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which they shall have a reasonable chanee of securing
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a satisfactory seat, without going through such a
tedious ordeal.
expressed on this subject during the past month hy

We have heard very strong views

some of our leading citizens, and there seems to be
a general concensus of opinion, at present, in favor
of the system of deciding the order of selection by
lot —as in the case of the last Philharmonie concert
Will some of our readers favor us with their views
on this important matter !
will solve the problem,

Perhaps the new pavilion

Tue great pianists of Berlin, Vienna and Leipsic,
have been lately overpowered by a new piano, in
vented by Otto von Janko. The invention is really
only a new key-board, or more strictly speaking, six
key -boards, placed closely above each other, instead
of one.  The arrangement of tones and semitones is,

Many
kv)’ board

of cours

y !lim'l‘l'lll from om |||'|'.w||l sy stenn,
advantages are claimed for this new
extensions are not so great, making the playing of
octaves, arpeggios, and technic generally, much
easier ; and many effects can be produced which are
impossible on our present key-hoards.  Granting that
these facts ave true, its claim to rapid introduction is
in the fact that it can be inserted in our present
pianos.  Studies and a School of Technie have heen
written for the new instrument, and among others,
Professor Hans Schmitt, of the Vienna Conservatory,
has informed the public that he is prepared to give
Should this key board e

generally adopted, where would our pinno-tenchers

instruction on the same.

be, and where the disciples of the mute-piano !
* ¥

We have pleasure in announcing that. in compli
ance with the wishes of many of our subscribers,
Tue Joursan will in future contain from eight to
ten pages of new and selected music by the lest
authors, and the editors, in choosing the pieces for
publication, will use every endeavor to select only
such as will be of use to our patrons in the church
and in the concert-room, while, at the same time,
exercising due care that the home circle and its
With this
end in view we publish in this issue the first of what,

musical needs shall not he overlooked.

we trust, will prove a notable series of Organ Volun
taries, which, as far as possible, will be made suitable
to both pipe and reed organs ; the first of a series of
songs for the little folks ; and the first of a similar
series for children of larger growth.  We need hardly
add that in carrying out the above programme, our
subscribers may rely upon the judgment of the
editors for the quality of the music to he published ;
as, while we shall endeavor to have the music as
“ taking ” as possible, trash of any and every descrip-
tion will be rigidly excluded.

Joining in harmonions sounds must geadually t

We that

others interested

trust onr present subseribers and all
in Canadian music and musicians
will do their hest to sustain our hands in this good
work

in the Jovryan can be had to order at

Remember that copies of any music published
the lowest

wholesale rates,  (See advt,)

LET THE CHILDREN SING.

BY FRANCIS O, MOORE

NE hears so much abont *“ naturally ™ musical
() countries — such as Germany and Ttaly, for in
stance  that 1 feel tempted to say a few words on
the subject wyself, althongh perhaps my ideas may he
no novelty to the wajority of my readers

To a certain extent some countries undoubtedly
natural but T am
convineed that wucl of what is considered as = indi
musie to cultivation. By
cultivation, in

POSSESs more music than others

genous can he treaced
the constant
hearing  and
in
are singularly

this case, I mean that

association with wansie @ the constant

i people to become musical unless they
devoid of enr.

Take one instance alone
England was called an unmusical nation.
England now Will anyone assert that
unappreciated  there ! Where can we find another
Henry Leslie’s Choir! Where is there one equal of
the celebrated Guards” Band?  Where
will vou find the tine old classical masters listened o
with ! Let anyone go to the
famous * Monday Popular Concerts, - his shilhi
and take his seat, sarrounded often by rough laboring
wen and poorly elad  workingwomen, Note the
silence (except now and then a subdued murmur of
delight) watch the faces one whole attitude of at-
tention and appreciation and then say if England
What this cultivation !
England is hecoming natur
ally musieal nation and is known to possess not only
musical appreciation of the highest order, but to
possess also some of the finest voices in the world,
T have cited England as one example, hut T might
if space allowed—speak at some length of the
wradunl musical developement of Ireland, Scotland
and Wales. I vepeat that T consider this develepe
ment as the work of enltivation, especially the culti
vation of the vising youthful generation, the facili
ties offered for hearing (without large expense) the
finest music, and the large voeal classes held almost
everywhere in the old country.

Now why should not this fair Dominion hecome
“naturally 7 musical 7 T see no reason against it.
Make music a part of education as common as read
ing and writing, and yon will have a musical people.
I now take the title of this paper, ** Let the Children

Many, many vears ago
Look at
mnsie is

Grenadier

more rapt attention

18 wnmnsical, has eaused

has, indeed, become- -a

also

Sing.” T would have children’s classes all over the
country.  People talk of straining chiidren’s voices.

There is no need for straining any more than when
they are speaking. There are now plenty of good
teachers in this country, and they may achieve a
great work by training up the little ones to sing as
naturally as they speak. Of course I know that
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music forms a part of the public school education,
and this is a great advautage (if properly taught)
There who do not
attend the public schools, and thus a large number
get no elass toaching at all,
classes being held.  Still, whether ehildren have or
have not the advantage of outside wusical teaching,
is not the only point upon which b would dwell, hat
upon the home singing, which should form, as it were,
a part of every honsehold as far as possible.  Of
conrse there are many homes wheve thisis wof possible
Perhaps the pavents know nothing of musie, or are
so placed that they huve no time to spare even for
the slightest I do not, therefore, address
myself to persons so placed, but to those who have the
knowledge and the tine
bt who do not seem to think abont it as sevionsly as
they should )
without

singer, can do wonders

are any  childeen, however,

so few children's voeal

reation
to further this good cause,

Anyvone with a fair knowledge of music
cither w tine player or a cultivated
with litthe folks e
how quickly childven pick up the dear old nursery
A little child may
st atune alone, partly through timid
ity and paatly because the musieal ear is not thor

heing

o

songs or any simple hymwn tune !
be unable to

oughly formed, but there are few children who can

not sing with others, and one or two good leading
voices will help the rest wondertully.

