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florence Silk Socks
... for Ynfants.

Special Award, World’s Fair Chicago, 1893.

Made from genuine Florence Knitting
Silk, which will bear, withont injury, the
frequent washings which such goods must
necessarily receive, They do not shrink
in washing, and are more durable than
wool. The very tasty pattern, combined
with shapeliness, delicate ¢olorings and

-unique trimmings, will commend these
goods to discriminating buyers. Sold one
pairin a neat box. Colors: Cream White,
Light Blue, Pink, Pink and White com-
bination, and Blue and White
combination. We will send a
pair of these socks, post-paid, to
any address on receipt of $1.00.

[LIMITED.] %

i Box 341, S1. JoHNS, P. Q. The engraving shows nearly the full size.

INTENDING SUBSCRIBERS will please
notice that after April {, 1900, the price of
Corticelli Home Needlework will be 35 cents &
a year. All names received before.that time .-
will be entered at the old price. Subscribe
nowand get the benefit of the low rate. Seepage2.

ortidelli Silk Company, Ltd.,

) .+ i P.O. Box 344, St. Johns, P. Q.
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will wear out before the skirt,

bottom edge of skirt.

Now you don’t sew Corticelli
Skirt Protector on the skirt as a
binding. If used as a binding it

It should be sewed on flat—not
turned over—and allowed to hang
below the skirt an eighth of an
inch or so. May be sewed with
one or two rows of stitching, one
at upper edge and one near

Used thus it is a genuine Skirt

Protector. Its perfect shade-
match makes a desirable bottom

finish.

Sold everywhere—jc a yard

See that it’s g ) .
ST e et = Stamped
) —= '.

§”6ﬁm§mh& and llmstrated Preminm Llst

Sent to ony address on receipt of One 2 Cent Stamp.

Send us your name, and the name of your friends to whom you would
like us to send premium lists and we will mail
them the list FREE.

Address :
CORTICEY-V-T STIIK €0., Liimited,
8 P, O. Box 341, St. Johns, P. Q. ’
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Cut the Loop. N

The Brainerd &
Armstrong Wash

Embroidery Silk
Holder prevents waste by
tangles or soiling—keeps each
shade separate, automatically
measures a correct needleful.

Diaw Out the Thread.
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It is patented and can
be had only with Brainerd
& Armstrong Wash Em-
broidery Silk. 376 shades.

i Sold everywhere.
) \\\\\Q\ Send 25 cents for the
‘\A. Corticelli Home Needle-
work Magazine of em-

broidery designing for a year—tells all about it—
address
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AS AN INDUCEMENT

To try ISewing Silk .
2" And Twist.. .

We have put up in a combination box § spools—three
spools 5o yards Sewing Silk (black) lettered respect-
ively A, B, and C, and 2z spools D, 10 yards Twist
(black). We will send this box to any person on
receipt of 20 cents, This will enable you to

Test the Quality

and realize that in using other brands you are paying
as much money for very inferior silk. Address

CORTICELLI SILK COMPANY, Limitéd,

P.0. Box 341, ST. JOHNS, P. Q.
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Fancy Work Books.

From 1886 to 1895 we published an illustrated instruction book
in the use of silk called * Florence Home Needlework.” The sub-
jects treated in the different editions embrace every variety of useful
and decorative needlework., There are ten different editions, each
containing g6 pages, as follows :

1886 *FLORENCE HOME NEEDLEWORK,' Subjects. Ladies fancy knitted silk
mittens, ladies silk stockings, men's silk half hose, baby's socke, lace edgings
and insertions, lamp shades, crocheted silk purses. 90 illustrations Price ¢
cents.

1887 “FLORENCE HOME NEEDLEWORK.” Out or print. Copies cannot be supplied.
1888 * FLORENCE HOME NEEDLEWORK."" Out of print. Copies cannot be supj lied.

1889 “FLORENCE HOME NEEDLEWORK.” Subjects : Tatting, netting and cm-
broidery. Also rules for knitting ladies' fancy silk mitiens. 135 illustrations.
Price 6 cents.

1890 “FLO][}%NCE HOME NEEDLEWORK,” Outof print. Copies cannot bhe sup-
plied.

1891 “FLORENCE HOME NEEDLEWORK.” Gutof print. Copies cannot be supplied

1892 “FLU:»%NCE HOME NEEDLEWORK." Out ot print. Cop'es cannot be sup-
ple

18493 **FLORENCE HOME NEEDLEWORK.” Subjects: Corticelli darning or musaic
embroidery, drawn-wotk, crucheted lamp shades, pillow lace and ‘ts manufac-
tuwe, and embroidery. 85 illustrations. Price 6 cents.

1394 “FLGRENCE HOME NEEDLEWORK.  Subjects. Corticelli darnin,, koitting,
and crocheung. Designs for men's four-in-hand scarfs and ladies’ linen set in
. mosaic emuroidery.  Also rules for baby s crocheted silk sack. 90 i"ustrations

Price 6 cents.

1895 " FLORENCE HUOME NEEDLEWURK Out o' prant Coupies cannot be supy lied
1846 “CORTICELLI HOME NEEDLEWORK.  Out of print Couues cannot be suppliedd

1897-8 " CORTICELLL HUME NEEDLEWURK.  With 27 colored plates and illustra.
tions of designs in centers and tablecloths, also several articles by expert needle-
workers. Price 13 cents.

1899 * CORTICELLI HOME NEEDLEWORK.” With colored plates, illustrations

and descriptive articles. Published quarterly at 25¢ per annum. Single
copies 10c.

CORTICELLT SILK CO., LIMITED,
Box 341, ST. Jouns, QUE,



FRONTISPIECE. POINT LLACE HANDXERCHIEF.

See article on ‘“ Modern Point Lace, page 44.



Publishers’ Announcement.

We have decided to change the subscription price of CorrICELLT HOME
NEEDLEWORK from 23 cents to 33 cents a yaar, to take effect April 1, 1990.‘ The
price of single copies remains the same,—10 cents per copy. ‘The decision has
been reached after careful consideration, and is made to enable us to enlarge and V
imrprove the magazine to meet the demands of the needlework public for : publi-
cation that will present the latest and best in the field of embroidery and home
decoration, illustrated by the highest class of halftone engravings, supplemented
by Colored Plates. It was simply an impossibility to do this at the old price, and
hence the change. Until April 1, 1900, we will receive subscriptions at the old rate.
Those who have already subscribed for 1900 will not be required to send any extra
money, as subscriptions will be filled complete. We hope our subscribers will
influence their friends to subscribe bzfore April 1, 1909, in order to obtain the
benefit of the old price. After that no subscriptions will be entered at less than
35 cents, .

Among the more important announcements is the promised publication in the
early issue of the magazine of a series of new articles on *“The Oldest Embroid-
eries,’” by Alun S. Cole, the author of ‘“ Ornament in European Silks.”” Mr. Cole’s
work in connection with the famous South Kensington Museum, in England,
enables him to write very interestingly on a §ubject that under less skillful treat-
treatment might well be considered dull. Thesearticles will be profusely illustrated
by photographic reproductions of some of the most highly prized specimens in the

museum. In the April rumbar several new Crocheted Chatelaine Bags will be
showi.
CorrICELLI SIiLK Co., LIMITED,

St. Johns, P. Q.



CORTICELLI HOME NEEDLEWORK. 3

Shading as the Embroiderer Should Understand It.

By L. BARTON WILSON.

Embroidery, like all arts and sciences, has passed through a long process of
evolution. Its beginnings, however, are so far off, so lost in the past, that we
seldom think of it in its crudity. In its first stages all forms wrought on fabrics

: were perfectly flat. and no attempt a. perspective was made. Indeed, peispective

was one of the latest developments of art; and previous to the period when
! painting became almost a breathing delineation of what the artist saw,—previous
" to the most advanced development,—the designer put one thing ahbove another
when he meant to say that they were back of each other, and the observer could
make it right in his own mind to suit himself.

When we consider the great debt modern art in textiles owes to trained
designers, we have less patience with those who would limit the work on fabrics
to flat and expressionless forms. The scope we may tuke in this particular
. depends upon knowing how far to go and being conscientious about stopping at
" the right place.

It is possible to obtain very good decorative effects without shading ; and it is,
moreover, possible to shade and yet give very little idea of perspective, as is
attested by J'lpzmese and Chinesz work.

Perspective is dependent upon two things,—the drawing and the dwpoemon
i of light and dark. We can give very few suggestions to the worker to help her
tin the first case, because usually the design is rzady-made, and often the
- embroiderer does not know how to draw. However, there is one way open to
" her, and that is the modification of the character of the outline in case it is hard
_and expressionless. So seeming slight a feature as the line, or what hecomes the
, edge of the work, can make all the difference between a flat and a raised surface
i effect. The weight or thickness of a leaf or flower is dependent upon this line,
: yet both designer and needleworker are likely to forgetit. There are very few

hard straight lines in nature. We need the square blocking out to give strength
to a drawing, but in the end we must have the undulating edge if we are to have
delicacy. Patterns for embroidery which undergo scveral tracings lose with each,
unless the worker is very careful, some of their character; then the ecmbroiderer
fails to keep to her outline and loses mo~r. If we find ourselves confronted with
a hard outline, we should change it,—this can be <done on linen with a sharp
pencil,—for no amount of shading in color will make up for the loss of the
“raised appearance which is dependent on the outline. The more simple the
embroidery is to be, the more important the drawing. How much is involved in
\the outline is evident in the expressiveness of outline monochrome embroidery on
@ good drawing. A wavy outline gives a light effect, and lifts a form off the
jbackground, as it were—makes it stand out. The more delicate a flower is,
the more necessary this wavy edge is. The pansy, which may be made to seem

B.& A, SILK IN HOLDERS—NEAT, COMPACT, CONVENIENT.
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4 CORTICELLI HOME NEEDLEWORK.

as thin and liglt as tissue paper, is at once hardened into a thick wooden-looking
thing by a straight or unbroken edge. See Fig. 1.

Tliis does not mean that the stitches should be laid unevenly ; one of the most
desirable points in needlework is that the stitches shall be placed even on the
outline and shall form a true
edge. The line should be wavy
and varied, but not the stitches.
With this exception, we shall
consider in this paper that the
drawing is for the most part what
it ought to be, and study rather
color and light and dark.

F16. 1. Suowinc Tie Dauicats Errect Osraingo Early Egyplian embroidery
oy A Wavy OurLisE. is flat, yet it has all possible

variety of color ; its coloring is its chief beauty. So, although the disposition of
colors is shading in the art of embroidery, yet colors can be brought in juxta-
position without producing ‘ shading.” We want to arrive at a correct idea of
what shading really is. It is not necessarily combining colors, although—and
we desire to emphasize the fact—this is one of the points of difference between
the shading of embroidery and the shading of painting ; but even embroidery
shading is more than this. Shading is so disposing colors and the different
gradations of tones of colors as to make a form appear on a different plane from
the ground material, and the various portions of the form on different planes
from each. Variegated work may be perfectly flat in effect. Correctly speaking,
shading is making shadows, planning them where they belong, in contrast to the
lights. The result of this is perspective. Tlat surfaces do not show a play of
light and shade unless it is cast on them by some object. It is because things
have some definite shape and extension that they have lights and shadows on
them, and it is by reproducing the shapes of these lights and shadows on our
background that we are able to produce an effect of length, breadth, and thick-
ness. We do not forget the part the outline has in this result ; but it is possible.
as is often done in pen drawings, to picture a form without outline mercly by
laying in surfaces of tones. See Fig. 2.

Shading as applied to painting is a very broad and comprehensive study:
as applied to embroidery it is much limited. It is limited in the first place by the
materials we use. If a color is not just what we want, we cannot make it a littl
lighter or darker, or brighter or duller. We have to take what is given us and
use it the best we can.  The close gradation of the Brainerd & Armstrong colors i
an advantage, but what we feel the want of is the possibility of modifying as
we work. It is just as well that we canuot do it, however, because it would
lead to our attempting too much. The material is prescribed, not plastic in
our hands, and we lave few ‘‘neutral” tints. We must shade, then, with

INSIST UPON HAVING YOUR SILK IN HOLDERS.



; SHADING AS THE EMBROIDERER SHOULD UNDERSTAND IT. 5
_pure color. This is, indeed, a limitation, because it is very difficult to use clear
~eolor in bold unbroken shadows in such work as embroidery, where the method
i of blending or leading up to the depth of a shadow is also limited.

In the second place, our background is almost a fixed quantity. The back-
ground of a painting may be toned and retoned, if necessary, to make it harmonize
with the work on it, but not so our fabrics.

These are very potent reasons for considering embroidery outside the pale of
'_naturalistic expression, and these are some of the reasons which lead many of
, the best and most artistic workers to say
: that all embroidery must be strictly con_
E ventional.  This is, in a sense, quite true;
Iit is all conventional, but one may be
- clever enough to produce natural effects
. in a conventional way:.

: There are just a few fundamental
¢ principles of perspective which we need %;4 / {
y to make thoroughly our own and to be /A'“%
7
.'.

P
\ &%

\ﬁ\: e
\
\
A\

i guided by; with the more complex we
“have nothing to do in embroidery. The * \\\(( .
, primary law of all is, that the part of an
;object which projects most is the part
Jiwhich takes the light. The nearer an
.object, or any part of an object, is to *-

b7

\\
W\

Ithe light, the brighter it is. So, in -2 ==
1a design of flowers, the flower in the g 3 //Z//%
:foreground is the one we embroider in g2 .’%%&/‘%
.the lightest shades of the color we are g N é//é
using; and further, the petals in this =4 \_ § == f‘—
'_particu‘lar flower which are nearest the a§ S =
‘eye are to be made lighter than the others. L0
See Fig. 3. Objects in a composition %@g’ﬁ\\‘
should not apgear to be all on one level. S

FiG.».  SHuwiNGg ForM ALTOGETHREK

It is not any more necessary that the
various petals of a rose shall seem to be .
some behind others, than that the different flowers in a group shall appear to be at
different distances from the eye. The way to do this in painting—aside from the
distinction in shape, which we are not considering now—is to make some fainter
than others ; not necessarily lighter or darker, but hazy. We can produce vague
(listance in painting, but in embroidery this is neither easy nor desirable; we can,
¥1owever, by makiig one part of a composition darker than another, throw a part
jf)f it into the background. See Fig. 3. The first rule, then, of our work is that
an object or part of an object nearest the light catches the ‘‘high light.” Hold
up a cylindrical form: in the hand, and the place of the high light and the
gradiation from this high light into shadow is at once appareut. See Fig. 4.

EACEH COLOR BY ITSELEF IN A HOLDER—NO TROUBLE.

DersxpenT Urox SHADING,

i
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6 CORTICELLI HOME NEEDLEWORK.

Of these two vases the forward one is dark #n color, not shaded darker. This is
a noteworthy distinction, more easily managed in painting, however, than in
embroidery.
This point is settled, but the important influence of the direction from which
the light comes must be taken into account. It is necessary to have the light
from one side only, for cross lights
complicate matters, When we come
to fmagine the position of the lights
and shadows,—for this is what we
do, knowing the rules which govern
it,—we imagine the case as applied
to our design. It is necessary to
decide, first, on the direction from
which the light, the effect of which
, we intend to portrey, comes. After
(5 we have decided this point we should
) be consistent with it. Itwill not do
to make some parts of the design in
one light and others in another.
l Tor instance, if we have a number
& WD) i FI6: 3. SHowiNG TiE STRONG of stems close together, we will
7

b Evesc1 Prop 3;§°F3;‘Bc‘ﬁg§§;f:f make the same side of each and
(y Avso ILLUSTRATING “ BALANCE™ every one light, and the other dark,
< thus indicating the direction of the light. See Fig. 5. If we
V= vary them we shall have variety, which in very formal designs
@0 may be quite sufficient—but not the suggestion of roundness,
except individually,—and we do not want to be impressed with
the individual detail of any piece of work ut first sight. If we
make cither side of an object light and the other dark—that is,
if we consider the light from either side—we shall get some
effect of relief, and if we make the center of our work light
and both sides dark (for then the inference is that the light
shines directly on the object) we shall get more. See Fig. 4.
This is the easiest and most simple supposition to put into
effect, and so the most advisable for the
embroiderer to start from. Keep the light
shades and bright colors in front, and let
the sides of the flowers, and, indeed, of the
whole design,—-the less prominent parts,—
take the shadows, as in Fig. 3. From this
plan, very mnear to nature, we naturally

: F1G. 4. Suowing Tam “Hien Ligur”
deduce our laws of ‘‘balance® in color, Y ox CryLINDRICAY OnyseTs,

which are a step further away from nature
and nearer to the conventionality of design. This most important feature of

ENPERIENCED EMBROIDERERS USE ONLY B.& A. WASH SILAS.
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SHADING AS THE EMBROIDERER SHOULD UNDERSTAND IT. 7

shading ertbroidery we will treat later, but it is well to refer to it here that its
relation to the naturdl may be apparent. TFig. 3 illustrates the effectiveness of
Leeping the light on the prominent parts in order to obtain perspective. The most
ardent advisors of the conventional in embroidery
will not object to this ; it is a very broad rule, but it
is founded on the law of light and shade.

Now. we have discussed the effect of the light
from without, the next step is the influence of the
various objects or forms in a group or design upon
each other in casting shadows. An object or part of
an object which is in front of another or leans over
it casts a shadow. See ¥ig. 6. From this fact we
can readily deduce the rule—one form back of
another should be darker than the one in front. The .
closer the two come together the deeper will be the
shadow; thus in the case of turned over petals,
where the folded edge nearly touches, the shadow is
very deep. See Fig. 7. It requires some skill to
embroider one form against another. The most im-
portant thing to remember in laying such shadows is
that the light or forward form must be worked first,
and the one behind it must be done afterwards by
stitches brought up at whatever the distance should
be from the light form and sent down directly beside
it, on the same line, indeed. See Fig 8.

These two principles are really all we need to
know of the laws of perspective, and they are so very
simple that the most unprofessional can apply them.
No one guided by them will need to ask such
questions as, ‘ Should the edge of petals be light or
dark? Should the apex of a leaf, or one side or the
other, be in the shadow or light?”’ A flower is necessarily deeper at its centre, if

Z it sinks in at all, or has a tubular corolla.

