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TORONTO CONSERVATORY OF MUSIC.2

The Standard of Excellence*

KARN . . . Upright and 
. . . Grand

Piano-Fortes
f Extra Heavy Full Iron Frame used in all 

OUR Pianos.

Unequalled in Finish, Tone, Touch and 

General Excellence.

■M.-Çiüî*!».

In use by the Toronto Conservatory of Music.
From MR. EDWARD FISHER, Musical Director, Toronto Conservatory of Music.

“The Kara Piano, both Uprights and Grands, are in a high degree creditable to Canadian enterprise 
and skill in the manufacture of Musical Art Instruments. For evenness of scale, singing quality of tone, 
combined with brilliancy and durability under continuous professional wot k, the Uprights aie to be heat til y 
commended; while their new Grands for elegance of design, purity of tone,excellent touch, and all othei 
essential qualities are most admirable and satisfactory pianos.
From MR. J. HUMFREY AHFER, Mus. Bac., Prof, of Hirmony, etc., Toronto Conservatory of Music.

“Permit me to thank you for the kind invitation which you recen ly extended tome to inspect your 
new Karn semi-Grand Piano. It is indeed a very fine instrument, and one of which you aie fully entitled 
to be truly proud. I was especially struck with the brilliancy throughout its compass, while in soft passages 
that sustained singing quality of tone was also particularly noticeable. The .ouch was all that could be 
wished and the general finish of both exterior and interior redounds the greatest cred.t upon your firm. 
Allow me to congratulate you upon what may indeed be claimed a veritable triumph of art.

Toronto Warerooms and Wholesale Depot 
for Central Ontario :Factory and Office :

Gourlay, Winter & Leaning,
188 Yonge Street.

D. W. KARN & CO..
WOODSTOCK. ONT.
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TORONTO CONSERVATORY OF MUSIC.

TORONTO CONSERVATORY OF MUSIC,
Cor. Yonge Street and Wilton Avenue.
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The Mason & Risch Piano Co., Ltd. 32 King Street West, TORONTO.

MUSICAL
PERFECTION
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Aluminum11
AND ITS USES.iw

I have just seen one of the 
prettiest boxes made ouï of 
this remarkable metal.

It looked like a large Jewel 
case, and I was curious as to 
its contents. Within was the 
Medal of the World's Colum
bian Exposition, awarded to 
Messrs. O. Newcombe & Co'y 
for Grand and Upright Pianos, 
the only Toronto Pianoforte 
Makers who exhibited their 
work in competition with the 

^ world, and received the highest
honors.

Be sure to see the New
combe Pianos at South-West 
corner of Music Pavilion at 
the Toronto Exhibition.
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WAREROOMS :
107-109 Church Street, 

TORONTO.

141 Sparks Street, OTTAWA.
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7TORONTO CONSERVATORY OF MUSIC.

Board of Directors.
5.

he HON. G. W. ALLAN, President.
HON. CHANCELLOR BOYD and W. B. McMURRICH, Q.C., Vice-Presidents. 

HORATIO W. NELSON, Honorary Treasurer.
EDWARD FISHER, Musical Director.

of

el ËLMES HENDERSON.HON. JUSTICE MACLENNAN.

HENRY PELLATT.
E. A. SCADDING.

to S. H. JANES, M.A., LL.B. 
AUGUSTE BOLTE.

JAMES HENDERSON.
ie
n-
to
V
>s,

Administrative Officers.te
ir
ie
st

EDWARD FISHER, Musical Director.
GEO. J. BARCLAY, Secretary.MISS MARION G. FERGUSON, Registrar.

T- MISS MARIE WHELER, Assistant Registrar.
st
It

BANKERS-THE DOMINION BANK.



8 TORONTO CONSERVATORY OF MUSIC.

EDWARD FISl 
Piano, Orgai

MRS. DRECHS
J. HUM FREY ; 

F.R.C.O., (I
J. CHURCHILL
JOHN BAYLET
NELLIE BERÏ 

Delsarte.Vo
MRS. J. W. BR;
DR. P. H. BRY< 

Physiology 
Organs.

REV. PROF. Cl 
sity)—Lectu

LILLIE COTTi
EDITH M. Cl 

Piano.
SARA E. DALI 

Piano and C
ELEANOR A. E 

—Theory.
ALICE DENZI
GIUSEPPE D 

Violoncello.
WM. FORDER 

phone.
BELLA M. GE1
MAUD GORD(
JOHN GOWAI
J. W. F. HARR
LENA M. HAY
MRS. M. B. HI
DONALD HE1
WM. HOUSTC 

Literature.
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9TORONTO CONSERVATORY OF MUSIC.

faculty.

VINCENT P. HUNT—Piano.
MRS. EDGAR JARVIS, A.T.C.M.-Piano.
ANNIE JOHNSON, A.T.C.M.—Piano.
C. LE ROY KENNEY, A.T.C.M.—Elocution, 

Recitation and Impersonation.
SANDFORD LEPPARD—Piano Tuning.
MARY L. McCARROLL, A.T.C.M.—Theory.
DR. G. R. McDONOGH—Lecturer on Physi

ology and Anatomy of the Vocal Organs.
EUGENE MASSON-Languages.
FRANCES S. MORRIS, A.T.C.M.-Piano.
MRS. J. L. NICHOLS—Piano.
S. H. PRESTON—Sight-Singing, Introduc

tory Theory, Music in Public Schools.
NORMA REYNOLDS—Voice.

MRS. W. J. ROSS, A. T. C. M.—Elocution, 
Voice Culture.

H. N. SHAW, B.A. (Principal School of Elocu
tion)—Philosophy of Expression, Vocal 
Culture and Dramatic Art.

H. ETHEL SHEPHERD, A.T.C.M.-Voice.
WM. A. SHERWOOD—Examiner in Piano 

Department.
FREDERICK SMITH—Euphonium and Tuba
EDWARD A. SPILSBURY, M. D., C. M.— 

Lecturer on Physiology and Anatomy of 
the Vocal Organs.

RECHAB TANDY—Voice.
ETHELIND G. THOMAS, A.T.C.M.—Piano.
A. S. VOGT—Piano and Organ.
JOHN WALDRON—Cornet, French Horn 

and Slide Trombone.
L. N. WATKINS-Guitar.
IDA M. WINGFIELD, A.T.C.M.-Delsarte 

and Statue Posing.

EDWARD FISHER, (Musical Director)— 
Piano, Organ and Ensemble Playing.

MRS. DRECHSLER ADAMSON-Violin.
J. HUMFREY ANGER, Mus. Bac., Oxon., 

F.R.C.O., (Eng.)—Theory.
J. CHURCHILL ARLIDGE—Flute.
JOHN BAYLEY—Violin.
NELLIE BERRYMAN — Physical Culture, 

Delsarte, Vocal Expression and Recitation.
MRS. J. W. BRADLEY—Voice.
DR. P. H. BRYCE, M.A., M.D.—Lecturer on 

Physiology and Anatomy of the X ocal 
Organs.

REV. PROF. CLARK, M.A., (Trinity Univer
sity)—Lecturer on English Literature.

LILLIE COTTAM—Mandolin.
EDITH M. CRITTENDEN, A. T. C. M.— 

Piano.
SARA E. DALLAS, F.T.C.M., Mus. Bac.— 

Piano and Organ.
ELEANOR À. DALLAS, A.T.C.M.,Mus. Bac. 

—Theory.
ALICE DENZIL—Voice.
GIUSEPPE DINELLI—Piano, Violin and 

Violoncello.
WM. FORDER—Oboe, Clarionet and Saxa- 

phone.
BELLA M. GEODES, F.T.C.M.—Piano.
MAUD GORDON, A.T C.M.—Piano.
JOHN GOWAN—Contra Basso.
J. W. F. HARRISON—Piano and Organ.
LENA M. HAYES, A.T.C.M.—Violin.
MRS. M. B. HEINRICH—Piano.
DONALD HERALD, A.T.C.M.-Piano.
WM. HOUSTON, M.A., Lecturer on English 

Literature.
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TORONTO CONSERVATORY OF MUSIC.IO

Departments of instruction.
FALL TERM, 

Begins Tue

The following list of Departments of Instruction is exceptionally comprehensive, 
embracing no less than twelve, each having a definite field of work, and presenting 
such distinctive characteristics as to give it the importance of a separate school :

WINTER TEI 
Begins Tv 
Thanksgivi 
December 
missed beeSchool for the Pianoforte, 

the Voice, 
the Organ.
the Violin, Violoncello and other Stringed Instruments. 
Harmony, 'Counterpoint, Composition, Instrumentation,.

Musical History and Acoustics.
Rudimentary Theory, Sight-Singing, Chorus Practice and 

Public School Music.
Orchestral and Band Instruments.
Orchestral and Ensemble Playing, Etc.
Church Music, Oratorio, Choir Training, Art of Conduct

ing, Etc.
Elocution, Oratory, Delsarte and Swedish Gymnastics. 
Languages (Italian, German, French and Spanish).
Piano and Reed Organ Tuning.

Tuesday a 
examinatio 
should be in

4 4

SPRING TER 
Begins Mo

SUMMER TE 
Begins on 
vacation b 
The Queer

» 4

4 4

4 4

The days 
examinatic 
should be i>

4 4

For Tuition Fees see pages 71, 72 and 73.

SUMMER N( 
Begins Th
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Tuesday
examinati n purposes ; no lesso s 
should be in on or before January 16th.

Œevm Calendar, 1896^97*

FALL TERM, 1896.
Begins Tuesday, September 1st, and closes on Monday, November 9th.

WINTER TERM, 1896-97. .
Begins Tuesday, November 10th, and closes Saturday, January 30th.
Thanksgiving Day will be a holiday. Christmas vacation begins on Thursday, 
December 24th. Classes open again on Monday, January 4th. Lessons 
missed because of Thanksgiving Day will be given, if desired, on Dec. 24th.

examination; .

SPRING TERM, 1897.
Begins Monday, February 1st, and closes St rday, April 10th.

SUMMER TERM, 1897.
Begins on Monday, April 12th, and closes _
vacation begins Friday, April 16th. Classes resume on Tuesday, April 20th. 

The Queen’s Birthday will be a holiday.

EXAMINATIONS.
The days June 15th, 16th, 17th and 18th will be devoted exclusively; to 
examination purposes. No lessons will be given on these days. Applications 

should be in on or before June 5th.

Tuesday, June 29th. Easteron

SUMMER NORMAL TERM.

SUMMER NORMAL TERM (Five weeks).
Begins Thursday, July 2nd, and closes Wednesday, August 5th.

11TORONTO CONSERVATORY OF MUSIC.
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31TORONTO CONSERVATORY OF MUSIC.

Toronto Conservatory of flDusic.

ORGANIZATION, HISTORY, OBJECT, ETC.

HE TORONTO CONSERVATORY OF MUSIC may 
justly claim the honor of being the pioneer institu
tion of its kind in the Dominion of Canada. The 

“ Conservatory ” had perhaps been applied
mmu

FE8
name
to some private institutions prior to 1886. These, 
however, possessed none of the distinctive features 
of a genuine Conservatory of Music in the sense 
that term is understood in European countries,
and the name therefore must have been in those
cases a misnomer.

It was incorporated under the “Ontario Joint 
Stock Companies Letters Patent Act,” Nov. 20th, 
1886, and was first opened to the public in Sep
tember, 1887.

The amount of its capital stock was placed at 
$50,000, thus putting the institution at once on a 

solid financial basis. The corporation now contains fitty-eight shareholders, among 
whom are many of the most influential citizens of Toronto, all desirous of developing 
in our midst a Canadian Music School of superior excellence.

The objects of the Conservatory, as stated in its charter, are manifold, but of 
chief public interest are the following

“To furnish instruction in all branches of the Art and Science of Music, and to furnish in
struction in such other subjects as may be considered necessary for the fullest development of the 
students’ mental and physical faculties preparatory to their pursuing music as a profession, with 
full power to acquire and hold by lease, purchase or otherwise, all lands, buildings, instruments and 
appliances necessary for the thorough equipment and maintenance of a Conservatory of Music, 
and to exercise all such powers as may be calculated to advance musical culture and appreciation."
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14 TORONTO CONSERVATORY OF MUSIC.

With the object of affording its students the highest university advantages, the 
Conservatory became affiliated in 1888 with Trinity University, and also in Isqô 
with the University of Toronto. By virtue of authority conferred upon these insti
tutions by Royal Charter, the degrees of Bachelor of Music and Doctor of Music 

attainable by students passing the three prescribed examinations 
the University Calendars. Conservatory graduates in Theory 
terms of affiliation from the first two University examinations.

The substantial encouragement received by the Conservatory thus far has 
greatly exceeded the most sanguine expectations of its founders and friends, and 
has amply demonstrated the necessity and wisdom of establishing- a Conservator 

• of Music in Canada.

The Conservatory opened in 1887 with about 200 pupils ; but the attendance 
having gradually increased to more than double that number, it became necessary 
from time to time to increase, not only the number of teachers in the various depart
ments, but also the class-room accommodation.

So high i 
held, that ther 
choir engagea 

It may fai 
vatory of Mus 
moderate cost 
fully for the t< 
for the drawiri

are as set forth in 
are exempted by the

NINTH

To THE ShAI 

The Dir
shareholders 
Accounts, ha 
the accomplis 
set forth in t

During the summer of 1892, the Conservatory building was much enlarged and 
remodelled throughout, being now especially adapted to the work of the institution 
in all its departments. It contains a commodious, well-lighted and well-ventilated 
music hall, adjoining the reception rooms and offices, where frequent concerts and 
recitals by members of the Faculty and pupils are held throughout the year 
Steam-heating has been introduced throughout the building ; electric lighting has 
largely been substituted for gas ; speaking tubes and electric bells have been placed 
at various points communicating with the office; double floors, partitions and doors 
have been constructed throughout with the object of 
class-rooms respecting sound, and 
involving large expense have been added.

“To THl

Gentlew 

having been
The attc 

year, and thi 
The results 
read as folio

DlPLOMi

completely isolating the 
many other conveniences and improvements

more

>

It has been the aim of the Board of Directors to furnish 
the most the Conservatory with

complete equipment possible for the special educational work in which it 
is engaged. How well they have succeeded in this direction anyone may judge by 
paying a visit to the institution, inspection of which is at all times cordially invited.1
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in which the training received at the Conservatory is 
constant demand for its students in concert and church

antages, the So high is the esteem 
also in 1896 held) that there is already a
1 these insti- choir engagements, organ positions, musicales, etc.

It may fairly claim to possess all the principal requisites of a complete Conser
vatory of Music, and to be endowed with facilities for furnishing to students, at a 

■ moderate cos,, a tkorou.k ^icaUduoation in ail tranks of ^ "t prepanng them 
fully for the teaching profession, for concert, church and platform work, 
for the drawing-room and social circle.

:or of Music 
set forth in 

ipted by the

ms far has 
Friends, and 
onservatory

attendance 
e necessary 
ous depart-

ANNUAL MEETING OF SHAREHOLDERS.NINTH GENERAL

Toronto Conservatory of MusicTo the Shareholders of the 

The
shareholders
Accounts, have again to congratulate all who 
the accomplishment of another year of successful work, as

in the following satisfactory Report of the Musical Director

Directors of the Toronto Conservatory of Music, in laying before the
Statement of

ilarged and 
institution 
-ventilated 
ncerts and 

the year, 
jfhting has 
een placed 
and doors 
lating the 
rovements

their Ninth Annual Report and the accompanying
interested in the Conservatory on 

will be found more fully
are

set forth
Toronto Conservatory of Music :

brief document, the past year
“To the Directors of the

Gentlemen,—My annual report is again a 
having been unmarked, except by quiet and steady progress.

The attendance of pupils has, on the whole, exceeded that of any previous
high as at the present time.and the standard of scholarship was

of the February and June examinations in the various departments
never soyear,

The resultsitory with 
i which it 
judge by 

y invited.

a, besides 
fland and 
the best 

ited upon

read as follows :
Diplomas—Harmony and General Theory 

Pianoforte (Teachers’ Course) - 
(Artists’ Course) -11

11Voice
Elocution <<

23

'5TORONTO CONSERVATORY OF MUSIC.
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Certificates—

Voice (Intermediate) - 
“ (Final) - 

Organ (Junior) - 
“ (Intermediate)

Form....................................
Elocution (Junior) - - -

“ (Final)
Teachers’ Normal Course 
Introductory Theory and Sight- 

Singing ....................................

Harmony and General Theory
(Primary)...................................

Harmony, Theory and Musical His
tory (Junior) -

Harmony, Theory and Musical 
Form (Intermediate) - - -

Harmony, Theory and Musical 
History (Final) - 

Pianoforte (Junior) -

50
3

52 3
20

!3 4
4

3 3

(Intermediate) - 96<<
(Final) - 

Voice (Junior) -
t <

396
Medals were awarded as follows : Pianoforte—Gold Medal ; Voice—Gold 

Medal; Theory—Gold Medal; Voice and Instrumental—The Governor-General’s 
Silver Medal ; Pianoforte Sight-Playing—Silver Medal ; Pianoforte Memory-Playing 
—Silver Medal.

It may be seen by the foregoing record that the number of students who 
have taken and passed examinations is nearly one hundred more than in any former 
year, showing that the desire is gaining ground for a more thorough course of 
instruction, such as our Collegiate course affords.

Several changes have taken place in our teaching staff during the past 
season, among which may be mentioned the withdrawal of Signor and Madame 
d’Auria, who decided some time ago to leave Toronto. They had been identified 
with the vocal department since the opening of the Conservatory, and general 
regret was felt at their departure. Valuable accessions to our professional ranks 
have recently been made in the persons of Mr. Rechab Tandy and Miss Norma 
Reynolds in the vocal department ; Mrs. Drechsler Adamson in the violin depart
ment; Miss Bella M.Geddes, F.T.C.M., in the pianoforte department ; Mr. J. Churchill 
Arlidge as teacher of the flute, and Mr. W. J. Thorold and Miss Nelly Berryman 
in the elocution school. These teachers are specialists in their respective depart
ments; and as each possesses marked ability, combined with energy and enthusiasm 
for work, much good to our students and benefit to the institution may be expected 
to result from this added source of educational strength.

Fifty-four Conservatory concerts and recitals, several of which have been 
given by visiting artists and members of the staff, have taken place during 1895,

besides which 
students by m 
of the best in 
high order, 
influence in ra 
siderable, esp< 
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17TORONTO CONSERVATORY OF MUSIC.

.lumber of lectures on musical subjects have been delivered to the 
These concerts and recitals cover a wide range

besides which a
ofU,t=nL« instrumental'and'vocal music, and also Include elocutionary work of a 

hi»h order Their educational value to our students Is very obvtous, and then 
influence in raising the standard of musical taste in the commun,ty must be con- 
siderable, especially as our audiences are invariably large and appreciative.

I need only sav, in conclusion, that the utmost harmony prevails amongst 
teachers and students, all working assiduously for higher attainment and

10

8
3
3

20

4 our
greater progress.” .

From the particulars furnished by Mr. Fisher, it will be 
the numbers attending the Conservatory exceeded those of any previous year, u ,. 
what is of still greater importance, the standard of scholarship has not only been, 
fully maintained, but has been higher, and the number of students who have taken 
and passed examinations greater than in any year since the organization of the

4
seen that not only have3

ht-
96 *■-

396
ce—Gold 
General’s 
^-Playing-

These results cannot but be most gratifying to all the friends of the institu
tion, and bear most satisfactory testimony to the efficiency and abilityf with. which 
the work of the Conservatory has been conducted by Mr. Fisher and his able staff

i
of teachers.

In regard to the changes
teaching staff, while we have, as 
loss of two of its members, who have long been associated with the Conservatory
there have also been several valuable additions, which will bring much strength 
and add greatly to the efficiency of the various departments of musical instruction 

The financial position of the Conservatory, as shown by the statements which 
accompany the report, will be found to be very satisfactory, and such as to fully 
warrant the Directors in declaring a dividend of 6% upon the pa,d-up capital stock

of the institution.
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All of which is respectfully submitted,
G. W. ALLAN, President.
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The Board of Directors, at the time of organization, appointed to the office of 
Musical Director, Mr. Edward Fisher.

Early in the course of his musical education, Mr. Fisher’s attention 
towards the diversified and was attracted

conflicting systems of instruction adopted in various 
Conservatories of Music. So deeply 

he interested in what he observed 
of these institutions, especially while 
pursuing his own musical studies at 
Boston and Berlin, that he determined 
to thoroughly investigate the 
important methods in use, and 
tain, as far as possible, their real value 
and practical effect on the art of music 
from an educational standpoint. His 
residence in Berlin and subsequent 
visits to other European citiesafforded 
him opportunities for acquiring in
formation of the most comprehensive 
character concerning the best music 
schools and systems of musical in
struction.

was

most
ascer-*

:

1 After returning from Europe, he 
occupied at different timesthe position 
of Musical Director in several of the 
leading educational institutions of 

, , . Canada ; has held the post of organist
and choir-master of St. Andrew’s Church, Toronto, since ,879, and was for some 
twelve years conductor of the Toronto Choral Society, a position which the con- 
inued growth of the Conservatory made it necessary for him to resign in 1801. His 

specialty in the musical profession is pre-eminently that of a teacher, having made 
the art and science of teaching, especially in its relation to the pianoforte, a constant 
study for many years. The large number of his pupils throughout Canada, who,
as ptno Teach! 7 br'."'ant performers’ are "°» "»i-g important positions
skill as a I a,',d orgamstS| attest tlle thoroughness of his methods and his
sKiu as a musical educator.

MR. EDWARD FISHER.

Œbe Musical Director.
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advantages of Conservatory over private
instruction.

) tne office of

vas attracted 
d in various The great Conservatories of European fame were so called because they were 

(conserve) the true theory and practice of musical art from 
that of Santa Maria Loreto of Naples, founded in 1537. 

have been established in Italy, Germany, France, Russia, 
of which are wholly or in part maintained by 

In America the conservatory system depends

So deeply
t he observed 5 intended to preserve 
iccially while corruption. The first
al studies at Since then many others

England and other countries, some 
Government or otherwise subsidized, 
almost solely upon public patronage for support.

The advantages of Conservatory over private instruction 
varied, and so obvious to anyone giving the matter serious thought, that it is 
■sufficient merely to suggest the more important aspects of the subject.

genuine Conservatory of Music stands in much the same relation to the 
private teacher as the University to the private tutor. Exceptional circumstances 
render it desirable at times to employ private instruction, whether in music or other 
branches of learning, but such exceptions only serve to emphasize the need of 
institutions carefully organized to meet the needs of the large majority of students. 
Unfortunately the musical profession embraces more or less incompetent teachers, 
no one being debarred from entering it, whether properly qualified or not. It 

Europe he therefore rests with each individual, when seeking the services of a private teacher,
to form his judgment as best he can on that person’s fitness for his vocation. 
Conservatory of Music, worthy of its title, presents no such uncertainty to the mind 
of the pupil. It is morally certain that the teachers of a Conservatory are selected 
mainly on account of their ability, as it would not be in the interests of any 
institution to sacrifice its reputation by employing other than good teachers. 
Again, the stimulating atmosphere of a large music school is another distinct 
advantage over private instruction. Narrowness and one-sidedness of culture are 
always to be guarded against by the music student of high aims, and no better 
safeguard from these faults can be found than in the broadening and inspiring 
influences of a comprehensive and progressive Conservatory of Music. .

The Class System is available in all branches for such as desire it, although 
individual instruction is generally advised, more especially for students taking the 
Artists’ course in vocal and instrumental music.
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The Class System consists, firstly, in arranging students in graded classes, so 
that each class shall contain students of very nearly similar acquirements in the 
branches to be studied.

Secondly, the lesson, usually in classes of four, is one hour in length, each pupil 
receiving a proportionate share of individual instruction while having the advantage 
of listening to other members of the class, and hearing all criticisms made by the 
teacher on their performances. Thus the entire hour becomes to such pupils a con
tinuous lesson, a portion of which constitutes instruction of such a nature as is 
difficult to obtain by means of private lessons only.

Individual instruction has distinct merits and advantages of its own, both of

HARMO

Students 
specific FREE 
Harmony, Sic 
subjects may 1 
studies. The 
by the name I 
ing the rudim 
the study of 
methods. N< 
they have an 
of music pur: 
vatory in ord 
instruments.

which are greatly enhanced by the broadening and elevating musical atmosphere of 
a Conservatory. The student may take individual lessons at the Conservatory 
either once, twice or oftener each week, the lesson consisting of thirty, forty-five or 
sixty minutes each in length, as may be desired, the tuition fees being proportioned 
to the length of the lesson.

There are many circumstances which should be taken into consideration by the 
pupil when deciding whether to take class or individual lessons. In many instances 
a combination of both systems produces the best results. The Musical Director 
may be consulted at any time by pupils or parents on this or any other subject con
nected with the welfare of Conservatory students.

Whether class or individual instruction is selected, the Conservatory system can . intervals thr<
practice, und<hardly fail to induce among its students, emulation, ambition and self-reliance. 

The student is Spurred on to greater efforts by observing the proficiency of those 
who have attained a higher degree of perfection ; energy is directed into proper 
channels, the critical faculties are sharpened by frequent opportunities afforded for 
hearing the performances of other pupils and comparing their respective merits; 
confidence, ease and grace are acquired in performing before an audience, and a 
refined and cultivated musical taste is rapidly acquired under the stimulating in
fluences by which the student is surrounded.

In the study of music, theory and practice should always go hand-in-hand. 
While it is possible to obtain excellent instruction from private teachers, provided 
the best are selected, yet it is only the Conservatory, with its specialists in every 
department, that can give the student a full equipment as a musician, and send him 
forth intp the world thoroughly prepared to make his mark as an artist, whether it 
be in the capacity of a teacher or a virtuoso.
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HARMONY, SIGHT-SINGING, VIOLIN, LECTURES, ENSEMBLE 
PLAYING, ORCHESTRAL PRACTICE, Etc.

Students of the Conservatory have, in addition to their regular lessons, certain
Among these are included Elementary Classes inspecific FREE ADVANTAGES.

Harmony, Sight-Singing, and the Violin. One introductory term in each of these 
y be taken by all Conservatory students pursuing one or more principal

designated more properly
by the name Introductory Theory classes. A new and improved method of teach
ing the rudiments of music has been adopted by the Conservatory, which renders 
the study of musical theory far more practical and interesting than by the usual 
methods. No student should neglect the privilege of attending these classes, as 
they have an important influence on his or her general progress in whatever branch 
of music pursued. The Free Violin Classes have been established bj the Conser
vatory in order to increase the widely developed interest in the study ot stringed 
instruments. The above-named free elementary classes are formed at convenient

Free Ensemble Piano instruction and Orchestral

subjects ma
studies. The Free Harmony and Sight-Sinking classes are

intervals throughout the year, 
practice, under the personal supervision of the Musical Director, is extended to the 
more advanced pupils in these respective departments. Also Lectures, accessible 
gratuitously to all Conservatory students, are given at frequent intervals, on such 
subjects as Musical History and Biography, Æsthetics of Music, Analysts of Classical 
Works, Acoustics, Anatomy and Hygiene of the Vocal Organs, Health Principles, and 
other relevant subjects. These lectures, delivered by members of the Faculty and 
other professional gentlemen, are always suitably illustrated those on Musical 
History, often involving the performance of important classical compositions. They 

altogether highly instructive and enjoyable, and form an intellectual background 
of inestimable value to all who wish to acquire with their practical studies an intelli
gent and comprehensive view of musical art.

CONCERTS AND RECITALS.

are

In addition to the other means of culture gratuitously afforded by the 
Conservatory, numerous concerts are held, at which the choicest works of the 
great masters, consisting of sonatas, concertos, etc., for the pianoforte, and for the
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pianoforte and violin, string and piano trios, quartettes, and quintettes songs 
oratorio and operatic selections, etc., are performed by students and professtona 

At the end of each quarter, a grand Quarterly Comert is given in tthich
allowed to participate. Owing

©Util
musicians.
the more advanced pupils of the Conservatory are . . . c

number of such students attending the institution, it is often necessary 
these periodical concerts with one or sometimes two similar

The Educ 
sake of conve 
Academic or I 
two departmei 
employed as ii 
ing explanatio

to the large 
to supplement
Recitals arÎgiverb^mTmber^of the Facufty and visiting musicians. _ Besides 

these more important occasions, weekly or fortnightly recitals are given m which 
Conservatory pupils of all grades, excepting the most elementary, are from time to

timCThebe'exercises are^f great advantage to pupils, stimulating them to increased 
exertion in their studies, and furnishing opportunities for the development of their 
powers, and the acquirement of that confidence so necessary to a creditab e 
performance in the presence of an audience. The “Term Card, which all pup. s 

payment of their tuition at the beginning of each quarter, entitles them 
tickets of admission to all Conservatory Concerts and Recitals, 

and local concert attractions, arrangements are frequently
enabled to obtain tickets at prices

Occasionally also, Artists’

The Acad 
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MUSICAL LIBRARY.
extant is rendered inaccessible to 

involved in purchasing books-
of musical literature nowThe great mass

many students, simply owing to the large expense
liberal-minded and progressive musician, the literature should be as

familiar as the technique of his art. Highly important is it also that students should 
have access for reference to the full scores of the symphonic, oratorio and operatic 
works of the great tone-masters. Many of these works are very expensive, and 
quite beyond the means of the ordinary student to obtain. The Conservatory 
Directorate has recognized the needs of its students in this direction by establishing 
a fund for the formation of a Musical Reference Library. A considerable number of 
books, Historical, Biographical, Theoretical, Technical, Æsthetical, Elocutionary,

purchased, and additions will be made from time to time,
It is intended for the free use of
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etc., have already been
until the library is complete in every respect, 
students during all hours when the Conservatory is open. The Leading European 
and American Musical Journals will also be kept on file in the Reception Room for
the use of students.
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The Educational System of the Toronto Conservatory of Music is, for the 
sake of convenience in examinations, divided into two general departments : the 
Academic or Preparatory ; and the Collegiate or Graduating Department. These

much in the mode of instructiondepartments do not differ from each other so
certain outward regulations, concerning which are given the follow-

two
employed as in 
ing explanations : Academic Department.

The Academic Department, which is intended to be preparatory to the Collegiate 
Department, is open to all persons above seven years of age, with or without any 
previous knowledge of music. This department is designed, firstly, as a general

fully graded course to the point where 
their studies until

increased 
t of their 
:reditable 
all pupils 
ties them 
Recitals, 
requently 
at prices

school of music, leading students through
they can enter the Collegiate Department, and there pursue 
graduation without fear of having to sacrifice time and labor in correcting faults 
resulting from previous misdirected efforts. Secondly, this department is intended 
to meet the wants of amateurs who have not the time or inclination to enter upon 
an extended course of study, but who desire the best possible instruction during the 
time they may decide to devote to it, and who also wish to avail themselves of the 
general advantages afforded by a genuine Conservatory of Music ; advantages 
which it is hardly possible to secure in connection with private instruction. No 
student will be admitted to this department for a shorter period than one
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EXAMINATIONS IN THE ACADEMIC DEPARTMENT.
Examinations in all branches pursued in the Academic Department are con- 

Musical Director at the end of each quarter, after which a written
examinerducted by the

report of the pupil’s progress, together with any suggestions which the
y make, will be forwarded to the parent or guardian of each pupil examined. 

These examinations are not compulsory, but according as parents may or may
ma

not desire them.
Those desiring examinations in this departmentshould make it known, if possi e,

not later than awhen registering at the beginning of the term, but in any 
fortnight before the close of the term.

All pupils in the Academic Department over ten years of age 
study Introductory Theory, for which no charge is made, until they have 
the certificate of having passed the examination therein.
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Diplomas 
students for It 

Graduate; 
Conservatory 
Music (A.T.C.

Graduate 
diploma in an 
style themselv

Collegiate Department.
The Collegiate Department is designed for students preparing or the profession 

as teachers and artists, and for amateurs desirous of obtaining a thorough train g 
art and science of music, and who wish to pursue a definite and systemat

of its branches. This department is sub-dividedin *he
course of study in one or more 
into the Artists’ Course and Teachers’ Course.

THE COLLEGIATE DEPARTMENT.COURSE OF STUDY- IN
is intended to occupy a period of at A special 

Teacher's Dipt 
Artists’ Cour; 
precisely the 
The third yea 
the Artists’ ( 
attention mai 
his art as a 
studies as h 
knowledge, 
practical, cla 
the Normal 
vision of an 

It may t 
Artists’ Cour 
they have ac 

N.B.—F 
ments, the r 
departmenta

The full course of study in this department 
least three years; but advanced pupils, whose previous instruction has been correct, 

graded to this department according to their proficiency on entering. In such 
cases pupils are not necessarily compelled to reman, for the entire time specified.are

ENTRANCE TO THE COLLEGIATE 
DEPARTMENT.

EXAMINATION FOR

or those intending to

Musical Director, who will arrange for such an examination free of charge. 

JUNIOR, INTERMEDIATE AND
The examinations in the Collegiate Department, designated as above, are held

semi-annually, near the end of the Second and Fourth Terms.
N B—Pupils preparing for examination should read carefully the requirements 

of the special course they are pursuing, as noted under that heading in the Calendar 
and the Conservatory Syllabus.

FINAL COLLEGIATE EXAMINATIONS.

