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BiroRi piyniB ubviob.

MOST merciful (Jod, Who hast encouraged T))3r serranUi

y, to draw near to Thee, I beseech Thee to mrant me Thy

Qnoe at all times, but mote especially now that I am about to

t«ke an active part in the serrices of Thy HolyTemple. Thou

hast been graciously pleased to allow me the privilege of

leading the choir of this Ohurch, publicly to sing Thy praise.

Onuit me ability, aod,'to perform the duties of my sltua-

^tion in a becoming manner : but let not my aim be to re-

oaiTe or be satisfied with the applause or approbation of men.

Ormnt this for Thy blessed Son Jesos Ohriit'i pake. Amen.

• •• ••

••>•
•••.;

••»,

m^ere
A FBATIB FOB TU OHOBiaTBBS BBFOBI DIVIKIt

OLORD, let Thy blessing rest on thoSe who irfhere ap-

pointed to lead the congregation in singing Thy praises :

assist our humble endeavours, and keep far from them all

rain and worldly thoughts, for Jesus Christ's sake. Amen.
Heavenly Father, hear all ouftvprayers this day; and

graciously incline Thine ear to our songs of praise : make us

to be thankful for these joyful oppdrtHnities of addressing

our Psalms and Hymns to Thee : enable us to " sing with the

spirit and with the understanding also ;" and prepare us for

tne chants and services of Thy heavenly courts. Grant this,

O merciful Father, through Thy Son our Lord Jesus Christ,

Who liveth and reigneth with Thee and the Holy Qhost, OM
Qod, world without end. Amen.

•
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PREFACE.

~v

Tm objects of thia publication are chiefly,—First, to pro-
mote Congregational Singing; Secondly, to bring back our
people to a kind of singing suited to the character of our
service.

In order that the chants and tunes'^may be sung by the
congregation at large, they should not be too high or too
low for the majority of singing voices. The most usual fault
in existing publications is that the tunes are too high;—
this evil has been^aifcfully guarded agaidst. Some favourite
tunes have, howeiVer, been retained, which are not altogether
fr«e from this f^ult; but it 19 hoped that the collection wUl
be found to furnish scarcely a hindrance, if any, to those who
•re capable of singing, in uniUng in thia part of divine wor-
ship.

Another fault of many current tunes is, that they have too
great a number of notes, in consequence of unnecessary re-
petiUons and superfluous ornamental notes, wholly unsuited
to the singing of a body of voices. These are contrary to the
simple, impressive character of our British psalmody in its
best Jays

;
they lead to continual mistakes in learning tEe

tunes; they produce discord and lea4.to vain display. In
Great BriUin

,
the revival of general conyrflgational .tngtng-n nai tmn, accompanied by a simplification of the tunes, as

\r -

^ "J*^
'^^"•° *" *»»• «">•»«' number of books published with

^.^J^ •^^ i •'»<i even some of those denominations of Christians
Who have hitherto upheld U^ lighter and more florid melo-

dte^ have either discarded them, or reduced them to a simple

The music is printed in (what is called) ,kort f«>r#; that is
so that the four parts, viz., treble, alto, tepor and bass, sUnd
one under the other, the two former on the treble clef and
the two latter on the bass. It is the mode of 'printing uni-
versally adopted ii those British publications intended for the
use of the multitude, and without it a work of such unusual
cheapness could not have been prepared. In both sitaginc
and playing the tunes, it is recommended that no notes should

^ introduced into the melodies but those which are printed •

but in playing it will occasionally be requisite to take a tenor
note with the right hand, or an alto with the left, on aeteoat
of their distance from the bass or treble respectively.
The chants, like the tunes, were selected because they were

known to be suit«d for congregaUonal use. For that reason
• larger number of single <:hants have been given, as they aremuch easier than the double. __

^

Axhant consists of either twSorlSor musical phrases, ac-
*

cording as it is single or^double. Each phrase is intended to
be wng to half a verse of a psalm or canticle ; and the colon
i planted in that paH of UievergewhwiihefiFit phrase ofa
ingle chanter the first and thirAf a double chant ends.
B*ch phrase consists of a single fixed reciting note, occupying
one bar, and of a variable mediation or cadence, occupying tin
remaining bars

: the mediatiSn being intended to come before

i.ii «*•»•
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the colon, and the cadence at the end of the verse, the re-
citing oote is sung to the words at the beginning of the verse,
or to those just after the colon ; the variable notes to those
just before the colon or just before t^ end of the verse. When
a Canticle'or Psalm containing an ^even number of verses is

suiig to a Doubk Chant, the latter 'half of the Chant Should
the last verse, leaving the whole chant for the

be repeated to

Gloria Patri.

It is desirable to guard agaiisi 'singing the words annro-
t^e ™c,ti*»g.npte and the first note after the bar must b<

latcdtotherecitin'.notetoo rL^Z:i:::t:^lt '^?'^'^.^'^- Sometimes a double r; acce.,t or ac

syllable,.a double accent "(thus '^) has been placed . Thus every
verse, or half verse, should begin with the reciting note; and
if any wdrd is printed in italics, that word should be slightly
dwelt on. When the acute accent (') occurs, the first note after
the bar should be sung ; every subsequent acute accent denot-
ing the first note of a new bar. Sometimes the accent is placed
on the first syllable of a verse or half verse ; and in that case
both the reciii»g.npte and the first note after the bar must be

priated to the reciting note too fast, or those for the variable
notes too slow. The former should be sung nearly as fast aa
deliberate rei^ding, but so as. to avoid gabbling ; the latter
scarcely, if at all, slower.

