseverance,

‘er, may be obtained in
ctor. The question is one

TO STUDENTS.
The Musical Director particularly desires a pe

rsonal interview with all students
upon their entering the Conservatory,

CONSULTATION.

The Musical Director will be pleased to make appointme
with any persons, whether connected with the Consery
their qualifications for the study of music as a profe

nts for consultation
atory or not, in regard to

ssion or as an accomplishment,
also as to what particular branches it would be desirable to take up.

GENERAL EDUCATIONAL ADVANTAGES.

Young ladies, prosecuting their musical studies in the Conservatory, can also
continue their general education at the Presbyterian I
of Principal McIntyre, LL.B., Ph.D., where board

obtained.

-adies’ College under charge
and all home comforts can be

CALENDAR MAILED TO STUDENTS AND OTHERS.

Former students, who have changed their place of residence since attending the
Conservatory, are asked to notify the Registrar of their present address, so that
they may receive the Annual Calendar,

Friends of the Conservatory desiring duplicates of the Calendar mailed to others
interested in Musical Education, can send the names and addresses (cl arly written)
to the Registrar, who will immediately forward copies post-paid.




TORONTO CONSERVATORY OF MUSIC.

SCHOLARSHIPS.

To enable the Conservatory to render the best service to Musical Art in anada,

provision should be made for the partial support of students displaying evidences of

possessing exceptional talent, but who cannot command the means necessary to

complete their education. Such provision can best be made by the endowment of

Scholarships, and this work is warmly commended to persons of wealth desirous of

rendering Music in Canada a most needed service.

PROFESSIONAL SITUATIONS.

Although nominally a Zoronto Conservatory of Music, the influence of its

promoters is so distributed as to make it virtually a Dominion institution. As a

natural result of this, combined with the reputation and standing of its Faculty, the

Musical Director of the Conservatory is very frequently called upon to recommend

Teachers, Organists, Vocalists, Pianists and Violinists for positions in schools,

churches, orchestras, etc. In making recommendations towards filling such,

the graduates and most advanced students of the Conservatory will always be given

a preference, providing they are suitably qualified.

SELECTION OF MUSIC FOR EXAMINATIONS.

The choice of the music to be studied in the various courses is not restricted to

the pieces or studies mentioned in the syllabus, but the works to be prepared for

the Semi-Annual Examinations should be selected exclusively from the lists therein
contained.
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TORONTO CONSERVATORY OF MUSIC.

Summer Xovmal Session.

A large number of persons —school teachers, music teachers and others are
occupied throughout the year except during the summer vacation, who in many
nstances, are glad to avail themselves of an opportunity for beginning or perfecting
itheir music studies under auspices which are in themselves a guarantee of thorough-
ness —that is, so far as thoroughness of study is possible within a limited time.

The Summer School,

OF THE

TORONTO CONSERVATORY OF MUSIC

supplies what is neededed in this direction.

For this term the class system of study is the exception, private lessons being
the rule. The courses of study are adapted to the peculiar necessities of summer
school students, and lessons may be taken twice or three times per week, and
daily if so desired. The fees per term of twenty half-hour lessons are the same as
in other terms.

Residents elsewhere desiring to come to Toronto and study in the Conservatory
during the Summer Normal Session, need not be deterred through a fear of
excessive heat. And it may be well to mention here that, owing to the charm of its
summer, its water privileges, its proximity to Niagara Falls, and the frequency of
private, society and public excursions there and elsewhere, both by rail and by
steamer, Toronto has become a recognized summer resort. Students of the
Conservatory can have abundant opportunities for participating in many of the
popular forms of pleasure at very moderate expenditure,
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5”)0[?(1’5{)(1.’ Announcements

During the Conservatory’s first season, and up to June 30, 1892, Free Scholar-

ships for one year were offered for competition, and awarded as follows :

DONOR. STUDY, SUCCESSFUL CANDIDATES.
Mr. Edward Fisher, Piano. Miss Maud Gerdon, Toronto.
Mr. S. H. Preston, o Miss Kate Rigney, Toronto.
Mr. V. P. Hunt, L Miss A. H. Sanders, Toronto.
i g £ Miss Flora M. Boyd, Crosshill.
Mrs. Edgar Jarvis, A. T. C. M. ke Miss Louie Reeve, T\nnnlln.
Mr. J. D. A. Tripp, A. T.C. M. i Miss Aida Sydney, lmrunln.
Signor d'Auria, Vocal. Miss Anna Howden, Milbrook.
£ i Mrs. Clara E. Shilton, Toronto.
Mons. Boucher, Violin. Miss Lena M. Hayes, Toronto.

Miss Jessie Alexander, B. E. Elocution,
Mr. S. H. Janes, M. A. Piano.,
Mr. S. H. Preston, t

Mr. Arthur E. Fisher, Mus. Bac. Theory.

Miss Mary Herald, Hamilton,
Miss Ethelind G. Thomas, Belleville.
Miss Ruby Preston, Toronto.
Miss Lizzie L. Walker, Perth.

Signor d'Auria, Vocal. Miss Madge Barrett, Winnipeg.
Mr. J. W. F. Harrison, Piano. Miss MaryJohnson, Fredericton, N. B.
Mr., P. J. Read, B. A., i Miss Franziska Heinrich, Toronto.
Mr. Edward Fisher, e Miss Louie McDowell, Aurora.
Mrs. Edgar J. Jarvis, A. T. C. M. i Miss Anna Hamilton, Toronto.

Mr. V. P. Hunt, i Miss Jessie Bustin, Uxbridge.

Mrs. Edgar J. Jarvis, A. T.C. M. . Miss Maud Hirschfelder, Toronto.
M:. Edward Fisher, b Miss Franziska Heinrich, Toronto.
Mr. Arthur E. Fisher, Mus. Bac. Theory. Miss Francis S. Morris, Toronto.

Mrs. Edgar Jarvis, A. T.C. M. Piano.
Mr. Arthur E. Fisher. Mus. Bac. Theory.

Miss Alice Coles, Toronto.
Miss Ida Irene Smyth, Toronto.
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TORONTO CONSERVATORY OF MUSIC.

Kules and Requlations.

1. All term bills are payable strictly in advance, at the beginning of each term,

for the whole term. (There can be no exception to this rule.) All terms consist of
ten weeks, but students may enter at any date, Cheques should be made payable
to “TORONTO CONSERVATORY OF Music,”

2. Students receive a card on payment of their fees, admitting them to a given
course of lessons, and no person will be allowed to receive instruction until such
card has been procured.

3. No deduction will be made for temporary absence from lessons, or for lessons

discontinued. In case of protracted illness (of several wee
e —

ks’ duration), exceptions
may be made to this rule, provided that prompt and explicit written notification
shall have been made to the Musical Director.,

4. Students may obtain all music they require at the Office of the Conservatory,
where it will be supplied at a discount.  All music so obtained must be paid for on
delivery or at latest by date of next lesson,

5. Visitors will not be permitted in the class-room during lesson hours without
permission from the Director.

6. All matters of business connected with the Conservatory, includin‘;r tuition,

changes of hours, or changes from one class to another, must be arranged af the

office, and not with the teachers.

7. AS AN INVARIABLE RULE REGARDING LESSONS MISSED BY A TEACHER, THE PUPIL,
IN EVERY INSTANCE, MUST OBTAIN A ** CREDIT MEMORANDUM" FROM THE REGISTRAR,
OTHERWISE ALL RIGHTS TO SUCH LESSONS WILL BE FORFEITED,

8. All pupils are positively required to be punctual at lessons.

9. Any misunderstanding, disagreement, or trouble of anykind, occuring in the re-
lations between pupils and teachers should be reported directlyto the Musical Director.

10. In the event of there being an insufficient number of pupils in any depart-
ment to form a full class, the time allotted to such a class will be pro rata, according
to the number of pupils it contains.

I1. Scholarship pupils must comply strictly with whatever rules or conditions
may be attached to the Scholarships which they may have won. Failure in this
respect renders the Scholarship liable to forfeiture.

LIBRARY—The Library is intended to be used exclusively as a ‘‘Reference
Library.” Therefore the books must not be taken away from the Conservatory.




OF MUSIC.

TORONTO CONSERVATORY

Term Calendar, 1692-93.

FALL TERM, 1892.
Begins Monday, Septembe  5th, and closes on Saturday, November 12th.
WINTER TERM, 1892-93.

Begins Monday, November 14th, and closes Thursday February 2nd.

Thanks-

giving Day will be a holidayv. Christmas vacation begins on Saturday,

December 24th.  Classes open again on Tuesday, January 3rd.

EXAMINATIONS.

Monday and Tuesday, January 3oth and 31st, have been set apart for exam-

ination purposes.
SPRING TERM, 1803.

Begins Friday, February 3rd, and closes Saturday, April 15th.

No lessons will be given on these days.

laster

vacation begins on Friday, March j3ist, and classes open again on Tuesday,

April 4th.
SUMMER TERM, 1893.

Begins on Monday, April 17th, and closes on Friday, June 3oth.

The Queen's

Birthday will be a holiday.

EXAMINATIONS.

The days, June 1gth, 20th, 21st and 22nd, will be devoted exclusively to

examination purposes.
NOTE.

lesson on Friday, June j3oth.

Only those pupils whose lessons fall on Wednesday, are entitled to a

SUMMER NORMAL TERM.

SUMMER NORMAL TERM (Eight weeks).
Begins Monday, July 3rd, and closes Monday, August 27th,
be given on Civic Holiday.

No lessons will

CLASS INSTI

PRIV

Pianoforte, Firs
Sn‘\'
Thi
I"Ull
Fift
Sixt
S(‘\‘<
Voice, First
Second
Third
Fourth
Organ, First
Second
Third
Fourth
Fifth
\iolin, First
Second
Viola, First
Second
Violoneello. . . ..
Contra Basso. .
Flute .......q.
Oboe, Clarionet,
Bassoon, Horn, ¢
LT
Zither, per term .
dympani, ol
Public School My
Sight-Singing (o
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Theory, First Diy

‘“

Second
ot Third




TORONTO CONSERVATORY OF MUSIC.

Tuition ffees.

Term of Ten Weeks.

PAYABLE STRICTLY IN ADVANCE.
—
CLASS INSTRUCTION. Two Lessons of One Hour each per Week, lfxcvpl when Otherwise
Specially Arranged.
PRIVATE INSTRUCTION.—-Two Lessons of One-Half Hour Each per Week.

PRIVATE,

Pianoforte, First Division . . vive. 8 8 00
Second ¢ 00

Third & 00

Fourth ¢ 00

B | id ol el 00

Sixth Lt ) 35 oo

Seventh 00

Voice, First o . Uibkiana 00

Second o - 00

Third S T 00

Fourth i hsod EE A | i 35 0o

Organ, First ; LR AP 5 00

Second 00

Third L R P 30 00

Fourth T T 00

Fifth P e e o yieak 00

Violin, First 00

Second . .. 00

Viola, First s I8 S A Sk s 00

Second
Violoncello

Contra Basso

. t
N~

N~

00
00
00
00
00
00
00
00
00

O w»nn

=N o=~ NN

1 nt
W~I~T O~ wn

sses)
Sight-Singing (one lesson per week) 50
e when taken with any other branch (one lesson per
Theory, First Division, Private, two lessons per week hersy 00
1 Second ¢ £ i 00
d Third ¢ H i : 30 0o

UL O~ W




8o TORONTO CONSERVATORY OF MUSIC.