Usually the color is deeper at the center,
so it is a very safe rule to follow to com-
mence light and work deeper toward the
center, but this does not mean anything
unless we know why. We must do one
of two things; work with an intelligent
understanding of fundamental principles;
Fi16.6. Suowing Huw Snapows ARE CasT. or else work according to fancy and
produce ‘fancywork >—usually of very poor quality. We are very much in
need of being told to open our eyes and look when we ask how to do a thing

DO YOUR EMBROIDERY WITH GENUINE MATERIAL ONLY.

=
F16.5. SHOowING THE DIRECi1ION
Froy Wuicit vus Ligu. CoMmss.




8 CORTICELLI HOME NEEDLEWORK.

. as applied to some pdrticular ease, without wanting to know the principle behind
it. Never do anything—in embroidery, at least—because sontebody tells you that
is the way. “There is too much of that sort of needlework. Always look for the
reason, TIFull blown flowers are lighter than half blown or buds ; new leaves at the
top of a stem are lighter than the old ones at the base.
Not arbitrarily so, but because they are so in nature—
and there is even apparent reason why they are so in
nature—and, as already stated, we are disposing of

. shades of color at the same timne we are planning our

% shadows. See Colored Plate I. This Colored Plate of

Black Eyed Susans shows *‘ shading by distribution,”

also ‘‘balance.” Painters will always caution
™= 2 pupil not to confuse dark colors with
™ shadows,—to put in the shadow shapes and
tints independent of tie colors,—but in embroidery we must plan to make -our
darks also our shadow.

Now before we consider the method or the way to carry out these instructions
in our work we must consider ‘‘ balance."" There is balance of form and balance
of cnlor. There is nothing abstract about this term, it may be readily understood.
In all designs there must be a point of the greatest weight, a centre from which
the rest of the design should emarate. See Fig. 3. This little composition is an
especially good study of balance in drawing. Notice how the lily leaf on the left
balauces the pansy leaf on the right, how the sprays of lilies at the top balance,
and how the lilies on one side offset those on the other. This effect, so comfortable
to the eye, is not produced by regularity, however, but by the right weighting.
This can be felt even by one who knows nothing about the
technique of drawing or design. If 4 flower on the top of
a spray is heavier than one below it, we feel instinctively
that the balance is lost; we say it is top-heavy. If our
design is well balanced the embroiderer has a good founda-
tion, but she must carry out the principle in her own work ;
she must put the weight of the color in the right place.
This principle we illustrate in Colored Plate I. ‘This is not .
in the least likely to conflict with anything else she must s
do, so in accord with each other are fundamental laws. Fic. 8 .
‘The deepest color and shades of color must be laid in where the design is heaviest.
When we know the two laws of perspective as related to our work we will follow
them out almost unconsciously, and our first thought will then be for balance. We
will commence our work at that point in the design where we mean the emphasis
shall come, and we will grade our colors accordingly, as shown in this Colored Plate.
The study of balance in decorating a fabric must be carried through the entire work,
whether it be the four corners of a centerpiece or the various parts of a curtain
design—its border, main design, etc. All the parts must balance with each other.

B. & A. SILKS IN HOLDERS DON'T SNARL OR TANGLE.
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SHADING AS THE EMBROIDERER SHOULD UNDERSTAND IT. 9

Further, in general we may say that three or four colors and usually one tone
of each in threc or four shades give ample opportunity for shading. In Colored
Plate I, showing embroidered Black Eyed Susans, we have yellow, brown, and
green—four shades of Yellow B. & A. 2634, 2635, 2636, 2637, two shades of
Brown B. & A. 2123, 2124, and threc shades of Green B. & A. 2450, 2451, 2453—
three colors but one tone of each in four, two, and three shades, yet there is no
lack of variety., Anything more than this would detract from the strength, even
if we were covering several yards of material with Black Eyed Susans. The
more colors we introduce and the more shades of these colors, the more difficult
and complicated the work becomes. Strong effects are usually obtained by
a few well disposed colors; too many confuse the eye and make either an
unpleasant impression or none. .

Now we know in general what we want to do, and the next thing is to know
how to accomplish it. We can shade in two ways, by blendiug colors or
by distributing them. It is at once apparent that shading by distribution is much
more the embroiderer’s method than blending. It is not so crude a method after
all, for even in painting, strong clear tones can be so disposed as to appear
to blend at a little distance, and so muddling the colors is avoided. Shading by
distributing colors is very simple and is most artistic. See how all our rules can
be carried out by this method in one example, as in Colored Plate 1. For the
flower in the foreground of the design we will use the lighter shades, for its front
petals the lightest—only one shade in a petal. This assures balance as well as
the other principles. This is a very clear illustration of what we mean by shading
by distribution ; variety of color and perspective are accomplished at one and the
same time. There is no surer way of arriving at the effect of natural flowers, or
rather of embroidering so as to suggest natural flowe1s, than by thus placing the
colors in the easiest possible way over good drawing. No method of art is nearer
to the spirit of the flowers except water color painting. And this work is
distinctively modern. It is the achievement of the modern needlewoman, and as
such we ought to be very proud of it.

In order to shade by blendizlg we must thoroughly understand the muost
advanced method of embroidery, that is, so to lay colors or shades over each
other as to make them appear to blend. This can be done successfully only
in Feather stitch. The worker will find Feather stitch carefully and accurately
explained in the January (1899) number of CorTICELLI HoME NEEDLEWORK, and
as copies of this issue can still be supplied by the publishers for 10 cents each, we
need here only emphasize it as the most beautiful means of shading in elaborat:
work.

. No italics seem to express sufficiently that one row of Long and Short stitches
mnst be laid almost completely over another. It seems to be one of those things
which one must actually demonstrate to be understood. If the rows of stitches
are laid over each other only part way they appear in actual rows and there is

THE B. & A.SILKS ARE PRE-EJMINENTLY FAST COLOR.
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nothing pretty about such work. It is only by the mmost complete lapping that
the blended effect is obtained. See page 30 in January (1899) magazine above
referred t2. ‘To follow these instructions it is absolutely necessary to have a copy
of that number. The progress in covering a form is necessarily slow, therefore only a
very small proportion of the space is gained with each row. ‘The result of thisover-
work is great richness and a uniting of the fabric and the work so that they are one as
much as though the design were woven in. Embroidery ought not to give one the
feeling of being an added something. Tlsis is the criticism some make upon
embroidery who would place tapestries above it in the scale of fine art. It ought
to be a part of the fabric. As many rows of these Long and Short stitches as are
necessary to cover the form may be laidon. Sce Colored Plate II. This illustration
shows the opus plumarinm on a naturalistic form,—the exquisite effect of shading
by Teather stitch,—the embroiderer’s only legitimate blending. Nothing in
needlework is so beautiful or so lasting. The shades may be so disposed in lcaf
forms and flowers as to give them a wonderfully brilliant effect which is simply
dazzling. The work seems raised up from the ground just from the play of light
on the combined colors. Strongly contrasting shades of color can be placed
together by this means and will seem to blend gradually because the *‘long”
stitches which lay over the first row allow it to show through just a little, thus
from two shades of silk we have three in the embroidery, and when we lay a third
row we have five in the embroidery.

Colored Plate III shows, as far as anything short of the lustrous silk can, the
brilliant effect of usine this stitch on straight line figures, as in the diamond of
the Galloon Border. Like all really valuable things, the method is simple, and
patient practice will enable one to do the work. e have set forth the priuciple
several times so clearly that it can be followed, yet it seems necessary to repeat it
since one may see on all sides a total disregard of any method of shading.

Stitch direction is an important element in shading. Every change in the
direction of a series of stitches makes a change in the play of light on the surface,
so one often shades without intending to do so. This is one of the features of
shading by distribution. Even if only one color were used it would not be
monotonous, because 1 each position the stitches would take the ﬁ‘ght at another
angle and with a different result. This variety produced by a difference in the
length and direction of stitches is apparent in the Darning stitches. Very
unexpected variations are often come upon, and there is considerable opportunity
for originality.

The subject of background is apppropriate here, because the color and
method of the background has much influence on shading. The effect of the
fixed background has already been noted, but in some cases the background is
embroidered in full or in part. Reference has also been made to the trying
nature of a pure white ground as related to colors laid on it. This must always
be considured, and the colors subdued accordingly. It is a very gool plan to lay

B.&A. SILK IN HOLDERS—NEAT, COMPACT, CONVENIENT.
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the skeins of silk which you intend using over the fabric into which they are to be
worked. Backgrounds which. are to be embroidered in full Tapestry stitch must
% of course be planned for at the outset. But slight work on hackgrounds need also
to be considered. Exceedingly pretty effects can he obtained by Darning stitches
on grounds ; indeed, this sort of work should be in more general use. It is simple
and pleasant to do, and the entire piece becomes a more individual and personal
4 work if the embroiderer has a part in the fabric as well as in the applied decoration.
But when we undertake this we should never lose sight of the fact that we are
influencing the coloring and shading of the whole. The extent of this influence
can be better understood in the light of this statement. If you put one color over
the background, not completely covering it but so as to let it show through in
places, you produce a third color which will be altogether different from either
.4 your embroidery silk or your ground.

Besides the different shades obtainable by background work, some shading
can be done by making a difference in the weight of the work in its various parts.
% This is very dangerous ground, I'owever, because it is very easy to overstep the
4 limit within which such work as raising or depressing a surface is allowable. The
¥ real principle by which a turned over petal is expressed has already been
J explained by the laws of perspective. When the folds arc narrow it is not a fault

i to raise such slightly by a few under stitches. The most prominent parts of some
M work, especally bold designs on heavy materials, may be done in two or more
threads of filo or in one of the heavier flosses, like Caspian or R oman Floss, while
portions of forms back of these mnay be worked in one thread or even with split
Filo Silk. This is a mechanical kind of shading, and while it is very effective if
used in the right way, as soon as its mechanical nature is obvious it is being abused
as a means and should be abandoned as a thing most undesirable.

If we were working great haugings, bringing out large designs whick should
be wrought in cable silks, purse twist, and gold, the work should be embossed and
raised an inch off the surface, but this is not the sort of embroidery we are
4 considering. It is rather such work as has lately been popular—the edges or
§outline of flowers, for instance, raised by an underfilling in order to produce a
X result which should be obtained by an artistic means instead of a mechanical one.

If we summarize this matter in order to emphasize the salient points of shading
as the embroiderer should understand them, we have, first, perspective dependent
upon outline and the effect of the light falling on an object in a group and
the shadows cast by parts of the object or group upon themselves ; second, balance,
$both of design and color ; third, method, which includes distribution and blending ;
g fourth, influence of background ; and fifth, actual raising.

This is a very beautiful subject as well as a very interesting o.e, and its study

ought to teach us to see things better—not so much as they really are, perhaps,

for the actual is not an astist’s aim, but as they appear related to other things
'#and standing in the light which reveals them,

INSIST UPON HAVING YOUR SILK IN PATENT HOLDERS.
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Lessons in Embroidery.
Editors’ Note.

With the July (1899) issue of CorRTICELLI HOME NEEDLEWORK Mrs. L. Barton
Wilson gave the first of this series of Lessons in Embroidery, choosing for her
subject the Wild Rose. In the October (1899) magazine were three more lessons,
on the Daisy, the Holly, and the Chrysanthemum. These lessons are of the
greatest benefit to beginners, as it is Mrs. Wilson’s intention to start with the
simple flowers which are easy to embroider, and gradually take up more difficult
subjects, including most of the popular motives found in needlework designs. As
each lesson is illustrated with special engravings which give the key to all difficult
points, there is no reason why almost as rapid progress should not be made by
these who faithfully study the text as would result from a course of lessons under
the personal supervision of any good teacher. Any of our readers who have not
copies of the July and October issues of the magazine, as above mentioned, can
obtain the same from the publishers at 10 cents each. .

Any regular subscriber to CORTICELLI HOME NEEDLEWORK is always at
liberty to ask for information on any subject pertaining to stitches, designs or
material. These questions will be answered by mail as promptly, as possible if a
two-cent stamp is enclosed. The only condition to be fulfilled is that your name
must be on our list as a regular subscriber. . We hope our readers will take
‘advantage of this privilege, and if there are any doubtful points will not hesitate to
write us for assistance.

Lesson V.—How to Embroider the Double Rose.

By L. BartoN WILSON,

This is by far the most difficult subject we have undertaken in our ‘‘ Easy
Lessons,” but if the worker has followed and practiced the principles of the pre-
ceding four lessons, published in the July and Octobar (1899) issues of CGRTICELLI
HoME NEEDLEWORK, she will be able to apply tliem now in a little more compli-
cated mauner. Large double roses are great favorites with the embroiderer, and
there is no reason why they should not Le successfully treated if the designer has
done his part. We need always to go back to the foundation. Designs which
show the side view of double roses are the ones to select. In the.front view too
many petals are to be seen, and in an attempt to copy them all or to give the idea
of closeness the strength and character is lost.

Our pen drawing is from the I.a France rose ; it is sufficiently broad for our
work, and at the same time in its centre it shows a touch of its many petaled
character. If this be well done, and the round effect of the whole is kept, the rose
will have its own elaborate effect. See Fig. 9. The light in this study must be
kept through the center and on the broad open petals. The shadow will bhe

ART SOCIETIES EIERYWHERE USE B. & A. WASH SILKS.
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particularly dark in the depth of the rose. A touch of pure color is often used in
painting, and we can venture a few stitches of a very decided color here. This
may be Terra Cotta B. & A. 2090b in a pink rose, and with it five shades of pink
1 should be used, B. & A. 2060, 2060b, 2060a, 2061, 2061a. The leaves may carry
considerable rich green with such a large mass of pink. Taree shades of Green
B. & A. 2282, 2283, 2284, and a deeper Terra Cotta 20g0b, which should be used
with the lighter shade of the flowers, inthe stcms, will make up the color
combination.

g .

RCIP IR S AN
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Frequent reference to the various stitches used in embroidery will be found in
this lesson.  For lack of time and space it is impossible to repeat here the details
as to how these stitches are made, as this information was given in the January
(1837) issue of CORTICELLI HOME NEEPLEWORK. Copies of that issue ¢an still be
supplied by the publishers for 10 cents each. No one can intelligently follow these
lessons without this January (1899) magazine.

The work may be for the most part Feather stiich, for with the more
elaborate form we expect to do more claborate work. Omn linen, how-
ever, while we will lay in several rows of Feather stitch we will not
necessarily cover the linen completely, because we
-, do mot want to produce a heavy effect. Another
stitch or rather another management of Feather
_____________ stitch, will be brought into use on this flower,—that
Fie. 10, is, the Overlap Tapestry. See page 31, Fig. I¢ (3),

ALL THE BEST DEALERS KEEP B. & +l. SILX IN HOLDERS.
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January (1899) issue of CorTICELLI HOoME NEEDLEWORK. This is more difficuit to
do than any method yet given, but by following the instructions one can be successful.
It will be necessary to work the rounded out petals in this stitch after the over
folds have been first laid in.

What we sometimes hear called ‘ stuffing,”” and which is quite as bad a

practice as the name itself, should not be resorted to in order to raise these turn
over petals. With the lights and
shadows in the right places hardly
any under filling is advisable,
especially on the wide over folds.

like cushions is most inartistic, not
to say absolutely ugly. Raising

F16. 11. embroidery in this way simply
argues that the worker is obliged to resort to this snechanical means because she

cannot shade so as to obtain the desired effect. “There are kinds of embroidery !

The plan of raising these rose '
petals with cotton until they are -

which should be raised, and when the filling is properly done it is acceptable in its -

place, but this is a totally different thing from
working flowers over filling. A few long
stitches 722 si/k are all that should ever be
placed over these petals, and these just througis
the center. See Fig. 10. The direction of the
stitches in the over folds has already been
explained in our lesson in the July issue of
CorTICELLI HOME NEEDLEWORK, page 239,
entitled * How to Embroider the Wild Rose.” Z
(Copies can still be supplied at 10 cents each.) FiG. 32.
But a demonstration will give the worker a key by which she can prove in any
case what the direction should be. Make an outline of the rose petal as lt
would be if it were not turned over; this does not require any knowledge of '
drawing as the outline need not be accurate.
Cut this out with the scissors. Now draw lines’
over the wrong side of it, which would be those :
of the stitch direction in the simple flat form.
Turn over the edges of the paper after the,
' )7» \ fashion of the curled over petal, and the proper.
/ stitch direction will be apparent. When onc
has tried this little experiment she will at once:
FiG. 13. sce that when the folds are at the sides of!
petals the direction is exactly opposite from what will be the direction of the!
stitches on the main part of the petal. This and other rules can thus be;
deduced for future use, but at any time the test can be applied. This shoull

INFERIOR SILK IS NOT ECONOMICAL AT ANY PRICE.
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LESSONS IN EMBROIDERY. 15

be the treatment for thie curled petals, but the large rolling petals next the stem
should be worked in the Overlap Tapestry
already referred to.

Thie pen drawing, Fig 11, shows the curve
of the veins or texture of this edge of the
petal. Now the question is, how are such
curves to be indicated since we must lay
stitches straight? Only by working one row at
an angle over the end of the preceding so as to
lead gradually to the turn, can it be accom-
plished. The first row should be placed as
in Fig. 12, the second over it as in Fig. 12, “hese
illustrations should give one the idea very accurately. We
will use this stitch also on the broad front petal—that is,
7 over the full part of it, where we will lay it in with a light
shade and so gain the full curved surface we know so well
in such petals. See Fig. 14.

