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Publishers’ Announcement.

b,

We have secured a few hundred copies of the July 1899 issue of CORTICELLI
HoMr NEEDLEWORK. Any of our subscribers who lack thisissue to complete their
files will want to send for a copy now before the book is out of print,

Without question the article on lace stitches which appears in this issue is the
most complete ever published, and it will be found valuable for reference. No
expense has been spared in its preparation, and the illustrations have been engraved

i e s
B i, e

especially for CORTICELLT HOME NEEDLEWORK,
The coming fall months are destined to see no decrease of interest in the elab
orate and clegant crocheted silk beaded chatelaine bags and purses, which are no: -
so popular. Original designs are difficult to obtain and the many patterns publish. P
ed in this and past issues of CORTICELLI HomE NEEDLEWORK have been great!
appreciated by our readers if we may judge by the many favorable commentsw
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have received.
To those who receive this issue as a sample copy let us say that the su-

scription price of the magazine is 35 cents a year. 1f you like this issue you w.. |
want the ** Christinas present’’ issue which comes out in October. !

CORTICELLI Si1Lx COMPANY, LIMITED,
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FRroxTISPIECE,
‘LAINE Bac No. 24.

STEEL BEAD CROCHETED SILK CHaTHI

For instructions, see ** Chatelaine Bags and Purses.*
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Mexican and Virginia Drawn Work.

3v Litcian Baynas Griegin,
i

Anyone who cau hemstitch can make drawn work.
of all the arts in lace making.

189

It is the most mechanical
A beginner should choose some pattern that
repeats the stitch, rather than one that has a large variety of stitches.

The

Fi6. 131,

ginia drawn work is very simple, and there are only two stitches to learn. The

ig‘_{xs depend upon the variation in the way the threads are drawn. Fig. 131
["Fig. 132 are examples of this. Fig.

131 is a centerpiece made of fine
shers’ linen costing about 50 cents a yard.

1 (Half a yard will make two
tetpieces.) The shape of the design is first marked on with a pencil, the

iads are drawn in either direction so as to leave the drawn surface covered
i’

AfRT SOCIETIES EVERYWHERE USE B. & A. WASH SILKS.

g{fu L SR



190 CORTICELLI HOME NEEDLEWORK.

with little square blocks about a quarter of an inch apart. These will of course
alternate with little square holes. When all the threads have been drawn, with
fine cotton overhand the inner and outer edges so that they will not ravel
Then, with B, & A,
Filo Silk, start at the
upper right hand
corner and go round
each block with a
! darning stitch, divid-
ing the threads on
d either side of the
block into three
strands, going over
one, and under the
next, and over the
third, until the silk
-aeets in a circle
round the block.
This makes the little
honeycomb pattern,
Each square must be
gone round in the
same way. Thelit-
tle square holes are
filled ir by catching
a third of the strands
on one side of the
square and drawing
the thread so as to
make a tiny loop in the middle, and then attaching the loop to the other three
sides of the square by a twisted silk thread. The rest of the pattern is just a repe-
tition of these two stitches. The inner and outer edge of the drawn work is run
round with a little fine Feather stitching done in B. & A. Filo Silk. Last of all,
the outside is cut to the desired shape and fringed, and the inner edge of the
fringe Buttonhole stitched over a small cord, inside of which is run another row of
Feather stitching. Virginia drawn work can be done in colors, but the all white
work is quite effective. Some coarse material such as scrim is the best to practice
with ; the threads draw easily, they are large and easy to count.

MEXICAN DRAWN WORK.

Often the most complicated looking piece of Mexican drawn work is quite easy
to reproduce. For example take Fig. 133 and Fig. 134. Fig. 133 contains
three stitches in the border, the flower, the cart wheel and the square, In the
center the cart wheel and the square appear again with the addition of a dower of

EXPERIENCED EMBROIDERERS USE ONLY 0.& 4. WASH SILKS

~
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another shape. This makes in all four stitches. Before attempting to combine
_the stitches work out each one separately on a large scale on a piece of coarse linen
-so that the mistakes are noticed as soon as they are made. These stitches need not
ibe wasted. If any one of them is repeated three or four times on a piece of linen
they will make a very handsome doily. .

To make_Fig. 133, hemstitch the linen and block out the heart-shaped patteru

:i FiG. 133.

“1.11 the center, draw the threads, overhand the edges, or, Buttonhole stitch them.
“The beauty of this design, as with all drawn work, lies in the regularity with
“which icis done. If the same number of stitches wre not used in each stitch
.thesame kind, the effect will be spoiled. Even the taking up or the leaving off of one
'.§'titch will change a whole pattern. In this pattern fifteen threads are drawn,

§ B.& A .SILK IN HOLDERS SAVES TIME AND ANNOYANCE.
§
i

!
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» 192 CORTICELLI HOME NEEDLEWORK.

then fifteen are mlssed alternating in this way until the drawn part of the linen is
covered with tiny blocks of lme? alternated with square holes and blocks from whlch

the threads have been drawz in one direction.

Darning stitch in a circle twice around the little square and knotting |
the thread with every strand that the thread goes under or over.

are to be kept a little apart, so as
ts keep the work open and lacy in
effect. The oblong stitch is made
by weaving the Darning stitch in
and out of theeight threads that
cross each otherbetween the flower
and the cart wheel. The center de-
sign has only one new stitch—that
of the flower. Thisis madein the
same way as the flower in the bor-
der excepling that it is kept square
instead of round. Fig. 134 has
been made in the ceuter ¢f a piece
of linen, and when the design was
completed, and its edges made
perfectly firm, the linen was cut
away. This piece contains the
cart wheel and the cross; The
cross is a Darning stitch. Begin
by taking up one thread in the

The design is made by three stltches,
the flower, the cart wheel, and the tit-
tle oblong block. Fill a needle with
100 cotton and start at the block nearest
the upper right hand corner and make
the flower. This is done by takiug two
strands on one side of the square and
two on the next side, and, with a darn-
ing stitch, weave them together six
times ; then take the two middle threads
of the four youhave been darning, and
darn them together three times—this
will make ine petal of the flower ; the
other six are simply repetitions of the
same stitck. FEach little block of linen
nmust be woven into a flower before the
second stitch isundertaken. Thisallows
for a Spider’s Web stitch between each
flower., It is made by weaving the

middle of thé cross ar.d catching up an extra one each time the needle gees back

YOU CAN DO GOCD WORK WITH SILK IN [IOLDERS.

These threads ;

i
|
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" and forth until all have been taken, The width of the cross will be determined by
the number of stitches allowed

Once having become
familiar with  the
stitch, it is easy to
reduce it to any size and
to apply it.

Fig. 137 shows
the Darning stitch
of the butterfly wings,
the flower, and the
block. Almost any
pattern can be woven
1in this stitch, if the
;ithreads are carefully
sand regularly counted.
3 Fig. 138 has two pat-
-zterns alternating round
~& square. The ome in

K7 WPOUUCY

vy

in “the square in which it is made.

Fig. 135 and Fig. 136 are
made entirely with the darning
stitck and the cart wheels.
The butterflies are woven in by
beginning to dern about half a
dozen threads at the body and
widening them until the wings
are as broad as desired and
then narrow very slightly, to
give the curve. The butterfly
appears so continually in drawn
work that it is worth while
studying it separately, and
making it very large to begin
with. It can then be intro-
duced into endless designs and
alternated with any number
of stitches. It is useless for
an amateur to begin with

é a very fine bit of drawn work. If you have some particular piece that you wish
:$ to copy, and it is fine, Qo it on coarser material and enlarge the design three or
% four times. Thisisdoneby multiplying the threads by two or four, eight or sixteeen.
l

F16. 237.

.ghe corners has the flower, the cart wheel, and the blocks, the other squares are
> {nade of new stitches. From right to left a2/ the threads have been drawn, and
supplemented by fine cotton that runs across the square in six different places

T p AR S,

B.& A.SILKS IN HOLDERS DON'T SNARL OR TANGLE.,



194 CORTICELLI HCME NEEDLEWORK. ~

i
catching first three and then two strands as it crosses them. In between, where
they are kuotted, appear the cart wheel and a nine leafed flower.

The only satisfactory way, or it might be said the only way, to do drawn workj,
is in a frame, tuat is for the weaving. The work of drawing the threads,".
hemstitching, and buttonholing should be done before the picce is mounted! )

]
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Fic. 138.

The designs which have been suggested can be adopted to a variety h
purposes. Drawn work gives a most attractive finishlto'table and bed linen e
may be made as simple or elaborate as the worker fancies. For lunches "foé
little suppers when no clotk is used, dainty pieces of drawn work form an impdosg
ant part of the table furnishings. ke

ARTISTIC EMBROIDERERS USE ONLY B. & A. WASH SILKS:

3
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Lessons in Embroiderv.
e Editors’ Note.
gs 'y This department, under the charge of Mrs. L. Barton Wilson, has proved one

the most popular features of the magazine. By its use any beginner can secure

detailed instruction which ordinarily could be obtained only from a course of

& ersonal tnition under some good teacher of embroidery. To secure the greatest

Menefit from these lessons every beginner should have the back numbers of i.e

agazine mentioned below. These books cost 10 cents each, or the four books of
, if ordered at one time sent to one address, 35 cents. In ordering give both

onth and year desired.

*  January 1899 Magazine— Describes all the different Embroidery Stitches.

§ April 1899 Magazine—Describes Crochet, Crochet Stitches, Childs Silk Cap,

| McGill and Trinity College Designs.

j July 1899 Magazine—Describes Famous Laces, Battenberg Lace, Lace Alpha-
t, etc.
1 October 1899 Magazine--Lesson on the Daisy, Holly, and Chrysanthemum,
January 1goo Magazine—Lesson on the Double Rose and Morning Glory.
April 1900 Magazine—Lesson on the Trumpet Daffodil, Tiger Lily, Clover,
d Mignonette.
July 1900 Magazine—Yesson on the Geranium, Strawi)erry. and Pansy.
October 1900 Magazine—Lesson on the Bachelor Button, Sweet Pea, and
ple Blossom.
January 1901 Magazine—XLesson on the Orchid and Purple Iris or Fleur-de-lis,
April 1901 Magazine—Lesson on the Lily of the Valley.
-1t3 Any regular subscriber to CORTICELLI HOME NEEDLEWORK is always at
‘“Rlferty to ask for information on any subject pertaining to stitches, designs, or
mterial. These questions will be answered by mail as promptly as possible if a
'“%' cent stamp is inclosed. The only condition to be fulfilled is that your name
: t be on our list as a regular subscriber. We hope our +eaders will take

A u%antage of this privilege and if there are any doubtful points will not hesitate
“prite us for assistancc.

Lesson XX.—How to Embroider the Wistana.

COLORED PLATE XXIV.
By L. BArtoN WiLsox.

‘When we study the motifs of Japanese and Chinese decorative art we arrive at
Agddea that their flowers, long-tailed chickens, etc., grew on purpose to be painted

FEmbroidered. ‘Their natural flowers scem ready-made elements of design, and

‘ely when we succeed in our climate in naturalizing their vines and trees we
B ght to take advantage of the opportunities they afford us in art, especially when
g have been shown the way by the wonderful people themselves. The wistaria,
qfowﬂgner from these parts, is an exquisitely graceful vine and the pendent

oms are well known. This latter fact is not a small advantage, for _people
ke %o recogmze a thing they already know.

YOUR EMBROIDERY WITH GENUINE MATERIAL ONLY.
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It is necessary to reduce the size of the leaves or to consider that we are }
working from the smaller ones, for they are rather large in nature and the’space fs
of a twenty-two inch centerpiece, for instance, is not large enough for many. The
complicated lowers must be reduced
also, not as to size, but simplified so
that the prospect of embroidering
them will not be discouraging. 3.

A study of the form of the indi-f §.

They are like the bean or sweet-pe&;%’
flowens, papilionaceousin form. They, g'o
bave the wings and keel, etc., all o A
which must be brought out carefu]l)ffx?
in the particular flowers of the buncl;
where it takes the high light. Mor¢ ¢
detail in all the individual floweret' ™1
is allowable than if the clusters wer{.
thick or firm ; they are indeed quit}-{i
open so that the little flowers shoy
quite dainty and light and are very
full of spring on the main stem. Th)1 §
way in which they should be simplj %
fied for embroidery can be seen in thf &
contrast between the pen drawinfi)
which suggests the natural flower and tie diawing modified as it should be fg] ]
use in design. See Fig. 136.
One of the elements of a vine most usable in design are the stems, and ﬂi-:g
stemns of the wistaria are especially
manageable, for in nature they twine
in all directions and, moreover, about
themselves in a fashion all their own.
There is no difficulty in filling a space,
or in getting over ground, or obtaining
grace when one has such an advan-
tageous element as this to work with.
A centerpiece design composed of four
blossoms, twice as many leaves and
all these joined together by the twin-
ing vine will be very beautiful and
quite elaborate. :
The color is a very dainty purple, one that we need not be afraid to us };
white. If we keep the wings of the flowerets light and use deeper color injg
keels the desired color tone will be obtained. ;;

Fi6. 139.

Fiu. 140.

’

s

B. & A. SILK IN HOLDERS—NEAT, COMPACT, CONVEA’]EA{
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The proper purples are B. & A. 2570, 2352, 2353, 2354, or possibly nearer the
4 natural tone, but not more artistic would be the beautiful shades 2851, 2853, 2854,
31 2855. When the vine is in blosscom the leaves are your:y and fresh and for this
‘Y reason we do not need to apologize for making them
Jsmall. They are moreover hardly past their new light
sgreen when the purple clusters are hanging among them.
“UThe shades for the foliage are 2560, 2562, and 2563. One
. ide of the ;t2ms may be outlined in 2565, the ot:zr side
ﬁght Purrle and green is an acceptable combination
srovided \h : tones are harmonious. While they are not
omplementary they contain the three colors necessary to
ost. compositions in color,~—the red, the blue, and the

o et

[P

ellow

1 If one should undertake to embroider clusters of wistaria in full embroidery

a rich fabric it would be necessary to give the most careful attention to the
pass in its thickest part, 1n order, by background work, to bring out the detail of
the foreground. This cluster is not, however, like the lilac,
so dense that we cannot see through it. It is rather open and
so less difficult, Begin at the top of the bunch with the widest
open floweret. Lay in the Long aad Short stitches arow.nd the
edge of the two cleft standard as in Fig. 140. This is enough
work on the standard, next work out the keel. This wili be
different in form in the various blossoms because its position
will be relatively different. The front view of the top floweret
presents the front of the keel with wings open. In the front
view the standards furthe: down the raceme droop downward
and so the wings only show. Embroider the keel in the
former as shown in Fig. 141, and the wings i1 the latter asin
_ The principle of the direction of the stitches is to the

ter in all these positions, as one can ciearly see. -
There is still another aspect of the keel and wings in the
erets lower down the sides of the rateme. In these the odd
e keel can be very prettily worked in the Overlap stitch.

4Fig. 143. Then come the buds, which show the form of the
1 8] in the same way closely covered by the wings. The same
&. ,e of the Overlap stitch will be employed here. Begm at the
Eq;and work on the rounded side until the calyx is reached.

Fig. 144. The calyxes are brownish purple, but instead of

ucing another color it is better to work them in one of the
zer shades of green, after the maunner of Fig. 145.
“After this detail is laid in, work a little background in sim-
18 1@1(1 stitches to suggest the flowers which are back of the
infeground ones, or on the other side of the bunch. See Fig.
#nd Color Plate. Now join all together by the gracefu) stems worked in

YWE MOST DELICATE WORK IS DONE WITH B.& A. SILKS.

F1G° 144.
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twisted outline, or in simple outline if preferred. On these stems largely depend}.

FiG. 145.

CORTICELLI EOME NEEDLEWORK.

the grace and general char-
acter of this beautiful pendent
blossom. It seems weighty
but at the same time perfect-
ly lithe. See Colored Plate
XXIV.

Wistaria is a particularly
good motif for large pieces,
table cover and screens—per-
harps we associate it with
screens because the Chinese
use it so much on them. <Cur-
tains of gold colored sateen,

or one of the new linens, embroidered in such a de-
sign would be very pretty. A gold ground in any
case is especially sunitable with purple and is always

rich. A very pretty design for a centerpiece is No. 1450, shown on page 207}° {

this number.

Fic. 147. K
INFERIOR SILK IS NOT ECONOMICAL AT ANY PRIC.

COLORED PLATF XXVI.
By L. BarTon VriLson. -
Poppies have been popular with embroiderers during all of the time of} -

Lesson XXL—How to Embroider the Poppy. !

called popular embroidery—and especiall
the time of the crewel work. These floyfio-

despised, for the contrast between thelg
material and the glossy, suggested in af4
positive way the brilliant sheen of the,
poppies.
Nothing could be more absolutel#
licate than the silky poppy. The pe
filmy as gold leaf and unless we succ
making them seem so we fail in theggs
essential. All we have said in urgingi®
cacy in the case of the pansy or applef; .,
som we may repeat with emphasis in th'3
of the poppy, for certainly no more
flower grows. Its texture is in markq,
trast to its decided color, it is like a
as easily blown away and as ready tof -
yet altogether tangible and brilliant
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eye. Curonly aid in obtaining the expression of all this in embroidery is the sheen

of the Filo Silk, beyond this we must accomplish it by
management. To be sure, some poppies are pink and
white, but the common poppy we know so well is red—
unequivocally red.

The best way to modify this on white, where the

} difficulty of getting the quality of delicacy is increased,

is by the use of pinks in the high lights. Because of

{ the glossy texture the lights are very high and in thus
Yembroidering them we relieve the glare greatly. An-
Jother contrast of textures in the poppy is to be seen in

Fic. 148.

-ithe hairy stems and buds. This quality can be managed

FiG. 149.

very nicely. The black stamens add to the bril-
liancy of the whole and the opium heads and nod-
ding buds give us wide scope for work of various sorts.

As to the form of the poppy it is very simple,
so that the fajiures we see are not due to it but to
texture. Be sure you have a good drawing to work
on and mind the oft-gi~en caution as to a wavy
outline. See pen dra ving, Fig. 147. It should not
be hard or angular at any point.

Decide at the outset as to the direction from
which the light should come. This settled, work
the light reds or pinks over the light sides of the

wers. ‘The lights also run down deep toward
De center because of the flutes in the petals.
is crimped character also causes sudden con-

lights and deep red very near together. See
plored Plate XXVI. By laying pink and dark
! red close together the
glossy effect is gained.
See Fig. 140. The proper
reds are 2060a, 2060b,
20614, 2062, in the high

lights, 2062a, 2063, for the body color, and 2064, 2066,
2067 in the shadows. Stamens, Black 2000. The dull
blue and silvery green of the leaves are just the shades to
subdue the reds; these shades are 2560, 2562, 2563, 2565.
The buds when they burst are deep in color, so it is better
to use the lighter shades of green in their calyxes for, as
igested in the strawberry lesson, light green is more harmonious against
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four petals would make it so, but they are so full and convoluted over each .
other as to make us feel that we have a double flower. The
contrast of light and dark in these ruffles is illustrated in Fig. 147,
The half work is appropriate indeed in this case
for we want to express the form with as little
i+, work as possible as every stitch adds to the
< weight and tends to lessen the lightness. The /477
s~  method therefore will be as simple as the form ‘\
Fic 152.  of the flower, and the direction of the stitches Q?

¥ 1

will be toward the center. In the petals which cup deeply, as ' 1

many “~—see Colored Plate XXVI—the direction is not less to .. A\ ge

the center but it is gained indirectly, that is by making the Fic. 153. i

rows of Long and Short stitches to overlap each other at their base. For instanc%"
in a petal such as the onme in front of "the st

would be placed in as in Fig. 149, the next -row would lap /-
the bottomas in Fig. 150. It would be as well to stop here a
not make any more rows, but if the work is continued to maled
full stitchery, then the rows would continue to lap each other{
such a way as would bring them to the center. Thisis the Ov&

lap Tapestry or Feather stitch—see page 29, in the January1§ |
issue of CORTICELLI HOME NEEDLEWGRK. Down behind th¢-

light petals the folds of the deep omes should come (see l‘
FiG. 154. 151), and this will throw out the foreground petals. L

The center of the poppy is very pretty as the seed vessel is quite ff if
developed before the petals fall. This ;
little pod is & sort of corrugated box.
in the full view blossoms where the top
is presented the stitches should be
placed from the edge to the center,
with the little sections divided off by a
deeper shade of green. See Fig. 152.
In some blossoms this seed box will
appear in side view, as in the upper
flower in color plate, when itshould be
worked as in the opium head Fig. 153.
By working in the stitchesin an overlap
fashion in little groups the effect in Fi6. 155.
color plate will be obtained. So many clever things can be done by ‘‘ manag;
stitches. The worker should always be lcoking out to be original in some
way. ‘They give the true value to work and make it individual. Around| -
pretty head are the black stamens and they are in such marked color contrast ’]
they must be sparingly used. Work them in ““Stem and Knot stitch,” thf:
the French Kot carried beyond the point where the thread leaves the gr _{f

B.& A. SILK IN HOLDERS SAVES TIME AND ANNOYANCH
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! ihstead of being sewed through at the same point, and so laying a stitch which
€ shall form the filament to the anther. Often the stamens are dusted over with
"t yellow pollen and it is as well to work in a little of this color in short stitches in
lprder to relieve the black.