Theory, First Division, Classes of Four, one lesson PO WBBIE o s's oo visi s 4ivid b bann $6 50 .'1:1}1 5 00
i Second ¢ (L Four or Five b AN R R B R 1“ 00 6 50
i Third “ A G e . \ oo ‘“ 6 50
Instrumentation o of Four £ R A §ih ... 800 ‘
Musical Form o “ of Four or Five LR vessssens 800 ¢ 6 350
Introductory Theory, Class, one lesson T P S I SO S A ¢ 5 00
£ . “ " when taken with another branch, Class, one lesson per week. . . .. . 2 00
Piano, Normal Class, two hour lessons per week (classes of SiX).............oov. ... 17 00
Elocution, Oratory and Dramatic Action. (See special notice of School at page g9.)
Organ Practice on Conservatory Organ in Association Hall, PRI ROUP s « 000 vnm s psin s s 25
b b Pedal Piano at Conservatory, per hour. i bk bk 10
Instruction under the heading of ‘“ FREE ADVANTAGES," see page 15, if taken without one
of the regular branches. . ............ ... Sl s iR e b R isibsaears 3wk 410 4 0o
Fees for Examinations in the Theory Course, Junior, Intermediate and Final, each. ... ... } 00
Musical History, and Musical Form separate from the above, each............. Ceasens 3 00
Entrance Fee for Candidates who are not pupils of the Conservatory, payable with the
Primary Examination Fee............................. ..~ 3 00
Fees for Examinations in Instrumental and Vocal work in
the Collegiate and Academic Departments. . Junior (1st vear) caok. .
Intermediate (2nd )'«';ll‘)' J
Final (3rd year)
BPEIICIIR .« e s vcniovsvtn 55008 aas 5 aen e o ot s i Ry R in s h sl 1 00
IIBIOMEA 550 s e B i o B AR s AR e e sle e S §E AT 3 00
Piano and Organ Tuning
Private Lessons of one hour....... : : 25 00
Class ‘“ oftwo, onehour............. g A dh & D LRy ) S - $17 50 each
v £y three, ¢ i : 0 T 1§ 00
ot ke four 1 AR PP Pt 3 B R R R vl v o s, 1 O H8

Jd

..... £ B L A ‘ 50

LANGUAGES.-—-TUITION FOR AN} ONE LANGUAGE.

School vear

REGULAR CLASSES, 3 to 8 members, 5 Weeks. 10 Weeks. 20 Weeks. 40 Weeks.
1 Lesson a week, each person. .. .. $ 350 $ 6 oo $11 00 $20 oo
2 v 5 SRR 5 50 10 00 18 o0 32 00
3 “ ‘e i LR '; 50 13 50 24 o0 42 00
3 ‘“ ““ SRR 0 00 16 00 28 00 48 oo
g £t TR T 10 00 17 50 30 oo 50 oo

2 persons., 3 persons, 4 persons

PRIVATE LESSONS, 1 person, (each) (each) (each)

» >
v Lasnaia /1 Lesson a week. . ... $15 oo $12 50 $i0 oo $ 9 00
i e B g 12 50 10 50 9 00 8 oo
“ b e
20 Lessons . & (TSR - N 24 oo 20 00 17 00 15 oo
|2 L 23 00 19 00 16 oo 14 00
' I o sewen 33 00 27 oo 22 50 n? 50
30 Lessons. .- 2 B i 31 50 25 50 21 00 18 0o
' S 5 <+ss. 30 00 24 oo 19 50 16 50
I PRy i, 42 oo 34 oo 28 oo 24 oo
’: e 1 0 00 32 00 26 oo 22 00
40 Lessons. .- Y J

.f T g 38 oo 30 0o 24 oo 20 00

4 kY voess 30 00 28

00 22 00 18 oo
A discount of Ten per cent is allowed if several languages are studied,
For Private Lessons at residence the expenses are regulated by the time required.

NOTE.—The n:

P
Miss Carrie Br
Miss Lizzie Br
Miss Jessie Bus
Miss Charlotte
Miss Emma (.,
Miss Gertrude
Miss Juanita D
Miss May Adel:
Miss Florence
Miss Emily Fen
Miss Annie A. |
Miss Isabella G
Miss Mary C. |
Miss Lillian F, )
Miss Maud Hirs
Miss Annie Joh
Miss Etta Kerr
Miss Constance
Miss Kate Linds
Miss Louie Mc¢D
Miss Maggie C.
Miss Edith Macl
Miss Via Macmil
Miss Florence H
Mrs. J. Lister Ni
Miss Lila Nicol
Miss Jessie Park
Miss Ruby E. Py
Miss Lizzie J. Sc
Miss Aggie Scot
Miss Charlotte S
Miss Aida Svdne
Miss Leonora W

Miss Sara E. Da
Miss Maud Gordo
Miss Jennie E. H;
Mr. Donald Hers:
Mrs. Edgar J. Ja

Miss Ethelind G.

Mr.J. D. A, Tripp




TORONTO CONSERVATORY OF MUSIC.

Certificated Pupils,

NOTE.—The names are arranged in alphabetical order, not

1888-1880.
PIANO-—juNIOR,
Miss Carrie Bruce
Miss Lizzie Brethour
Miss Jessie Bustin. .., ... ... Uxbridge
Miss Charlotte A, Chaplin. .. ., St. Catharines
Miss Emma C. Currie
Miss Gertrude Davis. .
Miss Juanita Douglas
Miss May Adelaide Fahey.... . .
Miss Florence N. H. Farwell .
Miss Emily Fensom
Miss Annie A, Forbes. . . ;
Miss Isabella Geddes . Toronto
Miss Mary (. .... Toronto
Miss M. T Toronto
Miss Maud llirm'hlwrg. o
Miss Annie Johnson .
Miss Etta Kerr
Miss Constance Lea Toronto
Miss Kate Lindsay.... .. ... Toronto
Miss Louie McDowell . ... Aurora
Miss T .... Toronto
Miss Edith Maclean. . .
Miss Via Macmillan . . ..
Miss Florence H. Moore
Mrs. J. Lister Nichols
Miss Lila Nicol
Miss Jessie Parkinson .
Miss Ruby E. Preston %
Miss I.il/.i(' l S("I()Ul('_\'. 55
Miss Aggie Scott
Miss Charlotte Sheppard Toronto
Miss Aida Sydney +++... Toronto
Miss ... Walkerton
SENIOR.
Miss Sara E. Dallas
Miss Maud Gordon
Miss Jennie E. Haight
Mr. Donald Herald
Mrs. Edgar J. Jarvis

Miss Ethelind G. Thomas
FINAL,
Mr.]. D A, 'l"ripp, A.T.C.M. (Grad. ).. Toronto

Newfane, Vermont
Uxbridge

Toronto
Deseronto
Toronto
. Toronto
.. Toronto
... Toronto
'l‘nl'nllln

Toronto
.Toronto
Toronto

Toronto
Toronto
Toronto
Toronto
Toronto
Toronto
. Toronto
.Welland
Dunnville

Toronto
T'oronto

Toronto
. Toronto

Belleville

according to number of marks obtained.

HARMONY-—juNIOR.

Miss Aimee Armitage...............Seaforth
Miss Florence Brown Port Perry
Miss Carrie Bruce. .. .....Newfane, Vermont
Miss May Corbett . Brampton
Miss Gertrude Day i .. Deseronto
Miss Eleanor A. Dallas. . . Toronto
Miss Amanda F. Davy. Iroquois
Miss Juanita l)ouglus' ............... Toronto
Miss Jennie M. Edmondson Toronto
Miss Helen H. C,. Emberson Belleville
Miss Maud Fairbairn Toronto
Miss Florence N, H. Farwell Toronto
Miss Emily Fensom Toronto
Miss Isabel Geddes. . . Toronto
Miss Maud Gordon . . Toronto
Miss Rachel Gowan . . -Sault Ste. Marie, Mich.
Miss Jennie E. Haight............. Montreal
Miss Rowena E. Helliwell Toronto
Mr. Donald Herald Toronto
Miss Lillian F. M. Hewitt Toronto
Miss Maud Ilir\('hl)vrg Toronto
Miss Annie E. M. Hooper Toronto
Miss Kate I. Hutchinson Toronto
Mrs. Edgar JarVis.......... . . Toronto
Miss Winnie Kavanagh Toronto
Miss Etta Kerr Toronto

Brockville
Miss Mary H. C. Morrison Toronto
Miss Maggie C. McIntosh Toronto
Miss Louie McDowell. ... ... " Aurora
Miss Edith Maclean Toronto
Miss Maud M. Matthews Hamilton
Miss Lydia J. Orford Toronto
Miss Jessie C. Parkinson . Toronto
Miss Gertrude E. Pyke Parkdale
Miss Maggie M. Reid. . . . Toronto
Mr. M. E. W. Robins .... Toronto
Miss Alice A. Smith Hamilton
Miss Emma. Smith, Tapleytown
Mr. J. D. A. Tripp Toronto
Miss Hattie Walsh Peterboro’
Miss Anna M. Warren Oshawa
Miss Lodemie White....... .. .Springfield
Miss Ida Wingfield Parkdale




1888-1889 (CONTINUED.)

SENIOR.

Miss May A. Bean......... veevee..Oshawa
Miss \l.n Adelaide Fahey....... ... Toronto
Mr. H. J. Holden....... ... . Toronto
Miss Annie _lolmxun. s s s e vbe L OTONRLO
Miss Constance Lea.......... .. . Toronto

Miss Annie M. Lewis. ... ..
Miss K.‘llv,l.illds‘:l)‘. o

. Toronto
Toronto

Miss Helen M. Moore. ............Caledonia
Miss Lottie McMullen ......... . Toronto
Miss Lila Nicol.............o0vo.... Toronto
Mr. Cyril E. Rudge............. ... Toronto
Miss Ethelind G. Thomas. . AR Belleville
VOICE—juNIoR.
Miss Carrie Bruce........ Newfane, Vermont
Miss Ella Hadcock. 84 % .Mount Elgin
Miss Anna McW hinny...............Toronto
Miss Eva N. Roblin ... ..... .....Napanee
Mr. William M. Robinson. ...........Toronto
Miss Annie Rose. .. .... Toronto
Miss Leonora Whitehe ul \\.1ll\ulml
ORGAN-—JUNIOR.
Miss Florence Brown............. Port Perry
Miss Lizzie J. Schoole BV ichsiain s 7.5 0 Welland
Miss Alice M. L@YIOP . . oo viie v s usisns Perth
Miss Lodemie White....... ..... .Springfield

1889-18qgo0.
PIANO-—juNIOR.

Miss Mary E. Alderson..... ...... Brampton
Miss Edith H. Be: ity cvv ... Streetsville
Miss Mildred Beck. .. .. O ). Toronto
Miss Flora M. BOVH: s v i b ol Crosshill
Miss Madeline \l‘u\ Caswell........ Toronto
Miss Isa Christie................ . Toronto
Miss Bertha Dixie............... ..\p| ingfield
Miss Edith R. Drummond. ............ Perth
Miss Amy Maud Muller Graham. . ..Fort Erie
Miss Agnes Hague.................. Toronto
Miss Anna A. Hamilton............. Toronto
Miss Madge J. Hobson.......... .\l()slmums.(h
Miss Maud M. Hubertus. .. ... . Toronto
Miss Mary A. Johnson.... F reder ic lnn Ny B

Miss Ethel M. Jones................ Toronto
Miss Lily Kerr.......... ......... .. Toronto
Miss Maulive Kincade.............. Toronto
Miss Julia F, McBrien. . . .. . Prince Albert

Miss Francis S, Morris................ Perth

TORONTO CONSERVATORY

OF MUSIC.

