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\ Separat-Abdruck aus: ,Internationales Archiv fur Ethnographie” Bd. III. 1890,

- /j
. THE . - |
USH OF MASKS AND HEAD-ORNAMENTS
ON THE~ E
3 NORTH-WEST COAST OF AMERICA .
‘ BY }
i De. FRANZ BOAS, .
‘ "Prof, at the Clark University, Worcester U.S. A.
T (With Plate II & IID. :
»

Our museumscontaup large collections of masks from the North-West coast of America,
but it is only occasmnally that the de%nptlons and catalogues give information as to their
use and meaning. On my first visit to British Columbia, in 1886,1 paid special attention
to this subject. A considerable collection of drawings and photographs of masks, which I
carried with me, did not help me materially in my 1nvest1gat10ns I frequently showed
the drawings to Indians Whom I expected to be conversant with every thing referring to
this subject, but it was only in rare cases that they reoogmzed the masks, and were able
to give any informatlon aéy to their mse and meaning. Yery soon I arrived at the con=-
clusion, that, except in a few instances, the masks were no conventional types repre-
senting certain ideas knpwn to the whole people, but were either inventions®of the indi-
viduals who used them, or that the knowledge of their meaning was confined to a limited

*numbef of persons. The former hypothesis did not seem probable, as the same types of .

masks are found in numerous specimens and in collections made at different times and by -
different persons. Among 't_he types which are.comparatively frequently found, I mention
the Tsond’koal) of the Kwakiutl, (a typical representation-of which may be seen in ,Origi
nal-Mittheilungen aus der Ethnologischen Abtheilung der Kgl Museen zu
Berlin,” No, 4, Plate I, Fig. 4), the crane, eagle, and raven.

: Furth,er inquiries showed that the probability ‘of ascertaining the meaning of a mask
increased when the particular village was visited in which the specimen was collected.
It was thus that I ascertained the meaning of the double mask figured in WoLpr’s ,,Cpt.
JacoBSEN's Reise an der Nordwestkiste Amerika’s,” p.129. The outer face repre-
sents a deer; the inner, a human face. It refers to-the tradition of the origin bf the deer, which
originally was a man, but was transformed, on account of his intention to kill the son of

-
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the deity, into its present shape. At last I found that the use of masks is closely connected
with two institutions of these tribes, — with their clans or gentes, and with their secret
societies. The latter class of masks_is confined to the Kwak('utl Nutka, and Tsimshian,
and I believe that they originated with the firstnamed people. The meanmg of each mask
is not known outside:the gens or society to which it belongs.
\ , ,This fact makes the study one of great difficulty. It is only by chance that.a specimen
) - belonging to one of our collections can be identified, as only in rare exceptions the place
“where it was purchased is clearly stated. The majority of specimens are purchased in
Victoria, where they ;are collected by traders, who, of course , keep no record of their origin.

Besidés this, the Indians are in the habit of trading masks, and copying certain
models which strike their fancy from neighboring tribes. The meaning of Abese specimens
is, of course, not known to the people who use it, and it is necessary to study first the
source from which ‘such carvings were derived. .Thus the beautiful raven rattles of the
Tsimshian are fréquently imitated by the Kwakiutl, and the beautifully woven Chilcat-
blankets are used as far south as Comox. The carved head-dresses of the Tsimshian, the
Amhalai’t (used in dances), with their attachment of ermine-skins, are even used by the
natives of Victoria.

My inquiries cover the whole coast of British Columbia. In the extreme northern part . .
of this region a pecuhar kind of mask, which has been so well described by KRrausg, is !
used as a helmet. I do not think that this custom extendg very far south. Setting thlS‘
aside, we may distinguish two kinds of masks, dancing masks, and masks attached to
house-fronts and heraldic columns.