Outline the stems before setting up the work ; after it is framed work these
aver with tiny stitches, at right angles, with sp/i¢ Filo in a deeper shade. Avoid
ipping about on the wrong side with the thread when bringing it back to the
: stem, because the stitches so laid on the wrong side will show through if the mate-
! alis thin. Lay some of the stitches all the way across the stem and some on one
\ bide only. See Fig. 154.
Mot The silvery leaves are somewhat difficult because so deeply cleft. ‘The
%r nciple of stitch direction, however, can be made very apparent in them by
1 aiwidering the base of the whole cluster of parts as the center of the circle and
]%a ing the stitches accordingly. See Fig. 155.

A good deal of the grace and nodding character of the poppies will depend on
wlhe stems, and the leaf greeus, if the right tone, will do much to harmonize the
3} Is—so the stems and the leaves are important elements.

1 The Proper Needles for Embroidery.
F‘ B Bv ax Expgar NREDLEWORKER.
G

v

(While some may use the ordinary sewing needle, I believe the large majority
‘i:ue best needleworkers prefer the long eye or *‘ Lightning needle,”” and this is
eone recommended by nearly all the societies of Decorative Art in this countty.
8, 9 and 10 are the proper sizes for one thread of B. & A. Filo Silk, which is to

broidered into linen lawn, grass linens, or bolting cloth.* For ready stamp-
: !iuens use No. 8 or No. g; for heavier linens use No. 8; and for butchers’
lf s, or fabrics mounted over linen, No. 7 will be required. Nc. 7 is the size
1 Beavier work in two threads of Filo Silk. Caspian Floss and Etching Silk
jire a No. 8 needle, and for Roman Floss a No. 4 needle is needed. For
i)% Silk choose a No. 22 Chenille needle.t Lightning needles are the best,
?. 1

o

advise all needleworkers to insist upon having them.

I

-t

‘E f you cannot buy the ncedles you want in your city, send 10 cents in stamps to us, and we will send you
.n eedles of cach of Lightning needles of sizes 7, 8, g ; or by the paper of 25 ucedles, any sizes 1o cents
ager, 6 papers for so cents.  Other sizes can be had at the same price.

g Chenille needles for use with Rope Silk may be had by addressing the publishers of Corticarrr Home
e DEEWORK and inclosing stamps at the rate of 5 cents for each three needles wanted.

1d] 3
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202 ' CORTICELLI HOME NEEDLEWORK.

Centerpicces and Doilies.

California Pepper Centerpiece Design No. 675B.

The feathery foliage of the California pepper, together with its clusters ¢ !
brilliant red berries, makes a most satisfactory subject for silk embroidery. It: .
not difficult to handle as shading and stitch directions are the simplest. Incommo, ;
with so many of the newer centerpiece designs the edge is finished with Battenber
lace instead of the conventional border. This gives a dainty setting to ti }
embroidery and is most effectiv
on pieces designed for use on !,
hard wood table. The bra*
should be very carefully bast¢*
to the pattern and all joining
very neatly made, as this is ti §
right side of the piece wh ]
finished. In rounding cury}
always baste on the outer edg
passing the thread from o
side of the braid to the other
may be necessary. The Iaf
stitches used are Plain Russig
Sorrento Wheel, Straight Bar, af .
Sorrento Bar with Lattice. :

Berries. — The Califor
pepper, as its name implies,
distinetly a Western grow
Its clusters of berries are pret: ]
worked in Satin stitch with Filo Silk, Red B. & A. 2060b, 2063, 2061a, 2062, 205
2063. They should first be slightly padded with silk of the sate shade as used!
covering. Now in working these berries do not make the mistake of usingf
shades in a single tiny berry. VYou have a good line of coloers, and by deeper
from tip to base a good color effect is obtained. The tiny stems are outlined +
Filo Silk, Green B. & A. 2050. '

Lecves.—The leaves of the pepper tree are similar to the willow, bu
a more intense green. There is no pronounced vein, so the slant of the stit
is from tip to base. For greens use B. & A. 2050b, 2050a, 2050, 2052, 2053. '4
and three shades may be used in some leaves and in others only one. The -
stems are to be outlined and the larger ones worked in a slanting Satin stitch
dark shade such as 2033 is best for these. (Not difficult.) B

Materials : Filo Silk, 1 skein each B. &. A. 2060b, 2061, 20612, 2062, 7d
2063, 2050b, 20503, 2050, 2052, 2053. 12 yards Battenberg Braid No;

THE B. & A.SILKS ARE PRE-EMINENTLY FAST COLOR. é:,

{

CarirorNiA PerpBr CeXxTERPIECK DEsign No. 675 B.
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CENTERPIECES AND DOILIES, 203

ox hall No. 100 thread. Dealers can furnish stamped linen of this design in 12, 18
!md 22 inch sizes. See note page 222, .

Pond Lily Centerpiece Design No. 676 D.
COLORED PLATE XXI1I.

The pond lily is a flower not often met with in embroidery designs, but on
dccount of its beauty it deserves a more prominent position. It is perhaps one of
e more difficult flowers to treat successfully on account of its compact growth,
nd every one familiar with it knows of the waxy distinctness of each petal.
Border.—The rippled effect of this border is somewhat unusual and gives
ipportunity for the introduction
of a little color, as for instance
'igxe delicate pink seen at the
gfs of the outer petals and in

b3

ebuds. Caspian Floss, White
. & A, 2002, may be used for
e edge, working in Long and
ort stitch, and Pink 2237 may
sbaded into the under

1ds. .
Flowers.—In common with
her white flowers the shadows
e necessarily expressed with a
Rlicate tint of gray, greenor
eam. The petals of the pond
y are worked in White B.&A.
2 and shaded with a deep
team as 2004 and 2770.
:voregﬁs Pl%?din}éxéiiuigm;: Ponp LiLy Cenrerpizce Dastgn No. 676D.
sed, but in this plate the shades are all somewhat intense. Thisisespecially true
gthe pink facing of the outer petals and calyx. A delicate shade of pink as 2237
1l give sufficient depth to this coloring. The center of the flower with its mass
R wavy stamens is another individuality difficult to express. Perhaps the best
n is to work each stamen in Overlap Tapestry stitch, using three shades of
llow B. & A, 20103, 2012, 2018, Then in the very depth of the center work
*9 nch Knots with Vellow B. & A. 2018, The zalyx, which shows in at least two ~
Fthe flowers of this design, is worked with Terra Cotta B. & A. 2090, 2090b, and
peen B, & A. 2030b, 20502, 2051.
{ Leaves.—~The leaves or pads are thick, heavy, and have the stems attached at

; INSIST UPON HAVING YOUR SILK IN PATENT HOLDERS.
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nearly the center. On account of the texture of the leaf itis the better plan
to work them in full embroidery or Feather stitch. There are five distinct
markings with numerous smaller veins running from them. Deep rich greens as
B. & A. 2050, 2051, 2053, 2054, will be very effective. The stems, thick and{
rubbery, also can be worked in full with green and terra cotta, or, as shown by the
Colored Plate, outlined on both edges with green and filled with short sketchy |
stitches in brown. (Somewhat difficult.)

Materials :  Filo Silk, 2 skeins each B. & A, 2002, 2051, 2053 ; 1 skein each B.
& A. 2090, 2090b, 2010a, 2012, 2018, 2237, 2004, 2770, 20350b, 2050a, 2050, 2054.
Caspian Floss, 5 skeins B, & A. 2002, 2 skeins B. & A. 2237. Dealers can furnish
stamped linen of this design in 12, 18, and 22 inch sizes. See note, page 222,

28

=}

3

,_., g»-g‘ w;ﬂﬂl

Conventional Cord Embroidery Centerpiece Design No. 1472. &
By E. & P. Varcxs. ‘

This is a new idea in embroidery and consists simply of a heavy white corc
couched down with B. & A. Twisted Embroidery Silk. The outlinesof the flower:.
are made with cord and the petals and leaves filled with fancy stitche
in Roman Floss, White B. & At
200I. . 52

The edge of the centerpiec
is finished with cord coucheq!
down in Buttonhole stitch witk
Twisted Embroidery Silk, Bluz-
B. & A.2754. Commence work
at the point of one of the scal
lops and do mnot cut the cor <
until the edge is finishe(
With a stiletto or. other shary
pointed implement make a hol
in the linen, draw both ends
the cord through and fasten P
the wrong side. This wof
needs to be done very meat!
The row of inverted scallof
just inside is worked in t?

ConvextioNaL CorD EMBROIDERY CENTERPIRCE same manuer, the connecti
Dastox No. 1472. thread running along the out

“curve. Here, as elsewhere in the work, the stitches should be taken about o
eighth of an inch apart.
‘The stems forming the conventionalized wreath are of a cord couched downf;

regular intervals with Twisted Embroidery Silk, Blue B. & A. 2754, the ends bej
ASK FOR B. & A. WASH SILKS IN PATENT HOLDERS.
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CENTERPIECES AND DOILIES. 205

‘carried through the material and secured on the wrong side as before described.
he flowers are all corded and couched down with Buttonhole stitch. Inthe center
" b the four-petal flowers is placed a small Battenbzrg ring and in the large oval
? flowers are iwo rings. These rings are secured by Buttonhole stitch, the connect-
! ’ng thread being on the inside of the ring. Cover the petals of the four-petal
owers with Honeycomb stitch, using Roman Floss, White B. & A, 2001. Outline
Y1311 the small leaves and tendrils with Twisted Embroidery Silk, Blue B. & A. 2754,
nd fill in the leaves in Brier stitch with Roman Floss, White B. & A. 2001. The
5 %our small round flowers are made of small Battenberg rosettes, couched down with

_1; lue embroidery sill-  (Not difficult.)
' Materials : Roman Floss, 2 skeins B. & A. 2001. Twisted Embroidery Silk, 7
keins B. & A. 2754. 8 Battenberg rings No. 8002. 4 each Battenberg Rings 8003
d 8004. g yards White Cord. Dealers can furnish stamped linen of this design

22 inch size. See note, page 222.

1

-—

T
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Jonquil Centerpiece Design No. 696A. .

Many of the newer centerpiece designs show Battenberg lace combined
A:w th embroidery. The border is usually made of the lace and gives a very dainty
finish. It is especially pretty when used on the bare table, when the polished
wood shows thirough the lacy
edge. The jonquil with its
clear delicate yellows is well
adapted to table decoration and
looks well in full embroidery.
The color combination of pure
yellow, drll green, and brewn

is very pleasing.

Flowers. — The corolla of
the jonquil, daiffodil, and other
flowers of this order is some-
what complicated, the cup in
the center being the main point
of difficulty. This is somewhat
deeper in color than the sur-
rounding petals and the stitch
direction is straight from top to
base. Care should be taken to
preserve the crimped edge of
witd cup and the turnover edges should also be given their share of attention.
peifese edges may be worked in the lightest shades of yellow. The petals

B.& A.SILKS IN HOLDERS DON'T SNARL OR TANGLE.

ito Je. "quir CexTarriace Desicy No. 696a.
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surrounding the cup are very easily worked, full embroidery being very effectiy, g
Commencing at the tip with B. & A. 2630, shade darker to the bage. The yello{{}‘
which shouid be used are B. & A. 2630, 2632, 2634, 2635, 2636. ‘There is a Color
Plate of the trumpet daffodil in the issue of CORTICELLI HOME NEEDLEWORK fy {
April 1go0. This flower is very similar to the jonquil, having the same gene:
outlines. The little sheath at the base of the flower should be worked in Brown|
& A. 2122, which is a complementary color to the yellow and green. >

Leaves :—In the leaves usé B. & A. 2480, 2481, 2482, 2483, commencing at t
tip with 2480 and shading darker towards the base. The stems are Worked‘
several rows of Twisted Outline stitch, using green on one edge and Brown 2122°}
the other. §

‘This is an unusually good design by reason of the natural position of the flow
along the edge. When the embroidery is completed the piece should be pres:
and the lace braid carefully basted on. The stitches are then put in according:
the stamping. When these are completed the linen is cut away from under {
joining of the linen and braid carefully finished. (Not difficuit.)

Malerials : Filo Silk, 1 skein each B. & A. 2630, 2632, 2634, 2635, 2636, 2/
2481, 2432, 2483, 2122. 20 yards Linen Braid No. 6. 1 ball No. 100 Thread. Di
ers can furnish stamped linen of this design in 12, 18, and 22 inch sizes. See g
page 222. 11]1

i
)

»

Wistaria Centerpiece Design No. 1450. %
COLORED PLATE XXIV.

This is a very delicate and dainty design of the beautiful purple wistaria w:
Tuns riot over our verandas and balconies during the summer montks.

Border—Thé border is worked almost entirely with Caspian Floss, Wi
B. & A. 2002, the edge in Buttonhole stitch and the scroils in Outline and L
and Short stitch. The crescent shaped figures appearing in each corner are’
lined with Green B. & A. 2742, and the tiny jewels in these figures are wot
with the same. The semicircle of nine and the clusters of three at either sid
worked in Satin stitch with Vellow B. & A. 2451. The perpendicular row
jewels in the four points are worked in green and the jewels on either si
yellow. §

Flowers ; Shades of Purple B. & A. 2520b, 2520, 2611, 2612, 2613, 2614
all be used with good effect; commencing with the lightest shades aj
top of each cluster, deepen gradually to 2613 and 2614 for the buds and half t‘
flowers. Colored Plate XXIV is an excellent reproduction, showing the sh!
and stitch direction very clearly. Two and three shades may be us’

EXPERIENCED EMBROIDERERS USE ONLY B. & A. WASH Si

L
}
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each blossom, the standards being lighter than the lower part. For the calyx
use Brown B, & A. 2120. The slender stems which connect the blossoms with the
Ymain stem are worked in
Outline stitch with a medium
shade of green.
3 Leaves. — Half work or
Long and Short stitch is
very efrective for the deli-
cately cut leaves. They
are worked with Green B. & A.
20508, 2050, 205I, 2052, 2053,
outlining the center vein with
tone of the deepest shades.
One of the prettiest ways of
‘jworking a woody stem of this
sort is to use several rows of
‘Twisted Outlinestitch combin-
ing a deep green and brown as
shown in the colored plate. It
jmakes an extremely pretty
jcenterpiece when made up in
- ithis way, and “Half work’ is
one of the most pleasing and
'5artistic features of modern embroidery. (Not difficult.)
Materials.—Filo Silk, 2 skeins each B. & A. 2520, 2611, 2612, 2050, 2051, 2052,
L2053 ; T skein each B. & A. 2120, 2520b, 2613, 2614, 2050a. Caspian Floss, 5
skeins B. & A. 2002 ; 2 skeins each B. & A. 2451, 2742. Either Corticelli or B. &
. Silk can be used as per above color numbers. Dealers can furnish stamped
linen of this design in 24 inch size only. See note, page 222?

WisTaRIA CBNTERPIECE DBsigw No. 1450,

American Beauty Rose Design No. A3649.

This is an especially good rose design in that it gives a good length of stem.
It also shows the side and back views of the roses and this makes them much
easier to embroider. .
Bordzy.—The border is composed of long graceful scrolls which are worked in :
.Caspian Floss, White B. & A. 2002, Buttonhole stitch being used for the edge and
Satin stitch for the innev scrolls. The lines which connect the scrolls in the
Lorners are worked in Brier stitch with Green B. & A. 2742, and the star shaped 3
figures between with Red B. & A. 2883.
Flowers—Five shades of the rich, beautiful shade of red peculiar to the
erican beauty rose may be selected, 2881, 2882, 2883, 2884, 2885. There is
eally very little occasion for using the lighter shades except in the turnover

DO YOUR EMBROIDERY WITH GENUINE MATFRIAL ONLY.
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edges and for high lights on the convex petals. Each petal should be given equai
care and the stitch direction decided before beginning to work. One is sometimed
at loss as to the proper stitch direction on the curled cdges. but an easy way te
settle this diffculty ig as follows-
Draw the outline of a rose lea‘z
on paper and cut out, Mark oy
this the lines giving stitch direg
tion, and when the edges ar
curled the lines will show th
proper stitch direction ta be fol:
lowed. Anyone can do this, a
the outlines of the petal do n
need to be regular. The pct,dﬁ
directly below these edges are i
the shadow and here _hould 1
used the darkest shades. A colug
ed plate of the American beaut
is shown in the July 1gooissue
CorTICELLI HOME NEEDI
WORK.
7 Leaves.—One of the prettie:
AMerICAN Brauty Réss Des:Gn No. A 3649. of the rose greens is line 256
2561, 2562, 2563, 2565. The san)
rule for curled or overlapping edges can be used here as in the flowers. Use tl
lightest shade of Green 2560, and the darkest shade for the part directly unde
\ The veins are to be worked in Outline stitch with a dark shade. Terra Cot(
N B. & A. 2090 may be worked into some of the leaves and in the steins and thorrd
" can be used freely. Smooth round stems such as these are best worked in Tapestr
or Long and Short stitch the length of the stems. (Difficuit. )
Materials : Filo Silk, 2 skeins each B. & A. 2883. 2563 ; I skein each B. & :
2090, 2881, 2882, 2884, 2885, 2560, 2561, 2562, 2565. Caspian Floss, 5 skei
B. & A. 2002 ; 2 skeins B. & A. 2742. Dealers can furnish stamped linen of th
design in 22 inch size.

Gloire de Dijon Rose Centerpiece Design No. 678D.
COLORED PLATE XXV,

So popular is the double rose as 2 motif for embroidery that we have addd
another variety to the number already published. This time it is the Gloire 4
Dijon, of which we have prepared a colored plate. It is a beautiful yellow ross
and is not of as compact growth as some of the other varieties.

Border.—The greater part of the border is formed of scrolls, which
B.& A WASH SILKS ARLE THE BEST IN THE WORLD.
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z worked in Buttonhole stitch with Caspian Floss, White B. & A.2002. The fan

: shaped scallops dividing the border into three parts are worked in Long dnd Short *

! Buttonhole stitch with B. & A. 2002, and into this is shaded Green B. & A. 274o.

i Lhe scroll just above is worked in Satin stitch with this shade. The leaf shaped

: strolls are worked in Long and Short stitch with 2002, shaded with green, and the
nobs or ends of the scrolls are also tinted with this color.

Flowers.—The same method of shading and stitch direction is employed here

in other double roses. Vellow B. & A. 2011, 2012, 2013, 2015, 2017, is used
pnnclpally with deep Orange B. & A. 2020 in the center. This is shown very
clearly in the colored plate.
Khe tips of the petals are work-
i ed with 2011, and the shadows
in the darker shades.

Leaves.—For the leaves use
. & A. 20503, 2050, 2051, 2053
th 2282, 2284. The center
in is very promiueut in rose
aves and it is to this rather
an the stem that stitches
ould be directed. The pret-
est way to work the leaves is
Feather stitch, with Tapestry
Long and Short stitch for the
ems. (Somewhat difficult.)
Materials: Filo Silk, 1 skein
ch B. & A. 2011, 2012, 2013,
2015, 2017, 2020, 20502, 2050,
5T, 2053, 2282, 2284. Caspian
loss, 5 skeins B. & A. 2002, 2 skeins B. & A. 2740. Dealers can furaish stamped
nen of this design in 18 and 22 inch sizes. See note, page 222.

' 1
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GLoIRE pR Dijon Rose Centerrircs Dasien No. 678D.
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Poppy Centerpiece Design No. 672A.
WITE BATTENBERG LACE EDGE.
COLORED PLATE XXVI.
- The beautiful blossoms of the , Poppy lend themselves with great grace to

ndedlework designs. They are to be found in a variety of colors from a delicate
imink to a deep glowing red.

The Battenberg edge is very simple, being formed almost entirely of lace braid
w.iith a Sorrento wheel worked in each point. Lace braid is also used for the band
connecting the divisions of the border, or this may be worked on both edges with
Gutline stitch and filled in with Seed stitches, using Caspian Floss B. & A. 2002,

EACH COLOR BY ITSELF IN A HOLDER—-NO TROUBLE.
é




Flowers—The Embroidery Lesson elsewhere in this number gives explicit
directions for working this flower. Its silky petals are very nicely ‘worked with |

Filo Silk, some flowers in deep, rich reds, and ¢ .ors in delicate pinks. Use Red
B. & A. 20622, 2063, 2064, 2066.

for the darker blossoms, and :
B. & A. 2060, 2060a, 2060b, !
2062a, for the lighter. The sta- |
mens are worked with Black ;
B. & A. 2000, and the pod in |
Green B. & 2053. This is ¢
complicated little affair anc §
needs careful handling.

Leaves.—The poppy leaf ic

deeply serrated and has a pro-
minent vein in each part, to;
ward which the stitches shoul
be directed. This particular,
design does not, however, show
the leaves. The stems should
be worked in Outline stitch on
both edges with a deep shade of
Green, as B. & A. 2053, and havt
tiny stitches laid across the stems to represent the fuzzy growth of the poppy,;.
(Easy.)
Materials ; Filo Silk, 1 skein each B. & A. 2060, 2060a, 2060b, 2062a, 2063£
2064, 2066, 2000, 2053. Caspian Floss, 2 skeins B. & A. 2002. 12 yards Battenber;
Braid No. 6. 1 ball No. 100 Linen Thread. Dealers can furnish stamped linen of
this design in 12, 18, and 22 inch sizes. See note, page 222,

, ' {
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Porrv CexTeErRPIECE Dision No. 67z A.