Miss Edith Myers ... Sk .. Toronto
Miss Edith Perkins.............. \m\ market
Miss Lillian Pratt........... o5 s ke BBhBM
Miss Louie Reeve. .................. Toronto
Miss Eva N.Roblin................. Toronto
Miss Alice H. Saunders............. Toronto
Miss Lizzie L. Walker.................Perth

SENIOR.

Miss Edith H. H«‘;ll(_\' ............ Streetsville
Miss Jessie Bustin. ............... Uxbridge
Miss Charlotte A. Chaplin. ....St. Catharines
Miss Gertrude Davis........ Deseronto
Miss Maud Hirschberg..............Toronto
Miss Lillian F. M. Hewitt vev.... Teronto
Miss Annie Johnston . ... Toronto
Miss Etta Kerr e Toronto
Miss Kate Lindsay : : .. Toronto
Miss Via Macmillan.............. Toronto
Miss Louie McDowell. R o \urora
Miss Florence H. Moore............ Toronto
Miss Christian F. Nichols. . ... Toronto
Miss Ruby Emily Preston i v w2 OEOBT0
Miss Louie Reeve. ............. .... Toronto
Miss Kathleen B. Stayner S Toronto

FINAL (Artist's Diploma).

Miss Sara E. Dallas, A.T.C. M. ((-x ad.)Toronto
Miss Maud Gordon, & ' I'oronto
Mr. Donald Herald, " o Toronto
Mrs. Edgar J. Jarvis, ¢ ‘““  Toronto
Miss Ethelind G. Thomas ¢¢ Belleville

HARMONY—JUNIOR.

Miss Mary E. Alderson. S Hr;lmpl.»n
Miss F. Charlotte Boulton. . .. ... Toronto
Miss Flora M. Bovd. . ... ....Crosshill
Miss Alexandrina Forsyth l) wis..... Mitchell
Miss Maud Foster. . ) o0 JOLONLO
Miss Annie Evelyn Graham........ Belleville
Miss Amy Maud Miiller Graham. ... Fort Erie
Mr. John H. He 810D . o oii s sbnas Yorkville
Miss Madge Hobson. Mosborough
Mr. J. Oscar Honsberger. .. ... .Cayuga
Miss Maud Hubertus......... .. Toronto
Miss Mary F. Hurlburt ... Rl«mmh( ld, N.J.
Miss Maulive Kincade.............. Toronto
Miss Kate Kurtz...... ....... ....0akwood
Miss C. Elizabeth L B vos 1l e Toronto

Miss Via Macmillan..” .............. Toronto
Miss Julia F. McBrien. ....Prince Albert
Miss Minnie McC ullmn;h ............ Toronto
Miss Florence Mills............... .. Toronto
Miss Florence Moore. . . .. .. o3 4w s 0de FOPORLD

1889

Miss Alice M.

Miss Lizzie J. S
Miss Kathleen
Miss Alice M. °

Miss Lizzie L.

Miss Madeline
Miss Eleanor A
Miss Gertrude
Miss Amanda |
Miss Jennie M.
Miss Maude F:
Miss Emily Ma
Miss Isabella (
Miss Rowena E
Mr. Donald He
Miss Kate Isabe
Miss Etta Kerr
Miss Mary Edit
Miss Maggie M
V(
Mr. Frank J. B
Miss Charlotte

Mr. John H. H
Miss Maud Joy.

Miss Carrie C. (
Mr. William M.
Miss Eva N. Ro!
Miss Annie B. R
Miss Lizzie L. W
Miss Annie M. M

OR
Miss Marion G.
Miss F. Constan
Miss Lizzie L. W

SENI(

Miss Florence Br

Miss Alice M. T
VIO
Miss Lucinda Ha
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TORONTO CONSERVATARY OF MUSIC.

1889-189g0 (CONTINUED).

Miss Alice M. Murphy.......... ... .Simcoe
Miss Lizzie J. Schooley Welland
Miss Kathleen B. Stayner...........Toronto
Miss Alice M. Taylor

Miss Lizzie L. Walker

SENIOR.

Miss Madeline Mary Caswell Toronto
Miss Eleanor A. Dallas Toronto
Miss Gertrude Davis........ . ... Deseronto
Miss Amanda F. Davy i [roquois
Miss Jennie M. Edmondson .... Toronto
Miss Maude Fairbairn. Bowmanville
Miss Emily May Fensom . o'5s i, 4 OLOULD
Miss Isabella Geddes. . ... Toronto
Miss Rowena E. Helliwell . .. Toronto
Mr. Donald Herald.... ... . e vaes LOPONLO
Miss Kate Isabel Hutchinson. ... . .. Toronto
Miss Etta Kerr. ... ... e Toronto
Miss Mary Edith Maclean. .. .. ...... Toronto
Miss Maggie M. Reid. ... .. Toronto

VOICE-—junIoR.

Mr. Frank J. Barber. . Georgetown
Miss Charlotte A, Chaplin. ... St. Catharines
Mr. John H. Heslop ... Yorkville
Miss Maud Joy

West Toronto Junction

SENIOR.
Miss Carrie C, Chaplin.....,...St, Catharines
Mr. William M. Robinson ... Toronto
Miss Eva N. Roblin. . ..... .. Toronto
Miss Annie B. Rose Toronto
Miss Lizzie L. Walker, ... . Perth
Miss Annie M. Mc\Vhinny Toronto

ORGAN--—jJUNIOR.

Miss Marion G, Ferguson. ........ Toronto
Miss F. Constance Mellish . . . . ....Caledonia
Miss Lizzie L. Walker. .

SENIOR—1889-1890.

Port Perry

VIOLIN—jUNIOR.

Lucinda Harriet Mallory Ridgetown

SENIOR.

Miss Maude Fairbairn Bowmanville
Miss Lena Mandelle ¢ 1T N Toronto
Miss Lillian Norman Toronto
Miss Ethelind G. Thomas. ......... Belleville

HISTORY OF MUSIC.

Miss Carrie Bruce. ....... Newfane, Vermont
Mise Eleanor A. Dallas........... . Toronto
Miss Sara E. Dallas Toronto
Miss Maud Gordon Toronto
Miss Jennie E,. Haight............. Montreal
Mr. Donald Herald Toronto
Miss Lillian F. M. Hewitt Toronto
Mrs. Edgar J. Jarvis Toronto
Miss Ethelind G. Thomas. ........ Belleville
Mr. John D. A. Tripp Toronto

MUSICAL FORM.

Miss Sara E. Dallas sy Toronto
Miss Maud Gordon Toronto
Miss Jennie E, Haight Montreal
Mr. Donald Herald. . svs s L OrONto
Mrs. Edgar J. Jarvis . Toronto
Miss Ethelind G. Thomas . Belleville
Mr. John D. A. Tripp. .............Toronto

1890-18091.
PIAN O—junIOR.

Toronto
Toronto
Hornby
Miss LilaCarss ................ Smith's Falls
Miss Julia Codd Frankford
Miss Alice M. Coles................. Toronto
Miss Edith N. Combe Clinton
Miss Tillie M. Corby. . Belleville
Miss Edith M. Crittenden Detroit
Miss Anna M. Dunning Port Colborne
Miss Elizabeth M. Glanville Toronto
Miss Mamie J. Hogg. . Perth
Miss Eva Hughes................... Toronto
Miss Hattie Kelly Collingwood
Miss Mamie M. Kitchen Chatham
Miss Jean McArthur Toronto
Miss Emma McKenzie ...... Toronto
Miss Janie McWilliams Port Hope
Miss Laura Meighen
Miss Laura M. Moss Toronto
Toronto
Mr. Reuben L. Stiver . Toronto
Miss Jessie Sims Toronto
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1890-1891 (CONTINUED.)

SENIOR.
Mr. Frank J. Barber........ *Georgetown
Miss Charlotte M. C haplin. . . .. St. Catharines

FINAL.

Mr. Wm. M. Robinson, A.T.C.M., (Gradu: ite)

........... wo vwws o v d OFONLO
Miss Lizzie L. \\.llkv \.'l‘&'..\l., (Graduate)
G .. Perth
........... .....Toronto
.......... .... Toronto

.\li.\\ l{\':l I\' l\ul)lm
Miss Annie B. Rose

ORGAN-—jUNIOR.

Miss Hattie Kelly . .. Collingwood
Mr. Peter C. l\umul\ 3 Toronto
Miss Ethel Morris. ... ... . ««..... Toronto

SENIOR.

Miss Lizzie J. Schooley ......... ... Welland

FINAL.

Miss Florence Brown, A.T.C.M. (Graduate)
: : . Port Perry

VIOLIN—FrINAL.

Miss Maude Fairbairn, F.T.C.M. y (Graduate)
d . i . . Bowmanville

Miss Lena Mandelle ll.’l\'(’\ \ T.C. M. (Gradu-
ate). X ; Toronto

.\Il'Sl(‘;\l, HISTORY.

Miss Florence Brown. ... siv a0 4 s ORE Perry
Miss Louie McDowell. ... . - .Aurora
Miss Louie Reeve....... ... . Toronto
Miss Kathleen B. Stayner «.....Toronto

PIANO

Miss Lulu Armour. .

Miss Laura Beecroft . .
Miss Evelyn Bray
Miss Flora Brodie
Miss Mary Burgess

Miss Effie C .unpholl. S s s
Miss Helena Codd.

TORONTO CONSERVATORY OF

1891-18¢2.

MUSIC.

MUSICAL FORM.

Miss Florence Brown............. Port Perry
Miss Louie McDowell................ Aurora
Miss Florence Moore. . . ... vo v oo TOronto

Miss Ruby E. Preston. .
\hs\ me l\‘ eve. ...

.......... Toronto
...... v 10 00 SOFONLO
............ Toronto

ELOCUTION-—juNIOR.

Mrs. Bell Rose Emslie TR Toronto
Miss Nora Gibson............ . . . Berlin
Miss Carrie Howard se wbie s s s SOTONLO
Miss Eva A S . Toronto

FINAL.

Miss Hermenia Walker, A.T.C.M....Toronto
TEACHERS’ NORMAL COURSE.
Miss Sara E. Dallas, F.T.C.M. (Graduate)

............. Toronto

\ll\\ Emily M lensmn \ l L M. (Graduate)
- v 445540 b OFONLO

Mi\s M;md (}nrdon, A T.C.M. (Gr: wduate)
..... L .Toronto
Mr. l)on 1Id llm lld \. Tk, M ((-l iduate)
........ Toronto
Miss \nmc lohmlnn A. l C. M. (Graduate)
....... e ..... Toronto

Miss Ethelind (- Thomas, \ l C. \1 (Gradu-
a4 TR g P e, B R Belleville
Miss Edith M. C nm nden, (((Illh(.lh 2) Detroit
Miss Lizzie L. Walker, A. T. C. M. (Gradus ite)
T I R T + +.vvev.... Perth

Mr. J. D. A lllpp AT.C M. (L (‘lllhk ate)

..... .....Toronto

JUNIOR,

........................ Toronto
.......... Toronto
........................ Port Arthur

............................... Toronto

.......................... \Vilmipeg

............................. Port Hope
............................. Frankford




TORONTO CONSERVATORY OF MUSIC.