The latter are especially used by tnbes of Kwakiutl lineage and by the Bilgtda. All
masks of this kind are elan masks, havmg reference to the crest of the house-owner or
post-owner They are generally made of cedar-wood, and from three to five feet high. One
of the most beautiful specimens I have seen, is a mask of the sun, forming the top of an

v heraldic column in Alert Bay, Vancouver Island. It belongs to the chief of the gens S¥
' sentle of the Nimkish tribe. The latter-is the second in rank among the tribeg of the
Kwakiutl group, which form one of the subdivisions of the linguistic stock of the same
name. The clan claims to be descended”from the sun, who assumed the shape of a bird,
and came down from heaven. He was transformed into a man, and settled in ‘the territory.
of the Nimkish tribe. The name of this ma.sk is Tleselak umtl (sun-mask, from &l&’ sela
sun; tkumtl, mask). It has a bird’s face,! and is surrounded by rays. Certain clans’ ot
the Bilqula have the mythical Masmasala'nig, covered by an immense hat,.on the tops of
their house-fronts; but the use of masks for this purpose is, on the whole, not very extensive. '
: N S In order ™o underqta.nd their meaning and use, it is necessary to investigate very
thoroughly the ‘social organization of each tribe, and to study these masks in connection
" with the carvings represepted on the posts and beams of the houses and with the paintings
found on the housefronts. Thus the Kwakiutl proper are the highest in rank among the '
. ’ group to. which the Nimkish belong. They are divided into four groups, which rank as
. - follows: first, the Kue' tela; next the Ko’ moyue or Ku¢ ga (the latter being their war .
—s\b - ’ j - name); then the Lo’ kuilila; and finally the Walaskwakiufl. Each of these is divided into
. . a number of clans, some of which, however, belong to two or thre¢ of these divisions.
’ I shall mentign bere the divisions of the, Kue tela only, aga.m arranged according to rank,
) and shall add thexr pringipal carvings. , . *
. . . 8
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1. The noblest clan is’ that of Matakila. Their chief wears a mask representing the
. ~ gull, and they use also masks of animals representing the food of the gull. Their beams
are not carved. '

2. ‘Kwokwa' kum. The posts supporting the beams of the house represent thé grisly

beaf',‘?)?i top of which a crane is sitting. Their mask represents the crane. S

= 3. ‘gsem. Their post represents a crane standing on a man’s head. ,

4. La’ alags’ end’ aio, who are the servants of the Kwokwa’ kum. Their post is a killer T

(Delphinus Orca) with a man’s body. : LA

5. Si'sintle (the same clan as that of the Nimkish). Their carving is the sun.. Besides ) . o t

_ this, they use a dog's mask, representing the dog whjch-accompanied the sun when he . T T
was trafisformed into a man, the Z’sonﬁ’k‘oa and. seyeral -other-carvings: e p ‘ o

Each clan has a number of secondary carvirgs which have reference to the traditions ' &

relating the.adventures of its ancestor. o

+ As will be seen from this list, the emblems are also used as dancing-masks. The use )
of masks for ‘this purpose is spread all over the coast, being found among the Ilingit as K
well as among the tribes near Vlctona but among the lattér very few types of masks '
are used, and it is the privilege of certain tribesand clans to wear them. On Plate II & IIla .
number of these masks are represented. Before discussing their meaning, I have to say a . z
few words as to the usesof dancing-masks. Y : : .
- We may distinguish $wo classes of dancing-masks, — those peculiar to the severa} clans,
¢ and those belonging to secret societies.

- The former are of two different kinds, > masks- used at the potlatch (the festival\at oy
which property is given away), and masks for the mimical performances in wirter, ° . F
when dances representing the traditions of the-clans are acted. Masks must-not be/used :

in summer and during daylight, except the potlatch masks. The latter are worn by chiefs L
in the dance opening this festival. Aﬁ:er the guests have arrived, the chief who gives the v
festival opens the ceremonies by a long dance, in which he wears ‘the. prmcxpal mask of ’ )
his gens. Thus the chief of the gens Sv'sintlé of the Kwakiutl uses the sun or ! o’ k'oa
which is exactly like Fig. 4, Plate I in N° 4 of the ,Originalmittheilungen”, v.xéept that it

- is all-black, and has‘ no marks representing copperplatee on its cheeks. Other masks: of, - :
this kind represent the ancestor of the clan. Thus I found a mask represensing- Nomas
(= the old one), PL. III Fig. 10 the brother of the raven, used by the chief of a clan of the Tlquitsis, '
of which he is the ancestor. A few gentes do not always use masks-at-such occysions,
.but have large posts representing “the ancestor, which are hollowed out from behind. The . )
mouth of such a post forms a speaking-tube, through which the chief addresses the assembly, . v
thus acting the part of his ancestor. ’