Grape Centerpiece Design No. 88W.

No more beautiful and effective piece of embroidery can be imagined than tIn
design of grapes. With the rich raised border of gold the first effect is a
immense Chira plaque and the beautiful soft tinting of the grapes aids thitd:
delusion.

Border.-—~The outer edge of the border is worked in Buttonhole stitch wil
Twisted Embroidery Silk, Gold B. & A. 2442, and the band forming the inng ;
edge is worked in Satin stitch with B. & A. 2441. Filo Silk, Gold B. & A. 2441,}
used for working the conventionalized grapes which decorate the band. T¥
grapes may be padded and then covered in Satin stitch with the Filo. Thet
covering stitches should all be 1aid in ome direction, or diagonal to the stewg‘i
The leaves are worked in Feather stitch with the same shade and the stems af

UNIVERSAL IN POPULARITY—R. & A. WASH SILKS.
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o outlined with it. Now outline both bands on the edges next the grapes with
own B. & A. 2446. Outline alsn the grapes and stems and the veins of the leaves
th this shade.

Grapes. The four clusters of grapesin this study represent ag many different
rieties. ‘The bunch at the top is the greenish white grape, the Niagara. This
worked in delicate Green B. & A. 2780, 2740, 2741. It is well to decide at the
utset in whieh direction the stitches are to be laid and to follow this plan in all

it gl

N}

. Grare CBNTBRPIECB Dasign No. 88 W,
elclusters. Two shades are enough to use in any one grape, the center being in
eldarkest shade, as commencing at one side work one row of Long and Short
itth with 2780, then a row of 2740, and lastly a row of 2780. Use the lighter
ades for the fruit in the foreground and the darker shades for the ones behind.
scheme of coloring may be carried out in the other clusters, using of course
;ﬂserent shades. In the cluster just below use Purple B. & A. 2520b, 2520, 25213,
23. In the ome on the right Purple B. & A. 2841, 2842, 2845, and in the cluster
rthest to the right Magenta B. & A. 2300a, 2302, 2304.
~§ Leaves.—A variety of greens is used in the leaves and stems, as B, & A. 2560,

INSIST UPON HAVING YOUR SILK IN HOLDERS.
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| 25213, 2523, 2560, 2561, 2562, 2563, 2564, 2565, 2300, 2302, 2304, 2780, 2740, 2744},

212 CORTICELLI HOME NEEDLEWORK.
25€1, 2562, 2563, 2564, 2565, 2452, 2483, 2434, 2485. Touches of Red B. & A. 266;

may Le put on some of the green leaves. Sear brown leaves a.e effective amonyg |.

the green, and should be worked in B. & A. 2111, 2112, 2113, 2160, 2160b, 2163a.
This is somewhat of an ambitious piece of embroidery and should not be attempted

unless the worker has had considerable experience in blending colors. (Difficult. )} ]

Materials - Filo Silk, 4 skeins B. & A. 2441 ; 1 skein each B. & A. 2117, 2112,
2113, 2432, 2483, 2484, 24835, 2841, 2842, 2345, 2446, 2160, 2160b, 2163a, 2520b, 2520,

f

2661. Twisted Embroidery Silk, 4 skeins each B. & A. 2441, 2442. Dealers cauf
furnish stamped linen of this design in 24 inch size only. See note, page 222. }

%
Violet Centerpiece Design No. 807A. }
L

A pretty design of violets with scrolls and heart-shaped figures worked in
shades of green. : {
i Border.—The border cousists of simple Buttonhole stitch worked in Caspiagt.
Floss, White B. & A. 2002. This as well as the seroll work should be done beforzi:;j

PR R

the linen i; put into frame. § [.\

Scrolls. — Caspian  Floss
Green B. & A. 2780, 2740, 2741,
2742, ‘is used for the scrolls.
Those surrounding the lheart-
shaped figures are worked in
Satin stitch with 2742, and the
Yips or spurs are worked with
B. & A. 2780. The ground be-
tween these lines is covered
with Honeycomb stitch using
2740. The scroll lines which
form points and connect the
hearts are worked in Brier stitch
with 2741, the next scrolls with
2740, and the outer ones with
2742. The jewels are worled
in Satin stitch with B. & A.
2740.

Flowers.—The violet is per-
baps the most popular flower in embroidery, not excepting the wild rose. TY’
constiuction of the flower is simple and his makes the stitch direction companE X
tively easy. With Purple B. & A. 2520b, 2520, 2611, 2612, 2614, you will have
good line of colors to work with. In common with pansies the two upper petd

Viorer CexterriBcB Dasigy No. 8oy A. l

ASK.FOR B. & A. WASH SILKS IN PATENT HOLDERS.
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e darker than the rest of the flower. It is not necessary to use more than two
ades in a flower but sometimes two may be used in the lower petals with one
i mewhat darker for the upper. The marking or eye can be expressed very nicely
th two threads of Orange B. & A. 2639 forming a V.
Leaves.—In the leaves use Filo Silk B. & A. 2520, 2521, 2050a, 2050, 2051,
53. Work in full embroidery or Feather stitch and vein in Outline stitch. The
btems are also worked in Qutline. (Easy.)
4 Malerials: Filo Silk, 1 skein each B. & A. 2520b, 2520, 2611, 2612, 2614,
21, 2639, 20503, 2050, 2051, 2053. Caspian Floss, 5 skeins B. & A. 2002; 4
cHeins B. & A. 2741 ; 2 skeins B. & A. 2780, 2742; 1 skein 2740. Dealers can
kvrnish stamped linen of this design in 18 and 22 inch sizes. See note, page 222,

: Pansy Centerpiece Design No. 1451.
[ of CoLORED PLATE XXVII. ]
~1 This is one of the very best pansy designs we have seen. It shows a novelty

rihe way of a border, and the arrangement and size of the pansies afford oppor-
ity for some skillful shading. There are few flowers which afford such a variety
frombinations as this one.
- Sorder.—The border is made in eight sections, four of which are worked in
in Buttonhole stitch with Caspian Floss, White B. & A. 2002. The others are
ked in Long and Short Buttonhole stitch witu Caspian Floss, White B. & A.
42, and the spaces between the overlapping edges are worked in Feather stitch
1 Green B, & A. 2743.

g Flowers.—The clusters of pansies appear in each alternate section. They are
£

&ll drawn and of sufficient size for good treatment. A very pretty combination
‘golors are three lines of purple, yellow, mahogany, dull red, and brown,
nencing with the cluster of two pausies at the bottom of the plate; for

dark markings around the center are in 2614 ; the center is in Green B. & A.
§{, and below this Orange B. & A. 2638 as in Colored Plate XXVII. The back
fls of the dark flower are worked in Red Brown B. & A.2092. The lower petals
retin Yellow B. & A. 2013, 2015, and the markings are in Red B. & A. 2092 with
<gge, green and white for the center. The lower flower in the cluster tothe
t is worked in Yellow, using B. & A. 2016, 2017, 2018 for the upper petals and
x% 2013, 2014 for the others. The marking on the lower petal is Orange
& A. 2020, and on the otbers purple B. & A. 2523. Themiddle pansy is worked
‘gurple B. & A. 25214, 25223, 2523, with markings of pale Yellow B. & A. 2012,
& other pansy is entirely in Red B. & A. 2090, 2090b, 2091, 2092. The next -
i%er of pansies.at the top has the darkest flower also in Red, B. & A. 2092, 2093
. the upper petals and the edge of the lower petals in 2090, against this 2092,

INSIST UPON HAVING YOUR SILK IN HOLDERS.
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is worked with the palest of th
VYellows, B. & A. 20108, 2011
2012, with markings of Purplxz
B. & A. 2845. The top pans)
has standards of Purple B. & :

then Yellow B. & A. 2011, and Purple B, & A. 2845 at the center. The middle pans%l -
/ L

Pt
-.“:

D‘
B

2523, and lower petals Lawj
der B. & A. 2520b on the edy
shading into Yellow B. & 5 :1
2011, 2012, with Purple B. &

2523 at the center. The remait’
ing cluster on the left is still dij_:

standards of Purple B. & A. 2337%
2354, and the lower petals {&

markings of 2354. The standarg?
of the next flower are Orange§ b
& A. 2018, 2020, and the lowm
Pansy Cantereiece Desioy No. 1451, petals are 2011 on the edge, th
Red 2092 and Yellow 2010a, with Orange B. & A. 2020 around the center. The
maining pansy is in Purple B. & A. 2520b, 2520, 2611, shading lighter toward%
center, ;
Leaves.—For leaves use Green B. & A. 2050b, 20503, 2050, 2051, 2053, 203
working the edges in 1,ong and Short stitch and the veins in Qutline stitch. T_) £
stems should be worked in several rows of Twisted Outline stitch. (Difficult.) " 3
Materials.—Filo Silk, 1 skein each B. & A. 2845, 2090, 2090b, 2091, 2092, 2 .
2010a, 2011, 2012, 2013, 2014, 2015, 2016, 2017, 2018, 2020, 2520, 25214, 25224, 5
2352, 2354, 2520, 2610, 2611, 2612, 2613, 2614, 2638, 2050b, 2030a, 2030, 20|
2053, 2054. Caspian Floss, 4 skeins each B. & A. 2002, 2743. Dealers can fun““
stamped linen of this design in 24 inch size only. See note, page 222.

N&ME«,\

A

Hop Centerpiece Design No. A3663.

The range of designs for green and white combinations is all too limited, wh
is the more to be regretted since a design of this sort can be used far more of
than elaborate productions.

Border.—The colors of the hop vine are repeated in the border. The scq
forming the edge are worked in Buttonhole stitch with Caspian Floss, White B.¢_
. 2002, and the others are worked in Satin stitch with the same. These sectionE

the border are dotted with Freanch knots, which are made with Caspian F{f
Green B. & A. 2560. The cross bars are also made with this shade.-

INFERIOR SILK IS NOT LECONOMICAL AT ANY PRICE.

Lo BB
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ferent. The upper pansy hﬁ'!

Yellow B. & A. 20102, 2011, wif ¥

~
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o

ity
f Leaves. — The leaves are

di

.\-ilf;? ration with the veius out-

ywtdd be employed, such as 2561,

[:s){aqh section is worked in Long
Xi Short or Feather stitch,

"k

!

‘id{ shade through 2560 to 2561
3

18
,‘3551 effectively worked in Long
B
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1 Hops.—Hops are similar in construction to pine counes, consisting of mumerous

ps21l shield shaped sections which form a compact ball. They are the same
ﬁr as the foliage although

mewhat lighter 1in shade.

ing each distinct and using
shade only in each. Com-

lce at the tip with 2740,

em.
> and deeply cut and are
{Short stitch as shown by

P?; Deeper shades of the same
f colors as used in the hops

thé2d2563, 2564. The stems may ) >

) Hor Can . 3663
e ,.orked in Tapestry stitch in or Canrerriece DesioN No. 3663
11§j_1a§edium and dark shades and the tendrils outlined with 2560. (Not difficult.)

wht

[=1

Eﬁﬁ/ateﬁals.—Filo Silk, 1 skein each B. & A. 2740, 2560, 2567, 2562, 2563, 2564.

ZOE’?H Floss, 6 skeins B. & A. 2002 ; 2 skeins B. & A, 2560. Dealers can furnish

Tg

£
]

ed linen of this design in 22 inch size. See note, page 222.

Pansy Centerpiece Design No. 810B.
WITH BATTENBERG LACE EDGE.
E COLORED PLATE XXVII.
‘zféile pansy like the sweet pea has almost numberless color combinations, and

ofithe reasons for the failure of so many embroidered pieces is that too many
:ﬁ]s] are combined in one design. The border of this design is of Battenberg

;L ple in outline and calling for but few stitches. The band or ring around
siter is outlined with Caspian Floss, Green B. & A. 2740, and filled in with
5. gtitch of the same shade. Over this work another row of Cross stitch with

SCte’B. & A. 2002.

ioﬂngers.-—Two distinct lines of purple were selected for this design as well ag

blue, and red brown. The shades are Purple B. & A. 2520b, 2521, 2840,
;842, 2845, 2610, 2612, 2613, 2614, 2796, 2353; White B. & A. 2002

2 IS 4 PLEASURE TO HAVE YOUR SILK IN 4 HOLDER.
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;
|

Cream 2004, Yellow 2620, 2632, 2634 ; Purple B. & A. 2040; Brown B. & A. 2({
2093, 2090h, This gives an excellent line to select from, and no better color stuc‘z'
can be found than the flowers themselves, which are so abundant during the ¢
summer. Colored Plate XX VII will be found cf much assistance, and those Jj i
have the July issue for 1900 can refer to the Lesson on the Pansy, where s% i
2 ¢

direction and shading are treated at length. X
Leaves.—The leaves are worked in Filo Silk, Green B. & A. 20503, 2050, 2§ -

ot
»x

A

s

TR A

g

‘4l

gy
~

T

4 i-\d,-g}a.“

-

e}

¢
Pansy CantrrriecE Drsigy No. 8roB. ?‘g,

974

e

2054, with the veins outlined with a darker shade, and the stems worked in ?,§2
rows of Twisted Outline stitch with a medium shade. (Somewhat difficult. g

Materials : Filo Silk, 1 skein each B. & A. 2091, 2092, 2840, 2841, 2542 §i:
2796, 2040. 2002, 2004, 2520b, 2521, 2353, 2610, 2612, 2613, 2614, 2630, 2632
20503, 2050, 2051, 2054, 2090b. Caspian Floss, 2 skeins B. & A. 2740 ; 1 skei
A. 2002. g yards Battenberg Braid No. 6. 2 balls No. 100 Linen Thread. -
can furnish stamped linen of this design in g, 12, 18, and 22 inch sizes. Se¢

page 222. §
ALL THE BEST DEALERS KEEP B. & A. SILK IN HOLD. T

—
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Clover Centerpiece Design No. 813 C.

WITH BATTENBERG LACE EDGE.

g2
e ey ¢ ]

a5
N or it

The clover leaf with its peculiar markings is especially pretty embroidered on
ite linen and the magenta colored blossoms add much to the effectiveness of
color scheme.

The Battenberg lace design forming the edge is unique and forms a pretty set-

g for the bunches of clover. Lace stitches are treated at length in another
a.i't of this number and many

Zihe more simple ones might
sed here.

v
<

g

r
R i
k=

,,{ Flower;—In the clover as
ther composite flowers each
" chion should be kept distinct.
re have been many different
estxons as to appropriate
éhes but the most satisfac-
i way is to work each section
Loxm,r and Short stitch.
K el1, too, do not attempt too
shading. Use one shade
ina section and work in
wé making the base of the
r the darkest. A good
efof colors is Red B. & A.
3 2300, 2301, 2302, 2304. = 223 s
if is a good Colored Plate Crover CanterPiEce Dasigy No. 813C.
e clover in the April 1900 issue of CORTICELLI HoME NEEDLEWORK.
lea 'es.—The leaves are one of the prettiest features of the clover. The cres-
‘tshaped markings should first be worked with a light shade of GreenasB. & A.
64 the stitches around the edge and in the center being laid into it. For this
éreen B. & A. 2050a, 2030, 2051, 2053. Outline the stems on both edges with
:dium shade of green.  If your design shows but one line another can be easily
€d and in his way miore strength and character given the stems. (Not diffi-

v,

i alerials : Filo Silk, 1 skein each B. & A, 2880, 2300, 2301, 2302, 2304, 20502,

1?, 32051, 2053, 2780. g yards Pattenberg Braid No. 6. 2 balls No. 100 Linen

- ‘_ d. Dealers can furnish stamped linen of this design in g, 12, 18, and 22
 gizes. See note, page 222,

hile good silk is a necessity, a good soap is equally important. Quick
w1 in suds made with *“ Ivory” or any other pure soap, and plenty of clean
i ias hot as the hands can bear, will insure success.

TISTIC' EAMBROIDERERS USE ONLY B. & A. WASH SILKS.
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Tulip Tree Centerpiece Design No. 449 F.
This is a decided novelty both as regards design and coloring. The ﬂo
the blossom of ihe tulip tree known throughout the South. It is a most urdg;,
design and can be furnished in the larger sizes as 24, 27, and 30 inches. c

Border. —There is no distinct border, the leaves and scrolls forming the
The long graceful lines of the scrolls are padded. the edges worked in Buttn
stitch with Green B. & A.
and the lines in Overlap stltl

Flowers.—The petals o
most unique flower are work;
Feather stitch with Green B,
20508, 2050, 2051, 2052, 20542
Yellow B. & A. 2638. The
of the petal is green with a
of yellow across from side ¢
Commence at the tip cfi
petal with tiae lightest s
work gradually into the y¢
then again iuto deeper grefZo
the base. This yellow band
only on the three outer peth-
each flower. The entire 1@'
greens can be used for the
commencing at the tip mw}
lightest shade. The stamel 3¢
padded and worked in Overlap or slanting Satin stitch with Roman Flo ?
lower row in Yellow B. & A. 2640, and the upper in Brown B. & A. 2162.
the petals overlaps the edge and this should be woiked in close buttonhol
before cutting out. .

Turip TrEe CenTERPIECE DESIGN No. 449 F.

Leaves.—The edges of the leaves are worked in Long and Short st:lc.{,
Roman Floss, Green B. & A. 2053. Where the leaves form the edge they } {
worked in close Buttonhole stitch before cutting out. OQutline the net LS
veins with B. & A. 2053. The stems of both leaves and flowers are paddiz
worked in slanting Satin stitch with Green B. & A. 2050, 2051. (Somewh%

b

cult.)
Malterials : Roman Floss, 8 skeins B. & A. 2053 ; 2 skeins each B. & %‘,f‘
2640, 2050a, 2050. 2051, 2052, 2054 ; 1 skein B. & A. 2162. Dealers can 356

stamped linen of this design in 24, 27, and 30 inch sizes. See note, page 25‘{
2

ART SOCIETIES EVERYWHERE USE B.& A. WASH S]Lfﬁ

b

oo
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; Wild Rose and Fern Centerpiece Design No. 814B.
mk WITH BATTENBERG LACE EDGE.

WiHlis combination of the wild rose with maidenhair fern is very pleasing, and

{§ a variety from the ordinary wild rose design. The Battenberg lace edge
" fle and the stitches are very lacy and open. They are shown very clearly
cut, and are given much more in detail in the lace article which appears
o tre in this number. Directions fu. basting and overcasting should be care-
P served.

wers.—Five shades of Pink B, & A. 2671, 2672, 2673, 2675, 2676 are used for
s. The great fault with somany embroideries of the wild rose is that the
appear to be flat, when we know in the majoritv of cases they sbuuld be
curved. This is expressed by the shading. Not more than three shades
e used in a flower, although some flowers may be lighter than others.
ture only buds and newly opened flowers are of the deeper shades. T!e
of the open flowers are worked in Satin stitch witl Green B. & A. 2050a,
e stamens worked in
-and  Stem  stitch with
B. & A 2015. Thecalyx
ed in Green B. & A.
053, and the stems in
stitch  with 2053, and
. & A. 2166.
: lgtkns,—The tiny fronds of
e ﬁ\enhair fern are worked
siefih B. & A. 20504, 2050,
n:‘,%osg,, and 2282, 2284.
oRkow of Long and Short
‘with a few additional
leesiwill be enough to cover.
§t§_§ms are worked in Qut-
Stitch with Terra Cotta
C§y20g0b.  (Essy.) A col-
lite of the wild rose was
W ds a.frontispiece of the
dizgor issue of CorTICELLI
ba NeEDLEWORK. Copies of that issue can be had by sending 10 cents to the
hers.
‘ ferials :  Filo Silk, 1 skein each B. & A. 2090b, 2015, 2671, 2672, 2673, 2675,
\ ﬁ66, 20504, 2050, 2051, 2033, 2282, 2284. 9 yards Battenberg Braid No. 6.
2;2;}‘10. 100 Thread. Deaiers can furnish stampel linen of this design in g, 12,
?’f 22 inch sizes. See note, page 222.

Wirp Rosg Anp FerN CanTeBrriecT DEsiGn No. 8148B.

'LF& THE BEST DEALERS KEEP B. & A. SILK IN HOLDERS.

t

i

g




B vy m——

CORTICELLI HOME NEEDLEWORK.

Sweet Pea Centerpiece Design No. 811A.
WITH BATTENBERG LACE EDGE.

220

In this centerpiece is shown a design of sweet peas which is extremely pretf 4
and not too difficult. ‘This may also be said of the Battenberg lace edge, whe 4
the stitches used arc simple and rapidly worked. The clusters of rings whic
appear at equal intervals around the border are worked in Buttonhole stitch wif 3

Caspian Floss, White B. & A. 2002.
Flowers.—One reason for failure in working this flower is that too many (:ochk_~ j

SwaeTr Psa Coyiereisce Dasigy No. 814A.

combinations are attempted in one piece.
better effects will be obtained. The flowers in this design are snostly full size.

of the flower.
slightly if desired.

