
CIHM ICIMH
Microfiche Collection de
Series microfiches
({Monographs) (monographies)

Canadian Instituta for Hiatorical Microraproduction* / Institut Canadian da microraproductiona hiatoriquaa

1994



Tachnical aftd Bibliographic Nottt / NotM tcctiniquM at bibliographiqiMt

The Imtituta ha^ attamptad to obtain tha bttt Ofifinal

copy avatlabia for filmmg. Faaturai of this copy which

may ba bibiiosraphically uniqua, which may altar any

of tha imagat in tha raproduction. of which may
significantly changa tha usual mathod of filming, ara

chackad balow.

n

Colourad covars/

Couvartura da coulaur

Covars damagad/

Couvartura andommagto

Covars rastorad and/or laminatad/

Couvartura rastauraa at/ou palliculte

Covar titia missing/

La titra da couvartura manqua

Colourad maps/

Cartas giographiquas an coulaur

L'Institut a microfilm* la maillaur axamplaira qu'il

lui a iU possibia da la procurar. Las details da cat

axamplaira qui sent paut-«tra uniquas du point da «ua

bibliographiqua, qui pauvant modifiar una imaga

raproduita. ou qui pauvant axigar una modification

dans la mithoda normala da filmaga sont indiqu^

ci-dassous.

Colourad pagas/

Pagas da coulaur

Pagas damagad/

Pagas artdommagats

Pagn rastorad and/or laminatad/

Pagas rastauraas at/ou pallicultes

I

/I Pagas discolourad. stainad or foxad/

uLI Pagas dicolorias, tachataas ou piquaas

Pagas datachad/

Pagas datachias

Colourad ink (i.a. othar than blua or black)/

Encra da coulaur (i.a. autra qua blaua ou noira)

D
D

D

Colourad platas and/or illustrations/

Planchas at/ou illustrations an coulaur

Bound with ot*-

Ralia avac d

rial/

nants

n

Tight binding may causa shadows or distortion

along Interior margin/

La raliura sarrae paut causar da I'ombre ou de la

distorslon la long da la marga intariaura

Blank laavas added during restoration may appear

within the text. Whenever possible, these have

bean omitted from filming/

II se peut que certaines pages blanches ajouties

tors d'une restauration apparaissent dans le texte,

mals, loisque cela etalt possible, ces pagas n'ont

pa-., ate fllmees.

Additional comments;/

Commentalres supplementaires:

QShowthrough/
Transparence

Quality of print varies/

Quallte inii^le de rimpresslon

I I

Continuous pagination/

D
Pagination continue

Includes Index(es)/

Comprend un (des) index

Title on header taken from: /

Le titre da I'entCte provlent:

Title page of Issue/

Page de tItre de la ::•.•'••<»••

Caption of Issue/

Titre de depart de la 11

D
vraison

Masthead/

Generlque (perlodiques) de la llvralson

This Item is filmed at the reduction ratio checked below/

Ce document est filme au taux de reduction Indlque ci-dessous.

10X 14X 18X

12X 16X 20X

22X 26X 30X

TT
24 X 28 X 32X



Th« copy filmed h«r« has b««n reproduced thank*

to tho gonarotity of:

National Library of Canada

L'axamplaira fiimi fut raprodult grAca A la

ginArotit* da:

Blbliothiqua nationala du Canada

The images appearing here are the best quality

possible considering the condition and legibility

of the original copy and in keeping with the

filming contract specifications.

Las images suivantes ontM reproduites avec le

plus grand soin, compte tenu de la condition at

de la nettetA de Texemplaira film*, et en
conformity evec les conditions du contrat de
filmage.

Original copies in printed paper covers are filmed

beginning with the front cover and ending on
the last page with a printed or illustrated impres-

sion, or the back cover when appropriate. All

other original copies are filmed beginning on the

first page with a printed or illustrated impres-

sion, and ending on the last page with a printed

or illustrated impression.

Les exemplaires originaux dont la couverture en
papier est imprimAe sont filmAs en commen^ant
par le premier plat et en terminant soit par la

derniAre page qui comporte une empreinte
d'impression ou d'illustration, soit par le second
plat, salon le cas. Tous les autres exemplaires
originaux sont filmAs en commenpant par la

premiere page qui comporte une empreinte
d'impression ou d'illustration et en terminant par
la dernlAre page qui comporte une telle

empreinte.

The last recorded frame on each microfiche

shall contain the symbol —»- (meaning "CON-
TINUED "), or the symbol V (meaning "END"),
whichever applies.

Un des symboles suivants apparaltra sur la

dernlAre image da cheque microfiche, selon le

cas: le symbole -^ signifie "A SUIVRE", le

symbole V signifie "FIN".

Maps, plates, charts, etc., may be filmed at

different reduction ratios. Those too large to be
entirely included in one exposure are filmed

beginning in the upper left hand corner, left to

right and top to bottom, as many frames as
required. The following diagrams illustrate the

method:

Les cartas, planches, tableaux, etc., peuvent Atre

filmAs A des taux de reduction diffArents.

Lorsque le document est trop grand pour Atre

reproduit en un seul clichA, il est filmA A partir

de Tangle supArieur gauche, de gauche A droite,

et de haut en bas, en prenant le nombre
d'images nAcessaire. Les diagrammes suivants

illustrent la mAthode.

1 2 3

1 2 3

4 5 6



'ip"''iw.;i,9.
'



J, I'Sl

.-.I '- \ . """W ^»".. .11

DESCRirriVE AND HISTORICAL

CATALOGUE OF THE PAIMTIMCS

la tlw GilWy of

LAVAL UNIVERSITY
QUEBEC



.11, yi



#



The Venerable Francois de MontmoiMJinoy - Laval
I ii>'sr msiKii- (II oi |.;ii|.t-

'!;::;.:,:;:;::,:;'-:;'',;':
^" -'^' -n,- ,..,

'"'""'"""""^•'—
'•'-' -^1. h.. ,.



Ill" ,J-;Ef .o ;'jfiri^'&;,'f w¥»...".*»

* - * ^ JrMiMig t W^
~I^^C!«i31

EDITION DE LUXE

DESfKIPTIVt AND HISTOKIIAI

CATALOGUE OF THE r\WTINGS

In the Gallery of

LAVAL UNIVERSITY
QUEBEC

By J. PURVES CARTER
Art «*ytrt • Um latt Mar^ais of Batt, ttU Htsry Dottxh coUtcliMi

m

InKi-niiii* didiinw IIJel{tir arte* emullit
im>ii«. ru-i smit om: f,ri«. - (OviU).

riBUT KVITIOX

QUEBEC
Printed by ' L'Evenement Printing Co."

1 908



'

V
4'.

:»*

t.-i



A FOREWORD

j2

'1'

N pn-wiifJUK th(< tint iMlitioii „{ ih. NVw
• iKiiloKiie „f Laviil iVliin- «Mi||.r>. f 1.,,?

t<> ..fr.r my ii|.|.r.M i,iii,„i lui.l tl.ank-. to th..

>M|H riur ai..| th.> Ka.iiliy „( (|„. Iniv.T.ilv
for thfir ii>.».t kiii.l ai.l ui,.| .o.uiH.ratiu,, in

f.uMlifi.ii..g til., work ill rv..ry wiiy an h«I| n» for th.. honour
of thtir I'onflih'hfi'.

r aNo wi.h U> .xpr.-., my thnnk* to Mr [,. A M. f,ov..-

kill, for th.- hi-toii.'ai nn.l ..x|.h»iaiory iiot.m n|.,,..|„|,..|

to many of tlic iiiitnrcn.

Th.- ontahvu.. i- arraiip..! in alphalHiiral or.l.-r of th..
|.aint.r« nam.-, «hi.h .•orr.,|».n.| with th..- in^-riln.*! on
Ml., fram... of tl... painliiiKM, .„• t.. ,|„. MhouN-MK-h a^
Fr.n.l, .,.hfK,|. Iuli«n -ih.K)!. Dutch m.|i.K.I or KiiKh-h
m-h.K)!. itf.

In th...h,orip»io„ of ,ho ,,i..turcN th.- t.-rni- r/^A/ ,„,.|

V/ arc ui«.l with r..f..rH..T to th.. rixht or l.-ft .,f t\w
"jM-ftHtOl.

Thf. .late, ..(th.. iMiint-.r*' l.jrth, an.i d.-aths an.l many
of th.. h.n.linn fH.I» an. lak.-n from Hrvan,. Diotiomirv

"l^'

^'•""""' '" 'atalopa. ..f th.. Hritinh \a,i.,nal
(taihry, l,on.lon.

J. I'l RVKN ('Mnr.H.
l.*\i\ Lni\»r«iiv,

Ourbcc, July 2*tth. Iixwi.



zM^M^^^wamym::^:!^!,- --^^m



v^v
^13«~.£**. *ih: mK

Catalogue of Wie Painiings

In the Gallery of

LAVAL UNIVERSITY
QUEBEC

M

ALBANI (Francesco), iriTS-ioco.

He was l)oni at Holujjna, in Italy, in iruS. |K. sliowod
an early inclination for art when <|iiit(' a diil.l and at
tliirtwn years oCa-e lie was phiee,! willi l),.nis Calvert,
whose aea.leniy was then in lii^jli repute. There he ho-
eanie the friend and f.-llow stiidenl of (Jni.lo who shortiv
afterwards went over to the ("arraeei, to Ke followed hv
Ali)ano. Suhseijuently they l.olii went to |{onie, where
they improved their art and Ineanie en-a-ed on impor-
tant works. His performances there estal.lished liis fame
throughon Italy. .Ml.ano had a lar-.- f.milv and de-
lighted in painting his children in his pictures! He died
in HoU.gna. in Um, in the presence of his pupiLs—with
his hrush in hand. There is in Ail.an.)'s works a sense of
joy running through them, especially his ••hildron, and
in all his works the strong contrast of light and shade
emphasize this impression. His colouring is pure and



3 ALRAXr-ALLIES

J-I.''i-an.li„.x,,uisi,,.,a.t..an.ll.nn.my,anda.W
•one i,i.rva.I(.s Ins iK-aiifilul w..ikv

•N'o. 4. Ihi;.,;,u, n„.t Tin,,' fail allcjiorvi.

wmmmm
<'ll canvas, Od i„. |,. ,; .;,; ;„ ^^

N". 103. n, Ers,,,,;/ ,;/• a;,;,,/ j/,,,.^ M„„,I„I,„.

."r:rt;;;^vi:,;;::itt;;;;;;;;'\;::r:i;^r:,l;;;:'ir;

•l.stant .ununtains an.i tl... settin^^ s,,,!
' ' "' ""

On canvas, ];ji i,,. 1,. x ],) j,, ;.

ALLIES (Louls).

I'liinter not mentioned in Biogru|.l,i,.B.

No. 10. Th. if,rrl;,r.ln,o .,/ SI. Itnh.rt /.„.,/,'._! )att.fl 1704

kneeling witl/dall 1. "f" "'"' '* '•^•| 'relented

ti.e attitn.le of bene, i
• o,

^ n, ti
,';",;^'.""^"'>' P"';'^t in

attired .can .itnj^- J^' H;;^:^;^ ^^^^^^
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AIJJKS—ALLORF—APSHOVEX 3

Kroiin.l i-.a.Iu>;, a l.„..k ami a hI„,v,.|. An .•\..nitiuit..r
Mtan.ls lK.1,111.1 t!„, saint inflii-a.l of [H.is,.in- liis suonl
1.. ^tnk.- til., fatal l,|.,w. A Tart -.• i„,|.l. tli.. l..-a.l of tho
Martyr l,v tli.' Iiair. ( •|i..nil,im li„vrr al-ove. Dark skv
and landscape. Oval top.
On amva.s, 821 in. |i x .'{7J in. w.

ALLORI (Cptstofeno), 1577 1«21.

No. 237. .fii</,'t/i I, ,1,1 lluh>i,l,,r,ns.

(An u|,| c.py aft.T Alluris paiiitin-in il.,. Pitti I'alaro,
rt'prL'Sfntin;; the same siil.jwt i.

On canva.x, 48 in. h. \ 'M\ in. w.

Ttlctory of J,„lith,« .[,.»•<,„ hepoino, i, toM i„ tlio l,i,k i„ tin Bil.le
wl.iol. bea™ l,er na,m,. .SI,o ,s r.,,re,.,nl,..l a, going to th- tent of Holopl.er-
no., an .VH.ynan tyrant then hcioging Bethi.ha, ami there .laying hira.

APSHOVEN (Thomas Van-op Abahoven).
1022166.-)

Son of IVnlinand tiu- elder, born in Antwerp, in 1022.
He was the favorite puj,!! .)f David Teniers tlie vounger
whose .style he imitated very Hn.-eessfullv. H.' took the
oath as standard-hearer in the Oth Division of the ("ivic
fSnard, and in H!." was ma.l.. a Captain. Ilis death
oeeurred either in 1(J04 or l(](Jo. Apshoven's paintings
ivpr..sent, as do those of Tenier.s. village fe.stivals. interiors
of cabarets with peasants regaling and amusing them-
selves, c()rp.s-(le-garde, and ehemists' laboratories, in all
ot win, h he elosely approached the admir.ihle work., of
reniers both in tinti teehnique and .silverv and clear
eolounng. His toneh is spirited an.l impasto" rich, and .so
closely resemble tho.se of Tenie-rs as often U> be mistaken
for them. The Dresden Gallery possesses one of his
works, representing fruit. The Darms.lart (Jallerv lia.s
" X Landscape,- the Cassel (iallery - Dancing Peasants

-

and the Prague " An Interior."
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* APSHOVEN-nALEN

No. 73. Tfir S„ffjrn/.

A (•oiniM..siti..n (.1 ni.u. (ifriiro., ti.e oontro of interestnnmn^r win.-l, d.-vohv. „,«>„ a pati.nt who ovh.oesoxcrnnating
,..,,,. as tho ap.,! ,.,.„, of sriono. proW-s tho

">""•! an.l sm..a,v.l with hl,H„|. A f.nmie attendant
'

«anmn« a pla^l.-r ovit .oi.u. ••hareo.-.l. A '.ov hohl, the

Ihe doctors paraplKTi.aha. utc.nsils. a sk,.|l and a l.otfle
in the wall, arid other accessories complete the pictureOn cnnvas, 31 i in. h. x 2.') in. w.

f a

BALEN (Hendplok Van), 1 560 1638.

He wa.s horn at Antwerp, in \U'h/mm, in ir,(JO. He wn<.
hr..t instructed hy Adam N'an Xoort who also instrncte.l
Kube.i.s. On Icavin- him 1... wmt to Itaiv and studied
there some years

: ,„] painted several pictures which were
Krea'

. dmired. On his return he was unabl.. f. satisfy
tlie (ic.

. nd made upon him. He is note.l for his puritV
of colouring which was carried to f,n-ther perfection by
Ruj>ens an<l Vandyke, \-an.lyke was also a pupil of hi,
and sometimes he painte.l in conjunction wit!. Snvders
and Jan Brueghel. He painted also large altar-pieces.

No. 17. r/if Stnnhxf fi/Sin'm Stepheu.

In the midst of a lan.Iscape with trees and buildingsthe tragedy ,s represented. The dramatic posture of the

chll 'T
'" ^""^"!'f^-.'-o''ed in a crimson dalmat c w^fhola.sped nands and face inclined towar.ls heaven issuperbly rendered. Ho sees the Eternal Eatlur a d Son.n . orv, w ulst behind him stand.s an unclothed fr.^nS

figure holding aloft in both hands a huge stone withwh.eh to crush the Saint. Others are eranSg ortones to aid in ihe munlerous tragedy. In eontS onthe other side stands a statelv figure, 'probably St ^o
represent Saul, with his back t.^ tlu' IpecS, Si gout the cnme to a mother and child and a group J
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BALEN— BAF'TISTK 6

scribes will) aro liorrith-.l, (in n)iitfiii|)IiitiiiK thi^ work
«iiie rocallH tlie tine linos ofTcniiVKiti. wIkii lio suysol'.St.
.Stt'plieil :

" lie lii<«<J'>'l not reyiliii|{ti)ti<>4,

Nor told hit heart to tills moani
TUo' ourtcd tntl icorneil «iid truni' I with ttonei.

But, lookinK "I'war.l full of ((r»co

Hh pra>e.l,*n<l Iroiu a hapiiy pUcrt
Uihl'i glory •mote him on the liicc."

Oil canvas. 471 in. w. x :{5i in. li.

VAN BALEN (School of).

No. 351, ^ Ftintmta, railed a /mi-tnilt i,f lleroil.

• 'oiupcHid ol' a liead in [.nililo an.l tlu- foal ur.s made
up Ijy (Jountli'sij children wliidi liij tiiu si.aivs of tlu- head
and iH'ck.

On canvas, ;{2i in. li. .\ 27) in. w.

-1

BAPTISTE (Monnoyep, Jean Baptiate called).
16301699.

Born at Lisle, Belgium, in l(i;{G. He studied at Ant-
werp and for some time applied himself to historical paint-
ing. He went to Paris when (|uite young and took to
painting flowers and fruit. He was receive<l with distinc-
tion and was employed by LeBrun in ornamenting the
palaces of Versailles. Trianon. .Marly, N'inceiines and Men-
don. He afterwards accepted employment of the Duke of
Montague, the English Ambassador to France, and accom-
panied liim to England. His Hrst performances there were
the decorations of Montague House, afterwards the British
Museum, which were among his Hnest works. During a
residence of 20 years in Lontlon he decorated the man-
sions and palaces of Royalty and the nobilitv, including
Hampton Court Palace, Windsor Castle, etc.

'

He painted
a number of fruit and flower pieces for Queen Marv and
Queen Anne. He was also an etcher. His design was bold
and free and his touch was facile and dexterous, with a
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chanuin^. .oluur a.ul .H.-l.-.tiuM ufKrou,,i„K in his ,.o,„,h,-
H.t.un«o» Mouvr.. frmt. an.l va,... hij.|.lv a.lupt.d .or
di'coratiuii, H.> dii-il in I,oii.lon i<J!»((.

No. is, J ,jr,nt,l coiiijmtittioH o//towers.

other HouUr'''n"*"''V
I'"H>'--.'t"'i|'^. ro.o. and n.unvotiu I H(m..rs. fhroiiKh an opening i^ .seen the skv "

< iinvas, 2S in. h. .x •_'<;} in. w.
•

No. 71. fniltti. j/,„i;;m. ,fv,

lAing npcn the urotnid are arran-.-.i a vase, a pedestalapate ne„, water n.eh.n, a wa.er1.,.„|.. ho d .g .

'

chry^unthen ,s, ndips an.l other (lowers
*' '

'>n jtanej, l.j in. w. x « in. Ii.

BARKER (Thomaaj, iToa J847.

fl'allo.l Bdikprof Butli,.

An Kn;;lish landseape painter, horn 17(!!» in Mon-
.nouth.snre,Uaies. Hi^ lather practise.! as an artist butnever atten.pte.! more than pi.tures ofh.,r-e.. Thon.as
s ud.ed the Dn.eh n.as,.,,. assiduously, an.l at the age

"
20 he was .ent to Uon.e with tun.ls t.. sustain hin» a., agentleman He took no lessons. 1,,, was a great observer
aMl.s.,re. h,sn..nd with that w..uld he useful to him.
Heexlnb.ted at the Academy over a hun.lred paintings
embracing nearly ev..ry .subject :

•' The \V.,o.Iman '

ofw ueh he pamte,| ,b,„|, j„i,.t,,, ,.,„„, naturej/and
'^her. In 1821 lu- painte.I ' The Trial of ueen
aroMne. .n whH. he introdnee.l .nany celebrated men

...t h,,s nobl...st effort was a n.agnilieent fre.sc... :{() feet in
k.ngth, representing "The luroa.l of the Turk.s upon
•SCMO, m \pr, 1H2>. p.i.aed on :he wall of his resi.Ience
S.on H.li at !ath. After achieving great .su....e.sH alul
carrying out large numlu-rs of works, he did in 1847
In h^ an.lscapes and figures he approache.l verv doseh"
the style of Gainsborough, only his works wei-e richJrand contamed a c-rtain brownness and .larkness, other-
wise tliey often pa>^s for Gainsborough's work.
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No 117. Ihlliiiii l.iiitilHriifit

.

Ill tli.t );.ri-Kr<iiiiiil Ola r,H;k,v uixl wwdid laiidHiuiHj
ttti' a -li.|ili.'i«l :iii(| a v.diuaii with -ionu. cuttl.'. .ith.'i- Hg-
iirt-H ill ilistaiico. tlic l.iwtr ufa <a-lli-: inoiiiiiif,' etU-ct.

<>ti rmiviiH. 21 ill. w. X 17 ill. ii.

Ni) 262. Itiilini) S)i iii-ri/.

A iiioimtaiii laiiil.stape in the fori'jjr.iund nC vvliifli in a
pnoi, into which a water lail rmi-,—hound. .,1 l.v craK^v
rockf and a woodud crv^

: A lailcn tiv.. and a hoat iuU\
to th« i.ictiirfH.;u.' chara.t.r nlth.. .m.-ii.-. (iiTat bmidtii
ot toiK'li, fiiif handling and cohmrinu'.

( >n iiiivas, 36 in. w. .v 2s in. h.

M

BAROCCI (FedeplffO), l.Vis 1012.

Or lUirofcio, was horn at I'lhino, in tin- I'apal .States, in
lo2,S. His father Anil)ro;rio, a s.idptor. originaliv of a
Mihincse family, ^aw him Ids first in-trurtion. He after-
vyards studied under I'.attista I'lMne,,, who spent >ome
time in the .serviee of th.- Duke (Juiduhaldo IF. He
aecMmipanied his uncle Haitoloineo (Jen^r,,, „.ho taught
him i.er.spe(tive, to IV.saio, an-l he studied Titian's works
there. In 1548 Barocci went to Uome and remained
there «oiuo years, devoting his time t(j the Mudv of
Uaphael. Several pictuiv.s he paii.te.l aft.-r hi.s return to
i:rl)ino gained him great reputation. He eonlined hini-
.self to religious suhjects and executed large altar-pieces.
At I'lhino, and at I.oreto are two of his masterpieces. In
1500 he returned to Home where he was emploved by I'ius
IV. with I'VederigoZuccaroin the Vatican. Whih- he was
engaged, he w;ui nearly |K)isoned by .some rival and thou-di
the attempt failed, it wholly incapa.ited him f..r paint-
ing ot many years. He never recovered although he lived
to the age of 84. Barocci 's st vie was founded on (V.r-
reggio. LudoviciCardi called C.'igoli, also a celebrated
painter, was a pupil of his.
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•/"/»« f/«C Ulljltllf.

In a rooky ivtrcat th.uuKh vvl.i.l, ,., ,,,,.„ « la.uUcuw.

<»ii c<){,pt.r, 12 in. 1,, X 10 in, w.

BA88ANO (Jaoopo d«- 11 BaMano). IMO isw.

WuH iK^rn in 1510. i„ tl.o ..Jly iVon, winc-h h- takes hi.
M.l.n.,uot. H„ wa. traixcl l,v hi. father unJ afterwarcU
at \e..„... l.v Uo„iliuio Venetian.,. Hi. .aat.ire stvie
•..wever ua. ...ainly tun.u.l „.. the ...vaniple ,.f Titian
ile imintfil historical Huljeefs and iH.rtraiN. and hihhcil
scenes which len. thcnvives to .enn- treatn.ent. He
settled at Ha.>anoiat.eriy and, h.votclhin.self to paintinK
Hcenery annuKi hi. hon.o in which he Ken.rallv reprt!!
rented fijiure. and anin.aU. H. painteda nuniU;rof.uch
Bcene. a. •

| ho Anin.ulsent.Ting the Ark.," the •' Hi.torv
of Jacoh and " The Adoration of the ShephenU "-on'e
vewion of the former is in the Louvre at Paris His
work, contain a nias.ive breadth of strength a. well a. a
beauty ..f colour, which e.,ual the be.t N'enetians. He
was devoted to painting animal.. He died in 1692.

No. 128. T/i, (ulonilioii of the Shepherth.

the^Hir'
'7'''^^''."": '•"'"- ".'"^o"". Hon.an architecture,

if^i r b'"'^'"'
" '''"'""- *''^' '"*""t Saviour who

8 fee U 7 "'""^r-/"' "; "'•' «'"--|'l""rd who kis.ses

U in f

'
T''^"'"'"'

"" "'"^" '^'^'•'^ "" f'i" kne.s and
13 111 the act of speaking to a second .shepherd who carriesa young lamb; a d,,g, and some figures in bacig. o3
II rough an open window is ..een the head of an as.. An^gels and cherub.ni hover alK>ve. The colouring of thiswork 1. e.xtn>,ney fine and the draperies well set, andthe hgure of St. Jos.-oh is grandly painted.
On canvas, 40 in. h. x 32 in. w.
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BATONI 'Potnpao Olpolamo<, Uim i7»7.

Comslim** writUii Baltrtnij.

Will l«. Ill at l.ii.ra, in 17ns, Hi^ iml„,,. ^y.^^ ,, ^„,|,|.

"initli. ami hi' sent liini t.i Uum.. t,, nUuly |.aiiitiiiji uikIit
C'uiioa anil MuBiKvi, hut iii» vhU-f sUuVw^ uriv iI.tiv.-.I

from Rupluu'l'K workn. A |H>cii!iur untr, aii.l u-rffal.l,-
iiuHH r.-ii.lir,.,l h\A woik^ |H.|uilar all oviT Kir.,).... II,.

iivi-<l at a |.c-ri.Ml wlnn tli.- arts had grcatlv .l.-<liii.'(l.

Htttvuii wiw tho i.nly |.aint<r at thi' tiiii.< who hu.l aiiv
pittmtioii t„ intrit, aiiil he i,u| «iih givat t'iii|i|oyiii«'iit.

Ho wuH huufv-tr, iiiorfociupi,..! v.ith portraits than hi>t..-
rioal works. M,. paintiMl tli,. portraits ,,C ,„, U.., n,,,,,

twt'Mty-lwoSuv.Teijfiis. Haloni.li.tlat Umn.' in ITmT. His
work is nuK'ii in l\u- hroa.l stylr of the Carrarci.

No. 311. I'orlniif n/ (iio,;fi'n,i H,,l,„j,i i \un/ia a Pari.-i.

S-aU-(l in an arm chair. lilV si/... hall l..nj,'th wtarinyu
hirt-ttii ami .srh.M.urf .• h.- is tnrn.Ml to \\u- ri-ht and
ook« at tiio spoc-tator. On \\u- l.lt a numl-.r of hook-
On a document i^ InHcrihcd all III"" H.-v""' .s^i..' M,,nu'
(jiorgio Hol..gna Xunzio Aposiolic, alia .Masta ( rislianis"
larigi.

<'anviw, 39J in. h. x 32 in. w.

BAZZI (Giovanni Antonio), 1477 l54i».

This groat painter was horn at Vorci Hi, in I'iodmont.
in 1477. When in Inn i:3th yoar he was placed with a
local painter, hut soon after tho death of his father he
wont to Milan, where Leonardo <la Vinci was resitliti-
There, if not under the direct training, at least within the
sphere of the powerful intlucnee of the great master,
young Hazzi studied fur two cr three years. His talents
niust have hecome known, for in l.Vd we find him in
Siena, whither, ho was conducted hv mercantile agents of
the wealthy family of the Spannocchi of that city. In
Siena his gifts and youth gained him friends. To this



10 HAZZI

jH.ri.Hl Uluhu il... |.,rx..
.. |KM.....„t fr..... H.-Cr-M..,- „„« in

til.' town Kall.rv
;

tl... IVihrmk., hi Ui..r.,i,v...,l u| St Ai.iia
n..ttr I'lMiua

; »li.«« exmit..! i„ I.VC—o i„ ||„. H..,»H|i.-
t.no ooin.M.i .,1' Moi.f nliv..t., MaKKi-.r... Sniil, of .Hi..,m
tuontv rhi. II, ii.i,i,U.r. Tluw iK-pi.-t i,„i.|,.„u in tla- lilV.
orSttii.t rk.|ii..li..t, rtn.| roriipM.- iIm' M,.ri.., h..«uii \n ii„.
KR.at ...a^.T, SiKr...h.ili. ||.. „,i. ii.viu.l t.. Kor,,.: ,„..|
pr..«.„.,..l to l'o,H. .hih.i, II. Tl... r...u|| .,( till, r „.,.
nM.n.latioii w.w .in .»r.|..r ».•... lorn uiti, lriM,-.H., tl.(..aMi..r.i
•I..|Im S.^natiira in il... Vatj.an. It.it »|,il,. ih.- jminfiT w.w
at work .,n tl... v.u.ll -.I' tl... .-hanilMT, tl... «rriv.,l ..f the
youtl.Kil Huphafl cut .li„rt hi. ..tl„rtM a. tl... I«o,h,
transf,.rrv.l tl...or.k.r with liU-rty t.M.mi.-., what Hazzi ha.j
.•xecileil, n..vv..v..r. th.- ..ui.tral ..n;n|K«.iti.Mi. ..on-iMtinK
ufth.. fHcutd.,.,,,, „f th.. IV,,K. MU|.|..,rltMl l.v Im.v K.-nii wa»
K'tt fiitir..: wl.ih. till. Hn..ly .h.^iKi.t..! lM....l,.'rinK ..f tho
..th... M.l,j..,.ts w.iv .l...tin,..i to ..,„.|,„,. tl... alK.Kuri.al
tiKur... nt |{a|,ha..|. ACt.r j.,„rm..vi..« ha..kwar.l a...i forth
l.t.tw....n Ho.,,., an.l Siuna un.l oth.-r |,la.-t.H ho n.arrie.]
an.! scttl...! tl.t. iv«t ..f hi, Jif,. i„ si,.i,a. In l.VJC. ,lat,. th..
lri.s...M.s whirl, (111 tl... ,l.u|...| ufSai..t('ath..rin..otSi..na
m .SI. U..n,eni..o. IKt... tho Kroupof the Saint supportcni
•y two att.n.lai.t nun.- wli.n, swH^ninx, ^he r..c.i.ive8 th-
holy stiK.nata, ih a niastfrj.ii...t. of nnallectt'd ^rac.. and
patl.o-. H.. wa^ ttt.tiv».|y cn,plovt.<l producing ^roat works
II. (rt's..., an.l oil j,. ntin^ for altar pi..c.,.s of th.. chuiTh..«
until I.Hdt.ath in lol'.t. Tl... works of Maz/i .show that ho
iKsned truly from the s.h.Kd of I...ona.-.lo .la Vin.i. Hut
hf hiinsolf iM,ss,.,ss..d an innatt- sens,, of youthful and ffini-
mi... U-anty and giac.. whil,. I,.- also i,npait..<l to his !!;;„,•...

< iKi.ityan.l ..n..,-jry. His workman. ofl..,, invi..st..d, throuul,
tl... won.lorful n.yst.M-y and n.aKic of his light an.l shad.-
with an atn.osplu.r.. of the n.ost solemn poctrv and his
colouring, whirl, is rich and puiv. i. ,o .lolightfullv
Muhtile as to ..ontrihute to the fascination and fnehantnant
ot hiH nohle themes. It is gratifying to learn that the
slurs east upon him by N'osari are now uiiivei-sallv re-
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MAZ/.r-UKin zY n

.^

K»r.l..lii. .alumiiiou. un.l mttli.i..u. nn.i toJallv mtiriu.
ah.l ..„ly <r.i«. an hai. «. ufl.n IIim in««. with l(i. f.u„„M,
l.t..nn.,.li.r hi.«..ri.u,, rn.i.i i^r,..,,..! .li.lil.,., u.i.l « |..„|uu.
t'la. Tliir.. i, UM .I.Mibt timt l\am hiII .niiimu.. tu «r.m
'iiur.. «„.i ,„.,r.. af.|.ri...i«iwj ^ ,(„h. g,^,, „„ ^,„| ,^,,^ ^^

liitfhtr f»la,.. iliai, hitlirrio in tiir •toiMiiiri Art.

In u Kruu|,, U... Ill..«..,| VirKi,, |,.,|.U tl... I„r.uit .l.,u.on h.T km...., J,.- i. phivMiK Hilh (I... mf.Mit .^uini J..|,„
HI... .arru, .,. ,r.... .,n.| ..rull inMriL.I •

i;..,, .\y,„„
!>••» 11... h.tt.T I, JmI.I l.y a ,„int ..» I.ft „h.. i* .lr,*.iM|
• 1. K..I.I . ..tli, u r..| tm.ir „n,| |,.,|.U n .w..r.l. Tl.i, Viririri
>"lr....-.l in .1 ri.|.r..lH. an.l .» I.lu.. n.nnll.. wl.i. h .1,..
u.ar. ..v..r h.r h.a. M„ riMhl i-Muint Kli/«l«.t(. .^.-uring
jiU.H.. i.KHUn.l H l.hi,. h.untl.. an.l I...I.U in Imt Ikmi.I mi

'
• «'K.'"." ''niiliir |.an.-I f.ill,.,| • |..,„|o "

Ji; i„ |, ^ -vj

.. «. ri... ,.a,n.inK i. .« v.r.tal.l.. w.,.' Lv ih..n.|.,|,n,t..|
n..n. of l{a,,lm..|..„..^anni Anton,,, .,i. .,„.| ;, j. ,^v.ry lint! -.|H.iini..n ..f hi* UHutiiiilly p ii.al w.rk
(Nauiinarjr ('ha|)*l)

BBRCZY, (ttenr; W., of Toronto, 1797.

No 219. J'„.huit o/ J,>Mrph Hnntl. ( Mnh.twk vhh/).

(W»ur colour miniatur*).

I««.,.l. Br.„t
,
. ,,M,r%tmt .l,„f of It.. Moh.wk. .ml b.»i of th. eo«f«l.

M.n. ......n.r« »..o,. v.lor «,.,1 .u.c«„-. «.„„., u.f..;,., ut";^;"'

>h. ,lr »if .1

""• '\.;- ••"' '"" '*'" •'•'I».l "111. r«iHi„.,l,i|,u for

1a



mimi &ii5f«y< • #4^-^

KERCZY-HI.OKMAN—Bor,

till

t

I- r..„Kn.t„.„ „l l.i, „„|.t,.ry rom,„HHi..n, .vhi..|, I.. ,.,,.,|t*I Urd D..roh«..

Murk (iit.i ilif M.ilmivk l.»ri«.iag...
'

BLOEMAN (Peter Van-ailleUStpandaapt or Stand-
ard, fioiu liiH chooMiiiK jaltif Hceaeii), lti57-l74o.

I!'"', at .\Mtwu|. in l«i.-,7. FoUovv.l his l.n.tl.or's
.•vampl- an.l wrnt (,. Italy. Aft.-r j.assing somu- v.ais in
taly ,. n.iunu.l to I'lai.-I.rs an.l painU'd Italian miljeots
(n-m .k..l,.|u s luM.m.le in ItalyJ l,Ml.r.M-at..,l his lanclM^H-s
;v'tl. nnns of a.vhit...t;nv. H,. also painte.l caravans.
lH.r>o (airs an.l uthor similar sni.jocts. His brush was
fanl... an.l ...niposifi„n an.l tdonr .•Icar an.l in (ino taste.

.Ni). 68. Itnliiiii /(iiii/Mct/ii irifh ruins.

Tin mi;;!, th.'mitr.. ufth,. pi,.turL. is a miming river
;."'""• 'nrlu.r sue ..f whi,.h is a sj.U.n.li.l rui.? tran :
'""""•-'. '"t" a null, thr.ni-h whidi ti.o stream runs \
'"^l"

".th tw., h.Mses. a sec.n.l man ..nuM-ginf.' fn.m th'e"Hklmj; an.l ..n l...t a nu.nntain. In the tbre^r.^und t 'v.,
i^'ures are .•..nver.injr

: on right a elump of trees, and ahorseman is seen ni the distance. . •
•'

t>n canvas, IJH in. w. x 15} in. Ii.

BOL (Ferdinand), itiiiiesi.

I4..rn at iMnlrcht, Holland. ItJlI. Of his life little i.s

i<Mmvn. Hut h.. l..ft with his parent.-, when .,uite a child
I" liy.. m .\msterdam. Ther... he .sfndie.l painting in the
stu..o.,t l{..ml.randt. He did in lOSI. His masterpiece
• ll|'' <"<>r Regents of the L..pr.,sy hospital, " which for-
merly hung in that institution at Amsterdam, and is
now in the Town Hall, he received great commenda-
tion Many ot h.s w..rks passed, an.l pa,ss now, for those
ot Ueml.randt, so closely coul.l. an.l did, he paint that
master s style. .Some of his w..rks are superb in richnesa
ol colour and line light and shade.



N" 13. Pitrfriiit n/ ,1 Hiiri/<i/iiiixtn\

HlHt lift. M/,., l.M.Ml,;; ii; t!l.. s|„.,.talnr. ilr WMT^ a
»nrl.iiii-lik.- licii.lu'.'ar with whito |j|iini<' in tn tit. fa-lnuMl
hy :i jowfl, aii.l a r.-l pliiin,' l.,|,iii.l. Urn.atli a white
«;..it trim.iHMl with p.|,l hicr lali- ui. the rar. Ilr wraiN a
tur roU- >lasli...i in (Vont and showing; tlu' silk iinin" \
wliitt" liii*>n cnllar is anumd his n.-ck and a j.wvll.d
onlcr upon ids hivast. Plain l)ark,i;roini<l.

Oil ranvas. |1H in. h. x l.'i in. w.

BOLOONESE SCHOOL.
Nn. 66. r/ir />,/;„( J.m,.:s „„,///„ lil.ss.,1 Vi,;m, ..S-|loul

lit < illitliil.

Seated at a fpast, the B. Vi,-;;;,, i, j,, ,|„. ,„., ,,,• ,,,.,,.,,,
wiiiNt the youthtiil Savi..ur -iv.s tiie l-eiu'ilietiu,, nVer
tile repast lielore them.

<»n eanvas, IT in. w. \ jfi in. h.

No. 283. /'..//m/V nj M„r;„ >'„,;/;„ fini/.r. ,./ .i//;,/,„.
Jill. txof.

yh\ canvas, 28J in. ii. .\ L'L>i in. w.

No. 291. The I'ns, iihilimi In t/n 7',„i/,/>.

An old and small •upy ..f Titian's faniuns j.aintin- of
file .same snlijeet.

"^

On eanvas, :?7i in. li. x L'!» in. w.

No. 295. T/i, Vislfii/inii.

hj^a lan.lseap.. is represe.ited the Hiessed Vir;:in meei-MgN. hhza .eth who welcomes her from th,. threshold
Resting l.y the side of an a.ss is St. .lo.s,.ph. The landscap,.
IS very line with a river riinninM tliron-di it

On canvas, I'H* in. h. x 21 in. w. '^

After the reception of tl.e .Angela- moa.«go, tho Blosso.) \-i,.M„ ,ie„arto,ltoa.Iudean city to anno,.nootl.emi,aeulou. fact to Iwr oo,„i„ I.:ii«(,..tlmother of St. .,oh„ „.e I..,,t„t. ,s,.e ....nai.uvl „,„. ,.er ,a,o,u throJ 1

1'

when.horeturne,l to her own ho.ne. T,,,... . ...litio,,..! a.al.o tthe .ehefth. .she ,va, accon.,,«. 1 by .s,. ,,„..,,,. „„ .,,, ,„„,„,/„
was long ami hazardous. '

No. 348. Thr M,i<loini<i, .iiirro,in<lr,f Ay Ainfe/s.
In the Seminary Chapol.



< ^

'•* BOTH

BOTH rJan, and Andres^ ifiio (riro«) i6B2 ihc2.

i. n
• A.nl.v. s,,,.! .., ,„.,,,, „,.., ,, „,,,^ ^^.,^_^ ^^,^^

ai)ai.l..ronKl.iss,an,l(Vn,al.in.
tl.,.y Ic-arMc-l tl... rmli-n o,. . of

.
..s„„. TI..,v u-..ro ufteruanls ,.,«.., „.. I

•

.
.al.a,n Hlue,na,., The t.o LrotluMs vi.it.l Franco an.

tah.o,r.,lu.ra„.I.t,vas,h,.l.al,it for Amlros tu paint
th." hgur..s an.l anin.als in tho Ian.l.ca,„.M of Jan J,,

ly and |.MwoI..-otlH.rsn,a,|..a.s,ay inHonu>wh..,"
.

M,s,u,l,...l, i,.,,,,K-s of ('Ian,!.. Lorraine a,,.lAn,I,vs
-> s .Hi....l ,1,0 work, of Han,hoo..io, .looora.o.i ,h. ,;"'H> (.Jjuros ,,ain,o,| u, suol, i.orfoot unison tl.at tl.ova,,p.r t.. 1.0 l.,tl....„o artist. Tl. work. .ftl.osooCi:

d t H , , ,, ,„ ,

^^__^, ,.^_^^^^ ^^j^^^^ ^^__ nnfortunato
ace. lent cut a^unclortl.oton.lor tie l,v whicl. thov woe
"... ;-! nna doprivo,! the uorM of tl.o conU>ina[io
thou ,.ouors. l.or wh.l,. ,h..v reside,! in Venice, returnin-^
fromanenterta.nn.entin 1(M4. Andres nnfortnnatelv fell..'»•>""-» the canals and was drowned. Jan Hot!, aftor-

».'.l 1'.<.2. and co-oporated with Cornelius I'o'lenlani" Ins works, ire die.! in the vear 1GC.2;' His painti ^aretol.otbu,Hl in all tiK. tines, colloctionsof'C;^^
an. are nghly ,,r.ze.l, for ,!..,•, .,„a,iti,, „„, ,•,,,;,,,,/„,:
and on.'luuiting beauty. '^

N'o. 236. .SV. Jf)<„,»' !„ ihi' ,hs,,-i.

MJIre'fHl'r
''''•;.'?''';' '" ^ '''''>' ^^•^'""'^<' la...Is.Mpo

sk.TV' •

'""',."":''' "1""' '^ ''^ " '•.•"•i<i-v. an. a

the t iblo Th'''. '"'
*""^''''"" '"" ''^ •'•"•"•'"'"I '- . 'at
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Bolt HER

BOUCHER (Fpan^ois , iroairro.

15

n, ,-..|..l,n,t,..l |.V,,.-I,
, .;,!„(,,• an.l rn-rav...- u.,s l„,rn

I" l^'n,i„ 17(.3. llis»atl,..ru-a.a.l..>ip,.rt;,r..,Ml,rni.i.
Hv and 1„. rcvivi.l |,i. fir-t iiislnicfioi, lVu,„ |,i,n Lat.-r
).'• -tiKiinl un.l,.r L. M.M.K-, and Joan Franvuis ( ' „s who
f'mi.lnvi.d |,„u making dt-i^ns fur th,. Iioa-lin-. .,f tlio
" ll'-s"s andotluT works ufwlnrh |,is (atlirr [.a.iri'nt
<;'is. was fhe publisher. H,- .lesi^rned a series of JHustra-
<;"" to Daniel's " Histoin- d.. I'ranr.. " an.l lat.r i-nL-rawd
tlR' j.latcs of Watt.-an's • Livrc d'Ktnd..s." I„ i7->7 |„,
went to Honu. in coriipany with Carl Van l.oo. r, inrnin"
to Pans fonr y.-ars later and gained an innncnse repnta'^
tion Me was en.nl .yed t- .lecorate the a,.artn„.nfs of
•Miidainede Pon.p:. nir, an.l sii.'e..e.le.l \-an Lo.. as first
painter to the King. Mis pastoral suhjeet. an.l .le,-ora-
•••nsare most valuaMe an.l conunand em.rnunis prices
M.s p..rtraits ar.. rare, an.l that ..f .Madam.' .!.• Pompa.l..nr
.s a n.asterpiee... Mou.her's w,.rks are highlv decorative.
*'t mo.st masterly eompositi,,n, handling and a p.^culiar
;•';"'""•>.>?;. light nal pun.an.l Cnli .,f lnmin...sitv an.l spar-
kle, an.l .n many ..f theni an in.leserihaMe silVerines.s of
grey ami p.nki.shnoss, mueh akin f, the .lolicato and
•.•i.Kl.th.iu,.rks,.fWattean. He livo.l, and ,li ,t theLonvreu, 1770 whilst silting heforean unHnish...l pi,.f„re.

No. 104. Pnr/rolf ,./ M.„l,n,„. /.,„;.,„, ,h„„ji„,, „f j^,,,,;, y y
I.ifi' si/e, small half length s.rn to the waist f-iei„„

>nL
> .li,>.sed in a n.he of l.rnwn .sili.i with a pen.lmt of

it-ii iiuiniie. J lain hackground.
Canvas, H j,,. h. .x 1(51 in. w.

... t^.roK .she was a rehg.ou^ a,„i i„ the Carmelite convent of St. De^U

-.1

ife-
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16 ROITHER

M

„n ,..r the n.m« of Fh.r.'.o ,|.. st. Au«„.tin, „„.l ,vl„.„ .1.. ,|i.,| In I7«7 Ih.

1-r rel,»,o„. ,0.1 „,„! „.votio„ wo,, v-ry «r..«,. Sl.„ „., ,.orn i.. 1737.

N''>. 103. }f„.!,n„r Vl.folrr. ./„,i,,/,hr „/ Ln„U XV.
Lift' >i/-, t..nu.| to ilu; l,.f., an.l looking at flu.. .-iH-fti.-

t'l. >lu. w.,,r.. a >,.ra,y ..I ,..w..ll..rl i|,.wors i,, h.-r JxWnn.A ..„,.„„, ,l,vs- nf,v,l satin tri.m.u.,! with lac- a ,

I'lui' M'ivt't inaiitli^ over her slioiildcr
<'aiiva.s, 24 in. h. x k;* j,,. „..

M«,l«,>.o Vi.toin. (l.„„i.eTh,-.,.;„.,, .,. ITVI, ,l,.„ghtorof Loui, XV \ l,ri«l,t

nu-. SI,,. »a
,
l,k.. I,,.,- .„„.,,,„ ,|ovoto,l .l,i„gl,Vr, ,u. I «ho„ h-r f..tl.or

"T
''•^•':« "' "" -'"'I l"^". ""•" little l,.r,.,v, I, ,,.,. ro,naiM.. . 1 .i , o,|

:o;:r;:;J:;:: -;;'-,;:«:;:'
::;r;;;';-";'

»''.'•- --.r^^

''•'"-' '"'"l-"-;' «..• 'vi.l.l,a,v,.l or M.,U,.o V.ntoire, ..„,,;.:.':
A l.laMo ..n.l ,n,.«„...r ,l„..v ,,„.,., tl„- 1,.|,„„„ of .l.oir ive, i ox le „

^!:!i •,:;:;:

"••"- -•' ^^"''-' "'--- "-v -- arivo„ to rn^t " «,:

N'-. 110. .!/,/./,/„„ .1,/, /„;,/,, ,i„,„,l,i.r <;/• A,,,,/., A'l-.

I.il-.>i/,s>n,all hair |,.n^li.. ...,.„,.,, I,,, waist; l,.„k.
• Urat thr .,.,.,. atnr if,.,. ,.nw,h.r...I ,oim„v is .h.forate.l
|.

a sj.ray. ..,,.. uvl|,.,l ,....1 Mnn^rs. Sh. w.a.-s a
'

I'.-ss ..t ,u.vy satiM tnmi.H.,! with h,.r an.l ..>nhruid,.,v.l a

;;;;v 'y'i.'ft sl..u,l,l..,-, a,, annh.l an.l i.inncl w aji'MfUrd hfooch Is a iv.l vrlv.l iiiantl(.
<'anvas, I'l in. |,, y ic* in, n-.

Mii'liiiiii^ Ailolaidi, ,1 iliiiinlitor (if I.ii.l^ v\,' .' i

..-.. a ,,.t .,. ...;..,.. ^::r^rXi t::i ;:i:::rri;;r::I o
..
.,„„, „ „,,,.un..,i H »in«ular i„H....,.ce ov.-rhi™. S..., w„ 1 rill a tan.l -.Mo ,.,„| on, onvore,! to d.o.-k tho ov,l ten,lon..,o, of the Ki." b(like uT ,HWr. V,cto„v, «n,I to .on.e extent, r.oui,,o, a r,/,.,>„„

1 , e^ oan,l .l,.„r,o,.e wl,,, ,,i,.,. early, .oen.s to h.ve l^on a^^^:^ ^"Zmtn,uesan,l,v.„.eevil,, „f the ovil court an,| wa, for a time ,ra tioa llvQueen, .lethron.ng her sis,,.- Mo.riot.e, her father'. ,0:ne™n>e7a or 'lM.e d,e.l „ ex>]« at Tneste, after the revolution, in IStJO
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N" III. Muihunr Ji,M,'i,hf ih' Snj-r, /)aiiphl)H-MM, iiii>t/i>r nf
1,1mil X IV.

Lift, size, 8i.f.ii to \\w WiiiVt, fill! vi.'w aii.l faring tlic
^'|)^•<•tllto|•. In h.-r |.M\v.|i rt'.l coidur.' sli,. wrar- a j.-wfllcd
s|.riiv. Sh,. h w-ariii;; a <'.iiirt .liv^s "C I. In,, vflv.t triin-
hi.mI with fill., lacr aiKJ tiiil.iui,|,.n.,| with |M'ii(hiiif j.-wols
aii.l iK'ails Ovii- thi- is a iJKiif civiiin iiiaiitl.., visi'l I,, „„
li'tt arm aii.j an amiN t of jH-arN. I'lain hu •k-LTonml

("anvng, 21 in. ii. x ICl in. w.

M«pi« .(.i,.ph« of .Sax», iriii the wif« of tli« Daupliin, sin of LoiiU XV,«ho .|,e,| l.ofor. hi. f.th.r. In <•on.»f,u..no^ I,o„i. XVI, h«r .on, iinh.ppilr
for h,.n<..|f,«co..o.lo.|, later, to il.,. thron-of Kr.nc. ,S|,o .»«, « high mmd^l
«n.l goo.| wom.n an.! i..oth«r an.t .lovol..,| h.>r...U to hep .oi,« intere.t. Atone p..r.o,| of the r..ign of Ixiui, XV it ,«om,..l a. tho„«h .ho ha<l obtai,...!
»ucl. .,n a.c.-n.lenoy in tho corrupt politi.il an I monil .irolesth.-n .lominat
ing the ,t«t.., that h-p a|.pointu,..nt to the lieK-nc/, in il,,. ev,.„t of the
K.nK. death .hiring lh.> minority of h.-r ...m, seem^.l vry probaMo. .She.
however, .lie,l very ..rhlcnly, an.l not without the luspicion of poi.on.

No. 328. "S/iri/i;/" (an cinliloniatic fij^nriM.

This superb \vork,.)rtii,.-r.at Fn.n.li painter Kran.-oisHonduT ropro....nts " .>^prin- " in the l.eaiitifiil eoniposi-
tinn ..f a lile-sized einhien.atie fi-niv„Cu woman, in fhobloom ..t youth an.! health seated upon tlie kiyhukI amid
flowers and hohlin- in her han.ls a lovolv -rariand of
ehoico (lowers. The figure is tastefully drape.l an.l (inelv
foreshort..ne<

, siiowin- that it was .l.isi-ned for an over-
door or panel of a palaee of the Kiiij;s„f |-raneo. The
aee is looking upwards iui.l e.vpresses the joy of life. The
hair IS decked with sprays of fluivts. The figure ..f Cupid
lovers above showering fL.wers upon the head of hapDvpprmg an.l hoMing a L.vely r.,se for h..r aeeeptanee
I he baekgroun. is composed of lu.xuriant foliage, and on
the right isa spleiuh.l vas.- •ontaining tiow,.rs and a bush
of myrtle. IJus hue work is in perfect pivservatiou and
repivseiits t „. art ..f Franc., which culminated in thetriumph and gl.,ry .,f that de..orati..n which even to-dav
IS recognized as being su|.reine in taste-and it is also
a rich specimen of the beautiful colouring and finedraughtsmanship which gave to lioiichor so high a place
in decorative art. ^ '

On canvas, 44i in. li. x 34J in. w.

-a



BOURDON (MbMtien), lrtl« 1671.

Aii(iiiiii..i.f VntuU |.aiiit.T;in.| ..tiKnivor, l)oni at Munt-
iM'lliiT III ICKl W.i^ a uUi piiiiitiTM son. At tlw ap« ..f
H.-V-I1 li,. wa.lak..|ito I'ari, l,v an iiiieli. aii.l plaiv.l iiinLr
•r.aii Marll,.'.|..niv uitl. uhoni I,.. r..|nMii...,| sum.- v.-arn
bil.T on 1... vv.i.t to |{.,M,.. wh..r.- h,. ,„a,|.. ,.„,,i..s of
< hm-l.. Lurrainr, An.liv.i S.„vl,i. |{.m,lH,..,.io an.i otl,..r
I'aMiti.iN in onl.r to ^.m!,, a livlihou.!. M,. a«ain r.t.iriUMl
to I'aris ul,..,v lu. m,.t uitli grfut nucr.,. If.. ,Miiil,..| an
inmuMi... pi.tiin. C-.r ll... Tatlu-lral of .Monti«.|li,.r. ofth..
•• l-all ol SuMuii Ma^Mi, ••

This na- Hnnplon-. most i„,p,„-
taut Work. 1I(. ilii.,1 |»;7i.

N'o. 62. Tflf Iin, 1 1, Sriifflirr.

On the Mi sits tl... jn,Ip.. .va.lii,;; tli- .h-atl. s.-nfiuv
'>'< .•> rais,M| ,lais l,,,,,;- with .Timson. |l,.hin,| him a.v ^^v,\
-ol.h.Ts. l-onr iii.'ii i<n,v| h,.tor.. him hoinid, ami a man
and woman, .tan.lin.ir. >,ut l,,! I„- M.Mi.T., h, „.i.|,||L.
.hMan.c .s..v,Tal (i;;iiivs aiv s,.,.n hiin,!: laiin...! at Ih,. stake
Kuin- in the ih^tamc.
On canvas, (U jn. „•. x U7 in. h.

BREENBERGH op Breemberff BarthoIomeue».
(circa) Itc'd lOO;).

Ancmim.nl Dnlch i-aint..,- who wa^ known in Kran.r
ami Italy hy the nan iMartolomc. was horn at Ctrecht
ahont IU2n. His instrm-tor is „ot rcconlcl, hnt he slndi.-.!
( .. works of 1'oelenl.er^ with Kivat assi,|nitv ami was
.tirea.ly ranke.l anion- the most promising; artists of his
<onntry lu'lo.-e j,;. ,|..|.artuiv for Italv, whcv h,. livd
the greatest part of hi. |if,. The hcantifnl sites of
AILano, |-raseati ami Tivoli are natnrallv the haunts of
fhe intelhjient lamlseai.u painter. This ,|eli^htfnl seeiicrv
afhmle.l the suhje,ts of his pictures, which he .le.'orateil
with hgnres, generally representing ,som,. hihlieal snhjeet.
li.ere is au elevated style in his works and l.o inhaled



i^Pii^ awi. lb«.. *- Lk#lBi

MRKi:Ni!r:i{..ii_MF{ir, in

III." lii"!.. „f Italy with til.' alinn.|.|..rr li.' I.r. MtluMJ Hi^
Im.^( work-* iiri- Miiiill aii'l th.iv i, ^r.-at -iiavilv in U\h
'•••I'Miniit', « hil.. Iij. |„.,„.il i^ ,.v,,„i»it- aii'l .l.-li.'iit.v It,.

wiM --till livii...' ill It;r.:!. nn.i. wurk-. wln.l.arr -..n in
many Kiiro|K'aii < iail.ti.-. wo may iiuti... (hr.'c laii.l-

HHip.'^ with ruin-* in tin' lan.uii- Ihilwi.-li (uiII.tv; n
liiii.|...a|M. Hith niin^ in fin- <iall.ry at \'i.-nna : ami
" J..H.'|.|i «..|linjr l.iva.l .h.iin- tin- taniiif in Ki:v|.t." in
tin- Dn-.l.n lialLry; -ix •' F,an.|..a|H.H • in tlir' I.-Mivr.',

ami A Munk iTayini: " in the Muni. Ii (Jall.Tv.

N" 123. .1'/ Ihlllmi I.,!,!!!":'!/,, mill Sl,l..„„l.

lj".ii a ni-L'.-l l.iii liiMirianllv v.nlaiit slmiv, uiM.n
wiiH'li ara iiiiiiiImt ..f (i;,'iiiv- nf JHTsants i- >vvu a .li--
taiit viiw (.( moiinlaiiiv ami i.ii<|.||i' .li-taiKv, wlii.'li [*
(..ni|M..MM| u{' a vvo.).|,..| is|,.| .ml.usuiniiiK a maL'iiili(vnf
'/';"';• .^I'M-i'i";.' ami JMMt. arv .ailing ur at ivM in tlir
;iHi;:litliil Imvrn. (h.ilua.l .. a uluiiuns ,n i.t >kv
Jlio paiiitin;; in ti.is cull.'.'tiun is a vrv (liaraclcriMir

' '•> till-' I'lit.li nia«I.r. || is inn»t .Iclirat.lv ifii-
I Willi .very chaini uf tlif hlis-lnl scivnitv" of a

s I'y ami lialiiiy Italian atim.s|.|i..n'.

(an\a-, "JCi in. w, x \u in. j,.

BRIL iPaul>, I.Viti itii'ti.

Tlir yc.unp.r l.n.ih.r of .Mallliys |{,il, «as l,n,n at
Antuvrp. II,. „•„:. (ii>t in>tnirt...| in paiiitin- l.v Hamiai'ii
<>rt.lniaiis.an.|\va.-|iiin>^,.|f,.nipl(.y.Ml in piiulin;: (lut.,ps
"f harpMcliunls, wlii.l. uviv -.•mTallv nrn.nnrntf.l in .1.-

si>;i'- an.l suLj-M-ts. T!„ la whirli I uilnr ar.p,in.,|
I'- Italy, iiHpiiv.l liim Willi tli.- ..lun ilinn of ...piallint;
liiiii in ivpiitatinn

; », h,. fnljcwcl |,i,,, |,, |,,.,|v. Pa^.injj
thnmiil, l.V;„„.,,_ 1,^^, „..,^ „i,|i^.,.a instavat lAnnsin nrniit
Ins I'xliaiistcl tinan(v> l,v t|„. ,.x,.,vise n'f hi. al.iliti,-
ami liavin;; al I'st ivadi.Ml |{,.,nr l,i. I.n.llirr tu-.k liini'

nliT Ins caro. P„r sum,, tin... Ii,. assist.'.l his hrothcr in
Hi'< w..rk-. at tho \-ati(iui aixl nprn, his ,|,.atli, 1,,. has



MikrZL

90 HKIL

nll..wo.M,i, \,rniU,<rn |H.nM.M. a.i.l. oi, th.» «ii0,,...ion of
SixtiiK \ ,

|„. w«* i(iKiiK..,| ii, ,.,m,' ciiri.i.l.niM.' work* in
U..'Sixti„..,h«H, i„ Sanfu Mari.i M.iwior... .h..I in ll.o
^.aln N,„ia it. Sat. «;iuvan„i i„ Lal-mrio. Mo ua* iilw
|mtro,„/....| l.y l'o|H. (•|,.u,..nt VIII l.v wl.o... .lir.vtio,, !,„
jKiliiUHl hi» |.r.Hliuio.„ work ill tl... Srtia n..tu.nt..ia n
an.|^.aiM> „t,ivmu\ ^vvtwry. ^ixtv-viftUt f.^.f wi.l... in whirh

1... iiitr...lii.„.| III.. Mil.j.rt ofSt, r|..,„...it vviJi. an an.-hor
hwiom-l to lii. „,.ck. to U. thrown into th« ...,, H.. uUo
painto.l ..a...| ,,i..»„n.. of lan-U.aiM.,, in wind, Annilwlo
( .irnuv. .Mva.ionally ..nlH.||i.h..,| will, llKurr«. Uril ,li..U
at |{oini> ](L'(t.

N«». 14. 'hir L.u;i „-;ti, hix i>;»r;,,ir^ .„ f:,„,„„„^.

fntli.. iran.mil ..M.|,M..n ofu w„.„|.m| rotreaf iLrouuli
WI...I, run.a.1..hKhttnl rivr -ha-l..! hv tl... ri.l, l.,x.|.
n.-iuv ol ..hap. ..(oak an.l ..th.r i,v.... Uur l.onl i^ -,.,.nwalking U.tw-,.,.M ll... two .IIm..,,.!,.. will, w h-.n I... hol.U
.•o,,v..rso a. Il„..v walk .....l.-r tl,.. av,.n..... In tl... Ml,..hsancv ..nan |-l..t an- .on,.. .,I.| tl.atd,...! rottaKt-H an.l

m «. n..|v r..n.|..,....l , hat ,.a.^ kin-l n.ay 1... i.|,.ntitU.,|.
II.; 1.1... skv ov..rl...a.l ,. r..( t...| in tl... ,K.!ln..i.| „r..an,,

• U- liKl,tl.il s,.,.ni.. 1 1... iH-auty and rit-hm^M of colour .it-
not(. i.vi.n'.i.k'.

«>n otik imiu'l. 251 in. w. x 1«J in. h.

No. 213. .S>iu,t l{„,,l„ul ,n,.l T,.l,i„M, ,„ Tof.l,,, „„.l thr
Allijrf.

I"
:' l-"'«tifnllv w.H..le.l lan.lH..a.,.. with n.ountains in

.0 . h..ta.K... m 11... (oiVKHMnnl i. ,l..,,i.„..| Tol.ia.s ha-lin,,'
Ih; Anpl Ifai.had a.,-.,,, a ,,.,ol. ( m tl... ..p,.osii.. -i.ll:

••I tl... str..am ar.. p,ath..|-.ls with th.-ir llo-kM ()v..rh..a.|
a MnnnuT .sky. The. oaintinK "f I'v-s an.l Coliap., HLMir...
.-md animals ,s v.-rv di.stini-tivi. of I'anl Mril'. nmnn.TOn copper, 24 J in. w. x 171 in. h.

Tobia. w« ,.„i on u mi..i„„ l.y l,,. C^tbf r, who w.. I.li,„|, «n,|, lik. .I.,hm m...T, «,d ,,0T.r.y bul yet Uahful .n.| tr..,li„« imj.licitly .n Oo I. The

'>ne of ,h. .ngeU tl..t ,,r.w„t ih. ,,r»y,r, of ti.e «mt. befor. Oo-I, wj, .ont,
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In Iha forai<»r • yntmi t>M«, |.. wm In I hint .hi H; |.Mirt»»r n»<M M.U.I

•UM« iIm l.l|i|.|n»« of bu t»ib*r m,! o.mnu«r« Iba ml >ni»,

N" 211. Tkr Hrlnrik /iitHt K<Ji//tl

In u laii.U.ti|H. I«.amif„||y wnxlwl, in tiie nihl<ll« dU.
tatir.' nf whi.li H a riv.r with tnuiiiititiiN forming the
Kii.kKr...iii.l, th.' n..lv KaiMih mv r.|.rt'.*.iiif.| wulkiiiu
thr..UKli ih.'W.M.! on fh.. l.-tt ; t| iiiI,|,.|,ih.:.m|,,v huvi-r-
ov.T lh.Mii Two null un' -...ii (l^hiiig mii th.- hank* n( tho
riviT. tithii IlKur.'- iir.- ^••.n in th- tli-I.U U-vimil uud a
nwti.. ia ill thi- (lintanco. « »v<'rh«'u.l ii a xtininicr j<kv
On to|>|wr. :'|J ill. w. X 171 m. h.
N'N. 2«H and 2^».{ art' |>i-ii(iaiitH.

No. 331. '/'/.f Or/iiifr.

Thu «...tH' rfj.riMiits ihi> f.-rril-U' fraK.'.lv of the (I.hhI
I Ijon a Inko i..rni<><i Uy tho H.hmI. on wlnit was oiuv «
vull.'v Hurroiin.l.d l.v inoimtaiiH. i* m-iii th.- \rk and
Mt'vrral -.il.nu'i-..d hoti...^, Th- fun-Kroimd i^ mad- 'iii. of
HK.nr.-. in varioii- atlitu.hw and |H,.ition« ail siriviiiK lor
Hul.t.vor to «av.. one aiiothi-r. < »ii tli- riKhl a mother
nn.l luT child \H liixh ii|K)n n nn-k and hn.U a hand
to a inak' timir.- Ih.|ow who in .diniLiiiK up. Anoth.-rman ha>« jiiMt rescued a woman from th- ri-.iiiK wati-r^ u
solitary hand denotus on- houI Miikin^. On tlm riirht
Lank whi-h N wkhUmI l.y trw-. in foliar-, a iiiaii .lin^- to
n triu

;
a kn-liiiK woman it* r-muiinj^ a n,an from tho

watt.fH with a chil.l U..sid- her. Another li«ur- is n,. «
treo while b-low ih a woman kn-olinu in supplication,
aii.l wo oth-r flKur-M -imilnrlv -iiKap-d ar- s-n, l„ the
miU.ll- (li.stanw a numlMr ..f H^iin's «,•- „.,.n ..aliiiL' tliu
rocks. A dark ominous sky which casts a d-p uLmmu
..ver all ^iv-s a dramatic -fl-ct of th- t-rrihlt- contrast
artord-l hy th- fair human forms, an.l natur- in th.-
awful QHpoct of ..torm and H.«h|. In this suiH-rh work theigurw are Hnely |.aint-.! and nio«t ai.lv. l-siKi.-d showing
tho iiiHuencc of th- paint-r wn.uKlit in his Italiaii
sojourn-and -xhihitinj; a ^rasp of subject an.l larKo
treatment winch only the best painters over achievedOn panel, I'iJ in. w. x ao in. h.

In th. ,i. hunawHith ,.»rof th. life of Sni „ ,11 u., fountain, of ll.,|r»t d«ep wer. broken up .nd tha flood gate, of h..v.n w.r. opened.
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n HUh\/,|M»_i vMllfhH.liM

RONZINO Anffiolo AiioH, onllocl , im lara.

.\ii..iiih.i,i riuivnti.... ,„,i„t..r..n.| |M„.t, wa« !-..., „i

:;"'"",:"•• ";••" ^''"•-'•••^ l.. I-^'.- \U .Uu\M .....hr
;"""•"' '"' '••'''- ""'I <l."n .nHl.rr.,rr.i.ri.n.ll...|
'""'"••""•/""• ""'•"••' I'i"' i" «... ! hi- iMUM.rta,,.
H...k. M, th.. rhai^.l ..,S.u. I...,-. ,./.. at n..nM... ||., ..l-o
Mu.l,..| ,1,., .|i„.i,i.„| „..,^., .,,. ^,,.,,,,., ^^^^^^^^ ^,^^^
•""•"•Mr.. M .Ii,r..ri.il.|.. i,, |lr..„/i„„-, w.,,.^. |,,. ,^^^,
->'.|.l..v.,| l.v II... «,,,...! |.„k.. ... Tm..u,.v •.Mh... I, ,„,.|
l-'""'-M'|. iH.rtr.ut aM.I il.a, ..r h,. „.(.., Kl...,,...,-,., i.mmv
III. I.-., II. ,ii,-.i Hi ri,, ,.,i<',. i„ i:,72.

«>ii pan.l, ..||i|,ti,.al, 17} i„ },, x i:. in w.

CAMPIDOOLIO II. ,.,..p..r num. Pao*. Mioh«lan»«loi.

•)
'•^'li'l"-at.-l |.aii....r ..f (V.ii. ai.,| Mmv.r. U.ri, at U.,n».

u. Ifilo, II,. wa.s th. „|.„lar ..f Fioravanti, uh,, ..xtv||,.l
in |.aii,tii,KKl<'ri...M .•..i.i|.u.iti,.„. „f ,„»<i..ul in.trii.m'ntH
rniil an.l (lown, an.I -..i.k.iI.u.h uith fiuur... aii.l ..„r'
tain-, st.iti; an,| ..th.r „|,j..,.,.. fa,„,.j.l.,^,|i„ .,„,,.|,,.,, j,,
fnin an.l I,,. |.„t„r..s arc p-iMTaliv fin.'lv Kr..ui,t..l with
curtain or arvhitfctmul l.arkj;r..un.N. H.- wa. call..,!
II (.•iuni.id..glio tr,.in an ..lliw ho hoLI in the Cttinpido-ii.,
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• r <'.i|,jt,,| ,,| |{„iiM. Tli.T'' «»n« u I initiir- l.v liiiii in
iIm- hiiki- uI MiirUi.»r..iiKli ,i-.,||,Htj.Mitil |{ii>i)l "iiii I'ula..'.

ah.
I

ii u|i..|,. h«iiii (iill otilh'iii itl ijiuii|)|i> (« Miirt i'tilait',

ikmt biiiilnii. Ii>> ilicil hi>4|

^" 3I> A ff'if IVrtf.

Tlii. <lil|.|j(;. iKiiiiliiiK U a llii- n n-j. ri»jK Innit iiftttim
'•( ,1 urn\x' viiif lii.|<»i with tiiM'i<iti« >irii«=. Kruwidtf in n
h.M.k with tl... nUy -....(I iN.y.Mi.l |t.,iti |,|,„k uimI wIiiIi.
Kni|N., ai,. iiitr<Hlii.-.^| an,! ||,.. |„,i\,. f,,riii a tin >iitrifl
to till- ina-wx ol irnit in tlu-ir ••nil .olKiiriiiit
Hn euiiViM, .Tt in. h. \ ."|i» in. «.

N... 41. .SUN li/r.

|{.-tii,u upon 14 lal.li. i« a •ilv.r pluii-r Italian (tu-, u
l.nn. I, „( j{ra|M«, l' |Ka< In-, a pluin. an<l u iiu'lon at tlif
itar.

«»n raiiva-, IH) in. « x IM in. Ii.

No. 214. Still Ii/,.

Mt'loiii*, >{ra|Hw, an<l liK-

•anvax, 21 in. w \ l!» in li.

CARRACCI rAirostino), i.vi7i(io-i.

\Ko,iiir. rarra.vi— p„intiT, .iiKrawr an.! |MHt, xva-.

iuj.Iu'W of Luluvifo farra.fi—un.l tli,. .i.l, r l.ruili.rut
Anuilmlu l"ami<ri. ami wai l^.m at Moloyna, in I.V.T.
H.' wu^ inti'iiiiiMJ l,y liiH |«ili,.r for a p'l'Nmitli, a |.r.w
ffH.'.ion thfii n.-arly .•..nn.ctt'.l with th.- ait of ,.n,iiavinK.
lui.l at th.. ap' of fourt.M.n li.- ha.i mjiravi'.! soni.. [.lut.--.'

in tln-.tvlt. of CornoiiH (oit, wImii K-mIovIc. j)vmiiu.I.h|
l.iin t.. Mii.ly imintin-. ||.. l«.,,,m.. a M.|,„lai' ..f l'r.w|K.ro
Foiitana, ami aft.Twar.l- «ti|,li...| nnd.'r Hartoloinvo |'u«^r.
n.tti. AKo^tinu latt-r in .(.inpaiiy with hi.s hrotluT Aiuii-
hule, |m.sM..,l -o.n.-tiin." at Pamia wh.T.' thov .tii.|i,.,l with
ttttt-nt on, tlu. work^ <.f CorroKKi') hh.I I'arini^'iano Afttr
rt'turninK tu Holo«na, he dov "

.1 hinis«.lf H.s.-.i.l,„niHlv to
IHunting ttii.l madf rapid adv, ., e and participated in all
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tl..- ih,|,<».|„i,t wurks i„ ,„u;;n.ss tl...|v a.i.l ii. tl„. \aii,)UH
I alrnvH. II,. al.„ instrii.t.,! ...I.ulars in tl... a.^a-Ieinv in thr
th.-mtual l„an.h..H oC ,,aintin^^ II,. pai.it,.,! l.i.faMu.us
|.H-tun.ol tl... ••(•..ninuini,.n ..f .Saint .Nn-mu" n,.w in the
p.llery m that city. Alt,-,- working- in conjnnoti..n with
Annibal.. tor s.,moti.n... AK.wtin.. left K,..ne tor I'arnm
whiro ho «a.s,.n,|,Ioyo.l hy I)„k,. Uann.c-io-to imint the
Ktvat .aluon of the < asino. II,. ,lie,l at I'arn.u in I002
As anonKrav.T A.i:ostino(arnuri rank,.,la,n..ng thonu.nt
fflebratcd arti>ts of ltal\

.

No. 34. St. Hurtholoimir.

Tl.f saint is ivi.ros,.nt,..l. lu'i-oic si/,.. tnrn,.,I to the ri-^l.t
I'-kM.K' "invanls. A halo is aroun.l his hoaW. II.. w :
a l.rown n.anii,. an.l hol,l. a knif.- in his ri^ht han,!On canvas, ;{;{i in. h. .\- 28 in. w.

.St. Bartl..,lo..e.v (.o„ of Tolniai;, ApoHtl^.- thought t„ t,o the ,a,u., a.

Jo,, cl of ht. Mathow to that country written h. Ilebreiv. .St. Chrysostomme„t.on„|.a. 1». ,.roaoho,l U. ..V„..eniaan.l Natalia, and a fa l.tiona a~.uy. he «as martyre,. hy oruWHxion at Albania, no,, D.bent, Ca here«a. an apochryj.hal go.,,..l attributcj to him in ancient time/

CARRACCI (Lodovtco), 1553 ici 9.

IJornat Holoj,M.a in ir,5r,. He was one of the three Car-
racci wh,. establislie.1 tlie famous s.-hool at Holo-rna-of
whon. Loduvico was the real foiuuler. He 8tudit..l the works
o» ( onvfiKio an,l l'arnn-«iano, as well as those of Titian Lo-
dovico. works are marked by powerful and correct design
and a (inoand masterly mo.lellinK, toj,.ether with a richnts
and taste n. coK.uring and high concej.tion of expression
Bmi.lth and snnplicity.charaeterizehisgrand w..rkswhic]i
were often very large suhjec'ts for the churches. A.non- the
famous pupils this school produce,!, are such names sis
Albano, t.uulo Keni, Dometiichino, Lanfranco, fcJpada
l.anni. The Carracci were engravers as well as i,ainters'



( AURA* •( I—CAUA VAGGIt )—( ASTK iLK )M; iT,

N". 29. Tin- Cnirlfuiiiu.

Tlif .'^iivi.nir is repnsfiitfd a.s miil.d to tli.- ('rosn, with
till' cmwii of tlioriH uiM'ii his hcatl. H»' is lookiii^' hfa\fii-
.vards ami the oviTpoworiiig ilarkin- .,:' -ij-iht is roiit
l>y tlu' liKhtnin^;, and a Mood ivd . n- .i^i,!- uj, M'ocitvMuw in tin- distaii.'t".

Canvas, 2;H in. ii. x ItJJ in. w.

No. 219. Siiiitt Fmniin of Aixi/ii.

In a niouiifainoiis landscapi-, and out (;fa KJory in the
sky, tho Saint knct'ls to ivtvivo thi' stigmata.
On canvas, 2fj in. h. x 181 in. w.

St. Kianoi« of A»«i»i wtts horn A. D. II!*:.' and early showed liU vocation
for » reli«iou» life an<l formed a community. In 1210 Innooent Illoonfirme.l
it, the nei£l year tho Bonedictinci conferring on hiiii a ihurcli near Ansini,
the cradle of the Franciscan or.ler. I!u made a |.lltfri.nage to Palestine
where ho was received by tlio .SulUn of Miilailin with respect. He founde.l
the or.ler.< ol Clarittei and the Minorites an.l a third order for penitents of
both ioxes. He withdraw to a mountain retreat in the Appenines and <lied
at Asaisi in 1226, after a life of arduous work, self saoritioe and lievotioii.

CARAVAOOIO cSohool of).

No. 79. Tfi<; iiflumtion of the Shephenh.

A composition of eleven figures representing the adora-
*'•*"

^. ^''f'
-Manger. (\)ngregated around the Holv Mother

and (mid are a number of shepherds bearing offerings.
In the stable which is dark are also a cow, an a.ss, and
a lamb. Tho light emanating from the Divine Child
illumines the scene.

Canvas, 31 J in. w. x 2-lii in. h.

CASTIOLIONE (Giovanni Benedetto), 1616 1670.

Horn rt Genoa in lUlO. He suidied under Battista Paggi,
and Giovanni Andrea de Ferrari, but siibs^iuently he
became a disciple of Vandyke, at Genoa. His works arc
distinguished by a clear and harmonious colouring and a
vigorous and spirited toucii and fine chiaroscuro. He
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pilintoil l.i.turil-. hm.|.r,,|,r. ;,|„1 iK.rllait Mll.j.Mts, ;„ u,.|l
:i> iiiiiiiials.

No. 57. Siiliifs l',t,,- •i„il I'm!!.

Two lit;, siznl lioinvs. bu.ts. ( hi I.ft M. Paul hoar.lr.l
aii.l with l..n- hair. iv<ts his hands ii|M.n the poMumjl of
an civet -wonl, and i- luokin- at ih.- -ixTiator ( hi ri^dit
>l. IVt.r, oa/in- lirav.M.wards, hul.U in l„.ii, l,and> Uii-
t'liihlcinatic iicy.-..

On caiivuH. 2(5 in. w. x |(;} in. h.

CHAMPAIGNE (Philippe de), 160_' 107-1.

A <vh.|.rati.d |,;,intiToliiist,,ri,al and sacivdMihj..c|^!ind
i""-t'aits, l„„n at Itrnsscls in \W1. Thon;,di a native of
I5ral.ant, he is Generally reckoned as helun;;in- to the
French .School. I|,. studied iin.h.r lionillnn,' .A[i,.h,.i

Hourdeaii.v, an<l FoiKniicre, l.nt went to Paris at the a-e
of nineteen where he placed himself under the direet'imi
"tKAIieiimnd. Shnrtjy afterwards he wa< eniploved hv
Du Cliesiie, tlie royal painter, to work at tlie Lii.xoin-
bonrg in concert with Nicolas I'ous.sin. His extraor-
dinary success arousing the eii\ v of , )u Chesnc he
.piitted Paris for Brussels in l<;27, hut was almost in'uno-
duitely recalled l,y the (^ieen-.\[otiier, .Marie ,le Medicis
tu he appointed to the post iield hy Du ( 'hesne, who had
just died. At i'aris he executed numerous works for the
Churches and R..yal resideiie « and esp,.eiallv for Cardinal
Richelieu s palace. H,. wa.s one of the fir.st members of
the Academy of which he was Professor and Rect(.r. His
star, however, began to i)ale somewhat before the bril-
liancy of Le Bran's rising fame. But it is pleasant to
know that this aroused no unworthv feeling in the heart
otChampaigne. He retired .,uietlv and modestlv from
active and public life and died in Pari> in 1G74. His
pictures show a certain afllnity with those of Poussin
whose mtiuence he felt, but they surpass them in point



ELIAS throwing- his mantle to ELISHA

''"ii.ii'i'i: hi; Cii \\ir\i,,M
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orcoluiiiin;:, ImJiih r.iMMrkai>lf in that rv.s|».ct fur tnilli,
l.rilliaii.y, aii-l toclinical Ai||. As a portrait painter he
iMiI.ls lii;-li niiik. Ili-i likfinwiH an- (listingiii!.|i,t<l l.v a
tine, ncjljle, and lit'e-iike exprw.sii.n. vivid uppn-ciutioii of
tlie natunJ, "a skilfiiiliiniinortity of colouring and careful
ex.,titi..n and masterly liandiiiij.,'' to wlii.-h nii>,'ht he
added a freedom un<i iireadtli and an etlieriai atmosphere
an<l arial iHTsiH-ctive and res(.nant peiietrabilitv in the
eoioiirinu that render his hest works almost ilhisionary,
whii.- tiiey are wrapt in a sense of Draeefuhiess and tran-
•piiility wliieh stamps the works of the master with
power and depth of thouudif.

-N .. 87. KltiiH /firoii'linj hiH Mnt)He l<, Efinfm.

Ill- meident is represented in a mafrnitieent hmdscapo
where a river rnnninK throu-,'h hn^e rocks, falls into a
heantiful cascade as it emanates from the mountains in
the distance. In the fore-round is the majestic form of
hlisha, smitten with transin.rt as he kneels on one km-e
almost turned from the spectah)r; with his hands thrown
out to catch the mantle, that Klias lias thrown to him
as he rides clothed in scarlet throuuh the heavens in a
chariot drawn hy two white steeds. Klisha is stronulv
depicted with fine patriarchal hea.l, with white tlowinl'
hair and heard, and ho wears a hahit of hrown over
which is draped a heautiful ultra-marine blue mantle A
dojr IS harking at his side. Upon the ground before him
IS hKs.^atlwatei-botte and serin. The immaculate drawing
and spleiivlid breadth of handing with the tine .sense of
atmosphere and lerial perspective, combined with the
silvery and utter charm of the rich vet tasteful colouring
and hue management of the draperies, contribute to make
thi.s work one of the great im:ster-piece.s bv the hand of
this rare and most delightful painter.
On canvas, (J3 in. li. x ol in. w.

Elijah the prophet, during the reign of Ahab, King of I,rael, rebukea the
.. olatry prevmlmg .n Israel an,! .luJah, and at l,u.t, by hi, miracles, sueceeded ,n abolishing it. He did not die but ascended to Heaven in a fierv

Elijah fell upon Elisha," who followed in his steps.
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N". 253. /'in-tniit It/ ,1 UiM/iitj,.

S..at.'.l in a criiiHon velvet ( hair, amid ar(l.it,.,-liiiul
siirrouiKlinns, a Mi^l,„i, j^ svst.-d in tin- ruU-* ,>f hi^ ivli-
liuniH (.nl.r

. I'Miicli.-tiiiiM. Thiv,. -niartcr k-iiL'tii, life
Ml/.;, tunic. (.. il„. liKht, h.. i. l.H.kinKut tho xru-.-tator
llii- hn.. .)!.! Knii.-li p-irtrait in in tho xtvle ..f I'hiliiMK)
Uf (

'liain|>ai;,MU'.
*

On canva-*, 4<»i in. h. x ."idj in. w.

CHAMPAIGNE
• Philippe de-or hU nephew Jean

Ba^tlate de Champaiffne).

No. 312. .U>„.<,rl,/,„,i,- ,/,• M Hilniorinrfi L.ini!.

Finst Hish.)|. ..r (^iR'hef, an.l tonn.hT of th«- (^lui.oc
^enllnar,. (Set- paj.'.; 15:} for l.i.).'ra|>hi.al note).

CIMA DA CONEGLIANO (Giovanni Battlsta).
Puiuted from USO-j.-.i;.