By far the most interesting masks are those used in the wmter dances. The Kwakjutl

and all the neighboring tribes .which belong to the same ethnological group have two
different kinds of winter dances, — one called Ya' wiga by the Kwakiutl, No' ntlem by the -
Tlatlasikoala, Tloola’qa by the Wik'? nok, and Sisaw’kh by the lequla the other called :

, Ts@ eka, T ts@ eka, or Tlokoa' la, and K& siut by the same separate tribes. '\
_The former, dance takes place during the month of November among the southern tribes,
early in October among the Bilqula. The latter is danced from Deoember to February by
the Kwakiutl, and from ,Novembe; to January by the Bilgula. ’

. * ., YThe masks on” Plate IIl are used in-the dance Sisaw'kh of the lequla Nos 1 and 2
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represent the mythical Komo'k'oa and his wife. Komo'koa is a sea-monster, the father
and master of the seals, who takes those who have capsized in tfeir canoes to the bottom
of the sea. This being plays a very important part in the legends of many ¢€lans, marrying

a daughter of the ancester, or lending him his powerful help. I believe these legends
originally 'belonged to the KwaAmtl and have been borrowed by the Bilqula. The name

— 4 —

Komo'koa is undoubtedly of Kwakzutl origin: it has also been borrowed by the Catlo’ltg,”

the sowthern neighbors of the Kwakiutl. The masks are used in several mimical performances.

Figs. 3 and 4 belong together. They belong to a clan in whose history K-omo'koa
plays an important part. K-omd'k-oa had married a girl; and the adventures of their son
are acted in the dance. The young man (Fig. 3) calls the eagle (Fig. 4) and asks him to
carry him all over the world. The eagle complies with his requests, and on returning the
young man tells his experiences, how he had visited all countries and peoples, and found
them not to be real men, but half human, half animal. This latter idea is widely spread
among -the inhabitants of the North-West Coast.

The next figure (5) is the mythical Masmasal@’ nig. 1 have treated of these myths on
a previous occasion (see Globus, vol. LIII). The spacial mask represented here is used
in a dance in which Masmasala’nig appears in hi$ house, at the entranee of which stands
his messenger, Atlqul@’ tenum , who Yalls, and announces the arrival of the various dancers,
the Thunderbird, the Snén#’ M (the Tsinok’oa of the Bilqula), and others. Unfortunately
1 was unable to ‘obtain this mask. It represents a human face, covered with parallel
stripes which run from the upper left side to the lower right side of the face,.and are
alternately red and blue. He carries .a baton painted in the same way.

Pl III Fig. 6 is probably not used in' the Sisaw’kh, but belongs to the potlatch. 1t is a
headornament in the shape of the killer (Delphmus Orca). Only the head, the tail, and the
fins are represented. I was told that thé idea of the head-dress is to ¥epresent thls whale
as a canoe, the red horns being the paddles. Although this idea corresponds to some extent
to the myths of the neighboring tribes, I doubt the correctness of this explanation, The
horns, it will be seen, formm a crown 31m1ﬁzr to the trowns of copper horns and mountain-
goat horns used by the Tszmshzan and Haida; and I believe our specimen is an imitation
of the latter. N

Although the last three figures are rather poor specimens of carving and painting,
they nevertheless command considerable interest. The ¥ound mask (Fig. 7) represents the
spirit Anulikw’ts’ai, and is used in the dance opening the Sisaw’kh. Three spirits — Atlmok-
toai’ts, Nonoselmen and Amdz}m’ts’az — are said to live in the woods. Through their help
men acquire the art of dancing, and whosoever wishes to become a good dancer invokes
Atlmoktoai’ts to help “him, . It is said that they live in a subterranean lodge dug out by
Nonosekne'n. From: Februa.ry until October they stay in this-house, but then they leave
it and approach the vﬂla.g% As soon as they, and, more especially AnM@pmr
the dance Sisaw’kh bégins. Their apperance is the subject ‘of the first mimical perforrgance
of the dancing season. A man wearing this mask waits, outside the houses, and- asks
everybody whom he encounters why he does not dance, and through presence instigates

him to dress up and make- his appearance at the grw.t -dance_which s cetebrated at night.