O

With but t-vo or three colors g

For the turnover edges use the lightest shade and pad these g
Depth of color or shadow should be determined bg

commencing the work. We suggest in this design the use of but two cd
THE B.& A.SILKS ARE PRE-EMINENTLY FAST .COLOR. jx
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Bink and purple, shades B. & A, 2670b, 2670, 2671, 2672, 2885, 2066, and 2520b,
521, 25214, 2522, 2522a, 2523. There was a Colored Plate of the sweet pea shown
‘B the July 1900 issue, and a Lesson in the October number of that year. These
“fould no doubt be a help to the beginner.

4 Leaves.—It will be noticed that the leaves grow in pairs and it is best to
_flse but one shadc for the two. The shades for leaves and stems are Green B. & A.
#560, 2561, 2563, 2564. Now just a word of caution about the stems, Do not
‘fake them too heavy. Cutlining both edges will be sufficient. (Not difficult.)

{ Materials.—Filo Silk, 1 skein each B. & A. 2885, 2066, 2670b, 2670, 267 ., 2672,
%520, 2521, 2521a, 2522, 25224, 2523, 2560, 2561, 2563, 2564. Caspian Floss, I skein
B & A. 2002. 9 yards Battenberg Braid No. 6. 2 balls No. 100 Thread. Dealers
@n furnish stamped linen of this design in g, 12, 18, and 22 inch sizes. See note,
Mge 222,

; Carnation Centerpiece Design No. 812A.
3 WITH BATTENBERG LACE EDGE.

“This design of carnations has an especially pretty border. It is furnished in

ariety of sizes from a ¢ inch doily to a 22 inch centerpiece, and is sure to be
ular.  Instructions for bast- S
and overcasting the braid
fg given elsewhere in this
iiber, and this is fully as
ortant as the stitches them-
ges.

{ Llowers.—It is a good idea
stombine two colors iu a car-

#e B. & A. 2060, 2060a, 2060b,

2062, 20622, 2063, 2064
i cive a sufficient variety of
afles for the two flowers,
e the first four for the pink
i the last four for the red.
%k each petal distinctly,
ig in mind the ragged
of the petals. ™he lighter
s are for the petals in the
ound, which are in the strongest light. Those belnnd are darker and so on.
n especially attractive flower for embroidery.

eaves.—Leaves, calyxes, and stems are decidedly characteristic. For them

CarxaTion Cents’ -2CB Dsgsigy No. 812A.
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use a Gray Green B. & A. 2560, 2562, 2563, 2564. The leaves curl and twist alf.. |
and afford considerable study in light and shade. For instance, in a leaf wi;
curls outward and presents its tip toward you use 2560 for the tip, and |.;
the under sides of the leaf which shows directly back of the tip the darkest shds
B. & A. 2564. 'The sheath-like calyx is also worked in 2563 and 2564, and §
cup supporting it in 2563. Use Tapestry stitch in working the stems. (¥%Y
difficult.)

Malerials: Filo Silk, 1 skein each B. & A. 2060, 20608, 2060h, 2061, 48
2062a, 2063, 2064, 2560, 2562, 2563, 2564. 9 yards Battenberg Braid N
2 balls No. 100 Thread. Dealers can furnish stamped linen of this design in o

18 and 22 inch sizes. See note helow.

Important Note.

can send, and when desired will estimate the cost of any design. We are alwg

glad to answer questions,

Caution in Washing Art Embroideries.

The greatest care must he exercised in washing art embroideries. While
silk is a necessity, a gcod soap is equally important. Take a bar of ‘‘ Ivorvh&h
any other pure soap, which you know will be safe to use., Quick washing infy
made with this soap and plenty of clean water as hot as the hands can bearf
insure success. The rules for washing on page 276.
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he Lace Making.

Bv NELLIE CLARKE BROWN,

Lace stitches when once learned open the way for the making of all kinds of
dle laces. The stitches are the same always and only the variety of lace
pulates their use. The Point, Venetian, Flemish, Duchesse, Royal Battenberg,

jiinufacture to give them a high and lasting value. Many other sorts are quickly
le and are the fads of the hour. The Venetian requires the buttonholed bars
h picots, many of the finer net stitches, and the buttonholed cords which outline
design,  For the needle point laces the finest of braids and threads, and all
fithe most beautiful stitches are necessary. Flemish lace has 2 background of
Sganish net and Raleigh bars, with the wheels reserved for use in the design.
b is the lace for which the grotesque animals were originated. Duchesse lace
uircs very simple stitches, depending for its distinction upon the braids used.
Robal Battenberg and Renaissance laces are made of showy, heavy braids with
o.xt an endless selection of stitches. The former requires a background of
onholed bars with picots, while for the latter twisted threads and wheels are
The new Arabian braids so popular for boleros, revers, curtains, and
Roer heavy effects are made of a heavy corded variety of Battenberg Braid often
& gold thread woven into its composition. A new effect, which 1s in reality a
val of the colored laces of the fourteenth century, is obtained by the use of gold, *
red silk, and linen threads.

MATERIALS.

{4 /uttern.—ANl patterns should show a clearly defined design that when

ked will stand out distinctly from the background, which should be systemati-
§ filled in with light unobstrusive or uniform stitches. Beauty in design and
#ktic drawing should be imperative. A pattern having these and not requiring
Righ cutting of the braid is to he preferred, The beauty of lace is impaired by
Ay visible joinings of the braid, ‘Trueness of design should always be insisted
Patterns, drawn accurately, which in the perforating have become irregular,
30 be carefully avoided. Patterns with a meaning are always better than those
s8ing an indefinite collection of lines anud curves. The material upon which the
fEerns are stamped has much to do with the ease in working and the excellence
e finished work. Those stamped upon paper cambric must have a lining of
paper or light canvas before the braid is basted into position. Often, even

diranging the finished work makes this unadvisable. The heavier cloth pat-
&% arc better, and blue or green is preferable to pink, as the latter is apt to irri-
f&ilhic cyes.  Best of all is the smooth, shiny Holland, formerly used for window
Bies. Ink traced patterns on this material need no hackground ; the buff or
color of the cloth is restful to the eyes.

UNIVERSAL IN POPULARITY—B. & A. WASH SILKS.
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Needles.—The ordinary sewing nceedle sh(‘)’{:ld be used for basting. Wher
this needle is also used for the overcasting of the braid and the filling in of U,
stitches it should be reversed and the threaded eye thrust through the work firsty,
-with the sharp point resting on the thimble. “Fhis avoids attaching the lace to b

point and small exve is best.

Braids.—FEvery year, as the popularity of lace making grows, there is a greatyg
variety of braids from which to choose. For Battenberg iace a smooth linen brai::
should be selected.  Cotton braid should never be used, and **union,’ which is§
mixture of cotton and linen, is to be avoided. The point braids should be of ti;

finest and smoothest. For Flemish lace there are a great many beautiful braidg;

some with a silk thread in the design which allows the use of cither silk or ling E
thread iu the working. Some have a pull thread along the edge which lessens 3
task of overcasting or laying the braid.  In black silk braids it is well to get tk:
higher priced geods which are all silk. The others have a linen filling whic'E-;;
while presenting as good an appearance, has the disadvantage of not beir

all silk.

7hreads.—TFor the finer laces the Petit Moulin linen thread made in Frand ;
and Germany is best.  This may be had in white and cream, and is made in 2
sizes from No. 30 to Nu. 2,000, These balls of thread come wrapped in paj
rings which serve as a protection from soil, and keep the thread from tangling:
They should be opened from the center and placed in a little box with a puncturd-
lid through which the thread is drawn, or in one of the little sterling silver cad:;
made for the purpose. If preferred they may be put in little silk bags and attud -
ed to the hodice. For Flemish and Duchesse lace Nos. 200 to 4oo are good , i *;
handkerchiefs, doilics and other fine laces Nos. 600 to 1,000 should be used ; i~
the very finest laces Nos. 800 to 2,000 are right. Venetian lace, which requires ~§-.§
braid, is made of fine or coarse thread according to the result desired. For Batte j
bery the coarser Petit Moulin threads may be used, or the linen threads whii
come on the large wooden spools.  These give just as good resuits at less cost. T
silk lace, tailors’ twist is excellet for the coarser work, and ordinary sewing s~
may be used for the finer varieties. The width and quality of the braid as wellly:
the effect desired should regulate the size of the thread. For the overcasting
laying of the braid a thread much finer than that used for the making of by
stitches should be used. To avoid twisting and knotting of the thread it shoulij::
stripped or drawn between the thumb and finger and ‘hen held up in a verti
position until it has ceased to whirl. The needle should then be threaded on ]
end not just cut from the ball.

R

R

Rings (Fig. 156). - Rings are very often an addition to the appearance of:
piece of lace but are not used in such unlimited quantities as formerly. \4q
good ones may be bought at a small cost, but it is often more practical and sat
factory to make them, as then the size and thickness desired may be obtaizd

)

L&A SILK LN JHIOLDERS—NEAT, COMPACT, CONVENIENT.
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wkactly. A ring gange, bone knitting needle, or other hard cylindrical object
éﬂould be used, and the thread wound somewhat loosely around it from eight to

enty or even thirty times, according to the desired bulk of the
fhg. The needle which is attached to the other end of the thread is
Hen passed between the roll of threads and the cylinder in a series
b overcasting stitches which hold it together. The coil is then
arefully pushed off and closely buttonholed around its entire circum-
grence. The thread may then be secured and cut, or may be uscd
facten the ring into position on the pattern. If preferred, the rings
1y be covered with single crochet.

[re
dLj' For the center of flowers and central parts in 2 design rings are
14{‘ ry effective. They may also be used in the background with good
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Fic. 157. BasTinG.
%;} be of one or different sizes artistically grouped. When a design calls for
"¥i8gs placed close together the thread connecting them should act as 2 hinge and
3 . d ¢ & a
e them loosely at a single point so they may be freely moved about, and not

ent the stiff, clumsy effect of rings sewed tightly together for varying distances
ERIENCED ENRROIDERERS USE ONLY .& A WASH SILKT”
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along their circumsferences. When basting the rings into position only .|y
stitches are needed, but they should pass down through- the pattern and vp g
through the ring. This stitch repeated at intervals around the ring will pre
the working thread from being caught Letween thering and the pattern. )

Right side of the work-—TLace is usually made with its right side next tof

myl

LR £1

N

¥i6. 159  Scanrors or Loors. IFi1G. 16o. SAMPLER.

pattern. ‘Tlus makes the joinings of the braid more easy to accomplish and |
all of the thread fastenings upon the wrong side of the work. It isa disadvag

when made rings are to be sewed upon parts of the design aud when ribbed \\
and certain other stitches are to he made. With care either side may be usf
the right side, and both should be as nearly perfect as possible. g}
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Fic. 161.  SORRENTO Fic. 162. F16. 103. p
Pramxy Twisigp Baw. BraNncHED SORRENTO BAR. Point p'ALencos R

Except in the case of a perfectly straight line the basting stitches must nei:

placed through the middle of the braid. They should always be placed throug3
open edge of the braid and on the outer line of the pattern indicating the posi
the braid. This keeps the extreme outer edge of the braid exactly and (if the
is drawn sufficiently tight and he stitches are small) securely in place on thegs

INFERIOR SILK IS NOT ECONOMICAL AT ANY PRICE.fY
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,' of the braid pattern. When in following the design the curve changes and
$ide upon which the braid is being basted becomes the inner curve, the thread
1d be carried across to the opposite side of the braid and the basting con-

tinued on what is now the outer mﬁht
Sieh daizre=e]
E:

edge. If this method is closely fol-
lowed the edge of the braid will not
have a tendency to curl over upon
itself when passing around curves.

[_¥y
3 mfunnuximmnnum

Fig. 164. FiG. 16s. Flc. 16<>. Brno.\nox,»u
N Byrronnorng Bar. Prain VENBTIAN OR BRANCHED Bar. Bars wira Picors.

SAROX SR

Yecing tle braid.—When the braid must be joined, a place in the pattern
593d be selected where two braids cross each other.  If the lace is to be worked
2 the right side next to the pattern the two cut ends should be left loose and
enough to lap over each other. The whole braid is then basted into position,
he cut ends laid one upon the other over it, and neatly sewed together with

o AL A e
A ; v
Fre, 18, Fue 1ty i, xz0.
J acy Picor or Dorrtry BuaronnoLe Point pr VENINE
Point pe Vexisg Bar. Picor. Picor.

d should never be piecced at a corner of the design where a single braid
$cs its direction unless it is absolutely necessary, and then the end of the

(7 IS A PLEASURE TO HAVE YOUR SILK IN A4 HOLDER,



228 CORTICELLI HOME NEEDLEWORK.

lower braid should be folded up and the end of the upper braid folded do
so the folds just touch the edge of the other braid, and carefully overcast toget}.

- n ] at both cut edd
ARSRSRN VLA L LAAN T80
SEpRINIUNNT W

s el

Corners  (1ywgy
158). — Cornersp:
the design shof :
be turned i
carefully.  In [4
broadly dividedjg
obtuse angle (@
is only mneces:

line of the pattid
and let the ogd
casting which ig

N . F16. 171, R B x follow gat’ner ]
1COT or Dor oN Bar wirn Two Rows JAR wrri Burtlon . P
SORRENTO BaR. oF Kxors, Picor. fullness of the by,

into place.

There are three ways of turning the point of acute angles. (4) The braid1

be basted to the extreme point of the pattern and the fullness foided over so

fold will lie on the edge of the pattern as the basting is continued along the sccds

side. (c¢) A second method is to miter the braid at the point. To do this

braid is basted to the extreme point of the angle and the fold of the 1

so regulated that on the right side of the pattern it becomes a line of di
exactly separating the two sides of the braid into halves.

(d) Stil! another way is to fold the braid back upon itself at the a

FiG. 175. Tiunviox Picors.

pattern.  This method cuts off the end of the point and makes a blunt corner
is not often desirable. In basting the Russian braids the folds must hgs
arrauged as to keep the heavy cord on the outside of the curve at all ti

B. & A WASH SILKS ARE TIIE REST IN THE ~U«"O]?L!).
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#sible. The point, no matter which way it is turned, should be secured to the
ern by a stitch or two passed from it througa the pattern just beyond. This
dvents it acting as a hook upon which, later, the
i-king thread may be caught to the great determent
tihe work.

Scallops or Louvps (Fig. 159).—When the design
£1he pattern containsa sefies of scallops or luops the
#4id should not be cut, but folded back upon itself

When the scallops are on either side of a central

N lop or design the position of the braids should be Fig. 176.
g . . . . . J, o »
’ gctly alike on both sides. Beginning at the right PoIxT n'AnvERs BaR.
the braid is basted with the folls in the

order in’ which they come.  This causes
the right side of each loop to lap over tlre
left side of the one preceding it. When
the 1t side is reached the central figure
should have both sides overlapping the
adjoining scallops, and the lcft scallops
should have their lcft sides overlapping
the scallops at the left. To obtain this
result the braid is taken in the fingers
and turned back in a reversed fold, that

, "1G. 177.
+D'ALENcoN Bars on BEapeb INSERTION.
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Fi1g6. 158. Fi16. 179. Fi6. 180,
NuoLs Stitcu Baz. VEBNEBTIAN Bags. PoINT »°ANvERS BaRs.

st long enough to reach the end of the scallop. This is then placed in

YOU CAN DO GOOD WORK WITH SILK (N HOLDERS.
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Quvercasting.—When the braid has all been basted into position the full ﬁf
edges must be overcast or laid with very fine linen threéad which is passed f

G, N
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F16 136, Fic. 187.
PLatN Russtan Stricn TwistBp I'La.n Russian Tiro Russia .
IN RELIBF. STiTCH. STITCH.

and over into the full edge of the braid and drawn up smoothly. Whe
curve is short or pronounced the needle should enter each marginal lo

THE MOST DELICATE WORK IS DONE WITH B.& A. SILKE
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i” aid. 1n long or slightly curved lengths the stitches may be taken at slightly
| pafer intervals. Curves outlining parts of the background, which are later to

fifled with wheels, bars, or other similar stitches, may be left without overcasting
iide working thread in passing from point to point will draw the braid into
position as the
filling in of the
background
proceeds,  Fa-
miliarity  with
the work will
indicate when
in this way the
overcasting
may with safety
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F1G. 189. CoLuMN ST1mCH.

=

mitted. The thread should not be drawn tight &
“foweh to pull the braid from the lines of the designto 3
shdh it is basted, but should be tivht enough to hold the &

[y edge smoothly and flatly into position. All similar " Fre. 190

el should be kept exactly the same size and shape. Kxo1T81 Ruseran Srorci
‘henever, in the overcasting, the thread reaches a

where two braids cross, these braids should be fastened together, either by a
nhole knot or by simply passing needle through both braids. When the

y T ‘{{un' '461 I 11 I.“3 S \': §
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DousrLg RuUSSIAN INSKRTION

G. 191. SINGLE RUSSIAN INSBR1ION. Fic. 192.
d must pass from one side to the other of two braids that cross, 2 buttonhole
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ond buttonhole knot tied. This plan is also followed when the curve of the

& A SILK IN HOLDERS SAVES TINE AND ANNOYANCE.
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braid being overcast changes, and the outer curve becomes the inner one.  Jf%
point where the change in direction occurs a buttonhole knot is tied in the ef’;
the braid, and the overcasting thread carried to the opposite side of the brag
other knot tied, and the overcasting of the new inner curve continued. .
Knots. Fastening 7hreads.~—All lace should be absolutely free from
' i ALy

B
N

Y/

DL

F16. 195. POINT D'ANGLBTERRE INSBRTION F1G. 196. POINT I’ANGLETERRE
witn SMALL WHEERLS. witn Larcs Waeats.

passed between them until its end is hidden auad a tight buttonhole knot t#
the point where the work is to begin. A sccond knot back of the first willk
to make the loosening of the thread an impossibility. ;
A used thread may be terminated by tying a single buttonhole knot £
edge of the braid and passing it between the two braids for a s :
y W’” little back stitch may then be taken  #¥g
’.ﬂm@m and the thread again passed bet- §
SN i’ 7 ¥l ween the braids in an opposite
IS direction and cut. When a thread
must be fastened to a single braid
it may be overcast along the edge
of the braid with an oecasional
buttonhole knot, or it may be run
through the body of the braid in a
series of tiny running stitches, with
an occasional back stitch—all in-
visible from (he right side. A
single buttonhole knot at the edge
of the braid will then be sufficient
Fro, 197. DBRANCHED ¥ to secure it at the desired place. A
Lear InsrRTION. used thread may be finished off in
the same way. Where the stitch will admit it a good plan is to fasten thesss
thread at the side of the space opposite the finishing off of the one just used. g
Design and Background.—The design of the pattern should be made to
out distinctly from the background and for this purpose the stitches used i1
part of the work should be compact and showy. For the background, wheels, %
and other open stitches should be used. It is well to putin the background stitig
first, as they serve to hold the lines of the designin place and prevent any dra\\ 3¢
in of the braids into unlovely curves. '

ALL THE BEST DEALERS KELP B. & A. SILK IN HOLDERE
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ki p

ler (Fig. 160).—A sampler is alimost a necessity to the lace maker and
efiiis her encyclopedia of stitches. A strip of Holland about four inches wide
'a: m one to two feet long makes one that may be rolled into a handy little
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L_*‘{ 199. SPaNisH NeT F1G. 200. Buriioxn F16. 201. INTBLACED

INSERTION. Loors,

and tied. But perhaps the best consists of a number of small oblong
or pages of the Holland upon which the different varieties of stitches may
tked in groups and their names written below in ink. The whole may then
d in book form and kept in the lace box for reference. These sheets
g be six by nine inches and furnish spaces for twelve network stitches or
. twenty-four insertions or bars. A margin %'
of one half inch should be allowed at the | cheriliaias
top and right side; one and onme half [ -\, JEod
inches at the left to allow room for the
binding, and two and one half inches
at the bhottom to allow room for the
written names of the stitches worked
above. This margin is outlined by a
row of Battenberg braid. The space
inside is divided lengthwise into three
equal parts by two parallel braids
basted at equal distances apart. Three
horizontal braids are then basted at
si distances, dividing the space into twelve small squares.
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cured beneath the marginel braid, and all the braids Bare B 03 o
by machine through their center to the Holland. The '
sampler is made in the same way in one continuous expanse of little
:s and oblongs.

vy YOU CAN DO GOOD WORK WITH SILK IN IIOLDERS.
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234 CORTICELLI HOME NEEDLEWORK.
WIITCHES, BARS, AND [NSERTIONS. .

Sorrento Plain Twisted Bar (Fig. 161).—The thread is carried across the s 5,{
and entered into the opposite braid. The second end of the bar should be &
towards the worker and the twisting, which consists of repeated passin
the working thread arcund the bar, should proceed from the worker towardsf '3

F1G6. 205. RaAisep POIRT D'ANGLE- § -}
TERRE OR SPINNING WHREL ROSETTF 3 b3
or RiBBED WHERLS.

F1G. 204.
SORRENTO WHERL.

first or farther end of the bar until a smooth rope-like effect is produced.
makes a better twist as each circling of the thread helps to keep in place allfd
preceding work. The succeeding bars are worked in the same manne
selected intervals and may be arranged in pairs or trios or any other prefe™

arrangement.
Branched Sorrento Bars (Fig. 162).—The thread is fastened at the neare

FiG. 206. SORRENTO WHEBL SHOWING Fic z207. Fans.