It will be helpful to know where to commence work on
this rose and by what step to proceed, since one part is
especially dependent upon another. Embroider the close
curled petals of
the upper part of the rose first, then
the shadows under them as in Fig. 15.
‘Then work the rolled over edges of the
large petals next the stem, and the
shadows uuder them which bring out \
their cupped up character. Fig, 16
shows the slitch direction of these
shadows, which are somewhat difficult
to lay im, correctly. The necessity™ for
having the petals above them finished first
. will be apparent when we come to work
% them in. ‘The stitch is also Overlap Tapestry,
.. and it will give the cupped up effect beauti-
© fully. TFig. 17 is a suggestion of how the
{ heart of the rose should be embroidered
iy —here and in some of the little corners

* between petals Terra Cotta B. & A. 2090b, or
¢ 2091, may be used to show the depth or
dark shadow. Colored Plate VI, La France
Rose, appearing in this number, will be
found a great help to the embroiderer not only
as to coloring but also as showing the correct stitch direction. No one will say
that the roses of this colored plate are  flat,” yet the turned over petals were not

B & ol WelSH SILAS ARLE THE BEST LN THE WORLD,
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“filled.” ‘The raised effect was secured by proper placing of color only, and th
shading is ccrthinl) all that could Dhe desired. See also Colored Plate XLIX
Bridesmaid Rose, in October (1899) issue of CORTICELLI HoME NEEDLEWORK.

Work the leaves with a double thredd of Fil

[ Silk, Let them be dark back of the light pink rov
4 /’%’%' petals—they will form a most effective backgroun |
/ ////// /,j%” A second row of Lul}g and Short stitches may le
e added vver thie first in some leaves (see Fig., 15

. but some should be scantily worked. See Colore

Plate VI in this issue. If the linen ground i

heavy a double thread may also be used in som:

N
1
(
¥io. 18. of the rose petals, at least the first row on th. ]

rolling petals. The colors o use for the leaves are 2282, 2283, 2284. The stem
should be worked like those of the wild rose, but somewhat heavier. See Fig. 1 5 !
page 243, Lesson 1—** How to Embroider the Wild Rose,” in July (1Sg9) issue «
CORTICELLI HOoME NEEDLEWORK. Any of our readers wishing a La France Ros, ]
stamped linen design are referred to page 42 of this number. ]
: A

1

-
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To Launder Embroidered Linens.

By Ax ExperT TBACHER OF NEEDLEWORK. i

¥

Make a suds with *“Ivory >’ or any other pure soap, using water not quitez ‘
warm as the hand can bear. Wash quickly by squeezing the suds through am
through the material. This motion will soon remove all dirt. Do not rub ¢
wring. Use soft water if possible. Remember that *soaking” will ruin en
broidery when nothing else will. Therefore wash quickly; then rinse in cle
water and immediately place between two crash towels to dry. Do not fold or ro
up, and do not expose to the sun (or even to the air any more than necessary.
while your embroidery is still damp. This ends the washing ; proceed now to prc~
the piece.

i
§
|
4

A e VP P el

Place a piece of thick flannel on a soft padded board; upon this lay yor .
needlework face (right side) down. Over this place a piece of clean dry linen ¢
cotton cloth, on top of which a slightly wet cotton or linen cloth should be car i
fully arranged. Press with a flatiron only moderately hot. Ordinarily, wor ¢
outward from the center of the piece. !

s

i
Auother method of laundering embroidered linens called ‘‘ quick drying unde §
tension ** is sometimes employed. Any of our readers who desire to try this plai ¢
will find complete instructions on page 11 in the January (18g99) number of CorT!
CELLI HoMi: NEEDLEWORK, Vol. I, No. 1. Copies can still be supplied by th
publishers for 10 cents cach. Ask for the January 1899 magazine,

I2ACH COLOR BY 1"/18‘/:[,1' IN A HOLDER—NO TROUBLE. !
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' Lesson Vi—How to Embroider the Morning-Glory.

By L. Barrony Wison.

~ 4 There are some subjects which are especially adaptable to cmbroidery and to
1e embroiderer's materials, while others present especial difficulties which require
1 possible skill to overcome. The character, particularly the texture, of certain
owers is in itself an aid to the worker, while that of others is a great obstacle.
he former is the case with
1e morning-glory. Its deli-
gate silky texture is not un-
ike that of the filo flosses,
1d its surface has also the
1een of thesilk ; itis, there-
re, a subject we are fully
wstified in undertaking, and
we are not over ambi-
., tlous, and so led to do too
uch work on a design of
forning - glories, we are
kely to be successful.
Morning-glories should
ver be embroidered ‘‘solid”
1 white linen. As soon as
e “fill in” the form we
once lose the principal
1aracteristic—extreme delicacy. A repre-
sntation of morning-glories, whether
hinted or embroidered, is nothing unless
inty and delicate to a degree. We
" ghould be sure that we have a drawing
“ dhich embodies this gquality to start with, a wavy
‘ qutline and a very simple composition. See Fig. 19.
The stitch direction of the morning-glory is some-
%hat difficult to keep correct because of the size of the
r Hower. One readily applies the principle in this case
v #nd starts off all right, but before many stitches are

u
e

3
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ken the correct slant is lost because the space to cover r
%compamtively large. ‘Fhe veins and ribs of the flowers
I gre, however, a perfect guide. If we should draw one Fi16 39.

4 §f the blossoms in full view we should have in such an outline a complete circle,
T' gnd stitches would be laid on it as radii of a complete circle, but this is rarely the
b fosition we should choose in which to represent any flower.  In adesign we should

+ likely to have all the blossoms more or less foreshortencd, and thus each one

s DO YOUR EMNBROIDERY WITH GENUINE JATERIAL ONLY.
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presents a new problem of stitch direction. In the paper entitled * Stitch’
Direction,” which appeared in the April 1899 edition of CORTICELLI HOME! °
NEEDLEWORK, we took the morning-glory, its buds and leses, to illustrate the! 3
principle, so that this point of the present lesson will be very clear to the wcrl't-ri i
{ ]

who will refer to the April 1899 Magazine, pages 139, 140. 141, 142. '

As to designs in which the convolvulus is the motif, there is no excuse for:, |
their not being excellent. A vine is the; |
most manageable of subjects; it meeds!
only to be conventionalized and adapted;

.. to the space to be decorated. The per-. |
% fect pliability of vines makes them:
/ favorites with the designer, and the: j
breadth of form, both of leaf and flower, 3
of this one makes it in every way suit-.
able for decoration. But we cannot urge; 3
too strongly upon the worker and upon'g
the designer that we must not take the|
plant direct from nature, scatter it about;
: over our linen, and think we have a,

Fie. zo. design ; neither can we embroider it as; 3
though we were painting. 'We must, rather, consider how we can so dispose our; ;
stitches over the drawing, keeping in mind the ground upon which we are working, -
as to make a complete whole with a decidedly morning-glory spirit about it., ;
What isit that makes us exclaim over the naturalness of a decorative composition ?’
Well it is not its naturalness; it is its consistency, in the first place,—its suit-;
ability,—and further, it seems natural in just t
that degree in which it brings out certain
characteristic points by which we know the
natural.

e L

Few people have what may be termed a
clear idea of the form of any flower. If this . _
seems a sweeping statement, take your pencil
and try to draw an outline of the flower most
familiar {0 you. You will find it very difficult
to so much as suggest it, and this is not
because you may not know how to draw, but i
because your idea is so very far from clear. FiG. 2.

The eye and the mind can hold only a few clear impressions, and it holds these by
reasons of some prominent characteristic of the particular object. So if we are to,
suggest to other minds we must not deal with a mass of unimportant detail, but;
our expression must aim to embody some point by which the thing is known to|
everybody. This is why half work is so much more suggestive than full embroid
ery. It allows us to stop when we have gone so far as to indicate to others what

LADIES OF REFINED TASTES USE B. & A. WASH SILKS.
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| with here and there a purple one and an occa-

4 2060, 2060h, 2060a, 2061, 2¢61a; Purple 2540,

LESSONS IN EMBROIDERY. | 19

we want them to consider expressed. The form, the sheeny texture, the ribs,
and the pretty curled buds are very decided features, and these we should
emphasize.

One color should predominate in a design of morning-glores. If pink is
preferred, ncarly all the flowers should be pink,

sional white one. “The color shades are Pink

2541, 2542, 2543, 2544 ; Blue 2040a, 2040, 2041,
2042 ; Leaves, 2561, 2563, 2564, 2565.

!

Before putting the piece in a frame, or
sections of it in a hoop, outline the stems, leaf
veins, tendrils, and the veins between the ribs

1of the blossoms. Use the deepest shade of the . Fic. 22.

flower color for these veins ; in white flowers the fine ribs may be done either in
pink or purple, and the veins between them in pale green. ‘I'he ribs should be
worked in fine Long and Short stitch as in Fig. 20.

The position of the light and shadow is of importance in this flaring flower.
The edge in the foreground or nearest
the eye should be lighter than the far
* edge. By thus disposing of shades of
silk and leaving the linen for the high
light, a well rounded effect can be
produced. The color of the flower
generally pales toward the opening,
so that stitching is not necessarily
needed to give depth to the little

P
" §econd row of the farther edge in fourth shade, and the

- gecond row of the front edge in the first or lightest shade.
- Bee Colored Plate IV,

funnel ; it is important, however, that
the front edge of this tube should be
strongly brought out, and the pistil,
n case it shows, will further help to give the desired depth. See Fig. 2r1.

Lay in now the border row of Long and Short
titches across the farther edge in the third shade—
he first row of the front edge in the second shade, the

Those positions which show the tube are rather
asier to bring out. A little shadow should be placed on

The stitches along the edge of this tube should be as

1e tube up against the edge of the flower. See Fig. 22.

FiG. 24.

ART SOCIETILES LUVERVHHERE USE B. & A WASH SILAS.
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straight as possible. Sce Fig. 23. In full embroidery they
straight.

Omie thread of Filo should be used for the flowers, but two
will be better in the leaves. “This heavier work on the leaves
makes the delicacy of the flowers all the more noticeable ;
besides, the leaves are large, and work on them in one thread is
quite endless.  The stitchies should turn at the base and he
directed up o the stem, as they are directed dozen to it in

may he

working from the apex. See Fig. 24, also Colored Plate 1V,

Fig 26.

are fully illustrated by Colored Plate IV, which as a whole
should be of great assistance to the workers of these flowers,
which are beantiful in themselves and very easily adapted in
A very pretty morning-glory pattern, drawn with ;
special reference to be studied in connection with this lesson
and Colored Plate IV, is Design No. 4964, shown on page 23. v
We also refer our readers to the Morning-Glory Design, No. 6494, ¥

decoratiomn.

_' furitish a better opportunity to the embroiderer.
{ The curving lines mark off sections and these
4 should be worked separately. Commencing
‘ at the bottom section with the second lightest shade, work with

Nothing could be prettier than the buds or

i
F16. 25,

Long and Short stitches frcm the point toward the
stem. See fig 25. After laying in the stitches on
one side lay in those on the other. Tig. 26.

Work the other sections each one deeper in color |j
than the last, as these buds are darkest at the top.
See Iig. 27.

All the points described in detail in this lesson

Fic. 7.

on page 292 in the October 1899 issue of CORTICELLI HOME NEEDLEWORK.

Important Note.

Most merchants can supply the patterns in this magazine stamped on linen.
1f local stores cannot furnish what you want we will be glad to give you any
information desired as to where to send to get the necessary material. By enclosing
a 2 cent stamp we will refer your order to some large city dealer to whom you can
send, and when desired will estimate the cost of any design.  We are always glad
to answer questions.

I 1S A PLEASURE 70 A1 YOUR STLA 1IN A1 HOLDER.



{

{

o~

HOW TO PREPARE FOR WORK. 21

The Subject of Equipment.

It is impossible to do good work without the proper tools, Experience has
proved that the linen or other ground material upon which the stitches are to e

S

Fi16 28. StampBD LiNgN Lacsp inro EMrOIDERY Frame Reapy To Wonrk. See Foot Note.

taken must be stretched * drum tight.”” The embroidery frame is the best thing
for this purpose. Fig. 28 shows the frame set up with stamped linen design
laced into position.® The entire surface of the linen is under uniform tension.

# This Frame is strong and well made, neaily finished with bolts a-d thumb nuts, and adjustable from

any size up to tw nty-four inch centerpieces. Price, complete, so cents.  If sent by mail 20 cents extra must
be enclosed for postage.

UNTUVERSAL IN POPULARITY—D. & A, WASH SILAS.
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Every portion of the design is within easy reach of the worker. By placing the
framme upon a table a comfortable position is assumed by the worker.

Provided the design you are working is small, ordinary hoops may be
employed with good effect to hold the linen ‘* drum tight,” but it is well ‘to note
some of the limitations of hoops, which never can be as handy as the ame. In
nine times out of ten the embroiderer thinks the hoop was made to hold in the
hand. ‘There never was a more awkward plan suggested, namely, Aholding the
hoop in one hand and the needle in the other. Another great mistake is that
invariably a small hoop, not over six inches in diameter, is selected. This is all
wrong. No smaller than a seven inch hoop should ever be used, and a ten or
twelve itch: pair will give better results, for the larger the hoop the less frequently’
will the linen have to be-
changed to give access to
the design.

Having mounted thd
linen in the hoop, the plac
for it is vn the tadle, when
it should be securely /fu»-
tened in position. Various’
devices, both ingenious and
complicated, have been de-
vised to accompiish this re-
sult, but the best is the
Florence Embroidery Hoop,

o holder never gets out of

Fi6. 29. Frorence EmproipEry Hoor HoLvur, order or refuses to work.’
It will hold any size of hoop, and the clamps (B) may serve the double purpose of
fastening the bar frame to the table as well as doing their mission when a heop i
used. Mrs. Wilson recommends everyone, beginner or more advanced worker, to.
obtain a bar frame and hoop holder, or hoth, if possible, and she says she kuo\\\f
they will never regret it. A Florence Hoop Holder, complete with bar, clamp-
withont hoop, costs go cts., postage or delivery charges prepaid. One pair of hoop:
cither 7, 10 or 12 inch costs 15 cents extra. Mention size and kind of hoop wante:.
in ordering.

When we have the linen held ‘“drum tight > in a frame or hoop, and that ir
turn fastened in position on a table, use do/z hands in laying the stitches,—tlr -
right hand above the linen to draw the needle up, and the left hand on the unde
side of the hoop or frame to draw the needle down,—in accordance with th .
jnstructions and the splendid illustrations given in Mrs. L. Barton Wilson’s ven
complete article on the * Theory and Method of Embroidery” published in th ;
Jannary 1899 issue of CORTICELLI HoME NEEDLEWORK. All beginners or othcr.; E

who are anxious to become more proficient in their work should send 10 cents tc ]
the publishers for a copy of the January 1899 number, Vol. I. No. 1. "3

ASK FOR B. & oA WASH SILKS LN PATENT HOLDERS.

el Lk
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Holder. See Fig. 29. Thiy
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CENTERPIECES AND DOILIES. P

Centérpieces and Doilies.

Morning Glory Centerpiece Design No. 496 A.
COLORED PLATE IV,

Rorder.—The border of this design presents no difficulties. It is worked
simply in Buttonhole stitch with Caspian Floss, White 2002.

Flowers.—With the aid of the Morning Glory Lesson, which appears in this
mmber, and Colored Plate IV, no difficulty will be found in working this design.
. “Either Long and Short, or Feather stitch may te used as preferred, although the
; {orxxler is to be recommended
i avhen the ground material is
¢ Avhite linen. The stems shown
{ 3n Colored Plate IV, are worthy
of particular attention. It will
de noticed they are merely out-
dined on both edges and in some
‘gnstances partly filled with short
Jrregular stitches. This gives a
fnuch better effect than if the
tems were worked solid. For
Rhe pink blessoms use 2670b,

670, 2672, 2673, 2674 ; and for
ihe blue, 2040a, 2040, 2041, 2042,
yvorking the marxings in both

Reference might also be made to article on stitch direction in April 1899 magazine.
Copies of this number can still be supplied for 1o cents each. Use one of the
larker colors at tip and shade lighter toward base.

] Leaves.—For leaves use 2569, 2562, 2563, 2564, and work in Long and Short
_ gtitch, veining with one of the darker shades.

Stems.—Use the darker shades of green. (Not difficult.)

1. Malerials.—Filo Silk, 2 skeins each 2040a, 2040, 2041, 2042, 2670b, 2670, 2672,
673, 2674, 2560, 2562, 2563, 2564. Caspian Floss, 5 skeins 2002. Dealers can
rnish stamped linen of this design in 22 inch size only. See note, page 20.

folors with a deep red. See N ™R X Iy o e
olored Plate IV. &\; T PRI ‘j
Buds.—Morning glory buds \\:::"_;A\_,\;;}o\".\t\‘;t)'
| gre very characteristic. The R
l 1ethod of workiug is clearly MonrniNG GLORY CENTErPIscE DRSIGN No. 496 A.
i ;wwu by Colored Plate, and full instructions are given in the embroidery lesson.
H

XPERIENCED EMBROIDERERS USE ONLY B. & «l. WASH SILATS.
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Cosmos Design No. 648 A. !

This is the third of this series; the preceding patterns, one of hops and t}!
other of sweet peas, were published in the July (18g9) issue of CORTICELYI Hmf
NEEDLEWORK. The hexagon shape is a novelty in centerpiece designs, and lt]
latticework effect makes a good background for the flowers.

Border.—The edge is turned under to the depth of 124 inches and fastened
position by machine stitching. This is covered by a quarter-inch band, which}
worked in Satin stitch with C,
pian Floss, White 2002. It is’
very neat and simple border, ar
has the advantage of not fray i
at the edge. i

Flowers.—The same priu\:
ples may be used in embroiderir
the cosmos as in the daisy, and
careful study of Mrs. Wilsox
article on this flower, which i
peared in the October (1899) nut
ber of CORTICELLI HOME NEEDL
WORK, page 275, will be of 81
assistance to workers. There ]
however, one characteristic of t }
cosmos which does not appeari
the daisy, and that is the flowe
are, as a rule, cup sh'lped I‘},.;
being the case, there is of cour,
a shadow at the center of t
flower, and the depth of the flower is best expressed Dby emphasizing t
shadow. Either Satin stitch or Long and Short stitch may be used, as desirg
Filo Silk, Pink 2885, 2881, 2882, and Red 2883 is very appropriate. Red 2%
sould be used sparingly, touches of it being very effective. Where the revey
side of the petals 1s shown, the darkest shades should be used. ‘The centers of ti
open flowers are filled with rows of French knots in Filo Silk, Yellow 2635 :\'E

Cosyos Desigy No. 648A.