PL III Fig. 8 represents the halfmool. The mask is used in a dance together with the

new and full moons The mask 1s worn _by a woman, and the being she represents is
named Aiahilako."
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Fig. 9 has the shape of the well-Kkmown. copperplates whiéh’ are so highly valued on
the North.-West Coast. Its name is 7! -®a tcopperptate). The legend to which this mask
refers Says that a m¥an went into a distant. country to search for a wife. At last he et
Ti@ liz, the mistress of the copperplates. He married her, and it was thus that they
dirst came€.to be known to the Bilgula. - o~ )

s 1 said above that’ this dance of the’Bilgula“corresponds to g(e Na'ntlem of the Tlat-
{asik’ oala. The double nask figured on p. 129 of Wow’r s boek, Which I“mentioned above,
belongs to this dance. In-the vﬂlage\ Oumta’ 8pe,'Whlch is—commonly calléd and spelled
Newetti by Enghsh traders, I collected a whole sef of such ‘masks, representing ,,the feast
of thg: raverr” This collection has been deposited in “the Royal Ethnologlcal Museum at
Berlin, -The .central figure is the raven, td whose, face t'wo -movable wings are attached.
The other figures represent animals which took part in the feast. The first part of the
dance representq the raven-catching the salmon, which is later on_fried. The animals are

invited to partake in the meal, and the events of-this feast are, represenfed in the dance.

It was on that occasion that they recelved thelr pre%nt form while before -they had been

half-human, beings. M -, . v
At the end of the No ntlem season the Tsa’ eka begxﬁs During tlm season the whole

tribe is ditided into @ number of § groups which form setret societies. Among the Kwakiutl

. L observed seven -groups, the prm'clpal of which is ‘called- the Me® emk-oat. To this group
.belong the. Ha'mats’a, the crane, the Ha' maa, gnsly bear, and the Nu'tlematl. The first,

second, and third of theqe are the ,man-eaters”. The other groups are the following:
2. K-okosky mo, who are formed-by the old men. . . R

Maa’mq’enok, (the killers), who -are formed by the young men.

Mo’smos (the damsy,-the married wethen. . - )

"K-@kiao (the partridgés), the .unmarried ‘girls. . - 3

Hé'melk: (those whoseat continually), the old chnefs

7. lf ?ki’'qalak: {the jackdaw), the children.

Every one of these groups-has its separate feasﬁ in whlch no member qf another group

is allowed to partake; but before begmmng thexr feast they ‘must send a dlsh of food to
the Hamats'a. At the opening of the- feast the chief of: the e_group: for instangé, of the Ka’
kwao — will say, ,The partridges always Trave something niée to eit”, and then ajl peep like
partridges. All these groups try to” offend the Me'emki-oat, and every oné of these has
some particular object by which he is offended. The grisky. bear- must not be shown any
red color, his preference being black. The Nw'tlematl and erane do not like to hear a nose
mentioned, as theirs are very long. Sometimes the former try to induce men to mehtion
their noses, and then they burn and smash whatever they can lay their hands on. For

. example: a Nwtlemat! blackens his nose. Then the peoplé Wwill say, ,Oh, your head is
black " but if somebody should happen to say, ,What is the matter with your nose?”

he would take offence. Sometimes they cut off the ,noses” of canoes because of their hame.
The Nuw'tlemat! must be as filthy as possible. -

Sometimes a chief will give a feast to which he invites all these groups. Then nobddy

is allowed to eat before the H@'mats’a has had his share and if he should decline to
accept the food offered to him, the feast must not take place. After he has once ‘bitten
men, he is not allowed, to take part in feasts.

‘The chief's wife must make a brief speech before the meal is served. She has to say,
' 11 -
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»1 thank you for coming. Be merry and eat and drink.” If she should make a mistake ) y -
by deviating from the formula, she has to give another feast.