Every facility 15 now at hand for teaching our
very tiniest tots The charming nursery vhyines,

set to music, and other easy part songs— all perfect
can bhe had b'\l‘l'_\'\\'ll‘ll'.
and at prices within the veach of everyone,

Now, | am a plan by which
mothers who are wusical eould greatly assist childven
who have no advantages in music at their own houses,
Why not form a little class with your own children
I helicve that child
ren would hail this plan as both novel and |>f--.|~in:
They little

convenient

boons to lovers of music

gomg to

dest

and their young friends ! Hiost

might have too, a sort of coneert  or

mter

tea thrown in, if

rehearsal oncee a wonth-—or
val with vl
vou like,  How would that
Then how

ul any

L good wane iy

» for aelildren’s party
would be at a Christas Tree
that special delight of the youngsters—to have some
simple Christins song sung by the youthful voices
Just as the tree is exposed to view, vadiant in its
gorgeous dress of pretty presents | At a pic-ne too,
the little class could sing a sweet song or two under
the I know that something of this sort ‘s
sometimes done at Sunday School festivals and other
public gatherings, but does anyone ever think of it
ma |~|'i\:|h- howe !

niee at

trees

Never mind how simple the wusic, so long as there
s music. I would have everything sung in unison
until the childeen were acceustomed to singing to
wether in foene and #4me

Then gradually a few would
be found capable of taking an easy second, and from
that the young class would ver
.~ll||lx|o- two part or three part son

soon he able to sing

Before, however, attempting any harmonizing of
the voices, children should be accustomed to hearing
some one sing the lower part whilst they sing the
melody, otherwise they might be put out of tune at
the first attempt amongst themselves, 1 have tested
this by taking different parts whilst my own little
ones were singing in unison some nursery songs, ete.
The first time I struck in with the alto, my eldest
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exclamed,
wrong

hoy “Mother, mother, you're singing
I explained matters, and have now accus
tomed them to hearing any portion of the harmony
added to their welody without putting them out of
tune,

I am afraid some of my readers will think T am
writing a musie lesson, and telling o great many
things which everyone knows: but 1 often
across people who know a but who do not
bring their knowledge into practice, and it happens
to be the practice that we want in this case.  Once
let a few really musical people set to work, and, it will
not be tound a very diflicult task to gradually train
children until their musical faculties are quickened
and their tastes refined.  And thus, when they even
tually hear good music, they will do it with an ap
preciation and an enjovment utterly foreign to those
with whom music a sealed hook the best
part of their lives,

We must be |»l‘1'|nll‘l-l| for l|i~:|l~|mmllm'nl, I know
people who have lived all their lives amongst musi
cians, and who are yvet utterly nmuusical, just as, on
the other hand, one meets with who have
wn'vvl.\ heard a note and yet can ;|].|n|’l'1'i:l|q- the very
best musie o we st take the role; not the excep-
tions, and 1 repeat what I said at the commencement
of this paper, viz, that what is generally considered
as *indigenous ” music is largely due to cultivation,
commenced by accustoming young people to hear, and
join in, sweet sounds,  All over Canada, then, * Let
the children sing.”

come

has lLeen

those

QUESTIONS AND FINSWERS.

Amarern. - The most  ecelebrated  violin-makers made
Cremona, a town in Italy, famous by their productions.
Here hived Amati, Stradivarins, Guinerins, and others,
Pence all old Italian viohns are ealled Cremonas.  The
lubel 18 no guarantee that your mstrument is genuine.
Labels are printed by the thousand, and inserted in cleverly
mude copies, some of which wre splendid instruments in
uppearance but lacking in breadth and purity of tone.
The size, shape, thickness and quality of the wood used in
the various parts, the position of the soundpost and bridge,
the size and shape of the ¢ holes, the peculinr varnish used,
age, wnid careful usage are ull important factors in producing
the tone of the genuine Cremona,

Prasiste — Accompanying is an art  You may be a very
fair player, but a very bad accompanist. The principal
duty of the one at the piano is to support the singer. Some
however, seem to funcy the singer and themselves engaged
i species of concertante duet for voice and piano. Ready
transposition is also requisite.

Trian,
see it.

We cannot judge of your composition until we
Do not be scared at seeing a similar phrase in
another's work. Keep right on and work out your own
idens. It is said when Balfe was conducting the first rehear-
sl of The Rose of Castile, on the overture being played there
was a titter in the orchestra.  He stopped and began again.
This happened several times.  Impatient at the interruption
he said : ** Gentlemen, what's the matter 2 The leader ex-
plained to him that it called to mind a well.-known air,
“and a very pretty tune, too,”’ said Balfe, * and now will
proceed.”

Ingrirer.——The mark you refer to is the metronomic sign,
signifying the speed of ihe movement to what it is prefixed ;
eq. 2 60 MM means that each minion (or § note) will
equal one beat of the pendulum of Maelzel's metronome,
when the movable regulator 1s fixed at 60 on the indicator,
The metronome is so constructed thut the index numbers
represent the number of beats made by the pendulum in one
minute of time,
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MODERN COMPOSITION.

