
CIHM
Microfiche
Series
(IMonographs)

ICI\AH

Collection de
microfiches
(monographies)

li]
Canadian Inatltuta for Hiatbrlcal MIcroraproductiam / Inatitut Canadian da mieroraproduetiona Matorlquaa

1995



TMhnial and WbUofraphic Notn / Nam Wdiniqun tt MMJOfrwHiquM

TiM lintitul* hM
copy anIlaMt for

toe

Ftnuffi of thit c

of Um imifii in itM

li«nifi<Mltlv

fTl-\X-J Counrtun di coulmr

CoMn dMiMfid/

CouMrcun MdonHMii*

CoMn mtond and/or lanlnaMd/

Ceuiwtura ratttHcta tt/ou palllciiHi

CoMr dtto mMnf/
U titra di counrtun imnqw

Colourad nupi/

Cartn ttognphiquti <n eoulwr

HCokMmd ink (i.*. othw than blu* or Mack)/

Encn dc coulcur (i.a. autn qua Mau* eu noin)

Colourad platat and/or illunrationt/

PlandMS at/ou illuitratiom an coulaur

Bound with I

Raliianed-i

I

/I Ti^itbindintniaycauniliadomordiitortion

LlJ alonf intarior margin/

La ration larrta paut caunr da I'ombn ou da la

dittonion la lan( da la maria intiriaun

Blank laam addad during raitoratlon may appoar
within the taxt Whana»ar poniMa, than han
baan omittad from filming/

II n paut qua cartainai pagn Manchat aioutta
km d'una rattauntion apparainant dan< la laxia,

mait. lonqua nia toit ponibla. en pagn n'ont
pnMfihnto.

othar matarial/

autrn documanti

L'Inatitut a microtihn* la malllaur inmplain qu'il

lulaMponiMadanpfocurar. Ln dtoih da eat
asamplain qui lont paut-ttn uniqun du point da «u
bibliofnphiqua. qui paunnt modHiar una knaga
nproduila. ou qui paunnt axigar una modification
dam la mMnda noranla do fiknH* torn
ci-daooui.

Colourad pagn/

hgn da coulaur

Pagndamagad

ftgn andoflMnagin

Pagn rattorad and/or lamhiaud/
Pagn n«auf«n at/ou paWeuHn

PTl Pagn dinokiurad. itainad or fozad/

(—[Pagn
I |Pagndtach«n

HSheiMhrough/
Trimparanea

Duality of print nrin/
Qualiti in«gala da rimpranion

Continuous pagination/

Pagination continua

Indudn indax(nl/

Comprand un (dn) indax

Titia on haadar takan from:/

La titn da l'an-t*ta pniiant:

livraifon

TiUa paga of inua

Pagadatitradala

Caption of inua/

Titra da depart da la li>raifon

I J

Maithaad/

I 1 G«nariqua (ptriodkiun) da la linaiion

D Additioiul commants:/

Commanuim luppMmantaim:

Thii itam ii filmad at tha raduetion ratio chackad balow/
Ca documant nt filmi au tau> da rMuaion indiqu* ci-daaout.

tox ux Ii:

UL
^2X ifx

ax

Em
20X 24X 2ax 32X



Tin copy fllmad h«r« hat bMn raproduetd thanks
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Tha imagat appaaring hara ara tha baat qualtty
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ol tha original copy and In kaaping with tha
filming eontract ipaaHlcatlona.

Original eeplas In priniad papar eevaf* ara fllmad
baginning with tha front eovar and anding en
tha laat paga with a printad or illustratad hnpraa-
slon, or tha back eovar wtian appropriate. All

other original eopiaa ara filmed beginning on tlie

first paga with a printad or Hluatratad bnpree-
alen, and ending en the laat paga wWi a printad
or Illustrated Hnpresslen.

The last recorded frame en eeeh microfiche
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whichever appliea.

Maps, piBtes, charts, etc.. may be filmed at
different reduction retlos. Those too large to be
entirehr included in one exposure ere filmed
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right and top to bottom, as many frames as
required. Tha following diagrams Illustrate the
method:

Las images sulvantas ont ttt reproduitai avsc Is
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d'Impraeaien ou d'llluatratlon, aoit par la iscond
ptet. aelen lo cea. Toua las autrea axemplairat
origineux sent filmds en commentant par la
premMre pege qui cemporte une empreinta
dimpraeslen eu d'lllustretlon et en terminsnt par
la demMre pege qui eompone une telle
empreinte.

Un des symbeles suhrents spparattra sur la

dernMre image de cheque microfiche, salon la
eas: la symbols -» signifle "A 8UIVRE". le
symbole signifle "FIN".

Les cartes, plenches, tableaux, etc., pauvant ttra
fllmfa * das taux de rMuctlon diffirents.
Lorsque le document eet trop grend pour ttra
reproduit en un soul cllch«. 11 est film* t pertir
de I'sngle sup«rieur geuche, de geuche t droits.
et de haut en bas, en prenant le nombra
d'images nicsssaire. Lea diagrammes suivantt
Ulustrant le mtthode.
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B9r.la.ws of the Council

"* """•ea Of membera, Juunely,—Found.™B«Hrf«to„, Life „d J^^ mJL„ '

pnnted in every Annual Report

fc^^°When't!f" "^ "^ •"'"««' «"--

f«lo™T . ^"'' ""y ™«« »' "» Bene-

•ddition to the» fi»L™^ Benefactor., in

!JLL-'-----r™;;rt.^i^2
"'Su.'ire'r^-^rr^

b.ve ^dered ™.port»t eervice. .0 the Art

tJ,7h^"K!^"' "'^ '^'' «'«°'«" " over



of their own clan on the Council, to be i

by the Life Hemben for (ubmiaion to the

Annual Ueeting. Any other Life Hemben U
addition to the three lo choaen ahaU be eligihla

for election to the C!ounoil by vote at tka

Annual Meeting.

6. Hie propoaed membeie of the OouneU aub-

mitted by the Founders, Benefaotora and Lifk

Member* ahall not be qualified to act until

*hey are elected by a majority of Totea at

the Annual Meeting in the aame manner aa

other membera of Council. If the Bene-

factors or Life Members fail to make or

agree upon the choice of the members of the

CouncQ provided for in By-laws 3 and 5, or in

case any member so chosen is not ^iproved of

by a majority of the members at the Annual
Meeting, then the five Benefactors and the

three Life Members, or such one or more in lieu

of such named as may not be accepted, shall be

choaen and elected at the Annual Meeting aa'in

caae of other members of the Council.

7. The payment of SIO a year by a layman
and tS a year by any member of a recognised

Art body, or by any one who has satisfied the

Council that be is an Art Student, shall con-

stitute Annual Membership.

8. Any member, not being in default, shall

be entitled, without charge, to admission f6r

himself and family (not exceeding five persona)

to the Museum buildings and to all Art Exhibi-

tioos held therein.

vi
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THE Committee desire to

express their thanks to

those ladies and gentlemen

who have in the most cordial

and generous manner placed

their collections at the disposal

of the Art Museum for the

purposes I of this Exhibition.

The fact that so many pic-

tures of great artistic value

and importance have been ac-

quired in Toronto, for the

most part during the few

past years, must come as a re-

velation to the general public.



INTRODUCTION
tJ!!*"™''!!"'

"rf ^ Art Mu«um fo,

^^of «pr«e„utive. of the foUowiniJ

^^^^.^°^- ^'""' School Boi«lagh School Board; University of Toro^Wnrty ynive™.ty; OntMo Society of Artist.

^of Pi^ <" Toron,o; City Ctouncfl

A^B*id, and wae held in the roome of theSociety on 15th March 1900 Af • u
meetlnir of aboutTf/ "ubeequent"ng 01 about fifty repreeentatives of the•b<^ bodies held in the University of To™„t!on 31st Mar^h, 1900, incorporation^vL ded^upon and a Provisional CouncU was "ec^rFoUowmg upon these proceedings, Ta,Aw M™,„„ „, ToKo^To was incorpoTi^ted »
n. oMkeT' L*" *•" -"viaion.'^f^."
In th!

"",^™~' Statute, of Ontario, 1897In the spphcation for incorporation, tLe M-

!r^-! -^ ""*" - «"• P-P- Of thi



"The oultivation and druwrnf t of an*
aod pplied arti by meau of the (c . lUlihment
and maintenanee of a building or buildlnp
devoted to and used for and in eonnection with
iueh arte, the holding of exhibition therein,
the uae thereof by artiste and others for Art
purposes, the acquiring of worlts of Art for a
permanent Gallery or Museum, the education
and training of those desirous of applying them-
selves to Art Studies, and generally, by any
lawful means to encourage, promote and further
Art interests in the Province of Ontario, and
for these purposes to acquire and hold land, buy
or erect buildings, and furnish, equip or main-
tain same."

The Provisional Council formed as described at
once issued an appeal for funds for the purpose of

carrying out the objects of the Museum, This
appeal was respondpl to most generously, some
140,000 being promised almost immediately after

the appeal was inued. The appeal was also fol-

lowed by an entirely unexpected and very wel-

come consequence. Professor Ooldwin Smith and
the late Mrs. Oolwin Smith were then in Europe;
but immediately upon their return they inti-

mated to the Provisional Council of the Art
Museum, that they intended to bequeath to it

as trustees in the public interest and to the

citizens of Ontario ss represented by them, the

valuable and beautiful residence o. The Grange
with its surrounding park—the whole comprising

about six acres in the heart of the city of

Toronto. This ma^jnanimous and magnificent

gift was duly and formally executed by a pro-

vision in the will of Mrs. Smith in whom the
z



«rf tb. wJl beuig to th, effect th.t th. p,„p.rty
Jhould b. ve.ted in Mr. Ooldwin Smithr^m^. The i„tto.a.„ 0/ th. gift w« ,«„»-P«W by . requMt of ohMcteri.Uo modeety
n«n.ly-th.t tb. f«tof itri,ouId b. «gari«i i'
..nfid.nM.1 untU the d.™i« of th.^"
donor. A doubt having .xi,„d „pX ^pow.™ of th. Art Mu»um und.r it. de«i of
incorporatKin in ««x,rd«,o« with the generiU Act

^Zr*^' *° "''" """-"^ """» •"»'«
b«,u«it., . .peciri Act of the ProWnciiU
t«g»lativ. A«embly w«i p««d in 1903 (8

oTlhe M-
*''^' """"""^ »"" '-'PO'ation

of the Mu»um, and granting it the powe»
nece»«,y to enable it when th. time ^ouldamye.

.^ fulfi, the dutie. of the importanttn» confided to it by Mr.. Goldwin Smitk^ Ontto lamented death of M™. Goldwin Smith, on7th September, 1909, the pr„vi«, above men-

Smith h.m«lf made the fact of the gift public.The future provision of a .uperb ,ite, unrival-ed m situation and in amplitude for an ArtMuseum for Toronto for very many genera-
tK.ns, having been rendered secure Ty them|«nanimity of ftofcor and Mr.. Goldwin
anith, the Council of the Art Mu«,um washu. relieved of all anxiety on that sco

"

It ha. however neither expedient nor approp-™^e that steps should be taken to pmvid^
buddings of a permanent char«ter upon „otC

xi



ti*»; wd no raitable baildtncs oScriag thnn-
whw for oeeupstko for • period of ym, tbe
Mweum wu obUgcd to lemkin, iinta the early
(ummer of 1S09, in ttote of euepended eoimatioD.
Heuwhile, in igo?, the ant Lou Exhibition
WM held in the Odieriee of the Ontiuio Bociety
of Artiete in King Street, AprU 20th tiU May
ISth). Thia exhibition eonaiated of a eoUee-
tion of paintinga of the Olaagow School which
had been brought from Great Britain by the late
Dr. C. H. Kurti, then director of the Albright
Fine Art Gallery at Buffalo. The abaenoe of a
properly lighted and fiie-proof gallery prevented
altogether the holding of further exhibitiona of
aluat)le picturea. Contingent ciroumitancei
have lendeied thia delay rather an advantage
than otherwiae. ' During the nine yean which
have eUqwed ainca the incorporation of the
Muaeum, the aty of Toronto haa enjoyed a
period of remarkable procperity and one of the
very gratifying resulta of thia proaperity haa
been the accumulation of • large number of
pictuiea of great value and importance. The
preeent exhibition of paintinga contributed ez-
duaively from private coUectiona within the city
of Toronto, moat of tbeae coUectiona having
been formed within the ten paat yean, is a eon-
vincting proof of the rapidly iucreaaing appiecia-
tion and knowledge of art^-and that of the
highest kind.

•J Tti'.?*"*'"'" "•" >'•'<' "Ml" the joint Mopioea oftk* Art MuMiuB aod Uw Ontario Soakty of AtSSStT



In the MBun., of iMv. th. «,, l^oJu

Bo.ri «d the ftovWonJ CbuncU of the "t^ibmum having in view the t«npo«v 1, I^

ir^ •»«« •dv«,t.g«,u, to tte pubTTbe^ment provide, for the opening^o"^

y«. «.d to permit the uee of the G.U„y ^
xiii



Art MNoeiatkwr-the Rojpil C*n«dl«n Aeadnny,

th* Ontuio Sooiaty of Artkt*, thi CMudiaa Art

Qub, *e., for tli> purpow of their periodical

azhibitiom.

The preeent Loan Exhibition of worke by

European paintora, oontributad azeluainly from

the private eoDeetiona In Toronto, muat bareoog-

niaed at onoe aa a very remarkable eoUaetton,

(ucb aa any city might mil be proud of. The
eoUeetora of paintinga have reapondad meet gen-

eroualy to the appeal of the Committee and

have deprived themaelvee of much pleaaure and

have incurred aome riak in permitting picturee of

great artiitio and very great pecuniary value to

be temporarily removed from their waUa for the

benefit of the public.

A beginning ihaa already been made towarda

the formation of a permanent collection of pic-

turee and iculpture, together vith a collection of

picturaa to be received by the Art Uueeum aa

cuetodiana for extended perioda. A liat of bena-

factiona and contributkma to the permanent ool-

leotiona will be found at the end of thia catalogue.

xi*



NOTE
T>ni«Uef .uthoritjr for th. d.u of th. not«

»I>« <toe.i«d vtfat. of th. Britkh Schoob.
tath. Dlctlon«y of N.tl0Ml Bloptphy, fo,««» upon Uvto, BritU, «l.ta. th. chtaf

•nd Dutoh School, th. "Ctriogu. of th. Hc-

d~», Ani.t«d«n, igO0, ,„d for th. mod.™
Dutch p^,.,.. ..o„„ Mod.™. M«,to„." by

ZjL ^r*~' A™torf«n, 1807. For th.«*« PWh p^t.„ "Nouv..™ J^^«un», Fuk, hw bMn ntiliwd. For th.f'^Un of th. Rom^tlc School, of^
work, of th. tot. W. E. antoy h»v« l».n
~^^.vi.."Th.F„„.h„/D!:::^^"

m. Frmch ud Dutch IloinmUoi.t. •• Lon
^.18».«jd..ACntu„ofArtui"^-

2ir- ««^'^ -i th. N?tS^'^
O^ry, London, th. Dre,d.n Gri.ry th.0-l.ry of th. Oo,po,.tto„ „, oCw. Z



MttfoinUlaa Mianum, Nair York, UMi Uw vm-
iout OoiUhdl bhibiUoM, Lowlaa, *s.

Thi dMoriptiou o( th* piaturw an lir Mr.
0. A. lUid, B.O.A.

Th* UoraphiMd mhI orlUad ootM f bf
PNfMorlUvar.

TU Rimrr or RaraoaDonoH <

nn owmM ov oorraiaaT,
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•*i.bjr.«,h, TI,.m«. lUL „„,
Bom ,t Sudbm,, 1727. About th. ,„ „,fifteen he wm «nt to London where kl"!

t«oi{httoetohby0r,velot th..- .
'•*

1773) w- _. ', ™™'°'« ">• engrater (1699-

Hundred g„^n^e^T :7„l^.r;; 7«lr
"''

rrde:;rnt;%4-'^™^--
m4hewenrj'r:c:n"r't"r- '"

he did not like H^ ' * '° """"S " " "V

nun, "ometimee extremis •
^ P"««>n»te

he often rZZlZl'7"'''""- ^'""'"«''

Panting o, ;,ren.t w^'^Vr1'"' " •""

• dUettante. He UeiZ^L
""g* oewnre,

«.d «>o«„gh.goi^Jr^ '" '""• -"i"'?"-*

biliUe. of »l„rwhL ir*'^ °' "" P«"»-" wftich dutingniehed the greet



pkinten of a rabnqiMiit (pooh. (Form •xod-

lent criticiim ol Chunaboroogh'i ut and of hii

methods «ee Sir Jothoa Rejnolda, " 14th DU-
oooTSe," 1788 ; we also Amuttong, Sir Walter,

"Osinaborongh and hla plaoe in English Art,"

London, 1898.)

VMim LUDSMK
Brown landseape with gronp of trees in fore-

ground to right, agorae and horse in centre.

18 in. xUin.