('ailud Cinia da (.'i)noj,diaiiu fr.)ni his nativo t.iwn, has
iicquirod in the hLstory of an, the nanic .>f Cinia alth.nij,di
he dues not appear to have iise.l it him.solf. Ho was a
foll.nverof (Ji.nanni Ikdlini, but his earlier e.lueati.ui
may have Ix-en in the H.IduI of Muraiio. Althougli liis

w.)rksexliibit points of coiitact with Bellini thev never-
thele.ss hear the impre.ss of a v.'ry -listinet individualitv.
Tliese charaet.-risties are g.)od drawing, {)r.)portion, svm-
pathetic types uf cuntenanco, .arefuliy studied tlmugji
somewhat angular .Irapery, fine and liri'lliant eolour, force
of light and sha.Ie, scrupul.)us finish an.l a smoth and
polished impasto an.l surface. One of his finest w.)rks is

a " (dory .)f Saint .<.:)hn the Baptist, " which was painted
m oil for the Church of the Madonna dell ( »rt.), and may
still he .seen there. In 1492 he ex.'cuted the altar of the
" Virgin and Saints " in the Cathedral ofConegliano, and
in 111)4 the beautiful " Ikptism of Christ," in San (iio-
vanni in Bragora, Venice. In 1501 he finished the
" Incredulity of St. Thomas " (now in the British National
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•liillfiv ii, [,c,ii.i,,ii) fur tin- li<»H|,i(iil of l'olt<.^;rllilrll.

Hftwc'n this aii'l 1517, lit- |>r<»i|ii<i'.| sonu' i.f \m fiiUHt
«<.rk^ wliicli an- alwiiv .liiiractcriz.Ml 1 v a chaKt.-iu-x*
an.

I
purity ot'(M,|<mrin>{ aiwl luu'ifii! an. I s.t.'ir- «'.xpri>-<-

Hioii r,v..rall, wliic-li is |„iiii.l in all the ^ivatist masttTH"
work- Ml- paintcl from 1 iHti in |,-|7.

./ I ifiiiii. ri jirr-
N«>. 91. Siii'ill /,„// I. iiijth „t Ih. lih

irntliKJ Ihr IhiliH-DX,!.

TIlis in pr<)hal)ly a jH)rtion ..fa " Taking. Inwn from tho
I'roM "a.-, (I part of what app.'ars to l.ca Ix.am ..fthecross
iH -.•i-n III the hack;:r.)iiii.l. an. I thf .xpic-sion portrays
the ile.'post s.irn.w. H.t hca.l is l.o«va an.l In^r han-N ar..
<Tosse.l upon her breast, she wars a wliile nai.kin or
k.'r.liiet ..ver lier h.M.I ami .)v.r that a hhie h.».>.|.

riie painting; of the faee ami lian.N is extrem.'iv (iiio
an.l recalls the \v..rk of Ciroloino <Ia Santa-r'r.Kv am!
even Aiit.mell.i da .Messina.

'»n panel, WW in. h, .\ |ii'I. in w.

CORNEILLE fJean Baptiste le Jeune), 16 in 1695.

A Fivn.h paint, r who was l>..rn in I'.iris in HiJ'j. |[o
was a y.nin-,'er son of Miehel ('..rneill.' ..f Orleans, an<|
was instriiete-l l,y his father, wli.. sent him t.. Italy.
After.someyearsofstmly is Hum., he roturne.l t.) Paris
and was reeeived into th.i Ac.i.lemy in KiTo. H<- -:ave
pro.jf ..f his talent in .sev.'ral piil.li.-'w,,rks at Paris. Vo-
the Cathedral of X„tre-l)a he painted ih.- ' Delivei
anee ..f St. IVter fr..m Prison - whieh iia^ l)een .n;,'raved
l)y J{. I'icanI, an.l for th.'Churfli.>f the Carmelit.-s'M'hrist
api)earing to St. Theresa an.l St. J.)hn of the Cross. - He
also e:.-rave.l .s,.v.Tal plates fr.)m his own .l.'signs an.l
8..mo after th.. Carraeei. They are etche.l with great
si)int, and some of them finished with the graver.

No. 342. Christ fieiih'iig the nIi/,-.

A largo composition of many figures in which Our



so r-ORNKILI.K-riMUlK.icJK)

L.r.M. ....„ in H la„.U..n,H., ,„rr.M„,.|...| l.v u ^n..u,* ..<

«»n vmvuH, ,-, ft, .-,
ii, I, , , c, ,^.

:r:t,.r,;:;^;r.'i;: .-."";:-.-;:,t;;:v.:,-."

CORREOOI^ (Antonio AlleffH, call*,!), H!)i im^.

Thi. Cm..,,, Kalian paiui..,- uuk 1.m,-„ at « •n.r.KKi., a„.|
at an ..a,-|y a^,- .|..v,.|o,k..| ,|i.s,i,K.t in.Iii.ati.,,,, touar.l.
•"•'• Ml. „.,H,. na. a paint..,-. a„.I it vva- fV.Mn hi.n that

'""'"''""^ 'ir.t I... -. l.utaCt.nvanki, isMi,.v...|
'"' ;'"" ' "•"'''• Ant-.m.. I!a,t..l..tli. H.. ,tn.li..,| tli..
vv..rks„f,|,., ,,r..at A.nln.a Aran..,,na wl,..,. 1,.. u..nt U,Mantna ami ,t i- .I,..,...!., Ii.. al... MM.Ii..,| tl... wo.-ks ..f""

-^ '
""•^" ":'•' "i^ 'i'-^t in,,..„-tant .•..mmission

na.at < ,.,t. •;;;-,. C,,. an Alta.-pi..... lo,- .lu- ...nvnt -fNu, |.,-an....s,.., in lWy.„.i„ „ „.,. ap- ..f^:!. an.l it i. now
''•I'- "v>.,.n(iall..,v. It r.,.r,.s(.nt. tim .Ma.L.nna .n-
""•"""'1. will. St. h-an.-is an.l., tl,..r saints. Aft..- paint-
m«s,.v..,.. Al,a.-pi....si.„

,.,.....iv...| a ni^M.... tV...n

l'.'l-a.lyA..K-ss„»th..Conv..nt..|Sanl'a,.I.,,
in Panna

t<. .l.-..rat.. I,..,- nnn„..,-.v ui,|, paintings. IK- a.r..nlin«Iv
"''"'

''.' '^"•'"=' '""l •"'•M.plHlH.i that l„v,.|v s,.ri.N .if
'l''<"'-at,v.. paintings uf mv thn|n;.M.al H,l.j,.,.ts that a,v
n..w r..,.k..nc.l an,..,,. |,i. n,..st l-auiiful „.,„.ks. alth..nel,
they iv.„ain.-.| „„kn..wn fo,- fw.. .vnfnri.-s. ( »„ his,vlun,
|<'<'.'mr«i„h..n,aii..,|.;i,„|a,na |.>an,vs..a i„ 15|!. an.l
'7'' '•'•' «'>''';1';' was ..all..,!,,. |.a,,,,a h,. k,,,,, ,,p....n,i„,,a|
.nf..rco.„N.. w,tl, that .i.y. an,| 1„. w..nt p. r.si.io th.-ro
altt.,- a timo with his Cnily. A, this tin,,. !,.• d,i..tlv
pamt..l .n,a I ..ahin.-t w..,-ks. sn.-l, a^ tl...

- Ma.h.nna
rlHIa ( ..s a now in Lon.l.,,,, an.l tl Ma.l„nna .1.1
r..n,Kl.o now at Xapk-s, whi.h a.-e «,.n..rallv th.-n^ht to
have heen pro.npto.l by his younj: wife an.l ehil.l I„
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IV.Ii hf ri'...ivr.| rh.. Kr.'iif .•..intiii,.i..ii t',.r tlir pajntirif;
"f til. 'iiiH.!,, „( ,1m. .•Iiiirrh ..(• San <ii..vani(i. wlii.-h

"I'''"' '''"' »'"''' v.-iir.. In |,V."J hi. „ ,, i,„|..,rtant
«..r Ml I'.-riiin vva- th. |K;iiHiiiK "I" ll"' < •mi)„..|iuI ,1..,,,...

ulirrh, h..«-..v..r. \v,x* ..iii.v half tini-h-l, ;„„1 th- -iiI.j.t,
wa^ !h.. • .\«iiiii|.li..ii,' the l»|.«,.,| Viraii, H f.,i„, h.-iim
Ihtii- ii|.»ar.U in .loii-U l,. Il.uv.n. whith.r -h.. i. nr-.
'•••I.-I 1..V th.. An»;i.| <ial.ri..| an.l a

i
vnw , h.-ir, all in tht-

niu,t .ui.nn.train...| attitn.l.- ur I ^i-tj, , ,„„i t;,r..-l,ort..n-
in),'-'|HWMh|... ||i« farii.Mi^ j.aihiit .•' ••

I.a \-,it." ..Cth..
I)ir..h.h <;alh.rv i. u..rh|.(an...n.. Il i. ..hi.lh a.hniiv.l
lor It. inarv-ll..u. Hlin .,t liyhl, and ih.. i„h.\u' uUa .,('

niakinn that h^iht .•manal.^ fn.ni th.- iuvv.Im.i-ii l.ai.o. Th,.
ruaunilir..n, Altai-|.i.o.. in ihr I'ani.a (Jall.Tv ..f ih..
Ma.l.mna «ith St. .h.,-.,, ,„.l ih- Ma;:,h.I..n... mll..,|
•11 (.lorno thr ,|ayi i, anmh.T ..i hi- w.nk- .li-tin-
L;ni-h..,| lur it, |„.rl,.,.|i.,i, „f Ih^Ut an-l -ha-hs wlii.h was
I''""''"' ''-'

•' '••'ft.iin wi-h.u la.lx u hu |.ai.l th- paint, r
"V.T an.l al-.v.. th.. stipnlat..! snin. nani.lv, su ...ndi
varit.ns piv-nt,. c.n.i-iii,- .,C tvv.. .art-h.a.li. .)f la.-L'ols'
MV..ral hnshfl, ..f wh..al, an-l a ,.i^. ,it \. ,,.,1 v>.^.v,M
wh.th.r ai.v.. ..!• .ha.i . Alt.T tin- death ..f hi- wif,. h,.
'••"""•"I I" <'-'in-ci., an.l s.-ttl,.,! th.T... All.r a vrv
a«tiv.. hii. ...n-tanlly |.r...ln.in;: (in., w-rk. h.. .Ii,..l at
(
..m.Kji>..in i:i;{|.

Th.......n.t,.(C..nv^;:i,.V,a.,.i„„iMyart
II.- in his ...n.uninmto powr ..f ni...l..|!inK an.l .mnihlin.-
an.l jrili .,t th.. niarv..llon. inv^hTi. - ..f .|,iar..>..nr.. In
tins he Mia.le li^d.t an.l sha.l.nv an.l ...anis an.l vit.rati.ins
.'xpreMs tli.amht an.l (-..clin^' an.l always ,.nv.l...„..| his
uorks whats.„.v,.r in a .l....p niv.n.ry ..f'p-Hf v. lUit the
Injilu.st plan...,r th.Mi^.l.t. as ..ompa.v.l with iho Kroate.t
mas,,.rs, was .inkn..«n f.. 1 , as h.. kn..w ..nlv the joy
..» sense an.l his ,„.,s, .,,h,.,.ial in.a^inin^s neyer s„ami
very far (n,„, the earth. His ..hil.hvn ar.. d..|i,.h,f„n.„,
never nuvste.! with th.- spi.itnality an.l psy-hi.. heanty
.Itscrnable .n Raphael, Luini, .,r Keynohls. M.reoyer
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hit art wii« iHiM-ntially nnli-lir aii<l inttiiralixlic in conlrn-
<i otirx-lioii til tlM> iilcjil or |m\cliit-|HN-ti('

No, III, T'tr Rlf ,,i Vlrtjin „n<l In/tutt Jnnn.

All olii c<»py •f'tli.. fiuitmi-* paintinu at Nuplit l>v <'.>r-
ri'gKio, n\\UH\ x\u." Ma.lonna.li.h onit^li.. • (wiih th,. rab-
hiti. Atiothir fiipy i« Nm. 2»i.'i.

Hij tiiiti iMiard, 111 in. Ii x I'* in. w.

No. 231. lh<i<l 11/ 11,1 AiKjfl.

Thi»i pniiitinK ii« altuc»»t totally npaiiit..!, only the arm
and IiuikI can l.c mccii in itt orijfinal ^lat«' ami jikIkmhj:
Iniin tlicw thf handwork or handling and thf "pcidiar
mva\\ or suhtilc inii>ri'->«i()n of tin- paint at w.ll a- tin-
c-oiour iM-inj; p.'cnliar to him. WImii div.-l..! ot' th.' m<\
n'pamtinjra trii.- work ..r ( •orr.--i., will n.o-t pn.l.al.lv
be r.'V.al.-d till- mnri- :*., a- IIm> canva- it i- painted on in
old Italian and jiixt -n.h a.s tin- (.aintir iis.d with .very
indication of the rifrhl ap-.

(»n canva.-, If, in. h. x |.* in. w

No. 214. Marn'iii/i „/ S»/,</ ('„t/„niir 1 ,,/frr (',„-rrijijSi,).

I2J in. h .\ !»l in. ,•

.

No. 26S. /'//' l{l,„K,il Vliijiit iiinl hij'itiil JiMiiMi,

Sated on the ^M-ound amid sprinKiiiK llowerMhe HlesM-d
\ irjim nurses the Divine ( hihl. This i> a sm.ill copy of
thoonjiuml puintiiif; hy Antonio AlU-ri, i ailed Corivi;-
Kio, and It IS ealied "the .A[adoniia<l.'I ConiLdio "

alio
.Madonna with the ral.hit which is at Napl.s
Another copy in this collection is No. |s;{.

No. 318. A'lorntloti I,/ l/tr S/„j,/i<r,/x.

The Moiie is represented in the ruins ofa temple wliich
IS overnrounrl with cree|).'is. The sliepherds are j:roii|.,.d
around the ISI.'ssed Virgin and Divine Child. Distant
view (if mountains, and some anpels hovering; ab<jve are
playinp on musical instrumentH.
On canvan, 29 in. h. x 24 in. w.



rORTOVA a.1

CORTONA Pl«troda,|ir<>|KT naniK Pi«tPO BarrctMnli.

Kf Hii- ixirn al r.irti.ra linici. hi. titular immn i Mo
«ii. »lr-l iii.tm.t.'.l l.y lii« iin<-|,. Kili|,|M, lUrnttini, aii.l

nfl.rwanU l.y Ainlnii r..tiiiii.H|i wImhm I..' a.rMMi|«uiii-.|
to ri..r,.|n'.., aii>l tlii'ii iiil.r.'.l tin- .ln.liuuf h.,r.i.. < 'iarpi.
«h.n. 1... .I.voI.mI hiiiiMlCi., |(„. .f.i.lyof tin. anti., „„i
Ih.. wurk-i ut' |{a|,|,a.|, ari.l \|i. |„ | Atij.'. l-i. ||,. r.-i.|...|

many yi-ar« in |{..iii.'. Ill- lu,, |Hii„tiiiKi. «lint flr«l
altra.t.^.1 at(.nti..ii w.rr, tl |{a|H. ..f i|,.. S„l,i,„., "

«„.!
tlh- ltaltl....,f Al.xaii.I.T.' Tli.y ultra. I.. i tlif noti.,. ,,f
l''-|M' lil.an \ III \\h..r..ihn»i"i..ti.'«l hini to paint a .ha-
|»l ..(' Ilip .hiir.li ufSanla Mil.l.i.na. « Ii.mv ( iaini-rlii. an
arti-t nl iv|,iii;,ii,,n, ua-, at tlir lint.-. .•ni|.|..M.,|

; an<l wli..
ivuanlr.l with .unt.n.i.t li,.. an-liuity -.f ,.. y.,iin- a man
v.'ntiirinK on -o iiM|H.rtant a |.ul.|i<- un I.Tiakin;:, Ittit lii-i

arvAt Mif...,, |„o.iiiv.| IiImi til nnni-ioii for h i., •,.!..|,ia-
t.-l «ork of III.' .vilinK '.III..' -rami -aiun in tht- I'alazz..
Harl-arini. Tl..- firi.n.-. of il„- .uniiH.-ition, th.- |M.rr.".tioti
"'""•'''•"• "I'oan.l til.. I.irmony of .-oloiir an<l «|.|..n,U
"<irof,tyl. ivn.l.rif on.oftli.. mo-t |wrf,rl s|„vina.irM
<•( .I.Toration. II,. «,n inviti.l to I'lur. ncv l.y lln- (Jraiul
l>nk F.r.linaiifl II. to paint tli.. nalon and four apart-
m.iil- in tif l'a!a/,/,o I'itti. wlurr In- paini.d tli.' •cl,.-
nun.y of Al.xan.Ur to i|„. laniily of Darius '

an<l many
• .lli.r ria-ical xiit.j.rt-* a- uvll n< of hi^t. -y. ]{,. r.lnrnr.'l
to Kom.' wl.cnli.ua- !oa.|-.| with .oinmi^.ion- aii.l IV.po
Al.'xan.l. i\ll,.i.nt;rrf.luponhimthoor.i.rofth.'(;ol<U'ii
Spin-. His (JKun-an- well ^'roii|M..| an-l haw aivva\> ii

PMO' an<l lov.lin.w^ that is nio.t ih uniin;;. His powcrH
wtTf particularly a-lapt.-l to th -nat works which
re.,uirc I.. I.o in fr.-co, to whi.l I,.- ^av.. a l.rillian<-y
an<l for.r almost ...piallin;:oil paiutiuK. H.rrcttini .ii,.,| at
Ijon... in Kidit. His I,..,, ,|,„.i,,|,., „.,.ri, Dan.lini, ( 'ir..
Fern. IVan.vsco HonianclJi. I'irtro [...sta. Luca Ciionlono,
and JiuMpifs Hourguignun. He was also an architect.'



*< r*i>RTnNA

Mi. «.,rli. «r. f.„„„| i„ ,|,„ I ,,.. „, ,..,^i^ \,,u.Uiu
Mni-M-U r»r.«|.„, Kl..r.„.,.. T|.,. HaKu... .m |V.. r.l.urK.
\ivum. ati.l „»,„* Mihrr i.l.,.-,, i,. ,,„hhc an.l ,.rn«u.

N" 2. 7'A.* .V,irtffr,l„m „/ XuhI Citkrtiur

xi.
. ,.l.r,.«.. V ,„.| M

, »„ ,„ ,„. four.l, .,„,«», .,..1 m«..rr...| ., »|.,

...n. of .„l.^..,,hu. ...|„mU. I„ r, v..,.g,. f.„ .,.. ,|...-.,a.for «f . ..„„
,..nyol ..„ !,,„,, l.,|o..,,,|.»r h »|..„„ .t.n I,,,. (,„,„ for. ..| to .|,.p..K

h«>k.h »h.l .h« m.|.,. .., h.., ,,„.,,,.„ ,,„.,r.t«,l. Tb, .. «h.H of M,. »;.,|,
.rin, h.. ,.,....1 into ,l.r ,.,|„. of .„ ,„„,„„. ,„., .„„^ „f ,^, ^, ,^^^,^
..l«i„.l.m.,„ourr'.l....,h,.,.,....

I .I..„,.,„ „k.. „„„„.„., f^„•h. rv.nl .l....r.l.r.|, .n,l .1... ,r«.l,t,n,.,| f„rcr „f ,|„ m^-nory of Ihl. «r«l
;":'

,"•"''-"""" '"•'"•'-. — "-' wl u«,t„ „, ,h- ;„lv . hr'.un
•r», live* neti III (Hipulitr toy* lo.lny.

N«> 31. A</iiniH,„i I,/ lh< .\f,i,ji

mer win-
. H a l.I,,.. ...ai.tl... ha. j„st ri.-,. (V.. „ a .to„o

^'"" •'' "";'.'" ^'"^'' "'"' ''"^" •'""" I'"!'" wiii',„sfiv
pn'smt- I „.v an. l.al.ito<l in cstlv pin.M.t.t.M a.wl wi-ar
jTown.H, on,. k.K.hi.^. whns.. inam.ifif,.|.t train is lH,rn,.
l.y a U)v Sovf-ral oth.T att. lulant. an- i-.v.L.nt. St. ./„M..,,h
«.n th." MX c..nt.ni|.Iatcs tlii^ adoriii;; Maui

<»n canvas 1"> in. w. x .{.•{J li
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N" 112. A>f',Mti.„i »/ fh. Shfffhrrfb

III (in iiiifii •inhlf i- -.in tUv Miutu.r rtt IIoiImI.iii iiihmi
«lii.|. r<^^u>.,. th.. ihfiiiif M,i\i.M»r jftianl.'.! ».v hi- <iiviti<'
M..'l.. t ari.l SI .l,»..,.|, T|,r,„ .h,.,*},,,..!, a,,,! „ ,h. i.-

h. r.|. .- iin- nirrx jmk ..fl.rijiK^ wliiih iii< ltii|«> h |,uii». All
ar«> HI ii<|iiruti<>ii.

«»ri flM- I. n i-. wi'll 111) ,|w, H iluj. Allil It ...H ; l.'Vitllfl
iticl hU.v.. tl I U.ir.ti.|inMH|ii(iK nielli, wiih hovt-riitu
< hiriiltiiii

"

Oil ntnvii-, in ill H X .(.I ill li.

COYFEL Antoln* . iwi ira-i,

A l.>.rii!,.,| I'li-M. h |Hiiiii.r, «,i, lN>rii in I'uri- in \m\.
Hi- lath.r iii.rni. li.l liiin. ,11,. I |.,„k hi,,, (., |{,,„„. „ I,,.,,

Iir wii- l.iil ..j.v.i, v.iir- ..( .If... M.. U.ani.. atla.lM.I t.i

III. „.|,„„| .,| iLrnim aifl li.' ivl.irn.fl |., J'ari- ul llin „««
"l.iKl«l<<M, uli.rr lir l,.| a l,i„v I if,, ami paint..! nniny
ii'Iniinil.l.. work*. Mi, w.„k.aif i..i„.|h.| will, an aiii-
niat.'.l ^|.irit an. I Ir...! will, (!• l-.tiriny. a liapiiv
i'<ini|N..iii..n an.) fli„. |i,;|,i an<l -liulc.

N"". 112. Tfir hirih „/„„, l.,„il.

In tlu. tur,.«r..iiiHli.ll,..Manj:.r..f H.thl.h.ni in «lti.h
r..|H«...«i mmIiv,,,.. lnraiii.,nrr..tin.|...|l,vilM.|,|..sM,.,| ViiKin
"'"' •"^'- •'

I'''. «!"» Ii'>l<l'' a <ini.|lf .in.l ...nt.'iiii.lat.-M Ih.)

l\V.
Ii'-In Hilanl In III,, r.-ar i« r.-|.r..M..nl..! an a-, un.l ..
aii.l III Ih.. I.a.-kur..iin.i ihr.Mi^li ai...|Mniii- in fhf ruin in
.".n II,. an^'. 1 a|.|« aiin^' i., t|„. ,!„.,,|„.r,|. I.y nit-lii. In
raivcl w.mmI fraiiii'.

, ^ ..

On laiiva^, I8i in. Ii. x l.'il in. w.

DE CRAEYER GMp«P). IMJ l»Wt».

A .•.'U.l.rat.il Flemish painttr. Wn in AiiI\v<t|. in IAm'
M.- was iiLstni.t,..! Hr«tly l..v .Mi.|„.| ('..xi... „f HruxsuN'
lf.-..ri.).Hly .tiidi,.,! art ami tl,r..u-l, ind.fati^'ahj.. JaUiir
J'li.l .l.-v..lion he ^K\y i.r..„ri„ -,,,,1,. p„|,|i,. ssutV-, which
«'stal.lish..Hl hi- r.'j.utati.)i,. Mis workn attra.-t..! the ( '.mrt



.irt DE TRAFYER

<•( Mnivs.
! nn.I li,. was <.n>,'ap.<l t.. jmint flio portrait of

til- r«r,linal-lnfant I),,., hVr.linan.l, ll... |;..v,-ri.or ..f the
A.w (•..iintrics, to wii.l to Lis l.n.t -r tl... Kin^- „f Spain.

I ins work piv.. so mu.l, satisfa.tion. that lu- was an-
I ,'"•' l'=""'"'- •" ""' '•'•'"•« with a jK.nsio,, an.l was also
'•in|.loy...l II, tli.Mh.iivhrs an.l pnhli,. ...lili.vs. ]( ('vaoyvr
h.i.l l<.ok...| „„|y Cor ,.n...hnii..nt an.l apphuiso, this fjat-
t<nn-patnmap. wo.il.l hav satisfi...! his ainl.ifi,.n ; l.nt
"it-nt .)„iy .Ml .•x.vllii,;; i„ his,,rt a.i.l .h.sir.nis .,f that
i-'|«.s.- an.l trail. piility so ..sstMitial t.> his work h.. r.-si^Mi.-.l
in- p..s,ti.,ii an.l soui;!,, ,|„. ,.,.,[,.,.„„,,„ ,,,. |,,|^^,^,^, ,.^_. ,^^.

'•••"loviii- )., < ilu'iit. This ivtivat .li.l not ,lin,ii,i -f, |,is rcpii-
tati..n an.l 1k' r.'<..ivcd coimiiissionsfrom .-v.-rv |.art ..(tlu-
''•mitry. Ho. at this tin,.. paii,t...| his llv.. pi.^tun's for Ih,.
l{HiM.t..ry .,f tin. .\hh..y ,.f Atll.-i,..,,,. |t is „„,. of ':

ii.ost ,ri,.i.rato.l works; ....l ivpiv...|iis tl (•,.ntiiri..n
.lisn..,Mnt.,,i,. (V..II, his h.,rs,. t„ prnstrat,. hiins,.lf l,..f.,r..

< linst
. It wa. this f.,|i„irai,|.. paintinK, H-al pr.H-ur...l

torhini th.. llatLTiiiir h..niaj.'i. of |{ul„.|,s wh... ..,i l...hol.l-
iHf,' It. ,.xc!aiii„..| aioii.l; •• (

'ra..y..r, noho.lv will surpass
.vou .S.in,. ..riti,.s have pla.v.l I).. (Vafver ..„ a
.v..| with U.ilH.ns an.l Vainlyk... His ron,p,isiti..i,s aro
'••"••"•^'•""l.l'i«l'nouswith..uts,ip,.rfl„itv an.l ostentation
".'"' '"• •"in.'.l at th,. l,ij;h..r.p,;,iiti,.s of .•oriwtn,.ss an.l
simpluity, y..t his works p„ssoss graiuU-ur and .li;;nitv.
i.Hr..l.„iri.,;r is rh.-.st,. an.l ri.h an.l ivson,l.l,.s that of

\aii.lyk... H.' ili..! at (Hunt in KKIlt.

No. 40. J'.,r/r.i;t „/ li. Ihilm„ll„s .]f„t,rr!„s.

';"''' ^if!i^''<'<; <i'i- .p'art.T i(M.j;th. The .saint is.shdwn""'.mp a in^. tl... .rn.iti.x whi.h h,. hohis i„ l.i.s utunUl»l..s ri^Mit han.l he ho|,|s a hook an.l a seonij lie

nu\. ;t^7'' m ''.';;'•""""'<•'«" o'-cler. In.s,.rihe;i 'if
1 .'^VP^

^'••M'lJil'.^" ill large capital letteiN , „a plinth a l..,tt.„n of ,he painting, ^"his i'n.seripti.M wMovered in elean.ng it, tli.. |,orfrait hithe to U-ing.suppose.l to h,. a iH.rtrait of St. Louis Jiertrand
^

Un eanvas, 42J in. h. x 32 in. w.
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St. n<iliaaliii» Moiiier, or Moiiii-r. wiw l.orii A. D. \\!'i\ in Catalonia, lie
«l>|.|i...l at (lie Citiv.T.il) of Mm.l,„.li«r wlier.. Iii» r.-ligioiw in.liii.u wer..
"tmiiilHt..,! I.y Koiiie Pvil ,.»a,„|.lo, ho .aw armin.l. III-. .tu.lu'ii linlKlfl hoWM r.nrful ol falling i„to ll„ h„i. of Iho w.,r|,| ,iwl li.< to,.k tl... Iial.it ol .St.
Doiniiiio at (i.ron, in IJU After .om« yi.ar» of „l,olaHl,.- Iif.. ho rrt.r.Ml to
tliu l.«ruiit»Ke of .St. B»umo in IViven.v, > rr I... Iiv...l in .-xtrouu-
aii.tenty. .So gr.^at »w his lov« for the amhontu', lifo, ihat, on hi« r.^call
(o Onon.., h« wu pPrmitle,! to lir« in u c»v.. I,.- hii.1 |,r..i.„io.| for hia r...-..,,.

tion near the uion».trry. He thflr.. pa.««,l fo.ir y, ar^ of ;,i, Iif,. only leaving
It to oxwnle the principle exi'rci««n of the conimunitv. II« ,li...| A. J).
Ul'l.an.l hi» rolica were tranilatou in ICIH, an.l th« city of Uirono . roi;te.l a
auperh .Mausoleum to hi* tui'uiory.

CUYP (Aelbept). 1045 loin.

Il«' wa- tli.-suii ..t'Jacol. (Icrrit.sz (\n\>, ami lioiii at
Dordiftlit ill l<;.j:.,aii(l stu.lifd iinder liis (atlar. I.itti,. is

kiinwii of lii.s life. l!iit li.. .Ii,.,i ill |(;<)i and wat^ l-iiri...!

at Durdrt'clit. Tli.. works of Cuyi, aro fliaract.Tis.d l.v

Mrii|.licity and l.ivadtli.and Ids intiTpn-lalion of nature
is iK.l only tnio l.ut is coiuvivod witii a i.liilo.sopliic and
pootical liviid. His colouiin^' is liannonions tiiiMiij;li

Ins wondirfiil Jud^rnifnt and kiiowlfdg.. of tlu- use of j.aint
and ;;la/inf,' and wliile often stronj,' it is essentiallv ali-

stratt and suU-orvient to the theme. Cnvi) was (irst

appreeiated by Kn-lish collectors and whereas his works
only fetched a few Moriiis at first, thcv are now worth
more than their weight in -ol,i. Alllioii;:!. thin -reat
artist IS not eoininonly known as a landscapist, he painted
c(|ually well, landscapes i.y daylight and all hours „f
the day, evening, dawn and night scenes, summer and
winter, which latter are greatly sought after. Still life
birds, game and animals of all kinds; hor.se fairs, skir-
mishes of cavalry in an e(iiial manner if not eipial lo
VV'ouverman.s. His moonlight Mil.jects are inimilable.
Cuyp also painted .suj.erl) portraits, interiors and conversa-
tions, interiors of stables, churches as well as fruit and
•lowers and he is called the most "universal paint.r".
His works are generally signed A. v^". or A. ( 'uvp.

4

I
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n.

No. 59. WiiiWr firtne in llolinn,!

IjMthc lurtlu'r sidt...(a riv.-r is u ..asU'llatf.l mansion
with turr..t.. A number of (JKinvs souh- of whicl. have
skatt's art. variously occuj.it..]. A ia.lv and K'-'itleman
tonvi-rHo whih' a man holds a whifi- horsi-. h, tin- foro-
Knu.nd are two men propelling a sleif;h eontaininK K'so Hour. Aero.ss the river in the distan.e i. a windmill and
«'ther huildiiiKs. Several fi-uivs are seen distM.rtinL' them-
selves „p„n ,1h. „.e. A .loude-l grey winter skv eompletea
ii.eeompo.sition. Cuyp'.s winter scenes aro ver'v rare.On panel, 2.". in. w. .x 18 in. h.

^0• 12. A huntiitij avciif.

r.Jf' f'^V-T*'"'' "'>.''''b- liindsca,H. a gentleman in a redm t hestndes a wlnte horse. A hidy and gentleman on
ef are ,l.so mounted, the ladys horse is <lrinking at awater trough Five dogsof ditli-reiit breed, two huntsmenand a boy who li drinking at the trough from a bowl,and a dead hare complete the pi.ture. whieh is eiihaneed

l.v a bright sunny sky and g„Men etleet. The work is
•haraeterist,,. oCuyp , |,,,t works nan.elv : pre.-ision ofhandling and .Iearn..ss and ridniess of eolomin-On panel, 27i in. h. .\ 22 in. w.

No. 245. A tranlhr. ( ( '„/,^ „/ ( '„yy>;.

t'anvas, 12 h. lol w.

No. 76. CnrdlnnJP. // V„„ Slchunl n/ter death. ( Srhool
ofCuyp.)

Life-size postiuimous portrait, showing the head as he
J .'.s m Ix'd. I pon a table are a gilt erueitix on blackebony cross with a skull at the b„:re. A silver n-pousse
vessel and a silver candle stick with light.Hl candle. ()„

VA'viro't'r
•!'"[!'''''''' '"^^''-ihed Obit 14= IVLI, A° D.jnlbl8 L° PInlip \ a Steeland. On wall a coat of arms.On panel, 2<J in. w. .\ 2<» in. h.

DAVID (Lodovlco Antonio). 1648 1780.

He was born at Lugano in 1G48, .lied 1780. After
studying for some time at Milan, under the Cavalieri
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• 'aim and Krrolt* rrocacciiii, In- wfnt tu U lojjna, wlur.'
he fiiti'ivil the scIhh)! o1( nrlu ('ij;ii:mi. In tln' CIuiicImiC
San Silvf^tn. in Veuicf, i.s a pi.tuiv l.v l.ini of tliu

nutivity.

N" 31. 'St. Mary Muffdelene.

Life- «i/e.l tijjure front view with inud turned upwards
to the K'Ct, with an ex))ri'Sfii(.n ofanjjuish on her face.
Her fair hair fall.-* upon her .shoulders and she wears a
while garment, and hold:^ a wooden iro.s.s in her hand

< >n canvas, 23 in. h. x 10 in. w.

DE BERO (O. signed).

No. 251. /'ortmil I,/ a Liuhj lUitiliaj.

Seated at a tahle on which are some hook.-f.one of which
IS open and a lighted candle, which illumines the pictureA lady i.s sittiiifr turned to the right with tw(. l)ooks on
her lap, from one of which she is reading. She wears a
coit with a string of j^-arls, and another around her neck •

•she IS dressed in a claret, coloured l.odice trimmed with
fur and showing a white underga -nent beneath. She is
.seated in a leathern chair with a green curtain U-hind her.
Signed on tal)le, right hand bottom corner (J. Do Berge— 1 here are many oainters recorded by this name but
none with (>., as a christian name.
On panel, 28i in. w. x 21.

No. 239. Portrait of L. Delompre, puinta: A paxtel
On paper, 9 x 8.

DIEBOLD, (notkuown).

No. 272. Murine and Shippintj.

On the coast of France, under a bright summer skv is
sc'en a numlx,T of fishing boats and a schooner, Hying the
rrench Hag. < - b ^

On canvas, 23 i in. w. x 17 in. h.
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DOLCI, lAffneae). Hiso.

SIm. w,,> llMMlaiiKl.f.r ..r <
'arl..

1 ).,l,.i li,.- far.iuiis ,,;,inUT.
llfi- l.irth .lat,. is not ;;iv..i.. l.ut Iut .l.-atli is ;,Mv..n as
takm«,,a...i,. l.lSf.. Altl-.u.O. she cupitMl Iut <atl..-r's
vv-.rks, slu. also paintcl ori^^inal sul.j.'cts. (hw ofhor
works, life si/... was i„ tl.o I)....fs,.|, ('oiu..ti...i si;.MM.U ai.<I
<l=il-<l, r.-,.ri.s,.Mti..ji ( )„r [.or.l l.Ios^i,,;; the win., and l.iva.l.

No. 144. .St. J,,/,,I.

u-..':,'?,'

''"'' ''^'"'''

r'^''
"" ''""'.iaiH.tM,f;;oI.k.n hail' amiwca in;r,i;rreu. n'lM. nv.r wl.icl, is a ml i.ianfK.. H,.

in''^ .iri'tion'

'" ""' '"'"' '''" '"'"*' '"'""'"^ '" '"'*''*'*'

On canvas, 22 in. h. x ITi in. w.

DOLCI, (Carlo;. ]t;io icho

This .c.|..|.iat...l paint. •!• wa> I..,im at Kloivn.e m IGIC,
an.l was thu srJH.Jar of Jacopo N'ijrnali. IK- stan-U o,it
iilnne wh..n all tn... «ivatn..>s i„ art ha.l .l..,urti.<l fn.ni
Italy. Mis w.jrks ar.. lin.ly drawn and indau.l with do-p
Kvlm^^and ;:ra...-. and always with .lolicaov an.l retino-
nu.nt. Ills .Irawin- is b,.yond ivproach, an.rth.. ...xtrcnii-
ties„Mn.s li^m,,.,^ ,i„, ,,,„„,^ (.spt...iallv, aiv hoautifullv
.shap...! and ptrfW-t in th.ir action. His .Inughtor A^'nos
nmtato.1 and cupi.-.l her fathers works. Carl.. Dolci die.!
at M.jri>nct. \(',H(j.

No. 347. T/ie Hhme,l ]'in,;„ ,;,nxx!,>., tin l,tj\u,t Jrx,,^.

< Ml canvas.
In the clinpol of (ho .Seminary.

DOMENICHINO, (orDomenlco Zampiepi). ir.si icii.

This ;:reat n,ast..r wa.s l,.,rn at Mo|..j.na in 1581, and was
placed under Calvert, hut it is sai.l he was removed from
him owing to his severity. He became successful above his
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fi'llowH stiidctit-* iJiiiilu Miiil Alltaiii. Cniitnutiiij; a CritiKl-

>iii|.uitliAll.aiii lli.y\ iMtf.lt. )j;.(|i,.il'arMiii,M(>.lfiia,iiiMl

Hvi^'to u> Audy Convn/M) mi.l l'.iiiiii>;'uii.>. Tli.-v IkiIIi

wut at'ttTwanls t.. K.mif win 11 ('Mnlinal .\;;iicc. hi was
l><.riuiiirliiii.)'s first |.atr..ii Hutli ( anliiial Hoinliesc ami
''anliual rarni'Mo c'iii|>lny.Ml liim Id do iiii|»(irtaiit w.irks.

Tlu're|nitati.ni h(!aii|iiiiv.I ox.itf.l tlic jcuI..ih\ ..Is..hr-oC
his «-uiitt.m|M»iarifs, LaMfVaiKo in |)articiilar. His jjivat

iiiastiT|.icit> ••th<.'C..iiiiiiiiiiiuii ..(' Saint Jeroiii.!" incmisod
the hatred uf him l.y his (•.•!l..ws artists and so Doinciii-
chin.) in disf^ust ivtiirmd t.. Molo^'iia. I'djuMircpiry invited
him hack to Hom.' and appointed him principal painter
and archifecf t.) Hic I'ontili.al I'aiacc l)..nienichino died
in 1011. The works of Itonicnichino nveal great strength
otMesign an.l fine .• .'iposition an.l his colouring possesses
richness, trans|)arency and a certain sil\ eriness in the flesh
tlial is peculiar to him thr..iigh his d.'ft hahit ofllnishing
his work as he went oiian-l avoi.lin<' iviiaintiii"

No. 141. Sf. Jii/in (-'/iri/>i()>ili/iii.

Life size turned to the right an.l looking upward in
ecstaey. He has long while silverv hairand wears a brown
robt; and the white pallium.
On canvas, 1.31 in. h. x 21 in. w.

St. ,Iohn Chry.o,tom, (tlio golden moull.) Katlier of the Church, wu bom
ul Antioch, A. I). U4. Afterwanl. he .levote.l hiui.elf to the itujy of the
Holy .Scripture,, an.l determinej on .juitting the worl.i ami consecrating hi.
I.fe to 00.J in the Syrian de,erU and he Hr»t retired to an anchorite retreat
Ml th« mountoln, ne.ir Antioeh. Four yean. later he proceeded to another
retreat where ,til| greater au«teriti,-» were practiced an.l being made ill
thereby returned to Antioch in the year 381 and became Archbishop of
Con.Untmople. 11 1. jenl in the cau»e of religion, at a time of fierce conten-
lon, raa.|e lura many enemie« in the ,tute and ho «a., bani^he.l. But «o dear
had h.. good work, m,.d.. him in the hearts of the p«opl., that they threat-
ened a revolt and the K„peror Aroa.liu.s was lorced to revoke hi, banish-
n.ent and recall him. B,.t ., ,St. .lohn wa. obliged to condemn certain regal
ceremonies as they savore,: nf heathenism, he gave ortonce and ww, oncemore per.ecuted and b«ni»li,.d and conveyed to Bvthyiua A. D. HH But
t/ials and dissensions soon fell on the Empire an.l hi, return was clamore.i
for by the people. Exiled in the wilds of Taurus, through the eflorts of hi.malignant enemy the E.ipress Eudoxia, and exhausted by siekne.. and.uffering he, nevertheless, continued to work jealously in the cause of the



4

10 exh.u.tu.n. At lli. oratory of th, m.rty, SI. B„il „ Coto,,.. h.
r.c«.v«,lthe.«cr.a..nl.„Jdi,ai„,h«y..r4.>7.«..U3

D'ULIN, (Pieppe;. 10091749.

No. 339. .sy. Jfrotot.

A FiviK^h pai.u.r iVun. l(i.i!)_l.,...nMu. paint-r i •.';.
"•ii.\ tu tl... King an.l .• o.l I71!»-sig,a-.l un.l claf.-.l.

Dutch school, (iiiikuown;.

No. 246. A /linn yunl mtni:

'"aiivas 111 ii, X II I,.

Dutch school, (unkuowiij.

-No. 132. A lltrmii.

In a caw a luTinit is seen kni't-IlnK at pravor vvitl. aUok bek.ro l.MM. Tl.rough an openh,. is'seen tJ skv
J he I.ernnt wears ti.e Capuchin hal.it

•

'

On panel, 10} in. h. x 7i in. w.

No. 133. A Henntt. (Siimr arthf).

In a cave ,ittinK vvith an oj-en I.o..k upon his kneosand a rotary „. ius hands. (,n the table' a gla.sa a.^'^

On panel, lOi in. h. x 7i in. w.
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KKfKHorT-ELMHEIMKU

EBCKHOUT, iV«n den, Oerbpand. uwi I87i.

43

TliiH t'liiiiuril imiiitfr wii* born at AniMi-r.lmn, in Mul-
liUKl. KJ.'!. anil uii> tin- favurilc |>ii|iil uC tli.' j^ivat Ht-ni-
"1milt, from Kir. to Kilo, ui„i h,. jiv..! iu rioHt. intitnacv
with him tvfn wht-n lie had lift hi-* hnum>. Ho t-xtvlltfl

in xinall l.il.licul Hul.jwt-, paint.d in el h,. imitatiun of
his nia-ter. Lato in lift- Keckhont tiM.k lo paintinj; lar^*-

picturtH. Ho clie<| at Anistt-nlam in KITl. His \vork8 art-
to Im' fonn(l in nearly evt-ry European ^ralli-ry public and
private. His workn an- l.roail and richly culuured and la-

nibibed the rare art of glazing from Kpinbrandt.

In a landHi<a|M.', in whiih tlu- night in dissipated by the
sii.lden tlooding, .flight r.-v.-aling the luavt-nlv host as
th.y appear to theairright.d s|,..pberds. Mfueat). are seen
a number of slu-pherds gtianling their (links. In the
eenire, one is j.rostrated bv the heavenly sight, another
IS fainting and others generally are da/.ed at the sight
< attle, goat.s, a herd of sheep and various impediment i

eompete the composition. Tin, tine painting of the great
school ot Rembrandt is remarkable for the manner the
hght, shade and general colouring is rendered as well as
the sweeping .strength of the l^.ld handling which has all
the incisiveness of Hals.
On canvas, 4t in. h. x 'M in. w.

Ulory to Ood in tlie higtieit anj on ««rth pe»c6 to men of goo<l will.

ELSHEIMER or ELZHEIMER (Adam), 1578 1620.

A (Jerman painter probably born at Frankfort in ir>T|.
Hut the dates of his career are dilferentlv reported. He
wiis the son of a tailor and at an earlv ago placed under
the care of I'hilipp rtlenbach, whom he soon eel ip.sed bv
his great progress. Klsheinier early went to Rome to
study he works of the great masters, and his works
which were distinctly original in manner became greatly



II i:i..snKiMKi{

wtwin.MJ, Ih, |„,,.uv. aw p-i..ially M„mll u,„| |„. wa-

^"'l'^

"' '""• "" • •''" «"rkii,>j lif... imintir.K n....||. li^ht
M.l.l-rl.. un.l .„... ,.(• tluM. „„ ,.,u„l Hu.lv paint..! aiul
<• a.M..al in ty|... i, a |H.rtrait of a yonnj. ,„an, an.) a.|..rnH
thf Hno lit/uilliain MiL-unn. .-..nn.rt.-.l with tli.' rniv.T-
Mfy ..fCanil.ri.!;;.., KnKlan.i. Sonit'»ini«.M !.{» work^ ...xj.il.it
p.tli.r t.n.l.-ndrH an.l iu- in tl,., last „f flu. painter, to un«
Ku .1 ,„ hi« Hork«. M.. wa.. fun.l..fu.inKlan.|..a|K.t..cn.bfl-
l.-*!. I.H Hul-jen. an.l aithou;:!, tlu-y were ahvuv. Htibser-
vicnt y..t tlu.y art. v.ry iKautiCnl in jiranp an.l .l^tail
II.. |k.>s,.smm| .a ..xtra..r.!inary a nu.ni.Mv, that it wan
Hutlui.nt r.,r l,in, t.. ' ,v.. I.«.k...l at an uhjt.,.t or nvvm
••"<v to paint it with 1..,. ,n,..t .iir,.risi„j; ...xa.tn..... Tho
i'.xtr.-m.. patii.nci, an.l hilnMir wilii whi.h he tini.slii..l his
pu-tures was muIi, that tho prii-eM ho rucuived f..r then,
"never sum(.,..„fly r,.pai.l hin, (or the tiin.. spent n|M,„
them. As It was h,. was ,,,si i„t.> prison, althouKli " man
ol irreproaehahle hal.its an.l this preve.j upon his n.ind
It H r.ronle.| that he paint...l several " Fli^-hfs i„to
Kjjypt, an.l •• T..l,ias an.l tho Anp.|s." The elder
lenier«, an.l l{*.n.l.randt, .arefully studied the works .,f
Klslu.imer. H.. .!i...l at |{o,no in l.;20. His works are
f.'un.l in the hest Kuileries-a.-.l are generally o„ panel
or e.)pp(.r.

'

i\.». 88. .'» /tn.nie ^hii/i/hi;/ tl,,; S,r!pl„

Tl

rtg.

Ol ne sea in the .lisiaii..e for,,, tj,,. haok-r..und This

?; '' ", u''-\
""'; ^'"'' "''"''" '"'" KI«lu-iinor's work .

.iesap.,1 I{,.,„l,ran._lt >n its great lVeed.)m an.l breadth ofum.lling e..,nbine.l with its richness in e..lour and a fi
inipast.).

<>n panel, ]U i,,. w. x I.Ji i,, ),.

.signed AuAMis, in right hand top corner

ne
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No. III. .1 Mnitiitaiiii,u» LutiiUrnttr.

\n Uip viil|,.y. in tlio fort-KroiiiwI nf whi. h i- a nmniriK
Mr.-ain. -onif Hu'iir.w uihI koiiIh. ( )ii tin •iniiiiiH r in nii>l.||.'
'llHtlUK'lt U II CHHtir. nv«.rll«ll(| a .llliiriMT -kv.

Oil i-anva-*, KM in h. x M} in. w.

N". III. A Minniliiiiifnii, hiiiif/niiiif.

In til.- vali.'v, from ulii-ji i^ „•» n a mountain ..n riuht
<a|.|...| I..V a hni' raMlf. am] a rnnninK riv.r, lli.. I.anks
ol winch ar.- ri.lily \vo.m|.k|. Siinun.r -kv ov. rli.a.l

<>n «'iiii\as. lui in. h. x sj j,|. «.

No. 267. hultolt .;/•>(•/• ,/. f[ Sf,,rf,ro„f,;:

IU.nrr»l .Mr .lohn Co.po Sh.-thr-x.kf, born 17(14, .li. .1 l«<.ia, «,„ , ,„|,|i„,. „f
'U.lmclu,„.,etrmg in IIih .\..tl.,rl>.ml. f ITlH;. .Nfy,.,rM l7W,.S..rinB„p«taru •

l»l»»prii. During lh« w,r l.rlweon llr.tuin tin.l tl,,- I.S. \. in |s|'. |,„ „,,

eUeRBROECK (F. Van).

Niil menlion.>,l in Bingrni.liic.

No. 122. snif /;/, (j'ntii).

l>on a tai.U.. nijon whi..), a . ioij. is ,.|acr.l, a l.ouj „ffnut
:

;;ra|K.s. ,.,.a,-lM.s an.l plnms. On tl„. tal.l.. ar-som,.

:;IXi;.n*::;;ii""''"''''''^''''''''''^''='''^'''"-
^'^-"-i-v

<'anvu.s, 22 in. w. x IT in. Ii.

FALARDEAU
i Chevalier). A Canadian.

No. 353. (),ir L„r,l „„ Ih, ( 'mss siinoiu,,/,,/ Ay /„« Mot/„r
'SV. John and St. M,,,;/ il,„j,Ulene.
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PITI ' Domcnlooi. IMO i«.M.

II.' wrt. l«,rn at H.,i,„. i„ |.Vs.», „,„| , .,.|,„|ar „f I^hIo-
vi.-» ranli, .uII.hI cip.li. wi.i|.. ,„,| vorv v.mu.k ho
w.iit IM Mnrifua with <'«r.linal <H.i,znKa.i.ft.THar.l- l»uko
'.f Mantua, l.y whom h.. «a. „m. I. patroMJ/...! an.l who
••PI-^Mht...! h.in hiM ,.riiu-i|ml paintrr. \lo nUi,\„.\ tho
work^ of « ;,„|i., I{,„„„t.n an.i th.- WnHiai. ,„n..tcr- f |o
l."""""l '"'-I"'!*! nii.l hintorir «.il,j..,.u.. ill iK.ih oil an.l
I'-.-.". II.- .Ii...l in Voni.v in 1021. W. ,,ai,„i„^, j,
>:<'n..rall.v hr.m.l an.l tna-iv.. whilo it i. .orn. t in .h-ign
at.-l ri.h in .•..lo.ir an.l ninrko.1 l.y a .liKiiifi..] tantf an.l
Hfrciifith.

N" 131. 77if /'ii)ifliii/l,,ii ,,///,, It y _]/

in tl... nii.l.i ,,,• „ ,n,,j-nin...nt .•la>.M.«i t.„,,.|,.. „,kJ|K.n tit. M,.,H .. a nn....| ,|ai.-. th,. H|..,,,,.| Viriin. . la.l" " '^••' "•;:'"• ""•' M'l." n.antl.., ki I- with Saint .foM-ph
nl«| kiMvliiiK a> h.T M.I... .S.Mt...| .„«,„ th. .In.s iJ|„:hiKh lMi...t .„ n.h v..M„M..,t-. hol.lin^r ,1,., j„,;„„ .Savi.nirupon his kn...... Twu vnnnK l..,v> ... ,h.. 'r..n.pl.., ot,.. ..,

ml n th
';

'"'''""'
"i".'""*^'

'•"'"''•""'"•'I of Koi.l. whilst

„, ri; i"'.'""""
••;"•'"«" ''"^k^t of.h.v... upon h.T h.a.i

n^ nn ofh-rinu, an.l a .1..^. ..„ th.. riKht. ( >n th.. l,.ft i. m.p„

J .
John an.l a inin.h.r .,f ..th.-r figun.s variously. .ncaL-.".!

i, t.".l.hl^.',r

'""" "'•""»•''',""' "I"" r.K.fan.lahovoth.;
entahlal irt- aro nunu.r.ms fi^r.ir.-s lo..kinK 'h'wn uiK.n tho
80*,,., iH-Iow. The .vntr.. ..C tl... ..,u. is illuinin...' hv an
eflul>;on..,. „( |,« „ „hils, ,|,.. snrr.iun.lin^s are suImIu.hI
in luassivp K'an.lcur.
Un canva.s, .")«> in. U. x U in. w.

No. 13?. ///.• lW»nif,iHn„ o/f/„ lih'HK,ul Vinjhi.

A similar c-onip.)>.iti..ii ..fs-.m.. twcnlv (iL'Mre.s, tin- m-n-

spkn.loiir ol a ni.u'ni(i....nt cla.ssi.al T.ini.hs th.- Prosi-n-
tati.jn ..f the Hl..s.s...l Virgin. With han.L das,J| T,,!;;.
her hreast she fa....s tl... ....rlie... St. Klizaheth is kiRH..fiiii;
behii.. in s„ppiu.at,.,n f..lo,-e tl... hij;!. p,i,.st. who is in
th.- act ol ilesceiKling the st..ps of the temple to welonio
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lli.-rhil.l. '»„ f|„. |,.fi ,i,i,. „ iHinilHr of JlKiir.'. nr,>
viirioii-l,' ,)>iii|,i,.,| .S'v.nil fi^-iir.-- till • '"' »:i»ll"rv
.ii«n..an.l...iif..|Mi..at.- 111.- ..,.|,.- I..|.,tt, ,\ 1,1^1, ,,ri.-»
U.hit,.l nwU III.- Iwitt whil.. fw., yniilli* -iii.iK.r!

k',1,1,.,,•iiml '|.il)rn

"fi nuniw m in h. % 44 in w.

IM.In. N.rvic, ,„,J |„„, „B.„., „,.,„ ,^ ,.^, j^ ,^,^^ ,^,^^^^ ^^^ ^^^^^ ^^
«f lh.p„«u of .(.. |.m,.|., to l.„ l.Mg,.| ,n .,..rlm.nl. .h,rr,„, ,„,,
hro,„h. up m »ll.n.|ing lU Pri..., .nl Uv.... |„ „,. .«,.,| «,„|.„.
Tl,« .i,.fj- of th. inf.M K«,„„|, for „„..r,^c, i, r.m,li.r to .11 Tl..,« «.,.
•r.»rlm»mi in tl.« M. r».| pr..in,u «„h,ii whieh wo,„r„ ,|..,ol..| ih-u,.«!».,.« , ,. .„y,c, of ,!,« fpln .. ..,..«„ ,„ „... c«. of ...«,b,th, ,.f.

no. ,„ ,1,. r..n,pl». II.,. ,«i,„i„< .„,„, ,,, ,,,,„.„„ , ,r„,,„„„,l,nci,|.,„,
•t Ih. ro,.,m..,«,„.„» of ,|,o .ojourn nfil... n v. M. ... Ih. T-m,,!^ l> i,
... lUi ••WI,.n.hro,y,,r.oMh^,,.,r..,.,. ..ro-,»,M hi-r lo ||.. T..,„,,l..
»n.l »l,,|n ,h.y J.ro,.l„m .,,.1 An,,., h.r r.r.n.., «„r,. ch.nrng .l,..,r.| -.».,.»,lk,.u,,,,..„,„«,„.,...,,...„, ,„.| „,„ „,«,. ,,,..., ,,,...., h.,o„
,..i.,r.i.ui.of.t.«»u,„ ..„, .„ u,. ito .f ,.,„, ,.,,:„, ,.„. ;,„^M-r,r.,„,.,„.|,„„,„ r,M„.l..u„..|.,,. „., i«.u,. or f.„.rt,,„ y..,r. oW

j.U...<-,„j.,.,..rf.,t.o„ ...„,..».• ,|,,..,.itt. .„,! Am,... long cb.|,||,..

PILICU8 J«n). 16fiO 1719.

A Dnt.l, paint...-. Ihti, at H.,is-I..-I>u.- in KitMt He
wa«aM-h..larun'i..t,.r Van .^linKU-lamlt, af>.l paintc.i in
tl".' I.i;:hly hiiHli...! .nnnn.r..(|,i^ M.a.Mt.-r : Htilliif,. ,-on.
v.Tsatinns an.I kin.lr.-.l Mil.j...-t. a- wdl as H.nall ,.,rtmiU
111, u„rks l.av,. «mu m.-ril an.I an- f„un.l in th.- l«Mt
colU-ctioii!*. U,. (licU i„ 1719

N'o. 32. »/// ll/r.

-^tnn.linK "[xm a tal.lo i. a vane of f^iui. Quinzc .It-siun

^rat \.,n.-ty
1 1„. vast- Maii.l. np,,n a iH-.L-stal urx,!, a

.1 n\L-r, aiKl ;;ai'(|t-iis.

<»n panel, 20 in. h. .\ |;U in. w.
The painting is .sifr,„.,i on the tabic J. Filicu.s.
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Hlnti.liiiKmmriiiK ih.. tuIm. of Iii« „r.l.-r. lli- MiiirU U in

Vr '"/" '•' '!« " >"""K '•»»» »«•'• kiiiHl- Ufur.- I.iiii
Ih.- Imi. kKr...ii„l i« f..rm,.,| l.y ,i t>«\, uit), H,. *kv
iH'V'onii. •

On titnvun, 21* in. h x •.»(» in w.

«!. Il.»m|i..| »„ ,h. f.wB.I. r rtflb- llr.l ,.1,0*,. „r.|-r m .h« W.., ,„.|

mll« fr.„„ H,„.,. ,„., ,h„... i,. ,hn ,.„ -.i^, .U,» .,,. , „.l. (.„ I.,.^.
«h..l. w« iM»r,M,i....J n,., ,.. 11- m««Mi.r»m, M..nl. .^M.m«.„„, N,,,|«
rm.n,|..| l.y him .„ •,« ,„ „„ ,„„„ „, ^,„,„., ,„^, „,, .,„„„,„^„ ,^ ,^
l-mrl^. Ml IW„„|,..,, b, h,. ,„.„,„„,, «m».r«.,| Ih, i,|.,l..,.r. «h^ ,«,
lm...,| ,1 Ih- lim rt„ ,.,, ,h,„ ,l«,»|„«h|„ .^,Mc., .«,| ,„.,|,.| |„ ^,
..,.1 .H,. M,M,n. II. .!.., l„.,n.|„,, .„ .hi.., . Tr,r*,l„. .„,| ..„, Mt. |-| J,.|„.
l..l« S. ,1, i.,e.uh|,.h ,„«,|...r „, ,1... ,.l.,„|. M. B..M..|M-t «« .-„„r,„l .,f«r,.l., I,„„,n„, hul «« .,.„„„„l> r..,,|rh,.U.| ,i,h Ih- !^,.iHi of' l„ I ",„,(
... ..|''r,i......UI ..,,,,0, „f ,,,iHiu,| ,h,..M,,' m, »h..l, ....ouBl b. .. ..(

|

Z .!"*'" ":"""" '" ''"•• •»" l»-.t....|lri«.o,.,u»n,J wiwly ,.„l..,
•"•'; ^' "'•' I'"""'" «..l .....Tti.iim.. M.bai..n i.ror-. .hi. «,in, u,

uU. i« ,11 ,.,h.r. .i,.| .1 w„ «,,.,r.||y „l„,,i*| l,v ,h„ ,„„„|„ of th. W..I,
11 ii primip.ll, f..un.|..|on .ilr„w, «,h.u,|.., h...„il.i, .ml ob*li,„w

PRANKEN Jan Baptist, Junlopu l.-iiw i«.m.

S..ii,.r.S.la.sti.ui I nmk.n.wa- Ih-hi at Antwerp in I.V.C.i

in.liu.|..| l.v l.i, latlMr, |„. ,„„..,...h<l |., Mu.lv ll... works
..» ItnUiiM an.l Van.l,\ k.-. II.. Hn*l |.aii,liM| |,i,|,.ri,al
Mil.|....t., I.in a.|u|.f..,l ,1,.. laMo nC r.|.n wontinj: inl..ri..r-
pnlnr.- ifall.nV. uitli ^-alhii.t as.^inl.li,.. of (iKun - uimI
••.Miv..rHali..n.. Mis «ui k. ar.. paint..! witj, ;.,•. at l- .uiv
Hi ...l.Min- an.l spi,it..,| t.ni.Ii, an.l ar.. to I... fo„n.| ,„ i|n.
Hn.'.M ...Ik'cti.M,... n.- U...I to ins..rt small fi-iir.^ in th-
lan.Ucapcs an.l inl.ri-.iN ..fih,. U.-f ina-l.i-w. M.' aUo
paintf.l n-lij:i..ii, w.rk-. ||,. ,|i...| in \i\x\,

N'> 3. Tin iror^/n/, of tUr f ,'„/,/» ;/ Calf,

In a n.ountain.iu^ an.l w |,.,1 lan.ls<.ap,., in wlii.Ii are
inuumlHnil.KMenl.sofcol.Jurf.| .lrai>t'rit* «urr,)un(U'<l hy
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• ••mjNiiiM- Mi llgiiii* ri.|,|y fitlin>.| In t|,i> fon-Knuinil
iiri' liillni r»ii> riiHJil. tl«Ui«i|lifli||y r.«.eillM.<l j.Mhi»i;{ ImumU
uiUi \uiiiiK nicri inn. till, <|. itrtMiixt a (tiliifnti or wIikIi
i«tTi.if,^| tl„. <J,,|,u-,i r,ilf' On III.. |,.|i iirt' .,.ti |.rii..f«
III ..Mn,.r»ii!i( II, On ill., riifht i* ...n \|..«. |,Mi,|iinf ''•'

rii»'l.-»ninl fi «.|.li.r U r«ii ij{ th.. -lUiir ati.l |M,i,ii,,i>: m
r..|ii..n«i! 111. .• I., til.' .1(111... 1- « »n ||„. t.ip ..("ili,- mi.tiMliiiii
111 fJM .li.t.iiui. M,»,.. ia .In, HI) riK'iin in lhi> ml ..f r.. , iv
iiiK »r..iii .(.lii.viili t>ii> Tal.li- ..I III.- bi« Tl.i- »..rk i-

11 iiiiiwiiiH...iil .|N.. u.ni, ,,| ||„. Kniiik.ii HiiliMiM'f ulii. Ii

mark..! H .It.liii.f ..iMuli III n.hii.h an, ami in il... |iui.|.
-.^ll|.. It pIm.h, th. Mitlll. II... .,( l,i\Um Vnil ('.,|M||i(«|iM>
M.>iii|« r« ,i!mI lln tij.'li. I II |.|. r

(Ml .'tiii\a«. ',Kl ill u % t;i| ill h.

TIm- iKiitititi); i. a fliii- .nrvf.l i.ak fraiiif.

I h. ,i.„f of 11,^ »,.,.»,.,, .,f ih, (i„|.|*n < '.ir „ inM In th* l-Mh r.f Ki>i.|.i.
rh. nil II WM • ,,ar|,|,|, ,„^^,. „„,|»i.| »tll, g„l,\ pi.,,1 „.^|, 1,, A»„m »«
M.mni Hm... Mm., I„t.t ^.tn. <i|. i„ ib» n^, ml»tr. to r». »i.« il,. ion
"W..r|., ., il.H < ..mM.«nl..,. Ill, mt* ilH" I in ll>* ll-l,r.«, ,„.\ tUorm
r.-m».»r.| f.,r f„„, ,|„.. i ,,„ ,,,^,,1.. c.,m,,\mmnt >' t.U .l*....-« r «l|...| «n
A»r.... I,. ••„«k0 lh,<,„ .,..1. lo ,.. t„l„r.. lt„.„. • M Aar-wi'. .-,.11 U..t i.«.||
ort lti..ir K.>l I,-., ,.rn«..i..nU aii.| fr..,, ||„.,„ h- r«il.(.wi...| • (.t|.|«n .-..If ah
.lur WM l.uilt mil . f,„i ,„ J..i,„„|, ....|Hl,r«U,|. M..«tit..„.. M...«. .,i thn
Bi.».mt..ii. hi.| I.-..!) »,rn».l of th.- .|rf..,.ti„n of the ,„o|,l.. ,„ | |„ gua*
d..«n. .Hi,r|.rt....| »n I .ni».r*l. I,« t.,|„„.| n,- ,„i.|,.„ ,,|„,, ,„il»»ri.«.| th.
Hl.l »n.| .-..t a ...K. 111. l.r.Mk, „„| r«l|...l <m lh« U.lhfiil lo .i,| him .n.l
Ih i.h.Ul..r. «..r« |.<ini.h...| l.„ |l,« ,s„n. „f |^„ jjo..-. ».rii»l ll,« ,,',on|,
«l ll...r .1(1 t..,l ,u.l hr. iniahl .nl.rP...|.. r,.r ll....tt. .n.l h. |.r.,..,t i|„t Ih.y
might ».• for||iv..t. •I..I 1,0 hii.w..|f ,,.,ni.l...| «n.| w„ tol.l I,, il,k| t..l»kl ih„
|.«.,.U f,.r»,r.|. IhM .h.«e *|,„li«l ..„n...| ,h...4l.| >...„ Ih-ir .„, ,n.| ,h,t
..tin .l»jf hn woultl |iiiiii>li Ihi'm.

FRENCH SCHOOL. Kariyi.

Arlml unkiKKtii.

No III. r/ir HI,M»,,I Vi,;,;,, ,l,„l l„f„„l J,.,,,^ ,„/,„,,/ /,„
//(« Miiiji

On |Kiiu>l. l.'ii ill. h. X I2J ill. w.

.\rli*t unknown.
NO 313. Miiiilralm.

Half JHiKth n^Min- -laii.liii}; iiM.kiiin at .-iHMtator
\)rv^^vi\ III a military lijjlit arinmiml vt-t aii.l .siircmt of



m%^ .^^m-^-inm ^^9'

m FRKNcH SCHOor,

plum .ni.Mir whi,-|, .l„Mvs l-riMath n waiHl.-..at trimm.-.l
with pild l.miil.

<'aiiva^4, :{•_> in. I,, x 27 in. w.

Ix,,.i. Jn,.,,l.. M«r.,..i. .I.« Monto.lm-O.rvon, l-,m 1713. »n.l ..riv «nt*rinK
h.. tr.n«h .r„.y „v,k ,,«rt in Poli.l. .•«„,,,n,p,.. th« A.Hri.n W.r, .n.l th««ol.m,u.n (,.,„,,.,gn of 1741, ,„.! «, con.lucting him.elf » to „)„ lh«cm- ,.|crn„of.Sl. U..i, ,n.| i.. " »,l,„hing ribb.n.l." Th, colonelcy of

II... Xu»erro,.rrKim..ntw«nextoonf.,rrp,lon him .n.| h« w« one, more
r..r..m.Hl ,n ,h« ll»lim C.M.i.^iKn. 1744 4m. Hi. .li.ting„i-l...l r.gimnnt «a,«l.noK. n.t to ,„..or, ,t I'la.onw »n.l l.« w». wo,m.l..,l .Imo.t to tl,« .l,,tl,
«n,l r«,.t..r..,| l,y ,|,o A...tri»n.. Il« wu. r.-lcw.-,! ,„,! I,«,k in lh« OH.I in .y.Hr In 75 , l,H rccoivo.1 il.c ofl.-r of tl.o .omnmn.l in New Kr.nce, .n.l inM.y I... h.M.rr.re.I at (J,...!,..,., ,•,.„ „„, ;„ ,,„g,„, ,„ America .g.in.t tl...

.^'7'"'' *» "8 •"••""' "i"' va.,inK.„c.-<.M wl.on Montcalm .rrivo.l, with
m.lrMct,..n,„l„ol. prove. „ „.v..rc ,,.,„li..ap, „ well ., t„.i„g pro.lnctiro ofmo,t .onMu- ,ng rcUhon, wi.l, ,1... -iovcrn-r, V.u.lrc.il. But in .pit. of
liffl.-.. t,.., I,.. |.,Mly «,„pp|,.,l „„li tl,c .i.,u.ion. Hi. Hr.l r„nn,ia„
';;";;•';; '"i""':''-

";»'•»••" •-" -"•"•••'' •"! «<> » -..o-t i,„porunt p.,I.,„on
l..-tt..|l,..Rn...l. ,.M,| AniCH-an in.crr.tn KoH VVilli.m Henry ...rrcn-"; •"-''v.tl.Ut^Mm.nan. con.,„rr...l worn promi-.-.l ' .he con-
.lil...ns ... war. Th,. .»»., n.arr.,! I,y „ „.,u.-«cre l,y l„.|i«,., hut for tl,., .h-hrcn,

,
w..,., no. ..,p.,.,Ml,|c. B„t „!.,:.. M.„...-al,..-.H gen. 1 .-hecke..

h.. Ilr,.Hh »,lv,.„oo U.war-U .1,.. K.vnch p„ ion, hi. position w«
hcc,,.,„n« y.Tv pcr.lo,!,. 11... Cana.lian <iovrr,.i,ic„t w». corrupt .„,|
."ctHc.n.: .liv.,i.„.,,„uli.nry„„.lciv.l,c.xi.lc.l: » .l«,n.lling army wa. not
rc,nl.,rcc,l ..n.l .1... l.riti,!. attack, in the ..,„t wre l.oing organi.c.l
Montcnl,,., hnwey.r. .Ic.crminc.l to .Iclon.! ,ho centre an." meet M,„r
.•r..nil,y

.
an.l at Tic.n.l.roga. .I.iljr IT:,S, gai„...| „ vi..,ory of almo.t crushing

f...co A., interring relic of (hi- hat.le. known a. the "Drapcau .|e
(
ar.ll..„, H pro.crvc.l in Uy.j r„iv..rsity. But .-on.l.tion. in ('ana.!, were

l.cc.-..„.ng ,„,>n. a...| n.oro unfavoral.lc an-l the remon.tranee. an.l prayer,
of Montcalm, «l.o appea to liovernor Vaiidreuil an., the King of Krance
ay«,le.ln«.l„i^!: an.l the foU.miug je„r .hi, nohle officer ,va, force.l to
c..nrr.,..t u.i.h.r m,.n uutowar.l circu,>.,t»nce, il,., ,«,werful force. ,ent by
the Hr.t.>l, govern...ei.(, then hea.lel l,y the I'.mou. mini.ter I'itt The
chief event, of the later perio.1 of the ,tr.ipgle are .umm.riie.1 in the not*.
1.) be .....n.l belmv the reference lo the portrait, of r.encraU Wolfe an.l
Murray <N„s..114 an.l 179). Montcalm liy...l the lite of a chiyalrou. an-l
derote.1 ...l.lier an.l ««, rew»r,le.| with a .oj.lier'. .le.th. Mi. f.wmen knew
h..«..,.h, an.l the British, to whom llie po.,eHHion of Cana.!. ha. paa.eH
have h.more.l hi. memory a. well a, they have that of hi, gallant opiK)nent
at IJuebec. Over the ,po., near hi. grave, i. the f.,rceful in.cription •

""""""•» """f"!"'- I- .tin, ei, lui .lerobant la victoire, I'a r^cora'-
pen»e par une mort glorieu.e, • an.l on the obelisk erecte.l to the memory
of .he .„o he,.,e,, on .he clifl .i.le, i, inscribe.! . " Mortem virtu, commu
n*m faiiiam hi.toria monumentiim p.i.terita. dedit."
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N" 203. I'.niiuiii „/ M,,r n H. M,iih!fu.

M«r.<.|,vier EU.ar M.thini w», iK.rn „t y,.,!..-.-, D-romW 24th, IMS
II.. wa. .vlu,»t...l ut th« FVlit S,.rnin.ry «n.| „, .l.o (Ir.n.l S..,„„mry,Ciu«Ur
-.n.l ,r„ nr,|..„e,| ,,n...t hv H. Km.nonca r»r.ln„l T«,rh..r.,u. Jun. I'nl
I'.-. Al.nr h,.v.„B ol..,in.-,l ,h« .l.gre., of XU^t„ „, 'n.^iloKy, l,« wm
iipr.omt...| IVnf,..nr nf IM..Io.ophy in tl.B »;niver,itv. hoMing th.t om.«
l.o,„ IM7, ,„ |M2. It» «-.nl .o Hom« for the ,,ur,,o.« of „„.lv whenc. h.
..•,„rn..,l w„h th« till* of D.v.or of Philosophy »n,l Doctor „l th- A..vlP>ny
..I SI. Ihon..,. On h,. r..t,.rn to guel.-c he cont,«,...,| to te«h rhilo«,,.hy
Iro,.. I.S.: ,o ri,.... II.. o,..„,,i„| ,h^ ,h.rB,.of Director of the Petit .Se«,i„.ry
Im... I^.H ,o |NM..,.„n,| .(l,r«„r.l. th.t of Superior of the .«*..n.in.rv .n.l
lte,....> or(h.. |-n.v..r.ily fro,,. 1h;.9 to P.H)S. M.. h,» I.een m,w,ter of Art,
.nr,. I«v.. „n.| ,., ,,,,,„in,^,| Apo«tolir Prothonot,.rv hv II,. Iloli,,..,,
LeoXIII ,n IO.C M»rr. M,.th,..u w,» ,|.„ ,,,,,o„„..,, ^ co,„pHnio„ „f the
"il.rof.si. Mi,h«.l M..I SI. iieor««ontheo<.c«»ionofiheTi»itofIt. K II
11,.- IV,n,-.. of W,ile. to Cn..!, ,.n.l i, fi.rlher n rhev.h.-r of th,- I.egion of
llono.ir ,in.l «M (IIH,

.
.• ,|e ri„,tniction Piihl,,,,,,..

< »ll .niiv:!-., .'lU} in. I,, y •_).-,

J

III. W.

N". 208. /'"/•.'/•'<//.;/• r„ /•,//„„/ f,•„//,•.

*>ii '-iMva.s 4 J ft. ill. li. .\ :5.-, i„. w.

GAINSBOROUGH Thomas, R. A.) 1717 I7!»9.

<»"...( tilt. -n.at..st |.;iii.t,.r. of tho HritUl. .School wjis
I'-rn :it .^^ii.ll.ury in .S„(r..lk Kiij^^laml. Ih- firlv.Ioveloi.e.l
•' I'ru|M.|i,ity of art \vlii,.|, «-a^ nur.s,.,! l.v 1}„. SuHblk
s.-..iH.ry. iVfor.. I... nas ?,.„ yoars ol.l lu- was niakiiiLr
sk..l..|M.s, an.l nltimat.-ly lus un.-l,., who was a (Jratinnar
.N.|io.,| master, .s,.„t him lu l.oii'lon where ho was .•oiiH.led
I" th.. .-aiv of a Mlv..r>mith who iiitro.hicod him to
<'rM\vI..t. an .•n^.rav,.r an.l t.ai'hrr of .irawin-, an.l fromwhom !„. l..arn...I th.. m..ih..i ..f ..t-himr. ||,, „ft..iwinl«



M
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•»2 fi \iN"s|'.u|;(ii till

Hlii.liiil al St. MMitiii', |„m. .\.a.l..|M.\ wli. iv ]„• unrlx..,|

for tiiivc y<Mi> uitli llMyiiiari til.' Iiii-torical paint, r. aii.l

then -tart.Ml lii> ••aiv.-r laiidM-ajM. |.aiiitiii,i;. All.Ta v.ar,
!" nltiriir.l t.. Su.IImiit « Ihtc Im' s.l up aw a porliait
paihti r. ri,,. (WJIuwiiij; y.-ar li*- i-fiiu»v«'il to Ipswich and
thfrt- hiu(i( tlu' a(<piaititan( r.fdsjma KirKv. In ITCn
(iainslM.r.Mi-h r.'nio\r<l |.. Matli and was so suV, c^sCul |„.

rai-.'d til., pri.vs of his |M.rtrails. (hi tli.. fonn.lation of
til.' l{oyal A.a.l.iny in I TOM, ( iai,i-|„„.,ti-ii wa- on,, ollli..

tiiirty-six ori;;iMai i.iIhis. In 1771 < iain^l.or.ai;:!! I.fi

'*•'''' '"" ' •'"" i'li.i i.M.k a iiiiinsion kn.nvn as S< huin-
l'.Tf,' House wilt-re f. unui issiou-, carnc in ujinn liini so fa^i

he was unal.lf to |<,.,.p up witli lli.- .1. uiaiids. All tlic
most .•niincnt uim and woiuen of his .lay sat to iiini an.l
hi' was ih.- favorite paint. •i-.)ftlM' Kin^rand Royal family,
(iaiiisl.orouel, j, ...Misi.i, red hy some to o.rupv tli.-

Iii^diest pla..' in lli.' I'.riti^li S.'lmol hoth in poilrait and
lands.ap.. paint in,-. "A naMra! ^'entlernan, the principal
teatuivs in his ehara.'tor where his kindni-sn an.l passional.-
love of nuisic." His early p.)rtraits were ear.fullv paint. .1

•
ind u.II (inishe.l an.l wh..|ly d ill, rent to his lat.-r .l.^vel-
oped niast.-ry hoth in .-.dourin- and te.hni.pu-, hut he
ev.r infused inf.) his works, hoth in jK.rtrait siihjeet an.l
lan.lsoape, a sweetm-ss cleiirn.-ss and silv.-rine.ss wliieh was
peculiar t.) him. .Moreover his latter works, partieidarlv,
were suHust-d hy a .sen>e .)f hij;h n-finement an.l a certain
magi.' ..fp.»etry arrived at in his inimitahlechiarscuro an.l
m.-<lium and metho.l .)f paintinj,' in which he interpreU.I
th.- finest instin.ts of hree.l an.l character.

No. 161. I'orlniit <,/„„ Einjlish G,-i,th',wii,.

A younj; man in evi.lent g.x.d humour, is s.-en to the
waist rather f.>reshortened, a .1 hoLlinu a liherallv Mzed
iM'ttle with his ri-ht h.in.l while, with'his l.-ft, he holds
a silver cup whi.-h is tilled with win.-. He w.^ars a ccke.l
hat, apr.)tusion of curly l.x-ks an.l a hrown Hur.oat show-
ing the white MM.l.-r shirt at wrists. The stn.n.dv con-
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Portrait of LUC DE LA CORNE
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A-' #.• ijiirt^.

Ha. ik...jL

UAINsMoRnliill f>il

c.-iitrut...| l.^l.t thai fall, „,„„, |,j, f,,,.,. „,„, ,,,„„,^ ^,,,,,
til.' p-n.ialh- .lillu-*.-.! ^.•iitii.i.ril „( iitiii..M|,|,..r.- t..plli.r
with ac-.Ttuiii ,.li){liti„.R. aii.t ^iiMl.lv In.iI, in t„iul, ati.i
'•"'lour.ontnl.ul.. I.. |.Ih<v this «urk in thr lai.r .ut.-i-.jrv
<»l <iuiii^lMirough «rt.

"

<»ii cuiivu.-, 28* in. h. x 2.1 in. w.

N" 173. h,rlrmt >,/ L„nl U.,U„,t,l.

l.iC.-sizi- turiu-l to thr rijrht, an.l lookin;.' at th.- .,«•«-
tator. Av wPurn n wi^ an-l a whitr .nivat, a straw clo.Jml
waiscoat and jfrev coal, plain >>a<-kKroun.l. This work i^
ii vorv Hirly pro.liiction hy < iaiiislH.rou;:!, of his "SnUoIk
|Hrio.|, un.l iH a |wtruit of the stuk-.>n.a.i, Iluirv Kox

«»r. cmivas. -IH in. h. x 22i in. w.

..V'."'^
^?.'"'*'*'* "" ""'B.ronlloll.n,l: I,. I7(»5<1. 1774, w,. ,.luo.t«l

. fct,„. «„1, Put .,.,1 otli.r noto.1 ,„«„. Enl,.ri.,K the l(.,„... of (,oam,o.,.
•t . iuom«nl ol "l.i.torio MciUm.nf h. .tt^li.a hiuuMlto W.l,„,|e, .n.l
r..re.gl.l y.r.heia office, nf „r,ou. ki.„U in the mini.lry. lie b.;..u«oal..n.t m,ni.Ur i„ 1755. During the ,.r.Mu.«r.l.ip of \J\ Bute ho *iul^..l« of the Hou.. of Common.. II. i, .le.cribo.l ., " th« i..o.t u..|»i,,ul.r
ol conteru,.or.ry .Ute.a>en." Th. note.. Ch.Me. .I.m.. Kox w«, ..!. Ihinl

1; l" T. '"" """•"'' "" "" °*''''*'' "f "" '""•" ""'-' I'-'Mionun a...l »f,er h.. .ucoe..ion lloll»..a llou.e becam. . f.mou. "«lon " of.
political charwier.

No. 315. I'orlruit of liir ,ic /„ Corn,:

.V lif,. si/e,l jH.rtrait soon to fho waist turncl to the
nji. and I.H.kinK at th,. s.Hrtator. H.. wears a ..eriwlK
iin.l the uiiiforin olgrt-.n is heavily frii.m.,! with l'oI.I Ian-
a wh. .. iaee cravat and la.e rutrfes. H.. wvars the < Vuh^N I.ouHon the r.pht.shoulder. In the h.ft hand heh..^^^^^
the h.lt o Ins swoni raised. The e.v,„vs.sion eonvevs
.•mphaticallv the shrew.h,es,s which was a n.arke.1 f«t-

.•>.;;•!" rr'-""
^"^"""••"•'t'' -^ pro,u.nnced finnneHH

•eplua of which exists in .Montreal-and a eopy n.a.hU lada IS in the Chateau de Uan.e.ay in that'eitv. Thi^

(ol /i v' ,V= ''"J'^ l'*^^''"**' "' *''«^ l'<>rtrait of Lord
Holli'.nd, No. 175 in this collection
On canvas, 30 in. h. x 2") in. w.

The ChenUier Luo .le U Corno w., . „oto.| ,„,! picturcqu. character..unn, hi. care.,. Hi. f.ther Col. I.uo I. Corne (.ee No. 3.5,1.. ^„ office

theCroMofSt. I^u... lol. U Corne, the younger, wa. born in (Ju.b.o
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nU, »i.,l 1.^ I,,.| « v..ry a.l,el,I„^.l., l,f.. ||.- >,« ,|.,utl..l l.» tl.« Ukr.|ui.
!• Motil.-«lii, to l.k« .•niiiumii.l of hi4 li„|„„ ,11,.,. ,„,| «„ known m I|i«
"'<^n.T»l ..f l„.|i..n..- Il« w». will, ||„,ni .1 ||,,, i„ril,l« Korl W.lli«.u
lUnrjr ..«..i,crr, l.ia. l,k« Ih. . I.i.r. »w |,.m»rl-.« I,. ,..|. Afl-r tl.« -,..„,»
I.» |,rov«l » ,,|,„»,|.- ml 1.1 I...,,! iMr, l,-.t.r tnl I,hI,„..| i„ ||„ ,|r«liin« of
111- r»i„o.i, iju.l...' A. I, ari.l m 1777 U «'orn« rn„„„«i, l..| ll„, |,„|„„ »|l,„
of King tieorij.., »l,.) «.r« >«illi ||„, ,r,ny of th« iMo..m,...Uiil Burxoyi,*,
Kl.o ii.,ir. I.r.l fr..,n r„n».U in S„r»|.ig« tlirr.. to 111. .-I «ii ,«.,.. „.„io.i. ,Mtml
»n.| lirinn on in, cuntry a grout liuiuilistioii. U <'»rne <1ipi| in I7H4.

OENTILE8CHI Artemisia), liw l«42.

Till' «lau);lil.r ami |>ii|iil ..If ini/io ( liittil.-. hi wa-lnini
at liunii- ill |,-,!«». Sin ,irr,,iMpaiiii.(l la.r('.illi.'il..Kiij,'laiiil,

wliiiv ^hc paint* •! poiliails ol ih,. i.uliiliiy ami h »• iii^-

loiiial \\..ik> i<,r III.- Kiiij.'. Sh.. wa^ llir fri.iiij ..ftiuiilo
anil |.ii.lilr.| l.v lii-^ a.lvi.r mikI >tiiili<'<l tin- wnrk^s ..f

hi'lMiliirliili.., Shr |,aihl..| •.linlitli «ii|, ||„. |„.a.| ,,(

llnlnr.in.-,- an. I
• Marv Ma-.lal.ii ' ami in lliu Ma.lii.l

• iall.TV i^* til. • r.iiili III S|..|,,|,,i tl,.. Itai.ti-I." Slii-,li,.(|

in l(;i_>.