It is an error always to dwell or stop on .the last syllable
sung to the reciting note. Stjictly speaking there should be
no flopping, except at the end of a musical phrase ; unless
when absolutely necessary to take breath : but important
words, or thp word just i)efore a stop in the sense, may be
AighUjdwU upon or imlled, in any part of the reciting note :

and if there is no such word at the end of the reciting note
the singer should pass on, without dwelling, from the reciting
note directly to thb first note of the variable portion. In

iging the variable part, we must avoid, when possible, sing-
f an unfanportent word on the accented note of a bar that

U, on the first note after the bar. , .

To carry out these rules, those syllables In thelrords sung
to the reciting note, on which it may be proper to dwell are
printed in italics

; and an accent has been placed over -those
F«*»*U U, which the tirstnotei ofthe barO^e^^FSHiSp^

tion aw to be sung
; and, when two notes are to be sung to one

centsO will be found on the first syllable, and then a corres-
ponding nuniber of oth«r notes must be added to the reciting
note. A hyphen (-) denotes that the next syllable should be
sung to the same note as the preceding one.
These hints are given to guard against prevailing errors

:

but chantihg cannot be learned correctly except by imitating
those who have learnt to chant, either directly or indirecUy
from the cathedrals, chapels royal or college chapels in the
mother country. And we shall not have thoroughly good
chanting or singing, until we have choral associations for the
practice of Church Music, established in every considerable
place, with which teachers of singing and choirs may codp-
erate, and which may establish such models as may be safgW
followed by the country districts.

:

_

to^^nSn^n^'r^T"""'*.*™ »~««^»y concise, but are tl,o,«htto eontain -Wl the information uecewary for reading Church MuV -

and miwt prove particularly u«,ft,l to Congregational 82,^01!^'
t^ STJitL'? "''"'"?. ^or vocalSaeaAh^S'louK
elected by the teacher, acoordjng to thj; xeaulrpmrnt of tba OlMij
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INTRODUCTION.

Tur MUSICAL NOTATIONMusical SOUNDS are represented by characters caUed nofea.

ELandft "'V^*^^!®"*"^?^'"^
instrumental music, after the first seven letters of the alphabet i e A B C D FBUnd G. In vocal music they are known by the Italian syllables. Do, Re, Mi, F^ Sd, ll. Si.

' ' ' ' '

The notes are written on, between, above and below five

The lowest line is called
— 5

—

the^r«< line, the next above
it the second, <fec.

iel lines called a stave

The spaces between the
lin^s are numbered in
like manner, thus,

—T—

As only eleven notes can be written on a stave, small additional lines ca11«^ -^
&i\r "^'i,'^^ ''^ir

*"^ ^l°^*h« «**^«» the noies bSnrplacTon1^ =above iJiem when over the steve, an^ on and below them when^nJer = "^

.^S/^ffSXS^.^ra.*"S.rs:•th^li:^o.s:f^rel^^^

Therre6fc,GoriS()iclef
The C or Do clef, named
according to its position on
the stave, the Alto clef

or the
TVnor
clef

The Bass, F or Pa clef



VI
INTRODirCTlON.

V The names Of thenotes upon the various Staves are,

"

'

Treble . ti«. - * ^•«*' "»• »»>':•. Space, abore.

» ^8 Leger line, below. Space, below.
XJbm.' Space..

Sol ^ He P. p."~in5nis

9- :: * a
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t£^i^:^^stave of ei;^n lin^S^d the/Xor ,rS^^^^ ^emb'^Tfr ^'f'
^- - "'— - --o™

and. femaje, Thejxote C or ho istSZ\T'^^T?i'^J}'^2&'^^^ iJotttSf
en, fdr which reaaon it is often cHUeii
le vanoua nmn'tinna nf 4-1.:. ^«x- />i T->^

and female. The'^xoTc oTiTis fS rtCmidS^ ^oth mal,
"middle C." In the following Example ?he notes^^el^H def ^ii^'o^^'fr' •

^^^^^ reaaon it is ^ften cS^
which always retains the same sound. '

^"^^ °"* *^? yanom positions of this note C or Do,

Men's yoicen.
> ®*'**^tel?l!f,"."^°* ^ '

-^ . :

excepWnboys. Women's and boyi toIc«^

Baritone/ or
and Tenor, Alto, or

Contralto.
MezBo
Soprano.

Soprano; or
NSnd Treble.

Trebla.aL— • 1 , *. ««uTraHo. soprano. N 2nd Treble - ——

—

As musical sounds mav be of difFflrflnf iA«n4i,» «* j x- .,
*»*i»w.