Tka ProMrtj ef tb* Han. Saaatar Cam



tofpmr, JohB, RJI. I7S8-I8I0
Bom in Whitoch.pel. London, 4th April

17M, died in London, 23rd Jsniwry, 1810
Hoppner wu the ion of a domartic of German
•itraotion in the honaehold of George II. In
hi« yoath he became one of the choristers of the
Koyal Chapel, but he soon g^ye up music for
painting and became a student of the Royal
Aodemy. Under the patronage of the Prince of
Wales, afterwards George III, he became one
of the two fat enable portrait painters of the
^y, Sir Thomas Uwrence (q. v. ) being the other.
Hoppner was one of the handsomrst men of his
time. He was elected an Associate Member of
the Royal Academy in 1793, and a Member in
1798 i during his life time one hundred and
Bxty-sii of his works found places on the walla
of the Academy. Hoppner's productivity was
so great that his work is not all of equal merit.
Mr. Monkhouae, however, is scaively fair in hia
notice of him in the Dictionary of National
Biography when he says that "hia drawing waa
ftultyand hU execution slight" At hia best
Hoppner was one of the iirst of portrait painters,md hishuger works are undoubted examples of
the grand manner. His most important por-
traits are family groups, among the finest
of these being that of the Godaal Family in
the possession of Mr. J. Pierpont Morgan. One
of the finest of the Hoppner portraits-" Lady
Waldegrave," is in the poaseadon of SipWm. Van Home.



i-rr

MMTRMT OF»«. THE Hon.
WH. HHVKT

Portrait of Oeneral with r«d oo«t uid eptalet*.

24^ in. X 291 >>
General Herrey wa« the brother of the Earl

of Briatol, Bishop of Derry, and therefore the
ancle of Elizabeth, Duitheaa of Deronahire,
the intimate friend and ancceasor of the
"beantifal Dncheaa," Georgina ; the latter
havinff been the firat and the former the
econd wife of the fifth Duke of Devonahire.

Tha rraparts af tha Hmi. Santor ISu

3 raRTMIT OF IllSt OURS
Portrait of head and ahonlders; head inclined

and loolcinft towarda ri);ht; back of dreaa cat
low ; unfinished arma in oatline only, concealed
by oral frame.

oqaare canvas in oval frame. 21 in. x 26 io.

Hiss Banks (1744-1818) was the slater of Sir
Joaeph Banks, F.B.S. This portrait is des-
cribed in "The Life and Works of John
Hoppnor, R.A.," by W. McKay and W.
Roberta, London.

Th* Prapwtr •< • • Oalar, Kaf, H.F.



iten..tBri.tol, in 1769, dW .t Undon. i.

*«"• H. lMg.n to d»w portnuu in cr.yon

h««lf .t B.th. wh« h. w« highly „c«Z
'"1 « . portoit dp,ught.m,n. H. b«,n toP«nt.n oU in 1786, .„d in «,. ioO^^jj^h. b«.„„ . ,t„dent .t the RoyJ AZlLy
rl,'" "^ '^^»'* " IWl. .nd u

p ??c,^ !:
®" '^'"""" I*"»nce " by LordBonrid SathjrUnd Gow.r. compiW by \l^„.non ar.T»,, fo, London, 1900.)

Mi.. HI ^'''- xS7in.MwFarrenwM. oelebntod Mtre«. Shiw» p«ntod by Uwrence .t l^T^'^^'
«.dhon»d.,o»yondr.wingof her ri«,. A^8*" <""^ Wy, p,int«l in 1790,^n th.PO«««on of Mr. J. Rerpont Monf.n

Jfc« rrPMrty af rndaria iab.lli^ >«
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Mortend, 0Mrgfc 17U. IMM
Born in London, 26th Jane, 1763, be wutfae

•on of a portnit painter in erayons and meoo-
tint enffraver. He exhibited at the Royal
Academy at the extraordinarily early age of ten.
He began by copyingnamben of piotaree, prin-
cipally Dutch and Flemiah. The influence upon
his works of the Dutch genre picture! ia very
evident The number of worica bearing hia
name ia enormoua, and they are of very unequal
merit. He repeated himself indefinitely. At
hia beet, hoivever, he is not inferior to the beet
ofthe genre schools, and at hia worst is still rather
more refined than they sometimes are. In spite
of his dissipated habits he was an inde&tigably
industrious worker. He died in London, 27th
October, 1804. (of. Williamson, G. 0., Utt.
D. "George Morland," London, 1904.)

THE COUIITIIT DOCTOII
Dark, stormy landscape; figure on white

horse with do^ following in foreground ; high
•and bank behind. I2 in. x 10 in.

Tb* Prepwty ml Fra4*rl* Hlolialli^ Eu^.

6 MM OH WMTE HORSK
Group at right in foreground j man on white

horse
; woman wit'i basket of fish and dog

;

view of water at left between rocks and olift,
waves breaking on shorn.

19^ in. X 16 in.

Tfc« fnpartj af I. B. Oilw, tu^ m.P.



Mnytfc. Rtonadw. I7M.|M0

18*0. H* itudiad oadw Allan BmmMT th.

tlut Of Bun* He ooatributed mu, l,„d.
~P«. Md portrrit. to th. .xhibition. of th.Bo„l Ia.„tut.on of which h« »„ „ A«ocUUH. w„ th. father of th. w.U known print«"
Patrick Naemyth (1787-1831).

t»™"«.

16 in. X U in.



MM

ini.tan
Born at St. Agna*, nw Truro, in OarawiUl.DW in London in 1807. Btgu to pdot rt

•n •Mly H*. WMt to London »t th* i« of
ninttMn and hid immadiata raooMi m a por-^t painter. H« wa« known as tht " Oomlah
Wondar." Ha baoama an aihibitor in Somaraal
Houaa in 1786; on the formaUon o« tlie BomI
Inrtitution, he waa lelaotad to leotore on paint-
ing and in 1806 ha suooaadad Fnaeli aa Pro-
faaaor of Painting to the Royal Aeademy

8 MBT«MT OP MaTUma
Irf^^j*?"* '•'"'^''"•i •»« powdered; faolng
Irft, h»d torned half towards spactator;^
hght Mue and bl«lc ; ooat darkTwhito niok
•oarf; baolq^und dark.

19 in. z 24 in.

n« PraMrtf of SMrga Baardaim^ Ba«.

10



'o' m.n, ,«>„ h. p.i„t,a the port»iu of tl^
mo,tdi.ttoguuih«d men of hirt^ a

in 18M on the »uit of King Geonre IV h.

»• break between the old and the n.. -iv.

d^^rlynotSeh^TtX ^''- °' ''"

Bom.ntioi»mi,of.M«.„-^ ^ '" '""

•^-.d^tfrtrBit^-r-



HI

mt had pamtntod |Mintiat, h* m*r, narw-
tbalM* b* ragwdcd m balongiag to itu pnoaj-
or. Hii portniU an not monlj diffniflod
and vmpatbotio, thajr an ntnoMly waU
paintad. Ha aonld draw wall and hia know-
ladga of oolour waa inttuwto and intolligantlj
appUad. Faw paintata atnaa hia daj hara ap-
pnaohad him in tha diatinotion of atjla which ia

nanifaat in hia baat poitraita. (8aa ako Arm-
trong, Sir Waltar, " Sir Ham; Raabuni," fo.

London, 1901.)

9 LORD «Liae«Ra
Portrait of but of yonng man about 36 - faoa

'""•<• toward hia laft ; a*aa looking towarda
tha right ; whita naok oloth ; brown ooat ; dark
brown backgronnj

; powdarad hair.

0»»1- l<iin. xSl^in.

Tha Praparti af tk* Nan. SiMtor Cm

10 NRTRMT OF MRS. laLPOHR
. .?•" '•"«*'' Porl*"* of eldatly Udy in white
fnllad cap, black bow abora forahaad ; hair
appaaring on brow ; blaok draaa ; whita draparr
on boiom ; manUa of black laca ; dark Una
background ; eyea alightly tnmad to right

;

ayaagrar.

2A in. X 30 in.

Paintad in 1810. Mra. Balfour'a maiden
name waa Jane Elliot of Wolflee. She be-
longed to a branch of the family of the Earl
of Minto. She married in 1766 Hajor Henry
Balfour of the Lothian Beginant (The Royal
Scota).

Tka Pnpartt af W. B. MMtliawa, la^
M



i7«a.
RayMMB, Sir JMkMb PAJL

ITU
lUrnoid. »» bora .t nympton-Bwl, IWoii.Ai« on U.. lath Jdr. 1783. H. dW «. .h,Mrd ».b„urr, 1782. H. »m «l»«Ud « U..Ormm., School of hi. n.tir. »Uc br hi!

Port. QM.. London, 1903, p. 403.) In 1749 h.-.n with Upuin K,ppol(;ft,„.rd. Loii Ken
p.l)for.cr„,«„nth.M«iiter«n«n,vi.itin,Oib-

Irir^'i if""'
*""""*• '^'''™ •"» Venice, .nd

L ',«o"''™'"'*
'^"•- "• "'»"•«' to Lon-don .n 17M .nd ..Ubli.h«l him«lf„ . port^H

'n 1768, h« b«ani, ita firrt Predd.nt, ud in th.™«| y«.r. woei,-«ith, honor of kniBhtho«l A.

Zll .r""" "f"" •'*• «-'"•' ""k. him

V.™„
'.^""'^''"•' ^""««'»- TintorrttoTVerone*. .nd Tam.r. (. ' Th. Two Path,," Lecl

P«tert of Engl„h portr.it p.int.„, „d h. i.

world H " " ""~ '~'*"" P.int.Tof th"

aough h, h«i the r.pnUtion of boin* the only"»n who coold overcome John«,n to conZ^
13



-Id tb.1 h. M only on. oompUlnt «.ln«

Rrttltotlon." In which h. d«ertb«. naraCof

" Bom to Improv* u In trarr out.
Hi! pmell oar f^M, hli nunnon oar h«irt."

"
*^'' mind,''"""

""^ •"***' ov.n»w.,. on,

Whon^MontKU. d«dM «,d Burk.rtrik«a.

To Roynoldt wdl pl««d tor rellof „a,t we

lUjolc.^ln hi. ,h.,1ow «,d .hrink from th.

Ij
PORTUIT OP MR. JOM nilTIKnMI

..S!?^*"" '1 ^Jj" *•'"• «"«> neckcloth-Tel»et^.«o.t, di.gon»l oordwi buttonholi.kce cub; too. .light], tara«i to right
'

zr^in. zSAin.

Tfea PraMrty af th. Nm. Sawrtar Ca.

M



12 fnan ; ,. nummmw^E

bf«Tribbon ..T;^""; 1~* -1* "Mt.w'a

<7iin. x3Sia.

13 MtTMIT OP UOV ntu

right comer. "•"'• Pnnted in upp«r

23* in. T 28J in.

to 0.. rZHS^ Court • °'""'°' 8'- J»m«',

»*• Pr^artj .f i
• Hattbawi^ K^

15



14 PORTMIT OF HOMCE WALPOU

ri»h?"l,?„H'^*!L*^*'
"" ??«"»t»r. resting onnght hand, elbow on table. Emmivine uidpen and ink on table.

"IfniTing and

39 in. z 48 in.

blilliil\ T",*" yoonseet son of Sir

rf England (1722-1742. Horace Walpole
??",™"'»*ed at Eton and King's CoU^

wJ^r^r "'e^.«<'"">>ent with the jpoet Gray,who had been his achool fellow. flT waT ,member of the House of Commons (1741-1791)"
but he devoted himself chieiiy to litaratui .ii'

P^tnfr '"^t ",' ^" *>'« "Anecdotes of

,„ l^^u'".^."*'"'.'''
'" "61, and continu^

to publish this valnable contribution to ttih story of pamtmg until 1771. He succeededh« nephew, as fourth Earl of Orford, ta

uX " "'* '° "" "»"" °"

Tfc» Propartj of Fradarl* aiabells. Esq,

15 CLASSIC UHDSMPC

n™^„^ ""^ '''rees right and left with

r-^tT ^J^ f."^^ appearing towards the
centre; vista between, with ruins on hill;
pool of water at left in foreground; groape ofSgares centre «,d right, tw?danciig%Xne
playing pipes.

' ""

60 in. z 34 in.

Th« ProMrty of Horbort C. Coa, loq.

18

I



•nmy, SMrg^ I7M.I801

•^ I«th Decmber, 1734. Romney'. father«M
. cbmet-maker .nd buUder ^.A brought

Aown „ ability for drawi, j. w„ p„«, Jhi, father at the age of t, .n,y^J „Th I
aede. At twenty-two he married. In 1747.

fa 1762, he went to Undon and rose npiiW injqiutohon and in fortune. In 1773, he went to\i»ly where he remained for two year, studyin,wd coping picture, in Rome. He return^ toUndon ui 177«, took . houae in Cavendish

borough the baan.es of painting the port,»ts
•f the men and women of fashion. One of his
early piotun-

, "The Death of General Wolfe "
now hangs in Government House, CalcutU Hi.
bert known model was Emma Lyon or Hart
afterwards Udy H«nilton, the mist«« of NeK
eon. He made innumerable rtudies of her, refus-
ing other work to devote himself to these. In
lu« I.ter life Romney sank into imbecility, re-
tnnied to his family at Kendal, who hi re-
J-med there during his period of prosperity inUndon, and died there in 1802.

17



10 poRTuiT or coLoan. uuuovl
Colonel Bnddrr. f.thar, T. B. BnuUrl of

SS^in. x89in.

Tfc« Pravw^ .f w. D. Mtli.«ra, t^.

17 NRTUIT or JOM SIMUTOa COHIV
The sitter tuma towards themectitor Uaninr

«n|ow. on t.We.nd holding nSSSS'taZSf
puette on table at right.

2fi in. X 32 in.

Johjti Singleton Copley, R.A. (1737-181S)waa bom at BMton, Maarohnaetta. SewlS in

^?tl ',"?,. 'r^« "» Academician. HiaDeath of Chatham," hia beat known work ain the National Gallery.
'

rro« th« CallMtiM af Lartf LjiMiarat

Tlia rreyarty of rra^wlo Otaballa, «.

18



*"to«". RiolMNl HJL I7I4.I7U
Bom Irt A.pm, 17,4, ,t P.„.^,, M„„^o„.

mth M ob«„„ portoit p.i„,e, ^,^ ^^
'

P..nter m London. In 1749 he went Tltly
«.d on the .dvice of Znccrelli and Jo«ph Ver
nrt confine hin.«df to Und«»pe painting. He"
»on«rt.bl«hed hi, reputation ., one ^Mfc,chief l.„d«.pe painter, of the time. After

don 1„ ,780 hia pio,„„ .j,,^^.. J^.
h.b.ted at the Society of British Artist, in Sprir^

1768); ,„ 1778 he became librarian. I„ 1731he retiredjo «^.le, .„d di«l at Colomondie,
near Uanberr.., I6th May, 1782. Wil«,n ma;
f..rly be regarded a, a Pre-Romantici,t. for.

'""vK-i'T.'*'^"'
"" '*°"»"«'' "•»™"'ent he

exhibited the very qoalitie, for which the pain-

Tk .!f?'"'"""""™*'-
Hie pictnreTar,

celebrated for the extreme ,abtlety and deli-
cacy of hi, atmospheres, the almogt total absence
of any emphaeis either of colour or of line and
» general abwnce of any obtrusive human inter-
est. Such interert in this kind as he desires to
mport into hi, pictures he convey, with great
restraint and delicacy.

19
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I

VaU or THE HMO
X3 .

StrB»m md BgoTM in fongroiud ; two Ircw
»• utnme M( ; rniiu ol aneimt baildina b*.
kind and on hilb at dbtenea.

48 in. x 98 in.

;
n* rra^Mtr af Fratfmia Wikaiii^ Kaq.



MUM MB SCOmSH PMimilS
OF THE WNnEUTH CCNTWY





tfir
laoi.

Bora sath October, 1801, in tha rilliffe o<

Anxrid, Dear Nottiii|[Iiem, eon of • Undaeepe
and portrait painter, who took him at the age
ofSfteento I^riaand proeared him permiiaioD
to eopjr in the Loane. Bonington became a
itndent of the £cole de* Beau Art* and
weriied oooaaionally in the madio of Baron
Oroa. Moat of hia worka are of marine or rirer

•objects, many of them in water-colonr.

Bonington visited Italy and foond stadiea appro-
priate to bis manner in the Venetian lagoons.

The School of Venice had a considerable infln-

enoo npon bis atyle. Notwithstanding bis briei

career and his comparatively short readence
in Paris, be exercised a certain inflnence

upon French painting.

J0 MKIIHT MMK n STWWBOHM
Square with scattered group of figures ; ool-

omn and statue to left old buildings in
aonlight beyond.

IS^in. xl7|in.

tka Pnfurtt af PrMtorta Hia

20 mwHin—coMT OF nuwcE
Fignrea and boat* on beach ; water in middle

diatance ; hills in background.

lllin. xT^in.

C.V.O., LL.D.



wioli. Mr. Broirn'i work ii ohuMtari-J fc-

21 ORPOLK HOUS
rut Ittd. u>d ho.!,, wtadi^^^
Signed. 33 in. z U ia.



laia
•MrgaPMliltlJL IM«.

Bom at MontroM, SeotUnd, on lith NoTem-
hm, 1836; died at Edinburgh on SOth February,
378. Apprenticed to an apothecary and

•nbaeqaentljr to a ihip chandler. From hie very
early yeara he experimented in art Hit ArH
oil portrait ia dated 1861. In I8A3 he became
aitudent at the Trnateee' School in Edinburgh,
under Robert Scott Uader. The 1r.< work of hia
which waa exhibited at thp Royal Scottiah
Academy, waa "A Boy'e Head" in chalk (18««).
Onta 1878, he continued to exhibit portraita
and worka in genre. In that year he first

exhibited Undaeape. In 1867 he waa elected
AaMwiate of the Royal Scottiah Academy and in
1871, Member. He waa a conacientioua and eren
fcatidioua painter. Hia principal work, "un-
finiahed after fourteen yeara of intermittent
labour" ia in the National Gallery, Edinbuigh.
Chalmera ia noted tor the anbtlety and ricbneaa
of hia colour. (See Erneat Radford in Natl.
Diet, of Biog. and Catalogue of the Olaacow
Art OaUery.)