CERTIFICATES.
Certificates are conferred only upon members of the Collegiate Department and A post ;

passing the regular examinations at the end of the first and second year s course. ments for t
The Certificate granted at the end of the first year's course is called the T. C M. excellence a:
Junior Certificat and that at the end of the second the T. C. M. Inter,ncd,ate Cer- ; prom

“***■ ------------ " The length"

of the stude 
any details <

DIPLOMAS.

Diplomas are conferred only upon those passing the third or 
in the Collegiate Department.

Final examinations

1



who have attended the Conservatory asnot granted to anyDiplomas are 
students for less than one year.

Graduates or winners of a diploma in any single course of study in the 
Conservatory are entitled to style themselves Associates of the Toronto Conservatory of

Music (A.T.C.M.) . ,
Graduates in the Theory course, who in addition to the Theory diploma, win a

diploma in any other Artists’ course-for example, the Pianoforte-are entitled to
style themselves, Fellow of the Toronto Conservatory of Music (F.T.C.M.)

TEACHERS’ DIPLOMA.
has been arranged for students desiring to obtain a 

same in merit as the Diploma in the

irofession 
l training 
ystematic 
ib-divided

NT.

:riod of at 
;n correct, 

In such 
pecified.

A special Normal
Teacher's Diploma. This Diploma will rank the 
Artists’ Course, entitling the holder to be styled A.T.C.M., and indeed will involve 
preciselv the same training for the first two years in the Collegiate Department. 
The third year of the Teachers’ Course, however, is entirely different from that of 
the Artists’ Course. Whereas in the latter the student continues to direct his 
attention mainly towards acquiring more technic, expression and finished style in

the student in the Teacher’s Course will take up such 
the best methods of imparting musical

course

fE

itending to 
Collegiate 
tion to the

his art as an executant,
studies as have a direct bearing on 
knowledge. In order to make the instruction given in this department thoroughly 
practical? classes of children and pupils of various grades will be utilized, giving 
the Normal students an opportunity of doing actual teaching under the super
vision of an experienced master. i

It may be added that pupils passing final examinations in both Teachers and
Artists’ Course, will receive Diplomas for each, thereby getting full credit for what 

they have accom fished.
N.B._For particulars respecting the Collegiate Course in the various depart

ments, the reader is referred to the portion of the Calendar under the respective 

departmental headings.

?e-

NATIONS.

re, are held

iquirements 
ie Calendar

POST GRADUATE COURSE.
A post graduate course has been arranged for in each of the leading depart

ments for the benefit of such graduates as desire to reach a higher standard of
irtment and 
lar’s course, 
ie T. C. M. 
■mediate Cer-

excellence as artists.
A prominent feature in this course will consist in providing the student-artist 

with a varied repertoire, suited to his individuality and artistic bent ot character. 
The length and scope of this course vary greatly according to the aims and ability 
of the student. The Musical Director will be pleased to give full information as to 
any details concerning this course.

xaminations
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Zbe IPiano.

The Toronto Conservatory Piano School is conducted on sound educational 
principles in all its departments. The teachers in the primary and junior grades 
trained, not only in a uniform method of technic, touch and style, but also m the 
Conservatory Normal course for the Pianoforte, which comprises a course in the art
and science of teaching as applied to the Pianoforte.

The most careful attention is given to the laying of a proper foundation in the 
playing of every Conservatory pupil, at whatever age h or she may enter the insti
tution. Thus it follows that when pupils change from junior to the more advanced 
Conservatory teachers, they are not subjected to the discouraging experience so 
common of having to undo their previous work and lay an entirely new foundation
for their playing.

The best of all modern discoveries, inventions and methods 
utilized in developing to the utmost the students’ capabilities and talents. %

While the standard classical composers are drawn upon for the greater part ot 
1 the piano curriculum, the more modern romantic school is by no means neglecte . 

The Conservatory recognizes the fact that pianists ot the present day s ou e 
versatile and many-sided in their artistic resources, and to this end the piano course
is planned from its most elementary stage upwards.

The new Conservatory Music Hall is largely utilized in the interests of piano

are

sought out andare

students.
Frequent Piano Recitals are given both by members of the Faculty and 

students, the latter being thus enabled not only to cultivate their taste by hearing 
the best composers interpreted by competent artists, but to develop t leir own
powers of performance to the fullest extent.

Pupils studying in the elementary grades are allowed to appear at these rentals 
properly grounded in the primary requirements of touch,

given at intervals throughout

as soon as they are 
phrasing and conception.

Lectures relating to the art of piano playing 
the year by members of the Faculty.
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cate for the 
Harmony Exa 

8. CandidCollegiate Course in Pianoforte.
EXAMINATIONS, REQUIREMENTS 

FOR CANDIDATES, ETC.

Candidates for each of the I

number of which shall be prepared by the candidate entire y

REGULATIONS GOVERNING
9. Candie 

Pianoforte Di 
Theory, the J

10. Cand 
Pianoforte Di 
Pianoforte Ce 
and the Piant

Department, one 
unaided.2 The pieces selected should represent as many different schools of com
position as possible, with the view of displaying the candidates versa ,, y o

mterpretation rnid; g^eneraji exec^ ^ w^ght t0 the manner of performance than to

-U- —, i-t- «• !
■md no- pieces contained in the Junior list shall be included m those of the 
'intermediate Examination. Intermediate pieces, however, may be included among 
the Junior, and Third Year pieces may be included among those 1
‘"'T ThtExaminers will pay special regard to the following points, namely:

Excellence of Scales, Chords and Arpeggios.
Notes and Rests, Correctness of Fingering, etc.

Instruct! 
ment of the 
union of the 
the applicati 
exercises in 1 
embellishmer 
tion of the vt 
and sacred s< 

[ tative and Ai 
Every pi 

selves or gra 
: and for adv 
I auspices of t

Accuracy as to
Steadiness of Time and Choice of Tempo.
Observance of Phrasing, Accent, Legato and Staccato.
Balance of Tone in Part-Playing.
Variety and Gradation of Tone.
Quality of Touch.
Discretion in use of Pedal.
Conception and Artistic Delivery.
Playing at Sight and from Memory. . . . .

6. The required technical and other tests aside from those contained in t e 
indicated for the Pianoforte Examinations in the Syllabus,pieces performed 

which may be had on application to the Registrar.
7. Candidates passing the Junior Pianoforte Examinations will receive
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after having passed the Introductory Theory and Primary

receive the

cate for the same
Harmony Examinations.

8 Candidates passing the Intermediate Pianoforte Examination will 
ponding certificate after obtaining the T.C.M. Introductory Theory and Junior

Theory Certificates.
9. Candidates passing the Final Pianoforte Examination will receive the T.C.M. 

Pianoforte Diploma (Artists' Course) after obtaining the T. C. M. Introductory 
Theory, the Junior Theory, and the Musical Form Certificates.

10. Candidates for graduation in the Teachers' Course will receive the T.C.M. 
Pianoforte Diploma (Teachers’ Course) after obtaining the T.C.M. Intermediate 
Pianoforte Certificate with First-Class Honors, the T.C.M. Intermediate Theory, 
and the Pianoforte Normal Class Certificates.

corresENTS

ions must 
s selected 
Pianoforte 
te entirely

s of com- 
•satility of

nee than to

Ebe IDotce.mpositions 
amination; 
)se of the 
ded among 
se of the Instruction in this department includes everything that assists in the develop

ment of the vocal artist, among which details of study may be mentioned : the 
union of the registers ; physiology of the vowels and consonants ; solfeggi and 
the application of words to music ; exercises for obtaining flexibility of voice ; 
exercises in the scales major and minor ; the chromatic scale and arpeggios ; the 
embellishments suitable to different styles of singing ; dramatic expression ; cultiva
tion of the voice considered as an organ of æsthetical feeling in art; English ballads 
and sacred songs ; Italian, German and French songs ; Opera and Oratorio ; Reci
tative and Aria, etc.

Every possible advantage will be afforded students who wish to prepare them
selves or graduate professionally for the concert-room, oratorio, or the lyric stage, 

i and for advanced students the opportunities for public introduction under the 
[ auspices of the Conservatory, are practically unlimited.

imely :

etc.

lined in the 
le Syllabus,

ive a certifi-
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Collegiate Vocal Course.
In order 

selves for teac 
sufficient pov 
examination 1 

The teac 
The com 

hold the T.C 
the Intermec 
The candidat 
a song or ba 
such as time 
and intelligei 
the accompai 
lesson before 
classes of vo 
evince a prac 
treated in vo 

The can

JUNIOR EXAMINATION.
Candidates for this examination will be tested in tone production, intonation, 

equality of registers, vocalization and solfeggi, and must be prepared to siiig before 
the Board of Examiners five songs selected from the list contained in the Conserva
tory Syllabus, Voice Department. Candidates passing this examination will receive 
the T.C.M. Junior Vocal Certificate after obtaining the T.C.M. Introductory Theory

Certificate. INTERMEDIATE EXAMINATION.
Candidates for this examination will be tested in various Schools of Vocal Music, 

due importance being attached to voice production, phrasing, correct pronunciation 
of words and articulation. They will also be carefully examined in the rendering of 
Oratorio recitative, and must be prepared to sing before the Board of Examiners 
eight songs selected from the list contained in the Conservatory Syllabus, Inter
mediate Examination. Candidates passing this Examination will receive the 

. Intermediate Vocal Certificate after obtaining the T. C. M. Introductory 
Theory and Primary Harmony Certificates.

FINAL EXAMINATION.
The course for this year will consist in the formation of a repertoire which must 

be adapted to the character of voice of each individual pupil.
It shall be optional with the pupil to select an operatic, an oratorio or

T. C. M

German.

a concert

repertoire. must be studied and 
selection of

If the choice is for the opera, three complete operas 
thoroughly learned; if oratorio, likewise three oratorios; if concert, a 
six arias from operas and six concert songs of varied character selected from t e 
Conservatory Syllabus, Final Examination. Candidates will be required to sing at 
sight a ballad or song equal in difficulty to the average of the Junior Examination 
list of sono-s. While it is not compulsory for the candidate in this examination to 

in th? German, Italian and French languages, yet the ability to do so will be

.

sing
considered in his favor. , _. .

Candidates passing in this examination will receive the T.C.M. Vocal Diplo
(Artists’ Course) after obtaining the T. C. M. Introductory Theory and Junior
Theory Certificates. . ..

N.B._Paragraphs 2, 3 and 4, Pianoforte Department (see page 28) are equally
applicable to the Vocal Course.

ma
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or a concert

In order to meet the requirements of such students as propose to qualify them
selves for teaching vocal music, but who perhaps may not be possessed of a voice ot 
sufficient power or quality to ensure their success as concert singers, a special 
examination has been provided to enable them to obtain a Teacher s Diploma.

The teachers’ course differs from the artists’ course only in the third year.
The conditions necessary to obtain this Diploma are that the candidate must 

hold the T.C.M. Intermediate Certificate in Vocal Music with First-Class Honors, 
the Intermediate Certificate in Theory, and the Junior Certificate in Elocution. 
The candidate must sing at sight, within fifteen minutes after receiving the music, 

ballad of medium difficulty, rendering the same at all important points,

intonation, 
sing before 
: Conserva- 
will receive 
tory Theory

ocal Music, 
enunciation 
endering of 
Examiners 

ibus, Inter- 
receive the 
ntroductory

a song or
such as time, intonation, phrasing, enunciation of words, etc., with correctness 
and intelligent conception of the whole composition. He must also play at sight

The candidate will then be required to give athe accompaniment to the same, 
lesson before the examiners to one each of rudimentary pupils in the different 
classes of voices, as soprano, contralto, tenor and bass, and will be expected to 
evince a practical knowledge of the characteristics of each, and how they should be
treated in voice-training.

The candidate must also be able to read passages in Italian, French and
German.which must

TEACHER’S DIPLOMA.

3'TORONTO CONSERVATORY OK MUSIC.
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C *Œbe ©vgan.

In the Organ Department the Conservatory affords its students a complete 
f instruction in the various great schools of organ music.

The Organ Faculty of the Conservatory is one of notable strength comprising 
musicians whose education and experience have been gained in Englan , 

r anv Italy and America, and whose reputations in Canada are well established. 
Be" Wes several large church organs (two of which are among the largest and 

. te instruments of the kind in Canada), now at the disposal of the 
mos comP rectors of the Conservatory, recognizing the importance of the 
teachers, the t, increased the facilities for organ teaching and
practice by purchasing, at large expense, a grand Concert Organ, and erecting the 
same in Association Hall, one of the best known and most perfectly arra 
concert halls in Toronto, capable of comfortably accommodating an audience 

and forming the place where all the larger Conservatory

course o

as it does

Concerts
1,300 persons, 

held.
The proximity of Association 

different lines of street cars, are
°f 'The organ LTcompieted in December, .889, and is designed expressly to suit 
the requirements of the Conservatory for teaching, practice, and also for organ g 
recitals and concerts of the most comprehensive character. .

For the purposes which this organ is especially designed to meet, it
largest and most complete in Canada.

The majority of organ students naturally expect to eventually obtain pos.tio - |
as church organists, and intending organ pupils will readily perce,ve the advantage 
to be derived from pursuing their studies on an organ adequate m every respect fo

and situated in a large auditorium corresponding in

1are j Hall to the Conservatory, and also to severa 
advantages which pupils resident in every quarter

all church or concert purposes,
size to the church of ordinary dimensions. , , .

Lessons and practice are obtainable on every week day and also during 
evenings when the hall may be required for concert purposes.

THE CC

evenings, except on
ME PRINCIPE

-m
ss
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i complete

comprising 
n England, 
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y Concerts

1i to severa 
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THE CONSERVATORY ORGAN IN ASSOCIATION HALLo during the 
purposes.

ME PRINCIPAL CONCERTS, LECTURES AND RECITALS OF THE CONSERVATORY ARE
SEATING CAPACITY, 1,300.HELD IN THIS HALL.
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The Conservatory Organ. Classes are 
■ of service playi 
1 Episcopal servi 

Instruction 
I-Gregorian, ane 
■including hints 
'f-cognate subjec 
k)\ving to the lit 

These clas 
ments, and all i 
ibeen made so li

Compass of Manuals, CC to C, 61 Notes. Compass of Pedals, CCC to F, 30 notes.

GREAT ORGAN.
NOTES.NOTES.

Metal, 61 
“ 61

6 Principal
7 Twelfth .
8 Fifteenth
9 Trumpet

8-ft.i Open Diapason.............. Metal, 61

“ 61
Wood, 61 

“ 61

8-ft.2 Dolce...........
3 Gamba ........
4 Doppel Flute
5 Wald Flute..

6i8-ft.
“ 618-ft.

4-ft.

SWELL ORGAN.
NOTES.NOTES.

Wood, 6l 
Metal, 61

16 Traverse Flute
17 Flautina.........
18 Mixture (three ranks)... “ 183
19 Cornopean ................... “ 61

Wood, 61 16-ft.
“ 61 16-ft.

Metal, 61
“ 61 8-ft.

10 Bourdon (Treble)
(Bass)..

12 Open Diapason
13 Viola di Gamba.
14 Aeoline____ Metal and Wood, 61
15 Stopped Diapasoi ........Wood, 61 8-ft.

11 8-ft.
8-ft. 

61 8-ft. Advanced 
roperly cultiv 

organist’s worl 
No branch 

stood as this, “ 
This is not alw

20 Oboe8-ft.

CHOIR ORGAN.
NOTES.NOTES.

4-ft.Metal, 61 
“ 61
“ 61

24 Harmonic Flute ............
25 Harmonic Piccolo..........
26 Clarinet...........................

8-ft.Metal, 6121 Geigen Principal
22 Dulciana.... Metal and Wood, 61

Wood, 61
2-ft.8-ft.
8-ft.8-ft.23 Melodia frequently an 

Every earnest 
of musical form 

8"11' and rambling it

PEDAL ORGAN. £

NOTES.NOTES.
Metal, 3029 Violoncello16-ft.Metal, 30 

Wood, 30 16-ft.
27 Double Open
28 Bourdon....... While the

MECHANICAL REGISTERS. directed study
30 Swell to Great. Tremolo Pedal to Swell Organ. student to attai
21 Swell to Choir. Three Combination Pedals to Great Organ. *
32 Great to Choir. Three Combination Pedals to Swell Organ. to him as an or
33 Great to Pedal. Pedal Swell to Great. In order tc
** Swell to Pedal. Pedal Great to Pedal, Reversible. |
35 Choir to Pedal. Balanced Swell Pedal. At convenient 1

The bellows, which are of ample size, arc placed in the basement of the hall and operated master of the J 
by a large water motor. The keys and pedals are of the most approved pattern ; the front pipes 
are operated by tubular pneumatic action, and the materials throughout, as well as the workman
ship and tone quality, are of the highest excellence. The organ is one in every respect suited 
to the varied requirements of an Organ School and Concert Hall.

TORONTO CONSERVATORY OF MUSIC.34
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SPECIAL ORGAN CLASSES.

Classes are formed under the direction of Mr. J. W. F. Harrison for the study 
1 of service playing in all its branches, special attention being given to that of the 

I Episcopal service.
Instruction is given in the various modes of chanting, both Anglican and 

l-Greqorian, and in all the various details of an Anglican Cathedral Service, 
including hints as to training of choirs, both vested and mixed. Besides the above, 
cognate subjects are treated which are unavoidably excluded from private lessons 
•owing to the limited time at the teacher’s disposal.

These classes are of great value to those desirous of filling organ appoint
ait all organ students are strongly advised to enter them. The terms have 

Ibeen made so low as to be within reach of all.

notes.

NOTES.

4*ft.al,
2-ft.
8-ft.

ents,
NOTES.

od, 61 
al, 61
* '83

CLASS IN IMPROVISATION.
,6l

Advanced organ pupils of the Conservatory are afforded an opportunity of
of the most essential and delightful features of an

6l
■properly cultivating one
•organist’s work, namely, the art of improvising.

No branch of organ playing is, perhaps, so much abused and so little under
stood as this, “the art of creating and performing music at one and the same time.” 

, j?| £[[• .This is not always an evidence of an absence of talent in extemporization, but more
frequently an indication of a lack of proper cultivation and direction of effort. 
Every earnest student of the organ should seek to so thoroughly master the details 
of musical form and thematic development, as to enable him to avoid the meaningless 

d rambling incoherence which characterizes so many extempore performances.

NOTES.

4-ft.al, 61

NOTES.

8-ft.tal, 30 an
While the rare gift of original melody may be lacking in many, yet properly 

directed study in the development of a given theme or subject, should enable the 
student to attain to a proficiency in this direction which will be of inestimable value1.

jreat Organ. 
Swell Organ. to him as an organist.

In order to facilitate study on 
.at convenient intervals, under the direction of Mr. A. S. Vogt, organist and choir
master of the Jarvis Street Baptist Church.

the lines mentioned above, classes will be formed
ble.

and operated 
the front pipes — 
the workman- 
respect suited e
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Candidates 
^Artists’ Course 
and Musical Fo 

N. B.—Par;

Collegiate Course in the Organ.
JUNIOR EXAMINATION.

of Syllabus They will he .applicable to th,
-J-d to Play a,V a and '

S6clnr.^^^.in^a,of.min„rtili,d from the

keynote • and to explain the fundamental principles of organ
Sion » .ouch and registration. Candidates passing ,h,s exam,n,don w.n rec..
the T. C. M. Junior Organ Certificate after obtaining the T. C. M. Introductory 

Theory and Primary Harmony Certificates.

before the Board

The requin 
same as in the

construction in its

candidates need 
following certif 
first-class hono
examined in theINTERMEDIATE EXAMINATIONS, 

for this examination must be prepared to perform before the Board to l he highest f 
selected from the list of compositions contained in the Con- 

Examination. They will be required to play at
anthem of moderate

Candidates
of Examiners ten pieces 
servatory Syllabus, Intermediate
sight with appropriate registration, the accompaniment of an
difficulty ; to transpose at sight a simple chorale in any required key, and to pass 
an examination in organ construction and registration of a more advanced and 
comprehensive character than that of the first ear. Candidates
examination will receive the T.C.M. Intermediate rgan truncate ........ ...... .
the T. C.M. Introductory Theory and Junior Theory Certificates.

FINAL EXAMINATION (Artists' Course).
Candidates for this examination must be prepared to perform ten of the com- 

positions contained in the Conservatory Syllabus, Final Examination. They vv ill be 
required to modulate from any given key to another ; to play at sight, with appro
priate registration, an anthem selected by the Examiners, and a sacred song set 
with piano accompaniment, the accompaniment to be played in a manner appropriate 
to the Organ. Candidates will further be tested in reading vocal score of four 
parts, in transposing a Morale containing at least two modulations into other keys; I 
and playing their own arrangements of the accompaniments of one of the Hande, ments, advance

Oratorio Choruses.
A sight-singing test of moderate difficulty will be required, strength of voice 

being considered important ; also an examination in the rudimentary principles c; |

Organ Tuning.

passing this ^0[(U)

Violin,
Viola,
Violoncello, 
Contra Basso

Besides thi
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Candidates passing this examination will receive the T.C.M. Organ Diploma . 
^Artists’ Course), after obtaining the T.C.M. Introductory Theory, Junior Theory 
and Musical Form Certificates.

N.B._Paragraphs 2, 3 and 4, Pianoforte Department (see page 28) are equallyre the Board 
They will be applicable to the Organ Course.
flferent ways, 
to transpose 

lird from the 
ruction in its 
in will receive 
Introductory

3
FINAL EXAMINATION (Teachers' Course).

The requirements for the Teacher's Diploma in the Organ Department are the 
in the final examination for the Artists’ Course, with the exception thatSame as

candidates need not prepare any solos for performance. Candidates must hold the 
following certificates, namely The T.C.M. Intermediate Organ Certificate with 
first-class honors ; and the Intermediate Theory Certificate. Candidates will be 
examined in the art of organ teaching in all its various phases, from the rudiments 
So the highest grade of service and concert playing.are the Board 

;d in the Con
ed to play at 
n of moderate 
, and to pass 
advanced and 

passing this 
ifter obtaining IDloltn, ©rcbestva anb Sanb instruments.

Trombone, 
Euphonium, 
Tympani, Etc.

Saxaphone,
Harp,
Horn,
Cornet,

Flute,
Oboe,
Clarinet,
Bassoon,

Orchestral, Quartette and Ensemble Playing.

Violin,
Viola,
Violoncello,

en of the com-
They will be 

it, with appro- 
acred song set Contra Basso, 
ner appropriate

score of four
Besides thorough courses of solo instruction in each of the above-named depart-nto other keys;

of the Handei ■ ments, advanced students practice in trios, quartettes and quintettes, and are thus
enabled to study chamber music for piano, stringed and other instruments, 

th of voice not As necessity arises, definitely prescribed courses of study in each instrument of
ry principles otS this department will be published. In the meantime courses only for the violin and 

violoncello are deemed requiste as examples, these being as follows :

/
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The Violin.
Counterpoint,

FormJUNIOR EXAMINATION.

Candidates for this examination will be required to perform before the Board 
lancnaates .ui f comp0sitions contained in the

"^S^randtmbe required to £ atsight

SSTaSiX"'M. Introductory Theory and Primary fiarmony

The study o 
Course. Pupils 
strongly advised 

Classes are 
term, so that puj 
suited to their sj 

Pupils desiri 
find every facility 
to the terms of £ 
University, also 
students who hi 
exempted from t 
Diploma of the 

, sity Examinatio: 
Students wl 

nations on paytr 
The Currici 

the Conservator

Certificates. INTERMEDIATE EXAMINATION.

Candidates for this examination will be required to perform before the 
Board of Examiners ten pieces selected from the Conservatory Syllabus, Inter
mediate Examination, and will be examined in sight-play,ng *

Candidates passing this examination will receive the T. C. M 
Certificate after obtaining the T.C.M. Introductory Theory andmoderate difficulty. 

Intermediate Violin 
Junior Theory Certificates.

FINAL EXAMINATION (Artists’ Course).

Candidates for this examination will be required to perform before the Board of 
Examiners ten pieces selected from the Conservatory Syllabus F'na Exam a n 
and will be examined in sight-playing in compositions equal in difficulty to the 
average of those in the Junior Examination list. Candidates passing this exam. -
«on will receive the T. C. M. Violin Diploma (Artists’ ^
T c M Introductory Theory, Junior Theory, and Musical Form Certificates.

, 3 and 4, Pianoforte Department (see page 28) are equally

(

N.B.—Paragraphs 2 
applicabli to the Violin Course. A. —Rudiir

B. —Harm<
C. —HistorThe Violoncello.

selections are to be made will be found in the Conservatory Syllabus, Violoncello 

Department

A. —Harm
B. —Count
C. —Form

h

*
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1batmon\>,
and Fugue, Instrumentation and Acoustics,Counterpoint, Canon . .

Form in Composition, and the History of Music.
study of Harmony, Counterpoint, etc, is obligatory in the Professional

excepting perhaps the youngest children, are
class in the Theory ot Music. 

w in other departments, at the beginning of each 
Conservatory at any time may always find a place

he Board 
id in the 
iposition. 
or Violin 
Harmony

The
Pupils of every grade,Course.

strongly advised to enter some
formed in this, asClasses are

that pupils entering theterm, so
'“‘Cilfdtiring “Ô "qu^ify for examinations a, Canadian o other Universities will

r Conservatory JEt ^

students who have Examination; and students holding the Theory
pled from the First and Second Umver-

efore the 
us, Inter- 
sitions of 
T. C. M. 

heory and

to

:
exempted from the First 
Diploma of the Conservatory

Si,y “Z aretofpupils o, the Conservatory may take the Theory Exami-

■-r:s:=“:r=:.V‘
will be exem

2 Board of 
imination, 
ilty to the 
i examina- 
:aining the 
ates.
are equally

i the Conservatory office

Collegiate Course in the Theory of Music.
JUNIOR EXAMINATION.

A.—Rudiments of Music.
B —Harmony up to chords of the ninth and suspensio

y 1 encement of the seventeenth century.
ns.

C.—History of Music from the comm

INTERMEDIATE EXAMINATION.
A. _Harmony, including the harmonization of unfigured basses and melodies.

B. —Counterpoint up to four parts.
C. —Form in Composition.

Violoncello 
from which 
Violoncello

V-
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the decentage 

satisfactory prFINAL EXAMINATION.

A. -Harmony in its higher branches, up to five parts.
B. —Counterpoint, strict and free, up to five parts.
C. __Double Counterpoint, Canon and Fugue.
P,_Instrumentation and Acoustics.
E.—General History of Music, and viva voce examination on some

selves justice a 
certificate whit 

All pupils 
possible in Sep 
and thus lose 

Those des 
delay in their 
each academic 
meet the spec!

H

selected work

for full orchestra.
An examination (known as 

up to the Chord of the Dominant Seventh is 1 
dates wishing to take the Junior Certificate in 

In the case of candidates who have 
Conservatory, and who wish to take the Junior Intermedia. <* or

informal examination (for which there is no fee) will be held ,n or
to the result they may be exempted from one or

the Primary) on Introductory Theory and Harmony 
is also held for the sake of those candi-
in other departments.
studied Harmony before entering the

Final Examina- The maxi 
candidates mi 
^>er centum 01 
per centum ai 
or E, a minin 
65 per centun 
centum to a 1 

Candida 
subject at a s 
total of 50 p

tions, an 
test their ability, and according

Candidat^exem^t^from^he Junior and entering for the Intermediate Exami- 

the Musical Form Paper in addition to the Final Examination.
Primary Junior and Intermediate Examinations are

second and fourth terms of each collegiate year; the Final Examma.ton ,s held at

the end of the fourth term only.
Among the “free advantages 

certain lectures on the Theory of Music
1. A lecture on Introductory Theory open

more

ii !
held at the end of the

The

it will be seen that” enumerated on page 21
included ; these are as follows:—

to students taking the Primary
Hare

Examination. «
a. A lecture on Harmony open to students taking the junior 
- a lecture on Counterpoint and other subjects included in the Intermedia 

and Final Examinations, open to students taking either o t îese exami

Thesetectures, which last an hour each, are given weekly in the Music Hall of 
the Conservatory, at a time specially arranged to suit the convemence of the major,ty

of the students.
Pupils in this department who pursue 

the advantage of receiving marks for their work at . .
an over 50 per centum will be available to supplement the marks obtained 
examinations, so that in the even, of a candidate failing to obtain the required per-

During 
towns have 
the Conserv 
of late year 
attend the » 

An imi 
not be over 
is enabled 
advantage 
respondenc

!
;

their studies at the Conservatory have 
each lesson. Ot these marks.

in the
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, therefore, pupils who have made 
nfortunately failed to do them- 

marks to secure a

the deficit may be met. By this plan
1 probably6obtain sufficient

their qualifications at to ^ as
possible ^tp^beTal0 Fetr:fy in^or'der to ge, in the ful, complement of lessons,

-i p"trs
delay ln demLryl/VforBtheer2on that it is sometimes difficult to form classes to
emaeCe,atha=tpecial requirements of those ^ * °"*0 obtain . certificate 

The maximum number of marks or ~ P P ^ and a groSs total of 50

—
accepted for these subjects A gross total of 
Second Class Honor Certificate, and 75 Per

centage

;ted work

Harmony 
ise candi

ering the 
Examina- 
1 order to 
im one or çer centum on 

per centum and yet failing 
or E, a minimum of 40 marks will be

candidate to aite Exami- 
candidates 
•ed to take

6= per centum entitles a 
centum to a First Class Honor Certificate. .... » «... « —>—exempted from taking this fare

end of the 
is held at total of 50 per centum.

seen that 
rs:—
ie Primary

Harmony, Counterpoint, Etc., by Correspondence.

During the past academical year, many .st“d'"1*^^'"correspondence Vith
towns have derived much advantage m I'^^f J whTch has found great favor 
the Conservatory Theory Department. Tins method »h ch ha g ^ t0
of late years in England, is especially recommended to all who

attend the Conservatory in person. , be seen, and should
An important feature in lessons y 0"esP. exDia-,ned in writing, the student 

not be overlooked, is the fact that, as everyt mg is practically the same
is enabled to read and re-read the same, thereby for less0„s by Cor-
advantage as several lessons upon the same subject. The lees 
respondence are $10 per term of ten lessons.

nation, 
itermediate 
e examina-

f

iisic Hall of 
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JUNIOTEXT BOOKS ARE SELECTED FROM THE FOLLOWING LIST.

Primary Examination.
’Stainer.Harmony•Cummings.Rudiments

Junior Examination.
History...........

Intermediate Examination.
Composition... 
Musical Forms

Hunt.Bannister.Music

•Stainer.
•Pauer.

. Goss. 
•Bridge.

Harmony
Counterpoint

Final Examination.
•Higgs.
•Prout.

Fugue ...............
Instrumentation

, ‘Bridge. 
•Stone.
. Hullah.

Double Counterpoint
Acoustics ................
History ....................

The following are also in occasional use :
.Stainer.
.Jadassohn.
Ouseley.

. Prout.

.Cherubini.
.Macfarren.
.Ouseley.
Prout.

. Richter.
Ouseley.
, Prout.
. Harding.
. Prout.
. Weitzman.

Hiles.Part WritingHarmony .
Double Counterpoint & Canon. Prout.
Counterpoint and Fugue....... Haupt.
Fugue...
Acoustics

.... Prout.
.Tyndall.
. Berlioz.
. Riemann.
. Hawkins.
. Naumann.
. Riemann. 

Ritter.
. Sedley Taylor, 
.Tyndall.

Counterpoint
Instrumentation" * •<1

History of Music
itit

Musical Form.

Sound and Music 
On Sound.........

Analysis of Form.
Applied Forms...
Musical Theory..

Those marked with an asterisk * are included among Novello’s Primers.

The following are copies of the papers given at the examinations held at the 
close of the last season.

Examiner, J. HUMFREY ANGER, Mus. Bac., Oxon.,
Fellow of the Royal College of Organists, Examiner in the Faculty of Music 

at Trinity University, Toronto.

The papers for the Examination in Primary Theory for both January and June, 1896, may be 
obtained at the office of the Conservatory.
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RUDIMENTS.
TIME,

2.3O P.M. TO 5.3O P.M.
THURSDAY,

JUNE 25TH, 1896.

How do youclef, giving the literal meaning of the word, 
account for the peculiar shapes of the clefs?

2 Define an interval. Stale into what classes intervals are divided. Ex
inversion of intervals. Name the following intervals :—

1. Define a

plain

♦j

r? -

Give some account of the minor scale, and explain 
construction of both its harmonic and melodic forms ; write 

an example of each commencing on C-sharp.

Define a scale.
the

Add bar lines to 
Give the

Classify the times in ordinary use.4. Define time.
the following, the value of a pulse being a dotted note.
time signature :—

fit-
5. Define a chord.

* m

Explain the difference between concord and discord.

6. Define transposition. Name the key in which the following passage is 
written, and transpose it into the key a minor second below:—

m m
III

Give the meaning of open score, close score, vocal 
and full score.

8. Define and give examples of:—a turn; a shake ; a pause ; a mordent ; 
an arpeggio ; and an appoggiatura.

7. Define score, 
score.
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6. Analy

Mb
JUNIOR EXAMINATION IN THE THEORY OF MUSIC.

HARMONY.
miTIME,

9.30 A M. TO 12 30 P.M.
FRIDAY,

JUNE 2ÔTH, 1896.