,_^ ^
for™, acoortog to the l^th of to^Tuch S'„l,'i;^*r.SLi^:5" f^"^ *"^ "^ ^"^^ <M-»«-'
charactera used, viz :

°°*'" """* " «> M Bmrtamed. In modmi music tben are uz prinoiptl •

Each note having it. corrcponding r«rf,' or dlence mark ,• thin, 4i

^:^:m
dn.wJ'r^i'th'i'sw.:''*"

"""" '^""' •'"'"»"' ""^^ ^'! *«« portion. «e«p.rated^p,,p;£l«:"to«.

Si #
B

% .ji<_:

•
^:

r*

r
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Jhe^tive duration of the^oi^aj^^e^m^^ _

C:

OWB SSMIBBBVH

is equal to two Miwims.

: -f^— f*-
or^burCBOTCHKTs. '

or 0^A^ QvArBBs.

pr tixteen Sbmiquax^bbs,

^ like manner,—. . . ^

One «mi,».yet fa equal to two demi»emi,uayer..

Vay affects tho°C;5;^|.thotC"'""«'" ""
. _^ ^ ^

*"" '*»*''»-<«'0 DBMISBMIQUAVBBfl. . ' '
'

aS£SSSSfJtM"^?-.s FEEOf notes, are met with chiefly in irwtmmenLTJ,^
other irregular grouping F -

occur m vocal ecclesiastical musS
""*""^®"*^ "»"«ic

: such, however, seldom t±:

^
* ML Jo, ^0. „u« add*.^,^, ^ «.e note pr»c.di„, the dot

V

'I .

/
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There are two kinds of time used in music, nommon time and triple time j.the formdr the eren time, the latter
uneven. ~ - .' r j .,the uneven
Common <jme

i« represettiied by or

Triple time is

represented by the
figures ,

Thus^ 3E ^ea'hs three half semi-

^/ breves, or three mmims
}St in a bar.

5
2:

This latter is sometimes called half comiMyn time,.^because in it"
there is. <.«nly the value of one fliinim in a bw?, whiUe in the. iyto
former there" is the value of two, minims, or one semibrbve.

*

The upper-figure, shewing the niHmber of parts contained in
e^h bar ; the low^r figut^ indicating the kind .of notes reforrod
t«, by shewing what paYt of a seiuibreve is intended. \ .

means, three-fo<irths ofIE
^i- a semibreve, or three

3J^ crotche|jp'in a bar. .

TT likewise, three-eighths

^ or. quavers.

\

the latter consisting of
three bars of triple time
in one, and known by

\

/

Tliere-are also Compound Common and Com- jT
pound Triple times ; the former consisting of tWo ft
bars of triple time in one, and known by the figures ^
the figures ^ g .^tz ^These latter are seldom met with in church^usic,

•
.

.^ MUSICAL ACCENT. . - '

This terra is applied to- thff stress which belou'gs to certain parts of each bar," the stress being stronger, in all
cases, upQH the first note of each bar,' and correspondingly lessened upon each subsequent uneven part of the l^r :
the principal divisions, however, being stronger than the lesser divisions, as shewn by the following examples of
cc^uiiting; the figures shew tfte separate boats iuthe bar, whidh may, in some cases be suMivitted. In Compound
•Coiumon and Compound Triple time the accent.falls upon the first part of each dotted cwjkhet, or the firrt of each
^division of threjB,quavors,.«fco " ' " ^ '

. vf ^ ^ «,

'
" ^ ' _ "

,

n
H—I-

COMMON TIME.

E O -O &
18 8 4 1 «ii 3-4

^^^ -4r— O
1 S » 4 1

COMPOUND COMMON TIMS.

—-1^— 'La 1^ ' gs ' » M,M



introdvction:.
.

1 9 8

a SiSS"^** S^'"^^" Time, t^o or Ik' ?n ?*^' ^*? ^"^ * ^ar. irTril%if„*T^ ^''^T' ^hu. fn Com
-fl guided by the difficulty of the n,!^" /? 9«»»Pound, Triple, three or niV.^ .

® ^^ '"^^ ^a* three, or six

A8(UMooi«irt.(*4.rMnl„,,,™„i.„"?PAI^S AND KEYS,

before the wvend „«*^ jT^ ^^* ''°"^*" «^ t'«^«lve BemitoiiM • «f,«^ ' „ ^^ *""^ "'^ ""Vtcto/ Bcale oon«i«*.« «f_ i . • " ' *> ""V taKos pjaoe in V
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Character teined the natural
[],

is also used to restore any note which may have been preyiouriy altered hrmAarpor >ta< to its original positipn.
"»~7 «•«»««» oy » w»«rp

These shaf-ps and flats, (accidento/a, 4s they are called when used promiscuous^ b«<.omi»nftnf{m,i—l««—fc,i i av
formation of tfie several Diatonic Sc^es, one major and one «SnorTSv fo^Tnn^t^A ^Tlt^^mtic Siale, thus making twenty-four major and iinor scales.

^^c^^ " formed on^each note of the Ohw-

^ The position of the several sharps and flats will be easily seen by
finding the proper place for the semitones in the several keys. Thui
if a major scale begins on or Do, which is the natural scale the
semitones fall between Mi and Fa and 8i and Do, aU the other notes

"

bemg one tone apart ; thus, * ,

"*
.