JROGRESS is the watchword of the present gen
l""l 'y

promulgated,

l'l'i\'iﬂll new new ~-"Ii‘lll4'\ new

theories  are disenssed,  adopted  or

‘ted in every department of art, literature and
life, in an ever increasing suceession, and with a
rapidity that is truly marvellous,

The musical art has not eseaped this universal
infection, and is today in many respects undoubted
ly, progressing with a vengeance —but in what divec
tion ! In the course of the past two vears we have
had opportunity afforded us of attending the per
formance of many new works of greater or lesser seopie,
and very often on such oceasions has the difforence
between music past and music present heen brought
startlingly before us, to say nothing of * wusic of the
future.”  Now to all who are interested, as all should
be, in the welfare of this world after the little turn
or figure, which they call their life, has heen “played
in the great Seore of Humanify, it is a matter of
interest and importance to wateh, and as far as pos
sible endeavor to direct and
theories which exert untold influences upon the des
tinies of mankind,

To the the

musician, the erank who is thoroughly devoted to his

those arts. sciences

musician, thervefore, we mean real
art, and never so happy or in his element as when

the
trend of modern musical thought, of modern com

thinking upon or discussing his favorite subject

posers and compositions, is a matter of paramount
importance.  And in glancing with this vital interest

over the fie'd of modern composition, are we not

struck at once by two attributes which make a very
defined, though unfavorable distinction between it
and the field of the old nasters.

important is the character of the melodies employed

The first and most

by the leading writers of the day. We have no
hesitation in saying that for the most part the melo-
dies appearing in modern works, compared with those
of Bach, Handel, Haydn, Beethoven, Mozart, etc.,

are poor toa degree, 1|i~|l|-‘l_\il|g a ||.|Ill‘i|_\‘ of inven
tion, lack of originality, and slovenliness in working
out (not to say foziness) which is traly distressing.
Of course theve are a few brilliant l‘\l'v|»|iun~. bt
medioerity is the vule. Where is the melody by a
modern composer which will stand the caveful analy-
sis toowhich almost ali the airs by the great masters
named above dave heen subjected. This deficiency
and lack of definiteness and form, this entire absence
of logieal sequence, modern |||4'|n4|.\. has, ina wreat
measure, combined  with an undue striving  afte
oviginality, produced the weaningless form in which,
one after another, works which day by day grow
the

public, and has also led to the second undesirable

wore and more indetinite, are hrought  bhefore
attribute of wodern compositions, of which we have
spoken,  We refer to that wonderful production of
the vineteenth contury Wagnerian orchestration,”

soccalled, for we have never hieard anything from
the pen of the immortad Wagner which will warrant
one tenth of the wnsical atrocities named after him
That halt a

dozen ditferent methods, and  perform wonderfuily

Paganini could tune his violin after

upon any sueh unique accord. is no reason why every
seraping Towm, Dick, or Harry should endeavor to do
likewise.  Exceptional genius may he allowed excep

tional license, but persons not so happily - gifted

st content to be guided, to some extent, by

aceepted theories and rules As it is, most mod

Crne comp have the assuranee to write almost

anvthing —except good havmony the ervatic wander
ings of their pens among the strings, woe 1 and hrass,
sngwesting strenuons (though vain) endeavors to dis
guise poverty of theme and paucity of imvention in
agandy dress of brilliant tone-coloring, with chromatic
Handel's effects in ** See the

trappings Compare

conguering hero,” with a modern ear sphtting chorus
\\ilIul-»m--mmlnr«-hm!|':nInwnm]mni|m~n((’) by Dvorak,
Brahms or the like, and say Aonestly which is the best
mewsie. O compare that instrumental battle ground,
a modern symphony, with even one of the earher
efforts of Haydn, and there can be but one opinion
the

latter you will find the ideas pithy and concise in

as to which is the nobler form of the art.  In
enunciation, while carefully worked out to legitimate
conclusions, with a grasp of the scope of the general
subject and definiteness of detail which will be as
weleome as = The flowers that bloom in the spring ™
after aspecimen of modern orchestral warfare, where
the bassoons get the oboes in chaneery, and proceed,
@ infliet tremendous punishment, while the brass and
strings cheer on the reedy combatants, squeaking,
groaning, hissing and sputtering, apparently without
auy definite purpose on earth beyond making all the
noise possible in a given time, and with an under-
current of harmony decidedly * Chinese " in charac-
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Ay, or Llay,
BALLAD.
Words by F. ERNEST WHATLEY Music by WALTER LINNELL,

cAllegretto,

Take your scythe and mow,  John,

. — —F
- *!';: 2".

Do not long -er

s p:'uj:_- n' ﬁ_
-

xhun mow -ing, “Tell me, Polly,
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“AY, OR NAY ?

Don't be such a tease,

please, John,

Up, be do-ing, Storms are brew-ing, While you'r wait-ing  for—

NPT I . .
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“AY, OR NAY 2

R TS ——— s
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What ! you're 1-dling still, John, 'Spite of what 1 say, .

must have your will,  John,

They will miss me, And, if it must be
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LITTLE FOLKS SONGS.

(02 608

No. I.

@wo Robin Redbreasts.

ARTHUR E. FISHER.

SE=—e e e e

Two ro-bin red-breasts hnit their  nest With -in o hol -low  tree The
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hen sat qui - et - ly at home, The cock sang. . merri -y,

all the lit - tle  young oncs  said Wee.wee,wee, wee, wee, wee.
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TWO ROBIN REDBREASTS.
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2. One day the sun was warm and  bright,  And shin - ing in the 8Ky i snnne COCR
;. I knowa child, and who she is 1l tell yon by- and bye,. When
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rob - in said, * My lit - - tle dears, "Tis  time you learnt 10 fly,” ‘ And
Mama says, “ Do this or that,” She savs,*What for?”  and “Why?".... She'd
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all the lit-tle  young oues cried, “TI try, TIL try, Il tey ..
be a  better gitl by far, If she would say, “Tl try 1.
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Air from “ Rinalde,”

FOR THE REED ORGAN.
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Opening Yoluntary,.

No. I.

Andante. ARTHUR E. FISHER.
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ter.  We have read somewhere that the high price
of the hest artists” colors has served at least one ool
end in connection with the pictorial art, in furnishing
anecded cheek to a too free use of stirtling efiects

|ni|_\ that some such check cannot he ;||.|vl||-l| to

modern orchestral writing

ANOTHER “ ROYAL ROAD" TO MUSIC.

FROM THE “ MUSIC TRADE REVIEW

ONE hes
and | once came across o rare specimen of this genus,
Most quacks have some theory about a = royal voud
to musie, different from and superior to any alveady
beaten teack —although the beaten track has made (a
few ?) good musicians, and the royal roads  how
many !