N". 127. V Ju/ni tl,, l',;,,i,l»riHl.

I-iCf siz.<l (i;:uiv >v,n t.> tin- wai^t. Tlic siiiit is I. Miking
U|.\var.l as in in<|.irati..n. whilst h.- li..|.N an .i|k'Ii l..)..k

ill Ins l.ft hami ami a p. n in his ri^'hl. II.- w.ars a n-.l
riitic.

< >n canvas, 2C,; in. h. x >\ in. vv.

St..lol,n, 111.. Ev.nK.li,l, wa, .uily ..lied from In« li.hing neU to .le.un
»n.l folloive.l hi. Divino lri..l..r wiih uncl.«nginK fidelity l..ing nlw.y. with
lliin, an.l Imk inof t coiifi(l..nlial tri.-n.l, " lli,. dinriple wlu.iu .le«u, lovcl." lie
»«» pxilej to I'Blino. »h.r.'il„. .\|,o. «lyi>„. «a« p.'n-if<l. II.. ilivl at an
a.lvan.-...l nge. St ,lero,i,o «y. il,,a wlifn he wa, v.-rj ol.l Hn.i .lying he
u.eil I.. a.Mre», lit. H.x;k with the comiimnd " chil.lr.'Ii lov„ one «iioth«r,
Vcau.e it in the pieoej-t of ih.- I/)r.| «nd ifit b.. fulflll.-.| it i* enough."

GERARD ( Fpan9ols Pascal Simmon, Baponj.
1770 1837.

\ cek'liiutcil French historical an.l i«)rtrait painter.
IIu \va.s iM.rii at Uoiiu- in 1770, whore his father was in
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till. M'tsk'v ..f thf AiiilwMMii.li.r .»f Kraii.i- Al-.ni ITmj, |„.

wiw Mfiit to I'.iri^aii.l i.tu.li...| C.r .iKl.i..ii inni.tl.- '|I..

»«-0Mi„.. ,,„,,i| olili.. .otili.tur l',y..ii, t|„.„ „; Ur,.,Kl, aiid
Hnally «.!' Duvul. l.y whom iii« «tyK. wji* inriii.n..4| ||f
'wtHtiic khuwii UH nil illii,fraf..r"iiii.l lati-r u« a |«.ilruit
|.aiii?..r M,. oUairu-u u }Hi»iti.ii, „s |M.itrtit |.aiiitrr t.»

Naia.lt,.... Tall.-yruml. I^.uw XVIII, th. Khi|M.r..r u|
Hu«Ma, lla. Kii.« oC IV^l-.^ia. ( 'hail.- \. |,..uis |'|iili|.|«.,
aiul otlKTM. M.' uuM on,. ..f tlu- oiiKiiial KimkIh.- ..( iIih
I.i'Kioii ..(• Honour, u jimiiiIkt ..f ih,. In^titutr, an.i in
INM», Aa^ tmu...l a Uan.n. In latl..r mirM he turrif.l out
-"•ino jarg<- .Iccoration-. at ili.- I'anth.'on, npivM-ntinK
"l>«'utli.'"|'atriutiMn," "JuMi.,. " an.l "(ijorv." H...|k..l
III I'ari, ill IKJT. Ilf |,io.liic...l a v.rv iarp" numlH-r ..C
IK.itra.lM aiKJ it i, in thiso that Ik- is (.. 1... a.|...,uat. iy
JiulKf.1 for hi« hirg.- n,n.|HHiti.,n^ an- u.-ak an.l in.i|.i;i
'iii'l lack tho lu-cc^Hary jMiuor whiih pr.Mliic.'H gn-at his-
torical works. Ho wa« u cl.we followt-r ot Davi.l

•N". 117. h,rtr„lt ,>/„ Fnnrf, a,„Hr,„<n,.

Half l.-iiKlh, lifo Hi/...d, lij;ur.- turnr.l to tl... riyhl an.l
I.M.knig at .,K.ftator. Ho i. .Iren^o,! in a l.laok hal.it. withwhito wuiHt coat and cnivat.

<»n canvaH, 21t} in. h. x 2.".J in. w.

GIORDANO (Luoa, called Fa Presto*, iwa 1705

H.' was tl... ..on of Antonio (Jiordano an.l wa.s Uirn at
.Na|.li-s ,n I(j;{2. His father wan an ol^cure artist andwhom It IS .said lu. surpa.s«>.| at eight vears of ag.- and
the a.st..ni8hnient he .reaf.-.l cause,! the Vi.-,.rov ..f Naples
to place him un.ler the care of (iui.si.,.,H,. Uihera. .ailed
I^i Npagnoletto. Hotore he wa.s thirt,-en v.^ars .,|.| h,. h,..!
acquired a fertility .,f invention an.l a rea.line.s ,.f han.l
that are jR-rhaiKs without e.xaniple. Animate.l l.y the
ri-|H>.t.s he ha.l heard of the wonder, of U.,me, he 'with-
drew lum^elf from his father's house an.l went to that

11
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filv. Oiif.. ih.n- III- i'<>|ticil III)' w..rk* »f Uii\>Ui\>'\. Mi<li»'l

AiiKil.i ami CiiruvuKKio •'•Hiliiiiiully llii tal.nt" nc.-iu.

iii.'iiilf.| him to I'liiru rorli.iia ttltu i'm|iliiyi<l liitii to

ii-i»l tiiiii ill Iii>« jjr.iit iimliriiikinsf, Tin l.rilliaiit i4tyl.'

of Curtwiia wiw <onj;i.hial In liii tu-l.', ami h.- ii|>]M'arx to

liiivi- iiim.'l at • \. . Iliiii: him, Utth in thf la« ihly and ihi-

»|»h>h.lour oC hi- . x.cntioii, ||i.< (alln r follow.. I him ami
"Urh H.i- thi' (hiiian.i i!|m)|i him. 'hat hi-. luthtT .'v.-n

o.niiiiiially uihl«I him t.t j.Tf«t«T «li-|.iitth, caving habi-
tnally • |,ii. ii. la |ir.!<ta. ' (l.iikc, mak.' ha-t.' i Ami h.iHf
hi- cam.' to Im' <|.Hij.'milf.i l.y that name Aftrr continuous
lahoiir he \\u« »>nali|f«| to Jourm-y t.t l.omUinly, NViiiii',

Klortiiir, l..j;h.»rn tml Vapl.... which .Mial>U-.t him to

"lu.ly Titian and I'aolo \'.roiu-c and ollnrjiruut master!*.

Mi^ lintl |iiihlic \\in\in in UU nativf lity wen- ii pi.timMff
thf ' l|ol< |{o»iary " lor th.> Church of San tiia.-om.. d.lla

Mana, and w»m.' oil paintiiinH for tin Church ..f >anfa
liTi'ita. In hloo he iiainLtl, in ( i|h'tition with liiacmiio

Kar.lii, for ih.- CJiur.h ..f Santa IhiKida. a picture of
"St. Ni.h'.la* horm- away hy Anu'il- " 'Ihi-i wai a work
of j<ucli |M»W('r ax to .'italili^^h hi-' r»|.iifation at the ap- <d"

twtiity-tlir.c. ilo wa-. in l»J7'.», comnii>.iom'<| hy the
'rami Dnk.'Cosimo III, to |iainl tin- .haiM-l of Saint
Andrea < ofHini, and wa-. r. r. iv.<l hy ih.' .Mari|Uc?«'< of
Malichc, tilt' Spuni-h .Vmha^^'ador to Kom... hy whom, .xn

al.-io hy hir'^iicci's.-or the Count Santii-tev .m, hew.i.-i larpiv
|.atro!iize.l. lie wa- inviie.l hy Charl. - Ii to Madrid,
when he wa-* ai>|>oiiite.| paint.r lo the KiriK an<l he ha^
nowhere left ^'re;iler priH.lH <if that .li^iiatch for which he
w r»> celel.rated. Ill th.' -pace of two yearn, he painte.1 in

fresco the va.-*t c.-ilinp .dthe Church ami the stairca-e of
thy F^corial. After the deatii of CharlfM II, he was
'etaine.i in the servi-e of I'hiiip V and, durinj; a r.-si-

deiice of tell year-. If cunipleted a pro.|i).'iou- numhor of
paintiiijjx. lie i- Mupp..-.M| to have painted even more
pictures than Tintoretto. The Usi w.irk- of this nuL-ter

arc extreuifiy line ju all the liigher e.-i.'^eutialu of art, but
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til- ilii,.! yl.ry .ii <.i..r.liiiM»|,iy ill lii<i i|i<iriiii}{li iil>iliiv lo
k'rii.|. ii-iiiii.||^.. .,,iM|«..iii.iii., ti-.iiiiri- Willi (Imirt'o. uinl
ll" li Si uikI .Iiii.|iaii.| |.ru|Nra.ri.il |»r-|» « »i\i. in ilu.,'
till., work. Idiv. iMv.r l«t.|i ix..'IM. Th.. i.|.|..||,||,| ,|«,|,.

I ui.il y uili..i, or r. |M.-.-. iiii|H'|.. .1. |i|,i..ii, ,iii,l in l.-^hiii. ul
W'-ik ll. i* II,

> |)„ liiuiM.I itiwl llii.r..uj.|i, t»»l..iii.|iiim ill

liH w..n.|..r(iil .I.\i.ril> \,t \Hrt\vi iii.Hl.lliii^. ,„m| ii,|.

jMi.io M>' l.nMij.'lil wli:»f i.w ma.iri^ \\,.n> til>h- i.i l.riiiK
to Uar into iImii W4.rk* im ii itir-an. ,,f ,x\>rvH'inii,
itaiii.ly, n i.iiirvillou!* lixlil un.l ^|,a.|.., to x,|ii.li i-v.-rv
tiling' .U. wax .iil^.rvi.iil, u-. xli..ii|,| U- ihc ,.«-,. in ^n-al
''"'"*"'' •\' '' «'»l"ini^t I.Ki ll.. run .-v.ii th.. ^'r.al.-.|

hia-t.r» v.rv i I-h.... I.ina •iinr.hiiio <lic| in I7(t,'

N" 7. //«• .\nli,i,„j,l M;,h>t,l f,;„,„/>/i;,<;f urrrlh, trhrl-
hiiiiM .1 iiifi Ik

A riiaKnitli.ni .uiiiiH.^itiun ..f i„aii\ Hunr,.* SainI
Mi.lia.'l IS .|.,ir,.n.liiiK tlin.iiv'li .loinU' with an^.N ..|,
•'l.|r-i.l.. ofliini H.. 1„.,,., a .lii. |.| an-l IlIumi. aii.l
•".I.N lu- Mv..|,| in hhikii.K' allilu.i-. Til.. ivlH.||i,„|s
anpl-ar.. -....„ »;,l!ii,i;li..a.ll..n. int., t|,.. l«,||,„nK.^ ..jj
Willi Salan witli hi^ <lra),'..ii-lik.> winj;-.

».l, |„,|r.g„„, „„,,»„ .,„^,„, f,.„,,„ ^,„, ,„. ,„^,,. ^^^, ^^
•

».,l«.| not
: ,.„.l„r w,. tU.r ,,|.o.. f.,„...| »„> ,„„r- in l.^.v.n. An.l II..I

Urt-.l .lr.»..„ w.. , .., „„,, ,h.. .,|.| ,..,,,„„ ^,,„ i, ,..„„, „„ ,,^^,1
«K..«cluer,..l...„|.nl,«.„l.,,,..., ,.. „., „„, ,„„„ „„,„ „,^ ^^^„^ J);;-hi. ani-l. »,rc thrown J.«,n will. h.m. A|«k..I„^,, ch. XII, ». 7, H. ».

N"> 12. St Ml, hml i;iii</iiin/ii„;i Siifiiii

111 a KJ.MioiH laii.U-ajM. Siint Mi.|,a..| i- r..i.rtw,.„t..,I „^
truiii|.liim u|H.n III,, fall,.,, Ik,.|v ,,I Satan, uli.. i. j.H.kin.'
up M.mhnj: at th.. vi-tar, in fVar, a, h.. lift. |,i. mvu,-.| iH
><lrik.. Ii,i„. A s„ak.- i- .-..il..,! U.,„.aii, ,1,.. iWi „f t|„.
Iall,.|, unpl,

«)„ caiivaH (111 in. j, x :,.{ j,, „•

\n. 231. Simon Mhi/iim.

Thnnigh lheo|».,iinj; h.-uvens an aii^.l is «,. „ taslinir
out nmny ti>.',ir,.s. Many ti-.nvs Ih.|.,w <)„ tl„. l.-ft ^i
>»aii,t IS praying. A nuniU.r of H,„„..,i, s,.hli,.rM out-



ftH <>ln|{|».\Nn_,.n|{|mj|.\M_4i|{UIMINH A

.•ttrryii.tf «Im. fa-.... ,„.,,|,..r. .,,,.1 Uaur ihil.lr.n. »ii.|
sNitiH' Kmiiitti litiiMiii^o

•'M <>uII\u« 5M||| I, « 4|,„ ^

->mg ri.., »MU. .. It.- ,.,,w,r M .Ul -l.,,h U e,||..| „„, *«,, „..,'•w. .lUBli,.
1^ Utm t,«..u.. f.„ , |.„,g urn. U. b.1 l„,„r|...| ih,.„. ..ib

U.rT'* .««"*" '""""*'"'" •-••'• ""••"'•• •"•' ••"» •"•
Ml I h.l.,,. U.,„ .„.„|. ,.,h ..,.......««, „ ,b. „..,^|^ .fc,,,,. M, ivur

«.- II..I, . b«.| »ho U.I „«. ,., ,. „,.r l*.n, b.,.u«.| .ml, ... ib,

.... ...I, .b.M.. s..^,.. M.,... .,«-,„. , ,« ,,« »,.>.„.. .„.L,«, J

*..Km lb,r«..,..«. U«..| u.H ,.,.«„|. u, ,„^, ,.„,,„„ , ,„ ,,,^ .,

'" '***"• •»»"" ••*. '• ••*«l -m lb.. .„,„ of M„„.,„ »J.g....

OORDIOIANI <|lfw

Mmlam |i«inl*r.

No. 271. '/7.» .l/.#./,./iM,i.

A .tu.ly Iron, liC... lif.. ,i,„, .Xii LUI I,...,.! cf ||,..
.^Iiulnnnn

On caiiviu*. 2»U in, |,. ;< |<) j,, „.

ORAMMINICA
. L. InkuowD.

No. 126. Tfu ll„hf F,„„ih,.

H.-n».atli a .laH^i.-ul ,„,rti.-,. in a niountainuu. Italian
hin.ls.a|H. ,. ,vj.n....„t,.| th.. I|..|y Family. Tlu. MU-h...,]
XirKiMinnnrsinKtlH. Divin. Infant, with Saint. VAim-
l>H h Anna, and tl... n.fant St. John in a.|.,rali..n. H..|,in.lon tho r.« ,t. ar,. Sainl. Ju«.,.l, an.l /.u.|mria.H. Si^^nod
'•n lilt, lallon inlahlaturi,. in fon-Kmund.!. (iraniini.a
» •'lU'zia.

Un eanviw, 12 in. h. .t :UM in. w.
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.\ |hiiiii. r ..( irtiii iiiiil H.iw.<r«. who ri»t<lt<i til Aiiuti-r-
'liM i lit liitlliui.l ||>- ttii» ii wliular of Kt loi MiiM-ii ill

I 'Tm III. w.rt-k* urv tt.'l'l III IiikIi • Mi tii.it m hi, itn.! ,r,. i..

!•.• r<Mih<i ill III.. ii,MH.| ,„n,.,.U.i|i. nil,. „f |,i, iHiihtiiiK-
u ill Ih.. Mnih.wirli •;ii||.rv uimI ui»..tli. r in ili- r.iiiioti*

ll> riiiiiaj{.. liiill. rv m ••'l lVli^r*l>iirg

\-. 21. >'.// Ai/V.

I >iii It .iirv.Hl iwli tul.U, whi.li 1.1 .-..vinHl wi»» ,,,.

\..|v..| , |.,|h |ri|,„„„| „i,|, ^,,|.| frilly,. ,. ,|i..,|,,
I.IIIM h of lu«i..lH Krtlf"' » IHH.U. in, „, . ,

('liiiii- |iliiiii l)ti< kKroiiiiil

( aiiv.i'* :^2iii li V |;i III w.

iiii«

OUIRCINO Giovanni Fnnnolaoo VJI -1

III- H-w Uirii at (Vnln. near ll«.|..Kna. in '.'.»!. j!. >
,

III' wa< t.'ii ywifN iil.l Ik. |iaiii(,..l « (lunn- ..f t!ir til. ,m.|
Virjiiii ..n lli.- ^i.!,. .,( |,i, (•atli..r'- ||.,u... whirl 1

Iniv.- Im..ii ...ii-i,i,.r,..| nil .•,xtru..r.|iii,irv pPHJii. ii..ii ..

<>[ .n..n. malim. „«... II.. wa- H... ,,„,.i| ..f /„|j5,„.„i a,„|
'•H'r.hi.inin, an.l linmari. at ll..h,«„a. ||,. wa-* h.Mv..v,.r
lurK.ly-..|tlaiij.|n a. in.mt waywanl pniii.<.- an-. II.- hU.
-tii.lh.l Ih.. WMrk«ufC„rnuri aii.l (

•araviiK^'J.., ami ina.l..
111.-, nwii a .h-.i.v h|..„,| „f ,..v..ral ..f th- U«t i„a.u.|N ||i,
w.irk. .unvvv tl... i.i..a ..f Kra.,.|,.ur. thr-aij-h tho l.nm.Iiu.^
"« lm...lliii« an.l iiia-.t,.rly Kr.Mi,,ing an.l hi. o.l.M.riiiir
whiM t..,,,;. ri.h an.l i„ g.HH| tant... Ii.im « |.«,,|..,h.v u,
.larkiM,« an.l -Ir-n^r -ha.l.nv.-an.l a unwml ^.uiUwnv.,
It H ..«..l 1... ,.ain.,.,| liH} altar-,.i..cv, ||, hi.tori.al
w.irk., I,..s,.|.. his ;;r..at fr.^.,. niinu.r...,. .Ma.|..nna.. .Kir-
trait, an.l laiidM.-aiM.s in privat.. collivtiuns. ||.. ,|i...| i„
MM»t».

Xo. 25. CorioLmuM .limttmrd l,y hin M„th>,-.

111 the Lcntrt- i. L.>n.ilanu8 clud in arm..ur with a hi.hm,t
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on l.i.M Ii..,ul arui wiariii-a iiiii>;iii(i.vi,t mililarv .louk ..f
r.'.l. Im- h iHiiiitiii- with his ri-ht lian.l wliil,' In- .hHiH
Ills mutlirr r.MiM.I III,. ~|i.MiM..r will, |,is l.-li. His wifo
Main H iH-lniHl ImLliii;; u|. I.cr I,.hh|s. AnutlMT (•.mal.*
^laii.lx on 111., righl

: Uhin.! aiv lli;uiv^—on.- is a s,,Mi,.r
raiHinj; liis swind to sirilv.-.

'aiiva''. ;{;{J in. h. x l'!!! in. w.

r.im Marciut, a IMiiikii w,irrior, cir,-. .',tli «..nl. B.C., took tlio town of
• oriuli, » VoUci.,, ,Mw.....m„, .i„,|, |,;„, ,,..,, .„,! h».l tl.« „hju« Coriol.im.
.e.tow.,.! oi. hill. », ,, r.«»r.l. Ho, l,ow«»*r, Ml into publi.- ,li,f„„r
.Muuie of I.U patrioun view, .i.,| „*. tri..,l l.y the |.lel.ia,u ,,„,1 oraerej to
... ,tul froii. tlin T«rp«i»i, K^k, l,ut wa, r«..ii».| l,y hi, nr.ler an.l .l..fet..lr.|
h.m«lf b«foM the tr,l,u,io,. Hi, lu„i h,„„„i „„, h.,w w-r, .lecr,.e,l, uikii,
»huh 1... wont lo th.. Voj.oi.n., th.. I.itlere.t .nomie. of Kome, aii.l ,,r,..
vml«l ..,,„n U.,.|.. to «.. t,, «.»r »,lh h.-r. Home w«,, .,n|.r«|.»r«l and
.l..f.-i..ele.. .n.l th« ,„.o,,l.. „..re l,rr.d...| hy th* .-^wting term. .l.in*n.l.Ml.
At li.o re.,u..,t ..I the .v..m,.ri ol K„„,.. V..turi«, mother of lori.iUnm, w,lh
\olumhi«, hi, »ifo, iii..loth,T.voii,.ii, w«,-.. ...nt l.y the .Sonnto t<i a.k for
.•.>i,»„|,.r«th»ri. CorioUniu r.-coKiii.in;, hi. molh.'r *n.l .vif.. or.ler.vl the
l.ctor, to lo«»..r lli«ir fa.,-*, .,,,1 rooMv..,! h.-r tei..|..rly. .sj,., uu|.loro,l him
to grint hi, country «ii hotiorahU |,o,i.„ «,„l .„i,l h« «o,.l.J only ,.i,t..r th..
.•ily ov..r hor .|..«.l holy. < •oriol,,h,i, co„f,..,e,| il,,,t ,|„. |„i 1 pr.-vmM
riie l^)mttn .Senate c.ii.e,| » IVmpI,. to I „ilt upon the pUo„ «h..re
V elur.a ha.l .oil ,| her .o.,'. h«ai t. On hii return to the VoUcian camp
I oriolttuu" waj a..a.,inntei|.

N'o. 26. /l>ri>,/!„M r»r, ,>;„,, thr h,,„l„/SI. Jnhn th, U<,pti„t.

A coniiM.sitioii olscvni (i;iiiivs, ih,. .I'litiv of which i.s

norodia.-* staiidiiif; to ih,. li^rht l,fhol.lin- ih<. h,.a.l of St
.John, .vhi.h ishfid l.v the hair ami .lio|.|,inj. with I.I.Mxi
ovtT a l.ray.fii v.'sst.j l,y tl x.vutioncr, \v!i.. .staiuU on
till- l.'lf with a I.M.|.ar.r~ -^kin ..v.r his .shouidor ami tur-
.an.'d head. In his ri-lit hand ho j;ras|.s tii.' poninul of
his swor.l. U.Todias is d.'athlv |>al.' in contrast to the
svvarthv coinplcxioiicd li-urcs'ar.Mind her .sin- i.s arrav-
t'.l 111 a hcautifiillv decorated half armour hreast plate of
.st.'ej and K'oid, ami a helmet sunnonnted |,v a ninriied
eoronet, and wears on her arm a hraeelet of pearls.

llcro.1, IVlrar-h of (ialijoe, marrio.l ll..n>li,i,, the wl„ of hi. hmtln-r
I'hihp, in -lotiani-e of Divin.. law. ,St. ,Iohn th.> r.upti.t, who Iml foun.l -ome
favor with II..r<Kl,r..l.uk.vlhimfor hi, improper marriig.. ai..| ,.n again.t
tio.1. Hi-roilia. endeavore.1 to oomi.a., hi, .le,truction an.l he wa. impri-
•one,l in the fortre.. of Machirru.. Hut nothing .hort of hi. .leath woulj
ati.ly the re.ontmeiit of HenKlia.. Herod h.>.iutr.l but the vindictive
woman watched h«r opportunity an.l a fealival, on the I'etrarch'. birthday,
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».i. ImM. S»1,>„„., ,(,f. ,U,i»l.t..r ..I ll..r..,|,.,.,u,K-..,| LWoro tli- ooi..i,»i,v
"•"' "' ••'"*"

' ""'^"' """ '"" |l"'.
1 11 1" «iv„ l.rr .i.m.liiK .1...

uii^'lit i..k. ShI..,,,.., ..|iro,i.t,h.,| l,y li'r riinlliiT, .leiuati.|.-,| !),.> )i«»<| of -^t
.l..|,„, n.,.| M..r.-I. k^, |.,ii^. I.,. »„r.|, ^ ,^.| |.n, ,.v,l r...|,„.«t, .ii,| ll... 1,^*1
..r ll..' iimrtyr w», l.r„ugl,l in i,. ;,r,il>f> i|„. rrvri.^>ful Ka„..,f ||,.. »,|ul|,.r..«
«l..i— Ml., tth.l ili.i ..( t|„. IVirH, h. |„. iiii .|e„n.in,.,.,|.

>.' 37, A //'••<//(</ ll 11-11, iiii/iii liiiiifiif

A wuim.|..| <;.-ii.Tiil is n-liii- ii|i..ti ili,. i.Tuiiii.l mii.-
I.tHtnl liv i, -uMi,.,-, uliil,. ..II ||„. I,. ft a „,irs,. -iMii.-liI-
ll... w.iiiM.I will, ;i M:i|,kiii. Th.. iv.l i.iiintl.. ..fa |{,.,n;m
..llic.r I- c.v.T III. |„.,|y. aii.l l..liiii.| i, his war-ln.rM-

< "ll i;iii\a>, ;:,")) ill. h. \ ;tl j in. «-.

N" 114. M,i/t r />„/,„„,,,.

I.il.' si/..., Th.. Itl.ss...! Virgin j, n.,„vs,.„„.,| i„ ih,. a.-l
"I -n.-t .•.i„l..|ii|.lalii,- til.. .s,,..ais aii.l ih,. nails ..f th,.
< ni.itiMun. a .hali.'.. Ii!l,..| «ith 1,!.....!, aii.l th.- cnwii uC
llmniv .«<h.. u.ais a hiiinth. ..f 1,1,,.. iin.l..,. vvhi,.|, is u
!"'

' '''• •' «'"•' li'"" napki,, in h..r haii.l ami a
\>r,nsu l,....<| ,,v..r h.r hca.!. It..|,ii»l is s,.,,, H,,. , •,•..«-

<»ii tiiiivas. i>;H in. h ^ ^.'i in. w.

will) nil Cliij.t N .l.-nr inniliei »,'a/iii)S.

rn-rct..] I.y liiigiiMi ,o HMWiini.'

Born (if woiiiiiM, wiitilil mil W(>i-|i '

Wli... on (l.piHi v ,|,.„r MoilitT lliinkiiiK.
'^iii-li :i .'ii|. of Honow .lrinklii)f.

W.uil.l not .Iniii" h.-r «iiiro«« i|....|i'

•"aoiaii, th. Stjiht .Matku.

No. 290. Tin .lu.,l.t;,„,u/s„:„i /'//..//(./.y lalu.r (iin.ni,,,,,.

' >n .•.,ii\.,v L':; ill. h. .\ L'T ill. U-.

I oll.-"-ll.ri,,,v,i,i,„,,a, l..v,.,..,|,i,u..hm.„t,luring ,l.H«t.hr....v..*r,
.. Mh mMii, r.v .n.l lli.. ,,.,„.,,e ,, ,u., „.,. re,..rr..olion ...... l.e .,.11kno„„ o „ 1. II,. ,. ,..„, ,., ,„.,,, ,,,,„.., „,^ ,,,__! _^^_^

'" ,"""•"'•"" ;:' '" .''f- " <"-• i>«.i..io„'r..ut.., ,L. .«:

:

":;„,u.

""""" '' ''"'•"""" ™".i--"- «. be .aU r,, ,n

N" 339. I.>i,,:i;„.lh> L'un,,!,, Mtih-u,,,

I.il-' --i/r, half l.noth, Mnn.|i„f; l,..f.„.,. a tal.l,.. Sh.' h,s
j'lui,-;...! a .l.a.-o,.,. int., ||,.|. |„,ait.

< 'n <aii\,,v. ;;| in j, .x -Js i,,. «.
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f.ucrM,», w.l- ..t .olUi,,,,.,, „,.. f„r | hy T,.,,,,,.,, .«n of tl... K.,y ..f
R-.m-. lo ro.i,„„t , .,„ un.irr ll... tl,r..„i .,f U,,,^ „„.,|h „, ,.,.,„.,.r r«|,„„.,i,|..
frtr .n oir..„.-» hrl.l inl.mou. ,„ il,.. ,..»l.. „( |(om»i, u.nrulitv Il.il «ft..fw.r.|,
•'"'"'" ""' ''" ' •»'"<• *»>»i-r ....! k,„.|,..,| „,„| ,., ,,,;„„„..,| „,,,„ ,„„
th« .tnry «n,l rl,.-„ k,ll..,| he,.. If. Mr,..,,. rr..M...| «, «r..., „„ ,„„„,„„ „.„,
tl.., r, „al ,M,«r„ ,„ ,(„„,.. „,. ,|.,„r.,j...,, ,„ ,.„„ „^„^^ ^^, |,^_^ ^^^^^^^^^^^ ^^_ ^

It. Irn||ic ritiuli.

GUIDO Rent , i:.;:, mtj.

A v.n ••.I, I, rat, ,1 |.;iiiii.r 1„„„ ,,t Calvrii/mi... ihmi-
l'."l..;:i.a, in I.-.7.-,. Ifj, |at|,..r, .1 inii.i, i,,,,. (ailin;r t,. |ht-
Mia.lr liini I., a,|,,|,( „i(i.i,. as a |.n-C..sH,,„, ,,|a,M.| |,i,„ .,f

flir iip- of I" y.ars will, IVni- Calv.il. ll,.- .\i.t«,.r|.
paiiit.T. til, '11 liviiij;at l'..,l.,-iia.aii.l iiiii.-y.-aiv lat.r uitli
til.' CaiTac.-i. II,' al:-,, >tii,li,'.| liv.,-,, paiti'ti,,;; i„„i,.r h,-.
riiiilirii. To this ,„.ri,.,l ••The n,a-.„ iv ,,r (}„• Iniioniits.'
ami til,' ••(•..r,.iiati,.ii ,>ril,,- Vii-;iii,' l,.'|,,iii:. .M 1 th,.
••n.l ..f tlic (viitiirv ( Mii.l.. a,,,.r.i|.aiii,',| Amiil.alf ( anar.'i
t«. i{<,iii.'. toai,l ill til,. ,!,•,•,, rati, ,11 ,,f tli,- l-ini,-,. I'aljuv,
th.' iMciiliar 11. 1.1 ..f lal«,nr in that .ity of the M,)!..-ii.'m'

paiiit.-rs. H,,w .•\t,ii>i\,. w.Tc the ial„.iirs<.|'(;ui.|,. then
It IS ini|M)»sil,l,. to il.'liii.-. S,„,i, aCtiT hi- arrival at h'oin.-
it.' .am.- iiiKhr th,. iiillii.n.v ,,r (

'arava^'-i,>. «h,.>.' j.-a-

l.'iisv \w r,.ii-.,..| l.yth.- iinitati,.ii><,fhi.« natiiralisti,- ,.,',1,1-

|«.sifi..i.s. M,. aJM, slu.lif.l th.. w,.rk- ,,( |{a|.ha..|. aii,|

a.l.l..,! frr..atly t,, his kiH.wl..,|p.. an,! shortly |,aiiit,.,l the
fr.'s,.,,,,ftlial is known as •• Aurora |,r.',-..,liii't: th,. rhari..t
«'CA|.<.11,>." on th.. .•.iliii,i:,,(th,. <;ar,l,ii raviii,.n of th..
l{os|,i^.ii„M I'ahi.,-. Hi, n..xl \v,,rk was (or his .•,,i,staiit

rri..ii.l aii.l patron l',,p.. Paul \-, i,, ij,,. ,|,.,.,,rati.,n of his
•hap.! in th.' (,»nirihal I'alac.-, ami in tlic l!,,ri:h..s,. ..liap,'!

in .^t. Maria N,.vi.lla. pr,.<....lin': :i '•^l. (•..•ilia" is ,,n.'
"'' " '•' Trasi,.v.'r,' ,hiir.h,.s aii.l th.. (

"ni..ilixi..n ,,C

.^1. I'..|,'r" n,.\\ ill th,. Vatican. 'St. Mi.lnl' in th,'
C'apiicini .hiir.h. and th,' • Aria.ln.' an.l h-rtnna "

in the
lU'M.l.'niy .-1 S. lai.ia. an- aUo ainonj; his ni..st .•.'1,1, rat.,!
works. .r-his |),.rio,|. S,.,,n afL-r this |,..ri.„l i ICiM), ( Mii.l.)

<inall;, «av,' up th.- pr,,n.,nn...-.l ,ni.r;r''ti.. stvl,- ,,r his
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.vnufh. ,umJ the .lark h....v v -ha.Iow., :if,,„in..l lafor Ky
IMS .Mta.f Hitli CaravaKs.'i-'.an.l a.lM|.t,M| what i. nmiall".
t.Tim.,1 In. tl.ir.l M.vl... Tl„. .hararfHiMi.. uf thi. was a
|'>-ft'r,h..i„r m..r, i. -utral tints, a «himi.-.s ..f i,„im.t..
ai.-l 'Xfr. ....• Ca.ility aii.l ra|.i.lity of .•.x,.<iiti..i, ; wl,i|o.
;:ra.ltia!lv, tl„. traKJ.- re|)r.-s,.|iiatioii of vuluf.tiioux an<i
i-a.M..i,at,- iMiiofiun >;aiiie.| mx,,, liitn. until ths Jatt.r
V-ar, ul Imm lif.. ,.r..,l„,.,..|, ,.„.||,.,. . ,• ,,„r„s.- ••

Liirr.-
tins. ..tr fru„, hi. l.ru.l, wi.i.h, .l..mj:l, ,hi,.(|v r.M.n.l.,!
"M h,s,.arl„.r .U.i,- «t..cti,... .Inrart-.l (run, iMst,.a,| „f
a.l.lu,.. to In. fn.i... 11,. ,,,i„„..| ,„„„,. ..

K,,,, ,,„„,,,,
..

"'• |<lti...al..i.v ••n.K..! n,i..Tal.lv hv u,.lv j.aihlin;; hastilv
«..rk. ,,, oi.tain moiu.v to puoM,. with. An-I I... .Ii,.i
".Ml l,v i,ar^. troiihloM aii.l .i,.l,|-. i„ |(;|-.>. \, hj, ),.,,
'I|<' l;-"i.tii.};s of <;„i,|., ar.. ni...t a.l.niral.l, an.j th.. ....ritv

I lns,..|.,nnn« an.] -Iraniati.- for... ar.. s„,„.rl. \. a„
if;rav,r li.. xv^^ |..,|,| an.l fr. .• in ..v.-nti..,, .....i .1

o.

Ill

"'

.•np-av.rh.. „a:i...|.lan.nV,..in;.x...;;;;i..;;;
I .ho„;.i

"".7' ';'"'"> "'^'•' ='^»- lin.l u, hi. (.aintinKs.
.".'"'" I"'"'" ' '' .'-'••'•'" ".any ,..hular, an.l r..ll,.u..l
;'!"'" !"•'"'"

' '' .'-'••'"' "mny ..-holar, an.l folluw,.^'
I.Ik" olh.r ,.a.nl,.rs of tin's |K.ri..,l, hi. w.,rk. hav.. f.-t..!,...!

.•nonnon. ,.,i..... ,„„, ,„,,,, „..,^. ,,^^^.,, ,,^„^,^^ ._^ ^.^^^^^^^
"""I '•••.vntly. riM-yar.. n.-w risin^r a^.m, to ..v..„ hi.h.T
valu..s than .v..r l...f..r(..

No. 297. 77,. n r. J/. „„,/ /,„„„ s„ri.„u 67 /,

II'- ni.'ss,..! Virgin h..l.ling th.. infant Savi.,ur is H<„.nH'>tM K n,.on ..I..U.N >.nro„n.|,..| l.v anp-ls. n,.|o«. an
".nn..ruj.„nKkn.....i,^an.lstan.li,lKinai^^^^^^

' 'n (aiua>. Jo mi. h. x lo ni. vv.

•No. 326. r/n r„rl/!r„(i„„.
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iih.l nur.i..n .luldr...,. iVl.in.l. .... tl.r ri,rl,f, «|„. Ifigh
I ri.-«l 18 .l..<.|ui,„i„jj wliilr !„• Im.I.I. a \»»,k ; on i|,.. U-n
' "^" I"""':''* "''*" •i"l'li"K Ix-.k.-. Tl... a>t,K| Sinu^.n
H.-..M ,.( la-t 1,1- Lur.l ,., lunj: ,|,.«ir,.,|.

•

I„ th,. .li.lai.t
lai..|M.aiH. I- a miihtI. Trin,.!.. wit), (i^.r,., |,,,vi„.r ainl
otl...rs a HMit t.. onl.r. Ahuv,-, in \mxxvuU ^lorv, tl...
ht.TMal lath.r is r.'|)ri-..nM Miir..nn(lf.| l.V f|„. anu.lir
I'Mt U-annK tl..w,.r. an.l U.rn.- ..,K.n .l,.u'.|.-. „ith tl...Mulv K„.l,|,.,u .,( tl„. ,!..v... Tl.i^ is an .-arlv an.! (in,.
vynrk i.v this ;;,.,.„, ,„.„,,,r „„.| li,,,. ,, ,,^;,,^. ^^.^^^ .^^

II..- National (iall-rv of |,..n,|.,n ial>.. in .•ni.iM.r, rfi.r..-
w.iitm;; thr ( nrunation of tl... MI...-...I Vir^'ii.

••

It i^
I'lnnt... Ill liH Hii.-M inaiin.r uii.| is an ...xfr..n...|v raru
i'xaiii|ij...

Oil mj.|M.r, :tl in. |i. x -j'
in. u.

N". 113. f-.'.r. II, ,,„<>. i.\ lopy afl.T (iniil.) Renii.
I.if.. si/,., („„. |,.„,i i, ,,|.r.>,.nt..| in f„|| yi,.,, „i,i,

tli.Miouii.it iliorns tijH,,. His h.a.l. On ||is|,.rt sl,o„|.i,.r
1^ a .V.I hiaiitl... Kvi.i.ntl.v an ..I.I ...pv (Von, on., of tin-
on^'inals I.v litii.l.).

On canvas, L'.Ji in. ), x 17 in. w.

Aii.l I'.Ute Mill, unto thwi.-IlKHoio tnk Mik—.Si John XIX.

.No. 341. 7/(>' M, nil, nil, I /iriii/iii,/ lovall.

<»i. .aiivas, '_'•_' in. h. x 17 in. w.

N" 346. ('/l,i,.t ,,„ III, l',;,>,^.

Ill tn.nt stan.ls tl... |(I,s,..,| Vii-in in i|„. attitn.l.. ..f
|.n.v..r will!,, a siiiit is also kiu'di..;; at tl... loot of tin.
i'r.>s,s.

• 'ii .'iinvas,

In the rlia|.<| of ijie ,Seiuiii»iv.

OUILLOT.
r»liitrr'» nauie not iii..|,i,„ne.l in B.ographi.'i.

N'ai. U-13. Solihiri,.-. ,,/ Thrhiiidt.

.I.H-t section. ,_|n tl... .|..s,.rt ..C Tli,.U.. i.s nmrescntcl
a Muinhcr of A.ccti.s variously ....u,,i..,l in oHii-cs cf r..-
ligioii. In tlH> ...ivgroun.l „„ the left is n female wh.,
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rurvc* ii|H>ii a In-c lln- IcttiT-^ I. II. S ; fiirtli.r in (lie

innlflic «li>iiiinr ii|Miii a Iiiil'"' I'M-k i- Sninl Marv .Mavla-
Itrii' in ailnratioii. vvliilr ih-rfnilin): Inwanl lnr arc two
!in).'< I- in a IIimmI uf li;jlii In t||,. l.afkv'n>iiii.| i« a nnnik
kn. lin;r in 'Ifvuiinri. |{i|L'lit -••tli.n i— In th,' l.ir< ;.'runnc|

ari' tWM nuMik' knrrlini; with tin' Ii'imI insi-n-ii \<v (Inir
'•'wU. i^itli arc licavilv ihtincil. an<l ctihliinjilalc a
iriniiix which lies ii|Hin the L'iiMin<l. In the rear a Icmalc
>aint ki»!*<- a irnciliv : a nmnk k !« in |iravcr, ami two
ncink-4 iiccMpyinn a -tnail icll nr lint |.ray iM-t-irc a crii-
cilix. 'riic«c rwii nainlinL'-* were |i>rin>rl\ imc and were
cut in tW(» (Ml acci.iint ..( llic -i/.c nl' tlic wall tn receive
ihcni. They were in the eha|Ml nf tin. Scininarv.

< Ml ,in\ a-, each inea-nrinj: fi It. "i* in. h. .\ I t'l! II in. w ,

IIkImI'I.' wan HIP' of (lif> tlirKi' fc>ri>»( ilivim.iii'' <il t'|.|.. r Kixi |.l (Tlinbi'.).

Ilin -iirci>ii|.|ih( .lialrii'l Kii»l mi'l W.'.l ««, f.iiniii., ,|iirtiii( llii' i-nrlv

I'lin.lmii Km •• a n'tiiiiv l^'r h n-iy itiitil .niiiilMr ol c|,ri,h»iii>, who ll<>.|

111. I.' 1.1 iiv.ihl iMiarniliiiii an I l.i pr* iicr the iiiinlriilii'o ..I an n.i..n<' lift-

nilliKiil iiil..rfiT. ii.-i- ,S| S1111..11 'Ijfliiev Si Vnlli.iiiv an.* a (lo.t "i| nihrr
''••"'"'•• "• ii'l-'lll li' - fc'iii iIk »ii, MhmiI'I tli<'.liiiiK<<r« iiml Molalimi.
of Ihrii)' •nlitiiiif*.

HAMEL > Eugr^no'.

\'> H2. l''»tnil! >,/' .\t,,r M 1: M.ih'.l. S.uihI l{cct..rti|'

l..i\al I'liivir-ity I.

M)(r Mnli'-I K.l.iuBPl .M,.tli.)l n.i, l,„rri Inly .'Sih, |KV% hii.| .H.litinr.l pri^-l
S-pl. :i"itli. I *4't. II.. |.»....,| 111, i,r.. ,n ih. ,-i..ml„„ry ,,h,T.- 1..- »>. l'r..r.-MMir of
liliiDili- Mii.l I'r. I. .1 nl .SUi.Ih-v II.' «.., ul>.> .Imrg..,! <.ith tli.' l?iiclim« of
rii<'.i|.>«- 111 ll"' riiivor.ily .if »l,uli li.- « 1. li,-,-i.ir fMm Issc, t„ jssi. ||„
Hus a Poclor of riifolivy .111. 1 i» Poiii>.«tif l'r.-l.it<< lli- ^ ,,| YeXt. fltli, |H'»2.

No. 103. /•.o-lniil .-/J/.//- /: /;. //.,,/../. (I'olirlli Keclnrnl'
l.aval rni\cr>il\ .

Mjjr. Ihiiiii.., Kli.iiiu' llnnii'l nan iHirii al iiii.-I..T, I)<ri'!i,l,(.r 2«Ili, Ih.ui,

"'"' «»» "f''»i ' V""^ .Uiiuai)' Htli, |s-,<. II,, ,,,1, a|.|.oiiil,.,l |'rof....or ,.l

I"hy™i.» luvl lunula llikl .oipiii-ii In IJii- I'niy.-Miiy uiiiil |N7,-,, ||,. »», U,.,.t„r
i.ftli.. I'tiiv.r.il) from |»T| (o |s«i) ai,.! frm,, H83 to l!-«»;. ||f ».. lil.rariaii

oflli^ I'nivcrnty from !>..< 1,. fHi7 a,„i vi..ar li.-iifral of tl." Arih.lioco.e
.iii.e l»:i. II., «a. nm.l.. .\|m.,ioIi,. rri>llioiiot iry ui l^*-*S »ii.| wa, on, of
llio I.Miiil.rof tli- i;,.}al S.>,i,.ty ol r,,„a,|„. ][,. i, ,|i.. uullior of » "fo,,,,
il'Klo<|Uciicr."
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N" 211. h.,h„;,../M.„.n,„J. i;„i,„t. .Filtl. I{..,.|..rofLaval I liivtr-l!\ I.

M,r nr„j...u„ ,..,,.„, ... ,,„,„ „ ^, ^,^,^^|_^^
"r-Uiii,.! iiriini Mrtilriiihi r •H\ \*^^ .» i i . ...
I»»l ^l».\lc l„ I.,' . .

" M'l«"t.tH Vi.„ «f ,h, .'.thH.

' r :M;;r,:r;'.r"r rf
'"*' ''"'^" •"" ' " • '•'-•-

» rV
'"""""':"' ^ "•'> "'"' M-l-nl..! l<.H..r in ,««; ^.ZV.

N«'> l!i-', in;:, 2i»l aiv .. II laiiva- ;;m* ii, I, X 2rH M.

Hi' 111)

KIwri'l

IK I

(Jll.

KM
(.•i-r

HAMEL <Th6o.) <'iiim<linn paintrr.

N" 17*. I'«rlnnl..n;,.„r.,l M.nr„;i. . hrlonuinc I., Mr-
A. i,tiiia\ ),

"^

l.i(i; M/.. iH.rtrait. .,nn...| ,.. ,|„. n;:!,.. « hi,.. h,i,, „,,,,.

'"f,
'^"> '"."•'."'•' l.a...lM.a|«.. in .1... l.a. k^-r.M.n.l

<»ii raiMa^, ;;u 1,1. Ii. x L'.-, in. „.

-.1 I.. ,.u„y ,„ |,..M.„.l .,,,v.„| „,„, ,„.,,i, ,„ „.„ „.,.., .^^

» ter tl„. Bra,. . oc, .,.,t,c,„ on tl... .(, Mh, of WoK. .,,.1 Montclm,

^.ngrol.k.n So,,
, „,., „.,. «„rr,...n ,1,., M„rr»v ve,..,.r...|

:::::r "!;„";,""
"

r.-"""-'
^'"" =•""• •«'•• "•' m;:'™.":!'

:

« tliiPlol .„r,-r the tr.-n,l, lo.t Imlf „, manv ..«„„. », „... Br,.,.l

.oiH-. f-r .M .«,.... on .... ...... of M,,v, a „..n of „„'«,„« „,, ll ^,

Br.,... ,.,.,. of „.r «rr,v..,l, ,..e ...rb.nger, of « ,,o»..r,u .a.ln.„ ..",.,
r

0.1';, ;,'."*•'"' " '"•-"" ""i-«'.v^ «..,'. o ; 6,

lr«l.
... »,, .,,o„ „r...| ,„ „.o Kr ., „..,.. ,,.,„„ ,„., ^,„., „f (.'Aulantrijiiip milci II ,0V,. ()ii..|m.p Vai.. I,„ I 1

> 1. nu»iatnp,

1. , .,., ,

'"""<•- >ftiumtl,n l...r l.ravr co, «,„|,.r (i^l.i.na to i..,,

un.i..r ...v,..n,. .„.. fro„. .,.. ea.t uu.I.t M..rr.y. B,.l ..„ gai..„t Kr«.oi^^
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• nil fmiitht l».p. r»u.l> .iMttf M.»mr.-»l. rh» union nl lli* ihn>* roliimiit
|i«rr.| Ihr KrMirli fori* of i>oni#tliin|| ori-r •.'.••HI f4.'i- l.t fwi. witl, IT.'IKt,
•hi rrliioianlly l«tU r»|Mliiliil»l Hr.t le.irrtjiiig In. rf t'lnnuul i.tUn,mn
Uwe llior .hmil.l n.il ».» .••|.lur>.| l.y ih» •noiuy. Aiil lli. >, ,„,i«, m cour.e,
lh» (pulm ot ('mi*<U to Britain.

N" Hi I'ortr'iil .,/ f{,,. /. J. r„^„,i/t. Tir-I [{i. lur •.('

I..tvii| Ihivt r-ity).

M. •'•.•ill, ||,« Koiintlcr or llin I'mviTaitr. w*< Lorn m IviiH nn.l .<li>ii
It vrar> of agr, Pi.lrrr.l il... Iviii .".PHnns,,,.. ||,. «„. .^ |,r,lli«nt ,. lioLir aii.l
roni(.i.-le.| liM .rtiir.n of i.lii.|if> in .it ymt.. In |k;."<, Iio eiilrt.-! Ili<i lir.iii.l

.••nuiimrx «n'l «r«. onUin- I » Trio.! iii l«.ll, mil l.ir llir. ., yv.r, »,. i„,,. m
'M' •''""<* Ho »», ,-«II.m| Io (I,.. M..min»rT of (l,i..|„.r nl.o.il ll.i, tiiiio wl.oin
hr .|H.iil ilir roiiHiMlrr of |,i. .»,f i,|oi,.| hf.-. I'li.lrr * ...,ii. w(,,,t ,.„|,| ,„,(
r.Iit.nn .|i.,..Mition M. (Vault liil » lin. „i|.| ,|.-Ii04t- ii.l.irn • lK.iin.|l.'-.

li»nl)f anH n limit ol gol.l."

Oil raiivMs, I (1. h. \ ;! (1. w.

N" 234. //(< -f""',,! f',,,i,i tfi> »',»., |( i|'\ I'V II.IMK I .

N't. 216. /hrlniil „/ /.,„:/ Hhjii, I',; „ „l. .1 I,,, ll„ l„l,
Sir Ffiiiiiis IIIinks.

Slaiiiliii^ ill lull iiiiji'un,! I., r,,i.. th,. « h.iir ..f Si.ilr in
tin- <.|.| L'-isliitivfr,Miii.il(|i,,iiilH.|, iliiMiiuli till' \»iii.|..u
of wlii.li iM>...„ ||„. rill,.!. I ah.l ..hi |-|„i,i. na.. T.iracr

< >n .ainas, ;;m in. ||. x I'.il ,„. w.

.U...M HruoP, eight K«rl of Kl«in, horn l>ll, l.,-^«,i |,„ ..tfi. I..I ......•r in
IM-' .» (l..v..ri...f of .r,„M.i.-» »li.r«l.,. ri,l...| „,tl, h.-iI al.ility, i,„,,r.,nnK
III- con.l.t.on of the n..«ro,.. .n.l con. iliilins tl... pUnicr, ihr.MiKl. "..rk.na
in |.,il,|ir niMl..r. .Mil, tli.M,,. In l-(.. !..• w,,. «|.|.o„„..,| <*ov. r.ior U,„priil
of fan..!*. Tlirr.. I1..I b-^n, in IviT, polill...! tiouM.., in.«n».|,. ...I,niii,tiiig
in an .rm.-.l attempt 10 ol.uin, »liat ..l.oiil.l ne.-r l„,v l».,.„ »iil,l,.i,| ir,...
con.lit.i..onal k'Ov..rnm.-i,l. Ortain lin.-, for tl... Koverno.^ ..I il,., ,,,'iiiti.v
an.l ,.. |.nli.,r«l „«,.,U, |,„| |„.,.„ pr...e,„..,| ,„ „,„ |,„,,.,,,^, «,a|,„r,lm. l.y'

Ixir.l Durham. .,ho waa .rril out «• » fomriii».ion.r. lli. i.|,orl l.„ l.,.,-n
l.-rm.Ml tl,« ••M»«n» Cliarla ol <«t„uj«." U,.| El«,t, .„t l,.i„..|l .|..|,l„.r,t.ly
t.. .arry out lli« ,,oli..y .k..t..|i..,| by bi. ,,r«.|.-.,.„or. III. «x|,«i.m-.. in
Hriiain an.l J. „„..„ h«,| „„,,„..*,( bun «iib tho fa.t tlmi nation .1 ,«faiy
lay in a.'lin« m tho iuo<lrr«tor of both p«rlip».»n.| ap|.lviii,{ witboiii f.-ar or
favor U.« principle, ol rin.i.h con.iitutional Kov,.ru,n..nI ,n th.. rai,e ol
.liHcltiM ari.ing. An unfortui.»t.. in. M-nl ,« urr..,l .|unn« h^* t.-nur« of
on.,«. \ mea.ur.- .v«. ,|uly |.a,.«,l in l'«rli.u...nl t.. provi.l.- for II,. in.lt.m-
niBcalionol llio.„ wl,o h.i.l ,uff.-r.-.l |o,. .lunng lb.. |,ii|.. •• ri.lH.ll,.m

"
„t\m an.l Ibi, P,ritP.I the ,r.. of a o.-rtuiu .^.-lion anl l.ir.l ElK,n'« carnaKe

wa. prltP.I by a mob, afu-r giv.i.K bi, ..,Pnt to tl... Hi'l, »i„l ih.. IVllatnrnl
Hon... at Monlr-al «,„ bumcl .|.,«rn. Tb.. I>«rl,,ii.,..ut n-»er ,..! ,„ ,b»t
<-itN again an.l oit,„» ,. now tb« politic.l .apiUI of lanacl,,. B,a, t«for«
the eipiration of Lord Elgin'. l»rm of .iffiee bi» opi...m.nt« lia-l •• rppmil..!
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.•m of II.. . m, ^i .h„,«,..| ^ hi„ .„„ ^,1, ^ ,„., ^,,^^

II' .".."• '"•' "" "^'"'' """'•'•" •• W«lMn«,«n ....IH.*-.«l,.| . ,r..„ ,l„cl. cr..l,.| r..,,.r.K.,l ,r*U 1„.„„ ,h. .•„.,*,
^1.1.. ..,.1 . .,.„.. 11., f„r„.,r, ...m->«r.,».,,|,n.g.„.|llM.«.,| » !.„„..

...... «, h ..r.,., |.r,...„.. l.„ „„,„ ,„«.,....,„. .„,, ,.,;..,,„ ,„„,., ,,„,^,„*
l.« .1. .., .l,.,.Uy„, ,,, „.. K.,rl .„ ..... ,.,c,.t.«„«f I...

, 1„ ,|..u„ ,.„«,

> ...i.l. ,,,1.,, |,„„, Kl«,n „..,.| .11 ,.,. ,„rt,„.,c, ,., „„|„ W. ...|.„tl.«
.....,..,.., i,.„., ,u„„ r,„ ,,,.., ,.„i,..„,„. j,^, I,.,..,,,,, m..,,,,. of

r. .b., I,..,, „f .;..,,,.„. .,u,„^ „.„ ,j„ ,^„^ ^ ^^ ,„ ,j^^^ _^ i".„„.i.» .;

M..n.r...l ,U, ,h.,v „..„,,„,, ,„ ,„,,,„,,, „„. K,„.,„,„„ ,„„.,. ,«,.„. ,'..,
m.Kl.t r„„k.- ... c.MM.rl,.,.. «„|, ,!,„ „,„„.„. ,.,,„ ,.„,,„..,, -j,^,^

'"'""« ""• *"" "'"'' ""'" ' II, ....||..,| .,„ ,„.. .irn.l...,,,.,, .,t ,1.,

;7"""" '" " "" '-l"-...l,il.tv r«,„.. „. MKr .^....l,'"' I'"""*" '" '" '•"• lf-.-|.l..m lh.ll V.,.. |.., „„,,, ,,.,„l., ,.. 3.V,not .„„...„.|r,.l ,., „„ ,„.«„,..„,„ .., „.. .....l..„„K..„, ....,.,.,„, „„
'

U.k 11... ..r., .,..,.. „.„..,.,„, „,.,„, ,.„„„„^„ „„,,, ,,„„..,,„,," •' l'''"l-«- '"•" "- S.,„r..,«,. |.„,.,„| n.e ,,..,..( .|,.| „.,. .,„„
. I.»,.,.> n.., I,„ «t .1... , r..«. »,„„„ ..,|„,.„«,, ,.,,, ,.,^

M r" ". ';""'" '"'»•' ""'"*"' "'"'» "" '•"--• «" I'-'..' I. II-

a...l .1 ...... ,„..|, ,, ., ...,.,, „„ „.,,.„„,..,, „.„. ...,.,„,„,„ ,„ „,^ ,,.,

l.l,.l...t 1... ..•l,.....e „,.,, „„ „,..»,„ ,„ ,,..,„„., „.„„ ,„ ,^^, ,

I., ,1... «.k..,| ,. ,l.r ,,„.,.„„., |.,..,..r.„v „,.,.,,, ,,„ „ ,f , ,^_^^^,
"'

^•t.T ... ...v.. for ,.11 ,1., .-...(...l,....,, |.,„.., ,^ ,. „, ,„,, „_

K..j,l>.l, ..,,,,a.,, ,., vnr.,,,.. ,,„,,. „r ,•„„„,, ,„.„„,,, „, ,,, .,

uu .:;;'.'''
""i

''•."

jv:""^"""'""'
'•• «- ""-•"• »'-< '•...*•,,„ ^zl

,w V '". """ • "'""'" ""•''• ^"'' *" »^'"«'i"" ""1. M.

'""' '" "; ' «<"-'"....... »...! ....... .„ .1.,, ...,. nj„ .....*,
«j.r.. ,,»..H ...uuu..,..l,..„,. ,h.. l,.,,,..,.,,| „,.„.„,„(,. „ .^„„„^. .„
«h,r..., rx,„lKI«,n „.ve. , ..„„ ..,., u,,,»,rt «..,| M. . W.l ,.

rr,,,„., for « .(..Mrr. (. w „,„t,,, ^,,„,.,., ..„ , „_„ ,;,'
^^ :*"' "'•

;"•';••';>,,""• '''"f"- M.,...,, .1., u.f. ........ v...,:^,/^:
«'

:,'
.y ..r. Kl,„. ,., .„,,.., ,. ,. ,., .,,.^„ ,,,„ .,^,.,_,

.

,

v«

o Ih, II,..„...„ ,„. ,,,,„ ,,,„. ,;j_ „„,_ „^ ^ ^^ ^ ^^ ^

It
b...ng la>.l ...fare 1 ,1,., Holy Ku.l.er .„,.o.| l.i, br'.ef conferring ,1.. ,, h „
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•n.| r»iton l«^, uixm il.r nr» l..rii I'niT^r.ilj, mIikIi h«. tim (mitn to lU
|>monl |>»i»»r Mt<i wbtl- .i.tf^.l iiiH.i..b.'».

HAWKSETT ,B.)

N" 23. 77i' />in<tiit;f o/ Jori/iiri, Cnhoiit Sf,,,/,,, ,,„„ ,tnif

lidiiK) i„,M*,»,i,,it iif t'limiihi ill Ih- iniiiir ../' l-'r.iii,^.

Tlir riiMiMii-. ili-xovinr mill mix i^fuior \* rc|.ri'M-titf<| in
111.' (Mik-rt.iiiHl witlilii-iiii.Miriipaiiil iiutniriMM liMliaii",
wli" Im iHji.l.lri-siiii;. Arri«. {\w rivi-r i-. w«'ii llif < JraiKlc
Miriiiihi, ilxiii^! th.' rr.h.h ilii); :iii<l n .tiHkii.l..| t..rl

Aiii.lli.r, till I'.tilf llrnniiii', i, -..•.n i I.ori'.l U.|.,u jiikI
oiif ..II th.' lijilil i- .an. lit. I III iIm' r..r.-r..iiii.| i- a
'"•«<•« I.ii ir..-^ ii|>..ii will. Ii iir.' the AihiH nf Kriiiin'
iih.l all iiif.iri|>lii(ii.

Mil .aiivn.. IS ill u. \ :i| ii, li .^ij;,i,.,| ami .laUtl |,h:,»

I II. X ill w. \ 2 It l<t ill. h.

n.» rmiMnlir .lory ..f il..- •..„„»« ot .l„..,ii« C.rlirr t.. i.n».U >. r«iiiili«r
I.. .i,...i |„.,,,|,., »1,„ |,»vr r.«l It .nlh-.r .n ll,.. |.*«.'. of r»rki.i»n nr oIImt
"ril.-.., »nl,lik.. il... swiiihii. ..f.-ir W.ltfr .Voli. il,.. r.iirr«li.# .ui.!.)!..
m. -Mft M*w .lorjr. ll »», ,1 lh..j„nctur. M ll>.. .M|. ( |„rl.-. lti«.r u..l lh«
liltir l.«iiri i|„i (Hrtirr •|.ri.t ll,« »iri|pr< nl |.',r.3li will, tl„ rrrw. of liii
Ittllr .hi|.., ll.« •• (.r-nl.- Ilrnnin.- himI tli» " Iviit.. Ilrrinii,,," „„| oo„.
in.. I,.

I
th.. Ii,., |.,rt nr.r Ih- lii,li»ii ,«,.|, of .-it,,!.. ,.n», ..f ,v|,„.h D.mn»

.nm. »». ll,,. .|,„.f. A w. II k.„.»„«,„| ,,|,.,...i».. „nt.T, .S.r.Un.e, l^,„„,n.
I.... .»>.| " il,« »,„|„(„«.,| i|„ „i,iur...,„„., .1^,..,,,,, r.rilrr .„ I|„ .l,„r«
"llhe.-il.CUriM ,n l.-.,V..li\ l.y ,|. r.-ni-.l-i,.-.. >. .., „„„U„t of ,nl.T..l
not ...,|y in r»,„.|,»,„, |„„ „|,„ ,„ ^,,.,.,^ ,|»m«n of .Viu-mc U Uko.
•11.. Lack to . I, er, „r«rly ,o»»«l „,tli ll,.. .|,.vo,..rr of ll,.. ronlinrnt l.y
(..l.m,|.u.i_i,.,„|, «niori..r l.i il„. ro,i„.Ut,oi, ol .l»,,.e.io»„ ,„ |.-.,j: „,t,„.„
ioll,»lolSt. Ai,M,-i,i, ,„ H.,.„U." .M,il,«atr,| „r M»y, I.Vtfi, tn-fo,.. |,„
r.l.iri, I.I n.i,.-.-, r,,,i,.re„.t,i»,| ll,- gr..«H r.iM ...n ,,„ tli» |„iiitii,, U«r.
i,.K ll.n lloy.l .rill, «i,.| ll,. ,„.cr,,.li,.n -. K,»i,ci.cu. r,„.„i, : |,„i -r.l,.
^r:,n.or..,„ Ii.-, ».«„„,.• n,„ ,,„ ,,«..ii r.|.e.l«.l on . ,*rm.nent cro..
conntnt.'le.l „i I txH at ll,r I,, .lorn »| .i|.

DE HEEM (Jan Oavldox, J60M(riM', ) i«74.

Tlii-- ffl..l,ial..l paiiitiT ..t^iilMil,. wa. (hiih at Itrvi-lii
afi.r ICim. l|,. „.,-* th.- ,..,11 ,,f Davi.l D.. H,.,.rn, th..
liuwiT iiaiiitcr. l.y wliom | ic wa^ iii>lni,t.'«| II,' ixtTlletl
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in |>iiiii<inu fmii. (|.,w,.r.. ^i,M . kihI ..l.ji.t, „f y.„\.\ aixl
-il\.r, inii.Kul iiixtruniint-, riih mK.i. mi.i .tiiW., nml
ulh.T ..l,j,.,t« nf .iriiilar • »lill-lir.' ' Hv .iHiii iiilr<H|ii.f<|

Inm-iM.nm k'""" "ikI . rv.lal ||i, wurk- liiiv.. n' vayn
Ih, II xMiiflii .1(1. r iiikI ii.iiiniiiii.l hi^l, |,ri.i«. ||,. inva-
riiil.ly ihlriNliui'ii n |i«f liil Ifinun or oriiiiKi. of wlii.h thi'
liii.l ix iiiiniiiiil.ly r. imI. r.,1 Hi. «,,rk- an- alway. -.-I

hMriil.|> iotii|Hw«ii ami |tuiiitiil HJih t\„- fliu.t knowl .!

«'f l.ihiii.|iir, iHirity nii.l .l.arii.-« ..f.oloiir nml a jh rfwl
< liianmiiir.1 ll.> .lii.l in .\iiitt,,r|, in |H7|.

N'- 77. >/;// A,/r.

I'lN.ii a tul.h. arli-li.allv k»"'i|h<I, i- a •iiiaiitilv of
.lio... trmt arraiip.l ..II a -ilv.r |.lidr. UraiK-«, pliinw
l« (I. I,.-, rlM-nul** mimI uilur friiiJ an- «.'ii ati.| a m.-loii :

\iiir l.avfn and a wliih- l-iithrllv ur.- ...n in th<. rear
iiiiil a |M,|,..| I, moil. III., rin.l „] wl.i.li iraiU ovt-r tlit-
|iliilf hark lmiki:n.iiii.|

'Ml cuiiva?.. -.'.I in, h x |'.» in. w.

HERMIDA (Juan d«).

All ..III S|.ttiii-.|i |.aiiil. r of wlio-.- jif. no a<i<.tiiit h*u\p
in \h- .•oimnoiiiy knovMi. m- iion.' of th<. l,io>;rii|.li..r-

iivaiiiililc in.ntion liiin.

No. 2M. Still l.if.

Uiprc-M-iifinj: a hiiiicli of onion-. ,|,..m.. loav.*, piHii-,
a Lain! and a w.mhI.h hnrki't cov.ic.l with a ijoth
On laiiva.-, ;!;!5 in. w. .\ -Jl in |,

Sijfin.l with riill iiaini' of |.aiiil..r, • .huiii .1.. Mcriiiiila
r.rit.

No 211. .s/,7/ !,;/,_

A l.a-k.t of .V - l.vo |,ip.on.. a .j.a.l liaiv. loiiiulm..
aii.l a Ih.iiI,., Sij-i ,.1 .!„»„ «1.. HiTini.la. fwil.

•

On ninviiK, .'W in. li. .x 2.") in. «
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N' III. StUl l.if.

Tn.t Im'|i», ill) tiirthi'iiwiir)' iiitihcr. •H|tiiiri fitoHl UiuU',
tw.i liHUi-., m<liihf>), II ili-li i.r ntl i urraitl*.

"•U'li.-tl .hiaii ill- llfriiiiilii. ftiil

•'rtiivft., :»2iii. X 'M III.

N" 213. Sfilf t.,j,

<''Mii|H>.jii„ii All ii|i(iirii«N| Ui-kfi ..|' v«')fi'tiil.|f«. linxKi
b«tin«, raw lui-ut which i. I»iin{ i>ii|ii\<'<l l.y a |>r>-<liilorv
<i»l 11 liiiii|> oT lilt, mill ««'Vi-riil jari in ltiU-kKr<>uiiil.

MK»'-<I ' .Itmii df lli-rtiiiilii,"

' »ii laiivmi, \Vl III. w X 2*.' in li

HOICKI Jan Van den), i«ii le.'ii.

A l»ut«h iiiu»tir iMirii at AiitwiTp, in |t;|| l|i- \vii< u
|iti|'il i.f HnUii". iiittj wii- ii lUni-nliil iiiiitiitiir uf timt
nnii^l.r* work-. Hi- vImUhI Italy ami (iiimany, ami in
l"<Ui ii.uiitri»» wuM well ri'tiiviMl ami |MitMiiiMi| l.y the
iii'wt inllu.ntial |«'r«.ii'. of (lie »lay. An hiliiki- b.'>|M.li|

iiiatk- liiiii iiix iHtiiilvr in onliiiary. In tlif \i«.niia <ial-

U-ry ttrt- twu |M.rtrail- l.y liini of tlii> Ar<lii|iik.' ami unr
ol I'liilij. |\' .,» S|,ain, In the Iji.lt.nlani MiiMiini ii a
" Koiiiun « liarity, " ami ..tli.r painliiiK- an- at \nt\vir|..
Uriigi-H. LoiivaiiH', anj Stixkholni. ilc .liml at Aiilw.i-i.

in UCil.
'

No 211. t'hriml ,i„il Ihi Womiiit nf' Sttmtirii».

.S-atr.l l.y tin- -ill.' uf a \v.ll. unr b.nl i> in tin- act of
' verging will, the Samaritan woman, win. hi-, cnit-
Ii. tin- well to ihaw water. In ii laml-.ia|M-.

Fritiit Ihf HiiU, /iimih) Muhxfiiiiii xf lt,„„>.
«»ii (tiiivas, .'W in. h x 27 in w

.Ir.u. MMl to h-r: If tl..<.i .|.,J.t know III. ij.lt of U<hl mJ mho it ii that
Hill, to II...., xiv« mi. to .Irii.k, tlmii woul.l |M>rlui|.fi h»v. luk*! of l..,u mmI
li.woul.| Uve ||»«n iIim |.,mg »at«r Wl,(».wy«r .Innknll, ol thit
".lur lUll lUir.1 »rf»in but li« that .li»ll .Iriiik of th« wm r tl.at I .l,.|l
«!»• biui »IibII not tliir.t for .r.r St. I..I..1, IX, 10 I J.
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j1'~ii;r

9h:

HONTHORST (Gerard van, «ulle.l Gerardo della
Nottl), ir.!K)Hi50.

Uv wa-^ Jxini at riivclit in llu|laii<l in liV.Mj. and
«lii<iiiMl uikKt Ahraliam Mlofinai-t. and wlicn 20 years i.t'

liKu went to Italy and sottli-d in Unnic, wlieiv ho aV.|niivd
tlif style ..t'('aravaj;i;i(.. He met with great success in
U'tnie and executed many reli^'imis w(irks, chietly nif,dit

scenes of candle- 1 ijrht effects. He decorated the 'church
of Santa Maria della Scala. He returned U> I'trecht and
opened a schoul, and was em|.loyed hy the (^ueen of
Hohemia and her children. His reputation was such
that Wm>i Charles I invitetl him to Kn;;land and em-
ployed him in the I'alace at Whitehall. He also painted
sumo fine portraits, and latterly cnnfined himst'lf entirely
to such work. He delighted in representing the Infant
Saviour as the " Light' of the World" and where, in a
gathering of Magi or she|)herds, the light which illumined
the scene enuuiated from the Divine Child. His stvle
was large, broad, dexterous and massive, and his coloring
very rich with .strong light and shade. He died a"
Utrecht in Iti')6.

No. 41. Tfie Croioiimj n-'tth //lonix.

Our Lord is .seen .seated in tli(; centre of the picture
stripped to the waist, with a white rolje cast about him.
He IS serenely looking heavenward whilst a Koman
soldier thrusts the crown upon his brow. .\nother
soldier holds a large torch which illumines the .scene.
On canvas. 42 in. h. x :iii in. w.

No. 49. Slof/i.

This vice is re{)resented bv two figures, one a man
sleeping, resting his hea<l upon his hands which are on a
table, ife wears a rural bl.juse. .\n evil looking woman
IS behind him apparently divesting hini of his onlv
sr|ualid cloak. I'lum an ujjturned barrel are a candle-
.stick with lighted candle, and two pipes. Dark back-
ground.
On canvasj, 44 i in. h. x IIT in. w.



HOXTHORST
7;{

N'>. 50. I'll.h.

--1.M an... r..l.,.. with a,. alMn..la„n. ..f ^.il".l. slu. ,.s .TunpM.fr will, a ,.air,.f t,.,,., ,1,,.
,i ,'

s.v..pon.a,u....,«aM.|.j.....I|.,,. Alan, ^n .i^ l!Iia(k;.'niiiiiil.
M.ui^> HI lilt'

On canvas -in in. Ii. x ;;: j,,. „•.

•No. 51. JiiiluHHi/ nr Aiii/rr.

Is iv|.r,.s,.ntc.,l l,v an cnra-cd man ridilv l.al.itc.cl lu'ir

onu'.vnT'''
"""''

'?
^'"'"'-^ -''n.^lunK fort o v j

J.:

ly a «on.an wl.,. i. dntd.inj; Lis parnu.nN \ •

On canva.s. 44J in. ii. .x .tT i„. w.

No. 52. Ai-in-irt:

Ih represonto<i by an d.lerly uon.an who is seated ina ann-chan; at a tabJe npon which are a ^.,Ul,n =m. , L
r"

m a hunun.j hunp. She is re^..r.Iin^Nhe s ei orsNlule she weifihs .son.e coins in a pair of scales
'

iS h. 1

>.^ ot nione\ Jcfure her a luunan turn, with iiornsand ears svn.bohca! .,f the ten.pter ,.f evil e.n, vi
"

l;'.^'

->< ^'ol.l. „ the back^M.,un,l are piles of e IeV
'

net^;>|.k npon wh.ch rest ba,s filled wit/: an abnnd.uK.";;,'

On canvas, 44; „. h. .v :?5 in. w.

No. 53. Intetiipennice (gluttony).

Represented in a composition of tliree figures • •. v.,,,,,.,.

On the nght ,s a figure with the Sata.uc attributed, of tl.^
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t<'iii|)tLr liultliii;; a lurch whirli illiiiiiiiiiiti's tlic «ccnf.
rpiMi luliiiir is a nictal Vf-s< I. I huk liark;;n>iiiiil.

Oil caiiva,-. I n ill. ii. x ;>7 in. w.

riji' iiliiivK livt) iiiitiiri'H \ie\iyuif to Mi i. A. I.eiiiiy.

Nil. 66i I'ltif's il, iiiiil of ('li rill.

A oiiii|»)>itinii (it'cij:lit (i<;iin's ai'Dimd a tal>Ic liclun- a
tirt.'-|ilaic. tlir li;;lil (.r wliiili ilhiiiiines tlie tliaiiilH-r.

Suiiii' arc ^Miiililiii;;, ami all iiiaiiilV'st -iirprisL' a.s a woman
<jiu'>ti;iii> St. IVtcr, uli(i>f ^.'cstiins iiidicati' denial of the
i|uestioii |nit, uliilst on tlie cliiimicv a cock !;< seen erow-
in>.'.

On cansas, ;>oi in. w. x 2li in. Ii.

Aiul »lidi llioy \\m\ kiii>ll<-c| II fire in th.' niiJst of the hall anil were
aittiiig iiljont it Peter was in tiie midst of iIkmu ; whom, when a certain
servant iiiaiil hail \tfvn sitting iit thn light, ami haiJ looked upon him, ahe
saiil: This uinn was also with him. Hut lie denied her, laying : Woman, I

know him not. .\nd after ii little whdo another seeing Uim, said : Thou aUo
art one ol them. But I'eter .-aid: I know him not Another man
affirmed, saying: .-surely this mitii wii» also with him, lor he was a (iaiilean.

And Peter said : Man, I know not what thou sayest. Anil immediately,
while he was yet -(jpaking, the cock rrew. And the Lord turning looked
on Peter. And Petnr r.'mo.iibi'rel the word of the Lord kow he had said :

Before the cock crow tliou shall deny me thrice. Anil Peter went out and
wept bitterly—St. I.uke X.\II, v. ILJ. C2.

No. 162. Sircnadinij in llti- xtfcit nf Ruine.

Two "rciitloinen elegantly attired in the costume of tlio

jicriod. and weariiif; plumed hat^i are sinj^ing from a
manu.seript l.y the li;;ht of a eandlc, which is heing held
l>y a boy, dressed in a red coat. I5ehind them on the left

are two women, and one of them holds a candle.
On canvas, 'i\'2i in w. .\ 21* in. h.

HUOT (Chs).

No. 202. Portniif of M,,r J. (J. K.-UH<intuu: (Sixth
Rector of Laval I'niversity.)

Mgr. Laflammo was horn 1S4'.I and ordained pf'ieat in IS72. For more than
thirty years ho was professor in the Faculty of Arts. Mgr. LaHamme ii the



in nT-||ivsM.\Ns
th, .>.ll.nrof manu.l.on n«tun.l l,i.,„, „„,, ..|„,„„.|,v „,„l |„ , .

«.....:.; .:.z,t,:::zr - ; :::::rri;:.r"^;'r'^
"^ •':

the dignity of A,.o.,.,i. |Vo.l.„no..,v
; ,.y Krnn ,",,'.,, V,*,"

"'"'

<»n cativas, 3(t in. h. x 2.") in w.

N". 206. /'.-wr,,// .;/• ///. //„/;,„., /.,^„ /v„, \.

Jerme, .June 2th. l><i;i Pufrinr/^i. «f \' » .

"<^iniirri .w/f

Co... to „.. ...e ,.„„e 4... Au,u., ,,«„, .„,, c,.,„v„r
;,;!::,':;t ,^i

""

On canvas. «i i„. i,. ^ .{(; i„. „•.

HUYSMANS Cornells >, itiis iwr.

This.d..,nU...lFI..nHsl.nm~,.... w.sl.on. in An.uo,,,inl64« M.-wa.tl,..s„nuCII..„,IrikH,u-„mnsan
..,..i-nc.t arch>to.t. u 1,., ,,u,i..,...,l l,,i,,iM^- Inn. ,„. in l,is on

n

pn>f...su,n. l,nt .Iv in,, wl,,., his .,n was v.tv vuun.^ ,1...
latlor was phuvu imkI.t ( 'aspar Do Witt... Ti,c."lan.l-,.ai„.s
o .a..juesdArt..isw..n. tlu.. in the l,i,lH>t .stin.ati'..
an.l Huysn.ans went t., iJrnss.-ls C,.,. tl... pur,„.se of
stiK ymg un.le.-tl.at masfr. TIk' nol.l, for.^t „fS,.i.,ni,.<
.n the vidnity .,f that n'fy, was th. scvn,- of hi.. ,u,,u,.and us pietures repr.sont tli. most interesting views of
It. In U\S2, he sc-ttl...! at Me-.hh'n, l,„t retnrne.l to Vnt-
m-rp Hi.sp.et.ire.sare,leeorat...l with tij^ure and eattle
well drawn and finely «roup..,|. Jli,. ^urks are now in
great don.an.l as his powers are only just hein. j.roperlv
apprec.ated. The colonr and riehne.-s of his ...n.po.iition
IB admirable a.ul there is a power in the drawing and



<t> IJi vsmans-.iansi:kx8

iliianixiiro nt' Ins fmot wrnks that crtatc a tliiji ini|irin.

xiiiii. l\^^ (lii'il ill 1727.

N". 224. Iliiliuii liiiii/Mfijif.

in a riK-ky lai)(l<eaiH', with iniiiiitaiiis in the •'i.'^tancf,

an Italian casilc with hniscnii , iiitcrin^' a gateway; a

travelhi' in ton-yrnnntl. thrciu;;li wliicii run.x u riviT.

Op. ranvas, l.sj in. w. .n 1;U in. h.

No. 225. If'illiiit liiitfMfiijH-.

Ill till' tor»'>:roiiiiil of an cvpansiM' laiiil-ca|ii' arc -onif

niiiw. l>y wliicli arc a shcnluni iiinl 'h^•|lh^•^h•i-^ with
• •atlh' ;mmI ^ii(t'|>. Ill till' <li-tanc(- inin-' an<l inoiintain* ;

iiviTlica'l a >miinitr -ky.

(tii 1-111 va.«. 2nJ in. w. .\ I til in. h.

N'k. 226. Iliillnii /iiiii/sriifir.

Ill tiic t'iirci.'r(»iiii(i is a licantil'iil cxpaiiM' nt" himlscaiic,

witii inoiiiitain- in the liistancc and throii^ii it runs a
i-iver. Hfiit'ath a i liiin|i >A' trees is a shepiierd ami his

tlix-k ; on the Ut't siilt is a wooded hilt with ruins. On
left, in middle distaine, is a eastle surrounded with trees.

( tn (Miivai, ')'2 ill. w. .\
'2'> in. Ii.

JANSEENS Victor Honore, itmi i:;iii.

This Kleiiiish jiainterwas Inirn at Hnissnls, in Iti^ll. He
wa.s the .«oii ofa tailor, who intended him to follow his

own iaisiness, luit his love lop art induced his lather to

place liiin ninlcr the care of a painter named N'aldeis,

with whom he studied seven years and niado extraor-

dinary pro;;ress. Soon after leavinj; this master the Hukc
of Ilolstein inviteil him to his < 'ourt, and a|)pointed him
his painter with a larp- salary. After four years he oh-

tained permission to visit Italy and was maintained in

Koine for eleven years. He there funned an intimacy with

Antonio Tempesta, and frequently painted the tif^ures in

his landscapes. When he returned to Hrnssels hechan^ied

his manner of painting small pictures to a larger scale,
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",'''•''•• ^^-^'-'''^ '•'•'' '''Vi.nn.. aM.h.,.,.,.i,,,.,|
,.ain,..,-

I'.lllltlli;;-. ,,f iii|,.|j,,r, ^vitli (i.

II- -mill I alijiirt

'"'-• ""IV<Tsllin||v;,,„| .,,,1,l;|. , . ,
- • "in '1 -,11 r'P||v ;||, .,.,.,

I'l<". an.l, II, il... .Mil..,.!,.,,, ,„ II,,,,,
. „ ,

'"."

.n-laiMJ, IS a -t ..ri,i. i,.,ii,ii„., iv , ,

-Mt...-|||.. |V,..li,M|S.„." |I.,,|i,..|i„ ,;,,,
'"

N". 177. .1 >«-;„/ i;„n,,ri„<,.

In tl.,..ai„,,,.r, ,, 1,!.^ ,.,.^,,,,
^_ '""ul,.i-..f.M,..>.,.

iiM I. I,
.
tiui, A ,nin,.u.,|li..i, of nil,, irn, (i ',„•,.-On canvas, i'.", j,,, w. .x

|.,. ,„ i,

No. HI. .1/, M/r,s,„ (•„„,.,,,

l.nK>l. n..M..n.an,«li..i<a...
.,.n.i,..|l.v ,.i. ...,,.„.;..;;

<»M caiivas, •_>,-, in. „, x l!»j j,, j,

rpnclaiit to .Vn. 177.

JARDIN Karel du , 1022 kits.

Ho was iM.rn pro! -a I.y at An.>t,.r.la,n, iro|lan.i,i„ !,;.>,
H.. was a |.u,,,l o .1.0 ..,.|..bra,c..i paintn- Xi,.|,..ias Hi,..).;,;;

-i-as,....r,an.ly,th..al.l..stM.|i..la|.or,|,a,n.as,,.
I

J-.AMV.S was ..x,|.a.,nliMary an.l I... w.,„ ,.. Itaiv wiin.
•l".tevou„,,..,..,,;„.ti.i,.,s.,,.; My ills w.,rl<s h.. ..

l'-o..lanynftlu.a.li>tso||,is,i,n,..
Aft,..- s.-veral v, .iyvturnod to iionandwi,.ivi.is,i.unv: ;;::!,:;;

.nM...an..a.,i.tan.. H.r.,,.n.t.V.,,i..,wW
I I n 1(,<,S. n,s wnrk-saivpMK.rally Italian lan.isoapos
.H.,n.tlu.wann sunny em.t of
k s an.l ,.,I,lon clo.uls of tliat country, and <l,.c.o,-at...!

^v.th chann.ng ,.-oups .f n.stic ti,M„-os an.l animals i,



7« .lAKDIN-KAfl.nACH-KKssKI,

(•\i|iii'iti' t;i«tf ji'i'l llir [iiiri'«t riiliniriii^r- Ai lir <li<'<|

yiniii;; lii>» |iiiliin-. jiif «rarif mimI miv Viiliiiil)Ir. Tln-y

r.rr very liijchly Hiii«ln(l.