Were this scale placed in the minor, the semitones would occur
between the second and third and fifth and sixth, and to eflFect this it -« «would be necessary to employ flats ; thus, {f^ . L - • M* ^
With tho modification, InStover,- which th« minor Kalo nndergOM, it would be written u in the followinn eMranl

ZuZ'J^'^il^^JZTi^^Z^'r •" **"^ being placed in.medi..ely after the Ce,rnK'™?
L 1 » a 5 6 7 8 7 6 5 4 8 t 1

It will be seen that the na<ura/« employed in the ascending scale modify it, by placinu the semitones b«tw»«n

it's^rid^^^^^^^
•""^^'^ "'

'^*T"*''
''*' andsUth! whUeind^ekdfn^Z'A"^^^^^

The «;iar/« jiccording to the order in which they are used, are five notes above each other the first heina F th^seco,^ C, the thud Q, the fourth D, the fifth A, the sixth E, the seventh B.
' ' ^^^ ^' ****

0, thetSiT '
''°*'" ^*°''' *^' ^"* ^'"» ®' *^^ "^^'^'^ ^' *^«*^ ^' ^« ^^^'tJ^ ». th« fifth O, the sixth

»* .'^'^®,''®y\'^,H^®^*®
fi^® notes apart—the sharp keys five notes above, the flat keys five notes below In ih«Jtfbjor,thenatural keyisO; one sharp

.
(If ; two >,hnrps; f> ; throe sharps, A > fuui ,12^^^ ^ nTeriZ, B

°^
Sr^drfLZZttc'^''^'- ^"^^^'^^'^^ twoflat..B^; three flam^; four fla^ A b; five fla^ i ^ ;' dx

-_ In the Minor, the natural key is A ; on» slmrp, E ; two sharps, B ; three shari>s, F | ; four i^Mpi, Ot} lii^

V^

-3-



xii
INTRODUCTION.

-noothly ^rfo^^P^r to b. ™0gVlV^bI:^Xh^t^„h°'i?t"•"' ,"""/' "«"«''» »">•' -"k not« .« to b,
I

The AfpogguUura, a smaU note bevond th. n.v,ni?. /^? u "?
'"'."« P'»°«' "P"" the «l»t.

""»««» be

The Pou»e /^, placed over a nof« x • .« '
'

—

^ ' one, thus ——U.

The IJo-W. Vr/o^TthV^uSte'^^.tXlnd'^* » P»r ""^ "« ""«" <•" » «' P'««.«^to common rending. \Wheu it hu dofcTn- .f.i. °. , ^" •"''"> "o™ment, and U like afnll rf«„DonMe B«r .nd ft, \ to be ll^J."" ™ •*"• "*'• <>' * ««• Portion of mulbliZl'iV^t

jj;^=^^=r; i;t«™*. loud .„d y,ft, or .w„lli„
"'"'"*''• *"•• <"==^

. "Uminid, the ton*

Xrf.,^. voT, dew. l.n». .W ...
"« t" be om.tted, and tl,«« „„rk,d

n

W th

Adagio very dow iaraB V
.-'•-"« omiitea, and those marl

I
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led note one

r scale, as it
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be major
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» are to be
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has to be

Tallis.] SINQLE CHANTS. [SPENCEfe.

Wmitt.
.y.-:'-:.. .' , ~-Ar^.^f^nii,ri^t <ii'

••••' jyitfrjiTTffA'if'fyrriTt-if?!

O come, let as iinp nn(6 the T^rd : let us heartily r^'c* in
the Btr/>nf;1h of 6ur snlwAtioit.

Let lis c«.ine I.efori' lu^rtMme0 with UmnksgiviDg : and shew
e«rw/ve« gl&d in him with Ps41mf.

For the /,nrd i«n grent Go*l : an I n great King nh6ve nil g6clii.

In hiahniid »»re nil the eojCN«ra 6f iho e&rlli : and the tlrtugth

For he \% tho I^rd our 06 1 : and we are the people of bit
poj/iirf, &n'l tho ^bt'<•por his b&nd.

'

To drty if jr« will hi-nr his voice, harden nbt ytmr h^krtt : a§ to
thfl f>rovora/i»n, and ns in the diiy of tempt&tion in the willemess

;

\VhL>n your fatkert Idmpted mfi : proved in£, aud tkw hij
w6rks.

a p^tfe that do err iu their kearti, for they h4re DOt
kn6wn my w4y».

Unto whum I moot* Id my wr4th : that they sboald ool
Aut«r iul6 uiy r^t>

yfMt The sta is hit &ud he mide
dr^y lind.

O cot/10. 1ft lis wuhip, ind
l/6rd our M&ker.

6wn : and kntet befbre the



For A« is the L6rd our G6d : and w« mm tl.< «**^i # i,
p«/«r.. And the .heep-of hi« hkT ^^* ^^^^* °^ *"*"

It u'nZ/V'ulitT '^'••f^^'j^ith thl. generitlon, .nd .4id** i» a people that do err in t.h«i . ;- i. #^ .^ ' 7 . ^'", It it a Dwp/e th«t H« .,. {^IJ.',".""- 8'"]«»"iHon,»n(Hfcid:

>in.
:

^d W< b^ ttJ *TrW '• ""^ "" °*'

the I

Ni
and
f»d
Ot

u-^TmST^'**'*-^

4-a-
f

f-

Fo
Hveti

Lil



lEY.

m

U of his

irbi : as io

ilderacM.