22 il^"' UISWD UUIO-UeOID tWNT
Bearded face turned alightly towarda the left.

12in.xl4in.

Tk* PiVMrtf af K. B. OUar, ta« .».



Jii

a

CsMtaMa, Mi^ Rjl. 177CIM7

1776. Hi. hther, Goldin, Con.UM.. wu .
wMtbjr miU^wner. Conrtabl. wm intondad
forth.ohordi, but decliniDj a cl«ri..I cuMr
h..nt.r«Jhi.f,th»-,oonnUnghouM. Dnri»r
hUjrouth h. .pest hi, time ln^ly in A,t«hZ
from Mtar. and in copying inwiag, hj Oirtin"
I«.t h,m bjr Si, O^^ B«„mo„tTcol«,non:
Sir 0„q» ij„ lntrodn«d Conrtable to the•Mr of Cl.ad. by .bowing him . favourite
Iriotnr, by th.t «^t which he »m in the hebit
ofarrying .bout with him in hi. -uriMeend
by allowmg him to copy it Bnt ConMeble wm
influenced, if he were influenced et eU, throuffh
thi. introduction by w.y of nwjtion, for heWM we long plunged into the wtirtic revolution,
in which he played a very eonepicuou. part.
>gm.n.t.ll that Claude reprewnted. In 17M
he went to London to rtudy painting. Here he
mrt with encouragement from Joeeph K» Ington
•nd J. T. Smith, receiving from the latter in-
•truction in etching. There are two nnaU
•tohing. of thi. period by Conrtable in the
Britoh MuMum. After a virit of two yean to
hi. home, he returned to London in 1799, and
on February 4th he waaadmitted aaartudentof
Ae Royal Academy where he was auirted by
Fanngtonand Reinagle. He began hi. artirtio
career a. a portrait painter, ocoanonally at-
tempting an hi.torical painting. About thi.
timealwhe purchawd a Rnyedael and copied
It In 1802, he exhibited a landMape which

26



•ttmo ed the sttention of Sir Bmjunlii Wert,
Pl»ria«it of the Royal Acedemy. CoiuUbl*
now devoted himwif to the •tndy of utai* end
to the peinting of laudMape. |.>oni thence fhr-
w«rd he doee not eeem to have devieted from
Ihii oounw, with the exception of en occa-
rional portnit end two titer piece, for
ehunhee in Suffolk. In 1803 he wee at
the maturity of hie power and perfectly
oonlident in the aonndneea of hie niathoda, yet
hia peat raerito were banly aolinowla<lged. He
did not aell a aingle picture to a atranger until
1814. The fint recognition came from P*rie,
when he exhibited in the Salon of 1824,
the "Hay Wain," painted in 1821 (now in Um
National Gallery, London). Although he waa
elected a Royal Academician in 1829, public
appreciation waa atill abMnt. Indeed, thu did
not come until the general wave of intereat and
admiration for the French and Dutch Romanti-
ciata which occurred in the late aeventiea reault-
ed in hia recognition aa a definite precuraor of
theae, Conatable'a great merit aa a painter
conaiite in hia immenae knowledge of atructuro
end in hia ekill in enveloping the moet
accurate and earefiil drawing in appropriate and
logical atmoaphere. He took the aimpleit
themee and made maaterpiecea oot of them,
(of. alao Holmea, C. J. "ConataUe and hia
inilaence on Landacape Painting", Weatmin-
ater, 1902.)

27



23 . , ,
BLiutm orr

StadpllN with light •hlDiiic "POD them

tnm in iUumst, itmky elood. in ,k.

— , two
btrrow

;

r-
10|in. i8}iB.

Tfc« Prapulr •» OkarlM OMliriiBtt. la^.

24 LUMewi un eiTTLC

towM right corn,,, oowiMdiigura.: b.TondIKWUM
i in middl* ditteno* tn» ; oloirfyVk»

at in, 1 131 In.

T»« Pnpartt ml Hra. MaaMfTraMa

28 uuMean
Oroap of tNM and brokan fenee in fora-

BToondi .!«.« bahind flowing toward, fro".

d^;^r "'* '""'" "^ '^ " *""~;

16 in. X sot in.

Tfca rravartjr af Byraa K. Walhar. «,.

25 eurra «r mttimmu
Olifli on left with pointa rannins ont into

water, aadion horiaon in diitanoa.
Painted on wood. 9 in. 1 7 i«.

iTfca Prapartr af Mra. N. O. Warraa
38



Catnwa, Mir taR. l7tt.lMt
Born *t Norwioh abont 1788. Hla rathtr

»M liDcn-dnpcr, uid it wu oriiHoallf IntMid-

•d that h« ihoald foUow hU fcthtr'a ooea|i»-

tion i but tliii idw wu tbwidoaMl and yoonf
Ootnan w«nt to London when ha atadiad along

with Turner and other paintera aflcrwanla well-

known. In 1807. a Terjr remarkable gnaf of

paintera, rabaeqaently known > the Norwich
School of painting, eaUhliihed the Norwich
Society of Artiata. The principal innpiratinn of

thia acbool came fVoDi tlobbiania, Cuyp, and
Rnyadael. Among thcee paintera were Old Croroe
(q.v.), Jamea Stark, George Vincent, and more
important than any, eieepting Cronie himaelf,

J. 8. Cotman. In hia early per'od in London
he devoted himaelf to the drawing of architect-

ural aabjecta and under the atimolua of ncceaaity,

gave leaaona in drawing and painting ; through
theae leaaona he obtained acceaa to the country

honacB round Norwich, and he waa thoa enabled

to pnrane hia atudies in that kind. From ISH
onwaida Cotman devoted himaelf toarchitectural

antiquitiee and illuatrated a number of hooka by
Mr. Dawaon Tnmer, the well-known antiquary.

Cotman waa a vigoroua and facile draugbtaman.

Ha died on the 28th July, 1842.

MULMC MATS
Mw Stormy aea and eloping beach ;figurea hauling' # on rope ; amack at extreme left ; wharf in dia-

tanoe. lOin. x 7 in.

. JV '.'m"*' •* »'• • ••»•'. «M,

29



eai. DavML l7M.|«n
Born >t Dontend, near Binainghwn, in 1783-

hSf ; .K^ 1? "Wt^-ith. b.g«, to work .t

on.bl. to w,eld th. h.Bm«. h. w« .pp„„.
t.o«l to. B.mi.n,h.m jeweU« in KOsTttd
.mplo,«J to .dom Io.k.t. ,„d br«„hr,ith
m.ni.tar«. On th. de.th of hi, nuuter h. wmthrown out of Mnplo,m«,t ud h. b«i.me
oolonr-gnndor to th. »enxe.punt„ .t th. Bir-m.ngh«n th«tr.. H. «H>n b.g„, to «i.t inPMtingM,n«7,nd on on. oooMion d«ign«I"d ..nint*] M th. «en.r, for. pi., ^
•tobntirf to « i»^jin.ry .rti.t who w« ,up-poMd to h.T. oom. from London. In 18M he
P"iit»d«.n.ryt»mporttily,tA«U.y',Th«treA^n » poMlbl. h. wttled .t Dulwid. „i^n to «m . h.rd living by t««hing «,d""king Artch« which h. «ld for (^g.an». In 1805 h. b.g.n to go to North WdJwh«. for ,«.r. h. f«K,u.nt«l th. Inn .t
B.ttw..,-Oo.d. H. .pent «>m. thirteenymm Hereford, returned to London in 1827, whei.
he remaned for fourteen yem. Co, i, ohtefl,
cdebrated u . w.t.r.oolour printer, but he .bo

Ti^h s,- ,T'-'""" *^ ••'•-oiot:
•re in th. Prmt Room of the British Muwnm

eolour Oox punted with e«,„doertMntyi «id
»t • tmie when the popuUr tute approved .
ni«gline .ttention to detule, hi. work wu

30



broad and (iapl*. Hia raputation hai gainad
diatinotly o( raoant jean and ha now ranka
aaumg tha gnat watar-ooloDiiata.

Straam in fonnonnd to right ; traaa aiHl
oottaga bahiad hula in diatanoa ; aloady aky.

26 in. xlT^in.

n« Praparlj al K. B. Oalar, Ea«, .».
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Cram^Joha (OMCraawX ITM-IUi
Bom I .Norwich in December Slit. 17W.

died then ,^ 1881. Son of . poblicw: brooghi
op » » ooMh ptintwi ha bMu... dawSi,Mtw deToting hii leiiora to iketohing in ril
round Nonrioh. Tho umplidt, .nd dignity ofhu UaiKtpMm not«n«coomi»ni.d by.Mns,
of colour. .Ithongh ha .»,• ,t . perfoa wh«,.
•locpting in rue cMea, mwtery of ooloor wu
non-existent.

29 Unas LUMMK
.h^^i^l "?' *" ?o«gronnd with flgoie on^ .t lift" "^T

*i»fc "il»«nd wh«f E^„d°
nght, eOiBot of raneet.

^^

S9in. z2Sin.

^^'rapartf af FrMarla lab.iia, Bar.

30 LUDSeWI MD WSTBR

u.!''t'" "5 '""Voond in ihadow; cattle at
eftj beyond boat at right; field eloping np .tleft mtli iheep; tower in diatance j ^oiriy Sty

13 in. z lO^in.

c.JIo.. EST*' •* »~ "• "•»•' «^



31

Sail traght
; .nUar work chiefly in bbolc and

white
;
hu worlted maeh in itained gUa m

wdl « in oU „d «.l«r ookor. Uter work
«hl«flyl»nd.o.pe«withc»tae. Glwgow SohooLUt« .t Torrmnoo, Ounp«i. Hill., new GI«gow.
Mr. Q,uld-« .todiM of «ttle are noted for rieh
oolonr and for oompatent atady of anatomy.

euvn

™5^ if
'"'j'^nn'J, one black and whiteand another red and white lying on itraw.

30 in. X 19 in.

Tfc. rraMrty>f JaMpk Rllcaar, Ka«.



Born in Honghton-on-Uie-HUl, Leiontw-
hire, in 1767 i di«lat Uonowton, Ttnnania,
in 1849. BaoMna • membar of tlie old
Watar Ooloar Sooiaty and Utar wu one of the
founden of the Sooiety of Britiah Artiata. Hia
fame naU upon hia water ooloura, although ha
ometimea painted in oil. Hia piotnrea find a
place in South Eenaington and other galleriea.

There are aareral in the oollaotion of the Earl
of Durham.

32 WKLU LURSeim "

Two fi(!uraa in foreground, beaide rotten tree
atump ; treaa at left and on right ; aoarp in
middle distance in centre and on left ; diatant
hilla with one peak in centre.

Water colour. 22i in. x 16^ in.

Iha Praparty af E. P. 1. Jakaataa, Eaq^ice.
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Bom in Edinburch in 1836. BduoaM at
Qehool of Design, Edinburgh, ramurad to Lon-
don in 1866, alaoted A.R.8.A. in 1860 ; (•
ignad in 1877 when he wm nude an Honotaiy
Member. Elaotad A.It.A. in 1877 ; B.A. in
1882. Hi* chief worka are oompoaitiona of
Highland glena with oattle. He ia an effeetiTa

and able painter, poaaeaaing great maatarr of
doud afliwta.

33 MOHUIHO UUIDSMPK
Highland cattle in foregronnd ; apota of aim-

lisht on high alopaa behind ; dooda and miat on
JIa in diattnce.

Signed and dated 1°90. 39 in. x 31 in.

Tba Prvvarty of E. B. Oalar, «, KP.

la
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Jim*. IM0.lt70
Born *t Bonlau in 1800. B«gwi aulj « a

iwinter of flowan npon ohina. At tho «• of
nuwtoen HoUtnd Mttled in London u a tmebt
of flowar painting. He flrat ozhibitMl at tha
Bojral Aoadtmy in 18S4 ("A Group of
Flowara"). In 1890 ha went to Fnmoa; in
18i» to Italy and in 1837 to Portugal. He
became an Ajaooiate of the Water Colour
Sooiety in 1836, and a Member in 18M. In
1841 he became a Member of the Society of
British Artiati. Holland trarellad exteniively
and draw illnatrationa for annuals. He was a
conscientious draughtsman and a good colouriat.
V.I. Monkhouse eren regarded him as "one of
the finest oolonrists of the Snglish school"
(Diet, of Natl. Biog.).

34
Gothic turret at angle of court; figures at

taUe m front; part of archway at extreme
left; sky shewing above roof and turret.

Signed with monogram J. H. 49.

m in. X 18 in.



;i-l

SKateaa, UtWA
Born kt Mukfield, LaioMtar, lath J«d. 1860.

StndW in the Life tlohool of tbo Royd Ao*-
demy. Went to Sydney, S»w South Welee,
in 1888. On hu return to Europe attended
Julien'i etndio in Parii where he atudied under
Bouguerean and Perrierj began to paint again
in BngUnd in 1892. Hia water coloura are
Tigoroua and intereating, refleoting the influ-
ence of (ha modem Dutch aohool.

35 • VK TNUKIT"
Throe figurea bending over table at Knee

tafore meat. Exhibited at Royal Academy

Water colour.

Si((ned and dated 1901. 38 in. x 42 in.

Tfc« PreMTtj af J. w. naealli^ Ba^
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Bom at BMoboi Huih, Autnlte, in Jal7,
1864, wmt to Sootlud, tho homo of hit |iw«ita
t an Mrly ago, Mttling in Kirkoudbright. Wont
to EdinbntRh in 1880 to itudy art; Utar ho mat
to Antwerp wbara ho ontend tho atudio at
VorUt, and nmainad for two yeara. Ha then
ratnrnod to Kirkcudbright, where with oooaa-
ional interrala in Olaagow he hai aince remain-
ad, aaving for a Tiait to Japan (1893-1894), whero
ha apent eighteen montha and painted aome
forty or fifty piotarea, and for a viait to Oeylon
and Anatralia (1907). In 1889 he oollaborated
with Hr

.Oeorge Heniy in the production of aome
large daooratiradeeiipia. In 1901, he waa eleoted
Aaaooiata of the Royal Soottiah Academy; but
declined the honour. He haa all along identified
himaelf with and ha haa alwaya been one of the
important fignrea of the Qlaagow School. Mr.
Hornel ia one of the moat original and inren-
tire of the paintera of the preaent time. Hia
pictiuaa are eaaentially de ooratiTe. Hia colour
ia aometimaa amaiing in ita brilliancy, but it ia

alwaya reatrained by admirable drawing and
akilful treatment of delicate tonee. Hiaiodivid-
nality ia unique but in aome raepeoU he may
be compared with Uontaoelli (q.T.) excepting
that Mr. Homel'a colour and deaign are invari-
ably logical and ooherent, while hia delicacy ia

infinitely greater than that of the French
Maater. In poaaa of children and in aympa-
thecio treatment of luxurioua landecapea, Mr.
Homel la eaaily firat among modern paintera.



36 '"" M^nn VTTtRrLV
Thn* girli on « b«Mh, on* of thorn holding

* tmOuif and tho othon oogtrlj aumioing it,

on* girl with pink and groy inm, on* Eta*
and tha third whlM ; Urn wator In diitano*.

401n.z30in.

(••TH* Pntm%t af tha Rrt mnmm •!



IM7.
Bm,rtIWftrtlnIM7. 8t»dl«l,tth,8dM»I

H. rUtad Sp.ii>, wh« h. tpwit wm. Um, wd
h« !• b«t known for hi. portr.it., Mr. uZj
fcM ptintri » wdl l.nd«.p« ««1 «,«„ coau
porition.. TT,, lirt rf dIrtingniAri p«.p|.

wi"™^'!."'
'^ """ '• ""^ •"*• '»' 1»'CW. mort vigoroD. portndt i. thit of Mr. R. BOunnmgh«n«^«h«n which h.ng. In th. Gli»towGMmj. HI. work. h.v. found . pkoa

to th. prinoip.! gdlori,. of Bnropo. OnVrfhU b«t picton. i. the " BHdg. .t Gri. " in th.
Otrn.fi. aOW .t PItUburg. Mr. U,.ry 1.
*rtinrUd,.d for th. r.«n«n«,t ud .abUrtr of
hi. dnwlng. H. i. on. of th. two or thr^
mort eomp^nt ptlntw. of tb. GJMgow School
•nd h». Ilk. nearly Ul of th.n.. h«i in-

37 UDT la nax
Full flgure of I«d7ritting .rwt in pink drm;

to^^t^T'i^"!? withW jwJrdroppTgtoo.ntr.jUc, cuft; Irft hand holding Knd-k~ohirfj nght^ with b>«»l.t, rMting on Zdr-fMth.r on bMd; dark bMkground.
'

*"»»•*• as to. X 86 in.

n«Prwrmm mlt r. 1.J*.rt«i. t.^ ILO

40



Foil
ridawiM

ummtmum
flfm ol bdy induk «twn diwi imM
• in*

r?'','jf'?.'*^V ""»*»« towMd. bw right!
h«» with Um iMthtri whiU fMthw bM loiod
BMkMidhugtaf dnwnagnn; Mt h«id boM
inn b^; right hand Iwuiing on back o( ohair.

Signad. as In. X S6 in.

naPriHrt| »fl.r.B.iali—tw.Ia».KA

89 "UT n auwR
Lady aaatad; luUf laogth; hat with faathar

!?*J*^? "^ '^l' '*«'"' "^"^ •••»*«>« on baok
of ohair holding whita maa.