2637, in the same manner as the white daisy. See lesson on this flower.

with Filo Silk, Green 2730, 2782, 2783. For the stems use the darkest shade, ai
for the calyx of the flowers. !
Latticcivork.—Filo Silk, Gray, 2591, 259¢, 23903, 2391, 2392, is used for i
rails and posts, which are worked Long and Short stitch on both edges, the stitei
slanting in the sune direction. Use the different shades for the several posts :ug
also for the rails. (Not difficult.) R
Malerials.—Filo Silk, 2 skeins each 2889, 2881, 2832 ; 1 skein each B. &
2883, 2591, 2592, 2633, 2637, 2750, 2782, 2783, 23903, 2391, 2392; Caspian Floss,

INSIST UPON HAVING YOUR SILK IN PATENT HOLDERS.

JFoliage.—The fine, feathery foliage of the cosmos is worked in Qutline sti}
(

(=~




' CENTERPIECES AND DOILIES. 25
1sKeins 2002, Dealers can furnish stamped linen of this design in ¢ and 22 inch
( siges.  See note, page 20.

W

4

Geranium Design No. 651C.

i

The motif of this design is the geranium, a fower which is not as well known
embroiderers as it deserves to be.

Border.—~1he border is quite claborate, as with so many of the new center-
iece designs, It is worked with Filo Silk in the shades of Golden Brown. The
jcross bars are worked in Outline stitch with 2160b, caught down where the lines
rinfersect with a tiny stitch of Filo Silk, Red 2063 3. The scallops which form part
'mpo the border are first worked in Buttonhole stitch with Caspian Floss, White 2002,
l}a d into this is shaded TFilo Silk 2440. Work the scrolls which form the inner edge

l"f the border in Satin stitch with
O Gl)ldeu Brown 2440.

Gothic Figures.—For the
%{ht Gothic figures which ap-
p in the border use Golden
r‘\ own 2440, 2443, 2444. Work
“4 ¢ outside scallop in Button-

ﬂxqu stitch with 2440. The two
¢ forms are worked in Button-
)‘th, le stitch on the edge and in
n'S tin stitch toward the center
“"lo the figure with 2443. The

:l.
N

mr,

_‘ tch with 2444. ‘The scrolls
":h ve the Gothic figures are
o

g0 in Satin stitch with 2444.
Flowers—Red, 20513, 2062,
“‘psﬁa, 2064, was selected for the
 “geranium blossoms in this de-
ign. The flowers shcald be
drked solid, and one row of Geraxity Desior, No. (5 C.
ng and Short stitch with a

- additional stitches will be sufficient to cover the petals. As ecach cluster
- {rofitains many individual blossoms, the effect of light and shade may be
tl ressed by making some of these bloasoms light anld others dark, using
a one shade for each blossom., Tios¢ which are in the foreground arc
urally worked in the lighter shades. The center of each blossom should
&pel mad- with a few tiny stitches in Green 2283,  The half opened buds
ss it thes. Jlusters may be expressed by a few stitches in a deep, glowing red,

. UNTUERSAL IN POPULARITY—F. G oA, HASIT SILAS.
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sheathed aronnd with Green 2284, and the stems which support these tiny blossom:
aud buds should be worked in Outline stitch with 2284,

Leawves.~The reddish brown circle in the geranium leaf should be c'\refu]l\
brought out. It should be worked in Long and Short stitch with Filo Silk, Bro“n‘
209ob, and into this the greens used in the leaf should be worked. TFilo bnlL’
Green 2282, 2283, 2284, 2285, should be used for the leaves. Stems of both leau,
and flowers should not be made too heavy. Green 2284 may be chosen. (bonu'I
what difficult.) !

{

Materials.—Filo Silk, 2 skeins each 2282, 2283, 2284, 2283, 2160b, 2440, 2443
2444 1 skein each 2dgob, 20614, 2052, 2063, 2064. Caspian Floss, 4 skeins 2002
Dealers can furnish stamped linen of this design in 18 and 22 inch sizes. See notdl’
page 20, ke

Cherry Design No. A 3654. '

Most cherry designs have too many cherries, which when embroidered give
the centerpiece an overloaded appearance. The scro]l wao- . of this design so divide!
the red as to prevent this very common error, and the result is a particularly 1)1c.1~
ing centerpiece. &‘

Border.—Work the scrolls forming the border in Buttonhole stitch with Casyg
pian Floss, White 2002. Outline the cross bars connecting the scrolls with Fllel
Silk, Green 2180a, and where th
lines intersect make a Cross stitct,
with 2060a. The jewels whict”
appear at intervals throughou
the border are worked in the”
same shade. Jewels should ﬁra]‘
be padded with embroidery cottor®
and then worked in Satin stitcl,
with Filo Silk, the stitches bein;
taken diagonally to those used'
for filling.

)

Cherries.—The main poin’-tl

to be observed in embroideringdy
cherries is the shape. Cherriel
are round, and should be so cm
broidered. The design illustrat
ed will well repay onc for the timi
spent on the work. on the Jamxln
Cuzrny Desion No. A 634 ary (1S99) magazine is an excd;ﬂ

lent Colored Plate of cherries, which will be of great assistance. Copies of this numt -r'}o

ASK FOR DG A NASH STLRS [N PATENT HOLDIERS,

g
|
|



CENTERPIECES AND DOILIES. '27

n; can still be obtained from the publishers for 10 cents each. We advise anyone
iftending to work this design to send for a copy of this number if not already

supplied with one. Red, 2061a, 2062, 2062a, 2063, 2064, 2065, should he used.

11y

v}

; Leaves—Work leaves in Feather stitch with Filo Silk, 2562, 2563 2564, 2563,
{ add vein with one of the darkest shades. The thick, woody stems may he worked
" sqlid, or outlined on hoth edges and filled where the stems branch with short,

'y sketehy stitches, A little Brown, 2090b, may be worked into the stems with good
{effect.  (Somewhat difficult. )
o

13 . - < .

):. § Malerial.~Filo Silk, 1 skein cach, 2090b, 20601, 20611, 2062, 2062a, 2063,

Lc.“‘}""- 2065, 2562, 2563, 2564, 2563, 2150a. Caspian Flouss, 6 skeins 2002, Dealers
lean furnish stamped linen of this design in 22 inch size. See note, page 20.

¢

" Mistletoe Design No. 651F.
1 . .
¢ { Of late years the mistletoe has proved itself a close second to the holly as a
l&ngtit‘ of Christmas embroidery. “The two are often combined, but the delicate
Bgreens of the mistletoe are always )

il'léff:cli\'c on white linen,

he 1 °

o 1 Porder.—Although elaliorate

oin Juffect, the treatment of tliis
m:boulcr design is quite simple,
pduttonhole stitch is used for the
r.j“ cr edge and Satin stitch for the
Or} olls forming the inner edge.
The cight Raures appearing in
n'.b border are worked in exactly
Ael same mamner.  The outer
loitit should be worked in But-
nhole stitch with Filo Silk, 2775.
n*_tr the next sections, which form
h of the edge, in Buttonhole
litéh with Filo Silk, 2090a. The
mpinted form just inside the edge
at worked in Satin stitch with Filo
m-l%;’, 2090, as are also the large
}

.

wralls and jewel forms which
cimplete the figure. For the balance of the border, with the exception of the
‘}Oes bars, use Caspian Floss, White 2002.  For the cruss bars use a double strand of

i RITISTIC EMBROIDERERS USE ONLY B.& A. WASH SILKS.
|1

[
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\
Filo Silk, 2775, and catch down where the lines intersect with a tiny stiteh ¢
Filo Silk, Red 2090a.

Berries.—Mistletoe herries are white, slightly tinged with green. Tirst p:
slightly with white silk and then work in Satin stitch with White 2002, shaded wij
Green 2481, The tiny dot in each berry may be put in with Brown 2166.

Leawves.—The thick fleshy leaves of the mistletoe are worked solid in Feath:
stitch with Green 2740, 2050b, 20501, 20350, 2051, shading from light on the tips
the leaves dark toward the base. The stems should be worked solid, nsing one
the darker greens. (Not difficult.)

'

AMalerials.—Filo Silk, 1 skein each 2775, 2481, 20903, 2090, 2166, 2740, 203t
20504, 2050, 2051. Caspian Floss, 4 skeins 2092. Dealers can furnish stamyx
linen of this design in 18 and 22 inch sizes. -See note, page 2o0.

N

l
R
2

Iris Design No. 653 A.

The royal purple coloring of the iris, or fleur-de-lis, as well as the an
yellow markings of some of the petals, gives ample opportumty for skillful shad);h
If this is well done the cﬂ :
will be brilliant. This is {
handsomest design of this Cr{*
stitch series.

DBorder. — The scalld,
which form the border slw f
be worked in plain Button
stitch with Caspian Floss 2
The small oval forms appea
at each side betwech the c1u~
of flowers are worked in Out
stitch with Caspian Floss, \\
2002, and filled with Turkis!
Ismit Cross stitch (see Fig. IJ?
page 47, Vol. I, No. 1), ug
the same silk, L

\.-'
; D‘*”\\N/ the parallel lines inclosing
ras Dasion No. 653 4. Cross stitch work in Out

Cross Stitch Center. —‘\\P,
stitch with Filo Silk, Lavender 2791. For the Cross stitches nse Lavender 2 ,9

Llowers.~The beautiful purple iris is very effective embroidered on \\l

B. & A SILKS IN HOLDERS DON'T SNARL OR TANGLE.
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lien. Filo Silk, Purple 2790, 2792, 2793, 2794, 2795 should be used, and the
flowers embroidered solid- in TFeather stitch. Stitch direction is one of the
imsportant points to be observed. It will be noticed that there is a prominent
leetiter vein in most of the petals. The stitches should slant from the leaf edge to
s vein. On two or more of the lower petals in each flower there is a slender
Eoiden tongue along this center vein. For this use Filo Silk, Yellow 2632 and 2635,
and work in French knots, using 2635 toward the center of the flower and 2632
ard the end of petal. A few lines radiating from this tongue on to the purple
kground are very effective. In the January (1Sg99) issue of CORTICELLI HOME
EDLEWORK is a Colored Plate of yellow iris which will prove of great assistance
s to stitch direction. Copies of this number can still be obtained of the publishers
ﬁo Y10 cents each.

SRE ‘he iris may be classed among the most difficult flowers to embroider, and we
eld not recommend it to a beginner in needlework., It is, however, very
ex‘utiful, and advanced workers will be highly gratified with the results of their
r. Work the buds in the deeper shades of purple and keep the divisions of the

tyx distinct. © Shade darker toward stem.

. ‘A Leaves.—As there is no prominent vein in these leaves the stitch direction
aiild be from tip of leaf toward base. Work solid in Feather stitch with Filo
i€, Green 2030b, 20503, 2050, 2051, working the tips of the leaves light and
hiling darker towards the base of the leaf. The stems should also be worked
, and for this use one of the darker greens. (Difficult.)

A aterials.—Filo Silk, 2 skeins each 2793, 2794, 2051 ; I skein each 2790, 2702,
g%, 2795, 2632, 2633, 2050, 2050a, 2050. Caspian Floss, 6 skeins 2002. Dealers

f furnish stamped linen of this design in g, 18, and 22 inch sizes. See
10 page 20.

Maréchal Niel Rose Design No. 654 C.

By VikcIiNiA MiTCHBLL,

Experienced embroiderers are always glad of a new rose design, and even
experienced workers need not fear to attempt this design after having given

.forder —The entire border is worked in Buttonhole stitch with Caspian Floss,
ite 2002. The stitches should be taken up to the inner line of the border. The

al spaces which appear in the border are filled in Honeycomb stitch with
#an Floss, Green 2560.

§lowers.—Mrs. Wilson’s lesson on the double rose already referred to gives

YOU CAN DO GOOD WORK WITH SILK IN HOLDERS.
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complete instructions for working and if a careful study is made the worker cannot
go far astray. One grave fault with the greater part of amateur work is the intense
coloring ; especially is this to be noticed when the ground material is white linen.
Soft colors are much more at
tractive. VYellow 2011, 2012, 201;
should be chosen for the Maréchal
Niel rose. A Colored Plate of this
rose was shown 'in CORTICELL
HoME NEEDLEWORK of January,
1899. Copies of this number can
still be obtained of the publisher
for 10 cents each.

Calya.—Work the sepals solid,
shading from 2030a at the pointy
darker toward the bulb, which ij
in 2051 near the flower and shade
into 2050 toward the stem.

Leaves.—The leaves are work
ed solid in Feather stitch with
Yilo Silk, 2050a, 2050, 2051, 2052

- and the veins in one of the darke
Manizcuar Nist Ross Drsicy No. 65, G. shades. A little brown worked

int> some of the leaves adds to the beauty of the work.

Stems.—Green 2453 and 2454 can be used for the stems with good effect, andz}
little Brown 2090 may also be used for the thorns and to touch up the stems. T
will give character to the work. (Difficult.)

Materials.—TFilo Silk, 2 skeins each 2011, 2012, 2013, 20504, 2050, 2051, 2052
1 skein each 2090, 2453, 2454. Caspian Floss, 5 skeins 2002 ; 2 skeins 2560. Deales
can furnish stamped linen of this design in 18 and 22 inch sizes. Seenote, page x

Clematis Design No. A 3670.

By ELnora SopHia Ewmssiorr.

-

The clematis makes a very decorative design ; the flowers are large and han
some and the stems and buds adapt themselves readily to the touch of the artis
There is always a satisfaction in embroidering a well drawn pattern and this clemal}
centerpiece deserves special mention.

B. & A, WASH SILKS ARE THE LDEST LN THE WORLD.
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Border.~—~Work the scalloped edge in Buttonhole stitch with Caspian Tloss,
White 2002.  Don’t hesitate to use plenty of silk—the heavy edge makes a rich
setting for the purple used for the flowers. For the scrolls which form the inner
cdge of the cross bar work use Caspian Floss, Green 2560. ‘The cross bars connect-
ing the edge and the green scrolls are worked in Outline stitch with Caspian Floss,
Golden Brown 2161.

Flowers.—A great variety of shades may be used in working the purple
clematis. Some blossoms may be in deep glowing purples, and others in much

"flighter shades, as though faded by lony exposure to the sun. They should be

worked solid in Feather stitch. Use the darker shades for the edges of the petals
and shade lighter toward center of the flower. Filo Silk, Purple 2320, 2521, 2522,
2523, 2524, and 2795 should be chosen. Work the centers of the open flowers
‘solid in Satin stitch with Filo
Silk, Green 2562, and from this
{vork short stamens in Knot and
"'\“tcm stitch with Filo Silk, Golden
S%rowu 2162. Buds and half
pened blossoms should be

Leaves—Green 2561, 2562,
563, 2564, 2565 should be used
or the leaves and stems. The
caves should be worked solid in
cather stitch, the stitches slant-
1 toward the center vein,

vhich, is quite prominent in
these leaves. Veins and small
stems should be worked in Out-
ne stitch with 2564, and the
“farger stems may be worked solid B
th 2564 and 2565, or if pre- CuMATIS Lns oy No. A 3670.
%rrcd may be worked on both edges with one or more rows of Outline stitch.
l}‘or the calyx of the buds the deeper shades of green may also be used, shading
darker toward the stem. (Not difficult.)

AMaterials.—Filo Silk, 2 skeins each 2521, 2522, 2523 ; I skein each 2162, 2520,
524, 2795, 2561, 2562, 2563, 2564, 2565. Caspian Floss, 5 skeins, 2002; 3 skeins
ach 2161, 2560. Dealers can furnish stamped linen of this design in 22 inch size
ofily.  See note at bottom of page 20 in this number

KRN

B & A SILK IN HOLDERS SAUES TIIE AND ANNOYANCE.
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Wild Rose Design No. 656 E.

This design’is intended for beginners or for those who do not want to devote
m 1ch time to working their piece of embroidery. Several sizes are made of this
pattern to suit almost every purpose.

Border.—This is quite simple and should be worked in plain Buttonhole stitch
with Caspian Floss, White 2co2.

Flowers.—It seems unnec-
essary to give further directions
as to working the wild rose to
those who have given careful
study to Mrs. Wilson's lesson
on this flower on page 239 of
the Jnly 1899 issue of CORTI-
CELLI HoME NEEDLEWORK.
Anyone who has not already
a copy of this number can
secure one by sending 1o cents
to the publishers. Filo Silk,
Pink 2237, 2470, 2471, 2472
should be used, and the flowers
may be either worked solid in
Feather stitch or in Long and
Short stitch as desired. Work
the dot in the center of the
open flowers in Satin stitch
with Filo Silk, Green 2561. For thestamens use Filo Silk, Yellow 2013 and 2017,
and work in Knot and Stem stitch.

WiLp Rosg Desiey No. (56 E.

Leaves.—For the leaves use Filo Silk, 2361, 2563, 2564, 2565, working in Long
and Short stitch. Vein leaves with 2565. Fig. 146, on page 242 of july 1899
Magazine, shows exactly how these leaves should he worked.

Stems.—Rose stems are very characteristic, and should receive special treat-
ment. Brown 2443 and 2446 should be used and the stems worked in irregular
Outline stitchh on both edges. Between these, short stitches should be laid to
partially cover the space. The thorns shonld be worked by taking first a stitch
from within the width of the stem to the point of the thorn, and other stitches on
each side of this one from within to the side of the central stitch. See Fig. 147 in
article above referred to. (Easy.)

Materials.—Filo Silk, 2 skeins each 2470, 2471 ; 1 skein each 2013, 2017, 2443.
2446, 2237, 2472, 2561, 2563, 2564, 2565. Caspian Floss, 5 skeins 2002. Dealer«
can furnish stemped linen of this design in 6, 9, 12, 18, and 22 inch sizes
See noteé, page 20.

INSIST UPON HAVING YOUR SILK IN HOLDERS.
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California Poppy Design No. 657E.

COLORED PLATE V.

Whoever has been in California in season to see the fields aflame with the
golden yellow of the Eschscholtzia or California poppy, will never forget the sight.
It grows comparatively low to the ground, but so profusely as to almost cover up
everything else with the little cups of bright color that rock to and fro in the wind.