1
i. Add parts for Treble, Alto, and Tenor, above the following Bass :—

lfeegf t
G6 4 7 t4 £56

5 \m2

L« - lz
G 87 98 7 G

À-*-90 —:
JUN98 6 98

THURSE2. Explain the meaning of chromatic resolution, and give examples of at 
least two such resolutions of the Dominant seventh in the key of F.

ju:
1. To w

C.-S-8
3. Name the chord: Since it consists of five notes, explain

the treatment of the various chords which arise in four-part harmony 
by the omission of each of its notes in turn.

c:. S' 0
c

2. Ment
c

4. Write out the chord of the diminished seventh' in the key of B minor, 
and by enharmonic changes convert the chord into the diminished 
seventh in three other minor keys.

3. Writt
4. Nam

5. Des
5. Take the chord of the tonic in the key of G, and treat it with, (a) a 

single, (b) a double, and (c) a triple suspension ; in each case give 
a chord of preparation. 6. Give

t

fl

r ;

et
 Ci

cc

OO V4O
r C

i

Tt

m
n

ot
 C

i

Or
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i
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 Or

O
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HARMONY (Continued). 

6. Analyse the chords in the following passage

■f - - 'Br I -■
2-[^=r- Ii_6i:S3iS=a:z

l

J. •>.">

isgirtïÉ^ "
-ti.

tPp—. --tlr<2-i?.M.
-

I

IÜB§pi| cr"û -

v;.ri illE ---- --------f-r i
EXAMINATION IN THE THEORY OF MUSIC.

1

JUNIOR

HISTORY. TIME,
10.30 A.M. TO 12.30 P.M.

THURSDAY,
JUNE 25TH, 1896.

1. To what great master are
Conservatory of Music? Give an account of the system of teaching 
carried on in a Conservatory. State the advantages such an institution 
offers to its pupils, its professors, and to the general public of the 
city in which it is situated.

2. Mention all the musicians who have written works directly or indirectly
connected with Goethe’s poem of Faust.

Write a brief sketch of the life of Spohr.
Name the composer who is especially associated with each of the following v 

—Oratorio ; opera ; symphony ; fugue ; piano music ; violin music. 
Describe the harpsichord. Name the instruments which preceded and 

followed it ; and state what special feature of modern music was lacking 
in the harpsichord and its predecessors.

6. Give approximate dates (birth and death) of Auber ; Donizetti ; Meyerbeer ; 
Schubert ; Spontini ; and S. S. Wesley. Mention also the most impor

tant work composed by each of them.

indebted for having founded an importantwe

lain

any

îor,
tied

) a
,ive
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me

i. Add parts for Treble, Alto and Tenor, above the following bass :

3. Explain the meaning of natural modulation ; and exemplify it by modulating 
from the key of F minor to A-flat, D-flat, B flat minor, E-flat and C 

finally returning to the original tonic and concluding with aminor, 
plagal cadence.

4. Harmonize the following melody for four voices in as simple and natural 
a manner as possible, employing only common chords and their 
inversions, or at the most the dominant seventh :—

Andante Old English

. — M\is-
»—0-T-»---

___r.^=d-=j

HE m-s*--* m-
V

II!=1êî s>
■(S'■1©&

8
:: 17G2 3 .

I3

GG

2. Analyse the chords employed in the above passage ; in every case give the 
root and where necessary the generator.

TIME,
9.3O A.M. TO 12.30 P.M.

FRIDAY,
JUNE 26th, 1896.

INTERMEDIATE EXAMINATION IN THE THEORY

OE MUSIC.

HARMONY.

5. Write 0
C 1

nec

6. Figure 1
as (

§Si
_t=

2. Write «
sen

Na
3. Compa

me
of

4. Write :
5. State 1

nei
6. Name

ok
7. Define
8. Give ;

J.
th
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as you can, in the keys ofdifferent chords of the5. Write out as many
C major and minor ; in each case give the resolution, and, where

a chord of preparation.necessary,

6. Figure the following Bass, introducing a suspension (single, double or triple,) 
as often as possible

— &-

223lüllftlM=r- -P3

►--P- Â
E4

(Continued from page 48 )

simple melody, exemplifying the construction of a regular musica 
sentence, to the following lines

“The muses still with freedom found,
Shall to thy happy coast repair ;

Blest Isle! with matchless beauty crowned,
And manly hearts to guard the fair.’

2. Write a

Name the cadences and harmonize the same for four voices.
3. Compare the forms most frequently employed for the first and last move 

ments of a symphony (or sonata) ; and give a parallel tabulated sketch

of each.
4. Write a short historical sketch of the Air and variations.
5. State a reason why the strict adherence to some particular form is more

necessary in instrumental than in vocal music.
6. Name the movement in a Sonata which may be said to be the link with the

old Suite de pieces. In what form is this movement written ?
7. Define Canon ; Concerto ; Fantasia ; Partita ; Chamber music ; Pot-pourri.
8. Give a descriptive analysis of the Prelude in E-flat (Vol. 1, No. 7) by

J. S. Bach ; and show the construction of the fugue which follows, on 
the accompanying chart.

FORM.

T

) P.M.

m
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»

re the

lating 
nd C 
ith a

atural
their
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EXAMINATION IN THE THEORY 

OF MUSIC.
INTERMEDIATE

form.
TIME,

2.3O P M. TO 5.3O P.M.THURSDAY,
JUNE 25TH, 1896.

Analyse the following theme, showing the periods, phrases and strains 

into which it may be divided :—

^ * ê - ^ E—"3
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f Continued on page 47/
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strains
COUNTERPOINT.

TIME,
2.30 P.M. TO 5.3O P.M.

FRIDAY,
JUNE 26th, 1896.

I. To the following Canto Fermo add a counterpoint for the Treble in the
{three parts.)the third :—second species, and for the Alto in

2. Place the above Canto Fermo in the A'to (an octave higher), and add 
for Treble and Bass both in florid counterpoint (fifth species).

(three parts. )
parts

all the Chords available in strict Counterpoint in the key of 
How would you treat the major sixth and the minor

3. Write out
C minor.
seventh of the key, if these notes appeared in a Canto Fermo?

4. (a) Above the following Canto Fermo write a Treble in the fourth species;
Bass also in the fourth species :—

(hvo parts. )
and (b) below the same write a

N.B.—The species must not be broken.

r
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TORONTO CONSERVATORY OF MUSIC.5°

for four voices in the strict style, 
Do not employ repeated notes in

FINAL5. Harmonize the following hymn tune 
note against note (first species), 
the Bass :—

m FRIDAY, 
JUNE 26

1. Add four 
ing 13

“ Tritonus in musica diabolus 
and show how the bad effect IS®]

Wii^i

6. Explain the meaning of the old Latin axiom 
est” Give an example of the same, 
may be corrected, the tritone still being present.

N.B.—AU examples must be written in open score.

2. Name th 
effectf

3. Mention 
differ 
follow

@§F
!|Si
mm
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5iTORONTO CONSERVATORY OF MUSIC.

style, 
es in

FINAL EXAMINATION IN THE THEORY OF MUSIC.

HARMONY.
TIME.

9.3O A.M. TO I2.3O P.M
FRIDAY,

JUNE 2ÔTH, 1896

Add four parts, first and second Treble, Alto and Tenor, above the follow- 
ing Hass, employing simple diatonic harmonies :—

1.

bolus
effect

II “ y = î-\? ■».WH
2. Name the most important chords by which enharmonic modulation is

effected, and write a short example introducing the same.

3. Mention any composers who have employed chords containing seven
different notes. How do you account for the chord marked * in the 
following passage?—

*

E@Éè

BÉSIËÉÉ
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US complete form, employing minims (ha 
crotchets (quarter notes) for the 

fundamental ninth from

FINAL4 Write out the scale of C major ini
notes) for the diatonic notes and 
chromatic. State the three chords of 

which the latter are derived.

be employed to precede the
list of all the chords which may 

cadential 5 (on the dominant) in the key of A.
5. Give a

FRIDAY,
JUNE 261

old English melody, continuing 
to the end:—

l/£-? 21 e • ■ ^ E 0:^0
ÎS

of an6 Harmonize the following fragment
the free quaver (eighth note) movement 1. To the f 

first s

¥
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examination in the theory ok music.ns (half 
for the 
th from

FINAL

COUNTERPOINTcede the

TIME,
2.30 p.m. to 5.30 p.m.FRIDAY,

JUNE z6th, 1896.
mtinuing

the following Canto Fermo add a counterpoint for the Alto. in.the 

firs, species, for the Tenor in the se'cud, and for the Bass mi. To

E■zM.cz

-$-a-

tJi
octaves lower, and (a) add

com-
2. Place the above Canto Fermo in the Bass two

three upper parts all in the mixed species (second and fourth 
bined) ; then (b\ change them into florid counterpoint, making all 

parts, as far as possible, equally interesting.
I!:—I

7ZZ

3. Above the following Canto Fermo add four simultaneous counterpoints all
in the first species, employing only chords purely and simp y m «

( five parts.)

v

minor key :—

MWztzÊzAzzâ

I



double counterpoint at the octave against the following theme.
be also in double counter-

4 Write a
Extra credit will be given if the same
point at the twelfth

iSIÉES F-=3=3-Ï&3ÊÊÈ
"-S-"

t-

“ added thirds and sixths,” and state the value of this style of 
counterpoint in composition.

5. Explain

6. Are there any reasonable grounds for the supposition that the establishment
be traced to the somewhat unsatisfactory treatmentof harmony may

of the mediant in the antepenultimate measure of strict counterpoint ?

tf'B.—All examples must be written in open score.

EXAMINATION IN THE THEORY OF MUSIC.FINAL

HISTORY.
TIME,

IO.3O A M. TO 12 30 P.M.
THURSDAY,

JUNE 25TH, 1896.

art, tracing its development 
from Hucbald’s crude attempts at harmony up to the death of Wagner, 
with particular reference to the impetus it received during the renais

sance.
Avoid altogether any personal mention of musicians, except indeed, in so far 

as the art itself may have been influenced by their lives and works.
Let the account be as complete, and at the same time as concise as possible, 

in no case should it exceed one thousand words.

Write a brief sketch of the history of music as an

final

WEDNESDA 
JUNE i

1. Continue 
least <
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2. Briefly d
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3. Give co
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examination in the theory of music.final
theme.
ounter

CANON AND FUGUE.
TIME.

2.30 P.M. TO 5.3O P.M.WEDNESDAY.
JUNE 24TH, 1S96.0-

following Canon for about twelve measures, introducing at
I. Continue the

least one modulation :

---- —I -
m -*•mE =style of

I;. £1mmw=m - S’—P2
EE

ishment 
eatment 
srpoint ?

mmmt 1:=i-=E=

Round, Canon, Imitation2. Briefly define, and explain the difference between,
and Fugue.

3. Give correct answers

1C.
to the following subjects :—

Marpttrg

ip!=I-r-=rz=l-lits:E5H^:
-------

f_EgiEE3EiE5-E
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$, so.
12 30 P.M.

Scheibc
elopment 
Wagner, 
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Eberlin

I
in so far 
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possible ; Haydn
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source from4. Name the two important features of the Episode, and state the
which the material to form the Episode is most frequently derived. FIN A1

Write an exposition (for four voices) on the following subject, employing a 
proper countersubject. Add a short coda introducing Stretto, upon 

either a Tonic or Dominant Pedal -

±^-"EEêEBÈ~EE^EEëEEEEE=z=î!^E=E:—

5-

WEDNESI
JUNE

6. Give the literal meaning of the word Fugue ; and explain the use and treat
ment of the cadence when employed in fugal compositions. 1. Score 1
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; from final examination in the theory of music.

ying a 
upon INSTRUMENTATION.

TIME.
9.3O A M. TO 12.30 P.M

WEDNESDAY,
JUNE 24TH, 1896.

I treat-
lm score the following excerpt for full orchestra, employing 2 Fûtes, 2 

Oboes, 2 Clarionets, 2 Bassoons, 4 Horns (valve), 2 Cornets, 3 
Trombones, Drums, and the usual stringed instruments :

From the Sonata in E-flat by J. N. Hummel.
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of the Oboe, the Clarionet, and the Bassoon ; and

the Viola,2. Give the compass
write (on a stave) the exact pitch of the open notes on 
the Violoncello, and the Double Bass.

which has taken place with regard to the Horns 
since the death of Berlioz.

3. Explain the change
and their treatment

4, Mention and briefly describe the most important of the rarely employed

orchestral instruments.
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TORONTO CONSERVATORY OF MUSIC.

ACOUSTICS.
i. Define amplitude, length, and character, as applied to the sound wave.

128 vibrations, find the vibration number of B-flat (the2. Given C, with , ... ,
minor seventh above), {a) by taking two perfect fourths, and {/>) by
taking a perfect fifth and a minor third.

“Terzi Suoni,” and give the name of3. Explain the phenomenon known as
the musician who is supposed to have discovered them.

4. Name the musical instruments whose sounds are produced by the vibration 
of free reeds ; beating reeds ; membranes; plates ; fixed rods; and columns 
of air.

rn-m-

ANALYSIS.
(VIVA-VOCE.)s- TIME. 

4 P.M.
THURSDAY.

JUNE 25TH, 1896.

Each Candidate must bring a copy of the full Score of Beethoven’s symphony 
No. 1 in C.
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%anguage Department. Students 
ing orchestra 
performances 
regularly, ant 
by the Condu 

The Ore 
players, freqv 
no small deg!

Advance 
trinities of pi 
no exaggeral 
advantagesc 
a concerto i 
aspirations c

ITALIAN.GERMAN.FRENCH.
“ Berlitzin the Conservatory of Music by the

instruction generally called theModern languages are taught
Method,” which is based on a system ot language tongue, not

natural method.” In it the pupil is made acquainted with the toreig S ,

P^,t2:r^^«!a"^^rg^:eb;r^ng «h.that

constant practice, and the
language^ ^ famiHarizes himself with new expressions, not by the drudgery of

—- tjexpression of countenance aid the pupil in grasping quite a number of ideas and 
sentiments, indicated bywords or phrases for which there is often no true; eqinv 1 
in his native tongue, and thus enable him to learn many shades of expression
other niceties of the language that are otherwise lost. .

The “ Berlitz Method ” proceeds from the beginning entirely by object lessons. 
Its efficiency is especially great when in the hands of native teachers, sue as 
engaged by the Conservatory. Aside from the question of accent, there are 
ery language thousands of untranslatable expressions which impart to its

native can teach with any measure o

ear
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Sight-s
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Qhe Conservatory ©rcbestra.
Students of the Conservatory angers who ..re “ ink

ing orchestral o”hestra, on condition that they attend pract.ces
^"dltudy^ parts at home whenever such study is deemed necessary

by the Conductor. augmented, as occasion demands, with professional
The Orchestra, whtch «’ Concerts, and has been found to add m

p,T::nfmyo -
Advanced students of the piano, and o*er^lo insUumen,^

(unities of P"b“ye'f”a;nvger7few institutions in America offer to their ... 

SrrhUnXe. n is considered a high honor to * inv^ to perform 

a concerto with orchestral accompamment, and it » mdeed 
aspirations of every ambitious and earnest student.

1 Berlitz 
lied the 
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music student,included in the course of everySight-singing should be ......
irrespective of the quality of voice, for in this study th 
comparison to an accurate perception of all rhythms and tune

ordinary music.
It is of special importance 

proportion of time necessarily devoted to

and e:e,onyhi„alns Tall of which are readily learned in the study of stght-

SXr/iVof great advantage, 

as each step is practically exemplified in part-singing, and a thorough knowle ge 

of the subject more easily acquired.
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Those pas! 
receive a certifi 
Those taking t 
the first year 
Conservatory f 
final examinai: 
completed the 
includes both 
examination in

The courses of instruction will have special reference : first, to the needs of 
those desiring thorough elementary instruction in music, and to the develop
ment of tone perception, sense of rhythm and the use and care of the voice: second, 
to the best and most approved methods of teaching the same. This course is 
designed particularly for students and teachers who desire to prepare for teaching 
classes in public and other schools, and will include illustrations of the mos't 
important points by classes of children. Every opportunity will be afforded for a 
thorough and practical preparation for this most important work.

IJMano aiib IReei) Organ tuning.
OUTLINE OF COURSE.

The Conservatory Course in Piano and Reed Organ Tuning may be finished in
two years. Following is an outline of the course :

FIRST YEAR.
FIRST TERM.—The general study of Pitch and Relation of musical intervals as 

employed in Tuning. Study of Unison and Octave.
SECOND TERM.—Principles and Practice of Piano Tuning, structure of the 

Temperament, Musical Acoustics, embracing the Theory of Scales, 
Harmonics, Beats and Temperaments.

THIRD TERM.—Tuning Practice continued. Study of Mechanism of Pianoforte 
Actions. Stringing.

FOURTH IERM.—Tuning Practice continued. Principles of Tone Regulating 
and Action Regulating. Causes of defects in Pianos, and their Remedies.

SECOND YEAR.
FIRST TERM.—General Review and Development of previous year’s work. 

Principles of Reed Organ Construction and Tuning.
SECOND TERM.—Reed Tuning, Repairing and Voicing Reeds.
THIRD TERM.—Reed Tuning and Voicing. General Repairing.
FOURTH TERM.—General completion of all departments of study in this school.

Students are not registered in this department for a shorter period than
one year.

For the c<
arrangements 
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The rates 
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possible.
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Those passing the examination in Piano Tuning at the end of the first year will 
receive a certificate. Pupils may study either Piano or Organ Tuning exclusively. 
Those taking the full course of Piano Tuning exclusively are required at the end of 
the first year to take six months' practice outside, returning aftewards to the 
Conservatory for two quarters to review all work gone over. Students passing the 
final examination in Piano Tuning will receive a certificate stating that they have 
completed the course in this branch. The complete course in this department 
includes both Piano and Reed Organ Tuning, and only those passing the final 
examination in both these branches will receive the Conservatory Diplo

:ds of 
/elop- 
cond, 
rse is 
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mos't 
for a
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Miscellaneous.
BOARD AND LODGING.ed in

For the convenience of pupils coming from a distance, careful and systematic 
arrangements have been made to supply them with suitable boarding places at 
reasonable rates.

The rates for board and room vary from $3.5° and upwards per week, accord
ing to the nature of accommodation, of which particulars will be gi\en 
application. Applications for board, etc., should be made as far in advance as

tls as

on
f the 
cales,

possible.
exclusively musicalYoung ladies attending the Conservatory and taking 

course, may at a moderate price obtain good board and all the general advantages 
of home life, at the Presbyterian Ladies’ College, Bloor Street West. Parents 
desiring to have their daughters under trustworthy guardianship while pursuing 
their musical studies will appreciate this exceptionally favorable arrangement.

an
)forte

ating
edies.

SHEET MUSIC DEPARTMENT.
vork.

that the stock will comprise onlyThe advantages of this department 
standard instrumental and vocal compositions, and such others as shall have been 
carefully selected under the supervision or by the authority of the Musical Director. 
It is a convenience to students, and they are allowed a liberal discount on all

are

:hool.
than purchases.
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SHEET MUSIC LENDING LIBRARY. It is désirai 
to all preliminai 
dates and hours 
of a term.

While it is 
are permitted tc 
the fee being in

In the interests of students, particularly of the Pianoforte Department, who 
desirous of cultivating the art of Prima vista or Sight-Playing, the Directorate has 
established a Sheet Music Lending Library. This Library contains a large number 
of Standard Compositions, besides many others of a lighter character, all being 
selected for the special object in view, and consequently not making too severe 
demads on the executive ability of the player.

Conservatory students are permitted, on payment of a small fee, to take a 
varied selection of this music to their homes, returning it after a few days’ use, 
when a further selection may be obtained.

are

Beginners 
pupils are free, 
easily contracte 

The unlear 
pupils who beg 
experience.

SELECTION OF MUSIC FOR EXAMINATIONS.

The choice of the music to be studied in the various courses is not restricted to 
the pieces or studies mentioned in the Syllabus, but the works to be prepared for 
the Semi-Annual Examinations should be selected exclusively from the lists therein 
contained.

The Music 
upon their entePIANO, CLAVIER AND ORGAN HIRE AND PRACTICE.

Pianos can be hired at from $8 to $12 per term, or those in private boarding 
houses may be rented at a moderate price. The expense is frequently reduced by 
sharing with one or two other pupils.

The expense for pedal-piano and organ practice varies, according to the style 
of instrument, from ten to twenty-five cents per hour.

Clavier practice may be arranged for at the Conservatory at a very moderate

The Music 
with any perse 
their qualificati 
also as to whalprice.

SITUATION OF THE CONSERVATORY.
Persons d 

competent teai 
members of tl 
Conservatory

The Conservatory Building is situated at the corner of Yonge Street and Wilton 
Avenue. The location is convenient, central and easy of access from every quarter 
of the city. Strangers arriving at the Union Station will find the “ Yonge Street”- 
cars in the station, which will convey them directly to the Conservatory doors.
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REGISTRATION.

It is desirable that those who purpose entering the Conservatory should attend 
to all preliminaries, such as registration, arranging as to classes, courses ot study, 
dates and hours of lessons, payment of fees, etc., in the week preceding the opening 
of a term.

While it is always more desirable for students to begin with the term, yet they 
permitted to enter at any time, the term reckoning from date of entrance, and 

the fee being in every case paid in advance.

10 are 
te has 
imber 
being 
»evere are

ake a 
’ use,

BEGINNERS.

Beginners and those in the elementary stages are especially welcome, as such 
pupils are free, or nearly so, from the many faults of performance which are so 
easily contracted by careless habits or defective teaching.

The unlearning of bad habits is always a tedious and discouraging task, and 
pupils who begin from the first at the Conservatory will be saved this unpleasant 
experience. ______________

ted to 
2d for 
herein

TO STUDENTS.

The Musical Director particularly desires a personal interview with all students 
upon their entering the Conservatory.

irding 
:ed by CONSULTATION.

_ The Musical Director will be pleased to make appointments for consultation
with any persons, whether connected with the Conservatory or not, in regard to 
their qualifications for the study of music as a profession or as an accomplishment, 
also as to what particular branches it would be desirable to take.

e style

derate

HOME INSTRUCTION.

Persons desiring instruction at their homes in Toronto will be supplied with 
competent teachers at moderate rates, and all such students will be enrolled as 
members of the Conservatory and be admitted to all free privileges of regular 
Conservatory students.

Vilton
[uarter
Itreet”1
s.
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EVENING CLASSES.
accommodate those who are unable to attend the Conservatory

in Piano, Organ, Voice Culture, Violin
In order to 

during the day, Evening Instruction is gi 
and the various other branches.

Although n< 
promoters is so 
natural result of 
the Musical Di 
recommend Tea< 
schools, churche 
such, the gradiu 
be given a prefei

iven

TIME FOR COMPLETION OF COURSE.

fix with certainty the exact period required to complete any
be obtained in 

one

It is impossible to
selected course of study. An approximate idea, however, may

examination by the Musical Director. The question isindividual cases after an 
of present attainments, talent, industry and perseverance.

Zbe iGENERAL EDUCATIONAL ADVANTAGES.

Young ladies prosecuting their musical studies in the Conservatory can also 
continue general education at the Presbyterian Ladies’ College under charge of 
Principal Macdonald and Mrs. T. M. Macintyre, where board and all home comforts

can be obtained. ________ _____m ll i “
A large nun 

occupied throug 
instances are gla 
their music stu 
thoroughness—t 
time. This sesi 
made especially 
music.

CALENDAR MAILED TO STUDENTS AND OTHERS.

students, who have changed their place of residence since attending 
asked to notify the Registrar of their present address, so that

Former
the Conservatory, are 
they may receive the Annual Calendar.

Friends of the Conservatory desiring duplicates of the Calendar mailed to others 
interested in Musical Education can send the names and addresses (clearly written), 
to the Registrar, who will immediately forward copies post-paid.

I The course: 
school, thus ena 
a brief term of s 
daily if so desire 

Residents el 
during the Sumn 
heat. Few, if a 
adapted for an ei 
its climate is thei 
of its summer, it 
rare interest, an 
charming places

■ it SCHOLARSHIPS.

To enable the Conservatory to render the best service to Musical Art in 
Canada, provision should be made for the partial support of students displaying 
evidences of possessing exceptional talent, but who cannot command the means 
necessary to complete their education. Such provision can best be made by the 
endowment of Scholarships, and this work is warmly commended to persons of 
wealth desirous of rendering Music in Canada a most needed service.
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PROFESSIONAL SITUATIONS.
servatory 
re, Violin Although nominally a Toronto Conservatory of Music, the influence of its 

promoters is so distributed as to make it virtually a Dominion institution. As a 
natural result of this, combined with the reputation and standing of its Faculty, 
the Musical Director of the Conservatory is very frequently called upon to 
recommend Teachers, Organists, Vocalists, Pianists and Violinists for positions in 
schools, churches, orchestras, etc. In making recommendations towards filling 
such, the graduates and most advanced students of the Conservatory will always 
be given a preference, provided they are suitably qualified.

I

plete any 
tained in 
on is one

Œbe flMb»Summer School or Special 
Rormal Session.can also 

charge of 
: comforts A large number of persons—school teachers, music teachers and others—are 

pied throughout the year except during the summer vacation, who in many•occu
instances are glad to avail themselves of an opportunity for beginning or perfecting 
their music studies under auspices which are in themselves a guarantee of 
thoroughness—that is, so far as thoroughness of study is possible within a limited 
time. This session of study is designed to meet these requirements, and will be 
made especially profitable for all such persons, as well as for advanced students in

attending 
»s, so that

music.1 to others 
/ written), The courses of study are adapted to the special necessities of a summer 

school, thus enabling students to secure a maximum amount of instruction during 
a brief term of study, and lessons may be taken twice or three times per week, and 
daily if so desired.

Residents elsewhere desiring to come to Toronto and study in the Conservatory 
during the Summer Normal Session need not be deterred through a fear of excessive 
heat. Few, if any, cities on this continent are more admirably situated or better 
adapted for an enjoyable summer residence than Toronto. Being situated on the lake 
its climate is thereby tempered and made delightfully healthful. Owing to the charm 
of its summer, its water privileges, its proximity to Niagara Falls and other points of 

interest, and the frequency of private, society and public excursions to these 
charming places, both by rail and by steamer, Toronto has become a recognized

:al Art in 
displaying 
the means 
ide by the 
persons of rare
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y points of special ;nterest ^rredJo. _^^ lessQns> combine lectures and 
The courses of study, apart I P , Music in Public Schools,

practical class work in Piano, rgan, °'ce’ ses wln be similar in character
conducted by specialists in each department outlined as
to those conducted in the summer session of 1896, which may

“‘“PIANO COURSE (combining lectures with ^ouTtiônM

First steps in Piano Instruction accor '"g of (he various kinds of Touch
Training for Junior and Avanced PuP • ^ Educatio„a, Maxims and Principles
employed^in «"Teaching0 The'ufe of Instruction Books and Studies. A Practical

Course 5 ."in fechnic according to «^^0» 
of Expression in Piano Playing. On the use of the Pedals.
Playing; how -^tLLg^s^s" ^Uh' Pupi.s of various grades, 

making ^practical application of the principles — in
"Ly "h^no Course are hy the Musical

Dir VOCaT COUWRSEF-TI,e Qualifications necessary ,0 become a Singer. Various
Voil0eCXptine°dUanSd the Importance of their Proper

■ A • Fh. Pnnil and Teacher. The Importance of Sound Principles ot Mum,Sr—r. x -cyaism
in both the Major and Minor Mode. The Importance of the Dominant Chord 

Perfect, Imperfect and Deceptive Cadences. The Dominant Seventh (the 
simplest form of Discord) and its Inversions, including the Six-Threeonthe Super- 
tonic. The Dominant Major Ninth and its Derivative, the Leading Severn . 
Dominant Minor Ninth and its Derivative, the Diminished Seventh. The Comma 
as a Chord of Preparation for Tonic Suspensions. The Importance of the Dominant
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Chord in Modulation, especially to Keys of First and Second Relationship. The 
Chords of the Dominant Major and Minor Sixth, both separately and in conjunction 
with the Seventh. The Chord of the Chromatically-Raised Fifth on the Dominant 
and its Enharmonic Changes. The Chord of the Chromatically-Lowered Fifth on 
the Dominant, and its Inversion, the Chord of the Augmented Sixth. Enharmonic 
Modulation by means of Dominant Discords. The Dominant Fourth, and other 
possible but rarely-employed Chords on 
a glance at the Importance of the Key of the Dominant in Composition. At each 
lecture examples of the subject under discussion will be given on the blackboard, 
and the method of working exercises analyzed in detail, exemplifying thereby the 
manner in which students may continue to prosecute their studies without a teacher, 
or by means of correspondence lessons, should circumstances prevent their remaining 
in Toronto.

MUSIC IN PUBLIC SCHOOLS.—First Steps in Thinking Sounds. Recog
nition by Ear. The Scale. Study of Intervals. Their Representation. First 
Steps in Time. Recognition of Accent. Representation. Combining Tune and 

Easy Melodies. Combination of Tones. Part Singing. Study of

season 
Lirday is 
s to the

res and 
schools, 
tiaracter 
:lined as

the Dominant. The Dominant Pedal, and

zork).— ' 
dational 
f Touch 
rinciples 
Practical 
rinciples 
sr Sight- 
o use in 

grades, 
lectures, 
h in the 

: Musical

Time.
Chromatic Tones. Transition and Modulation. Analysis of Keys. Comparison 
of Methods. Application of Principles. Independent Musical Thinking. Relation 
of Sight-Singing to Instrumental Study. Choir and Chorus Work.

Lectures on various musical subjects are also given by prominent members of
the staff.

In addition to the lectures and studies of the Course, students have the 
opportunity of hearing recitals of instrumental and vocal music by members of the 
Faculty and advanced students of the Conservatory.

Note.—Full information respecting this Special Session is given in the Summer 
School Prospectus, issued in May each year, and sent free to applicants.

Various 
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ff Study, 
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f Musical 
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IRules anb IRegulattons.
i. All term bills are payable strictly in advance, at the beginning of each term, 

for the whole term.
ten weeks, but the students may enter at any date. Cheques should be made 
payable to “Toronto Conservatory of Music.”

(There can be no exception to this rule.) All terms consist of
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RULES AN:J REGULATIONS (Continued).

Be2. Students receive a card on payment of their fees, admitting them to a given
will be allowed to receive instruction until suchcourse of lessons, and no person

card has been procured.
3. No deduction will be made for temporary absence from lessons, or for

lessons discontinued. In case of protracted illness (of several weeks’ duration), 
exceptions may be made to this rule, provided that prompt and explicit written 
notification shall have been made to the Musical Director.

4. Students are requested to give one week’s notice before the end of the term
when intending to discontinue lessons.

5. Students may obtain all music they require at the Office of the Conservatory, 
where it will be supplied at a discount. All music so obtained must be paid for on
delivery or at latest by date of next lesson.

6. Visitors will not be permitted in the class-rooms during lesson hours

LENGTH O 
Special arrangemenl

Pianoforte- Edith ] 
Bella A 
Annie. 
Mrs. A 
France 
Mrs. J 
Sara t 
Maud I 
Donate 
Mrs. E 
Ethelin 
Giusep 
V. P. I 
J. W. 1

without permission from the Director.
7. All matters of business connected with the Conservatory, including tuition, 

changes of hours, or changes from one class to another, must be arranged nt t/u 
Office, and not with the teachers.

8. As AN INVARIABLE RULE REGARDING LESSONS MISSED BY A TEACHER, THE PUPIL,
“ Credit Memorandum ” from the Registrar,IN EVERY INSTANCE, MUST OBTAIN A 

OTHERWISE ALL RIGHTS TO SUCH LESSONS WILL BE FORFEITED.
9. Lessons falling on public holidays will not be lost by students.
10. All pupils are positively required to be punctual at lessons.
11. Any misunderstanding, disagreement, or trouble of any kind, occurring in 

the relations between pupils and teachers should be reported directly to the Musical 
Director.

I! J

12. In the event of there being an insufficient number of pupils in any depart
ment to form a full class, the time allotted to such a class will be pro rata, according 
to the number of pupils it contains.

Scholarship pupils must comply strictly with whatever rules or conditions 
may be attached to the Scholarships which they may have won. 
respect renders the Scholarship liable to forfeiture.

14. Library.—The library is intended to be used exclusively as a “ Reference 
Library.” Therefore the books must not be taken away from the Conservatory.

15. Conservatory students are requested to read the notices posted on the 
bulletin hoard when entering or leaving the reception room.

A. S. V
Ed war

Plano, Normal Clasi 
Voice—H. Ethel She

Alice Denzil 
Mrs. J. W. B 
Norma Reyn 
H. N. Shaw, 
Rechab Tam 

Theory—Eleanor A.
M. L. McC

13-
Failure in this

1
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Department of instruction anb 
tuition jfces.

given
such

)r for 
tion), 
ritten

A TERM consists of Ten Weeks, two Lessons per week.

LENGTH OF LESSONS : —Private, one-half hour each ; Class, one hour each.
Special arrangement may be made for such as desire lessons more or less frequently, or of

greater or less length.

term

>atory, 

'or on FEES PAYABLE STRICTLY IN ADVANCE.

hours CLASS.PRIVATE.
Pianoforte- Edith M. Crittenden. A.T.C.M............