Signad. 10 in. z 13 in.

1b« Prapwty af K. P..Jalmtaa. laq^ lU.

41
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w«..,.iM tMI-IMt

WW. »«. rf wuito uw«,„rr«i~ttu:^

HnU»« io hi. fcU,.,'. rtirfloi but b. mm
l«»riy -If Ui^bt. Hi. firrt plct«. MblWM
ta tb, Ro^ A«d«ny WM "CbvM WUb.Cb.lm ••

(1870). HI. primHp.1 work "B.rt«
Moon," ilnt^l fo, Mr. H«.,, M«on. of Bli^!

&'""tr'M"' *!:• "^ ^"^-'^
yw brfor. tb. wttat, d«ith. Intbtaplctor.
fc. r«.b«i . bl,b lord of r«l powr. vi^
•tapl. in d«ign Md .laort f«tu„l«.. u
~-~r. witb „«t .„b.l.„, tb. oftrt 0^ .d«wy moorUnd. rich thooffh Mmbr. in colour.

Irttt iSt
'~'*'""'" •tmoq.h.r. rtbmting

uwnewi
Wind-mill bSind , dond, Aj with .SLn ^

'

"f""" l»*m.x«3ii».
n* Pr.Mrty af Mn. MaaMr-TrM*

STORM CLUnM

*1 to^t" : "' •'' '"^'»- of whit, dood

W»t.r colour.
Signal .nd d.t«l 1881. M in. x 14 In.

cK.: Est*' •* "" • ••••'. «^
42
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lUI
Bon 18th Ibreh, 1831, (doaitod WormUt

Behool ot DMign, Mid Rojal Aoadany of Art*.

xUbitad tnt at th* Hojtl Aotiamj In ISM,
•Dd pnotioklljr •aniuUr linM. lUeaiTtd OoM
Bladal St th* Fruoh Kzhibitioii la 1889 and >
Uadal in OhiiHgo in 1883. Mr. Lwdw hm
almji anjojcd a eonaiduabl* popnlaiity. In
(•naralUa mannar and mathod an not unllka

thoa* ol John Unnall (q.r.) but oooaaionally

hia landaeapaa eontain paaaagaa of artiatia

intaraat.

42
aiMHMN MB MtLS, WTTWt.V-MIB
Foragronnd of graaaj flald ; atraam at latt, in

middle dittanoa ; rookr hilla bayond.
Signad and datad 1899. 17 in. x 19 in.

Tk* rrapartr af ChMtar B.



«»»
:
" Her, x , v««tile young dog who^



<i»yfc Hi. flnt oU punting, whioli wm
puntod St Fninkfort in 1860 wm "Giotto
fonnd by Oinubuoimong the»h«6p". HU
gTMt popnlu reputation bogu with th* azU-
bition in 1806 at the RoyU Aorfemy of " Oin,.
•bne B Madonna oarried in prooeaaion throiwh
the .treeu of Florence". In the «iH„ he liud
many blaok and white drawinga for the wood
engraw, for example, " The Oreat God Pan "

^ed amply "L," in Oomhill Magarine. 1860.
Vol. II, p. 84.) In 1864 he wa. el«,tedW
oiate^ ml868 Member, and in 1869 Preaident
of the Royal Academy. He was created a
Baronet in 1886 and a Baron January i^lSse'

ter who haa been elerated to
being the first painter wno naa been elented to
tte peerage. He never took hie seat in the
House of Lords, for he died on the 26th of J./i-
naiy m that year. He , a member of almost
innumerable Academies ^nd he was g™,t»d
numerous degrees. OoupW with clsMioal cold-
ness and icy perfection of manner. Leighton
PMMWid an exuberant imagination. A. .
draughtsman he is probably quite unparaUeled
in modern timee, but his colour u frequently
meagre and he did not poase«i the art of en»el.
oping h« figures. In short he saw everything in
Ime. Very much for this reason and on
Moount of his riotous imagination, as well as for
hlsnngular facUityforiUustraUng pictur.«j„.
Incidents of classical mythology, and Jsoon account of his great versatility and highly
•ngaging charm of manner, hia popularity hu
been quite undeviating.

4S
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81 in X 47 In.

1»» rravwty af OiartM CMferitatt. It*.

46



UiMl,Joha. l7tl-IMt
Bom in London 1792, died kt Redbill,

Snney, 20th Jmmxj, 1882. Linnell, whom
tether wm London picture dealer, attrwted
the attention at (he age of thirteen of Sir
Benjamin Weet, Prendent of the Royal Acade-
my, kt that age he wa* admitted aa atndent
at the Royal Academy Schools. Ha also
tndied under Varley (1778-1842). In 1807 he
exhibited at Somenet Houee, then the home of
the Academy. In 1809 the Britiah Institute

awarded him a premium of fifty nuineas for
a kndsoape. About 1810 he joined with
Mulready (1786-1863), who had been a feUow
student at Varley's, set up house and began to
make his living by painting. He painted mini-
atores on ivory, portraits on canvas, landscapes
in oil and etchings in meszotint. His art
belongs to a period before the revivification of
European Art which had ita origin in the thir-

ties and maturity in the seventies. Linnell
lived to the great age of ninety and for the bat
fifty years oC his life he lived as a hermit ; he bad
quarrelled with the Academy and the world and
was never reconciled to either. His pictures
however, are interesting in ao far as they repre-
sent a certain phase of fidelity to nature,
coupled with the abaence of the mastery of
paint. Yet he was a man of ideas and in hia
earlier y«ars of extraordinary energy and talent.

Linnell acquired immense popularity during
the early Tietorian Period.

i

f t|

47
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Brown landMux ud oioudy iky with flnmm tb« fongronodkod middle diitano*.

8H »• z SO in.



Born .t Ato,, UU,^ of MuiTTTmS
Studied .t th. Tr«.t«-, Ao«(.m, in Mfa

th. Ro,.^ S«„tM,h A,^ ^ jggg
A«-d.nuo«a i„ 1870. P„.id,„t of tb. B„,riW, of ScottUh Wfr Colour P^t.'„
W78. MT^^rt h« p.toud with anri«U«l
tate.. g,no« ud ^mptth* *. well m with mat
•rtUitio .kiU, th. Soottiih " b.irn."

*S in'diiSjSi."""^'*^''"' .m.UiUhi«gb«(.

Signed ud d.t.d 1900. ao !„. , igj j„

»• PnMTty .f E. W.m.t^m,tm,. K^, kx.

LMOSeWK WITH CMLDlin n PLAT

arid, bordmod with tnm; oloudy .kv trL. !f
right .„d left in for.g«,n;d; chffi «"uv
S.gii«l«,dd.tedl900. 66 in. X 36 in!

n» rnpwty af L B. Otlar. I.,, mlp.

I: ,j



Bom in OIhrow .boot 1870, Studied in
th« 81>d« School, London, under ProfeMor
I-po^Uter .t P«i, under BouUnger end
Ufebrre. Spent aome time in Itely both in
Borne and in the Proyinoee. Although he ie a
Glasgow man and in ger.wal sympathy with
the aims of the Qlasgow School, he has not
been prominently identiBed with it. He is an
aooomplished portrait painter, a good draughts-
man and a oompatent ooloarist.

*^
onUbfethTo"'

"'"« br,«l and jam; flower.

Signed and dated 1902. 12 in. x 14 in.



Born SSnd JaJy, me, rtudied in th« «hool

StadW m th. Royid Scotti.h A«den.y Schod

SMttid, Adrfemy in 1878, «,d Member in 1892Hie work to a conddermble extent reflect, the»«n«.c^.«who heve jort been „en"^„^'
tie i» » good colouriit.

^. HMHuiBo sennv* Snnlight in middle diiUnoe
*«"•*•

36 in., 87 in.
m

51



Kdnotted at OU^|o«. Mr. Pkrk raeda m
• painter of flowtn, •Ithoogh ha haa painted

portraita. Hia Sowar piaaaa ara amailaot alika

in daai|n and in oolonr Ha haa not onbirir
baan daaoiibad hf an anthuiaatio admlrar aa
"ona ol tba moat anthoaiaatio taohnieiana in

tha world." Howarar thi« najr ba Im haa

aartainly a thorongh knowladjua of flowar

atnotua and a marralooa laoiUtrin potting

thia knowladga into lonn and eoloar.

49 A "* °' dalioato pink maaa againat a dark
baokgroond; a full Idown roaa; one roaa with ito

patab fono; aararal bada and graan roaa laaraa.

Uin.x9iia.

Iha >ra»ar*y af



so

Bo» at OoBMMitiiiopl* in 1808, of Onak
J"«>tH». PapU of Htrkomar. Eloetod
B.1I.A. in 1903. Rwidw now io HwuihMtw.
A MNmd and eompoUnt eolooriit.

«iIiiWt«l inBoT,! Acdemy in WOl.
SigMd and dated ISOO. 36* in. x 88 in.

»• 'rapw*V*tJ.W.nMaM«.la«,U«.



RaMkSIr
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Bora at AbwdMD in 1841. Bmmmu Aho-
oisto of th« Bojrtl SoottUh Aowltmy 1870, !!«-

. bw in 1877 ud PrMidant in 1891. In 1909 h*
demittfld the offio* of the preeidenof, being

eaooeededbySlrJemeaOathrie. HehM {minted

menj important end dietinfpiiehed portnite,

emonx them eome of thoee of the Seaeton of the

Oollege of JiMtioe. Theee portnite hang in

the Hall of the old 8eottieh Parliament in Idin-

barxh. Sir George Beid in earlier day* illna-

trated the well-knowa study of Soottish ohanw-
ter hj William Alexander, "Johnnie Qibb of

Ouahetneuk. " All kia portiaiu afford vri-

dance of inatlnctire ijmpathy with, and
highly intelligent underatanding of the aaliant

ohaiacteriatioe of hie eitter. Prom the teehni-

oal point of new hie oolour and drawiag ace

invariably thoronghljr competent.

MniiMT or L B. o«ui^ MM%, mr.
Three (joartac length portrait: full (ace with

lutnlight coming from left; and* in pocketa.
Siin. z61i

Tkn Pn^trtt ef Bra. I. B. Oalar

TMPU MRTUHT Of SIR I

Initialed B., and aigned " Daniel WUecn mt
78." Painted in 1891.
Head in centre ; full face ; left heed in pra-

file turning towarda the right, right head tarn-

54



Ibr nme jratn, inMag himwir to •toduT

to fw.!5i
"^ ofwBlwolaiT. In ISU, ho cunotoQuu«U u Pr.rfi»», o/Hi.tor-\nd EoSub

J"^*"- ,£• rowlred the honour of koLrht-

«r^Vm^Dyok« oalebrmtwl triple portrmit of

Tfc. PrapMtr rt «ka M««rMr -f Toroato.

Mil

SA



Bora St OlMgow. Son of John Stmratoa,
•nginotr, Mr. Haoaulajr 8to*(nM» bogu ih«
tadjr of oirU •D|ino«rii« bat woa (bMKloMd
l» for tho Uadj of krt. PonMiing • bichly
indiTidiul goniw, ho eoald not rMMlily •uhait
himMirto tho diwipUn* of inMrnetion, uid hoWM thomforo hii own auMor. Th»t ho hi*
•oooMdMi lo v«U hat bora do* to his Ughlj
•rtiitio tonponunrat, to hi* grant iodnotr; ud
to hio rotiocno* in prodnotion. Not only hu
ho workod oat for hiniMlf hU own ortiMie
nlmtion, but bo hu boon the (oido and
(•norooa oonnoollor of yoongor wtitto, and
wa* (ho oantral parw>nalitf ronnd whom th*
aiaagow gronp of punton graw ap. But
for him thi* group ,wonU probably norer bar*
had any artioolaU common aim. Hii nn-
rivallad capacity for ikUfnl, Umporata, dotailod
and uaatul criticiam, and hit faeility in axprct-
•ion of hit oopiooa powara of original nfleotion
ha»a giren him an nnuaual influenco among
painter*. (MBoiaUy be haa b**n widely reoog-
ni*ed, diplomad and medalled. Hi*work*baTe
been purohaaed for aU th* notable gallerie* in
Korope and for *om* of tho*e in Orott Britain
and America.

Hi* iiwMfr i* the rendering of aubtle elfeet* of
dUfkued light. Although hi* pictore* are in
mUntion far remoTMl from literary intereat,
they are e**entially poem* in paint. There ia

an almoat weird poetic charm in hia liqnid
atmoapbare whieb aaem* to oAua hi* limpleat



72^*^^ »< «• -ny Hikt I.IO .T,,, p^ofUMM

"•"^ 30To.«40i».

84 ^HeM UMteWK-A tRITeM

*«»«'
Mfa.««7ta.
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Swaa, Joha |

Born 1842 at Old Bnntford, itadiad .t tira
Vl'orcemer School of Art, at the lambeth Art
School under Spukee, in Fkrit under Oeidme,
Bi«Uen L,t)|M^, Di^nan-Boaveret for paintinf,
and under Fi^mlet for Sculpture. He alio
srudied oomparatiTe anatomy with Gerraia and
the bones and muiolea with Duval. When he
ratumed to Bnglaud he embarked upon a long
•eriea of oareful etudiae at the Zoological Oar-
dBM. Elected an AaKMsiate of the Royal Acade-
my 1894, and Academician in 190fi. Mr. Swan
haa devoted hinuelf principally to animal paint-
ing, though oecadonally he haa painted agurae
and very rarely, a portrait of a friend. There ia

nothing accidental^in hia work ; it ia pervaded
with intelligeooe, technical competence, and
aabtle, aympathetic inaight.

S8
ramarr or e. t. cmKu.T. >«.

Kipire, half length, in abort dark jacket

;

foil front, left hand gloved and holding glove

;

diatant view of Icfptian deeen.
Inacrihad "toC. T. OureUy from John M.

Swan, 1909." ao| in. x 47* in.

Tka Prtftrli af C. T. CarrMy. !•«, BJL

56
Lion and lioneaa together in furegroond on

heuht ; clouded eky behind.
Water oelour. Signed. 41 in. z 30 in.

Tha rriparty af K. B. Oalar. Ba*, Bi.r.

58



uoi uomm ohhim la rn BitnT
*'

faJSli'
morning; lion *iid lionm uaw th.

Witor colour. Signtd. 86* in. x SSJ in.

Tfc. PrapwtT •f Hr*. H. B. WarrM



1k»MM.Rn. Stkm, sf ItaMhigstoa.
I77S.IM0

Bom at DaUljr, Ajrrihire, Itt September, 1778,
•on ofthe Rev. Thomu Thoouan, periah minuter
of Dailljr. He wu educated at the iiariih whool
of DaUlyand at the Univeruty of Glamow.
He went to Edinburgh devoted hit mcationi
to aketehinfand received aome leaMni from Alex-
ander Na«myth,(q.T.), fctherof Patrick Na«myth.
In 1800 he anooeeded hit &ther at minitter of
Uaillf, and in 180S waa inducted in the parith oi

Duddingtton. In 1822 he entertained Turner
there. From 1808 onwarde he waa a conttant
exhibitor at the Edinburgh Exhibitiona, exhibit-
ing altogether over one hundred picturet. In
1830 he wat elected an Honorary Member of the
Royal Scottith Academy. He died 28th of
October, 1840. Thornton had a good repu-
tation aa arholar; ha waa known to be an excellent

mutieian, and waa the friend of Sir Walter
Scott and ofmoat of the other eminent Scottmen
of hia tine. Ha may fairly be regarded aa a
preenraor of the Bomanticiata although he can-
not be held to have departed altogether from
olaaaical oonvantion.

« OU TOWIR
Watery inlet breaking in wavee on roeka in

foreground ; old tower at left, aail in middle
diatanee.

ISiin. xUin.

Tka rrafwti af mtmitm tabella,«
W



m eoTTMi
Oottag. with «mi«i ia front ; nau fowgroond»«» ol tr«» ,t^ht ; light bttk of olKit

lOin. x7iin.

TM rrapwtf .f ByriM I. WMIiar.

SI



(or Hrilai)
W»im,1UL I77UML

Bom i.>. 1 April, 177», in London ; diad in

ChelaeH, 19th Ueeember, 1S«1. Son of a bwber.
Hi« mother wu a wnmaii of " ungovernable
temper who eventually became inauie." Prior

to 1789, he wu planed with Thomaa Malton to
laani pertpective. He proved to be a dnll

popil. althoufrh he held Malton in much eeteem
and called him hia real maater. He also aeemt
to have learned from Uayes, some oi whoee
etehinipi he coloure<l. He waa employed for a
time by John Raphael Smith in colonrin); prints,

and he aim waahed in backftrounds for archi

tact's elev».t;c!<». About 1789, he became i

pnpil of Thomas ilardwicke, and in that year
under HanlHicke'n advice, he became a land-
scape painter, and entered the Academy School*.

He was admitteil to the studio of the Preside 'it

of the Academy, Sir Joahua Heynolda, and
copied some uf his iMirtraits. In 1790, he exhi-

biteil for the lint time at the Itoyal Academy
In 1799, he exhibited hia picture, "Tlie Battle

of the Nile," and in the same year he became an
Aaiooiate of the Academy. In 1802, he waa
elected a full Member. In 1806, he was elected

profiBMor of perspective in the Academy Schools.

He is reported to have been an indifferent lec-

turer. 7'umer bequeathed his pictures, etc, to

the National (tallery. The mere extent of the
bequest contributed for a time to its neglect.