N'l. 91, /fiiliiiH /.iiii'li'iifii, ifi'f/i iii!l/,'iii<i!i/, ( Dir mill ifiiitti,

III till' t'oit^jioiinil Ilia riKlif laiir, witli a \v<hmIiii (r\\it>

nil tin- rijilit aixl an nvtr^iKwii hank on the li-ft a milk-
niaiil rarryiii^ her pail, i» ^tamliii;.' ainiil licr tl>Ml; wliiili

(iim|iiiM'-* a (iiw. -itiiH' piat* ami a .-lici'ii. A l>liu -ky
willl ;;i(|i|ili (iullil-' uM rhi'ail.

< Ml jiaiu'l, .Hi ill. Ii. x 7i ill. w.

KAULBACH < Wllhelm Von .

A < id-Ill ui lii-liirical |i:niitfi-, l"iiii at .\i((Uiii in |MO."i.

Ill' attract)''! tlii> attnitiMn nf ( 'iirni'liits wlio tiHik liini tn

Miiiiii'li.

Nil. 240. Funs/ ill,, I Mill <iiin'lii .

A f(j|iy, wati'i' ri)|iiiir nil papiT.

KESSEL I Jan Van, the Klder), Mi26 IBTii.

Ill' \\',\< hum at .XiitwiTp in li'.'Jti, llii' son of .ItTiMini

van Ki's^i'l, ainl iMianu' tlic |in|>il dI' I ><'\'os ami nf the

yoiin^'i'i' .Ian l>iiiij;iicl. llr was ('aptain <>(' tiii' Civir

(iiianl III' liis n;iti\i' lily. wlicii' lif ilifil in |('i7',i. Ho
painliil llnwtrs. liinis. insects ami allfpu'lt-al siihji'cts.

His lii'st wuik is "'rill' I'liiir <^iart. rs of tin.' Worlil, with

llii'ir AniniaK ami rriiiliicis, " wliicli, with a ' liinl ("oii-

riTl "
is ill till' AntwiTp (ialli ry. In tlu' \'\nna (JalliTV

is a paiiitin;: nl' " .Monkrss playinir lanls ami sniokiii;;.''

N(). 333. Till J'liiif ipiiirhi-H of /fir iiirlli.

Ki'pri'sciitinir tlii' animals, hiiils,i'ti'.,nf ilidiTi'iiti'linics.

N.>. 334. Do.

Ni>. 335. Do.

Nu. 336. />".



KALF Willami, i.v* iimi.

:;>

:;'r:.!::;:i;:^:::£S:;5'-''-"

: :; :,.::r. -^"v
i<"'..r. ,„.

I '•">>' II, I 'II *i|i'| \ i'llll:i nil 'it il, II

i'l't.-r^liiir,, I 1

'"'""'•""''• "ir Miiimiap. .„ St

''•^'••^zt!zrir''''"'T'''""' ''""

-.«..™.e;;^;;i:::;:,;;;:,:!;:;;:;-i:-;-

.;l-":n:;;rr,!i;:,;;':;;,";:;,;7;;- ^

'-;::
'"'"•- ilii.i... work II V ' '' "'"" '" '•<'Vrnl...|

No. S3. .Stil/ A//V.

rfuit, flowers, Viisfw ,.(,• ..i.»; .• u
.lark nu.ri.i.. ,o,.p, ,;,,:•, ',^'y;'''^-^7''i-'i M, a

Mu,Li Leak..,"' o^* .

•

;;;;n''"'-
•-• -.i..isiN.iv

»;'''lo cloth wl.ik. a rose w h t '1 l"''
«"""" ^•^''^••<

tl.c .MilviT plat.. UM 1 . w . i

;'"''• -'V'^ trails over

On canvas,
.;!;;:"i;;'^^^H^i:-;i:'t;:e;^\;>"i^:'-

LAMPRECHT (W.)
No. 158. Por/nn-f „/ /:„/,/„ Plant,'
On cunva,s, .30 in. J,, x 25 ii,. w.



m LANFRANCO

LANPRANCO Oloviinnl, <-Alle<l Cavallop* OiovannI

dl Stoftino'. iv^i MUT.

ir>' \va* lutt'ii lit rui'iiiii. oil till' •iiiiX' <liiv a« |)<>iiiiiii>

rliiiiu ill |.'iM| ||i'< |>;ir<iitt |il.|( iil liim uIhm n Imi\
, a<

|iii;;<' Im iliK ('iiiiiit SiDiii III |'iaciii/ii. Wliilr ill tin- Tr-

vii-i' of tliaf ii>'lil(iii:iii III' \va< |>'riiiv<'<l tlrjiwiii;; willi a

|>i<'c«' of cliai'i'oal till' tiif^i' of oih' nf i lie ii|iartiiii'iit'< : aii"l

til'' connl. cli'iiroiH of i'ii('oiiia;;iii>; lii'< <li"<|«o«itioM for art.

ititroi|iii'i'<l liiiii to A^o^tiiio ( 'arra''<'i, who wii>< iit tli.it

liiiH' iiii|iloyt'ii liy tlif |>iiki' {{amii'cio at Kcrrara. TIm'

voting |ni|iil iiiii'li' rapi'l |iro;;ri—* ami, at the an<' of <i\-

tt'iii. paiiiti'tl II |iit'tiiri' of tin' |t|i'«>i'i| \'ir).'in aixl xcvt-ral

«aiiit«, wlii'li \va>< (K't'incl worthy of lM'iii(; pliu'f<l in tin'

(liiiirli of Saiit" AKo«liiio at I'iai'rii/.a. lU < 'arrarii'x

advice lif '<|iii|it'i| tin' work-i of < 'orn'j:;;io. l.aiifraiK'n was

Iwfiily yiars oM wIhh ili.illi i|i'|iii\ nl liiin of tin' Ii-'hoii-.

of A){o>.tiiio. Ill' tlii'ii ui'iit to Ikoiiii' aii'l iH'raiiM' a<>i<taiit

of Aiiiiiliali' t 'arrai'ii, wlio iiii|iloyi'i| liiin in iln- I'anifsi'

• JalltTy, ainl i tin' ('liiinli of St. < iiinoiiio, wliiii' In'

t'Vi'intiil soin. iii'X'oi'". fi'oiti .Xniiiliali'H i|i'^i<iii-', Mr latir

;ii'|iii'\i'(l j^rrat >iiii'i'i'--i ill Itonii' iinl wa-< taki-n ninliTtlif

[irotfctioii of ri)|H' I'aiii \', wJiM t'iii|iloyi'(l liiiii in liis

"apt'l in Santa Maria Ma;:uioii'. ami in tln' ;;rt'at silon

at till' (^»iiiiinal wImH' Im p.iinti'il " Mo-.'-< xtrikinj: tin*

rock, " " Aliraliatii sacriliriii;!: I^aai'/'aml "tin' Klij;lit into

Ki;y|it." AftiT ai'lii<'vin;r .tfrral work-« in IJoini', hi' wmt
to Naples where his reputation preceded him, and where

he painted the cupola of ,Sin < ieiin.iro which occupied him
a year and hal''. He then depiited 'the Asei-nsion of

the Blessed N'ii'^'iii," with ii counth's-i host of saint**. This

^Teat work lias heen destroyed hy an eartlic|Uiik»' except

the un^'t'ls, which remain. He . .vecuted many other

works ill Naples and it is said he intri>;ned apiinst the

^reat |iainter homeniciiiiio and forced him to relimpiish

certain works he w,is en;j:a;5ed njion and. after the ileatli

of Doiiieiiiehino, he was employed to finish his workw.
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' ••;•"''''• '-r-^- fat V,,.K I,,H.,v.n, , r„.,v...|,..
Horn.. ,vIm r.. I'.,,.. r,l.,n\lll ..,„,.|..v...| 1,1,,,.., ,.,i,„

AjKM .. ua k,„« ..-, .1, , ,1.1.1, I... Ih.,.„ „„,.,,,.:, ,,,
«.^Tiir.| An.lran

; aii-l i.. a ....i... „c ,,i,.hir.-. of f|,.,

«i..nof,.|,H„ • f„r ,1... r|,,,«,| .,r,|„. rnuiil, T|.
,"

|.nH|„.f,..M. «..ro... ,uM.|. ,o ,|,„ ,ali.farii.,„ ..(M,,. |..,,„.

JI.aU,.. ..o„f..rr...| ,„, u, ,l„. ,.,in.,.r ,|, ..1.,^ ..,• k,„. „;
h.HHl. If,. ,||,.,| |„ |{,„„.. i„ I,;,;

N" If. MfinrM.

jl'Tui,. (l^urr, .\|.„... i, ,v,,r ,.t...| ..,,,...1 „i.|, ,|„.
I"M..-..|,lM.I,aur-M, ..;:..„ In, k...... 11.. „ rul„..M,. .K.avv,nan,I...

" lu- n.l,, ln,n.| I... |...i,|, „... .vn ll. •

liV'Ml a|.|».ar« ii|>..ii |,|, |„.a,|

"" «aiisa-, I II. I i„. I,. ^ ;; ,-,.
I in „•

N«> 310. 77.- IWH.nhltin,, .,,• ih. ni,H,.,l Vi,;,i„

ViSn'li'l'' r"'.
'"" '"1"'' '' ••'••"ivi../ll... Id...,..!

AnnjMu..lZ....,.|.ariaJTIu-..uul.alM.,,..n Ul' : ;.,^^

On nirivaH, |!» in. |,. x I:' in. «.

«•• not* on No. 1.19 in Miln .t«llorv.

LAROILLlilRE (NIoholaa do), LiviiMfl,

Tl.iH ed..brat...l Kroiuh ,...,fiait pait.t. r was l.orn it,
I ans ,„ M;.-„i. W|,„„ |.,. ,va. thr.... svnvs ,.M h,. wa. ftk..!,
to Antwerp whm. I,i« tafh.r ....tl.-l a,s a n...n.|,aiit \t
the age of nine, h... went t- Km.uIm.mI „„ a vi-if wl.iih
last..,l twenty .nonths. On hi, nturn h.. I...,.an... a pupil
o \nto.n..(i.,uhc.an. wl.,.n, h.. a.sisle.l in paintin,Mh..
8till-liJeam.s.<„n,.s in Lis pict.in.s. |„ K;:;,, he p.ii,l -i

.^econ.l visit to Kn>:lan.l, an.! luinwl w,,.k In th,. iJ-.v-U
ralaeoH, under St. iVter I...|v. Tins l,n.u^l,i Imn t., the



Ha i..\n«iir,i.if:i{K-i,\ null

liitlim itf C'liiirli- It ^Iii,«<- iMirtrnil In- |>aiitltt|. I<>|{|.||m r

Willi tliixc of -iM til ->•' llir iii.l-ilii\ Atfir It oiii\ of I'liiir

_\t«r« ill Kht'litiMl h. •ifil.il Id I'liri- iitlitl tiiii-i htiiiiii t|

n liirnr |.m<li.iv Mi Unitiii- iittitunli' witli \\\u lUr
Ml nil II til I l.f Itiiiti Ml iil-> iHiinliil .Inim • II iliirmu

ftiinllut \i.|t In KiikIiiiiiI. Ml' lllliil .11. i,,..iM.|v all lln-

iifnii'* uniuiMiiir III the Arii)U'iii\, itiiil iliiti ill Pari* "f

jiiiralv-i> ill ITH'i Miwt i.i tlir Kiir<>|i«'iiii liullirico con-

lain "iMi iiiK ii> >i( lii- iirt

No 42 l'„rf,>iil «;/ M.I./,!,,, Ih, H„,r,f.

Ill till' rliarai'ii'r ui I'lana. 'I hrn- iinarlir liiiffli flcuii-,

lil'r «i/,i', turin'l to till lilt mill l'Mikiti« at tlii' iii'itator.

.*»lif i* rol'i'l ill a lin.wii mImi nwliiiiif liilil nl i.liiiii|il«r<i

Willi ji'Wi'lfil i|«»|w, II lil.ic .ilk -a«li riMiinl waiit, ami a
rritiiMiti liiaiilli iivi-r -hinilili r, \ .|iiivir nl iirmH* -liiiin

<i\ir liif -ImmiIiIi r", « liiii' -In- li..|i|, in h, r jift liainl an
iiiiitrmi;; l.ou ami in In r li-hi jiaiiil an ari>>u, A (-ri'V

lioiiii"! I' al Ik ! «ii|( , a |.arii>' i- ihii IhiI in a tree in iMuk-
),Mi>iiiii| wliiili is ruiii|H>M'ii 1.1" a Mitt'fiky ami a lan<l><ia|M'.

Ill Inr fiiiiriiif «liiilt i« |Miwi|irnl, i- a jcwijiil rrioiiiit.

till' •nililciii iiC |)iana.

( >n raiiva* I'l in. Ii. \ ;!.'> in. «.

LA TOUR Mauploc Quentln', I70» i;«.i.

Ml- was JMirn al >l. (^luntiti. in I70|, ninl Ihimihc ijir

|iii|>il id' S|Mn'ili', lull -iMMi aliaiiiloiii'il iminiinj.' in nil, Im-

|>a»tii. Kaily in his cari'i-r lif vi-ilc.l I >|c.n ami n -

liirniiiL' til I'aris hr ..t np as an • Kii^rli-li
"

|N»rtiail

painttr. Mr slianil with .l.isijiii X'.iiki, iIm' |iiiMic lav-air.

hiiliTiit >.lyliMl him a iiia^'iiiaii, ami M.\l ilr (liimmirl,

caili'il his wink a iiianif miirnr, n whiih is scfii all llu'

tahnt anil all tlu" ^;|i>rv. ami wit. ol' th.. niyn ..f Lmiis
W. hilt his p. iiiii- allows nioii. hrilliantly in ihi' Mn-
Kpuni of his iialivo tnwiithan in the Lnuvri'. Me arf|uir(fl

hy the o.xiriisi' of his iintfcssimi a larp- firtmn-. which
he emi>lo<td chit-Hy in 'lie aih am. anient of nit. La Tmir
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.•x.'cnto.l -^ov.r.il ixMfr.iit^ of F.-Mii* W, :,n,I ..f his (^nf.,-!!.

Mari.' I,(s,',./vii-k,i
; ,<f \Uv I ):iii|.liiii :i( (lilliiTnt ap's!

aii.l, at a lal.r p.ii.Ml. nf tl,,. Itaiiphin.-v His likiiu-ssf.ss
WflV <-nlisi.|,.|V,| M. Ini.' tliat \\ ll.Mi ( Mil.. v;lli I iKiiiitnl,
in 1717, thf liiu' poftrait n| tin. (Ju,.. n, li,. c.nst'iil.'.l tn
Sparc the (^iitM'ii the troiihl.. ..(' sittiiij.'. \<\ painting tlic

liiM.l iVniii a .Irawiii): t>v l-a Tour. !!. "is sai,| t„ |,,.|vo

ri'c.'ivf.l tni- til.' .liawiii;; nt" Mailanu' .Ic l'«)nipa.I..nr ihc
larp- sum. in tliosf days, of 21.1MJO (Vanos. Uv .lid in
17H3.

N'>. 101. Pnrfnn't „/ f.,,„!s XV,,/ Fninrr.

l-ifc >iz.' tignr.', small lialt' li'ngtli. turned t.. tlio loft
and looking at th." >pcctator. He wears a .•onrt •.iganda
(iiira>s and ;.ic order of the (ioidcn Flet

' 'n Canvas. 21 in. Ii. x KU in. w.

I/viis XV, King of Kr«n.'.-, son of ]muU tlm D.-uipliin, -on of l,oiin XIV
Horn in 1710. In. ..u-rw.lo.l io il,„ Tl,r..n« in 1715 Hn I hi.. Mmionty ».i,
.ie.'liir.Ml in 17-

'
II,,. ro^. iiry liad left tho .,tnt.. in <i pon.liiion ..f vi.-o nii'l

«liftmol.>»»n.»H ,1, 1 ,v» Ills roign bogiin m> it oonlinn.-.l to tho .mi.1. TI„. Knig
very noon hIio.v,.,! timt h.- h,i» coMly B..llitli, in,lol..iit ,in.| vicious an.l 1...1 .»

life of the giosa,.,( inirnoralty an.l thi> oon.lition of noch-tv was sni-li tint Hid
«>,..U of ||„. troo of rovcilution, ulii.l, hlosHomo.l with .u.-li .•.itaolysniic
rfJecIs in .1 few years Inter ivero then soivn. Tlio eourl «as so corrupt that
we must go to the most oriental .lespots for a panll. 1. lie was illo in
evprylhing sav.. the exercise ol his evil pl,.as,ires «n,l left the aflairs of
• t»te, »HT.. those ol foreiijn importanee, to a Lai entonrii^e. He ilie.l. as he
hail live.l, in llagrant vice, in 1774, after a rei>;n of fifty years, one wliioh lia<l

heen aeonlinue.l niisforlune for Frnnee. Ahroa.l, th..' King.loni ha.l heen
eml.roile.l in wars. Tim Seven Year's war, though honorahle to Kreneli arms
on the eontinent, hroiight with it as one oonseiiuence the cession of .New
Krance to (ireut liritain after the defeat of Montcalm, who hu'l been cruelly
neglecte.l. In India the insane con.luct of Count Ijilly brought about lUo
loss of the Krencli Indian posaeMiona after ron.lieherry surrcmlcrel to Sir
Eyre t'oote.

N't>. 106. P'lrffiiil ,i/ Lfiiii.i t/ii' liiiiii>/iiii, father of Louis
.W'l of Kiance.

Small half length, life size, the head turned and look-
ing toward the right, lie wears a |)owdered periwig and
a cuirass.

(In canvas. 21 in. x 1(1 in. w.

F/Juis, the nauphin, born 1720, son of I/iuis XV, appears to have been a
youth of promise an.l was apparently a goo lly coming King ami desplayed
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oiiie high militnry qualitim. lie naa |irp>ent at llin Kaltle of Fontmny,
mill liiii ilcitlli la mill Id liavi* lii-rn riiiiiii'il In liiinl work In a Qiilititry c*m|i,

Mailnme rouipmlour, lionevcr, wlio iinli'iii|iilv ruloil liis ImiiiorBl f»tluT, wiw

III* nieiiiy. lie dittj In I'tV'i, leaving n hkii aflcrnnnU the unlm|i|>y I.ouli

XVI.

No. 107. I'orlniil »f Miirle Lix-f-yimha, (^iiccn uf Luiiis

X\' of FraiR'i'.

Life HJ/L' tiinicd to tlic left, and Inokiiij: at tlio ."pocta-

tor, Slit' wears a l»la<'k lacL- iiiaiuilla over Iiit lioad and
is dressed in a hniwn velvet hodice or loliu, and an er-

mine and l>liip cloak enituoidercd with \n>\{\ tleur-de-iis.

(Ml canvas, 2.'! in. Ii. x l^i in. w.

Maria l,e»?,ozyn^kii, wile of Loiila XV, was llip ilaughter of Stanlslaiiii,

•oracllmo King of Polnml. .'^li" wan nevon yoars oMer llinn lipr lni»l>and to

whom «he wa« niarrieil whrn he wan very yniing, ami he died in the year

ITl'iH. She waa a good and |iii)U« woiiLin, neglrotod liy her dniightem and
mlaiined hy her ahnndoned htiilian'l. Her iiinrriage was one of fitate exiio.

iliency.

LAWRENCE (Sii' Thomas, P. R. A.)i l7ti!» 1830.

Tliis oelcliratt'd Ijiulisli painter was horn at I'ristoj,

ITC'.I. lie early di^tiiiuMlshed hiniM-lf for his al)iiit\- in

drawin;.'. .\t tiie early aire of ten years, he set np as a

portrait painter at n.xford, and soon afterwards veiitnred

to take a house at I'.ath. where he immediately met with

mnch employment and remarkalile success. In his seven-

teenth year he entered the Royal .\cademy. His succes.s

in London w.isas ;,'reat as it had heeii in the provinces.

In IT'.n, thou;.'h under t!ie :\)^o reipiired l)y the laws of the

Acadi'iny (twenty-four), he was elected an a.ssociato, and
after the death of Sir .Joshua Ueynolds in the followinj,'

year, he; ui'ceeded him, as painter to the King. Ho painted

the i)ortraits of the King and (^ueen. lie was knighted

hy the rrince Regent in l.Sl."),and at the death of West, he

Avas unanimously eleete<l President of the Academy. The
Waterloo (iailery at Windsor contains some of hi.s ma.ster-

pieces. He excelled in portrait of ladies, and children

especially. His works are characterised by a breadth of
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LE BRUN iChariosI, .«» l'»-

born in IMns .n lt.l-»- '^^
, . ^^ ,,i„t,n- nana-l

rerri.r. At the ago -t ^^''''^
,,„a la- ever i.rovo.l a

,ellor Siguier in the ^tu-l-; V u

^^ ^.^^ „^ ^^.^..^U-d

the notice of I'ousMn and >.

^ ^^,^,^ j„ t,,!

Italy. H^--\'?,";"i.;\ -ed and worked in Umne

U, Pope Urban \ 1 l-

\, ^ •\,,-,iuo. Ho returned to

four years and stu.hed he a l^^^^^^^.^,^.^^^^
,,p„„ h,m.

Paris, where eunn.us.inn^ nu
.^, ^f _v„ne

\:;iio;, other -vks he iKunte U. hc^^^^^^^^^
^ .^^^

of Austria a " ^•'•"^•'";^;""'
,

* ' '

lo \vas introduced hy

Her portrait set ^\:}];^''''''','u the Kings patro-

Ma^rinto Louis MN^ ;- ,^^'^::^.u school. He was

nage became
^^^j'j;^,! ^^Un tapestry

manutactory.

Hrst director ot the tamous vj
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III' I'liiiitf.l I'litiivly till' .l.o.nitiuhs ill til,. AjM.lludall.iv
111 tli«- Loiivtv, alt«T the filial tiiv tlifiv, lis vv.ll an at
llu- |{..val I'ala.Ms. At tli.^ nival I'al.c .• ..f N, isaill.-i lie

<l.'Minili.,| lulllitailLs. statu... .Ir.olatiulis, rW., Ih^MiLvs

|.aiiitiii-;lli.. j;ij,'aiiti»' MTi.s of all.'p.ii... toiniiR'Hioiutiiij,'
his royal |)aliuirsii.|ii,.v.iii,. lit-. He ,li,.,| in |(;;m». h,
tiif liislLiy (.f Fiviiiii ait hr liMhJs ail imiM.itaiit pla.-o
from t ho iiiiliiiiiti'.l swMv \\iii<h hv .xtiviM.] |ur so iun^
n ])i'riui|.

No. 330. /';(•(, Aiiijih ".

On i-aiivas I It. (i in. w. x ;! It. 'J in, li.

LeGARE, ( inudfrn and local imiutpr).

I'aiiiliii;;s l.y tile 1 1(Hiural)!e .Iosr|,h Ki'gaiv :

N*>. 319. A/hr III' Jin !„ S/. Ii,„l,\, M„l>,irl>. M.nj -JSt/i
/•v/.*, X) („/,<, 1,1 Ihf lui, «/(',;u,'i-C<,/„ii, l„i,l,-i„ij Juixl.

< >ii canvas, loo in. w. .\ IIM] jj.

Nu. 320, Xliiijiirti FiiHn.

Oi\ caiivas, ')>^ in. w. .\ :{7j h.

Nl). 321. Hiisln (>/ Ji'irri- Htrlirmiil lit SI. Alltrhil.

On lanvas, :{2i h. \ I'.ii v

No. 322. Xi'iiijiirii Fii/fx.

f)ii ouiivas, 38 in. w. x 2!) Ii.

No. 323. Fiilffi on III I Jiiri/Ki's (;ur/hr 'liver.

On canvas, 41 i in. w. x .SI J h.

No. 324. .Sy. J{„rf,'H unlnirh nfter t/,r jirr from t/ic mute
jxiiiif lunhiitij iri'tfl.

On canvas, 1(H) in. w. x (;8i h.

No. 325.^ Sf. John's Miihiirh, ilttiti-ojieil hij /ire June 2Sth
/^l-'i, us rieireJ/rom the to^i uf St. Joh'nx ijute.

On canvas, 8U in. w x 50 in. h.
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N'» 94. I'orloiil „/ Ur,„;j, III ,;/• h:,„jl.,„.t, „/l,r Ml,,,,
liiliimiiif,

SouUmI, w.-aiiiig hU Koviil r..U-.H. aii.l iiivi-l..l uiih ilu.
in-iKiiia .if thf (inl.f of ||m< (iaiUr. ati<l licMinu i|„.
wvptn- ill hJH hand.
On oaiivuH, '.»H ill. h. .v »}:! in. w,

N«> 299. /InttU „/ l,t,n,u,».

<»ii .miviis, :(i ill. h. X ll.')l in. 2') \\

.

No. 197. I'lirtrnil ,,/ (J,,,, ,1 Vl,i,,,!„ (lopvi.

Liti- HJze, (K'pictf.l in h.r carlv voutli. Sh.. is in n-i-al
rohv-^ anil in llu- ait ol'asciinlin'j; ili,. tliroiu-.

Hii (aiivas, !* It. (; ill, ii. .v ,'. ft. I in. w.

The rPign of Vlftoiia, horn l.-»m. ncclcl I8J7, »n.l a\t>i 1901, fornu «n
lil.lori.' •|)0»li, aiKl wu tliit l.inge<t in Britiili lil.tory. Shu j.l»y»,l a ,,,„«t
uii.leiuon.tr«tive hut Hrm p»rt in th« uv«nt> of the |.erio.| •!,« ..t on tli.t

Thron.', and aet an exkinple to lier people which lelt it. mark on KOLielj

.

Hit Court wiu purs
i
her tile lerene

;

Ooil giive hor peace
; ht-r laml r<'po»rc|

j

A Ihoijiand claiiua to rfverenco i-lo» '\
In lier an Mother, Wile anJ Queen.

An.l Stateiinen at lier council met
Wiio knew the aeaioni when to take

_
Occaaion by (he hanil and make

I'hv houn<U of Irenlom wider ttill.

By ahapinx ""lue auguat docree
Which kept her thron" unnhakon atill

Broa<l'ba«eJ upon her people'ii will
AnJ computed by the inviolate »ea.

No. 196. P„rtratf o/ ,i,i Inil'mn (iirl.

Jcwejihu OurnC- at the ago of 25, daughter of an Ahona-
kis chief,

Hn canvas, 52 in. li. x .ST in. w.

No. 197. Tin- Di'xpuir iif an Inilian Woman.
Uii canvu.x, G9 in. w. x 53 in. h.
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N" lis. I'urtnnf ,./ M.j, f. y U„ill„,;jr„„, A^,hhl,h„/,

Mdr. <, K lt,4llUr««.>n, Ar. |,l,i,|,„i, nl gMaUo, wm torn In ITM, tu.! «Ju
•Ui-I .t II,. .\(...,l.l J» „,„, tir |,<,,» I pr,m,i HtJ, Ml f.tf tiutny y.*riw« •iig»t|...| in p«..).l,„4l •rk «nl l>«.-4iiia Tur* of Hi,.Unv |)i,W, aiil »m
•iti*»n, III* •*!«« ,e»r, U, \.» III. r.H.i,„i..r ..f Mgr. T.irf....ii, »i,.| .m i|„
•Icttli i»l lb«| |.r»l»u iHnitma ,W« IiLuIkij. in I Ml?, IU ,||„| ihTd.

LUCATELLI ..r LooaUlli, Andp««>, Hwoini.

Ht' wa-' Imiiii ill |{i,|||,. ii, UiUM, jiii.l .tii,|i,.,| iiiiil.r

I'aoln \n\u-*i. Ii.- |>aiiiti'<l laii.lMa|H.-, aivliitr.tuiMl pun,.
uikI -Ml,,,. I,i,|uii.al -til.J.rtx. II,. ihiitatr.l SaKul.ir K.^a,
an. I Ln.iaivlli ill,,! (laii.j,. Mr ,lii.| in 1711,

Nu. I3S. An /tilliilu l.iiinltriUH'.

A «raiiil Ittliaii laii.U.a|M., witli iiiuiintaitiM, ami ricliiv
woo, I,. I, will, a riv.r aii.l ca^ilf- u|m.ii if-' Lankn; ntiiii.'-
ruiH lij.Miivs ami catliiii, l'..r.>'i-Mii,.| and n,i<l<li.' (liNiainv.
wluTi- a l.ri<l>{.- H|.aiiM tli- riv.-r an<l ••alil,. ami li-Min-
pa^isiiiK >v.r it, a l.ii«lit \n\\ r!.,u<li'<l skv ov.t li,.a.l.

< »n canvas. ;!t; in. «, x '.'S in li.

No. 43. Ililliili, l.ilihlnr,lp,- iril/l r'u-ff.

A MceiM' rc|>ri'j*fiilinM; a i mi- tli,. i.ank-i ..f wliidiart!
liiu'il with li,,u>i,w. Two liuafs with liKiir.s varioiislv
• KMiipiitl.

On raiivas 121 in. w. .\ !U in !,.

No. 55. Itiiliitit LiiniUfintf.

Tlii(Mi;;h an npc-nin;,' in an ovcrjirown ruin U .-ft-ii th«
si'a witii im,iintaiii-< ami a niiiifil fa.^tli- on the ri;,'ht. In
l"or.-jrrouml on hft i^ a l.M.k.ii colnnin, two hiasted tm-a
ami a .solitary li;,riiiv. ( )v .ihi-ai] a hiuuiv sky.

<'anvas 17 in. w. x \li h.

No. 100, A Miiiniliiiiiniifi Ldiitfmiijif.

In the t'orf-;roiiml of a mountainous landscape is arivor
with a boat and a man in.side. On opposite bank is! a
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LUINI •Pnapdinoi, hUmh U7a- nfr»r i.vm.

Tl.i. «,VMl i.aM.l.i „,|, |„.,,, „, i,„j„., ,„, „^_ ,^^
MuKK.or.. ,,, ,1,.. Mil,,,.., ,.,,.i,.,rvi,, |,;,|v ,,.. |„..^,„,..

'V'"'":'"^"'"''•^
' ""'- •'•' vi...i, ui.;.,.. |.,,„..,„ .„

'•"""I.v <.n^„n.I in .l,a....t..r .,,,.1 Kn.n.l.ur M„„v .,f
'""; ^*:"''*" «"«.• attrilMit...! .., I.....,„.nl.,.|., Viu.i, .....rn...
'?"•"""'"''"'''"'-•" "-"I"'!'-!-.-. iMih.Na.innl
/'•ll-n-.'.r.lilluill.ii. a r.uv.ur-, «..,.! u„.|., hi, ,„ „
l..r|.r..l.al,h ov..ra....„tu,.v. Luiin |..iMt..| U,,l. i,. f ...

;""' '" ""• "'"' '"• -l.-Hr,,l..| n.ai.v .Imr.l,., u„ hi,
p.u,.h.l ln.,n„... hyr..,. ..v, T.. r..naa ju-t i.ha of

r*""::' '"r'T"'""" '!•' "•"" vir,i,;' ,.. sa,:...,....
inuhi.-h.hiNM-in

i'.v,.r..,.,,i,,|ui,hal«.a,.iv,.hL'i.itv
an.l .n.Mh.My vvhi.h ,v..,„hl... ,h,. su,rU^ ..f Ha|.ha..r"
I'M- •(rMwnn.K „iih Thorn-" ua- ,,uinl...| hv l.nini
n"..,y...n..s.an.l ih.r.. i- ..„.. ..f ,l,i, -..l-j.... ,,ai„,...l i,,

r.s...Mnth,...h.,iru.-,h.. Mona-t.ru .Ma,vfu,v at .Milan.
IlK-KramI wo,k.,r,h..M.nH. -uhj.. , as ,1... ,.,VM„f. unlvw.hlwo h.a.K ..n.. a. .ilhrr .i.h. ,,)• „ur I..,.! a.hl..,i,
'""""•';' '{"M.an M.Mi.,- r.s,...,fiv..|v, vvhi.-h «a.. in"" ""'"'' ' ""'" '^ ''"'"'i'-al iH.th in -uhj.Mt ami

""""•'•'•"I '"a^I.rv. I.nini stan.l., al f..,. ..u-.H-tnoHH

'""'•'•I'""'< '•"•linK .m.l all .1... .Mil.th. an-i ,.n,fn„n.|
iiu'iuimf,' <>t th.' nianitr.-tati .ns (.ftlu' -.miI.

No- 86. " AV,r //„,«„ ••.

_

Thi.s most lM,u,iin.i .uiKvi.tion ofour l.onr. MKliTinir
•s r..„,|..r... with ,1... ,no.t 'l.-von, .kill hv uuZZKroat.Mt pa.nt.rso. all tim-. It i. li,o m.;. ami a h IflH>gth, t.i,ur. 01 our Saviour shown .-tan-ling lacing I e
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•INH liii.tr t.itl Hiili Hi. h.a.l iiM'liiM.I to ih.. I.rt nifl |.»i.k.

iiiK 'l"wiiw.ir.|. Ill, |„ii„|. ,,i. ifi ill In.iil l)V It r»|i«
will, h tihii .11.11, I,. t|„ ,„., t, »v|,,|,, ,|„, , f„„,, .irihuriK
liii« U.ii riillili'..|y |.r.....| it|Miii III, |,r,.w. iiimI iu ||ti«

IIkIiI llilll>i ii:l< In, .11 I, In,,.. I |||,. I,r.,k. h |,.,..| llv.r Mi.
• li.Mll.l. !» I, |.Lt<,',l U l.riiuii ({lUlilitit I'll.. U»rkvj|..l|||.| |<

l>ui.. ami .litrk Hi.. |Miiiii..r Inn ,|. pi, t,<t i tin |,,,r,| .u|.
I.niiy; (I. iii.irt;il iihiii, \,.|, iliruiijtli I 1, m.|.iruli.iii Uv \u\»
iiivi.l,..! til*, lit., iiinl wliol.. IlKur.. VMtli «> .ii|n rliiiiMm a
r..ij:ii!ili..ii iiii.l I'. .rU urn 11..., ijiut, uhiUt ih,. ,|...|,..i

•tilliiiiin uikI .,»ri-.,\v i. i,.|,|. \,.| iti,.r,. i. ,1 inUi\ iil»««ii<«<

'-I |M.r..,iiiil |Niiii. ..iil\ th.ii t;,',. ||„, „„ „,„| .iill.rinu „(
all iiiaiikiii'l III. K»«'^i' •iMiiiili.- ..fill,. i,a,„ii„jj, « li. ri-

no .\i.|.ii.. ..f w.^ik .»r..|furl i. .'v inr,..!, i* truly imirvfj-
I'Mi- .„ that l.x .itl.'iitiv.. <-..tit>.tii|>|iitiiiii III,. U'||,,|,|..r U
|riiii«|M.rt.'.| ill u.iiiiliT l.y Ih.' griiil iiikI .I., j. iii.itiiiiit: ..I'

it« 'liviii.. iiii|H,i-f N.i.,i|„.| iKiiiii.r ul any ..Ii.hiI ,svr
iittaiiif.l ill., .am.' \»i\\,r u, r.ali-.an-l <.xi.rf».« lli,. Irii.'

|mtli.w III III.. r,..i-iiuti..|i iin.l .aim ..I lli.. .|..».i.. ^t w,rr«>w
mill .ii|.|.r,. I jiii.-t' a. I- .alli.<l l.ir in llu- .iii,j,,t i.f tlio
rniwiiiiiy ,.( Ui.irii* ..r tli.. Criu'ilixi.iii ati<l •iiiiilar -iil»-

j»-«t-.

My <lo«J, nijp H»»(.mr, whfn 1 1»» lh*« w«»ring
l'|«»n riiy liloa.ling lir.iw Oi« .rm,n «t lli.irn,

Mi«ll I tof |ilf knur.. Uiv, nr •hnnli Troiu bvAMn^
Wlt*la>'«r iiiy iat i»»»y iimjp l.« of |min or •mm 1
1

1 victim of Thy 1ot« •> |.«ng> mmt |,«aUny!
•*vin,| |)«t.il. ! <> woun.t* tl»«t | ft.|or«!

• < >lianM luoft gkir.rtu. I i hrl.t, Ifpfiir.' Tli.-.t kn««lln(
1 i.r»y Tb«« k,<»p lua rin.,« f,>r eircnanr*.

(tf. l't»¥HU. )

MARATTI C«vall«p« Carlo), l«W 171.1.

A ctl.limtJ'cj Italian |ia..ittr luiin at Canu'ranit in I«i2.'».

Ill' wa- t-arly xcni tn Hnuiv to >.tii.ly iimlir An-liiMi .Sa,..

ill! with wliiiiii li,. n.niaiiii'fi -ifVorai vrars. Ili> , de
<»ui<l.), till. hiMtli.r^ CarnuTi anil Hai.liail tin- ol.j.Ht . of
hi" iiiinlation. He chi,. fly paint..! Ma<l..ninw,' " Tli»)

Holy raiiiily, " rfliglout coniiMtHitioiiM ami aUar-pit'ces a^
w»!ll an decoration!). H« was iiNo a diMtiiij;iii.slK.(l jtortrait

paintfr ( >m' of hi- oolfhrati'd |M>rtrait><, that of ('anlinal



KCCE NOMO

\Ull\ V|(MI\i. I.I IM





MA|{.\TTI~S«irnn|. nl' MAItATTI \>\

<'trri, is now in llir Natiunnl (lull.iv in i.un.U.n. Il..li,.|
at l{oniu 171.!. Tl»- w..iks of Maiatii aiv l.n.a.llv |.ainl-

• 'l.i'l't.'n widi j;ival slivnulli, an.l ri.lilv .uluniV.I and
•inlMu.l uitli a Hwct siinnv alnicspliciv. Ilr ivr.Mvwl
tliiM.nl..r,.r(|„i.Mi iVuni l'u|M. ('Imunl X I lor .Iranintr
l{a|>liat I's luscuis in tlic N'atiian.

•^o. 120. T/ii Ainniin iiitiiiii.

Tlif niisstd Vii-in is shown kneeling in nniver olotli-
''I in a Lcantilul iv<l rol,,. an<i a Line mantle. 'I'lie an. 'el
in a white mhe an<l earning, a lilv i-i^li"! points lu'avrn-
wanls, whilst the holy syniholie .'love is seen ahow.
On canvas, Hi in. h. .\ 1 li in. w.

No. 130. Tl„ A,lr,„l.

The niesse.l N'ir-in is .shown liol.linKthe Divine Infantwhom .she has taken tVum the manjier which is l.efore
IKT. >lie wears a rich rohe of ro.c and p)l<l. over which
IS a whit<- .scarf and a hine mantle npon iier head H<,ver-
inj; around he. are dierul.ini. The li-ht in this painlii.K
emanates troni the .liviiie Infant, an id.^a which manv of
tlie ^iivat masters deli^dited in renderiiij,'.

Oil canvas, 1(1 in. h. x 12 in. w.

No. 340. St. Jofcph inn/ t/ir lii/niit Jiaiin.

On canva.s 3ft. .\ 2fl. 4iii.

In till' C'liupul of the Seminary.

SCHOOL OF MARATTI.

No. 216. /'//( Chihl J.sux.

On
'hi

canvas, 22 in. h. .\ IS in.

No. 233. Th, fi/fsx,',/ I '/;•(//// inn/ liifinit Jemis.

Pile H. V. is placing tlie holy infant, who is cIothe<I
"tr c lotl K'.> in tl le cradle,swaddl

and sky heliind.

() canvas, liH in. h. x ;W

The b;ase of a c

111

ohimn

in. w.
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N't. 276. 7'/ii. Miirti/fifiiiii iif Siiiiit /.iiirrinrf.

|{i|)ivsfiitiii>.' the siiiit Uiiig iiiartyi'ftl tiiioii tlu' grill
willi muiiy i>f hi- |)(i'«fciit(iis n^sisling'iu tlu' tni;,'u(ly. In
liack;.'rcMiii(l a statiif ut'.Jnvt', ami tin- Kiiiix-ror is seateil
with a r.inalf liu'iiiv l.y his side. An aiigi'l di'.scends with
a tloral riown and ii paliu liranch.

< Ml canvas, "JT in. h. x iM i in. w.

Sunxt LnHTt'Uce, maityr, \va»a Itonian iloaeon who, when the Tope .Siitus II
w»» le<l to Jnath, oricj out :

" Whither Uost thou go father without thy
"on?" The Uishop onlereil him to reiuuiu and saitl that Lawrence would
follow hiiu In thrf-o days. I|„ h,h to tuko care of the church anil H» poiaei-
iiionii. .Saitit I.:iwr.'nco wn iiniueiliiili'ly iirrXHtcil and ordored to iurremler
hin trust. .Vskiu^ lor tlir^e days' grace he called the sick anil jioor together
and poinleil to them, in the jirejen.'e of the Emperor Valerian'« aatellites

a* those \vlio«e iiu|ii.oit mourcd ti. ,-urtK in heaven, lie was ' .)ned to
death on a gridiron, .\. D. L>VH. The famous Spanish palace of the Eionrial
wan dedicated l.y I'liilip II to this iiBint. It was built in the form of

«

((lidiron and that emhleui of the saint's death wan jilaceil on the door* and
windows, altars and vestments of the church.

No. 302. 'J'/i< lihxstil Vinjlii oiiil iii/mit (.'/lihl Jemii aitil

'Sf. Luiiii (i(iii::ii::ti.

Tiic liifsst'd N'ii'oin is jthown presenting the Divine
Child to tiu' Saint who is kiiffliiii,' in adoration, sur-
roinidi'd liy angol.s and olicruhin. Two angels with musi-
cal inslruineiits sit upon the ardiiteeture.
On canvas 24i in. h. x I'J in w.

No. 303. T/ie As.iiiiiii>t!<>n of the Ii. V. M.

Seated on an half moon flu; Hlessed Virgin is reposing
on clouds supported hy Angels and surrounded hy Saints.

< Ml canvas, ITi in. x 1;!* in. h.

MAGARITONI (dl Magrnano). 1216 lOlO

Morn at Arozo in Italy in 1210. He was painter
sculptor and architect, and a man of note in his day.
There is an altar fresco by him in tlu; Englisli National
(Jallery.

No. 115. TJie niy-ttirnl Marr'uKje of St. Catherine.

On panel.

This little paintin'^ is in teuipeni, and marks the transition of Byzantine
art to the early Itulim.
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MARSDEN (William, signed).

!i:{

No 266. If,n,ti„,i Miirunnx. irill, M„n,ll„>„ inis
JUroon. wore .l.e ,l...oo„.|,.„„ of ,h« rovol.e,. .luv., or .l.o.n l..„ i„ „„Wo,tIn.|,.,,«hen tlu,B.,.M, .„„k them, .,y ,1... conquer..,!. Tl. y "vll.... numerous m Sou.l. ..Vu...ri..„, ,„.! .he „„..« i, „m „ ,,., ,,..',^

e„..anee to the whit« ..oloni,t,,. Wh..„ .Fumni -a «., t„kon ., , t .

'^

•
n 1«.M great nu.nher, of th.>,h.v«, ,..,,„ I,,,.,.,. ,„. „„ s, „i; ,o,k . , 1

hound,
,„ then- ,.ur.u,l. The praCio. prove.l to 1„. ..„......v.. .n,| ,h,Marconi .rerc iiU|>preBsetl.

MARY OF JESUS (Sister)

No. 186. .1 llomni, M.,H„,- .n,,l I,,,- l,„l„
.

Aliiu.|.v|,aint,.,|,.u,,vfV.„nl
ri.uinal hv .MM/znluni

liy Ulster .Marv ol .(•.«iis ('. S. ( >.

<in cMiiviis L'.jiii. Ii. .\ -jMid. \v.

METSU (Gabplel), lt>30 1GC7.

A colchral.-d Dutcli paintcT „C nenru si,l.j..,.t., l,on. at
Lov'I'-n >n Holland in I(l;{(). H,, „.as tln.'s,.,, uf .Ia,.„l,
Mftsu. n,s first t..a.-lK.r was prulml-ly l>is falluT, Init l.o
aft.Tuardsstiuli.Hl im.I.T (Icranl Duw, ||„.i|.'l, i„ |,is
styl.> Ik' n.uiv r,.so,„|,|,.s 'IVrlnjivl. .t 'AtIutj:, (b,- l.is

easflpuluresasarulclea! with tli,. in,„v ivfin,..! si.le.
otdonu'stio lif... In 1,J4,S l,e was admitted i,. tin. Pain-
ters' (Juild at Loy.L.n. l,i,t two y.'ars hit. r h,. !..ft th.. citv
and went to An.stfrdani, wh.'re h,' pn.hablv ivniain.M'l
thorost.,nns lif.. J|, di..! in ir.CT. Th.. paintin^^s „f
f-ahnel Mot/.u ..r AMsu rank with thoso ..f I'ic.t..r .h.
H.K.fToundTt.rhorptbr the aonio ..f pcrRrtion in ,re„re
paintin-: with an ...x.iui.sito ddicacv .)rtou..h aiuNul.tle-
nes.s ot clour h.' sn.ix,^,\vd in surruundin- his w.jrks
with an air ot ivfiiK-raent, added to which is the rare
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|">li-li „f inirnitahlc fini-l, \vr<iiij;li» iiltimatLlv l.v a
tMiniiiri^' jjluzin>,' that itnMlucfH tlir must .•xtruonlinary
t'd'fctx of precious (|uality.

No. 80, Inti rliir, n-i/f, ,t huh/ tif hrr titlht.

A com posit ion oftliri'f (i^Mir.'s. \ p-ntlfmnn is hoM-
III); a mirror upon a tal.lc upon wliicli i- a silver toilet
»><)x and other art ides. The hidv, who sit.s hefor.- the
Klass. IS arranirinj; her hair, assisted l,y a tirin^j woman,
whilst shi' nurses a lap doj;.

[On panel. 11 in. h. x St. in. w.]

MEULEN (Van dep, Adam Frans), 1632 1690.

lie was horn at Hrussels, nel;rium, in |(;.'{2, thonj;h ho
resided so lon;r in Paris that he is f;cnerally cla.ssed with
the i'Vencli S. Ihm.I. lie was placed with Peter Snavors,
hut he soon surpa.ssed that able ma.ster. Somoofhis works
liiidin-: their way to Paris attracted Le Hmn. Van dcr
Meidcn was invited to Paris and f.'iven rooms at the
• iohelins where he was emj>loyed in desij;riing tapestries.
He pahifed the prineiple l.attjes of Flanders for the ( "ha-
teau of .Marly. He also painted huntings and calvaeades.
Hi.s works are found in all the great collections especially
of Kngland and Prance. His peculiar charm was in th«
skillful depicting of horses and men in engagements with
i\w effeet of arial perspeelive and landsca|)e. The purity
of his eolouring always e.xhihitinga delightful .silverine.s.s

and e.\(juisite toueli.

X.). 47.

In the foregn.und of a wood and hillv landscape are a
lady and genlltman on horseback and a huntsman on
foot starting for the cha.se. Tw^. deer are breaking awav
with dogs following. In middle di.stanee a mounted
huntsman is following another deer with two dogs. Sum-
mer sky.

Canvas, 20J in. w. x 12i in. h.
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MEULKN Mo

No. 91. .1// HllrilDI/llllli,/,

l.'ml.r ,•. suhun.T sky, wl„..v a l.n.a.l plain fl,ruiiL^h

'7"! ' •'>• ^VH.M..,, an.l ..hil.liv,,. S.M... . h.
' :.

^;;n;'';,>!:::;;::,--;lf3:;L"ss-,:;:-f
1L..M,,,,,. i,,.,,,,,,iMii,,ii,d., VI, ,„„i"i;„;M;'„;'r,';;.

On canvas, :.>2J in. w. x l<» j,,, i,.

ri'ti'lant to No. <J3.

No. 69. A H,n,t!„fi Sr^Hi:

Inaric-hly «oo(|,..I ,,,,,1 i.jllv Y.uuU-m.,. a la.iv m,,!

Y''"-";
/^"'tl">- ln>Mtsj„:m lias m,l..a>lH..| ,|„, I

'^
ai..l start.., ,.,,.. .„.,.,„. , ,iv..r wl,.,-.. tw.. .l,.,- a • ,n • C

SS: """"'"^•"^•^ ^' ^--..n.. ,.„nts,.,...;':;,.;"^t

On panel ls| in. w. x 14 | i,,. |,.

N'o. 93. .1 /-««///, ^r,„r.

Fn a iVrtil.. valr l...antiluliv u I,.,l arul ,Iotl,..l uiti, ,.nf
.psaM.ladH^vl,in.l...|•istaMn^afm•i:M^ .^

a.v I,;, ,tu.;r l.an.l „. I.an.l an.l s.v-ral -Lad a lornh lH.,rl.ors,.sa.viyin.ontlH.^runn.l. .M ^
Ih' ijiht ,s „,n;r oaj;,.,ly |.„rsn...|. an,l tin- ".Hi. .o.T,h-. nn UnHyl^, i.MlicMlistann. anut H.r .; o i il'roKr..ss ulnlst, ,m tl.. M.i.I.ile distancv a n . 1 ,•

'

;'»' fn..,^ at sol.li.rs iH.l.in.l a stooka-l H I ,i i i

iii^nt. will .|i uili cost luT inantlf over tiif s<',.i„. Tl,;^

("anvas, 221 in. w. x 1!)| in. h. Signed V. M
Tendant to Xo. 58.
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MOLA (Pletpo Franoeaoo), UM2.uiti«.

Tlii- ilistiiijjiiishcd Ftuliaii imiiifor wns l...rii nt roMn',
in till' MilaiK"-.' firrilorv. in U;12. Mr wim (lie sun ufau
anliitfct whn |,|ii(r.| liim iiinltr the tuition of I'riis|MTii

< »r«i and ( ;iiH.|.|H' ( Vsiri irArpiiio at Home. His fatlur
j;niiij.' to liolojiiia on Imsiniss, j||. acconipaniiMl liitn tlicro

anil iMcanii' a (liscijiK. ..f Franri'sro Allianu. Ilr aftcr-

wanls went to \iiiiif wlwrv \\> -tiuliiil tlii' ^in-at niasliTM

there. When lie leturntil to Kunir he was eni|>!oyeil l»v

fniKH-ent X on 'everil coiisiilerahie nnilertakin;.'s, parti-

eularly a chaiiel in the ehuicli I>el Cesu, where he [.Mint-

ed the tres( St. I'eter dejiven-d from prisun," and tho
" foil version of St. i'aiil " wliieh l.roii;:ht him ids >;reat

npiitatioii. .Mexaiider \'ll, aUo eotimiissioned him to

paint, ".Joseph makini; hiniseH' known to his lirelhren."

.Many othi r work- he painted in |{ome, and paintin;;.'*

I.y him are to he t'oiiiid at Coprnhapii. |)iihlin (National
(ialleryi, Lomlon (National <laliery), Munich, St. Peters-

bur;: and Venie-, a!-,, at Dresden, Florence, Naples and
Home. The heautit'ul works oC this master are ehietly

fharacteri-ed l>y their rich eolnurin;.' and a certain |>eaee-

t'ul joyousness. akin to ,\lliano'- works, pervading his

themes. Kvening eU'ects and "Holy Kamily" groups
resting miller shady trees were his particular delight,
with warm tlesh lint.s and a rich glow and a peculiar
hlue which is unmi>takahle as it ajipears in nearly all his

works. .Mola died at K'omo in HJCS.

No. 260. Sill III Aiithiiiiii firiiir/iiiii/ III I III I'lshrn.

The .saint, surround; I I.y .a numherof figures, is ivreacli-
ing to the lishcs.

Oil eanvas, 211 in. h. \ 101 in. w. 3(tl w.

St. ..\nlliony, of IVlu:i, was l.oiii ll'J.-. in Lisbon nii.l becnin.- oii.« ot tlie

moMt n nowiicj ai.scij.lcs of .St. Kranoi.i of \*m*\ uml ono of tho great cliam-
I.ions of the ordor. .ShipwrookHil on tho coaa of Italv, while proceciling to
Africa on a niiaaioiiary expedition, he j.reacheil in many parts of Southern
Eiimpp, .lying A. I), li.ll. II.' wat noted f.ir his extiaor.linary eloquem-e,
which was «o searehing and powerful that the tradition runn that the very
fishes were artecte.l hy it. He was canonized in the year lUSi.



.-zjte'

N''. 2^2. St, A„lh,„ni ,;;.„l,;,ni In ih. jhl,.,.

TfiiM iHaiitiCiil w.iik npiv-.iit^s lim \,,ti ,. i-

.:;.-nMn...,..,,,..Mnnvl..,....„i„HM.i;;;; S
.-

.
MHn.Ml lmnar..s..v..ral H^uivs. Tl... r..,Mark.M.:mluK.. Ml,.. Imm.N,,,,,,. tup.flH.,- uith II,.. I„.M uu^lv

nil ciiiivjiM, L'.-.* in. ii. .V i(;4 i„. „..

Sir nolo (in Ni), of.H

N«>. 307. A/. M;ri, ,)/„./,/„/,„,.

Th.. >MiMl is >,M.|. s.,,lr,| l,v ,, |,;,„|, l.nl.Iil,.. asklllljn"'• lmiHl> ami |o..kin,^ n,.war.|s. l,H.u|,U n , ai

'

I!' iri. Ii. x !>< ill, U-.

N". 309. s,u„l S,l,„sr„,„.

'I'll.. >aiiit is iM.iin.l (na tnr an.l |,i..,v,..| ,vi(h arrows
'••-.. prlsan. walkin. in ,.,i.|,l|,. .'li,,,,„,,

" X''^'•'

;

"'•^' ''"<• "">"..tains an.! a .astl.. ; s.^ra a
,'

!
I".v..r al.-v,. „, a p.l.j.,, .kv with duu.ls

"

<»ii iMiivas, l!)t X :i I.
"

MOUCHERON (Fredepick), lti;U-lC86.

Morn at Ki.iIhK,,, Holland, i„ l(;:{3 or » Ho .ulv
.«.ow,..l indinatinn ,;., art. and in conso,,„.,K.e I,,, "wa's
I'laml as a laipil with Assdyn. Wlu.,, al-ou. twontv
.vars of aj;,.. ho was al.lo tojouriu-y to Kran..e at his own
fxpfiiso tron, his savinjrs out of his..,n,,!ovn..nt. Ho niot
with Kivat SUCCOS.S His works woiv so nuu-h a.ln.iro.I and
" •

•"'=""1 "' l"an.s that ho doprivod hin.solfof a j.,„n.ov
t'^ I'aly as Ih. had ,,lannod. Aftor s..voraI voars h"o
roturnod to Antworp and aftorwar.ls sottled at" Ainst,.,--
.lain whoro his works woro admirod and in don.and. Ho
.ac tho a.lvanta^o of havin. his ,,aintin>,s einhollishodMth fignrosl.v Adrian N'ai.dovoldo and Linvd..haoh and
his best pro.luct ions arc thoso producod in tho latter part
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of hi), lif... Kxiiiiiplrt of lii>. \v..rk ar«' f«» !«• iint with in
uuM of till' Inrp- pillcniu llf ilir<i at Aiii-.lii(liim in

No. 5d. /filliiiii hunfifiip, irilh linri miif fiijiirrn.

«»n tin- rijilif tlic nniainH ..fan i.vfr>.M()\vM ruin with n
lountain, ami a hny and liufK- drinkiiij;. Mv th.- hiK- r.f
th.t ronil coniv trav.lhrH an- liahin^, aii.la"l)..v ii|H.n a
whiff horse. .\|.|.r..arhinn arc a woman ami ihil.l
imxinlid on ymk miihs ami hil l.y a man, A tinmi)
i>t trc.' on hit nml mountain-* in tlu-'distanci'.

<tn canva', :MH in. w. x 21 in. h.

MULINARI rOlovannl Antonio*, 1577 1640.

<'all.d II Carraccino (thr littlr Carraccii was horn at

>aviKliano, I'i.dmont, in l.'iTT. Ili^ Ust painlin^js an-
in hi:- native |.la<c, lait th. iv is also one at Tinin, in S'

n

Kalmasio, r<|.nM'nlinj; tl DepoHtion from the ('rons."
lie died in Kiiii.

No. 27. I III /llljJflljH !)/<(//(/•.

Life si/e half length figure turned to the right and
looking solieitingly to the left, while he i.« plaving on
the l.ag|.i|.es whieli he holds iK^^fore him. He is'dressed
in a retl .uat, white shirt and l.n.ad hiimmcd hat. Blue
sky heyond.
On canvas, ;{1 in. h. .\ 24 i in. w

The original of thi« suhject i> pnintwl by Van.lyke.

NEEFS (Petep, the Elder), 15771061.

This .niineiit aivhiteetural painter wa.i horn at Ant-
werp in 1577. lie was the scholar of Hendrik van Steeii-
wjck the elder. He painted interiors of churches in Ant-
werp, and its neighhourhood, often introducing candle
light ellects. His ^.kill wa,-^^ great and he was a member
of the guild uf i)aint.jrs at Antwerp. Teniers, the two



enJS*..
\^S

NKKF.s_V.\M,|.;i{ SF.hm 90

"";' ''"> '>ll..|s |u,„.l...| tin. (iK.Mv. in hi, ..irhin- Ml.
{•"".tu.K. „.|..,„ ,1... ,..,|I.,„,i.,„, „,. Pan, ,

•li.'.l alH.iif flu. v.'iir Ifjr.l.
'''

I" -'I'll 111 (he Ciir-

N" 33. Iiihrini- <,/ ,1 ('Ininh.

'""'""K"i«i«'fiH p.thi,. C.tlK.lral is

A iiunilMT of |.,,|i,.. .,,,.1 . ,
'

' .""• '"«'• ''liar.

:'l:::;vi:t:ri:i;E-'f
'""—

a la.lv.
' "• ^ '"'^'«'"" •"'•••'V''^ alms (Vom

*'" 'anvas, 12} in. ,v. .x ;u i„. |,

VA.. :r NEER ,Aert or Arnold, leorifl;;

s,
''

.
'• ""'""^•'•>>"A...s...nla,Ml„.,n,... |.;.'{HNanoly anythn.g ,. known of |,i. |i,-,, „.. „,,.„„,„,

.

n|oonh,h,...veninK.m.o,s,,nHM-aIlvof,o.n.o;, "

•itcis „„h hfiuros .ka.M.K. His „int..r-pi,....s are .vtremely raro an.l oonunan.l v.rv lar^c priJs Hi ,i .i

;"K-..sul.Mau.an.ltintsortwiIi^l.evon.." K^
- w.lhon, paralii.l an.l ,lKvd..arn..ss an,l , ran. .arJvr
•' n..hcol..unn,Ms astonishing. a.I.K.,1 ,o u i..h i? ,.x-t.v.n. fMu.ss,. a,H, n,a,.vell.,us ac...ura..v.,f .hauin. H"•..rks aro n.o.t valuahlc t.^iay. II,. .liJd 1,577.

•>u. 142. A /.in„/s,„f„ ,1'if/i tii/iircx.

A -M-.i. ,tainou.s lan.l.scap., with a fino ,.1.,„.I em.,t li-^hf.iiii.j; up ...o .listanco. In the C.n.-r.nnwl on I,. V V iV. I„^;lHir..h upon an ..n.inenc.. l.-a-Iin.: t.vli !>,;..'-Krou.Kl is a ,li,ht of steps, at tlj l^U^nol'ZXl
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n iitKtik wliiUt riholtur i> n|)|<r<>ii< Itiiitr liiitt. (>n tin- rijilii

i« Ik ciittiip' fiiilm#i»ii(iii <l ill II rhimii id" fncK with m'\«riil

llyiirfK ii"!, nl«i», lluri' un- in llif iiinl'lli' ili«liiiiriv A fliu'

rirlilv ruliiiiri'il il('i'|i tiitii'il work < lcm<ly riMiiililiii); \'iiii«

(|i r Scir. Iiiit t<H( oli.iiinil to timl'lt' ii »tri<'t!v mrriit
jiulciiiriil

< )ii I'iiiiva*, t'.'i ill w. X t i) ill l>.

O'CONNOR Jamas A.\ I7M ihii.

An hi>li liiinl-fa|M' |tiiinlt'r iMirii in l>iiMin l"0:i.

Mnm^'lit ii|i til nil <iit'riivi'r In- InlluHifl tliiif |iri>f<"«ii>n.

Ill' Mint to I.oihI'pii with hi- iViiiul, riami- |tanl>y. mii«I

tnivt'lli'd Mini nltliDii^li lie wnt not iiuiili npprct-iati'il. Iif

|iiiiiili'il many liiii' ui>rk« wliitli uiti' i-la>'>i'<l in rank

uitli liirlianl WilMin- art. Hi- ilinl in l,'>nil<>ii l>»ll.

A liiiHl-rM|ii' iiniirr a -tuiniy -ky < >n a jntliiij: laml a

lai%'i' rariiili>iii-.', •.iin'i>iiii<li'<l l>y tnc-. A ri\«r falliiiji

uvi'rMiiiM' riM'ko riiriii!'^ a >nia 11 material I. In tli*- I'ort'v'i'oiinii

ami iniililli- iliMtaiico sdiih- tl^iirf^. .Motintaiti*) in ili"*-

taiifi'.

On onnviiH, 2.' in, >v. x "Jl in. Ii.

OPIE John R. A.), 1761 1807.

'I'hio i>niiiicnt Knpli^h |)i>rtrait pniiittT wa^ born in tlio

villiim' i>f Saint Aj.'nt>s, mar Tnim, Knpland, in iTi'"l.

lie was tiic -on of a niasiir riir|H'nt»'r wlio wa* (lt'>>iroiiH

of iirin^iii}; liim up also as a cariiiiittT, hut tlio innate

lovf of ilrnwinu was so prommmt'il in liini at a very oarly

i\}H\ that his hctit was t'licoura^tij hy his uncit', who hail

instnutitl liim in aritliniftii' and th<- i leiiu'iits of matlu'-

niaticH ; ai.d his licsirc of Kfcominjj a painttr piitu'il

iiitiri' dominion ovir his mind, lit- had already arijuirfd

jirattict' ill portrait painting,' whi'ii his aliility was acci-

ikntallv discovered l)V I>r Wokott (I'eter I'iiidar) who
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MI'IK—OM \|i|; KM

. un.a...|..n.u.r,..n|lnn,l,vl..,.JiM.lH^My u.Ml «.,.y, Tl.rouKh |.r W..|,...„ , ....l',..,.... ,|...
ounK,.aM.U.r..H.nl...,. ,, ,. ,,, ^, ,„ .,

'"-". l-KKur-. ,.u-., wl.i.l, I,., ....,iK„..l «iil ,r.,.h u.Ml7""- "'^^ «'"« •" ' I Inn. I.i. .....n,. ,.,.;,
c-.r..»,»M«,,.v- «f hi Hv lil.. ...a.l. !.i,., ,1 ,„.,;,.
""'vr^al ......r... (..„„..!.«,.,., |..H.r..,| .,,«.,. In „ hi,

.'".n,...|,h.... |„,,.....,M .|..C.S...,la,..l,',h.. iJh

'•••'H- ""'I' Arthur .»,.,.l,..a..,.Kll..lK.,t H,. U... ,

"' H.-.lH-l... |M.,7
n,.i...,,.li...|,h..w..rk.a...|

I.."ls ... Nr .h.lH.a |{..v,...I.U a...| hi, ,„.,,rai., lo,- .U.i.h
Ik. .. ....|ehrat..,| ,.ar,ak.. ..C his .uh- U.,h i,. .r.^.tnunl
uii.l lului.-s. .,r..,lourlhr..UKh.

No. 7i. i4 /..,/,/„ r. I..,h,,; .,„.l s.,;i,„:

A n.n,,„M,i.,M,r ,hr.., (iKur...in .•u„v..r.ati..„ „hicl,.Kit H. ..al l..,l •• V, lap. pH.i,..' , „. tl... rigl ;

.1 I

;"•"•"; "-'""•^'"K '^
• Inuvh-u.tr.h.,, „i "

H V .r""" .":•"". *"' '"" ""• '•"t.lK.rMa..k...u'
. rt

In tlu.
. H.tr.. a tar i, r..|.rt.«..|,t,-.I an i.arratin- ;.„„• .i.. v

iit';,';;,,'::;;''"''
' '-'i-'."-*./;^-^

On canvas, i>y i„, „ ^ 221 in. Ii.

An rarljr work.

OSTADE Adrian Van
, 1010 less.

M. ce!el.ra....l ,.a>nt..r wa. horn at Haarien., H.,!!an.l
uth AUnan ami hin hroth.-r Isaa.-, U-can... artiM. A-irian

Osta.le entered th. studi.. of Fran. Hal. an.l .an.e um.I.t
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till- iiiHui'iK-i' ttf MnMiivwr, wlm wii" alwi u |tii|»il In lnU-r

,v«>(ir>> It4* iiil>>|)tix| tliK cliirtrtMUhi hikI wuriitlh nf |{i>iit-

l>riiiiilt ll>' |>iiiitti'i| iiili'ri<tr«. •\liri'>r«. litvirii ••t'lux,

ami i'Vi'r> kiii<l ut ){iiir>i •ultjtt'l, r<'ii'l> nnl mIiIi i|ii< hiimI

voiiMUiiiiiMili* '•kill tiini |H<rtii>':tli'<| III* work* willt u clhtriii*

illK ItfltM'va Itll<i l||t<i|itUI|iHiii ittiil II Hariltth nrroliHir llhit

wa« |n>ruliiir'> liiii mwii atnt iii'\<-r «'<|ttitlifi| l>s mi) uthfr

iiuMlpr, ill liU <|iiiililU» hikI llniali

No 7i. A Tilrtni Sfrnr.

."^t St rill tlK»irt« Miklfil, •inukiiiu: iiiid ilriii)iiii^r. with ii

liiuii aitil wiMiiiiii uri)|i'-<i|tii In attirt'<l tltiix iitx lUliiitd,

>i|iiii<liii|{. i* a ti>iilli'r ui'i'<tiii|Kiiiit'<i liv ti lNi){|>i|K- |ilay(>r.

'riii'ri' i> all ciiKraviiiK of ilii« iiaintiii^

« Ml «'aiiva>t, \'.\ ill h x ',M in \v

N-.. 131. /A. /..y..r.

Tliroiicli an oval raM'tiictit \» <H-fii a l*iil<'li iMMtr, lio|i|-

iii^ i> lla^oii III' Ihit ill iii^ liaihl. )\i<l>'ntl\ (lioroii^lily

l''>ntilltr«|.

I »n laiiva", I" in li x Ti ill w.

PARMEOIANO Prano«*co Maxiuola , imm i.MO,

Iff WW* Imhii at I'ariiia, in I.VM. IIi« lalln-r ilyiiin

w Ikii 111' wax \»'iv yotinj;, In- wax liroti>jlit ii|i hy IiIm uii-

<'|iM Mii'lu-li' ami Piftro llaiio .Ma/./.uola, who taught liini

wlial tiny kiii'W of art. ami curiou" talcx an- tojil of liix

piffiKJty. Suniiumli'd Ly tin- iiriMlm-iioiiH of ( 'orn'jrjjio

lit' -tiiilit'il till-Ill with attention ami iH'iiitU. ilix early

Witrkx wt'ii- in tlif xtyif of tiiat nia-tt-r. anittn^; llitiu a

"St. Kcttiartlo " at tin.- n^M-rvaiiti at I'aniia, ami tlie

" Holy Family" in tin lli»ition of tlio I'liJ-iiliiile Her-

tioli. 'I'lu' (li.HJrc of ftceini; tin* workt* of Miclu-I Anp-lo

ami Ita|>lia) I li<i liiin to Koiin- when lie was* twenty yt'iirs

ofap', ami tlnr" liix talents reeoinniemled him to the

iiotiee of < 'lenient \H, fi>r whom he painteil a pieturi' of

the •
< 'ircuiiK'ision "

ft»r the Palace of the Vatican. He
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ius

..t.. !».. ||..r«m .,» l-uruMKiano • M.u.„..|« „.,, |.,kI, in

of Hon « l„ I.V27, II.. ,...k n.r..K. at iUA^^ua wlnr.. I.!
|«M..f...| ..,„... .,U.,r.,,t..,-... (.,r II... .iMinh.,, „,.,...,« whi. I,H.M h.. |t|...,,|Virui..«n.|J,,fa,.,J.,,.,.,«i,,,

,|,..|,..u,,,
•*«...t J.,l„.. .X. MarKur... a...! S, .Lr.,,.... i. ^u,,,,, Mar-
uh..rMa. ,M.H i., 11... |,„.vr... u,. |,i, r-luri, f.. |'a„.,4 »,..
w«,

. nunK".! I.. |.'«i>.« in rV...... il... V.,„l. ,.( 1.^ Ma.|.„n,4'MU M...v,ua. «|.. r.. I,.- ,„,i,„...| •• A.|ai„ a,,.! Kv..
'

,,,,.1
... fa,„...H work uC - M.H.,,. l.r..,,kii.K «li.- Tul.l.- „( t|,..
I.au whirl, ,. .„„. ,„• ,1... .1,1... |.r.H|„...i.„,- .,( il... ..U.^A
lu « hi.l, ,t Ih.|„mk.. . »r |,i, .,„..| ,,j,,„r,.,. ..„., ..,•

,,i, ,^.,,

"
"I", " "''"-'I VitKin ttti.i IiilaiK/ wilh Ml. r.ilMriii..

;7
'"'"' '""I •'^' -''T •. i.. .1... n...v„.iM...;aii..,vu...i

I... Kr.at i„a.t.r.|,i..,v ,.| hi,. i„ n,., |,,,ii,,, N,„i„„„| , j,,,.
.n, r.|.rt.-,.ntii.K • Tl,.. \i,i.,„ ..,s, .1..^..,,,.., " i« «„.. oHUi.
'"""' **'.".''- '"'.t. ratal ii.rat(iaiiu„..ral.l,..„.v l-H.k h..M .,f
hlia ami I,., wa,t...| hi. Milwlui.ru ai..| tii.,.. u,, Hi.. al,.»r.|
|..ir«uit.,ftliu|.hil.wo|,htr»«|..iu.. uh.l 1... .Ii,..l at c,,..!
MaK*t.-n .„ 'Vju.,.f

,» ,v,v..r hnHi^ht on hv .li,.»,,H.i„t
loftit aiHl thaKrin. ut tli.- a^o of tliirtv-ix. Vol ...a.ls
••vt-ry lUiiiouM >{ulU.ry ikwh,.hmh «,mo work of hi.. |I,.
waM uU, a .vh-hral..! .•iiKrav..r—uri.I lii. print, ar.. -x-
wtHJinKly ran-, un.i hi. .Imwinu^ un- wrv rmou 1

Sir .loshua l£..yiio|.Is in hi. faiuou. .ii.e.,.ir., ri.l, vol
I l«t.M5.„ay.;

• \Vh..|h.T lik.- I'arni.jfiano h,. .tlu..i„-
U»-nl) ..ii.l.avotirH at wrac- aii.l Krai,.l..ur otn,a.u,..r UCm-
IH. ha.. leani.-I .•..rr.rtiu.«H ..f drawing, iC, IJku him. h,-
fH-N hiH own want. aii<l will lalK,ur. a. that .urm-t arti-t
•li.l. to ,-.i|,|,|y th.».t. want., wh..|lu.r li.. Htarts from tin-
.'a«t ..r from tl, • wet, if h.- r.laxe. in „„ i-x.-rtiun |..

orrivu ultimately at the Koal. The Hr •

i.ul.li.- work of
•urnu-giano i.. the St. Kii.tati... in tlu Chiireh of St

1 ftromus in Hulogna aii.l was done when ho wa.. u Im.v,
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anil nlic nfdlc l;isl iif Ilis Wnl'ks i-i I he " .M'l-c^ lui'ilk illli t lit'

'I'aM

tl

I'- III l';irm:l III till' t'lU'liliT llicl'c I- rcit.iililv >iimt'-

iiiiu I'l ;;raii<li'tii' III IIk' mil iiiir nr hi tli<' <''>ii('r|itii)ii .f

tile tiu'iirc, w Imli .li-M'oM'i- llir iluu niiiji^ >>{' I'iiIiiit ^'nal-

lu's-i, (if a \uiiii;^ iiiiiiil iiii|ii(';;iiali'(l with the ^uMiiiiity nl'

Mitlifi Aii^ji'ln wliii-f style 111' liciT atliiii|il« to iiiiitatf.

tliDii^li 111' tuiilil nut tlii'ii lir.iw tlic liiiiiiaii tiL'iirc with

ail\ I'lMllllluIl (l(';;rt'i' 1)1' ('(il'lt'illli'^s. I'.ut llirsalllr I'ariiir-

^;iaiii) when, in lii'> iimri' matiirr ai;i', lie |>aiiiti'<l tlu'

" MiKcs " Ilk! «i> ('iiiii|ilttily Mi|i|>lii'.l his tirst lii'l'i'it that

wo iiH' In rr at a In-s wliii h t. aillilllr lilnst. I lit' t'tu'l'ri't-

lU's mT draw iiiL', Df till' ui'ainlt'tir nl' coiicfiptii'ii. As a

ci)', 'iiiiatioii tit' its jii'i'at I'Xfflliiici' ami tt|' the iiii|(n'ssitiii

whitli it lt'a\t'S()h the iiiiiiil ol' t'lf^aiM spi'i'taltd's, I may
ttlisi'i'vi' (hat our gi'i'al lyrit- jMiit wlnii hr ciiiivfivtil thr

i ilea lit' llii' iiiili'iiiant Wclcli I'laril, afkimw Itiliicil that

altliiiuuh many years hail iater\fiieil he hail warmeil his

iliiauilial iiill with tll ' remelillnailee nf the llnlile liu'lire III'

i'aniieuiaiiii. When we ennsi,|,.|' thai Mieliel Aii;;e|ii was

t he iri'eat arehel y|i ' li> whuin IVirineLiianii wa- iinlelili'd I'ur

that i^raiiilenr whieh we liiiil in his wurks, and I'nitii

wliiiiii ail his ('.iii(em|Hiraries and siieee>s,)i

whatever tlie\' ha\' |..iss

have derived

sed III' the dimiilied and the

niajeslie; that he was the lii'iulit Imninary. I'runi wliiuii

paintinn' had liiirniwed a new lustre: tli;it under his

liamls it assiinied a new a|)|iearanee, and heeame aimtlier

ami su|ieriiir art, I may he exeused if I take this ()|i|n)r-

twiiily, as I lia\i' liithertK taken e\'ery iieea-iim. tn turn

yt)ur atteiiliiiii tn this exaltetl tiuimler ami father i)f

Western Art, nf which ho was imt only the invenlor, hut

wliieli liy till iliviiii' I'lieruy of his own niiml, he earrietl

at Dllee to its highest point o|" possihle |ierfeetion." i'aiie

;573—" At the same time with ('orre^j^io, livetl and llour-

islied i'arme^iano. w ho hesides his ^reat manner of eolour-

iii.U, excelled also liolh in invention and desii;n. with a

p'liiiis full of tlelieaey and sjiirit, having; nothing that

was ungraceful in his choice of attitudes ur in the tircsscs
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l'Al;.\ii:(ilAN()_|'.\l!|;(»c|.;|,
i,,-

• •I'lii^ ti-iiivs, whi.l, u,. , -11111. ,t >,i.v I CuiT.-uiu. Tl.nv
"'• |'i<<vs of l'annc.u'iah..'s wry 'iMMUliful 'ai„| .urivrt
llM-ctuo i-aiiitrr, last m.Mtioi.r.l ha.l v.i\ u I .lis-
fiplcs but tlu.v aiv ki.uun ..nlvi,, ih,.>,. ..fil.rir ,,r..viii.-,.
aii.l l,*.,i,a.s tlim- i> a liiil.. |,, 1„. ,.,v,|it,.,| „f uhat
In^ .umitrynuh say iWr I'ainti.,^ i, wIh.IIv . xti;,^ui-lM -I

aIlll)ll^.t llu'in."

N''). 165. >y. .Iii-uiiii <hi'/i/l,nf til, s, rli^hiris.

TIt saint i> iv,.n.s..nt..rl l.alf l.-Moth, lif,. <i„. ,„,,„.,| ,„
t i.T.-it wall an oiM.,. iHH.k l„.|uiv I, in, and a .-kiiilAn,„n.l|nsU.y is a ,v,l ^anu..nt, ll- .„nt,.n,,.lal..s anu.dix wln.i. 1„. |,ni,|s Im.Iuiv him in In'. iHt l.an.l V
{"•'I' '!' '""""lain lan.lsraiM. is s....n ll.r.Mid. ||,.. ..a^,.

<»ii canvas, ;;i in. Ii. \ jr, in, u.

PARROCEL (Joseph), KMs inj.

An cn.inrnt I'.vncl. painl.r ..f l,altlc |.i,.,v-, l„,iii at
Hn^noll..^. in I'n.vrn.c. in lt;|s. ||,. ^^^ ,i,,, (,,„„,,( ,,^,

his latli..ran.| .1,1,-1 l.n.tj,..,., ||,. ,v,nt al,,n,- t,', I'ari-
wlnT,. li,.„l.tain.,l ll,.. n,.li,,- ,,f ,ii-| inuni-h. .1 ar(i>i> u|i,.
iv,M.nun.Mi.l.,l him t.. u,, (,, Italy t.. Mu.lv. ( )n his arrival
=" '><•""• I"' i'"""<lth-\v,.rks,.ri!,,ru,,.i:n-,'n.. in th.. hiuh.^st
J'stimatmn ami he cnt. !•(•<! the s.h,„,| .,lthat mast.r." \U-
aflcrwanls w.nt t.. Vmi.c wlirrc \u- impn-vcd him-..irin
c..!..unn,- y Mu,lyin- tl... h.'st V,.nctian ma.-tus. in ICT.",.
Ik- n-tiini, t-. i'aris an, I imm.',liat,-lv nut with |.ul,li,.
luvunr. II,. ihon hc-anw ..n,. „f th.. fav.mritc i-ainttTs
of Lniiis XIV in whoso soniiv h,. rcmai I until his
•••ath. Th.T.'ar,. nin,.ty ,.tfhin-s hv Parr,,,,.! tV,,ni his
own ,li-si-ns. IK. ,li,,l in I'aris in 1701.

No. 97. liallh: l„t,r,, „ J,'„i„<tlis <(i,il Sr,III,;, 111.1.

In u rajring <.onlli,.t of Roman and S,.vthian sohji^r
tlie (loud are pi!..,! m a licai). and :..,„>., .r .i,,,.,. ;.|i, and among thom
turned chariot with seytlies on the wheels. |

IS an un-
n the bark



Ini; I'AUItocKI.

;:riiiiiiil is an <l(|>liuiit Ivilliii;; 11 sulilitr with iiis trunk,
ami a tnwiT ii|miii wliicli an- .-olilitiN luirliuj; stoiios.

Hii canvas i.'JJiii. w. x liUliii. Ii.

N'l. 98. Conitri/ iiiinnntti- /ittireiii liiniuiii ninf TiirLinh

(riiojtx.

Tin; sitMit' ri'|)rosents a larnu iiinnlHr (if horsonifn
viin'iUii ill (k'siR-ralc (uiiHict. In the cfntru a pile uf. It-ad

iiU'ii and Imrsfs. In tlu' liack^rroiind tin- light is pni-
j;r«'ssin>.'. and Uhind all is a fortillcd casth', and a Muo
iiky ovt'ihcail.

On canvas l.'Siin. h. x L'Oiiii. \v.

PARROCEL (Plepi<e>, 10B4 1739.

Nciihcw iit'.Io.sc[)ii and sun of Lmiis I'arrocd. He was
Imiiii at Avi^riiuii ip ';>(;! and dit-d in Paris in 17:511. He
wa.s tir.st iMstnicti'd l>y his miclc, and afterwards filtered

the schoi.i of Carlo Maratti at Koine, and in ITJK) became
a ineiiilier of the Academy there. He painted the

History of Tol)it in thirteen pictures which decorateil

the Hotel de Noailles at St. ( iermain-en- Laye, hut the

"('oroiiutiou of the Viij^in "in the Church of St. Mary at

Marseilles is considered his masteri)iece. He also, etched
and eiij;raved.

No. 329. T/tf lihuxid Vlri/iii, [n/iinl Jisttn iiiiif Siilnt

A iitlnnii/.

The Hlessed Virgin enveloped in a glory of cloud.s
contemplates the (liviiio infant, who is caressing St.

Antlu)ny, who kneels in ailoration hefore him. The
seeiio is represented in a laiidscaj>e ; some angels hover in

the clouds above.
On canvas Oft. lOin. h. x oft. w.

This painting of tli8 Ecstasy of St. Aiilliony 19 one of tliose l)rougIit over
in the collection of M. I'Abbi DeBJardina, who resided here during the
French Uevolution.



PASqUALONI. I Mo.l.'rii Italian pnii.ter).

No. 119. I\,rl,:,it ,;/• //. K. C„n/i„„/ ToM.hrn,,,,.

Ill the i-oIm's ot'tlif Ucctur oltlif I'liivfisitv.
nil ciiiivas 2!»iiii. h. X lT) in. w.

e.tere.1 the .Summary. After .•ompletinK hi, cl„.io.l .tu.lie, he went toEurope .n>l v..,e.l „„me .vh.re he receive,, .he ton.ure in ,H37. Itltur ^.«tuWuebec.o,„.r,ueh.. theological .tuUie, h. wa. oniaine,! ,,riea Inm- lU r„m,m,e,l in ,he .Hea.inary «here he „u-ce..i»ely occume,) thenio.t .mportant profeMmnal an.l a In.ini.tratlve position,. He .tu.lio.lCanon la„ ro„. |H,^4 ,o H,W in Koa.e, an,l «a. conlora.e,, Archhi,hop ofy^u. I.ec ... 1«, 1. ,„ ,M.O he wa. create-l a Cardinal, tho Hr,t in Canada a,

If oU. r re?"""""'?''
'" "^ --"-V -"' l- receive,! the congratulation,

of oth..r rel.g,o,u .l«.,o.n.at.on,. Hi. E.ninence wa, among tho.e whot*.k part .n th- foun,Ja,ion of the I'niver.ity an,l .n the cour,e of the prel""".a.y nego.,..a.on, .l.,play,Hl a prudence an,ie..er«y which .uarke.l him a*an a,..„,n„trator of the highest or.ler, an,i in .11 hi.fcareer a, foun.Jer prolessor, recor, v.„tor he was foremost in all thing, pertaining to the
.nsl..ut.on he love,| ,o we 1 a, ha, h.e.. „..,|| sa„. *th.' hi-ory

'
I,?, iwhen wntten will he in a huge meaHU.e ,h,. h„to,.y of the .r„i.„,Lv 1

a.ln..rahle ecele,.a,t,e .lie.l in ls.,Sge,.,.rally ,nourne,|, un,l he' .ve,l in ,|eathas .n hi-, anluous an,| faithful life.

Nt). 338. Th< liiiinm nitilt Guiiri'ittiiui.

In the Sanctuary ..f the Chapel of the <iran I .Seminary.

No. 196 I'orlr.iil .,/• (f„r,/ni„/ Le,l,„hn„-sL;.