•Aw my

ind 14id

:

mvy noT

>uld not

CbbiIt our paa$over it BAcrifioed f6r ua : therefore Wt us k^eo
the fi'&st

j
,

^

Not with the old leaven, nor with the leaven of m&lice-
snd wickedness

: but wiih the unleavened bread o( sinc6ritv'
•od tr6th.

"'

Christ b«ing raised from the dead, dieth no m6re : death hath
*W mort dunuiiiioQ 6yef hita?-

(Bmtv ^mm.
•mm

Christ is rieen fr6m the de&d : and bcoome Um flMtofhiita of
th6m tliat slfipt j_jv
For <in«< by m&n came de&ih : by man came alio the rewr^

r6otion 6f ihe d4&d.
For as in A'dam all die : even so in Ohriat shall &U be mAd«

live. . ^ .

•hdir*'
^ ** **** ^Mer, andTS^ the B&

:
and^ t6rKe Hfi^^

.As it was in the beffinning, is now and irn h4U-B»<«M-/4
without ^nd. Am^n. .

^ „

For in that he died, he </iW dntf) fin 6006 : but in that he
livelh, he liv.th Cinto G6d. '

Likewise reckon y« also ytrnfaelven to be dead iodded onto
wrr^vt aliye unto (/o</,throu|!h J^sus Christ our 1.6rd.

( ;



LML
^'''*"* *^^°' ^ ^^^ = ""^ acknowledge th^^to b6 the

AlltheeajjeA d(.th Tvdrship thtfe : the Fdther ^vorldstihg.

To thee /-Wm and Srfraphfn : oontfnually' do ciVHoly, fidly, Hdly : Lord GdJ of SALadth
^'

8^^ JjfMm.
.The noWe drmy of Mdrtyrs : prftUe thtfe.

'

\

Th« FAth^r : of an fnfinite Mdjesty';
Thine honour&ble, trde : and du'Iy Sdn •

Also the Hdlv Ghd^t : the Cdmf6rt6r. '

H^aven^H^d^w<^ft^efTil^.ottfre MAje«ty: o^^ !i!
" KfnM of CfMfj^O '

^ "Christ ^

The gloTiou, company df-the Ap68t e. : p.Al* th"e STM *^»VT'^ti"« S<5n : df the PAthdr
The goodly/^^df the I'lipheta^*^^]^ duUvur m4n : tnou*



Wk praise tht^e, O G<5d : we acknowjledge th^e to b6 the
L6rd.

All the earth doth worship th^e : the FAther Everlasting.
To thee all Angela cry' aloiid : the Heavens, and (Ul the

Pdwers therein.

.^

—

To thee Cherubin &nd Sdraphjit-

^t §mm.
The ^oble Army of Mdrtyrs : prftlse thrfe.
Tha holy Church, throughout &11 the w6rld : doth' »o-

knowTedge thde

;

The FMhdr : of an infinite MAjest/; . :

Thine honourable, trde : and 6n'ly S<5n ;
"

' Alao tho II%^fflt^ I the O6mf0it6ff
Holy, H<51y, Hdly : Lord G6d of SAba«5th

;

Heaven and earth are f\ill-of the M&iesty : of thy GWry'.
The glorious company <5f-the Ap6Btles : prftlse th^e.
The goodly /cWow»/itp <5f' the Prdphets : prMse thtfe.

T/km ar« the King of Gldnr
: C^ '^ Chrfst

;

Thou artflie everlABting Sdn : <5f the FAtMf

.

When thou tookeat upon thee to deliver mkn : thou
didst not abh<Jr the Virgin'a wdmb.

••-•, •«



«»

*i.^?j X ***^* overcowws the ahilrpneuff of dolth •

thou^didst open the Kingdom of"SSJeT to' ^t-"

the^'mhti*^*
** *^' '^^^ ^^ of Odd

: in the gl<5ry <5f

y^e believe that thdu shalt c<Jme : to U oAr JMgeWe therefore ^miw <^e. hrfln thv ntfrvunta »k *i,
h^at redeemed wST^hy r^^^,, hTrfS

" ^^^"^ ^^^^

"IKEef them to
^erlAHtingt

be „„m4.red wfth thy «iW: to ^<^ ""(J^L, in «le.

-(Continued.)
"^

a^t*"*^' -r^r
thy people : and W^M thine h^ritilgeGo vern th4wr : and Uft theiii lip for ^ver. ^

Day' by diy : we m^ni-f^y th^e

;

owl'' ^ ^•'^^ = *^^"«P "« *^»^« day wftliout «I:

thy wercv Ifyhten iip«<n xia.: aa our trdnLiii-

/

founded,
h&ve I tniuted : let me ndver h4 con-



aiLL.

i

s
YES.

Age

iut 6nd.
ut sin.

a lis.

b^ con-

/

Dr. Aldrich.

Ff
«IMI>>IV

And </wM, C%iW, shalt be called the prophet 6£ the
Highest : for thou shalt go before th^Jace of the Lord t6
prepdre his wdys

; i^b
knowledge of ao/tjoiiwi linloTus pfiople :^Wr

the remission 6f their sins.

-(OOHTINOID.)