My especinl quack Mre, B had o+ Musical
Academy ™ in the town where 1T was staying, and
quite a large number of pupils, whose delusion ean
only be accounted tor hy their ignorance. 1 must
not omit to mention that Mre. B, was o ¢ Reverend,”
holding forth in divers chapels on Sundays, hat pur
suing his musical avoeations during the vest of the
\\l‘l'l\. I

soa great deal abont © musical quicks,

The Rev. B's announcements were traly marvelous,
Any pupil, however ignorant of masic, could vead
the most diticult picces at sight after two or three
lessons, and play with corvectness and facile execu
tion in about a month !

I was veally anxious to see and converse with this
wonderful maker of wusicians, and at last a friend
managed an interview for me I beheld My Boin
all his glory.  Which glory consisted ina very shah
by semi clerieal suit, and a hoge red comforter, sur
mounted by a rather grimy face, with o rusty beard
and long greasy hair!  Altogether a specimen of the
quack class for which T was unprepared ; at least 1
thought he would look e/van.

After the introduction and a few  preliminary
remarks, T ventured to approach the subject of music,
so | said :

“1 have often heard of you, Mr. B.”

“1 guess so, maam,” complacently, and with an
awful drawl.

“1 suppose you have devoted a great deal of time
to musical study ?”

“Well ma’am, | guess not over much,
kinder natural”

LU \.'”" play, of course ! T hazarded.

*Hem ! I'm not what you call so much of a player
myself, bein’ more used to directin® of pupils.”

“ What style do you prefer, Mr. B ?”

“Well, now, I might say a/l styles come much the
same to me.  When | was a young man, 1 kinder
liked the waltz time best, bein’ a great dancer myself ;
but when 1 turned to the Church, 1 had to stop my
danein’, though I kinder hanker still after a waltz”
This with a deprecatory smile, as if his youthful
fancies were not guate extinet,

My friend now asked me to play something to
Mr. B.

“ Ah, do ma’am, if you please; I've heard a deal
of you as a player.”

It came
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I was willing enough to |~n1|||)|}‘. but what to select
was the difliculty.  So 1 asked Mr. B, to name some
favorite of his which T might possibly know. He
did name several, such as * The - Waltz,” © Gen
eral s Mareh,” “Colonel some one's Quickstep,”
elte, ete, Alas ! 1 knew none of them, and 50 choose
for myself. 1 selected one of Liszt’s, as 1 thought
the octaves, runs, ete. would be more to Mr. Bs
taste than Beethoven or any other classical composer,
He distened almost breathless, and when 1 finished
the last erashing chord, he drew himself together, as
it were, and said

My ! bt that's playin'!’

I reseated myself by him, and said insinuatingly :
“Now, Mr. By Tam very anxious to hear something
of your new system. It pupils progress so rapidly
by it, it mast be of great value.  In what respect is
your method different from others !

“Well, now-don't you see youn'll understand

there ain't, 1 guess, so much difference in our plans,
You see, one thing is; I never keep the young folks
too long over theiv hooks.  Let'm do a half hour or
so, then run ont and play a game of Croguay, or any
thing else they've a fancy for, and then come back
and |'|';|r|iw a hittle more IIu-) kinder like that,”

“But,” I yventured, * how can they in so short a
time gain exeention !’

*Well, now, as to that, T need'nt tell you ma'am,
that you can't get the fingers limber  like your's, for
stance — without a deal move practice,”  (This was
an admission T had havdly expected). ** Faet is, 1
sets ‘em ony, and when they're sof on, they must do
the rest themselves !’

SO 1 see,” 1 osaid, ]n-liwl.\'

“ Buat, (l'\i||<'||l|)' thinking he had admitted too
much), 1 teach ‘e oa deal inoaove ry short time, A
lady teacher said to me the other day - Mr. B, tell
me the difference hetween your system and mine,’
CWhy, ma‘am,” 1 said, * yow give the pupils music by
the /ru.«/umq/'u/_ I giveit h‘\ thvm'uu/, s/ml'l{fn/ that's
my method ™"

He roared at his own joke, and 1 felt T could learn
no further.  Here was his whole * system,” his ¢ roy
al road,” all contained in *one fell swoop.”  After
a little further conversation and a glass of wine, he
“guessed " he must be going, and wished me * good
day.” My friend saw him out at the front door ; he
walked a few steps, then returning, said :

* My ! how her fingers did fly " and finally walked
off. T never saw him again, and I think he has now
left the town in which I met him.  He is, doubtless,
pursuing his great system elsewhere,

Is it not wonderful that people can he so utterly
taken, in by all these *new systems” and bogus
“ Professors.” 1 do not believe there was any real
harm in the Reverend B.; he knew so little that he
was unaware of his own astounding ignorance. The
class of pupils who went to him were satistied. What

more could anyone desire ! T fear that so long as
there are people ready to be quacked, there will

never be a dearth of quacks at their disposal  Often
do I think of it; music by the teaspoonful ! versus
music by the scoop--shovelful ! There was real genius
in that idea. A Frar

Elocutionist of acknowledged ability would like to join
Quartet Concert Party. Evrocurionist, care of this paper,
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(MDUSIGAL SOGIETIES.
TORONTO CHORAL SOCIETY.

The opening concert of the eighth season of the above
society took place on the evening of Tuesday, the 15th ult |
Mr. Edward Fisher conducting, By about eight o'clock a
Inrge and fashionable audience had assembled, the rule of
the society st reserved seats having ot Jeast the ad
vantage of securing punctuality on the part of the subser
bers. (The reader will find th: © Seating = guestion dis
cussed in another columny).