Throufh it the nation became possessed of 362
pictures, l.tA liniahed waUr colours, 1,7.17
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pr»e.ice of «, .t«„aou. .„d copious an .dvo-

.1^„M r ' / "*"*'" '•''P''«««on „f Turner

knowWp, of the .tructure of „,tu„J f„™,

fcrfhty .„d ,„w,„,i.y „f ^., .^ ^^^.
ou

Rnf^n
(8.«al.oW«dm„re.F. "Turner .„dKwUin, an exi^oir „„ „f the W„,k „f Tu,.,„

'ron, , he Writing „,R„.t„,. a^,;'?^-^

FOSTMU. WBEV

<l '11x27 in.



Wate,«rOafM,RJL I7WMMI
Bora 18th Norember, 1785, at Cult* in Fib-

•hire. Son of tho pwjih miniiter of that
place. In 1792, ha was nnt to (chool at
Vititnit and in 1797 to KetUa, two miles
oir, on the Kiver Bden. In this place he
remained for about a year and a half nnder
the then schoolmaster of Kettle, John Stnehan,
afterwards Bishop of Toronto. Straehan des-

cribed his pupil as "the most singular scholar
he ever attempted to teach." In 1799, Wilkie
went to Edinburgh to the Trustees' Academy
of Design, presided over by John Graham
(I784-I817). In 1805, Wilkie entered the
Academy School, and in the following year
exhibited "The Village Politicians." In 1809,
he became an Associate of the Academy and
in 181], Member. On June 1st 1841, on
his retnni from %ypt and the Holy Land,
he died shortly after leaving Gibraltar and
was bnried at sea (Austin Dobson in Nat.
Diet of Biog; see also Life by Allan Cun-
ningham). His best works are undoubtedly
in genre. They Ulnatrate national traits with
much competence, and they are charged with a
sense of humour and sometimes with gnat
dramatic fire.

PORTMIT OF TK MTIST
MFoll face view, head and shonhierB, dark nd

vaat and gown.
S7 in. xMia.

Tfea >r>p»rty at PrMlarl* lahaMa, laq.

«4
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OoBUmpotwy Fnooh pdaUr.

64
nook of ihoop at Ufl toncoand; ihoplMrf

ad dogi Mstod at loft tuu gnln told; lUoki

Md troM in niddlo diotaneo.

MfDod.

Ths Pffurtt of ekMMr K

ttin.xUia.



> . .. „.
M41. Died in 1901. Studiad tt th. &»!• d«
Art. DA»»Uh

; (woMM frolmm .t th* £mI,
" ^"'''««'to«. •nd later Dinetor o( tb« Sebooi
•nd th. Ma«an. ,t Ten. In 1871 b. wnt to
BnirUad, ,h.r. b. workwl in 8«atb Kndnff-

^, r!^--.
P^ •• bto «tam to P.ri. to

187».h. Wilted ItelywdHolUnd. InPtttah.»d. M rttwipt to rMof. iNdntiDg in wm.Biw.1 of hi. importent worlt. an .laeoted in
thi. m^Uun,. which i. p«,uli«l, „|tod to th.
i«id«nng. of h.. dworatiT. id««. On. of hi.
worli.-UT.rr." which r.prM.nto tbo .xpol.don of Ad«n ud Ky. from PtruliN i. nm>i»a
to WM «d p»tel. In 1882. h. n»d.u .shibi-
Uon o( hi. worlc. ol paintin,, Knlptum ud
"•rmiiCT. Cuin i. on. of th. nia.t ori«in.l ud
v.r»tU. of modom Prnich p^totor.. Hi. cm-
»«~..r.«wnti.lljr d«or.ti«. .Ithonih th»
"•r W'ly b. ..id to b. .!„ plctori.,. T^ .

oolour i. DMMd for d«or.tir. .ffMt j but it i.
richer and mor. variW in ton. th«i tba fl>(
Kh«n.. of P»vi. d. Ch.r«,n«, who* work.
»«• of Urin do not to th. l«»t rMambl..
C«in r«cbM to lUl hi. matur. Lndrnpn a

ability which antiU. hia to b. n«ard«i a. on.
Of th. Kreat painten of th. thiid quarter of th.
tunotaanth ontory.

II
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UiaDSCRPK

AS Treat, almoit bar*, along rowl in foreground;
Tillage in aunlight beyond.

Signed. 19^ in. z 27i ia.

Oil and water oolour.

Tha Prapartj of ths Nan. Saaatar Caa

gQ Bmcil KILU
Brick kilna; figure and cottage in foreground;

dark bank of trees with oottagee in diatance.

Signed. 21 in. x 16^ in.

Iha Praparty af tha Haa. Saaatar Ca>
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Coro^ JMB-tapthu Camlto. |7te.™W9

Oorot. who w„ d«tined to be on. of the two or

.L« ^''k"'
'" "" *"' -' " '"'•'er who

of the fir.t X.poleon. Young Oorot w.. -..u^»o.tod .t Rouen but he w» put into th.
Aopof.lu,en.dr.p,r. Attwenty.«„nye«.„f
»g» he wu permitted to e«.pe from this em-
ployment and to become .•> .rtiet. HU first

<1776-i822) were quite uninspiring. To the
f^.t dr.wb«k of beginning to peint Ute,
Corot mcurred the further di»«lv.nt.ge ofb«ng indifferently taught. But Jmost f,«m the
begiunmg he leaned rather upon himwlf than
upon other. «,d began to paint landscape.

1826, worked with Aligney (1798-1871),
the «,.oalled "Ingre. de. arbre.," andho appear, to hara been influenced by Bon-
ington (q.v.). t, I827 at the age of thirty,
one he exhibited hi, first picture at the
Salon of that year. He i. .n example of
the frequent opposition between recognition
by theartutio pubUo and by the official patron.
Of Art, for whUe hi. popuUrity with the first
was enormous, he wa. twice refund the Medal
of Honour, once in 1886 when it wa. given to
Oabanel and again in 1874, a f,w month, be-
fore the death of Corot, whan the Medal wa.

71
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ghreD to CMcdnw. Thii lut diMppoinliineiit

wu made the oocuion of the prMentition of

* medallion in gold by hia fellow artiita.

Hr. Henley in hie epigrsnutio way oalli Corot

•'» culmination." (A Century of Artiste,

Glasgow, 1889, p. 31). By thie he meant that

Corot repreients the final achievement of

olamioism. "The eeeentials of claMioiam—

oompoaition, selection, treatment, the master

quality of style—were his by genius and in-

heritance alike." It was appropriate and

neoeisary that a master of the conventional

art of his day, the one painter in whom it

had attained the fullest powers of expresaion,

should be one of the leaders in the revolt a-

gainst it. Every revolution must have its

Prince—its representative of the old regime,

in whom every inherited prejudice should

determine hia loyalty to the established order

and in whom nevertheless the spirit of revolt

is too strong to be chastened by a convention

which is powerleas because he has mastered

it. Such was Corot—not the initiator of the

Romantic movement of the Thirties, but its

most powerful and its moat copious advocate.

Oorot painted ao much that he is not always

at his highest pitch; but in hia least important

works there is the same distinction of style,

the same eaay mastery of his materials, the

same liquid atmosphere that reach their

highest levels in his "Pastorale-Souvenir

d'ltalie" (in the Glasgow Gallery) and in hia

"Danse des-Nymphea" (the property of Mr.

72
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T. 6. Arthur). (See ij«, Hamel, Meuric*
"Corot «.d Hi. Work" fo. Gl..gow. 1906

TNK OLD MILL
Stream bordered with willows- ohiM .-..

foreground; cow. .tanding in ntTL. * '°

Signed -Corot" in lower right corner.

16^ in. X 20 in.

Tfc. Pnpntf ,1 tt, ifcH,. t«Mtor Ci

68 uiaDsei

to3^r.nH*T*' '"'?. *"'""» '" 'oreground:tower and vill»ge in diatonce.
ts'"»"u.

Signed " Corot " in lower right corner.
16 ing. by 18 in..

Tfc« Proparty of Mrs. htoa

^9 LKIIDSCJIPC WITH nOUUS
Strmm in foreground : willow, at rieht hishr»ky l»nk to left with figure belo^lt;^^'^'

Signed "Corot" in lower left comer.
16 in., z 12^ in*.

Tfc. Praparty af Chaatar D. Maasay. Eaq.

70 „ UIBDSCJIPC

lowTit"'^^/
'" '""g'^ndj b«,k with wil-

mSrfow.' * ''°°'* °° '"''•'" '"«• •"d

Signwi "Corot" in lower right comer.
211 ina. z I4| in..

Tfca Praparty af Mrs. Haaaay-TraUa
73



UNMJWK
71 Oronp of willom in omtn; Skuim in

fonground ; Tillage with wstar in ditUnoe.

Signad " Corot " in lower left oorner.

18 in. z lii in.

Iks rnpartj •! W. 0. Matttaaa, «.

72 HoiimM la mmwaDT
Foregroond in ahadow with figure oroming

tream ; muaei of dark tree* riaing againat
bright aunlight of diatanoe ; cottage on high
ground at left.

Harked " Venta Corot"
46 In. z 26 in.

Th* Praparty af Pradwia akolla, Ka^

T4



Bora ,t OrnM.(Dr.ub.) France in 1819 ; dirf

.Ttirr""*".*"'"'"'' " W7,w.ntto P„UM twenty y«„„,,g,. .t^jj^ j^
of Steuben .nd He«e. He w« i„.pi,ed by tT.Bom.nt.0 „oy.n..at. to begin with on if lit.,!

with themofflcMlnegleotend odntempt. When
offloiJ recognition cme in the form of the Leg.
ion of Honour (under N.poleon HI) he refu^
U^ During the Second Empire he becme .poUtacmn, deUyered .ddr.««, „d wrote pern-
pnlete.

"^

He WM B conspicuous member of the Com-
mmie (1871)«id it w« .t hi. .agge.ti„n .nd
under his .dvice .nd immedi.te direction th.t
the Vendome Column wupuUed down. The
'««>n for this «:tion wu th»t Coa.«t con-
nderedth.tifthebromep.nel. which wound up
the Column spirally were ffood, they should be
plMed «> that they could be seen, and if they
were b«l, they ought not to be seen. At
the close of the Commune. Courbet was cap.
tured and imprisoned. Courbet, Jthonirh a
P.ns.anof the Parisians, was so fkmiUarwith
the Forest of Fontoineblean that he painted
forest and hunting landscapes in prison. His im-
mrase merits as a hindscapepainterwere fora time
obscured by his political action; but immediately^r hU death the French Goyernment bought
from hi. widow all of his works remaining on her

76

if



73

bandt. Coarbet had gnkt heilitj in pradaoiii(

•abtl* stmoipheric effecta in woodluidi.

UMDSCMB

Slop* with dark tnw; Tillig* toward! water;
late afternoon effect.

Signed 26 in. x 19 in.

Tha Prapartf af Chaatar D. Haaaay. tt%.

78



0«*lt«», CharlM^rMoois. MT-MTt
Bomiiil817.tP«i,. Died th.n in 1878,

D»obign7 WM th. Kn of Fnncoi. D.a-
Wgny. Und«.p, p.inur wd tbe father of
Kttl p.ubigny, .!«, . UndM.p, p,inur. Th.
D.ubignydyn«ty hu thu. Ur«d, .nduMd foram* groeratioM. Cbuln Daubignr Wu
hu OUMT by punting Ud.of box« ud d«»«t.
tog dock OMM. H. wont to Italy ,t the ^,
of oightm ud "pMntwi indu.trioudy from
Mtar. .tRome, Florenco ud N.pW (Henley
French and Dutch Oolleotion, Kdinburah 1888
|din..,88».p.l3). Jnim„::S^^
FrMoo (» find th. Romantic R.nai.«nc of th.
Art. m full vigour. He became a pupU of
Grwiet (1776-1849) and more important for him,
»lw of Delaroohe (1797-1886). He exhibited
lor the flret time in the Salon in 1838. He
continued to paint induetriondy

j but he alao
etoh^ and drew on wood for the publiriier..
au. Hamerton ha. ju.tly remarked upon hi.
IntimaU affection for the Seine and hi.

uuight into ita beauty". A. a colouri.t he wa.
inferior to Diaz (q.v.) yet in hi. beet examplee
h." hold. hi. own" with the greater maaten
of hu time. Mr. Henley ha. remarked of him :He 1. perhap. the leaat of the great Romantic
brood; but he belong, to it, and hi. aohiere-
ment, from however a lofty level it be conaider-
ed, and by whatever canon, it be tried, ia ufe
from oblivion a. it i. superior to dUpanuM-
ment " (op. cit. p. 14).

"^ ^
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uMMeara

74 StrMm with bmU in foMground: rilUg* tod
dark Una of tr*** Iwjrond; •rwiing iky.

Signed and daUd 186S
U in. z 10 Id.

Ik* PrtfurXt ml tt* Hm. SaMUr fm

78
Dark graan alopa witl> ttraam » front ; aott-

agsa on oraab of hill ; oloodjr akT.
Markad " Vanto Danbigny " (No. OS on Labal)

34 in. X 21 in.

Tha Prmrty af gyraa L Walhar. Ca«,
CV-Ob LL.DL

Hi
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I^AdMi on 0«». (1.1888. Son of . nott.,

,

•*«" fcy l»lnUng Ohio* in pJT P.JT?!
'

«>• rod with induitrioM (ineorle? ' n. k^
p.toUd tb. ».Un.hol,o,th. pliln. »fc.^;^
*ul MTonlty of f.t p«tor.«d plaint uS^
•Mudh* bM InfoMd with hi. own .inolrTp.r.r^tr ,h.t.»., h.h« don." (Ho^TFronch „d Dntd, OolUction. Edin. im,^^;

MB
Sbopo with boat ud &rnr« nau<i..h,

.

v

Uin. zSin.

'*'K3r*'«'
« BjrrMB. Walkar, (a^
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PMtlii-UtMir, l{

77

Born at Urmnbto, Fruo*, in 1896. Bon of

ruiliD Uu>ur (1806-187S). portnit ud Agar*
pkiator. Th* yonnKtr Fantln-Laionr waa th*

pnpil of hia (athar and lataf of Bolabandran

ndof Ooarbat(q.T.). HU ftrat important work
mada iU appaaranoa in 186S. From 1878 till

1883 ha azhibitad larga numban of paaula and
lithofrapba. Tbeaa were eharaetariiad bj Tivid

imaginatira qoalitiaa and great dalioaoy of line.

Thaj ware mainljr illuatratira of the mnaio of

Sohamann, Barlioa, and Wagnar in whoa* art

ha had aridantly ataepad hinualf . Fantin-La-

toar ia fairly to be regarded aa among the

moat important of the latar Romantioiata.

OMMR
Figure of linight in foreground at left, three

famale liguree in clouded baokground, oantra
and riKht.

Signed, Fantin,—96. 30 in. x S8| in.

Tha Prwrurtj •! Mm. Bataa.

I

u seraei

ma^ Partly nude female figure raoUning upon a
*O rook holding a raaa from whiob there runa a

atream of water. Haij landaoapa with moon in

diatanea.

Signed, Fantin. 24 ina. z SO ini.

Tka Fraparty af Bra. Bataa.

80



MM! um WAR

•ky Ihroqgh Iril. ' «""P" «' <«l««iie. ud
Higntd PaaUn.

14 ia. ilOia.

9*io. I 7 in.

81
TUB sea .,,„

Tfea ''•WrtJ'rtWrfca * Warm

SI



Frara,

Born kt Pari* in 1819. Died there in 1886.

Frere, like knother painter of equal popularity,

Qjrome, was a pupil of Paul Delaroohe, and a

student at the &ole dee Beaux-Arts. He
began to exhibit in 1842 ; but he did not dis-

tinguish himself until 1848 when he produced

"Petit Saltimbsnque," " Plsftiare " and "Poule

aux CEufs d'Or." He was medalled in 1861 and

1852 and decorated in 1866. He was disoovered

by Ruskin, who, sentimentalist as he was, found

a similar vein in Frire. "I cannot tell," he

says, " how I sia ever to say what I want to

say about Frere's pictures ; I can find no words

tender enough, nor reverent enough. They

have all bowty without consciousness ; dignity,

without pride ; lowliness, without sorrow ; and

religion without fesr " (Ruskin, Principal Pic-

tures, French Exhibition, London, 1867. Re-

published in Unto this Last, etc., Everyman's

Series, 1906, p. 268). Sympathetic painters of

child life must always be popular with the

general public and Frere had his full share of

popularity. In some of his best works, how-

ever, there is enough of artistic interest to

justify the belief that be was not absolutely

addicted to mere sentimentalism.

82
GMLORH'S LUaCN

Mother cutting bread and three children

holding up hands to take slices; table at right

and fire place at left.

Signed and dated 1863, 14 in x 18 in.

. Tk* rrapwti af Ckntar B. matat, Km%,



J^ 1^'""^ '° "24. Son of , gold.

Dutch Ron»„t.ci.t., London. 1889). He exhibitcd firet .t the Srion in 1847 .„h
then he h„ exhibit*, c„ntin„„J,',, He h«fr-iuentl, b«„ „.a.Ued .nd decor.t,f

" )"
*»d of officl recognition he h„ not been l«k.»«. H« d»m.t.c .ubject picture. h.y. brooghtMm wide popoUrit^i but hi. too obTif™
r*"~ upon incident he. dij^n^ h"fame «noi.g .rti.t,. He i, . rtUful dXht,««| but hi. colour i. f„ „„„^ ,^X-Of hu muter Delaroche.

83
Sntrance gate of city: osmaI« .-.I c

,.n for^und; towor'',Sd dome ,h
*?"'"

«Jl«;»iew of d«iert.t right.
'""«

28 ins. by 17 ini.