In full r<)lH's.,faCiir.liiialtluvf.,iuirtfiit.n,;tl.
lill. a.-o

<>ncaiivu.< 5;J in. li. x 30 in w.
'^

Hi. Eminence Car,linal Le.loehowski so.noti„,o Archhishop of (i,.oren an,l

rrBr::,! an';""'"'
,"""";:• ."•"^ •""'"-" P-'^t-- «ome,.mon..„l

a Brnsesana wu.aUo called to carry out other important mission, atMadnd, Lisbon and R.o Janeiro. Uke ,o.ne of the hishops of earlierChr..„an ages he had to withstand the encix,ach.aents of the secular powerm the do,ua,n, of the church and, for resisting the laws passed I'y thePrus„.n., .n was .n \m cast into prison. It was, while he was thus sul.er-ng that he was created a Cardinal. Being released h« went to Ko.ue an,look po.Be.s.on ofhis titular Basilica, .Santa Maria in Aracelli, an,l re.uaine.l

. ^ .'"*"' '^"'"' *'''^''»'»'e"nK the affairs of his diocese. Still perse-outed hy the Prussian, he was condemned in absentia to iu.prisonu.ent and

Car'.i
7' '^T '!"" ""' """*'" «"^«f'>""'n' """l-J -extradite theC.rd.nal though they denied that they had received any application for.uch a measure In 1884 Ui. Eminence was appointed the Cardinal Secre-

tary of M.mor.al8. Th.. comj.elling him to remain in Rome, he resigned his.ee and, in 1892, wa. appointed Prefect of the Propaganda.
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Ni». 191. I'ni/lllil 11/ Viinlillill ittllllll/ill

Sarin- «'liara<ffii^tii'.s as No. l',«;.

* >ii caiiva"* ');{ ill. h. x .'!h v,.

No. 204. I'ortruit nf Citriltinit Sii„ri,n!.

Saiiu- cliaraitt'fi.Htic 1 as No. l',»M.

< Ml canvas .");{ in. ji. .\ |H in w.

No. 207. Porfniil .;/ /^./»' I'iu^ /.v.

Lilf sized . |{f|»if.s(iiitil in I'lll rolws willi stolf, in ilm
alliliHlcot'lifin ijicfion. 'n lii- left liainl is a srrull In-arin^
tliu in-t ri|)liiin ' IV-nciiral lunniputfiis l)rus <jiii vvniuiit
in anxiliuni nnstruni.

< )ii canvas '.» ft. 2 li. x il ft. w.

ili.H IIoliiit>»p I'iiH l.\ vUirtmiiiii .Maris MhsIuI) wai a iu(<iub>>r of lli* iiobl«

fuiiiily uf KwrrcttI ami wiw boin ul Sinpn.i|<l'ii Mitv I3lli I7'J-'. Kiiteriiig (lie

printlioo.l, liH ntt« sent ttl'ler«;irclii on i»ii Important |)a|.»l iiiimii.n to Chili

an<l liix utiility [.rovcil ho great llml (in lii^ r.lurn to Uouib U» iva« ii|i|>oint«>'l

to one o( the iii.isi ini[iortiint )! Ilii- icrli-xiutlico civi' aepartaients ol' a<liui

ni'ilrulion. m llieyeir IS'.'T lie wiw consfirat.Ml ua \rclil.i.Hlioii ol .Si.olelo

where hiii aihuinistration umh'r most JiHioult poniltion-i gainej h'ui the
• Ujij.oit «n.l ur|hei>ion of » liirhnlent eliuient. hi \>^H'i he »m ohoneii to llll

the thiiirol .St. I'eter uniler thi' iiuine "t Vint tho Nil th. (lis pontiHeate.
I'oveieil a |M.rio.l of uilliuilty in 'hurch an I .Stule hut his Ihiiniesi ne»iT
faltered an<l hii* uilnlnistratioii wa^ I'liiiltlisn, ^fany most important events
took |ilai-e ilii.~ing hiii r< i>;n notably tun convening of the'cKiMuiienioal
coninil of iMiV an<l the publication of llii- fmiom Encyclical and .Syllabm
i'h,! Holy I'alher cclebiate.l the twcn'y tilth anniieii.iry of hii I'ontilicato

in IS71, anil leceived the congratnlatioiiii of tho whole catholic worhl aii.l

among othtrnmrkx of the esteem 111 which he was hehl were the oll'eringn

of (iueen Victoria anil the German Emperor on that angint occiaion. lie

died in ls7H, the jubilee year of his coiHccration m Archbishop in the nee of
."^lioleto having been celebrated in June 1,S77. He was succeeded by II. E.
Cardinal I'ec hi ua l.eo XIII.

PIERSON (^Chplstoph), ICil 1714.

Was horn at thu Haj^'ue in 1(531 an<l liocainc a scholar

oi'Mcyliure:, with whom he went to Liermany, and after

tlircc years returned to Holland, and estalilished himself

as a painter of history and portraits, but he ultimately

took to painting still life, such as dead game, guns and



I'lKKsoX-noNTANA -!•()[{ lA |(>t»

H.i.ilarM.l.j,.,.,.. |„,w|,i,.|, lM.h....M,n.. .v|,.|,n,f,.|. MfMli.-l
fit <«iiiciiiii ill 171 I.

N". 19. Still /,//•,

.

l{"|.n.H..„li„;; MM int,.|iur will. ,•. la.p. w.,.,,!.,, ,;,|,|„

;|l

^^'"'•'''"""T"'^"''
"""•"'"•• "''"•"'^^ Ma.Hli.i.Mt

u.r..arw,th two Ivin^u, ,..„.„, ,i , ..j^l.t iM-cril...MH,,.nKnHKa„. II, K „,.„.,, n„K„. ^| l.',vv. .-i Ji j
.

nftor ...n III.. l„,.,k rov.iv,i..|i-,,.n,al.l.. (iM.MniM'.si,!,,
nr.'. An r.,.,.„ l.„nk .Ml,., liil,. ,,ap. is i„...,-il,..,i iwn-
Mil... ( irHKriAN,. l{KM,.„.M.s. .h,n.,ssv, .VIVINM

«"<l"rtl,....,,..M!,.„kah.i|.a.,.i„;rr„||v..x|H,s...i
,.. vi..,-H an cngravni, uiti, ||,.. ..m;:y .,f ,|,al 'wril.T in an

l; •^'1 "^""V work n.MT.I,...! will, a tal-l... l...,a.atl. il,
.ntlu-l.as.. ..t ulii.l, wth.. ..n-rav.i-.naiM... ( t|, i,.(i
brasscan. h'.drk.a siivr ink-tan.| will, „ ,,,ii|| „.,
Hjjn.'t an.l an op.-i, a.|.liv.s,..| !,.tt,r in-.ril,..l
On ninvas, Ml in. «-. x I'll in. },.

i> a

I, a

PONTANA iL.
N«). 194. l'>>rtr«;i „/ r,i,;i;,i„i r<ii„i,;.

In his rohfs til!-,... r|imrt.M- length iil'.. size
On caiu-as :a in. Ii. .\ ;{(; in. w.

PORTA (C), Roma 1878.

X". 178•. 178. .sW//</ Mo„;,;i ,>r>.o.„H„.j A,„,,tsll„P in S„i„tA iii/tro-if.

In an ..pen ar,.hit..<-tm-al .ourt. Saint Ainhn.sc iss..al...|
m'.Mv.nK.st M.,ni..a wl... ,.,vs..n.s ]„.,• s.jn to 11.. SaintOn canvas U, m. U. \ 7,3 in. w.

St. Augu.tino, Bishop of Hippo, bor-. A.D., S",! wa, Io„g i„ ,l.e ,l,,rkvalley of rehg.ou. .loub,. The a,l,ui,».,le virtue, that ...a.ie St. Mo ica 1 e.e«ochr,,,fan,uoth..r. at length brought her pagan h,.b.n,, .^r :

1 ' r" 7 T" :'""" ""'' "'"" ''""•"' ""^ «'"'''"-^ i"""-'"-' of her.on s
1
fe. He ,va, brought in cont.ict with .St. .\,ubrose «n,l ,Ht at his feetTowards the beg.nning of Lent, A.D., 3:.7 ho went .gain to Milan wherlTe



no I'DKTA-l'ors.'^IN

h.vl pr.'»inii.ly hwii it |>r'>r*u>>r. fUr-m jti-hw nt m'ntal •tnudl* |»f»««'l«<l

tht'Uy wlii'ii hf t>vik hia plaro mnnng Ih'Mit »h.> w. .* l.» Im rvcwiywl into
III* >'buri-li ari'l li<* w,m >i«|i|i<«<I liy Ml. Aiuhnw* nn E«l»r <Uy or »l Ii-mI

iliiriiif K«ili'rll<li<, niU long IxTfor* liln •ninlixl inoUii*r, who liil<l lirnj lo •••
hrr lioji»« *ti<l linr pr«y<T« for hrr •on r«»li<-«.|, v«ii» (•ll«<l to her et«rn«l
ri-wsnl. St. Ati|(u>tiiin wna ••on>i<rriit>'<| Hi.hop in llin yii»r i'Oi •rul, nftur
«ii anlitotia tiilnintrjr, iliol in llix yi-»r of our I/>rl iD.l. H« wm on* of itm
nol'lrat championa of tli« cliiiri'li *|{itinat lh» m»ny iin'l v»ri«.| litreaiaa of
ill* tima »n.t Ilia wrilinua, th« l««at o.liii.in of wlii.'li wm |ml>li>h«'l in oievnn
fi>lio Toliiou-a at i'aiia in Ifi?'.* Iiy tli« M.'iii-li.lMi.«, ara moat nolil« vin.lira

lioiia of llio Kul '., linn work, Ihi" n t xUliorkta »n<l in aonja r«>a|>vi't» tlin

moat •igniMcknt llmt oniim from liia ^wn, i« tlin i>c I'lvitnto I)i>i, the "I'ity of
fiixl." Il ia * r-onvinrinK trK»lian m »in<lii'iilion of riiriatiianily tn'l Ilia

<'liiiri'li, lhi> Uttar conofivtdl m riamn m thx fiinti of » n»w cine onlar on
lli>- cnimliling riiiiia of lli« Itomitn lOmpim, unl u alao thn narliitat roiitri-

Million to tha pliiloaophy ol hialoiy mil it la n rap'-rlory Itiroiiithoiit of liii

Tipwt anil concliiaiva urgunu-nla. Tht«, »n'l tiia "('onfoaaioiia " «ra, prohalijy
Ilia moat )j>'nrri»lly knoon of hia woika, tlia ona aa llm lii^liaat ipninian of
hi> Ihouglil an.l llii< otln-r aa ilia liaal nionumfiit n( liia living pioly an<l
flirialian fxpcrirnrf Tlia confHa.iona wfra wriltan afli'r lia wna conaaera
tail Biahop anil givi- a r^rvi.l akul.li of In, aarly of>iir«« To Ilia .(afoul
utloriiiica ami n.piral.ona of a great .oul ttiay a.|.l. the .liariii ol peraomil
Uiirloaure iin.l tiav.' n.^v^r c-aapil l.i i'«i'it<. mlmiration in all apirila of
kinlffil pifty. No Kaili..r ol th« cliiiroli h.ia avar mora powarfully touchail
thi- iiiiiiian hiart an'l wariiia.l it towarl* ralijilon anU painteri bava ||i»en
him, therefore, for a ayii|liol a Huming haart

POUSSIN (Oospapd, Du^het or Le Guaapre,
161.M67r>.

Tlif trri'iite><t I'roticli 1;iiiiU(H|h. (t<ij:itli(r witli < 'liui.K*

(If Loiraino). His paiviits were Fniifli Ixit SL-ttlt-il in

Roiiif, wlicif III' was iKtrn in ltll.5. Tlify were a kiiidlv

natiircd iKople iMi.l received into their house their

t'eilow-eoiintrviiian, Nicholas roussin, tlieii a lonely and
friendless student in Koine, and nursed him throimli a
dan-jeroiis illness. This (Viendslii|. hmnj^iit alKnit the
fjreat painter's inarriap- with a diuifjhter of his iiost.s :

and, moreover, seeing tlm inclination of the young
(Jaspard towards art, he took him us his [»upil and for

three years carefully trained him with thorougii instruc-

tion, (iaspard owed much to this training and was ever
a devoted tlisciple. lie ever studied Nature and en-



ri.lir.l |,i. know I.. I;;,. ,,f h,

III

•-•"•.v v..a- ... UK., hi. in.|..,...n.|..nt na.ur.,. I...I h ,

"';"',''"'" :'?•"• "" M..... a v.arat IW.JL ,

< aH„>j|..„K. n.,|, ,h, I,„k.. .1. Ila . '..n.i,. „.|.., ir.. ^
;;:•"---: ''-" '.•.•.-..;",•:;:;:,:;":;
"";•••; "•'""••" "'In-- vi.it, II,. ,.,:..!.. a tri,. „. j,,,

'

"•"'•""^"-V••••'l
--^,M.nk...|..|la<^M•:iao.kli

|l<-ra ,v.. w,.rks a. ,1... |..„i Pala..., an-l ... N

'•-n.,1.. h, n,„„, -n., M.,.|yo, ,...,,nn... vr

I- ^va^MtlMUHl ,naM..ry nv.r li.h, an.l a.r ......Pval.!. in

Tt. H. ha.l ,..v,.ral h..us..« i„ .,„.| an.u.nl |{.,„,.. ,„
nnl..r.ol.H,..rs.u.ly,l,.....nn,-.

a.i.lhi, h..|..v...| ...

ak... ,.w., ,„ ., val.l ,,..si,i.J i„ uL. all
'

lm>l- ami anoth...- a. n-a.-ati,. Th. ra.ili.v .1
. -u ...M was ,narv.Hn,.s, a.Hl h. i. ..i.l ... Lav.
.l..v.l.,„lya.iay,..nni.halar,..

,.i.,,„,,, s,.. ,„ .

•"1 pnvaU. CO l..etin„s of Ku.o,.... U..iJ ,.,,,. ^ ,, , , :
';.i«">;t<;;i ->. rn..,-...s„i,j,,,s fro,., ti.. lif....,-.,..

' , .Inisat
I.on.n.u.liUM.h„r..hofSa,.Marti,.o.liA.

'W H.sH,u.,s, works ar.i,.th.I.o,.ia I'aia..
„'

;'";-.., the (•o|onMaa„.inor«l.,...,.a,a<H.. I.;.
-tona. ^d,,,.o^aMri, and n.aMy others, paint...! ;;^

;•<><• Roman crowns, hut his ,..,u,,.o„s hal.its an.l a.ll'H- uf two years (.fore his death left l.n, snfli. ij
';""';/•; !-'^'''- '- l...nou,.I.Ie hurial. We he'•^l.gl;ted ,„ ,ui..t ..m.,.,s of .,,„.,ise an.l mu... a .peacdul tones of evening, his great strength lies i . lie
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<l«'|ii)'tiiit; i»r till K-l«. Mi" \v<>tk^ ••oiivty lui iiii|)n'Ki>tiM>

of t'ri'itl j:riiiiil<'iir iiimI -tilinmily. Ilf ]>'fl ii j;n'iit

iiiiinlN'r >>r fiiii-liiil (Intw );;« iiihI hoiih- •'tciiiiiK"' H«'

ili<'>l ill Itoiiif ill t't7'>.

No, 271. I 'Itllnli III llllliilll l.illllftl lllil ,

riii« fli'lijilil (ill -riMif rt'|>i'i'"cnt < a laiKl-TaiM' riunixHt'il

•
'1° a ru;;;;iil I'i'K ^^nuiiiil into wliith a iiv< r tallo mmt
riN'k^, t'oiiniii^ a <aMJiili' nr uatrrlall hi llic iiiiil<ll)<

tli'taiiii' i« !•< « II -iniii' villii«, xiirroiihilMl \i\ a luxuriant
fzpiwih i.t' trie-' ami -"Uih' lljjMrt". I(<liiiiil all, liij:li

iii'iiiiiiiiiii" li-i' ill ilic ili-taiii'i>. Ill rt'ar riiri').'iniiiii| aro
lliiff li;;uii'«.

< In raiiva-, |X) in. Ii x l"'t in. w.

Pni'Uiit (11 numlivr '£li. BdiIi IlK-te i'«Iiim«1 W'irk« iff Hurt •|>«<Miiii*n> of

lliiK grrnl Kri'iM'li irii !»r'» wurk.

Ni'. 277. t 'tiiM.-iii III llllliilll l.iiiiil.ii iiiii ,

Iti'Vi'iid till' iii;;;.'r(l |'i>nmi>un<l, liit't wliic'li a river is

talliiiu "\i T r>iik' i^ a I'laulit'iil ra-caili'. In tin- miilillf

ilivlaiiii' aiiiHiij; ticlilv wuoilifl hilU an' winif ca-'llo anil

a rliunh. In tilt r<>ri;;rnniiil ,11'' I. > (i>;ui'c<*. Suiiiiiitr

Hky.

Un canvM-i, |HJ in. Ii. \ \'>\ in. \v.

IVii'li'til 10 iitiiiilii'r 'il*.

POUSSIN (Nicola*^ imu imtv

Till?' c'clcliiatccl I'niK'li paintor was lN)rii at VIIUts,

Ni>rniaii(ly, in I.V.U. Me fir^t rt'ctivt'd instriRtioiis fnun

a |>aiiit<'r iianu'd <2ut'ntiii Variti which cunsistcd of paiiit-

iiif^in disti'ni|>(r and also in nil ]iaiiitin^' Itut as ho

dfsircd inori' instruction he left home .^i'crefly and went
to Paris unaided hy any friend and with the sleiiden'st

resource-. In Paris he continued his art training; under

Ferdinand Kile, a Fleniinj.' and after under I/.\lleiuand

il-i Lorraine, hut his jn-ojii-css was lar;;ely due to his study

of Marc Autoiiio's en;;ravin;;s after Haiiiiael and<!uili<)

Honiano. After \'arin's adventure, he deterniined to



POl'SSIV
ll.t

vi.il Rnm.. >ui>l i.l,irt.«l t„ r.-ti.li ilmj .jiv l.iit ,„til,| „„|v
«.«« iw fur «, K|..r..mn. xvli.-r.. I... «,», ,.mi„|„.||..,| i., f„ri,
lm..k, S-tiliMu' .w.in in r'ari- h.. r.,r.„..,| an a..,nainlnnr..
witl, n.il.|.,M. .1,. rhan.|Mij-n.., Iik.. I,in,«..|r ,, |M,,,il „f

.
A l..man.l, an.l th.. t«.. wMk.-l r.,r -..n... tini... nn.l.r

l>u,|,..MM.,.M,
lli.-.|.-.-oratiun^..>tl...|,.i«..n.l,...iru',lMiitl.i-

.•rn|.|..yni.-nf U-ran... irk^orn.- an.l h.. avaln .I.-f.-l |., trv
l-.r Horn... ( )n thi. .Kva.ion hi, nsour.'.- iUi|,..| i.ini ; tl.-n
iM'K'.f t.) |,v..n«. an<l h.- ha-l f., wurk hi. uav hark l..

runs auain, H.-r- a ...ri... ..f ,.i,.tnr.w | x.. >,t..,| for th.-
./.'NiiiN atlra.i.Hl ,h,. nuti... „(ravali..r.. Mirini ih.. Italian
|NM.t. Thi-. |,alr..n v'.iv.- him hMluin-. in hi. I...,,... an-I
"» III- ivtnrn to |{,,ni.., I'-Mi-nin (•..llnw...i „iin in ji;-'!

having rrniain...! in I'an, , ,„„i .. „ j,;,.,,,^,,
„

.,.,^;,

IV'alh of Hi." |JI..-s,.,| Virgin," . u,nniisHi„n...| hv tin- K'>hl-
HimtlM Cur .\.,tr.' Dam.. Wh-n h.. tva.h,.'! |{..ni,. I„.
nia.h.a.-..uiN,. ..iMn.l.vul (lH.rla..i,r..mainsar.Hin.l him
ami s.M.ontinnr.lall his lif- vvlnVI, r.n.h.iv.l him Ih.. I„.,t

inl..r|.r,.(,.r.,raiiti.)i,iiyam..nj.'tl„. paint..!.. ,Cfh., ,.,„,„,,.,.

M.' I...<am.. intimat.. with lhi.|M..sn.)v, ih.. |."l..mi-li
H<'ul|.l..r, an.l tlM.tu.arli.t. .•.,iitinin..| t.. u..ik In^.tlnT
with a .•..n-..|iial ar.|..i.r in lli.ir -m.lv ..f an.i..nl ail
r.Mi.-.sii, Mn.lv.l l'..rs|.,...tiv.an.l.\iiat..mv. I{a|.ha..| .x.-r-
«'i-<-.U'r..at intlii..n.M...v..r him. I.„t 1... ais., .•...•..iv...| .nh-
«tatitial|.r..tii (V..in \v.>ikiiij; in the -lii.li.. ..f huni.ni.hiii...
ACt.'f Vi.ii,.,l toriiui.. h,. was |M.rmitt...l t.» paint r.,i ar.linal
Hnrhariiii. on his ivtuin. •• Th.. D. alh ..ft Mrmain.ais '

an-I
til.' " Tukinj; ..f Jcriisahni i.y Tit.i>.' Tiirmyh him a|...
he ..htiin..<l the .ommi-ion i.) paint "'ri,,. Mait\ r.l.im of
of St. KrasmiH- f„r.,Siii,| l'.t,.r'«. T.)tlii« |.. ii,„| l„.l,„ii;.
wvcral inip..ilaiit works, the " .S.vi.ji S.ur ,,.nt^ -, -Th.'
.Sahiiios", "Tlu. IMiili.lin.s Mni.k I.y th.' i.la-riii.".

'• Th..
Manna", " .M.ms strikin- th.. r.„k '•. an.l main ..tli.rs
ronssiirs ri'imtalion hy this tim.. wa- >,- w.ll (.s'tahlish...!
in his .Mvn ...aintry that in Hi.!!!. M. .h" .\ovi..<, the siipor-
inleiKh.nl ..filu'R..yall.uil(lin.i,'s,ma<l.. overtures to in.Iuco
Inni to return to l'uri>*. Th.. painter liesitale.l, a> he pro-
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f« rn| tliiniri'tit', iirti'iif, niuml itimiM|iiM'n'<if Ruriif Ut i|ii>

iltlrttCU)' iiihI lii-ciillHtlilti of u I'.Mll't Tlu'll I,nili« XIII
rx|ir<>««'<| III. H.iutI Mi*lii>», mill nltltiMiKli r<)iiMiii yiililitl,

ii wii» nut iinril li'^io ihitl III' nrriviNl in Knim-o. At llr.t

nil »iiit Will
, ho Will, pri^ointfil l.» tin- jfnnt Hifluliiti

uimI In tli« Kiiit( Hi" triiM'lliiig (>x|M'ii«x m-n- |Hiiil itml

A |M>ii>ii<>ti Uiitiiwi'il ti{M)ii liiiii, 11 ri"iiitKiii<i< wa» wfintwA
liiiii for lif.' ill llif gunli ii« n( till' Tiiilirii" iiikI lif *ti«

iip|Hiitiii'i| f|r»t jmiiitir in <ir<liriiirv tii "iMti' «if tl»'««'

lulviintiipm till' ri>lu)-ttinc«* whl.-li lii< liml uliowit Id i|iiit

lljilv iiititiii a|i|N.:ir^ ill till- fii.t that In. woiiM ii.it l>iii<|

liiiiiJHll l.ir ,1 Iniiji.r |M riixl than (Ivi- yi-iirx. Mi-* «<»jiiurii

ill l-'miH'i' wiK iiiurkiMl liy gn-iU lu-tivity. <'iirtiMin« fur

»>urt'<\ «iihji'<'t., fur tii|M-.trii", piitiiri'!" fur tin' cIiiiih-U uf
lh>' |>;iliin'* uf I'uiiliiintliii'iiii iuhI St. (itriiiiiiii flii<l an
ini|>urttiiit -iriix lA' wurki ilhixlnitin^ tlif '• |,alM>iir«t it(

lliT>iilf.i"..|i.<ij;iit. fur h.M»k iliii-triiiiun*. wi'r.iilli'\i'.iiiiM|,

lint, afiir iwuyrirx, jt-aluii.y lt<«an tu ri«i' aniun^r tliiwf

who fcaritl trli|i-r ruti''^in luul lu»>ufliriiiinuy ai •••iHiintl

intri;.Mli- Wfarinl at iuNt uf thi'ir .alijili, If uhtainiMl

IfHM' nn<li>r itrrti-nci' uf fi'trhin;: liiii wifr, lu return tu

UuiiK'; l.nt wlicn In- ri'lurmil ih. r.' hi n< vir h'ft that
rity. Till- ri'niain'l'f of hi- lifr wax lrini|iiilly .|.inl in

Italy in tin- pursuit uf hi- l«lu\..| Art. If.' ju-t hii wifi.

in l«l«;i. whi. h <au»«<l him .|.<|. ;;ri»f ami h*> ili.l imi
h>n^ Murvivf her a- hr .lif.l the f.illuwiuK year. His

. rty, am..uiilinj;tu ln,(HMi .ruwn-, w.m left tu hi* \t>>,tr

»v tiun- in N<»rmamiy. 'Ihi' wurk* uf l'ouH«in an- in«.

tinctivfly inftiwil with claitHical ta-ti- atul pri>-«>niiiu>ntlv

gnin.l (liTuriitiv.' .|unlitiiH. His cuiuur too i- li;,'ht itnil

ih'liralo in his Ih-^i wurks ami essentially ileeurative. fljg

active life resulted in an enunnous nutnlwr »{ line works
W<nH>athi'tl to iMKiterity.

No. 137. Tht Amtiimplum of the HhnKril Vinjiit.

In a cloud of ^dury and sup|)urt<'d hy an Anp! anfl
surroumle.i hy angeln and eheruhini, ;he nies>4e<l Virjiiii
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r'ocssix 11.-.

IH shown •A^rru.hw^ („ |„.„v..M. l!,.M...tl, in (I,.. I.mmIxm,,..

tl'- I" <.•..•. ».x.,H,st|... ,„.l S,. Ann.. ulMM.,.nt..m-
l'''>''t M'(.nn.s«l.iM Sl.Juhn (alls „,.,.„ |,i, k,„,,„ ,„
;."'"•"•<;•! V

«M. l;|..ss,..| Virgin. n„,|,;,,i,h,,l.v on
run, wh„-.th.. stun,, is rnll...l away, ,nv7..il..;,,.,ir. ,,

apostlfs linl.jin;; discilssinn.
<lii canvas, .').•{ in. ),. x .'.:{ in. w.

No. 112. (f'oi/ th, Cn;i/iir.

Tl.oorij;inalsk..t.;i, rurth,. la.-,, wu.-k in ih.- < ha,,..!
"f t ... N.m.nar.v. 1 1„. tn.-.n of ti... ( 'roator is ,v|„-..>,.n!..,|

j"
t ..; ch.u.ls surroun.l.Ml l.y a..«..|s. |.'i,u. bivadtl. of

iiitn.liin^.

<»n canvas, 21} in. h. x 21} in. w.

N'o. 185. (Joi-iohiiniH <Us,inn,<n,,i his inollnr.

.
<'<'.'-i-l'i"'.'--oIa.lin (nil an ir an,l wca.i..;,' a hclnirtH .....>,' ,,sar,..c.I i.y i.is n.n.iu... who is T„.a,..i,ul!

att.mian.l uvars a ^rol,!,.,, n'nun. ( .„ tl.c Kn...n,| Ji,.three warriors cla.i in Cnlj arn.nnr a|.,.a.vntK dca.iOn canvas 2.{ .n. h. x 21 1 in. w.

See nolo on No. 2.'i. (au..rciiio.)

No. 232. 77/»' A>f,„iii,„ of n„r /.onf.

The lij^.n-c of onr Lor.l is shown asc..n,iinu in th.-
cl..u.ls; l,..|owon (h..nKl.t aivti.c IM.'ss..,! Vii-^inMarv .><t
I etcr .St. .lol... an. anoth.-r .iiscipl... |„ ,h, i.a.'k ^M-o,in,|
onkHanu,..berot hgu.v, in a.h.ration. .So,..,., .-uins intno (listanco.

Canvas, r^li in. h. x 53 in. w.

No. 271. T/ir f/n/fif into Kf/i//,/.

Mounted iii,on a ho.-s,., a w,.ma.. with h.r ,.hil.! ,sho
..s nass.njr hetween iwo .jra^on-s. l.an.U-a,,,., l.ackLM-,...,.,!
and sea U'vond. '

On canvas 22 in. w. x 21 in. h.

k..ew t i.t the Mag, were came tn Itethlcl.e,,, to hail Ihoir K„v a,„l I.,,,!an.l .i..l not «to,, at hi. palace «at.., hut ,.«...o,l on to « 1, „,,.,„' Jf ,,when he fou.... that they .vouM not return to hetray the i.ivino W. ^ oh„nhe,,„tto .leathall the chihlron in Bethlohe.n un.lo,- the ago of ,

"
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yi-nr*, .Tn«e|i|i nmrneil by a ilrvain fled with llie H. V, M. to EfjiA with tha
Infant t'hriptt, Ix'ynnil the re«<h of n<<rn<r>i iirm.

No. 212. 7'//«' iiriinhinij of Siiint John thf finfillil.

St. Jolm sfiiiid.^ on an tniini'iicc in tin- centre, |)reaeh-
iiif^ to ii nuniUr of luople siirnnnidinf; him, in a land-
scape with hilU in the di.-^tance.

On Canvas, :571 .\ 27.

And in those il»y» cmnc .(ohn thi< Baptiat prenching in the ile«nrt of
.ludo nand saying, Do Penani-e, for Ihn Kingdom of Itoitven i< at hind, lor
thia U ho who waa "jioken of hy Uuiiu th« prophi't «:iyiiig : A voice of one
crying in the denert. Propare y.> tho way ol tho I/>rd ; Make atraight hi»
palhr<. (St. Matthiew ch. ,1),

PRADIER (C.)

No. 35. Xiifiiilion liiiiiiijtiirh'.

Seated (>n his ehaipT airaye(| in lull military nnifnrni
of tlie Kinjiire. The army is sww l.eliind and helow
marehin;;; a l)anncr is llyi'nj; ami a clinreh in the valley.
On canvas, :!2 in. h. x 2(i in. u.

After I>uvid'i< jMiintiiig,

PUGET (PlerPO or Piijct\ It322 1691.

I'ainler, sculptor, architect and eiijiineer, was born :it

Chateau Follet, near .Marseilles, in I(i22. At the ajiv of
-seventeen he wt nt to Italy on loot, working his way.
He visited Florence and Uonie, assisted hy Tietro du
Cortona. lie painted a ceiling in the I'.arberini ralaec
and in the I'itti I'aiace at Florence, and returned to

Marseilles in Kii;}. There he jiainted a portrait of his
mother, and after a .second journey to Italy painted many
works for his native city, and Aix, Toulon, JJuers, and
Ciotat. In K;."), being attacked by a severe malady, he
was forced to give up painting. He vi.sited Paris in ir,5!>,

leaving, after a six-months" sojourn, disgusted with a
Court intrigue which inarre<l his arrangement for an
equestrian statue of Louis \{\. He next .spent .six
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\vaiN at (i..iM,a, aixl tiin. a s.muimI l.rn, at Toului,,
hnally .H..|tlir,>; in MarHcill.-, vvl„.iv U,- ,li,.,l in KJ'.M. In
K«'iHTal mann.r liis u-,.rkM r.'-.niM.. ( .ni.l,, |;,.|,i in his
lat.T ^vo|k^ l.uth in Kivaiitli (if lian.lii.iu an. I .ulniir

X<>. 9. /)<,,!,/ irit/i ihv l„,ul „/ a„U,ill,.

Thr lii;.-,iz.. full h.njrtl, li^nnv uf havi.l, -tandinj; ..n
111.' IHI nt |,i,.t.,iv .•.)nt..n.|.latin- ll,,. |„.a.| „f (lojiaih,
whuli ll,. I„,l.|> !,v th,. hair, and ivsts u|>on a Auiu- has.-
II.; I.ans ajxainst a niarl.l,. jK-.U-slal and wvars a lion's
•kill a.T-ISs h,s i,,,dy, whilst ,.V.T his .sh.MlM.TS is ihin.' a
I'luo inaiitl... In his han.ls is lh.. s|in- 1... sU-w ( ;..liath
will. an. Uin- u|..)n th.' li.H.r is tin. suurd an.l s^-ahhanl
«'( < i.Jialh.

On canvas, (1 ft. h in. h. x I fi. Ki in. w.

llie Pliiliatino uro.e bi..| >v,„ co,iiiiig mi.l .lr..iv mgh to iii..,.l D.ivi.l Ouvi.l
ma,le lm.te .n<l ran to the (iglit to u.oet C, I'hiiiHtin,.. Ai..| h« ,,„t lii,
lmi..t mto 1... acrip ,ii„l took a ,ton,> an,| c: u with ih.. »lu.j< „i„l f«l..hi.ia
It Hhout struck tho Philistine i„ the loreho,., 1, ,„.,! h« f.,11 o„ hi, la.o u,..,i,
the e.ith. An.l l)uvi:l prevail^.l over tlu- IM,ili„in„ „.i,|, „ ,,,„^, ^,„, „ ,j,„„.
an. he struck un.l »lew the Philistine. An.l as Duvi.l ha.l no .»or.l ho ,«„
and «to.vl over the Philistine, „n. I took hi, .,wor.l ,m.l .Irevv It o,.t ol tho
iheuth, una .lew him and out oU his he».|. 1 Kin-H, ch. XV'II, v. 4i .ll.

RADEMAKER Abpaham), iti?:. 17 »:.

Supposeil t.. I..- the yoiingor i.r.niicr ..f ( i.-ranl Ka.Uv
makt'r, was iiuin at Ainstordain in HoUan.l in Iti?:., an.l
IS said to havf reach.d an t'lnincnt rank in art as a land-
s.ai)e painter witiiout instriieti..n. He die.l at Aiusterdaia
in 1735.

.No. 30. IIunlntiKlii III ll Ijiinihriini

.

Ill a hilly landscape is seen a luintsinan riding' awav
from the .sjHvtator. Tour duj,rs are piavin^ in tho f..iv-
groiuid. Irees are on ..ither sid.- and a sonil.re sky over-
head. Signe.l on u boulder in forej;r.niii.l, A. Uadeniaker
1<)91.

'

Oil canvas, 24 in. w. x 18 in. h.
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RAPHAEL, H83 i.Vi'f.

No. 231. /'/(' /iiinilnij iif till' Hori/o.

Al'tcr UiiplmfrH colftinitod picliiru in tin- Vaticuii.
"ii <

'anvil!*, '»(» in. li. x 42 in. w.

N". 299. T/ie HUnted Virgin iiml In/unt Jetu*.

REYNOLDS ( Sir Jodhuai, ( President of Royal Academy),
1 723 1 792.

Thi^i j.'njiltst (ifiiil Knglisli purtniit {minttTH wa« born
at l'i,viii|itnn, in I)»«vi>n.Hliirt' Knjilaml, in 17-'3. Ami,
after riKiihicntarv instruction, was nont to L<)n<lon an<I

plaird iiiidir Tiionias Undson. ACti-r a very .siiccfssfnl

rartcr in- was ticctcd first I'rt'sidci.i of the Ko.val Acii-

dciiiy wIkii' lie dclivind Iiis farnons conrsf of iectun-w,

wliicli arc standard works till this day. He was indcfu-

ti;,'al)le in liis work and ilcvotioii to art and luw left an
cnurnioirs iniiiil)cr of niastcr-picccs. Sir .loslnia travcl-

Icil iarp'ly and his ideals wore the nol.ie.-t. His portraits

arc painted withfjreat hreadtli and .simplicity, the richness
of col. (in- and atmosphere heiny ohtained liy skillful >,daz-

inj; in which he excelled and rivalled the greatest Wne-
tian masters. His early works are careful and much in

the manner of ( 'otes. He painted most of the nobility

and <;reatness of Knj;land of hid time, and as a painter of

chililreii no one has have ever exceeded him in the ren-

dering of innocence and beauty of cjiildhootl.

No. 314. I'inlniil i,f (l,„,nd WuljV.

Life .si/.c, small half length, seen to the waist, and
liu'ncd lt» the left and looking at the spectator. Fie is

dressed in an otllcer's scarlet uniform, faced with green and
silver lace. A cocked hat, also braided with silver lace.

Thi.s i)ainting is attril)uled to Sir .Joshua Reynolds and
would be a very early work.

<»val, on canvas, 'M) in. li. x 2.') in. w. ( "arvetl frame.

Miyor (loncral Wolfa woa lyorii 1727, alaiii bolorc (Quebec in the battle on
tlie riaina of Abraham, 1759. Ho entered the army in the year 1741 and
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POlnt-U BriS Tl'!" k'"
"'•"'" ""''" *"''""'. h« *« ....

th«*K.„ M«ofa„„n """"'' '" ""'•' '^onHicU ....I wl.o t.a.1

iil::.:;::;;J:::.rriTor «'•/'''•"" """ '"" ----'

woun.le.1 .ml .licl JiTl .1 7 '"' •"•"* «PP«»ent, Ml mortally

RIBERA, Joa^ (ir>88 1C5«>.

"'''H'«-alIy called .s,,aKn.,lt'tto,
I the littl., S,,aniar.l, Was

••on. .1. .spam at Jativa, near Vale.uia, in 1^88
'

His
pass.oM

Jur art induce.1 him t., prefer the sc^hool of Fran-
n..oo

1 ihalta to the UMiver«ity. He went when still avouth to Italy, ami i„ spite „f extreme poverty prose-
cuted his .tudic. a. a painter with untiring energy; though

11.
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Hoiiifliiiii*" ili>|i<-iiiliit^ i>iitiri'ly for NU|i|x)rt on tlu> imvii-

riiiiii clmrily of hii* Tfllow mIikIi'IiIm in Itmu)'. II*' wi\*

Hr-I i>ii^'rr>>»H>i| liy tin' w>>rk* itf l{ii|iliufl iiinl Aiinil .ili'

( 'arrafi'i, lull csi'iitiiikllv iiil<>|iti'<t tlii< I'mii ililf uml «ti'ikin^

iiiitiiiicr III'
I

'aiMViiK^ii), iio aUo •tiKlidl ihc witrkx ••!'

<
'oi'i'i ;.'uiii at I'anna. lie luiiM hut aKric uilli lii-« (oiii-

liaiiioiiM wlnii III' K'tiiriii'il Iti Koint-, ») tic l'<iuii>l \>'\n way
ti» Nii|i|('«, uliiri' III' iiiarrii')! tlic daiiKlitcr of a riili jtic-

liii'i'-ilialir, mill tVinii tlii<4 linif t-iitircil ii|h)ii an iiii|Hir-

taiit |>riiri-.»iiiiial lantT, Ixiiij; tiiiployi'il, lliruiinh tin-

iiit«Tt'>tt of liJM imtroii, till' tlii'ii S|>(iiiiM|i VivtToy, tin-

*
'011111 (If Moiitiify, on iiiatiy t'oiiiiiiiM^iiiii-* ("or l'liili|i I\'.

orS|iuiii. lie I'litirtaiiu'd N't-lifiiiU'/ at \'a|ili"<, wlu'ii lie

vi-itml that city. In 1011, Ik« wax ijccoiatcil liy llm I'o|m',

with the in.-<ij,'nia oCtlic onlor of the ' Ahito di ( 'rislo
"

Hilnra'x early work-* were iliHtinctly S|»anij«li in their

chariutcristics, his iniilijlc jM-rioil. hroii^ihl furlli wurkn of

lireadtli and .ntyle like those of < 'aravaK).'io, Imt hin luter

works iii'\clo|(ci| a iiiaiiiicr entirely his own. made iip i»r

evolved, froiii the ^'leati'Ml itia.stei's, and in his hcst works

there is u solemnity of o.K|)reNsion t;(|nul to .Vndrea del

Sarto with his ivfinement of colouring and tine iiii|ta«to.

No. I78i SI JiiMrfih riirri/luij Ihf liifiinl Stw'ntur.

The ."'aint is clad in a rich dark rola', his face is turned
to the ri;;ht as he hulds the infatit Jesus n|wiri his hreast.

The strong li;;ht >,'ivis a powerful contrast and the rich

impiisto creates a .strong ell'ect.

• >ii canvaH, 20 in. h. .\ 22 in. w.

No. 252t Sninl I'rii r ill I'rixim.

Saint IVter in seen standinj; stripped to the waist with
hack to spcctati r and, with hi.s hands tied iM-liind him.
is loiikin;; heavenward. < >n tither side are figures.

(hi canvas, •};{ in. h. .\ '•)!, in. w.

Ilercxi tli« king pi-rat-cuteil the Cliurcli, killing St. Jamea tlir linitlier at

St. .Inliiiiaml ae^ing thitt it plnateil the .tewi prorea>l«il to tftke St. Fet«r

aUo. Whoiu, a* toon m approhendeit he OMt into prison delivering him to
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•* " •«'"";';"" >-t -Ml. .1...... «n.i.i.. «-.,M i...(.„. ,1... .1..., L,,,

f.r.1 .hy...,r. ,..., „,. „.v ..,...,,1, A.... .... ,,.., ... .,.,, ,., .,..,* .."...;

No. 222. //,.!,/ ,./„ s.„„f.

RICCI iSobastlanoi. i.-m. i;;ij.

\m ItM.ia.i imiiit.r Ih.i„ at ll..||ui... in t|,.. V.ii,.tia„
f-tiiU' Hi- .fu.li.'.l uii.l.r h'.l.ii^'u ('..rv.-lli, al VcmC..
A(t.nvar.l- !.. u,.|,t (., |to|,.;;i,a ami laUi«,.rv.'.| thrD.ik..
"I I'an.ia, wl... Milw..,|.i,.ntlv s,.|it him t., I{„„„. n,.
HiiU.,,,„,ntl.v wvi.t I.. K.i^lah.l, wlun h.- t witi, |il„.ral
fi..j.Io.v,m..it,an.| .l..,...rai,..l (|„. I.allaf l{...lii,j;f.,n H.,us..
"ihI s„nu. .•.•ili„... an,lllH. aita.-|.i..,v i,, ll„. . ha,...! nf
< l'«-l-.'a llu.,.,tal. II- ..x.,M.t...l ,.„.||..„ inipurtai.t work.
s.m... .,( •iiiiixufw ,liM..„M,.„«. H.. >u.v..,.Cu|lv i.nitat.'.j
tiu- immtfis, <J„..,vi„u aii.i l'a,.|o Win.,,.,., ui.iri, it i.
sa..l l.f s.,1.1 a. tl... li,fi..,N ,„i«ii,al w.-rk. M.- |,.,-,twM..| a
f.'Hil- i.n....ti.... a.i.l hi. fi.„r,.s a.v ^'lacvfui ai..| his
•"l"ur >.!v.y a.i.l l.a.-.,..,niu„.. hut ti..jr,..| with the n-.l
'""''"''"""'

"I «lii''li thf.v w..r.- imiiit.Ml. |[,. ,|i,„| at
hi-, hirthphiic in 17;U.

N" 20. rhf Con»,„/;n„ „/ th, iii,Hs,,( v;r,,;„.

I..i.in.K..-uhI.. saints .-.ro witno.sinK thu r,,r„nation .,C
tl.o lile.s.sci \iri;in in lliawii hv Our K..r.|. In nimvinstances tiu- j.articular ..aint. may he i.lentilie.l hv their



Is» llHr|^|{.»HKI{r

(iutiiioitvf iMiilili-tii« 'l'U\* iliM> work U t>vitii>i»llv tli«<

uriKtiiiii |>r<>j(>« I t'lir a Urnf < tliit^

Uit lUitvif, 3i (i III li. X 'I rt U ill. w.

ROBIIIT vHub«rt), i;;»:l imm.

i'alleii Kotifrt iIm Utiiiit«*, Uiru in I'liri'* in IT^i^t. iU^

wi'itl to Hoiiit' wlu'ff 111' |Hiw>i><l -t'ViiHi vt'nrx, uihl iiirtih'

ilrnwiii){>« ol till' ri'iiiiiiiii. I|i' Wii* >u-iili'i)t'«'<t |<i ilfAtli

(liiriti^; till' I'ri'tu'li Kivultitioti >i\ tlh' uuillotiiu', t)tit !<«>•

('u|KKi Ity H iiii»tak<' iiml itiiMtlit-r *tillt'r(.'<l in Iti'* >tt>u<l who
iMiriMinrortiuiiili-lv forhiniiM'tf, hi»nutiH>. licilifil u nntunil

lit-ntli ill I'lin*.

No. S. .1 l,iniiliiriif,f rifir i\f AniUnl It'utie,

A ^rutiil iHiiioraiiiii' iitinUraiM-, rc|iri'>i<'ritiii(; tli(< ahmv*
of Aiwit'i't Uonif. Ill till! i'uri'ttriiintil the niiuiinH of tlio

itnitiaii ar<|tii'i|it(t, till- K){V|>tiaii oiH'ljxk, iiitittiiirmlilii

ri'iiiain* of falli'ii coliiiniii'.i'aiiitalx, carvatiili't. va»i'«, iiriin

un<l oilitr anliitii-ttirai ri'inaiii- In tlu' niiiMli' iliKtam-c,

arfiKM till' rivir Tihi r, in wliirli art' ri'iiiainx nt' ar« liilt-rt-

uri*. it Mi'tMi till' niajjiiitii'i'iit < 'hIoxmiiii, 'I'rajanV ('uluinii

unil tlu> Arili olTitu*. On tin' ri^lit tlic distant liilix,

Oil 1'iiiiva.i, T'i ill. w. X »>4J in, li.

ROBERT Paul Pontius Antolnej, iumo 1740. idn.)

A Krfiifli |ijiint«'r iMirn in I'ari- aUmt the vtar HiH().

lie wa>* a Mcliolar of I'iirri' .la«<iii«"» < u/i s, aiMJ aftt'rwanln

s*tu<lii(i in Itiiiy On hit return to I'urit hi< |iainti'<l an
altar-|iii'o«' for the Chtirch of thi' t'a|»Uihin« ivpivtinlinn

till' ' .MarfvnlMiii of SI. Kiili'lit, " \vlii<h i-i i-onxiilfri'tl hit

|>riii(i|»al work, lie I'trhrd mvtral oftlu'.-uljji'ct.* oxuiiitiHl

in cliiariKtcuru, l»y Nidmlas II- Hufur. for the ( 'ro/al col-

Krtion.

No. I. 77lf Sihinil 11/ AlhiiiM, il/lif liii/Jiinf.

Tlie painting r«|>r*teiit> k i*tg« atriuiu in tlitt nolilx •lyl* of Hramant*
;

in it arv aufcuibiiul maiijr t<>Mh<>rii of |ibiliM<iphy witli their !<rlioUr«. A
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^'::.J':z:7Z~.t::: "'-"'.- '•,""- ""'-•••'" ••.

rsr::;i::rcr:,;•H^•-T"--^^^
f.„„, _ ,

||"»ii««r.. |(1,^«.| ,„v,r«i i-arxMit >i.«m..| in ,|,f

...*.. .urn. ,.„... ,.„.. ,., „.. ,.„W. r, mJ.
• ir,1; V I'r .,

"" '

II,
, « wit Kiiia ,11 t,,., |,,, ,„,p^ |i»li ,«» li UKoir rlilrr. IhaMl «>««»pM„l„g .... .a..,..r |.....,, Ar.h,...,,l-. .. ,..'„:.«"

Oh caiivttN. KMt. 8 in. w x 7 ft. H in |,.

ROMANBLLI. Itilu mij

Honmnulli ,<Jiovai.i,i IVan.-..M„,. |;„n, .,. Vifrl...
Italy. „, l.ilO. II.. „a. .ak.-n un.i.T ll... pr.,,..,!,.,. of
(animal narhorini. wl... ,.lar...i hi,., i„ t|„. „.|,„., ..,

1 ...iro .la (oitona. Hi. i„.|,.(ati;,Mhl,. ap|.|irati,.n lo.i„,|y
fumbiiicl with hi. nulural aptitu-k. ,.,a.lf hit., om- of iho
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|ir<>mi>iMj; vmiii^' iii;t-lir^ in l{">iiir I If wjw Ict'l In tiiii.'<li

Mtiiic vvtii'ks liis iiiusIl'!' Iiail ('(iiiiiiu'iiccil in tlic Itai'lH'riiii

I'iiLiic. II)' initili' a }iVi-M n'|iii(ali<in in tiiiisciiiiciiic nf

liir' iiiaii\ iiii|><irtaiil wniksiii Uoiiic. Ilf was siil>s<->|iifiitly

rtii|i|i>V('i| to ticcuiati- a|':ii'tiiii'iits ill (lie I'aiais Ma/.ariii

ami till' Liiiivic. tl<- I'ltiinu'd to lt<>iii<- aii<l tlicd tlit'i'i> in

I'iti'J. Hi-, wiirks air to \>f roiiml at llain|<ton ( 'oiirl

ralai't'. Miinii li, I'ari-, ainl niaiiv ntliiT cities.

No. II. T/ii iliiiijlilirx III' ,li llini.

ilia L^loi'ions laMiU<'a|ic tlii'iiiiuii wliicli llows a river

all)! in the l>aeki,'i'oiiiiil of wliieli are iMoiintaiiis, are ile-

pieteil tile ilanuliters ol' Jetliro. si.\ in niiinlier };ron|u'il

to;;etlier and evincing; anxiety to <lire<t Moses' attention,

wlio is \vaterinj;a lloek of slieeii, to a f^roiip ol'tleeinu nieii.

Tile paiiitiii;; is eiiaraeteri>i'ii l>y a masterly eninpositioii

ami line culoiirin;;.

( 'aiivas, 71 in. h. \ t'lj in. w.

This imiiitiiit; refiTJ to llii- iiu'iili'iil ileKi'ritit'iI In tin- Hoik of KximIui when
Mo«i>>, lin|i|iiMiiiiK to )>'' one iliiy i>t tlif noil wIl.to iIi>' >l<tii);lili>r« or.letliro

(a Miiliunitiili |iri<'it) nerc ilriming v\tl<>r lor tliiir tlot'k>4, liii<l ocfkHioii to

ilel'itnil lliciii it){:iin«l xouiu r>lii'|>lii>r>li< vvlio utleiaptiMl to Urive lliiiiii away.

.Ii'tliro, out of gratitiKle, Kiivo him hid ilaiightcr /.ippor^li ni marriage.

ROSA (Salvatope), 1<>16 167:<.

This f;n'al painter was liorn at Keiiella, in the iieijih-

lionrhooil ot' .\a|iles. in l<<l.'). Me adopted paintiii<; eoii-

trary to his lather's wislir-. Mis (irsl instructor in art

wasCiceio Kraean/.aiio. .'^aKalor's I'avonrite sulijeets were

laiitlseapes selecteil eliielly from wild and romantie .seeiie-

ry ; and he was mueh em-otiraged hy Kaiitranoo, wiio pur-

chased some of his pictures. Impatient of restraint he

left Naples in his eijjhtecntli year, and after wanderiiif;

ulxjut he joined himself to a hody of handitli who in-

fested the .\lirii/./,i. To this soioiirn may he trac»'«l many
of tlio.se rol)l)i>r pictures, which so especially dislinjiuisli

tile artist. It is said poverty niudt' him leavo Naples in

1G34 for Kuuu', and there ho niaiutuine*! him.stl some
ffor
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Htrc-ngth. Hi" uIl,M.at,.|y n.turn,.,l toK'n.no.u.l r..,..'iv...l aco.um.s.,.,, fro,., <'..nlinall!ra..,n..n. ,o paint tl.o, ...

pHH-e for th. (
•|.i..sa ddla M,.,„, i„ ,1., ,„..,. ..j,,.

^'
i;

«lnchKa,nedlnm.su,.|.r..,M,tati..M that I„. uas in.l,,,., Iorotun,,h..ro. From I.;:!.,-, I.;,7. ,.„,.,„,,,„,„, ,,,.,'Ws of ,I.u„nv forest-, ro.ky .l.-fil,.. a,.,! stonns at ^oa
«..<> a ...w aIta.-,,i..,.o. for tl... .hLrd.-s of Lo„,l,ardv.'
-al..rlu.,.a,„te.l" Jonas pn-aclun,^ at Nineveh" for theK.n^ot I).,.„.ark,an.l was ehosen to paint a pieture asanofM-.n;, tron, the Court of Ro,,,.. „. f,.,,;', xiVof
Jranee.wMeh re^ni...! i,. ,h„ |{at.l...pi..,.,. „ow in ,heLouvre. An.on;, his h.t.r works ..xhil,it..,| in Kon.e where
heahmewasalh.we.l,.. ,,,,i|,i,,,„,, ,.i, - THun.pi. ofpaml (.eorp. an.l •• Saul an.l the Witeh of Kn.lor." ffis
as.wo,.ko. any in.,„.rtanee wasa"Saint Tnrpin in
'-'.a'er wh,ehh,s,aeultiesl„..an to fail an.l in I.;7:{

I.-....I .n {ome. '•Whatisn...stlol... a.lmir...lin,|.e
w..rks of .saIvat..rR..sa" says Sir Joshua Kev .Is. •

isthe perfect c..rre>p..n. fence vJneh I J.serve.l I'.etween the
suliiee.s whief, he chose an.l his ,„anner of treatin.^
tlx'in. Kv..rytlun- is of a pi.Me : his rocks, trees sk\
oven to 1.18 han.llin^', have the san.e .u.Ie an.l wil.'i , ha-
racler Nvh.ch anin.ates his fi^Muvs." The ,M.e,-;:.,i, !;„.-
guage of Fusdi is well suit,..l 1., the d.ara.-ter of Saivator
la...isn,pos. '•FIe.leIiKh.s,-says,hatwi,e,-,-i„i.h.asof
(k-solat..,n, sol.tu.Ie, and .lan^-r: i.upenefal.lo forests
rocky an.l storm htshe-l .hoi-es; i,, l.,n,.iv <lells loadin.'
t..

.

ons an.l caverns of l,a...litti. alpine ridj,.., trees l.last"
e.l l.v h^htn.nj; ..r sappe.l l,y ti.uo, or stret-'hine their
extravagant arms athwart a ..u.rky skv, lowering or
thundering ..lou.ls, an.l suns sh..rn ..f their beams Fli.s
figures are wandering sh..ph,.nls, f.,rlorn travellers wrc.k-
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I'd iiiiiriiii'iN. Iiiindifti liirkinj^ tor tlii>ir pn-y i>r ilividiii;;

tlu'ir f|M)iU." Itiit iiltliuiijih (Ikit wai a wiMiicss ami iti>-

|i(liio-iiy ill liis nature, yit in lii-i jinatcxt uorkn tliori' U
a splcinI'Mir :iii<l |ii)ilry in his j^lnrinim lijjlit ami slunlo.

ami <«)iitrast in colDiiriii); wliicli in aiwavH rich and ^rarul.

In liis rt'lijiiuiis works tlu n- is always a fjraiid niysfoiy

and a <('rt;iin calm which in his Ih'sI work creates a decj)

Ht'iisc ot'awe. He was aNo a poet and musician.

No. 67. ..1 f'lltl/r fiirrr.

In a furionsly raging hatlle, in the foreground a large

cannon is U-ing prepared to lie di-<harged. .V standard
Ix-arer, carrying a red Itanner, stands heside a mounted
general who is in armour. Another mounteil general in

armour is directing soldiers towards the contlict in the
distance. Several wounded, and u cor|)se, occupy the
roregrouml, and some also in hackgroiind, which is com-
prised of the gates of a fortified city with n^ountain in

the distanie.

On canva.s 30iii. w. .\ 22in. h.

No. 72. Moriiir innf /.nii/siitfn

.

The scene represents a fortitied harbour, with a war-
ship at aiicli.«r. Several lM)ats and merchantmen.
Casths iUid mountains in hackground.

Oil canvas 1 liii. w. .x Hi in. h.

No. 73. Miirlif mill /^niii/m'iijif.

The scene represents a scene off the Italian eoa-f, with
full-rigged Italian warshi|)s. ami lioats under heavv
pressure of sail. In distance mountains.

< In canvas 14in. w. .\ '.»i. h.

NoTK—These two little picturpg are extriMiioly tine ii|iecimena ol Salrator
Rota, toucheJ in \m very bout spirit, ami rich in colouring.

No. 116. -1 (.'iinilnit Sri-lir,

An alfresco merry-making in which .seven figures garbed
in the fantastic dresses of the carnival are participating.
Canvas 10 1 in. h. .\ l.")iin. w.
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N'". 117. rr„.„„lM i,hn,;„,, r.,nh

Hr-.'UM,.,, rlkv';. ;::;;;;:;;;-'
-^ -i...

'^"•"'"v.H I»ii„. I,, x i.{i„. „,

N'». 164. Itulinn hnol.r,,,,.

Oil ciinvas »2i„. vv. x .SI in. I,.

N"^ 221. Itoii,,,, .ra-iuu; „;„, ,,,„„„,,„ „, ,/,.^,,,,^^.^

•an!.:'''si;;l.;:;;J'^^^^^^ ntainsi,.,;,.

skH.l. i.v s, a.oi .J:'"\,''*
"'""•' ""'""•'!";:. A

'-•••'•'•-M-ka;;j.l:x,uar'^"'''''*-^'>^ '••"

<>" <">iivas I73i„. w. X l;{i„. I,'.

•No. 230. h,,„lM,;,i,. „-Uh n'rrr

On canvas 2liiin. I,, x h;i„. „•
"""•' ^'^>-

No. 247. s„;»f M.,n, M.,.,,l„l,„r

M„.,l„l,.,„. w,T,V '(,,'''•'''' '" 'l"'ii:l.lllK.

"'"iik» ,„rrv 1,„„ L I i„
"." ,7""- "" II'" l«l> l«'

On canvas, II i„. ,,.. x iHi i„. U^
'

No. 248. L,i,„h,„pr ;„ Ji„i,i

In tlK'stylf.,fSalvat..r i{iwa
Onoanvas, 23 in. w. x l,s i„.|,.

No. 251. C„Htell„m<,re.

A m,.ui)tai„ous lan.ls.a,.e In the ru,v,Mo,MKl are seen

f

o

on
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nolilitTH ami in->iiiitt(| rurrit-rM. A cuiiy of Salvatur Kuhu.

On c-aiiv:i.'<, 'JIJ in. w x IT in. Ii.

Ni'. 263. liiiHiui liiiiilitopf.

Muuntiiinnii-' lan'l-fa|M', «illi niins in tin- Cm ^.thuikI

willi ti^iuro; a man i^ ^wiiinnin;; in tlic ^a to tlit' ^llltn.

.S'voral loatM in iniil<lif <li-tan('i'.

( »n canva*. :»l in. w. .\ .ST in. ii.

No. 278. I'hmiliih'H (/ililijlihr jiii'liil'J Mount.

Lan«Uca|M' with rninn of arcliiti'ctnrc, npiVMiilin- tlif

liiKlinj; ot" llif infant Mnsi'.-< on tlif Nilf.

On iiinvas I'-Jiin. ii. x I ''in. w.

Mo»<«», th«J«'wi»li l»w«i»or, W4« I'lrn «t H.-liiipnli* «l tli" tiiiio of lli»

ileciient .IcRriiiUtion of li{> rmtioii in Ihi- Ileltr.'if x-rTitinlo. n.'iic.< llm

.I.imhIi |irnvi>ili "When tlip t.ilo U 'ImiMivl Miixfn coiiioii." Ilin iiiDtlni

iimli' grPiit cffDrtK to i<»vr Ikt fliiM fro u the gcii<Ti»l ihitlriifliciii of .limi^h

m;ih' ihil'lrrn, uiil luiviii,? i-oin'Kiih- 1 him f.ir Ihioi' month* |.hirt<.| iiim in it

h ii.k''t mn'lc of |iii|.yrif<, ihiiihth'-« ln'i'ins." of llir ln<hi'f Ihut Ihiit |i|hiiI » i«

» |i|cil.'i-lion :ig»iniit Oio>'0.lilo«, «n.| |iliii'.« I hi ii in ih" Kifcr Nili-. Thor-

miitis, (liiii;!hl«T of I'hsrnoh, lOininn to th.' rivnr to Imtho foun.l tho infiint

mill hroiinlil hiiu n|i uj. Iierowii. iin'l "O, iinknonin^'ijr, ritisoj thi> iUOiv»r*T

of Inrael nml it.« future h\i'I.T, prophet, iiii'l l.nv-isiv. r.

No. 275. Sii'nil Siliiishini.

I poll tlif lii-onml, ImhiihI Io a Inc ami ivin^' U|>on a

rt'<| rlotli wliirii partly covers his nn>li' lioily. the >aint

witii several arrows |>ieriin;i hi- lireasi lies apparently

lifeless. A >|ii(l.| an<l helmet on the gronml. In tlie dis-

taiiee a mountain anil jilimp-es of sky.

On eanvas. 2i>I' in. h. .\ •-'Hi in. w.

St. .Srhiwtian, ni.Trtyr, «•» liom nl N.iilioiiiic, Ami livivl iliirin); thp reijjnn

of I>io.'h'tiiin nml M:i«ifiiiiin iliiring tlio «mh1 of thn 3ril oi-nl. Ilo >inrv«<l

th.' rhri<ti»n.H ami «»» or'lfrcil hy tli< Km|M'ror Dio, letian t) ho urrontcl

an I hioncht before him ami he tvan con-lemiieil to ho «h H to cleath itiil wan

left for ilea I pierce 1 with arrows, .leiiijj foinil liy a f liiliful 'lisiiple ho wk»

ten'lcil anil recoven-il from iii.s wouniU. Then li« pre»ent.>'l himiiilf iiofore

the Kiiiperor ami reproaclu- 1 him for liU onielly ami \v,n or lere.l t^i ho

heaten to ilonlh ami hi* hoily cast into the noveri*.

No. 359. Our l.Diil's mil In s. i;i,r.

In a ma,L:nilii'enl Italian monntaiiions lamlscapc where

the fore^ronml is washeil liy the .se.i, our l.onl is seen

stamlinfj. on the left np 111 the shore, in a inajestie atti-
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RoSA-RrpFN'S 120

'.|..K,v.n«i,.- K.n...li..tio„ a. 1... „.|.lr....... Sf IVor

1 1." Mv.our u.ar, a rci r-U. ..v.t wl,i..|, i/a 1....,, t .1

Rmk«.-. hr....ofHnu-a.-t..riMi..«ro,v,luuv r.:tl^/u"^
«..M.|.a..kKrMun.h.. ....,,,, I n,a ranu.. ..r„„.,;u,aiMs« . a.l ...a„.l l„.„s....,„ ,L, ,,„,,„ „„., ,.„„.. .,,ii
f 111.' IhiI.I m.is 111- <! I, .•oi„,„,«,. ,|h, ^kv

'

On <•a^\a^ |(i It, 7 i„. „. x T) Ci. <> i„. Ii.'

*"'•' '"" ""»'••'.» l-»vinj, il,«m. II.,., r„llo».-.| I,,,.,."
'

'
" "' wen.

N". 342. '/'/.. H.Ht,,,,, „/ sf. M„,i;„.

In th.. rnivm-.ii.Hl of a MM, inn„s lan-lM-a|... tlir

HI.. In.,.nat.nn M- wear, a l.iva.i ,.lat... an.l |...|.m t an.l a r..(| .-loak tlir.nvii |.,„.,.|v alK,, t lii,,, |„ I,;,

XH an .,,...„ iHM.k, a skull an.l a ,r.,«„. .\ ,|i„ht .|i..|t..r
n;un.lh....|..,n..,,t.i>l..hi,i,lhin.M.,.p..rt...|.M.t,;..s tV;
jli-taia... .„, n;;l,t t.,.,ti.„.„ an.lli..r.,.,n..„, l...aii,|.^ a vvh .«l-amuT an. |ia>.siii- awav.
On caiuas, \ ft. 7 in."w .x ;{ ft. i jn. 1,.

ThU work i. ono of tha l.e.l c, .,u,,|e, of S«lvHtor U,.„.

RUBENS (Slp Peter Paul, 157? i««o.

Tlii.s fam.).is paintfi- was l.uni in \V..sti.halia on th..
.lay..f Saint IVt..ran.| l'anl..l,„... JS,|,, l,-i77. His par..,,!..
I>r. J-.hn R.iIm.ms an.l M.,ry l'yp..|in^'. w..iv „ativ,.s .,f
Anfvv.Tp, hut, l..!,,;; pr.,t..stants, th.-v ha.i t-iniVratci in
]o(>8, .>M atrount ..f tlu- r..|i>ri.,im .li^tuH.anc.s whi.h pre-
vails in th.. .\..tlu.ilan.!s at that peri.,,1, an.l .s..ttl..'l at
(..I.,;;,,.., wli..,i Dr. l{ul...„s. havin- in.urro.I th,. ,|isp!,,i-
sur...,( tlu. auth..ritios, wa.s rek'^Mtv.l with hi. fan.ilv f.jr

i



no nrnrNM

a Jitm* to Smp'ii. In I'mJ*. fln'v ri'->M't»li'«l i'l «'o|.»jsni',

whci-i' UiiIk>ii!4 n'Miitiiii'il till \'>xl. wlicii hi" titllii<r <lii-<l,

iunl lii>< tiiottur now it |M'hii<>iit I ',it)i)i|i( i ritiirni'il

uitli Ixrclii! Ini) >•> Anlvvtrp HuIh-ii^' (<iirlv iiirliniitiMn

(nr nrt iln jiIimI Im- tnoilur to ptiiii* him with Tohiii"

V«'-liiia»{t iiikI \*l!un \'iut N'ooit. Ili- wit* nflirwiiril« |>lii(i<l

with < ttto N'lih N'fcii ((Mh, \iiiiii«i ihr nio-l cfltlimtrtl

|iiiiiit<'r lit Antu'iTi' Mttr -liitlviiiK lour vi-nr-, ItnU-n'*

wont to Italy iin<l iIkii Ih' cnttTifl tin- wrvm- of ihi-

Pukp of Maiitiiii. liiit nun'li of hi" linn- wm» >«|H-iit in

N'l'tiifi- nni\ llonn', copyint; piiintiitu!* for th«« Ihiko. In

HWi.'i. In- wa- wnt nn it niiwion hy thf I>iiki' to rhili|i

I II uf S|iiiin, an<l when at Mit<lri'l painti'il •iviral |i'ii-

traitKofthf lohijity. I'hrouuli t mmuni HnU-n* nturni"!

to .\nfwiT|> ill 1(M)H, alter nil al"«'nro of cinht yi-arx ami a

liikif. It wa!4 hi" ititftitioii to nttirn to Mantua, liut he

WHO inilut'til to I'tMiiain in Aiitw(r|> by the Arolnlukf

AllxTt, (Joviriiiir of thf Nttln rlainU, ami ln' wnn a|>-

p)intc<l rourl |>aiiilrr to Alhirt ami Ualiclt in !tUK». In

lll2(t, he wml to I'ari* l.y invitation of Maria 'Ic M<Mli<i>*

and tlurc rc«'tivf<l tin' •onimi^xion lor his t'lchrati'<l

writ's of |ti(iuri>' of tln' m-w pahnc of the Luxomlxiur^

c'omnu'inoratinp tin' marriap' of tiiat I'riin'<-'-< with Henry

IV of Fraiicf. The iiieturc-* were eoniph'tt-d in l(»'25. In

IfVJH IJuIh'Ii- wa-i xi'iit hy tin- Infanta I«:il«lla, wiilow of

the Archiliiki' Alliirt, on a <liph>iiiati<' iiii'<*ion to I'hiM|i

IV of Spain ; ami in the following yi ar In- wan M'lit on a

similar ini^siun |o ( 'harlt>> I, of Kn^hiiKl. hy who n he

wan knij:htf<l in MVM). lie wax ulco knij.'hti<| in the j*anie

year liy I'hilip IV of Spain. In this year he marrie<i his

second wife. IIuIk'Hh hiniwlf died in 1<>4U, and was buried

with v'ri-at pomp in the ( liurch of St. .Taeipies at .\ntwerp.

lie was po-sesswl of inmu'ii.se wealtli, ami built himself a

splemlid mHiision whieh he lilled with the rarest works (»f

art. The pictures aseriU'd ti. Rubens are extremely

numoious, numt>erin^ many thousands, but most were

Hnishe<l froni his projects ami HketchuH by his scholarc, of



RinRNs
1.11

JoM.u.„..,.nv.|..r,.,„.| Kra„„.,..^.. Hi...,. |{„U,.. ,,X.:'\

>tr.m.ll.y v„ri. ,., ...a.i.r- ..C |,i, „..rk, f„ |,„ ,.:„,

;;::-V'";- r"'-"^
^n .1... ...1..,!.';:

^'•r ...iMT^r-a. nainfr. I..,t i„ ,1... .U,„., ...v-Utm. .,|•

Mun.I II... a-....,„|.,..y ..I .1... ^n.a. haliu... or ..v... Va..-

No. 332. r/tr Fr„:, (}„rl„„.l.

r|K,„ a r.H-kv ,,M,i.,.,M... i„ a la...|.,a|M.. a ur...,,, ..f

W.Ml..,. ,.a„.t,.., ,.H.aM,n.. aU.,., ..,.,. ,;„, ,,,J, ..;,'',;

On miiviis, «i()} in. ^v. x :{7 in. |,.

It i. • W..II known f«<-t, tluit Ki.Im.,m Kenor«llv i>a.nt«.| . nr.».-.. f .

S- "" -.^^nr; ':::,nz,:::.::xi:tXun,l.rh„o«„ do.. .u,...rv,„o„, Hrwtlly co:„pl..u„» „,„„. ,.*m,f.| h'»lgoro.., ,,„,.,n„K ,ou..|... „,.i, „ .l....,.g,.i.h h.. ...uk. Th rH „1
' ^

.:r;^ ;^.,::^..i:"; :; r'-'^iu •,:::"";' ^ •": "• '> ""••"- ^

f»^tm.i.v. . . .

'"^ c»r.-lulljf o.tll. ait..iili..n to ..in

i
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naHtinctlng lUli •• Whitvkall fclw*, I* rmti|iM«'t nfan •lll|>lt#»t |>«n«| in

111- rmlri" trprrntnung lli» gtnfjr ttf )•»••• !•• •urr«mn.l»'l If ti>»«ll»f

nlhwH |>*nrl' t<niii|'nM>|iil |rmi|)< n( rlill^lrvn |it«^in( aiili olt'l •ninuU, An*!

>n<l •iniiUr lo lli» |rrr>»nl romfuMiliitn in Ihit iiollvctinn. Fk*** nrifitMl

• iimtirr |'*n«U nf 'lolrihulxl In «»>)<ki» |>ri«*l« vntlacllon* tri Rn^Unil tii I

I liiiK- |irr><>ii*ll» 1 lr*n»l •id f»ilon"il Mitrral iif th'iH* aii>l •<» Im<| •jpry

••|<|">llMhMy nl rl<iw>ljr atltiiylnM llirm, tltrtu'llftf il>« Una' oihIi »I llifh t^uli

Moll roll«iti->ii in Eit||l*B>t Khiih l» l)i« wuiia 'ko m tlit«. I •!•« •**miR«<ii

Ihi' (rr^t rrllitiK •! Wl.tlrhall, Ilia |'Mir|> •CI* nuk>l» •! I>U> I'Mlf XT Rv*

tiitir« lurgrr iiii'l uriii > ry ••mr»<' t'»lng »• il "'ll ktinwn, |>ii|>tt» >»t«l»» from

lliti •|<lrtiilii| itii^tn*! iirrifrl. nm •( • ilialanri*, >tf Ihirly f»«l frnm Ilia

iltmiii'l. III! V Uxik III rn'riiilili' n> h anil Una, tiul mil n<H liaar ' Iimui Inat"-"

liiiii. Mhiiriia lti>'»ri||inal |ir<>|>» la nm auiiarlt. Ihi< largp wiirli in lh<' Muniih

iidllary if llm "U»i|iin<t" !• Iniilillraa (frtginsi, Or lirg^lr a«», l.iil II !<>•• H-tt

Hllpr lh<* fml lliitl llili iina la Hitl oiily griiiiinr, l>iit ill" original iimjart *•

llm r«ii|i>nr« »r lh« I'vlnling lUatt will rttnitinf-* tny «fN)n>HM*iir who haa

alii*li>'>l nrl— .1. r. •'.

N" 344, Jhr Ai'i'ii'/tli'in iif (Itr Hhntfil Vififllt.

Till- |5|i -'111 N'ir^'iii i» •<« ii ii-ninliiin !•• In siviii l«>riM'

liv iiiiiiil" aiiil -iinniiiiili "I liy II ii\'<<') iif iliMiil-. Till liiilv

tliivc lMivir« iil«i\ I'.

I *ii liiiivti^. :i It. I ill x I It. I ill

III llin ( Imi.i I iif llir N.Miiiii:ir)r.

8ALVI Giovanni Battista, iimi.miin.v

Calliil .'^ii^'Mil'i'mlii, rpHii hi- Wirtli |ila<'i'. Iloin in HUI.'i.

TIm' «Mn III' a paiiittr. Ili' i>* ii-nally ciii-'Miil a* a ruilowtr

III'

(

'arra<'<'i ami i-i -ai'l In liavr In't'ii iiilltii'iiri>i| hy |i<mui'-

iiichiini al Napli". .\( Kmiii', w Inn- ht'|ta!**i>(l (lit< ijri'uti'r

part iitTii' lil'f, lir |i|im|ii< t(| a jiiiMt minilNr iif \v<iik», muc

III' the III -t iMiii^ till' ;tllar-|iii ri- t'lr the lluniiiiiraii-* of

Stii Saliiiia nil tin- Aviiitiiif nprcHciitiiig tlif .Ma<luiiiia

• 111 IJo-ario with S. S. i 'alhtTini ami I)iiiiiii»ir Tlii- |tir-

turt- wiif* f-lnli'ii ill I'.Mil. Iiiit wa.i riiMViTi'tl ami nxtoriil

In ilH plari'.

No. f§, 7'/if MiiiliiHiiii,

I, ill- >i/o. -mall li.ilf liii^'th ; in tln' attitude uf prayiT.

The I'acf i-* >»liglilly turned tnllu'riplit ami over luT lu-atl

fill' wcim a wliiti' IhmkI and Idtio inantlo.

< aiivax IH h. x I4i in \v.

A aiiiiiUr tfork ia ill the Kngliili National (ialtcry, liondoa.
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8CHOREL or SCOREL Jon van), urnvm.
TlliH ciiiiiiciit iwiiii.T wii- Im.iii at

mar Alki iiaar, in I l<j,'(.

vur.l, a »iiiall l<>wi

|»lnc«-.l uiiiIcT ('..iiKliii., Will

At tile Wfif of CmiiI,.,.!! he wa-

li«' w.'iit tu Aiu.-tfidam. wlnie hv I

tins, ill llaarliiii. in l.M_'

•Ian

A[al(ii>c, wl

les «
'oriifliH/. Tilt rt'iMil

tl

x'taiiii' a tli«(i'iplf III"

itit.ii „f .Ian (;u>sail .allf.l
H> Wiisin the ...rs ir,. of I'liili,, of li.ULMin.lv,

iiKliKvd Sion-I to visit I'trwlit. II

Coll
e aCti'Twanl 'I Went |i

•KMiMin.l to S|,ia.^ whoif l..- |,a..-...| soinr tin... ,.tu.I
ar.liiti.tiir.- an.l iH-i-spfctivc, tiifii h
Kas.l an. I \
In-atcl hini with ),'ivat kin<lnf>s \t\

\

\'int

vi-ilcl Slra>hiir;,'.

iiirinh.i-, wh.iv I,.. vi..it..,| AlUrl Diiivr wl

i-nicf while he j. lined a niimlKi' of

irwan Is I:

lO

f Went l.»

arrival at ./eiiisalein lie 1

Cora iiilnrimaf;.-. ( )ii h

a.-.|iiainle.l with tin- ^n|Kiior of i|

1-y wh-.ni he was sli.,wn the ni..>t interest

I'eople asselillile.l

<it\ and vieinilv of whi.h I

•eeaniu

lit' nioiiastery of Si.m.

in); sites in the

He painte.l f.ir the e.mv
in<re<liilitv of St.Thoi

H' nuuie aeeiirate ilravvin^s.

ent a pi.'ture repi-esentin-; Ih

the isle of Hh.).l,.s, where I

lias"; .in his wav lia.k |r. vi>ii.,|

tion l.y tlutiran.i Master of ih.' Kni-hts, an.l
views of the city. Afterwar.ls h.- ivliirne.! to \

!io was reeeiveil with .listine-

paint.'.l

enici' and
Rome, where he was eini,l.iye.i l.y i'.ipe Adrian Vi, wl.

ative of I'tre-ht. J I,, painte.i a wli.de I.' null
was a n

portrait .if His Holiness, an.l tl us w
of Lonvain, which ha.l 1.

After tile I'ope's death in l.'i^.'i, .S.irel

;:lh

as sent to the < ollege

iind live.1 with Herman van i.oehorst, d
ster and painted one of his best pietures, •'( luist
into .leriisalei wliici

n f.iun.l.'.| l.y that ptintin;

relnrne.l t.) I'lreeht

ean .if the .Min-

• iiteriii'r

I w-as

Cathedral. Diuiiu' tl

placed in a chapel .if tin

Hati

Jol

rioin wliere lij paintwl for tl

If war with (uiel.lers |

lUKS u Itaiit

le was at

inonasterv of Saint
ptisni .if Christ '

in which he imitated
e principal works .if .Sorel were

Raphael. .Many of tl _

destroyed during the troiihles in the l,ow C.innlries. In
1524, he was ordained ami was at first N'icar of St. Johns



'V^^nm. mt ri wf^Hm \'mr-xji.

VM SCHOHKI^SCHALKKN

iukI Ciinoii of St. Mary. \\r i\m\ iit I'lnnlit in ir>C2. In

Scunl's iiia^'niliciiit \V(iikr< is t<» Ik- found all that i^ hest

and liuiM |Mirt'<t, in drat'tsiuanslii|i, coiuixisilion, li'cli-

niquc and ((dnurinjf. Tlii-y all t-xliibit a larnc mind,

Htrcngtii iifcliaractiT, and i-xcniplan iiatimce and deejt

insight inti> life, |>liil<»s<.|iliy and learning. A ctTtain pro-

luundiuss witli t'vi-n a ting*' of nii'luiudnily porvadew his

inuiiacuiato work-H, the tinisli of which only a luirer, u

Hollnin, and a few of tlu' vi-ry gnatest niastera ever

acliit'Ved.

No. 119. •• Ere- Homo ".

Thf liguif of Oiir Lord is reprtsentwl on the right

strippt'd of his rainifnt and.siatt'fl on a l)arL' .stone crowned
with tliorns, He is looking upwards in the art of prayer.

Over his loins is a white cloth. Two liguris are seen

standing below. 'Ihe hackground is coni|M)sed of Koinun
architectural ruins. Inscriljedon the plinth of the pedes-

tal in hase is K( IK no.Mo. This reniarkahle earlv Flemish
work is a tine specimen of the final perioil of Karly Fle-

mish or Ucnaissaiice, \ i/, contemporary with Albert

Diirer. The e.Mpiisite drawing and intelligent modelling

is so line in the figure of our Saviour as to leave no trace

of labour or effort. 'Ihe other ligures are etpially strongly

and finely rendered, and the buildings an- touihed with

delicacy, and all posses.- that rare finish and polish only

foun<l in the gnat masteis of this period.

On panel, l('>i in. h. .\ lOi in. w.

4*'

I

SCHALKEN (OodfMed), MU.f 1706.

This <elebrated Dutch painter was lM)rn at l)ordrccht.

in l()i:5. His father was the rector of the college, and

when he noteil bis artistic propensities he placed him in

the studio of Samuel HiMigstraten, and after situdying un-

der him for some time he went to ( ierard I>ow under

whom he accpiired that <lelicacy of finish as well as the

skill of light and .sha-e for which lie is famous. Ho made

a reputation for painting small domestic interiors, by



S( -HA LK K\—S( '11 1 A V( (N K i ;{r,

can.ll.. li^.l.t a.i.l lat.r u^.pir...l t- cMuilat.. K.ml.raiult.
wliMM- uiHiRiKv l„. fi.It, Sl.ulk.n .tuiitl. al,.,». u« a
" iuiidl.' lij;|,i jmiuter,' aii.t i,..t|,in» ,.:,n |„. (iii.r in tliat
line of art than liw t'.x.iuiHit.-l\ (iiiislu-.! w.-rk-, wlu.h are
chamcu-rizi'd l.y a wui,.lorful i.k'II.mviu^. ami warm gold-
HI /llsioil.

No. 145. Siint J'luine sttiiiyunj ll,, .Sf-rlptiirtii.

In the sf,litudf ot lii« .•ell, tlu- artUt wl.o .l.lj.rhte.l in
can.llo.ight ..flocts. luis ivpn-stnti^l tli,. Saint studvin"
nmnuseript. Intlio liglu ofa shadtti candl.. which r.-vcals
ujKin the wall a ("rucitix. On the tai.le an i.univ aiv.-s-
soru's inrludiiig a skull and an hour glass, ujiilst at tht-
sidf ul tlu- Saint, i.^ hi- Cailhtul li..n. Thn.ugh an ..,„.„
s|mrt;ni the uppor right hand cMiur niav T„- ,s,-,ii an
tvening jUtct ot'^ky.

On canvas, Mi in. h x 2H in. w.

No. 146. ». J'dtr iu /\-ho),.

The saint is r.prewnled in his cfll with an op,.n hunk
l)f».)ro hnn in thf act of pravtr and niL-ditation. His fac
IS turiifd upwards in supplication. An hour -dass is
k-foro him, with liis .inhleinatic kevs. A hanging lamp
illunuiu's his fatv and creates a line dlect of ciiiaioscuru
On canvas, 'Mi in. h. x 2« in. w.

Paiiilaiit tu No. 145.

SCHIAVONE (Andrea Meldolla), 1522 1582.

He wasi called II Schiavonc, and was born at .Scl.eiii.n,

in Dalniutia, in 1522. He painted portraits, hi.story and
sacred suhjects a.s well as decorative coniiMjsitions, in a
style which hears strong reseinl)laiice to Titian, Tinn.ietto
and liiorgione. It is stated that Titian rescind him from
obscurity and put liim in the way to reach tin success
of his later years. He was a good colourist and his hand-
ling and expression plact d him high in the Venetian
School. His works are in Hampton Court I'alace, and
collections in England, the galleries of Paris, Berlin,

^;_
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136 s( iiiAVoNi:- s<iniM>NK

I)r«'«<U'ii, Mmiitli, NCiiiff, I'luri-iict' uihI i-Utw lu-ri'. Mr

ilifti in ir.H-_».

Nu 242. Tin liltMti-il yiri/ln. Iti/oiil ,/rHiiH mill iii/uiil

Si ilit Jnil II.

Till' Mltwwii Nii^iii, wearing; u l)lii«' iiiiiiitif mirtts tlu-

liit'aiit .liMis, witli the little St. .hiliii h\ liiT -iilf.

< It) |iaiii'l, 'I'l ill. Ii. \ \~\ ill. w.