, l^hrough the tender mercy, 6i our G6d : wherel^ the
Day-spring from on high hath visited Us

;

4lo\ To give light to them that ait in darkruHM. ftnd in t^«» i^hA-

dowof dfiath : and to guide our/e€< intdthewiyof p#4oe.
Glory be to the Father, Ac,



-fel
Battishill.

^^ii^
^^^^^p

i»Wte.O BE joyful in the Zorrf ill v«l..
S«Wtttt

"^ go your "i^irito hi. gate. ^a. tt,„t.^,,^, „, f r;rwt*:tef"";
*°-

A8 u was in the beginning, &o.

&9Pa SoaetAtiottHio generation:

klHii
i*MM



^AN^DON.

^f^¥^
.auL.

#

O BE joyful in the Lord, &^ ye Idnda : serve,the Lord
with gladness, and come before hia presence with a s6ng.

' ^Be ye sure that the Lord h6 ia Gf)d : it jh he that hath

into his c6urt8 with prdise : be thankful unto him, and
spe^k good of his l^&me. \

\
Joe tha-^Lord ia^ gtmcioiw, hia werey ig ^ver^stinimade us, and not we ourselves ; we are his people, 6,nd the

sh^^p-of his pdsture. *
. >

•O go your way into his gates with thanksgiving, and

and his truth endureth from generation to g^neriition.

Glory be to the Father, «fec.

^

As it was iwfte beginning, &c.
—

-



DOUBLE CHANTS.
Robinson.

W^^̂Si
^^^^^^^^m

Mt 8<ml doth m&gnify-the
rej6iced in G6d my Saviour. ^For he h4th^ regarded *: tho lowlintfre of lifsTiand-
maiden. ,

cfcU me Sed ^"^"^ ^^"ceforth
: all gener&tions shall

fe£ mme^*^ " '"^^^^^^ m^
;
and hMy

u^'^'^
his mercy w on thdm that f^ar him : throughoiit

all generations. -b"""*-

- '^^^'^^^J^rength vdth his &nn : he hath scat-
provd infflpffifoagindtion of their hefcrtsj

*K "Ai.jPxu' ?™ *he mighty from their s^at : and
-iath exalted the htlmble and m^ek.

• ?t ^uJxi.^"®?
J^^** ^"""^"^ ^^<^h good thfiigs : and the

rich ne hath sent dmpty aw&y. , -

He reroemberiag^m me»-cy, ImUthttlpm^hia' stfrvant
Israel

: as he promised to bur forefathers, Abraham &ud
his B^ed, for ever.

Glory be to the Father, «fec. , _^ _ ^^

:^

,» ^



_Mt soul doth in6gnify-the Lord : and my spiii|

- rejoiced in God my S&viour.-
'^ For he hkih. reg^ded : the lowliness of hfs

maiden.

^ J For, behold, from henceforth : all generations shall

c&U me blessed. , , - ^^

th

d-

For he thiat is mighty hath m&gnified m6 : and h61y
is his K&me'
And his mercy t<on th^m th^t'fe&r him : throughoiit

All generations.

He hat)i shewed ^rength with his &rm : he hatl) scat-

tered the proud in the imagination 6f their he|irts. -' gh
He hath put down the mighty fr6m their s^at : and v

hath exMted the hiimble and meek.
He hath filled the hungry with good things : and the

jcich he hath sent Anpiy-aw6j:»:;
He remembering his mercy, hath holpSii his servant

Is'rael : as he pronused to our forefathers, Abraham kad
his B^ed, for fiyen ' - - .

' Glory be to the ,Father, &o. . "T - / .



Ill *
' ' CrotcA.'^

,

^

J-.^V

122: s
NORRIS.

^^^^J3Eg ;4

Ad"'"' ®flt]

_Hg hath raTnHtTil[>of^
noiiw of ra'rael : and «u
the aalv&tiou 61 our Qttd,

<!$jintJitr.

It



"^"^^ 43m
\ a

IRIS.

i

SI
knds :

irp with

unelves

MORNINOTON.

(S^ntltAt^ (OOMTINrBD.)

Let the floods clap their hands, and let the hilb be
joyful together befdre tbe L6rd : for he oometh to jiidce
thee&rth. '' *

With righteousness ihall he jilclge the w6rld : and th
p6ople with ^qtiity'.

Cflory be to the Father, Ac. - ?'"

fi.tho i' I AFTER dOMMANDMENTiB.
. J^^J'.

^\*^® ^^^y "P^n «» • and incline our helwrti to I Lord, have nukcy up6n xw : and write ftUt theM thy
. Keep tlllB tow. lawi in our fc«ar<ii- wA h«.A««h TTi^ ' »^^ ^^laws in our htarta, wi be«4eoh Th^.



RaNDALIi*

I
lA I I

Langdon.

lifegffi

iiii^'^^-^

f-T i
Ij(m», now lette.t thou thywr»an< d^rt inpeice :'

•cc6rding t6 thy w6rd,

.

-

[
For mine eytfs have »e4n : th/ salvAti6n,
Which thou hA8t4)wp4red : before the f4oe of AU

%m( Jimltti$.
To be ft tight to Ughten the GfintUe. : Mid to bt ihi

<7<ory 6f thy pe6ple ^s'rael.
"

Glory be to the Father, Ac.
Am it was io the beginning, Ac.