!*• Pr«Mrt, of t. . w,^ ,^

t C
:ii



11 ill

HarplgHlM. Nrari

Born at Videnoioinw in 181*. PapU of

Aohud (1807-1884), Medalled 1806, 1867 ud
1869 third olue, end in 1878 eeeood clew. He

received the riband of the Legion of Honour

in 1876. Hie flnt important picture wee

"Ohemin Orenz - enz - SnTirona de Valenoi-

ennee," painted in 1863. Hie landeeapee are

all chaiaoterind by delidata and enbtle atmee-

pherie eKacta.

^jf OOHMMT
•" Landicapa with treee; daric foreground with

mnning etream; group of treea in middle die-

tance; moonlight effect.

IS in. z IS ia.

The Prapartl •< 'Chntw •ma%
iHii'

unosciiPK

Road in foreground running towaide water

in centre; willowe on either lide; cloudy elty.

11 in. X 7 in.

Tha PraMrty •! I. - Oalar, K*«.

84



Bon^ B«n»iUer, 1829; papil rf Drtllin,oi Plot, .t Ptoi,. Received the Pri» rf

SZi^*^'
°l«Wl«i.tPtoi..l863. I8M, ISM.

ftn. Kzh.b,t.on of 1889. Henner i, cdeb»(»d
far a» Iamm«,^ „f y, ,^„„^ ,^^ ^
c»nt»rt.. „d fo, ft, envdopment of hi.H«™» ra • rabtle atmoephere.

AA MCU
"" .

Portrwt etady; head of girl in nrofil.head dress; dark bsolrgronni
^ ; red

Signed in upper right comer.

87

12* in. 1 164 in.

™« rraMrty .f ChMtor Bl .„„, ,^

WLt HUD

Mo^taS.'"** "*"« °° '"•"''; '»'' <>«k r«l;

«gn«d In lower left comer. 14^ in. , ig in.

n



JaoqiM, ChariM Imas. IMS-WM
Born 1813 at Paru. Died ISM.

Bnterad • lawyer'* office intending to beooiM

anadTooat«. Tlien ha enliated in the army

where be remained for fire yean making mean-

while numberleaa drawings. In 1836 he went

to England, where hu engaged in wood engrav-

ing. About 1838, he returned to Paria oontinn-

ing to engrave and to etoh . In 1846 be began to

paint in oil. For many years he waa a neighbor

of Millet at Barbixon. There ie an old tradition

which may be purely fabulous and which indeed

may have been invented for the benefit of the

picture dealer, that some of Uillet'a earlier

work waa signed by Jacque or inacribed with

Jacque's name in order that it might meet with

a more ready purchaser. However this may

be, Jacque well deserved the popularity which

was his. "His Sheepfolds have little in com-

mon with the solemn and moving visions of

Uillet" (Henley in French and Dutch Collec-

tion, Bdin., 1889, p. 44), yet they have a peculiar

charm of their own. It Jacque did not reach a

high poetic level, he was a competent paintw

and "he has represented many of the forms, the

manners, the characters, the movements of

certain animals in an environment of light and

air and with effecta of mystery and touches of

poetry that make his work unique in painting"

(Henley, loo. oit.).
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MMTHO
nfllJ?'"? '??''• •'•'°"»»»t«' trough; Tiawof ootUge in diitanoe »t left.

"""«''' "•*

Signed in lower left corner . 13 in. x »* in.
Tfc. Praparty .f til, «„,. l,„t„ c„

AO ou ooBLiairr

Re-

signed in loirerright corner. 17|in.xl4in
"•• ''Wt* •» »*• "«. ««»ur e,.

MOORLiailT

90 h,.t'^^^ """ "'•"P •"«' ««'• '» foreground

Signed end d^>.,i 1881, in lower rightoorner.

25 in. X 32 in.
Tfc. rrm.rty .f eii,«„. d. ,„„. ,„

SHKKP

91 w„m."''.t1ighr'""""''""^»«= "8-0 "f

Signed in lows r left corner. 26 in. x I8| in.
Tfc« Praparti af lira. Haaaay-TraMa

TEMOII—SHIEPFOLO
92 Sheep with bhwk dog in foreground; fiirare

W.U, reoee. behind with rack for f«riSg
Signed in lower left comer.

^ In. X 19 in
n» Prapartr •! W. 0. Hattliawa. la*.
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93
SKf >rOLD

Lug* interior with loft; light and ihadow in
tnmg oontrut on Hook of ihMp; ihcphurd
(*«ding tham at riek in oentre.

Signed in lower right oomer. 26 in. x 17 in-

Th* Prapartf af . B. Oalw, !«. m.P.

Mi''!

94 Horte end man with plough in foreground at

right hand; light in nuddle diatanea ihewing
iky.

Signed in lower left corner. 13 in. x 8 in.

Tba Pnpurtf ml !• L Walkar,%

V9 Tloek of aheep in oentre; ahepherd and dog
towards the left; treaa on right and aky beyond.

Signed in lower right oomer. 18 in. x 11^ in.

Th* >re»Tty af . B. Warraa

m

mi
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97

ir' ' ,*'""• *•*»• DeooMtad 1884. 1894 Atth. outa.t of hi, i^uao ««.r. lJ;™L
*'

.
•"*"•<> Md drew in otat»\ ». _.ii

• iMtuwd rtyle of hi. aZT ^•.""f'oj"^
nut.1 1,- 1, \. .

""' •"« '» 1 ud

WOMAB WMHIIN

.a^gh"„Zd"t.''^'>r.-l '" '»»?«""--:

P»t«l«g„,d.
12ito.,,oi„.

LaameaPE

^
• 28^111. X 16 in.

»• rr.Mrtr .f J. w. riwrtu >«, UJ.

URvnr seiu

P«t,lrig„ed.
fflin. ,l«i„.

I i



99 UVnTCM
Mm k( work in harrHt i*U omt fongtonndi

I^Tonp of tnM IwTond field of grain on I«(t

;

"ahtly elondcd ikj.
Pdtol lignad. IS^ in. z 10 in.

n* ProMTtl of tjrtm L WMkar. la^

liahi

P^

fOO RMTIM
HnTMt«r aitting on ihut with iloUe bj Ui

id«, handi olMp«d on knee ; ihmTM of grain at
right and in Iwokgroand ; group of traas baliind

at riftlit ; liill in diatanoe.

Signed. IT^in. xSlin.

Tka Praparty af Bra. N. B. Warraa

101 * "OIIMMBV IHTIRIOR
Qroup of peaaanta at meat ; fireplace at left

;

window ana table at right beyona.

Paatel aigned. IZi in. z 9^ in.

Tba Prapa>tT af Mra. H. O. Warraa

102 Qroap of peaaaat women and children at
prayer In ohuroh round oolumna and pointed

ed arohea behind ; atained glaaa window at

baok.

Signed. 82iin.z48fai.

Ifea Praparty af Hra. N. D. Warraa

go
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!:J **"• '•» »*««k. muit b. «.

fining lUthoDgh b. ir» of FlJoUh li
twotiop Hi. f.th.r ^m, to h.r, b^
•mplo,.d ui th. poro.Wn work, .t 8.Tr.^
which ,n now th. prop,rty of the Prroeh
«or.r,m.nt. He r«,.i».d p.rt of hi. .rtUtio^»«tion in th. Ae«l.m, .t B™..!.. ut„ he

18«8 .nd 1864, he painted ohin» .t the " Manu-
facture Imp.ri.1." ,t Se»re.. He flr.t exhi-
h.t,d.t the Salon in IM7. He wm .warded
m«i.ta in 1867. 1869, 1870 .ud in 1878. van
M.rcke I, a good dr.ughl.man and a tolerable
colourut but he i. inferior to Troyon in boththM. r.,p«t^ and he hu moreor.r little »enM
of atmoaphere and littl, diatinction of ,tvl,
T.t hi. work ha, achieved a full mcMure of
popnlarit, and ample official recoKnition.

raCICM LUOSCAPK

Low'ue-lMn'J'" "",' ."'"" '» f«eg»und.

Signed.

n* PrsMrtf af Urn. btM
20 in. z 14 in.

> «1

•1



Ill ,1

Ir!

1^1
Born ia Pkcb 176S j dM then in 18«8;

WM Um wm of k workn in ths Puii lUrktt.
H* WM apprnitiowl to Uduo, th* pninter.
H* Ml nndw th* inflamiM of RayklMl snd
Hobbona tnd punted from natnn in tho Ro-
mnntio nunnw bofor* thor* wor* anj Roownti-
diti; for ho WM nMrly MTonty joon of ngo
whmth* Ronuiticiito sua* upon th* Mtn*.
H* may, how*T*r, b* mor* flttingljr rtgudad
H good thongh not* grwt ol*nici*t, tooohad
with individnalitj which «n*bled him to nr-
monnt th* oonnntion* of hi* tim*. B* hM
b*Mi aomp*r*d with Orom* (q.r.) but Oram*
WM th* grMtt*r painter(of

. Henlej , A Chntory of

Artiit*, p. Ul).

main
J104 ^* ""^ ^"^ Undaoap* with group* of tr**a

in middl* diatane* ; mound at right with thiM
wind-miUa bahind jMow aky.

40 in. z31in.

lb* rr«far«i •#.. Oslar. U%, #.

U2



^~. U»,h, b, Aabert (1781.1867): p„;'nj

aamo. of DelMTO,,ud ftnv.H. of D. x. Mr

Udrt. 1889, p 26.) Hi, ..h.™ct.rirtic ple-

«hl ^ •• *" ""^ '-"Portintly into th,

Ilvr;;"""*
•*"""•"'""• After a prlj i„

-h.hdi„,p.,„n.,urn.ted with UctC „"

In both c.t.« h. i. report*! to h.v. h.,k«| W.work. « .tr-tcorne™ .t two tr,nc, . pi,o.Sine, .bout 1879. however, hi. work, h-v/CTnmuch p„«d .„d hi, „p„utio„ h„ obUin^;
^1 A.™ of th. .dv.„t.^ „, u„ Z^^f^lRom.„t,ci.m which b.g„ .bo„t th.t tim"

108 ""<" •ROUM

SSin. x9iin.



li'ii 106
m mt

rituM<lwMdiaoo*taMio< btUliant ni-
oonln Tuiou poitww dbtrawd in th» foi*- ,

unniBdithioktoltac* toklndwilh optn riM*
MUMOtr*.

;
! BigMd in bbok in lowar hit eonw.

i
;! SOiiD. xlOU.

f V

Tka »r»nrty af FraMrM tall«ll% •«.

!l| 107
TMK raoaniM

11

Two ImiM in brUliaot eottnmM with anuU

71 in. s Sin.

111'' Tfea PrsMTty af Pra4arla llakalla. la*.

11
^^

tRour or rMtmn m lumowk

! :''i^i'
brown woodlud with lixht bnaking thron|h
thicic foliago.

i'
Signad in red in lower right oomar.

i
' «lin. zlSin.

ii

Tka rrafartf at 1. . Oalar, la*, mf.

R'f

jl
94

1
ii a

'
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R»3«. Tkaarfnte Jlagntt*. ifia.itti
Bon. u 8.i.t Hi«rf« d'AtU, {J,p. of K»«X

ITOl. RIbot ».nt .c .0 «rlr .,, ,o Pi^
Wfc«. h. WM .BploywJM .d«»«tor of borfw*

•d to P*ri. ,h«. h. m«i. oopl„ of pio,„«, b,W.tt««q for (iport to tht Uniud Statw H.•IMM, ">owtT.r, toh.T. bMO lnflu.Do.dohi.fl,
by Frtt. H.U (q.,.) ^ b, Rlb.«. Hta
«*«., tain ,«„«I ,|,,d ,„d p„,„,„, ^

lUl"^.*"^ "' •«• ''««-"• «»•» of•paqm bUok.

mu or woMN

„„W"<>'7*nkl»<lf»<»n«rlyinprofll. .ithmt in front cutinK h«»y ,h,doi^ hind in

Inlti>l«tt.K. U» in. 117 in.

'»'«•'*'• U in., Win.

^'luT*'cv^

If^

i;



i '

m

IW2-IM7

Bora in 1812 at P»ri«; died than in
Daoambar of 1867. Roumwu'i hthar wu a
tailor and hia mother waa of a family of
•rtiata, her father beinit a working ioulp-
tor, her unole a portrait painter and her
oouajn, a Undioape painter. In the itiidio
of the last, whoae name waa Alexandre Pan
de St. Martin, young Roiusaeaa waa a pupil.
In hia boyhood Rouaaeau apent much tima
in the Foreat of Franohe-Comte, Bonaaeau'a
father, who had rendered an important aerrioa
to Talleyrand propoaed to enter hia son at
the EcoU Polyteohnique, and through the
influenoe of Talleyrand to make his aon an engi-
neer, foung Rouaaeau had other ideaa abont
hu future. It waa then decided in a family
oounoil that the boy should go into the studio of
R^mond (179S-187*). As in the somewhat aim-
iUr oase of Oorot, (q.v.) the early masters of
Rousseau were Neo-CUaaioa. At twenty yeara
of age he aeems to have come in contact with
the worka of ConsUble (q.v.) who had exhibited
in the Louvre in 1824. His own direct studies
from nature had put him upon an altogether dif-

ferent plane than his instructors and already,
in 1830, he had broken from hia maater and
from henceforward, practically taught himself.
Indeed until hia later yeara Reussean waa
wanting in the elementary knowledge of the
art of picture-making, which he might have

se

"li



hmirt from lUmond « wril m fton, „,.
bod,. I„ 1832 Bou«««,„ tw^Ty^
bunt .uddml, „to flo.«, th. mtdl«,tuj

with theevidMOMofit. "HeniMi" I«d 1^produced in 1830, "L. do™„ Chomm"lSS

E.^W^"'*
d. 8«Un.p.l," (1829;. toBngUnd BomantioUm ri« h«l it, vietori«r

»d Mi« S«..h«,n h«ibe.n «.„ i„ ..^Z^l
Ronuntioum wu th, outcome of th. Revo-
l«t.on .^d w„ „ inevitable . conc^^"

But^ .nde«J. the rooU of Ro»«tioi.m m^t« found much ..riier th.„ the Revolution
It grew out of th. condition, which produce! th.

wh.t beUted mfl„eno.inp.i„ting of thep,.rion

a» 18th 0,ntu,7. For th. m-ning o

^p", °' ^°-«° - »»•* turn btck

to •Phyn^.r.t,.." Bo„„e.n m.t with.uc«« u. hi. fi„t „„,. .t .ri.ibition.ttm th. confuMon of th. UUr Thirtie, hJ w«
^rX^V^' ""'•' Ro-otici"*. »d
h. did L Bo-olutionary .poch of 1848.to did not com. into hi. own. when by i^»"l«t.on .„ tto SJoa .dmini.t«tion \l»«»«. . n.emb« of tto jury which had

97



Ill

pnytouly ignond him. At th* lun* tin*
h* ntomed to Birbiioii, oontinoing to ex-
hibit from tim* to time. BonnMa •affwod
in hia tampw and oharMtm from th* ntgltot

of th* twolr* jatn which itf bo^wMn 1836
and 1848, the sritioal period betveen twenty-
fonr end thirtj-nx. When hi* moo*** < *
he V** alnady too muoh *oiind for it* i st

opon him to be immediately lalutary. Hi*
work* RiT* the impre**ion, wMoh i* qnite a
eonnd one, of repeated repainting*, *o that
ometime* hi* paint ha* thr effect of a cameo.
This i* do* to the fact that with Boaiaean
hi* work wa* never finiahed, it wa* all

experimental ; and great a* hi* achicTement
ii, it i* rarely ever quite finiahed.

UMDSCKK
Gnarled and broken tree trunk* beald*

atream in foreground with figure of boy; viata
to diatance in centre.

Signed Th. Rouaaaau. 18 in. x 24^ in.

Tba Pr*pMty of tli* Hm. tanter Cmi



-d, become . paZ .Uh.^ fZ^cot

u ^ .

.

lormer matter Ba«bet .chieved distinction by TT „.;„.?'
" Foil sous Henry III '

in ll5^ ^ I»"tmg

Ih r^ r^ '•'" P"^"««d -ny work, to

centoiy tu produce vivid colour rfeot. .«2

rirer'Tt;: Hi.worWi.'cb«tri^'

112 THBcWaLICR

hdmlt"*
"' • "*""« 'oW^g .wort .nd

Signed .ndd.t«d 1888. 14* in. x 20* in.

I*. Pr.Mrt, ., tfc. M.,. ,„„„ g,,

THE aav MvaUKR

resting on WnstoSi. JT^ 7"* «'°'«d hand

^'«"'^-
26i„..31Ji.

113

»• Pnvwty •! Mra, latwi

W



T«t laSULT

A14 OanUisr with white ruff, >nil luge bUek hati

full fao* glandDg towurdt th« left.

25 in. X Sli in.

Ilia Pntmrtj af Wru. IL D. Warraa

lOU



Troyon, CoMtaat. I I ()• IMS
Bom St Serrei in 1810, died at P»ri., 1863.

Lik» ome other French painten whose early
Urea hare been noticed, he began by painting
on ohina. Riocreux, who waa then at the Mai^
Ceramique, waa hie 6rst maatrr and natorally
h« waa inducted into Neo-CIaMici™. He be«an
•tudiea from nature early. About the beginning
of the Romantic Movement, Troyon fell in aoci-
dently with the gronp,Rouiiaeao, Diaa, Dupri,
•to. He accepted their attitude with avidity
and he held it with more tenacity and reguUr-
ity than aome of ita other adherenta. He waaM excellent craftsman, and, notwithstanding
Romantic influences, imposed upon himself
•evere discipline. His composition is almost
invariably sound from a pictorial point of view
and in general hu pictures suggest the grand
manner, but hU drawing is not alwaya good.