Nil. 254. " I htiiiiiif , ifiiii I'liilin '

A imiiilicr 111' (ijjmis in a laiiiis('a|>i', in which is sliuvvn

St. I'ctor tliiiiii; tiiiiii Kiniif. |>iir*util h.v hiri |.ti>n'iMiti>rs

wlii'ii III' iiii'i'Is uiir l.nnl whiiiii lit' lliii-i uililivwHeH

"
I ><iiiiiiii', iiuii vadi-i?" ami \va-< answi'icil "'I'li Knnii,' tu

It (•nii-ill(c| a;,'aiii.
"

l''i'rliiij_' lliii> irKiikiil Inr lii-^ nwn
|>iisillaiiiiiiity, ln' ri-tiiriu'i! tu tin- lity inii \\\\* ."huilly

al'tiTwarils ciiicitifil aliiiiit ilu' viar til ur r..'i, iluriiiji tlii'

I'l'ljiii lit' till' Kiii|i<'i'iii' Ni'iii.

< 111 L-ainas, IT in. w. .\ o7 in. Ii.

Ilio riiiiiily coat 111 ariim "f tlii> gi'iitli'iiiiiii C'li wliom lln' |iu'tiifp>i »nii

|iitllili'il, |iri>l>»lily fur u i'liuri.'li, in in the toriii-r.

8CHIDONE ( Baptolommeo), 154iO l(il6.

Tliis I'liiiiiiiit |>aintt'r was horn at Mmli'iia in l.'itiO.

Althiiiigh lif i^ ^ifiii'i-ally aiinwi'il to liavr Ih'i-ii hron>,'lit

up iinilir tlic < arraiii, hi-* works rfscnihit' thiin hut litth-.

Ill' rather appears to have roriiieil Iiis style on that of

Ka[ihael ill his later mood, ami < 'orrej:^'io. 'rhou;;li liin

eolouriiif;is;:enerally of a very iinieli darUi-r scheino, it is

f^eiierally rieh ami sparkling. His works have al-so, in

the hamlliii;,'. a hreaillh ami u certain crispness, ami

through all is iinlmeil a sense of pure joy, especially in

his chililreii. He luinle a jrieat reputation at .Moih-na ami

was einployeil hy the I hike Kamicoio. Me painteil several

altar-pieces ami the.se with iiiany other works of art,

went to the i-ollection of the Kinj; of Naples. In the

Palazzo Publico, at .Moileiia, he painted the history of

Coriolaiio, and seven enddematical figures in which ho
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t'lnulat.Ml Coriewi.. Ili^ wtIvh aiv .Miviiulv niiv, mi
.•..ii-e.|U.iKv. it is .ai.l. of hi. |„„,K.,„ity c.r p„al,li„;j i„
wlurh liu wasU-.l liis Mih^taii.i- uii,| ti,,,,., a,„| vvlii.h
haatfiii'tl liis de(va«i. thiuii^'l, I,,,.,., an,! jr,i..| ||,. .li,..I

ill Itiln. Ili.s works arv t t.,ui..i ii, t|„. |„iiuii.al
huiopcaii (lalliiii's.

Nil. Ill, //,,. Imillilinlut, 1'llllr,,,rii,,i.

A .•..in|,ositioii of M.iall rull-l..ni,'(li (i;;iir.-. TI,,-
Ml.;ss<.»i \ 11-111 IS s«-,.ii front vi.w with l„.r lian.ls it, il„.
altilu.l,. o( |.ray<T, uill, ,, l.alo of >tars amui..! I.^r liva.!
n.;n,,itli lurf.M.t is a half i.io aii-l Ah- is n.h.-.| i„ r...i
witli ii hhif iiiantli-.

On canvas •_'.{ in. h. x li> in u.

Ami llie,a,,,pe»re,l u «re»t »oi..l..rin l,e,iv.-ii: . ivrnm,, cl.Ul,«,| „.tl. tl,«
•im «i..| moon un,|..r L.-r foet »•>.! ou I..., |,..„.| » onmn of t,v..|ve .l„r.
A|iot'alrp«i' XII, V. I.

' '

N<». 211. Th, iioh, y,n„;i>/.

l-ift'-siz(. tigiuvs rfjnvsvnlin- ih.- Mi..ss,.,l Vir-in niir-
Bin« tli<; mlanl Saviour witii St. Jo„.,.h h'anin- on a
book. IhisnmKni(i(vnt work i, a tin<- exanipl,. of ih.-
painter .s art, iviuarkahk- for ncli coionrin.' and s,.„„. of
joyousness.

On cansas :{,' in. ii. .\ 3:.' in. w.

No. 28S. T/ir htrth nf th, lth-M.,,1 V;,;in,.

Ilia c'liainhor is seati-.l a niir.sc witii the .'hild Murv
upon her knc... Oth.-r wonn-n hrautifullv attired anil
variously o((U])i.<l are pre.sent. In the rear is s,.,.n the
hgureof Anna, the ehild's mother. Iviiij; in Led ;, tended'
l.y a nurse. This work is a fine e.xan.|.le ..f liaitolon.e..
bchidoiu's art.

On canva.s, .'{s in. w. .\ IW in. h.

No. 299. The M,„j,/„l,uf ;„ Iht desert.

Kneelinf; in the attitude ..fpraver with a skull before
her surrounded by angels and eiieruhiiu.

On caiiva.-*, 25J in. h. x. I'j. in. w. In .arvfd frame.

»'»
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N<» 3IL Smut Ji riitnr,

III a I'uvi- io till' xiiiiit "ittiii^ -tmlyiii^ Hiirrtiiintliil liy

iiii iiiigi-l itihl rlii-niliihi. Sks ami liiinl'x a|)i- mUIi water

tall ill iliMtaiK i>. Curvt-d tniiiic.

Oil taiivu", '.'.'jj in. li. x llii in. w.

8B0RI80.

cnili krtitt ia not iit*ntioii«'l in BiognpltiM).

No. ft3> Hurt Iff(linn 11/ Siiint \'iijlfiii^».

I'll*- Huint is rt'|>ri>sont*'(l !«iiiiken ii|kiii one kiicu,

lia\ in^ Ihtii Htirpriro)! Iiy a iiiaii of ^rcat nni-'cular lurtii

in tl t' attitutli' nt attack, with otlur ligiins violt'iitly

di.-|K»MHl, ultn^'ctlHT <ri'«tiiij{ an f.xiiting wom-.
( 'unva^< 1 1 i ill. Ii. x H) in. w,

I'tmliiiit to Nu. Il'i

No. 119, f>t. Ainhroni- n/intinif (fit Emfirm' Thtdimiim
iiilriliiri- tl) llie Cnthnlrill

.

Till' »4tiiit staiiil.t at tit' i|<H)r of till- ( 'atlii'ilrul wi-aring

liis riibi':< aiul riiitrt' aii' lioliling liix |ia.'^toral ^tali, t'oi-

liiddiiig till- Kiii|K.'roi whu in inostrati'd lufiiro liiiii,

»ntraiK'i'.

'I'lu'-c two |»aintii I lit and •>;$, an- fnfjruvi'd—the

I'ligravin^.s orcacli a 11 tlir liai'k>^ of tliu |iuiiitingH and
si^tH'd "Se^riso |iiii.\.i

On i-anvur* \\\ i-i. h. x Ml in. w.

S. Aiiibroia, I>i)«tnr nn<l K«tli ' tli* Cliurcli, an>l niiliop of Milan froui

A.D. 374 to .)7'.t. He was iKirn l ye«r 340 »nJ .li«.l 307. Tli« Cliiirch

liu<l no uiora iliivi>t>'<laii<l anlxnt; liiiilaraitaitut tlia atta<'k>an<lenoroacli-

uientK of the Iriipeiial ai< i m-culir |iow«r, and lie wa< t'lionen with St.

Aiiiiuntini', .SI. (Iiryaoitom ami Nt All' lanitiii In u|ihiil<l Ihn Chiiir oi St,

I'etcr at Koiiie. lie niia at tiiiu's in liaiiger of beiiiK murtyreit by tun fiien,

hut tiXHl laat lliroiigh nil trialu, with • hartty an<l nuxteratioii, Iboiigli, iiucli

«an lim |)ower over tbi' people, that a wonl from bim wouUl have hiirleU th«

Kiupre>» .liiKtinaantl her ton from power. So tactical an<l charitable wa*

be that in the eii'l a court once hi* ilea>lly enemy wan forced to call u|H>n

him to nave the eiidaiiKereil throne. It wax at the time the Arian contro-

veny wu raging. I'be painting rfpreaeuta a utrikiiig incident wbiih

followeil the slaying of certain Imperial ollbiaU by aodiliou" Ibeualoniana,

and vengeance naa about to be taken. Ambrone uiaile an effort to obtain
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- ...1.1 no, *i,..„ h„.. .„ ih.. I...I, .,f „ ,„.,,,, ,.,„„ ,,„ ;,,,, ,,„^„ ,„Hi An,l,r..., ,n Ih... „ .„ ,.|l olh.-r ,.,„.,..r. ,„ «|.i,.|, , (...r.!. .,,.1 U,.|. »„..

uT r ^ ,;

'"' ' ' "*'''• '"'
'

•*"' ""•• '-""v «'••• «'.""•. "
lu .." '! "" """•'«'" """ "'" l-"l'l', I'-.t I "111 .!.« I..(..r» ,1...

!i?»/!^!r
' " '••" *"' ""• ""'•'•' '--l-r.l..... r..l..,..| ,..«•p.ru of tbi. (r«»| Cihohc ,lo«i..r, »n'l W.ti,.... .,1 il... K.al.

8IRANI EIlMbatU, ia38 iwi.v

She wjw tin- vUU'Ht .laiiKlil.r..t<ii..vanni Aii.lr.'u >iraiii.
au Italian [.ainLr, l,..i„ at H..l.,jjiia in ltl:tM. an.l wa-
inslni.t,.,! I,v U,v latlMr M.,- li.-.i ,,„l.|i.. .•„,. n.i-H,.n wa-
w..n in |(;.V,, xvImm, ,|,.. wa. s,s,nl...n v.ar- ..lap.. Sl„.
wa.MUK.H«| imital..,-.,!' (;„i,|,, |{,.„i an.l «as alr-a.lvin
tav.Mir. \vl..-n .li,. was |,.,iMM...I l.y h,i -.ivanl in lot;:.

In xpit,. „f I,,.,- ...irly .l.alli -h,. I.lt a ;;i.at nian.v «,., k,.

N". 13. .V. huhoUii, .,/ ii„„,i„,,,

lnllh. rij;!,! I,an.|.,.rn.r.,ra nia-nili.-,.„i ar.lui,. tural
''"'"•

i'

''''^"'- "'" 'I' " 'i'l'lv r..lM.,| in .nv will, a
.lark Mt... n.aiill.. . inhr..i.k.tv.l «itli H.miis .I,', lin an.l
ift.-iv h.r, l...r r.nal .n.wn n|M.n tl..^ ;:r..nn.l. i> ki linu
njH.n a .riins..n .ushi.,,, an.l si,,,,,|i,.at,.s ||,.. |t|..>„..|
\irKin wh..a|.|..,,.Nin a kI..iv iml.!,,,^. i1„- Inlan! Sa\i...ir
\vliilf|.l„. ..xt.'n.U a <li,i.l.. r NlaiN, ,.,„l,l..„iali.' ..Ith.'
r..war,l..t tin.... win. in lli.. .ai.^e .ilfhrist lias.. U. n
taitliful unto iliatli.

On canvaH, 5 ft. :! in, h. \ | fi.
•t\

in. w.

Tl.. b,.,Uirul .lor> „f SI... i:ii«l..tl.,>l||,.„K,.ry i. .urti. i-nlly ,voll kn.m.,
.....I , h« l,e.,. ,1... ,|,..„.e ,.f ,,»„.,..r ,.„.l , , „l,k.. .M... El„ „, „„
lb.. .l*..KMrr „f A..,lrHW 11., Kin^ „l liun^ur,, «„,, «^„ |,..,r,,||„.,| ,,i ,|,e ,.,.
of four ye,r, to l.>ui., U„.l«n,».. ..I ll.urinKi.., »•«. .„«,ri...l .,. 1,1,., y....r,Uter .n.l Uc.i.Mi «i,|„„ ,„ l^j". Duri,,^ l.,.ronti,v life ,1,.. nv„„...,l .„
«»..r.,on to ..II .vorl.lly ,,|..,i.,„r.., „,„| ,|..vot..,| |...r„.|||o »ork. ..I rHi«io„
•nd ch.r.ly. li,;|i„,. ,H.., I,,., ,.,.,l..,„r. .l..,..l., -he „a. .|..,,nve.l of tl,..regenryby !,.,, brothnr in 1»«. Il..„ry, „,,oi, the ,.r..t..n.o tl.«t .1 ,„wwt.ng tb« revenu... ..f ||„. Male i.. «l„.« »,>.l .bariti-H. Sl„. «•«, .Iriv..,,
from borne, wiib ber tbree ebibln,,, ,vitbo„t lb.- ....ci-Mit-, of lilV, The
great m«n of the U...lgr.v,.t« cbivulrou.ly, ,„t6rv..ne,l »i,.| .b.. »a,, a«»i„
oH.ro.l Ibe regrn.-y uii.I b«.- ,.,„ »«. ,|..c!ar..a beir |., tbo Tbro.,,., lu.t ,bo
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"rvnoiiiu'ml all wiirMly giMila kii'l liowor. " Afur th»l alif li««<iin Mclu*
•ttin anil aiiant lb« rnunliKlor at har lif>' in woik* of rliftriljr •|i«i'i«ll)r lUrot

Ing lifnoir lolli* uarx of Ilia tick afl«ut*<i with llix wxl lnatltaiHtta ilUMuaa.

NIto <ltr<l III lliK )aar l2JI)«n<i waa oaiintiiMii fiiiir y«ar» lalrr.

8NYDER8 tFransi, in'it l(iS7.

Alt oitiiiifiit |>uititir iMirii in .\iit\v«>r|i in I'lTO. Hv
n-cuiviil hilt lir»t in^atructitiii Umn lltiidrik Vim liiileii

uihI I*. Hn-M^JK-I. Kill' •'iiiiii' tiiiii- Id- |iaiiiti'(l aliiiiMt ciili-

ivlv '•lill-lilf. lull at'lcrwariN luiltvoliii iiiiiiF<ilC tu j{iiifnil

iMtiiitiiiK. partii'iilarly aiiinial-^ ami liutitiiig pi4-i*iit'*<. lie

iiiliiiiattly lifcanif tlir iiitiniatc liii'tKl ()t'KiilH>ii^<. SiivUtm
tally wiiik-. wiTi' nl ileail jjaiiu- ami (i»li, fniit and vt'j;t'-

taliliit ami lie |iaiiiti'il tvfrytliinj; (Vitiii naJurt> ai lii«

|>aniit^< kfjit a \m^i- latiiiK Iiihim- ami lit' hail uiii|ili> u|i|Mir-

liiiiily III' ><lmlyiiij; thcwc iil>jcftr> fVfh fmin inarkft. It i.t

allowftl liial Siiyihrs vvat mil siii|ia-'^t<l an u |iaiiitt>r iif

IViiit III thi-iiu-H of thirt t'I^M^', t\u> hiHC'iiniN friiitM of thr

pinltii, hf ttf'liii iiHita-'ttl thf lirilliaiuy ami funtrast ol'

tiiltiur by iiilriMliK iiij; p)rp'tHisly |iluiiii<l paiTtilt t»r

variDiwly ctitttwl iiioiikfyH. lie iiIm) ili'iMftitl in iiiiiuitry

iiriiiiiiiaii |>iiiNiiits. l.iiil tiimtrt?*, ami tin- ciimtrl nfcalH.

KuIhii* wiiiiftiini'M |iuiiiti'i| tin- ligiiifH in hist |)ieturt'N ami
he ill turn jiaintud trnit ami utluT iihjtcti' and aiiinmlx

for Uiilit'iis whiih ttinjuint wmk-i an- vi-ry rurt- aiidt-xlre-

iiifiy (iiif. Ilin sta;,' hunts and ciimhats orwilil Inusts are

un|»anillflidaiid lor tli|iiitinj,'aiiiiiial naluroaml rap- ami
tin- \h' has ncvir l»ftii i<|uallfd. riiili|» III ul' Spain i<»in-

inissionftl Snyth'rs t<> paint si'vcra! laif;i' JHiiiliiij^ pitturt's.

His workf art' found in all the ;;r'at collottion- ntKuro|H'.

Vamlykf has paintitl his jMirlrait nitm' thun untt', untl

.lordains also paintt'd (i^ruros in hift works. IIt3 dit-d at

Antwerp in HmT,

No. 212. Still L;/,.

ComjKwition ; Fish, i-arthfrnwart' bowl of snails, with
ro.sfs protrmling, .ierusulein artichokcH, a bundio of aspa-



r..gu«. « |K,mPKnu„.f... |..l«,..r, r...| ,„ , ,„.i ..„,..r ,i,|,«»n caiiviM, III in. Ii x •«» in „.

N". 227. Wf/ /.;/. I Th. r„„,.,,7 „/ //,>,/. j.

A U-autiful rohKnp.iiuM ..f v„ri.ni* ,, j,^ „, Lj^.k
KiUh..r..,| t..K,.th..r in a ruin, in ' a roncvrl '

Oil rnnviw, 47 in. w. x :u in h.

Til. |.„n«intf i. .n much r^c.mU.I tlwl •.mil tt ,. «l..,n»l ii i, i„„«...hi.

I... r.rl.„ i.f- .»-pK..,.| eo....„l, ..f h„,U. ,„,, ...eh .u.,.„,.,
'^

'

'"

SOLl^MENA iFpanoisoo).

11.. »«. iM.rn at N'.H-ora .!.• Pauani. n .mail i,.„n n.-ar
>a|.l.- Mr wa. tl... ..„, „Can nl,«.„n. pajnl,.,-. lii^ UxXhvr
'"'.'' "-<lni.t..|in rhHM.al l-arnin;,. an.! il... |..,v j.
wii.l t.. Iiav |mHs...| whuh- ni^'hls j,, ||,.. .in.lv .,C |„H.,rv
""'I |'l.il'-.|.l'.v. II.. .„ltivat...| „|.., |,i, ,,,|„,„ ,;„

•

„j„|.
niK. an.l « ai.lmal Ur,ini alt-rwar.l. |V.,«. |t,.n..li, t Xin
''."''••"' '" ^'•" I'i^ 'l-iK'"^ «li-i. 1... ,„„M..| thr-Miul,
^.M•,.ra an.l |K.r«i.a.l...l hi. fatlnr |.. in.hilp. his «,„•«
iii.linati..n. .Mt.T .fn.l.v injr f».. y.ars I,.- u.nt lo Naph..
whor.. lK'b,.,ani.. Ih.-.li<.i|,! ' |.V;,n.-..s j, Marj., h,„"
Ht that nia.M..rt.. ..m.-r th.. Sh.H.l ..n ;iar.,n..Ml..i |'.,

M.- aft.-ruanls uont |., |{.„n,- an^l .|„,|i,.,| ,1,.. u-rk ..f
'..rl..na. KanlVan.-.., <iui,|., an.l Maralli ,\ni..n^: hi- U^^f
workH «r..th..|Vi..,.„.s in,San l'a..l.. .Ma>;«i.,r... ...h.-r. „t
NapI.-« nixl .M..n(.. (WMn.. an.l tl |.a,m Sn,,,„.r" i„ fh„
ivl.-.t..ryol ih,. (•..nv.-nlualial .\ssi.i. In 1T<I2 I,.- wan
comn.iK.Hi.,n..,| hy Philip V. .,f Spain f.. paint ...n... pi,-
tiir... for il... !{.,val fha,H.| at .Ma.lri-I. H,. wa- ih,. f,.i,,,„|
of laica (ii.>i<lan.>.

No. 214. A siln/i.

A Hkctrh ..r the fr.'.Mr.> now existing in Naples.

N.'. 215. Th, H„„t,.

\k>i\\ inoaf^ure 2()i x Hi.
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ill* '»nrA Hiltyl >i/i(tii*ll> aigitiHwl • f«ni*l« iH«|HPfHl sf it>Hin*»tl*«i by i)>*l.

Wifinnl orUor* n«it» On, Ih' !»•<•> mlettralnl b«in( ilia)'mtiw*nNth]rl, whn
M s^i*! tff Hut* Nritl«>n llt« lirttMk V«r««« knnwn «• lh« HthjpMifi* Itnrth*^ %

rnll«i-lfm 'rf |ni(-li' (In vrillnit*- A fatttiint M tk*** ••« tirtii||(il tij r«r

>|iiin, Kiiignf limn', anl iif'srv*! with |r*al •»• Mi'l r<wi*utl>><l on im

|>itrlMil i-iUlK-nl •»»iit«. Ilixir •••ff ilwilictt^l t.f ltf« »l(»n •(»• r»«t|il« rtf

'lii|tM*r WM Ixirm-I Wlcii tli« Itoiiwii <'»|>iinl ««« r>'l>i)llt lli« ''•nali ivnl

<lrlrf»(i>a I'l iko ll«lialt •III Mrrotl cllli^ I'l otllMt ohal rt|lr)r||ln« r«rM«

th«*f ''HiM, ftii«l ftUitit « tlMi'itun I w«ir« r»>laiii«**l «ii>l prvvfrvi*'! %n'\ r«»tili

niii-l 11 )•« iHiiiiKihl, rriiiaiiiiiii iitn(Ri in •iiilt'iril; wiih Itin H'Hiitiia ili«n

%h» "iirnrlM" ili>l Willi lh» Orr»k«. Kioii u Ut" •< M»r<>, whoii t(i» l»»ih«

KiTt* aiiitiii ilfalf.ijiftl, ibi-y w«r« rrfi-rro'l In itnil Ilia naw Millavlum <••• a|>

|>aal«>l !> lif ri-rlalil H«imlrtf» in Ih" r»ii»»i nf lh» Kmlxrnr A'lrallan, A. t».

'J70, a« l<i a rrlitin oar lli>*n iiii|i«n Unf. Wlii>ii RHlt>Mr<>it (itili I'fnl ) <•••

tM->t*||><l by Iha ••••lh«, Ilia i-nUnCll "l llinil roalinit *•• frtlnillln I all'l il

wan fiHiii'l lhi>)r l»r>>lol'l xnii Ihiiiii aUt'il a Hra in Hilht •ii'ga whiiib »«a

api'lixil l>i tlia iM-caai')!!. ,\> II |>r<i>i-i| («!••• iii lU rnaiilla lh« Ixmba fv|| iinirt

<li>r»|'>it>'. A T>*nM>ii alill filau in an a-lilitii |iiilili<h*<l nitiijr yiett* ^t<^ al

^iiialrfUiii, but ()i« K'-iininoiioM I* 'Ixpiilxl, aiil •< fh*<ftill<^li<ina al K'Hna

wrri> •<) rr<H|iiontly <|i-atr<i]r' ', lhi< la r#r]p jiialiflabla.

Nil SIS. //. I'. .V. Kiiil Stiiiili. ( Thi A>i'i>injitii)ii ).

'I'lii- Hli"«t'it Virgin u«<'i'iiiU ii|Kiri rloiiilo iMiriic l>y itii-

P'Ih a iitiiiilH'r lit •iUtitH iiri' ill iiiliinttiiii)

On I'luiviii*. |H) ill. X II ill.

Krniii the It'iaa fanilljr, Koiiiv.

Nil. SI4< Jii'if>f> mill ItiK llttlhtiii.

Ill a laini'iHiN- ,lii?<i|iii i« tiirriniiiilixl by IiIm linllircii.

'I'wii vif*iiMifi i>r ilri'aiii* aru m'vii in tin- xky. Tlifm* wi<ri'

wliat .limfiih iiiti'r|iri>ti'il t'nr tin- Kiiic.

Oil lanva-* l<»J x »<).

.liMP|ib, anil III ibc |>ulri«ri li .la<'ol>, aii>l Ka>'ki!l, ax'ilvit tbo anvy n\ bii

I'Tollivra, nrlio Hrat |>m|><i4i>'l t<t kill bun, but at thn inatanea of Kaubnn b*
waa a<ibl (<i •law lb' Ufra from Mi'liaa (!<hiii»«litA4>, wbn in turn <»l<l bun
to i'oli|ibar, an Kftyplmn nflicar ol hi^b \>nt\Unn. Jo4p|ib by hia ability

raiaait bimai If In tin' atn tin I |in>itinn in lb« Kiiipiri', ami hi* wi<« ui«a«uri>i

•a«r<l llif |>rn|il« from rmiint*. In tba ''li<an y«an" bi« fatbor a^nt bia

bnilbiTa In buy onrn. I'bpy ilil nnt rvcngniai* tba brnllii-r lb«y boil an 111-

Irpalml ami h>' by liarab tri*aliiii'iit •n<leairnnri*<i to "<liacnviir tb«ir

tlinufbta " anil I i niak>- tbein ri*|it<iit nf tbv wrnng Ibry bail ibina him. Ilia

ffrlinga oven ui .u biin an'l be iliartoti'il binuflf to bia bmlbera ami [irn-

\ii|eil lliftn ttiiil bia ralb<>r witb titii<U m K|(y|it. Il» waa now lliair

li<'n<'fa<'tnr, an<l laiob in bia luat bU-aainggrTu to two anna i>.|ual rigbta with

tlio oilier broilipra, nii<l llxi two iribxa of \l: ' c'l aii'l K|ibraiiu {iraaarveit

tba memory or.lo*«|<b among tli« llebrewa.
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SPADA Lionolloi, i6;h i«ja.

H- wu. Ihmm a. ItMln^.n.. Hi. ,,ar,.„t« w.i Mr-.n.lv
|HH.r an.l 1... ua« |.la.-...| in tl... ^.Tvi.-.. of tl... .•„,.,.•.
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n .-olonr Krii..]..,-, Tl.i. ,..„,.|..yin..„i ....al.l. .1 l.in. ».. ..i.k
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Inriirt thai Ins i.mM.T. a-liuilt...! him inlu ih.ira.a.h.mvMm \>roKrv^H was |.h.i...iu.iml. ami 1... alt.r«ar.is ,t„.|i,.,|
uiuh-r CaravaKjiiu un.l .x...i,t,^| n.at.v wo
ultiinatcly r.faiii.d in tl

until th. cicath of that I

HUrvivo. n<. ,li..,lat rain.a ii. KL'l'.

No. 257.

orkx and \»at
>«• v.ivi.v of Diik.. KaiHKcio
liii'-r. whom In- ilid not lon^

/AI'titn

!,if«-si/t., hiHt, |<Kikiii)» ii|>wur«Is and
•f tliornf.

On ninviin IHl in. h \ 1,'i

Wfarin;.' iIh' iro«n

Ml. w.
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144 STKVFXS—STT'ART

STEVENS OP STEVAERTS ( Anthonie Palamedesz),
1600 1673.

IIi-< father wan a <j(MU fii;.'raviT nf Di'lft, ami Aiithonic

WHS l)i)rii tliciv ill KXKt. Ho paiiiti-d portraits and cun-

vorsations iiinl was particularly suircssful in painting

•.'roups nf Mij;ur('s ill interiors, as well as doing so for

other .Masters in their landscapes and interiors. His

j)aintin;; is distinj;uislial>Ie In a tine taste in colour and
coni])osition ami an t'.xiiuisito clearness and liandlinj; of

the paint.

No. 6t. T/i>: Curd /mrli/.

\ conipo-ition of four lijiures, two cavaliers and a
lady and a hoy. On the lel't tln' lady, who is riehlv
attired, is listenin;; to a p'ntienian who is wliisperinji to
her. On ri;.dit the other jrentlenian is lightin,;,' his |)ipo

while a iwiy carryinu; a wine ewer points to the tahle. on
which is a pack of cards and a light-'d candle which illu-

minates the scene. CiM'tained !)ackgroinid. It may be
noted that the painting of the lady is very much like
that of Ruliens.

On canvas, 14 in. w. .\ 2'.ii in. ii.

STOPLEBEN.
(Tlii« HI list i» not morileil).

No. 64. //f«(/ »/ mt Ohl Midi.

A head of an old man heanled and wearing a dark
cloak turned in profile to the right. His left hand holds
a cloak acro.ss his iireast.

(,>n panel, l:? in. w. x I!M in. h.

No. 308. Tfir C/i'isi' hji Siinhiir/i.

I'aintod on porcelain. Small circular.

Marked " chasso sur verre.
"

STUART (GilbePt), 1754 1828.

.Vji Anglo-.Vmerican portrait painter of great talent,

was born in the State of Rhode Island, in the year 1754.



STUART 145

Ho oarly w..„t to K,.,!;,,,.! ,„.I u:t> intro,|„,..,l f., Sir
on.,a,nin W..-,, with ^,| |„. ,,„,k.,., ,;,r ........inu..

HoHl.uw...! ,MVMt al.ility a..! ,.n,fi,...| l.v ,.,„„.,.., wi,|,
•I'e an.it hu^ih.u paintrrs nf tl,.. tin..., an-l l,i. ..iai,„.
wore arknowl,M|.o .,v.,, .h.ri,,;; ,|„. m;. „,• si,. .Joshua
I .'.v.ml.ls. H,. n.tMrn...l to A>nm..a in 17!.:?, an-l r.-.i.!,.,!
'•l"o(ly M, l'hila.l..|phia and Washin^'fon, pra.ti.in.- his
pn.l.'ss.un until ISO.l. wh..„ h,, w-nt t., J{„stun wh.r,. h. ,-,.-

""""-"1 until his.Ioath in 1828. His niaturo wu,i<s aroH,..-
'a<-tons,.,l I,y a inast.Tly hrca-lth ofhandiini, and a.v linrlv
<irawn with a nrhn-ss an.! purity of ...lourinL:, whici,
ivl.wt his training; and association with tii.- ;r,.,.at masters
Many „r his l».st works wcn- of prominent Kn-ii.l, p,.r-
s..nap.sofrank and learning', and latteriv in .\mm,.a his
I'l-iish was employ,..! upo,i promin..nt .\m..ri..ans, in..!u.l-
iiiK what IS ,..,nsi.|,.rt..l ..no of his .hi.-f works, that of th..
h.- ' Prosident, <;..,K.ral(l,.orp. Washington, of whom h,.
paint..d sevral an.i his .|au,,ht..r puinte.l manv alter him
which wore very erodilabl.,. w..rks. Like Sir" Menjamin
West an.l J..hn Sin^'let..n Cjpley (both Amoriean horn)
Stuart owed his su,.,.ess and ominonee almost entir.'iv to
his En-lish insfrueti..n and trainin- as n.) le.s t.)'tho
KoiuTous patr..na-e of the rei-nin- rovaltv and the
nobility.

No. 360. /'nrt>,i!t „/ Sir G>ui;je /'rer„Mf.

Yoik 176,, son of Majoi- General IVcvo.it, who servci „„,Io,. Wolfe an.l waswounded .t the battle on the Plains of Ah.aham. Hi., father was a S-vi"
born at Oeneva. Sir .Jeor«e P,- .,st wa, Hr.st Governor of Nova .Scotia His'
.n.htary .ervces in the W,- „.die, were numerous and ,li,tinguUhe,
though sub.eq.,ent event, proved that he lacked the military qualitieswhich are require,! in an officer in high an,l active command. As a civilgovernor he was more succes,ful. At the outlet of his gubernatorial careerhe showed a conciliatory spirit towards the French Canadians who had insome measure, been antagonized by the unwise administration of Sir JamesCraig feir (.eorge reversed the policy of his l.redecessor, an.l his perfectknowledge of the French language enabled him to do this with greale
facility through peison.vl contact with the citizens, and he did much toorganize the people and confirm them in their loyalty prior to the war withthe United States. He made enemies in military and naval circles but



146 STUART—SUSTERMANS

ollii'iwisr, olitiiineil |in|Milaril]r anj on liis recall the I.egialatur)^ votcil liiiii

It m-rvioK of pliite. But the iilliiniiti' ii»«"nt wiw not i)M»ine<l in thn Coiinril.

A rniirt martial wa* tn havi' inrontigate I hi-^ military H'liiiini'<tralion ilurini{

the war, hut ho 'lioil a Ifw hoiirn afti-r tnu iliil)* of aKteuibly ol' that boily In

tircut Dritain.

n
SUSTERMANS (Justus called souivtimc Suttermans).

i5<»:-i»i8i.

Tliis omintTit piiintiT was horn iit Antworp in IH'.tT, ami
was a scliular of Willcin dc Vns in that city, ami i>t'

Francis Pourtuis tliu si-coikI, in Paris. Me travcllfil

tlir<)u;;li < ierinanv to Venice where lie passe<l some time

and afterwards went to Klureiiee, where his ahilities re-

commended him to the notice t)t'< 'osimo 11, ( Irand Duke
orTnscany who ajipointed him his painter and in whose

service he remained until the death of that prince when
he was favoured willi the protcclion of('o-im(* III. In

Hl'J.'J he was summoned to N'ienna to paint the Kmperor
and Kmpre>^. and returned to Florence with a patent of

nobility. Suttcrmans painted history and portraits and
in the latter was little inferior to \'andyke. When Van-
dyke visited Florence he expresseil the };reiitest admira-

tion for Snttermuns' works and painted his portrait to

honor him and etched it afterwards among his famous
"ieones". One of his most important works W in the gal-

lery of Florence. It represents the Florentine nohility.

swearing fealty to Ferdinand 11 ai.d he introduced into it

the portraits of the most important personages of the time.

He died in Florence in 1681. The works of Suttermans

are always conceived and composed in a grand simplicity

and treated in a large, broad and massive manner. Yet

tlitn' are justly finishe<l and his Hesh painting is the very

acme of perfect i)ainting. Mis colouring was al.so simple

and in the finest taste of constraint, so that his works
create a profound impression and always lend dignity to

the suhject.



srsTEHMAN.s-TKoHxiriLr.
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N.». 140. I'nrfr.nf „/ „ Griill,,„,i„.

This fine. ^H.rtrait ivpr..s,.,.fs a ^.i.tlnna.. uf a.lviiii,-...|
y.-ars o ,l.s,mp„,,h,„| dnMoan..,,,, attiml in a Ma. -i^^

,mo v..|vH .loul.U.f.ov.r vvl.i,.h tall, a 11,,.. la-vrulla, wi. I,a Cham o» go
. and jew.-I.H amnn-l hi. n..,.k, .•

i tl ,«on.o ord.r uhuh huwover is n.isHnj,. .i.-n^.i n^/ ibe a .h«t,„gu.-h,..l p,.r.onap.. It is lifo si... an.hl. n

JpLutur
"'

'
"""' "'"'" ''^''"' ''^' '"• '""•^'"« ''• ""•

On canvas, 2(1} in. h. x 21 1 in. w.

THORNHILL Sir James), I.i7.ii7;u.

He «-a.s the sun ofa g.-ntlenian of. ,1,1 familvin Devon-
shire, KriKlan.], wh.ie he was horii in KITC.' || ...jv
went to I,on.l..n and -.vas plaeod nn-ItT (h,. tuition of '.v

certain Thomas Hi^din.oiv. Hrma.i,.a .onsid-'rahN. repu-
tation when he went on an expedition Ihrou^d. Holland
Handersand Kranee. On his ivturn he was appoint.-d'
hy Queen Anne to paint theenpola of Saint Paul's (

'atlM.-
dral which he deeorate.1 with oijrhtswnes from thohi'story
of the Apostle. He also painted an apirtnirnt at Hami",-
t.m Court I'ahiee, but his most cek-l.rat.d work is 'j'e
great coilinu at (iivenwieh I'alaee which is a truly mag-
nificent work rivalling the great masters. The givat Hall
at Ulenhcim Palace, 'he Saloon and Hall at .Moor Park
the Stairca.se at Easton Norton and the chapel at Wim-
pole, also altar-pieces for All Souls, and (Queens Col-
lege.'^, at Oxford are also his. (Jeorge I. knighted him
and Ins daughter was married to the celebrated painter
William Hogarth. His painting is extremely free and
his cmipositions and light and .shade verv fine as 'well
as his colouring being rich and in exceedingly good taste
while he possessed a great knowledge of perspective.

No. 184. Mytholoijioil xu/tjeit.

A j.rojectforaceiling. The figure of .Juno magnific
ently robed and crowned and accompanied by her em-



1|H THnnMUM,—Ti.NIF.ns

l>ltinali<' |>i;ic()ck, i^ .mIkiwii riiliiij: llir<>iij;|i |lu' <li«ii.

uilli a livir ^(>«l lu'low ami other (i^nn*!.

<>ii (iiiiva-, '22 in. w. x KIJ in. h.

TENIERS (David, th<> Kidcn. inM2 l«l!).

It \vasl.nnial .\iil\v.Tp in l.'.s-J. ilc liailan flihr KrotluT

narnrd .Iiiliaii who tir-*t fanulit liini, liciti); u ()n|>il uf

L'lilicns liini-clf. Ili^ taste Icailin!.' liini to laiiiNeajie art.

lie \va- plaeeil under tlie in»trnetion of .\ilaiii KMieitnei'

at Uonie arnl stmlieil inider that master t'ur six \ears. < >n

lii.s return to Antwerp, where he hecanie a nieinlier of the

painter's jjiiihl in H'.df.,— he painteil j;reat relijijon- pic-

Inres, JMit more and more rural sports, inerry-makin;,'s,

lemptali -IS of .-^l. Anthony, I'orttme-tellers, et<'. He
Mcated these snlijeets with eon«iihralile liuiMonr and
inj;ennily, hut hi" s )n, l>avid Tetiiers, jiniior. totally

eeli|.-ed him. There i- a warmth ami l.readth aliout the

elder Teiiirrs' Works that i-i ple,i«ant, hul they lack the

li;.'ht sil\er\ touch and tiie eh-arness found in tiie works
of the youuL'er.

No. 84i Ihitrli liiti fii ih'iuh'iiiil.

ItresM'd in a white smock and a slouch hat with a pipe
in it. a hoor is seated on the left and holds a lariL'e pitcher
'>t hcer on his knee, while he holds up with his ri^ht
iiand a lieaker of the heverajrc with evident satisfaction,
On the ri^ht, hy his >ide, is a lK)y dre>s(-d in hlue and
wearinj; a hat with a feather in it. "lie is indulj;in^'in the
'• pipe of peace." Hy the side of the man is a ])aiier with
tohaeco. (jjiht hrown hack^jround.
On canvas, -Jli in, h. x 1h| in. w.

TENIERS (David, the Youuger). 1610 1694.

Tins celehrated painter was horn at Antwerp in U\\0.

His father was Havid Teniers, the elder. Tiiere is no
record of the year in which he commenced studying.' art,

hut douhtloss his father was his first in.structor of whose



TKNIKU.s
I l'»

^tyU. t ...,..„ ,., ,n .art, a M,l,li„.a..oM. II,. „|,i,.,at..|

v

work.Ml w.lh Mr..u«,T,„..l |{ul,....«, altl.uu«h n.. |,n..,( i.
'"'•"':"""";-'. 'IVnuT. UM.I IJ.,I„.,„ w,.,v l,ouvv..ri„ti,...
'"'• '''.n.l,. IVniVr, ...am.-l tl... .januht..,- ..,• M,v„.l...|
^^l'"«a.a|M,|.i|„iI{„l...„-.

II.. ,,a-, all.T a m,.., M
'"'"''.''""''" ""^""•'""'•"iM "I .^.lii.t l.uk.., an.lwa.
.iK........H| ,,ai..l..r to tl„. .iovvrnnr ,\,v|,.|„k.. |.,.,,...!.|
U. l.a.M, who |,,,|..,l |,i,., ,,i,,. ^i,.,^ ,^,,^, .,,„„„i^;j,,,,,
";''"•';,;"•''"".'"'''"•''"'"'' '-'^ I''-""'" Kalluval Mrus-
-1-. Il..-Aiv|„l,.k..', -u.-.-...,..,., Don .M.a.i of A.Mha
""•""t"i.'l-'Mori'|,ili,. IV. ..,.,.iirn,...l 'IVnk.r, i,. hi.'rM an,l ..V...,, it i. said, |.ra,ii-...| a,, |..,. his tuition.
""I'I'IN .o.„...uv.| a;.'r..at .i-hniration for th.. Kloinish
"..•.st..ra>Hl a..,,„i.v,| iho.. ..xa.M|.l... of his art, whi.h
•nik... li... .Ma,|,i,l ( ;al|,.,.v so ri.-h i., tl... works of T,„i,.r-
I "•""•'> M.OV...I Iron. .\ntw,.r,,to IJru.sc.ls l.^roniinK own.T
"' 'Ix'lanio.is ..ountry hous,. ....ar I',.,-..!,, th- s,...n.. of
"•an.yot his Jat.,- |,aintin;:s. In KKi:?. !„. took an a-tiv.-
|':i'-t in (onn.lm- tl... Antw..r|. AiM.l..n.v of tl... tin.. .,rts
lon....s.l„.,latl!,-„ss,.!.s in KI-.U. Mis' |,aintin;,s a..
""""'••bio a> 1... was a most p.-oliiic n.ast,.,> a
fxcv,..lin;.|y rapi-i, an.l n.-arly ..v.-y in.i.o.taut
conta.ns one o.' nioiv .s|M.i;iniei.s of his w.-rks. Mihou.^h
I'l^ uoi.ks, which consist ..r ..vcrv kin.l of j;,.,,,.,. lan.Ts-
'•apfs portraits. stilMiC... .t..., a.v hi^M.lv linishcl a..,| are
•••"w.lcl with .letail, y..t thcv is a .l..|iKhtt\.l l„...a.lth an.l
mlvery coloin-.nj,' which c.vat.- a n.arv..il.)usco,.lncss an.l
.iwirnoss oratnu.sp',..n>. an-i th,- ain. in all his work was
cither niirthful .)r luin.oi-ous. ||,. ili,.,| i„ |,;!)|

in-

wi'il as

iiiiis(.mn

N". 44. hit, run- iv'ill, jiiinri's.

I Ins hne httic cahmct «cn. rep,vs,.nts a., interior with
f.Ki.res. A heantifully .Ires„.,l la.lv weari..;; a cap withH wh.l.. |.inn... an.l a fur n.he is plavi,,. ,ho ouita.- while
^l.e lo.,ks out at the spectat.*.-. Tpon the (able l.ehin.l isa glajs with other oI,i..ets. Two 'other li^u.vs are c „

On canvas, 101 in. h. x Hi in. w.



I'-o TITIAN—TIV«il,l

TITIAN TItlano Veoallloi, M77 ia7«.

'"tcliool of TiliMt. An oM o«|iy.

)

N" 273i Thf xii/i/nr III Kill nut II K.

I |Miii a t.-rr.i.f ami M'ali-W at a lahlr, ttiir Lord in nfi-n
ill tilt" a<'l .it'lutakiii^' l>ii-ai| ami Saint I'tti-r ami Saint
Siini.ii an- .«ittiiijr ..n tithcr -i<lf of llini. Simon Hltincls
iMliin.J, A «l<»j{ aihl a lal arc umh r tin- talilc TIk- difi-
laiKf in o»m|Hc,t(l liy a nioiintainoun lamlHcu|tv.

< Ml lanva*. :!| in.w. x 24 i in. Ii.

AfUr lli« r«'Kuri<otioii of our I<ir.l two <ti>cicl«i, of wliom C'lco|>hM wu
onw, W..II.I.J tlifir »«> In KiiiDinua a villa|[H >oiu« fiirl.ingn (rom Jvruiali'iii
canv<>r>iii|| willi w.ih.Iit an. I rrvorKiiCKOii l|i« recent crent* ami unknowing
ly Mifl ,ri.«in, on tli« way. Iln •xpoun.lo.l lliu .cri|.lnr<-«, from tin' limn ot
Mo..»lotlni l"ro|,li.tH, con.erning lliniiolf an<l rel.uknl tlirni f.)r tlirir
mint of niltli. And tlin .li«<M|ile« conitrainml him to iiu|> with thcni and aa
th*jr »ut m nit-at lh«tir oyes were oprn^.l an<l C'hri.t vanlaheil from lh«ir
•iglit. ((.•Inrniiiij to th« A|mi«i1<.« they narrat- < whut th.y ha<l «i>«n ami
heard,

N". 235. SI. I'.t,,:

<
't»|A ul" Titian's, Canidii- \vori< l»v Hamt'i.

TIVOLI (Rosa da), 1U571700.

His proper naiut- was I'hilip rotor Rous. Ho was tlio

son ofJolin Hoinrich Koos and was Ixirn at Frankfort in

lfi'>7. Ho was cmlowftl with genius hv nature and on-
ooiirajjcd and assisttMJ l.y an oxeollont father, who was
also a painter of animals. Tiie I^indgravo of llesso in
whoso sorviee his father was. took him under his protoo-
tionan<l sent him to Italy withanallowanco.toonal.lohim
to study. (»n iiis arrival in Homo his ajx .leation was
such that he soon made a reputation. He established
hini.solfat Tivoli where he kept a sort of menagerie for

the puriM)se of studying' animals more eonvoniontly. Hi.s

piotures are painted with great vigour and precision and
his colouring is remarkaldy fine though it has darkened
somewhat with age. His works have tuastorlv breadth



TIVo[,|— (•\K\n\V.N I'AINTKKS |,-,|

""I Mivi.nth uh,| hi, immoral .ul,j..,t« ar.. ran. IU. .|,..|
ul Ifoinr i., I7m:.. Hi, „urk. wl.i.l, aro ahuiy. ..r.allU.
nrv to Ih. |'.,ui..I in tl... I»r....|..., (iall.iv, \m/i VU.rnu;-
tlK. Louvn.. I'uii,, I,oi,.l..„ a,„l umus .-tlur luil.li.. ai..i
private K"ll«*ri»'«.

N'». 24. //.»//.»,. Li.ol'.r,,/., „;//, /,'„/„, ,(/„/ r,,///,..

In til'- -l.a.l.. ..(• tlu. tuivgruuM.I «l.i.|. in .„„.,. I ..fiimis ..,ul«,,.„n,.,l ,n a l.ixurian.v ... ,,|iaKf and ..v.-i-
K'«Mvlh aHl,..,.h,.r.l i. r.'Mti„jr with I,,- .atlh. ami ,h.,.|,
"iHl a l.hi.k inur... will r lual aiv «n.„,„.,l i„ th....„l,V,
<>» thf imiiitii.K

; JKhl i, a .K...,,inn 'l--u. In th.. .Ii-
taiuv nmisun.l i....imlaii,^ luf,,, Ih- ha.kKiunn.i with i
xniniii.T sky (.vorhtiid.

Oil canvas, J ft, ;; in. w. x ;!:)i in. h.

•><>. 134. All liitliiiii l.ii,i<lsi,ii„

.

In a lan.lsraiM- ...hi|M.s,..| of ruins ami fiv,-, a u.-ntl.-
n.in on ho,s,.|,„k is st-rn .nLifjinK iVum a riiin..! i.on.,.,On canvas, :;(>) in. w. .\ 27 in. ii.

N'«». 249. A s/„/,/i,r,/ ,1,1,1 his il,„l-.

In an Italian lan(ls,.a|„. i„ a ninmitainuus rountiv and
Mnnnu-r sk.v ov..rlu-a.|, a sln'^h.-nl is,vstin« with hi', .lo..
nc'si.l,. Inn. an.l .sh,-t.|. and j;oats l.row.sin- and ivstin-
around liini.

"

On nmvas, :{"} in. w. x ;il in. Ii.

Xos. 134 and 24'J, are l.y one of the f»mily of Uooi.

UNKNOWN PAINTERS
N". 316. Iai ('iirne, lenr.

I{oi)iv.s..ntt'd litV- si/e standin- turn.'.! to left hut look-

"'f,"f
"^l'.7tatoi- He w.ars a euirass with g.dd ela.«|.> and

p.ld Imiided helt and a white hue eujlar. One eve is
closed, riain back ;;iound.

Canvas, .'{() in. h. x 25 in. w.

Xo. 317. MoiiH. L'Ahhe La Come.
Life i*ize standing slightly turned to tho right lookin<'



i.Vi rSKNOWN IVMNTKIIM

nl »|H«iiii..r II I .lit««..i| ill mnm-iNk. Ilf li<>|«|. n iMxtk
in liii< IiiiihI Hi. wii- Im.tlur <>( l.iir l.a < ..riii-.

• 'aiiva-. :«» ill. Ii \ •.».', in. «

N" 231 /,'i„i/ii,ifi, (I ii-iMi»h link now II I.

N" 311 I'luli'til ii/f/,r \',i„,ilUi Miiffnr »/ f/i' /,i,,t, nil-

tiitii I iinkiiiiu II

'

Tl... V..fi..ri.l,l« Moil..'r .M«ri« (tinyail) of l).« iii«»rii»l..m mm mIIIi
M».I«iii«,Ih U I'.Uri-. Ih» ).iirH roiin.lr-a iii.l llr,l ,Su|.»rior of lli- ftavtu*
1'i.iil.ti* M<)tiit4lrry of HiiBbr,. »,„\ w». Urn in Ih* fr»t l.'.W, of » fitniilv

|uliii„„i.lip.| (or prololy nihl rirtiip. \n lii.lorian of iI.b iiioiiMliry k«>
ai-l llml lliu |.i..|v mi.l iiiiioerii.« of (i^r youth iimI Iho tri*U Ihitl tU» li«<l

lo |,iw< Ihroufh ,l.,riii« • l»o yp.ri. lunrriv.l IiIk, .ii,| tti« ifliuiratl* »irtur.
Ii.' |>raitu..,|.|,i,lii(/ lirr Kulonli.Hi.l m)iiI« l.rin(in( uji hfr ilitaiil m>i>, »oii|.|

fill iiMHi) .'liii|,|i'r<<. A wiiloH .1 ||,« a„« of iiiiiftKKn yr»r« .li» hxl Uir r»r..
roiimg.., It frv» >»«,, luur, to .,uil for III* f.,ii... oflio.l l.*r c l.iM, lioui- i«iii|

klti<lrp>l lo rr.w. Ilia >.n, itiili « tiun'lful of otlii<r .|«>vol»,| .uuU to l,r»H' itio
i|r»ii)c..r« of til., wil.Urn."-. XUf .•wiif lo CaimiU in lil.iy nuir lo li-avo il,

*M<I l>«r nork wm ,n rrmuikol.jn timl tli« pr.H».,of canonuition will .loul.l
l,M I... .ccom|p|i.li..|. it, I-.7I ,i,e lul.^ of V.nrrnbl.. ..«. .onlVrrwl itt Hom».
Ilrr lift. Iiw l„,.n wiittcn l.y ih.' Al.l.* CM.grmn »nil ALU i'lin|.iii «n.| it

Uinv wi'll »lu(lii)i| for ••«uiii|.l.' un.l •ncourifi-iiKMit.

No. 132. I'oihiiit II/ Mijr. (,'iiiijittx, Ixf HlMfiii/i I,/ (HtiiiM.

\.'\ivs\/.v hii'! U'lijiili. iln-nrti'd ill «-jiiM(i)|.ul lial.it and
wcaritij,' a pir lal itkch.

< anvas, ..(i \ 2^>.

No. 133. //«/*. Ml-. Cfnnirniii (.\lti-*t llliklluwil).

• 'aiiva?*, ;{() X 25.

N". 139. I'liilriiit ,,/l'AUn' Ftihinil.

( >n canvas, ;!(» x 2"».

N.. 163.

A Vfivniiri»Mit c-opy .if the <.ri^;iiial ami most fch-l.raftMi
iH.itiait (.t'diir LnnI pn-siivi*! in .St. I't'tiTs. ut Umiif.
It ix inscrilHMl vkka r.iKKiiK i)i-:i. vdi.to Santo a..s. I'ikiko
HI I{o.ma.

<»n canvas, 28 in. Ii, x 20i in. u

No. 170. .SV. drriiiH.

An olil S|)aiiisli suvcnteontli century paint ing. Tin-
Saint is kncfliiio; and liolds an o|K'n book in lii.s hand
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I.'. I IN KNOWN r-AfNTKHM

p^rn " an.l r.'.iiin I th» |MiM»F 1.* •!« I •• ||t««l >l««t* »ni burvh Aifi «uia ti«

)»..,|mm«'l. U. •«. u>|,ul.'|irv I „ ..Ml, ,„,,„,, ,|«„|, |i^_ 11,^, ^,„^ ,,„ ,^j,
• |.M«.ll HiHilil »„i, 1,1 (,., • (( ^l^,| Ih. int|MH*lt.la Irt |t>>« III • !•» !•»«
HXio !•> 4 |uitlr»tl Hf.n • Ur.' altttc ..I tl,a r«r»r nf "'Silr, .U U«*t, •nl il

"•Hil.l I* UHf ruit.t>t i« .ii.u.|.l i». BmI B.1 «r»i< !• „•«>•« »• in«^Pib«.i .m
Ilia •Mn»l> •tfinnm'U. •ii'l i»>i t>i,«||r»|>ti]r u batur «t<»*lh •l>i'lylii| lb*it bis

Ni» 223. h-'li'iil uf l.imit liiutttruif,

|i.|iiH\ l'n\ iiui»tir <iriiirul i>niu' Hrili.li ('..ur., Mun.
inal. III-. riU.I mt u |Ki|K.r on lln' paiiitiiiK " Montnal,
iHili Apiil. iHM.t lit. w«.iir* iiin iiiiiriiriit uikI i« huU-iI uX
il ili'ik \ltl«t IlllkllllU II

< »ii "'|.|«r, 1 1 1 ill II X '.( il). w.

No 241. I'uih'til iij l.„iii» i'hinliiml.

l'aiiili'*l III uitlri' iiiliiur III) |»ii|H<r.

!»i ill. Il .\ n ill u

No 248. Fniii'l mill Mil) ijiif rilf,

Al'lcr II I'itiiitiii^ liv KuiiIInu'Ii.

< »ii liiiivii., I n ill II. X \:\ ill w.

No 251. >'./«» «/( //»» Ilfiiiif.

AljiiiK' JUTiK-rv
; an oil |Htiiitiii^ mi |)a|>«T, Knuli.h

•«lu>ul.

On |Hi|K'r, 2.1 in, 'i. x P.M in. w.

.N'H. 178-4. hitlniil uf M, ,(,.,/ M.i.l.im IIiiiikI.

No. III. h>,-l,,t;i ;/ I'M.I^ II A \',rr„uH.

I. ill' mi*', halt' Itiifftli.

• tn canvas 2i in. )i. x 2<i in. w.

•No. 221. >Sli- Uiiji Cir/ihiii, l.iifil //••I' /,,/itir.

In iiiilitJir.v iinit'orm. An Knjili-li ininiatuiv.

.Iirlliijn'tirl.lon, fir.l Huron I»ortln.»l«T. <i .Vfrrior <ien«r»I of ('«n».lii,
WM •on of k IlfitUli iM-riPrni, mltn Sir Ouy, of Ne» ry, Co. Dm»n, IreUn.l •ii.l
w»» born in I'l'U. II. •orv.-.l in ih.. (iuitr<U kol llien tlin TL'n.l F.wl anii
fou|(h» in thewur. in«liicli Britain took to |>wmm.nil» pari on llm continent
ol Kur«|ii<. lit- VIM an arconipllali'.il Itngiiiit a* wi-ll a< an al)l«. oSenr an.| for
yi.ar« a ol.Mie frien.l of Wolfp, tlie conquoror at gunb«c, with wlm»« armj lia

••rv..(| a« tiuarlcr Ma<itpr ilen.'rul. A|i|>«int»>l llo»<«rnor in ITSD li<« axarcUe.!
great jii.l|{m«nt in onilui-ting tin. .bi|i of Mlatu tSrougl. atoruiy v.itors and
olLlifying the civil regime. In tho y*.tr l"7j llio Amenoau ri-volulimmry,



VAN- hK nK\Ki.i»i;
,5..,

:':n:r!r;:±-!-::-- -;•.- ...; ....... ,.

.«.! .I.«...«,..| .^,..1., ^. .VU.M. .

""••-Mil.- pr.- U,„,„„„,

'».- .-.. lb- uu., ...1,. . .:;
,.^"

' ;:.7 t *"""' •"""••' '"«"

fr««l, «.,l,m t„,„.,. ..r.h. ,lf,
•••t.-r.,.| „..»,.( ,o.,,

^
-•'•'*.'.".-.../«: :.r.::::::r. "-.;':::;':•

r"--'
•"'

-» -'w™/..:t.«:;::;',;:::::.::7 "r"-
". "... ,u..,

U«,r low„ ..,„ ...1, ,,. ...„. ^.
*"* • "'" ••7- •" »'••' -««Hi..| .., Ih-

•U#.Ut'. nwB. ,H...ui,i« , u„,„^ /L " "" "' " '"'"'-^ "••«. I'>r.l l«or.

VAN OE VELDE,WlII|.m,th.. Vouuger,. umt:o:.
A duti„Ku..h..| |),a..|, n.arinc. ,mi.,u.r, U,r„ nt \,„su..

M.-g-. I«;.tl..a.l...,an.l..,.w..r
.ul.li.|..Hin K J ,

h.th«^rvu...oM •,...,.„.. II an.l.,a,...., I,, r i/'t
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•'»•" '

No. 211. i/.>rh,r. (St-ho,,! of \-a„.|..,.v,.|,U.,

Sea and .l.i,,pi„y and !««(«. Kiigli^l. Sd.uul.
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l'<i V.\NI>YKK

VANDYKE (Sir Anthony), i.v.w iiiii.

This "frtiit piiiiitt r was liniii at Aiit\vi'i|i, in l'.il;riiiiii.

on III.- -J'-'ikI (.r Manli, l.V.)'.). His I'atluT was a silk nur-
• lianl, an<l iiis niullicr, Maria ( 'uypiTs, was si^illcd in

fMilproidrrv anil iiihcr arts. N'aiulyki is apprt'iitifi'il to

"an halcn when \h- was init ti-n \\\ s o\' a-^f. lie I'n-

tfi-td till' stu(lii) ..( ivulniis at sixteen years, witliwlioni
lie remained till Jdi'l) as his assistant. Allhoiijih he went
("I i:n,i,'laii.l ami wnrked in thesersii'e nt' Kinj; .lames the
Isl, lie retnrned to .\ntwer|i, and i.y the advicenl' Rnhens.
went to Italy to study the ureat Italian masters, and e.\e-

I'l ted many imjMirtant works there, as well m maturim;
his st\le hoili in method and iVeedom, and eohmrin^' and
tliynity oledneeiitinn. The ;;rand works it'Tilian had a

laslinj,' inllueiiee on N'andyke and led him to seek the

hifihest i<leals in art. His works are eharaeteristsd hy a

rlehness and depth of c'llourinf;, a masterly hreadth of

handling and an air of j^reat relinemeiit and di-,'nity, and
in his reliiiiuM- works he ascends to the hij,diest eoneep-
tion of Divine heaiity. lie was invited hy Charles 1st to

Kn^dand and was Ioa<li'il with honours and t'oininis.sions,

and lived in London and painted tiie Court aii<l Royal
Kamily, the aristoeraey and learnin^' of the day. and
enfertaine«l in princely state. N'aiidyke was indefatigahle

in his labours, and he left an enormous nnmlK'rt)f works
jlt his decease.

No. 74. Miiti r Dtiliirnsii.

The ti^'ures composing; this superiily hoautiful work
are ahowt half life si/o. The deail H-j;u*re of ( hir Blesseil
Lonl is .seen lying in the centre of the picture upon !i

white cloth upon the ij;round,:md which [)artly envelopes
the nude hndy. I le is supported hy his divini> Mother
and the ri;,dit arm han,t;s over her knee, while the left is

held in her rif;ht hand. The Hles.sed Vir>;iu ''s kneeling
an<l is robed in a dark blue mantle and wears a hood
and is looking; heavenwards in anjiuished supplication.
An angol elotheil in rod with cduspod huiuls is weeping
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Two
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' '"'^''1",!-' Ill thr^kv
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On ninvas. |!i i„, 1,. ^ |i» in. w.

un.lor liol,..,,,) V«n,lv.k.. ....vl
'

'

"'"'' '""' "'"'" """

VAN LOW (Charles Andre, k..o,v„ a. Carle van Loo.
1705 I7(ir>.

'

"'• "-'^ l-n. a. \i..,. in I7.1:, ||,. ,,. „,„ ^„„ .

-•'svnninna.Hlwns i„s,n.,..,.,| l,v his hn.,!,..,- . ..,,
iptis. w,, .iH.n luMV....... Ho,,., ,,,,,,,.,,.,,,

•

--••-;''•.. L,,,ian.ll..a,-
I ..„,,„.,, J\l

•"'N "li".v u, irj:; I,.. „u, I ,1,, ,i,,, ,i,„ ,.„,.

*

,

•

,

"•' "••'* ^'U'^hU.l l.v ,1„. I.„,„, \,.,„,. ,,i^
.vturnl,..I..va,„oanu.,„l...,..,,„,..A..a.|.,m

in 17!: .

» '.
Km«.tnltlu.(.nl..,-..rs, Mi.-h..! i„ 17.-,1. K.„,

."

'MlW.n 7,^. Mis.v..,.ksa,vt,.l.efo„„.li„,ii ^

No. 330. 7V/r //o/y AT,„/,V//.

On canvas. 7 f,. .j i„. 1,. ,- c f,. 2i i,,., oval loj..

il
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l-,H VAX r.()W—VAROAS

ThU painting of the Holy Knmily it the origin«l wliioli wu givtin to the
Horainary of Qiuibeo by the Semlniiry of Foreign Mi««ion« of Parli »boiit th«
rai.l.lle of the 18th century, probably when the obipel wan rebuilt, for an
altar piece, ami reiuaineU there until the late Hre, when mo«t of the
paintingii were burnt. It waa painte.l »peoi«lly by Van Loo.
Thin noble work wan the altar pi-ce of the old Seminary Chapel aentroyod

1>T Hre. The paintingn wore saved, though injured.

VARGAS (Lula de), 1503 1568.

]{< was one of the most einiiicnt painters of Simiii
<)( tlio lOtli rcntury, and was l)i»rn in Seville in 1502.
After a((|iiirin;.' the rudinientarv elements of art practice
he went to Rome to .study the works of the great mas-
ters, and liv(>(l there for 23 years. Soon after his return
to Spain he painted a remarkahle |»ieture of tlie same
sui>jeet as the one in liiis coHiM'tion, " Christ itearinj; his
eross ", Called " I,a Caile de la Amarjjura " (the street of
hitterncss). which ho i)ainted in \r,iy.\.H. Criminals
going to e.\ecution were allowed to stop hefore this

picture to perform their devotions. l,ouis Vargas was, it

is interesting to note, mild. Ijcnevolent and charitable,

suR'ering with patience the attacks and injuries of his
rivals. He led the life of an anchorite, and at his death
there v.-ere found in his chamher hairshirts, .scourges,

and other instruments of mortification. The character-
istics of \'argas' works are coincident with the traits of
the best Italians. Deep, rich and pnre colouring, power-
ful and free design, lil)eral draperies and a free and
nm.sterly management of paint and light and shade,
added to which was a deep appreciation of the liighest

ideals of expression.

No. 6. T/ie nieifiiKj of Our Lord with Sf. Veronica.

In the centre of the painting the majestic life-size
figure of our Lord is represented in the act of bearing
His cross to Calvary. Hunt, he is turned towards the
right and wears the crown of thorns. Around his neck
and waist is a rope. On the right is the figure of Saint
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VAR(!A,«-.VKr(HlA
,.,,)

saS;;i..K':j\.-;;j<'y^ -Z

••yronoan. This rna^ ii.,
*:;;.'''

'•«"'':'V''-^>'>''''''
tl...

'•'T
an altar, an.l po t'] , j ^ i^'V

'^"'"'•">- l'"i"t''l

cxeitomn.tandlM.rn.roftl.rJ; ,
''' '''^' '"'"•^'•" '^'"1

On canvas. C ft. x r, n. 11 i„,
'

remaine.l „,,on tho |,«,„ik,;„,,,|,.f_
""" ""l""«i"" of l.i, co,..,io,m.„«

VECCHIA (PietPo della), I605 i.;78.

^p'-i i.i-Hrt.. „i.. in;i,au'f ':.;;;;;::•."!

He died in l.;78.
^"'""^''' "' ^•'"'''••-^•uro.

No. 160. (h, ,he ,coy to Calrnnj

the crown of tL,n.. An i:;^,;^;"^ S^^*,-;;
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ino VEffHIA—VRr.ASQl'FZ

rupi' aiouiiil tilt' (ciiiii of tile Saviniir. Ht'liiiul CoIIowm
tlif Mlt'ssfd \'ii),'iii, ulio with flii-i)(<l hniiils is wn-nin;;.

A iiiaii 1)1 liiinl vvi'ur-* piiintU-t.^. Ktirthcr hcliiiKl St.

.Fdlin ainl Mil' Ma^'<laliii ari' \vi'r|)iii;;. Two soMicrs wear
lii'Imcts ami SiiiKui assists in rarrviiin ''"^' 'Toih.

Oil canvas, llM in. w. .\ (o in. h.

H

VELASQUEZ (Don DleifO de Silva Y.), i.vm) icoo.

This cilfhrati'il Spanish paintrr was Imhii in l.V.dl at

St'villc. IK' was cduiattil for a Ifarni'd prof'pssion, iait

lii.x love (if art prcvailcil ami lie was idact'il with Francisco

Hcrrcra the ciilcr, to study paintiii;;. He snlHcipicntly

stiidic(| with Francesco Pachcco, who so completely ap-

preciated his pniiis and character that he ;;ave him his

daii;;liler .Inana in marriage. \'elas<piez piined j;reatly

Iiy Uihera and Luis Tristan, lint nature was his true

teacher. In l((22, Volasi|Ui'/. paid a visit to Madrid, and
in the tnllowirtf,' , >r he wa- invited to return to the

Capital l>y the !'.'.• of (>livares, who iutrodiieed the

young [lainter to riiilip l\'. \'elas(pie/, was estalilishcd

as a royal favourite : he was ajtpointed court painter to

the Kin;:, and it was in 1(')23 that he painted a portrait

sketch of diaries I, when Prince of Wales. In 1(;2<»,

\'elas<|uez visiti'd Italy -peiidin-,' a year at Konit! and
some time at Naples, where he made a friendship with

Hibera. In l(i31, he returned to .Madrid, and was pre-

.seiited by I'liilip IV, with a paintinj: room in the roval

palace. At the dose of the year KilS, the Kiiij; st^nt

him to Italy to purchase works of art, and it was on this

occasion that \ rIas<iuoz jiainted his celehrated portrait

(^f Popo Innocent X, now in the Doria <iallery at Rome.
After his return the Kinj: made him his Aposehtudor

Maifor, and dec<iratod him with the cross of Saint lago.

This post rendered it necessary for X'elasqucz to attend

the Kinj,' ill person whenever lie left the capital, and it

was probably in consetiuence of the exertions he made in
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•"an.
\ dasq.u.z-s art was realisfi... I, „,,- tl... nufn,.

<'i>pani.l.ar.t,.U..o. Tl.. elnn.a..t..n., : .. ;

'

^

woosu,..,.. work..d into and ro..„.se.l ,o I
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I'frJ.t an.l s.a.l.., an.l a profuun.l vwirdn..... .ss-ntialiv
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•"»"» '" Lis .oIo„,in« was a «r.at f • o^
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•• -en tl.o,l..sh tints an.ll.i,!. lights, arrivllat:,;
l.y solKl pa.ntn.K or won-U-rfu! s..„M.i,lin., containing 1.
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•

n.l ,t ,s .„ thcs. ,„alitics wh.'vin thMruand oHK-nal works of this n,ast..r ,nay l.o .listin^uis 1

n..n.U.owrcteln.dinutationsinn.u.yconcctions^;;tM^
M.i. of the sea whort. the j uni-liced, o,,a.,u.., leaden and
.lejid eounterie.ts tell the sto,,- of the Juyr doak^ adfak.r and then- dnpes. N'elas.ue. painled overv subjec
.^tdl-l.fe lustory, saore.! subject., ,enre, interior., la k .i
^•ai-cs, a glor,ous ,n their thorongh n.asterfulnes in re-veahng tho trnths of natnre thn.ngh the faeultv of thearUst-m.nd and heart. The art of Vela.sqne. i.s the do vof Npam, though ho never e.vpressod the peace of Dh ino

JXto; Mr^l.;"^"""
'""'^''''' ^" '"^ ^-^ brother

No. 155. Portrait of Cardinal Prinre Tricultim.
Standing beneath the portico of a cb.«ie..l h,.;tA-

the stately tornj of Cardin'^xl Prince Tr v tu is" fe^tand.ng, l.te-s.ze, and looking at the spect.tr He
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wiiw ii ltd suicoiit, ovvt lii- finiihlcl, ami a ml mili-
liirv hat, aixl rarrii- a inar>!iiirH lialoii in hi^ li^lii

liaiHJ. A wliitt' <'i)llar and cutti-. He \v<'ars vcrv inn;;

dark luxuriant hair with inou-laclif and an ini|Mrial. In
thf liackjjrmind a niountt'd xnldjcr j^ son nall()|>in^' in
the distance where tin- si;;n."i of w;ir are in<lirated. 'ihr
>'trun;: ed'ect of the chiarDscurn together witii tlie de-
termined exitrt— ion prnduee a lii;:iil,v dramatic etleet.

Nutwitlisian«lin>; the deep >had(.w.s which |irevail, the
whole work i» Imninoii-^ and the lle>h painting' contains
the vital characteristics necniiar to \'elas(|nez as well as
the wondtrfiil masterly lireadth an<l impasto. 'Ihe work
is inscrilied on upper lelMiand corner: TlIKo. CAKI*
i'UINC.STIU\VKTI\'SAI{A<i(t.\l.K. I'lJn HKX. ('AI'l-
TANKVS (iKNKKAIdS, Ac. Ui4;{, which inscription is

!d'S(dutely original and painted when the jdcture was
painted.

< >n canv. s, M x ;{(il.

.lean .l»cqu*i( 'rh(>i)(l.)n> Tiivulce iva.H an 'talinii •tatr»ii)iiii aixl warrior of
gfMt (iJKtinrtion, lioni in the year IJ'JT. Uf »,'rviMl with ilistinctiDii in th..

arni> or Philip III, King ol .Spain, ami later re.-eive.l a conmiii'sion In
procreil to Italy for the purpose of engaging ln« princes of that count ry
to Kui cour lerdinand II in a war against the Turks, ami wan rewardeil tor
hi« eftorU Willi the title of rr.i:?e of the Holy Koinan Empire. H.-comitiK
a widower he entered holy orders ami was Legate in the Marches, and
Cardinal in U-J<), later on returning to Spain. Thrn he was successively
Viceroy of tfie Kingdom ol Arragon (I64.t), of Sicily (1647), and of .Sardinia

(1648). lie wan appoiiled to the position of Spanish Anihassador to Roiiip
in 165.1. He was najued Captain (ieneriil if the Milanese and was advancing
to Ihe relief of Valen/Ji In Ifi.'ili, then Ix I l,y the Duke of Modena, when
he iliid, in his Olth year. IIIh grands.

.

u, Antoino Theodore, died without
issue in ItiTS.

VENETIAN SCHOOL

No. 2I5> 7'/if CofniHit'Kiu of the BJeHHeiJ Vi'r(/i'ii.

A fine composition of a great numher of figures arranged
in a circle representing the heavenly host. In the fore-
ground angels and cheruijim. Strongly reminiscent of
Tintoretto.
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VBRNET Claude JoMphi, I7ii i7Mn.

Wa. l.Mrn „, AviK„..n i„ I7| | aCi.t .v,vivi„« i,„tn....

^u.l...| ,„,. ..r |.K.al artisu. At fl... a«.. ..f ............ |,..

?:;"' f"ll.v ..,rr,...| out -on,.. .I.Turntiv.. work f,.r M
<«•; Hu.i.....„! that hi, ,,ai,.,>„ raiM..| aM,l....ri,,ti„„ taonal-l..'
'"''; ": «'• «" "t""'"'

''I '1... v..va;r- 1... u,H ... in„,n..s..,|
;'"' "'" ;«•;•'•' '-'••Im' ..on„y K..a that h. ha.l Ui,J.\ft\,;\
•> " •Mu^t I., Ik. al I.. ,„.,r.. a.Turaf.ly to oh-.-rv i. I,, Ko.n,.
'';'l'"'laHrm to paint rarria^.., for a living, l.ut wa.s

J

...rtly al.I.. to ....l.-r th. .rhool of .ho M.arin.. paintorHm.anlo Ihtko,,,, who,., h. -,„....|ilv .„r,.a....,|. ||., al.o
Ht...I.o,l un.h.r A.lri..,, Mu>ii\,r,\. I'an,.ini, an.l Soi..,.,..„a •

M-nl,,..,.,s ,h.... l...i„^ ,h,.ruin.,, Iand...ap...sa,,.| ,.os,„„...;
<• H....... II„ lan.|.,ap..s .00,, ,.,;,.. to |„. ..a^.Tlv ht
"»t..r l.y .l..ti»K,.i.h...| K,v„ch an.at.M.rs an.l l,v the Italian
noM.wan.lpn.|at.... M- fir.t follow.,! a mannor r..s..,.,Min,.M vat..r |{.,sa, an.l work...| i,, ,hat stvl.. f.,r tl... Ka,-n..."
Kallory an.l Hon.lan.ini I'alan.. In I7i:,. |,.. „,,,,i,..i
( .•.•Ilea I arkor, .lauKhfr ..f the I'op..'. naval ..onnnan.h.nt.
ri... works 1„. ...„, hon... ..x,.i„.,| ,,„.h a,hni.ation that
.Ma.lam".i,. |.,n,p,i.I.)ur lN.^r;;i..| hin, |., sctth- in I'ni.
(>M r turning to Fraiu-e in I7.VJ. I,,,, was a.ln.itt.,! intolh.-
ncadcMuy an.l ..,.„. aftt-r I.mis W (•onu.nssio,u..l him (.,
iwint a 8..t of twenty pictures of Fivm-h sen-pon- If,,
.levoted nine years t.. this nndertakin;;, but only sixteen
were however Hnishe.1, on account ..f the war with Enir-
land preventing: any such peaceful pur8uit. These wero
followed l.y a h..st ..f ..ther n.arine vi.-ws, an.l n.anv of
thorn are now in Louvre. Vernet died in tho palace of
the Louvre in 1789. His work, are verv nun.e.-.,us and
are to W foun.l in n...st of tiie Lest Kallerie.s of Kuro{)e.

No. 121. .4 nmjKtrt.

A yiewofasea-jx.rt invoUv.l in a ^'rov mi.st. [„ the
... d. lie distance a vencral.ie ..astle, up.-,n the w, h ofwinch many figures are variouslv onstage] V ,h.p
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riili>> at tihtlior. Tlir -ttn i* |M<'riiiK through ihf iiii«t

mill \'\ji\\tm u|i till- r<)n^roiiii<l. tit wliii h ari> a ininiln r of
H(.'iiri'» < iM' i» iiiipliny;, iHiiitlnr i« lii)ti<ltii)t » livi' i-tl

In It wuinan wlm j. Iiuliliii^' Imt ii|irMii lo calth i» in. ,\ii

anilmr, inMiii^' aixl kiIk r [>iii'a|ihiritalia, iiiclmliim »>mi>-

lutrnl*. ii|Mtii an ni'liirtii <l •ih.nt' uliirh i» iitxrilxil (lie

l-aiiitir'". p-JKiiatiiri' : ('..I N'.rni't IV-.it, Kmua, I7IH.
< aiiva*. 2.' in h. ^ |hj in. |i.

Ni>, 124. W'Kt linlimi m,(ii„,i-ii Hniti ).

Hfpn-M'ntxii HiMiiioil ii|Kin ihr ^linnM.rHlii. Ii ix jtnilirnil
II lar^"' niiiiilx r ..C muriM'-, varimi-lv tn^ja^id. Twn wliilf
piiflciiicn riiliiin liiii«.(l>ark, »iv( nil idlurn, uir<ini|>aiti<<l
Ity lailii'M, |ir<)ni(>na)li'. Stnu- niiini< ipal liiiiiiliii);«,i'u*t<>ni

Ikmim' lluilllill^* ami \vliarvi'», Cin- thr -t-a. ^uuw Awy-
|iiii^ and Ixiat^ in liarlMtiir A iiii>iintain liai'k).-riiiinil ami
a \iyt'\ rl((ii<lt<| -kv I i(tii|il»ic the |ii(turf.

< In canva", 2."S in, \\ . \ .Ml in. Ii.

N<>. 121. A Fniii/i miifior/.

A liiii' vifw ri'|tic«ciilin); a •<a|«iil in rnimc, in wliii h
an' pitlnrid a niinil-ir of \Viii>lii|.-. (lyin^r llti' Kri'mh
Hiijr. ( »ii thf -liurt' iii<' nia;;niti(«iif ImiMingM an<l on
ri;;lil an ••<|ii.s»rian statiK'. .\ line ..|iii|iap' ilniwii l.y

t\vi> whifr Imr'.cH await llic iii*liny;iii-liiil ptrMinapH hIio
aif litliarkinf; rniiii a .-mall l«>at. Many oJlicr fij;iiic«

"lolls and I'lat't.

Hn canvaf', 2(51 in. \v. .x 'SU in. li.

No. 136. iSriitr ill f/ii Fnii'i. riiloiilfn.

A sea port with «nil>atllr(l proini'iiadc upon which art'

niinuTons (ipircs variou.-ly cnpipil and walkiii);. On
h'ft is a mountain Hiininiiint»'<l hy a tort. ( »n ri^lit i.x the
harlMiiir with shippinji at anclior. In the fort'jfround is

a nuniltiT of tiguri's ai i>: which is a lU'pi i»claJM)iirinf;

another who is njM»n the ;.'iouml while a jjciitlfinan is

intt-rccdinj: throii;:h the nu'diiiin of his walking stick.
( »n canvaf, 2<> in. h. x M) in. w.

I«ui< XV gave Vrrii«t the commioion to p«itit the aeriea of view, of the
French porti, fifteen in numher, which are now in Ih* I/iuvri-.

No*. IW, 123 and 136, are |iainte(l \>y one of the family of Vernel,
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VIONON CIIIU4* , t >»• i«:t

,

A Kr..iM I, |w,Mi..r, U>rii al Tu.,r. uU.ut i.Vm |l.. „.,

" •;' '';:•'••'"" »••• -n. ... I..,, ,.,..1 a.i..,.,;..i „ ...

vl.-HaruvaK«...,a„.| r^Unuiu, ... Vmu,,. L
:"'"'""'"""""•*»''— ->>!.• I,.. i,.,i,a....| It.. .i....| H,

I Tl. 11, . ...» 11.. ,,,,. ^,„ ^„, ,.^j,j,. ^^^_, ^^

A.«.|..,.,v. •ni..r.. an. I.v ,l.i. , ...J ,«.„.„...

'"•'''' ""II'' wh'» w.r.' iMiihii r..

No. I. .sy j.,„„ir i„ If,, .if„,,i

Alij;..-i^..|«„r... Tl... Sain, i, r.,„v,..,„.„| ..,,,..., j,,

Zn,;;;;;;;;';;:;,?
' » -^"i' ".• .i.- n.,,;" ,';';;:;:

"ii <iiiiva«. n-,' ill I, X (Ml} in. ,v.

on r.rl...c.u....h.u.u. renounce ^l.l.,„g,»l.icl.h*. l.«|,, ,.„.. J;;."':
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ml tn ili'voti' liii Ml- to tlio Atmly of tlit^ Holy Scriptiirra. S|iiritiially

fortiHo'l ill tliin roHoliilloii li>- lictuok liitiiti'K to a liiriiiii'M liTe in \\\f wilila

of Clinli'ia, tl»« " Thiluiil of Sjrriii." (Soe N'o<. U 15.) Mmiy ruoiika Npi'lit

loiii'ly livi'it llii'rr, <foroln'il liy tli" mm, ill oU'l itml soaiilily leil, |>onili>ring

on portions of Scri|itiiri" or copying M.S.S., to nerve a« objects of content-

phiiion. St. .Ii-ronie at oncn aet liiniHolf to aui'li scholarly work as the

loi^ility allordiil. lie iln'ovcru 1 imd copieil M.S.S., anil set biiuseK to thi<

•tu ly of llcl>r<'»'. Ami ho wa" also forouiost in eonilmttinij the herxsies

nhiih iiroii! at tin- |porioil, ami his ctlorts were most efl'ectivo ami he >"rote

voliiininoualy. So spli'mli 1 wax his work that he wiw cullcil to lioiue liy

l'o|ii' DanmsiiH to li'al with ct-rtain controversial matters, an<l also at the

I'onlitI'M I'omniiixl revi>c<l the I'xidlinft ' :itin translation, and to this tank

he hi'nct'foith <l<'voteil hi) great abilities an<l hii work was a monumental
te.ttiiiiony to his scholaiship. Later on, i;oiiig to nethleliem, he entered a

monastery, where he iliil most of his liteiary work, and he translated the

Old Totiiment from the Hebrew ami privately obtaine.l the assistance

ol the most burned Kalibis in the task, and the result of his labours wm
the later translation of the Scriptures which became the Vulgate, The
writings of St, .lei'ome are very voUiminoiis ami are constantly referred to.

The best edition is hel 1 to be that of Vallasi (Veronaj. The great Doctor

and Coiifissor ilied A. P. 42<).

VINCI (Leonardo da), U62 1519,

Ni). 274i Tin Liisi s,ti>fiir.

\\\ old Italian inpy of tlic I'aiiums (Vi'seo painting in

tilt' ifi'i'itorv of Santa .Maria dcllf ( iia/io, at .Milan, and
wliicli is lately sai<l to lie I'litirtly falU'ii down and
dcstrovfd. .\ lini' copy liy Martro d'( tj^^'ioimo with life sizo

lio;iirc's (till- same .-i/c as oii^jinal) is I'.xliiliitod in tlio

diploma ojalli-ry in the laiildiiiu of the Royal Aoadi'iny in

Lonilon. .' lotlnr copy is in the lionvrc, I'tiris, and also

one in the same church where the original was in Milan,

ill! considered contemjiorai'v copies. In this painting,

however, the i)aintcr has introduced a ililferent archi-

tect nral hackgroiind.

< Ml canvas, ;")(» in. w. .x Mii; in. h.

WALKER (J. Rawson).

\\\ English landscape painter born in the latter part

of the 18th century. He had a good practice at Notting-

ham and e.xhiliited at tlie Koval Acadeniv, at the British



WAM<KH—WKKMX un
i"^til„tion an.lat S„ti;.lk StivH, fn.,,. I,sl7 ,., m;:,. Hisart
"•«I.IK..| t,. tl... ,,.H.tic- sr I

..( iMintiMK. AimI l.i. m.I-
suhj.rK cffoets a.ul LU-alization w..,v .,(TurM..r> concv,,-
tioii and iiianmr.

No. 118. .-1 Unnthoj Sreiir.

l:.'|.ivs..„t,.,| in an i,!,.,! lan.ls.a|H. of ( artha-. "

wl.irh tlu. n.agnin.x.nt vi.ta is int.-nv|.ti..| l.y V.

Suvs" v'n"'
"''"" /'"; ''^'"'^^ " "'''^•'' "•'• ••'"-

I ncl.iy w,m,,..l »nroon,„„.l .lisdoM.s tAo lam

'»ii mill boaid, I.", x n.

, in

Ul)H'

*ical

nist.

tors,

ii'a.l.

WEENIX (Jan, the Younger), 1G30-1; lit.