Mendelssohn's St Panl is so well known that it is un
necessury to give miry particular details of the work, but we
muy express, in passing, the opinion that its merits us an
oratorio have been somewhat overrated, s extreme length
vells upon the avernge hstener, and even to the most enthu
siustic, the dividualities and idiosynerasies,  wsthetiu
melodie, harmonic and mstrumental, of one composer, grow
wenrisome when one gets into the thivd hour,

In discussing the vendition of the St Pawl given by the
society, we must give all evedit to the chorus for the quality
of the tone, the tenors, especindly, being very good in this
respect,  The balance of tone, however, would have been
lurgely improved (und this remark apphies with equal fore
to the pioneer Society) if a consideruble reduction had been
made in the number of sopranos.  Their tone was indeed
ellent in quality, but it over-topped evervthing.  In the
matter of attuck the chorns was not up to its usoal standard,
und some of the members who apparently have been lux
attending practice, were allowed upon the platform, and
indulged in little solos heve and there, which must have
sorely tried the patience of Mr Fisher

We mut take exception to the tempo at which the
conductor took the chorus © Stone him to death.”  Unques
tionably more attention to the marked tempi would much
improve Mr Fisher's conducting. As & conscientions
trainer of his chornus, he is second to none in the eity, and
it is w pity that he should allow neevousnees or the lack
of u little home stady with the metronome so far to mur
effects, which to onr personal knowledge he has labored
hard and patiently with his chorus, to attan. = Stone him
to denth " was tuken so rapidly that the heroie stroggles of
the chorus with the phrase “ Who does so shall surely
perish,” were distressing to a degree, not to mention the
total rout of the orchestra.  An instance i the other divee
tion was the chorus * How lovely are the messengers

The orchestra was decidedly weak in the string section
the tone from the strings throughout being poor, weak, and
undecided, especinlly in the recitatives, where the chords
were given, as a rule, with lamentable indecision.  The
brass, which at the final rehearsul was fairly good (the first
cornet being first-rate), thoroughly surprised us by its tum
idity, fulse intonation and * general debitity,” on the night
of the concert ; if one of the instruments did venture a good
round note, it was as a rule misplaced  The wood was
somewhat better, though the flute shewed u decided lnck of
rrmnputmle in places.  Taken as a whole the performance
)y the orchestra furnished further strong evidence of the
necessity of establishing a permanent professional orchestra
m Toronto, capable of meeting the requirements of our
musical societies.  What can any conductor do with the
materiul now available with little more than two rehearsals ?

The soloists, as usnal at the Choral Society's concerts,
were very good (* saving always "' the inevitable Quartet)

Miss Elliot, the soprano, has a pleasing voice, though
«omewhat light in calibre, which she nses with the utmost
Jndgment and taste.  She proved herself an oratorio singer
of unusual ment

Miss Alma Dell Martin was the contralto.  Of her per
formance we need only say that it took the audience as
usual by storm, and it was a matter of great regret that the
contralto part in St. Paul did not furnish Miss Martin with
more than one solo number. In this, however, we think
the composer displayed great judgment : he evidently knew
that he had succeeded in creating a gem of the first water,
and WII‘El{ left it to stand alone, mstead of taking from its
effect by following it with numbers of less merit. It is true
the contralto has only one solo number,—but such a one !

Mr. Winch, Toronto's favorite, wus received with the
usunl enthusinsm  Though not in as good voice as at the
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*“Sampson " concert, he gave a truly artistic rendering of
the exacting tenor part, especially the recits and the wr
“Be thou faithfil ™  The orchestra, it is true, seemed
determined to do its best to ruin his piano passages, acting
in a munner that would have utterly disconcerted a singer
of less ability and nerve

Mr. Ronconi, the basso, had to struggle against the difficul -
ties presented by a foreign tongue, and his pronunciation
and accentnation made his singing sound somewhat strange.
Still, he gets a good tone of pure bass quality, smooth and
pleasing, though a little more attention to time and intona-
tion \\lIHIll be an llll'il'll\(‘llll‘ll‘.

Mr. Warrington, our own baritone, did as he always does,
exceedingly well, fully sustamming the enviable reputation
he has won for himnself.

The next concert by the Society will include Schumann's
Paradise and the Peri; and Brahm's Soug of Destiny.

THE CHAMBER MUSIC ASSOCIATION.

Itmust begratifying to the members of the above associa-
tion to reulize that their efforts to popularize music of this
character have been so much appreciated.  The fourth
coneert of the current series took place on the evening of
Monday, the 7th ult. It was a sto disagreeable mght,
but the Shaftesbury Hall was fuirly filled with a fushion-
wble wndience.  The Toronto String Quartet were assisted
by Miss Julin Gedhoefer and Miss Ginther.  The following
ramme wus presented
Part 1L Quartet, No. 74, for two violins viola and ‘cello
(Haydn), Messrs. Jacobsen, Bayley, Fisher and Corell ;
Song, © Air de Salome,” from Herodiade (Massenet), Miss
Jubin Gedhoefer | Violincello Solo, Herr L. Corell | Quartet,
Fugue and Gigoe, from Sonata (Rust, arr. by Mr. H. Jacob-
cobsen, Buyley, Fisher and Corell.

fio, in 1 tlat major, for piano, violin and
violineello (Hummell), Miss Gunther, Messrs. Jacobsen
and Corell . Song, ** Murmuring Zephyr,” (A Jensen), Miss
dulin Gedhoefer . Violin solo, Air in G, with variations
(Rode), Mr, Jacobsen . Song, (a) Marie (Robt. Franz), (b)

I'is spring (Bohm), Miss Julin Gedhoefer.

The numbers by the String Quartet were admirably
performed. though the effect of the first was somewhat
marred by the niterruptions occasioned by late arrivals,
Miss Juha Gedhoefer in addition to a good figure and
charming face, possesses n well-trained mezzo-soprano voice
which she uses with the judicious skill of the artiste. Her
efforts were well received und heartily encored.  Miss
Giinther, Messrs. Jacobsen and Corell gave a fine rendering
of the Hummell trio, the pianiste proving herself, in tech-
nique and artistic perception, fully equal to the well-known
artists performing with her. The solos by Messrs. Corell
und Jacobsen were given in their best style, and each
encored.  The next concert takes place on the Tth inst.
(Monday).

ST, CATHARIN

'S PHILHARMONIC SOCIETY.