1891-1892 (CONTINUED).

Toronto

Mios AMSlin COSMBI G oo o 06 5058380 00400 6964400 00w R T o T Miss [
MG RIIOBIE COMN 55 i s v 5i i sy Sis 5 b bsen 378 o 540 » % % b T TR e b Toronto Miss F
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Sample Programmes

Saturday, November 7th, 1891—First Quarterly Concert (Fifth Season).

PART 1.

Organ, Fifth Concerto (alla Sicilliana Allegro), Handel—Miss S. E. Dallas.

Vocal, Ecce Homo, Piccolomini—Miss Lizzie Wallace.

Piano, Polonaise, C Sharp Minor, Op. 26, Chopin—Miss Bertha Dixie.

Vocal, She Wandered Down the Mountain Side, Clay—Miss Mary Pridham.

Piano, Capriccio Brilliante, Op. 22, Mendelssohn—Miss Julia F. McBrien, accom-
panied by Conservatory Drchestra

Vocal, Tempest of the Heart (Trovatore), Verdi—Mr. John J. Costelio.

PART II.

Piano, Concerto, F Sharp Minor (Allegro quasi fantasia), Hiller—Miss Charlotte Chaplin,
accomvanied by Conservatory Orchestra.

Vocal, The Night was Calm and Peaceful, Verdi—Miss Minnie Gould.

Piano, Ballade, A Flat Major, Chopin—Miss Louie McDowell.

Vocal, Leaving, Yet Loving, Marzials—Miss Edith J. Miller.

Violin, Souvenir de Haydn, Op. 2, Leonard—Miss Ethelind G. Thomas.

Vocal, Robert t' que jaime, Meyerbeer—Miss M. M. Kitchen.

Piano, Concerto, A Minor (Allegro Moderato),” Hummel—Mr. Donald Herald, A.T.C.M.,
accompanied by Conservatory Orchestra.

bW N

-~
=

-~

Thursday, February 4th, 1892—Second Quarterly Concert.
PART I

Organ, Allegro Vivace and Fugue (second Sonata), Mendelssohn—Mr. E. J. Pearce.

Concerto, D Minor (last two movements), Mendelssohn—Miss Maud Hirschfelder. Second
Piano—Miss Anna Hamilton. Orchestral accompaniment, Conservatory Quartette
Club.

Vocal, When All was Young, Gounod—Miss Jessie Caswell.

Organ, Allemande, Archer—Miss Ethel Morris.

Vocal, Burst, ye Apple Buds, Zmery—Miss Sophie Foad. j

Violin, Fantasie Caprice, Vieuxtemps—Miss Lena M. Hayes, A.T.C.M. /

Piano, Concerto, C major (first movement), (Cadenza by Reinecke), Beethoven—Miss Bella
Geddes, accompanied by the Conservatory Orchestra.
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PART 11,

N

1. Organ, Marche Funebre and Chant Seraphique, Guilmant—Miss Lizzie ]. Schooley. .

Piano, Concerto, C Minor (first movement), (Cadenza by Reinecke), Beethoven—Miss
Frances Morris, accompanied by Conscrv:nury Orchestra. )

‘ocal, O, mio Fernando (I":l\'oritu), Donizetti—Miss Charlotte A. Chaplin,

Violin, Romance, Schaloff—Miss Ethelind G. Thomas, A.T.C.M

Vocal, Ah! S'estinto (Donna Caritea), Mercadante—Miss Edith J. Miller.

Piano, Concerto, G Minor (last two movements), Mendelssohn— Miss Ruby Preston, ac-
companied by the Conservatory Orchestra,

oY %

————

Saturday, February 13th, 1892— Piano Recital, by Mr. Donald Herald, A. T. C. M.
1. Sonato, Op. 109, Beethoven, (Viv
Andante),

Rondo Brillante, Op. 62, Weber.
Vocal, Answers, Blumenthal
/(a) Polonaise, Op. 40, No. 1 b :

+ \(6) Nocturne, Op. 9, No. A Chopin.
Vocal, Open Thy Blue Eyes, Massenet—
6. Cachoucha Caprice, Op. 79, Raff.

ace ma non troppo -Adagio espressivo—Prestissimo

LN

Miss Adelaide Chilton.

wn

Miss Georgina Macauley.

————

Saturday, March 5th 1892—Matinee Musicale.
1. Piano, Duetto, Mendelssohn—Miss Amy Pe
Piano, 2nd Nocturne, Chopin-
Piano, Valse Caprice, Op.

arce.

2 ~Miss Alice Hunter.

3 17y W, Mason—Miss Elsie Kitchen.
4. Piano, La Fileuse, Raff—Master Eddije Hardy.
5. Piano, Rondo Cupriccioso, Mendelssohn - Miss Harrie Pe
6

7

8

arce.
Vocal, Song of a Life, Zosti—Miss Kathleen Sowden,
Piano, Berceuse, Chopin—Miss Eleanor Dallas.

Piano, Polonaise, C Sharp Minor, Chopin—Mrs. M. D. Barr.
9. Piano, Barcarolle, Rubinstein—Miss Lila Carss,

———

Saturday, March 12th, 1892 —Organ Recital, by Students

Adagio, Op. 256, No. 1, Merkel—Miss Eva Lennox.
Harvest Th:mksgiving March, Calkin—Miss Edith J. Miller,
Andante in C, S;/qs- -Miss Marguerite Hall,

Vocal, The Message, Lassen—Miss Laura Wise,

Marche Pontificale, Lemmens—My. E. J. Pearce,

Adagio from 1st Sonata, Mendelssohy, Miss Lila Carss,
Sonata No. 6, lezdt’/sso/u/, Choral—An

of the Conscrvatnry.

O 0T e e, N~

dante sostenuto allegro molto—Miss L.j.Schonlv_y.
arrie Martin, Bt

A Minor, Book 2, Bach—Miss Dallas,

Vocal, The Spring Legend, Dick- -Miss C
Prelude and Fugue,




'n—Miss

ton, ac-

C. M.

Simo

Saturday, March 26th, 1892—M

Sat

Saty

1. Piano, Impromptu, A F)

~

Piano, Flower Piece, Schumann

7
8. Piano, Valse, A Flat, Moszkowski
8
<

. Vocal, The Diver, Millard Mr.
10. Piano, Rh:lpsudic Hongrnisc. No.
urday, April 2nd, 1892

1.  Piano, Valse, A. Flat,

Piano, Novelette in F, Schumann

NN

Rondo)—Mrs, M. D. Barr.

TORONTO CONSERVATORY OF

Piano, Norwegian Bridal Processio
Piano, Impromptu, C Sharp, Minor, Chopi
Piano, Sonata l’.’llheliquo, Beethoven, (Gr

MUSIC.

atinee Musicale,

at, Op. go, Schubert—Miss Lulu Armour.,
Piano, La Truite, Heller—Miss Bessie

2

3. Piano, Nocturne, Op. 9, No. 2, Cho
4. Piano, Valse Caprice, Op. 37 No.
5. Vocal, Daddy, Behrend—Miss Ad

). Piano, Poetische Tonhildcr, Nos.

Starratt,

pin—Master Napier Durand.

2, Grieg—Miss Maggie Merritt.
a Wagstaff,

Iy 2, 5, 6, Grieg—Miss Lila Carss.
Miss Mary Robertson.

—Miss Maud Hubertus,

Herschel Shoultz.

14, Lisz!—Miss Via MacMillan.

—————

Matinee Musicale.

Moszkowski—Miss Janie McWilliams,

Miss A. Coleman.

n, Grieg—Miss Emma Geddes.

n—Miss Hattie Kelly.

ave—Allegro con brio—Adagio C

6. Violin, Cavatina, Raff—Miss Chisholm,

7. Piano, G

irday, April gth, 1892

Piano, Cachoucha Caprice, Raf

y Dances) Op. 20, Sarasate—Miss Lena Ha

rnomenreigen, Liszt—Miss Julia F. McBrien

Third Quarterly Concert,

FPART 1.

Miss Alice Coles,

nt), Beethoven—Miss Via Mc
-Miss Mamie Kitchen.
y.

Miss Lillian M. Littlehales,
Miss Amelia Coleman.

Miss Franziska Heinrich

yes, A,

2. Vocal, Oft Still I Wander in Dreams
Adelaide Chilton.
3. Piano, Concerto, C Minor (last moveme
by the Conservatory Orchestra,
4. Vocal, Son Virgin Vezzosa (I'Puritani), Bellini
5. Piano, Bolero, Op. 19, Chopin—Miss Hattie Kell
6. 'Cello, Aria Pergolese, Guitarre, Moszkowski
7. Piano, Novelette in F, Schumann -
PART 1II.
. Organ Overture, Oberon, Weber—Miss Dallas.
2. Vocal Duet, Quis est Homo (Stabat Mater),
Miss Edith J. Miller.
3. Piano, Concerto, D Major (last movement), Mozar{—
panied by the Conservatory Orchestra.
4. Violin, Zigeunerweisen (Gips
5. Vocal, Dearest Name (Rigoletto),
6.

Piano, La ci darem, Op. 2, Chopin
vatory Ochestra,

‘erdi—Miss Minnie Gould.

Miss Louie McDowell, accompanied by the

Rossini—Miss Francis H. Do

antabile—

of Pleasure (Giuramento), Mercadante—Miss

Millan, accompanied

ane and
, accom-

T.C. M.

Conser-




()() TORONTO CONSERVATORY OF MUSIC.

Saturday, April 3oth, 1892—Matinee Musicale.

PART 1.

Piano, La Truite, Heller- Miss Jessie H. McLeod.
Piano, Berceuse, Op. 57, Chopin—Miss Ethel Jones,
Piano, Liebestraume No. 2, Liszt —Miss Maud Hubertus.
Piano, Impromptu, Op. 51, Chopin—Miss Annie Johnston,
Vocal, Winter Lullaby, Koven—Miss Ida Walker.,
Piano, Sonata (C Sharp Minor), Op. 27, No. 2, Beethoven
Presto agitato)—Mrs, M. D. Barr,

Piano, Rondo Capriccioso, Mendelssohn—Miss F
Vocal, Air from Z\I:n'_\' .'\I.'lgd.’llvno, Massenet—M;i

NG 5t 8o

y (Adagio sostenuto ‘\llcgrcllu.

ranziska Henirich,
ss M. M.Kitchen.

%o

—

Saturday, May 21st, 1892—Organ Recital by Miss Dallas,

PART 1

1. Prelude and Fugue, A Minor, Book I1I, Bach.

” fa Prayer and Cradle Song, Guilmant

\ & Skizzen, No. 4y Schumann

Vocal, For the Sake of the Past, Matte: Miss Laura S, Wise,

Sonata, Op. 42, D Minor, Guilmant, (Largo e Maestoso, Allegro, Pastorale, Finale.)