DirmBRENT ORNAMENTATIONS

of the space, carried across in a straight line and fastened with buttonhole k¥%

- It is then twisted back for a short distance and entered into the right braid Jf§
upward angle. This short bar is twisted to the central bar and entered into}s
left braid at the same upward angle. This is twisted back and the twistin{

ART SOCICTIES EVERYWHERE USE B. & A. WASH SILASES
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a8 central bar continued. The thread is again entered into the right braid in an
fvard angle parallel with the first, twisted back, and entered into the left braid.
pse  parallel bars are repeated at regular intervals during the twisting of

F1G. 208. HourcGLrAss Fans, Iic. 203. Crosses.

middle thread. The crossings of the threads may be decorated with wheels,
the cross bars may be at right angles with the long bar.

4 Joint &> Alengon Bars (Fig. 163).—The double bars differ from the former
ichaving three threads for the foundation. The overcasting thread is passed
efe’S
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g; Fi1G. 210. Fans on A CenTrAL Ring. Fi6. 211, Wovex Ravs.

&ind them in luose coils at even distances, which «llows the foundation threads
e . cen.

3y llain Bultonkole Bars (Fig. 164).—The thread i: passed from one side of the
¢ to the other from two to four times, entering the braids always at the same
ts. The working thread is then entered into the braid one stitch belew
lar to prevent the finished work from coiling. A row of close buttonhole
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position at each stitch. When the bar is covered the thread is “entered into 1}
braid onc stitch below the foundation threads. ’

Dlain Venetian or Branched Bars (Fig. 165).—Branched buttonholed bars af.
an especially effective filling in back ground spaces too wide for the use of singf’
bars. The thread is fastened at the upper left corner, overcast down the lq
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FiG. 212. Fi16. 23 PoinT D’ANGLBTERRE :
Cress Rose1TR. or ENGLISH STITCH. %]
\3
braid and three threads carried across the space, entering the braid at the sany

point. This bar is covered with close Luttonhole stitches and the thread aga
caried down the left braid to the location of the next bar. ‘Three threall
are placed in position from this point to the center of the completed bar, and tigh
buttonholing begun close to the first bar. This is continued for half its lengi§
when a bar of three more threads is placed from the end of the buttonholing t
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FiG. 214. PoiNT D'ANGLETERRE, FiG6 2135. Spin.gr orR WHeBL ST[TC.H. el
point in the right braid. “This new short bar is then buttonholed its entire len
and the buttonholing of the unfinished half of the second bar is resumed. ;
Any preferred arrangement of the Lranches may be selected. These brancl3
bars may be used in large spaces in the background of a design, and m
a very showy filling. The work should be so planned that the completion of

B.E A WASII SILKS ARE THE BEST /N THE WORLD.
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tRttonholing of each bar will find the thread at the beginning of the next
Bfinished one.

adld Buttonholed Bars with Picots (Fig. 166)—When pinned or open picots are
1d8dsired on a buttonholed bar, they are placxd as the work of covering the bar
wheeeds, A small pin is thrust into the pattern a short distance below the bar at
g point of the proposed picot. The thread is then passed under the pin, over
Kk bar, without making a buttonhole stitch, and out to the left of the pinned loop.
"Be needle is then passed under the three threads and drawn up in a tight button-

le knot close to the last stitch on the bur. The buttonholing is then continued.

This picot may be varied (Fig. 167) by increasing the number of the button-
Mle stitches that bind the picot, placing cach additional stitch above its predecessor
"‘ the last will be nearest the bar.

Lace Picot or Dotled Point de Fenise Bar (Fig. 168).—For the lace picot the
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# is entered into the braid far enough from the bar to allow four or five
sfttonhole stitches to be placed closely upon the loop. The thread is passed

lind the pin and over the bar and then reappears within, or between the sides
Mjthe loop. The needie is passed at right angles under the three threads, and
Pawn up in a tight buttonhole knot as near the pin as possible. Other similar
ches are placed above the first until the loop is entirely covered and the last
sitch is close to the bar, which is then completed.

Butlvnhole Picot (Fig. 169).—The buttonholing of the bar is continued until
location of the farther end of the proposed picot is reached. The thread is
n carried back six stitches and entered between the sixth and seventh.
is then returned to the end of the buttonholing, passed over it and entered
ween the seventh and eighti: stitches. This will prevent the end of the picot
n coiling up out of position. This little loop is then covered with close
tonhole stitches and the bar completed. If desired pinned or lace picots may
worked upon this picot.

UNIVERSAL IN POPULARITY—R. & A. WASH SILKS.
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Foint de Venise Meots (Fig. 170).—A simple picot is made by entering t;,{\{?
buttonholing between the lust two stitches on the bar and working a sligi
looge buttonhole stitch.  This is followed by two others worked in the same plyy,
each une next to the last stitch on the bar.  These three stitches lie below the I,
of buttonholing and form a close picot. -

Picot or [l on Sorvento Far (Fig. 171).—The thread for a Sorrento ba} o
placed in position and twisted for half its length. The needle is then pa{
through the last coil made by the twisting thread and three close buttont
stitches worked in the same dircction as the twisting, which is then continued. } .~

Barwith Two Rows of Knofs (Fig. 172).—A bar of two parallel threads is pld-
across the space and groups of two buttonhoie stitches placed at regular inter{
along its length, leaving between each pair room for the next two. The fi
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these is a reguiar buttonhole stitch. ‘The second is reversed. To do this}~:
thread is held under the thumb and the end drawn around to form a loop.

needle is passed behinu the two foundation threads, over the open end of thdl
under the lower, and drawn up in a close knot. The patternisthen turned ar:
so as to bring the unfinished side of the bar into pusition for completion.

similar buttonhole stitchies are then placed between each of the groups ali¢ -
worked on the first side. 2

e 4 W 2 S

e

This bar when made indefinitely upon a cylindrical niece of Holland mak |
very pretty hand-made braid which may take the place of machine bra
making lace.

Rar with Bullion Picot (Fig. 173).—Bullion picots or buttonholed bars
similar to the French knots used in embroidery. The needle is thrust half
through the last buttonliole stitch on the bar and the working thread p3—
around it from ten to twenty times in even coils. The left thumb is then p
on these coils and the necdle pulled gently through. The thread is drawn 1]}
ughtly that the coil is curled intv a circle or loop. The buttonnoling of the %
then continued.
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3 Raleigh Bars (Fig. 174).— Branchied buttonhole bars are called Raleigh bars
}x 1 on each a bullion or other picut is worked. These bars depend largely for
beauty upon their irregularity of arrangement. The crtire network may
Le placed into position and afterwards buttonholed and decorated with
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s. Or, what is more satisfactory, the bars may be completed as the work
ecds.

8Bullion Picots (Fig. 175).—Bulilion picots may be used in various ways. Two
ed bars crossing mey be secured by a wheel darned over and under the bars
eries of close circles. At the space between cach two consecutive bars the
¢ iz passed through the outer threads of the wheel and a bullion picot
de. This is repeated in cach of the other three angles.  The size of the
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¥65 depends upon the number of times the thread is coiled around the needle.

. Bulhon stitch may also be used to decorate closely woven networks. The
eeal is invisibly fastened at the center of the proposed leaf and the
w&le passed downward through the network, up again at the outer point
e leaflet and covered with enough close coils of the thread to reach from one
qto the other of the proposed leaflet. It is then drawn through the coils

WPERIENCED EMBROIDERERS USE ONLY B.& A. WASH SILKS.
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and catered into the network at the center. Three of these straight 1
stitch coils meeting at a ccmmon center make a pretty leaf decoration,
make beautiful little stars. Clover leaf eflects may be obtained by 1)
three looped bullion picots around a cecmmon center.

Loint & Anwvers LHar (Fig, 176).—The thread is fastened at the end of..
space, carried to the opposite side and overcast two or three stitches to thes ?‘\l
It is then carried back in a line parallel to the first and secured by a buttofg
stitch. Three or more lines may be used if preferred. These lines must befX
parallel while the working thread is passed over and under them in a wean }.}?
darning stitch. At regular intervals side loops are formed attaching the I3
the sides of the space at opposite points.  The working thread is passed oy
left bar, across the right bar and into the braid from beneath. It isf3

F1G. 224. Brussers Ner. Fi. 225 Brvssers Nsv (Frmsnsu ~% 3
under the left bar and the last passing of the thread between the bars 5
the right bar, over the lower half of the right loop and under the right bar. fhé
weaving is then continued.

Iy Alencon Bars or Beaded [nsertion (Fig, 177). — A row of buttoj
stitches is worked on each side of the space with the loops exactly the sam@sy:
and opposite. The thread is then entered into the braid close to the last
and once sround the nearest loop. This loop and the opposite one are}sy
joined by four connecting bars lying in close parallel rows. cach mudks

around the filled loop and once around the next, and the second bead of fouf 2>
made. 3

Buttonhole Stitch Bar (Fig. 178).—A plain twisted bar is carried acrogr-
space and the thread entered into the braid one stitch below the bar.  Butto@e
stitchies are worked at regular frequent distances across tlie space, but not g
together. ‘The thread is again entered into the braid one stitch below the 4. %
returned to the opposite side by carrying it once through each loop betwedt
buttonhole stitches. :

ASKN FOR B. & A. WASH SILKS IN PATENT HOLDERS. ‘G"{
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b Yenetian Bars (Fig- 179).—The thread is carried down the left braid the
afred distance and a reversed buttonhole stitch worked in the middle of
n] Zdnd of the space. To make thi.s stitch the required length the thread is
sed through the loop twice. It is then entered into the opposite braid in
ight line and both halves of the bar covered with cluse buttonhole stitches.
Uﬁ.i“}s repeated at regular intervals.
E&oint d' AAlencon Bars (Fig. 180.)—This is the herringbone stitch, A simple
&} is taken through the edge of the braid on each side of the space alternately,
ork continning forward or towards the worker, and each stitch lifting
wreads of the braid edge. (Fig. 181.) This stitch may be worked at sufficient
famces apart to place’ the crossing threads at right angles and is then
g ced with a second similar row of stitches entering the braid midway
begen the first series. (Fig. 182.) These two rows of bars may be united by a
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3§ 11G. 226. SORRKRNTO ST1ICH Fi16. 227 POINT DE SORRENTO.
®1nLe NET, POINT b2 SORRLNTO.

which is passed through the middle of the space and tied at each crossing

He threads with a tight buttonhole knot.

Kosctie Bars (Fig. 183).—Plain twisted bars are crossed in groups of three

i hen the twisting of the third thread has reached the crossing at the center a

genhole knot is tied, a wheel woven, and tihe twisting of the third bar
ylcted.

/aiﬂ Russian Stitch (Fig. 184).—Plain Russian insertion counsists of single
shhiole stitches worked alternately from side to side of the space. The thread

g deft thumb. It is then passed through the right braid a short distance
13 the corner with the point of the needle Hrected tothe opposite or left braid,

r-4he thread held by the thumb and drawn upinto position.  The thread is next

€ through the left braid, over the thread held by the thumb and towards the

gte braid. Thisis continued at regular intervals.

FKvisted Russian Stitch | Fig. 185).—Twisted Russian stitch is made with
sed buttonhole stitch. The thread is held under the left thumb, and its

. & A.SILRS IN HTOLDERS DON'T SNARL OR TANGLE,
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length returned in a loop again passing under the thumb towards the left. 1 %;;'1
then passed througle the braid over the first thread of the loop and ungld
the second. These stitches are worked alternately from side to side of the spaj' §

Plain Russian Stitch 1n Relicf (Fig. 186).—Plain Russian stitch mayf;
greatly beautified by a second row of the same stitch worked upon the first rgyd,

SR

=
=
]
=
2
=]
=,
=
= |2
=
=
3
=
=

R L U s
e

B e T =
NG NI TS,

Fi1G. 228. PoOINT DR SorréNToO. Fi16. 229. PoiNT ve SORRENTO
(VBNRTIAN OR Line StiTcu).

The thread is passed through the loop of the first stitch on the left, and t
through the loop of the first stitch on the right in a buttonhole stitch. T
is continued until the new row of plain Russian stitch has been worke down
entire length of the first and wider row.

Twisted Dlain Russian Stilch (Fig. 187).—When the Russian stitch
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completed the thread is twisted three times over the first crossing thread andf:
buttonhole loop tied together with a tight knot. The next crossing threa "';i'l
twisted three times and the first loop on the other side is tied. This is contig~g
from side to side throughout the length of the space. 2

Tied Russian Stilch (Fig-188).—Still another mode of procedure is i(ﬁ%(
ARTISTIC EMBROIDERERS USE ONLY B. & A. WASH S[.Ll\%;
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&s' 1 buttonhole loop as it is made, placing the knot each time about one third of
width of the space from the braid.

Cofwmn Stifch ( Fig. 189),—In this varicty of Russian stitch all the stitches on
ge side of the space are twisted for mnearly two-thirds of their length. This
Biteh is especially effective in curved spaces and the twisted side of the stitch may
‘i\'orked at either the outer or the inner curve of the space.

o

4 Amotted Russian Stifch (Fig. 19u).—After a space has been filled with rather
elv worked Russian stitch the working thread is carried to the middle of one

%\a of the space, and tied in a close buttunhole knot on each thread of the insertion
i t¥he middle of the space.

b

: Single Russian Insertion (Fig. 191).—A row of buttonhole stitches is placed
tgegular intervals along both edges of the space with their loops equal and oppo-
¢, Into these loops plain or twisted Russian stitch is worked.

L1 When Russian stitch is used to fill curved spaces, the stitches on the side of
i /)ou()/e Russian Insertion (Fig. 192).—A pleasing variation of the single

Fig. 232. Fi1G. 233. SHELL STiiCH.

gSian insertion is obtained by working two stitches of eicher plain or twisted
wisian in eack buttonhole loop. For very heavy effects three stitches may be

8 oue [nsertion (Fig. 193).—The foundation for cone insertion is two rows of
#th Russian stitch intersecting each other at regular intervals. The crossings
Yhese threads form hourglasses over which the cones are woven in point

} prise. The thread is fastened in one corner of the space, and darged or
' 3\;11 over or under the first pair of converging lines umtil the apex of the cone
t%ched at their crossing. The weaving is then continued until at the opposite
2 the base of the adjoining come is completed. All the comes are ‘hus
%rzed in pairs,

‘Eg N\NSIST UPON HAVING YOUR SILK IN PATENT IHHOLDERS.
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Detacked Cones (Fig. 194).—Detached cones are worked over a single rowg
plain Russian stitches. The cones are placed over eacli pair of diverging .tlm- P
The working thread is attached to the hraid and a cone is woven in e
de reprise over these two threads until the middle of the space is reached. [
then twisted along the other half of the second thread, and entered into the by
at the first point of divergence on that side. A second cone is woven over L&
two threads until it meets the first one. The thread is then twisted overg
uncovered half of thenew i
thread used in this cone,
and entered into the op-
posite braid where the
third cone is begun.

loint  d'. Ingleclerre
[usertic + with Swall
Wheels (Fig. 195).~—Two
regularly intersecting
rows of plain Russian
stitch make the founda-
tion for this insertion.
After this found. *ion is )

. Fra. 233 8
completed one end of the € ORDED SIuE S1130n FE
thread is attached to the ;
end of the space. It is then carried down the middle of this space to thef
intersection of threads, under which it is passed and around which a wh
woven. At the completion of the wheel the thread is passed through the .sit
.. nearest the next intersection of threads, where it is carried and the next \
worked.

(OO A N AT
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Fis 233. P INT DR Venisg
(SIp8 STITCH).

Point & . Angleterre with Large Wheels (Fig. 196).—The space is .li
down the middle of its length by a straight line. The thread is then ov
to the corner of the spuce and carried in 4 luose loop to the opposite «
From here.it is overcast along the edge of the bLruid the required distan.
passed over the loop, under the straight thread and again over the loop,
holding it in position, and entering the braid exactly opposite its first end.
then carried across the space from this puint to the opposite end of the last
and twisted back to the center, where a wheel is woven around the four thrf
The twisting is then completed, another loose loop carried across the spacq®
the work continued. (1

Branched Lcaf Inserfion (¥ig. 197).—The thread is fastened at the
end of the space and carried to the middle of the opposite end in a straightf;
Here it is passed under two or three of the short threads at the open sides ¢7
braid, carried in a loose loop to the left side, where it is again passed uad
same number of threads in the braid with the needle pointing upwards.
then entered in the same way into the right braid with the needle pointing

INSIST UPON HAVING YOUR SILK IN HOLDERS.
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The needle is then passed under theTmeeting of all these threads at the
§alle of the space and drawn up in a tight buttonhole knot.  These side loop:

‘tand third bar:» of each group .shoul(l be shght]_\ loose so lhdt w hcn dra\\ n
("L the central one they will not pull the braid from place.

panish Net or Shell Insertion (Fig, 199).—The thread is fastened at the
r left corner and overeast along the left braid the necessary distance. Your
sed buttonhole stitches are then worked in the same opening in the upper
The thread is then ertered into the right braid and returned to the left
by passing it once over the attaching threads and once through the loops
een the four stitches. It is again entered into the left braid and carried down
ngth of the stitch. The sccond row of reversed buttonhole stitches is then
( on the loop between the second and third stitch of the row above.

1 narrow places groups of two stitches may be used and in wide places there
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de wix.  In oval spaces the insertion may begin with two stitclies, increase

rried down the left braid the length of a long reversed buttonhole stitch, a
i stitch of which is then worked in the middle of the upper braid. The thread
sujred at the opposite side and carried down one stitch.  One half of the right
& covered with close buttonhole stitches. The needle is then thrust half
#31 the last stiteh and a bullion picot made. The remainder of the loop is
Huttonholed. The loop at the left is covered in the same way and the
carried down the left braid. Another reveised buttonhole stitch is theu

’I‘SOCIEIIES‘ EVERYWHERE USE B. & A WASIT SILKS.
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covered as before,

Inleriaced Lovps (Fig. 201).—A row of buttonhole stitches is placcdf
regular intervals along one side of the space, with loops of uniform size betwdd
The thread is then brought to the opposite corner and passed once through f:
first loop. A single buttonhole stitch is worked opposite the first one on
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other side, the thiead passed through the second loop, and a second button}
stitch worked.

Sorrento Insertion (Fig. 202).—A single buttonhole stitch is worked i K
middle of the upper braid and the thread fastened at the opposite side.
stitch- is taken down the braid and both loops of the first row filled with an
number of close buttonhole stitches, This is continued throughout the «
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Half Bayr Insertion (Fig. 206).—The thread is carried in a slightly d&i
line across the =pace to the right, entered into the braid, and overcast one
below. Five close buttonhole stitches are worked on this thread close to the

THE B. & A. SILKS ARE PRE-EMINENTLY FAST COLOR,
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ethread if then carried (iiagonally across to the left, entered into the braid,
l one stitch taken helow. Five buttonhole stitches are worked on this thread.
vdBis stitch may be varied by putting the buttonhole stitches on one side only and

rking the other in plain or twisted Russian stitch,

N Sorrento Wheel (Fig. 204).—Wheels are made on a fonndation of twisted
s placed at regular distances and crossing at the same point. When the last
Tl has been twisted to the center they are all tied together, the thread passed
S8 and under in a darning stitch and closely drawn up to the center. At the
Bhpletion of each circuit the thread is passed under two bars and the darning
inued. This reverses the half bars and insures a firm wheel. It there are
gy twisted bars for a foundation the wheel miay be made without alternating
[ bars.

Wheels on Uneven Nunmber of Bars.—When the space is irregular in shape
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242. Sranis Point (Corvep),

ueven number of half bars may be had and it is unnccessary to pass the
ad under two bars at each circuit. The bars are placed across the space
twisted until the middle of the last whole bar is reached when they are all
together and the thread entered into the braid at the point where the space is
ply wide and twisted back to the center. The spider is then woven and the
mished bar twisted.

Raised Point & cAngleterve or Spinning Wheel Rosctles 01 Ribbed Wheels
. 205).—The twisted bars are tied and the thread passed under two bars and
close to the center. It is then passed around the second of these bars
junder 'he next, and the work continued in this way until the wheel, with a
coil at each bar, is completed. \When this wheel must be made wrong side
e thread is passed around onc bar at a time with the point of the needle
rds both the last bar coiled and the worker. It is then passed over this bar
tde next one beyond.  The two ways may be combined.

{rrvento Wheel Showing Different Ornamentations (Fig. 206).—Rars around
el wheels may be embellished in various ways. The thread may be
d around the unfinished bLar a short distance and then tied at each bar in a

INSIST UPON HAVING YOUR SILK IN HOLDERS.
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tight knot at equal distances from the wheel to form a circle.  Other circles 1.
be placed beyond the first.  The knots fastening these circles may be decorat J,
with little wheels or point de Venise shells, or the circles may be buttonholed.