Bella M. Geddes, F.T.C.M.................
Annie Johnson, A.T.C.M.....................
Mrs. M. B. Heinrich............................
Frances S. Morris, A.T.C.M ............
Mrs. J. L. Nichols..............................
Sara E. Dallas, F.T.C.M., Mus. Bac.
Maud Gordon, A.T.C.M...................
Donald Herald, A.T.C.M...................
Mrs. Edgar Jarvis, A.T.C.M..............
Ethelind G. Thomas, A.T.C.M............
Giuseppe Dinelli..................................
V. P. Hunt ........................................
J. W. F. Harrison.................................
A. S. Vogt.............................................
Edward Fisher. ...................................

Piano, Normal Class, two hour lessons per week (class of six or more)...
Voice—H. Ethel Shepherd, A.T C.M.....................

Alice Denzil. ..............................................
Mrs. J. W. Bradley......................................
Norma Reynolds..................... .........
H. N. Shaw, B. A........................................
Rechab Tandy ............................................

Theory—Eleanor A. Dallas, A.T.C.M., Mus. Bac.
M. L. McCarroll, A.T.C.M.....................

............. $ 8 oo ....lition, 
at the

\ Il oo ...
’UPIL,
TRAR,

15 OO ....

ng m 
usical 20 00 ..

25 00 .

35 00 •epart-
irding 40 00 .

17 00
itions 
n this

10 00 .

15 00 . 

20 00 .

}:rence 30 00 .

ry.
35 00n the

} 15 OO ...

L

$5.00 to $20.00.
$6 00 to $17 50.



CLASS. Elocution, etc., see 
Piano and Organ '
Tuning Practice—P< 
Organ Practice on C

PRIVATE.

Theory—J. Humfrey Anger, Mus. Bac.y Oxon, F.R.C.O. (England):
First Year (Junior), i lesson per week......................... $13 00 

25 00 
7 50 
5 00

2
“ (class of four). 

(class of six).
P1

Clavier Practice, pei 
Instruction under thi 

the regular bra 
Fees for Examinatio

1

Second and Third Year (Intermediate and hinal)
1 lesson per week......................... 15 00 

28 00 
8 00 

IS 00 
10 00

2 U
(class of four)1

2 Musical History and 
Entrance Fee for C 

Examination ! 
Fees for Examinatioi

Correspondence lessons, 10 lessons, (per term)

No lessons will be given by Mr. Anger during the last week of the Academic Year.

$ 7 50 

15 00

■7 50
20 00

$15 00 ...
30 00 ...
35 00
40 00 ...

w Organ—Sara E. Dallas, F.T.C.M., Mus. Bac
J. XV. F. Harrison................................
A. S. Vrogt............................................
Edward Fisher.......................

Improvisation (Organ)—A S. X’ogt..............
Service Playing “
Reed Organ- .......
Violin or Viola—Lena M. Hayes, A.T.C.M ..

John Bayley.........................
Giuseppe Dinelli.................
Mrs. Drechsler Adamson.

Certificate 
Diploma .

00
OOJ. XV. F. Harrison
0010 00
5012 50

I 10 OO20 OOf
12 50 
10 00

25 00 
20 00Violoncello-Giuseppe Dinelli 

Contra Basso-John Gowan..
Flute—J- Churchill Arlidge ..

Oboe. .......... ’
Saxaphone 
Clarionet....
Bassoon...... „
Cornet ..........
French Horn .
Slide Trombone..
Tuba”.”1””: 11Frederick Smi,h.........................
Guitar—L. N. Watkins...................................................
Mandolin—Miss Lillie Cottam........................................
Public School Music (Normal Class)—S. H. Preston 
Sight Singing—S. H. Preston........................................

15 00 
20 00

20 Lessons

■William Forder 15 00 ••••

20 Lessons..............
A discount is al 
For lessons at pJohn Waldron. 15 00 ....

1500 ....

7 5°1500 ....
15 00

10 00
4 0075° • •••
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I oo

5°
i oo

150

3 OO

4 00

Elocution, etc., see pages 98 to 116 for Prospectus of school.
Piano and Organ Tuning— Sandford Leppard 
Tuning Practice—Per week, one hour each day
Organ Practice on Conservatory Organ in Association Hall, per hour ............................

Pedal Piano at Conservatory, per week, one hour each day....................
Clavier Practice, per week, one hour daily..................................................................................
Instruction under the heading of “ Free Advantages,” see page 21 if taken without one of

the regular branches ............................. ...................... ...........
Fees for Examinations in Theory Course, Primary.........................................................

From $13 00 to $25 00
$0 50 

o 25 
o 50
° 25

4 00 
2 00
4 00
5 00
2 00

<1 Junior and Intermediate, each
Final........................................

Musical History and Musical Form, separate from above, each.............
Entrance Fee for Candidates who 

Examination Fee..............
not pupils of the Conservatory, payable with theare

3 00
Fees for Examinations in Instrumental and Vocal Departments, Junior (1st Year)...

“ “ “ " “ Intermediate (2nd Y'r)
Final (3rd Year) ....,

}each.
l/ 3 00

5 00 

1 00Certificate 
Diploma . 5 00

languages tuition.

REGULAR CLASSES. (Not more than six members.)
20 Lessons $8 00

PRIVATE CLASSES (and Private Lessons).
One Person. Two Persons. Three Persons. 

................ $20 00
A discount is allowed where several languages are studied.
For lessons at pupil’s residence the expenses are regulated by the time required.

Four Persons. 
$10 0020 Lessons $17 00 $12 00

1

I

>
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flfoebals anb Scholarships.

CONDITIONS AND REGULATIONS.

Gold Medals will be awarded to the graduates attaining first place, with first- 
class honors in Piano, Organ, Voice, Violin and Theory Departments.

Partial Scholarships (value $25.00), will be awarded to candidates for the 
Intermediate Examination attaining first place, with first-class honors in Piano, 
Organ, Voice, Violin and Theory Departments (conditional). Partial Scholarships 
(value $15.00), will be awarded to candidates for the Junior Examination attaining 
first place, with first-class honors in Piano, Organ, Voice, Violin and Theory 
Departments (conditional).

A Partial Scholarship (value $50.00), presented by Gerhard Heintzman, Esq., 
Toronto, will be awarded to the Candidate receiving the highest marks in a special 
competition, to be held in June each year before the Musical Director and two 
members of the F'acultv. Particulars as to the nature of the competition will be 
announced during the first quarter of each year.

The conditions to which the above-named Partial Scholarships are subject are 
as follows :—The party winning shall continue his studies in the same department 
for a period of not less than four quarters, ten hours each quarter; the amount of 
the Partial Scholarship being payable to said winner at the time of registering for 
the fourth quarter.

A Gold Medal, presented by D. W. Karn, Esq., Woodstock, will be awarded 
to the Graduate in the “Pianoforte Teachers’ Normal Course” receiving the highest 
number of marks.

A Gold Medal, presented by Mrs. George Tate Blackstock, will be awarded ta 
the Pupil who “displays the highest degree of skill in Extemporization" in the 
Organ Department.

Medals and Partial Scholarships will only be awarded to Conservatory Pupils 
who have passed the necessary Theory Examinations.

Conservatory Teachers, who may still be prosecuting their studies in the 
institution, are not eligible for Medals or Scholarships. Students who have wort 
Medals or Scholarships in any department, are not permitted to compete again with 
other candidates in the same department for the same object.

Graduates in 
as Associates of

Note.—The names

18?
P

Mr. J. D. A. Tripp.

i8É

P
Miss Sara E. Dalla: 
Miss Maude Gordoi 
Mr. Donald Herald 
Mrs. Edgar Jarvis. 
Miss Ethelind G. Th

l8t

P

Miss Louie Reeve. 
Miss Kathleen B. St

V
Mr. Win. M. Robins 
Miss Lizzie L. Walk

TH
Miss May A. Bean. 
Miss Sara E. Dallas 
Miss Eleanor A. Dal 
Miss Jennie M. Edm 
Miss Maude Fairbai 
Miss Emily M. Fen: 
Miss Isabel Geddes 
Miss Rowena E. He 
Miss Kate I. Hutchi 
Miss Annie Johnson 
Miss Edith Maclean 
Miss Constance Lea 
Miss Lottie McMullt 
Miss Alice M. Smith

J

a
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7STORONTO CONSERVATORY OF MUSIC.

(Srabuates.
Graduates in various departments all of whom are entitled to style themselves 

as Associates of the Toronto Conservatory of Music (A. T. C. M.)
Note.—The names are arranged in alphabetical order, not according to number of marks obtained.

1888-1889.
PIANO.

ORGAN.

Miss Florence Brown. Port Perry
Mr. J. D. A. Tripp.. . Toronto

VIOLIN.
1889-1890.
PIANO. Miss Maude Fairbairn..........

Miss Lena Mandelle Hayes
Bowmanville 
........Toronto

Miss Sara E. Dallas........
Miss Maude Gordon
Mr. Donald Herald..........
Mrs. Edgar Jarvis............
Miss Ethelind G. Thomas

• Toronto 
.Toronto 
.Toronto 
Toronto 

Belleville

ELOCUTION. -

Miss Hermenia Walker Toronto

PIANO—teachers’ normal course.1890-1891.
PIANO. Miss Sara E. Dallas..........

Miss Emily M. Fensom
Miss Maude Gordon ........
Mr. Donald Herald............
Miss Annie Johnson ..........
Miss Ethelind G. Thomas

. Toronto 
Toronto 
Toronto 
Toronto 

. Toronto 
Belleville

Miss Louie Reeve,
Miss Kathleen B. Stavner.

... .Toronto 

... .Toronto

VOICE.
Mr. Wm. M. Robinson 
Miss Lizzie L. Walker

Toronto 
.. Perth 1891-1892.

PIANO.
THEORY.

Miss Charlotte A. Chaplin
Miss Bella Geddes ........
Miss Louie McDowell ... 
Miss Via Macmillan .. 
Miss Frances S. Morris... 
Miss Ruby E. Preston....

St. Catharines
.......... Toronto
............. Aurora
. ... Toronto
................Perth
.......... Toronto

Miss May A. Bean................
Miss Sara E. Dallas..............
Miss Eleanor A. Dallas 
Miss Jennie M. Edmondson. 
Miss Maude Fairbairn. ... 
Miss Emily M. Fensom.
Miss Isabel Geddes ........
Miss Rowena E. Helliwell.. 
Miss Kate I. Hutchinson ..
Miss Annie Johnson ..........
Miss Edith Maclean ..... .
Miss Constance Lea ........
Miss Lottie McMullen........
Miss Alice M. Smith............

........ Oshawa
..........Toronto
..........Toronto
..........Toronto
..Bowmanville
..........Toronto
..........Toronto
.......... Toronto
..........Toronto
.......... Toronto
.... Toronto

.......... Toronto

........ Toronto

.. , Hamilton

VOICE.

Miss Louie K. Bambridge
Mr. Frank J. Barber........
Miss Charlotte A. Chaplin 
Miss Mamie M. Kitchen.. 
Miss Edith J. Miller..........

................. Oshawa

.......... Georgetown

.... St. Catharines 
... .Chatham 

Portage la Prairie
t
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18cTHEORY.1891-1892.
ORGAN.

PIANO—TEACHI 
Miss Edith A. Burse 
Miss Elizabeth M. C 
Miss Margaret R. G 
Miss Emma Macken 
Miss Maggie R. Mil 
Miss Maggie V. S. J 
Miss Mary Russell.,

Toronto
Toronto
Toronto
Toronto
Toronto
Toronto
Toronto

Miss Kate Archer................
Miss Elizabeth M. Glanville
Miss Eva M. Lennox...........
Miss Mary McCarroll.........
Miss Via Macmillan ..........
Miss Maggie V. S. Milne .. 
Miss Mary Russell.....

Toronto
Welland

Miss Sarah E. Dallas .. 
Miss Lizzie J. Schooley

VIOLIN.

BellevilleMiss Ethelind G. Thomas ELCPIANO—teachers’ normal course.
... Smith’s Falls
............. Toronto

........... Belleville
...........Port Erie
.......  . .Toronto

....... Port Hope
..............   Toronto
............... Toronto

Miss Lillian Mary Ac 
Miss lone H. Dwyer 
Miss Agnes Goodfel 
Miss Mary M. Gunn, 
Miss Wilhelmine Ma 
Miss Charlotte Mac 
Miss Katharine J. V 
Miss Margaret Mau

Miss Lila Carss................
Miss Isabel Christie...........
Miss Tillie M. Corby.........
Miss Amy M. M. Graham 
Miss Maud Hubertus ... . 
Miss Ada E. Mulligan ... 
Miss Via Macmillan.......
Miss Ruby E. Preston.......

THEORY.

.. Toronto 
. Toronto 
. .Toronto 
., Toronto 
. .Toronto

Miss Maud Foster 
Mr. Henry J. Holden 
Miss Mauline Kincade 
Miss Minnie McCullough 
Mr. Cyril E. Rudge ...

ï8çELOCUTION. ELOCUTION. P
Miss Jennie Pearson Hoag. ... .Newmarket 
Miss Bertha Tovell Sargent ... Toronto
Miss Lillian Hope Smith.. De Soto, Mo., U.S.

.........Listowel
.........Toronto
...........Barrie
Port Colborne 
.......  Toronto

Miss Emma Andric 
Miss Jennie Creightt 
Miss Ida C. Hughes 
Miss Margaret Love 
Miss Edith Myers. ..

Miss Louise Bowman.........
Miss Bell Rose Emslie.......
Miss Laura Harper.............
Miss Mary E. Matthews. . 
Miss Eva G. May ............... 1893-1894.

PIANO. V
PIANO—teachers’ normal course. Miss Annie E. Bull . 

Miss Jessie F'raser C 
Miss Bertha Dewart 
Miss Annie C. Laid 
Miss Eldred M. Mac 
Miss Dora L. McMu 
Miss Mary Trench .. 
Miss Allie B. C. Wz

Toronto 
Toronto 
Brooklin 

, Toronto

Miss Anna Coad Butland 
Miss Emma C. Geddes
Miss Lena Moore ................
Miss Maude A. Hirschfelder

.........Toronto

. Prince Albert 
.... Perth 
.... Welland 
.. .... Perth

Miss Kate Lindsay .........
Miss Julia F. McBrien...........
Miss Frances S. Morris.........
Miss Lizzie J. Schooley .......
Miss Lizzie L. Walker......... VOICE.

.Toronto
Toronto

Norwood
Toronto

Mr. A. B. Jury.............
Mrs. A. B. Jury.
Miss Maggie C. Merritt 
Mrs H. W. Parker

1892-1893.
PIANO. TH

Mrs. Thirza Black . 
Miss Lexie Davis.. 
Mr. Edmund Hardy

PIANO—TEACH! 
Miss Bella Geddes.. 
Miss Ina M. Hogg . 
Miss Ida I. Smyth..

.........Smith's Falls
....... Prince Albert

Miss Lila Carss.........
Miss Julia F. McBrien ORGAN.

TorontoMiss Ida L. JaneVOICE.

VIOLIN., Port Hope 
Kincardine 
.... Ottawa

Miss H. Ethel Shepherd
Miss Ida Walker...........
Miss Laura S. Wise TorontoMiss Lillian Norman

ELOC
THEORY. Miss Kate A. Beatty 

Miss Annie Hart .. 
Miss Kate L. Root. 
Miss Ethel Tyner...

ORGAN. Toronto 
. Toronto 
. Toronto

Mrs. Herbert L. Dunn 
Miss Ethel Morris .... 
Miss Ida L. Smyth ....

___ Toronto
....... Toronto

Mr. W. H. Hewlett.........
Miss Ethel Morris...........
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1893-1894.
PIANO—teachers’ normal course.

1895-1896.
PIANO.o Miss Edith A. Burson .

Miss Elizabeth M. Glanville..............Toronto
Toronto 
Toronto 
Guelph 

Toronto 
Toronto

... St. Catharineso
Miss Alice E. B. Bull....Niagara Falls South
Mr. Dorsey A. Chapman...................... Toronto
Mr. Napier N. Durand.........................Eglinton
Miss Cassie Grandidge........................ Toronto
Miss Ella How........................................Toronto

o Miss Margaret R. Gillett 
Miss Emma Mackenzie.. 
Miss Maggie R. Mills .. 
Miss Maggie V. S. Milne 
Miss Mary Russell..........

o
o
o
o

VOICE.ELOCUTION.
Miss Lillian Mary Adamson 
Miss lone H. Dwyer, Washington, D.C., U.S. 
Miss Agnes Goodfellow 
Miss Mary M. Gunn.. .
Miss Wilhelmine Mackenzie............... Toronto
Miss Charlotte Mackenzie.
Miss Katharine J. Wallace 
Miss Margaret Maude Whiteside.... Lindsay

Miss Annie Hallworth...
Miss Elda Idle.................
Miss Mima Lund..........
Miss A. Bertha Tucker.. 
Miss Katharine L. Ward 
Miss Frances Wright...

Toronto:s ... Toronto1 
.. .Toronto 
Woodstock 
,. Allenburg 
.. Belleville 
... Toronto

$
o

Bradforde
Torontoe

o
. Wingham 

Willowdale
ie
o
o ORGAN.

1894-1895.
PIANO.

Miss May Hamilton.. 
Miss Jessie C. Perry 
Miss Emma A. Wells

Toronto
Toronto
Toronto 'at Miss Emma Andrich. . 

Miss Jennie Creighton . 
Miss Ida C. Hughes..., 
Miss Margaret Lovell.., 
Miss Edith Myers...........

..........Galt
.. .Toronto 
.. .Toronto 
Woodstock 
.. .Toronto

:o
5. THEORY.

Mr. Leslie R. Bridgman 
Miss Amanda F. Davy ..
Miss Anna Downey.......
Miss D. Shier.................

.. Smithville 
.. Iroquois 
... .Toronto 
Cannington

VOICE.
Miss Annie E. Bull . ... Niagara Falls South
Miss Jessie Fraser Caswell.................. Toronto
Miss Bertha Dewart ............................. Toronto
Miss Annie C. Laidlaw...................... Hamilton

.......... Toronto

........... Toronto
Richmond Hill 
.... Beaverton

to
to
in PIANO—teachers’ normal course.

Miss Lottie E. Ballah...
Miss Bessie B. Burgar...
Miss Beatrice R. Decker 
Miss Marguerite T. Hall.
Miss Lizzie J. Henderson.
Miss Ada F. Wagstaff....
Miss Ola V. Wilkinson..,

to
Miss Eldred M. Macdonald 
Miss Dora L. McMurtry...,
Miss Mary Trench................
Miss Allie B. C. Watson...

.........Aylmer
... .Welland
........Whitby
.... Toronto 
Collingwood
----- Toronto

. .Copetown

to
to

THEORY.id
Mrs. Thirza Black . 
Miss Lexie Davis.. 
Mr. Edmund Hardy

to . .Toronto 
. Mitchell 
. Toronto

PIANO—teachers’ normal course.
Miss Bella Geddes 
Miss Ina M. Hogg 
Miss Ida I. Smyth

ELOCUTION.
to

Mr. C. LeRoy Kenny

ELOCUTION AND PHYSICAL 
CULTURE.

Toronto. .Toronto 
Winnipeg 
. .Toronto 1ito

ELOCUTION.
Miss Kate A. Beatty 
Miss Annie Hart ... 
Miss Kate L. Root.. 
Miss Ethel Tyner...

Toronto 
. Alliston 
. Fonthill 
Toronto

Miss Blanche Lehigh..
Mrs. W. J. Ross..........
Miss Gertrude Trotter 
Miss Ida M. Wingfield

Brockville 
. Toronto 
.. Toronto 
.. Toronto

to
ito
ito
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189:

VOICE—il
Miss Amy Berthon .., 
Miss Nettie Cassady 
Miss Jessie F. Caswa 
Miss Marie Cavers . 
Miss Maude Charlton 
Miss Anna M. Dunnir
Miss Jennie Gier.......
Mr. Isaac D. High.. 
Miss Edith Macdonne 
Miss Mary McCracke 
Miss Anna May Me Fa 
Miss Maggie C. Meri 
Miss Allie B. C. Wats

Certificate*) flMipüs.
arranged in alphabetical order, not according to number of marks obtained.

Miss Edith M. Crittenden
Miss Lily Dundas .............
Miss Emma C. Geddes ...
Miss Margaret R. Gillette.
Miss Cassie Grandidge ...
Mr. W. E. Hardy...............
Miss Ina M. Hogg .........
Miss Elma Holiday.........
Miss Florence M. Johnston ...
Miss Elsie Kitchen ..................
Miss Kathleen H. Malloch ....
Miss Ada E. Mulligan.............
Miss Jessie H. McLeod...........
Miss Margaret C. McIntosh ...
Miss Janie McWilliams .........
Miss Ethel G. Taylor .. ..
Miss Phoebe C. Williamson...
Miss Grace A. Wyld...............

NOTE.—The names are
..............Detroit

......... .. Toronto

...........  Toronto
......... Port Hope
...........  Toronto
......... Toronto
............Winnipeg

... Brooklin 
Seaforth 

.. .Chatham
.........  Perth
.. Port Hope 
Georgetown 

Toronto 
.. Port Hope
............Perth
.. Kincardine 
... .Toronto

1892-1893. 
PIANO—JUNIOR.

Toronto
TorontoMiss Jennie Anderson

Miss Mabel Blaine....................
Miss Alice E. B. Bull..............  Niagara Falls
Miss Mabel Burke....................... Gree" R,vfr
Mr. Dorsey A. Chapman................VT°rÜ'ntu
Miss Maud Charlton................... ••• Lynedoeh
Miss Dora Connor................................  Berlin
Miss Jennie Creighton........................ T1?r°n,i°
Miss Jennie Cross.................  H-enella
Miss Laura A. Devlin.........Toronto Junction
Miss Alberta Doble..............................Seaforth
Miss Annie E. Downey ..........................r,°nt0
Miss Ida M. Fletcher........................ Blenheim
Miss Lillie Fisher ...........................  Toronto
Miss Frances E. Forbes...................... Toronto
Miss Maria E. Gall..............  -To™!11.0
Miss Ella E. Garland.........Portage la Prairie
Miss Lizzie Gowanlock........................ Toronto
Miss Ella Howe...................................Toronto
Miss Emma Hunter ..........................Toronto
Miss Marguerita Hall..............  Toronto
Mr. William L. Harrison.................... Toronto
Miss Ruby Hoffman .............. Gretna, Man.
Mr. Peter C. Kennedy........................ Toronto
Miss Katie M. Lang............................Toronto
Miss Edith C. Miller ........................ Toronto
Mr. Or win A Morse............................Toronto
Miss Lillie M. McConnell.................... Toronto
Miss E. Maud Nelson .........................Fergus
Miss Jessie E. Parker ................... Winnipeg
Miss Ethel M. Reid ........................ ..Toronto
Miss Carrie L. Sanders..........................Barrie
Miss Dinah Shier........................... Canmngton
Mr. Malcolm Smith..............................Toronto
Miss Ida I. Smyth............................... Toronto
Miss Bertha Seager ..  Toronto
Miss M. Maud Whiteside.....................Lindsay
Miss Ada F. Wagstaff .......................Toronto

HARMOÎ
Miss Lulu Ada Armou 
Miss Maud Charlton., 
Miss Amelia Coleman 
Miss Fanny Coleman 
Miss Jennie Creightor 
Miss Kate Gumming. 
Miss Lily Dundas.... 
Miss Edith Fox..
Miss Marguerita Hall 
Mr. W. E. Hardy.... 
Miss Ina M. Hogg ... 
Miss Katie M. Lang .
Miss Etta Lee .........
Miss Lillie M. McCont 
Miss Lottie McCullou^ 
Miss Bertha V. McEw 
Miss Jessie McNabb 
Miss Alexandra Magu 
Miss Kathleen H. Mai 
Miss Gertrude Marling 
Miss Helen Maxwell . 
Miss Maggie R. Mills, 
Mr. J. Parnell Morris , 
Miss Jessie E. Parker 
Miss Ada F. Wagstaff 
Miss Ida Walker 
Miss Anna B. Walton , 
Miss Laura S. Wise ..

ORGAN—JUNIOR.

.........Berlin

.. .«.Toronto 

... .Toronto
Miss Dora Connor ....................
Miss Mary May Hamilton 
Miss Eva M. Lennox..................

VOICE—JUNIOR.

Niagara Falls South 
. .Toronto
....... Galt
...Toronto

........... Grand Valley
............. St. Thomas
.. .... Brussels

.. Savannah, Georgia
.....................Toronto

....................... Lindsay
.... Toronto .

Miss Annie Bull 
Miss Rossie Campbell ...
Miss Marie Cavers.......
Miss Juanita Chambers..
Miss Jennie Gier.............
Miss Nellie Green..........
Miss Lottie Hill.............
Miss Elise Huger.........
Miss Libbie Lennox.......
Miss Edith Macdonnell .
Miss Mary McCracken..
Miss Jennie McCrimmon ........... St. Thomas
Miss Anna May McFadden.. .Neepawa, Man.

. Port Arthur
......... Toronto
.... Toronto 
.........Toronto

HARMONY-
Miss Lila Carss.........
Miss Isabel Christie... 
Miss Tillie M. Corby . 
Miss Edith M. Crittend 
Miss Thirza Gray ... 
Miss Marianne Kilner. 
Miss Florence Kitchem 
Miss Jessie Hope McLt

Miss Florence McLean
Miss Jessie Sims...........
Miss Lillie Tedd.........
Miss Ada F. Wagstaff 
Miss Allie B. C. Watson 
Miss Claribel Webb.. ..

PIANO—INTERMEDIATE.

St. Catharines
......... Toronto
.......Belleville

Miss Edith A. Burson 
Miss Isabel Christie.. 
Miss Tillie M. Corby.

Beaverton 
. Waterloo

L
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1892-1893.
VOICE—INTERMEDIATE.

Miss Amy Berthon.........
Miss Nettie Cassady ...
Miss Jessie F. Caswall..
Miss Marie Cavers ....
Miss Maude Charlton 
Miss Anna M. Dunning .
Miss Jennie Gier.............
Mr. Isaac D. High....
Miss Edith Macdonnell..
Miss Mary McCracken

Miss Emma MacKenzie
Miss Ethel Morris.......
Miss Emily R. Smith .. 
Miss Ida Irene Smyth..

Toronto « 
Toronto 

• Winona 
Toronto.... .... Toronto

........... .. Toronto

................. Toronto
................... Galt
..............Lynedoch
.... Port Col borne 
... Grand Valley
.... South Cayuga
............... Lindsay
..................Toronto

Miss Anna May McFadden... Neepawa, Man.
Miss Maggie C. Merrett............ Smithville
Miss Allie B. C. Watson..............  Beaverton

MUSICAL FORM.
Miss Isabel Christie . 
Miss Dora Connor.. . 
Miss Tillie M. Corby. 
Miss Maud Hubertus. 
Miss Ada E. Mulligan

... Toronto 
.. Berlin 

.. Belleville 
Toronto 

Port Hope

INTRODUCTORY THEORY.
Miss Jennie Anderson.......................... Toronto
Miss Lottie E. Ballah .......................... Aylmer
Miss Maggie C. Beacock................. Caeserea
Miss Amy Berthon................................Toronto
Miss Alice E. B. Bull .. Niagara Falls South
Miss Annie E. Bull.......  Niagara Falls South
Miss Anna Butland 
Miss Rossie Campbell 
Miss Marie Cavers .,
Miss Juanita Chambers ..................Toronto
Mr. Dorsey A. Chapman 
Miss Florence Chapman
Miss Bessie Cowan........
Miss Mabel Crabtree....
Miss Jennie Cross.........
Miss Edith Despard.......
Miss Laura A. Devlin....
Miss Alberta Doble ...

HARMONY—junior.
Miss Lulu Ada Armour.........
Miss Maud Charlton.............
Miss Amelia Coleman.......
Miss Fanny Coleman............
Miss Jennie Creighton.........
Miss Kate Gumming.............
Miss Lily Dundas..................
Miss Edith Fox......................
Miss Marguerita Hall...........
Mr. W. E. Hardy..............
Miss Ina M. Hogg......... .
Miss Katie M. Lang.............
Miss Etta Lee ....................
Miss Lillie M. McConnell......................Toronto j
Miss Lottie McCullough.................... Toronto
Miss Bertha V. Me Ewan.........Carleton Place Miss Annie E. Downey
Miss Jessie McNabb ...........Bracondale Miss Lily Dundas ..........
Miss Alexandra Magurn............. Toronto Miss A. C. Eldridge.........
Miss Kathleen H. Malloch.........................Perth Miss Lillie Fisher .........
Miss Gertrude Marling..........................Toronto Miss Ida M. Fietcher ....
Miss Helen Maxwell........................Morrisburg Miss Amelia Frasei ....
Miss Maggie R. Mills........................... Guelph Miss Maria E. Gall..........
Mr. J. Parnell Morris............................Toronto Miss Bertha Gamble.......
Miss Jessie E. Parker .......................Winnipeg Miss Ella E. Garland.......
Miss Ada F. Wragstaff.......................... Toronto Miss Jennie Gier .......
Miss Ida Walker .........  Kincardine Miss Thirza Gray...........
Miss Anna B. Walton...........................Bronte Miss Nellie Green...........
Miss Laura S. Wise............................. Ottawa Miss Mary May Hamilton

HARMONY—intermediate. £

Smith's Falls Miss Ina M. Hogg.........
... Toronto Miss Ella How.................
....Belleville Miss Elise Huger..............
.........Detroit Miss Ida Hughes..............
.... Laurel Miss Alice Irish ....

........Toronto Miss Carrie Lamonte ....
.. Toronto Miss May Livingstone....

.Georgetown Miss Lillie McConnell..

.... Toronto 
. Lynedoch 
.. ..Toronto 
.... Toronto 
.. .Toronto
............. Lyn
,... Toronto 
.... Toronto 
.... Toronto 
. Toronto 

Winnipeg 
. Toronto 

. Walkerton

Toronto
Toronto

Galt

.....................Toronto

.....................Toronto

.....................Toronto

.....................Toronto
..................  Fenella
................ Toronto
.. .Toronto Junction
................... Seaforth
.................. Toronto
................... Toronto
................... Toronto
................... Toronto
............... Blenheim
................. Toronto

...................Toronto

...................Toronto
. Portage la Prairie 
.... Grand Valley

.................... Laurel

........... St. Thomas
.... Toronto

.....................Guelph

................... Toronto
................Winnipeg

....... Toronto
Savannah, Georgia
...................Toronto
................. Toronto
................... Toronto
................. Toronto
................    Toronto

Miss Lila Carss........................
Miss Isabel Christie..................
Miss Tillie M. Corby ...............
Miss Edith M. Crittenden.......
Miss Thirza Gray ..................
Miss Marianne Kilner...............
Miss Florence Kitchener ... . 
Miss Jessie Hope McLeod. ...
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TORONTO CONSERVATORY OF MUSIC.8o
., Toronto 

, ... Bolton
.......  Toronto
......... Calgary
........Markham
„. Georgetown
......... Cobourg
......... Toronto
......... Toronto
.... Ballinafad
......... Toronto
........ Alma
......... Iroquois
,... Beaverton 
, ,... Toronto
....... Uxbridge
............Toronto
............Toronto
............Toronto
............Toronto

Miss Margaret Murdoch . ...
Miss Etta Norris ....................

• Miss Gertrude M. Pink...........
Miss Lillian C. Rankin............
Miss Kate Reesor....................
Miss Katie D. Ryan ...........
Miss Annie B. Scarlett ...........
Miss Lulu W. Sharp .............
Miss Lillian A. Sutherland ...
Miss Maggie E. Thomp 
Miss Gussie Vercoe....
Miss Henrietta Wallace 
Miss Ella Wallace. ...
Miss Allie B. C Watson 
Miss Edna A. Webster..
Miss Nora Weeks.
Mr. Harry C. G. West .
Miss Edith J. White ....
Miss Clara Womeldorf .
Miss Mabel H. Worsfold

PIANO—INTERMEDIATE.

1891892-1893.
INTRODUCTORY THEORY—CW. ORGA

Miss Carrie R. How 
Miss Martha Kirkpal 
Miss Edith C. Miller 
Miss Jessie Perry

TorontoMiss Mary H. McCracken .
Miss Mary McCrimmon ...
Miss Anna May McFadden.. .Neepawa, Man.
Miss Florence McLean................Port Arthur
Miss Gertrude Marling........................Toronto
Mrs. W. E. Martin ......... ....loronto
Miss Edith C. Miller........................ -Toronto
Miss Maggie Milloy .......................Nobleton
Miss May Morris................................T°ron[°
Mr. Orwin A. Morse.................. ••• Toronto
Miss Hannah Newsome..... .............   Toronto
Miss Jessie E. Parker......................Winnipeg
Miss Minnie Philip.............................••G“e ph
Miss Florence Play ter.......................Waterloo
Miss Katie D. Ryan...................Georgetown

Barrie

....... St. Thomas

ORGAN-son
Miss Florence Easto 
Miss Mary Hamilton 
Miss Jessie Perry...

VIOLI
Miss Charlotte M;

VOICI
Miss Carrie L. Sanders
Miss Dinah Shier .............
Mr. Malcolm Smith ...........
Miss Lillian Sutherland-----
Miss Annie Swanzey..........
Miss Lillie Tedd................
Miss Ida Walker..............
Miss Ella Wallace............
Miss Allie B. C. Watson...
Miss Claribel Webb.........
Miss Maud Whiteside ... .
Miss Ola Wilkinson.........
Miss Phoebe C. Williamson
Miss Laura S. Wise...........
Mrs. Mary S. Witter.........