Mr. Augelo M. Read, a graduate of Leipsic Conservatory
of music, 1s the conductor of the St. Catharine's Philhar-
monic society, and chose Rossini's Stabat Mater as the
work to be performed by his society on Tuesday, the 15th
ult. He had drilled his small chorus faithfully and well,
so that the effect of their work (with the exception of a
slight mishap on the part of the male voices in falling from
pitch in a very trying part), was very good indeed. Their
most finished singing was in the ** Inflammatus,” in which
the pianissimo passages and the crescendos were especially
well done. The last chorus in the Stabat Mater, ** In Sem-
piterna,” presents great difficuities for the executants, and
the chorus deserve praise for carrying it through as well as
they did. The society has reason to be proud of having
sung the chorus so wefl Myr. Read has had to contend with
much difficulty in the way of training raw material, and
deserves great credit for the results attained. He should
certainly receive the warm support of all musicians of St.
Catharines in his endeavors to further the canse of mueic
and establish a flourishing Philharmonic society in their
midst. The Stabat Mater was given without orchestra
Miss Vanderburg did excellent service as accompanist at a
grand piano. Mr. Read 1s a faithful adherent of the metro-
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nome, and believes in following strietly the instructions of
the composer as to tempo. Mr. Ellis, president of the
society, mude a short address, in which he asked the sup
port of the audience and eitizens generally for the Plulhar
monic society. The voeal soloists engaged ‘or the Stabat
Mater, und who took part in th first purt of the program,
which was miscellaneons, were Miss Martin Murphy, sopra
no; Miss Roomns, alto; Mr. Geo, Clark, tenor; and Mr. ¥
W. Wadell, bass.  The St Catharines press speak in terms
of praise of the performers.

OTTAWA

We have had little or nothing in the way of musical per
formances going on here for the past month  Fveryvthing
seems o give way to profitless political diseussion.  Sereened
off, howeve, from this, we have our iittle band of art lovers
at worl.  The Philhurmonic society is prepaving a very
bright pretty operetta, not before heard in Canada -~ Merry
Wen of Sherwood, by Biveh. They will also give Gade's
Evl King's Daughter. I'he Choral diligently
practising, and we may look for some good work from
them later on in the se son. The String Quartet Club s
working hard at some excellent musie, and will give a series
of coneerts in March and A il

Dr. Davies has treated us (and 1t 1s a treat andeed) to
several Organ Recituls.  Perhaps, musically speaking, we
should be more prond of our church choirs than anything else
Those of Christ Church (Dingley Brown, director), St.
George's (Miss Annie Laumpman, diveetress), St Alban's
(Dr. Davies, Director), und Knox (F. M. 8. Jenkins,
director), are really good. My ar Buck. vocalist, has
lutely arrived, and intends taking ap h s residence here.
This fills a very wide gap, and we may hope for better
things m the future than we hae had 1 the past, that is,
as to voeal performances

The Literary and Scientific so‘iety has been  giving
weekly lectures during the winter.  The Rev Mr. Herridge,
of St. Andrew's Church was the lecturer last week: his
subject * Ehzabeth Browning His high reputation ss
a lecturer and preacher 1s sutficient answer to the ques
tion -+ Was it good ' T'he subject was an interesting one
and treated i a more than imteresting manner. -C Suake

sociely s
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All letters must be accompanied by the name and address of the
writer.

The Editors do not hold themselves responsible for the views
expressed by correspondents

TEMPO IN ORATORIO CHORUSES.

Lo the Editor of The Musiean Jorexar
Sik,—At the recent performance of St. Poul, 1 noticed
that whilst the members of the chorus worked hard and
faithfully, their efforts were in a great measure renderd
abortive by the false tempi adopted by the conductor —in
some cases nearly as fast again as those universally recog
nized. Surely conductors must have some standard by
which to ascertain the real tempo desired by a composer in
any instance. Take, for example, the chorns, ** Stone him
to deuth.” The rate at which this was taken made any
thing like clear enunciation on the part of the singers,
impossible ; and we heard what sounded like *“ Stone death
~-Stone death,” instead of the proper words. The orches-
tra also had a lively time in places, not only on account of
the rapid tempi, but also in consequence of the peculiar and
original manner of the conductor in beating the time.
Beating three-eight time fwice in a bar of six-eight time,
with two down-beats in a measure, is hardly caleulated to
keep either chorus or orchestra (especially the latter) togeth
er, if any attempt is made to be guided by the conductor.
It is evident that, being unable to rely upon the * beat,"”
members of the orchestra tried to help things out; hence,
with no one leading, the *little discrepancies’ wmildly
hinted at in the Mail's notice of the concert. I think the
time has come when honest criticism will do good all round
Yours, ete.,
METRONOME.

Toronto, Feb. 23rd, 1887.
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DEGREES IN MUSIC

Lo the Fditor of Tue Musican Jovrksar :

Sik, -In the article, in this month’s issue of yoar paper,
on the © Toronto Conservatory of Musie,” occurs the follow
ing paragraph— Candidates for the degrees of Mus. Bach.,
“and Mus Doc., will have every fucihty afforded them of
preparing for their examinations.”” Am 1 right in assum
ing thut the * degrees ' referred to ure conferred by the
University of Trinity College, or has the * Conservatory of
Music  been granted the power to confer these degrees’
At any rate the paragraph is a little misleading to the gen
eral public ; an instance occurred to me only lust week
a ludy applied to me for terms of teaching, and t» make
enguiries of the “course " at the ** Conservatory,” as she
Swonld like to take the degree ™ which she had read about in
vour Journal. 1 told her that T thought the parugraph
referved to the degrees at Trimty College  If 1 am wrong,
I should like to know through your puper: if correct, in
Justice to Trinity College, the matter should be made clear.
Yours traly,

Axrner E. Fisnen,

01 St Joseph St.,
21st Feb,, 1887,

Toroxto, Fen 28th, 1887
To the Editor or Tue. Musiean Jorksar
S o reply to your inguiries concerning Musical De
grees in connection with the Toronto Conservatory  of
Music, 1 beg to suy that thut institution. has not asked for
the power of conferring de; ,and does not, for the p.e-
sent at least, desire such power  The general announce
ment thut has been made, namely, that * Candidates for
the degrees of Mus. Bac. and Mus. Doc. will find every
facility afforded them in preparing for their examinations,”
simply means that the Conservatory will furnish to the
student in Musieal Theory a thorough and comprehensive
course of instraction, such as will prepare him for examin
ntions nt any institution empowered to confer degrees. A
more detailed aunouncement regarding the course of stndy
at the Conservatory will appenr i due season.
Yours very truly,
Foowaen Fisuen,
Musieal Divector, 1T.0° M,

REw Qusie.