Vocal, She Wandered Down the Mountain Side, Clay—Miss Edith J. Miller.,
Overture, Oberon, Weper,

& | I S RN

-~
C

—————

Thursday, May 26th, 1892

Concert in aid of the Reference Musical Library,

PART 11,
I. Organ, :Z II;::'(;E:?:;’ZN’ I]{I/’:/i);:’f[n} Mr. Edmund W, I’hillip\.
Vocal, Ever With Thee, RafF—Mr., Frank Barber.
Piano, D Minor Concerto, Mendelssohn, And
A'T.C M.
Orchestral Accompaniment by (‘onsvrv:nm'_\' String Quartette Club Mr. ]. Bayley, W,
Kuvhennwistvr, A. E. Fisher, Giuseppe Dinelli.
4. Vocal, Unto Thy Hc.’lr!, Allitsen—Miss Eva N.
Dinell;),
5. Rc;lding, Aux Italiens, Mereqiy), (with piano accom
1 Andante ‘
6. Trio <2 Scherzo and Trio 4. B Fisher, Mus. Bac.—], Bayley,
3 Finale, Allegro con Brio ' A. E. Fisher, Viola ; (}iuscppc Dinelli, 'Cello,

(X IR

ante, Presto Scherzando ~Miss Maud Gordon,

Roblin ('Cello Obligato, Sig. (}iuwppc

paniment)—Mr, S, H. Clark.

Violin ;

PART 11,

I. Vocal Duet, Giorno d'orror (Semiramis), Rossini—Mme. d'Auria and Miss Edith J. Miller.
2. Piano, Quintette Op. 44, Schumann, (Scherzo, molto vivace Finale, allegro ma non troppo)
Mr. V. P. Hunt and Consurv:uury String Quartette Club.
3. Reading, That Waltz of Von Weber’s, Aoy Perry  (with piano
| Miss Laura M. McGilli\'ra_v.

accompaniment)
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Saturday, June 18th, 1892

Mondav, June 20th, 1892

TORONTO CONSERVATORY OF MUSIC.

Cello Solo, {¢ \“.’i;",“’d% ﬁ’(j[’;/‘,f/r’ } Sig. Giuseppe Dinelli,

Vocal Trio, Silver Stream, @' Auria -(Andante and Barcarolle)—Mme. d'Auria, Miss
Eva N. Roblin and Miss Edith J. Miller.,

Organ, O\'erturc, Oberon, Weber—Miss Dallas,

Rl
Matinee M usicale.

ENSEMBLE PIANO CLASS.
Piano Duo, Sonata in D Major (first movement), Mozart—Miss Julia F. McBrien and Miss
Maud Hubertus,
Piano Duet, Overture Hebrides, Mendelssohn
Vocal, My Little l).’lrling, Comez- -Miss Frances Doane,
Piano Duo, Allegro, from the Fantasti Sonata, Mozart (with ac

Piano by (}ricg~ Miss Ethelind G, Thomas, A, T.C. M.,
A.T.C. M.

Piano Duet, Ballet Music, from Fe
Johnston,
Vocal, A Summer Night, Zhomas Miss Edith J. Miller.

Piano Duo, Rondo, Op. 73y Chopin—Miss Maud Gordon, A, T. C. M., and Miss Ruby
Preston.

Piano Quartette, Overture Der Fro_\'schutx, Weber —Misses Via M.’u'.\lill;m, Annie
Johnson, Amy M. M. Grahame and Ada Mulligan.

Miss Ruby Preston and Miss Lila Carss,

companiment for 2nd.

and Miss Maud Gordon,

ramos, Rubinstein-—Miss Via MacMillan and Miss Annie

—————

Soiree Musicale.,
PART 1.

= [At Evening, Buck \ 1 ] o
Organ, | Prelude and Fugue, B Flat, Bach | Mr.Donald Herald.
Piano, Andante and Allegro, Dussep Miss Emma Geddes.
Vocal, Dost Thou Know that Sweet Land (Mignon), Zhomas ~Miss Marjorie Radcliffe.
Organ, Fugue, G Minor (Peters, Bk. 4), Bach—Mr. E, J. Pearce.
Piano, Polonaise, C Sharp Minor, Chopin—Miss Bertha Dixie.
Vocal, Hush Thee My Little One, Bevignani—Miss Sophie Foad.
Piano, Polacca Brillante, Weper Miss Amelia Coleman.
Piano, Concerto, C Major (last movement), Beethoven—Miss Julia F. Mc¢Brien.
Orchestral Accompaniment—znd Piano, Miss Maud Go

rdon, A.T.C.M., and Conservumr)’
String Quartette Club,

PART 11,

Vocal, Sweet Vision, Zeoni— Mis.s; Laura S, Wise.

Piano, Rigoletto Fantasia, Liszt—Mrs. M. D. Barr.

Vocal, Under the Yew Tree, Strelezki—Miss Ida Walker.,

Piano, Cachouca Caprice, Raff—Miss Tillie M. Corby.

Vocal, Ernani Involami ! (Ernani), Verdi—Miss Ethel Shepherd. .

Piano, Capriccio, B Minor, Mendelssonn Miss Franziska Heinrich.

Orchestral Accompaniment—2nd Piano, Miss Ethelind G, Thomas, A.T.C.M., and Con-
servatory String Quartette Club

Vocal, A foise i lin (Traviata), Verdi Miss Frances Doane.

Organ, Offertoire in D (St. Cecilia), Batiste—Miss Eleanor Milliken.
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Thursday, June 23rd, 1892—Piano Recital, by W, H. Sherwood.

1. 17 Variations Seriesens, Op. 54, Mendelssohn.
Vocal, Bel Raggio (Semiramis), Rossizn;- Mme. d'Auria,
‘Evho (in the manner of a French Overture), Bach,
3- 1 Impromptu, F Sharp, Op. 36, Chopin.
| Scherzo, B Flat Minor, Op. 31, Chopin,

.

4. Vocal, I am in Her Boudoir Fair (Gavotte from Mignon), ZJ%om as Miss Edith J. Miller.,
5 Cavatina and March, Raff—(From Suite, Op. g1).
6. Vocal Duet, Giorno d'orror

(Semiramis) Rossini Mme. d'Auria and Miss Edith ¥,

Miller.,
| Fifth B"ll't‘:ll‘()”(‘, in A Minor, Rubinstein.
\Wedding March and Elfin Dance, Mendelssohn-1.isgt
Midsummer Night's Dream).

-~

(From Music to Shlll\'l‘\]“‘.’ll'(“\

Tuesday, June 28th, 1892—Fourth Quarterly Concert
(Fifth Season.)

and Closing Exercises

PART 1.

I. Organ, Storm F:ml;uiu, Lemmens -Miss Lizzie g S«'honlc.\'.

2. Vocal, Toreador Song (Carmen), Bizes— Mr. Frank Barber.

3. Piano, Concerto, D Minor, Mendelssohn (Adagio Molto Sostenuto, P
Miss Via MacMillan, accompanied by
Phillips at the Organ,

resto Scherzando)
the Conservatory COrchestra—My, E. W

4 Vocal, He Wil be Here, Halevy —Miss Louje K. Bambridge,

5+ Vocal, Flower Song (Faust), Gounod Miss Charlotte A, Chapiin,

6. Piano, Waldstein Sonata (first movement), Beethoven—Miss Louie McDowell,
7. Vocal, More Regal in His Low Estate, Gounod—Miss M. M. Kitchen.

PART 1I1.

8.  Piano, Concerto, G. Minor, Molto Allegro con fuoco, Miss Charlotte A. Chaplin, Con-
certo, G Minor, Andante, Presto Molto e vivace, Mendelssohn -Miss Bella Geddes,
accompanied by the L'nnsvr\'.’ltm'_v Orchestra,

9. Vocal, I am Lost (from I\I;n'ri:lgo of Figaro), Mozart—Miss Minnie Gould,

10. Organ, Sonate Pontificale, Lemmens Allegro Moderato, Aadgio Marche Pontific
Miss Sara E. Dallas,

1. Vocal, A! Quel giorno (Semiramis), Rossins Miss Edith J. Miller,

12. Concerto, A Minor, First Movement, Miss Frances S, Morris —
Andantino G azioso, :\Ilugro, Schumann Miss Ruhy Preston,
Conscrv:llory Orchestra,

ale

Concerto, A Minor,
accompanied by the
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School  of Elocution, Oratory and Delsarte.,

JFaculty of Fastruction,

MR. S. H. CLARK, PRrincrpaL

Wycliffe College) ‘Philosophy of Expression, English I

MISS LAURETTA A. BOWES_p

—Post ('}mduutc,

(Lecturer in Elocution at Trinity University and
terature and Recitation.

Boston School of Expression.
Teacher of the Dels

MRS. S. H. CLARK
MISS EvVA. G. MAY,

arte System of Gesture and Swedish Gymnastics,
Voice Culture.

A. T.C. M. —Dels

arte and Gymnastics,
——

Lecturers,

THE REV, PROFESSOR CLARK, M.A. (Trinit
REV. SEPTIMUS JONES, M.A.- English Poets.
HAMILTON M;\(‘C;\RTHY, RC.A. -~

~The Relation of Sculpture
1. M. I\"IACINTYRE, LL.B., Ph.D. --V-Shakcspcurc Re:
GEORGE REID, R.C.;\.—-Thc Relation of p

y University) English Literature,

to Expression.
1dings,

ainting to Expression,

~Vocal l’h_\’s‘iolOg}'.

DR. G. STERLING RYERSON.




School of Elocation and Oratory;,

nd

TERM CALENDAR FOR 1892-93.

on.

%

FIRST TERM begins Tuesday, 20th September. and ends Saturday, 17th Decem-
ber—13 weeks,

e ——— —

SECOND TERM begins Tuesday 3rd January, and ends Saturday, 18th March-

1T weeks,
——
THIRD TERM begins Tuesday, 2

21st March, and ends Saturday 3rd June—iq

weeks. (One week omitted at Easter.)




Toronto Conservatory:.

SCHOOL OF

Clocution and Oratory.

BRIEX OUTLINE OF METHODS.

[t is impossible, in such small compass as the Calendar affords, to explain fully
the course pursued, but this outline will demonstrate the naturalness of our methods,
and at the same time their reasonableness.

To one who watches the expression of the child it must be apparent that the
spontaneity and naturalness of its tones are results of a vivid impression received
from without, and manifested in inflection, quality of voice, gesture, etc., which are
the acme of naturalness. Such naturalness is the aim of all readers. How to
obtain this result has been the question with which all teachers of reading have had
to deal, and it is believed that our method is a solution of the problem. It is neces-
sary, in the first place, that the students should thoroughly understand, and great
stress is laid on this feature. Beginning with simple thoughts and proceeding to
more intricate ones, the mind is stimulated to grasp the author’s meaning. By this
process the intellectual side of the being is developed, while the student is gradually
led to appreciate the @sthetic side of literature. Then follows the development of the
expression or manifestive powers. The best examples of English literature are
studied for their value in stimulating feeling, while at the same time suitable
exercises are used to develop the voice, and to give ease and strength. We are
convinced that, with a mind trained to grasp the meaning, ability to concentrate, a
body prepared to manifest the soul within, and a voice responsive to all emotions,
the student can and will become a good reader, and so only. The whole may be
summarized thus ;

Training to develop intellectual and emotional power.

Training to develop asthetic taste.

Training to develop grace and ease of action, and purity and power of voice.




TORONTO CONSERVATORY OF MUSIC.

Course of Study.

The Collegiate Course of study extends over a period of two years, and includes
Physical Culture, Respiration, Articulation, Vocal Culture, Singing, Aisthetic
Physical Culture, Pantomime and Expression, Reading and Declamation, etc.