Border—The border is worked entirely in green. The¢ scrolls which form
part of the border are worked on the outer edge in close Bul.:. “ole stitch with
Caspian Floss, Green 2563, into which is shaded Caspian Floss 2500. Work the
line which forms the inner edge of border in Outline stitch with Caspian Floss,
Green 2563, and make the Cross stitches with the same.  The figures which divide
the border into five parts are worked solid in scveral shades of green, the edges
Leing first worked in Buttonhole stitch. “For the middle division of this figure
use 2565, for the ones on ¢ither side 2562, the next 2561, and the next 2560.

Floaers.—California poppies may be worked solid in Feather stitch with Filo
Silk, Yellow 2631, 2632, 2634. Tlowers or separate petals which appear to take the
light should be worked in the
lightest shades. See Colored
Plate V, where correct shading
and stitch direction are clearly
shown. Buds should be some-
what darker than the full
hl.wn flower. ‘The Colored
. Plate was de<igned and em-
broidered by Mrs. I. Barton
Wilson and is worthy of ca.e-
ful study. It is an illustratioa
of the practical application ct
the principles and theory of cor-
rect needlework in which Mrs.
Wilson has been instructing
our readers in her ‘‘ Embroid-
ery Lessons’ and in other
articles written especially for us.

Leaves.—Notice the leaves

Cavirornsa Popry DEsiGN No. 657 E. in the Colored Plate. They are
worked very simply with short parallel stitches. Care should be taken to have
the stitches uniform, as otherwise the work will be far from satisfactory. If the
drawing of the leaves in the desiga which you may secure is not suitable fer this
method of working, Feather stitch may be used and the leaves worked solid.  When
{his is done, accentuate the veins by working in Outline stitch with a much decper

LADIES OF REFINED TASTES USE B.& A. WASH SILKS.
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green than that used in the body of the leaf. Green 2172 is the proper shade
for veins, while 2170a, 2171, and 21714, should be used for leaves. For the stems
use 21712, and work them in ‘I'wisted Qutline stitch. See Fig. 1Ve, page 37
January 1899 CorTICELLI HoME NEEDLEWORK, Copies of this number can still
be obtained of the publishers for 1o cents each. If desired double rows of Twisted
Outline stitch may be used for the heavier stems. (Not difficult.)

Malerials—Tilo Silk, 2 skeins cach 2631, 2632, 2634 ; 1skein each 2170a, 2171
21714, 2172. Caspian Floss, 4 skeins 2560; 1 skein eacl 2561, 2562, 2503, 2563,
Dealers can furnish stamped linen of this design in 18 and 22 inch sizes.
See note, page 20.

Jonquil Design No. 659 B.

By Repscca Evans.

The inside star figure in this design can be cut out between the Buttonhole
scallops and underlaid with net. This is quite a little extra work, but the result
will more than repay one¢ for
the extra labor.

Border.—The scrolls which
form the edge of this design
should be worked in Buttonhole
stitch with Caspian Floss, White
2002. Work the shell scallops
connecting them with White
2002, and into this shade Green
2050b. Work the inside scrolls
in Satin stitch with \Vhite, and
shade at the ends with Green
2050b.

Flowers—Use Tilo Silk,
Yellow 2014, 2015, 2016, 2018,
and work solid in Feather stitch
The petals which are back of the
little cup in the center of the
flower are worked in the darker shades and those in the front in the lightest, on
each petal shading darker toward the center of the flower. The little cup should be
somewhat darker than the rest of the flower. For the lip or turned over cdge of this
cup use the lightest shade of yellow. Directly under thislip there will bea shadow
and one of the darker shades should be used, working lighter toward the base,
A very little green 2180 may here be worked into the yellow with very good
effect. The depth of the cup may be expressed by shading into the darker

yellows. . .
INFERIOR SILK [S NOT ECONOAICAL .{1 I ANY PRICE,

Jonquin Desigy No. 659 B.
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« Calyx.—The calyx is worked solid with Yellow 2017, and for the sheath-like
leaves use Brown 2440 and Green 2180a.

Leaves.—The leaves, which are without any prominent veins, should be
worked solid in Feather stitch with Green 2562, 2563, 2564. Work tips of leaves
light and shade darker toward base. Where a leaf is turned over, the under
portion should be in the darkest shades. Stemns may be worked solid in Twisted
Outline stitch. Fig. IVe, page 37, January 1899 CORTICELLI HOME NEEDLE-
woRK. If you have not this number send 10 cents to the publishers for one. It
1 contains an elaborate illustrated article on how to make the different embroidery
; stitches, and to this article reference is frequently made, as it is impossible to
y repeat the instructions in each number. (Not difficult.)
X
E

Malerials.—Filo Silk, 1 skein each 2014, 2013, 2016, 2017, 2018, 2440, 2180,
2562, 2563, 2564, 21804, 2050h. Caspian Floss, 6 skeins 2002. Dealers can furnish
stamped linen in this design in 12 and 22 inch sizes. Sée note, page 20.

The Proper ‘Needles for Embroidery.
By AN Exreer NREDLBWORKER.

While some may use the ordinary sewing needle, I believe the large majority
B of the best needleworkers prefer the long eved or ‘“ Crewel needle,” and this is the
one recommended by nearly all the societies of Decorative Art in this country.
Nos. 9 and 10 are the proper sizes for one thread of Corticelli Filo Silk, which is to
X be embroidered into linen lawn, grass linen, or bolting cloth.* I‘or ready stamped
} ] linens use No. $ or No. g ; for heavier linens use No. 8; and for butchers’ linens,
& or fabrics mounted over linen, No, zwill be required. No. 7 is the size for heavier

§ work in two threads of Filo Silk.

o Caspian Floss and Etching Silk require a No. 8 needle, and for Roman
# Floss a No. 4 needle is needed. F¥or Rope Silk choose a No. 22 Chenille
A ncedle.

] Harper's Queen’s Crewel needles are the best, and I advise all needleworkers
8 to insist upon having them. By following the above instructions there will be no
M excuse for unsatisfactory working of your silk, provided, of course, you buy a
brand of established reputation.

. #1If you cannot buy the necdles you want in your city send 10 cents in stamps to us, and we will send you
three needles cach of Harper's Queen’s Crewel needles of sizes 7, 8, 9. Other sizes can be had at the

‘@ same price.

+Chemille needles for use w th Rope Silk may behad by addressing the publishers of CorricaLLl Homy

78 NEEDLEWORK: and cuclosing stamps at the rate of five cents for cach three necdles wanted.

ARTISTIC EMBROIDERERS USE ONLY B. & A, WASH SILKS.
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Columbine Design No. 659 C.

This is the third of this series of designs, and the same treatment of the inside
star figure as regards the insertion of lace can be made if desired. )

Border.—Work the scrolls forming the border in Buttonhole stitch with
Caspian Floss, White 2002. The shell scallops uniting_the scrolls are worked in
Long and Short Buttonhole stitch (Fig. VIb, page 4o, January 1899 issue), with
White 2002, into which is shaded Caspian Floss, Yellow 2c12. The scrolls in the
inside of the design forming the panels are worked solid in Satin stitch with
Caspian Floss, White 2002, and at the ends is shaded a little Yellow 2o12.

Flowers.—The columbine is a very dainty, graceful flower, and should be morce
common to embroiderers as it is not an especially difficult subject. For the Colo-
rado columbine use Bluish Purple 2540a, 2540 2541, 2542, and for the stamens
Yellow 2014, 2016. ‘The red columbine is worked with Filo Silk, Red 20902, 2090,
2090b, 2091, and for the stamens use the same colors as for the purple flowers. The
spurs should be embroidered from the top down in Long and Short stitch. The
little heads at the top of the spurs should be slightiy raised. This may be done by
overlapping the stitches. The petals should be worked from the points up to meet
the stitches of the spurs. Work
the stamens in Knot and Stem
stitch. In the January 1899
issue of CorTICELLI IIoME
NEEDLEWORK there isa Colored
Plate of the red columbine.
opposite page S2. Copies of
tlns munber can still be obtained
of the publishers for 1o cent-
each.

Lcaves.—For the leaves uw
Green 2561, 2562, 2563, 2561

sutch or in Long and Shor
stitch as preferred.  The stitches
should slant toward the center
vein, which should be outlined
with une of the darker shades nf
green. Work the stems in Out-
line stitch with Green 23563.
(Not difficuit. )

CorLvmuine Design No. 659C.

Materials.—Filo Silk, T skein each 20i4, 2016, 2561, 2562, 2563, 2564, 25404,
2540, 2541, 2542. Caspian Floss, 6 skeins 2002 ; 1 skein 2012. Dealers can furnish
stamped linen of this design in 12 and 22 inch sizes. See note, page 20:

THE MOST DELICATE WORK [S DONIE UITII B.& A, SILKS.

and work either solid in Feather [

LAy

232 DTV
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Double Violet Design No. A3645.

By ELxora Soruia Emnsuorp.

At the request of many of our subscribers for a double violet centerpiece we
have secured this very attractive pattern from a well known Cincinnati artist. It
is particularly well drawn, and when embroidered is very effective. '

Rorder.—The scrolls which form the edge are worked in Buttonhole stitch
with Caspian Floss, White 2002. ‘Those which appear inside the edge are button-
holed with Caspian Floss, Green 2782. The cross bars connecting these scrolls
are worked in Outline stitch with Caspian Floss, Green 2782 ; caught down where
the lines intersect with a Cross stitch in Caspian Floss, White 2002. The space
hetween the green scrolls and edge is filled with French knots in Caspian Floss,
Golden Brown 2162. ’

Flowers.—The particular point to be observed in embroidering the double
violet is to keep each petal distinct and clear cut, always remembering the natural
flower. The edge of each petal should be worked dark and shade lighter toward
center of flower. Use Purple,
2690, 2790, 2791, 2792, 2793
Vary the coloring in the different
flowers, making some light and
others dark.

Leaves.—Wok  the leaves
solid in Green 2501, 2562, 2563,
2564, shading from light at tip
of leaf darker toward base. The
stitches should slant from  the
adge of the leaf toward the center
vein, which should be worked in
Qutline stitch with one of the
darker greens. The stems of
buth the leaves and flowers may
be worked in Outline stitch with
Filo Silk, Green 2564. (Not
difficult.)

Materials. —Filo Silk, 1
skein each 2561, 2562, 2563, 2564, 2690, 2790, 2791, 2792, 2793. Caspian Floss, 5
skeins 2002 ; 3 skeins B. & A. 2782; 1 skein 2162. Dealers can furnish stamped
linen of this design in 22 inch size only. See note, page 20.

IT IS A PLEASURE 10 HAVE YOUR SILK [N A HOLDER.

Douysre Viorer Dasigy No. A 364s.
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Violet Design No. 662 F.

Many embroidery teachers make a mistake in recommending violets as a
subject suitable for beginners, As a matter of fact violets are so small that the
work is in danger of becoming * puttering " in the hands of a heginner, and any
subject offering a large surface for the placing of rows of Long and Short

stitches is to be preferred for novices. Violets are, however, the most popular of
all flowers for embroidery, and

this design is as simple as one
can well be made.

Border.—The  scalloped
border is worked in plain But-
tonhole stitch with Caspian
Floss, White 2002. After .his
is completed and the steams
have been outlinéd the linen
is ready to be mounted in the
frame or hoop for the solid
embroidery.

Flowers.—There are iwo
or three different lines of color
) which may be used in work-
Jj ing these flowers, but 2690,

2799, 2791, 2792, 2793, will

“e Y S LS
—r

R = perhaps be as satisfactory as
ViozsT Dasicn No. 662 F. any. With this line of colors
great variety may be obtained in working, making some flowers quite dark and
others light. The center of the violet deserves particular mention. It is quite
generally expressed by a French knot, but a much better result is obtained by
using the Satin stitch as shown by Fig. 13, page 37, January (1899) issue of CORTI-
CELLI HOME NEEDLEWORK. See Mrs. Wilson’s special remark on the wrong use
of the French knot, to which reference is just given. For this work use Filo Silk,
Yellow 2014. Copies of the January (18g99) issue can he bought of the publishers
by those who have none for 10 cents each.

Leazves.—Use Filo Silk, 2282, 2283, 2284, 2285, and work solid in Feather stitch.
‘The center vein should be outlined with 2255. The stemns of both the leaves and
flowers should be worked in Outline stitch with 2283. (Easy.)

Matferials.—Filo Silk, 1 skein each 2282, 2283, 2284, 2283, 2690, 2790, 2791,
2792, 2793. Caspian Floss 5 skeins 2c02. Dealers can furnish stamped linen of
this design in 6, 9, 12, 18, and 22 iuch sizes. See note, page 20.

. THE B. & A SILKS ARE PRE-EMINENTLY FAST COLOR.
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Wood Sorrel Design No. 666 A.

Simplicity is the keynote for this patltern, but as the sorrel is not a subject
often chosen by designers there are undoubtedly many needleworkers that will
want {o embroider this flower.

/A/"\\,—\ .
Border. — This is a simple - J o
. . s . R e 'y
scallop horder which is to he . % N
worked in plain Buttonhole stitch : qé: ¥ Lo~
with Caspian Floss, White 2002. . ? . @ )
( %

Flowers. — The wood sorrel (
blossoms in a variety of different
colors, pink, purple, and vyellow, |

4
i

. e ./
and all of these colors may be used \‘% C £ //“: p
) »2&’\\‘3 1%

%? o

in this design. With but few ex- ;

ceptions the view shown of these 7

flowers in this design is a side or o v')l

back view. When, however, the 3 N [ ) j
. . Y P "’ . ‘

center of the open flower is shown L W ‘ﬁ\/& o

it should be worked with a few A VY “JaN .5;/

stitches of Green 2564, and around SR ;" S

this center scatter French kuots '\'\;_.\_ . C /~_-//‘v

in light yellow. The flowers S

should be worked solid in Feather Woo Sornst. Desies No. 666 A.

stitch. In some shade darker toward the center, and in others reverse the shading,
making the edge the darkest. For the yellow flowers use 2631, 2632, 2634, 2635,
2637 ; for the purple, 2040b, 2040, 2041, 2042, 2043 ; and for the pink, 2240a. 2241,
2242, 2243, 2244. It should be noticed that the petals are not round on the outer
cdge, but are pointea.

Leaves.—For the leaves use 2563 2564, 25635, 2566, 2781. It will be noticed that
the leaves are quite similar to clover leaves in shape. They should be worked
solid in Feather stitch in the following manner : First work the upper edge of the
leaf with one of the darker shades of green. Directly below this shade with 2781,
and carry the stitches down the center of the leaf to the stem, forming a T. Finish
the leaf with the remaining shades. Somie leaves should of course be darker than
others, but in each case the T marking is put in with the lightest shade. Stems of
hoth flowers and leaves are worked in Outline stitch with one of the darkest shades
of green.  (Not difficuit.)

Alalerials.—Filo Silk, 1 skein each 2040b, 2040, 2047, 2042, 2043, 2240a, 2247,
2242, 2243, 2244, 2363, 2564, 2563, 2172, 2631, 2632, 2634, 2635, 2637, 2781. Caspian
Floss, 4 skeins 2002. Dealers can furnish stamped linen of this design in 1S and 22
inch sizes. See note, page 20.

ALL THE BEST DEALERS KEEP B. & 4. SILK TN HOLDERS.
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Holly Design No.7663 B.

T'his pattern is the second of the series. The edge is a little out of the usual
run of designs and works up prettily. .

Border.—The entire horder may be worked in plain Buttonhole stitch, with
Caspian Floss, White 2002, or if preferred the scrolls may be first worked with
Caspian Floss, White 2002, and then shaded with Filo Silk, Pink 206ob.

Berries—There is nothing prettier than holly for embroidery on white linen,
especially if it be weil done.
Mrs. I.. Barton Wilson has given
the subject careful treatment in
her lesson under this title, ap-
pearing on page 279 in the
October 1899 CORTICELLI HOME
NEEDLEWORK. A careful study
of this lesson should be made
by those who have not already
done so, or who are not firmly
grounded in the rudiments of
embroidery. For the holly use
Filo Silk, Red 2061a, 2062, 2064,
and work according to Mrs.
Wilson's instructions, to which
reference is given. The tiny
black dot which appears on
cach berry should be placed

b directly opposite the stem. Use
HotrLy Dasiey No. 663 B. two shades in each berry and
work the berries in the fore-
ground in the two lightest colors. It is true that the berries are small, but careful
work is nevertheless required.

Leaves—It will be noted that Mrs. Wilson advises the use of the Long and
Short stitch instead of Feather stitch, as the latter method of working is liable to
he too heavy ; particularly is this true unless the tone of the green selected is very
soft. ‘The tiny spines or points should be put on after the leaf is worked in Long
and Short stitch, and for this is used a split thread of Filo, Terra Cotta 2091. Use
Green 2430, 245: 2452, 2433, 2454 for the leaves. Stems should be worked
in Outline stitch on both ed zes, on one side using terra cotta, and on the other
dark green. (Not difficult.)

Malerials.—Filo Silk, 1 skein each 2091, 2060b, 2061a, 2062, 2064, 2000, 2002,
2450, 2451, 2452, 2453, 2454. Caspian Floss, 5 skeins 2002. Dealers can furnish
stamped linen of this design in g, 12, 18, and 22 inch sizes. See note, page 20.

VOU CAN DO GOOD WORK WITH SILK IN HOLDERS.
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La France Rose Design No. 497 A.

COLORED PraTE VI.

'

Opportuuity is here given the worker for a practical application of the princi-
ples set forth in Mrs. Wilson’s Lesson on the Double Rose, which appears on page
12 in this number,

Border.—Work the shell scallops in Long and Short Buttonhole stitch with
Caspian Floss, White 2002. The scrolls forming the rest of the border are worked
in plain Buttonhole and Kensington Outliue stitch with the same. The eight
scroll figures which appear in the
horder may be filled with the
Star Stitch (Fig. IXm (1), page
48, January 1899 1ssue of maga-
zine), using the shades of green
used for the rose leaves.

Flowers.—Filo Silk, Pink
2060, 2060a, 2060D, 2061, 2061a
may all be used, but the deepest
shade should be put in very
sparingly. Keep the blossoms
as dainty as possible. It seems
unnecessary to add anything to
what has been so admirably set
forth by Mrs. Wilson. The il-
lustrations of her article show
clearly the stitch direction in the
different petals, and Colored Plate
VI is an excellent reproduction
of actual embroidery. The colors are somewhat intense, and this was necessary
in order to obtain sufficent contrast in the plate. This Colored Plate gives strong
cvidence of the truth of Mrs. Wilson’s theory that it is unnecessary to pad even
the turned over edges of rose petals.