Group of figures with cow and sheep in fore-^ound
; group of trees ; view to distance at

^•8"*' 12fin. x9ta.

T*« Praparty of tli. Non. Sautar Ca>

116 uaoscapi uo mmn
Woman with cows in shadowed foreground

:

^«"«^
12iin.x9Jin.

Tfca Praparty af tba Naik SaMtar Cai
101



Trayoa aari (*».)

117 Duk laDdmpe with high hill in middle ii»-

tenoa ; flook of ahaap in foreground.

Muk«d " V«it* Trojon."
11^ in. z 81 in.

Tha yr»p»rtf af Vkm Mm. tamtar Cas

102
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Bo« ta V«i«. In 1718 , dl«l .h« ta 179,.H« WM tb« pnpil ud imiutor of CmuJ,.

118
«« DMIt PMJiei, KMCI

10 in. z 13 in.

lOfi



!.

"

•WrgMs (Mm ria to

».

Bom St BoidMu IMS, di«d M Pkria
ISTC Bin hthw and motlicr, TonM DUa
•nd HwU TtlMoo, Spulud* of Bahmana*.
btOMU inpliMtod in • ooupinuiy «||»iut
Kinc Jowph Bonaputo, and wan obllgad to

*t Iron Spain. Tha aothar took rafnga ia
Boidaaax but tha fatbar, tornad oat of Ftanoa,
aa ha had baan turnad out of Spain, want to
Norway and than to London wbara ha diad.
Tha mothar found bar way to SoTraa, whata
aha gara laiaona in Spanish and Italian.

Whan Diaa waa alaren yaara old hia motbar
dlad, and ha waa adoptad by a Protaatant
paator. Ha waa itung in tha foot at tha
aga of Oftaan by a poiianoua iniaet and twioa

nadarwant amputation. Lika Dnpr< and
othara ha bagan by painting china, bnt ha
aoon bagan to work in oil undar Sonohon
(1787-1857). Hia 8rat piotura in tha Saloa
appaarad in 1831. Naoaaalty eompaUad him
to paint anything and avarything that

would sail. Hia aarly artiatio diaoiplina waa
inadaquata and tharafora thera waa a tandanoy in

him to fall under tha powerful influanoaa of

auooaeaiTa attaohmenta. Dalaoroiz, Rouaaaan,
Millet had dominating affaot upon him.
NaTerthelaaa, continually hia own ineztin-

gniahabla panonality aaaertad itaalf and in

hia later yaara, for he painted to tha and,

100



"*!' •«. BOr. fadlrtduiJ, Md BOB. rf

•"•wt^ but of moltm j.ir«ta."
^^

lift ». "MDIW
brtltad*

*«^ '» 'o'Sround, thlA foil,,,

««»««inlow«lrfto<«„.
4ta.,«ta

•tom,.ky. * ""« »•" «<M*g«)imd;

Signrt fa, low,, right ,„„„ 40 fa,. X Jl fa

107



Bom at Bra*, OMUooi*, Spain, ta IStt; dlid

at BcmmId 1«74. PnpU ol LonoMlM at Bw-

•dooa I batramaiBad la hlaatadio only a abort

liaa, IxBoatorwaid working bj bia.aalf. In

use ha won tba Oiand Priia of Roma and want

tollalj. Soon aftarwarda ha juiaad Prim in

Moroaao. Fortnnj waa an otifinal and Tinn-

tilapalntarandatohar. Hia work te alwajra fnU

of anar|7 and flia. Ha waa a maator of pictor-

ial oOaot aomatimaa on a hnga aoala aa in "In
Priaadantoan". Fortimy axaroiaad aonaidar-

abla inSnanoa upon manj of hia Franoh and

Spaniah eontamporariaa, upon Hanii Bagnaolt

(1843-1871) for azampla, and hia imiutora ara

Tary namarona.

n TW n,o«riR smdu
121 lignra in whita, near foragroond among

flowara; thick foliage behind.

Signed in lower right comer.

9 in. s 18i in.

ma Pranrty af rradarta Bialialla, l:^.





I



122

1864. V«, Jr. n'L.
'"" ^»""»" 0»iM in

Tw umousTn

On panel, oval, 22 in. i 27 in.

ai
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r.Awt. W0a^77
Born at Amsterdam in 1803; died in ponttj

at Amiterdam 1677. The details of hia life are

anknovD. Hie pictures, whioh are rerj

namerous, exhibit great versatility, moonlight

landooapes and scenes on the ice being howerar

his favourite topics.

oomjaHT
Stream at right, with cows in foreground;

trees on left ; in distance moon and cloudj slcy.

14 in. X 11 in.

CMJO, LLA
•f BjrM E. Walkar, Ka^

112



TMimi^ OwK tha Vm.cw^-

124

D^mb«); d^ Bth April. 16M. Son of
"*''^. '^"'•'». th. Elder. ,nd f.th.7 -i
•»»rf. on, of th. mot r.a.„k.ble e«mrf„

"
kereditaiy genin., comprimnit, M ib dM »
generation, of p.inte,.'^:^-,:^ wj't!°"«>• moet ndoatrioo. of men. Hi,Tort" «fomid a. Jl the imporunt gJlerfe^ "^'^

uaotewi WTN ra«us

Jd°Z t^,S^ °'. '^ « Wti figure,

with bird,. ™"^« « nghtj cloudy akj
Initimled T within D lower centre.

8 in. X 6 in.

113
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•so

«rt th.,. 6(h NoT.ml»r. 1890. Si«LuiJi

P.™ (18M.1874). M.UUM u Vl.m» i„

Won of 1880, „rf . Gold m«U1 .» Am.^.d.m m 1888. Hi. b«t piotor., th. "0^.
J«.

.t ivtwyk." h« b«n lent b, thi^„
to'm«yy.«toth.Eijk.Mu»am. "Athto
•»•« he « . good or.ft.m.n, with • n.1 gifto colour, «,„,. feoUog ,„ y^^^ urf ^r, wdd^tnj« of toud." (Honloy, F™,ch „dDutch Lomn OoUeotioii, Krtin., 1888, p. 91).

,„. "OTM immoR

W.i«. colour. Signed 29 in. i 81 in.

»• rrapwty af K. R. Wm4, b,.

UT



Born at the Ha(iM, 18M. EdneaM at th*
HifiM nndar Ktwlman (1820-1U7) wd UUr
in the rtndio of C. Blaehop. He begu to
nUUt in 1888. He wu swarded medala at
the Hagiw (187«) and at Anuterdam (1877).
"Like eo man^ othera of bia i^enaration, he
ia in some aort a follower of Israila, aa in a
grastor d«gree, end perhspa to bettor pmpose,
he is a pupil of the great Dutchmen of the
aerenteenth century " (Henley, French and
Dnteh Loan Collection, Bdinbntgh, 1886: Edin.
1888, p. 92). Blommera has achieved a wide
popnlsrity through his aympathetio and mliatic
pietorea of Dateh peaaant lifb.

126
oa Tw

Mother aaated od grass, knitting; ohild in
lap; water in distance; figure and aula.

Bigned 84^ fa,., by 18 ins.

Tbs Pn^mrts ef CliMtw 0. a«M», Km.

118



*« tM SmmnU,. 19M, .t Harlem. StodM

Muto. H. d,o worlnd for . mmoo .t B.,bi«».

iat OTn th«m ; »« with «iU « Irft
'^'^

"•^
16iin.xl9ii».

!»•»r»p«t» •! t. r.. J«|i«rt,^ £,^„j

in



.^ ISI7.IMI
"otii on I.<lth rabrauT, 1817. at tha Ibna:

Wa aanar la a hittoriao, writiiic "ThaHialwy
al tha Bionaahof " (183S) and " Tha Hiatoir
a/CoMaoa'dSM), Ha MibMqnantly tiarallaJ
•«««ri»aly abroad, itadrioK prinolpally bwo..

""^.. *V'°"-
'*'" ••• •»«»• • N"**

"P|»UlyofiBeh«ibjaoti. Haalao lIIqgttBtod
OMaoo Flora-,", nordl by hia «iA, AnnaUdaa Gartrada Oonmint Bzamplaa of hU

work ara to ba fbund in moat of tha publie ml-
lariaa of Enropa. "Hia aarly work ia onl,
«act and lUnl ..... Than ba»in» di«riplinad
hia band and maatared hia nutarial ha bacama
anartiat .... It i. qnita without roferonce to
thair laUtion to man, it ia wholly for tban-
aalvaa, that ba painta hia oottasa coman. and
hia vaat lofly ,id„." (H,„Iey, Pr^t, „j
Dotch Uan CollaatioD, Edinbonh, 1886-
Bdin., 1888, p. 94.)

'

128 enwDUL MTinoR
Bright light on oolumn of interior; fiauraaia

madiMTal ooatamaa.
'• "guraam

Water oolonr. Signed r^in. bylOin.

Tfca rrapMty at rradaH* akaUa. Ba^

iraa at left

129 emmeH mtbhoi
White eolomna with arehaa; fit

and right. ^
*"«"•* S} in. by 6 Ib

e.JIo,Lu5r*' •* '~' • """'"• *^
120



iLTi'tST"**"^-- ^'-— B*.

130

W^f^oar. SipMd »in.,.»ta.
n* Pnpwtv af 1. . VtoM, •«.

Ill



Vi !

I

Bon la ISM at AaMtMdia. wm • {mpU el
KoM OnlT* ud ot VilkMbarg. To boglD
with ho doTotod hiMdf to UndMap* and to
kngh Uiloiy. Of laU jr«n ho haa boooao
• diaitpio of John U. Swaa (q.v.) and haa da-
ratad hiaaalf to tho paintiag of aniaala. Hia
worii ia ehiaflr in oU but ha alao aBplaya
watar aoloar. Ha haa baon madallad at Am-
•tariam, Malboana, Hioa, a^ CoioiDo, and
ha has raoaivad > mantion honorabla" at Pkiia.

Ha liraa at Saharaningan.

X3l UWMMra
Rirar with woodad bank banaath whieh two

gaaaa ara daaping ; on laft viaU with Mida
tying oTar a maadow.

Watar ooloor. •} ina. z 14^ ina.

8i«nod and daud 1887.

Ifea n«*art| af J. W. nwaH% •«, LUk

t iu

198



132 ^ u^n^
"•^ as in. I an in.

133 Mma iimiM

"••"^ 30ln.,Mi„.

m» PraMrty .f J. » riMlto. Ka^ tua



kraals. JoMf. H
Bom 27Ui Jnna, 1884, at Oreninffm. ia th*

north of HoIUnd. Reorivwl hh fint tnining
« the "Minenrm" Aowlemr, condnctod new
Amsterdam by Knuenun (1804-1862). He
wee eleo the papil of Pienenum (1810-1860)
»t Anuterdam and of Picot (1786-1868) and
Henri Seheffer (1798-1861) at Pkrie. Hii
real inflnenee came, however, from Rem
brandt and <rom MUlet (cf. Henley, Freneh
and Dutoh Bomaatioiats, London, 1889, p. 82).
In 1866 he exhibited at the Paria Salon.
His first medal was awarded in 1867 at the
Paris Salon for his " Interior of the Orphan
Asylum at Katwyk." At the same time he
obtained the riband of the Legion of Honour.
In 1878 he receired a First-Glass Medal at
the Paris Exposition and the Officers-
Cross of the Legion of Honour. In
1897-98 he travelled in Spain. He is

equally^ vigorous in oU, in water-colour and
in etching. Israels no doubt acquired wide
&miliarityithrough the human interest and
the sympathetic sentiment nf his picturee.
But the velicle of his sentiment, which is

obviously genuiur m consummate craftsman-
ahip. "His eoh>ur is individual, sponteueons,
even rich, and his brushwork Urge and
vigorous

; his drawing, if a little looee and
ngua,—»» of a Millet indifferent to Ponaain
and nnconsciouB^ofthe antique—has a fine quality
of Buggestiveness; his light is dear, fluent, im-
palpable, remote from paint ; his shadows an

134



totmg: ,nd Imninons; oftoi naoMred and^ niyOj n.t»«lirtic, U. compo«tion. „.

ft»oh^ Dnt^ I«nCoU.ctioi., Minbo^J
1886. Kdin. 1888, p. 100).

134 m Dwamr or Luom

^'«°«"
2<i».x36m.

Tfc. rr.».rtf .f t. r... j.fc.rt«^ ,^ ,.e.

ISS THE OTHnt MTVn
OhiM beride osdle with babr • dm »t h.^

to,"sff''" I'.fp'*"
.behind ,'^do^ :*t^^,toright; mother ontside.

•• wii.

^'«°«^
22 in. H6 in.

»• Pr«»Mty .f Ckntor D. HMaa,. t^

IM WOMIWOmiWOHII
Two kbounni with wheolbanowi nnloadinEfrom boat .t Aor. j w.t«r bojond .nd to^ °Sdiatuioe; grejr and dandy iky.

TTie Dignity of Ubonr." It wh painted

Watarcoloor. Signed. ^ •»»«*»•

!»• Prai^Mty •! Hra. a DL Warr*.

im



IS7S.
Bom 17th J„o.ry, I87«, at LMowudan

tothanorthof HoIlMd. At th, .g. rf «ft,„
li« went to Anutanbm whara he heouae a
rtadent .t the RojrU School of Art end of
theAeidemy. At the tKoof twenty-two. he il-
Ditnted Don Qnixote. A mnnber of hto mort
iBVotimt irorlu ue iUiutimtieni of nriiilAnl
•nbj«rt^ e.g. hi, "Joeeph mM hf hie Bretk-
«wi exhibited »t St. Louie in 1804, and "The
Oood Samaritan" in the poeeeeeion of Mn. H
D. Warren. Jnrree ia di«tin(tuiriied for pio-
tonal effect, for p«at breadth of ir«itnient, fbr
vivid colour, and ftr Ua deztttOD* manaie-
mentof ohiaraacnro. While in aome aenaea a
mediiivaliat, hia techniqne ia diatinctly nHMlam.
All of hia work affordt evidence ofikilfol onder-
panting and of great knowledge of the eftwta of
aheer maaaea of eolonr.

137 „ "IMCTIW TH WW
Brifanda

:
man on hoiaa with baek to fore-

e>o<>iMl;manatandingbeaida horaaman.
Signed and dated '08.

17J Jn. x tl in.

ThaVra^wty ef l.r.M.Mimtai^Ba^KX

138 „ •«•«•»-"«« ticowrttt
Onwp of faandita ; Oa Blaa on white hate.

rriar on mole to right in bukgronnd.
^'"^ S0iin.sl9in.
narraparlr •! I. r.B.Jakntaa^«, Rx.



fat TM KTUAT
hJfc^Jl "^^ <>«t<UDM, MOW on hMM-•ofc Mid MmM en foot

-» »» okm-

SignkluidibtMl'OS.
1* in. z 16 ia.

140 TK naamu. soa

b,i

iw



flrnnr, Jalnb

rtndio Priaoipd toplo., pMMBt. of Una in

8t. Looif in 1904.

141 TUnCTMKMOR
IVo ohUdnn tt UUe looUag at niotiinb«*^«uU bo, on t.M. .t'SJfct^ ^t^
W»ter eolonr. Signed SS in. x 17^ in.

Tba Prav«^ af K. R. ««^, K^

138



> Jakob. IU7.I8M

b. PJ^ooe. work that take. »U. t^'-'th^S::^
i '*; *"»•• He i. not «!«» , o-^

"* ,*^

-iKe-sinceH;"^''""'; " '"^^
^' • • ™0"effluceCon«t«l.I.

«t m common, ha, rendered clonda-thTl»<i the g«t ,f th.„. the ,h«lowtd tt?Ctk.myate,y.and the wonder, and thetal^-
I2B



142

with nwh an iiuight Into tmmtUa, wi nih •
•"""•nd ttfappropriala uid mariaf tmat. H*
ptinti tham, not Mlid and itill, bat aetiTa in
paea, fliU of tiie dajriifht and tlia wind, aaa-
einf with (torm or chaqied with tfaa banadiotiaa
of tho ndn." (Haolar op. elt

; p. lot.)

Flatlaodaoapa
,

with Igona naar o
right and laft.

fUgnad.

Tha Vrapartf af «»• Haa. SMMtjr Caa

ninfantrooad - boat
; ban wiUowa at Iha

143 """
ngua in Italian ooatoma, with tern in tof-

tnand; TillaRa and watar with hilia in diataaoa.

8ifaed:"T.ll^U86." «i in. x !«(.!..

! Ilia yraparti af W. •. MaUfcaa^, la^

130



144

I4S

144

WMMTIM

*'^"
"In-ilSJin.

T MUMT WeiUU

8 in. X 11^ in.

WMtH nnim

9 in. z 14 ID.

" n«KM UMCK AT U!«» TIM

Sigmd. --,. „.
2>tu>. xil7io.

«• PrapMty af Mr.. H. D. Warn.

I

Ul



Bora at Th* Ba||ii* ia 18M. Th* yonngMt
of tbo btothon lluic—Jakob (q.r.). Ifattbyi
sod WiUmn. UnUke hii oUor brothwi ho
rwuiood at homo while ttnj ttodied abroad.
Ho ii known w '• tho SUTorjr " bMaiuo of th*
dolioaey of hU gnj hue. Ho koka tho vigonr
of hia brothera; bat bia work baa an indiTidoal
charm,

I4S MTTU MUMW
OkttI in foragronnd and water,

Biined. 3S in. x SI in.