Details of the work in each year will be found under the Synopsis of the Course
of Study. Students have the option of taking either the full Collegiate, or Graduat-
ing Course of two years, or of taking the shorter course of one year.

Those taking the Graduating Course will receive at its termination, and after
passing the required examinations, the Diploma of the department.

THE ONE YEAR COURSE

embraces the study of the technique of the art, and if, at its conclusion, the student
for any reason, does not see fit to take the second year's work, he may be assured
that his knowledge will be such as will enable him to continue his studies by him-
self without any fear of deviating from the right methods. At the end of the year
he will receive a certificate showing that he has passed a partial course satisfactorily.

The unexpectedly great success of this department, since the Directors decided
last year to place it on its present basis, has proved the wisdom of their course, and
satisfied them that a School of Elocution conducted on the lines of the leading
American schools is a decided need in our country.

The year's work was brought to a close by a grand entertainment on May j31st,
at the Pavilion, which was filled to overflowing by the e/ite of our city. Comment
on our work would be out of place ; but the opinion of the Toronto press, found on
another page, will be sufficient to show the estimation in which the School is held by
the ablest critics. ’

It is therefore with great pleasure that the Calendar for the second year is issued;
and with the experience of the past to guide us, every assurance is given to pro-
spective students of tke most thorough and efficient course provided by any school of
expression in Canada.




TORONTO CONSERVATORY OF MUSIC.

THE AIM OF THE SCHOOL

is to qualify students either as readers or teachers, giving them a thorough training

based on scientific, as well as @sthetic, principles. The aim of the School is to
give, further, such a physical training as will enable the students to stand all the wear
and strain of a professional life. Such training results in easy, graceful carriage,
and better fits the students for the development of the vocal powers. Again, the
greatest stress is laid on the study of literature, a thorough understanding of which
is regarded as a primal necessity for all good reading.

Such a plan, carefully carried out under painstaking teachers, cannot fail of its
results — the making of artistic readers and teachers.

Above everything else, we aim at making the course eclectic. We are bound
to no one system, but our methods are those which experience has shown to be pro-

ductive of the best results.

unopsis of Course of SHtudy,

FIRST YEAR.

Phonetics. Development of Power and Ease.
Articulation. Physical Culture.
Pronunciation, Plastic Action.
Defects of Speech. Pantomime.
Emission of Tone. Gesture.
English Literature. Criticism,
Extemporaneous Speech.
SECOND YEAR.
Philosophy of Expression. Advanced Course in Delsarte.
Advanced Vocal Culture. Advanced Analysis,
Study of Shakespeare. Literature.
Preparation of Selections and their De- Pedagogics.
livery before public Audiences. Esthetics.

Physiology of the Voice.

Private Instruction from the Principal.

POST GRADUATE COURSE
For those desirous of continuing their training beyond the Collegiate Course

History of Elocution. Advanced Vocal Culture.

Shakespeare. Pedagogics.

Old English Comedy. Review of Collegiate Course.
Private Instruction from the Principal

P.S.—This syllabus might be indefinitely enlarged, but details are purposely avoided




TORONTO CONSERVATORY OF MUSIC.

Ritevature,

It is evident that the power to bring vividly before the minds of others our own
thoughts, or the thoughts of others that have been put in writing, requires an equally
ciear and vivid mental conception, on our own part, of the meaning intended to be
conveyed. This presupposes a broad and practical acquaintance with Literature,
more especially the Literature of the English language.

The work done in connection with this study, therefore, will be carried on with
a view to develop the critical faculties of every student, and will consist of analytic
study of the leading English and American poets, thus enabling students to acquire
the habit of grasping readily the meaning of an author's works and of understanding
them in their broadest aspects.

Phpsical Culture.

The object of gymnastic exercises in connection with the study of Elocution, is
to develop the various parts of the body so that it becomes a perfect instrument
by means of which the thoughts and feelings of the speaker are conveyed
rapidly and with subtle power to the audience he addresses. But their value
as an educational resource does not end here. All physical culture tends to
develop muscular and nervous strength; the body is systematically developed
and good health promoted. A course of training which can secure these
ends would in itself be valuable, but where, as in Elocution, the feelings and
thoughts of the speaker have to depend on a thorough control of the voice,and also,
to a large extent, the gestures of the body, the value of the physical exercises, by
which these, in great measure, are secured, becomes doubly important. The end
sought in physical training is the acquisition of a graceful and dignified deportment,
an easy grace of manner by which all appearance of self-consciousness is avoided,
and the attainment generally of the ability to express by gesture and attitude the
thoughts which are impressed upon the mind. To all readers and speakers such
a course of physical training is invaluable.  The course is divided into two parts.
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FirsT—SWEDISH GYMNASTICS.

Having for their object strength, dignity of carriage and grace of bearing.
This system is now universally acknowledged to be the best, one of its features
being light calisthenics and a graduated scale of exercises, becoming more taxing and
difficult, only as the strength of the pupil increases. The teacher is an expert
specialist, a pupil of Baron Possé’s, foremost teacher of Swedish, or Ling

Gymnastics in America.

the
SeconD—DELSARTE ASTHETIC GYMNASTICS. -
Having for their object the removal of all stiffness and awkwardness of gesture : pul
and attitude, and preparing the body for the performance of its true office—zke clu
mandtfestation of soul. This feature of our work receives special attention, and as the
far as possible the endeavor is made to conform to the principles of the great
master. It is well to bear in mind, however, that Delsarte left no complete work
behind him, and all that we have are innumerable isolated notes discovered after
his death. These notes have been collected and published by various pupils of o6
Delsarte, who, by the way, often differ so widely in their interpretion as to be .olh
positively antagonistic. It is, therefore, plain that such a term as the ‘‘ Delsarte Al
Method of Elocution” is a misnomer. The Elocution side of Delsartism is nil, '
and its value lies entirely in the cultivation of th¢ body to manifest the soul. "
This value is immense, and no system of esthetic physical culture has done so
much to impart ease and grace to those who practise it.
for
st
Vocal Culture, th
sp
Daily drill in this branch gives the student the benefit of competent superintend- of
ence of his work, and insures safe and certain progress in this most important
branch of the art. The method adopted is thoroughly scientific, and by it the .
voice is gradually strengthened and its quality improved, and the student will have -
no fear of hoarseness or those other ills so common in untrained or poorly trained .
voices. The method is that of best English scientists, such as Prof. Behnke and lu
Sir M. Mackenzie and others, and such eminent trainers of the voice as Garcia, ot
Lamperte, and Randegger. We make no claim to originality of method, which of
; consists generally of the development of the power of the voice to the detriment of its l)(,
mi

quality.
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TORONTO CONSERVATORY OF MUSIC.

Pevagoqics.

In connection with the regular work of the School, special attention is given to
the line of study necessary to qualify students to become themselves teachers of the
art which they learn. A thorough course in the methods of teaching reading in
public and private schools, and of the whole system of elocutionand oratory, is in-
cluded in the work done. The course in Pedagogics is specially arranged to meet
the requirements of teachers.

EXTEMPORANEOUS SPEAKING.

This refers, in the junior years, rather less to the power of extemporaneous
speaking needed by orator or preacher than to that required by the teacher. The
object is to give fluency and facility of expression, so that those desirous of teaching
may acquire that gift of speech, clearness of thought and readiness of illustration
so necessary in the teacher.

In addition to the tuition given in class form,

PRIVATE INSTRUCTION

forms also a feature of the work of the School. While much of the training of the
students can be done in class, yet there remains much that cannot. Every student,
therefore, receives private instruction from the Principal, which will be adapted
specially to the individual requirements of each, and go hand in hand with the work
of the class.

THE DEMAND FOR TEACHERS

is constantly increasing, and while no guarantee is given, yet there is every assur-
ance offered that all who complete the course will find no difficulty in procuring
lucrative situations. The time has come when no private school, seminary or any
other institute of learning can afford to be without competent instructors in the art
of expression, and apart from reading Zkere is a growing demand for specialists in the
Delsarte and Swedish Gymnastics. The work done in these departments will be ad-
mirably adapted to fit the student to accept such situations.




TORONTO CONSERVATORY OF MUSIC.

Method of Conducting the School.

Classes meet every morning in the week, except on Sundays and Mondays, from

g.30'a. m. to 12,30 p. m,
CLASS WORK.

The object of the class work is to give thorough exercise daily in the funda-
mentals of Elocution, under the supervision of experienced teachers. The pupil is
thus prevented from falling into bad habits of expression, etc., and has the best
possible means put into his hands of making progress on good and scientific lines.
The instruction gained is carried on from day to day, and this, it can be readily

understood, is a very essential point in all elementary training.

PRIVATE WORK.

In addition to the class work every pupil receives a certain amount of private
tuition, which is directed to his or her special needs. In this way no point in the
student’s training is overlooked, and by the combination of the two systems, class
and private work, the pupil is afforded a guarantee of thoroughness in connection
with his studies which could not be otherwise obtained.

N.B.—The private instruction is given either by the Principal of the School or
under his personal direction.

WEEKLY PUPILS’ RECITALS.

In addition to lectures and talks, which will be delivered to the School by spe-
cialists in their different lines of art and literature, weekly private recitals are given
by the pupils, and these are followed by criticisms by both pupils and teachers.
This irr itself is an educational factor of no small importance. The lectures by spe-
cialists give opportunities to the students of obtaining much valuable information on
the subject of their studies, while the pupils’ criticisms develop in themselves the per-
ceptive faculties and give insight into weak points in their attainments, thus acting
as guides in what to avoid and what to cultivate.
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A NEW FEATURE

is the addition to the staff of competent junior teachers, who will train pupils who
find it impossible to take the complete School course and who desire private training
only. The methods adopted will be similar to those used in the School, and all
the junior training will be superintended by the Principal. This option commends
itself especially to young pupils.
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List of JFees.

COLLEGIATE COURSE,

Full course of thirty-four weeks, class and private instruction .. . ... ... .. .$150 00

Payable as follows :

1st TERM (in advance). . . .. S e s T T ) $60 oo
“

oo AR, SRR il oy b ) 50 00
ard ke e e i i ; 40 0o
Payable as above :
Cost of Books..... ... .$ 5 00
‘“ Diplomas....... 3 00

Certificates .. ... . .. Fé 26 ia
No charge for Examinations.

SPECIAL COURSES.
PRIVATE INSTRUCTION. —(Outside of Collegiate

Twenty lessons (two half hours per week)
DELSARTE.—Private instruction (Miss Bowes).

Twenty half hour lessons
’l‘(.n “ ‘o

Course), with the Principal
S, .S.’; 00

.............. Vulk S . .. $17 50

R R N *sie . . 10 00
Private instruction (Miss May)
Twenty half hour lessons. . .. .. $11 0o
Ten o " R b s o LT e Soh s Tk i ’ $6 50
GYMNASTICS (Swedish).—Private instruction (Miss Bowes).
Twenty half hour lessons...... . ... .. . e ....817 50
Ten i i IS T 10 00
GYMNASTICS (Roberts or Ifmcrson-.\lillcr). Private instruction (Miss May).
Twenty half hour lessons gl SRR S e s ..811 00
Ten e L AR s i 6 50

Junior Erocurion.

Miss Bowes, same terms as for Delsarte,

Miss IR s

.................... ...$6 50 to $11 00 per term.