MESSRS. . SUCKLING & SONS, TORONTO.

* La Porka Fantastigve.”  (Sept Airs de Ballet). S Jadas-
sohn (40¢ ) Three pages in A minor.  Good right-hand
practice for pupils We cannot endorse some of the
progressions of the harmony.

“ Magcrerite.”  J. A, Barnaby (60c.)  Waltz in E flat
major, ten pages. A marked rythm for dancing, simple
and easy.

“Tue Ouoes Tie.” F. J. Hatton (40c.) Guvotte in F
minor, four pages. Moderately slow. Faulty in con-
trapuntal treatment ; see especially the fifth bar of the
passage in A major.

“Fantasie pe Sacox” Gounod's Faust, Hoffman (40c.)
In E tlat major, 6 pages. Pleasing and not very
difficult.

“Tue Brove Carr.”  Military March. J. A. Wallis (60c.)
In C major, 9 puges. A good march, showing some
mgenuity and originalty in treatment. Sure to take
well.

“ Cuanor or vne Cavarry,” Galop de Concert. C. A, E
Harriss (60c.) In E flat major, 9 pages. First-rate.
Very brilliant and effective, and not too difficult.

“ Orvvees Cuorsies,” No. 5. Motto Felice,” impromptu.
F.J. Hatton (40c.) 5 pages in B flat majo'. A pretty
allegretto.

Copies of the music appearing in THE JovkNaL may be
obtained direct from the office of publication Price, 5¢
each ; 50c. per doz.
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DUSIGAL HAPPENINGS.

Toroxro, Feb 5th.-Satarday Popalar Concerts —First
saries, No. 5. Performers —the Mozt Quartet, comprising
Miss Jessie Corlett, Miss Berryman, Mr George Taylor
n.d Mr. E. W Schuch, nssisted by Miss 1 AN,
London, Eng., Mr. J, Churchill Avhidge, Mr 15, J. Lye and
Miss Maggie Lester (elocutionist). Programme, Part |
Gilee, ** Foresters sound the cheerful horn,” Bishop ; * Laugh
ing Song,” Thomas ; Quartet, ** Gently tonch the warbling
lyre,”" Germiniani; Reading, ** A legend of Bergenz;” @ A
mill song,” Roeckel; Concertina Solo, ** Serenade,” Gilio
Regondi ; Song, “ The Pilgrim of Love,” Bishop; Humor
ous Quartet, ** Little Johnny Horner,” Caldecot.  Part 11
Duet, “ 0O tell ns” W *; Reading, * Money Musk,’
B. F. Taylor; Quartet, ** Now the day 1s over,” Baruby ;
Flate Solo, ** Marlbr Baucher : Song, © The old lock,
Wellings: Quartet, ** The parting soi Ymsuti s Quartet,
“The Keel Row,"” (put down in he programme as Scoteh !
It is & North of England wir, its birthplace probably being
Newcastle)  Mr. Schuch acted as musical director, wnd
Mr. Arlidge us accompanist

Toroxto, Fes, 12th.—-S P.C
formers—The Band of the Dominion Organ and Piano
Co., Mme. A. Filintreanlt (Montreal), Wm. 15 Ramsuy
(+locutionist), Mons, A Filiatreault (bassor, Mme . Ls, Bolan
wer,and Mr. J Lee, accompanists : Mr Jos. Ruse, divector.
Programme, Part T (a) March ‘orlorn hope’s return,”
Gambier; (b) Overture, Tancredr, Rossini; * The heart
b wed down,” Balfe; Cuzonetta from Nozze di Figaro
Mozart ; Humorous Song, * Money,” Duet from Giroil
Gir fla, Lecoeq ; Waltz, ** Immortalen,” Guangl Part 11
Selection, Band arrangement from Williom Tell, (Rossini) ;
Recitation, * The murderer's dream,” Song and Chorus (by
the Band); Langhing trio, Martini: The Cavatina from
I Puritani (soprano), Bellini ; Band weeangement of 11 1rora
tore, (Verdi).

Toroxto, Feb. 19th. -8 P.C —First series, No. 7. Per
formers —Mr. J  Churchill Arvlidge (director), Miss Rose
Braniff, Mr. Sims Richavds, Dro W J. Hunter Emory, Mr.
A. E. Carran, F. H. Torrington, and the Toronto Flute
Ouartet ; F. H. Torrington and J CArvlidge, aceompanists
Programme, Part [ -~ Flute Quartet, Furstenau, Song, |
am waiting.”"Birch ; Duet, “ 1 would that my Men
delssohn ; Song, ** Embarrassiment,” Abt: Air with varia
tions, ** Carnival di Venise," Benedict; Trio, for two flutes
and piano, Antonio Minasi (well rendered by F. H. Torring
ton, J. C. Arlidge and N. Lubraico). Part I1. Trio, “ The
magic wove scarf,” Barnet; Song, * Let me like a soldier
full,” Wallace ; Song, ** Lo, hear the gentle lark ! Bishop,
(Flute obbligato); Song, 1 fear no foe” Pinsuti; Flute
solo, ** Faust,” De Jong; Song, “ True till death,” Gutty;
Quartet, ** The old folks at home,” J. C. Arlidge; Humor
ous song (J. C. Arlidge).