ZJans (¥ig. 207).—Plain twisted bars are used for the foundation of fans
single threads are not strong enough. The space is divided by the first bar, afj
other bars diverging from the same point are placed at equal distances apat,d
There may be three or more bars.  The thread is passed once through the b
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where all the bars meet and is then woven over and under them, and drawn up B
the base of the fan withount pulling the bars out of place. 4
The fan may be left straight across the top or, when there are miore than th
bars, the outer ones may be dropped in pairs at intervals. The needle is tifg
passeq through the weaving alonyg the middle bar and secured at the base.
Hourglass Faus (Fig. 208).—In long or oval spaces the twisted bars may §
crossed in the center and a fan woven first on one side and then on the ot
When the space is divided horizontally by a bar, that bar is left uncovered e
serves as a line of division between the two fans.
Crosses (Fig. 209).—In circular or square spaces the bars may be develof
into four fans meeting in the center, or the threads may be woven in pairs or iy
Lans on a Central Ring (Tig. 210).—The bars are held apart, at tg3
crossing, by alarge pin. The thread is overcast several times around the gro
of bars lying on all sides of the pin, and the resulting opening buttonho
Fans are then worked upon the bars. A wheel may be used as the center of &
group of fans. N
liveen Rays (Fig. 211).—Woven rays differ from fans in having the enfgc
length of the twisted bars covered with the weaving. They are usually made v
two or three bars only slightly diverging, and have either a common or (losd
adjoining center or base.

DO YOUR ENDROIDERY WITIHI CENUINE MATFRIAL ONL
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: Cross Kosetle (Fig. 212).—Through the cloth of the pattern two stitches are
teglade at right angles, crossing exactly in the center of the space, and the length
§ the diameter of the open circle desired in the center of the cross.

The working thread is fastened into the edge of the braid opposite one point of
gis cross, carried through it and back to the adjoining opening in the braid.
k is then overcast one fourth the distance around the space until opposite
#4e next point of the cross, through which it is looped and returned to the braid.
bhis is repeated at the third and fourth guarters. The thread is twisted back on
#8e last line placed, through the four loops of the braid, and drawn ap in a circle.
Mfan is then woven on the right thread of one loop and the adjoining left one of
euext and the thread returned to the center. 7The other threads are then

gven in pairs with fans in the same way and the thread secured. The central
fdundation cross is then removed.

q Loint & Angleterre or Fnglish Stitch (Fig. 213).—Parallel twisted bars
@ nally distant apart are placed across the space from right to left, and from front
# back, checking the space off into little squares. As the second series of bars is
gisted a wheel is woven at each intersection.

Point @ Angleterre (Fig. 214).—In addition to the vertical and horizontal
s of the last stitch a third set is carried across the space diagonally from right
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Rdeft intersecting the first two at each corIler. These lines are placed so close
Micther they regnire no twisting. A fourth set is then placed diagonally, from
i to right, again intersecting the others at the corners. As each insertion is

i bosition. At the completion of the wheel the working thread is passed through
I carried in a straight line to the next intersection.
Instead of wheels the decorations at the intersections may be half wheels with

ASK FOR B. & A. WASH SILKS IN PATENT JIOLDERS.
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the thread woven fan-like over the five lines necessary to make the b
circle ; or the work may be varied by weaving hourglasses or Greek cro
Spider or Wheel Stilch (Fig. 215).—The thread is carried diagonally ac ;
the space and entered into the braid. It is then entered one stitch to the left
returned in a line parallel and close to the first. These untwisted pairsg¥
parallel lines are continued at regular intervals, and are crossed at right ang

SRR ﬁfl’l’ﬁﬁﬁ'ﬁiifﬁmfﬁ% x
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Ft:. 249. GreE® NBT STiTCH.

or ITALIAN GROUND ST1TCH.

Fic. 248.
V ALENCIENNES,

by diagonal lines from the- opposite direction. A wheel is formed at
intersection by passing the working thread under the double threads and ovef
single omnes,
Network Stitches—In all network stitches having diamond shaped mé
the stitches should form parallel lines extending diagonally in both dired
across the work. When the row ends with a whole stitch the following one§
necessarily begin with a haif stitch, so the thread must be carried dow§
edge of the braid a distance equal to the vertical width of themesh. Whef
row ends with a half mesh the first one on the following row must bea whole
so the thread is entered just once into the braid close to the end of the halfg
above. When the last loop is smaller or larger than a half mesh the locaf
the thread must be regulated accordingly. '
The stitches must be uniform in size and all the narrowing or wideningl¥
at the ends of the rows. } '
Point de Bruxelles, Brussels Point (Fig. 216).—A row of buttonhole stgg
is worked at regular intervals across the space and the thread entered inf3
braid. In the second and each succeeding row a single buttonhole stitch is v

mesh is desired and very small when a close filling is wanted.

Point de Bruxelles (Fig. 217).—The first row consists of pairs of but
stitches worked nearly but not quite close together and separated by 2
slightly longer than that occupied by them. In the <econd row a single

EACH COLOR BY ITSELF IN A HOLDER--NO TROUBL
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g stitch is placed on the little loop between the two stitches. In the third

li# two buttonhole stitches are placed on each loop in the row above. The
Width row is like the second.

vinl de Bruvelles (Fig. 218).—The first row consists of buttonhole stitches
@cd at regular and frequent distances. In the second row a buttonhole stitch

haced on each of the first two loops. The third is omitted. A buttonhole
is placed in each of the next two and the following omitted. This is
nued across the space. In the third row a single buttonhole stitch is placed
gcen each of the pairs of the row above. In the fourth row three stitches are
@d on each long loop. The fifth row is like the second and the sixth like the

oint de Kruy-les (Fig. 219).—This is similar to the stitch above. The first
consists of regularly placed buttonhole stitches.
es are worked and the fifth omitted.
omitted.

In the second row four
I11 the third three are worked and
In the next row only two stitches are worked in each group and

sixth a single stitch completes the triangle or point. Upon the long loops
g 1% g P p 8 100}
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Fow five stitches are then worked and form the beginning of a row of new

z/ de Bruxelles “‘Fea” Stitch (Fig. 220).—A row of regularly placed
7

Glole stitches is worked across the space. In the second row single stitches

ade long. In the tLird row three stitches are worked on each of the long

one on the short loop between them. Ia the fourth vow two stitches

#hited on the loops between each group of three stitches. The nf.h row is
ithird.

/s Net Points (Fig. 221).—These may be worked towards the center of

shaped spaces. The space is circled with equal groups of buttonhole

. SILK IN HOLDERS—NEAT, COMPACT, CONVENIENT.
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stitches regnlarly separated by a longer space. At each row the numbds
ford

stitches is reduced by one in each group until the points are completed

lines connecting the last row are then luij

wheel is woven.

triangular spaces one large point is worke,
Brussels net stitches with the threads atiack;

and connected by bars npon the center of whifedr

Brussels Net, Pincapple (Fig. 222““1%1\&

1

the rows to the braid fastened in diaggd
parallel lines slanting outward and downged

Brussels Net (Fig. 223.—This stitch cozs
of rows of brusscls net stitches with the !
between cevered in the second row by

G.252.  PoINT DR Frier . i i ) i ;
(NET GRousbwoRK STITCH.) close buttonhoie stitches. The stitches o
third row are placed on the loops betwee

groups of the second row.
Brussels Net (VFig. 224).—Groups of three Brussels net stitches are w

(e O )
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Fi6. 233. BRUGES StITci.

row one buttonhole stitch is worked on each of the short loops, and e
the long cnes.
Brussels Net, Flemish Stitch (Fig. 225).—The first row consists of a lo]-3
a short loop placed alternztely between groups of two close buttouhole 2%
In the second row eight close stitches are placed on each long loop and K
the short ones. The third is like the first and the {onrth is like the secend,
Sorrento Stitch, Dewble Net, Point de Sorrent, ig. 220).—Two but
stitches are worked close together at regular intervals 1cross the space witk

ARTISTIC EMBROIDERERS USE ONLY B. & A. WASH SIE
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1 hniform size between. In the second and following rows two close stitches
worked Lpon each of these loops.

{ This stitch may be varied and made more heavy by placing three or even
stitches on each loop.

. § Joint de Sorvento (Fig. 227).—In this 1 twork the stitches are interlaced.

e first is a plain buttonhole stitch. The secc 1d is placed close to the first and

.3 thread passed between the two threads whic. form the loop of the first.

4 Point de Sorrentfo (Fig. 228). — The first row censists of two buttonhole

#ches slightly separated and placed at regular intervals with the connecting
s drawn- up closely. In the second row a group of three close huttonhole
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nup closely. The third row comnsists of two stitches worked on the loops
Recting the groups of the second row.

an nr seshn T

vint de Sorrcnto, Venetian or Line Stilch (Fig. 229).—The thread is fastened
e upper left coruer and a row of Brussels net stitches worked across the
1t is entered into the braid and carried down to a point just lower than
vertical length of the loops. It is then carried across the space in a straight
Boaralicl with the upper braid, entered at the left side and carried down the
the necessary distance. The second row of Brussels net loops is then

Fied, the thread at each stitch being passed over both the loop abeve and the
33 ht line.
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then brought through and the thread drawn up in a slightly loose buttonhi:
stitch. Three more are worked close to this first one, each above its predeccssg ™
A buttonhole stitch is worked on the next loop and a second shell of fa
stitches worked across it. This is repeated across the space on each loop. T
rows of Brussels net and the rows of shells are alternated throughout the spai

The Brussels net stitches must be small enough to fit closely around the shelf S
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For closer, heavier results the shells may be worked across the space lg-
ways, every alternate row pointing in the opposite direction (Fig. 232). i

Shell Stitch (Fig. 233).—For more open effects fewer shells may be ug
The first row consists of Brussels net stitches. In the second row a shell.
worked on every alternate loop, the stitch between being a single Brusscls
stitch. In the third row care should be taken not to omit any loops. The sz
should be arranged in diagonal rows.

Point de 1enise, Side Stilck (Fig. 234).—The thread is carried from{
corner down the braid the required distance and a buttonhole stitch wor,
in the upper braid. A tight buttonhole stitch is worked at right angles a
this stitch close to the braid, and is followed by others until the loop is drawn
straight line from the end of which the row of side stitches extends verti
to tke braid. These stitches are repeated at regular intervals across the space.
the second row the stitches are the same but point in the opposite direction.

point in the same direction, the thread at the end of each row is returned to i
opposite side of the space by passing it once through each loop between thed2
stitches.

Other varieties of side stitch (Figs. 236, 237, 238) may be obtained
varying the number of stitches used. Two, or even thrce, close butto
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<5 stitches may be tied by one, two or three side stitches, or one stitch may be tied

o by vne, two, or three stitches,

'I" Letit Point de Venise (Fig. 239).—When one buttonhole stitch is tied by one
}

pa

side stitch secured as far from the braid as the loop will allow and repeated
el at each stitch, and on all the rows, the result is called Petit Point de Venise.

Loint de Venise Combination Stitch
; (Fig. 240).—A very showy Point de Venise
y {sutch is made by combining the side and
{ | Shell <titches. A row of side stitches is
? Ctworked at regular intervals across the
)

sspace.  In the second row a shell is
»worked on each loop between the side
~ stitches.  The third row is like the first,
{md the fourth is like the second.

Toint d' Fspagne Stilches, Spanish
Joinl (Fig. 241).—A square mesh is the
flistinguishing feature of Spanish point,
and is obtained by the use of reversed Fl6. 259. SENOA LACE S11ici.
uttonhole stitches. The thread is carried

<

-§ *down the edge of the left braid and passed under the left thumb near the fastening.
wd. It is then turned back forming a loop open at the left side. The thread is then
assed through the braid, over the upper, and under the lower thread of the loop

SRSREITY IS T L i
e

2

| % 12
F16. 260. BasksT StITCu. F1G. 261. Coversp Prusssis Nzr.
I3 <
i 1drawn up in a long coil. This is repeated at regular intervals across the

a ce, the thread carried down the risat braid, and a similar row of stitches
“Bedrhed to the right.

Spanish Point (Corded) (Fig. 242).—In another method of making this stitch

INSIST UPON HAVING YOUR SILK iNPATENT HOLDERS.
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the first row is worked from left to right as before. The thread is then entered
into the braid and returned to the left side by passing it once through each loop of
the first row. The arrangement of the stitches in this network may be varied in
several ways. Groups of two, three or more stitches may be worked at regular
intervals, the stitches may be arranged in points similar to the Brussels net points.
or where a close effect is
desired they may be worked
at regular close intervals in
continuous rows.

Spanisk Net! (Fig. 243).
— The thread is carried
down the left braid, and
three rather close button-
hole stitches worked into the
upper braid. This is fol-
lowed by other groups of
three stitches separated from
each other by a distance
equal to their width. The
loops between are kept long.
In the second row similar
groups of three stitclies are worked into (not between) the three of the first row
by passing the thread between the sides of each stitch and drawing it up in a close
buttonhole stitch. The loups in this row are drawn quite tight to form a straight
line across the space. The third row is like the second and the fourth is like
the first. :

Fic. 262. Fax Stitem.

Spanish Net (Fig. 244).—The first row consists of groups of three buttonhole
stitches separated by an interval greater than their own width, and with the
tntervening thread drawn up closely to form a straight line across the space
The second row consists of groups of two buttonhole stitches placed upon the
loops between the groups above and with the loop between left long. The third
row, worked upon the long loops, is like the first.

Valenciennes Stitch, Poit de 1alenciennes (Fig. 245).—The thread is fastene!
in the upper left corner and a single buttonhole stitch taken in the upper brail a
a distance from the center equal to eight stitches. A space eyual to three or four
stitches is then passed, and another buttonhole stitch worked. These long
and short loops are formed by single buttonhole stitches uatil the opposite end ¢}
the space is reached. 1In the second row eight close buttonhole stitches are}
worked on each of the long loops. In the third row five stitches are worked o3
the five middle loops between the eight stitches above, the first and lat
loop being omitted. Two stitches are worked on the loops between the groups ¢
eight. In the fourth row two stilcties are worked ‘on the middle loops betw et
the groups of five above, and five below the groups of two. These are arranged

THE B. & A .SILKS ARE PRE-EMINENTLY FAST COLOR.
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by placing two stitches close to the right of the two stitches, one on the loop
between them and two close to the lett. In the next row eight stitches are placed
under the group of five above, the first two at the left being placed close to the
left of the first stitch, and the last two at the right close to the left of the fifth.
The work is repeated in this order until the space is finished.

Palenciennes, Diamond Stifch (Fig. 246).—The first row consists of groups of
four close buttonhole stitches alternating at regular intervals with single stitches.
In the second row three stitches are placed under the four above, and two are
placed close together on either side of the single stitchies. In the next row two
stitchies are placed below the groups of three, and threc stitches under the groups
of two. In the fourth row one stitch is placed below the two above, and four under
the group of three. The diamonds are increased and decreased in this way in
regular order until the space is filled.

Valenciennes, Small Diamonds (Fig. 247). ~The first row consists of groups
of two close buttonhole stitches placed at intervals equal to eight stitches. In the

Fi16. 263.. Fi6. 264. CoMBINATION STITCHES.

sccond row five close stitches are worked below each two of the first row, and in
the third row two are worked under each group of five, and two on each long loop
between the groups of five.

Valenciennes (Fig. 248).-~A more open effec. is obtained in the last stitch by
increasing the length of the loops. The thread is fastened at the upper left corner
and held by the thumb in a long loop, while five close buttonhole stitches are
worked in the upper braid. A second equally long loop is followed by another
greup of five stitches placed at a distance equal to the space from the first group.
In the second row two buttonhole stitches are placed on each long loop, and two
telow each group of the five above. In the third row five stitches are placed below
the wroups of two »n the long loops. The fourth row is like the second.

THE B. & A. SILRAS ARLE PRE-EMINENTLY FAST COLOR.
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Greek Net Stitch, or Ttalian Ground Stitch (Fig. 249).—This stitch is similar
to open Spanish point, but = s a lexagonal mesh. A row of Spanish point
stitches is worked at intervals across the space with the loops between of uniform
size, and equal in length to two Spanish net stitches, as it must outline the two
lower sides of the mesh. The thread is entered inte the mesh and passed twie
through each loop, and the stitches shortened by lifting or pushing them up with
the needle, All the following rows are similar—each placed upon the loops of the
row above.

Poirt Turque, Tuckish Point (Fig. 250).—This stitch differs from others in
the way in which the knot is tied. The thread is fastened at the upper left corner
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F1G. 265. Fig. 266.

and passed to the right, down and around to the left, forming aloop. The need.c
is passed through the braid, under the upper and above the lower thread of the
loop, and the thread drawn up in a tight knot. These knots are repcated at
regular intervals wi 1 the lcops between twice the length of the distancc between
the knots. The thread is entered into the right braid and carried down untl
exactly in line with the middle of the loops. It is canied across the space in a
straight line and a second row of knots tied over both this thread aund the loops
of the row above. If desired $he straight line may be omitted.

Double Turkisk Poist (Fig. 251).—Two knots are tied close together on each
long loop and the straight line Is omitted. The first of these knots is a simyple
buttonhole stitch, and the second is a Turkish point stitch.

Doint de Filet, Net Groundwork Stitch (Fig. 252).—Point de Filet, which is
an imitation of netting, is anotber form of Turkish point, worked in squarcs.
The thread is carried across the upper left corner of the space in a line equal in
length to the two sides of the braid iucluded. The same spacing is adhered to
throughout the work. The thread is curried along the upper braid, tied in a

YOU CAN DO GOOD WORK WITH SILK IN HOLDERS.
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Turkish kuot at the middle of the corver loop, entered intothe braid, carried down
the required distance and a Turkish knot tied on each of the two loops of the
second row. The work is continued in diagonal lines with the little synares exactly
the same size and their boundary lines in parallel rows.

Bruges Stitch (Fig. 253, Fig. 254).—This is an excellent background stitch or
serves for the filling-in of large spaces in the design. It may be arranged in bars,
crosses, insertions, cosettes or square network.

The thread is carried in a parallel line across the space and one stitch along
the braid and tied with a buttonhole knot. It is then returned in a line parallel
to the first with conrections at desired intervals. To form this connection or
“shell”” the second thread is passed over the first with a buttonhole stitch at
right angles to it. Upon this either two or three close huttonhole stitches are
worked, b=ginning close to the first line. This is repeated at the rext point of
connectiors. 'When crosses or stars are desired the work is accomplished in
a manne, similar to that of making wheels with
twisted bars. The bars of Bruges stitch are thrown
across the space at regular intervals, crossing in the
center, and each decorated with a ‘‘shell’’ at either
end and equally distant from the center. When the
last bar is completed to the center all the threads
are tied with one or more tight buttonhole knots,
and the last half bar completed.

When used to fill large spaces parallel bars with
shells at equal and parallel intervals are worked
across the space. A second row of similar bars is
worked across these at right angles half way
between the lines of shells, and is united to the
first ones at cach insertion, where a buttonhole
stiteh is worked across the bar in process of comple-
tion 1ud a tight shell of three buttonhole knots worked over both the buttonhole
stitch and the threads of the first bar. When a rosette is desired at each intersec-
tion a small wheel is woven and a group of two or three close buttonhole stitches
worked into the edge of it at each right angle between the bars. The thread is
then passed through the wheel and the next “‘shell” on the bar worked.

Fic 267.

Rosetle Stilch (Fig. 255).—The network is completed before the rosettes are
worked. Pairs of somewhat close parallel threads are carried across the space at
; regular intervals, and are crossed at right angles by a second set of similar threads.
The first of each pair is passed over the first and under the second thread of each
intersection. The second is passed under the first a1 1 over the second. This
forms a network similar to Penelopc canvas. At each intersection the unattached
thread is woven over and under two or three times around the inclosed little
square. Over the ring thus made a circle of close buttonhole stitches is worked
and the thread secured and cut.

B.& A. SILK IN HOLDERS SAVES TINE AND ANNOYANCE.
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Point Brabancon (Fig. 256).—The first row consists of a long and a short
Brussels net stitch worked at regular intervals. In the second row seven close
buttonhole stitches are worked on each long loop, and one on the short ones.
The third row is like the first, and the fourth is like the second.

Point de Tulle, Tulle Stitch (Fig. 257).—The foundation for point de tulle is
open Spanish net (see Fig. 241). After the space is filled with these stitches the
work is gone over a second time to produce
the tulle-like effect. It is fastened at the
upper left corner and worked across the space
at the lines of division between the rows of
- Spanish net. It is passed under the first

Fig. 268. CoNNEC1EDP PiCOTS. stitch of the first row, under the first of the

second row, under the second of the first,
mmmmm and so continued, passing alternately under
the stitches of the first two rows. Thiss
repeated over the entire space.

Corded Buttonhole Stitch (Fig. 258).—A
row of single Brussels net stitches is worked,
the thread entered into the braid and back
through each loop in the row. The second
row of stitches is worked on the loop with
the thread passed each time between the
loop and the overcasting thread.

FiG. 269. IsoraTsp PricoTs.

Fig. 2j0. Cenoa Lace Stitch (Fig. 259).-—Groups
T e of four aud three rather closely placed
0 Lt AR : .

buttonhole stitches are worked at intervals

B %&W across the space. In the second row three
R .

stitches are worked to the left, three under
and three to the right of each group of four
stitches. In the third row three stitches are
worked under the three left aud the three right stitches of each group of nine,
and three on each loop between the groups. The fourth row is like the first except
that the groups of three stitches are worked on the leng loop, the groups of four
stitches on the short loops in the center of the groups of nine above. The fifth
row is like the second.