•i-1

I
<

i"*~

Go
theli

Th
he<iH

Le

jwlgi

«4ithf

/

iMMiMMMiriikM

^^^tsfg^hf*



LL.

^G»I

3N.

^i

i to be the

Battishill.

§tn W^imtJiiuv.

OOD be merct/W unto tis, and bliss us : and shew ub

the light of his coit«.< 'tiaxce, and be m^roiful linto ds

;

That thy way may I e kn6Vn upon eltfth : thy tavin^

he4hh autoiig all nitkni.

Let the pe<>plu pra M th^e, G6d : yea, let Ml the

p*;6ple pfaf«e4he^

O let the nationii tejoice Lnd be g^lkd : for thou ubalt

judge the (oik rii,ht*tujly, and govtrn the nations ti|>OB

e4»lh. -.-.^.-:--

Let the people praUe ih4; O 06d : yeei U^ 411 thfe

pe6ple pr&ise theO' <•

Then shall the earth bring f6rth her inoreaie : and C^od,

even our ownOod, sh&ll give lis his blessing.

God' shall bH» us : and all the end$ of the w6rld ehaU
f ftar htm.

Glory be to the Father, iio.

A* it waa in the beginning, dio.



Goss (from Beethoven
)

LoKD^ now lettest thou thy urvant det>4rt in pe4od :

Mo6r4ing t6 thy w6rd, * ^^ ij
, .'

For mine ey^a have se^n : thysalv4ti6n,

Which JKwk hlwt prepfc^ : befora thw ftfla of -AIL

%mt.^Mm.
To be a light to lighten the G£ntiles : and to be the

glory bt thy pe6ple Is^rael. ,

Glory be to the Father, <bc. .

Ai it WM in tha beginniiig, A:o.

/

-i-i ' -

Ljt«.l

'**»^mmm*mmmrmmim \



in)

J..

a

m
EL.

1 to be the

^i^
God be merciful unto lis, ai)d blfess U8 : and shew ub

the light of his conht:naneey and be m^rcifuttinto lis

;

That thy way may 1 e kn6svn upon efcrth : thy saving.

hefclth aniOug all nft-tichs.

iiet th^ people pro^ w th^, 0-06d : yea, let bM the

§tn '^HmMnv.

pe6pU> pralae thee

O let the iiatioftB*»«jotc« tnd be glfc'l : for thou shalt

judge the lolk fU^hUcudy, and govern the n&tiona lipon

e&rth. ZT'^' •

-

---.-_-^——

-

Let the people prnUe ih4e, O G6d : yea, let AH ihe

pe6ple priise thee.

Then'shall the earth bring f6rth her increase : and Ood^

even our own Ood, shftll ^ive da his bluing.

God' shall bldBj us : and all the ends of the w6rld ehall

f6ar htm. ^—. ^

?

Glory be to the Father, &o.

As it was in the beginning, &Q,

:t



^ ^ XiOED, now letiest thou thy servant de|p4rt in p64oe
aoo6rding t6 ihy w6rd^ \j

/

For mine eyrfs have setfn : thy' Baly&ti6n,

"Whioh ihou hiwt prepfcred : before the f4ee dl All

%m\( Jimlttliji.

. To be a light to lighten the G6ntiles : and to be^ thtf

glory 6f thy*i)e6ple la'r^el.

Glory be to the Father, «fec.

A h it was in the beginning, Aro .

p^phy

Uma 1^ i'^'

• .^



m
RLKY.

BEiEflt

I

i to be the'

Flintoit.

(For Benedicite.)

—|—#—#—(SM"
and mag - ni - fy Him

E^^3^ m
God be merciful unto tfs, and blfess us : and shew ua

the lijiht of his coit(.<,»;0/(ce, and be mdroifnl linto lis

;

That thy toau rnay I e kn6svn upon e&rth : thy saving

he&lth aiuOug all n'fcticns.

Let the pet-pie prate th^e, O G6d : yea, let Ml the

§m» Pi$mafttr.

pfe6pla praine Iheer

O let the.nationn ujoiee Lnd be glfcd : for thou iihalt

judge l^ie folk ri{,hlecujly, and govern the nfctions tlpon

eirth. /
—

^

Let the people praise th4e, O G6d : ye«s let 6U the

pe6ple pr&ise thee-

Then shall the earth bring f6rth her fncreafe : and Godf

even our own Ood, shAJl give lis his blessing. . ,;

God' shall bMss u« : and all the tnda of the w6rld shall

ffiar hfirt/

1

I

I

Glory be to the Father, Ac. ,

As it was in the beginning, Ac.

:^-.

SS&SSBlBB£SttSbaSISaS



57 RESPONSE^AFTER COMMANDMENTS. Walmisley.

Lord, have mer - cy up - on us. and in - eline

J
Ôrfan. "-Gh -JP-

J.J J
"our hearts to kiep tU. law. ""f

writo all tHese ihyhearts to keep this law. ""'

lW
MAnnECK.

laws in our hearts, we be - seech Thee.

fW^tf

Lord, have mer - <5y iip . on u^, ind in

^ 1 •» isi-J-J- M^

©line our hearts to keep this law

ii ii
la.r. and write all these 'ky laws in Jur heirtsU 'be . seed. T..-^Tliy laws in our hearts wo be - seech Tli'

A



1m
^^

iord, hav

t'-ISA
2

CwiLD.