Miss Marion H. Cum 
Miss Norma V. Dins] 
Miss Anna C. Laidla 
Miss Eldred M. Maci 
Mrs. W. E. Martin . 
Miss Ada E. Mulliga 
Miss Lillian C. Rank 
Miss Ella E. Riley... 
Miss Beatrice J. Rox 
Miss Maggie E. Tho 
Miss Bertha Tucker. 
Miss Laura A. A. W; 
Miss Katherine Wan 
Miss Amelia B. Wari 
Miss Clara W'ilson .

Cannington 
... .Toronto 
... .Toronto 
... .Toronto 
... Toronto 
. Kincardine 
... Toronto

Toronto
TorontoMiss Mabel C. Bertram 

Miss Florence Brown ..
Miss Alice E. B. Bull.. ..Niagara Falls South
Miss Edith A. Burson............. St. Catharines
Mit s Jessie Bustin.............................. Uxbridge
Mr. Dorsey A. Chapman................... Toronto
Miss Helena Codd............................ Frankford

... Berlin

, Beaverton 
..Waterloo 
. . Lindsay 
. Grimsby Miss Dora Connor

Kincardine Miss Minnie Cornell.............................. Toronto
Miss Jennie A. Creighton................... Toronto
Miss Agnes J. Cross............................ Fenella
Miss Alberta Doble.............................. Seaforth
Mr. Napier Durand............................Toronto

t Miss Ida M. Fletcher ...................... Blenheim
Miss Ella E. Garland.........Portage la Prairie

,.. .Toronto- 
.... Toronto 
. Brantford 
.. .Toronto 

.... Toronto 

... .Toronto 

... .Toronto

... Ottawa 
Shelburne

1893-1894. 
PIANO—JUNIOR. VOICE—i

Miss Annie E. Bull .. 
Miss Marion H. Cum 
Miss Anna C. Laidla 
Miss Eldred M. Mac< 
Miss Sadie L. Milne 
Miss Janie Ritchie .. 
Miss Beatrice J. Rox 
Miss Mary Trench 
Miss Ada F. Wagstal 
Miss Amelia B. Wari

Miss Blanche Badgley........................Toronto
Miss Lottie E. Ballah.................... ...Aylmer
Miss Margaret J. Birre’.l...............Greenwood
Miss Annie L. Bletsoe .................... Toronto
Mr. Leslie R. Bridgman..................Smith ville
Miss Annie E. Bull ... Niagara Falls South
Miss Alberta M. Carey.....................  Toronto
Miss Annie M. Cascaden...................... Dutton
Miss Jessie F. Caswall................ Toronto
Miss Florence I. Chapman.................Toronto
Miss Mabel Crabtree..........................Toronto
Miss Edith Despard............................. Toronto
Miss Valerie N. Dinsley. ............... Wingham
Miss Gertrude Graham..........................Sharon
Miss Dora Hills.................................... Toronto
Miss Alice G. Irish.............................. Toronto
Miss May Livingstone ..........  Toronto
Miss Gertrude Marling.........................Toronto
Miss May A. Morris......... ............... Toronto

Miss Margaret R. Gillette..
Miss Elizabeth M. Glanville
Miss Mary Harris...............
Mr. W. H. Hewlett...........
Miss Ella How ................
Miss Ida C. Hughes.........
Mr. Peter C. Kennedy ...
Miss Lillian M. Kirkpatrick........ ... Toronto
Miss Anna C. Laidlaw..................... Hamilton
Miss Etta Lee..................................Walkerton
Miss Margaret Lovell..................... Woodstock
Miss Emma Mackenzie.........................Toronto
Miss Maggie R. Mills............................ Guelph
Miss Maggie V. S. Milne................... Toronto
Miss Mary Russell .............................. Toronto
Miss Dinah Shier................
Miss Ida I. Smyth .... .....
Miss Katharine M. Williams

THEOP
Miss Lottie E. Ballal 
Miss Annie R. Bean 
Miss Margaret J. Bir 
Miss Mabel Blaine 
Miss Alice E. B. Bui 
Miss Annie E. Bull ..

Cannington 
... .Toronto 
.... Ottaw

U
!!
.1

I*
?

1
ii



TORONTO CONSERVATORY OF MUSIC. 8l

> 1893-1894. 
ORGAN—junior.

Miss Edith A. Burson ... 
Miss Anna C. Rutland ... 
Miss Jessie F. Caswall . 
Mr. Dorsey A. Chapman
Miss Helena Codd .......
Miss Minnie Cornell ....

St. Catharines
.........Toronto
.......Toronto

.........Toronto

... Frank ford 

.........Toronto

1
>
f Miss Carrie R. Howard . 

Miss Martha Kirkpatrick 
Miss Edith C. Miller .... 
Miss Jessie Perry ......

Toronto
Toronto
Toronto
Toronto

1
a
? Miss Agnes J. Cross Fenella

Miss Laura A. Devlin......... Toronto Junction
Seaforth

0
o ORGAN—INTERMEDIATE.

Miss Florence Easton.........................
Miss Mary Hamilton...........................
Miss Jessie Perry.................................

Miss Alberta Dobled
Miss Anna E. Downey.......
Mr. Napier Durand .............
Miss Florence Easton .........
Miss Ida M. Fletcher...........
Miss Annie Forbes ...............
Miss Frances E. F'orbes.......
Miss Bertha Gamble ...........
Miss Emma C. Geddes . ..
Miss Cassie Grandridge.......
Miss May Hamilton...............
Miss Ella How.......  ..........
Miss Ida C. Hughes ...........
Miss Emily E. Hunter...........
Miss Ida L. Jane....................
Mrs. Alfred B. Jury...............
Mr. Alfred B. Jury.................
Miss Lillian M. Kirkpatrick 
Miss Mary H. McCracken...
Miss Dora S. L. McGill.........
Mrs. W. E. Martin................
Miss Maggie C. Merritt.........

(Mrs. Frank E. Perney)..
Miss Lillian Norman.............
Mrs. H. VV. Parker...............
Miss Dina Shier ................
Miss Clara Strong................
Miss Marv Trench ................
Miss Ella Wallace................
Miss Allie B. C. Watson ...
Miss Margaret M. Whiteside
Miss Ola Wilkinson ....................
Miss Katharine M. Williams ...

.......  Toronto

.......  Toronto
....... Lindsay
.... Blenheim

.........Toronto

.........Toronto
.........Toronto
.........Toronto
.........Toronto

. . Toronto
....... Toronto
. ... Toronto 
Victoria, B.C.
.........Toronto
.........Toronto
.........Toronto
......... Toronto
....... Toronto

,.. Port Perry 
... Waterdown

o Lindsay
Toronto
Toronto

a
s
n

VIOLIN—junior.
Miss Charlotte x.. Mackenzie.......

o
e

Winghamo
o

VOICE—JUNIOR.o
o Miss Marion H. Cumines. ..

Miss Norma V. Dinsley.........
Miss Anna C. Laidlaw.........
Miss Eldred M. Macdonald..
Mrs. W. E. Martin................
Miss Ada E. Mulligan.........
Miss Lillian C. Rankin.........
Miss Ella E. Riley..................
Miss Beatrice J. Roxburgh.. 
Miss Maggie E. Thompson. 
Miss Bertha Tucker..............

.. .Welland 
. Wingham 
.. Hamilton 
.... Toronto 
Waterdown 
. Port Hope 
.... Calgary 
.... Emery 
... Norwood 
.. Ballinafad

-----  ----- Allanburg
Miss Laura A. A. Wallace_____ Woodbridge
Miss Katherine Ward...................... Belleville
Miss Amelia B. Warnocl:..............  .. Galt
Miss Clara Wilson.........

:o
bo
th
;s
Ie
to
rd
in

:::} Norwood
Toronto 

.Toronto 
.. .Cannington
.......Bradford
Richmond Hill
.........Iroquois

. . Beaverte n 
Lindsay 

Grimsby 
. Ottawa

to
to
11a
th .........Dundas
ito

VOICE—INTERMEDIATE.
Miss Annie E. Bull.........
Miss Marion H. Cumines 
Miss Anna C. Laidlaw ..
Miss Eldred M. Macdonald
Miss Sadie L. Milne...........
Miss Janie Ritchie.............
Miss Beatrice J. Roxburgh 
Miss Mary Trench
Miss Ada F. Wagstaflf.......
Miss Amelia B. Warnock ..

im
rie

Niagara Falls South 
.... Welland

....... Hamilton
.......  Toronto
....... Markham
... Beaverton
....... Norwood
Richmond Hill
.......  Toronto

............... Galt

1 to
ito
ird
ito
ito

THEORY—INTERMEDIATE.
Mr. Edmond Hardy.......
Miss Maggie R. Mills..,
Miss Lena Moore.........

MUSICAL FORM.
Miss Edith A. Burson . ..
Miss Anna C. Rutland....
Miss Anna B. Climie ....
Miss Emma C. Geddes...
Miss Margaret R. Gillette

- Miss Ida L. Jane.............
Miss Maggie R. Mills....

ito
ito ... .Toronto 

. .. Guelph 
... Brooklin

ito
on
ton
ick

THEORY—junior.nto St. Catharines
.........Toronto
.........Listowel
. ... Toronto
.........Toronto
....... Toronto
...........Guelph

Iph Miss Lottie E. Ballah ..
Miss Annie R. Bean . .,
Miss Margaret J. Birrell 
Miss Mabel Blaine ...
Miss Alice E. B. Bull... .Niagara Falls South 
Miss Annie E. Bull

... .Aylmer 

.. Waterloo 
Greenwood

nta
nto
ton Torontonto-
lV- Niagara Falls South
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......... Toronto

.........Toronto
Keenansville 

... Dovercourt 
.. Bradford 

Toronto 
.... Ballinafad 
Richmond Hill 
.... Allanburg 
.... Toronto 

. Woodbridge 
. Alma 
... Belleville 

Galt 
. .Waterloo 
... Toronto 
. .Uxbridge 
.... Toronto 
... .Toronto 
.... Ottawa 
.... Dundas 
... .Toronto 
.... Toronto

189.Miss Maude Sharpe ...........
Miss Annie Shepherd.........
Miss Adelaide Skelly.......
Miss May A Sneath.......  •
Miss Clara Strong..............
Miss Mabel Thompson.......
Miss Maggie E. Thompson.
Miss Mary Trench.............
Miss Bertha Tucker...........

! Miss Gussie Vercoe.............
............Toronto Miss Laura A. A. Wallace..
............. Dutton
.........  Toronto
.......... Listowel
.........Belleville
.............Weston
............Welland
............Toronto
.........Wingham

East Toronto
.............Lindsay
....... Toronto
.......Box Grove
............Toronto
............Toronto
............. Perth
.............Toronto
.............Toronto
............. Toronto
............. Toronto

.......Hamilton
.......Woodstock
............. Toronto

.......Toronto

1893-1894.
INTRODUCTORY THEORY. PIANO—jm

.........Toronto

.........Toronto
. .Greenwood 

. ... .Toronto 

...... Toronto
............Berlin

Miss Eugenie Atkinson .........
Miss Blanche Badgley..............
Miss Margaret J Birrell.........
Miss Annie L Bletsoe..............
Miss Hannah Breckenridge....
Miss Geneva Bricker ...
Miss Edith A. Burson . .
Miss Alberta M Carey .
Miss Annie N. Cascaden 
Miss Netta Cassaday...
Miss Anna B. Climie ...........
M'ss Eva Clute ......................
Miss Lillian Cruickshank.......
Miss Marion H. Cumines......
Miss Bertha De wart...........
Miss Norma V. Dinsley.........
Miss Hattie Dudley......... .
Miss Florence Easton............
Miss Bessie Findlay................
Miss Elizabeth Freeman.......
Miss Jessie Houston..............
Miss Carrie R. Howard ...
Miss Allison Hyslop..............
Miss Ida L. Jane.....................
Mrs. Alfred B. Jury................
Mr. Alfred B. Jury ....
Miss Martha Kirkpatrick....
Miss Louise Lawry ............
Miss Margaret Lovell.........
Miss Allie Macdonald. -----
Miss Eldred Macdonald....
Miss Dora S. L. McGill ................ Port Perry
Miss Charlotte M. McKenzie...... •W,"^am
Miss Mary A. McLaurin............ For* W'11'am
Miss Sadie L. Milne.......................
Miss Lena Moore .............................Brooklm
Miss Margaret Murdoch ....
Miss May Nairn ......................
Miss Lillian Norman..............
Miss Etta Norris......................
Mrs. H. W. Parker..................
Miss Jessie Perry.....................
Miss Gertrude M. Pink.........
Miss Gertrude Pomeroy.........
Miss Lillian C. Rankin .........
Miss Marjorie Ratcliffe...........
Miss Kate Reesor....................
Miss Ella E. Riley..................
Miss Janie Ritchie ................
Miss Beatrice J. Roxburgh...
Mrs. Frank Sanderson...........
Miss Annie B. Scarlet............
Miss Lulu W. Sharpe..............

Miss Sy dney Macinty 
Miss Hettie G. McKi 
Miss Annie L. McMa 
Miss Ada Pearce .. 
Miss Annie Proctor.. 
Miss Beatrice J. Run: 
Miss Eleanor Shephe 
Miss Annie Shepherd 
Miss Adelaide Skelly 
Miss Ella M. Thoinpi 
Miss Mabel V. Thom] 
Miss Sara G. Thomsc 
Miss Bertha Tucker 
Miss Gertrude Van H 
Miss Alice M. Wilson 
Miss Ethel Wood...

.........St. Catharines

Miss Etta Wallace .............
Miss Katherine Ward...........
Miss Amelia B. Warnock....
Miss Claribel Webb..............
Miss Edna A. Webster.........
Miss Nora Weeks................
Mr. Harry C. G. West.........
Miss Edith J. White.............
Miss Katharine M. Williams.......
Miss Clara Wilson........................
Miss Clara Womeldorff...............
Miss Mabel H. Worsfold............. PIANO—I]

1894-1895. 
PIANO—JUNIOR.

Miss Lottie E. Ballah 
Miss Mabel Blaine 
Miss Flora M. Boyd., 
Miss Mabel Crabtree. 
Miss Lottie Crozier . 
Miss Laura Eschelma 
Miss Bertha G. Gamt 
Miss Marguerite Hall 
Miss Lizzie J Header 
Miss Ina M. Hogg .. 
Miss Emily E. Huntei 
Miss Alice Irish .... 
Miss Annie W. Kilgou 
Miss Gertrude Marlin 
Mr. J. Parnell Morris. 
Mr. Orwin A. Morse 
Miss Winnie Mackinn 
Miss Marjorie Ough 
Miss Lilian C. Rankin 
Miss Mabel Rathbone 
Miss Kate E. Reesor 
Miss Ethel M. Richari 
Miss H. Ethel Shephe 
Miss Ida I. Smyth ... 
Mr. Reuben L. Stiver 
Miss Clara Strong ...
Miss Eva Taylor.......
Miss Ada F. Wagstaff 
Miss Ella Wallace... 
Miss Henrietta Wallai 
Miss Allie B. C. Wats,

. Toronto 
CornwallMiss leanie B. Allan.

Miss Maggie Atchison 
Master Douglas Hope Bertram .... Toronto
Miss Eva Maud Best................  ••• _.r°!'.onto
Miss Vera E. Board.................. Glen-Williams
Miss Bertha L. Bradford ............... London
Miss Lottie Brawn............................ V^.r.°^.ete'J
Miss Bessie B. Burgar....... •... •. .Welland
Miss E Lynne Cavers ... .Worthington, Ohio
Miss Helen Cooper......................Collingwood
Miss Bessie Cowan............................\|1or°nt‘?
Miss Caroline Danard................... Allenford
Miss Eva Denesha........................ Mor,!;,.sb!'r?i
Miss Kate A. Dougherty..................  Mitche
Miss Nellie M. Dundas................... Ln,f,erS-n
Miss Lillian Ewen..............................Belleville
Miss Frances M. Farmer............... Ancaster

. Box Grove
........Toronto
Grand Valley 
. .St. Thomas 
.... Toronto 
.... Plattsville 
.Georgetown 
.. Port Perry 
. .Newmarket
......Belleville

.........Toronto
... Port Perry

«

....... Toronto
.... Aylmer

.......Toronto
...........Bolton
....... Toronto
.... Toronto

....... Toronto
.........Preston
.... Calgary 

. .Newmarket 

... Markham
...........Emery
,... Beaverton 
... .Norwood 

.........Toronto
Coboure I Miss Edith Mitchell 
.Toronto Miss Dora S. L. McGill

Miss Elizabeth G. Freeman
Miss Josie Freyseng.........
Miss Jennie Gier .............
Miss May A. Hannon.......
Miss Ruby L. Hunter.......
Miss Ethel M. Hunter.......
Miss Annie E. Laidlaw....
Miss Lila B. Meharry.......
Miss Libbie B. Millard .... 
Mr. Walter W. Mills.........

i
it!
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1894-1895.

PIAN O—junior— Continued.
Miss Edna A. Webster...........
Miss Edith J. White.............
Miss Ola V. Wilkinson...........

....... Toronto

... Toronto 

.. .Copetown
■4

Miss Sydney MacIntyre .........
Miss Hettie G. McKittrick ....
Miss Annie L. McMahon.........
Miss Ada Pearce ....................
Miss Annie Proctor..................
Miss Beatrice J. Rumsey ....
Miss Eleanor Shepherd...........
Miss Annie Shepherd................
Miss Adelaide Skelly..............
Miss Ella M. Thompson...........
Miss Mabel V. Thompson...............Mitchell
Miss Sara G. Thomson..................Port Elgin
Miss Bertha Tucker ......................Allanburg
Miss Gertrude Van Horn....Bay Mills, Mich. 
Miss Alice M. Wilson 
Miss Ethel Wood...

. Rat Portage 

.... Toronto
....... Toronto
....... Toronto

-.. Sarnia 
.. Newmarket
.......Toronto
....... Toronto

. Keenansville 
.........Norval

ORGAN—JUNIOR.

Mr. Wm. J. Taylor1...........................  Jackson
Mr. Percy E. Pascoe .. .. .... Woodstock

MerrittonMiss Mary J. Wilson

ORGAN—INTERMEDIATE.

Miss Dora Connor... 
Miss Edith C. Miller 
Miss Emma A. Wells

Berlin
Toronto
Toronto

VOICE—JUNIOR.. .Toronto 
MouVnette Miss Estella Bricker .......

Miss Lizzie M. Brown.........
Miss Annie M. Clar. idge ..
Miss A. Joey Cram .........
Miss Eva Denesha .............
Miss Jessie B Denny .......
Miss Adelaide Ewen...........
Miss Jessie M. Fisher.......
Miss Libbie E. Gould....
Miss Alicia E. Hobson.......
Miss Margaret C. Jennings. 
Miss Bertha E. Knox ..,.
Miss Maggie Murdoch.......
Miss Ruth F. McGill...........
Miss Annie McNichol.........
Miss Blanche E. Pearce.... 
Miss Edith Maude Richards

....... Waterloo
........ Toronto

....... Brampton
Carleton Place 
.,. Morrisburg 
..... Toronto
....... Belleville
.......  Toronto
.... Uxbridge
......... Toronto
......... Toronto
....... Norwood
....... Toronto

.........Toronto
....... Creemore
........Norwood
......... . Jasper

Miss Minnie Stephenson. ..Pilot Mound, Man
..... Mitchell
........Belleville

... .Toronto 
Glen Williams

PIANO—INTERMEDIATE.

Miss Lottie E. Ballah 
Miss Mabel Blaine .. 
Miss Flora M. Boyd.. 
Miss Mabel Crabtree. 
Miss Lottie Crozier ..

... Aylmer 
.. Toronto 
Cross Hill

... .Toronto 
Merrickville 

Miss Laura Eschelmann.. ..Calgary, N.W.T.
Miss Bertha G. Gamble......................Toronto
Miss Marguerite Hall..
Miss Lizzie J Henderson...
Miss Ina M. Hogg.............

.........Toronto
. .Collingwood 

..Winnipeg
Miss Emily E. Hunter.............. Victoria, B.C.
Miss Alice Irish ................................. Toronto
Miss Annie W. Kilgour..........................Guelph
Miss Gertrude Marling .......................Toronto
Mr. J. Parnell Morris............................Lindsay
Mr. Orwin A. Morse .......................... Toronto
Miss Winnie Mackinnon..
Miss Marjorie Ough ...
Miss Lilian C. Rankin ...
Miss Mabel Rathbone....
Miss Kate E. Reesor ....
Miss Ethel M. Richardson 
Miss H. Ethel Shepherd .
Miss Ida I. Smyth...........
Mr. Reuben L. Stiver....
Miss Clara Strong...........
Miss Eva Taylor..............
Miss Ada F. Wagstaff....
Miss Ella Wallace...........
Miss Henrietta Wallace.
Miss Allie B. C. Watson..

Miss Mabel V. Thompson
Miss Grace Webster...............
Miss Therese Wegener...........
Miss Gertrude Williams................... Guelph

..............Millbrook
Calgary, N.W.T.
............... Toronto
..............Markham
............. Millbrook
......... Port Hope
............... Toronto
............... Toronto
........Bradford
..............  Guelph
........... Toronto
................Iroquois
.....................Alma
............Beaverton

VOICE—INTERMEDIATE.

Miss Alice E. Forhan.......
Miss Florence N. McLean 
Miss Lilian C. Rankin .... 
Miss Emily Robinson ....
Miss Bertha Tucker.........
Miss Laura A. A. Wallace 
Miss Katharine Ward .... 
Miss Therese Wegener. .
Miss Clara Wilson...........
Miss C. May Young....... .

... .Owen Sound
....... Port Arthur
Calgary, Alberta
................Toronto
............ Allanburg
,.... Woodbridge
........... Belleville
....... .. ..Toronto
......... Dundas

........... Toronto
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189.THEOPY-junior.

THEORY-1894- 1 895.
HARMONY—primary. Miss Eugenie Atkinson ....................London

Miss Bertha L. Bradford.....................Toronto

E&£r=r:,SS

Ü1ÏÏ K EHlEELn ::::::: <&2S5S

Miss Ethel Mae Hunter......................Plattsv.Ue Miss L.«.eJordon Langlo» ; Woodstock
Miss Annie W. Kilgour................ ■ • ■ • Gu^ ^.ss ^J^B Millard '  Newmarket
Miss Annie E. Laidlaw ..... . Georgetown M.ss L.bb«e B. M hard........... Toronto

.......

MS Sydney^Macîntyre AiiR- P%« Macdonald ... ^

Mi-A""» McMahon..................£ Sè^N McUa".......................................... Port Arthur
SSSieo“5»„gh„e;\\:::.V... .Toronto Mis, Dora L McMurUy........
Mr. I\*CY E. Pascoe......................V' °°ds^ *!ss V ,SJr‘rv ..... Toronto
Miss A& Pearce.............................../Toronto M.ss Jessie Perry.................... • • Cannington
Miss Blanche E. Pearce............  xr ?Wown m'** r3.de j Pink..........................Toronto
Miss Kate Peters.......................... Th.stletow M.ss Gertrude M. Pmk......... .................. Sarnia
Miss Fanny Philp................ ••••■• Cann.ngton M.ss Annie Proctor -........- N.W.T.

5ÎS k Sa^^gg 5S
5£SSM.v..v:::r:« EEBtEEruvS^
Miss Annie Sheppard EE'........... Toronto Mrs. J. P. Shaw ................... East Toronto
Miss Lavinia Shore................................T°ront° M.ss Latuma Shor ................ Claude
Miss Ella M. Thompson.................. • • ^!ss JJay J- s" lh.................. Caledon

Sarah Thomson..................... Port Elgin Miss Mina Smith ............ ......... » _
Miss Gertrude Van Horn.... Bay Mills, Mich. Mr. Reuben L. Stiver............................ Gueinh
Miss Laura A. A. Wallace.........Woodbridge Mr. Wm. J. Taylor..............................  Shell
3S There,= Wegener........................Toronto MU, Mabel V.Thompson ........
iu|oo Alice M Wilson.......................  Toronto Miss Ida E. Walker............... ' ».
Miss Ethel Wood...........................  Moulinette Miss Henrietta Wallace................... RMieville
Miss Minnie Wright...............................Toronto Miss Katharine Ward........................ -f
Miss C Mav Young............................. Toronto Miss Edna A. Webster.........................„or 1Miss Georgina Yolmg*......................... Toronto | Mis, Edith J. White............................ Toronto

Mr. Leslie R. Bridgn 
Miss Edith A. Burson 
Miss Annie B. Climie 
Miss Jennie A. Creig! 
Miss Beatrice R. Dec 
Miss Annie Downey 
Miss Lily Dundas... 
Miss Bertha G. Gam 
Miss Margaret R. Gi 
Miss May M. Hamilti 
Miss Ina M. Hogg .. 
Miss Ella How .... 
Miss Ola V. Wilkinsc

MUSIC.
Miss Eugenie Atkinsc 
Miss Lottie Ballah.., 
Mrs. Thirza Black . 
Miss Alice E. B. Bull 
Mr. Dorsey Chapma. 
Miss Amelia Colema. 
Miss Minnie Cornell 
Miss Lexie Davis. .. 
Miss Annie A. Forbe: 
Miss Cassie Grandig 
Mr. Edmund Hardy. 
Miss Ida C. Hughes 
Miss Margaret Lovel 
Miss Emma Mackenz 
Miss Gertrude Marlin 
Miss Lena Moore. .. 
Mr. J. Parnell Morris 
Miss Edith Myers... 
Miss Lillian Norman 
Miss Katharine Willi.

INTRODUCI
Miss Maggie Atchiso 
Miss Clara Balfour . 
Miss Annie R Bean 
Miss Vera E Board 
Miss Bertha L. Bradl 
Miss Eva May Brow’. 
Miss Maude Bryce . 
Miss Bessie M. Burg 
Miss E. Lynne Cave. 
Miss Mabel E. Charll 
Miss Violet Clarke.. 
Miss Annie M. Clarri 
Miss Ht’en Cooper. 
Miss A. Joey Cram.. 
Miss Lottie Crozier . 
Miss Caroli.ie L Dan

-f
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Miss Lizzie Davison.......
Miss Eva Denesha.........
Miss Jessie B. Denny. . 
Miss Kate A. Dougherty
Miss Rosa Duck.............
Miss Nellie Dundas.......

Newmarket 
, Morrisburg 
... .Toronto

1894-1895.
THEORY—INTERMEDIATE.

Mr. Leslie R. Bridgman...........
Miss Edith A. Burson.............
Miss Annie B. Cliniie..............
Miss Jennie A. Creighton.........
Miss Beatrice R. Decker.........
Miss Annie Downey................
Miss Lily Dundas...................
Miss Bertha G. Gamble...........
Miss Margaret R. Gillette... .
Miss May M. Hamilton.............
Miss Ina M. Hogg ..................
Miss Ella How .......................
Miss Ola V. Wilkinson............

«

.......Smithville
St. Catharines 
.... Listowel 
.... Toronto

...........Whitby
......... Toronto
.........Toronto

Toronto
......... Toronto
.........Toronto
....... Winnipeg
.........Toronto
... .Copetown

Mitchell 
. Morpeth 
Ingersoll

Miss Lillian Ewen ... New Westminster, B C. 
Miss Adelaide Ewen Belleville 

. Calgary 
Ancaster

Miss Laura Eschelmann 
Miss Frances M. Farmer...
Miss Jessie M. Fisher.........
Miss Alice E. Forhan...........
Miss Mary E. Forrest.........
Miss Josie Freyseng...........
Miss Dora Frost ................
Miss Carrie Fulford.............
Miss Lizzie Gibson..............
Miss Frances Gibson...........
Miss Etta Graham...............
Miss Besr"te Haddow...........
Miss Abbie M. Helmer.......
Miss Franziska Heinrich... 
Miss Alicia E. Hobson .... 
Miss Lizzie J. Henderson ..
Miss Muriel Hunt.................
Miss Ethel M. Hunter.........
Miss Ruby L. Hunter.........
Miss Bertha Huyck.............
Miss Margaret C. Jennings.
Mr. Frank H. Karn.............
Miss Leola Belle Kerr .......
Miss Annie W. Kilgour ....
Miss Nellie King.................
Miss Annie E. Laidlaw.......
Miss Lizzie G. Langlois....
Miss Ella Miller....................
Mr. Win. Walter Mills.......
Miss Edith Mitchell.............
Miss Fannie Moses...............
Miss Ruth F. McGill ....
Mrs. J. A. McGolpin.........
Mr. Sydney MacIntyre.......
Miss Winnie MacKinnon

........... Toronto
.. Owen Sound 
... Bedford Park
..............Toronto
........... Belleville
...... Brockville
............Grimsby
........Beainsville
............... Aurora
New Brunswick
..............Toronto
..............Toronto
..............Toronto
.. Collingwood

............ Toronto
......... Plattsville
..............Toronto
......... Frankford
..............Toronto
... Woodstock
........... Nottaxva
...........  Guelph

.. . Toronto 

.... Georgetown
..........Toronto

......... Lucknow

...........Belleville

............ Toronto

...........Toronto

..............Toronto

..............Toronto

I

i
MUSICAL FORM.

i Miss Eugenie Atkinson
Miss Lottie Ballah.......
Mrs. Thirza Black ...

Toronto 
Aylmer 

Toronto
Miss Alice E. B. Bull ... Niagara Falls South

.... Toronto 

... Toronto 

... .Toronto 

... .Mitchell 

.... Toronto 

... .Toronto 

... .Toronto 

. . Toronto 

.Woodstock 

... .Toronto 

.... Toronto 
... Brooklin 
.... Lindsay 
... .Toronto 
... Toronto 
.. Montreal

)
1

,>

V Mr. Dorsey Chapman 
Miss Amelia Colemant

3 Miss Minnie Cornell.............
Miss Lexie Davis..................
Miss Annie A. Forbes.........
Miss Cassie Grandige.......
Mr. Edmund Hardy..............
Miss Ida C. Hughes............
Miss Margaret Lovell...........
Miss Emma Mackenzie.........
Miss Gertrude Marling.........
Miss Lena Moore..................
Mr. J. Parnell Morris...........
Miss Edith Myers..................
Miss Lillian Norman...........
Miss Katharine Williams ....

0
0
o
e
h
ir
o
o
o
in
o
ia
r.
to

INTRODUCTORY THEORYm
et Miss Maggie Atchison ...

Miss Clara Balfour.........
Miss Annie R Bean.......
Miss Vera E Board .... 
Miss Bertha L. Bradford.

... .Cornwall

.........Toronto
....... Waterloo
Glen Williams

........... London
... .Trafalgar
.........Toronto
.........Welland

m Rat Portage 
.. Guelph

Mtes Hettie G. McKittrick...........Orangeville
Miss Annie L. McMahon

to
to
de Torontoon Miss Eva May Brown .

Miss Maude Bryce ..
Miss Bessie M. Burgar 
Miss E. Lynne Cavers ...Worthington, Ohio

... Toronto

Miss Dora L. McMurtry.........
Miss Annie McNichol...........
Miss Katie O’Donoghue.......
Mr. Percy E. Pascoe.............
Miss Ada Pearce....................
Miss Annie Proctor................
Miss Mabel Rathbone.............
Miss Maude Richards...........
Miss Florence B. Ridout . ..
Miss Ella Robbins .................
Miss Emily Robinson.............

.......  Toronto
.. Creemore
......... Toronto
... Woodstock
......... Toronto
...........Sarnia
......... Toronto
............Jasper
.........Toronto
.......  Toronto
......... Toronto

to
ph
on
ell Miss Mabel E. Charlton....

Miss Violet Clarke..............
Miss Annie M. Clarridge ..
Miss Ht'en Cooper.............
Miss A. Joey Cram.............
Miss Lottie Crozier...........
Miss Caroline L Danard ..

lie ...........Toronto
....... Brampton
.. Collingwood 

Carleton Place 
.. .Merrickville 
......... Allenford

na
lie
ito
ito i \
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Miss Fanny Philp.......................
Miss Mary Reynolds .................  L ïïhu^v
Miss Nettie P. Richardson.........• • • • 1 dbury
Mrs. Mary Rutherford.............. Shakespeare
Miss Leila Sampson ........................

Miss MaryJ. Smith........................ • •
Miss Minnie Staples.........■••••■• reeswMale
Miss Minnie A Stephenson.Pilot Mound, Man.
Miss Clara Sutherland................. ...
Miss Agnes Tegart...................... To! e, ^m
Miss Edith Truesdale........................ T r

Miss Ida E. Walker................. ••• Hayesville
Miss Ray E. Wilson .....................
Miss Jessie L. Wright........ . ;.Çlen Allen
Miss Jessie Wyatt............... Easton s Corneis

ï89i
1894-1895.