•tku PnfMtj •! C. f. B. JaknMM. •«,
R.e.

|4f UROSeWB UD CMTILI
Oronp of threo cowa with girl milking; willowa

at rixht; flat gnuiy landaoape with atraam; aky
with terej olouda.

Signed. 40 in. x 30 in.

Th* Profwrtr sf W. B. MMims. (a^

ISO
Cattle and water in foreground ; boot in

centre ; another boat ia the right.

%i>«d. 38| ia. X SSi in.

Ik* Pra^Mtf af B. . Wa«< la^

132



BorBU8«Mn«,,iBth,D,^fc Eut India

d.m A«d«,, „d ).t„ .^p^^^
a. WtthTtand. on th. Fin. Art Jo„ .TpuL

Jc. th. Krth«Und. »t A»tw.rp in 18M S!b«|»lnUd porte.lt, of th.Q.,.„ »« HoU.«|
Jl^dl

o, .th., „.„b.™ „, th. Datch Ro,,.

rSI "•raraamcMLo
•Um,^:!".*?'''''"^

with dog oauide ootbun.KlimpM of dutano. with ,t3. »t r%ht ^^ '

*«"'^-
18 in. X Win.

™« Prap«tV •! Cbaatar . Mmmi. •«.

m



Bom kt ZMDdu^ Holhod on Mtti. But-

i ,,^
.;""• "" • '""^ "' ''•*" rniMik

Von Oi (born 1808). Hit works u. to tw
foand ia th. It(Jk. HoMnm U AMtorduL
•t th. HipM, Md M Rotutriui. H. WW
m«UU.d .t PhiUddphta, AMtartUa, Viwou,
Antirwp and Vni^ Ho doTotod UbmU
•ith Ml to th* (tody of uttoro. Althoogh
Ml pointing i. bj no niMnt itrMiaoua, tboro
ii • ooruin diitinotir* doUcMy wd robMrnont

"I
••iylo in liii boat ludMiM*, "A good

M»nTo u » good powMion. Bis dnnghto-
>»»n»hip i< sonnd, hu bnuh-work foU of gwto
•nd ozprcwion, hia oolonr qoito U* own ; to
• right MUM of nstor* and a niaatarj of
atmoapborioofllMta U naiud a gwoino atnin
of pootiy" (HmJoy. A OntnT; of Artisti.
Olaagow, 1889, pj 11»).

^

Il2g

i.-2i"?
'•»'*«»P« 'i* look of .hwp .»! A,p.hold in forogroond, atrwun or pool at right.

Wator ooloor.
Signod. *H ina.

»• PwpfH at Hra. UUm.

b, 14|

114



im
foM

RoilMrfif ihMp ud ilMphwd M Mt o(
bthiad.

WaMrnloor.
ISia. aJ6|ia.

•f C r. . tiluMam, «.

IM)
OMvith

laaiddl*

Water adogr.

Iks

r fongraod at Irft; woodi
tiaft.

lliia.zMiD.

I3<



BMji,tOronlin«iJSrtF«hr«M7,««.
B*-

gra lib In Ik* eouBtliii houw of hb (MkOT**m. H« abudoMd biuinMi aad tunfi

•aw li» hM lnM dNontod nidi iuoMnbb
«>«•«. -hU. hi. •orb .ppM, oo th. w,U, o»
JJI thjUmportMt nU«l». H. hMfo«HW
»• MMdait Mowan at th* Hmm, of
h* Mt« M Dinotor.

IN
J^*"^

•»«*• in wofhi*, oloudj .ky.
SigDtdlWr.

lHio.zSO|ii.

n* rrwMtr af tka Mm. •ntor Om

BMohiBfonmond with hcMkin. w««-
Initiabd H. W. M. W7i.

10iia.<tia.

138



r«um«t p«nUng. HU work. M»M.bU « it

W»(«r Colour.

M^io. xl7ia.

IM
.?""•**"

Watar Oolou.

isr



Bom tt UtMoht in 1844. Papn of Oabmt
da OrMTTUgea (bon 1810); tlao atndM at
Antwerp Aoadamy ; HadaUcd at Amatardam
in 1872, at Paria in 1880. Nanliuya haa ao-
qnind mueh popnlarity in Amniw aa wall
aa in Kn(land. Hia vein ia imitatiTa of laratla.
" Tha Ontoh baby ia (no doabt) an intereating
oraatnra

; hut it ia aaay to have too mnob of
him, and the gnater tha aktU with whioh he ia

treated, tha leaa deairaUe after a oertain cooraa
of him, doea hia company appear. That at
laaat ia the oondnaion impoaed npim one by tha
work of Albert Heuhiiya" (of. Henley, • 'French
and Datoh Bomantioiata," Kdin., 1888, p. 181).
Thia oondnaion of Mr. Henlay'a, formed
twanty-one yura affo, ia atill more ralid now,
for Nanhnya haa been an indaatrioaa depicter
of Dutch child life during tbe period. Hia
pictuna, with a certain oompetenoe, diaplay
a want of inrention and a monotonooi

Itt OMTCMmnmoR
Interior with oUldren ; window at left.

Bignad. SOin. x88i

Tfea rrspw^ •ftka nm. SMWtor Cu

188



IM
•Md

;
wmdow ud teU. .t left ; dStoSSSf

Water ooloor.

*«~*
»ta.xJ4iB.

l«f n CM.*

IgrmfwmtlookingonjtebUid windoTUt

W«torooIoBr.
Signtd.

19 m. z 86 in.

n«PrwMtr*frrMwteaM.lte. Iiq.

fri

1^?

IM



Offaraiaas, Tmiy.

Born 8th Normber, 18C4, at th« HMgat.Wu a pnpU of Blomman (q.r.). Ha Iim bato
medaUed at London, Amataidam (Intarna-
tional BzhiUtion), Puis, Chicago and St Lonia.
Hi* worlu an to be fonnd in the palace* of
the Qnaan of Holland, and of her mother, in
the Carnegie Oallaiy at Pittebnqr and in the
Maadag Hmenm at the Hague. He Ut** at
Laien in Holland.

162 '•"TUIT, NUB OP M OLD HU

Water-colour.

IS in. z 18 in.

»• Prm^unj af Jeaapb W. nmalla^ Ca^.

1«



''twVf Evwt. MM
B«rn nth D«.,„b„. ,,«, „ Ao,rt.nUm.

>» the GdleriM of B«doa. „d AntW^I^

Bin. X 7in.

T*. Pra^wty mtW.n. rMi.^ Ka«.

IM SMu-nuKn
SeuMonihon; the sh«lUdMne>n>.fi.A.lU (hming hehind . olond!^^ '' "*'

*«"•*•
«to.x8ita.

»• rrapwty mtU.m. mnmmm. Ca,.

16S „ .
" »»™ uunn

tor
;
lutera in right hand, «ott.«U U»?^yond. «,ttm,fa |irt.„„ i^'^k"'

•»W i b.-

*«""'•
SOUnxBBi.,.

141



let •TMRMB
DutA intwior with Mother bwdloc own

*«»^ MiimSliB.

n* rrwwtr af . . Wm^ Ba^

lO



167

I

»W3. he pMuW hirtorid or iUmtimti*.

Jo«er ImeU, Ihomme at r«itiit." and "<1M

ta foond in th. «bi„rt. of theQa«,rrfHoU«d «d of h., „„th„ .„d in thoMi;Mueam at the Ha^e.
^^

n,h.^»«dow. leading U.^^tZ^^XZ
Water oolour.
*'«"'"•

«in.xl.i„.

143



Bom at Anaterdim in ISao. Med«Il.d u
Nio. in 1884, London in 1888, Honioh in 18M.
•nd in 18B8, Anutordun 1908, Amn«rd»m
laor.deoonMinlWn. Baaidw »t the Htgn*.
Mr. TholMi U mn exoaUent oolouriat and lie hsa
• wand faaUng for atmoaphu* and oompontiun.

I6S.. *>" ntt •TORM

Wind blown atrip of watar in for^ironnd:man and boat to extreme richt; large over-turned tree to centre; atream behind and olondy

Water colour.
Signed and dated '99. 88 in. 1 81 in.

tfc« PrsMrtr af OiMtM- Ol •«f, f^

!•» '- ™« Mcmt «T me
Sunlight on architacture in upper part of

picture; figurea in ahadow below.

^«°^- 28 in. 1 39 in.

Tfc» PrapMty •! mn. •••y-TrMa

170
Open woodland with fowla; two children

fou"*
"' *°"''8''* breaking through

Signed. 48 in. xUin.

Th» Prtfrty af . B. Oalar, Ki^., kt.
144



171

•Jjfcrid. withJgom: trM! at ri^ht .S lA^tH. .nd bridg. in diitmo,,. d6od;i;,nS;

SigMd. 18 in. lUiin.

M.tEBr*'"*"'^ ••*•'.«•*

14S



172

n«lM. W. . MM ML J. ra. «*> WmI*

Oittta lad fliarM on dwij toad* omt ion.

Bigntd by both artirti.

3S In. z 41i in.

146



1T8 MTTLI IT TM WOOM

«ttl. Md monnUto.' £m I-fi!^'* »"«

Watar ooloor

147



JMk inuMo
!«>• JP«PU <* UoMidu TiTTMr. Two of
^bptetani an in tho Bijks Mombb at

174 vnmm w mltt

^""f T*"* *"«fc fn thadow at right:

U in. z 9 ia.

mrj5«,.
•.«,«

rw I. Wakar. la^

148



17«

176

Born 10th Jgi», I8M. .t th. HifM ; di«d
Mth M«h, 1903. Wm popil of a H. Vm.
Hore .nd of SclMlfliout Ho uihlbitod Ant .t
tt« Hkb«. In 1849, ud from tb.t date ontU

prodoood • MDtinDoiM (tnun of chanctoriitie
»o»ta. Hii Mpoeial mrtUr wu the pdntiii«
of tho wlioDt Hatmt, of tho landrapo of hi*
mUt. oountry-tho poldnt, ud tho dimoi.
Hi» irorlu in oU and mtoF oolonn aro to bo
*»»«« Ir aU the important eoUeetioiia of
Bnrape and America.

THE OVTIi or TMt !«
baofcid.

''"•«™»''
'
»i>'*»ai to left in

Water ooloor.

^'«""'- «34in. »l»iB.

Water eolon.
*«"^ S4in.zl«in.

n. rrepartr of C. r. B.MiMtoiM.,, RX.

ld»



177

p.??iri2?,sS'i'«««~-. -w-M-
Watwooiomr.

SSia.zWte.

n« Prt$m\i tn MbMlara.

uo



WMtudtnMipiBMamiiifatr.
HcatduddaM'Se. ITia. lUia.
TkarrapwtyafM,

179 Of.,
w iiM-inuiM

Chwihonwithpoobii.
, ijroniHl I «ihtat

Ul



KdiuMtad at AnntowUm. BzUUtad at St.
Louia in IMM. Oontomponiy Dutch oU and
wstar ooloiur paintar and Tigorona atohar.

180 }f*e» window in oantn ; tiina eUldian at a
taUa.
Watar ooloor. SIgnad. U in. z 16 in.

Tb* ftufarg af J. W. WtmnHm, laq^LUa
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I6W.I749
Born .t Alton., „« H.mbn,K, in IdM.

J^*l:!r!r*"*- »"»««*£ hi. drtu

«»*»P. «d of the Prin.«MU. .irt.,. H.^»^« »„^e. ..^ h, «,^ ,,„

»»J^ ttd ho WM ontruted with the pro-d^of.U,g,ottTM. which oont«n,.C
«^« tw«,t, p^rrit. of th. «,„b«. rf thl,

th. Kin, of Donaurk, FnriMiok IV sTtl^w»t to B^..„a wh.„ hi. .oTrJ^t"
ton„hm.nt»th„th.n«imi„tio„."

After tLtet.rv.1. which h. .p«,t to 0.,^ ^7;^^^ItoEngUnd. to,«i.l720.whi:^P«»W . portr.it now to th. Lon^. h.wfncdH, offer to go to Bn«i. wh.« hU work.W .tt,«t«i th. .tt«,tion of th. K„X
"^.tth.OonrtofBrm,wick. I>mn«w«
tilT^'

of th, Bt.r.li,t.. HU popiSL^r-» du, to . addit, to n.tnr. which WuSto«»m for „t Hi. work i. i„t««ttag from IW.tono.1 point of vi.w. becn« h. r^t.*P~h^ better thjn „,on. rf«. the'^^
P«rt».t«re of th. flr,t hiUf of th. 18th omi»^

't?"^"" "' """"'« •"Mt«Mmhut m Alton. (1662-1737)

*'~'"
S8 in. 1 27 In.

165



^•* ISl^L'i^'r^^vc^wM),I«dr sbont 4S TMH of •«•; weuing bhek

Ord. U in. X ar in.

!»• »rip»»F .r PrrfMwr m. «m-

ISO



188

r(wKrthr)l
ITU

Zll^ -^ °'" '"P^^' -^ »*»••• Goto-faed Knai«. WM mt to Uj-den by faU f.th«.

«me intantM in .rt, w.nt to Anatwdun

^t^F.rf„«^Bol. Ut«h.w.„ttoI«o«.«d to V«„e. »h«, h. p.i„t»d »m. portnut^Ha went to London in 1674 ud ther. paintodimy of the Importuit penone of hii time.

NiRTRarr or uov rum
io<Sfbiurd,sr^' '

"-'^ " ""- "' '"^ .-

S4 in. z 19 in.

ur



.lOtto. «. |t7o
Bom at Dumitedt about 1870. Hit btharW" PMftMor of the Hiitory of Art .t (*•

DttBuUdt Polytaohaio. Seluafw b«M to*o» bk tdont u »n utiit M ui mtI* «mHo bNua. .'mmbw of the UatpoU group of
Munioh, which ooonpitd • podtion brtWMn tin
awewionuU wd tho old Munich iohool. Tha
Bniporor of Qmamj commiauoMd him to
P»uit » copy of Peu*-. portrait of Fndarick
tha Qraat for the St. LouU Ezpoaition At
thtt expodtion ha alao exhibited hia important
Venua Anodyomane." He haa reoenU* de-

Toted himaalf almott exdnaiTelr to freaco, ia
which ha haa executed hiatorioal worka for the
city of Darmatadt, where they are to be aeenm the tower erected to commemorate the recent
n-rriage of the Grand Duke. Sohaefer i. an
MoaUentoolouTiatandacompatentdiaughtaman.
Hia mythological paintinga thew a Wrid imag-
inaUon and mature taohnioal metboda.

184
Six nude fi^urae of children playing on grtaa

cbildren embracing or wreatling.

Paatal.

Tha
Smli

34^ in. X £«^ bi.

•* »raf»aa«r «m tar

1«



No. 4. OoU«rtio»ofS«iorB.ph.dPi,rtL
Od^.oUon oft*. Hon. G.W. Moon.
CloII.ot.on of Mr. Robt DtTta,, Wri.

mar Honw, Kant.
6. UolJ~tion of Si, John P.„d«, M.P.
7. CoU^Ajon of Mr. H»„. liodon^Id,

Edinburgh.
—~™—«•,

17.0oU.caonofLoMI,y„ah„t
». ConootlonofLortAdibnrton.

^'^'^ •' *•*»"• ^«<>«»>» i» 1887
OoU«rt.onofMr.JohnH.U8h.
Ooll«*.on of Mr. 0. J. PooUy. 1874.
Ooll««ionofMr.H.W.S,MP

«.OoU«,t|onof8irBob.rt^'*'"'"'-
n. OoU«rtion of Major Thorbum. Cta-

"no. Paablaa.

188. OoU«rtion of tha Marqni. of Bath.





•*•***?»•* Pwrnt^ u tk.

Art MuMuin of Toronto '"CX'lotui.
B.«rdmory, Gwrge, b£

•

• 8«
BrauH, W. H., On • 8

Cox, Herlirt c!; EiJ^- -24,48
OoJt, The Hon. Senitor 1 2o n' lo ... • H

KOgour, JoMph, Eii „, .«»-e» Cheifcr'aTSM ' « ffi «f*'J»'i?
J»^fe.H 86, 90; 1^138,^4,?^',»^„!?'„1;

149. ' ^" '"• '8, 18, 71, 92, 143,

Tan derSmlMen. Prof' lr ir ' ..,; 81
Univenity of Tore^S'

^^ "• '*' '"O. '84

Wood, E. fe. Ji,., &.,^^2fl, 180, ,41, ,«,, ,«,





Boiboom,
Boudin, L
BriH0t,F.

3,8.

». J. 128 190 n°''^Ti ^- *- 8»-

m:
™>wn, AiDMbr 2
CMln,J.O 8a7<!«.

S"*!™*™, PmiI, 23.
Cl«w.E.. 180.
OoMtoble, John, 23
„ 24. 26, 28.

'

Corot, J. B. C, 67. 68

Ootnun, J^ A 37.

Cox, David, 28.

SfM-N. v., HB, 130
Duprt, Juli, 76.

Fantiii-Utour, I., 77,
_ 78. 78, 80, 81.

' '

Fbrtunt M 121.
£»«•.£. si
a<iiuborou|b, Thorn-

oWd, 'David, 81.
«rtm., J. I,' 88.
Gloyer, John, 82.

S"M"t.'^«w. 88.
Ouardl,|VMjce,c<„U8,
H"T>lgnle^ H. J. 8?

88. Iwalb,'joi
186.

•'. IM, 188,r"~», r., 04. ijiii
< ••", «o»

I»°^'HeIrt,B.,122.
Henner, J. J., 86, 87.

168

M. *9, 90, tilTw'
93. »4, 88,117. '
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