Jr.. was th.. son of Jan Haptist VVVcnix, an.l was l.om
at An.stmlain in KIK), Ho was instrnctod bv his futlu>r
and, at the .ivatl, of the hitttr, had nu.do sufiicient pro-
Krcss U, ,,n.secntt. his stn.h\..s aion... Thouj-h !..ss ver-
siit.K. than his father, he also painted landscapes, animals
i^nires. portraits, frnit and llowers, and ar.'hitei'ture Hut
ho partieularly oxeollo.i in dead -an.o, in whi.^h ho n.av
l.e said to have e<,uallod any arfi.st of hi. oonntry l"n
this paintinj,M.f dead game and trophies, in whiolVweiv
.aiKseape l-aekurounds, hoevontiiallv surpassed liis fatlu'r
And us groat name was ao.,uire.l by hi. pictures of hunts
and doa.l game. ^L,ny e.x.-oUent e.vamplcs of his work
iiro in Kngland, where, as in France, and otiior Knropean
oountrios tiioy coinniand enormous prices. The only e.v-
ample I have seen in any American collection is an ex-
tremely tine work on panel in the possession of Mr
Nathaniel Thayer, of [?o.ston. His works have alwavs
sold for high prices and their value has steadilv an.l
oontiniially increased. He was employed bv the Elector
1 alatine John.
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WKKNFX

A foiiipositiim ()filt':ulj;imit' : n linni' (>t|mrtriilpM liaii;;

to 11 liaskft, til which is tied twosiiiiilifriiini-i. Thclxisktt
liaiijis to II hraiuii nl'a tiVf. ( )ii tlio ;;i'uuiid is a bajr. "

I'lii-asaiit, i)tariiii;;aii and ^irossKi-ak. A l(ia>tt'd trt'o on li't't

and l(ilia;;('. On iij;lit nionntainons hmd-i and a suniniir
»ky. I'aiiitfd with j,'ri'at dexterity, line colour and decor-
alive ell'ecl. 'I'liis painter's works art? extremely rare aixl

ffreatly sou;;ht alter and only found in the ehoicest cul-

U'ction.s.

< »n canvas. II in. w. .\ :!•_* h

WEENIX (Jail Baptist, the Elder), lU2M6(iU.

He was the son of an architect who died when he was

vory younj;. His inclination for art was ;,'ratifiL'd liy first

placinji him with an artist named Micker, and afterwards

with .\liiahaiii Uloeniart, and Nicolas Moeyart. He was

a gifted and rohust artist and his prof.;rcs.s was rapid.

When he was eif^jhtoeii ho found iiimself ahlo to stand

alone and painted sevorai pictures which weie very

well received. In 1G42 he set out for Italy. His talents

leconunended him to many of the principle personages

at Home, and Cardinal Paniphili was among his protec-

tors, and not only favoured him with commissions i)ut

settled a jiension on him. That prelate wLshed to retain

Weeiiix at Rome, but his family urged him to return to

his native country, whicii he did after four years. He at

once received extensive employment. He practised at

Amsterdam and settled hini.self to live at I'treclil in 1G40,

and there rapidly acquirod the reputation of one of the

most distinguished artislsof his country. Weeni.x painted

history, portraits, genre subjects, landscapes, animals and
dead game, but his forte was Italian seaports, enriched

with noble architecture and filled with figures.



wkum^xi^im^, ^.w:mi^.

wi:km.\_\vi( k km »j:.v_WILSON ItJO

N'<J- 19. 77o' iffin-ii finiii iwtrk-'t

<'aiivas:4 It. 5 in. 1,. x 2 It. UJ in. «-.

No. 147. .1// Itnliiti, Hiiijiurt.

' VutKuit .iidnkctunil rums is ivpivsenti.] a fair An
.

I s ...uncc.rt .s ,M ,.ro.Mv.s. ,„. the left umler a ,.! rtinn.l.i a -anopy are sevral fiLMirus pith.-ivl an.I ii tl
'.

t...vj;ruun.l ..„,.., peasants are ,.l„vint' .H.x « r it..) su
'•:''""li-«l L.vail kinds ,.f rrnils an.I vejretal. ei V , in^.n. a |,a..l<-nH,ie ri.les in a- ' oxehan^eT^ -elin:^ w ta w..n.an win. ,s soat.-l in a . ..,.ir. In U.e^en "

u Ia c.u>o,.v, ,s a .jua.!- .l.H.t..r uitl. l.is as^istantr F,"r •

to 1... r,.ht rs a fine fountain, an.I n.ure fi^urt an. .„ e

rest n r ,

'"' '"'' """' -"''»''•'"">.. while -..tl.ersrest an.I .several hurses, s..n.e ni..unfe.l. an.I a nuile Inhe foroyn.un.l, a nun,l,er of peasants are 1.11..,^Iht of boats in the water iiear-l.v
"

<»» canvas, 7Gi in. w. x .11 i in. h.

WICKENDEN (Robert J.)

No. 287. Laiularapt'.

Moonlifrht seene.
On canvas, IS x 11.

No. 296. 'SpriiKj tSine of Life.

On canvas, 31 in. w. x 19 in. li.

A*

WILSON (Richard, R. A.) 1713 1782.

This celebrated master, one of the greatest in land.oan
If not actually the greatest of the British School, I
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170 WILSON

H|lBii-^'%.

Ijorn in M()iitj;(iiini y.-liirf in Walis. IK- \vii-* tin: 'on nf

II <lt'rnyiiiiiii, mill at an rally a;;(' ili'Vi|n|K'(l an oxtraur-

iliiiurv passion l'<>v drawing aiitl art, ami was sent to Luii-

(Ion wliuro iiL' was [jlafotl under Tlionias Wright, win)

was an ol)s<'ure portrait paintor, and Wilson followed this

hrancli of art at tirst and made a consideralde reputation,

but it is entirely as a landseaiM- painter that he ever Iw-

canio u grt'ut master, as his |MirtraitH were never of u high

order. He went to Italy and paintid a landseape whieh

attracted Zncanelli and eaused that painter to strongly

reeonuneiid him to at)andoii portraiture for landseape.

Vernet also was stniek with his landseapes and ottered

to exehange one of hi> for one liy Wilson. His progress

was rapid and he soon (jhtaiiied eommissions from the

nobles of Knglaml to paint important works. Wilson's

works are eharaeteri/ed \>y great lu'eadth and grasp of

subi«'et and efl'eet, a (ini' choice of composition anil high

taste and rich clear gokleii colour, which exhihit a magiii-

ticent mastery, uoth of art and the laws of nature. His

paintings are extremely valuable and ever increasingly

so. He died in 1782.

No. 43> Alt Itilliiiu Idmfxi-iiiH .

In a richly wooded landscape, the shady foreground
of whieh is allorded by a fine elumi) of trees, are two
figures resting by the way-sitle. The view be^'ond reveals

a l)eautiful lake U})on the farther bank of which is a fim!

ohi riiiiu'd castle ; farther in the distance the background
is formetl by mountains. A summer sky overhead and
all bathed in sunny-light.

On panel, 14i in. w. x *JI in. h.

No. 171, }fnnn(ti'inouit Jiinihciipf in Ifiili/.

This fine work represents a grand mountainous land-

scape ; and through the valley winds a river, on either

bank of which are villages. On the right arises a moun-
tain, abruptly, in a dark mass against the sky, covered

with rich foliage. The foregrouiul is composed of trees
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Oil canvas, -JIM in. w. x 24 in. Ii.

No. 172. .1 fil/ly /„n,l>,r„pe.

lino ,,,,„,,,,,.. i, ,;;„ t;,,;;,,';::;':!;;:;,,^':;; ;;:!':;-;>:

On cauvu ;» in. w. x 2H in. Ii.

No. 269. I-JnjlM laudumpe with jhjurex.

nmviis, 221 in. w. x 10 in. 1

SCHOOL OF ZORG. (Martlne Hendrlok).

Hondnck .A[art..ns.oon H,.kes. .all.-.l Z,,,-. „, Sord,
the careful. °

The.e m.y be .ketches by him but lack hi« finish.

No. 95. .4 DaUhfarm yard.

•ill' kirn/"' l?T^' -r' ^r^'
^^'^'' ^•^""•^'•^ ^^'^'•>^i%' anion,all knul. of uton..ls and vcyotablcn. chickens, .hfcks and
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a <1()^. A luaii wlu'fls u ItariDW into a titlil in wliicli iiio

«'»)\\>4. In tin- <li--tan('(' a tlaircli ; iivtrlu'.id ;i r.iMnniri' «ky.

Hn |»an<'l, IMl in. \v. x UiJ in. Ii.

No. 96i I'rinliitif to /offyoliiif.

\ 'iinilar sctiu' to the prcci'dini,' work tlu> piihlant).

< >n |iaiicl. iMi in. w. .\ li'ii in. Ii.

ZUCCARELLI Francesoo), I70-.J 1788.

lit' vvai Ihhii !it I'iti/liano, Tuscany, Italy, alioiit 1702,

He wa.i a scliolar of I'aoio .Ancsi.and >tti(li(il stiKscinicntly

undiT (iiovanni, Maria .Morandi .md i'ictro Nrlli, at

Hoint". Hf |)ainted historical sul(jt'ct.-* luit latterly devoted

InMiseir to dei'orations, landscapes with (injures which

hecainc |ioj)ular throii;;hout Kiiropi'. He stayed in Venice

where the Ihiti'h Consul advi-^ed him to <,'o to Kngland.

lie met with ;;reat success in Kn^dand and was emiiloyed

in many of the mansions and castles in pnxlucin;; hi.s

decorative works. ( »nc room at Windsor is full of his

works and is desif;iiated the Zuccarelli room. His works,

which are found in most of the l>ost collections, are char-

acterised hy their sunny warmth and a certain cxuljeranco

of joyousness, his landscapes heing touched with Ineadth

and a full and facile pencil. He was strongly intluenced

by the strong works of Halvator liosa. lie died at Kloreiice

in 178S.

No. It. An ItiiHan laiirl^rape.

A wooded and mountainous laiulscapo with castles and
ruins and dotted with a rich luxuriance of tree life, with
a river flowing through it. In the foreground a group of
peasants one of which is mounted upon a muh-; various
other figures and dogs. Overhead a tine summer sky.

On canvas, 4 ft. 9 in, w, x 3 ft. G in. h.
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N'"- 154. ^/, lh,l!„„l„,„lM,;t,„

N'o. 244. M,„n,l„n,.„„ /„„,/., „^,,. ,.,„l f',,i„^.^^

In tlw rMn.«rn,M„I „ta i,„„iMtain..iis Ia,„N,.a„.. .,...,„I'Kinv. .nc,„Mtt..l ..., null,.. 1,.,1 l.v „ nvii )n V itw.M-ow. driv..,, l.v two w ..„ ;,,,,,,'' ''" "'•'

;s^.:;;:;;;.':i;;':""-
''"' '-" "-aira;.;i:;!;yi

liK'H'i-^ iiKniiitcij, a
an

iini

• ativMs, r.2 in. w. x J-j i,,. ),

ZUCCHERO or ZUCCARO (FedePlffo. 15.., ,«09.

"'• "-'^ '"'•'"'> --^lAn;:..!.,. in Va.|... in i:,.i:{, ami wh
C'^':!7'''^'-''''-'^'^-wi.ons..v..„';;;;';;;^

.
t .....Hst Ins hn.tlu.r, an.l was c.n.plove.l l.y l'o„e

Cwo^ "'",•'"'•
I!"'

••

'"- '^•--%urati.,n.-

^:;h;fi;;;;;:;;;:;-';.,^:^'r,::;;r';^^
Ma...c...iKi...,,..;.,,,,,,_;';!|;;^^^^^
He. ..n ,...n.ncvwln.eh.was,;.ati;nointhos."^"^
< K.

( anhnal .,f Lorrain. Fro.n Franco he wen oAntwerp wh.re 1,.. n.a.lc ..artoon.s of fa,,e.strieH. th toAnistenlani, and in 1571, tu Enuland }i is s.,i I n .

painted portraits
. -(^.een KH.al.et andVl^r Wn"f

" ^
';'"":

^V^'^'"-'''""
""tJ nia-iv others. Zuocaro rPtunuHl to Italy and painted the I'^triarch Urimani He"
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D'luriH*)! In Hoiiic mill wii iii\ itol Id tln' ( 'nnrt of Mjulriil

liy I'liilip II. who ciiiploycil him jn ihc Kocurial. Hi>

flifil ill ItiU!*, at Aiicoiia, in hiily.

N". 243. fiirfniil I)/ II Flori iifliir liii/i/.

lli'Uil, life -izi', liinud til light iiMikiiij^ mit uf t\\v \t\r-

tiiri', ill II ri'il (HHtiimt'.

« >M oaiivax. "JO ill. h. \ |t> in. w.

ZURBARAN (Fpanoesoo), \^m^M•l.

Kuril ill J.V.IS, ill Spain. Ilis latliti \va« a liii*l>aii'lnian

ami lii'(Mi){lit his hoii up in the ^^anic ciiipiDyniciit, until

llif boy whowcil -ucli laltiil in paintiii;,' tiiat lie wax n'-

Ifa.Hcil t'l'iiiii the pliiu;;h ami placol iimliT llii' liiitiun uf

Juan <|i' Uocla*. lie paintitl faitht'iilly rv< rytliiiij; IVumi

iiaturt'. II«' paintfil -icvcial tiiir vvDik-^ tor tlif ( 'arthu-

(tians of Saint .Maria df las i invas, as \vt;ll as thcCar-

thii'iaiis (if Xircs. on niu' nf wliicli In- sijiiicd his naiir

as paintrr tu llii- Kiiij:, an liunoiir Iw sliarftl with \'rlas-

tpit/, ami, while he was paintinj: tin- " I.alMiurs of Mfi-

cuK's " ill the Mmniitiro. it is -aid Philip I
\' often

visited him <lurin;i the pntjinss of the work, and that

one day he e.xpre.-.oed his satisfacrtioii liy layinj; his Imml
on the painter's shoulder, and called liini " painter to

the Kinjr, and K'lij; of painters."

No. 268. .1 Mnilh i-iililiinj.

l/il'e si/e, p(»rtrait of a Monk, three (|uarters view, faein^

the spectator, wearing; the lialiit of the Kraneiseans. lie

holds in his ri.ylit hand a liook of devotions. Sonu) lj<M>ks

form the liael;>;roiiml and on om- volume is the letter Z.

On canvas, 22 in. h. .\ 18 in. w.

.Vo Italiuii li-aiiiii);[< ai')> to lie tracoil in tlie woiki nl' Ziirl>aran : (though ho

is laid to havr founliMl hix Ktylc iijioii that oT ( 'aravagj^io.) Thcitii unite in a

typical iiiamier Ihf two main ten'loncios of the native school namely, forvent

ai<ceti)iin in feeling, nwl imiiiitiguti'il rculisin in it« (ircsentment. Th't hcails

in his pictures arc stioniily in<liviiliiali/>'<l iioitraitsofinonks in»piici| hy tcrvnt

/cal. In colouring Zurhuran w.is true to nature .u ho taw it. Il<< sturlinl
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MEMnfll iSimoni . .sicii.-.si. sfihx.i, ij.s.t i.uj.

A .n„l..in|M,rarv ..| (iiutt.,-, i,ii.l likr him n,,,. ,,f tl,,.

••arli.-l <-hristiiin painfrs. Ilj. .,,•! j. ..|,;im.t, ri/,.,| l.v a
chil.l-likr si.npliritv. iiiwl a ,\vi.(tn.-s -.md rliaiiu ..fMll.T
Kiul.'ssi.ess aii.l raiv l„.aut.v ..f ,.„lniir, ,,..1 IuuimI ' anv
Liter painlcr^. Tlir>.. ..ari.v p liiil.'i-^ «.,ikc.! , 1, ,,;.,',,

iiix'ii a pn.paiv.l .tn.vu .'nMni.|--vh.iallv n |:mi. I,-.
"'"' "'••'"

"I <'aiiva^ -tivi.lM.I ,,ii pan,*' I
,,.. ,.,!.,.

iisihI p)l.| for tlicir l.ark iri-.Miii.N, ainl lial.» ,, li .'t..v
tlu'iii a rifh and mvMi.^ alnio-pli, r.'.

No. 148. S„li;lnr M,n,,li.

i-if-'siz,. p,„irait li-inv ..f 1 •„, |,,,nl npn-,.,,!,.! fmnt
vu;w, Inok.M.i; at tl.,. -p-nalnr. Mr i, ,|,.,,i..|. ,1 wit), I,,,,..
Iiair aiMl .Irr.-.d m a '^wvu n.l.f. .uiiirui,!,)-..! with a ri.^l.pM ..ri.a.un.tal rnllar. an.l nvcr whirl, i-aunnnM. 1...,-..

'"•'"ith.. A hrautifi.l haln „f y,,hl Mnruuiid- Mis lav,,]
On pan«'l—in its anrirnt ^otliir tVainr.

TENIERS (David, the younger
Sfe pap, Ms, for Liojimi-liuMl notes..

Ni». 361. Liiiil'id-Ill, r iritl, ji.j,

On cupper, about o in. si|uarc.

No. 362. L<niiln<ii„ iril/i fjifKirx.

On ( oppcr, al)out ."» in. sipiaro.

NoTK Tljp.se t

making tli« C«l;ilogiio

se ln„ i.;„ntin);(. wen. at.sont Irom tlie gall.-ry ut the timo of

i'i
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A SHRINE or ART

Many noble Paintings, treasures which but few

Canadians know their country possesses

(A ««««* of . Hri« of critical article, published in the "Ouehec Chronicle"wd ih* Montreal Gazette
, before the new catalofue was made.)

By J. Purvei Carter

I

Some time ufjo I notimi in the oohn„„s .,f Tin <:„.,„
a para,!,'rui,I, referring t.. the National Oailnv at (.tta\v.
Ijot i.e.nK previonsly au-are ..fthe eon<!iti.,nssnrn.„n,lin'.^
that col eetmn. I paid a visit to the r'apital, anti,-i,.atin"
a mental treat. Hnt-I will .,ay no more, lurther than tn
express the hope that the appointment of the .-onnnitte..
heado.l, I believe, l.y Sir ( ieorj;,. Drummon.i, to sn,„.rin-
end the ereation of a real national gallerv, will soon be
lollowed by a k-tter state ..f atlairs. I niav, h..wever
express a doubt as to whetlier Ottawa is tiie b^st r.la.v for
the establishment of a National Gallerv of Art In mv
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i

liuiul.Ic JihIjiiih'IiI it ?<licn|(| lie in sonic f;roiii ccntri' <»f

IHipiiliition ami city of iitiporttuuv ami contrilmtc to the

nilvamcMiciil of a School of Art. IJiit I was lohl that,

notwithstandin;; the |M(Vcit\ ol'ttttuwii in relation to art,

there was really a splemlid nailery, not national or even

l>ro\ inrial in the strict sense of the term, hut luailahle

for all who luvo ami wish to study art, and to I^ival I

tiirni'd my steps. I can only say that I wa»^ not mert'ly nur-

jirihcd, hut deli;{hted, and I have i'n<leavored hrielly to

put on paper my impiession> of a visit to that jjrcat s«'at

of learning:. I w.y atl'ord d e.ery facility hy the author-

ities in making: my pxamination . if their sn|M'rl) I'ollectioii.

My attention was lirsi draw.i tct a painting; of tho

nlmost interest to ih- "onnoisseiir of art. entitled a " Head
oi <"hrist." iiiiir.lMi-cd, in the catalojiuc, No. 118, hut

without an\ mime attached thei\>to. This is a work on

|>aMel of the earliest Sii'iicse school, and I at once arrived

at the ci»nilM-iMn that i» wa- the work of 'imoiie Memnii,

(»ne of the rarest and most prize<l of the arly masters of

Italy, as well as one of the first painters of the po.st-

Hy/antiiie era, 12S;m;!44. This picture is painted on

italian walnut on a prepared stucco ground and is a

strikinj; t ximple of the hest mastership of the jjeriod,

containinf;, as it does, the hi<:;her traits of i-ven nuicli

later niastcrs. And certainly it may he said that no living

man hath the power to draw as did these great ma.ster.>4

of tlie past. With them it was a cult, an innate strength,

wliich culminated a eentury later and originated with

the (ireeks long anterior to the Christian ern.. Although

the manner or impression i.s archaic, the drawing, as

perfect line, exhihits the fK)WTr due to character. The
taste is immaculate and inimitable, breathing the purest

poetry withal, it is in this direction wherefor, is impelled

the deep and developing appreciation of the trecentists

and <|uatrocentists today. Unfortunately it is somewhat
difKcult to see this picture sufficiently well to critically

analyse the work on account of the height at which it
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H Inu.K^ It n.u.t 1... ,.ai,a..| i„ ,.„„,„.... , ,.,..,|i.„„know,, U. or., tl... i,.v..,.tio,. otuil iminti,.,.. I'i.,,,,-,.. ,.,
"s ,H.rio.| l.av.. a |„.n,li.,r i„t,.resf ..(th-ir .,w„„vvi„K to

!..• nHn.,.,.. history of ,1... ti,.,... a„.| si..,.a affunln a
r.M.,a,-kal,l..,ll„.tmtiuuof,hi.,.|.an..

., I.i.tnrv in re'u-"•"to art. Si.,„a was , he ,i,,, l„.,„ ..f th. ^H.-h-Ih of
;''';;"'"'"""- "•;

'•'"
> "•••k^ .->y Iat..,l ,V..,..

.0 tirnt ..uartc- ot th- thi,-t...,..h . ,.„„.v. .„d it ,.o,ai„..I
^ |.r.....,n.„..,.,v a„.| Hto,«l hiKl...- .hn„ anv .,tl,.T nch-^.l

in tliel„-.si hallnCtl... lo.„-t,.n,th .•.„i,„y
"

It .nay 1... ,.nt..,| that Klo.v...... |„„,h.;v.| o„Iv «ii„„„

;"•;
-tluT^. nu.o|.la...lth. ,...„. My.a,.,i,.c...hoolMvc;u

Ik. h r..,„vsc.,.t...l a. Si.,,a. Si„.o„... h.„,, i„ I2H.|. wan
not a «.,ottof... paii.t..,-. hut pu.dy of th,- Si.„osv ..h..,!Uf h,,., ,t has Ih.,.,. W..I1 w,itt,„ that • thr hoi.ij;.

"

'

oivatcs live and u\,

U Woi-Ul i)i .suhtie hcauty, ut

therr

'vc iiatiiiMJIy ill a \v..r|.| uf ||

(If

ii'ir own.

i-* no iiain, i,uv sin
ofToiids the must

iii-iH-f and ivstt'iiliiuss whfii
no,' i,)ili,Mw

: wheiv iiothir

as Sir Galahad i

strtMijfth pay;

siMlsitlVf eve, whciv hi- IVf vlllL'

novi' tuand fro in l.iirnishf.l

ht-

'K

piiii

:ii-iiior, whc

vestt'd knetd in ad

mage to saintshi]' where |.ivlatf> ricnl,

trophies of their work or th

oration : where hojv Women iieai-in

eir

teiuplation. .
. The proof of Siniono

l>ain, stand w,-apt in fon-

niak

Li

es in sjiite of everythiii.', the ,vorld

s gc'iiins is that he

viiig at a tinu' when in Sie,

veiv l-eal 1:o ns.

dom, all that w
lu, as thi-oughout Christ

seemed to ho dvin<' I

IS noblest in the ideals of the middl

eii-

e expressed throu'd, tl

le ages

his art the ideals of the htte midd„
the knightly ideal of the (Juelf nobl
yet tiunone was not an artist

le metlinm of
''e ages and above all

es and princes. And

Tl
10 rea<'tionarv,

10 next work which called for part
that numbered 18, and described

particular attention Is

us an
scape ", and ascribed to 8al
much about this picture and was much sui,
that it is not by Salvator R.m, but hv Zu

Ital lan Land
vator Rosa. I had heard

prised to find

oarelli, whose
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v.:
€4

I .'

I

wt»rk* n-«iiil>li' i1h.->' <•!' Siilv;tt'>r Ijiwa, iiii<l wlm. I iiiuy

iiotu ill |iiii«'iiij.', is ir|iir«iiiliil at \\ iiiNiir ('a-ili' liy 11

H|i«-('iiil <'liitiiilM'i', iH'iiriii;.' iii-< iiaiiu. I liiivr, liuwt'Vcr,

•iixCDvcri''! otlii r «url<.-< iit the j^alkry l>y .*<alvat<»r |{<wa

not iiiviitiuM) 1.1 ill till- (-alali)^MU-. /ucari-lli'K uorka luck

thi' furi'o and lra;ii«'al powi-r naliiial ti» Salvat>»r Konu.

Ili.-< {laiiitiii;:^ iiavc tnoi-i' of a |ica<'i't'iil ami rural calm ol'

natiirc ati'l tr.iii<|uil a>|M't') Ills rolorinK i« comiiara-

tivt'iy iii-<i|ii I, ami lii^ ImikI. jaiki that wliicli il<light.'4 in

.Saivator U<i*a. I'ram ii u Zncait'lii was lM)rn in Tiiscu-

iiy, alj<»ut tile yiar I70'_', ami -tmliiil umltr Muramli ami
N'flli. Aftir -imlyinji iii-'tiirica! |niiitiii;; In' tli-vutt'i!

Iiim^rlf til ilci'itralist' laml-ii'a|»cs, anil, lra\i'lliii;; ti» Kn^-

IuihI. Ill rani' an i)ii;;inal niiniliti ultin Koyal Acailciny.

Ilf ii'lnrmil |i> I'luii'mi', ulurf in- iliiil in I7TM, Tin-

fxaniplc III' Ills wiM'k uniKi' nutin' i- a linr ~|it'('imi'n (it'

his (h'ciirali vi' \M.rk.

Thi' " >lii|iliriil aini hi- l''liiiL, " nnniliiTiil 21. i^ a lim'

t'Xani|ili' iiT till' Italian -cIhmiI, ami i-> thi' wnrk nl' Uosa ili

I'iviili, lint till' nanu' of the |iaintt'r i' not ^i\rn in the

••ataliigiii'. I'll.' iirn|iiT ninir i>t' this artist was I'ctfr l'hili|>

|{iiiis, ainl hr was Imrn at I'rankfmt in Ki.'iT. Hi' Innl

natural tahnt ami was sent to Italy to study, and hi' souii

liicanii' wrll-Umiwn as a painti'r of natnri'. He lived in

till' cunntryat Tivnli, wluTi' he ki'|it a kind ufnu'najji'rii',

so as to hi' altlc ti) study animals with jiivator intimary.

Hi^ riiluriii;: is ^,,,,1! and his di'xtcrmis touch t'.\hibit><

jxrcat stivnuth. Tlu'ri' arc two paiiitinjis in the collt'clion,

liiith tint' s|)i'cinu'ns (iftlii- work of this master.

The " Interior of a Clinnh, " No. :5.'{, descrilied as hy

IVter Xeefu, the Flemish [lainter of interiors oC churelu's,

may he hy that artist, hut it is not a ^trikinJ,' cxani|tlo of

his jiDWer, the [lerspi'it ivc hcin;; faulty. The tij^ures, hy

far the hi'st part of the work, are hy I'alamede?<, noithor

liy Ureuulu'l or Teniers. Xoef's works vary in <iuality,

the smaller heinj: very fine, and the lar;,'er more c()ai"se,

but they aro foumi in the most famous galleries. He died
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alKMil th,var |(;.l| li ,„,y U- int,.r..^lihK •" i»'.t., that
Hii-. iMiritihj; mark, a |„.ri.>.| u I,..), hi.my ..f tl... in.,.t
'•miii.'iit nm-liT. |>aitii.M| iutiri-.n n( .•Iiii"r..|u.^. Aiii'itj(
tlim- I.my I,.. ,.,t..<l St.i.ir.vyk, !».• II,.v.l,., Wy.k, W it...

''uyp, Uiiy-.la.'l aiKl iiniiiy utluT-.

Til.. m-.xt i.uiiitirjK urpwuliar int.^rest I cxaniinH,! is
u ihatd.wrrilH.I as • Vin.. ,,11. 1 (mm|ms ", \.,. :u\. N„ unuu>
in as,'nlH.|, Tlu. |.aiiitiM- | iM.|..nti(l,.,| a^ a^ ...lii,.' vvurk
hy <'aiii|m|.)-Iiu, wIhh,. |.in|.,T namo was Miil.a.l Aiij;.-lu
IVi', aihl wli.i \va^ Kuril at Uom.- in KJi'-

H.' \va. a |.ii|mIoC il,,. t'.iiuoiH painttT I- . .ravanli, out.
of the iM-t Italian paii.t.r, ..f still lit'.. an<l musical ii.stru-
m.'i.ts. M,. was ,ail..,| < •an,|,i,|.,t;liu. Im-mum. of an ,>t\iw
'"' '"'•' '" l»""i'' 'I'Ih'iv is;, r II cuiilaiiiiiiK a laiKe
nmniiiinr l,i, u.,ik- 11. th.. {{oyal I'aia.-

'

llai.ii.tuu
< 'oiirt, 11. ar !,..ii(|nii.

Tin- Til.. Ailoratiuii ..ftli.' Slicph.Tils ". \,,. -jm, attri-
l>nl..l t.. < ariviM,, is not iiy that artist. w|„, was a Spaniunl.
l>nt l.y th.. Italian paiiil.r I'i.tio H.-iTfttini, callwl Cortoua!
a^^ IS also No. ||2, .l..s,ril«(| as th."' Ailoration of ihj
.Shi'phmU",amlal*.a^ hoing l.y Carivno. H.rivttini, the
wvll-kiiowi) and piolidc painter, was JK.rn in Cortonu in
liVJO. Jle had Kivat invmliv.' pow.r, an. I h.. is class,.,! as
a th-rorative paint.'r of the ..arly ,l,..ad..ne... ( )iio of his
pupils wax the famous I.uca (Jionlauo, one, at least, of
whose works is in this -all,.ry ami has not hitliert.) Keen
ideiitill.'d. Merivttinis .•ohniriiij; is tlorid and ..ecasionallv
rich and essentially of a <leeorative eharaetei. ihuu-^h his
drawiii;; was ofl,.|| faulty. He was als.. an architect. These
two |.ictures an- l.otli excellent examples of his usual cha-
racteristics.

A very line (lower j.iece, N'o. 6."), is deserihed in th,-
ciitulogue as I.einj; l.v .lean Maptist.. Monnoyer. cmmonlv
known as Maptist. lie was employ,.,| l,v Lel.run. lie
first stu.lied in Antwerp, but went to I'aris, where he
devoted himself to paintin- flowers and fruit. He worked
under Lebrun, and decorated many yreat palaces in
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rratiif iiml KiikI'Hi'I uikI ilimi in Luixlon, Tlii* in « v«ry
liiu' .|H<iiii(.|i of lin work. Ixit i* «» ulimtiriHl hy dirt tiiid

tli«>i.|uiir«'.l vurni«h lliiit \l» iH-antitt •aiiiiDt Ih' mi-n,

Tin- two siuiill paiiiiiiiK., N'lw. 72 tiiwl 73. <l.>H<rilHHl ut
" Miiriiii- ', tiiiil ii-i iM'iiiK i»y " LiiijjU-lHuk ". u IhilvU
li.iliil.T, iir.' ci-rfaiiily not hv him, Idil l»y Salvutor Uim,\.

TImhij{Ii -riiall, tdcy iiri' cliararlrrixtif u»" tin- |iri'cii*iou of
liiM totirli iin Will lu thu colorinu. aii<l tlu- niut.'riui ovi<l-

iiiri- of hi^ work MoriM.vi'r, tin- ..•.•iktv i-i Italian,

r.-i.n-cntinjj a nioinilainon^ country, with Italian Bhi|H«

of war.

Thr jMiiiitinK No. 77, • VaM.. with tl.wi-r-," in corri'ctly

.If^.TilMMl a- IninK |"iint..l l.y !>,. IK-cni. ami in a Vi-ry

tint' -.iM-. iiii.-n ol'thiM |)nl.h |mint«r'- ntill liff, HiM worki*
ar.' to l». lonnil in the l.c.t i(.||,Miion-i, aii<l r.'|.r«'Mfnt all

kintU ol Htill 111, —va^c^, ornanu-nts ot ^iM ami silver,

mimical in-truininlp. an<l otln-r ohji-.-t". ot—till lift! Thi-v
havf alway-i iMTn hi|;hl\ valmd llin la-it work.n an! on
l-anil.and la- may U- .-aiJ to i-ml»o(iyall tin- Wnt <|ualiti(-H

ili-nian<K'(l in tlit- hinlur tf.hni.|Ut' an<I otlnr hramlu.H „(
|)aintin^.

Tin- •• Toilet ofa Kliiiiisli W.inian,' .\o. H(), and aMcriU-d
to .<(halkt-n, a 'landlt-liKJit " painltr, in cortainly not l)y

him, hut l.y tin- mon- rtlim-d |iuint«'r, « tahriol Mut/.n, who
wa-i iKirn in l»>:i(». Ht- ( hitfly jiainti'd jii<fnrt-s, repronent-

iiiK liiitory, portraits and " i-onvt-rsations." Jlis coloring
and •<.,-nt-rul enst-mhlo i.-* di-tinctly retinod and his wt.rks
n-tii-ct thf grcatcit ma-itorshiii and tasto.

A .>»niall panel, No. 81, "A School in Holland," is hy
("ornt'liu.s DroojfHloot, a painter of rtreoht. He piiinted

land.-§oapf's with numerous fi^'ures, such as fairs, morrv-
niakings, etc. Ho wa- horn at Itrec-ht and flouri.-hed

from HJKi to IGtJO.

A very rare paintinj; on canvas. No. 83, • Vaso and
Fruit, " liy Kail!", is a splendid specimen of that great
master of decorative still life, hut it is in a most deplorable
condition and sadly needs restoring. It is a 8ui)erbly

^N.
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;"'""' ""•^ *"'"»' "II '•"• '•r-.i.hl. of l,.u,.lli,.Kn„.l
H.h|...Ih.,.,u., |„.„,.| i,. ,1... U... ,.„„„„r. ..r.i.i, ,,
«ilh a .•n|.„.ri.,« ..l,iai„...| .hr.M.Kl. ,k,||„l ^rh./inK. which
|.r.H „. .., ,1... ..,1... t ......„a,..,.|, U.r...,«h a m,.^. muarkaM..
niiioii.

Anoth.T .<xtr....i..|y iiUm-tinK «.,rk ... th.. art « l.ular
>... «.j, „ a,. r.lH..| tu il... . ;..r,„a„ ...|,.^,i „f,|,^ *.v..,it.^.|itl.
'•'•Mtury. Ihi. N. h..«,.v.T, a |.nl,.al.|....rrnr, a, if ,.vi.l..,..lv™'«" •" ;''7''"'" ^'il'"" I'-l ..ttl,....arlvMXI...„,|,
"••"'"•V .lu.lKiMK m..l..r .li(li.„l.i..-. I ,|,..,i|.l .av ll...

H""i"K' .^ ..V H.n,.,r.li,M. I.nini „r hi. unMM-liat.. Mh.H.I
I Imv a phutuKiai.h of ,1... sun.. M.l.|....t. ,h.. ..riuir.al
<l"»-r..M.ly <-. ....n.l, I,... whi.h i« n...,.,.....! hv art h-arnin,
"-ap..H„„ ,,„i„i l.^^asi„,h.. h.H.,,..h.:.,l|..,.,i..„a,„l
'- IK.- ../... Il n ,.r. ......t. •

K...... ||,„„„.' an.l th.. -h-i;,,. -C
ll.i. «n,k ., |......iM.|yth..s.,M.. a. ,ha) „f l..,iui.,.rd...
ru.iiH ii.MMialiMi, uilh l,.Mi,anl.. .la \iin i

A v.ry int. r.-.ti„K (.ainlin^ i- N„. 1,.|. ,h...nlHM| a.IWiph.. at Knunnu." It i. „n u...hI. .,ak. an.l riuhtly
«-nb... t.. l-auinrii, ,vh... th.M.Kh a Dut.hman, wa^ui-
I- -.y,..| hy l'..iH. . h,,u.nt VIII, ...ntrarv to Italian u.aKe
!.• wa. iH.rn in Antu..,.,.. I.'.V,. an.l, affr hi- ,.r..|i,..i,.a';v
Mu.u..w..nt to Italy f. I..an. Italian art. If.. a.Mi.t.il
1..^ l.r..th.r ... h.M w..,k. at tl... \-ati.a.., wh..,v he wa.
Hnphne.!, an.l, „„ th,.d..atl. -C th.- latt.,-, he ua. icivi-n
'.n,M,rta,.t workn t., c-,.r.-y ..»t. Hi. ...h-hratt-,! ,.ioture
pumtcMl tor IN,,... Ck-.u.-nt \-|II. wa« a ^ran,! la, ;...„»-
H.xty-,..Kht fvvt wi.l... int., which he ir.truili..v.| St CI..'
nient as (h.- siii.j...t. Hril ,lii.,I i„ Romo |(J2(i

Avm-.triki.,K|.ainiin>r.-Ma.h.nna."u..a.inKah.HHh..|
i..anti.., No. !)!), an.l .IvmHIh.,! asuCih.- Fre.,. , .s,.h,jo| is
on the cot.trary, most certainly Italian, .m.i i.aint..,||,v
SasHo Ferratta, who... proper nan,., was <Jio.am.i HatiMa
>:ihu hut who was called hy tl... forn.er name h.-cau.e he
w.i.hornat the Cast le F.-rratta. He was ,ont early t..
H..i..e an. ..fterwar.ls went to Naples, where it is belieVe*!,
heBtn.he.1 un.ler Doruenieo Zu>npi..ri, Hi.stvle varied on
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IIkim- itftitiiilo. AlUulu iiit'l ItMriMitM Ilia (KtiritiiiK* »r«
iMu»ri.tl.l\ \|,i.|..imii. , ntuliii'li ilu< |.r»««fil i« u tyiiiml
•'Xniii|il<< lit' ilii'il at l{i»m«'. Thi' j»i< luri' iti iiurMiitiii u «
v«Tv (i>tirui'li<ri»li<' i']|iiiu|iIm itf ilu* luti- IihIi^ii ntttat^r.

A •rimll |wiii..|, N'.i ||.\ ,J,«rriU..| m " Tli« Myttic«|
iimrriuifi' olSti- rntlii.rlii«« . My/uiitiiii- whcxd of ih« four-
lifiitlt iViiliiry, ' '> |Miiili.| l.y that ntrw .uriy miwlpr,
Mitruiiriiuiii., h|ii> wu« Iwirii nl ArfXKo in 1210 Hi* wu*
I'luitt. r, 1. iil|iti»r. rtml f»ri|iif.« t, uikI tiiay In. rori«i<i.«r»td

ilif iiirlii«l tniiixitiiMi iHiiiiiiT, iit>irkiit){ th« ihtjimI whvn
Italittii Hft "»iu'<'i'«i|i'.| ilh« KyMiiliiiK. All Hlt(tr-|>i«cu by
liiiii i- ill till' |,..iti|iiii N'iitioiitil tiulIiTv. IIi« work*,
wliirh Hr»' |>jiiiitt'<l III ti'tii|H'ni, Iwii tiiiii<lri>i| yi'iiw U-fur«
till' iiivi'iitioii of (til p.iihtiiiK iiii- chnrm-t.-riztHl by th«
• liil'l-likf .iiii|>li<ity «hi.|i u\nr\i* ihv U-iiutiful work*
imiiit iliatilv -iicf.t>.|iiii; 'Ih-* |MTitM|, TIutu in not iitticii

i«h':t nt ih.mI, lliiii; or W^Ui iimi -hrult-, ainl hi^ tigurtm and
ol.if.|, iiri' outliiiiMl uiili a l.lark liiK>, ^iviti^; iheni nri

ai'i'liuii' iuni Uitiiiu'tivi* rliuiucliT.

I-i«viiij{ tlif iiiniii 1,'allti-y and pasmin^ to tho Lwturo
Hall, I Hii« anxioiH to «(. the iMiinting itylcd "SupiMTut
Kiniiiaii'. ', No. 27.i, uttrihuti'd to Titian, and dexcrilit'd in

tbi- nitalo)xn<' n-U-inj? *• tlu- original. "

I wa*< dwply iliwip-

|«>int(d oil tiiidiii;; tluif it wan not by tliat xrcat iiiaMtcr,

lat«Mdio<tl \v<»rk. It is a Nniall painting, alx)ut 2 fett

•v .H iiudii-H. ft may Ik- ri'iuarki-d that Titian very Htddum
paintid r.niul! |ii«tnn's, and that his llj,'uri'H were usually
lir.'Niz.'. Tho Mariyrdoni of Sebastian ", No. 27a, anil

atlriliiitiMl to Salvator Uot-a, I was didij^hted to rutOKiiize
as an undoul)t.<| work of tliat groat paintor. " Tht) Holy
Family". No. 2MI, asiriln-d to Carlo .Maratta, I woiilil

cTtaitily give to tlu- ni"<''itfr mast.T, .Sciiidonu. Two
painting- on coppor, Nos. ^HH and 2'M, and rtspresont-

ing •' Return from Egypt " and Tobias and the Angel,"
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Work nn<>;r.-n. I.ica.llh <.(|iaii.|lir

mea.,. Im.'. iK.nm.a.intt i|„. H,..|, a„.| ,„ark...|" li«. 'III.- pi.-.iir.. •St.! ,,|, ainlll,,. J

|.r.

M>. iua-<tfr'<«

K «itli a ri.li iiii|,a^t<».

cirnwi
>y v'lpii'.Mix

N'o- ITH, aixl a-TiiU.,! tull

KUP, JH .JiMtimtly Ital

wlio, tliotigh S

iit'aiit .l)"<tiM

l»( Ttl lan •lnMil ill .1 •' nt.jiio-

ciiwm;.! ax Italian. 'I'll.' carl

mil im.l |)aiiiti><| l,v J.^,-- |{il

l-aui-h l.y l.irtl,, liv.-.l |ui,;.i„ Italv. anil

••wK'iitially Spanish in cliara.'t

y w.»rk^ (if (his nia^t.

M'I'il,

ll-

ari'

"iziiiff naluiv liftMallv. Mi
ujiuii the Italian, ultir 1

fi-. an.l till.' I., lie,., ,.„,|,ha.
^MHcn.l MianiHT, that (uii„-.|

bv a rich j

IIS arrival

nipaNto and .lopth <i(<liiari

Ital y. ix niarkf.1

iiioin.idtiit, with

l'-""'""''
"' "•• "I- Hv y;,,;.;;;;;,;:,,";;

finer «jiiulifie» ..f tl K' greater nu-ii ..f th.. pa-t, ..«j HTiallv
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Aiiilrcii till Sarin, s<i lliai hii U'st hilc vvnrk-* iiii;ilit at a

• li>taii('i' lie family taken lor llic works of that ^n-at nius-

Irr liiiii«;('lt'. 'I'lit-rc is a ina;,'iiitiit'iit pictiirt', \>y I' saim-

arti.-t 'if this li.tc luriod, imri'liascil l.y the niiisciim ol'tlic

Wilslai'h gallory, IMiiladclpliia, rcprosciitiiij; tln' dcatli

i>r St. Si'liastiaii, cniisidtTiMl oiu' of his inastiMpifci's wliich

iiiiglit he taken at first sij;ht to l.o a ehef-du'iivre liy

Aiulrea del Sarto hinisi-lf.

I noticed two line painting' ol'liirds, N'os. 'Jl'H and L"_'7.

the lir-t heing painted liy .luan llerniida. a very rare

master, and the latter hy .Ian Weenix, luit i)()thare badh
repaintetl and dislij;iired, Imt if properly eleaiieil wonid
provi- to he very lino works. .\ similar paintint;. and hy

the same artist, namely IJosa de Tivoli, No. Jl. aireadv

(h'.scrihed, i- also SheplK-nl and his l-'loek '", and make
capita! pendants iiy this richly decoralivi' master of liheral

lini:^h. It is also nmch repainted.

In the ijeception, Hail I noticed a small painting'.
• Kcce Homo." descrilu'd as a panel of Myzanlinc school,

.With century, hut as a matter of fact it is a work hv a

I'lemish master aii>l painted on oak (whiih Uv/antine
pictures never were), and is hy the hand of the celehrateil

.Ian Van Schoorel, who was horn at .S'hoorel in the

Netherlands, I ill,"), makinj; it a century older than
descrilied. The llesh paintinj; of the nude tif,'u re of Christ,

is reniarkahle tor its perfect mo<lellinj;aiid linish, amount-
ing almost to that of enamel and distinctly ipiasi-classical

gdtliic. .\ paintingofa man, and dcserihed asa" Portrait ",

is correctly assigned to < iainshorough. and is a verv

interesting and vahiahic work. It is rather sli.rhtlv

painted, hut bears the evidences of his work.

Returning to the main gallery, I would reter to No.

147, a very large painting, described as " .\ Fair". It

represents an Italian seafiort. with classical ruins, build-

ings and mountains standing out against a golden skv
effect. It is a comitosition of numerous lignres variously

engaged. The painting is facile, the coloring rich and
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• '"^;'"'".'' '•"":""" •-'"• .'.. i.n,,..rt;,Mt work of ,1...

«lu -sal.. ,..,M„.K :,. .„„ ,, .killul ,v| „, „,.„|.|
rc'st...' tins v.,I„al.l.. work.,, its ,.nsli„.....,,,|i,i,,,

nu.ro an. luoi,.,,.,,,,,i„,, ,,i,,„r... .n,..k..l an.l Hir.v.

fl. >l«..„.,„., .MlH.^.,.a„i.l.sdM,^l/•TlH.var.^

'.•^l.an.|.s..h....ln,.i,l,..rar..,h..yn,,.,,ks.l.,,,,,ai,,l...|l,v

.'"''' -'•';•"•"" •v|.r,...o,.. St. .I.T an.l S,. P.,.,. in
Pr....n N.haIk..nwasl...rniMir..||

I a, Lonlnvh, an
;•'•''••' ":;'';'':'^^<'-<'-.anaalUMwar.ls„„.,..M;; J
... .... Ik. ha.| a.„.rwar.ls a,,.li...| ,,„,..,„• ... ,h

..f KV.nl.ran,l,. H. .,, .......ially. an,l al .,

''«..»'lv.a,.unt..rut..an.||,.-li.|,,..,i;...,s.i,,wl,i.-l.
lM.ua.

.."surpass.... P,.„. an. v..r, , works an,l in a s..,., I

«rnamltl...irlM.a..ti,.sa|,pn.,.iat..,| '

'n.opain.in;,nC..S...J..h,Mh.. |.:va..«HM,-\o. IH i.

])(.ets,.lM...||,.cti..M..sij:,„.,la,„|,|ai,..|

Tl.erean.fwo„,,bk.|.aiMliMj,sn.,,n.s..n.inKflu.
'• Pm-ili-

.-ard..to..t„ral s„rn.undin,s, an.l ri.hlv ....i.^nn.,.
j

...a.tor!y..|Man..s..„n>. Tlu.se arc n,nnl...rc.l l.t.SanI li
.

'^'<''l''•^'a...t,n,^^•o.|J,;..ntitI...|•TI,..^|o|vi.ann• •
.8a,.n,nt,n^..r,>ar,i..„Iarint..r..s,, inasnnu.i. as i, i.'

i',,

tJ.o ,stvl.. .,( |.,,,n, .la (•or,.,na, hn, it is si,MH.,l ..n .t f- II

'

-taLlatur. in tlH. ,;.r..,n.„n,|
: h. (Iran.ic > '

(p...-t)N..l..x,,a. L177I. Kvi.K.ntlvtlK. |)i,sr..pain
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iiv «<iiiir iniv)iii|H'toiit roHtoi'LT, ;i> tlurc was a IidIc in llio

place wlicrc tin- N' must liavi' lift'ii, as it is, ut'couiM',

\'(iu/.ia, tliat was originally writti-ii. I am uiiahU', in the

al)S(n((' nf full referi'iu'i' books, to iiloiitify tliiw master.

A painling near the foregoing, No. 12!>, representing

"A .Monk in .Meditation," i.s u j-mall copy of the original

life size in the National (lailerv in F-ondon. A painting

(lescriU'd as " Italian Scenery," Milanese School, is dis-

tinetly Dutch, and hy Moudiemn, and a "Scene in the

French Colonies" is rightly attriliuted to N'ernet. Another

painting, "St. .lohnthe Kvangelisi," No. 127, is evidently

the work of Artimi.sia < icntilesehi. l."((l()-l()42. The impor-

tant work " .lesiH .Meeting St. N'cronica," a large compo-

.sition, No. (1, and ascrihcil to N'arg.is, is magnilicent, but

sadly needs (deaning before its groat beauties can he

clearly seen.

The four historical pnitraits, Nos. lu4-.")-10- ll, and
re|)resentiug .Madame Louise (a Curmelitei, Madame N'ic-

toire, Madame Adelaide, daughters of I.ouis W, and

Marie Josephe de Sa.ve, l>au|)hiness, mother of Louis

X\'I,areall very fine works, by KraM(;ois JJouclie'-, and
of great value, but are in a neglected condition, and if they

were properly restored would prove fascinating and beau-

tiful works of great value.

" A Landscape in France," No. 10(», no painter's name
given, is by Salvator Ko.sa, and really represents a scene

in Italy. A painting on panel, of particular interest,

representing " St. Jerome Studying the Scriptures," and
given to the Flemish school is distinctly Dutch, and In-

one of the great men very near to Rembrandt, the impasto

and handling, as well as its rich mellow colouring, bearing

evidence of its very close pro.\imity to that master. It is

a work of the utmost interest to art scholars as well as

being of great value.

" Klias Throwing His .Mantle to Klisha," .\o. M7, by

Albert Ouwater, is a splendid com|)osit ion of line colouring

and most ma-sterly execution. " The Daughters of.Jethro,"
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I.. I{.,,,,am.lli, is a fiiu. I.ri;:l,tlv r<,|o,,,v.! ami
vn-ll ,..x..cut...| work l.y this ,.„,.i| uf r„r,;,„a. an.l I., inu
««....<! an.l ,lat...i um. niak.s it of osp.Tial intor.M

Ano,h,.r imiMtiMK. No- In. re,.n...ntin;; • Th. Martvr-
;!"'".•"•.'{"'"' r-oMK.'. is also oC.rc.at int.n.st. Tl.o
''•11 •"s,.n,..,on at tho l.ofto,., of ,1,0 paiMtin^ is LarMv
.l.sn.m.M,., owiM^- to ,1.0 .looayed an.l .lisoolor...! vannM.
whii'h aliiios, oiitiivly obviins j,.

•\'^'''all|'aiMti.,^M;,,|,a,...|.N.,22,a
•X-M.ofi-louors-

Hl.yu )„,ol.fmin,..r. Itissij:no.i.l.u, i, is i,npossil.lo
!'* '•'""•• V'l.-.phor ,l,o >i;,Ma,M.v on account oC ,|,o li.-I.t
'" ^^''."''," ''^ '""«• '''..TO is ,ana. known in U.o
'l<>".a.n o, art a> ,l,at n.-onio-l in ,ho .atalo-Mu,. : •• Fiosno"
I ..n.lentlyMunKsto.hosohoolorron.oliu. Kiok an.jMatthow Wilhoos.

" Anjrds a.lorin;, tl.o Infant Josus •. |,v .Mij;nanl, is avery l,oan,,n,l work otV-vat ol.arn.. an.M. in a (ino ori-
ginal condition only nincii cracked.

Thopaintin^ronti'tlcl -St. Louis Hcrtrand -. I,v I'isano
s a portrait ol interest. Tho full inscription i^ on tlui
parapet l.elovv hut it has hoon painte.i over, an.lalthon.h
just discern. hie, ,s „ot lo^rihle. It should i

-• clea.ied to
reveal the inscription as well as the original heauties of
the work ^

The portrait han^duff near, Xu. 42, ,,dled - Diana of
P...ct.ers. attributed to .rean (iou.jon. is a beautiful work

1.-^ by N. do f^arjrilliere.
' "

A small paintin-. No. 44, .lescribed .is " \ youn-woman playing a guitar ", Italian ..chool, is Dutch"
painted on an oak panel, and i,s a genuine work of David
Ifniers, the younger, but is too obsoure.l bv decaved an.l

• Since this article wa, „, itton tlm inscription hi, beon ma.lfl d... .

i.s
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•lisriiluiiriMl viiini«li fonilinit ofciitifaloxiuiiiiiatioii. It is.

however, ii vnltialtle work.

TIic tine |.rtiiitiii>,M of lit".' sized Hgtires. Nus. 4!»-.'»3,

representing" Slotli, I'ride, Anj,'."r..\varieenn.|<llntlonv."

hy (Jeranl Hoiitliorst. are HU|)erij|y |»aiiite(l and works ..(

jrreat value.

The " I'ortrait of < liorjrio Holo;;na, Nuncio at Paris,

XVIth ("enturv." in the I,eetiire H.iil, is a V( rv (in.- work
and very like that Ponipeo Hatoni. Fn the sam ..xirii are
two small landseapes, Nos. 277 and 27H. with no painter's

names jj;ivi'n. These are fine examples of the eelel>rate<l

Freneh painter (iaspar Poussin. the f,'reat land.seapist ol

the Freneh school.

Pas>.in>,' tothe lir-t ante-ihamiierof the !{eceptiun MmII.

I was tir>t attraclic' l.y two |):iintin^;s, N.w. 177 and IMI,

de-i;;naled iis " jhirem Scene-, " and as of the Flemish
school. Tliescarcl.y N'i.tor llonorius .lansseiis, l(;(;4-17;V.t.

a painter of interiors and " Conversation j.ieecs " of small
si/e, whosf works are very rarr and very highly prized.

•'.V landscape in Italy, '"
Italian scIkm.I, Xo. IGl, I

identified as the work ofSalvator Kosi, hut it is consider-
ably repainted over. It is his favorite suhject, viz :

" Ital-

ian Handitti " among their mountain fastnesiscs one with
which he was neces.sarily familiar, having been, if not
actually, a bandit liims,.|f, .-a least a protege of these
unpleasant but romantic charact(>rH. Another work bv
Salvator Rosa, No. 2();{, is describi'<l as a " Landscape',
mountain and ruins, Italian school.'

In the first ante-room. No. l.')4,the landscape descrilM'd
as •• Kural Scene," Italian school, is a very fine work by
the same han<l as No. 18, in the main gallery, and referred
to aljove, namely, as being by Zuccarelli, though, as I said
before, referring to that picture, wrongly ascribed to Sal-

vator Ro.sa.

"St. Jerome," No. 28(1. de.-^cribed as of the Milanese
school, i.s distinctly Dutch, and most likelv bv Both.
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111 the Hist ant.'-fliaiiiUrtlu- |.aiiitin); 'On t|i,> Wav to
tlu« <*rcw.s,- \„. KiO. (l<.H(.ri»M..l ,xh McML-noso, is IVoi,, "tl,,.

I>ru«li of tlif proliHc paiiitcT, Piotro .lella Wwliia, tli«
Vonctinn, ami not as.nat.-l. ft waMth.. work- oCthisinastor
that wen. largoIyattriLiit.-d to < ;ior;,'ion.' lH.-furo the advent
of Alorelli. the Hercules of modern art criticism, who dis-
iHiisionized tlio frnwern tliat wore and .hanged ehnns into
order.

In eoneiuding this hriuf sketch of the contents of this
iiohle c(.llection. my visit to which was •• a t'eii.«t of
nectared sweets," I would call attention to the painting
No. 242 in tJie second ante-chamher. deseriU-d ai 'The
Hiossed \'irgii). Infant .Fesiis an<l St. John the Hapti>t a
J.anel of the With century, Italian sd I," with no
author given. This is a fine .-md most interesting work l.v
the .Treat painter Andiva .Staiavoiie, wh..se name wa's
Mtddolla, and who wa.-' horn in Dalmatia, in 15-Jl' ;,nd
died in 1582. His style was foun.le.1 on that ..("Titian
and (iiorgione. It is ev.^n .said, significantlv, that Titian
rescued him fr.mi oKscurity. This line painting of Moth.T
and Chil.i is .soile.l l,y the accretion of ages, so much so
that I heard some one remark in sarcasm that i*, was a
coloured Madonna and chil.l ; little kn.)wing that they
were in the presence of such a thing of heautv, it heing
literally hurie«l and emhrowned l.y discol..red varnish,
made opa.jue by dirt and grime ;" but underneath, to
those wIk. know, how lovely, fresh and i)eautiful, in' all
the luxuriance of the jioetry and heautv ..f the truth on-
eeived by the painter's mind ! If we coul.l onlv see this
revelation and interpretation of the best that "has come
down to u.s in \'enetian art—the most noble—a master-
piece as every masterpiece is, Ijequeatlied to us free and
full, an.l imbued with that sweet abnegation akin to that
peace which passeth all understanding, and wherein lies
the mystery and the i)ower that holds the world spell-
lx)und and in awe and which is Art I
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In lay liwt articlt- ii|m,ii \hv jjroat art trenKiiro-* in tho
pillt-rios of the TniwiNily of [,aval, whicli rm'titly
a|.|.oare<l in tl.o V'"/"" ''Ar..,//-/, Miid tl,.. Mnnlnnl (i,r.,fi.,

only a small |».ition ..fili.. . olI.Mti.m canu' uihI.t rritiral
notir... n^ my tin..- wax limitf.1. A vvwcwvA .•xamination
ha- iiial.I.'.l i,ir. I,y thf n.iirtiv-y ami m-niKTatiun uCthi'
l'niv(i%ity aiillioriti<-.. touhtain' a yivat .leal muiv infor-
mation anil I hav al-o ma<l.' smuh- n.-w ilisK-ovcrics of a
(•hara.t,.r -vhirh ^^\\\. \ i,..|i,.v,.. I ni,,. „,,„,„t int.iv-i
to th.' worl.l of Art and llic pnlilic alikr.

I woiiM HrM r.f.r to a paintiii;; .Irscril.-Ml in tlir
calalo^Mi.' as • Portrait ...pi,..! fn.r,. Vioidvkc.' It npr.--
M-nls till, portrait of n -,.|,||,.t,.an of a.Ivan.v.l v.ars
nnd of distill^'^i^hr.| app.ar.n,.,.. attind in a l.la-k
l.rocad.'d vrl\,.( ,|,,iil,irl ,,v.'r wiiirj, fail, a la.v foliar,
with a chain of j-n|d around hi. n.-k. This |i„,. vvork i^l

certainly not a .opy hut a tiiiL' ori-inal work paialfd l.v
th.. noted .hiMus Sum. .rmans, wh...,. w-.rk. havr fre-pifnlly
been attributed to Wlas.picz. Mis works are eharacterizeij
I>y a firandeur of simplicity and reliu.'mcnt. and, in the
eolourin-.iflhc llcsh. haw a tone be;;ottcn of a skilful
Kla/inj; on a w.|l-mod,.||,.d impaM... (Ircat lirrnness ,,f
lino gives pouvr to his Ij,,,' portraits which are to be
found in the chief collections in Europe. The painting
h.jwever, hangs in a very dark corner and its k-auties,'
therc'forc., .-annot be fully appreciated and. what is worse!
It IS in a very i)ad slate owing to its bi'ing under a coat of
deeaye.l and oi)a.pic varnish virtually hiding the hand-
some costume depicted.

Another painting which puzzled me is that d..scribed
in the old catalogue as •• Demetrius the I'oet •', on wood,
by •' 15rownzig." This is a typographical error, as there
was no such painter, and Hronzin.. is meant. On turnin.'
the painting round upon the back I found written
" Le Poi'te Demetrius, p,r le IJroi.zin." " Le Broiizine

"
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iMlu.^V..,.,.|.,...,„ival..n,,..•
II n,..,,,i,,,,. ,,,,,,^^i,,,^.,.

p'.M.na.M.ly ,.al!...l. KoiuK tu ,|.,nv ,1.,., i,, ,1... Jal.,.-u.

'"'":""• I"""- l'r-.lr..a.|,.r. (I...-, a.k ,„„!.. ' uf lifr-
a .r._.«prul.aU.val..no,..i,la,.K..

Tl... .a.uilv nam., uf
r.^mowas.„,..,I...MI,.n.

.... v.h l...n. a, ..'i..,...,..-.

';";"'";';•:''/'"••'• - '--^ m- Mu.ii...i u-.i...-

1,

,""'•;•""'; "•"^•"- ;>""li"''Mi.l...lAM,,.|..-.sw..>k.

•'"uan.lh.. la.uilya. uvlla. l.isCo,,,-.
In tlu. ,.....,n.| Mnt...ru.„u i- a - I'or.rait ..f a I.a.iv

'•

^«. -..«. wl.i.l, in pail, I. J in |«rni,/.i„.,'. s..|„m,|

_

A work of ,1,.. ^Mv:..t,.,( ii,t.,vs| in ,|.at .|..<..ril,..,| a.
N.John(luy.n.,nni;i.V..M,.|.....|.....|.

N,,.itl.a..,l,l,is

I
lK..Ml..v..n.k,lfnln.,,..i,.|ii,.,,a,..|,asa.,.a(...ror,a.,

t l.asl....n ,.yatly.li.s(i^Mnv,l l.y partial an.l dunisv re-
.•amting, bnt it ... nut im.tri,.vably inju.v,l. lint what is
roaily of piiur iniportancc is ||,ai it

•SchiM)! at all, i)iit l.v i>n.' ,,f tl

nut uf i|„. |''n.n,.|,

'h' ;.'ivati'st Italian inasi
namely, I)<,menioo Zampioii, cail.-.l DumJni.l
!«tiuiit'tl under tlif(

and Alodena to studv (

i.iTacciandw.nt with Alhaiiutul

celebrated mast
orrc^'jiiu and .'arini;

.'r|»icc'.', "Tho ( 'uiniiiiiniun ut"St. J

:ers,

Ullu, wiiu

anna

..is:iaiiu.

windi js now in tlio \'ati<-an (Jailerv, has bi

eronic,

for sulil

second painting' in I

'en compared

lome. ft

lie

''lit.v and ^'ran.leiir. to kap'hael and ranks as't|

was painted fur the ..ij,d

'arita. .'ope ( Gregory WAltar of San (lin.lamu <le|la (

appointed him his primipal
[

nichino's eompositiun and d

lainter and architect. |)oi

Iiandl
!"si^'n is always fjrand and I

ing and cdoring m.,st masterlv, "tlit^ I

lie-

n's

characterized 1

verinesti

witho

resort

y purity an<l elearn.

atter liein^,'

with a certain si|-
only attainable by direct handlinj;, that is t

painting o>.r|)revious painting, adevii
to by many painters for lack'of skill

to paint and finish the work forthwith, tl

'3'

cvice which is

nece.ssarv

le painting over
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paint l»«'inK il'nn- to r<irn«ft iTi-or*. hut tlii« |ir(K'iM|tiri.>

cri'uteM the lu'tivinpMit ami o|writy <»lm«Tvahl« in many
paintin^^s.

Ail tiu! arvni pttiittt'n* exiruled a |M»rt of tlit-ir work at

ont* fitting. Krvitco, inili'tnl, iia<l to U- paint)>(l at oufo
iK'fori' till' plaittr <liif<l ami coiilil not Iw n'toiiclicil, tluTc-

l»y allowihj; that purity and hriliianct' ho notitvahlf in

all tluir workx. l>onu>niehin<i wasalxo a painti*r in tVi'^co.

In thiit portrait i^ ohxervahlt* all tht* traitit and material

I'vidcncoM oftluH lamoii* master, even to tho canvaii itwlf

and it" priming.

No. I.'IT, <h'M<TilK'«i an "The AMHiiiuption ", ix not Ital-

ian, hilt di-lini-lly Froiich, XVIIIth ctMitiiry. It i^ tin-

pcndiint of No. 2'A'2, which haiij;-i in th«> Hfcond antt'-r<Kini

ami which is dcsorilu'd an " The Aween^ion of ( »ur Lord '",

Italian school. Th«"<c two iiohk- \vork«i arc extremely

line, hut arc much cracked all over and loaded with j{riniu

and hniwn decayed varninh which prcvcnt-s their glories

heing seen.

Turning; to the Dutch .school, of whiidi so many really

line and valuahle works ahound in these galleries, parti-

cular notice may l»e drawn to a painting on panel, No. 82,

ile.Horihed as " .\ Hunting Scene in H<dland " (on wimxI)

XVIth century (this .should he XVIIth century). This
painting roi)rcsent.s a i.^uit with a nuniher of figures

mounted and on foot with several dog« of ditterent hreed

and a dead hare in the foreground, with a hilly huulsi-aiio

forming the hackground and a bright sky overhead, and
the painter is no less a master than the celebrated Allwjrt

f'uyp, whose works were first appreciated by the Knglish

collector and where (in England) his finest and rarest

masterpieces are still treasured. His great masterpiece

adorns the noble gallery of the Marquis of Bute's Lon-
don Mansion. Allx-rt Cuyp was born at Dortrocht, in

Holland, in 1605. He studied under his father and
painted everything: landscapes with flgnres, and cattle

in the morning and evening, and in winter and summer,
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M'u |.iw•t.^ liv.-r «...|,i.., i,ir.N, uii.l .till-liC,., h, |ik,. mm,-
iitr, l,.,ri... lnirK, ii.u.ri..i>. of -tul.U*. aiui .,th,.r intt'ri..r...

Imtfl,. m-,.|u.^an.l |H.itrail.M, inf,.,i„rH „r .h.iivlu.!.. tluwm
aii.l fVuitH, a, wdl u- .•t.|.i„j;, ,1..!, a. iJi-yai. .aw. he i.uiv
Ixt lulK'.l III,' tixmt iii(ivt'r«al |.aiiit*M- ••( iii^ mIi.h.I. Am'-
otht-r v.r.v mn- work ..(this jm-af i,.aM»T in tlii* ^alU-ry
M No, -•;», iv,in".tiiliiiK ii Uintir |.iw,. ..n puml." "l

i«ltMltif> thi^. bcyoil.l tlullbt. 118 iH-ill;; l.y ( uyj.. Thf
|>aiul i-, liovv.-v.T, crackfl in t«o, an.l 'ilu. Mjrfa.u i.

i'.xi'.'i..|inKly l.rown witii Krinu- an<i tli..ol(.iii..| varni^li
Tht- .l.-liKhtful litllf iminlinK <iiMriU<l a, a " S-Ihm.I

III llollan.l •
JM |.aii.t.d l.y tliat iharii.inK I'ntch painttT

Joo.t C.Mn.liiiM l»r.«.,.;^|,„.f, Th.r.. i, alwav- a patlio- in'

hH dfligliUul wuikn whicli an- in»l.ui..| witi, ||„, spirit ..f
kiixliuxs aixl tho U,\^> uf Iminaiiit

conn
y Ml iIh KuHtring ami

ii'«.Talion. Ho luvod to paint t\w linniMi- tl

and the wretched ; rieli I

the congregated jM.or, tiie crij.pled and tl

heautifully j.aintedaiK

le |MMir

>in>;onau«ter- giving Uainty to

'• ragged. Ml

w iiiel

I invested withu'iunny-atnio.pher
1 seem- lor tlie moment to reflect eomjilete 1

and he never failed to introtluee

Iminour to give that touch of nature which h\h,\\h tl

lappinesM,

boine <juiet innocent

bright side of human lite. The t

10

out tho truth of tiiii) •.weet and «entl

wo prcMtit instances l)ear

pliilosophic mind and heart. His touci
clear colouring are inimitahle, and 1 ^
j)rized in tho Iwst Kuropean gallerit.-.

Utrecht and flourished from 1(51(5 to IGno. H
u regent of the Hospitaliers of St. John.

gentle nuJtive of the

1, impiisto and
lis works are highly

e was JKjrn at

e was niado

11

NoH. 67 and 93 are two e.\tremely fine and valuahU
paintings l.y the celehrated painter Van der .Meulen, and
aro described as an " Episode of the Thirtv Years \\ar,"
Flemish school, and " Battle in the Lowlands," N'an der
Meulen. respectively, and rightly ascribed, except that
they are Dutch and not Flemisli. Nothing can be liner
than the painting of horses and men in combat. The
composition and the haudling are c.x(iuisite, and tlie
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inl.MiriiiK.mTial i»r«|^«.iivi' uml atiii<M|.lu.ri<pti|H>rb. Moth
ar.-, Im.w.v.t. t.ri-ilily ••ni.k.'.l iiicl fulling f* piw.-..

I ivC.in.l U'fuiv i„ N„. h:\, •• \'a,o ami Kriiit ", hy
KalC, but ii4 il iiii|.nivi*..iiac.|uaiii(aii.'.-. I .ai.ii..t r.t'ruiii

liMh, |.r.iiMi,« Hm..\,|iii,it.. Ii.-aiiti..-. For nii4«t«.ri,v •Wmint,
ami |.aiiiliiiy. ivvniliitj; a» il diHi. tli,' \..rv aiiii.. nf tli.-

|.aiiit..|'* lr.lMii,al «kill. it i. a iihj.,ii.
'

aii<| |.ri.».|H«,

Work nfittili jitf

Aitotlar |.iiiiiiiM;:<.f rircn.-^ ami vain.- i« Ni.. »;i, <!,..

»ciil..-.| as "(i|..lul l!...v|„ihaU'. .-l.s.i,,, j, an im,..i..r
H itii iMvalit'ix aixl ia.lir^ |>laviit){ niriU : it i* a s|>|..|i<liillv

j.ainttfl work \>\ ralaiiMiK" Sii-v.-nx. who .li.<l in l(;:{8,

a^.d .is, .su iliai his works an- rar.^. an<l valual-h'. i|.. is

Ih.' |.uintrr olth,. ij^mv. oCih.' " Interior »( a Clnnvh ",

l»y I'lttT N. •(•(•, nM'nIioni'il in my 1 im arti<|,. n|>(in ihis
galliTy

The |.ainlin>: .hM'ril.f.l a* • .h-ii, on the <
'ro.sH ". No.

2t», i- II tin.- work, i.;it it i- t.Mi .•rack.-.l an<l .ihs.Mnv to
allow of a (air i-xaniitiation. |{,it until if i« diant'il it

i- im|Ki«-ilih- to -tatt'd.tinit.ly who \* the exact ma^lor.
Tho uiii-,'ni(l.fnt work i-ntitl.'.l • Rfli^ri,,,, ami Time,"

Spanish sfh.Kjl, is Italian, an<l the nmstrr is Franc's,,,
Ali.ano, who was lM)rn at Molo^ma in i:)7s an.l .lii-d KJCo.
He bfI.>ngoc| to tho Scho4.l of Carraoci ami (ini.lo, and
was rrlchrat.'d as a painti-r of historical, r.ligioiis,

nll.gorital and niytlioloj,Mtal suhjoots. Tlu- angelini are
HUiK-rh, as are alm> the other tljiures. Allmno delighted in

-

painting; <hililren, his own nervin;,' him as delightful
luddels.

I'oming to a v.iv important work, tho fame of which
ha.s extended beyond the limits (,f t^uebee. is the j.ainting
N'o. 74 and described as • Mater Dolorosa ", Vandyke. I

have given a deal of attention to this painting on several
occasions ami have approached it with a feeling of
trepidify, inasniiuh as | had at first misgivings as to its

originality and autIiorshij>. I have now found out the
reason and cause of this act of apj)rehension at first
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"""": •-•'•" -t'-'-r Hi- I.- .•n...|lvl«..la..U..J

ongUK.! „..,k ..,, I.,., ..,.-(., in..,.-, a,,.l ,«.,,...,

*^

•\-'-tl,-,..n,.i,nui(...|,; |,„„ .,.r,,.i„ t,,„, i, j,„.„„
I...K..m.M...u..,k..f,|,.. ,,.,, |,.„.i,.,„v of ,1... |.-|.,„,i ,

r
:••"';"" -^^ V V.n.ia,., 1.U, i, «... ,,,n,..|| '

I'.; -n nvu.K loth.... an.l .h- :.„....,.„„ Anp-N Tl..
..."...,• |.a.l..v,.|....,lvu, l...aH,l.a, «..n.l..r,ul a...| ,. v"•n.MH ,.,H.n. •• ,s,aha. MaNr I ...l-.r...,. ' a I. vn.n whirl.

fr.m h,a,„h..,. A. |., Phili,, s..hafr. a l..,th...-,„. iVo-

ritT ;•';*'''''•' """•" "r"""--'

whi..hw....vH..c...w'i,.Ma.y.a':;.;.^'^rr^^^

|;..bb<..ny..f.h..rh..i.,a..rhiM.hi..h.hi,..,.o, L''•-' thc.Ma.|u,,,.a..,Ha,.ha..|,
a...! i„ tl... ....„r... .,fH »rtl...r ivfcrcnce f..th. .uhj..... ..r.i.is |.v,.... !.. ,,uo,c.

;n...r,.,a.......,„..,.,.ora,-v a- .ayin, with .•..f..rH.Jto it

:

llul..vdu,...ssu» .omnv i.i tl... .!..,,th ...pai.., tl... ,„.i|.

t-.^>u.. N.a.l,...un.awa,...,,...,.,.,„.,i,^,,.,

' yiJil mum Uutee nalum,

S«w h»r ton"! work retignttion
Ai lieilin.! in ttnoUiion

V[el.liMg uj. Ilia „)ul to Oo,|. . "

But while
1 an. .,uu .•o,.vi„ml that it i. .....louhtodlvan

. r,K,„al w...k !,v the great n.ast.r. ...Wv. ..ot a. wo arew..„ or a,.( to |,..k for in hi,u or associate him i„o,mu.ds. but as an early work, the w.,rk of a very vou,^
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hiHii, dIUI xliMlyiiiK ill tiif nUiilio t>( t\»fiinni itut>c>iu, innl

f%tliliittt!K nil llu- I'Vt'liMllHw of Ihf rtlilhl'ltl I'lltltUllittat

>N'«>kii)i2 Tor till' Iriitli <>r iicrririiDii, fi>r ulimiliitf UhhIv.
F ir ii\i>r|H>Hi'riii^l\ •liiktiiK i> llu' •! ut|(luri-likt> imUiii*

ai»i..it> liiiriliii>«» utiil i-lii<rlli>i| |iri'<'i»iiiii of iltti ilcad ImkIv

'f IIh' Stoiulir, iMllljI.ilillK it< ttlltllN liifor mmli* ill till lll««

jHiihliil ^niiwiiiM ii.«« u| niililx, I'lit, tn iiiiiki' utniiuU,

lioHi'Vir, itllouiiig till* ilinpluy <>f n niarvflloiiK kiiowlf^lKc

•it' iiiiutoiiiy, iif II |it.wir '"I' .IruwiiiK lunl «Miii|»>rftil nimli'l

liii^. a» woiiilirCiil a i ii|iiiiriiij{ ati<l t hiiir<>»<'ur«» iiikI all tin-

t»|iiiill\ uotnlirl'iil li('liiiii|tii- tliiil nliiHilil iiiiiki' |MMMibli-

till' ^itiiti'i' man \i-t !> In- u Inn he >li(iul<l ({row uimI

iliviliijK' ill ui>i|niii ami Ih ii.iih "

'I In- nuiii wIhhu Itu'

KiiiK il<'li>{lil< i| t>> lioiioiir " iiM Mi'li UM tifiirlv i-Vf

Unl tNcii ill tlii««iiilv \vi>rk. wliitli ixiVfiu'uiliiTtliaii

llif liiH' ' \'i'iiu« ami <'ii|iii|, '

I liiNt o\t>ri<i in tlii> ccli

-

l>ruti-i| l.iiiiiU'i t I'lilli'iliiMi, to which thi> -titm' i'ritical

ri'iiiurk-4 "I'I''y> '•'" alwavK only fi>n'nn.tiiij{ ihi* j{rtat«r

nii'ii y»'t In U', a» u raiiihovv iIim» thf lirightcr tjiu to

niiiH', wluii hi- fjuiiliii^ j.tar 'lioiijil lia'i him to aiiMtlitr

ti'utlu'r, will) j-iMiki' ill woiil- mij^htii r than in lt<tti<r)« ul'

li-ail, l>«'iaii-»f till' iiaintiT" art tan diswrihc (i=f;liiig« unii

thoiiglit- r«iil»tl«r than vvurii'*, nn»r«' •*uWtl«' tluin the nwti't-

ent njunic, and rt-Vful thr ((IImtwim? iiid<-Mcril>ubU- iny*-

ttTJi''* of tin- iwychic iH-iiijj. Ami. a«. tht-n for,., kiiidri'd

iiiindt wfiul on and iia<'t tiiKflhii attraiti'd to tlio K<ml

of till' All-Ik-aiitifiii an hy a inajim't, or ini|M>lii>4l im river-

to till- (MMiin, NO hr Kiw in Titian tin- mighty, the grand,

tin- Mulilinu- ; ami followt-d him into hin kingdom of

elo<|ucnt thought and nion- f!iM|ii«'nt fcfling wIuti' In-

might fathom till' di'pths of Horrow and groMp thu {><?arl

of truth -o a.>* to n-voal il a- n divine niv—agt' iintueti-inily

in tile iiol'ility of tin- repri'SM-d e.\|ire«-«ion of the liimilv

and holiiifs-. of nhiiegutioii or .-acrifiie. l-'or it is in this

that N'andyki' iearni'd from Titian ail that i>« iiohleHt in

art, anil ail thai the power of art tan reach in the inner-

niOHt depths of the mystery of the soul, and which was
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tuummmnu-i „, ,h.,. ...ir.,.!.. ,.f „«, know,, «, \U„
Ki.«o...l.r.,.„i. .„ ,1... |„..„r.v «l,.,^.„, „,.. ,^.,r..., „„.|
almolllti* ItilV.' Im-<',| V..II. h.„fi'.|

Wh.Ut r.(V.rr,„K i., \ ,„,.|yk,, | „„^,„ i„..„,.,„«||v
r.M.,ark that t|,.. |,u.,.t„.K..rth... •, .,Ui.,„ .„ ||,.. H,,j|,„,;
nM».t l-s,„i,f.,l I ,t Kr.ath „U.„r..l ,.a w.,rk .ft),..,*.,.,..

MK th.. Ir.„n„.„h,.. r.M„v,,ti.,„ ,„ ll... .4..,., nol.l.. ,.,„|
huton.al ..,|„lf,.. ,- u ,,„.,„„..,. ..!• ,1... |H,i„(..r, art, to U.
i.lrntirt...l with hi. |tt,,.r „,a,i„..r wl,„r« ...rt,,.^, ,.,al|.,u
'""""'"' «'''" If" " '"l'M,ri„K «»>'l l-v..|i„..« i>v..„ ii.
di'ath. iiiiirki.l hi. a.lMtn.,.

Tl... ,H,i„ti,.K No •.'.,. .|..„,iU.| ,iM
•• Th.. r.,r.M,ali.M, m

•»>. X.rKMi T.„i.,r.iio. „ „„t hv that ,„uM..r l.ui hv
.N.Ui..i,ai... |{i.

, i. „r. a- h.- i. s.,„i..limim .alh..!. |{i//i \U
W.W iH.rii ii. (h.. W.M.iiai, Slat... .S.v.ral uC hi- (l,H.,t
wrk.. «hi. h ar.. ..C ,.„..r,„.Mi- |.rM|K„ti.,.,., a-l-rii thf
rovaliM,h,...atna,.,,.to„r.M,rl i„ i;„Klai,.| If- ..„,„lal.-d
thi. -tyli. of Paul Wru........ aii.l hi. ^kH. h.- an.| ..,ull.r
work. t.uKhl Ih. tak.-,. Cur th.^.. of V.ro,,,.,.,. hut lor a
n.rtaii. l..'«viM..« aiwl nxh.. .« of .olor whi.h lo- a..,iiir..l
fn.m \uH ..arl.v aH«.H'ialioi, with the I»..|..ki„.ho srh.H.I ||..
wa- .•«-t.ntially a |.aii,t..r of Kraiid .1.....ratio,,*. „( wi.ich
the |.ruH..„t paii.tii.K U a nh.Am for a larK-r work to U.
carr..Hl out for a .vili,,^. H.. „,„ ,„i„,h ...unlovod by
nivulty and tho nobility of Kuj^huxl.

Anoth..r work l.y thl. ma.t.r i- that .i.....riU..l a- " Si-
mo,, MaKu. ••. Wllth ci-ntury, Italian Hch.H.l,
A " Flight into KVypi •, N',,. 270. on ,,an..|. .|...criU..I

an " AIh.gory ", Sanlinian «-h,.,|. j^ fally a K^nuino an<i
vt-ry hnu work l.y Salvator Uoi.a.

No. 2«(». d.*<TilKM| a. '-.St, Anthony |.reach iuK to the
l-iHhoH

,
,. a work l.y that .l.ariuiiiK inu«tiT and |H,|>il of

Albano, Pu-tro K,-an. .-soa .M.,la, whowa.»M,rn n.-ar.Milan
but went to |{..loj;na and studied under Alban... whose
sweet style he emulated.
A very (in,, work npresonting ' Sf PvU^r in l'ri*in ",
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lift' wi/.i'. Nil. 'J."i2. ("ffiiiiil aiiti-rtHimi and ilfs«'ril>t'<l iw llal-

iaii, W'lltli "fiitiiry, i:< l>y J'tsi'- UilnTii, I.'>HH-1 (<.'>((, railed

" lii> S|ia;;in'lftli) " (tile S|iaiiianli, wlm s|n'iit a dt-al of

liix lift' ill Italy, and hcciiiir iiiik'Ii iiitliiiiu-LMl l>y tlu' lic^t

Italian iiia-itci-s. TJii-^ |iii'turt' is an early work in his

>|iani>'li manner.

No. '2">l is de«eiil>ed as " .\ Portrait " and is evidently

a ini'lake, a> it re|ire«eiil> in a eiini|iositi<)n of six lij;iires,

•' St. I'eter in l'ri>on " with our Lnnl appearing;. It iw a

niagnillt'rnt eoiii|io>itioii of tlie I'Moreiitine <eliool, and

painted l>y Jaeopo < arm' i railed I'oiitornio.

No. '2til, de^ei'ii)ed ;is " Tile Iteadin;^ Woman, " Flemish

s«-hoo|, is a nio>t inlere^tiii;: work ot'lhe liiie-t i|iiality,as

well or;;riat valiie. As far as its ol(s<Mire condition will

periiiil, I should idenlily it i\* a wtnk ot' Van der Meer,

ol l)eirt, lioin Itiil'J and died l<>7o. lli' is ranked as ono

of the hesi masters o|' that school.

.\iiother work oi' particular interest is No. "On the

way to ( alvarv," is desirihed as ' .lotius meeting St. N'ero-

niea ", N'argas. This is a most magnitieent work of the

de«'pest elo<|iienee and suhliniity. The extremely tine

colourin;: ami the draperies and tieveral of the ilgures can,

however, hardly lie .seen, lait the face of Our I.iord, who
is lient lieneath the weifjht of the cross, weuiN the niijst

eloipieiit expression of suppressed sorrow whicii, together

with the geiieial |iose, the hands and the expression of

St. Wniniea and the IMesfeil Virgin make this one of the

nohlest works to he found in any gallery. It is a very

large painting anil evidently designed for an altar. Louis

Vargas was lK)rn in S«'ville in ir>()2, and died in 1568. Ho
studied in Italy especially the works of the great Vene-

tians.