INTRODUCTORY THEORY— VOICE—juf
Miss Lulu F. Howe. 
Miss Berta C. Huyck 
Miss Libbie E. Johns 
Miss Hettie J. Lawsc 
Miss Louise Mather. 
Miss Emily Maclarer 
Miss Annie McNeil. 
Miss Georgie Parker 
Miss Dell Potter .... 
Miss Nettie P. Richa 
Miss Mary E. Roberi
Mr. J. J. Walsh.......
Miss Ethel Webster. 
Miss Catherine J. Wi

Plattsville 
.Omemee 
. .Toronto 
. Toronto 
. .Toronto

Miss Rebecca Rouse..
Miss Mabel Rowan ...
Miss Violet L. Seath .
Miss Eleanor Shepherd
Miss Lavinia Shore................
Miss Minnie Stephenson............ Pilot Mound
Miss Maude Stockwell....................... ^?ro!ltP
Miss Eva Taylor...............................  Guelph
Mr. Wm. J. Taylor..........................  Jackson
Miss Sarah G. Thompson..............Port Elgin
Miss Ella M. Thompson ............ . . ■ Norval
Miss Gertrude Van Horn....Bay Mills, Mich.

BerlinMiss Bertie Walden................
Miss Ida E. Walker ............
Miss Ada F. Wagstaflf.............
Miss Grace Webster................
Miss Therese Wegener...........
Miss Gertrude Williams..........
Miss Alice M. Wilson..............
Miss Ethel Wood.....................
Mr. Norman E. L. Wright...
Misss Minnie Wright..............
Miss C. May Young ..............
Miss Georgina Young............

.... Hayesville
.........Toronto
.......Belleville
.........Toronto
Glen Williams
.........Toronto
.... Moulinette 
.. Orangeville 
.... Toronto

.........Toronto
.........  Toronto

PIANO—INTERMEDIATE
VOICE—i... .Toronto 

... .Toronto 

... .Toronto
.......London
.... W'elland 
... .Toronto
.......Guelph

Wrhitby 
.... Toronto 
... .Toront» 
... .Toronto 

Milton 
.. Plattsville 
.... Toronto
....... Bolton
.. .Winnipeg 

. Georgetown 
St. John, N.B.
.........Toronto
... Burlington
.........Toronto

.......Copetown

Miss Lulu A. Armour.................
Miss Blanche Badgley................
Master Douglas H. Bertram.......
Miss Bertha L. Bradford..........
Miss Bessie B. Burgar................
Miss Maude Charlton................
Miss Augusta Cook................... .
Miss Beatrice R. Decker.......
Miss Laura A. Devlin.................
Miss Marguerite T. Hall .........
Miss Dora Hills........................
Miss Mary L. Hollinrake..........
Miss Ethel M. Hunter.......
Miss May Livingstone ....
Miss Etta Norris.......... •
Miss Jessie E. Parker.........
Miss Katie D. Ryan .........
Miss Lulu W. Sharpe........
Miss Eleanor S. Shepherd..
Miss Ina Springer..............
Miss Lillian A. Sutherland .
Miss Ola V. Wilkinson.......

Miss Estella A. Bricl 
Miss Eva Denesha.. 
Miss Jessie R. Denn 
Miss Jeannie Dought 
Miss Mysia G ray don 
Miss Libbie E. Goulc 
Miss Alicia E. Hobsc 
Mr. Frank H. Karn 
Miss Helen King ... 
Miss Bertha M. Meli 
Miss Annie McNichc 
Miss Georgie Parker 
Miss Frances E. Picl 
Miss Minnie A. Steph 
Miss Mabel V. Thon 
Miss E. Maidie Whil

1895-1896. 
PIANO—JUNIOR.

Miss Eugenie A. Atkinson................ Toronto
Miss Emma L. Bean......................... Waterloo
Miss Annie M. Borrowman .... St. Catharines
Miss Fia Brown......................... Grahamsville
Miss Doris A. F. Brown............
Miss Maud Bryce......................
Miss Hannah Cameron..............
Miss Violet Alice Clarke...........
Miss Bessie Currie.....................
Miss Mabel Decks.....................
Miss Ethel M. Edwards............
Miss Frances I. Gibson..............
Miss Alma R. Horne.................
Miss Berta C. Huyck................
Miss Emilie Kalbfleisch ..........
Miss Ellie Kelly.......................
Miss Helen King ................
Miss Eleanor C. Little..............
Miss Kate Lownsbrough .........
Miss Bertha M. Melia...............
Miss Ethel Grace McCausland .
Miss Nettie McTaggart............
Miss Annie D. Paisley..............
M-% Percy E. Pascoe.................
Miss Lillian Eva Payne...........

Georgetown 
.... Toronto 
,... .Toronto
___Toronto
.. Hitlsburg 
. Morrisburg 
.Cannington 
.. Beamsville 
.. Uxbridge 
... Frankford 

Stratford 
.. Toronto 
.. Woodstock 
,., Teeswater 
... Toronto 
... .Montreal
.......Toronto
.... Myrtle 

.. ..Toronto 
. .Woodstock 
... .Colborne

HARMOI
Miss Marion Babbitt 
Miss Clara Beech .. 
Miss Mabel M. Benn 
Mr. Frank Blachford 
Miss Annie Borrown 
Miss Lottie Brawn . 
Miss Doris A. F. Brc 
Miss Fia Brown .... 
Miss Hannah Camer 
Miss Sophia Crouche 
Miss Bessie Currie . 
Mrs. Sophia E. Davi 
Miss Sarah A. C. P. 
Miss Agnes Dodds.. 
Miss Harriet Dudley 
Miss Ethel M. Edwa

ORGAN—JUNIOR.
Miss Ida May Ritchie................. Orangeville

ORGAN —INTERMEDIATE.
.........Woodstock
...............Jackson
...............Toronto

Mr. Percy E. Pascoe.........
Mr. Wm. J. Taylor............
Mr. Harry G. West............

VOICE—JUNIOR.
.........Toronto
.........Toronto
... Beamsville 
.........Toronto

Miss Maude Bryce.......
Miss Nellie Burry..............
Miss Frances I. Gibson... 
Mrs. Henry J. Hamilton ..

1
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Toronto
Miss Bessie Haddovv............Dalhousie, N.B.
Miss Susie S. Hume .....
Miss Ethel L. Johnson ..
Miss Louise Kelly..........
Miss Bertha E. Knox...
Miss Kate Lownsbrough 
Miss Bertha M. Melia...
Miss Emily Maclaren...
Miss Ada McLaughlin ,.
Miss Helen McLean ....
Miss Annie McLennan ..

Miss Eliza Fallis1895-1896.
VOICE—junior—Continued.

*
Georgetown 
... Belleville................ Toronto

.......... Frankford
...............Uxbridge
........Stewartown
..........Kincardine
...............Hamilton
................. Vellore
......... Gananoque
........... Tottenham
................ Tilbury
................ Prescott
................ Toronto
.............. Westport
.. Carberry, Man.

Miss Lulu F. Howe............
Miss Berta C. Huyck . ... 
Miss Libbie E. Johnson 
Miss Hettie J. Lawson ....
Miss Louise Mather............
Miss Emily Maclaren........
Miss Annie McNeil...........
Miss Georgie Parker ....
Miss Dell Potter............... .
Miss Nettie P. Richardson 
Miss Mary E. Robertson..
Mr. J J. Walsh....................
Miss Ethel Webster............
Miss Catherine J. Wise ..

... Toronto 

... Norwood 
,... Toronto 
,... Montreal 
.. Hamilton 
.. Toronto 

Collingwood 
... .Stratford 
... .TorontoMiss Annie Paisley .

Miss Georgie Parker
Miss Lillian Eva Payne...................Colborne
Miss Emma Rainsberry-----
Miss Mary Reynolds............
Miss Nettie P. Richardson.

Gananoque

Osborne
..., Uxbridge
..........'lilbury
.. Orangeville 
.... Prescott 
... Tilsonburg
......... Toronto
.. Kenansville

Miss May Ritchie .......
Miss Mary E. Robertson 
Miss Ethel Ross..............

VOICE—INTERMEDIATE.
Miss Estella A. Bricker
Miss Eva Denesha........
Miss Jessie R. Denny..
Miss Jeannie Doughty .
Miss Mysia Graydon...
Miss Libbie E. Gould..
Miss Alicia E. Hobson .
Mr. Frank H. Kara
Miss Helen King..........
Miss Bertha M. Melia..
Miss Annie McNichol ..
Miss Georgie Parker .
Miss Frances E. Pickell 
Miss Minnie A. Stephenson. Pilot Mound, Man. 
Miss Mabel V. Thompson 
Miss E. Maidie Whitney.

. .Waterloo 
Morrisburg 
.. .Toronto 
.. Toronto 
Streetsville 
. .Uxbridge 
.. .Toronto 
Woodstock 
Woo4stock 
... Montreal 
. Creemore 
Gananoque 
.. Markdale

Miss Leila Sampson 
Miss Adelaide Skelly 
Miss Minnie A. Stephenson. Pilot Mound, Man.

TorontoMiss Clara M. Sutherland
Miss Clara Louise Tandy....................Toronto
Miss A. Bertha Tucker 
Miss Catherine J. Wise .. . Carberry, Man.

Deer Park

Allenburg

Miss Mattie Wightman 
Miss Jessie Wyatt........ Easton’s Corners

THEORY—JUNIOR.

Toronto
Miss E. Lynne Cavers ... .Worthington, Ohio
Miss Augusta Cook........
Miss Helen Cooper........
Miss Sophia Croucher...
Miss Mabel Decks..........
Miss Ethel Dudley..........
Miss Josie FYeyseng ....
Miss F'rances I. Gibson.
Miss Bessie Haddow...
Miss Franziska Heinrich 
Miss Fanny Henry ...
Miss Dora Hills............
Miss Alicia E. Hobson ..
Miss Ruby L. Hunter ...
Miss Berta C. Huyck ...
Mr. F'rank H. Kara........
Miss Leila B. Meharry .
Miss Annie L. McMahon 
Miss Janie E. McLeod.
Miss Etta Norris............
Miss Katie O’Donoghue

Miss Blanche Badgley I
Mitchell1 Prescott .... Guelph 

Collingwood 
TorontoHARMONY—PRIMARY.

Miss Marion Babbitt..............
Miss Clara Beech...................
Miss Mabel M. Bennett ... .
Mr. F'rank Blachford...............
Miss Annie Borrowman.........
Miss Lottie Brawn.................
Miss Doris A. F. Brown..........
Miss Fia Brown......................
Miss Hannah Cameron...........
Miss Sophia Croucher..........
Miss Bessie Currie .... ........
Mrs. Sophia E. Davidson........
Miss Sarah A. C. P. Deroche
Miss Agnes Dodds.. .............
Miss Harriet Dudley..............
Miss Ethel M. Edwards........

1 ........Morrisburg
............ Toronto
...............Toronto
........Beatnsville
Dalhousie, N.B.
............ Toronto
............ Markdale
..............  Toronto
...............Toronto
...............Toronto
..........FYankford
........Woodstock
........ Port Perry
...............Toronto
...............Halifax

...................Bolton
............  Toronto

I ..........Toronto
........Winnipeg
.............. Milton
..........Toronto
St. Catharines
........Wroxeter
. Georgetown 
. Grahamsville
........ Toronto
.... Toronto

........Hillsburg
........Norwood
......... Napanee
........Toronto
. East Toronto 
.. .Cannington

1
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Cannington 
... Bradford 
.. ..Iroquois 

... Alma 
... .Toronto 
. ..Toronto 
.. Moulinette

i89!Miss D. Shier.........................
Miss Clara H. Strong .......
Miss Ella Wallace................
Miss Etta W'allace................
Miss Emma A. Wells............
Miss Edith J. White............
Miss Ethel Wood..................

1895-1896.
THEORY—junior— Continued.

Mr. Percy E. Pascoe....................Woodstock
Miss Lillian E. Payne...................... Colborne
Miss Kate Peters........................ Tlustletown
Miss Mary Reynolds.........................Uxbridge
Miss Ethel Richardson ..................Millbrook
Miss Ida May Ritchie.....................Orangeville
Miss Leila J. Sampson........................ Toronto
Miss Eleanor S. Shepherd..... Foronto
Miss Minnie A. Stephenson.Pilot Mound, Man. 
Mr. W. O. Stevens ...
Miss Annie T. Swanzey .
Miss Sarah G. Thompson............. Port Elgin
Miss A. Bertha Tucker ...................Allenburg
Miss Bertie Walden........................• • •• • Berlin
Miss Louie West........................... Ailsa Craig
Miss A. M. Wilson.............................  Toronto
Miss Violet Williams..
Miss Marie Wheler ...
Miss Ethel Wood.........
Miss Frances Wright .

INTRODUCTOF
Miss Alice McCarron 
Miss Emily Maclaren 
Miss Ada McLaughlii 
Miss Maud McLean. 
Miss Helen McLean. 
Miss Annie McLennai 
Miss Janie E. McLeoi 
Miss Mabel O'Brien 
Miss Lyndhurst Ogde 
Miss Georgie Parker 
Miss Lillian E. Payne 
Miss Frances E. Pick 
Miss Emma Rainsber 
Miss Mary Reynolds 
Miss Nettie P. Richai 
Miss Mary E. Robert!
Miss Ethel Ross.......
Miss M. G. Ruttan ..

INTRODUCTORY THEORY.
............. Toronto

............... Toronto
............. Winnipeg

...........Milton

Miss Jean Allan .......
Miss Marion Babbitt...
Miss Clara Beech.........
Miss Mabel Bennett.... „ , .
Miss Annie Borrowman...........St. Catharines
Miss Lottie Brawn...........................Wroxeter
Miss Fia Brown...........................  Greensville
Miss Doris A. F. Brown.,..
Miss Nellie Burry................
Miss Hannah Cameron ....
Miss Augusta Cook.............
Miss Sophia Croucher.........
Miss Bessie Currie.......
Mrs. W. N. Cuthbert.........
Mrs. Sophia E. Davidson ..
Miss Mabel Decks..............
Miss Gussie De La Hooke .
Miss Sarah A. C. P. Deroche.
Miss Agnes Dodds..................
Miss Jeannie Doughty....... •
Miss Harriett Dudley ....
Miss Alice Duncan...........
Miss Aggie Fairley.........
Miss Eliza Fallis..............
Miss Mysia Graydon.......
Miss Jean Gunn...............
Mrs. Henry J. Hamilton .
Miss Belle Harrison.......
Miss Mary L. Hollinrake 
Miss Eleanor Hopper....
Miss Etta Hostrauser...
Mr. C. G. Innocent.........
Miss Marion Jack.........
Miss Ethel L. Johnston..
Miss Emilie Kalbfleisch .
Miss Bertha Kelly...........
Miss Bertha Knox.........
Miss Ellie Kelly.............
Miss Louise Kelly.........
Miss Hettie G. Lawson .
Miss C. E. Lingstrom...
Miss Eleanor C. Little ..
Miss Kate Lownsbrough
Miss Mamie Louks.......
Miss Louise Mather. ...

Napanee
.Toronto

.... Georgetown

............... Toronto
..............Toronto

............... Guelph
............. Toronto
............ Hillsburg

....... Vandecar
..... Norwood 
.... Morrisburg
............Toronto
......... Napanee
......... Toronto
.........Toronto

. .East Toronto
.........Colborne
Carberry, Man.
.........  Toronto
.... Streetsville 
... Ailsa Craig
......... Toronto
...........Toronto
............. Milton
........... Paisley

.........Toronto
Pilot Mound, Man.
............. Toronto
.. .......  Belleville

........... Stratford
............Orangeville
............. Norwood
.................Toronto

...................Toronto

......... Georgetown

..............  Toronto
............ Tees water

...................Toronto

............. Newberry
.........Kincardine

Georgetown 
... .Toronto 
.. Moulinette 
,.... Toronto

MEDA
The Gold Medal 

Honors in the Pianofo 
The Gold Medal 

Pianoforte Teachers' 
The Gold Medal 

Honors in the Organ 1 
The Gold Medal 

Honors in the Vocal I 
The Gold Medal 

Honors in the Theory 
The Silver Medal 

■by Miss Eva J. Tayloi 
The Silver Medal 

won by Mr. Napier N, 
A Partial Scholai 

41 Highest Standing” i 
A Partial Scholar 

“ Highest Standing” 
ment, was won by 

A Partial Scholars 
1st year Piano, was wi 

A Partial Scholars 
-2nd year Singing, was 

A Partial Scholars 
1st year Singing, was 

A Partial Scholars 
-2nd year Organ, was 1 

A Partial Scholars 
2nd year Theory Worl 

A Partial Scholars 
1st year Theory Work

THEORY—INTERMEDIATE.

Miss Lottie E. Ballah....
Miss Mabel Brown.........
Miss Bessie B. Burgar...
Miss Josephine B. Hayes.
Miss Marguerite T. Hall----
Miss Lizzie J. Henderson............Collingwood
Miss Ethel M. Hunter.......................Plattsville
Miss Lizzie G. Langlois...................... Toronto
Miss Isabel A. Mac Brien ................... Kinsale
Miss Eva J. Taylor.............................. -Guelph
Miss Mabel V. Thomson ..................Mitch ?11
Miss Ada F. Wagstaff........................ Toronto
Miss Ida I. Walker.......................... Hayesville
Miss A. M. Wilson............................... Toronto

.......  Aylmer

.... Welland
........Welland
Prince Albert 
.......Toronto

I

MUSICAL FORM.
....London 
. ..Toronto 
...Toronto 
,.. Mitchell 
.. Æglinton 
,.. .Toronto 
St. Thomas 
. Frankford 
... Toronto 
... .Toronto 
... Toronto 
... .Toronto

Miss Bertha L. Bradford 
Miss Maude Charlton...
Miss Bessie Cowan.......
Miss Alberta Doble.......
Mr. Napier N. Durand . 
Miss Florence Easton...
Miss May Hannon.........
Miss Berta C. Huyck ... 
Miss Lizzie G. Langlois. 
Miss Edith C. Miller ... 
Miss Jessie C. Perry 
Miss Mabel Rathbone.
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1895-1896.
INTRODUCTORY THEORY—Gw/.

Miss Leila J. Sampson.........
Miss Winnl'red Skeath-Smith 
Miss 111a Springer . .
Miss Minnie Staples ..
Miss Clara Steen ....
Mr. W. O. Stevens....
Miss Daisy Sutherland
Miss Ethel Sutton........
Miss Agnes Tegart ...
Miss Florence Tilley..,
Miss Lena Vrooman .,
Mr. J. J. Walsh............
Miss Alberta Warnica 
Miss Edith Webster ..,
Miss Louie West........
Miss Maidie Whitney .
Miss Mattie Wight 
Miss Ray E. Wilson ..
Miss Catherine J. Wise 
Miss Jessie Wright....
Miss Jessie Wyatt........

Toronto 
Toronto

........Burlington

.... Teeswater 
.... Streetsville 

. .... Napanee
.......... Toronto

.............. Toronto

.... Tottenham 
.. Bowmanville
.................Sutton
.. Toronto 

.. .Franklin, Pa. 
.... Westport 

... Ailsa Craig

............Prescott

........Deer Park
..........Toronto

Carberry, Man. 
.... Glen Allen 

Easton’s Corners

Miss Alice McCarron
Miss Emily Maclaren...............
Miss Ada McLaughlin
Miss Maud McLean............... ..
Miss Helen McLean................
Miss Annie McLennan............
Miss Janie E. McLeod..............
M iss Mabel O'Brien .........
Miss Lyndhurst Ogden.........." '
Miss Georgie Parker..............
Miss Lillian E. Payne..............
Miss Frances E. Pickell..........
Miss Emma Rainsberry..........
Miss Mary Reynolds ... ........
Miss Nettie P. Richardson ....
Miss Mary E. Robertson___ _
Miss Ethel Ross.......................
Miss M. G. Ruttan..........

............Toronto
......... Hamilton
........... Toronto
.......... Toronto
... Collingwood
........ Stratford
..........Halifax

........... Toronto

..........Toronto

. . .Gananoque

.......  Colborne
.... Markdale

.........  Osborne
........Uxbridge
..........Tilsbury
......... Prescott
... Tilsonburg 

Manitou, Man.

man

MEDALS AND SCHOLARSHIPS AWARDED IN JUNE, 1895:
Honors6;n^the piïf Pre^entedt bX the Conservatory for “ Highest Standing ” (Graduate) with 
Honors m the Pianoforte Department, was won by Mr. Napier N. Durand.
PianoforteTta^hers'veSentfr by W‘ Karn’ Esq” Woodst°ck, for “ Highest Standing” in the 
Pianoforte t eachers Normal Course, was won by Miss Bessie B. Burgar.

the Gold Medal prescted by the Conservatory for “Highest Standing” (Graduate) with 
Honors in the Organ Department, was won by Miss Jessie C. Perry. g ‘ ' *
Honnr!!ein,|‘t,dvIedfi»PreSented by the Conservatory for “Highest Standing" (Graduate) with 
Honors in the Vocal Department, was won by Miss Katharine L. Ward.
Hnnnrain thTheda Prcsented by the Conservatory for “Highest Standing ” (Graduate) with 
Honors in the Theory Department, was won by Miss Anna Downey. '
by Miss EvZT T»yk,rP'eSCn'ed Mr' Edw"d Fisher “ Sight Playing " Pianoforte,

wonbÎM^NapferN! Cf ^ Mr' EdWard Ei,her for “ ^"K ” «■»■>««.,
was won

was
<< hiilnïsulndinï^in'l‘h’ (vallle $50), presented by Gerhard Heintzman, Esq., Toronto, for 

Highest Standing in the I îanoforte Department, was won by Mr. Napier N. Durand.
. 1 art'a* Schol rship presented by the Conservatory for ( n .

Highest Standing with Honors in 2nd year Piano Depart- !ss Bess,e B- Burgar 
ment, was won by “ ) iss Laura Devlin

A Part'al Scholarship presented by the Conservatory for “ Highest Standing” with Ho'nors in 
1st year Piano, was won by Miss Berta C. Huyck.
, , A Parfal Scholarship presented by the Conservatory for “ Highest Standing ” with Honors in 
^nd year Singing, was won by Miss Alicia E. Hobson. S 8
„ . A Par.tlal. Scholarship presented by the Conservatory for “ Highest Standing ” with Honors in 
1st year Singing, was won by Miss Louise Mather.

. A Pa^lal Scholarship presented by the Conservatory for “ Highest Standing ” with Honors in 
2nd year Organ, was won by Mr. Harry E. G. West.
„ , A Par‘Lal Scholarship presented by the Conservatory for “ Highest Standing ” with Honors in 
2nd year Theory Work, was won by Miss Lizzie G. Langlois.

A Paj;tial Scholarship presented by the Conservatory for “ Highest Standing” with Honors in 
ist year Theory Work, was won by Miss Bessie Haddow.
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Monday, I
Magic Fire. 
Carnaval, O 
I. Preambi 
. Pierrot. 

Arlequin 
Valse Ni 
Eusebiu.'

Récit.— 
“• Air W 

\ b. (Song)
' r. (Song) 

Valse | r. 
Etude i Chol 
Pastoral 
Valse Impro 
Song withou 
Scherzo 
Tarentelle, I

:

Thursday,
1. Organ-
2. Vocal—
3. Piano—
4. Vocal—

Sr
5. Piano —
6. Vocal —

7. Piano—

8. Organ-
9. Vocal - 

10. Duologi
M

11. Vocal-
12. Piano E
13. Vocal-
14. Piano—
15. Vocal—
16. Organ -

CONSERVATORY OF MUSIC.TORONTO90

Scholarships for ©pen Competition, Hnnunlly
For several years the Conservatory has offered for ^ 

partial scholarships in elementary pianoforte. At the opening
Xo- it was decided to offer, in addition, six free scholars!,,ps of the value of
$600;’one each in the following departments, vie :TP,a,^2s werHxa^ed’ 
Composition Violin and Violoncello. A large number of Candidates were examiné, 
and the following having shown greatest Me,,, and profile, were declaredI wmners
Pianoforte under Edward Fisher, won by Napier Durand. Voue, under

’ by Oscar Wenbourne. Op* under A. S. Vogt won by Miss Ltlhan
M Hall. Composition, under J. Humfrey Anger, Mus. Bac., O^F.R.C.O jon 
bv Walter E. Barclay, Toronto. Violin, under John Bayley, won by W ilham Pearce 

Violoncello, under Signor Giuseppe Dinelli, won by Master Herbert 
Three free and ten partial scholarships in elementary pianoforte

d’Auria, won

Toronto.
Wagner, Toronto.

WerC|'n September 1895, free scholarships were awarded to the value of $1,200.00. 
Thest were offered for open Competition as follows t-Pianoforte, under Edward 
Fisher 1 D. A. Tripp and J. W. F. Harrison. Voice, under Miss Norma Reynold , 
Mrs I’ W. Bradley and Miss Denzil. Organ, under A. S. Vogt, J. W. F Harrison 
and Miss S. E. Dallas, Mus. Bac, F.T.C.M. Composition, under j Humfrey Anger 
Mus. Bac., Oxon, F.R.C.O. The Competition for these was very keen, and so close 
that in some instances the examiners were compelled to divide the scholarship. The 

and proficiency of the following Candidates was found up to the 
of the examiners, and they were declared the winners i-Pianoforte, under Mr. 
Fisher, Bessie Cowan and Mabel Crabtree ; under Mr Trtpp, Bessie Macpeak,
under Mr. Harrison, Gracie Bourne. Voice, tenor, under p^llor C V
Johnson and Walter F. Hayes ; under Mrs. Bradley, soprano E he Rae tenoc C. V. 
Hutchison; baritone, Nassau B. Eagen ; under Miss Denzil, J. J. Walsh Organ, 
under Mr. Vogt, Miss Jessie Perry ; under Mr. Harrison, Ernest Bosley ; under 
Miss Dallas, Harry West. Composition, under Mr. Anger, Edmund Hardi. T 
free and ten partial scholarships in elementary pianoforte were also awarded as

usual. Ipivess Bottces.
in its tenth season has become 

well established,
The Toronto Conservatory of Music being 

so widely known, and its reputation for thorough artistic work so
deemed necessary to continue inserting press notices in the annual

now

that it is not 
Calendar.
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Sample fl^toorammes."ree and 
ason of 
value of 
Organ, 

amined, 
winners : 
ignor F. 
s Lillian 
O., won 

1 Pearce, 
Herbert 

ianoforte

SEASON 1895-1896.

Monday, December 9th, 1895, Lecture-Recital—Mr. Anthony Stankowitch.
Magic b ire. (Closing scene of Wagner’s opera : Die Walkure.) Brassin.
Carnaval, Op. 9, Schumann.
1. Préambule.
2. Pierrot.
3. Arlequin.
4. Valse Noble.
5. Eusebius.

6. a Florestan. 
h Coquette. 
c Répliqué.

7. Papillons.
8. Letters dansante.

9. Chiarina.
10. Chopin.
11. Estrella.
12. Reconnaissance.
13. Pantalon et Columbine.

17. Marche des Davidsbundler contre les Philestins.
A short discoi'.'se on the Practice Clavier, and the Clavier Method. 

( Récit.—Deeper and Deeper Still, | „ , )
! Air Waft Her Angels through the Skies, fHandeI- \
J 6. (Song) The Distant Shore, Sullivan. j
' r, (Song) Mona, Adams. J

Valse 
Etude 1 
Pastoral
Valse Impromptu j 
Song without words |
Scherzo )
Tarentelle, Moszkowski.

14. Valse Allemande. 
(Intermezzo Paganini.)
15. Aveu.
16. Promenade.

• 1Mr. Rechab Tandy.
[,200.00.
Edward 

Reynolds, 
Harrison 
y Anger,
[ so close 
lip. The 
lirements 
nder Mr. 
lacpeak ; 
Is, H. C. 
nor, C.V.

Organ, 
:y ; under 
v. Three 
warded as

* Chopin.

1- L iszt.

TschaikorvsJty.

Thursday, December 12th, 1895. First Quarterly Concert.
1. Organ—Fugue in D (The Giant), Bach—Miss Edith C. Miller.
2. Vocal—Bel Raggio (Semiramide), Rossini—Miss Sadie Milne.
3. Piano—Rondo, Op. 49, From Sonata D Minor, Weber-Mr. Dorsey A. Chapman.
4. Vocal—O mio Fernando (from La Fa vorita), Récit and Cavatina', Donizetti— Miss Gertrude

Smith.
5. Piano —Prelude and Fugue, E Minor, Op. 35, Mendelssohn—Miss Lily Dundas.
6. Vocal—Only the Sound of a Voice, Watson—Miss Edythe Hill.

■Praeludium)
Gavotte7. Ptano Ajr
.Rigaudon ;

8. Organ—Scherzo, Adagio and Finale, from 2nd Symphony, Widor - Miss May Hamilton.
9. Vocal - Sognai, Schira—Miss Gertie Black.

10. Duologue—Marie's Secret, Belle Marshall Locke—Marie, Miss Gertrude Trotter ; Annette,.
Miss Ida M. Wingfield.

11. Vocal—Elizabeth’s Prayer (Tannhauser), Wagner—Miss Katharine Ward.
12. Piano Duo —Les Preludes, Liszt—Miss Jessie Perry and Miss Mabel Bertram.
13. Vocal—Delight, Lucks tone—M iss Ter.sa Tymon.
14. Piano—Toccata, Op. 7, Schumann—Mr. Napier Durand.
15. Vocal—Valse (Faust), Gounod—Miss Dora L. McMurtry, A.T.C.M.
16. Organ—Grand Choeur in D, Guilmant—Miss Birdie Buchan.

From Hoi berg Suite, Grieg- Miss Alice E. B. Bull.

s become 
tablished, 
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Monday, February 24th, 1896- Second Quarterly Concert.
Organ-Scherzo, A Minor, Best--Miss May 

2 Vo-al- Protestations, Homer A. Norm-Miss Nellie King

üikÆSSÏ» M: J«*Per"'

Vocal -Vulcan s Song, Gounod-Mr. Fred. W Stevenson.
Piano—Ballade, A Flat, Reinecke— Miss iiva J. Taytor.

, Violin—First Concerto, De Beriot-faster Frank Blachford.
* Vocal—SpinUSong; Alice E. B. Bull.
I3.' Recitation-Cu'pids Arrows RudyardScene from Romeo and 
,1 Vocal-Vaults, Sacred, Solemn, Farcoy-Keut. ana ana i.
,S. Piano-Ballkde.SOp.'S No?j, £^in-Miss Cassie Grandidge.

j! EEiE^?ltlt¥lh^SuSmmS NtîfSw-Miss Jean Mortimer, Mr. 

William Selby, Mr. Herbert Power, Mr. Fred. \Y. Stevenson.

Violin obligato by Miss Lena M.

Exhibition by pupils of Elocution 
Mr. H. N. Shaw, B.A.Thursday, April 2nd, 1896—Physical Culture

School, and Song Recital by vocal pupils of , ior
Wand Drill (1); Swedish Exercises; ^umb DnU ; ^ancy arc prepared for presentation

Nelly*

Selby and Powell.

Solo-Good-bye, Sweet Day, Vannah— MissJean Mortimer. 
Reading—The Lotus Eaters, Tennyson—Miss Nelly Berryman.

Ross, Misses Lehigh and Wingfield.
Solo—Out on the Deep, Lohr—Ur. Fred. Stevenson.

Illustrative Tableaux by Mrs.

TESiSSiSlir"'"1"
L Song—My Heart Adores Thee, Keighley—Mr. Victor Hutchison.
7. Song-Sing to Me, Z>e«*«-Miss Ruth McGill.

Saturday,
8. Song—
9. Song—

1
10. Song—
11. Song-
12. Piano- 
13- Song - 
14. Song— 
•5- Song-
16. Song—
17. Duett—

Monday, /
1. Piano—
2. Song— 

I Récit.
3‘ i Air. E
4. Piano—
5. Song—
6. Violin—
7. Song—
8. Piano—
9. Song—

10. Song—
11. Piano —
12. Song—. 

Seem 
Arieti 
Canz<
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Saturday, April i ith, 1896—Song Recital by pupils of Mrs. J. W. Bradley.—Continued.
8. Song Waltz Song, Pattison—Miss Annie McNichol.
9. Song-Angel's Serenade, Braga-Mrs. G. Galloway. Violin Obligato by Miss Lizzie G.

10. Song -The Wanderer, Fesca-Mr. N. B. Eagen.
11. Song- The Land of Yesterday, Mascheroni—Miss Frank Pickell.
12. 1 iano-Menuett, Op. 17, No. 2, Moszkoieski— Miss Bessie B. Burgar.
•3- Song - Mantana, Gay Gitana, Levy— Miss Lizzie Brown.
14. Song—O Fair, O Sweet and Holy, Cantor—Miss Ethel Rice.
15. Song—My Native Land, Mattei— Mr. F. H. Karn.
16. Song Judith. Concone — Miss Bertha Dewart.
17. Duett—Night in Venice, Lucantoni-Miss Frank Pickell and Mr. Victor Eagen.

Lena M.

igstaff.

li, Violon- 
., Organ.

Monday, April 20th, 1896—Song Recital by pupils of Miss Denzil.
. I iano Valse, C Sharp Minor, Chopin—Miss Grace Bourne 

2. Song—Could I Forget ! Mallard— Miss B. Melia.
J Récit. It is a good thing to give thanks unto the Lord, Costa)

0 I Air. Evening Prayer.
4. Piano—Nocturne, F Major, Chopin—Miss Laura A. Devlin
5. Song—Vainka’s Song, IVhishaw — M'iss G. Parker.
6. Violin-■["• MCazurk™eil^>»f«"i/. / Master Frank Blachford.

7. Song—Ave Maria, Cherubini— Miss K. Ward.
8. Piano—Impromptu Valse, Op. 94, Raff-Miss Mabel Rathbone.
9. Song—Impatience, Schubert— Miss L. Gould.