G^

Lord, have xner . cy up - on i k
^

i i i i

rf^=F
-^-^

Mendelssohn.
^

write all those Thy laws in our hearts, w» be - seech Thee Lord, have mermer I Î

^.
on

I ... ..._. 1 4. <^^ ir^n fki. 1.W mn<l writA &U these ThT laws nourheul
us, and in - ollneour hearts to keep 4hU law. and write all these Thy laws in our hearts, we be - sewh The..
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I. Smith..
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.Dr. Millkr.
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\8INGLB CHANTS. ^^ i

AlOOCk ViT Sa
Aldrioh • "'S
BatttahUl ^•^l
Blow JS
Croft ,ij
Dupttis

«"

Purant .,
'•• -2

Velton S
Gibbous *i
Havergml •

Hayes. F.
Hayes, W. ....

Humphrey. F
Jones...

16

.... 24-28
8

20-81

NorriSv..."!""' •

JJJ

Robinson /
*•

AnonVmous oi

Pos BBmEDIOIT' •>•••••" "^

Bnobx GOBPMi ' ^

L.M.
AnRel's Song
OrMtelius '

Eisenach •

Ely .•• •

Evening Hymn

No.
83
M
85
86
99

Jones. ••••• --
11

Lanffdon i S
Lee ; zi
Nares •••••

Ji
Purcell r5
Busseli • *!:

Bpenoer • •;•
*"*?

IMIls of
Travers«v •

?J
Turner *i
Woodward rVIi'Si'ii
Anonymous ...» 4.b-b-i»«i«

Oreatheed • 87

Kent • ^
Lncis Creator °*

Luther's Hymn iw
Luton, * Sj
Mapdeburff k vi

EB8PONSE8 APTEE COM- g|{SSS.^ •::::::::::::::::::::::::::: w
MANDMENTS. Montgomery .- »*

69 Old Hundredth »»

Attbb CtosPMi 86

DOUBLE CHANTS.
BattlHhiU ^
Beethoven,
Boyoe ....„

Oooke ......

Crotcl} 44-

Farrant ...

Plintott —vi "2
Goes - ^'^
Hansel jj,
Hayes o........ •"

Jiaimdqix

•••••• •'

•••••••••****'

49
48
89
41
68
66

Martieck •• 55
Mendelssohn "*

Wi^mlsley ....l. "'
"

TUNES.—CM.
Abbev Tune ^
Abridge • 5;
Bangor " ^
Bedford S?"

Burford ' 55
Prench "2

Harrington «
Irish »°

London New g»
Manchester J*
8t. Anns 1*

St. Davids l\
St. James ,

'•••
'J

St. Magnus •*

8t. Marys '°.

St. Stephens JJ
Ordination Hymn 77

Winchester J*
Windsor

Playford
Bockingham
Saxony.

)••••••••••••••

96
97

T
York <»

98

Surrey »• •

Tallis'Evcning Hymn ......... 99

Toronto • *W
Waldeck ^i
Wareham, •••••• JJ2
Worcester *''''

S.M.
Banksfield • Iw
Chantry ]^
Colchester JW
Galway • •

\^
Moravia jW
Mount Ephraim \\»
Potsdam "i
St. Brides "»
St. Michaels "'
Southwell " "*

8,8,8,8,8.
Luther's Hymn i"*

8,8}8,8;8,8.
Hallft

\f.Bmrcy ?
.».»fssssst ststntt ***

8,7,8.7.8,7.8.7. H©.
Easter Hymn n»
St. Werbergh's 18*

P, 7, 8, 7, 8, 7.

Mount Calvary M*
Oriel IW
Waltham Iw
St. Werbergh's .* 18*

8.7,8,7. „
Orfel *w
Waltham..; >• IM

7,7,7,7. or 7, 7. 7, 6.

Christ Chapel 116

Gulbaoh ;
!»•

Praise • l"

7s, 6 or 8 lines.

Sherborne IW
Saleburg 18*

10. 11. 10,lU.^
Hanover ..,Mi.n.r.>»^^^H

'^..^.JM. 8> 8> 8. 8.

Croft's 148 Ij8

Darwell's 148th M*

6.6,6.6.6,6,6,6.
Bohemia »»

Upaal
8,4,8,4,8,8,8.*.

IM

8,8, 6j 8,8,6.

Oxford Iw

6, Ml; 6, 6. 11.
^

Portuguese Hymn m"

^Ittemberg ,....•• »•j^UiSwes.
^Morley
^^^^omfn

!orley 'mA; j«
Vomtngton .^P*

"
Ktwhy, .,.....»MM..«»»»"'""'

"*

D.O.M.
,

BH " • 5;
St. Matthews •• "

•,«,8»8,8.a
Old I18th ...••• *jg
Quebec .....•••. m
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ERRATA.
No. 43 Bass note before second dpuble-bar should be same as Tenor.

No! 67* first Tenor note in third line should be B.

Anotherform of Chant No. 2.
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