Basket Stitch (Fig. 260).—The first row consists of single Brussels net stitcles
worked at regular intervals. In the second row a single buttouhole stitch is
worked on the first loop above. The thread is passed turough the middle of this
stitch and four rather close buttonhole stitches worked, forming the basket. A
single buttonhole stitch is placed upon the next and is followed by another upun
the third with a basket. These baskets are worked on every alternate loop across
the space.

Covered Brussels Net (Fig. 201).—~The first row is singie Brussels net. In
the second row the loops of the first are entirely covered with close buttonhole

ASK FOR B. & A WASH SILKS IN PATENT I{OLDERS.
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stitches. The Brussels net stitches of the third row are worked into the middle of
the buttonholed row above,

Fan Stilch (Fig. 262).—In fan-shaped spaces a good effect is produced by
working a row of Brussels net with long loops along the curved edge of the space.
These are filled in the second row by close buttonhole stitches. The third row is
the Brussels net and because of the curve of the space the loops are shorter than
those of the first row. These are covered with huttonliole stitches allowing
either one or two less in each space. The rows of net stitches decrease regularly
at each row and are filled with a regularly decreased number of buttonhole stitches
until only one stitch is needed in each space. The thread is then passed through
each loop and drawn up in an even curve. If desired this may be repeated two or
three times. From the point or base of the pattern twisted bars are entered at
regular intervals into the fan and complete the work.

(Fig. 263).—For small circular spaces one or more rows of Brusse® r Spanish
net stitches drawn up smoothly by passing the working thread through the locps
arc effective. By passing the thread through the loops several times a coil is
obtained. If desired this inner circle may be buttonholed or decorated witha
single row of point de Venise shells.

Combinalion Stitches (Fig. 264).—In the first row Brussels net stitches are
worked at regular intervals. In the sccoud a single Brussels net stitch is
worked in the first loop, three S; nish net stitches in the second, one Brussels
net in the third and so alternately to the end of the row. ‘Thethird row is like the
first and the fourth like the second.

(Fig. 265).—The first row consists of single reversed buttonhole, or Spanish
net, stitches worked at regular intervals. In the second row the loops between the
stitches of the first are covered with four or five close buttonhole stitches.

(Fig. 266).—The first two rows consist of single Brussels net stitches. In the
third four close stitches are worked over each loop of the second.

(Fig. 267).—In this stitch every three rows of double Sorrento are followed by
one row of side stitch,

Connected Picols (Fig. 268).—The thread is entered into the edge of the braid
and secured with a buttonholc stitch. Over this another buttonhole or side stitch
is worked, and the needle passed cver and through the loop, and again tied with
aside stitch. The loops are left long enough to lie in graceful curves.

Isolated Picols (Fig. 269).—~These most rvsemble the machine-made edges.
The thread is entered into the braid with a single buttonhole stitch, and is then
held down by the thumb, passed to the left and across to the right, and turned
again to the left, forming a loop. The needle is then passed back of the buttonhole
stitch to the right of the thread held by the thamb, through the loop and drawn up
in a tight knot.

(Figs. 270, 271).—Other edges may be made of buttonhole loops, single rows
of petit point de Venise, double Sorrento, Spanish net stitches tied with one side
stitch, or point de Venise shells,

INFERIOR SITLK IS NOT ECONOMICAL AT ANY PRICE.
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Editors’ Note.

Several attractive pillow designs suitable for Christmas presents will be shown
in the October 1901 issue of CORTICELLI 110M); NEEDILEWORK. Most of the fol-
lowing patterns will be found easy of execution and very effective when completed.

Colonial Maidens’ Pillow Design No. 1454 C.

These quaint little figures with their mob caps remind us forcibly of our
nursery days. With intense interest they are discussing a bit of neighborhood
gossip, and the designer
has made use of the old
nursery rhyme.

“ What do you think ?
T'm sure 1 don’t know,
Don’t tell anybody !
Ohno! Ohno!”!

The figures are tinted
with delicate shades of bluc,
green, and pink and are
outlined with Caspian Floss
of same shades. Long and
Short stitch is used for
the edges of dress sleeve
and neck ruffles and for
the sashes. The little mani
to the right has a pink
CoLontaL Marpess’ Piitow Damsios £ WL gown decorated with blue

No. 1454C. | o ruffles, and a blue mob
' cap with band of green.
Her slippers match the cap in color, and stockings are worked in Cross stitch
with green.

The other little maid is dressed in blue, with pink sash, white fichu and grecn
sleeve ruffles. Her cap is green with a blue band and her shoes are green also.

B2 A WASH SILRKS ARE THE BEST IV THLE HORLD.
-«
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In working these figures you will need Roman Floss, Blue B. & A. 2592, 2594, 2753 ;
Pink B. & A. 2240a, 2241 ; Green B. & A. 2741 and White B. & A. 2002. The hair
is worked in Brown B. & A. 2163, and face and hands are outlined with TFilo Silk,
Black B. & A. 2000. Outline stools also with Roman Floss, Black B. & A, 2000.
This same silk is used for the lettering, which is worked in Satin stitch at top and
bottom of pattern. 7The tinted design shows up very pretiily against the deep
cream foundation and the fancy cord in pink, brown, and green makes an effective
finish for the edge. (Easy.)

Malerials - Roman Floss, 4 skeins B. & A. 2000 ; 1 skein each B. & A. 2002,
2240q, 2241, 21€ 4, 2592, 2594, 2753, 2741. ¥ilo Silk, 1 skein B. & A. 2000, 5 yards
Pillow Cord No. 2516. Dealers can furnish pillow top tinted with this design in
24x 48 inch size. See note page 222.

Empire Pillow Design No. 1454 E.

This design suggesting the quaint old days of the Empire with its Dresden
tinted lords and ladies is bound to be popular. Black Chenille and Japanese
Gold Thread are used in connection with silk embroidery and this new feature is
very effective.

The ground material is
tan art ticking and the
tinting is largely confined
to the circle in the center.
The hair of the two heads
is worked with Roman
Floss, White B. & A. 2002,
in a close sketchy outline,
and the bows are worked
solid with fine black
Chenille. The lines cross-
ing the yellow tinting are
couched with Japanese
gold thread, and the scrolls
surrounding are worked in
S n ostitch with Roman
Floss, Golden Brown B. &
A. 2161, outlined on both
edges with Black B. & A.
2000. The fluwers are Empirg Pirrow Dssioy No. 1454 E.
worked solid with three
shades of Lavender 2520, 2521, 25218, with Green B. & 20352 for the leaves, and the
hackground is filled with Queen Anne Darning stitch in Roman Floss, White
B. & A. 2002. The rest of the tinting is outlined with corresponding shades, and

EACH COLOR DY ITSELF IN A I{OLDER—NO TROUBLE.
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the faces outlined with black Filo Silk. In some instances a split thread may be
used to good advantage. Blue B. & A. 2712 is used for eyes and Red B. & A. 2062a
for lips. Black Chenille is used for circle and bow knots, and the two edges
couched with Japanese gold thread. Gold thread is also used for the lines
connecting the jewels surrounding the torches; and the jewels are worked in
Satin stitch with Purple B. & A. 2520, 2521, 2521a, 2522. The torch.is in Green
B. & A. 2052 and the flame outlined with Red 2132.  For the small figures between
the jewels at the sides use Golden Brown B. & A. 2161, and outline with Black
B. & A. 2000. Finish the edge of the pillow with a shaded lavender ruffic.
(Easy.)

Materials : Roman Floss, 3 skeins B. & A. 2002 ; 2 skeins each B. & A. 2161,
2052 ; 1 skein each B. & A. 2000, 2520, 2521, 252fa, 2522, 2132.  Filo Silk, 1 skein
each B. & A. 2062a, 2000, 2712. 1 skein Heavy Gold Thread. 12 yards medium
size Chenille. 5 yards Ruffling. Dealers can furnish pillow cover tinted with this
design in 24 x 48 inch size. See note, page 222.

Minuet Pillow Design No. 1463.

The stately minuet is the subject of still another Colonial design. The
material in this pillow is green art ticking with a pink center appliqued on, and
g on this center are tinted

the minuet figures. The
lady's gown is worked prin-
cipally in shades of Lav-
ender B. & A. 2520b, 252+,
the lower edge of the skirt
in heavy Long and Short
stitch, and the upper m
sketchy outline ; the petti-
coat is outlined with white
and dotted with gilt
spangles. Omne of the
lighter shades of Lavender
2520D, 15 used for the wai«t
and the ruffies are worked
in Long and Short stitch
with White B. & A. 2uo2.
The hair should be worked
solid in white and the
plume and flowers in
lavender. Qutline the fan with gold thread and dot with gilt spangles. The

B.& A WASH SILKS ARE THE BEST IN THE WORLD.
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slipper is lavender. For the man's coat Blue B. & A. 2712 should be used, working
in Outline stitch. The breeches are worked in Feather stitch with Yellow B. & A.
2018, and the vest where shown at the side in Yellow 2014. Work the stockings in
Cross stitch with White B. & A. 2002, and the slippers in Black B. & A. 2000 with
buckles in gold thread. The hair is worked solid in white with knot of black and
the shirt ruffles are worked in Long and Short stitch with White B.& A. 2002.
Filo Silk, Brown 2122, is used for outlining faces and hands. The next stepis to
embroider the daisies around the panel. For this use White 2002 and work in Long
and Short stitch. The centers are filled with French knots in Yellow 2014, 2018,
and the leaves and stems worked with 2050a, 2050. 2052. The bow knots and rib-
bon tands, tinted in a rich green, are couched on both edges with two rows of
Ropessilk of same shade with a gold thread between, Lines along the surface of
ribbon are worked in Outline stitch with Roman Floss of coresponding shades.
Finish the edge of the applique pink center with a heavy gold cord and couch a
double thread of Rope Silk, Green B. & A. 2052, outside of this. With a ruffle of
shaded green satin ribbon this makes a most attractive pillow. (Not difficult.)

Materials : Roman Floss, 6 skeins B. & A. 2002 ; 1 skein each B. & A. 2014,
2018, 2000, 2520b, 2520, 20502, 2050, 2052, 2712. Rope Silk, 4 skeins B. & A. 2052.
Filo Silk, 1 skein B. & A. 2122. 1 spool Medinum Gold Thread. 2 yards No. 16
Japanese Gold Cord. 5 yards Ruffling. Dealers can furnish pillow cover tinted
with this design in 24 x 48inch size. See note, page 222

May Queen Pillow Design No. 1454 A,

Among the many new pillow designs may be mentioned the May Queen. It
is a tinted design, and requires comparatively little work. The material of this
pillow top is cream art ticking and the lower part is tinted a deep green. The
figure is also tinted in delicate shades of pink and greeu outlined in colors
corresponding to the .inting. Each outline is also fullowed with fine gold thread
couched on. This gold thread should be used for the outer edge of the skirt and
drapery. One especially pretty feature of this pillow i3 the white glass beads
which are thickly powdered over the lower part of the skirt, the wings, drapery,
and neck piece. The hair is sketchily outlined with Golden Brown B. & A. 2442,
2444 ; and the face, neck, arms, and feet outlined with Filo Silk, Brown B. & A.
2446. Work the garland of roses in four shades of Pink, B. & A. 2670, 2671, 2672,
2673, making some flowers very dark, and others light. Three or four white glass
beads are placed in the center of each flower, and the leaves and stems worked
-with Roman Floss, Green B. & A. 2741, 2742. The rose wreath and the scattered
flowers below the figure are worked in like manner. The feet as stated above are
outlined with Filo Silk, Brown B. & A. 2446, and the sandals in Roman Floss

INFERIOR SILK IS NOT ECONOQMICAL AT ANY PRICE.
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2442. Green art ticking is used for the back of the pillow, and the edge
is finished with a ruffie
of fancy green ribbon.
{Easy.)

Materials : Filo Silk, 1
skein B. & A. 2446. Ro:nan
Floss, 2 skeins each B. & A.
2442, 2444, 2670, 2671,
2672, 2673, 2741 ; 3 skeins
B. & A. 2742. 4 spools Gold
Thread medium weight. 2
bunches White Glass Beads.
5 vards Fancy Ruffling
Dealers can furnish pillow
top tinted with this design
in 23x48 inch size. Sed
note, page 222.

May Quaen Pirow DrsiGN No. rg434A.

Pansy Pillow Design No. 71K.

Like other tinted pillow tops this one needs only to be worked in Long and
Short stitch with Roman Floss of shades corresponding to the tinting. Inall
cases the standards or two upper petals of the pansy are worked in darker shades
than the others. Most of the flowers are purple and these are worked in Roman
Floss, Purple B. & A. 2320b, 2520, 2521, 2522, using two shades in each flower.
The centers of all are worked with Orange B. & A. 2640, and in the light purple
flowers the rays surrounding are in a deep Purple B. & A. 2524. These rays in
the darker flowers are worked in Yellow B. & A. 2630. In the yellow pansies usc
B. & A. 2632. 26335, 2637, working the rays in the darker flower with Lavender
B. & A. 2520, and in the lighter with 2521.  There is also a deep Indian red pansy
and this is worked with B. & A. 2091, 2092, with a center of rich Purple B. & A.
2522.  The half opened flowers are worked in two shades of purple and the
leaves aud stems with Green B. & A, 2561, 2562, 2563, 2565. These many hued
pansies show up prettily against the light tan art ticking, Outline the basket
and the sketchy lines below with Brown B. & A. 2441, 2432. 2444. The fancy
rufle which finishes the edge should combine the shades of purple and yellow
shown in the pansies. (Easy.)

Malerials: Roman Floss 1 skein each B. & A. 2091, 2092, 2441, 2442,
2444, 2520Db, 2520, 2321, 2522, 252}, 2561, 2362, 2563, 2363, 2630, 2632

ALL THE BEST DEALERS KEEP B. & A. SILK IN HOLDERS,
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2635, 2637, 2640. 4 yards Fancy Rufling. Dealers can furnish pillow top tinted

Passy p1rrow Desigy No. 71K,

with this design in 17x 48 inch size. See note, page 222.

Rose Girl Pillow Design No. 1458 C.

One of the prettiest novelties in sofa pillow designs is the rose girl. A large
part of the design is tinted and the greatest amount of work is expended on the
roses, which are tinted in beautiful shides of red. The ground material is cream
art ticking, and the square outside the ring is tinted a soft shade of green. The
ring and center are left without tinting, and against this creamy background the
tinted design of girl and roses shows up in strong relief.

The face, arms and neck should be delicately outlined with a split thread
of Filo Silk, Brown B. & A. 2446. The hair is also outlined, using a double thread
of Brown B. & A. 2441, 2442, 2445. Touches of gold are also put in the hair with
Japanese spool gold thread. This gold thread is used to outline tie shoulder
strap, and the band of green over the top of the sleeve, and the fluted cdge
of bodice around the neck is worked in Long and Short stitch with it. The gown
is outlined with Roman Floss. shades Red B. & A. 2240a, 2241, 2242, 2244.
The bands surrounding heart-shaped ornament are worked solid with Roman
Floss B. & A. 2162, and vutlined with Japanese washable gold thread couched on.
‘The space between is decorated with jewels and spangles. Just below this Ve
<haped ornament use small red spangles caught down with gold thread. A
uumber of shades of red may bz used in the roses, which are worked in Long and

INSIST UPON HAVING YOUR SILK IN HOLDERS.
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Short stitch, as B. & A. 2238, 2239, 2240a, 2241, 2242, 2244. Use the lightest
shades 2238, 2239, for the turnover edges of petals, which may be slightly raised.
For the leaves and stems can be used a soft, silvery green, as B & A, 2480,
2180, 21804, 2181, 2182, 2183, and Brown B. & A. 2120, 2121, Work the leaves
in Long and Short stitch, and the stems partly in outline and partly in full
embroidery. The ring inclosing the *‘rose girl” is couched with one thread of
Japanese gold thread, as are also the heart-shaped ornaments and lines
connecting them. In the center of each heart-shaped ornament is placed a round
jewel outlined -with Japanese gold thread, and a few French knots, the color
of jewel, are placed around it. Qval jewels of various colors are placed on either
side the center thread of gold; four in all are used between each heart-shaped
ornament, The outer edge of the green tinting may now be couched with three
threads of Rope Silk, Green
B. & A. 2834, caught down
with one of Roman Floss
B. & A. 2834, This com-
pletes  the  embroidery.
The back of the pillow isof
green art ticking, and the
edge is finished with a
ruffle of shades of green
ribbon. (Not difficult.)
Materials : Roman
Yloss, 1 skein each B, & AL
2120, 2121, 2238, 2239
224ua, 2241, 2242, 2244,
2480, 2180, 2180a, 2181,
2182, 2183, 2834, 2162,
Filo Silk. 1 skein cach
B. & AL 2441, 2442, 2445.
2416, Rope Silk, 3 skeins
Rosg Girt Pirrow Dasiony Ne.o 1458C. B. & A. 2534, 1spool Jap-
anese Gold Thread. 2
skeins Japanese Gold Thread.” Asszorted Jewels and Spangles. 5 vards Shaded
Pillow Ruffling. Dealers can furnish pillow top tinted with this design in 24 x 48
inch size. Sece note, page 222,

EXPERIENCED EMPROIDERERS USE ONL)Y B. & A. WASH SILAS
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Simple Point Lace Handkerchief.
By Mrs. E. C. JoHNsoxN.

Elaborate patterns do very well for experts, but the average woman wants
something casuy and quickly made.  Simplicity is the kevnote of this handker-
chief, and apyone with orly a slight knowledge of desiguing can make her own
pattern of it, with the help of a ruler and pencil, by drawing five squares inside
cach other, having the lines one half an inch apart. Pink silesia or heavy
cambric should be used for this purpose. Begin by basting Braid No. 347 to the
inside square, which shouvld measure seven inches each way., On the lines

4

Patrers vor Poixt LLAcR HANDKERRCHIBR Simreg Pornt Lace HaNDKERCH P,

forming the next larger square baste Braid No. 505. For the nine inch square
use Braid No. 4o2; for the ten inch square use Braid Vo. 347, and for the outside
square use Braid No. 505. To finish the edge of this braid that goes on the
largest square, sew Purling No. 10o. Use No. 1000 linen thread for the lace
work.

There is no rule regarding the lace stitches to use to fasten the squares of
braid togcether, as this is entirely at the option of the worker. In the handkerchief
shown by the engraving the stitch used for the first row is a combination Point
d’Alencon with Twisted stitch, for the second row the Plain Russian stitch, for
the third row, Plain Twisted stitch, and for the fourth and last row the Twisted
Russian stitch.

The center square of linen can be seven inches souare, and the first row of
braid sewed on top of the hemn as shown in the illustration, or it may be made
smaller and fastened to the first row of braid with lace stitches, or carefully over-
hand the border on.

B. & A SILK IN HOLDERS SAVES TIME AND ANNOYANCE.
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Chatelaine Bags and Purses.

Crochieted chatelaine bags of every description, from the simple small ones to
the elaborate large ones, are seen everywhere.  The demand for finished bags
with really good tops measuring four and five inches wide far exceeds the supply.
We know of one large New York house alone that recently placed an order
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SMALL BEArED Stik CHATBLAINE A
Bac No. at. TG, 272.

for over seven hundred chatelaine bags. Here is an opportunity for anyone
skillful with the crochet hook. Do not, however, make the mistake and
mount a cheap top to an expensive bag. Remember the bag will wear for
years, and a cheap top will go to pieces in six months. The bags with
one side beaded solid, or with both sides beaded, mounted with either a round

YOU CAN DO GOOD WORK WITIT SILK IN HOLDERS.
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or square top are equally popular and are very rich in appearance. For
directions for these solid beaded bags, see pages 341 and 342 in the October 1goo
issue (price 10 cents). Additional designs for hoth purses and bags were shown
in the January 1gor and April rgor issue. It would be well for one to have these
books for reference as well. Price 10 cents eack.

Small Beaded Silk Chatelaine Bag No. 21.

Since some twelve new colors have been added to those usually found in Purse
Twist, one has quite a list from which to make a selection, provided of course
that Corticelli Purse Twist is specified in ordering. A pretty shade now much
usel for small purses is Lily Gray No. 1173. This color used with steel beads
makes a very effective combination. The clasp top measures 237 inches wide.
The bottom can be finished by fringe as shown by the engraving or by a tassel
as illustrated by Fig. 272.

Begin with chain of 135 stitches, work back on both sides of chain with a
head in each stitch, This makes for the 1st round 2§ stitches. Widen at both
sides of purse two stitches by working ti.ree stitches in one. At the end of twelve
rounds there will be 72 stitches,

75t round, 2S stitches; 2d round, 32 stitches; 3d round, 36 stitches; gk
round, 4o stitches ; stk round, 14 stitches; 6/ round, 48 stitches; 7th round,
52 stitches; 82k round, 56 stitches; gfh rouad, 6o stitches; roth round, 64
stitches; sr¢h round, 68 stitches ; r2éh round, 72 stitches. At the completion of
the 12th ronnd follow design as shown by Fig. 272 by working from left to right,
working a bead for every dot and a single crochet stitch for every space.

Malerials: One 3% ounce Corticelli Purse Twist, colot No 1173. One Clasp
Top. One Crochet Hook No. 1 Three bunches No. g Steel Beals.