LA Fraxce Rose Desion No. 497 A.

Leaves.—Tor the leaves use Filo Silk, Green 2282, 2283, 2284, 2285, and work
in Long and Short stitch, as shown by Colored Plate. If preferred they may be
worked solid, although this method is not advised when the ground material is
white linen. The veins are worked in Kensington Outline stitch with one of the
darker greens, and the tiny leaf stems are worked in the same way.

Stemns.—'The flower stems are worked in several rows of Twisted Outline stitch
(See Fig. IVe, page 37, January 1899 magazine) with 2283, 2284, and the thick

'Y woody stems, as shown by Colored Plate. The method of working these stems is

also clearly shown by Fig 147, page 243, July 1899 magazine. Yor this work use
Brown 2090b, 2092. (Somewhat difficult.)

B. & A.SILK IN HOLDERS SAVES TIMNE AND ANNOYANCE.
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Materials.—Tilo Silk, 2 skeins each 2060, 2060a, 2060b, 2061, 2061a; 1 skein
cach 2282, 2283, 2284, 2285, 2090b, 2092. Caspian Floss, 6 skeins 2002. Dealers
can furnish stamnped linen of this design in 22 inch size only. See note, page 20.

California Pepper Design No. 663 A.

‘The shape of this pattern is quite odd and the subject chosen for the decora-
tion of the linen is the well known pepper tree, the long swaying ranches of
which so nearly inclose the delightfully shaded sidewalks in so many of the small
but prosperous California cities and
towns.

TR
,; e ) Lorder=The cantire  lorder

’i\{(‘«{f\”{ o design is worked  in Buttc nh(flc
- ‘tf;t XN ' stitch with Caspian  Floss, White

. = 2002.

Berries—\Work the berries in
Satin stitch ‘with Tilo Silk, Red.
2060a, 2061, 200614, 2062, 20624,
2063, using but oue shade for cach
berry. All of the shades given
above should, however, be used in
each of the large bunches. The
tiny stems should be worked in
Outline stiteh with Green 2050.

Leaves.—Filo Silk,  20350b,
20504, 2050. 2051, 2052, is used for
the leaves. Not more than one or
two shades should be used in a
single leaf, but each should receive individual attention.  The small or new leaves
or those at the top of the sprays may be almost entirely in 2050bh, 2030a, 20350.
while the darker shades may he used for the leaves near the hottom.  The leaves
should be worked in Satin stiteh, the <titches Slanting from edge of leaf to the
cemter vein, It is not necessary in every case to outhne this vem.  In fact b s
best not to do this unless the reverse side of the leaf 15 shown, wien the vein i-
guite prominent. The slender stems on which hang the leases should he worked
in Outline stitch with 2051, while the main stems are worked in Double Outline
stitch on both edges, using 2051 and 2052.  (Easy.)

MMalerials.—Filo Silk, 1 skein each 2060a, 2061, 2061a, 2062, 2062a, 2063,
2050D, 20504, 2050, 2051, 2052. Caspian Floss, 5 skeins 2002. Dealers can furnish
stamped linen of this design in g, 12, 18, and 22 inch sizes.  See note, page 20.

ART SOCIETILES EVERYIWHERE USE B. & A. WASII SILAS,
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Boston Art Embroidery.—Jack Rose Design No. 750 C.

The effect of this new style of work is hoth novel and pleasing, and offers to
those who do not care for the regular solid embroidery a chance to produce very
effective results without any of the difficulties of shading, which in this case is
done hy color stamping.

The foundation material for this new work is Bobbinet, and the stitch used in
working is a sort ‘of Darning stitch, shown by Fig. VIIa page 42 January 1899
issue  of CorricELLr  Honmz
NEEDLEWORK, Copies of this
number can still be supplied by
the publishers for 10 cents each.
The top stitch may extend over
three or four perforations, but
the under stitch should pick up
but one strand of the net. 7This
point should be carefully ob-
served as it is important that the
stitches form a continuous line.
It is also essential that the
worker should use care in com-
mencing and finishing off, leav-
ing no loose ends. The silk
used should match in color the
design against which you are
working, and in selecting these
shades the worker may use her
own judgment as to the colors best suited to bring out the tinting. TFor the roses,
Red 2240a, 2241, 2243, 2244, may be used with good effect. For the leaves and
stems, Green 2030a, 2050, 2051, 2052, 2282, 2253, 2284 ; and for the scrolls forming
border, Green 2281 and 2783. ‘The edge of the centerpiece is machine stitched and
therefore the only work to he done on the piece is the outlining above referred to.

Bosrox Art Empromery.—Jack Rose Desigy No. 750C.

When the work is compicted wrinkles and creases may be removed in the
following manner: Sponge the wrong side lightly with a thin starched water and
iron at once, laying a thin muslin over it. This lace will not become soiled as
quickly as linen and may be used a long time. When, however, it is necessary to
clean it, stretch upon a hoard, pin the edges down and clean with a brush, using a
¢ood suds of hot water and ‘‘ Ivory " or any other pure soap. Then iron at once
as before directed and remove the pins. (Easy.)

Malerials.—Roman Floss, 1 skein each 2240a, 2241, 2243, 2244, 2181, 205081,
2050, 2051, 2052, 2733, 2282, 2283, 2284. Tinted Bobbinet. Dealers can furnish
hobbinet tinted with this design in g and 22 inch sizes. See note, page 20.

INSIST UPON HAVING YOUR SILK IN HOLDERS.
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Modern Point Lace.

By Jennig TAvior WANDLE,
Sce Frontispicce,

Tace making co-day is quite as much of an art, in its way, as was that of earlier
times. It does not require the labor, the infinite patience, the application, that
was and still is necessary to the production of cushion or pillow laces; and though
it may not, on that account, be as valuable from a monetary point of view, it
satisfies the eye of the feminine multitude, and is often costly enough to satisfy the
ambition of even a prodigal money-spender.

Modern laces are made of linen or silk braids and linen or silk threads, and
sometimes a combination of the two—silk thread™and linen braid. Many of the
finest modern laces, especially t»ose used for millinery, plastrons, cuffs, vestments,
etc., have an intermingling of gold thread which is most artistically darned in and
out among the main filling-in stitches.

In the July 18gg issue of the CorTiCELLl HOME NEEDLEWORK the subject of
lace making was very generally discussed, and many stitches to be used in con-
nection with modern methods were illustrated, and to these and other illustrations
we shall refer our students in this article upon modern point lace. Copies of the
July magazine, Vol. I, No. 3, can be obtained by sending 1o cents to the publishers.
It will be necessary for every one who intends to follow these articles on lace
making to have the July magazine.

Modern point lace is diverse in design, manifold in its uses, dainty in texture,
and is made of the finest of linen braids and threads, the latter being always
selected to match the quality of the former. And here let this fact be emphasized :

In all braid laces use
none but the very best
all-linen materials, or
the finished work will
provce a dssappoint-
“ment.  Inferior braids
and threads are more
expensive in the end
since they will not
renovate  well,  The
joinings of  braids
should be perfectly
made so that the work

F16. 30. DE1A1L OF FLAT \WWHEELS OR ¢ SPiDERS.”

will not fray or pull out with use or renovation.

Another essential not generally understood by the average lace maker, but
fully appreciated by Sara Hadley of 923 Broadway, New York, the well-known
authority on modern lace making, and always taken advantage of by her in

B.&E A SILKS IN HOLDERS DON'T SNARL OR TANGLE.



MODERN POINT LACE. 45

making most of her laces and especially Battenberg, is, that the work of making
lace should be done wrong side oui—that is, the right side of the work should be
the one which lies next 'the design during the process of filling in the stitches. In
this way all *‘ joins *’ mnay more neatly be made, and all wheels, bars, stitches, etc.,
deftly secured on the side which is to be undermost in the finished work. Raised
and flat wheels, or ““spiders ™ as they are most generally called, may be made just
as well wrong side out as right side out ; the flat ones, (shown at Fig. 30) being
darned in aud out the same as usual, and the raised wheels simply reversed in the
method of making.

In making flat wheels or “‘spiders’ the spokes are formed of the thread
twisted twice across for each until the required number is made. They are then
canght at the center and the
single thread is woven in and
out around them (see Fig. 30)
until the spider is as large as
wanted.

In commencing point lace
baste the braid on the design
as shown and described at
Fig. 64, on page 192 of CORTI-
CELLI HOME NEEDLEWORK
for July, 189g9. It is not
necessary to have oilcloth or
leather wunder the work,
though it may be used if
desired. Ordinary stiff brown
wrapping paper servesas well,
as is proved by the fact that
in Sara Hadley's establish-
ment brown paper is used
under all her braid laces
during their making. ‘‘Itis
just as good as the oilcloth or leather, is always obtainable, and costs practically
nothing,’ is her argument.

Modern Point Lace Handkerchicf.—In making this handkerchief, shown by
the eugraved frontispiece, fine linen braid was basted to the design as before
directed. The tiny buttonholed rings, made of linen thread worked over several
threads wound round a very small pencil or a large steel knitting needle, were
next placed as indicated in the design and tacked securely. Then fine button
hole hars, described and shown at Fig. 7.4, page 195 of the July 1Sgg number, were
made to hold the main portions of the design together, and afterwards the
interior spaces were filled in as follows : Those portions of the design containing
rings were worked in with Point de Bruxelles stitch. See Fig. g1, and Third
Lace stitch, Fig. 93, in the July 1899 Magazine. There are also used in
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the various parts of the design as may be scen by comparing the cut with
the other lace stitches showa in the July 1899 number, the Twisted Russian
stitch, also the Twenty-second stitch, Thirty-third, Seventeenth, Fifteenth,
Fifth, a portion of Fig. 125, and also tiny flat spiders. For details of spiders
see Fig. 30. It is not necessary, however, to confine one's self to the stitches
named. Any stitch that is pretty or individually preferred to those named
can be substituted. A feathery picot braid is sewn around the edge of the
handkerchief border when the latter is completed. Next the linen center was
laid under the border, which was smoothed and carefully basted to position ;
then the edge of the braid was caught down with short, close hemming or filling
stitches. The linen was cut away to follow this stitching and its edges then
daintily hemmed down, the whole joining not being more than one sixteenth of
an inch wide. The handkerchief is about fourteen inches square.

Finger Bowl Doily (Fig. 31).—This doily has a fine linen center and is about
seven inches in diameter, the lace border being two inches wide including the
picot edge. Very little filling in is required in this doily, the stitches used being
the Point de Bruxelles and twisted bars referred to before, and also tiny wheels
and Spiders, the wheels being adapted from those seen on page 197 of the
July 1899 Magazine, at Fig. 86. The border is attached to the doily in the same
manner as the handkerchief border.

Modern Point Lace Doily.—A very
handsome doily not requiring a great
amount of work considering its showi-
ness is seen in this engraving. (Fig. 32.)
The center is a raised ““Spider " or Point
d'Angleterre rosette or wheel. It ismade
like the ordinary wheel except that each
bar or ‘“spoke ” is wrapped round with
the working thread as it is reached, thus
producing the raised effect. The spokes
reach from side to side of the first circle
of braid and are twisted. Half way
between the braid and the center a ring
of threads is made and this is wronght
over in Buttonhole stitch, after which

Fi6. 32. Mopzrx Point Lace DoiLy. intermediate bars are twisted from it to

the braid. The bar work is all “twisted"’

and is plainly indicated in the engraving, as are the tiny Spiders and wheels, made

as before described. The thuck filiing-in stitches within the border are Buttonhole

bars and the finer ones Point de Bruxelles {hcfore mentioned) and Double Net

stitch, Fig. 92, page 199, July 1899 Magazine. These two stitches also alternate in

the points of the border. ‘This doily is about six inches in diameter and is finished
with a feathery, picot edge. _

Point Lace Punch Glass Doily—A dainty doily for the dining table is
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shown by Fig. 33. It is about three and a half inches across and has a center
of fine'linen lawn. The pattern is extremely simple and the filling-in easy to do.
The Spiders before mentioned are used alter-
nately around the border with Point de Brux-
elles stitch and a combination of close and
open bars made like those seen at Fig. 112,
on page 205, of the July 1899 number. The
horder is buttonholed to the center but may be
felled on if preferred.

The finest materials for lace making are
imported and sold by Sara Hadley at' 923
Broadway, New York. She also supplies ex-
clusive, handmade designs for any article of
lace work, in any of the modern varieties,
makes special designs to order, and also begins :

a portion of work if so desired. An estimate F16.33. \(035::5 !l;%llrgvl-un Puxcn
of cost is also courteously supplied on appli- s

cation, so that anyone desiring to make a piece of lace may know its probable
expense hefore deciding to order.

CROCHETED SILK CHATELAINE BAG.
CoroRED Pr.arte VII.
By E. & P. Verass.

Explicit directions for the first steps in crochet appeared in the April 1899
issue of CORTICELLI HoaE NEEDLEWORK. Beginners are advised to send 10
cents to the publishers for this number, unless already supplied.

EXPLANATION OF TERMS AND ABBREVIATIONS USED.

’

1.—Loop Jd.c.—Double Crochet. p.—Picot.
c]l. st. —Cham Stitch. h.d.c. —Half-double Crochet, sl. st.—Slip Stitch.
.c.—Single Crochet. tr. c.—Treble Crochet. w.b.—With bead.

Repeat.—This means to work designatc 1 rows, rounds, or portion- of the work
4s many times as directed.

#——Stars or asterisks mean, as mentioned whenever they occur, that the details
given between them are to be repeated as many times as directed before going on
with the details which follow the next ¥,

Crocheted silk purses and bags are very popular, and the revwal of crochet
work is quite marked. 1In the skops we see a large assortment of beaded purses
and bags of all sizes and descriptions. The crocheted silk chatelaine bag illus-
trated has an oxidized silver clasp top, with chain and ring, and a geometrical
design worked in bright steel beads. The size as shown by Colored I'late VIL is
slightly reduced from the original, which from the ring to the tip of fringe
measares 814 inches. The color of thesilk used was dark navy blue, but any
other shade may be substituted if desired. The oxidized silver clasp top, with
chain and ring, will cost about $1.25.
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String 758 beads on the silk, slide them back about three yards and begin the
bag at the bottom, working upwards as foilows :—

Make a chiain of 25 stitches and turn, working back, do one single crochet
into each stitch until you reach the first chain stitch, in which do 3 s.c., turn and
crochet 1 s.c. into each chainstitch from the opposite side, which makes a complete
circuit. From this point the stitches are all done on the outside vein of the
previous round. ‘The beads are worked in from the underside of the web, which will
be the right side of the purse.

15t vound—1 s.c. (single crochet) and 1 s.c. with bead in first stitch, 23 s.c.
w.b. in next 23 st., 1 s.c. w.b. and 1 s.c. in the next st., 2 s.c. in next st., 23 s.c. in
next 23 st., 2 s.c. in last st of the round.

2nd round—1 s.c. and 1 s.c. w.b. in first st., 25 s.c. w.bh. in next 25 st., 1 s.c.
w.b. and 1 s.c. in 27th st., 2 s.c. in next st., 25 s.c. in next 25 st., 2 s.c. in last st.

3rd round.—1 s.c. and 1 s.c. w.b, in first st., 3 s.c. w.b, in next 3 st., 1 s.c. in
5th, 2 s.c. w.b. in next 2 st., 3s.c. in next 3st., 3s.c. w.b. in next 3 st., 3s.c.in
next 3 st., 3 s.c. w.b. innext 3 st., 3 s.c. in next 3 st., 2 s.c. w.b. in next 2 st., rs.c.
in next, 3 s.c. w.b. in next 3 st., 1s.c. w.b. and 1 s.c. in next st., 2 s.c. in next st.,
27 s.C. in next 27 st., 2s.c. in last st.

4th vound—1 s.c. and 1 s.c. w.b. in first, 1 s.c. w.b. in next st., 2 s.c. in next 2
st., 3s.c. w.b. in next 3 st., 2 s.c. in next 2 st.,, 1 s.c. w.b. in next st. 1 s.c. in 11th
st., 1s.c. w.b. in 12th st., 3 s.c. in next 3 st., 1 s.c. w.b. in 16th st., 3 s.c. in next 3
st., 1s.c. w.b. in 20th, 1 s.c. in 21st st. 1 s.c. w.h. in 22d st., 2s.c. in next 2 st., 3
s.c. w.b. in next 3 st., 2 s.c. in next 2 st., 1 s.c. w.b. in 30th st., 1 s.c. w.b. and 1
s.c. in 31 st., 2 s.c. in next st., 29 s.c. in next 29 st., 2 s.c. in last st.

5tk ronnd—r1 s.c. and 1 s.c. w.h. in first st., 3 s.c. w.h. in next 3st., 2s.c. in
next 2 st., 1 s.c. w.b. in 7th st., 2 s.c. in next 2 st., 4 s.c. w.h. in next 4 st., 2 s.c.
in next 2 st., 3 s.c. w.b. in next 3 st., 2 s.c. in next 2 st., 4 s.c. w.b. in next 4 st., 2
s.c. in next 2 st., 1 s.c. w.b. in 27th st., 2 s.c. in next 2 st., 3 s.c. w.b. in next 3 st.,
1 s.c. wb, and ¥ s.c. in 33 st, 2. s.c. in next st., 3I s.c. in next 37 st., 2s.c.
in last st.

6tk rornd -1 s.c. and 1 s.c. w.b. in first st., 4 s.c. w.b. in next 4 st., 2s.c. in
next 2 st., 1 s.c. w.bh. in 8thst., 2s.c. in next 2st., 4s.c. w.b. in next 4 st., 1 s.c.
in 15th st., 2 s.c. w.b. in next 2 st., 1 s.c. in 1Sth st., 2 s.c. w.b. in next 2 st., 1 s.c.
in 21 st, 4 s.c. w.b. innext 4 st., 2s.c. in next 2 st,, 1 s.c. w.h. in 28th st., 2 s.c.
in next 2 st., 4. s.c. w.b. in next 4 st., 1 s.c. w.b. and 1 s.c. in next st., 2 s.c. in
next st., 33 s.c. in next 33 st., 2 s.c. in last st.