Toroxto, Feb 2iith

No. 6. Per

First series

love,

S.P.C. First series, No. 8. Per
formers - Mr. W. H. Adamson, director, the Mehan Mule
Quartet, (Chas B. Stevens, tenor, W. J Lavin, tenor,
E. C. Crane, baritone, E. A. Allen, bass), Miss Jessie Cor
lett, Miss Kerr, Mrs. H. W. Willinmson, accompaniste,
Programme, Part I —Quartet, ** Comrades inarms,” Adams ;
Song, ** Hybrias, the Cretan,” Elliot ; Duet, ** Fishermen,"
Gabussi; Piano Solo, *“ Nocturne,” Wollenhaupt ; Song,
“Thon art mine all,” Bradski; Song, * Auntie,” Behrand ;
Quartet, * Simple Simon."” art IL-—Song, Al non
credia,” (Mignon), Thomas; Duet, ** A night in Venice,”
Arditi; Song, ** The clang of the hammer,” Bonheur;
Piano Solo, ** Pasquinade,” Gottschalk; Quartet, ** Aunie
Laurie,"” arr. by Buck; Song, “ My mother bids me bind
my hair,” Haydn; Quartet, “ Bill of Fare. * Concert
No. 8, of Series 1., will be long remembered on account of
the singing of the Mehan Quartet, which wus simply admir-
abe, und made a profound impression up n all present
The four gentlemen comprising the Quartet are famed
singers, thoroughly en rapport with each other, and, as a
consequence, gave & finished performante of all their
selections.

Hawminroyn, Feb, 17th—Anniversary of St. Mary's Orphan
Asylum—held in the Opera House. Performers—Mr. J. B
Nelligan's family, Mrs. Fenwick, Mrs, Petley (Toronto),
Mrs. Wigmore, R.A.M., Miss Addie Robbins, Miss Kelly,
Miss Rose Braniff, Miss Bella Marks, Mr. J. W. Baumann,
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e Fox, Mr. J F. E

Clark, Mr. I’ D. She

wmme - Gavotte, ** Heimliche
liebe,” Joahun Resch ; with violin obbligato, * The
children's home.” Hutehinson; Duet, 1 live and love
thea,” Campuna: Song, * Flower girl,” Bevigani ; Violin
solo, ** Souvenn Bade,” Leonwrd ; Song, Carnival di
Vemse,” Benediet ; Song, = Polly,” Molloy ; Song. ** Dublin
Bay,” Piano solo, = Trish selection, ™ Smith o Air and varia
tions (from Mozart’s Clarinet Quintet): Song, ** Queen of
carth,” Pisati; Song Meeting of the waters,”

Song, Will o' the Wisp,” Cherry ;
Asthore.” (Irish) ; Violin

Mr. E. G. Pyne, Ms
C. L M. Harris, Mr.
the Littlehales fumily.

Song

solo, Wieniawski ;
So “Swiss echo song,” Eekhart; * Remember,”
S s First movement, Mozart's Coneerto in €. Mr,
O'Brien, accompanist.

OARIETIES.

Wt is that organ which 1 generally out of tune, won't
“stop T at the vight point, and treads upon toes instead of
toes trending upon . The political organ. Pax

StrikiNG performer, is she not?
man to another, as they sat listening to a ludy who was
execnting, or, at least, attompting to kill o Wagner selection
on the piano. Yes very striking ; heavy hitter, too, ' was
the unswer. — Boston Post

observed one gentle-

“Worrn yon like to have us sing something, - something
sweet and low ? 7 said the minister to the dying Scotehman,
“1 wad like to hear some music,” the dying man feebly
replied, “but T dinna care for singin Ye micht send for
Donald, and get him to play me a tune on the pipes,

A vesemane clergyman was observed by a ve
ad grown grey in lus employment, to make his w
sentor’s stall. The verger went up to him
:me, sir, this is the Precentor’s stall ;™
My good man, I am the Precentor

apologised for not knowine that by sayving he had not seen
him before : nor had the music saffered by the absence of

the Precentor, whose stipend had been vegularly drawn

r, who

y to the
il suid

He was an

The verger

SornocLes’ Autigone” was recently produced
i Boston with great success.  When the curtain fell the
audience yelled at the top of thew voices, “Cipherelaus !
Cipherclaus '™ Thereupon the manager came forward and
said he was sorry to say the author was not in t e hous.
in point of f he hud been dead and buried for 2000
years. One of th onins then bawled out, * Then chuck
us out his mummy !

An exchange says @ Onee, when old Artley saw the trom
bone-player in the orchestra idle, he inquired why he did
not join the stringed performers ; and the trombonist said,
“They have n pizzicato passagy “Then why the dickens
don’t you pizzicato on your trombone ?* was the reply.

“ His technique in the purest chromatic roulades; his
wonderfully clear intonation, even in humorous bizarreries ;
his broken uccords across all the four strings, from the low-
est depths up to the giddiest height ; his tlageolet passages
his envapturing pizzicats play, while the bow was simultane-
ously playing wonderful melodies ; his rapid octave playing
upon the G string: his silvery chime of bells; his rortissinn,
which drowned the whole of the orchastra, followed
immedintely by the sweetest, most charming pianissimo,

~all that was ‘inconceivable or incomprehensible, and,
also indescribable " Do you know what all that is? That
is the way Paganini played the fiddle.”

A reacuer inoa rural district was preparing an evening
entertainment, with the assistunce of his pupils.  Hearing
of & young man in the neighborhood,” who was said to be an
excellent performer on the violin, the teacher called to ask
his assistance. 1 understand that you play the violin.
Would you be willing to let me put your name down on my
programme for a violin solo ?"

* I reckon yer a little mistaken, mister,”” was the reply.
*1don’t play no so-lows, nor so-highs either, on no violin,
but if ye want old * Munny-musk’ sawed out of the best

Jiddle, 1'm the man yer lookin' arfter.”