Small Coin Purse No. 22,
WiITH Cr.asp Top.

The Tam O'Shanter style of coin purses are very attractive and they are easily
and quickly made, and the 2} inch clasp tops are offered in so many different
potterns and finishes, many of our readers will be tempted to try this design.
Gilt beads and a gilt finish clasp top were chosen jn working the original purse.
Begin by making an eight point star as described on page 332 of the October 1900
issue of CORTICELLI HoOME NEEDLEwWORK. As the October 1900 issue contains
the preliminary instructions all who have not a copy are advised to send 10 cents
to the publishers for one, as it is impossible to zepeat these general rules in
cach number of the magazine. When the largest part of star is reached, there will
le 1o stitches in each division, with a single plain stitch between. In following
round diminish by one bead, each division, increasing at the same time by a plain
stitch at same point. This will preserve the flat effect without cupping. Continue

B.&A. SILK IN HOLDERS—NEAT, COMPACT, CONVENIENT.
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in this mauner until there remains a single bead at each tip of star, with fiffeen plain
stitches between. Now work two plain rows, single crochet, as is all of the work
in this purse, and then begin na-
rowing by omitting a single stitch
at each point which was formerly
widened, making, for about 8
rounds,every alternate round with
a bead in every stitch. Then
when the diameter of opening is
about 134 inches, continue with-
out increase or decrease for
rounds, which will give a narrow
circle like the neck of a bottle and
will stand styaight up from lower
portion of purse. Now make
four more rounds, widening one
stitch at cach section, or as near
to it as possible when last nar-
rowed, when the tep will tum
3 over like the edge of a morning-
Syace Corx Purse No. 22. glory, and when sufficiently large
to fit the clasp selected, may be
attachied to it by sewing firmly through the perforations with same silk used
for purse.

The model used is made in a rich crimson Corticelli Purse Twist No. 106y
with gilt beads, the top of open work gilt of handsome design, costing from
45 cents to 70 cents, and can be found in plainer styles and finishes for from 30 to
60 cents. In gilt, nickel, or oxidized mietal by mail about 4 cents extra. The
small perforations in under edge of clasp allow the adjustment to purse with
needle, and obviate the necessity for mounting by a dealer. The purse whan
finished will hold much mnore than would be supposed at a glance, and can be con-
veniently stowed away in one's pocket or carried in the hand if preferred. The
star pattern on bottom of this purse is shown in April 1901 CORTICELLI HOME
NEEDLEWORK.

DMaterials : One ¥ ounce Spool Corticelli Purse Twist No. 1064. Omne bunch
Gilt Beads. One 2% inch Gilt Top. One Crochet Hook.

Crocheted Silk Violet Purse Design No. 23.

By MARY WARD SHUSTER.

A novelty is here shown in a purse made with violet and green beads,
the former to represent the flowers and the green beads the leaves. To accom-
plish this result special care must be taken to string tire beads in the proper order as
follows : 4 violet, 3 green, 4 violet, 3 green, 4 violet, 4 green, 7 violet, 8 green,

DO YOUR EMBROIDERY WITH GENUINE MATERIAL ONLY.
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7 violets, 5 green, 7 violet, 1o green, 7 violet, 6 green, 7 violet, 6 green, 7 violet,
4 green, 6 violet, 8 green, 6 violet, 7 green, 6 violet, 5 green, 8 violet, 5 green,
g violet, g green, g violet, 7 green, 5 violet, 6 green, 6 violet, 8 green, 6 violet,
5 green, 8 violet, 6 green, 8 violet, 8 green, 8
violet, 6 green, 7 violet, 7 green, 7 violet, 7
green, 7 violet, 7 green, g violet, 5 green, g
violet, 6 green, 9 violet, 7 green, 7 violet, 5
green, 7 violet, 4 green, 7 violet, 5 green, 3
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violet, 4 green, 3 violet, 2 green, 3 violet, 14 green. Following the colored
heads put on 8g8 steel beads.

Begin with chain of 14 stitches, work back on hoth sides of chain with 2 bead
in each string, making 26 stitches in first round. Increase 4 stitches in every
round by working 3 stitches.in one i hoth sides of pursc until there are o stitches.

ART SOCIETILES EVERYWIHERLE USE L. & A, WASH SILKS.
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15! round, 26 stitches ; 2d round, 30 stitches ; 3d round, 34 stitches, g4
round, 38 stitches ; stk round, 42 stitches ; 6k round, 46 stitches ; 7th round.
50 stitches ; 84 round, 54 stitches ; 9lh round, 58 stitches; roth round, 6:
stitches ; 72tk round, 66 stitches ; r2¢h round, 7o stitches,

In the working diagrams Fig. 273 shows one entire side of the purse, while
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Fig. 274 gives both sides of the violet wreath with the posit.on of each bead
shown by a dot and each blank space made to represent a single crochet stitch,
Use a crocliet needle No. 2.

Materials : One % ounce spool Corticelli Purse Twist, color No. 1164, Two
bunches Steel Beads. Omne bunch each Green and Violet Beads. One 2} inch
Clasp Top.

Steel Bead Crocheted Silk Chatelaine Bag No. 24.

FPRONTISPIECE,

The froutispicce illustrates another style of the pupular solid steel headed bags.
The bag is very handsome and will be an acquisition to any toilet.

Commence with a chain of 56 stitches ; turn aud work a single crochet with
bea- into cach stitch along the chain, back and around its ntire length to point
of starting. This gives a round of 110 stitches and forms the first row or founda-
tion of the bag and also closes it at the hottom without scaming. Then work 1]
rounds, a bead in every stitch, widening each row at both sides of the bag, which
should now measure a little more than 5 inches across. The wo'k from now on
is perfectly plain with no increase or decrease and with a bead in cvery stitch
The bag illustrated measures 33{ inches from top to bottoin of solid bead work.
From now on the work proceeds in two sections, made to fit the bag clasp. Work
the first row in plain single crochet, skipping every sixth stitcli. The next row is
worked insingle crochet, with a bead in each alternate stitch, The next row is
plain single crochet ; the uext with a bead in each alternate stitch, and so on
until the top is the required depth. Worked in this way it is not necessary to cut
the silk at the end of each row as would otherwise be the case. When a
quantity of beads are strung the silk is more likely to tangle, so it is best to string
but one bunch at a time. The silk can be cut and each bunch strung as needed.
Finish the bottom of the bag with a heavily entwined fringe 1Y inches deep.

Materials: Two Y ounce spools Corticelli Purse Twist, Gray, No. 1164%.
8 bunches Steel Beads. One 5 inch Bag Top. 1 No. 1 Star Crochet Hook.

INSIST UPON HAVING YOUR SILK IN PATENT HOLDERS.
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Crocheted Beaded Silk Chatelaine Bag No. 25.

The beauty of this bag is hard to realize from an examination of the illustration
alone, but the rich and substantial top and the deep fringe are in perfect keeping
to the bag itself worked solid
in steel beads, and lined
with leather. The five inch
German silver top will cost
about $2.50, and it will be pnor
policy to buy a cheaper one
for so fine a bag.

The most popular form of
crocheted beaded work at
present is the solil steel bead
chatelaine bag. This means
that a bead is crocheted into
every stitch, and that no silk
work shows on the right side
of the finished bag., Both
front and back of the bag
may be of the beads, or the
back may be crocheted of
silk alone, or be made of
suede kid same as used for
lining., 1f one side ouly is
crocheted you will need but
one upool of purse twist, which
should be of gray matching
the Leads in color. String 3
bunches of beads on the
twist, and begin with 4 chain
stitches joined in a ring. It
might be well to say here that
as it is somewhat difficuit
lo manage so many beads, it
is well to string only one
bunch at a time. ‘The silk
cin be cut, additional beads
strung, and the joining made
without trouble., Iuto these 4
stitches work 8 s.c., a bead in
every stitch. In the 2d round
do 2 s.c. in every stitch of previous round ; in the 3d round do 1 s.c. in Ist, 2s.c. in
21, so you have 24 stitches in the round, and increase thus, 8 stitches, in every

IT IS A PLEASURE TO HAVE YOUR SILK IN A ITOLDER.

CrocHETED BBADED SiLk CHATELAINE Bag No. 25
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round. Increases should not he made at the same points in each round, as this
is liable to cause ribs or veins. At the completion of the 25th round there should
be 200 stitches. Then crochet 2 rounds without increase. As but few people
crochet alike it niay be necessary to increase or decrease the number of rounds in
order to fit the frame, but this must be determined by the worker. With the
second spool of silk work the other side in the same manner and join both sides,
leaving enough open to fit the top, on which crochet each side separate 3 rows s.c.
back and forth to be fastened into the frame.

Finish the lower edge with a heavy twisted fringe about 2 inches deep. The
top is a very handsome design in German silver, and measures 5 inches across.

Materials: Two 3 ounce spools Corticelli Purse Twist Gray 1164%. »
bunches No. 8 Steel Beads, One No. 1 Star Crochet Hook. One 5 inch Géerman
Silver Bag Top.

To Launder Embroidered Linens.

By ax ExparT TBACHER 0F NGEDLEWORK.

Hashing.—An embroidered piece should never be put in with the reguiar
wash. Let it be washed by itself in an earthen bowl. Take fairly hot water and
make a light suds of “ Ivory " or any other pure soap. Wash quickly. If the
linen is soiled, rub that portion between the hands, but avoid a general rubbing.
Take it out of the suds and rinse thoroughly in clean water. Having tuoroughly
washed the article, commence to dry it.

Drying.—A wet piece of embroidery should never be hung up to dry ; never
be folded upon itself and thrown into a heap; ncver left a moment while
attending to something else. Lay the piece flat hetween two dry towels, or thick
linen cloths, and roll it up inside these in such a way that no part of the
cmbroidery can touch any other part of the same linen. In this shape it can be
wrung or twisted without danger, or can be lightly pounded that the dry linen
will the more quickly absorh the moisture. In this condition it should be leit
until the silks are dry.

Ironing.—Lay the piece face down upon an ironing board well covered with
several picces of material. Spread a clean white cloth over the embroidery and
iron lightly the whole surface, being careful not to press too heavily upon the
embroidered portions. A hot iron placed upon embroideries that are wet will
produce a steam that will injute same. Do not press hard at first, but wmk
rapidly. Should the center have become tou dry, use a dampeued cloth to run
the iron over, as this method will leave the linen sufficiently damp for pressing.
It also leaves th~ linen fresh and holds the natural stiffening of same. Damp
linen, dry silks, heat in the iron, and quick movement are the elements necessary
to success.

ART SOCIETIES EVERY WHERE USE B. & A. WASH SILKS.
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Drawn Work in Color—Doily Design in Pink and Green.

By Mrs. Isaac MiLLER HoOuck.
Cor,orRED PraTE XXVIII.

In presenting this new design in drawn work, we have had in mind, first, a
| design and color scheme equally suitable for white or brown linen ; second, corner
studies combined with what is generally termed ‘ lace ” borders.

The design has been applied to a nine inch doily but can be used with equally
good results on larger pieces ; or the lace border may be used alone or combined
with other corner designs. The size of this doily including fringe is nine inches,
and a piece of linen somewhat larger than this should be selected. Always use a

. good quality of round thread linen, even in weave. It does not pay to _spend so
much time and thought on a inferior piece of linen. The fringe is 1% inches in
depth, the margin between fringe and border ¥ inch, and the border itself 13
inches; 2§ inch should be allowed for each row of buttonholing edging the
border.

Threads outlining fringe and buttonholed bars should be drawn and all
hemstitching and buttonhole work completed before putting the work in the
frame. It is absolutely necessary, in order to have good work, ihat a fraine should
be used.

The first step is to hemetitch the fringe, using a fine linenthread ; then work
| the rows of buttonthole stitch with Filo Silk, White B. & A. 2001, having the loop
edge next the drawn work border. The rectangular spaces forming the border
may now be divided into five parts one way and four tHe other, leaving six or
seven threads each way between the parts. The remaining threads are carefully
cut next the buttonholing, and drawn. A tiny square will be formed where these
threads cross, and on these jewels should be worked with Filo Silk. As shown
by the colored plates these jewels are worked alternately with Rose B. & A. 2881
and Green B. & A. 2742. Outlining threads of pearl white spool silk are now laid
once on each side of each jewel and running diagonally across the border. On
these and the connecting linen threads the weaving is to be done. The weaving
around the green jewels is done entirely with Pink B. & A. 2881. As shown by
colored plate this weaving is divided into four sections, each including two out-
lining threads, and two strands of three linen threads each. Around the pink
jewels White B. & A, 2001 is first used, finished around the edge with Green B. & A.
2080a. The weaving along the edge of the border is done with Green 2742, on
outlining threads and linen strands. The outlining threads are now bound
together in the center of each space with a tiny jewel or knotting of Green 2452.
Carefully cut away the linen in each corner square close to the buttonhole edge
and lay in the outlining threads, which are 48 in number, one running from each
corner, and 11 from each side. The<e should be laid in diagonally, all threads
crossing in the center, where they are bound together with Green B. & A. 2742,
This same green is used for the weaving in the center of each figure, dividing two
into six and two into twelve parts. The weavings or dashes carried out from

DO YOUR EAMBROIDERY WITH GENUINE MATFRIAL ONLY.
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the twelve parts are alternately of Rose B. & A. 2881 and Green B. & A. 2452.
Tn the corners with six parts the weavings are worked alternately with White
B. & A. 2001 and Lavender B. & A, 2850, the white being edged with Green B. & .\.
2080a and the Lavender with Rose 2881. The finish around the edge of the
buttonholing—called saw-toothing—in the six point corner is done with Green
2452, 2742. In the other corners use Lavender 2850 and Green 2051. For the
benefit of those to whom this work is not familiar let us say that all the various~
shades used for weaving may be fastened at the center of the wheel or star and
carried along the back of the work until you reach the point to commence weaving.
The fringe is backed with pink, green, and lavender EE Twisted Embroidery Silk
of shades corresponding to those in the inside work. This silk is used alternately
and is securely fastened to the outer row of buttonholing, and it, as well as the
linen, should be carefully fringed and trimmed to the required width.

a1

4 in,, 5 in., 6 in,, and 7 in, Hoops made of selected wood
and different styles, 15c per pair,

Corticelli Embroidery Hoop Holder

To hold Hoops firmly on the table,
including delivery charges, .2 5




To please embroiderérs
who do not wish as many as
25 needles all of the same
size, we this year offer Special
Case 757 (See Illustration),
which contains an ass ct-
ment of sizes ranging from |
5to 10. This beautiful case
has a mica front, and opens
at the back like a pocket-
book, sothat you can always
see at a glance whatever size
you wanta. d get at it readily.
The price for this case of
needles is 10 cents. It can
be ordered by any embroid-
erer in the same manner as explained in the preceding paragraph for the regular
papers.

In shading, where a number of colors have to be used alternately, an experi-
enced embroiderer will not confine herself to one needle, which has o be threaded
and re-threaded with the different colors at a considerable loss of time, but she
will have a needle for each color and use them in succession, as each color is re-
quired in her work.

“Corticelli Home Tecdlework’”

“H Splendid> bome Ornament.”

EMBROIDERY & SEWING

CAsE 757. LicuTNiNG EmBrOIDERY NTEDLES.

WHAT DO YOU THINK OF IT?

Is there any new feature you would like to suggest?
Are the instructions plain enough?

‘What work interests you most ?

What subject does not interest you ?

Do you find the Magazine as represented ?

We want to ple;lse all readers, and in order to do so intelligently
would like to receive their opinions. Suggest subjects upon which you
wonld like additional information. We aim to gain public appreciation. y¢
Our friends are many, we wish to render them the broadest and most liberal )
service. Candid criticism is what we invite. If you know how * Corti-
CELLI HoME NEEDLEWORK ’' can be improved, will you be so good as to
write us. Every leiter of this kind will be appreciated.

P. O. Box 341, ST. JOHNS, P.Q.

N
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Care of Hands
And Selection of Needles.

If the embroidery silk does not work smoothly and looks rough on the linen,
the embroiderer’s hands or her needle may be at fault. Inevery case the difficulty
is pretty sure to be attributed to a fault in the silk or needle, because everyone is
more ready to find a defect in some external object than in themselves, and this
makes it most pertinent to draw special attention to the fact that an embroiderer
should take care of her hands, to keep them as smooth and soft as possible.

b

The best needle for embroidery is one which has a long and smooth eye that
allows the silk plenty of play, without pulling it to pieces or roughing it in the
least. Some teachers recommend the use of an ordinary sewing needle with the
usual round eye, but the WELL-KNOwWN LIGHTNING NEEDLES, with their
larger eyes are preferred by experienced embroiderers. The eye of the Lightning
Needle is several times larger than that of the ordinary needle, and is easily
threaded and will not rough ‘he silk like 2 longer eye. It is also claimed for the
Lightning Needle that the body, being a little larger than the eye, makes the hole
in the fabric large enough to draw the eye through without wear on the silk.

Be sure your needle is adapted to the size of the silk. If the eye be too small,
the silk cuts and frays, because it gathers in a thick lump at the eye of the needle,
which has to be forced through the fabric to the detriment of the silk. If the eye
is too large, the work takes on the appearance of having too few stitches, and holes
mark the edges of every stitch, It has been found from experience that a No. g or
a No. 10 Lightning needle is especially well adapted for general use with ‘‘Asiatic”
Filo, while a No. 12 needle is used for the finest embroidery with a single thread ;
aNo. 7 needleis used for ** Asiatic Roman » Floss, ** Asiatic Twisted Embroidery
and ‘¢ Asiatic *’ Outline Silk ; a No. 8 for ‘ Asiatic Caspian*’ Floss ; and a No. 3 for
‘- Asiatic’’ Rope Silk. In working upon certain materials, it may be advisable to
select some sizes different from those mentioned above, but the above selections
will be found suitable for general use.

Any embroiderer who cannot obtain embroidery needles’ from her regular
dealers, can send her order with remittance, at the rate of 1o cents per paper, to
CORTICELLI SILK COMPANY, Limited, St. Johns, P.Q., Canada, who will see that
the order is promptly filled by some retail store. The needles are put up 25 of a
size in a paper and papers cannot be broken. In ordering, state how many papers
are desired of each size.
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§ “What Constitutes a Clever Woman,” “A

8 City Girl in the Country,” *“Among the Gra-

3 duates of '01,” *“Social Events of the Month,”

8 “ A Practical Girls’ Club,”” “ What Women
are Doing,” and “ Graduation Gowns and Out-
ing Costumes,” are the titles of a few of the
many interesting and well compiled subjects
contained in the June number of the Ladies’
Magazine.
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“CHIT-CHAT" —
A woman talks to women—
A mother speaks to mothers—
May-June publication
MASSEY HARRIS

ILLUSTRATED.
927 KiNG ST., TORONTO, ONT. 8
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Girls’ Outfits For Summer Visits. | 2

A Careful Selection Should be Made and

the Trunks Shou!d not be too Large. One of the few

hWhen wetaLe to be guests at a friend’s Higheclass Family
ouse or at an inn we need not transport i

thither our eutire wardrobe. A little plan- .Papers Published
rng will indicate the tvim, short travel- in Canada—send
ing skirt, the shirt-waist and jacket, and For Copy—5 cents.

the neat sailor hat for the journey;, the
pretty reception dress, the evening and
omn}tlzr co_siulrig., and 1,30 ample supply of
iresh waists fcr everyday wear, with golf

ot bicycle skirt. A~ small trunk and a oronto
hand-bag will usually contain an outfit
for ai fgrtnéght’s visit, and a dress-suit
case lends its2lf accommodatingly to the

requirements of three or four days or a 2 Saturda)

week.  Experienced travelers cross the -
Atlantic and spend three months in Eu- o

rcpe encumerved with less luggage than N ht

some young women carry to the White lg (-]
Mountains or to the Adirondacks for a

single month. Fsr many reasons a trunk
is a comfortable adjunct when a person is

away from home, but it should not be H
too large and it should be judiciously 26 Adelaide St" \X‘ICSL
packed.—Margare: E. Sangster, in The TORONTO

Ladies’ Homs Journal for July. 2
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Speak aGood Word
TO YOUR FRIENDS.

INSTRUCTIVE, INTERESTING Corticelli

AND A LEADER Home
Will be the October issue of....... Needlework

Offers

in Store

PREMIUMS
THAT . COLLAR POINT--Cambric Pattern.

Mailed to any parson who will send us one new subscriber.
PLEASE =

. ) /\a‘\ﬁ\\q
SO
ARE
WHAT BATTENBERG STOCHK COLLAR-=Pattern.
THE LATEST.
For two new subscribers.

YOU
WANT

WE
SEND
I

THEM .
Given for three new subscribers.
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BATTENBERG
YOKRE
Pattern




There Is No Silk So Smooth,
No Siik So Long,
and No Silk So Strong as

1 ‘The best silk is the most cco}nomi‘cal. n_Corti- —//'
celli costs 10 more than inferior brands. vour s
deater does not keup it o to anotherstore. Iires. | he Dressmakers
ses sewn with *“Corticelli’” never give out at the Favorite
seams, We have testimonials from over one thou- Sewing Silk.
sand dressmakers as to the merits and excellence of Corticelli Spool
silk. CORTICELLI SILK COMPANY, Limited, St. Johns, Que,