The first of these classes, the Me'eme’oat, are a real nest of secret societies. 1 failed
to gain a full undérstanding of this subject, which offers one of the most interesting but .
at the same time most difficult problems of North-West American ethnology. I am parti- )

seems to me, from what I was able to learn, that the crests of the clans and the .insignia
of -the secret societies are acquired in the same way. They are obtained by mérriage. If ) Y
a man wants to obtain a certain carving or the membership of a secret séciety, he must ’
marry the daughter-of-a man who is in possession of this carving or is a member of the
secret society; but this can be done only by consent of the whole tribe, who must declare
the candidate worthy of becoming a fnember of this society or of acquiring that crest. 3
In the same--waythe—chieftainey of one of these societies devolves upon the husband of v
‘the chief’s daughter. If*the chief of a certain clan or of a secret society has no daughter, . .
a’ sham marriage is celebrated between the chief’s son and the future chief. But in some I
instances, the daughter or son succeeds immediately the father. .

The ceremonies are as follows. When it has been decided that a man is worthy of /
acquiring a crest, he sends messengers to his intended wife’s father to ask His permission [
to marry the girl. If the father consents, he demands fifty blankets, or more, according
to his rank, to be paid at once, and double the amount to be paid three months later. :
After these two payments have béen made,,the young man is allowed to live with his é
wife in. his “parents-in-law’s house. There he must live three months, and, after having :
paid a hundred blankets more, is allowed to take his wife to his own home Sometimes
the girl’s father receives as much as five hundred blankets in’course of tinte.

When the young man comes to live in his father-in-law’s house, the- latter returns
the fifty blankets which formed the first instalment of the payment for the girl. At this
time the young man gives a feast (without giving away blankets), and on this occasion
the’ old man states at what tilne he intends to return the rest of the payment. During
this feast the young map rises, and in a long speech asks his wife’s father to give him
his crest-(carvings) and name. The father must comply with this request, and announces
when he is going to transfer his rank and dignity. This is done at a great festival. I am ™~
not quite sure whether the whole tribe, or the clan alone, takes part in it. The father-in-
law takes his_copper and formally makes it over, together with his nama and carving,
to the young man, who presents the guests with blankets. .

These facts are derived from information which I obtained in Oumtaspe (Newettl),
Fort Rupert, and Alert Bay, and from a thorough study of the traditions of these fribes,
in which the membership of secret societies and carvings; are always obtained~by marriage.
Notwithstanding this, the man who is thus entitled to become member of the secret
society’ must be 1mt1ated .

The members of these societies, when” performi

ng thelr dances, are characterized bv
head-dresses ~and-certaih TSI OF haines Tt WPhich mmse@mam,
I found them used by the Tlatlasik-oa’la.

The most 1mporta.nt among them is the Ha'mats’a (dgrived from ham to eat). I have
described  his initiation in the first number of thie ,Journal of American Folk-Lore,” p.#8, -
and shall confine myself -here to a brief description of his attire.. The new Ha&'mats’a
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dances four nights, — twice with rings of hemlock branches, twice with rings of cedar-batk - *
which has been dyed red. Strips of cedar-bark are tied into his hair, which is covered with o *
. eagle-down. His face is painted black. He wears three neck-rings of cedar-bark arranged
as shown in Pl II Fig. 1—3 and each of a separate design. Strips of cedar-bark are tied around ¢ '
his wrists and ankles. He dances in a squatting position, his arms extended to one side, \ ' .,/‘,_jr-
as though he were carrying a corpse. His hands are “trembling continually. First he extends ﬁ
his arms to the left, then he jumps to the right, at the same time moving his arms to * s
 { the right. His eyes are staring, and his lips protruding voluptuously. The new Ha’ mats'a e
1 is not allowed to have intercourse with anybody, but must stay for a whole year in his,
rooms. He must not work until the end of the following dancing season. The Ha'mats’a
must use a kettle, dish, and spoon of their own for four months after the dancing season ' ' ‘ n
) is at an end; then these are thrown away, and they are allowed to eat with the rest of
) . the tribe. During the time of the winter dance, a pole called ha’'mspiq_is elpcted in the
house where the Ha'mats'a lives. It is wound with red-cedar bark, and made so that .
| it can be made to turn round. Over the entrance of<he house a ring of red cedar-bark
/ is fastened, to warn off those who do not belong to the secret society. The same is done
: by the other secret societies, each using its peeuliar ornament.