10. Song—Because of Thee, Tours— Miss F. Robins.
11. Piano—Air de Ballet, Moszkowski-Miss May Hollinrake
12. Song—Ave Maria, Mascagni— Miss H. King.

( Scena. Ditemi buona gente.
13. < Arietta. Da quel di che a lei narrata. \ (Meyerbeer) Miss K. Ward 

( Canzonetta. Fanciul.e che ill core. )

1omeo and

Miss F. Ridout.

imer, Mr.
1

Elocution

2); Junior 
•esentation 
lent. The 
a Kleiser, 
y Walker,

/

5S.

«Stevenson, Thursday, April 23rd, 1896—Third Quarterly Concert.
1 * Piano—Sherzo, B Flat Minor, Chopin-Uv. Dorsey A. Chapman.
2. Violin—Scene de Ballet, De Beriot—Miss Laura Acheson.
3. Vocal—Le Parlate d'Amour (Faust), Gounod— Miss Alice McCarron
l fiSr-K ~Hçcompa„ime„,)-MÏ„ Blanche Lehigh.

6. Piano—Waldesrauchen (Concert Etude), Liszt— Miss Edith White.
7. Vocal—The Mighty Deep, IV. H. Jude—Mrs. G. B. Miller.
8. Organ—Concert Fantasie, Freyer— Miss Emma Wells.
9. Reading—Love Me, Love My Dog (from Van Bibber Papers)—Mrs. W. I Ross

10. Piano—Magic hire, Wagner-Brassin—Miss Franziska Heinrich.
11. Violin—Seventh Air Varie, De Beriot—Miss Eva Stonier.
12. Vocal—The Star of Bethlehem, Adams— Mr. W. Franklin Hayes.
13. Vocal—Nobil Signor, Meyerbeer— Miss Ethel Lazier.
14. Violin—Bolero, German—Miss Annie McMahon.
15. Vocal—Fiona, Adams—Miss Marie Wheler.
16. Piano Ballade, Opus 24, Grieg—Mr. Napier Durand.
17. Vocal -The Flight of Ages, Bevan— Miss Therese Wegener.
!8. V ocal—Bella Figlia (Rigolelto), Verdi-Verdi Quartette : Miss Elda Idle, Soprano ; », 

Mima Lund, Contralto ; Mr. H. C. Johnson, Tenor; Mr. H. P. Stutchbury, Baritone.

id Shaw.

ix by Mrs.

:y-
n.

Miss-
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Mnndav Anril 27th, 1896.—Song Recital, by pupils of Mr. Rechab Tandy.

B-Mi,,er a,,d

i^The'cht Behrend—Miss Mabel Macdonald.3. Voca -TheGilt, aenrma ,s9 c Louise Tandy.
f M°and^n-RusSn Song's, Rubinstein-^ Lillie Cottam. 
b Vocal — lust a Flower, Cow»—Miss Eva Bourne.% Vocal—Ailsa Mine Nekton-Mr. G. S orsy.l,
8. Vocal-Big Ben. Pbntet-Urs. Alice E. R. Bull.
9. Piano—Etude, Opus 25, No.y, . ^ , Mi Marv Waldrum.

,0. Vocal—The Dear Home Land Sjaughter ^ ^ Wegener

5K ™-à"wïï:,a *. 6™». »■- c. u*.
Tandy.

Saturday, 
S. E.

1. March
2. Offerte
3. Vocal-
4. Sonata

5. Vocal -
6. Marchi
7. Toccat
8. Vocal-
9. Finale

Mr. Rechab
Monday,

Edwa
1. Sonata—Violin Recital, by pupils of Mrs. Drechsler Adamson.

Davis, Coleman, Webster, Stonier, Waste,
£Thursday, April 30th, 1896.—

Retour Marche, Allard—The Misses 
i intrstrom and Mr. Frank Blachford.

I ^llï2SiS^^»”“^^1!Ehbrd and Mi„ Eva Stonier.

* vioiin ome‘to by Miss Ev’

».
,0. Violin-Capriccio Valse, Wjnunvh Mr^frank Blac .Webster.Waste, Ling.trom,
"• Mr,. Drechsler Adam,on.

2. Vocal-
3. Concer

4. Violin-
5. Ballade
6. Vocal—
7. Faust \

Thursday,
1. Piano (
2. Violonc
3. Piano—
4. Piano—
5. Vocal —
6. Piano—
7. Piano—
8. Violin —
9. Piano— 

10. Piano— 
it. Vocal— 
12. Piano—

1. Violin—Le
S

Monday, May 4*, .Sgô.-Piano Recital, by pupils of Mr. Edward Fisher.

Dome Martin.

=. Cradle Song, Henselt—Miss Berta Duvck.
Vnral_Ave Marie, Schubert—Mr. F. H. Karri.6' Barcarolle, Op. 37, Tschaikowsky-Miss Mabel Deeks.

8 Characteristic*Piece, Heller-Miss Maud Charlton.
8* b^tnrnp Oo « No. , Chopin—Miss Lizzie Henderson.
,1 nSTV^Of-5., Rosalind “cKen-J.

MÎT»a.t.c.m.
J J ^IVa^AF^ M
,1' Vocal—O Mio Fernando, Donizetti—Miss Frances 1 ickell.
X I i^hestraum No. 2, ZiszZ-Miss Bessie Burgar.
I7; Rhapsodie Hongroise, No. 7, Liszt-Miss Ada F. Wagstaff.

Saturday, 
Edwar 

1. Sonata,
M

2. Vocal -
3. Concert

4. Vocal— 
(Cantilen 
i F'inale fr

6. Violin—
7. Marche
8. Vocal—!
9. Overturi

pr

t.‘



Saturday, May 9th, 1896—Organ Recital, by pupils of Mr. A. S. Vogt and of Miss 
S. E. Dallas, Mus. Bac., F.T.C.M.

1. Marche Religieuse in F, Guilmant—Mr. Percy Pascoe.
2. Offertoire in A, Batiste-Miss Alberta Warnica.
3. Vocal L Amour, Bemberg—Miss Ethel Lazier.
4. Sonata, No. 5, D Minor, Allegro risoluto, Andante, Fuga (con moto), Merkel— Miss Edith C

Miller.
5. Vocal—The Lost Chord, Sullivan- -Mrs. G. R. Miller.
6. Marche Pontificale, F. De La Tombelle-Mr. Leslie R. Bridgman.
7. Toccata, Dubois— Mr. Harry G. West.
8. Vocal Should He Upbraid, Bishop-Miss E. Maidie Whitney.
9. I'male in E Flat (Grand Choeur), Guilmant— Miss E ma Wells.

Monday, May 18th, 1896.—Piano Recital by Mr. Napier Durand, pupil of Mr 
Edward Fisher.

t. Sonata, Op. 53 (Waldstein), (Allegro 
Beethoven.

2. Vocal—Elizabeth’s Prayer (Tannhauser), Wagner— Miss Jean Mortimer.
3. Concerto^ Op^^iSJ.Xllegro ^Pathetu:o), //«vise//-Orchestral Accompaniment, 2nd Piano, Miss

4. Violin—Air V arie, Vieuxtemps— Mr. Frank Blachford.
5. Ballade, A Flat, Chopin.
% F=«t vl*=r.CL°^to5.Che lSiCilian Ve,pere|' Vr”“ -“•* E,hel She',herd' A-T.C.M.

brio, Molta Adagio, Allegretto Moderato)—con

Thursday, May 21st, 1896.—Piano Recital, by pupils of Mr. J. W. F. Harrison.
t. Piano (Duet)—Mazurk 1, Nevin—Miss Grace Brandon and Miss Mary Hollinrake.
2. V ioloncello—Andante, from Concertstucke, Goltermann—Master Herbert Waener
3. Piano Impromptu, Erfolg—Miss Grace Bourne.
4. Piano—Polish Dances, Op. 47, Nos. 2 and 3, Schaneenka—Miss Laura A. Devlin.
5. Vocal —Stay, Darling, Stay, Marzials—Miss Mary Waldrum.
6. Piano—Rondo, E Flat, Weber— Miss Marv Hollinrake.
7. Piano—Tambourin, Raff— Miss Mabel Rathbone.
8. Violin Reverie, Vieuxtemps—Miss Laura Acheson.
9. Piano-Tarentelle, Chopin— Miss Charlotte Smith.

10. Piano—Scherzo, B Flat Minor, Chopin -Miss Lena Moore.
11. Vocal—The Wanderer, Fesca—Mr. F. H. Karn.
12. Piano 8th Rhapsodie, Liszt---Miss Cassie Grandidge.

Saturday, May 23rd, 1896—Organ Recital by Miss May Hamilton, pupil of Mr 
Edward Fisher.

1. Sonata^Vo^FJV1 in°r (Allegro moderato e serioso, Adagio, Andante, Allegro assai vivace),

2. Vocal - Se Saren Rose, Arditi— Miss Gertie Black.
3. Concerto, No. 2, B Flat (Andante maestoso, Allegro, Adagio ad libitum, Alice

presto), Handel. > s
4. Vocal—Air Varie, Proch— Miss Elda Idle.

(Cantilene Nuptiale, Dubois.
' ' I Finale from Second Symphony, Widor.
6. Violin—Romance, Svensden— Miss Lena M. Hayes, A.T.C.M.
7. Marche hunebre et Chant Seraphique, Guilmant.
8. Vocal—Look in Mine Eyes (La Cigale), Caryll— Miss Theresa Weg
9. Overture (Oberon), (Adagio sostenuto, Allegro con fuoco)— Weber.

ro ma non

ener.

and Mr.

-. Rechab

damson.
;r, Waste,

Miss Ev

il.

Lingstrom,

;, A.T.C.M.
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Tuesday, May 26th, ,896-Piano Recital by pupils of Mr. A. S. Vogt.

, Sposalizio, Liszt Miss Jessie Perry.
(Galatea, Op. 44- No- *'Je,,.sen\-

2- \ Capriccietto, Op. 54-, Moszkoivski ^ _
I Minuetto from Suite in E Minor, hajj. Miss Emma Andrich.

3- ] Valse Serenade, Godard. I
4" X°jll^0pmludesWSymphonic Poem (arranged by the composer 
5- Du° mL lessie Perry and Miss Mabel Bertram 
^ .. . v On ra Moszkowski-Miss Dora L. McMurtry.S' L“, o, «S* -»"" Do-Wta, H.
i; “" tbe Sake of the Past, Mallei-Miss trance, P.ckell.

(Sonnet de Petrarca, Ltszt. Miss Jessie Perry.
Mabel Bertram.

TthmmatetoFan't^. and Fugue in D Minor, Bach-Mr. Dorsey A. Chapman.

2. Vocal-Sing On, Denza- Miss Jessie Denny.
I Scherzo E Minor, Mendelssohn.f ihral-OFairl a'n^Holy, Sa/éé-Mr. N. B. Eagen.

| p,n 

7. Waldesrauchen (Concert Etude), iss White.
o ,..ai_Ave Maria, Schubert—Mr. h. H. Karn.8- ' o, en IAlleero con brio), Beethoven-Mr Chapman.

■t w
Second Piano, Miss White.

Thursday, June ,8th. .Sgô-Vocal Recital by pupils of Miss Norma Reynolds.
’ Carnival. Op. 9 (Preamble- Pierrot-Arlequin-Valse Noble), Schumann-M.„ May

’’ IacobkeAu—The Bonnie Bank, o’ Loch Lomond-Mr. Geo. H. Doherty. 

t. I Dreamp't, Schira---Miss A. Bertha Tycker oblieato by Miss Eva L. Stonier.
ICiSS and Mi„ Gertie Black.

• ssüisr» ssÆtfcïï: -I'S; Elda ,dl"1 1: W^SLd Mi» Alice cCarron.

,a Air—Know’st Thou the Land (Mignon), jk»£^»Gert« «‘l^rano; Miss Annie Hallworth, 
il. Quart elle—Serenade, <ticfc , Tucker First Allot Miss Mima Lund, Second Alio.
„ CmTSXl ”'5i,Aim» SaTe^RÏne'Je Sabai, &„--Mi« Alice McCarron.

•î ’Lnie Hal,worth.

\t Scena-Softly Sighing (Dec Frei,chute), Van IPrfer-M,» Teresa Tymon. 
to- The Cj^« Mis, Elda Idle, Soprano; Mi» Mima

Bel'“ Luod*ContraUo? Mr? IL C. Johnson, fenor; Mr. H. B. S.utohbury, Bantone.

I Miss Mabel Bertram.

for two pianos), Liszt—

Piano Recital by pupils of Mr. V. P. Hunt.

I Miss Edith White.

Orchestral accompani-
Concertoii.

ment on

Piano—

Monday, _
1. Prelud
2. Fugue
3. Allegri
4. Sonata

6. Polish 
Berce

ii

f7-
I Etude

0 J Etheli 
- 1 Exhili 

9. Barcar 
10. Grand

Friday, Ju
1. Organ-
2. Piano-
3. Vocal (
4. Piano-

5. Vocal-
6. Violin (
7. Vocal-
8. Piano-
9. Vocal-

10. Vocal-
11. Piano-
12. Vocal-
13. Violin-
14. Vocal-
15. Piano-
16. Vocal

H

Monday, J
1. Organ-
2. Piano—
3. Vocal —
4. Piano f
5. Reading
6. Organ -
7. Vocal—
8. Piano—

Pro
9. Vocal-

10. Pia no
il. Reading
12. Piano-
13. Vocal-
14. Organ-
15. Vocal—

]

J

I

m

►

*

1

; s



Monday, June 22nd, 1896.—Piano Recital, by Mr. W. H. Sherwood.
1. Prelude from Etude Posies, Haberbier.
2. fugue in D. (At ranged from Organ Score by Mme. Rive-King), Guilmant.
3. Allegretto from the Eighth Symphony, Beethoven-Liszt.
4- Sonata Appassionata, Op. 57, F Minor (Assai allegro, Piu allegro, Andante 
, non troPP°' Presto), Beethoven:
6. Polish Song (Maiden’s Wish), Chopin-Liszt.

I Berceuse (Cradle Song).
7. J (Op. 10, No. 12 (Revolutionary). )

I Etudes - Op. 25, No. 1 (Æolian).
^ 1 Op. 25, No. 7 (Elegie).

8 IEthelinda, Op. ,4, No. 2 ,P# '*N°’ 5 (°n ^
I Exhiliration, Op. 14, No. 3) William H. Sherwood.

9- Barcarolle, Op. 60, Chopin 
10. Grand Polonaise in E, Liszt.

moto, Allegrocon

I- Chopin.

Friday, June 26th, 1896.—Soiree Musicale.

$ EipESEiStHSB ‘—
4- lano^Carnaval, Op.,IRr^mbule, Arlequi., Ftor„,„„, Coque 

6 V-^fnTn 0 n'rlA0i que JAime> Meyerbeer—Miss Teresa Tymon.
I Mr- F™k Bl“hr"d-

*l,anc* Impromptu Valse, Raff-Miss Edith IvKers, A.T.C.M.
9. Voca — L Incontro, Arditi— Miss Gertie Black.

10. Vocal - Una Voce Poco Fa, Rossini—Miss C. May Young.
"• Piano— Bolero, Chopin—Miss Lena Moore, A.T.C.M.
12. Vocal—(Récit, and Aria) Judith, Concone -Mrs. G. B. Miller.
3- Violin—Air Vane, Vieuxtemps-Master Frank Blachford.

14. Vocal-O M10 Fernando, Donizetti-Miss Alice McCarron. 
ji No- 7* Liszt-Miss Ada F. Wagstaff.

.lHroK,h,e„COminS Nlsh‘' Elh=l Rice. Mr. V. P.

en.
, Schumann

Monday, June 29th, 1896.—Fourth Quarterly Concert and “Closing Exercises.”
'• ^/"gan—Concert Fantasia, Freyer— Miss Emma A. Wells.î &ÏÏ8:
t iS^-TiSz s'LXiwrw.'j. 2nd piano'Mr-J-D-A-Tri"'
6‘ ^rga,n fécond Concerto, Handel— Miss May Hamilton.
7. Vocal-Nob,1 Signor (Gli Ugonotte), Meyerbeer-Wiss Mima Lund.
Ü. Piano—Two Etudes, Op. 25, Chopin-Miss Alice E. B. Bull.

Presentation of Diplomas and Medals to Graduates by the President,
9. Vocal—Should He Upbraid, Bishop—Miss Frances Wright.

10. ^,ano-polona,se Brillante, Op. 22, Chopin - Miss Cassie Grandidge.
ea ing îe Bells, Poe Mr. C. LeRoy Kenney (with musical accompaniment).

12. Piano Faust Waltz, Liszt-Mr. Napier N. Durand. Paniment,.
13. Vocal—More Regal in His lx>w Estate, Gounod— Miss Annie Hallworth.
14. Urgan-Storm Fantasia, Lem mens—Miss Jessie C. Perry.
15. V ocal—The Enchantress, Hatton—Miss Katharine L. Ward.

Fifty-four Concerts and Recitals were given during the Season.

Hon. G. W.7Allan.
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School of Elocution, ©ratorç, physical 
Culture anb Dramatic Brt.
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advanced

TEACHERS.
H. N. Shaw, B.A., Principal,

(Lecturer in Elocution at Trinity. Wycliffe 
and St. Michael's Colleges,)

Philosophy of Expression, Phonetics, 
Vocal and Pantomimic Expres

sion, Voice Culture, Shake- 
Classic Art and 
Acting.

Miss Nelly Berryman, Asst. Princ’l, 
Physiology, Physical Culture, Del- 

sarte, Pantomime, Vocal Ex
pression, Recitation.

Mrs. W. J. Ross, A. F.C.M., 
Elocution, Voice Culture, 

i Miss Ida Wingfield, A.T.C.M 
Delsarte and Statue Posing.

Mr. C. LeRoy Kenney, A.T.C.M., 
Elocution, Recitation and 

Impersonation.
4r. William Houston, M.A.
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English Literature under the direction of

TERM CALENDAR FOR 1896-97.
begins Tuesday, 29th of September, and ends Saturday, 19th 

December—12 weeks.
TERM begins Tuesday, 5th January, and ends Saturday, 20th March— 

11 weeks.
TERM begins Tuesday, 23rd March, and ends Saturday, 8th June 10 

weeks. (One week omitted at Easter.)

r FIRST TERM

SECOND

THIRD

k Z"
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Toronto Conservatory School of Elocution and Oratory.
ii AIM.

The general aim of the course is to provide thorough and effectual training for 
the development of natural delivery in every form of expression. It is intended to 
be a school for growth and culture rather than mere acquirement. As true expres

not me ely a product of will, but of the co-operation of all the powers of man, 
it can never be taught by rule, but only by the development of all the mental and 
emotive powers that express as well as control the outward agents of manifestation. 
The training is intended to stimulate the powers, to correct activity and bring them 
into perfect unity, to secure responsiveness in each agent of the body and to bring 
the whole organism into harmony for the purpose of complete and adequate 
expression of thought and emotion.

The studies and classes are arranged to meet the needs, not only of beginners, 
but also of teachers of elocution and voice culture in the various schools and 
•colleges of the country ; to afford professional men, such as ministers and other 
public speakers, the means of improving their voices and delivery; to give practical 
vocal training to public school teachers and to other voice users; and to furnish 
advanced work on repertoire for public readers and entertainers.

METHODS.
It would be impossible in such small compass as the Calendar affords to explain 

fully the means of accomplishing the desired results, but sufficient may be said to 
assure their efficiency. Artificial systems are not taught, but students are led to 
study Nature’s processes. True growth is from within outward. A correct 
ception of the author’s meaning is the first essential, then the stimulation of the 
assimilative instinct and artistic insight, followed by careful training of body and 
voice. Such methods carried out under conscientious, painstaking teachers, who 
are thoroughly prepared for the work, cannot fail to accomplish the best results.

The course is made eclectic. No one system is employed, but, instead, those 
methods that careful research and experience have proven to be most beneficial.

The unexpectedly great success of this department, since the Directors decided 
to place it on its present basis, has proved the wisdom of their course, and satisfied 
them that a School of Elocution, conducted on the lines of the leading American 
schools, is a decided need in our country.

It is, therefore, with great pleasure that the Calendar for the year is issued ; 
and with the experience of the past as a guide, every assurance is given to 
prospective students of the most advanced, thorough and efficient course provided by any 
school of expression in Canada.
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Course of Study.
Details ofThe College Course of study extends over a period of two years.

j each year will be found under the synopsis of the Course of Study, 
have the option of taking either the full Collegiate or Graduating Course

the work in 
Students
of two years, or of taking the shorter course of one year.

Those taking the Graduating Course will receive at its termination, and after
passing the required examinations, the Diploma of A.T.C.M.

THE ONE YEAR COURSE
embraces the study of the technique of the art, and if, at its conclusion, the student

fit to take the second year's work, he may be assured

The 
being mi 
advantag 
discovered 
those pri 
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The mosl 
—togethi 
principle; 
the exerc 
to it.

for any reason does not see ...... ,
that his knowledge will be such as will enable him to continue his studies by himself 
without any fear of deviating from the right methods. At the end of the year he 
will receive a certificate showing that he has passed a partial course satisfactorily.

Synopsis of Course of Study.
FIRST YEAR.

English Literature and Rhetoric. 
Physical Culture.
Exercises for Normal Adjustment. 
Freedom, Ease and Harmony. 
Plastic Action.
Pantomime.
Studies in Art.
Recitation.
Sight Reading.

Voice.
Vocal Process in Theory.
Vocal Process in Exercises.
Programme for Ease and Correctness in 

Respiration.
Control of Breath, Voice Placing.
Care of the Voice.
Phonetics, Orthoepy, Speech Defects.
Ease and Precision in Articulation.
Principles Underlying Vocal Expression.
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SECOND YEAR.
Psychology of Expression.
Pedagogics.
Greek Art and Mythology.
Laws of Æsthetics.
English Poets.
Interpretation.
Recitation and Criticism.

POST GRADUATE COURSE,
For those desirous of continuing their training beyond the Collegiate Course.

History of Elocution. Advanced Vocal Culture.
Shakesoeare. Pedagogics.Old EnS Comedy. Review of Collegiate Course.
Psychology. Extempore Speaking.

p.S.—This Syllabus might be indefinitely enlarged, but details are purposely

Advanced Vocal Culture.
Vocal Physiology.
Anatomy.
Advanced Vocal Expression.
Quantity, Rhythm and Melody.
Study of Shakespeare and Old Comedies. 
Advanced Course in Delsarte.

avoided.
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The importance of a thoroughly developed and perfectly controlled voice is 
being more fully appreciated than ever before. In this department exceptional 
advantages are offered. It is not claimed that any wonderful method has been 
discovered^ an advertisement always suggestive of charlatanism—but by the use of 
those principles and exercises that science and experience have proven to be correct 
to develop the voice to its best possibilities. Artificial qualities are not desirable.’ 
The most admirable results are those which insure the greatest durability of voice 
—together with sympathy, mellowness, elasticity and purity of tone. As the 
principles are those used by the greatest singing masters of Europe, pupils will find
the exercises such as will benefit the singing voice rather than prove detrimental 
to it.

ident 
su red 
mself 
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i he methods used in the School may be presented in a few words :
To know and develop by exercises intelligently applied, the vocal muscles, 

without employing those throat and neck muscles which should not be used in 
production of tone.

The breath must be so controlled by the diaphragm and attendant muscles as 
to free the throat from all constrictive tendencies. This leaves the vocal muscles 
free to act, resulting in sympathetic quality and breadth of tone.

Next comes the placing of the voice for resonance. By focussing the tone to 
the forward part of the mouth without contracting the throat, carrying power is 
obtained with perfect ease, and the preservation of the voice insured. The ability 
to articulate with ease and freedom, and clearness of enunciation is most effectually 
taught by exercises to secure localization of function.

Teachers of public schools and other instructors will find this 
valuable for ease and effectiveness. Fatigue of voice is absolutely

Clergymen and public speakers whose voices have been impaired by improper 
find their voices restored and strengthened by correct use of the mechanism.

method most 
overcome.
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an tag-on is 
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IPteal Culture.
The object of gymnastic exercises in connection with the study of elocution, is 

to develop the various parts of the body so that it becomes a perfect instrument by 
of which the thoughts and feelings of the speaker are conveyed rapidly and

But their value as an educational
means
with subtle power to the audience he addresses.
resource does not end here. All physical culture tends to develop muscular and 
nerve strength ; the body is systematically developed and good health promoted. 
A course of training which can secure these ends would in itself be valuable, but 
where, as in elocution, the feelings and thoughts of the speaker have to depend for 
expression upon a thorough control of the voice, and also, to a large extent, on the 
movements of the body, the value of the physical exercises, by which these in great 
measure are secured, becomes doubly important. The end sought b\ physical 
training is the acquisition of a graceful and dignified deportment, an easy grace of 
manner by which all appearance of self-consciousness is avoided, and the attainment 
generally of the ability to express by gesture and attitude the thoughts which are 
impressed upon the mind. To all readers and speakers such a course ot physical 
training is invaluable. The course is divided into three parts.

To th 
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the work 
consisting 
after carel

Ipbçs
First—SWEDISH GYMNASTICS.

Having for their object, strength, dignity of carriage and grace of bearing. 
This system is now universally acknowledged to be the best, one of its ieatures 
being light calisthenics and a graduated scale of exercises, becoming more taxing 
and difficult, only as the strength of the pupil increases.

Second—DELSARTE ÆSTHET1C GYMNASTICS.
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Having for their object the removal of all stiffness and awkwardness of gesture 
and attitude, and preparing the body for the performance of its true office, the 
manifestation of soul. This feature of the work receives special attention, and as

master. It"ar as possible the endeavor is to conform to the principles of the great 
is well to bear in mind, however, that Delsarte left no complete work behind him, 
all that was left being innumerable isolated notes discovered after his death. 
These notes have been collected and published by various pupils of Delsarte, who,

' ty the way, often differ so widely in their interpretation as to be positivelyl;
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antagonistic. It is therefore plain that such a term as the “ Delsarte Method of 
Elocution ” is a misnomer. The elocution side of Delsartism is nil, and its value 
lies entirely in the cultivation of the body to manifest the soul. This value is very 
great, and no system of aesthetic physical culture has done so much to impart ease 
and grace to those who practice it.in, is 
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Third—ECLECTIC.

To those who purpose teaching, the in Physical Training is peculiarly 
advantageous. The demand for elocution teachers who are competent to teach 
this branch also, is rapidly increasing. In order to meet this demand, arrange
ments have been made for special instruction in this department. In addition to 
the work outlined, a supplementary course in Eclectic Gymnastics will be given, 
consisting of marches, drills, etc. The teacher is an expert specialist, engaged 
after careful consideration, on account of her eminent qualification for this work.

course

physical Culture for Singers anb (pianists.

iring.
itures
axing

Extended experience in musical culture has proven the necessity of physical 
training as an element of success. Well-meaning but mistaken teachers too often 
bring the diaphragmatic or abdominal muscles into prominence while neglecting 
general physical development. Every muscle will affect, directly or indirectly, the 
quality of the tone and the singer’s stage presence. The timbre 
depends very largely upon firmness of muscle and perfect condition of the 
membrane. These are inseparable conditions. By the strengthening of certain 
muscles, inequalities of voice are frequently overcome.

A thorough course in physical culture often cures catarrhal difficulties, 
strengthens the lungs, and insures to the student health and consequent

Physical condition is an important consideration to the student of instrumental 
music who, to achieve success in this era of exacting technical requirements, must 
possess a good physique to endure the necessary work.
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literature.
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It is evident that the power to bring vividly before the minds of others one s 
own thoughts, or the thoughts of others that have been put in writing, requires 
an equally clear and vivid mental conception of the meaning intended to be con
veyed. This presupposes a broad and practical acquaintance with literature, 
especially the literature of the English language.

The work done in connection with this study, therefore, is carried on with a 
view to develop the critical faculties of every student, and consists of analytic 
study of the leading English and American poets, thus enabling students to acquire 
the habit of grasping readily the meaning of an author’s works and of understand
ing them in their broadest aspects.

more

1
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In connection with the regular work of the School, special attention is given 
to the line of study necessary to qualify students to become themselves teachers of 
expression. A thorough course in the methods of teaching reading in public and 
private schools, and of the whole system of elocution and oratory, is included in 

The course in Pedagogics is specially arranged to meet the

Classes 
from 9.30 a. 1

The objt 
mentals of e 
is thus prevei 
sible means 
The instruct! 
understood, i

the work done, 
requirements of teachers.

EXTEMPORANEOUS SPEAKING.

This refers, in the junior years, rather less to the power of extemporaneous 
speaking needed by an orator or preacher than to that required by a teacher. The 
object is to give fluency and facility of expression, so that those desirous of 
teaching may acquire that gift of speech, clearness of thought and readiness of 
illustration so necessary in the teacher.

In additi 
tuition, whicl

*



positions as Œeacbers-

The demand for teachers is 
given, there is constantly increasing. While no guarantee is
^ rwin flnd no

pleased to render^uch'assistenc^to^th^'lrarTZ^Unr'"'8’ '* 

cJ:adr:°f tJhiiSch0°1 are occW'ng prominent positions in various parts ofsta,es’which fM * ■» •*"**—^ ^ ,iLugh

to ,lTUtir dfSiri1f permanent pr temporary teach, rs are requested to apply 
the Pnuc'pal, who will give such applications his earnest attention. As it is to

those Tn J‘e Ch°°' ‘hat every teacher sen' out should be successful, only 
those will be recommended who have proven their ability.

course. The

flfeetboh of Conducting the School.

Classes meet 
from 9.30 a.m. to

every morning in the week, except on Sundays and Mondays, 
12.30 p.m. J

CLASS WORK.

x 1 hapdtt':f

sible means put into his hands of making progress 
The instruction gained is carried on from day to day, and this, it 
understood, is a very essential point in all elementary training.

PRIVATE WORK.
In addition to the class work, every pupil receives a certain amount of private 

tuition, which is directed to his or her special needs. In this way no point in the

pos-
on good and scientific lines.
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student’s training is overlooked, and by the comb,nation of the two systems, class 
and private work, the pupil may feel assured of thoroughness m connect,on w,th 
his studies which could not be otherwise obtained.

WEEKLY PUPILS’ RECITALS.
and talks, which will be delivered to the School by

socialists in their different lines of art and literature, weekly private recitals 
triven by the pupils, and these are followed by criticisms by both pupils and teachers. 
This in itself is an educational factor f no small importance. The lectures by

In addition to lectures
are

specialists give opportunities to the stuc, ns o, uuiammg ...uv.. .«.vu 
on the subject of their studies, while the pupils’ criticisms develop in 
perceptive faculties and give insight into weak points in their attamments, thus 
acting as guides in what to avoid and what to cultivate.

PUBLIC RECITALS.

themselves the

given by the pupils 
Opportunities are thus afforded for public appear

ances under the most favorable auspices. During the third term each of the 
Seniors gives an evening in the Conservatory Music Hall, with vocal and mstru- 
mental assistance, at which he or she may make an exceptionally advantageous debut.

A NEW FEATURE
Is the addition to the staff of competent junior teachers, who will train pupils who 
find it impossible to take the complete School course and w-ho desire private training 
only. The methods adopted will be similar to those used in the School, and all the 
junior training will be superintended by the Principal. This option commends itself 

especially to young pupils.________

Public Recitals and Exhibitions of Physical Culture 
frequently during the

are
season.

An important item to be considered by those who contemplate attending a 
School of Elocution is that of expense. Board in all the large American cities- 
ranges from $5 to $8 per week, while board equally good can be obtained in Toronto- 
at from $3.50 to $5. Here already is a saving of $50 to $60 for the school year, 
while to those residing in Canada the saving in railroad fares and expenses wilt 
amount to probably another $30. So that students, by attending the Conservatory 
School, save on the season very nearly One Hundred Dollars as compared with the 
expensesincurred where the tuition is taken in someof the schoolsofthe United States.

Furthermore, the reduced railway fares at Christmas and Easter enable the pupils-

Miscellaneous-
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class 
11 with

to return to their homes at very low rates, which would be impossible did they 
attend schools outside of Canada.
IMPORTANCE OF BEGINNING AT THE OPENING OF THE SESSION, 

Students are particularly reminded that in every case it is most desirable that 
ie\ enter on their studies at the beginning of the School season. The full benefit 

l, COUrse ,s lhus obtained, and the work of the classes greatly facilitated. It is 
in tact a necessity, if pupils are desirous of obtaining the full advantages to be 
gained in the classes, that they enter at the beginning of the y

ool by 
sis are 
ichers. 
ires by 
mation 
ves the 
5, thus

ear.

Ipnvate instruction.
Private instruction, from any of the teachers, 

by any who may be unable to take the full be had daily in all branchescan
pupils 

ippear- 
of the 
instru- 
s début.

course.

Situation of the School.
The Conservatory building, owing to the increased attendance, has been 

extended, until its dimensions are double what they were. The entire premises 
ave been remodelled, making this the most commodious and best-equipped 

institution of the kind in Canada. Among the additions is a spacious lecture-room 
for recitals, wherein pupils receive such training for platform work as will be of 
incalculable benefit m them future career. The building is situated in the heart of 

e city, corner of Yonge Street and Wilton Avenue, and within 
electric street car lines.
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The following are the Text-Books used in the course of instruction i
in theSchool :

“ Lessons in Vocal Expression ” - 
“ Classics for Vocal Expression ”
“ The Province of Expression ” -
“ The Elements of Rhetoric ” - 
“ Handbook of Gymnastics ”

How Should I Pronounce?” -

- S. S. Curry, Ph.D. 
S. S. Curry, Ph.D.