CLASS LESSONS.

Miss Bowes, Delsarte, Gymnastics or Elocution :

'l'wcnt_\' hours (10 IOBMEY ..o v e i

$10 0o

SPECIAL CLASSES IN LITERATURE

Subjects : English Poets and Shakespeare :
Thirty hours (10 weeks)

............. swes vveal) 5 20

0 28 ~

-

0|
in

in

€X
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Riscellaneous.

Ax important item to be considered by those who contemplate attending a school
of Elocution is that of expense. Board in all the large American cities ranges from

$5 to $8 per week, while board equally good can be obtained in Toronto at from
$3.50 to $5. Here already is a saving of $50 to $60 for the school year, while to
those residing in Canada the saving in railroad fares and expenses will amount to
probably another $30. So that students by attending the Conservatory School save
on the season very nearly One Hundred Dollars, as compared with the expenses
incurred were the tuition taken in some of the schools of the United States.

Furthermore the reduced railway fares at Christmas and Easter enable the
pupils to return to their homes at very low rates, which would be impossible did
they attend schools out of Canada.

IMPORTANCE OF BEGINNING AT THE OPENING OF THE
SESSION.

Students are particularly reminded that in every case it is most desirable that
they enter on their studies at the beginning of the School season. The full benefit
of the course is thus obtained, and the work of the classes greatly facilitated. It is
in fact a necessity if pupils are desirous of obtaining the full advantages to be gained

in the classes, that they enter at the beginning of the year.

REGISTRATION.

Pupils are required before entering on their studies to register their names at
the Conservatory office and make payment of the fees. Term cards are then issued
entitling the holder to admission to the classes. In every case the fees for each
term are payable strictly in advance. No deduction for absences will be made,
except in cases of protracted illness.
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’

Dituation of the School,

The Conservatory building, owing to the
two years, has been extended,
During the Summer the

increased attendance of the past
until its dimensions are
entire premises have be

double what they were,
en remodelled, making this the
st equipped institution of the kind in
spacious lecture-room for recitals,
platform work as will be of
. The building is situated in the heart
Street and Wilton Ave

most commodious and be

Canada., Among

the additions will be a

wherein pupils will
incalculable benefit in their

receive such training for

future career

of the Cit_\', corner of Yongc
nue, and within easy access of stree

t car lines.

—————

Pribate Enstruction,

Private instruction can be had daily in all br

anches by any who may be unable
to take the full course,

N.B.—The Principal will be
Monday, the 19th September

at the (‘ml.\cr‘\'.'mn"\' offices on the afternoon of

y to confer with any pupils who ma

y desire to see him,
or to obtain additional information.

Special Adbantages,

Students attending the

School have, in addition to thejr
es, such as the privilege
given in connection with the (

regular lessons, certain
of attending the Conce
'onscr\'utm"\' free
of renditions, by members of the |
the works of the be

formation of a re

specific free advantag

rts and Recitals

of charge,

These concerts consist
’;u‘uh_\', students and othe
st classical composers,
fined and elevated
the students of Elocution.

rs, of selections from

Such concerts

assist greatly in the
musical taste, which js always

an advantage to
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In addition to the above, the Conservatory Reference Library, containing many
valuable works on Historical, Biographical, Theoretical, Technical, Esthetic and
Elocutionary subjects, as well as Reading Selections from the best authors, is avail-
able for the use of students during all hours when the Conservatory is open.

DIPLOMAS.

To students completing satisfactorily the two vyears’ course will be granted a

diploma entitling them to be styled-—Associate of the Toronto Conservatory of Music.

IN CONCLUSION

We would ask those who are intending to take a course in Elocution to weigh care-
fully the f'ollm\'in;: facts ;

Our terms are as low as those of any first-class school, and in comparing these
it must be borne in mind that our teaching-year extends over thirty-four weeks.

The Principal is a reader who ranks with the foremost, and instruction unde.
him cannot fail to be of incalculable benefit to students,

Our diplomas are given only to those who pass the required examinations, and
the Conservatory guards jealously its reputation for high-class work. Our diplomas
are passports to the best situations.

All statements made in this Calendar are plain, straight-forward, and true. No
endeavor is made to attract pupils by glaring mis-statements of facts, and we do not
promise to perform miracles in a fortnight--a species of advertising savoring always
of quackery.




Best Methods

Large and Efficient Staff
Complete Equipment



Programme of Closing Exercises—I

PART 1.
The Little Quaker Sinner, ,
Hubert and Prince Arthur, Shakspeare
Teddy O'Rourke, Douglas—Miss M
Cassandra Brown, Green—Miss Nora Gibson.
Scene from Mary Stuart, Schiller
Tom Sawyer, Clemens—Miss Bertha Sargant,
Madeleine Braban, Littlefield--Miss EvaG. M
Money Musk, Taylor—Miss M. E. Matthews,
Tom's Little Star, Foster—Miss Rose Stern.
Scene from Ingomar, Halm

PART I1.

TORONTO CONSERVATORY OF MUSIC.

ay.

-Miss Louise Bowman and Mr. G

’avilion, May j31st, 1892.

Wontgomery—Miss Florence Ruthven,
—~Miss Laura Harper.
aud Newman,

Mrs. BC“O Rose l‘:mslic.

. Donaldson.

1. Asthetic Gymnastics.

i. In the Studio.
ii. Dance of the Muses.

iii. Frieze-—Train of Noble Women,

iv. Frieze—Battle of Amazons.
v. The Toilet of the Bride.
| Right—Wounded.
\ Left—Sacrifice of Iphigenia.
vii. Niobe Group.
viii. The Slave Mart.

iXx. A Summer Idyl.

x. The Contest | Right—The Attack.

\ Left—The Victim.
Xi. Searching for the Slain,

xii. Boadicea

xiii. Punishment of the Hand-M
xiv. The Death of Priam.

2. Poses Plastiques :

| Right —Orpheus and Eurydice.
| Left—Three Graces.

aidens of Penelope.

I Right—Socrates rescuing Alcibiades.
~ " | Left—Briseis taken from Achilles,

xvi. Aurora's Train.
xvii. Death of Virginia.
xviii. The Carnival.

Miss Louise Bowman . g
Mrs. B. R. Emslie
Miss Laura Harper

Miss M. E. Mathews

Students 18092,

GRADUATES (WITH DEGREE A.T. C.M.)

.....Listowel
Toronto
....... Barrie
Port Colborne

Miss Eva G. May

Mrs. F. Anthony ..... ... ... ...
Miss Maud Newman
Miss Bertha Sargant
Miss Hope Smith

................... Toronto

....................... Toronto

............... Lachine
.................. Toronto

................ De Soto, Mo.

course and received certificates,
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Press Notices on Closing @xerciges,

HELD MAY 31ST, AT THE PAVILION, TORONTO.

The /'."m/S/)': 2,

The vh»\ing exercises of the T

‘oronto L‘nnwr\;l!m*_\' School of Eloe
Pavilion of the Horticultural G

ardens displ
possessed by the fajr students and the

to dc\‘x']np that talent

ution given last night in the
ayed in a marked Mmanner the splendid histrionic talent
power of Mr, S, H. Clark, the
to its highest limit. The
different grades of the School

made during the year,

principal, by careful training,
performers were all students, chosen from the
y in order that an Opportunity might bhe given of judging the progress
pProgramme consisted of » series of delightful recita-
versatility as well as an-acute conception of the
the part of the elocutionist,

and Parthenia,

The first part of the
tions, dmn:lmling much

author's meaning on
evening was umlnul»lvdl_\ the sce
of Parthenia was

The gem of the
Miss Bowman's rendering
and one in which she showed

ne between Ingomar
4 most artistic and successful effort
a thorough appreciation

Emslie’s scene between Mary Queen of Scots and the
of Elizabeth'’s jealousy and

of the subtleties of the character, Mys,
haughty Elizabeth gave an admirable

idea
arrogance and of Mary's vain stru

ggle to preserve a humble demeanor
In the comic recitation Miss Nora (
Tom Sawyer " were both
'a medley, was also a clever piece of work, and
music, * .\lum"\' Musk " was avery plv:nsing little
@sthetic gymnastics and poses pl
Newman, Miss Gibson
Bowman wen( throug
true Delsarte

betore her successful rival,
Miss Bertha Sargeant's ¢

sibson's “Cassandra Brown "

and
exceedingly well done,

Miss Rosa Stern's
Miss Matthew's recitation to
piece. The second part consisted of ;
astiques, In the former nine young ladies, Miss H
» Mrs. Emslie, Miss Sargeant, Miss May,
h most dainty and gr.
an art, giving 1o the

“Tom’'s Little Star,’

series of
arper, Miss
Miss Matthews, Miss Smithand Miss
aceful movements, and in the latter

they posed with
audience a most re

alistic representation of the scenes they were
depicting.

The audience, which was
their appreciation of the

huuqucls were pre

avery large one and completely filled the roomy p,

eéntertainment by frequent applause and encores, and in mapy instances
sented to the performers,

avilion, showed

s >

mﬁsrmm*m‘.‘

BT

at
m
Ca
wl
Pl'w
to
M;
wh
.‘\'()
Sm
S('I
bot

tifu
bel
Sch
fres
tato
to t
con
this
dige
deg
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The Wortd,

A large and fashionable

audience was present at the |
exercises of the

Toronto ('nnsorv.’tlm'_\' School of Elocution
The work done reflected much credit on Prof, S, H. Clark.
Mrs. B. Rose Emslie d much tragic power and
Miss Matthews did the d
a Stern displayed wonderful vers
[t was to be regretted that Mr,
Those who heard him in * The
ful voice he would afford

lines magnificently,

avilion last night to hear the closing
In the scene from Mary Stuart,
a splendid enunciation and the other young
ancein “Money Musk" with charming abandon,
atility, the Lady Gay Spanker speech being particu-
Gerald Donaldson was un
Russian Honeymoon "

displu_\'v
ladies were all excellent,
and Miss Ros
larly fine. able to appear as Ingomar.
could not fail to expect that with his wonder-

a treat to his audience, Prof. Clark, however, read the “Ingomar’
Miss Louise Bowm
The second part of the

which illustrated the S

an was a pleasing Parthenia.
programme was made up of a series of beautiful tableaux of Greek lore
ilient points of the Delsarte theories.

The grace and suppleness which was
displayed spoke volumes for the

system,

The Mail.