7th round-—1 s.c. and 1 s.¢. w.b. in first st., 1 s.c. w.b. in 2d st., 1 s.c.in adst.,
1s.c. w.h. in 4th, 1s.c.in sth, 1s.c. w.b. in 6th st., 5 s.c. in next 5 st., 1 s.c.
w.b. in 12th st., 1 s.c. in 13th, 1s.c. w.b. in 14th, 2 s.c. in next 2 st., 1 s.c.
w.b. in 17th, 3 s.c. in next 3 st, r s.c. w.b. in 21 st., 2 s.c. in next 2 st.,
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1 s.c. w.b. in 24th, 1s.c.in25th, 1 s.c. w.h. in 26th st., 5s.c. innext 5 st., 1
s.c. wh. in 32, 1s.c.in 33, 1 s.co w.b. in 34, I s.c.in 35th, 1 s.c. w.bh. in 36th,
1s.c. w.h, and 1s.c. in 37th st., 2 s.c. in next st., 335s.c. in next 35 st., 2s.c.
in last st.

8th round—1 s.c. and 1 s.c. w.bh.in st st.,, 1 s.c. w.h. in 2st., 4s.c. in next
4 st., 3s.c.w.b. innext 3st., 1s.c in 1oth st., 3 s.c. wh, in next 3 st,, 3s.c.
in next 3st, 2s.c. wbin next 2 st, 1s.c. in 19 st, I s.c. w.bh. in 20th, 1
s.c.in 21 st., 2s.c. w.b. in next 2 st.,, 3s.c. in next 3st., 3s.c. w.b. in next 3
st.,, Is.c.in 3oth st., 3s.c. w.b.in next 3st., 4s.c.in next4 st., 1 s.c. w.h.in
38th st.,, 1s.c.w.bh o and 1s.c. in 3gth, 2 s.c.in next st.,, 37s.c.in next 37 st.,
2 s.C. in last st.

9th round—1 s.c. and 1 s.c. w.b. in 1st st., 1s.c. w.b.in 2d st.,, 3 s.c. in next
3st, 1s.c.in 6th st., 1s.c. wh.in 7th st.,, 1s.c. in Sth, 5s.c. in next 5st., 1
s.c. w.b. in 14th, 1s.c. in 15th, 1s.c. w.b.in 16th, 2 s.c. in next 2 st., 1s.c.
w.b. in 19th st.,, 3s.c. in next 3st., 1 s.c. w.h. in 23d, 2s.c. in next 2st., 1s.c.
w.b. in 26, 1s.c. in 27, 1 s.c. w.b. in 28th, 5s.c. in next 3st, 1 s.c. w.b. in
34th, 1s.c. in 35th, 1s.c. wb.in 36th st., 3s.c. in next 3 st, I s.c. w.b. in
qoth st., 1s.c. wh. and 1 s.c. in 41 st., 2 s.c. in nextst., 39s.c. in next 39 st.,
2 s.c. in last.

10th round—ri s.c. and 1 s.c. w.b. in first st., 2 s.c. w.b. in next 2 st., 2 s.c. in
next 2 st., 4 s.c. w.h. in next 4 st.,, 2s.c.in next 2 st., 1s.c. wbh. in 12thst., 2
s.c. in next 2 st., 4 s.c. w.b. in next 4st., 1 s.c. in 1gthst, 2s.c. w.b. in next
2st., 1 s.c. in 22d, 2 s.c. w.b. in next 2 st, 1 s.c. in 25th, 4 s.c. w.b, in
next 4 st., 2s.c.in next 2 st, 1s.c.w.b. in32d st, 2s.c.in next 2 st., 4 s.c.
w.b. in next 4 st., 2s.c.in next 2st., 2 s.c. w.h. innexta2st, 1s.c.w.b and1
s.c. in 43d st., 2 s.c in next st., 41 s.c. in next 41 st., 2 s.c. in last st,

118l vound—1 s.c. and 1 s.c. w.h. infirst st., 3 s.c. w.l. in next 3st., 2s.c.
in next 2 st., 4s.c. w.b. in next 4st., 2 s.c. innext 2 st,, 1s.c.w.h. in 13th st,
2s.c. in next 2 st, 4s.c. w.h.in next 4st., 2s.c. innext 2 st,, 3 s.c. w.b.in
next 3 st., 2s.c. in next 2 st., 4s.c. w.bh. in next 4 st., 2s.c. in next 2 st., 1 s.c.
w.b. in 33rd st., 2 s.c. in next 2 st.,, 4 s.c. in next 4 st., 2s.c. in next 2 st., 3s.c.
w.b. in next 3st., 1 s.c. wh.and 1 s.c. in 45thst., 2s.c. in nextst., 43 s.c, in
next 43 st., 2 s.c. in last st.

72tk vound—1 s.c. and 1 s.c. w.b. in first st., 1 s.c. w.b. in 2d, 1 s.c. in 3d st,,
1 s.c. w.b. in 4thst, 3s.c.w.b. in next 3 st, 1s.c. w.b. in Sth st., 4 s.c. in
next 4 st., 3s.c. w.b. in next 3st., 2s.c. innext 2 st, 1s.c. w.b.in 18th, 1 s.c,
in 19th, 1s.c.w.b. in 20th, 3s.c. innext 3 st., 1 s.c. w.b. in 24th st,, 3 s.c. in
next 3 st, rs.c.w.b.in 28th, 1s.c. in 29, 1 s.c. w.b. in 3oth st., 2 s.c. in next
2 st., 3 s.c. w.b. innext 3st., 2s.c. in next 2st., 1s.c. w.b.in 38th, 1s.c.in
3oth, 1s.c. w.b. in goth, 3s.c.in next 3st.. 1s.c. w.b. in 44th st., 1 s.c. in 45th,
1s.c. w.b.in 46, 1s.c.c w.h. and 1 s.c. in 47th, 2 s.c. in next, 45s.c. in next 45
st., 2s.c. in last.
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13th round—r1 s.c. and 1 s.c. w.b. in first st., 1 s.c. w.b. in 2d, 4s.c. in next
st., 3 s.c. w.b, in next 3 st., 3 s.c. in next 3 st.,, 2 s.c. w.b. in next 2 st., 1 s.c. in
15th st., 2 s.c. w.b, in next 2st., 3s.c. in next 3 st., 3 s.c. w.b, in next 3st., 3 s.c.
in next 3 st.‘ 3 s.c. w.binnext 3 st . 3s.c.in next 3 st., s.c. w.b. in next 2 st., 1
s.c in 33d, 2 s.c. w.b. in next 2, 3 s.c. in next 3 st., 3s.c. w.h.in next 3st., 4
in next 4 st., 1 s.c. w.h, in ¢8th, 1s.c. w.h. and 1 s.c. in g4gth, 49 s.c. in next 49 .sl

14th round—ri s.c. w.b. in 1stst., 3s.c. in next 3 st., 1 s.c. w.h, in 5th st 3
s.c. in next 3 st., 1 s.c. w.h. in gth, @ s.c. in 10th, 1 s.c. w.b. in 11th, 2 s.c. in next
2 st., 3 s.c. w.h. iu next 3 st., 2 s.c. iu next 2 st., 1 s.¢. w.h, in 19th, 1 s.¢c. in 20th,
I s.c. w.h, in 21st, 3. s.c. in next 3 st., 1 s.¢. w.b. in 25th, 3 s.c. in next 3 st 1 s.c.
w.b. in 29th, 1 s.c. in 3oth, 1 s.c. w.b.in Jlst s.c. in next 2 st, 3 s.c. w.h. in
next 3 st., 2s.c. in next 2 st,, 1 s.c. w.b. in 39th, 1 s.c. in Jo, 1s.c. w.hin 41, 3 s.¢
in next 3st., I s.c. w.b. 45, 3 s.c. in next 3 st., 1 s.c. w.h. in 49 st., 49 s.c. in
next 49 st.

15th round— 3 s.c. infirst 3 st.. 3 s.c. w'’h. in next 3 st,, 2s.c. in next 2 st., 4
s.c. w.h. in next 4 st,, 2s. c. iu uc\t 2 .st 1s.c. w.h.in 15th st., 2 s.c., in next 2
st., 4 s.c. w.h. in next 4 st., 2 s.c. in next 2 st., 3 s.c. w.bh. in next 3 st., 2 s.c. in
next 2 st., 4 s.c. w.h. in next g st., 2 s.c. in next 2 st., 1 s.c. w.b. in 3ath st., 2 s.c.
in next 2 st., 4 s.c. w.b. in next 4 st., 2s.c. in next 2 st., 3s.c. w.b, in next 3 st.,
52 s.c. in next 52 st.

16th round—a2 s.c. in first 2 st., 2 s.c. w.h, in next 2 st., 1 s.c. in 5thst., 2 s.c.
w.h. in next 2 st., 1.s.c. in Sth st., 4. s.c. w.b. in next 4 st., 2 s.c. in next 2 st., 1
s.c. w.h. in 15th, 2 s.c. in next 2 st., 4 s.c. w.b. in next 4 st., 1 s.c. in 22d st., 2 s.c.
w.b. in next 2 st., 1 s.c. in 25th st., 2 s.c. w.b. in next 2 st., 1 s.c. in 28th st., 4 s.c.
w.b. in next 4 st,, 2 s.c. in next 2 st., 1 s.c. w.b. in 35th st., 2 s.c. in next 2 st., 4
s.c. w.b, in next 4 st., 1 s.c. in 42 st., 2s.c. w.h. in next 2st.,, 1s.c.in 45th st., 2s.c.
w.b in next 2 st., 51 s.c. in next 51 st.

17th round—2 s.c. in first 2 st., 1 s.c. w.h. in 3rd st., 3 s.c. in next 3 st., 1 s.c.
w.h. in 7thst., 2 s.c. in next 2 st., 1 s.c. w.b, in 10th, I s.c. in 11th, 1 s.c. w.h. in
12th st., 5 s.c. in next 3 st., 1s.c. w.bhin 18th, 1 s.c. in 19th, 1 s.c. w.b. in 2oth, 2
s.c. in next 2 st., 1 s.c. w.b. in 23, 3 s.c. in next 3 st., 1 s.c. w.b. in 27th, 2 s.c. in
next 2 st., 1 s.c. w.b. in 3oth, I s.c. in 31st 1 s.c. w.h. in 32(1 st., 5 s.c. in next 5 st
1s.c. w.b. in 3Sth, 1 s.c, in 30th, 1. s.c. w.b. in 4oth, 2 s.c. in next 2 st., 1 s.c. w.b.
in 43rd, 3 s.c. in ne.\t 3 st., 1s.C. w.b in 47th, 52 s.c. in next 52.

188/ round—1. s.c. in 1st, 2 s.c. w.b in next 2 st.,, 1 s.c. in 4th, 1 s.c. w.h.
in 5th, 1s.c. in 6th, 2s.c. w.b., in next 2 st., 3 s.c. in next 3 st., 3 s.c. w.b in
next 3 st. 1 s.c. in 15th 3s.c. w.b. in next 3 st, 3 s.c in next 3 st., 2 s.c. w.b.
in next 2. st., 1 s.c. in 24th st., 1 s.c. w.b. in 23th st. 1. s.c. in 26th st. 2 s.c. w.b-
in next 2 st., 3 s.c. in next 3 st,, 3 s.c. w.b. in next 3 st. 1 s.c. in 35th st, 3
s.c. w.b. in next 3 st., 3 s.c. in next 3 st., 2 s.c. w.b, in next 2 st 1 s.c. in

B.E A SILK IN HOLDERS SAVES TIMNE AND ANNOYANCE.



CROCHETED SILK CHATELAINE BAG. 51

ithst., 1s.cow.b, in 45th, 1 s.c. in 467st., 2 s.c. w.b. in next 2 st., 50 s.c. in
next 50 st.

19th round—2 s.c. in first 2 st., 1 s.c. w.b. in 3d st., 3s.c. in next 3 st., 1 s.c
w.b. in 7th st., 2 s.c. in next 2 st., 1 s.c. w.b. in 1oth st., 1 s.c. in 11 st., 1 s.c. w.h.
in 12th st., 5s.c.innext 3st., 1 s.c. w.h. in 18th, 1 s.c. in 19th, 1 s.c. w.b. in 20th,
2s.C. in next 2 st., 1 s.c. w.b. in 23, 3 s.c. in next 3 st. 1 s.c. w.h. in 27th, 2 s.c. in
next 2 st,, 1 s.¢. w.h, in 3oth, 1s.c.in 31, 1 s.c. w.boin 32d, 5 s.c. in next 5 st 1
s.eow.bhin 38th, 1s.cin 39, I s.c. w. bin goth, 2s.c. in next 2 st., 1 s.c. w.h. in
43, 3s.c.innext 3 St.,’l s.c. in 47th st., 32 s.c. in the next 32 st.

20lh round—z s.c. in first 2 st. 2 s.c. w.bin next 2 st., 1 s.c. in 5th, 2 s.c. w.h,
in next 2 st., 1 s.c.in Sth, 4 s.c. w.b. in next 4 st., 2 s.c. in next 2 st., 1 s.c. w.h, in
15th st, 2 s.¢c. in next 2 st., 4 s.c. w.b, in next 4 st,, 1s.c! in 22d st., 2 s.c. w.h, in
next 2 st., 1 s.c. in 25th st., 2 s.c. w.b. in next 2 st., 1 s.c. in 28th st., 4 s.c. w.b. in
next g st. 2 s.c. in next 2 st., 1s.c. w.b. in 35th, 2 s.c. in next 2st., 4 s.c. w.h. in
uext 4 st., 1 s.c. in g42d st., 2 s.c. w.h. in next 2 st., 1 s.c. in 45th st., 2 s.c. w.b, in
next 2 st., 51 s.c. in next 31 st.

215t round—3 s.c. in first 3 st., 3 s.c. w.b. in next 3 st.,, 2 s.c. in next 2 st.,
$s.c. w.b, in next g4 st., 2 s.c. in next 2 st.,, 1 s.c. w.bh. in 15th st., 2 s.c. in next
2st., 4 5.c. w.b. in next 4 st., 2 s.c. in next 2 st., 3 s.c. w.b. in next 3 st. 2 s.c.
in next 2 st., 4 s.c. w.b, in next 4 st., 2 s.c. in next 2 st., 1 s.c. w.b. in 35th st.,
25.0. in next 2 st., 4 s.c. w.b. in next 4 st., 2 s.c. in next 4 st. 3s.c. w.b. in next 3
st., 52 s.c. in next 52 st.

22nd round—j s.c. in first 4 st., 1 s.c. w.b. in 5th st., 3s.c. in next 3st., 1s. ¢
w.b. in gth, 1s.c. in 1oth st., 1s.c. w.b. in 11th, 2 s.c. in next 2 st., 3 s.c. w.b. in
next 3 st., 2 s.c. in next 2 st., 1 s.c. w.b. in 19th, I s.c. in 20th, 1 s.c. w.b. in 21 st.,
3s.c.innext 3 st., 1s.c. w.b. in 25th, 3s.cin next 3st., 1 s.c. w.b, in 2gth st., 1
s.c. in 3oth, I s.c. w.b. in 31st, 2 s.c. in next 3 st., 3s.c. w.b. in next 3 st.,, 2 s.c. in
next 2 st., 1 s.c. w.b. in 39th, 1 s.c. in goth, 1 s.c. w.b. in 41st, 3s.c. in next 3 st.,
1s.c. w.b. in 45th st., 53 s.c. in next 53 st.

23rd round—6 s.c in first 6 st., 3 s.c. w.h. in next 3 st., 3 s.c. in next 3 st., 2
s.c. w.b, in next 2 st., 1 s.c. in 15th st., 2 s.c. w.b. in next 2 st. 3 s.c. in next 3 st.,
3s.c.w.h.in next 3st., 3s.c. in next 3 st., 3s.c. w.b. in next 3st., 3s.c.in next 3
st.,, 2s.c. w.b. in next 2 st.,.1 s.c. in 35th st., 2 s.c. w.b. in next 2 st., 3 s.c. in next
3st, 3s.c. w.b. in next 3 st., 35 s.c. in next 53 st.

24th round to 33rd round—Work the same as the 14th to 23rd round.

34th round—i s.c. in every stitch. TFasten, and leave an end long enough to
sew on the clasp.  Fringe of beads like those described with Silk Purse No. 2 is
strung at the bottom of this bag, but as it is to begin at the ‘widest part and go
in the rounding to the other side, it requires 30 loops of 45 beads.

Malerials—One 3 ounce spool B & A Purse Tawist, color 91734. 2 bunches No.
9 Steel Beads. 1 Oxidized Silver Clasp Top, with chain and ring.

LADIES OF REFINED TASTES USE B. & . WASH SILKS.
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Crocheted Silk Purse No. 1.

CoLoren Prare VI
By E. & . Verers.

This is a very prettly gate purse design crocheted with gilt beads. The gate
top as shown by Colored Plate VII is generally chosen, and these can easily be
obtained from any city store. They are made in many different sizes, with
varying ornamentation to suit different tastes. Dark green silk was used ifor
this purse, but any other color could he <
selected if desired. 7The length from gate
top to tip of tassel is 63{ inches. Tor expla-
nation of abbreviations used see Silk Chatelaine Bag, page
47. The gold finished gate top will cost about 3o cents. !

Round end purses, of which this is an example, are Af
not difficult to make if the engravings are carefully ex-
amined. The star figure at the bottom has eight points. String 2152 bheads on the
silk and commence at bottom of purse, working
upward, leaving an end about 20 inches long
(4 in Fig. 34) hanging, with which to sew on
the ornament or on which to string beads with which
to make a tassel. Make a chain of 4 stitches and
X join, forming a circle (see Fig. 34), into which do 8§

P s s.c. From this point on the stitches are all done on
A / one vein of the chein, and that one the outside or

- farthest from the worker. ‘This is important, as il
the hook is passed through hoth veins the stitch will be oblique and the figures
all incline to the left hand.
This forms a foundation
of cight stitches (see TFig. 35), on which
are built the eight divisions of the star
pattern (see Fig. 36), with beads, as fol-
lows (—

15t round—1In the first stitch do 1 s.c.
with bead and 1 s.c. without bead (in the %
order named), slipping the bead down
close to tiie hook /2, as shown at a mwore
advanced stage of the work (Fig. 37 shows
the method but not the particular pattern
here described ), where, after the thread is
drawn once through the stitch, the bead has _
been pushed up with the second finger of A [
the right hand, and the thread again re-
quires drawing through the two loops on the needle, repeating seven times. This
leaves two stitches in each division, or sixteen in all.