A large painting in the first ante-room. No. I'll, des-

erihed as " .\pparition <if the Angels to the Shepherds ",

Flemish .school, .W'llth century (Palamedes), I mentioned

before. It is distinctly Dutch and of Kembraudt's school.

No. 47, described as "A Fair", by Monnix, and men-
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lioiifd ill my l,i«t iirtit'l

tloli

I', i« Dili' i>r iii,,-c I,

• 'Xct'llctl

^ r..,.rr.,.nt.n- Italian soapmis in whi, j, Jan W

•>{}?,

!• <'<>||||HI-<|.

fflllX

A larj;.- laihl-cai.,., \,,. -^W, .|..s,ril„.,|

III Italy", Italian «]
|, I i,|,.|itil

Ziicariclii.

A painting' of rxiiviii.' int,T,.>l

;i- •• A laii.l S<'!1|>(
I'

V a><a Very fin.. w.>rk l.v

'• Klias flirowiiij; his .Manll.t., Klj-h
tioliiil Iwlniv, |„,t ninilt.il t

1"' l>y that master, ax lif was I

paiiitiii;; is that ufihr Willi

is \u. ,>s7, .i, trilled as

'

"
(' 'iiwat.r

, I mcii-
'• 'tall' that it caiinKt pussiMv

wivs,

IVIIli.' Ill 1 ISd,

I <•< iiliir\. .M(

Alt

<> picliirc ran (rrlaiiiK h^

wlicicas iIm'

Teiiv I r r.rvaii

<!• farcCiiliy fxaniiniiiL' t|

line <.rij,'inal paint inj; l.y nu |,

K the \M.ik. I I'.

|Hiintt'(| III ax his
'

t'l I'litaiii It IS a

a 11

<'li!iMi|)ai-ne. wh.iuas l«,|ii in |',riiss,.ls.
|

KJ7I. The characteristics ,,f,|,. d
generally lij,'ht.h.c..rativecu|

la-ler than I'liilipd.

and masterly <'um|>.)sitii)n and a cl

i'>'>2, and died in

• am|.ai,i;ne'> works are
'•iirin;; with a s\vee|.inj-acti<>n

icre. His II, .sh |>ainti

larmiii;' sense <i| atn

ahle. ir

!•' |.

c went to I'aris at tl

intimate with Nicholas I'l

lus-

dexti'io IS it i,s inimit-
c aire of |!» and I •ecaiile

tiioii-h he did not imitate. ||

onssin. whose works hi

portrait oft •ardinal Ifichel

c painte.l a full h-n^jth

XllI

111!

crowned l.y \'ictorv. II

leii as well as that of | .on IS

creiideriiiKof hands, ami, in tl oil

e was c(dt'l)r,iled (or his

>pon.erat Altliorp. th.-iv is a portrait of an Kc.l
in which the hands

Oct ion of the Karl

csiastic

ing. The i>aintin{,' in this I'all

are a most ivmarkal.h piece of p.iint-

jftlot tins sniH'rl) master. It is a happy .li

gallery contains all the traits

of his line work s were destroyed in the most I;

firi" which consumed the ( 'hiipel of tl

"^covery, .is several

mieiitahlp

years ago

Anoii

ic .N'liiinarv some

i.er really imiHtrtant diseovery is that of No. j 2H.
.le.sorihedas '-The Adoration of the Shepherds" hut nomme given. It is un.louhtedly a line ami genuine work
l.y that great old Venetian, .la.opo Ma.ssano. The ti-rnre
ol St. Joseph seate.I is extremely tine, an-I there isa hreadtl,
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of liaiiilliiijiniiil as |t|i'ii(l(ir nf culoiir wliitli ni\uHgraii<l»Mir

lo this tint' work. Itassanu was so named fnnii hin birtli-

|ilact', his uroper iiamo Ikmiij; .hu'o|M> <la I'onti-. Hi- stinl-

ii'd iiihIit Titian and Honifazio at \'fni(<' and dcvilopt*!

Ills own |M('uliar stylo wlii«'h it* always lar>;«' and dciora-

tiv»'. Tin; dates of his liirth and licath ln-inj,' 1
."> 1 0- 1 .">H2.

« #

Many paintings of great value are contained in the Cha-

pel of the Seminary, and among them I fonml one of

extreme intere^<t and value whieli is not evMi mentioned.

It is painted on panel (tondo)! round. It representu the

Holy Family and hangs in the fourth ehapel near the

.sinetuary. It is painted hy <iiovanni Antonio <le .laeopo

Tisoni, hettir known a> JJaz/.i. His works arc investtKl

with an atmosphere of mo>.t solenni |Mietrv,and his rolonr-

ing, whilst lieing rich ami pure, is at the samu time

delightfully sul>tle. Leonardo da N'inei's intluenee n|)on

him when still young, deepened and strengthened l>y

contact with the great I'lorentine and his pupils; and

his hiographer, speaking of him. say:' :

*' The Krst scene

of the series depicting the swooning of St. Catherine is

well realized and finely painted. Artists and physiologist.s

have united in jiraising the Hgure of the fainting St.

Catherine. Outside the works of .Michel Angelo and of

the ( ireat \'enetiaii<, there are few (igures more finely

modelled in the whole range of Italian art. He wasa friend

of Raphael and his portraits apjH-ars l»esidc Haphael's in

the hitter's famous work, the School of Atlu-ns."

Another extraordinary work in the eha|H*l is that re-

presenting St. Martin, l>y Salvator Rosa, a truly magnifi-

cent work. I also noticed an " A.ssumption '" descrihed

as Ix'ing by •' he Hrun." Hut the work is engraved as a

well-known HulM-ns, hut it is in ttx) dark a situation to

speak with certainty as to its heing an original. Other

paintings there include several magnificent works hy
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KHin.n om.l.y r,..!,, LnlH, at l,.;H lu., I.v . ;„i.|,. ,,,..1
iiiaiiv otiicrs.

*
* *

AltlHM.Kl. Car IV...Mlmvi„Kc.xl.a.iM.M|,|.i. n.auni(i,.,.nt
Jit'l.l ..I a.l.I woMl.l not n.issn.f,.mnKt..a..otluT|MintinK
wlnrl. ,s ,.» ...x.ron,,. int..,w. l-nlurtunatel V it is >o ul.s..,.n.
that,,,,,, ran l,ar.llydisti„R„ish s,m„o of }|„. .l.-taiU ainl
.ts«n.anM.a„ty nf ,.„|.,M.- is ....tin-ly v.-i!..!. It is that .„,.„-
iMivi I,, a.,.1 .I..s,.,.il,^,| as ••

Maitvi-.!..,,, of St. Stoph..,,
"

«-ho„l,:fPa,h.a. la,.,so,.rytnhav..t.MliiIi,.,^.,;„
i.,',,

I' IS (v,ta...ly n.,t Italian, l.ut .listin.tlv Ki..n,ish an.l I.v
a.nasternnh.. l{nl„.Ms-Van.lyk.. s.-houl. ,„„s» ..rol.al.lv
\n.. Mal,.n. tiu-inast... of Vandyke wl... ,.aint.,| th. san.o
"Hliiect. It IS n..|i .I..HV'i,...lai..l th.. ••oloui-in;;. .oui.l it 1...

M..-n, must 1... ri.h an.l su|mm-1.. Thr ,H,stun. of ij,,. Saint
ulH..sknr..|in^r.w..a,in«..riins.,n,|alinalir, will, , law.,.,!
han.lsan.l lac- in,lin,.,| h.avrnwar.ls, is vrv in.pivs.Jvo
He s.,.s ,1,,. Ktnnal Kath..,- an.l Su„. i„ .|,.,-v. whilst'
Mm,. I„n, stands an nn.!oi|.,.,l fVon/i,.! Ij^niv h.,!.linum l«ith han.lsa hnp- sin,,,., al-ont toh,„-!it at him whilst
olhfi-s aiv s..,-an,i.lin;r wil,||y (',„• st„n..s t., ai.l i„ tii',. „.,„•-
derons t,-a>;o.ly. I,, ,„nt,-a.. ,,„ tin- ..ther si,l,. sfan,U a
stately t,frniv. ,.,„l,al.Iy „„.ant t„ ivpivsent Saul lh,.,i
the raveninir wolf, s,),,,, t,. be tl... /..ah.ns shephenl', with
hi.s back t,, tin- si,e<tat-,i-, |.,.intinj,' ,.ut the eii,,,,' t,, a
inothei- an,l ehil,l an.l ii jrr.m,, wh,) are horr-.r .stri.k,,.
On c.nten.j.latinK this niaKiiili.vnt w,.rk, ,.ne instinc-
tively th,i,k.s,)ftheKran,l lines of T.^nnys,,,, i I'he Two
Voices" in whi,l,. .-eferrinfi to St. Stephen, ho ^ays :

" lit' lipeileil no, reviling toiie»,

Nor ioKJ hill li.'art to i.lln moans
Tho' cuned ami .corned and bruinod with stone..

But, looking u,,waid full of grace,
He jirayel, and from a happy place
•iod'.i glory smote him on the face."

".' »
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Filially allli'iii;;li tlnic arr xtill many \v«>rks ri'inaiiiiii^'

timt ilcHiTVf iiittitii>ii and dur a|i|)n(ialiiiii, I have
omitted iioiK! of the mi.n important from what I ('.•.I to

111- a fair irilicism and i ulf.'v. It has hccii a ialmiirof the
ki'i'iit'Ht iiitori'st an \v<ll ,i> of the ureal. -^t d.'ii'.dit to ha\e
been given the privilege of making «> exlian-live an
examination of tlii- line gaih'iy and I tru^f the rouit of

my researeh ha- thrown at lea>t -oine new light upon a
oolleetion of -o grtat impMrlaitee, as it is of iiniveixil

interest, and ejiiiniing a- it jiislly may, hv it> natural
right, to -land heiieeforlh m-l only as one oftheolde-f
art eollectioii- in the Amerieaii e..ntinent, hut as the
most historical, -hrouded in the romantic and -tirring

events of tlie past, as Well as it truly is one of the Jinest

yet extant. Ami ont of which, like an old onhard >till

iH'aring good fruit, lei iis pray this -oiirce of ,'ielleetnal

enlighteiiineiit and relinemeiii will ever contiinie as a

perpetual fountain, whereat the tireil pilgrim ma\ conti-

nue to f^lake his thir-! as well as to re-t in tlie rapt

contemplation of the l.eauliful. I'(.r it hath heen .-ai<l

that the life of a nation manifest.s itself in its art. For
art is !iioiality, and ihat which is not .Moral is, thereforis

not .\rt.

Here are exhihited j.riceless trea-ures, destined to pro-
hal)le destruction, should a <'ontlagrafion take place in or
around the liiiversity. These masterpieces, products of
some of the greate.-t painters, if destroyed, would he an
irre|>aral)Ieand national lo>s. Immediate ni.asiires should
\*o a<lcipte<i to pri'vent a pos-il.|e calamitv.

Fifteen years ago we know what ruin w;'s wrought
when fire destroyed the Seminary Chapel, with all il.s

artistic trea.sures. Why not prevent the recurrence of such
a mournful catastrophe, hy j.rompt and active co-opera-
tion? Surely there is enough and more tlnin enough, of
public spirit in this City and Province, if once aroused.
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•'• '"-'P «l„. ( „iv..,>i(.v AuflH.rifioH t„ l,„iM a (Ir.-proof
........MM, Won. ,lu... MMKniH..,.,., ,,Mi„,i„^,s ,.o„|ll Ih.
-nfdv ,nstallo.l an.l rnnai,, on vi.w for ,1,,. U-.u-rit oC
artistt., HtiuU-ntM luul visitors.

Ill

Attl.ismostau.w,,i,.ionMi.m,.«'.wlM.„,I..Mvho|r><.ivili/«|
worl.l ,Mun,i„K it. p./. < anmh,, „o„ that the nnpre-
mle.i,to.l .Hobratio,, oflu-r t,.r,c..,t..narv i. in propv.; at
lu-anccnt .apitai of (2„..1„.,, „,„ vnitaM. (^,...n of

< itu-H, stoo|K.,l a. slu. i. in the n.ost stirring an.l «loriou«om.ts .n h.storv. as wHI h-in,. I,|.., l.v natuivwith a
Ht..a,,.l.unnun.linKKran.lonr that ar,- nn,,arall..i..,I for
ran. U-autv. ,t ,„...y 1... .loenu-.I opi-rtun.. an.l appro-
I.r.nU.to,.xpat,at.. upon iho p-nrral th.-nu- that i' ah-
^or .u.K th.. ,.anM...t alfntion of tho.. who have th. trn.
wdfan.an.l nghtrons an.hiti..,. <.f tlu- nation at ht-art
Moroovorili^atatim.. wh.-n a.-tion is no, onlv frc-lvinvokcl on all .i.|,.s, |.„t ^-hc-n st.-ps hav.- .....uallv Ik.....
"ten w.th th.. n.ost wis,, fon.si^^ht to bring aln.ut a pruc-

ti..-a an.l lasting b..n..Ht o„f of ,1,1. ;;|„n..us an.l hist.,-
ri(.al uccusion.

In no .,th..r ...nintry is th..,-.. such ,H.rf,.ct Frmlon. an.l

I-'
K'rty s.,o..t..vlyt...joy..,| gt.n..raily. as well as bv its.nerv

in.l.v.lnal sub.je..t, as no ..ther c-ounti-v on ...rfh is I.Kmwith that greatest of blessings, nan.elv. that oflM-ingabie
t..dc.v.)te.ts..If,„,fettor..-.I by the ..arcs an.l anxieties, as
well as the nnnous expense, th.ough taxation, of n.ain-
ta.n.ng vast armies an.l navies; an.l with sn.-h a start
an. sn.-h opportunities, with sueh boun.lless res.,urces
an.l g.ven a faithful. I.,yal an.l n.on.l people, there is ,.o'reason why Cana-la, fro.-, to .-ulrtvate the gentl.. arts of '

poae.. wh, e she will n..t be less b,avo thai, tl.o^e who
cult.vatetheart.)f war. Hhoul.l not reaeh that goal of

ChJ!i-^'"1\
""' """"" •'"""« ""> I"""*' "hon th. great I^v«l ,„dCh.mpl..„ o^e.ebr.t.on, .er. tK>in, hMJ in yuebee, Jun, .„,1.„.,j, .^
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|MT!V'<ti..ii iiikI Inif j;rfatii.-j', wliiili tliiiMi;.'li llif l:i«k <>f

tlu'^u |>ri(rl)-Hrt tipiMirtuiiilii'M, Ikih cauMt-il cither nalinn'*

tn *)'ck it ill vain.

Tilt' n-ifiit fclfltration, in (^ikKcc were imt a iiutc

parsing cvnit ur |iunf.iii>; show, l.iit a ^rcat national tri-

iiin|ili, a triiirnpli of ciN iiizaliun, ami as such a real ami
acii'ptaliic liiliuti' to llcavon, for il fhowM tiic rcxult of

national jjrowtli ami a-piration, the ontcoi f an a«-

kti<Mvlt(l;:(Mi hi;;h nmrality, as well as a wise ami InMifti-

rcnt rule, thcrthy cxt'inplifvinj; the trnc iim- of a ino-

iiarihv whicii uplioiiis Uclij;ion ami .lusli.c as thf (irsi

jirimiph's of Lilxrty ami Frrodoni.

It would havi' lncn Ki'vond the power of nian to have
conreivt'd smh an ideal site for a City of Learning; as it

is of Ueligion. as tinel.e<' i> in fMct. it is a spot wholly
(•aleniatefl and favonrahje to in-pire, where liic sijjht of

jreiiin^ can pi/.e into immensity and its >;loriesand so draw
in eoncL'ptiun.s and ideas of IJeaiity and the splendour of
tillwonders offiod. it i-an ideal spot for meditation, com-
nuine and deep study. I'hink of London and I'aris as

great centres of study and learning; and art; of Oxford
and Caniliridjie whos.. j;reat universities oceupy wliole
c-ities, Hnd.heaufifui as they are, how they all laek such an
ideal site as (^uehee atl'ords, as a hiessing to its chr;;v,

professors ami students, (^uehee as a great seat of learn-

ing; and culture an<l an art centre should he protreted iii

every way and revered as tf.xford and ( 'anii)ridp' are

protected and revered, to the ahsolute exclusion of tra<le

and commerce; at least such as factories an<l mills which
would deface its superh iteauty and constitute a la.«tinf;

shame. The idea has pained ground to huihl an art museum
and gallery, as a perj^fual connnemoration of practical

j,'oo«l, and out of the largeness of their heart, and a proof
of their devotion to the high cause and the country's
good, Laval has most generously oH'cred their i)ricere.ss

and historical colle<-tion of paintings as a national gift

for the puVdic goo<l, if a suitalde l.uilding he erected, and
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;^i'iiiiiiii'
'"•'"'"« '" '"i'"l iImI ii..y caniM.I l.nv ivallv
"imI fin.' |.ai.ifii,;:s tu-,|„y, I.mi.IIv at nil', (., punl.T,... tl.U
KulliTv Mr to ,o||,.,.| 11,.. .•..nl.Mli ..f H... ,.o||.Mii..n «u„|.|

"'I';-'''I''. an.) if ii u..,-.. |Hw,iM,. ,1,.. ,,„„ n..,uirv,l
Wiilljfl lie a |iln.|i>ri.M|« <illf.

h. vi.-u- „( (In. Car rraHiin;; r.-.tlt. aiwl inlliunr... i„
»h..a.l..,,t,..M.r.,Ht,.ri..^ an.l th- .|i....,„i„alin- of ll... Ki,„.
Arts ,1 „w,.|| vvurli, wl.ii,. ^ivin^ a inatt.r of >,„.!, vital
and MatH.nal i.n|H,riai..r .vrv ,.o,.il,|. ,„n,i.|..rati..n a.wl
<

IS mllMM.ttWrt tu ,.n.,n..,.. ,|,is la.„lal.|.. ...ultlmt la...
'i..|H.IIr.| t.) M.b...il a purial ,k.t, I, uf ti„. jjiv.t \.|
inov.........t .,.,! its ^^.uwth i., K..;;la...l, as w,.|| as a., i.l.-a
of ti.e H.„i.,. a.i.i tl... .VM.lt. of its u,M.ratio.,. a.s w.ll as it.
|K.«-.-r as a fa.l..ri„tl,..

.
,•,.,. |,r...n..<, uplifting;, a.,H. k-v...

I<i|>ii.f.it n| a iiatiiiii,

l-V..m tl... ti.iu. „f .;,.„r.,. IV till tl... ,arlv Vi.|„ria..
•lays, art ,..ay Im- sai.l t„ j.av.' Ik.,..„„^ t..,ti,„t as far as
I.r...i.i,.t..,.. ..f ^-nal works wor.. .•o,,,.,.-.....!, a...| al....,st .•.,-

t.n.jy as to ...a..ufact..n.s ai..l tl... tra.l.s; for ..i-v.-r vva«
tl... sta...lanl of ih.. a.ts «„.! .rafts as a,,,,li,.,| ^.-m-rallv
at a lovvi.r.l.l, thai, that ai.t.(....|..i,t to tl... (i.st .t.-.' Fi'.-

teri.ati..nal Kxl.il.itio,, of jH.c'. tl... ori-i..a: ami fon-
ri.i..u.r of all tho ...ai.y si,ccv...lii,^r ,.xl.il,iii,,„.. j, j, ,r.ie
tl.e National (ialL.iy was alr..a.lv f.,i.i..|...I a,..| I.a.l iN
I'OiM.np whi.l, also slu.|t...v,| tl.,- ijoval .\<-a.l..,„v at tho
sa...,. ti...... iM.t l,.,tl, fJ„.so ha.l littl.. ..m..t .... thftasto of
the g'.i...ral puhli,- wh... alt.-r all, ar.. tl..- work.-.-s an.l tl...
hackhoi.c ot tl..- ........mii.iiy. If „iji |„. ;, ,,rojx>!< in

UMi.jrth.. ..stal.lishni.-..t oftl... ait i...slitution.« in Kml'-
land, on a s..al.. that may 1... ...msi.lm..l in its scop., as
tmt.o.ial .11 Its outn.a.-hin^. an.l inliii...,,.,.. t.. .,.i.,t.. f,-.,,,,

.'arh.r .•..nt..n.iM.ia.y writ..rs, toiu-hiMjr „,«,„ ih.. „rim„
..( this sv.,i.,|,.rfnl i.iov..ni...,t, whi.l. shonM in littl.. ov.r
•Xtyuarshavf tian.sfoii.i,.,h;n.at Mritaii. an.l li.r .k-ooIo
an.l Uvr niani.fa.tn.c.-..

Sir i;..o.f;.. Heaun.ont, who was not ...ilv a |{oval aca-
<l<'i.ii«-.aii an.l j.ainti.r ..f not., i.ul. a man .".f ;irc,,t l.-arn-

tr

it^
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inK aimI Jlif hiKlnxt JaMl.-, au.l of wlu.m Uidmnl \Vil«.ii
wii«l I ilo riol fiiiiciivf iiix «t>|.Miriti)r i» \m> Ihm priiiio i-x-

cfllpnii'. vi't it i' rrf.|ii..|i«lv «w...-t aixl airv, *.l.iiiii ni..|

Kraiid, a^ the -ul.jr.t r.'.|iiirt<l, ami >«f|.loiii or luv.r oul
of liariiioiix

."

Oil hi- ivliini from al.nm.l, khv-* Allan (
•iiniiiii>:liari(,

.xir«;.'..rp. ^|H.k.- with iiHich frv.Mloin of th.- .-.xr.-ll,.!,,.,.-

nnd.lff.TtMoftlMun-at iiia'«U<r*<.f KlaiMlirMaiMl Italv. Thi^
«a-< r.'ckotu.I h.Ti.*y hv -om,. of tho KiikM-Ii paiiiirrv
and l.v nniK' niorr thnii l.y UfviioldH. who wan novtr wil-
ling to s,r aiiytliin;; but |K'rft'<tinii ii, iht- <oiir,.|.tioii^ >.|

.Michfl Aii).'r|.i, and tli.> cojoiirinL' of Titian. It i* trw
that Hi-ainuonf was not a |>rof.•^«or of fl i, .,,(•«• and
in\>UTy of art. Ih- lKl..ni.'rd to no .chool of piimioj-.
and was not tin n fore intrrt-lcd in niaintainin>: the in-
faliil.ility of any mailer at lionu' or nhroad ; lait it i-alM.
Irnc that hi.H (h hxalioti and di;:nil\ uf mind rai-..l

liimahov.- all -mh |.nj„di.vs of i„dK nt. and niadr
him one of the tnn-l . rili. s on art of hi^ lim.-. ( i f

" ''.i"''- «l'''l' ^ir (i.nrp. n,;u nt had ino.t at h.arl
was, tlu- .•^tahli-hmrnt ..fa Nali..naM iail.rv for |.aint-
iiiKH. Kr.)m th.y.ar ISIS to |Sl'|, hr laid nninv n.n-
vtTsalions with n of I:,m.- and inlliifn.f on tin- Mihit-ot,
and niorf particularly with l,..rd Kov.r. who .•on.iirnd
in it:* .•xp...li,.n.-y and nrp.l it piihlirlv in tin- HousiM.f
ConnnonH, and privat.ly to the niini.tfr.H, ..s|HTiallv b.rd
Mv.'r|xM.I. " AsMuv th.-p,v.'rnnii-nt," naiil Sir ( iforj:.'.

"that I will ;;iv<' my own pictnn.s to fh.' nation, as s.«.n
as tlu're is a prop.r plaic allott.-d for thiir r.-ci-ption."
This splendid l.ril..-, no donl.t. had dn.- woi^dit. I,..rd
Liverpool listen. 'd with a favonniMe vnr to the snhj.st,
upprovcl of a Nati..nal (iailcry, as ht-nofl.iul t.. art, an.l
w.)rthy of thf c-.uintry, lait shook his hca-l an.l h.-sitatcl
at the exp..nse. The Karl ..f .Murdeen ami I,ord Farn-
borough w.iv mov...l u, ai.l in the attemi-t ; nuuh was
said, ami something i-romisul : still nothing was done.
The death ..f .Mr, Angerstein, an.l tl- irea.l that his (!o|-
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I- ..... n.,„|„ Ko ... ,1... Kin, .,,• |ia,:.ria or ... tl... Kn,,«ror
.. K..Mmu ur ..U l„. |,.,.k...| .,,. „|,.„„.. I., ,.„„.., I,,,,.,.
>nU |u.r..|.a,..r. .,m.k..,....| ,1... ,|..w, ,u. I .'nuthu.A tl.n
HllVl'llh;;.

NVIh-,. tl,..,.. ru, •. w..,vall.«u,.s.r.i....rK.. IW....,..nt

..r.,r.il».v..- •'.o.i,....,var,.i.,.|,,.,|...art. ,ha, lu...
»un. v.... ,m,.t l.av l...anl tl... ,v,„.,-. thai I..,-.! H..rl(;.r,|
''' in tn.a.v, a,..| likdy t.. |.,,r..|.a,.. ,1... A..t.'. . .t.i,, ,,i..,,,n ,

but that ,1 I... (1,.,N tl... natiu,, will l..,v tl,..,.,, 1... will
K.v.-.,|. |.,...|ai,... I l...|»-tlH.|a.t...|.a,t ..Ml,.. ,,.,..„•, i.

"*";*'"""'""":: •'•vw.ll,..,n.|.a-... V.,„ ,na,.ii;.M...l"'' ^"' ".""' I'""I"M.- mil 1.. l..-i..K.l.i. al.H.t. tl.at
I l.av.. K,vat l..,,K ... v.... will ,,,ny y...„ |..,i,., ; ,...,.,ai,.lv I

«..,.UI rati,..,- ..... tl,.,., i,. ,1... |.a,..|, .,( |.i. |..r.|.|.i,, ,|,a„
;""•""'"'"-' •"" ".I,..v: l.ut I w..„|,| rati: r
thc„.„, ii,..,.,.,s..„,„.,i,„, in ,i„. ,.„....„( ,,•„„,. i,„,j^.:
Kinal. l...w..v..r r,..|.,.,.|al.K. i„ n,„k ,„. taM-." S„',.|, w..,v
ilu. ,.,tl,v w.„..!.. of Si,. ,;.,.,r«. M.au,.,.„., i„ .\..v..,..l.....
»..5. M,. l.a.i >,K,„ .„.,.aM„„ I.. w,-it.. with I..., ,|.,„l,t „r

.U..IK.I,. ..„..y
: II.. i|.,„ a.l.l,v.s,.. |,..,..l I.„v..,. :_..,„„.

fne...l knight ha. i„f..n.,e.l ..... that Pa,lia,.,..,.t I,.,.
ro*.Iv.<„,.,„ tl... ,.„r.|,a-....Cth.. A„;,..rstd„ ...||....ti,>„.
|i>..l I «h.ill always .....M-lur tl,.- ,,„l,li.. j^r.-atly i„.k.| |
to your .•xert,o„s

; I h..,H. y.,u will panio., „,;. tr.n.l.li.u,
V..U w.th ,.,y n.„^.rat„la.i..„.. /i, r.,.,, „„;.. ,,. .,„Jwork.o/or, ,/,. ,,„U:r U,M, ,„„.t ;,„,„. /,-./, ,„,;,,,.
the ynnul ,hnU.r„tu,n; f.,r wh... tl... ti.„.. shall .......owhen had ,,i,.tur... .,r .-v..,, w.,.ks ..f ..,..,lio..,.i,v shall In',

.•gleotecl a.„| oxclU....... ....v..,- pass...] ..v.-r. ,.,v ..,.i„io,.
8. NV-e Hhull have (..w..r paii.t.-.-s a„.| l.,.(t,.r ..iHuro. Ithi„k tl,.. ,,«bli.. already Ih-kI.. t.. iW\ w.,rks ,.f artar.-
nut merely t.-ys tor .•o.,.„.i.ss..„rs, l.ut soli.j „!,;....,. „,•(.„„.
cern to the „ati..„. a„.l tl...se who eo,.side, it i„ the
narrowest j.oint ..f view will ,,erceive that works of hi-d.
oxoe lence pay a,.ipK. i,„o,vs, for tl... .„o,.ev ti.ev e.^t.My l^l.ef .., that the Apollo, the W.u.s, the Laoco.;,, et<.

..HI
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an- worlli lltnti.tiiiiU kI |Hititiil-< u \»iir U> tUv luuiilrv

wlijch |MM«(>oM"< tlidti Tltf n-piiU wan tin* |Min'liu>«' of
tliM Aiin.r-liiii (..III', limi jiimI tli.- t •taliliolitiniil ..f a

ptiliTV, ili'^tiiiiti. I Will hoi )|)iiil>|, to U iiH- a* it ha-i

Uitualiy Ml Ixfiiiiic mil oi the imlilfitt in the worhl l^»r<l

DOVIT xtnt.ij thut /(.!»/ if „„t I ,„ /,„• Ihr »tlm,,l,lti,„j i„il

11/ Sir (ititiijr /hiiiiiii"'' Hint thf f>,niti»itiint trhiih A» ,/,i,e

hi a It mill lilt thr iliiinitiiiii n/ /,1, ,„ri, uiitijuifimit vitlli'rtiuH

III Ihr iiiinihii. lie Uolihl liaVf iriiuh.l ,i,iit,i,f,\n lirilli; lliH

-iil.jf.t IhImit (III' ll.iiiM' -if ( uriiHiiiiii, aiKJ till- |irir«-liM

lmiMin-4 .,.ii»,.ri»iii>; tin- \iiK.r»ttiii tiaii.rv. wlii.li wu«
tin- mich'ii- of llif (iii-at Mrili-li National tiiill.rv iinw

gtihiailv .i.iHi 'l.il lor >|ii;tlits aiht iiii|.<iitaiii',', III., lihi't

ill tlh' Hiirl.l, VNoiihl lia\i' l«>iii !..,( {,, ji |°,,r i-viT In iIih

jiiiliiir liws. —a" \v<ll a^ 1.1 tlial .-i |lii> widt- w.mI.I.

Siifli wai lilt' U^iiiiiiiy ..t tlu- N'atimial tiail.rv <»»'

Kiinlitii'l. iiiHJ «"t ia|>iillv dill il -row tliioiiuli tlir <lt'v<itiiiii

01 it> laitlil'iil -ir\»iit» ami «!•«• ailniiiiiNtnitioii .i< «f|l a-*

I'V llif ('iiiiilaliMii lit iloimr-.. ami friinioii-t JMiiiiist^, that

with only iioiiiiiial aid (niiii llic go\i inmciit it lia- Town
to it^ |ii(-.iit iiicali iilaldo valiiuliod and imldc ixt.iit.

and all uitliin lln' .|iac.' of iind" r a liniulnd vcari«.

Hut aiiotlicr and nturh re iiii|Niitaiit j.ap- in tin-

liiftury of art of whiili this lir«l was the n-al mirt- Htt'|»|.iii(.'

stoiii-. wan one of far wid<r and dnjifr n-ariiinj:. and thit

wa?» tlif wotidcrful ion(t|.tioii of ii|.|.|\ iit_. iju. Kii„. .\rt-.,

(u maiMifaitiin- aid iiidii-trits—and althoimh it wa.i

only in thf j.ixth dciail.' of ihi' la^t (.'iitury thai iIh indm-
tioii was tna< twl, yt-t in so short a spaco of tiiiif. it has
not only l»oriu ;.'iH.d fruit, l.nt has totally rt'voliitionizfd

till- artistii- lifi- of Kn;;laiid, or tlu' uholiof < Irrat Uritain,

and ha.s Ucn tntiridy r(sjM.n«il.|i' for the wiiporlative

«»xotdU'nc<' of i;n;;lish iiiantifaitiins, as it has siniiilta-

nooiisly U-i'u iiistriinifiitjil in raisinj^ the niorah- of tlu>

workinj,' classes of that U't-hivc of industry.

\\\- huvo to p) hack to the early ytars of the iwerleun

tiueen, N'ictoria, the wiso as well uj< ^«kxI, when mIh- seloft-
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r.1 for h.r «'..i,»4,rf. ihut im.I.I. |'rii(,.-. AIIhH .,i Six.-l o-
lllirK, Wh.l HH-. hi.t .Mils oil. ,.r Ihl- Ki'llll<«l i»f IIHIl, l>ut
l.'HriMMl aii.l |M w,M-,| „( ||„. ^.,rv »,itjli»m» .iiltur.. un.l
ittM**, aii.l mIim loiK.iv...! mill h«. iii-Cniiiuntal in LriiiK-
iij|{ ttUiut Ihv uri'Ht art (ilimitioitiil lu-Ai-iiaiit in Urtut
brituin

111 Ini. ihg i|„. history of the art KroMth »f the i.iitiui,.

iievvr Ufuri' nor >.in<«' ..i,h..II.n| for ViUni-.!. of inlln.n. J
un.l »y-lini, .pntKlintf "'H a« it .1.k« fMr incnuPinKh all
ovi.r(ir.al Uritain „n,| t|„. K,„,,ir,., »it|, r. «iile« n.o^t
nnirvfluu* un.l wiii.l. will l.v Mill Kivat.i in lini.. y.J to
«.Mi.'. no nuin •un ...tinnitf or fontill how grtut un<t far
r.'mhiiiK wiIIIh. iiM,„n»..,ii,.nr.., aifl iiiHii.-ti<v for iini-
v.-rMJ K'Nxl—a^ w.ll a- il... .|..v.lo|,ni..nl o( .||,. Knii.in-'H
»<Miiin«'r«".' ami wi-altli.

In ill., .arlv Victorian |.frio.| ih,. ,tat.- of art in tinat
Britain, with tli.- .x. ..|,ii,,n of ||„. laM.- from tinn- inini.>-
iiiorittj, ill u f,.w iiol,|,.|,H.„ who nioiv l.v for..' of .iiMoni
than anythiiiK fl»f, ha.l l-.n I.mI i,, . .liijvai.. art oralf.Tt
it OH an uo.unii.li-hni.iii, ua- |.iu. ti.alK .l,.,i.l a- (iir a.-«

tho national ..lucation w.-nt. British laamifa.tnr.-.. al-
though UH u.tlu'ir a.t.ial making aii.l m.-iv woikiiianMhi|.
in «'v«rv ivk|.... t j{oo.lan.i .snlHtaiilial, \\,r<- \.i ih.' u^H.'st
priMJiHtioiH |>rol,ahly t'vtr |KrjHtrat..| in "ih,. hiMurv .,f
man. S,ti„. of u^ may nin.mlH.r th.- furnitur.- an.rtho
«l.'n>rntioim (Hi.-, ma.],- in th.- ^nV an.l oOs. althotigli wu
may not havf Im'..|i living tlun. Tli.r.- wa.< no South K.n-
siiiKton Mii^fiini with its woiith-rlul training mIiooI, ...x-

istiiiK then that wm- to Im- thr graiHl .•.nliv fr uhi.h
tt vu«t Hystcin ^houi.I la.lial.' an.! o|H.ral,- ihr.niKhoiit the
hiisy laml. Tim National «;all.rv \va». in it^ infan. and
although it .hi.If..r.'(l til.. U..yal Aca-h-mv , llm latt.r hn.l
fulli'ii almost to Hhani.fuliK... F..r th.'iv wiiv hut f.w
iianiw that rouhl !..• nmntioninJ u« w.irthv t'.\|M.imntH of
art .livine. The lowl.^t .!.!. in art h.ul l.,-t.n reached an-l
it might l.emi<l with a fair amount of truth, that hanliv
un artist really underst.Kxl what art wa- and mere! v juac"-
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<I«m| II ,„ i, |ivi.ni„»„| «it|, „ .,rlttil|.»M.|Mli flU »!-«..

ruliM- „ltl,.,it^|, il,.^. hu.l U...I, „„•„ n( LrtrniiiK -umI
lii»l. \vt it v«.i« K"»rull\ ill i»r.l.il.vniri. ..r ih.- 1-.,||,., I1..11

«»f run. n-iiiniii. ..f «hii.,iiity ..r .,»' i^dhiin^,, |,„t „, ,,. ,,,„
I'Ul.r «« H K, i,..nil ml.. ,1. i, ,|i„h„ |,v i|,„ h,„.|,. ,|„.^.

M-ltvl.-,!, ||„.ir ti.-t,. «... fill... K-iuriill\. l.iuiiiK ""mI •."••

J«*»ti.K ri.iilly Hit.' »..rk. hImh Hi, y i^iul.l U- I,,,.!, a,„|
...II.M lint- Ml. h «,,rk, „, w.Mil.i ^ luritlh U- ri(.H«,^| l.x

<-i>||||H'ti||t JMilgiHi ,,(' litililX .

Il wa- not iiiiiil U,., .arly y.nr- -I (^.u.n ViHnri,,',
riiKii lliiit III. lu'r.at iilm „( iiulioiiul ,irl •..lii.itliuh Hr^t
'" '""'" '•" '"i.-i.h riiti f I'lirliaiiHi.i, wh.. niti.
iimtily u|;r.i.| in .i|.|M,ii,iinn f ll...... |j..xa| r..i„iui..
''""" ''"" '"'V"' H.ii nirri.i! miH .11. h v,il„=il,|.. «urk-.
' \' K " iHiiUilii.h. „f ...iiii,il|„r, ili.i,. i, m.,|,„„

•

a- III., j.n.v.rl. truly ..i.x-, iin.l aiiM.iiK 11...^. a|.|».iiil,.|
forliiiial.h ll.r tli.. ..,111^. .,» An aim! ll... Nati.Mi. w««
til.. r«.|.l.rHl..| ati.l tal.titxl |Hiiiil.r U'illian. IK.-.-. |{. ,\ .

who aU. .,iiit.- .Xiiptiunally liapin iknI |„ !«. „ „„m'
l.nrii...| ..hular a- vvtil n» « ninn ..f ^'Mm^ not t.. .^v
a man Um, „f i|,.. |,ijf|„..t , uluiri. an.l tlu- nol.li-^t .Imr-
a.l. r Many >.f Um tliu> iiia-t.-ily |H.rlraiti. ar.. at |.n.<nt
Kiv.iito Ijiwr.iu,.. lint a« 11 inutt.r ..»" fa.t, hv.i.V work^
vur.. nr.iUiUr an.l *lr..nK.r than Ijiwriiu." ,wr «,«
4-a|Htl.U. ..f.-(,.n,tiii>i. an.l it i^ ..iilv .Mi a.-.ount ..f the
"iinilarity ..f r.wtun..- that ih.y i-vi-r havt. Ik^.|, a»«..
t ial..l with l,a«r.n.'. V ,tyl.. Mon^iver he w*s uii hw-
ti.ri.al |.:iiiit.r, an.l liin n-liKioin w.irk-. w.-ru |.r..f..nn.l
ill their i-.»iKV|.tion an.i niuM.rly nnchrinj; lli» ••

I,,.ar
ill th.. Mt..riu • lat..|y in tl». ...Il..iti..n of Mr. JameH Hnm.l
ot bm.l.in, i.. :i ni.^t |H.wt'rfnl work, aixl his •fr..*o<w"
in III.' gn.-.n's rol.inj; r.M.iii in tht' Hou^,. „f l^,r,U |,Ih<-ih|

liitii on u v..ry high pLii... in art. Uin p-nth' inaniuTH
an.l n..li!.. charait.T \\„n lor him th.' c.nfi.l.n.i' an.l
friiii.l...hi|. .ifl^iu't'ii Victoria, and it mtiv \k' truly wii.l
that th.' vawt HyM,'m of art tmininK '•« >*<'»th Kinsiligton
b.n.l.in, was clii.tly the .lutfom.' ..f hi» gnat brain an.l
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I,^';:-,7::':''
''''';; .- ••'i.«-.i ..,:,».... ......1.

... I 1
*''"'''•*''•'•'•• till- Uiu-I. I I, .iliil

v^.' M. I...I.. ;

H... r....ili ,. «|„„

- ....... ..,....., «,Hl .r..h.«.U,..r ,L| -J
"tT'

,'-;^«- A... ,1... li,,., .„•„.,, ,.,, J,^;

li^V rr; t"'" :

' •"•"""• •'-lav, i... a

-.l|..nr.. n,.I.M...,ur., „.„h| „..,t. ...rsi.,, ,. ....
.........vaM.. ,n...,.nal, ,s.,H.-, I.,.,,,,..,, ,„. taU..rk. I

';•'-- «..rk.j..«..I..n, r.uni,
, ..|ai,.' .h/uVv

. rt-"'', r'^'".'"— •

'"•'•"'-« -i.al n-iiifiiiK, rare iHHtk, iiitn ,.ii.i-.. . . i i

•Ti » I
1

"
V'

'""•••••'••"•' i^<o,„,.ri.,.,| i„ „,,,.,,.

rati" 'r^^
'-.ryU..k..„ar.a„.li||u.

t a m, a.Hl .vm s„l.j..., ,„,,ai,.in,. ,., art i„ all i,. ...ain-fol. I.rn.u.|.... an.! ,l..,.art.u.Mt. .an !«• Cnvlv .-..n-ulu-d
""" !««'"n.l, ..u.ii...., i,...,u.li.., ..v..rv la... „, u - ., It^

o tiu..e w.,n. r.,u« b.,il.li,„., „ 1. i..„«l|...l a ,.ri.|,.S
thou.a...i. «|.., H.j.n ,(- tr.u„uml ....no. ....Idvo int., an.l
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taki- iiwu,\ . ii« III. Im'c (Iim-s hoiii'v Irniii tlio tloWtT, the
lirictliss iiiltinnaliiin <'oii(iiiinil lIuTtin frfc tor tho a«k-

inn, •'••' '•• iill '»• '•';«'*t wvt'ial ilavM in tlu« wt't-k, an tlio

.Muti«-inn ilftflf in. iw m-ll a-* in liHtking ut luitl stmlying
anil I'ontcuiplating tlic niarvelouK

" Wiirku nf tlioie Mrliivh h*v« tlootl tb* trat of >g«i,

Ami U) Aliirli IKI lutkli-rii (»n )>ret<>ii'l."

Works pitluTtil Ut CaliuloiHcoMt l»y tlu>lrusto«| and faitlil'nl

ap'iiln aiitl i'.\|MTls (if ilic hriti^li govrrnnuMit under tho

HUi'it'iiif inanap im III of tlu' l«>ar<l of tni«t*'t'H, from
I'alatf, Ttiiiiilt' aiiii Mosinie, from ('astiiji in Italy, .Spain,

K..gland and cvitv otli»«r country wln'rt'Vt-r nnm |iroduce<l

art, from cvi-ry civilized and po^t eivilized eountr, and
nation. Stiuleiils <|ualif\iiin to lie art niasteix, male and
fiiiialf ^Indiiit-' fiiMii l.raneli mIiooIs ; Htudi'nts from all

over (Jreal Hritaiii are allowed eviTy faeility to nwiko
iioteh, .-"ki'tiiu's and studies and |iaintingH on regular

student'-^ days— lor systemalie stu<ly auti work; the

jiutilie too arc also allowed the priviU-ge of making notes

and stmlies although they may have to ohtain sjK'eial

permission.

Schools and studios of art an- lilted uj) with theatret) for

lectures and class-rooms, lor model drawing and painting

from the life, from still life, from the anti(|ue, for huild-

ing fonstruetion, architecture, desigiiing and every otiior

hrancli ofstutly. including etching, modelling, sculpture,

engraving, all presided over in each department hy higlily

eom|M'tent and properly ipialitied professors.

To ohtain the art mailer's diploma Htudeiits have lo (|ua-

lify in mosloftheahovesiilijecls, ( 'oniparatively HUiall fees

aie c-harged for instrueliou in tho .schools, hut the sliuK'nt

can ohtain though industry and diligence free .scholar-

ships and even travelling .scholar.sliij>s with grants of

money extending over tiiree years ahroad. Kverv scIhhiI

or college pulilic or private are ohliged to only engage
i|ualilied trained teacheiN from the National Art training
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i"|><' I'C <in|.|.iymciit,

•;::it Sniith K.iisiiijr.

"H-lvts ti-uclitrs ami
• iiir traiiH-l ill ilii-i

art wnikiT-., U-HJdcs j

tl K'lll.

iiiK In tho^M. vvliuiu .haiiri. «,

nMi-aml.H i»t' \(miii

way Id Ih'coiiu' tliciii-

• >n'ij;ii ((iiiiitricH

Hut niiiltiiiliicllv th
nviilts (r.Mii this Im'ii.'I

invaliial.lr art scIk,..!,

of iirt iiiii uiilv ji,

llMfS to M'ttif ill

Knatcst p-ii.ral l'ihkI ilint

Ki'iil iiatidiial iiistitiilioi

an. I cla^M's t.acliin.

I'vciy ilislrift of 111

1 is ill till-

iviTv liraiicli

tlic «oiM, l.on.loii, iis.'lC, |,„| al

K'l-at iii»'tio|w>lisor

111 th.' Uritinh Ixl

o 111 I'vcry town ami cilv

""P'Ttanl of ail. i,, i,i,,|„ ,.|

I'H.aii.l not only l,y ,|av l/nl, what IS iii'hI

••(liciii t.a.liriN (Voni ili,> (

("MOM, iimlcr •inalitli-il ami

iiisirmi voiimr II

.ft I

"' <Vnlial l.oii.|,.ii [iistitntion, (,

t»Mlii'\voikii,o,.|,„^,,^
PI

ifii ami wonitn aii<l fVin I

prised oloiiiaiiu'iitat

•<ri'aiiinMtructt«l imlcHi

>oy.t ami ^irls

ion, ||..\v«

''"a|)|.li..,| to ,|,.coii,lioii of
•>!• inaniifa.hirr. •|lu.„. I.mmI ;in.|

i»irui-if«l III il«'Mlj;|l.tolii-

nitl (riiii ami ol.jfcis. to

\ Kfivalilc ol.jc.t ol'art

and I

wl

iIkIiI. ••njoy III,. Imoii too of

provinoiai schools |,lav

• 'irtnlatiiij,' loan systc
"•'••' I-'kH.ss works of art of .n.-iy .IrMiipiion an- I

tor study and
rare ohjocis of art.

<o|.yinK fnMii, wlhth.T it he paint

ni

cut

iiig-, or

M my ciiiinciil iirlist-

tlii'ir South K
111 i\i-ry l.ramh of art ImkusI of

OIK'

.•iisiiij;toii oii-iii ami trail

•If

111 parti.nlar the (vl,.|,rat,.d II

mil T > nielitioii

III

was •• •rained " tlni

iil'i-rl llerkonier, I

ihrary (^the (im'st itself in tl

v. .Moreover. Iwsides tl

tional liliiarv,

hiiild

II' world) there i

inn-

If art

inir

M'lit'' <Iistiiiet, eslahlished in ||

Ks.amI l.iii a few yards from the art lil

'^ an e<liiea-

u> same

|trovesoftlie;.real.^sl service to the stud
lyin^rart ina>t

•rarv. w hich

fnt.and the i|iiali-

»'ras\v,.|la.st..th. |.ul.lie—ami U.th th.^se I

'rariesureoi,eii till I0o-,|o.k. al h-asi three d
and .Sundays. The leetnre
.jwts. arch iteel lire, history, d

—liy the hest prol

lys per Wee
'iiiprise the following, siih-

the science
•«iKii."rnanioiit,anatoiii ami

f,'fly attended a

I'.ssiirs. Th
over th

icse classes are lar-

i-ountry,esjK.cially theevcninu
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fiiWBcs hy yoiiii^' wnrkiiiK iiifii ami wonu'ii. uiul Ibrin a
• ifliglitfiil riHii-atioii nii<i .xdijri'e of licaltlifiil t'imilatiou
and tin- vieirig aiul loiupftinj,' for |iri/is ami H<li«>larshi|«

Itoars thf Ixwt and nia-tt happy results, TIhih liuiKlrcds of
tllol)^^tlld.s of tlu! yoiitli ofl«.(li sfxt'saiv kt-pl fruiii u -^tate

of laziiKss or \va.-<ti' of tiiin-, and the jHTniciniis iiiri\U'iicos

of tin- Mnt'tM and proinoltnl to lualtliful industry, litlf-im-

provcnicnt and till' IoviM)fi-nlij;ht('iinK'nt a>id intelK'ctual-

ity, unconsciously yet \villin>;Iy rcnderinif most valuable
service to tin- state l<y their sclf-inipruvenient. ;is they
iK'conie artists and skilled niohanics and workers in the
arts ami craiVs, as well a^ enjoying' the righttMms pridi- of
life and <;et tin;; out of it its full i,„.,m| whilst strengthen-
in;,' the l.ulwarks ..f tlie country. This provex the
wisdom of the;;overnment and the trustworthinesH of the
< 'onimission and the puhlic servants, whose zeal and
splendid administration has wrought such wonderful re-

sults, making Kn^jland to-day the foremost of cverv other
country in the artistic productions and manufactures
Udli for homo and e.\|Mirt trade. F^nglish j;«K)ds are
famous all over the world not only for quality and dura-
iiility, hut for their e.\(|uisite taste, and notwithstanding
the e.xcessive im|M»rt duties imi>osed hy foreign countries
they are still largely in demand and always preferod in

every other ••oinitry. All this is entirely due to gfMxl and
wise government, and the whole credit is due originally
to the wise fiiresight of our late lK>loved t^ueen and her
cultured <"onsort's eidightenment.

Tlu' estahlishment of the National (iailery it must Ih'

rememU'red, whilst it certaiidy did lead to improved
tawte, never grasped the great and vital necessity of train-

ing the working youth as wtdl as the artist in tlie u.sefid

and most im|M)rtant hrandies of art. The Royal Aemlemy,
originally connectt-fl with the National (iailery, and indeed
ut one time sheltered iK'nealh its very roof, never taught
the liberal urt«, hut held cla.sses, as it does now for anticjue

drawing and iminting from the life, and architecture
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'•"';"'^'";'' '"'• "" V-'<n;r artist, an.l n..t .i.r tl raC.M.m,.

an „ ...M.,|.r,..., ,.„.,•> l.n.n. 1, a.ul .l.i. i, in.i„..i u,hm."• .•...>.•.,"....; i- .hat wlu... tl... artis, has «ra.h,at..,|
HM.I oh „MH..l )n« ,h,.|unm h. i. «.,,..r»llv inlun.u.l a- h.-
K.-nrrallv Mh ... ,.,,.U.. l«.,,,.r (it.,..I to ,ako 1,,. an V ,M,r.>V,,lar
J|-.al,yoH.raM,.hoCar,. lint what U , , in. .or.an. to
-ar on. . ,lM. vital fa.-t of th. vah.ahh. aM ^iv' n t.. him
'" «-Mko .tn.lv n, th.. Iil.rari,.s -i„.Mlta,„.n„lv with his artITHHuv wlH.h i- ofth.. v..ry K.-.a....! |.„.<,f.|„ i,„,K.,.,an....

rho.,nl,nary,.ain...ra-au ral r knows „..,!,!,.;;
.ilH.nt !(.. I.t.-ratnn ofart, .„• its ;.H.,rioa. historv, liitl- .„•

"••th.nK t ,,.K.„.v ,„„] i„,|,,..i „,,,,,„„ ,,,,,,1,,,.,.;, ,,,,, ^
MnM.'hav,nua.,> ...nn. .lion. I, i. .1... sun,- with . ..h.r
'•••.•"Mh...o(ar..||,...i.,..rar.>.o..all...|.whi.ha.VM..;;|,....,..|

-r.j;non..hn>t,.a.|..riH.inKa>M n-lv .„Itiva.,..| I,,.,,,,!

"'"'•^"V"
""'""'

"'"-""'•v«'l"l'<-.-haci;:an.i..
^yst.,nalla..Mnv.hnlsh....an l....i„ .,„ n>ht iin.. ANational..nll.rv will t a s.Ihm.I of .s.n.lv an.l ins.nn-
tK.n IS ..nly ..f .vm..,!.. n... an.l ;; |, l,„t with it, .......Hallv
<"' «he sain.. >,.ot an-l in.-or,.o,-at..,| with if, i, is a h|..ssinu
"... th.- pH»| arisin;: lr..,n it is in.Ml,.„lal,I., |, ,,,,, „„,;
... .H..ilhatth.. iMvn.h p,v..n,n,..nt s,,,l a ..„nn.i..i.,n
..r.l..,.Mtat.on ... i:n;;Ian.| ... stn-ly this verv .,n..s.i.,M of
art M.strn.fon an.l trainiuK iis c.onM..,.t...d wiih the u.anu-
hu-tur.'s, an.l thron^rh th.- .•ourt.-Hy ..fth.. KnL'lish jrovrn-
"..•nt they w.-r. .nrnish...| with .v.-ry ,K,ssihl.. assistance
n.nl .nlonnat.on. an.l what is n,..st im,H,rtant. it wa.
fuv.H.rahly .on^i-l.-n.,! an.l a.l.,,,t...| larp.|v in Franc.

Hu- art an.l n.annCa.lnns ofa „ati.,« nuist n.r.-Hsarilv
r.«. an.l ,n,.r..asc i„ i„ .,„„,i,y. Th.-rc is har.llv anvhranch of n.anufa. .n,v ..r tra.l... ,,at. or lahour h,„" wha't
IS .n.,,r..vc.. I.y a knowh^l^.- of art. .v.-n if it i. „,„
directly aj.plicl. I„ .very walk of life a kn.,wlcclp. ,thomore tl... l..,„..n ..fart is a.lvantap.ons. The want of art
training is a d.stin.t .tun.l.ling hi,„.k to cvcrv U„lv pre-

^al
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viiitiii^' u> iVoiii M-«'in^ aixl lliiiikiii); < un<< l)\ , or ni liuol

a- well !f if we wtri' riiltivati-d in the art*'. Art and it-

a<l<>|itiiiii rai-^cs tlif >tantlar<l of manufacluri's wliatt'Vir

llitv niav In'. wlicllii'r it Itv a liuiiilin^. a (liiircli, an liulil

a hourto, a -ioli»Kil, a piano, fiirnitiirt', <lfcoration ofcourr-c,

ntcn^^ilH, am! indct'ilcvi-ry conccivalili' Miinj.' that ismadi',

and dfcijinin;^ and di'coration alVnrd >urh \ i-ta^< of drvi'lo|i-

nient tluit it i^ Ik yond tliouj;l)t >o va^it i» the ticKI. Ami
so hasp and low is taste on this continent at llw present

dav as rejjards most of the thiiif^s niatle, that in faet it in

only trne to say tliere if no decoration at all. I sea relied the

•"States ev»'n in vain for anylhiiij: worthy the name. l>iit

tliere is no reason why llu-re shoidd not In-, as I think

for one, even finer ijeeoratioiis and ^randi r arehiteeture

that there has ever hn n hefore, granted the ri^hl con-

ditions.

It is almost certain that ( 'anada will have a splendid

National <iallery. It is also cirtain that every great city

in Canada will have its ^phiidid art uallery. Ix-canse

many of her great and good men have set thi'ir hearts

u|Min huilding them. I'hcy already reeogni/e that the

great country of the fiitnri' will he the most artistic, nio^t

cultured, therefon- nm-i intelligent, diligent and of ne-

cessity l>y raising the stamlard of morality lo its higiiest

point, honest and hrave. .\nd this is the nation that will

continue in the ascendemy. Kvirv city should have its

several sidnwds of art and e\ening clasfies where the youth

should he given every encouragement to study ami im-

prove himself It is wonderful what Iwoand a half hour^

pleasant study every night re-ults in. and om c started

la'comes a deliglitful hahit hringing ri( h rtsulls. Hut

what is uppermost in my mind causing me continual

an.xiety, is the formation of the pro|«»sed National < ial-

lery or tlalleries. Tor many years past 1 have lived en-

tirely among art galleries and know ev( rylhing that giM-s

on in the trade in works of art on hoth sides of the .\tlan-

tic, and being so iniimalely ai<|uainle<| and knowing and
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M'vitt^ s,, uuuU. I (nl it i. tin,.. 1., M,| tl... «-,.r.| .,f
warning. Ih.iI. ,1,^.,, un.l sir.„i-. t.. ,li,il|M«iu„i/,. (!,.•

pul.li.. a. nuich as ,h,hmI,|,. ,.„ thr nlarn.ii.K 'lanp-r -f
Ix-niK .win.llcMl l.v ll.- l,..r.l..M ..f Mn|.iirHi,.l,M| piHiir..-
. ."aler^ nio^t of wl.nn, kn..w n..tl,i„^. Hl,at,.v.r al-nit art
.Iivuu- or Its iK'nutiCul pmrfic,.. nn.l an- onlv it. tl..-
bus.nesH t., .,l,t„i„ |.,.,),M, |M.,- ,.,.„f in.t.a.l nf a t^.ii- ,,r..(il
any nr.lii.an l.tisini-.- |.,„...,ilv Lrinj;, \.,, „„|y I,,,, tl.i-
n.-far.o„. trafti.- in lako paintings an-l s.-nlpinr.. a...|
everv (•..nf...val.lo for... ..fart l...... -.mi.,; ..„ i„ ||„.Stal.-H
for many years, l.„t it has !„.,;„„ i„ ,h,. last f.w war- t., oat
it« d..a.lly way into Cana.la. M..ntr.-al ils,.|f is;,lr..,„lv „f-
fe<-t('(l. Tl... Jew piftun-l.-alrr ns w..|| as tl„. ( ;..„til.". has
tH'^.in h.s insi.ji..,,, u„rk an.l th.ir .l.i|...s aiv >lill i;;,,...--

ant. Flarinjr „ani«.s art' atlaih.-.! to i.u^'i.s w.rk- ..f art
All the Sir .foshua H..y,.oj,rs, tl..- ( Jaii.,,!,,.,-,,,.;;!,^ tl.,i

Constahk-s- i...,„.,.ial!y. tl... I{,..„l„an.lfs, \ai..lvk..'s Tnr-
ner'8, \Vhi.s,,ue/s, th.- il(J,v.-'s (tl„. last tu-.. n.ast.r, aiv
the favountos j„st now in the fake market), U.il„.r.s- Znr-
baran-s, Hals'. I'aul V.Toneses. ami all the ^nat Italian
Flemish, Dutch, Fren.h and Kn^lish s,. N an- as a
matter of fact, as a general rule. n..tl.ing i.m imitati..ns
Mo«toftheso.into|,lthonsa...|s.,f„-ortl.l,.ss works bn.iight
over by the ship |.,a.|, a.e not ..ven ..|.|. but n.o.l.rn i,„i^
tations, painte.1 upon ol.l <anvases, with ol.l sti-etehing
frames, worm-eaten for th.' o,,asio... In I'aHs an-l Mn.s-
sels scores of n.a.mfaet,,rie> of these - n],\ masters e.xi«t
which are once in a while rai.le.l bv the p..li,-e, their. ..n-
.luct.)r^ «,,nt f..r trial an.l th.-n to jail. New Y.,rk is the
very h<.t Ik>.| an.l gan.ing gn.un.l f.,r th.- gentl.-m,.,

"

wh..8e meth.Hls an.l conscienc-s are .>ii a par with the
profesmonal gambi, rs an.l Uttii.g .„..,.. They a.e up t.)

every triek t.) win the c.nfi.lenee of the w.altiiv an.l the
yarns they spin to the credulous are si. „plv ama/.i...'
There i.s not a Stat., i.. the whole of tl„. |{..publie but
where scores of the wealthy .•..s,.k.nts hav.. l,,-..,, ti.v,-e,|
andcru..Ily.lupe<l. Then" wa> an arti(.|e in the \ew V.,rk
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Tim.-, •Iiitiil tV.iiii I'iui-, in wliidi tin writtr !.iis«, • Tlii-

miikiii;; ..(' «|.iiriuiir« |miiitiii>.'-. "I" IkiIIi iiiiHlcrii oiul iimiciit

aiii-l!* Ii.i- Ih.iimk', il i« «ai(l in>tliiii>r |. >- tlnm an iiidii-*.

tiv ill I'ari-, I tc, '

iiimI "||i<m«' iimlatiuno aic priiicipallv

TuriH-rx. Ti'iiiiTK, ^^»n>^x ami KfinhruiicltM. Ilccuiiw! tlie

iliiiiami fur f Ih-ho maj-ttr" in mnrf tlian for otIiciM, tlii-v an-

Ht'iurallv si^'iH'd ami -lii|>|«-«l tu Ainrrica." A vt'rv im-
jMirlaDt tliiiij; t.. Uar in ntiml is, diat a nally ftm- ;ii'-

miim- /./(.,.(•« \vu:k l.y a pnal iiia«ttr will alway?* liriiij.'

nn'if momy in LoimIoh .ir I'ari- than the imitation U
ask'd fur |iiir|H.rtinn to !.. tli.' >ami' in tlir Siiiii... hilif
American cnllictDr- wuiiM »(mhI fny i|iialilifi| ami ri-coi*-

nizfil t\|Krl- Inim Kiij;liiml i>r I'r.iiicc, I'r.nn such firms

a« 'ini-tics, .Matisiiii ami \Vimh|-.. of l.nmlon. or -oim-

linnniiraltii- ami |>ro|.(rly <|iialirn<l niMii w Im> i, al">vi' anv
tl<'alin>;sor inlliiciirinp wiili ihr |.irtiiii-.|...ilin!.' fialiMiiily

iIh'v would siHiii learn ihe Irnlh, Isir even anion;.' the
few wlio really know , ivlliin;; .iImmiI art ami ahose all

are al'li' to (li>rriniiii;ii U'lween j^'eiiiiini' |>aiiilinj;s ami
iMi^iii' ami frail. Iiilen w.rk-. .>ii tlii> >ii|e th.yaie mostlv
afrai.l t.> >|.e,ik lli.' ili or think il |>ay- I.e-I t.t sav
nothiiit:.

I peiNonally kii"U -, in- .>f eo||..etion- where .|nitf a

I" her of Kiijili-; '• lieaiiti.-" hall;; lip.. II ill.' walls |.ro-

.•lainiiiiK their -hamef ri;:in. .S.nie of these |K>rtiaits

w.r.' of silli'i-s |,a,f th. of faMinalioii ami heauly.
.some n.ver w.re heaiilifnl an. I althoii;;h they niav liavi'

Iweii old painting's ..ri^i, Jl\ that is t.> say l.t-lore they
were " treateil t.. .ntirely m^w heads lli.'y cannot in iiiiv

sense he pas-e.l a- ori;;inaN, and what may have Un^n
w hite hair, may now h.ive l.e.'.nne a heaiitifiil raven hiack,
or if more suit ahle, it may have l'ecomea<l.li>.'htfiil aiihiirn

or UniM'iis ^'..l.l.^n ;;h(rv ; ami when- were Mink, n cln-eks

ami -all.iw faces, ii„\v are pliini|», p •ach-hlooine.l ..r ro:.v
;

and surly iiionlhs now smile anp'lic; and drawn eves
anything' hut loviii;; aii.l allectionate, ii.iw hrim over with
that sense of >,'iiileless joy exiiheratit with life and gcMMl
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iiatun- thai i* -o \viiiiiiii(.', <.r iiii<tulli>l with, • tln' «lt'«'|tv

vyo that n\mikit lli* ni<ltii»j< !HHil"ainl Ux* Mi'iiiii«t nut
forp't tliat xt'iH.' (.( Mii^'^c^tftl !.u|Mri()rity, iniMtakoii for
"l)rci»<l" aixl "<li-liii.tivcmM.H" ,,r the arintiMTatir con-
«ciou»«ne«»soniaiij:lif\ (li-dain. SiniltiKHcsaii'xfraiglitcn.Hl
with a^lijiht touch ..fihc roiiiaii ; fat ch.>«'kn an- triiiitiUHl

iImwii fiohioiu' to thr.-.. iiuhoH, toilainty |M'rf.ctiriii
; aixl

• loiihl.. (•hiii<arolNUii.-<h('<l foriv.r; riiijfltlsarf not all-.w-cl

at l.-ast thi'.v wtTf not inilil .|uilt. latdy Itot'uiMf th*- u^tt

of LiwniKi. \\a>* cswntinlly • ringlttly "; aixl cvin haliiox

are allowcil on the sinif niorc, to h('l|i F.awrcncc out;
anmilar joints art- |ironi|>tly tt)a<h- jrraii-fiil, somctinioM
many iru lies iK-inj; taken out of ih<> waist to ^id a ^cni-
l.janci' of • (ijrnn-." ami • hi|.s ' too must not Ik- l.nlky, so
tln-latly oflilM-ral form has to I liimmc.l" as wt-ll as
lh«'|.ros|MMtivi'|Mirolias.r. Hut alHiveall llie^'r.ati'st attt-ii-

tion i- |>ai<l to lian.l-. ami all iaip- vnlpir coars.- ill

MhaptMl han<ls arc thotijjh a pitH-css of |irt»fi-s.si,,tial skill

fashioned into iho daintest transpaii'nf hands ..f the lady
of title and rank—who n<ver ' worki'd,' iMwides small
hands show dislinetly "l»r«'ed," and when a lii>;li title is

conferred upon a lady l.y her eondeseen«linj; nuinter of
the arts of makin>: thinj^s nni-t, she must I.K.k it without
any <|Uostion, at least to pass muster. Mueh time and
anxious eare and foretlmujiht is devoted to "faking"
"masterpieet's"' whose titleil owners through "x ieissimde,

"

generally gambling or some other agreial.le .pialitv

or misfortune, are in "somewlnit straightened cin-um-
ptances." " The uni«pieop|M>rtunity " presented itself for

acMpiiring the "gem" of the lulleition or •heirloom"
but ofcourse it was a " hig tignre " that secured the " prize."

Moreover <'iocumeiits, pedigrees and guarantees are plenti-

ful an<l fortheoming, and, as far as the names are eoiicern-

ed mentioned tlierein, leaves nothing to i.e desjrefl. Only
n little time since, one gentleman Itecame su-|.iei<)us and
sent fleteetives to Kngland to ascertain from the nohje

15
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faiiiili.- di.' liiilliriiliifM-. uCmmiic -mil »|H>«iiMi-i .liMiim,m,,
with tliH r.-iih thai iln-y ii..i ..nlv f.Miii,| unt tin- Oiiiiil

l.uf .iiiiM'.! III.' |mili.-i H|.|>li.-.| to Kr.al aiiii..yaiir... in
IhIii); I'loiij-lit into mikIi criiiiiiial M'lu-niihjf. I lufil noi
"ay ttlial tli .•.|ii.iir... w.rf, Ni-aily rvtry |.;iintiii^'

that In piinliimv.l on tji.- oth.r ^u\v tiwu i)iii u Cw .lollar-i,

ill fad nn- tin- iiNiviiijfs niul work« wlii.li no ni iik. t ran
Ih' fonn.l lor TIhv ,>ir.- pun liaM..| l.y th,. Pari- ami NVw
York il.'ahi-. ami linuiiilil to Aim-rira an<l • fnk.d

"

Soimlini.x a Inrjji' paintin;; ix nil up in ..viral part-,
ami each part .|o< tnn.l an<l p-oM fur ..riKinal. I knoj
of a paintiiiK -.. tr.-al.d uln-r.' a larril. poor inno.'.Mit
•learl wan liarinl.-Hly uainlH'liii;^ around a llolv I'aniilN
Tlif ilialtTH it «a- on \vmm|: <nt lhron;:li tli.' lanil.

rfl.nth'x^ly ami llii' part wlii.h r.'inain.il on .-arh pi.,,,
of tlio pi.tnr.., wa» .unlnlly •

|-,,k..| ' ami paint..!
out. Th.' f..n-.,uart.i- in com.-ai..! it, a fa n-. .-oil.. ii..n

in Wa-hih-ton and llf liin.l-.piart.r «. nt to HoMon |

|Hr,.,nally know th.. hiMory „( Imn-lr.-.U of iU,m- fak.-
pi.lun«« aii.l il i-. aM..iii.-l.inn I" hm- itial tli.- p..r|H'trat..rM
ar.' not arr. ^tcl an.l -.rii to SiiiK-SJii;: f,.f a I.tiii of y.jirv
Millions pfrannnni an- >.|naml.T.M| upon l.a.l imitation-
oftlu'nr.'a» nia>it.r. ami Hi.. ripri'li..n«il.|.. tradi.- -Iioiil.l
Ik- pill a -top to with th.. ir..ii hai.-l ..f th,. .riininal la«

Nfith.r hav- th,. pul.li,. gall.ii.>- ..s.-aiM.-l an.l manv
UxU-^ Imvf lM.fn ti.hl ,,„. l.y the h.inc^t .|.al..rs in th,.
>:l<<fiih-t .n.iovm.nl in th.' filing. What .an I... mo,.,
harinfnl ..tliicaily an.l lr.,m an .•.Iticational point ,.(• vi.w
than th.. .li.Hfrihuti ,f H,,.-.. tri.ky "

.laiil.. « hi.h h,.w-
•v.r ^oin.liniwaiv .,.. .hv.r a- 1.."

.|..<.,.i\,. il,.- w.'ll in-
fornR-.l .-v.-i lir.-t m);IiI— In-.-an-.. v..ry ,|.'v..r m.'ii an-
.'nip|.»y.'«l t.. inak.. th.^.' -purioii- works \vli-.ar,« n,.t -nc
••t'.Mvfiil in their ..\M, ,Mi-iiial lim.ofart Ami wlial fan I.,-

HO miscral.l.. as to I,.. |,„,kinK at a -uppo.,-,| nia-t.-r-pi.-.,.
wh.-n it i- in fa..| :i w.irthh-* rill,-, imilalion an, I t,..i,

liiil.. worthl.'-s. ||-,.m.. .>f th,- ,m|1..,.|.„> w..iv (.. .,.n,|

tlR.ir,o||,.,tion- (,, l,.,n.l ,r I'ari- an.l trv tli..iu for ^aj,.
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or cxliihiiioii, iliov UMiil.l „M)ii p. I 1,11 ||„. ,.vi,|,.|i«f to

a» a Kiinral nili-, u iiiuii .i»
•>nUnf\ iIkmii. Ill KiikIiiii.I

w.'.ihli ur H ii..l,|.n,u„ ,vho vvaiil.. t v ti |miiiliiiK tliiit

|'"K"K'-«'» ••''inl.rc.Htfil Mini n'lialil.- r\|MTt
I tai

jiunl ta«iii|{, any wax tln-n- i- l<

••ontiimiinr ,iic|| „ |,,ti

wi. kii.Mv i-nv. .Ml riKnlarlv all ..wr llir Slui

<•»"• I'hillK-f tlMT«' til

loiirio i<f iii'liiriuiH NH'iinlliiig un

\l mi'N.-r It \A comrMrtiiiu I., kii-nvlhat nallv fin.', vain-
al'ii- ami iii.li.|.iilal.|y pMiiii

<la\ t<i JH'tt.'r ail\ iiilaj{«- tl

IIm- T'm\a »vav. liiat i^, I

• l.-al

If w>irk« may U- Immi^IiI In-

iK<- than . m r if ii j, niil\ pui.' alxtiil

oiiiK to III.' iij.|,i |,|a..., ail,

I

K'liiv.l|y witli thf ri^rl.l
I

|,|..
. aii.l lakiiii; tliu

ini|.l.. |.r.-.aiiii..ii ,,( .iiKiKiiiK an Im.ii al.l, iiiaii wli
"•'•Uistaii.l. an, aii.l lli.. |.i<l„r. ..|..a|..r,. .,. a nil......
l»otli lu-illi.r li..i..M,ial.l- I1..I- .1,. i|i..x uii.h.r^tan.l aiiv

ai«

tliiiiu al.oiii art- ..I

K.>r III.' a I

Hinl

loiir-f III. If arf alvvavx •XffptiiilH
"" '•"-• oC.iif |.aiiitiii.; iv.kl.w,|y U.iikIiI,

...III.. ..I ihf.f • fak.-.*' I.iv.. I.f..|i *>|.| tr.,iii lu.fNMt

fVf II iivfi-, I Vfiiliirf to
to ux liigh a-. T-'.iKNi ,|,,||

«lf.laiv u vv|i.,|.. ..„l|f.li..ii .-..iij.l Ik. iWniif.l ..f nallv tin..
iiigii ilii.4H „,„l ^„.,itii,i,. w..rk^—t.ra.fh(N.|„rail |.Miii.|f.l

low ..I a fast' wlifi-e a wtallliy AiUfrifan
oiLsf ill Kiflli Avfiiiif, \fw V..ik. IukI a

III a fitv. f ki

wlio liiiilt liH li

«*olltttilhftioii " r<inuf.l for him •'
; hi^

«oHliii>,M'ii;|it milli..ii«of,I,,||,

lollfftioii " ami hoiiM-

Tl
tfii ii|> l.y thf |.a|HTs, ami ..iif |.aiiitiiiK

iml.lifally .l.-.larfJ to I

ar^ Ihf iiaiiilin;,'.. Wfif writ-

a |H>rti'ail. wai
laVf font ;Jl|(H(.IMMI, Soillft

Hiil..Hf,,ufi,||y. I was roiiMiiltf.! I.v tin. aivl

iiiif

Vf ly paiiitiii^' whiih ha.I ha.llv lili-.t.iv.l. | s,

itf.'t altotit iliii

that it wa-* a mi.sfraldf " lak.

jriiial whifli it was ,ii

aw al OIK

f

paint. .! m ..i|, ri If ori-

I'l' • I to In-. I>.

riii-* work i- worllil.s^ ami 1 mi|)|h,s,. ,tiii

iii^' I'V Uapliiifl.

A l?otti.f|li lia- 1wen ;;oiiij,' around thf ...||f,ti

oil VlfW.

for
^ouu- tiiiif .>t similar maiuifm-ture. It . liaiiKf.l liamN
live turn- ill ilir..fy.ar-. It t.M, has .li.ai.|M.ar...|. Thoiv
ire wvfial ifi.ii.a^ lak.-s of (|„, sain.- work (a f,k
i'o|»y tl Kill ami chil.l .,n |.aiifli. It wasfxhil>il.-<l
at the IJoftoii I'libiic- (iiilltTv iCoiilplfv) some yfur-i af;o.
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I huvi* iiii«iittiiiif<| liii* inillli- ill Imikii* |NiititiiiK<i, |>ur-

iNmoly III |Htiiit uiil the vmIik* <>f r«'iilly lliit! |Hiiiitiii){< tlint

litivt* Imhii >>wiii<I itixl lr<'!k«iir<<l l>y fiiiiiili)"* tiixl |)ri\iilii

|N>r*«>ni, \'ft>ii li«'lur«' llii^ iruHU- <-MiiiiiiMiii'(>t| hikI i|i<>ri<

uri' iiiiiiiy I'iiiitiliiii wim |MtMiw<M nnilly tlii(> iiihI gvmiinc

Hurkv wlii< li Hltli>>ii)(ti thi-y tiiiiy Iiuvm omI cuiniiMritli-

vi'ly it Kiiiall iiiiiMiiiit ••rlKiiiiilly iin* now ut' rmilly I'Hbii-

luiH wiirlli

What lii>»vt vtr i» iin|»iirttiiit ti> kiiKW ii« Wfll i»h •<• \k';\t

in iiiiinl ID that ut the iirfM'ut tiiuf, llicn- iiru <>|i|Mirliitiilii^

• it' titiyiii^ rc.il wi trie* of art K>iiiiiiii> niwt Iriio ib* wt>ll itn

of till' tiiu'-'t <m.ility. if wi- know wIh'D- to k" f"r tln'iu

and know tlnni wlu-n vti' •«•«• ihcni. SinK-litUfn tin* liiii'at

workt !ir<> iMC'iiiif HO U-nrinii-*! willt tin* atcrftion ofiho

am*', tlial llifir iliti-rioruttMl conilition ha« nuitcil tlifin

to Im- 1o«i "ijilit of iin<l llM-ir \a\{\v uii«ii<<|M'<'tii|. 'I'lioti-

KaixU uf Miii'li work' an- to U- fiMin<l an>l \<Ty ot^fii ar*'

tln-ri' many prii'i'l)'*" work^ in tin* IhiimN of ilvm-i-tuluntN

of ^Tfut fainilit^ mIio <|o not know their worth niul ari<

willing to M'll at a n-a-onahh- |iri< f, Ihit tin- onhnury

|iictnre-iii-alfr ha-< no chance of availing hintHcIf of cither

of tlicft*' Honici-x lH'cau»4- of hii* total ignoriincc of art.

I'licrc iHoiii litH'tioii in i'hilailcl|ihia ainon^ othcri«i«iiiii-

larly cuimtituUHl which wiw hoiij^ht from a Fifth Avenue
ih-alcr. one at a time, in whl h nearly every work ix an

imitation and (|uite worthlc".".

Hut turning' a^aiii to art teaching thntugh the ageneieM

oflialleric" MuMuni^. and alH»ve all nehoolx. e»«|>tH iaily

ni;;ht sehooU, let ut try and eMtiniatu the marvelout ^<mnI,

ever increa>'iii);, that ha-« In-eii the outcome of that truly

wonderful infi^ht of our late tiuei-n and hor devoted

( oiiHort in tl <-ir dual idea ami elUirt to hrin^ ulMiut thin

^iiat movement. It wa;* barely sixty yearn ago when the

idea wiiM Mtarttnl, and tiurely thit» ^u »<hi>uld Im) enough

to Mtir all |>alriotic ami practical m i> .vhu have the wel-

fare of Canada at laai I, to iee !iow urgently im|>«jrtant

and im|N'rative it i^ to c!«lahliMh an art syMtem that hIiuII
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Kr»w mill «|>n<M<l till ttimuKli I*"' itr%nt l>i.iuiniitii — m n
IP»hI Irw. un.w- iiri<l ^prvii-ln—lu iiiMti.ii.'.. nut only ili^

iiuuiiifa fur. < ami tri».|.Hi. but al iIk> •aiiic limn to iiitlu-

BUMS for If. I l,v iHliii^ in ihi< lit(ht of tliu Ikiutitirtil into
llwliv«*..f tl... toil..r» t.. huk.< ili.'ir liv.M U-uuiifnl. for
llif Kr. al latin iimxini •• ln|{,niiH-> •liilictM.' iM«>lii4>r artm
••iiiollii hiur.-. n..' <inil ..«m- finw

, t« trin-r t»->\n\ tluii
fvi-r. Kor it i* ..nly throiijjh tli.. w^y* nt in-M-v. .»f g.n.
tU>n.iM, of jMtii.n.v, of iifl iiiil.l,' jlir«-vi.r»iii.v, »n h.II
a» <iln'nii..n. iin>l n v.nnl lulN.nr iluti m,. .an .-v.-r urriv.-
ut that liu|.|.y K'hiI nvir \vliM-4. |N,rtal i^ inMrriUil • LhIk.i
omnitt viiifit ". vi\\vn< aft.r jm^-iiiK wUim> llir.'-l.oi.l, tlic

cl.iH'rvin«; uin tl.at |m.,„v w|,i,|, j, |,roiiii-,-l, ami « hit It

it LwliiiK iix a |Kr|Htinil n wunl for (Im^.- who havr Ih.h
fuilliful to tin- tni*t U'«tow..i| ii|i.>n lluni in lli.> v»rv fu»t
of tln'ir own U-intj.

Kor.ii.l not onr ur.Mi.-.t t.-ii. Imt of tin- jjloriou- Vi.lo-
riiin <Tii, iifi|Uiutli 1.1 UM a^ an li.ritaK.- u won<lri.u< iii.-«-

i*ttt,'«', wi an a<inionilion to tlioM> who wuiihl axpin. to
knowlt..|g,. ami that iHautihil |Ka<f v. hiih i- akin toinm
lm|i|.inew, for our Kui'lumt', as w»ll a« Uv prov.^l h.- hmi
tlu- ri^lit to .lo, a-, without U«injj tonumimltHl to lio w,
lu- 'gttvt'all li(> ha.l, ' in th.' sliaiH- of an enonnon- fortune
loft l.v hit fatln-r to him, t.. hi>H f»-llow nii-ii for tlnir
u|.lifliii- ami nohic iuHtrmlion ami m»hler «x«ni|.l,., in
|Mr*oiial gifts, .-miowinj; Mi|iooUan<i (iintrally tloin^r wi^»
at-tf of iiwtiuK' pxnl, an<l wlu-n at latt lit- Uranu- no |NMir
liini«if imlw-^i liaviiiK givoii away imit m|uamlt'rtili ovt-r

;KXM»<Xi|N.un.l>«hi«'rlinK, Uo-h-i to work to writ.' his imnioi-
tai l>.H.kH ami hv dint ..f tho hard.-.-t ami nwwt .armM lif.-

of loving ami revfrvnt toil, ijecarniMi anotlivr largo fortiuu'
and gave that away also, dying whilo In- was at work,
pra.-tically, and Imuing hut i-uough f.»r his lionourah!.'
I»uriai, liaviiig livi.i a long life of toil an<i dttp stndv,
with the sole intvnt of In^'ttering tlie rondition of nianLiml
\>y bringing into the individual life that ho|K>, Ixirn of
patience ami reverent labour wlierein alone the sight may
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L':!(» AI'I'KNDIX

I"-'' tl"-'...^'l, tl,,. ,niM> Mh.l .la.k.H>s,,M.| s.... |,„„MiM" in
'li" .listaiir,., that l.arl,iM«..r ..f tl... Ivitv, JuMi.e uf
wlins,. M.|M.rl;.tiv.. an.l ..utranrin^ l„.anfv. th.. sul.lin'.it

v

<•» Nvl.i.l. ll.t. Iiuniai. n,i„.| a„,| ,i^,|,, ,,„„„„ ,vitli>ta.i.l.

'

Ilusc aiv tl... i.i..|.i..ral.lu w.inls „f „„,. .,f ||„. |.n,vc«t
^[>i|l.nH.sta^,|,„ „.nM,,„||y ..!• I.;„.|i.|. |,..artM,an...lv
•'"l'nl.u>kn.,.k.|iv...v.la.,,n,f..-M,rattl.,.. fnivrMtv of
< >\liiril

:

•.Mans II.,. and luiictioi. lai..! ki hi,,, ul,o will „„|
^'lanl „,c. tl„> lullcu ,„.. ,„, faitl,..,-. (;„• this j ,„.,,,„..,.
alway.. In a,s>„i„.., i. f. h.. ,1,,. wit,,..., .,1,1,,. .1,,,.,. ..,•, j,,,]

"" to a.lvai,,.,. that ^U,vy \,y his ,-,.a.s,.,.ahk. ,;i„.,liH...,.
ami ivMiJiaiil

Whal
ua|i|i,,i,.'

vi'i- onal.k.s lis tl, Ciiltil tills t uiicti..,,, is it, the

l'» us. Pi-e-
puiv an.l fi,.st sons,, nf the w..,-,! useful
'""Hnlly th..,.elu,.e whateve,' s,.ts the ;;|,.,.v „r(i.)d
l.ii.'hly lH.|iiie lis.

ii't' II, a s,.c,,i,iiaj.\ an.l i,„.ai, s

nioi'e

I hey !).. i.M.ke.l Co,- ak,,,,., i|

II lhii,;;s that unly lull, us t., exist,

ense, useful, ,.,• rathe,-, if

Would

-h.iiild uuillilv (lisa

ey are useless and wurse, for it

Hter that we sh„ul,l not exist, than that we
|>l'<'inl the pui'iio.ses of exist ene,..

I. I'l ii\i;s Cahtkr.
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