- S. S. Curry, Ph.D.
Genung, Ph.D. 

Baron Nils Posse, M.G. 
- Wm. Henry P. Phyfe.
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Full course of 
Payable as fol

1st Ten 
2nd “ 
3rd “

Special Bbvantaoee.
Students attending the School have, in addition to their regular lessons, certain 

■specific advantages, such as the privilege of attending the Concerts and Recitals 
given in connection with the Conservatory free of charge. These concerts consist 
of renditions by members of the Faculty, students and others, of selections from 
the work of the best classical composers. Such concerts assist greatly in the 
formation of a refined and elevated musical taste, which is always an advantage to 
the students of Elocution..

In addition to the above, the Conservatory Reference Library, containing many 
valuable works on Historical, Biographical, Theoretical, Iechnical, Æsthetic and 
Elocutionary subjects, as well as reading selections from the best authors, is 
available for the use of students during all hours when the Conservatory is open.

DIPLOMA.

To students completing satisfactorily the two years’ course will be granted a 
■diploma entitling them to be styled—Associate of the Toronto Conservatory of Music.

IN CONCLUSION,

Those who are intending to take a course in Elocution are asked to weigh carefully 
the following facts :

The terms are as low as those of any other first-class school, and in comparing 
these it must be borne in mind that the teaching year of this school extends over thirty 
three weeks.

The Principal is a reader who ranks with the foremost, and instruction under 
him cannot fail to be of incalculable benefit to students.

Diplomas are given only to those who pass the required examinations, and the 
Conservatory guards jealously its reputation for high-class work.
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Xist of jfccs.
COLLEGIATE COURSE, 

weeks, class and private instructionFull course of thirty-th 
Payable as follows :

ist Term (in advance) - 
2nd “ <1
3rd “

ree
$150 00

$50 00 
5° 00 
50 00

4 4

POST-GRADUATE COURSE.
Full course 
Payable as follow's : 

i st Term 
2nd “
3rd “

Payable as above.
Pupils who have completed three full 

classes without charge.
Cost of Books (about)

Diploma .
Certificates

No charge for Examinations.

$100 00

$34 00 
33 00 
33 00

years’ work may attend any of the regular

<<
I

SPECIAL COURSES.
",VAIE ' ‘wenty ,essors (two Ha,f hoots

With Mr. Shaw
Miss Berryman 

“ Mr. Kenney 
“ Mrs. Ross 
“ Miss Lehigh

$30 00 
20 00 
15 <x>
10 00• 1

1 ’r. _ . CLASS LESSONS.
Delsarte, Gymnastics or Elocution.

Twenty hours (10 weeks)
$10 00

registration.
Pupils are required before entering on their studio ^ 

the Conservatory office and make payment of the fées T ° T 
entitling the holder to admission to the classes. In ^ ^ * 
term are payable strictly in advance. No deduction 
except in cases of protracted illness.
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/ Graduates—Elocution.
The succ 

-Act IV. and t 
growing demiThe names are arranged alphabetically, not according to marks obtained.

Miss Katharine J. Wallace......
Miss Margaret Maude Whiteside.... Lindsay

caused the ad<Note. -
Wiiiowdale stage.1890-1891.

Mr. Shaw 
•experience in 
fits him to 
exceptional al

7 after pi 
formance of “ 
-addition to his 
being “Julius 
•and “ Macbeth 

It is becon 
literary and te 
endeavors to g;

The unedu 
developed talen 

The course 
the stage and 0 
the finer and hi;

At interval: 
costumes and a 
paratory trainin

TorontoMiss Hermenia Walker 1894-1895.
Toronto 
. Alliston 
. Fonthill 
Toronto

1891-1892. Miss Kate A. Beatty..
Miss Annie Hart .......
Miss Kate L. Root.... 
Miss Ethel Tyner------

urn
Listowel 
.Toronto 
,. Barrie

Miss Louise Bowman......................
Miss Bell Rose Emslie....................
Miss Laura Harper----- ;•••••• ;"sss^^rr.^.
Miss Eva G. May ...............................Toronto

1895-1896.
....... Toronto
... Brockville
....... Toronto
....... Toronto
. ...Toronto

Mr. Le Roy Kenney................
Miss Blanche Lehigh..............
Mrs. W. J. Ross ......................
Miss Gertrude Trotter.............
Miss Ida M. Wingfield ...........

1892-1893.
. .Newmarket 

TorontoMiss Jennie Pearson Hoag. .
Miss Lillian HopeSmlth* De Soto, Mo., U.S.

JUNIORS (with certificates). 

1895-1896.1893-1894.
TorontoMiss Lillian Mary Adamson.

Miss lone H. Dwyer, Washington, D.C., ^•!s-
Miss Agnes Goodfellow..................  Bradford
Miss Mary Gunn ............................. Toron o
Miss Wilhelmine Mackenzie. ... ..loronto 
Miss Charlotte Mackenzie...............Wingham

,. .Ailsa Craig
.........Toronto
.......Toronto

Duluth, Minn. 
.........Toronto

Miss Jean Gunn...............
Miss Florence McConnell 
Mrs. W. H. Pierce ......
Miss May Walker...........
Miss Ethel Webb.............

*
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but that indii 
only being atl 
above referrei 
Mortimer

press Botices on Closing Exercises.
HELD AT ASSOCIATION HALL, JUNE 9, 1893.J sanj 

sang Haydn’s 
Ella PattersorThe Empire.

Association Hall was crowded to the doors last evening on .A: . the Toronto Conservatory School of Elocution. Many of Toronto s fairest daughters
exercises of the » U ^ ^ ^ ladies were in evening dress, tasteful both in hue

„llc presented was a very fine one. The heat was sweltering, but so attractive 
find the programme that very few left before its completion. No doubt many in

the attainments of the students who graduate at the
at the excellence

voices, singinj 
Mr. Shaw's ki: 
lovely singing 
The programn 
A very large a

the occasion of the closing

there, and as a 
scene

were
and style, the 
did the audience
the audience were already conversant with
school • but others there were who were surprised and pleased beyond 
of the various numbers. With no single exception all the young ladies who gave rental,ons 
displayed elocutionary power of the most meritorious kind, united to which they ^h.b.ted a 

ful and self-composed presence, which rarely attends other than those who have devoted to
Certainly Mr. H. N. Shaw, B. A., principal of the school, and his 

to be congratulated on the great educational work they are

In respoii! 
School of Eloc 
June 7th, and 1 
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elocution many years of study, 
accomplished associates,

aCC<Miss Sargant’s recitations of the “Scene Between Amy Robsart and Leicester at Kenilworth 
was a strong dramatic effort. She was rewarded by the presentation of two beautiful bouquets. 
I,i the recitation “ The Flood on the Floss," Miss Smith scored an undoubted success. Her lines 
were given in a simple, unaffected manner, the pathos of the piece receiving proper treatment 
She was likewise given a bouquet. Nothing but praise can be awarded Miss Hoag s recitation of 
“ A Set of Torquoise.” The piece is a difficult one, in which tragedy and humor are closely allied, 
but the fair elocutionist was equally at home in both phases, showing herself to be possessed of 
dramatic gift of a most exceptionable order. In place of “ A Coquette in Difficulties, which

from “The Rivals” was recited by Miss Sargant. Frequent

are

was
a scenedown on the programme,

Hursts of laughter testified to the skillful conception of the humorous characteristics of the selec
tions. Following came the recitation “Vashti," by Miss Matthews, A.T.C.M. The reading of 
“ Miss Squeer’s Tea Party,” from “ Nicholas Nickleby,” by Mrs. Emslie, A.T.C.M., proved a most 
enjoyable number, and the infection of the piece communicated itself to the audience.

Then came the distribution of the diplomas and certificates.
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The scenes 

features of the ] 
in which she po 
was agreeably c 
“ With Verdure 
Miss Ella Patte 
elocutionary 

In the abse 
diplomas and ce

“CLOSING EXERCISES” HELD AT PAVILION, JUNE 7TH, 1894. The Week
The graduating class of the Toronto Conservatory School of Elocution, under the personal 

direction of the Principal, Mr. H. N. Shaw, B.A., gave an exceedingly interesting and highly 
enjoyable entertainment in the Pavilion on Thursday evening, June 7th. There were some eight 
talented young ladies who were awarded certificates of graduation, and given diplomas, and in 
their numbers, which included some difficult classical selections, they displayed excellent elocu
tionary powers, and most graceful and fascinating stag; deportment. The system of study 
adopted by Mr. Shaw is very artistic and thorough, for it develops originality in the pupil, and 
stimulates the imagination to such a degree that mere imitation becomes an impossibility. And 
rightly so ; pure imitation applied to gesture or speech, which is unnatural, is not only inartistic,

woi

upon their succe 
detailed account 
gramme, but sul 
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in Toronto.
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only being'Ü“y ^Chv„tud=a!WaïS TT i“elf.iS "ever “ <«' d«rree of mediocrity 

above referred to, were all given by pupils of'lllr Sh" '"“P ll,e Programme on the occasion 
Mortimer sang “ Mignon s Sone " from Th M S, ’- Were much appreciated. Miss J 
sang Haydn’s “ With Verdure Clad •" Miss AH^W ^mmg °pera Mlgnon : Miss Tena G. Gunn 
EUa Patterson sang « EmanT Ernani hwo an ‘” TH ^ ^ “ °ais>’ Polka*" «d Miss 
voices, singing i„ each instance wkh I ■^ lad|es disP^ed highly cultivated
Mr. Shaw's knowledge of the voice in speech'T TTh^'0"’ Splend‘d mtonation and distinctness, 
lovely singing quality of tone and his ? '! . 6 greatest advantage in the production of a
The programme ^ ***
A very large audience was present exh.b.t.on of posmg ever seen in the city.

MUSIC. 1 *3
but that

can

r The World.
school oTEtl'oV. ,^t:r”"oa,torhlle from C-mervatory

Jaoe 7.h, and awuilcd witi, Thursday evening,
the able instruction of Mr. H. N. Sh-tw 11 \ ' and' ■' elocutl°mal9, who, under 
excellent programme. The opclg^ ^ Prepared an
Miss Agnes Goodfellow. Miss Lillian Marv AH (Brown,ng), was well rendered bv
a weird, dreamy ““** “**»««»• " (**« 1
My Father-in-law” (PembertonI maH ,P ' Phc next number, a monologue, “I and
lone Hartley Dwyer proved herself equlîTo theT ^ ‘T °f the read«r. but Miss
of the Duchess May "was sp.en^ÎyIde° J'^ “ Rhyme 

the blind girl so creditably in the scene from “The Tw > o‘ i,01"1.?’ * ° 3,80 t0ok thc Pa« of 
Charlotte McKenzie’s selection “ Miss Pink , • i vo Orphans -given in costume. Miss
one, and the rendition of U gave ” , M""’’ Yo"* U**-" ~ « humorous
Wallace's interpretation of a ïene fr'm o The ,Th STV f“ Catharine jean
the different characters were well taken and called f Th l?'Ster’ wh,ch was a trying number, but 
who is rapidly coming to the front as a reader w- ^ apP'aUSe' Miss Maud Whiteside,

- fab Women," and I'cougraluiafe Z Halît\Z,ZZ?m? ^ M'°" °‘ “ A «
teacher. “Education,” by Miss Minnie M-, -k '' ■ g d °n havmg secured her services 
programme, and was clearly and gracefully deTvèrécT* ^ °f ^ ^ inspiring m,mbers 

The scenes from “As You Like It" and “ 
features of the

t

«

as a 
on the

programme. Miss Bertha Sa rirent H ®rpbans were among the most pleasant

elocutionary work, has already established for him, ?rP M.r' Shaw’ *ho m addition to his 
In the absence of the president Ho„“ * ««=•' -«cher, 

diplomas and certiSca.es, and in a few wéll-c'hosM, g"»"""' Bo>'d

upon them success, wishing them prosperity in the future, 
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The Mail. of the GreekSCHOOL OF ELOCUTION.
crowded to the doors last evening on the occasion of the

School of Elocution. If abundant
masques and | 
Electra was hThe Pavilion Music Hall was

“ Commencement Exercises of ^^01°appreciation and pleasure, then the audience were
applause and many eca l entat.|on ^ thePwell.selected and varied programme. The first
SMS?!-* and' vocal selection, «owed by

a»d studies from Ute étions.

--isz
v "'K M Cunn Charlotte McKenzie, Minnie McKenzie, Lillian M. Adamson and Catharine J. 
Mary M. Gunn, Charlotte Mc^e z , T and Annie Hart. The readings, scene
WallaCpean.omimicawoSrk and posings in selections from the classics were all of a very high order,

white, her attt 
the king wore 
white. All th 
faithfulness, \ 
Glyptothec of 
result is very j

c
The Toror 

under the 
Toronto Weste 
was Sir Charle 
Mrs . ont revu t 
Keats' “ Ode t 
pathetic power, 
rendered by M 
Miss Nelly Ber 
Shaw, B.A., d< 
Witch s Cavern 
Trotter, who 41 tableaux d’ar: 
Berryman. Tin 
warm applause. 
4‘ The Fool's R 
selves well, esp 
charming. But 
a strong characl

pati

work, 
and well received.
THE ELECTRA OF SOPHOCLES, PRODUCED AT THE GRAND OPERA

HOUSE, JUNE, 1895. The Globe.

Notwithstanding the intense heat, there was a second good house at
on the previous night, everything passed off smoothly, and the

audience wa, more than pleased. The cue, were better taken up than at the fir,, performance 
d ,he few little hitches that are inevitable to a fir.t performance were entirely absent The 
.t, ârJ3d if tmvthing, better work than on the fir,, night. Mr. Shaw, evidently com 

fiileni'1 from the first night's results that everything was running smoothly, put hi, whole soul into 
hi, work and excelled his first effort. In the closing scene where, having slam the mother, he 
Xr,h'e corpse To the king, discloses hi, identity and force, him to go within the palace to meet 

del beVeloped gl, power, and in other part, of the play hi, «ork «ms a„,„,c and 
Mr. Shaw and his pupils must all be again congratulated on the success

“ Electra ” performance

at the Grand last night. As
mi

of the
thorough.
production. The Saturday Night.

Elect., Sophocle,’Greek play, produced in English at the Grand last week by MtiH. N. 
Shaw and the pupils of the Conservatory School of Elocution, is not a performance that n y

There cannot be any divergence of opinion as to the merit of
delicate and per-criticised along the ordinary lines

Mr Shaw’s work as Orestes. He was full of passion and life, and his art
feet When Orestes appeared for the first time on the stage his warmth and grace produced a 
instant effect ; and on Ids second appearance, although his role was particularly not one tabulated 
to please the modern taste, yet I cannot call to rnind any actor who could have carried off the part 
with a neater talent. Miss Matthews as Electra was devoted, charged with grief and an under- r,ing pmposd * Miss Had, a, her sister, Chry,demis, was gentle and clinging I Mms beany a 
the Queen was resolute and assertive ; however, a little more stage experience would put her more 
at her ease in this extremely difficult part. The Talthybius of Mr. Thorold, the Pylades of . 
Kenney and the Ægisthos of Mr. Ziller were comparatively light parts, requiring in the main only 
a sympathetic following of events as they transpired. The play as presented was a splendid study

Upon the 
Directors after
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who for six y 
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of the Greek drama. The standards
masques and peculiar dress of actors 
hlectra in Mack, emblematic of
"« l°ffr7'a"y' as 'she Approaches the altar ;

All the costumes were d«I„Zd' n,l T » r “«"l"*' engeance, wore
laithfuhtess, Mr. Shaw having viS M P , J ^,he occ“i“' with the most exact 
Glyptothec of Munich i„ seaXf SZZ “ °' L“d“-. L»-« « Paris and the
result is very gratifying to all students of the classics. * rLpr°duLt'0n of the Greel< drama. The

was
was dressed in

The W„;0cS„^LofsSSE,oJVNEh', ,'896' ** — *"/->'■

under the patronage of the Lieutenant C ^ 'tS closmg entertainment in the Pavilion
Toronto Western Honpiuu ^ Vand |„ aid of the new
was Sir Charles Young’s comedietta “ Woman's r The first elocutionary number
Mrs . ontrcvor, Miss G. Trotter 1/’ v“V**"'*' cleverl>* *ven by the follow ng cast • 
Keats’ .. Ode to a Grecian tW £tZldT TS ^ «rs. W. j" Ross,
pathetic power. Turner’s “My First and Last A ‘ ^ Ï* 'Vmgficld’ who evinced rare sym-
rendered by Miss Blanche Lehigh « Z ^ ^ Popular selection! as

Miss Nelly Berryman playing Madame th- fF i i a LOmedietta, by Dreyfus, made a hit, 
Shaw, B.A., doing Monsieur all in na’,H ° W'fe’ to great advantage, and Mr. H. X.
Witch’s Cavern,” from Bulwer Lytton’s " UrtDavTVp ^ ..Sp,rit of the French. “In the

■ irr, sr-by Miss ^Berryman Tl.l , . ’ M‘SSes Lehigh and Wingfield, the
warm ,pp|a„,e. ‘TZ^fT

“The Foof, Revenge.' This was T ‘"m T * celebrated tragedy,
»elve, well, especially Mis, Berryman, whoL imVr,onaUonofPflhS°aTi,,inK lh“' 

But the honor, of the lav wen, Mr. H. N. Shaw, who
r or iii.smI.

was presented as 
poem being read bv Miss 

by colored lights, and called forth

a the Fool,

Ipvtuctpal.
Lpon the resignation of the former Principal tb« r

Dtreceor, after carefu, consideration s=,ec,ed a, *
who for stx years had ,he direction of the Depart™, ^uL "'

success of the Conservatory School of Elocution 
years proves the wisdom of the choice, and it 

announce that Mr. Shaw will continue as Principal.
1 r- ™ P°ssesses exceptional qualifications for this position He , K-

nr

Elocution and Oratory he is fn.,y conversant. ' Feeling tha, ZLZ mZol
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harm than good in attempting to train voices, Mr. Shaw has 
thorough study of the cultivation of the singing and

Lamperti, Garcia, MllSfrequently do
given much time to the most
speaking voice, adopting the principles of such teachers as
Vannini. Shakespeare, Henschel and Guillmette.

Since coming to Toronto he has been appointed lecturer at Trinity 1 mversity 
d Wycliffe and St. Michael’s Colleges, where his teaching has been successfu

to a marked degree.
The following excerpts certify to the esteem 

have had ample opportunity to judge of his ability :
From Rev. A. IV. Sawyer, D.D., LL.D., President Acadia University.

«1 He has rendered very efficient and valuable service.
„..... the eminent teacher of voice and singing, New York..
thorough in any study you undertake, a very efficient and

more

Music ]
an

in which he is held by those who Editions:—

*The largest stoc 
Inatrn 

Special Terms
Send for CaFrom Sig. Emilio Ag'a monte 

“You are a man
able instructor.”
From T. W. Seaver, M.D., Director Gymnasium, Yale University. _

“ He has taught with marked success. I heartily endorse him for any position. 
From Rev E. M. Keirstead, MA , Professor of English Literature, Acadia.

“ A man of excellent moral character * * * a diligent student, possessed
of a fine mind. His scholarship is exact, his taste cultivated, and his appreciation 
of literary qualities in general, of the first order. As a teacher Mr Shaw has been 
very successful * * * worthy of the fullest confidence and the patronage of

all who desire thorough instruction."
From R. V. Jones, M.A., Ph.D., Professor of Classics, Acadia.

ardor, his fine perception of thought and its expression, his enthusiasm 
in the study of the Ancient Classics, I cannot soon forget. The life and culture thus 
gained he put into the subject in which he himself gave instruction. He has clear y 
shown us what instruments of culture Elocution and Music are when effectively and

Univei
Is aflfon
moder

Wh

p“ His

It is one of

thoroughly taught.” ,
From C. IV. Roscoe, ALA., Inspector of Schools and Member of Board of Governors,

“ I have had abundant opportunity to become acquainted with the work of Mr. 
Shaw. The results of his work I regard as invaluable. He thoroughly understan s 
the subjects, and his methods of teaching are such as produce the best results. 
Several teachers whom he instructed have done excellent work in the schools under 
my inspection. As one of the Board of Governors, I fear it will be almost impossible 
to fill the place made vacant by Mr. Shaw's resignation. He possesses the power 
to control young people so as to secure their attention and respect, and he leaves 

the college generally beloved by the students.”
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P
I m Location on I 

Opposite the <piANOS. This
;

K[ Our triumph at Chicago. 
*5 The Highest Prize.IH■HH GOLD MEDAL,

WK/Km
Awarded at the World's Fair, 1893.

M
Requires less tuning 

than any other 
...Piano r,-i.de

v
LITERARY C 

specialists.

SCIENCE, e 
thorough c 
charge of M 
Professor in 
for Women,

tqg. Sold in Toronto by

W. B. URYSLER,
264 Yonge St.
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Warerooms,-l

New Music c u
INSTRUMENTALVOCAL »

............... Mascagni—6s

............. ft. Godard—60

............ E. Solomon— 50
.................F. ftchr—60
...............E. Kevin—40
..............ft. Godard— 60

.. ,C. Chaminade - 75
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...Michael Watson-60
..............ft. Godard—55
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..............M. Watson—60
........Franz Be hr—7 s
............ H. Roubicr— 50

Intermezzo—L’Amico Fritz
Gigue......................................
Pas de Cinq............................
Gitana.....................................
Love Song..............................
Mazurka, op. 103..................
Valse Caprice, op. 33............
Tarantella in G....................
Pas des Echarpes .......
Barcarolle Napolitaine. 
Village Holiday ........
Pierrette—Air de Ballet
Zamora............................
Redowa...........................
Polish Dance...................
Morris Dance.................
La Circassienne............
Olivia—Mazurka............
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.A. Mascheroni— 60

Falling Leaves....................
Galilee -Sacred....................
Asthore.................................
Deceivers Ever - Duet.......
Trooper’s Vision................
Whatever Wind may Blow 
Haulee Ilo !-Humorous, Baritone 
The Roman Sentinel...
The Morning Star........
Fleurette.......................
Ding, Dong..................
End of the Story..........
The Land of Yesterday
Marching.....................
A Tar of the Queen’s...
The Merry Monk..............................
I Do Not Understand—Humorous 
For All Eternity..........
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PflESSYTERIAN LADIES' COLLEGE
!Location on Bloor Street,

Opposite the Queen's Park.

ThbvIZctn’ r;tiCiPltin* in ,the facilities afforded
yVL 5ty °* Toronto, provides a thorough, practical and 
liberal education in Literature, Art, Music and Elocutn

Toronto.© © ©

NEW TERM BEGINS SEPT. 10th, 1896.
Students may enter at any time.

LITERARY department 
specialists.

SCIENCE, embracing an extensive and 
thorough course in Hygiene, under the 
charge of Miss Susanna Boyle, M.D.,C.M.,
6»™, Med“

Classes for Matriculation and First V

under the charge of ART. Students have special advantage 
Art under the able and efficient teaching 
of T. Mower-Martin, R.C.A„ Director. 

ELOCUTION DEPARTMENT th 
equipped.

THE HOME AND SOCIAL LIFE 
careful supervision.

University Work.

s in

oroughly m.

i a.receives

hitear
K

THE MUSIC DEPARTMENT
IS IN CONNECTION WITH THE

TORONTO CONSERVATORY
MR. EDWARD FISHER, Musical DLOF MUSIC.

i#
ector.

Young ladies who come to the city esneei.llu f.
«he comforts and safeguards of horn", havTIu

the Conservatory, and may take up some Uternry 
subjects at a very nominal 

The advantages arising from these

E.

expense.
associations are of Immense Importun™ JEarly application necessary. 

Numbers limited. New calendar. REV. J. A. MACDONALD,
PRINCIPAL.
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* fjems ! ! !
45-Ifeature of our business thatTHERE’S one

special attention—that of Precious Stones. ^
and careful study have **

receivesI I„ Long experience
# qualified us for this, and we guarantee all stones 
i* to be as represented.

This applies to all the
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&
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SEALSKIN JACKETS A SPECIALTY.

Furs Repaired and Remodelled. 

Fur Show Rooms open at all seasons.
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Established 11

CONTRACTORS FOR

STEAfl and 
HOT WATER

(

Telephones 
42 and 
2407.

ANITARY PLUMBING,
GAS and ELECTRIC FIXTURES, 

ELECTRIC MOTORS and 
WIRING.

S
Only First-Cla 

Orders Prompt
I'A

72 Queen St. East, TORONTO-

m

TORONTO CONSERVATORY OF MUSIC.
122

BEST QUALITY

COAL 
WOOD I

Oilclotl
Linoleu
Curtain
Draperi

AND

LOWEST
IBBfiPRICES.

skb

ELIAS ROGERS & CO.

(

I

x

<0

m



V

w&* • __ _

1
TORONTO CONSERVATORY OF MUSIC. *23

John Kay, Son & Co.,

CarpetsOilcloths, 
Linoleums, 
Curtains, 
Draperies, etc. Wholesale and Retail.

34 King Street West,0.
Toronto.

LTD,, Established 1879.
Telephone 637.

R. G. McLEAN,

Job and Book Printer,
Q.

URES, 32 and 34 Lombard Street,nd
»

Only First-Qass Work.
Orders Promptly and Properly Executed at Fair Prices. TORONTO.

[TO. This Book is a fair sample of our everyday work.
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Standard Publishing Co.,H. & C. Blachford,
(BAPTIST BOOK ROOM.)

9 Richmond Street West,
TORONTO, ONT.

Dealers in the
Finest Grades of iill

m
BOOTS, SHOES 
tf SLIPPERS, j

m

Large assortment of . . .

Religious Books,DRESS
SLIPPERS

Including all the Standard Authors in

Theology and Literature. 
S. S. Libraries,
Prize Books

in Colored Satins,
Patent Leather,

Fine Kid and Bronze.

Fullest Assortment in the
Very Latest Styles. and other requisites.

Agents for all Sunday School Publications.Toronto’s Family Footwear Emporium,
83,85, 87 and 89 King Street East. G. R. ROBERTS, Manager.

ALL rp^x 
KINDS LU I"D)
°r riM

nuNFKlLOoDj/r D.m Am Ll

MAGAZINES AND BOOKSInvitations, Programmes,
Cards, Tickets, &c. in any Binding at Reasonable Rates.

Hunter, Rose Co ., Ltd.

25 Wellington Street West,

Toronto.

The

Send for Prices.
HTelephone 545*

\N

J

i
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the Oxford PressjO., Choicest FLOWERS AND

For BOOK, JOB and
MUSIC PRINTING.

Society_and Music Printing , .W;,ur
ROSES,

ONT. FLORAL OFFERINGS.
Estimates Furnished. Mail Orders Receive Prompt 

Attention.
One or two Testimonials ont of PALMS,many.

From their Excellencies the Earl . 

verysatKoigya,,d geneVa'
anil Countess of Aberdeen. 

style of the book Ferns, Violets, Hyacinths, Bulbs 

Seasonable Flowers. 

decorative PLANTS TO

are AND-
(•Signed) W. T. G. Hewett, Priv. Sec. 

.«ms1»Hy

(Signed) J. D. M.
Publishers of Church of England Requisites.

ire. ALL

LOAN

SLIGHT’Ses.
We are

33 Adelaide St. W., 
TORONTO, CAN.

CITY NURSERIES,G. PARKER,

Proprietor.
ager.

411 Yonge Street, TORONTO.

BOOK BINDING Music, Magazines, Novels, 
in latest styles and

Music Rolls, Purses, Music Folios
Writing Poa"fon^ardandLet,erC-es;

Envelopes, Writing 
etc.

Agents for Paul aijgraphi ^

etc., bound 
at lowest prices.

■ Ill,□

LEATHER COOPS.. 
WSTfliNEBy

>

Rates. Note Paper and 
- Tablets, Papeteries, i

The Brown Bros.,
64-68 King Street East,

Ltd., >♦
(TO.

TORONTO.

.. -
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What $5.00 will do!
IT WILL GIVE A YOUNG MAN

/

1. Twelve months use of
A fine Gymnasium. m\

A grand Swimming Bath.
Fine Parlor and Game Room.

THE
MORRI
FIELD
ROGEF
co„ l:
LISTO1
ONT.

1*twelve2. Entrance to an Evening School with free instruction in 
ical Commercial and Technical Studies.practica

3. Opportunities for making friends. 
Social headquarters.

ToroAI1 ,bi, ,„d mo* !» secured by .akin* oo. . M membe.hr «“ Y0UNG
1UIFM»; THRTSTIAN ASSOCIATION, corner Yonge and McGill Streets.
MEN S CHRISTIAN ASSU ^ ^ ^ ^ tQ FRANK M. PRATT, Secretary.

105th thousand now in press. s.The latest, best, highest authority.
the, funk & wasnalls

Standard1wi:...

247 Editors and Specialists."4L:*
301, 865 Vocabulary Terms.fe1 'J

$960,000 Expended in its Production.
rU-

s, w L«—. say.. " u .»oM b. th. Pride o( Literary America. « It 1.
the admiration of Literary England. niMionarv ”

» For general and practical purposes it is the best American Dtct.onary.
to supersede all other dictionaries of the English 

most satisfactory and most complete dictionary yet

rProf. E. J. Phelps, Yale University, says :
Prof. A. H. Say ce, Oxford University, Eng., says :

language.”

’

“ It is certain

The“ It is a triumphThe NewJYork Herald says: 
printed.” PRICES. IN TWO VOLUMES.

IN ONE VOLUME. $18.00
22.00
26.00

Half Russia, 
Full Russia, - 
Full Morocco,

$15.00
18.00
22.00

Half Russia, 
Full Russia, - 
Full Morocco, Establish*
FUNK & WAGNALLS CO, Publishers, 11 Richmond St. W„ Toronto, Ont.
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florris Pianos! N
^5

>om.

elve
HAROLD JARVIS says:

“I can highly recommend the ‘Morris."
ADAM AUSTIN says:

"Yours Is a model factory in all respects."

THE
MORRIS,
FIELD,
ROGERS
CO., LTD.,
L1STOWEL,
ONT.

i*

Free by Mail to all :
A Catalogue and List of Delighted Purchasers.

Toronto Agency: J. C. McLEAN, 1144 Queen Street West.IUNG

retary.

i press. »n.

S. R. WARREN & SON,

Church Or&an
jva.

y- Ont
peg

ialists.

BUILDERS.as it is

onary.”
English

tcNr

43, 45, 47 McMurrich Street, 

TORONTO.

!
39, 41iary yet

t

BIS.OO
22.00
26.00 »

Electric Action a Specialty.Established 1836.
, Ont.
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1
PIANOS 1CNote the Address: 188 Yonge St., Toronto.

i
iGourlay, Winter & Leeming

Recommend no Piano or Organ of inferior 
construction. Every Instrument they en
dorse must possess sterling merit.

Gourlay, Winter & Leeming c

Guarantee satisfaction with every Piano or 
Organ they sell, no matter how cheap. W4

Gourlay, Winter & Leeming
Offer you competition, honest competition, 
between rival makes of Instruments, side by 
side In one suite of warerooms.

Edw
HarGourlay, Winter & Leeming1

■ J. D
Offer for your inspection time-tried Pianos 
such as KNABE, HARDMAN, CERHARD-HEINTZMAN, FISCHER 
KARH, In elegant casings and In every variety 
of woods. Artistic instruments in artistic 
cases................................................................................................

A. £
Sigi
W.
Her 
Gra 
“ R<

I J.NGourlay, Winter & Leeming ; I

f Sell at low prices because of consolidation. 
One wareroom, one staff of salesmen, one 
set of expenses distributed over the pro
duct of many factories In contrast with 
prices that cover the cost of many ware- 
rooms or selling agencies.................................. ........

I

&
. Gourlay, Winter & Leeming Ir

RENT PIANOS to students and others at 
attractive rates. Prices range* from $2 per 
month upward. A stock stock to select from. c

Note the Address: 188 Yonge St., Toronto.

6,
% V/ r-- ■ -

X/z
■

»

A

X
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GERHARD HEINTZMAN
PIANOS.i

Factory and Warerooms :
69 to 76 SHERBOURNE STREET,

. . TORONTO.■

■y Piano or 
ieap. *>********»************************

„ - -..ENDORSED BY
r Prof*. Bluthner,

Helmuth College, London. 
Harry Fletcher, Organist,

Ottawa.

ENDORSED BY
Edward Fisher, Toronto.

I Harry M. Field, Toronto.
* J. D. A. Tripp, Toronto.
! A. S. Vogt, Toronto.
S Signor Delasco, Toronto, 
i W. C Barron, London.
E Herr Rudolph Ruth.

Grand Opera House, Toronto. 
■ “ Remenyi," the Great.
1 J. M. Boyes, Hamilton.

•led Pianos 
ZMAN, FISCHER 
ery variety 
In artistic

NTTvlt' Loretto Convent, Guelph. 
Loretto Convent,

Niagara Falls, Ont 
Prof. Henneberg, Winnipeg. 

J And many others.1.fL SEND FOR ILLUSTRATED CATALOGUE.
In Every Way 

Canada's Premier Piano.
d others at 
om $2 per 
select from.

City Warerooms:

188 Yonge St., Toronto.

m

m
m
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