Another society is called M@ mak’a. The initiation of a new member is exactly like
that of the Ha'mats’a. The man or woman who is to become Ma'mak’a disappears in the
woods, and stays for several months with Ma@'mak~’a, the spirit of this group, who gives

-him a magic staff and a small mask. The staff is made of a wooden tube and a stick that -
fits into' it, the whole being covered with cloth. In dancing, the Ma'mak.’a carries this
3 staff between the palms of: his hands, which he presses against each other, moving his
' arms at the same time up and down like a swimmer. Then he opens his hands, separating - .
the palms, and the stick is seen to grow and to decrease in size. When it is time for the : .
new Ma'mak’a to return from the woods, the inhabitants of the village go to search for ~ ' : >
him. They sit down in a square somewhere in- the woods, and sing four new songs. Then . * . '
the new Ma'mak’a appears, adorned with hemlock branches. While the Ha'mats’a is given
ten companions, the Ma'mak’a has none. The same night he dances for the first time.
. If he does not-like one of the songs, he shakes his staff, and immediately the spectators :
cover their heads with their blankets. Then he whirls his Staff, Whlch strikes one of the - e
spectators, who at once begins to bleed profusely. Then, Ma'mak’a is reconciled by a new . ) B
song, and he pulls out his staff from the stricken man’s body. He must pay the latter ) '
two blankets for this performance, which, of course, is agreed upon beforehand. The
attire of the Ma'mak’a is shown in Pl I Flg 4. His face is painted black, except the chin
and the upper lip.

The Olala (Pl. H Fig. 5) is another member of this group. The braid on the right sule of
his head is made of red cedar-bark. He also wears a neck-ring, and strips of bark tied -
around his‘ wrists and ankles. This figure is particularly rema.rkable, as the Tstmshidn
designate by this name the Hd’mats a. Undoubtedly the Olala was a.cqmred by them through
intermarriage with the Heiltsuk (erroneousiy called-Bella—Be
Wihalai’'t (= the great dance).

The Ld lenog represents.the ghost. He wears black eaglefeathers (Pl. II Fig.6) in a ring -
of white cedar-bark, to which fringes are attached which ‘cover his face. He wears shirt

and blanket, anWin neck-ring made of red cedar-bark, Pl. II Fig. 1 without any attachments.
. _ . .18 ) .
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He carries a rattle Pl. II Fig. 7 which represents an eagle and is about a foot long He does
not dance, but lies down, only shaking his rattle.

The Sv'lic (Pl. II Fig. 8) when dancing carries a long tube of seftened kelp, closed at one
side by a piece of wood, in his mouth. Suddenly he begins to blow 1t up, and the tube
begins to grow out of hxs mouth, representing a snake, ,

The Ts'#k-¢ois (Pl. 11 Fig. 9) carries a great number of small whistles imitating the voices
of birds. The Tl qalaq is represented in Pl. II Fig. 10. He %ears a raven head-dress, and his
genius is the spirit Wi 'nalakilis. The latter lives on the sea, continually travelling in a
boat. If a man happens to see him, he falls sick. Wa'tasium, another figire of these
dances, wears a beard of red cedar- bark nsmg from the middle part of his forehead. His

"“face is painted all black.

All these figures belong to the Me'emk-oat, every one representing a class protected
by a certain spirit. As the meaning of these dances is kept secret by the societies, it is

-extremely difficult to obtain any information as to their significance. Each figure has a

song peculiar to itself; but these songs, of which I obtained a considerable number, do
not corvey any information, as they are nothing but boastful announcements of the power
and renown of each figure.

I indicated above that each of these figures has 4 peculiar Way of dancing. A descrip-
tion of one of these dances may be of interest. Unfortunately I did not see it myself, but
the information was obtained from a native whom I have reason to consider trustworthy.
He said: — — .