'l‘ll(‘ (‘I\)\ill"' exercises of the
S

Toronto (_‘un\’cr\‘;llm"\' School of E
at the Horticultural P

‘locution took place last evening
avilion under the direction of the principal, Mr. S, H. Clark. The entertain-
ment that was given this modest na a function in which much artistic
conscientious work were displayed. It consisted of a number
who are pupils of the school, followed by
produced under tinted lime-light,

me was really ability and
of recitals by clever young ladies
a series of beautiful Delsartean groupings carefully
The large and influential audience that filled the building testified
to the interest taken by Toronto people in the operations.conducted under the
Mr. Clark, and the members of it evinced the

who took part in the

superintendence of
ir satisfaction by repeated applause
exercises were Misses l“l()l'(‘ll\‘t’
Nora Gibson, Bertha Sargeant, Eva G, May, M.
Smith and Mrs. Rose B, Emslie.  Those

School extending over two

2. The young ladies
Ruthven, Laura Harper, Maud

Newman,
E. Matthews, Rosa Stern,

Louise Bowman, Hope
upils represented different ¢
I §

rades in the work of the
years, and certainly gave the

impression that their tuition had been
both careful and intelligent,
The stage was elegantly

appointed, and had a dark back-ground which showed up the beau-
tiful and refined performers v¢

ry effectively.  There were two recitations that might be said to
and Prince
and most of the others were of the
as of intrinsic merit. The Delsarte
tators. Ina short but well worded preface
to the work done by Delsarte

n)mplvlv system of move

belong to the ¢ legitimate "

drama Shakespeare's Hubert
Schiller's “Mary Stuart,”

Arthur, and a scene from
narrative order and had the charm of
an poses roused

freshness as well the enthusiasm of the spec-
to this part of the evening's pleasure, Mr. Clark adverted
and to the wish of that imaginative savant to leave behind him a
*ments of the body whereby the inner soul might be expressed. He did
d notes, but he did not live to write a
assical subjects, and they attained

this by writing hundreds and even thousands of detache
digested work. Most of the groupings were of ¢l

degree of sculpturesque eleg:

a very high
ance and beauty,
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The Globe,

The closing exercises of the Toronto Conser\';lmr_\' School of Elocution drew a large and 3
fashionable audience to the Pavilion last evening, and Mr. S. H. Clark, prim'ip:ll of the Elocution ?
Department, has €very reason to be satisfied with the excellent manner in which his fajr
acquited themselyes and the appreciative reception accorded to them by
gathering of Toronto's leading citizens, The first part of the
tions by the |

pupils
a cultured and critical
programme comprised nine recit
of the several grades of the clm‘ulion:n'_\' course,
a thorough comprehension of her subject, and the manner in which
I's were presented won hearty plaudits from all parts of the
Between parts I. and II. Miss Louise Bowman and Mr, G.
present a scene from Halm's ¢ Ingomar,” byt unfortunate

Clark took his place,

a-
ady pupils, representative

Each of the ladies showed
the several numbe crowded house,

Donaldson were announced to

indi\'pnsilion prevented Mr.

being capitally rendered and

ly severe
Donaldson’s appearance and Mr,

the number
well received,
The second part of the

Programme consisted
in illustration of the Dels

artean course taught
the lady pupils,and under the white
striking and realistic.

of a series of \ ery graceful and effectjye
at the ("nnsvr\‘:um'_\'.

and colored lime-light in the d

posings
These were given by nine of

arkened hall proved p.'lx'li(lll;u‘l)

“Kit,” Women's Kingdom, The Mail,

The Delsartean g

roupings at the closing

exercises of the ;|
Elocution last Tuesday e

vening were the feature of
It was almost with surprise tl
with all the skill of profe

‘oronto ('nnwr\':lhn'y
the entertainment, Not

at one watched these be

School of

& 5 - —
that the recitations ;
were not excellent,

autiful young girls, who
ssionals guve, without any apparent

it 4 . i
nm‘\'nu\m'\s, recitation after recita-
tion, and much praise is due to the clever principal, Mr., S. H. Clark. But, we women are all 7
interested in the physical culture movement, so we watched the

poses plastiques and t
Toronto who tried to
y In the privacy of her

intcnll)‘, and indeed | feel sure
a graceful attitude

ance last Tuesday

ableaux very

throw herselfinto

I wasn't the only woman in

before the looking glass own chamber,
girls were taught by Miss .\lv(}iHi\'r:l_\‘
Delsarte school

after the perform-

evening, The young » of Chicago, herself
a (h'licinuxl_\' g y and we who watched the
congratulation on her
re vote of thanks for the
audience,

raceful exponent of the
tions of her class felt
f\l;u'(‘:i”i\'r;l_\'

before

charming evoly.-
in Toronto is due to Miss
pleasure she was

that a vote of

success
» as well as a since

the means ofpl.'u'ing
a very appreciatiue
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ADVERTISMENTS.

—

e Furriers to
ur ow Kooms pen
the Year Round i Her Majesty the Queen

FINE FURS. LoOw PRICES

4 B e 22

LADIES’ SEALSKIN GARMENTS A SP
Ladies’

ECIALTY

g for Carriage

Russian Circulars==Just the thin
or Evening Wear

GENTLEMEN’S FUR-LINED OVERCOATS

71 and 73 KING STREET EAST, ﬁ

3 and 37 BUADE STREET,
TORONTO

QUEBEC
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ART
ATTRACTIVENESS

AND

DURABILITY
are the STRIKING FEATURES of the

McPHERSON Sp7 OFS

while

THE PRICES

are a

NIGHTMARE TO COMPETITORS
GEORGE McPHERSON, 186 Yonge

W S s

T —

k.

i \
FOR THE MoST ARTISTIC PHOTOCRAPHS :
In Black and White, New Style
J. C. WALKER & CO,, 147 Yonge St.
Special Rates to Musical People O

Walker's Photographs are th

e Best
147 YONGE STREET

—
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PI'CS[)\(’[‘Cl‘ial) Ladieg’ Coﬂege Torm)bo

Location on Bloor Street, opposite the Queen
This institution, P
of Toronto, has me

's Park

articipating in the educational facilities afforded by the City
t with unparalleled success,

———————

Y NEW TERM BEGINS SEPTEMBER 6th, 1892,

I.ITERARY. (I_vp;lrtmcnl under the charge of ART. Students have special advantages in Art
Specialist, under the able and efficient teaching of T,

SCIENCE, embracing an extensive and thorough MowAT MaARTIN, R.C.A., Director.
course, under the charge of the R EV. JOHN roughly eauinne
STENHOUSE, MLA., B.Sc., Edinburgh, ELOCUTION DEPARTMENT ”“"“”**"'—‘_ ““”pp‘d'.

MUSIC in connection with the Conservatory of THE HOME ,A_ND SOCIAL LIFE receives careful
Music, MR. Epwarp FISHER, Director., supervision,

—

Classes Sor Matriculation

and First Year University Work.
Early application nec ‘essary.,

Vacancies limited. Caiendar and Forms of Application.

T. M. MACINTYRE, M.A., LL.B. Ph.D.

' John Kay, Son & Co.

WHOLESALE AND RETAIL

i NS—

CARPETS, OIL CLOTHS, LINOLEUMS, CURTAIN

S,
DRAPERIES, ETC.

34 KING STREET WEST, TORONTO
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W. J

- HAMMOND, THE HATTER,

129 Yonge St., First Door South of Arcade

HATS OF ALL KINDS FROM THE WORLD's
BEST MAKERS.

Fur Manufacturing a Specialty,

AND MADE TO ORDER.

Furs Dyed, Altered and Repaired.

ALL KINDS OF

SEND FOR PRICES,

HUNTER,ROSESJCQ

25 X\(YCHI'I)QPOI) St, West,

-
F()rm)l‘o.

TELEPHONE 545,

- e

TR TN
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ALL KINDS OF vocaL BAND AND ORCHESTRAL
AND INSTRUMENTAL, INSTRUMENTS, AND
BAND anp GENERAL
ORCHESTRAL Music

MusicaL MERCHANDISE

MUSIC ENGRAVERS, PRINTERS AND PUBLISHERS
L I

ESTIMATES FURNISHED FOR ALL KINDS oF MUSIC PUBLISHING
THE ONLY MUSIC ENCRAVERS IN cANADA .

Man ufacturers of the

I’APERIAL BAND INSTRUMENTS

THE BEST IN THE WORLD EIGHT YEARS’ GUARANTEE

We Carry Everything found

Special Rates to teachers, Con-
in a first-class Music House % servatory pupils and the profession
PUBLISHERS OF “THE CANADIAN MUSICIAN

158 YONCE STREET, TORONTO

Send for Catalogue and mention the goods required.
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urnishings T4 %' Fine Underwear
¢ SR £ e | gl gl a8 «
Welch, Margetsons & Lﬂ@ =4 ===
Co’s Shirts, Collars, -—:' = =M\ i \' ' ' u?,\ Cooper, Box & Co.’s
= )
Cuffs, Scarfs, Etc. 5‘] " }1' 4 and Anderson’s
“ ) e L e ST 93 -
Fownes Bros. & Co.’s = : N WA j:"
Gloves "'%E : ’ y Cuaranteed Waterproofs
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2
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All Goods OUI O\\ 1) In)porlalloo

Tailors and Drapers
Gentlemen’s Farnishers

69 KING STREET WEST




UCKLING & SONS ===
PETERS EDITION

and the
CHARLES HALLE EDITIONS OF

STANDARD PIANOFORTE WORKS

Complete Catalogues on Application

SPECIAL TERMS TO THE PROFESSION.

. SUCKLING & SONS, 107 YONGE STREET, TORONTO
MUSIC PUBLISHERS AND IMPORTERS

HEAD oFFICE
20KING STWEST

TORONTOS

348 184mMOY[

Goal and ¥ood
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C.D.Bingham

5% PRODUCES ;
ZJ%» PERFECT
27 PRINTING

%% PLEASED 1
5% PATRONS |
B2 POPULAR

5% PRICES.

38 Adelaide Street West,
TORONTO.

T g
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A. & S. NORDHEIMER

Sole Agents for

STEINWAY CHICKERING HAINES
NORDHEIMER EVERETT

Pianos

A l.:;\r;g:Asso‘r;'i;e-nt of Second-Hand Pianos by Reliable Makers Sold on Very Easy Terms

PIANOS FOR HIRE AT LOWEST RATES
SHEET MUSIC, BAND INSTRUMENTS, ETC., ETC.
A. & S. NORDHEIMER

FACTORY 86 YORK STREET 15 King St. East, TORONTO

WEDDING INVITATIONS
VISITING CARDS . . . .
WEDDING CARDS. . . .

Prepared in the very Shortest Time possible, and in Best Form

FINE STATIONERY

in all the latest styles, and embossed
with crest, monogram and address dies

WRlTING Desks, Blotters . . .

Photo Albums and Screens,

Purses, Hand Bags, Card Cases,

Tourists’ and Dressing Cases . . .

JAMES BAIN & SON

BOOKSELLERS AND STATIONERS, 53 KING STREET EAST
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Quintette of High Grade Pianos

Pianos are the highest exemplification of the art of piano building Vamong Am _rican
Pianos. The choice of the world’s greatest pianists.

o s e e R e Pianos are elegant in design,
faultless in tone and mechanism, and possess a refined purity that charms the vocalist and
has secured the patronage of the nobility of England.

The most popular piano in the United States‘. Absolutely reliable and durable. Rich,
sonorous tone. Cases of choice woods. Over 90,000 in use.

—— Karn
iy iy - — A piano of richest tone, faultless mechan

ism and reliable in every detail of construction. In advance of its competitors in the use of
most recent improvements.

Gerhard Heintzman
A Canadian art piano, the choice of the profession because of purity and sympathetic
quality of tone. Its name a guarantee of highest excellence.

@UR stock is complete and unrivalled in Canada. Purchasers will find it profitable as

well as agreeable to visit the warerooms where FIVE different makes of instruments
are met in friendly competition, and where selling expenses are minimized by consolidating
the product of five factories under one roof, enabling us to sell the product of each
factory at the smallest possible advance over cost of manufacture.

WE SOLICIT INSPECTION AND INVITE CORRESPONDENCE

GOURLAY, WINTER & LEEMING,
188 Yonge St., Toronto
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