~During the dance Ts@ ek'a the whistles Ts'@koityala, which makes those who hear
its sound happy, and Tligigs are frequently used ‘When the dance To’quit is to be performed
these whistles are heard in the woods and in'the dancing- house. A curtain is put up near
the fire, separating a small room from the main hall; and in the evening all assemble to
witness the dance. Several dancers hide behind the curtain, while others beat time with
heavy sticks on the roof and on the walls of the house. During this time the whistles
are silent: but as soon as the men on the roof stop heating time, the whistles are heard
again. Now the audience begm beating time with sticks, at the same time singing,.,A!
Ai! ai! ai! aia aia!” the tone being drawn down from a high key, down through an octave.
Then four women make their appearance, their hair combed so as to entirely hide their
faces. They go around the fire, and disappear behind the curtain. After four songs are
sung, the chief declares that they have disappeared in the woods.

~The following day eyverybody — men, women, ‘and® children — is invited by one
man.or another, and they \dance with masks. The next morning all go into the woods to
look for the four women. 'They sing four new songs, and then th& women make their

appearance. They have.become the Mimaka, Ko'minoks, Ha'mats'a, and To’quit. The

latter moves only very little: when dancing. She holds her elbows pressed firmly against
her sides. The palms of her hands are turned upward and she moves them a little upward
and downward. She sings, ,Ya, ya, ya!” and wears a necklet of hemlock brariches. The
four women next go home, accompanied by the crowd. When T0’quit enters the house,
the audience beat time with a rapid movement. She begins to dance; and when, after a
short time, she’ cries, ,Whip, whip, whip” the people btog singing and beating time.
Four times she runs tripping around the fire, forward and backward, holding her hands
as ~described above. Then she turns round, and moves her arms iu the same way as
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Ma'maka (see p. 13). Three times she opens her-hands, trying to obtain her whistle from
het spirit, but she does not succeed until the fourth time. She whirls the whistle against -
the people, who immegdiately stoop and cover their heads with their blankets, continuing .
to beat tlm’e Affer a short time they uncover their faces to see what Toquit has been
doing. It is supposed that meanwhile her genius is with her, ‘and as a sign of his presence
she holds a huge fish in her hands. She then takes up a kmfe and cuts it in two. Imme-
diately it is transformed into Ci'tlem, the chief of the doubleheaded snakes. It grows rapidly
in length, moves along the floor, cllmbs the posts of the house, and finally disappears on
the beams.

»Now the audlence begin once more to beat time, covering their faces. On lookirig
up, they see No'ntlemkyila by the side of the To’quit, dancing and Whlstlmg Suddenly a
gull alights on his head, and soon rises again, carrying his head.”

A few specimens of tge Nhtlemkyila are in the collection at Berlin, and one more I
have seen in Washipgton. \lt /is a small wooden figure, rudely carved, with moveable
arms and legs. The figure is ctly flat, being shown only in frong view. The head is
a flat disk, Pl II Fig. 11 faste by means of a pin to the body. The eyes are narrow, and two
broad lines made of mica run verfygally downward below the eyes. The hair is made of bushels
of human hair. Numerous mechanical devwes of this kind, moved by invisible strings, are -

. used in the winter dances.

The winter dance is concluded by the Tswekamtl (= Ts@ek-amask). This concludmg

ceremony I found in use as well among the Wik'@’nok: as among the Tlatlasik-oala and ' : .

> . Kwakiutl. The first call it Ha'stemitl; the last Haialikyauae. When the time of this )
dance approaches, the Wik'e'nok' erect a large seaffold in the middle part of the rear
wall of the house, on which Ha’'stemitl is danced by a chief’s daughter. The scaffold is
built by four chiefs. Its posts arp tied together with red and white cedarbark. A shaman
stands in the door of the house, his duty being to announce the arrival of the dancer.
Ancther sits in the left rear corner on the platform of the house, playing the drum. Two
more stand to the right and left of the scaffold, and move their hands slowly towards thé
dancer. When "the dancer enters the -house, the spectators must cover their heads with .
their blankets. Whoever does not obey this law must pay her a certain number of blankets.
The spectators sit in the front part of the house, and accompany her dance with songs
and beating time. The scaffold is destroyed after Ha’stemitl has danced four nights. This
is_the end of the winter dances; and neither the Ha'mats’a nor the Nu@'tlematl, the
. M@ maka, nor any of the other figures are allowed to continue their practices, their prm-
leges only reviving ‘at ‘the beginning of the following dancing season.
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