ARTISTIC EMBROIDIERERS USE ONLY B. & A, WASH STLA'S.
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and round—r1 s.c. w.b. in nextst., 1 s.c. w.b, and 1 s.c. in 2d st. Repeat 7
times.

37d round—z s.c. w.b. in next 2 st., 1 s.c. wh. and 1 s.c. in 3d st. Repeat 7
times.

Alh round—; s.c.
w.b. in next 3st., 18,
c. w.b, and 1 s.¢, in
gthst. Repeat 7 times.

5th Yound—4 s.c.
w.b. in next 4 st., 1 s.
c. wh. and 1 s.c. in
sthst. Repeat 7times.

6th round—s s.c.
w.b. in next 5 st., 1 4
s.c. w.b.and 1 s.c. in "
6th st. Repeat 7 times.

7th round—o6 s.c.
w.b, in next 6 st. 1
s.c. w.h. and 1 s.c. in 7thst. Repeat 7 times.

8th round—7 s.c. w.b. in next 7st., 1 s.c. w.b. and 1 s.c. in Sth. Repeat 7
titnes.

oth round—S$ s.c. w.b. in next $st., 1 s.c. w.h. and 1 s.c. in oth st. Repeat 7
times.

70tk round—q s.c. w.b. in next g st., 1s.c. w.b. and 1s.c. in 10th st. Repeat 7
times.

11tk round—g s.c. w.b. in next g st., 1 s.c. in 1oth st., 1s.c. w.b. and 1 s.c. in
1ith st. Repeat 7 times,

12th round—S8 s.c. w.b. in next S st., 1 s.c. in g st., I s.c. w.b. in 10th st., 1 s.c.
in 11th, 2 s.c. in 12th st. Repeat 7 times.

73th round—7j s.c. w.b. in next 7 st., I s.c. in 8th, 2 s.c. w.b. in next 2, 3 s.c.
in next 3 st. Repeat 7 times.

140 round—6 s.c. w.b. in next 6 st., 1 s.c. in 7th, 3s.c. w.b. in next 3, 3 s.c.
in next 3 st. Repeat 7 times. '

. 15th ronnd—3 s.c. w.b. in next 3 st., 1 s.c. in 6th, Ts.c. w.b. in next, 2s.c. in

next 2, I s.c. w.b. in next, 3s.c. w.b. in next 3 st. Repeat 7 times.

16t round—y s.c. w.b. in next 4 st., 1 s.c. in 5th, 1 s.c. w.b. in 6th, 3 s.c. in
next 3 st., 2 s.c. w.b. in next 2 st., 2 s.c. in next 2 st. Repeat 7 times.

17th round—3 s.c. w.b. in next 3st., 1 s.c. in 4th, 1s.c. w.b. in 5th, 2 s.c. in
next 2 st., 1 s.c. w.h. in Sth, 5s.c.in next 5 st. Repeat 7 times. .

18th round—2 s.c. w.b, in next 2, 2 s.c. in next 2 st., 1s.c. w.b. in 5th, 1 s.c.
in 6th, 3 s.c. w.b. in next 3 st., 4 s.c. in next 4. Repeat 7 times.

19th round—1 s.c. w.b. in next st., 3 s.c. in next 3 st,, ¥ s.c. w.b, in 5th, 1

INSIST UPON HAVING YOUR SILK IN PATENT HOLDERS,
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s.C. 1 6th, 2 s, w.b. innext 2 st 1 s.c. in next st 1se wobsin next st 3 s
in next 3st. Repeat 7 times.

>0//1 round—2 s.c. w.b. in next 2 st., 2 s.¢c. in next 2 st,, 1 s.c. w.bh. in 3th
1 s.c. in 6{h st., 3 s.c. w.b. in next 3 st.,, 1s.c. in roth, 1 s.c, w.h, in r1th st 3¢,
in next 3 st Repeat 7 times.

2180 round—ri s.c. in pext st., 1 s.co w.b,in 2d st 2 s,
w.b, in 5th st., 2 s.c. in next 2 st., 1 s.c. w.h. in 8th st., 2
w.b, in 11th st., 2 s.c. in next 2.st.  Repeat 7 times.

¢. in next 2 st., 1 s,
s.c.in next 2 st 1 ~c.

22nd round—2 s.c. w.b. in next 2 st,, 2 s.c. in next 2 st., 2. s.¢. w.b. in next 2
st., 3 s.c. innext 3st., 2 s.c. w.b, in next 2 st, 2 s.c. in next 2 st. Repeat 7
times.

231d round—i s.c. w.b. in next st., 4 s.c. in next 4 st., 5s.c. w.h. innext 3st.,
3s.c.in next 3st. Repeat 7 times,

24th round—2 s.c. w0 innext 2 st., 3s.coinnext 3st, 3 s.c. w.b.in next 3
st., 3 s.c. innext 3st. Repeat 7 times.

25l round—1 s.c. in next st., 1 s c. w.hoin 2d st., 3 s.c.in next 3 st 1 s«
w.b, in next st., 2 s.c.innext 2 st., 1 s.¢c. w.b. in next st., 4 s.c. in next g st
Repeat 7 times.

26lh round—z s.c. w.b. in next 2 st., 2 s.¢. in next 2 st., 2 s.c. w.bh. in next
2 s, 3 s.c. in next 3 st., 1s.c. w.b, in next st, 3 s.c. in next 3 st. Repeat
7 times,

27l round—1 s.c. w.h. in nextst, 6 s.c. innext 6st., 1 s.c. w.h, in next s,
2 s.¢. innext 2 st., 1s.c. w.h, innext st., 2.0 innext 2st. Repeat 7 times,

28th round--2 s.c. w.b. in next 2 st., 4. s.¢.in next st 3 s.¢ow.hoin next
st.. 1 s.c. in 1oth st 1 s.e. w.h, in ith .st.‘ 2 s.c in next 2 st. Repeat 7
times.

29k round—1u s.c. in next st., 1s.¢. w.h, in 2d st., 3 s.c. in next 3 st., 1 s
w.bh, in6thst., 1 s.c.in 7th st., 2 s.¢. w.bh, in next 2 st., 1 s.c. in 1oth, 1 s.c. w.h.in
tith st., 2 s.c. in next 2 st. Repeat 7 times,

solh /'om/a’—" s.c. w.h.in next 2 st., 2s.c.innext 2st., 1os.c. w.b,in 5thost.,
1 s.cin 6th st 5 s.c.o w.b, in next 3st., 1 s.c.intoth st 1s.co w.hoin 1ith, 2 s.c.
in next 2 st RQ])le 7 times,

3781 round—1 s.c. w.n. in next st,, 3 s.¢.in next 3t Fs.eowh in 5th st 2
s.Cc.oin next 2 st 1 s.es wob.in Sthost,, Linnext 2st, 1 os.eo webhe in onith st
2 5.0, innext 2 s, Repeat 7 times,

s2nd round—2 s.c. w.b. in next 2 st., 2 s.c. innext 2 st 2 s.c. w.h, in next 2
st., 3 8. innext 3 sty 2 s.co w. b, in onext 2 st 2s.c in next 2 st. Repeat 7
times.

33rd round—1 s.c. in next st 1s.eo wab.in ad st 3s.c in next 3 st., 5 s
w.b. in next 3 st, 3s.c. in next 3 st Repeat 7 times.

S4th ronnd—2 s.c. w.b.in next 2st., 5s.c. innext 3 st., 3s.¢. w.b, in next 3
st., 3 s.c. innext 3 st Repeat 7 times.

ANFERIOR STLK 1S NOT LECONOVICAL AT ANY PRICE.
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CROCHETED SILK PURSE. 55

35th round—1 s.c. w.b, in next st., 5s.c. in next 5 s‘t., 1s.c. w.b, in 7th st.,
2s.c. in next 2 st., 1 s.c. w.b. in 10th st., 3 s.c. in next 3 st. Repeat 7 times.

36th vound—2 s.c. w.b. in néxt 2 st., 3 s.c. in next 3 st., 1 s.c. w.b. in 6th st.
3s.c. in next 3 st., 2 s.c. w.b. in next 2 st., 2 s.c. in next 2 st. Repeat 7 times,

37th round—1 s.c. in next st., 1 s.c. w.b. in 2d st., 2 s.c. in next 2 st., 1s.c.
w.b. in sth st., 2 s.c. in next 2 st., 1 s.c. w.b. in next st., 5 s.c. in ne\ts st.
Repeat 7 times.

Crochet the 38th to 53d rouna like the 18th to 23d. After the 53d round is
completed, crochet 2 rounds in open work, one double crochet in every alternate
ditch, with one chain stitch between. Fasten, and leave an end of the silk long
enough to sew on the gate top. Make a small tassel of gold beads with the end
left in the beginning at the hottom of the purse. Sce Colored Plate.

Material.—One !5 ounce spool B & A Purse Twist, color 10323{. 2 bunches
Cut Gilt Steel Beads. 1 Gilt Gate Purse Top.

~

CROCHETED SILK PURSE No. 2.

Cororep Prate VII
By E. & P. VErcEs.

i

The design of this purse calls for a square end. The gate top is oxidized
silver with a green jewel center ornament. The silk used is black and the color of
the beads is green. This is a very pretty purse, and appears more brilliant than
shown by Colored Plate VII, since the luster of the black silk is lost in the pro-
cess of reproduction. The length of the purse from gate top to tip of fringe is six
and one quarter inches. A gate top similar to the one shown by colored plate may
be bought for about 40 cents.

After stringing 1850 heads on the sﬂk commence at the bottom with a chain
of g6 stitches joined in a ring.

15t round—rI s.c. (single crochet) in each stitch.

2nd round—1 b. (single crochet with bead) in each stitch.

31d round—4s.c., 1 b., 4s.c, 5b. Repeat 7 times.

Jth round—2 s.c., 5b., 3s.c, 3b., 1s.c. Repeat 7 times.

5th round—4 s.c., 1 h., 6s.c., T b, 2s.c. Repeat 7 times.

6th round—1 s.c., 3 b., 1s.¢., 3 b., 6s.c. Repeat 7 times.

7th round—3 b., 1 s.c., 1 b, 1 8.¢.,, 3b., 5s.c. Repeat 7 times.

Sth round—3 s.c., 3 b., 5s.c., 1 h, 2s.c. Repeat 7 times.

9th round—1 s.c., 3b., 1s.c,, 3 b, 2s.c., 3 b, I s.c. Repeat 7 times.
r0th round—2 s.c., 1 b, 3s.c., 1 b, 4s.c., 1 b, 2s.c. Repeat7 times.
12th round—3 s.c., 1 b,, 1 s.c,, 1 b, 3s.¢c., 5b. Repeat 7 times.
22th round—3 s.c., 3 b., 5s.c., 1 b., 2s.c. Repeat 7 times.

JT IS A PLEASURE 70 HAI'E YOUR SILK IN A HOLDER.
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13th round--1 h., 3s.c., 1 b, 3s.c., 3 b, Isc., 2b. Repeat 7 times.

2.4th round—2 b, 5s.c., 3b., rs.c., 1 b, 1sc., 1 b Repeat 7 times.

15th round—4 s.c., 1b., 5s.c., 3 b., I s.c. Repeat 7 times.

16th round—1 b., 3 s.c., 3 b, 2s.c., 3b., 1s.c,, 2b. Repeat 7 times,

17th round—4 s.c., 1 b,, 4 s.c., 1 b, 3s.c., 1 b. Repeat 7 times.

18th round—2s.c., 5b., 3s.c., t b, 1s.c., 1 b, 1s.c. Repeat 7 times.

19lh round—4 s.c., 1 b., 5s.c., 3b., 1s.c. Repeat 7 times.

20tk round—is.c., 3b., 1s.c, 3b., 3s.c, 1 b, 2s.c. Repeat 7 tines,

218t fo 32d round—Like 7th to 20th.

After finishing 32d round, work 3 rounds in open work—that is 1 d.c. in
every alternating stitch with one chain stitch hetween every d.c.; leave an end
hanging long enough to sew on’the top ; then sew the bottom together neatly amd
string the fringe as follows :—

Tasten very securely a thread of purse twist 2 yards long to the left hand
corner of the bottom of the purse, string on 45 beads, draw them up firmly ty
sewing 3 stitches in third stitch of the bottom row of the crocheting, string 45
beads again, intertwine by passing the thread twice through previous loop, fasten
thread in 6th stitch of foundation, repeat until you reach the right hand corner
with the 18th loop.

Malerials—One 3 ounce spool B & A Purse Twist, color Black. 3 bunche
Green Metal Beads. I Oxidized Silver Gate Top, with green jewel ornament.

Hemstitched Tea Cloth Designs.

Red Poppy Tea Cloth Design No. 451B.

For a tea cloth there is no more attractive subject for decoration than the red
poppy. The flowers are large and showy, and the hemstitched border is neat
not elaborate.

Flowers.—TFor red poppics use Filo Silk, Red 20614, 2062, 2062a, 2063, 2uhy,
and work either solid or in Long and Short stitch. The edge of the petals shoull
be in the lighter shades, shading darker toward the center of the flower. The
reverse side of the petals are in darker shades. Where the light strikes them use
the lighter shades.  As the poppy biossoms are cup shaped the petals of course curie
from center toward cdge of flower. It is this point which takes the light
Where the edges of the petals are turned over use one of the light shades and
slant the stitches diagonally o those in the body of the leaf. The seed pud
in the center of the open flower is worked in two of the lighter shades of
Green 2562 and 2563. Use 2562 for the top of this cup, working solid in
Buttonhole stitch, the stitches slanting toward center.  The lower part
of this pod is worked solid in Feather stitch with 2563. Work stamens in

ART SOCIETIES EVERYVIWHERE USE D. & A, WASH SILKS,
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Knot and Stem stitch (see TFig. Vb, page 38 January 1899 issue) with Filo Silk,
Mack 2000. Tor leaves use 2561, 2562, 2563, 2564, 2565, working solid in Feather
diteh.  Turnover edges of the leaves should be worked in the lighter shades.

il Work stems in a double row of Outline stitch with 2564 and 2565, and work leaf

A veins with the same shades.  Outline scroll lines with 2562 and 2563. (Not difficult,)

NAMSEIALINLLANALALY
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Rep Porry ‘I'Ea Crorn DEsiGy No. 451 B.

Materials.—Filo Silk, 2 skeins cach 2061a, 2062, 2062a, 2063. 264, 2361, 2362,
2563, 2564, 2565; 1 skein 2oco.  Dealers can furnish Tea Cloth of tiis design with

hemstitched and drawn work edge in 36 inch size. See note, page 20.

INSIST UPON HAVING YOUR SILKN IN PATENT IHOLDEPRS,
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Orchid Tea Cloth Design No. 451C.
By Rapecca Evaxs,
This design of orchids is very effective embroidered in pink.  Use Filo sk
2880, 2581, 2882, 2883, 2884, and a little Green 2281, Brown 2ogob, and Yellow 213,
These last three colors are used very sparingly in the flower cup, and where the
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Onrcnip ‘I'Ba Crorn Desigy No. 451 C.

petals join the flower stem Feather stitch should be used, the stitches slanting to-
ward base of petal, where a few stitches may be taken with Green 2281 and Brown
2090oh. It will be noticed that there is a prominent marking down the center of each
petal.  This may be expressed by working with a shade of pink one or two tones

ALL THE DEST DEALERS KEEP . & A, SILA LN TIOLDERS,
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¥ darker than the body of the petal. Fach petal should be dark on the edges and shade
lighter toward the center of the flower. The flower cup is somewhat difficult to
work. The edge or lip may in some flowers be worked with the deepest shade of
¥ pink and Yellow 2013, worked down into the throat. In other flowers the lip may
be worked lighter, yellow being still used in the throat, TFor the leaves use 2780,
2781, 2782, 2783, with a little Brown 20gob. ‘There are no prominent veins in these
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Purrre Iris I'ea Crorn Desiey No. 9oz A,
leaves and the stitches should slant from tip of leaf to base. Work the tips of the
leaves light and shade darker towrrd}base. The stems are worked in Overlap
stitch with Filo $ilk, 2752 and 2783, (See Fig. I (2), page 30, January 1899 issue,
CORTICELLT IoME NEEDLEWORK.) (Sowewhat difficult.)
Malerials—Tilo Silk, 2 skeins each 28So, 28S8i, 2882, 2883, 2884, 2780, 278!,

EACH COLOR BY ITSELF IN A HOLDER—NO TROUBLE.
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2782, 2783, t skein each 2281, 25g0b, 2013. Dealers can furnish Tea Cloth of
this design with hemstitched and drawn work edge in 36 inch size. See note,
page 20.

© I UN

p (RS

Canxariony Ta Croetn DESIGN No. 766C.

Purple iris Tea Cloth Design No. 702 A.

By Vircixia Mitcnseuu.

The large flowers of the purple iris are particularly adapted for the corner
design of a tea cloth. They may be worked solid in Feather stitch with Filo Silk,
Purple 2790, 2792, 2793, 2794, 2705. The stitches should slant from the edge
of leaf to cemter vein which is quite prominent in all the petals. Especiallv
is this true o the drooping lower petals, where a narrow band of bright yelle

DO YQUR EMBROIDERY WITH GENUINE WATERIAL ONLY.
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llows this vein from the cemer of the flower nearly to the edgre of the leaf.
These yellow bands are very effective worked in French knots, using Yellow 2635
rear the center of the flower, and 2632 toward edge of petal. In shading these
Fretals use the darkest shades of purple on the dge and lower end and shade
ighter toward center. The upper petals may be worked in two or three of the
rgighter shades, in some instances the tips of the upper petals being in the " ghtest
dade.  When the edges of the petals are turned over they she 1ld be worked in the
Kihitest shade, the stitch direction being diagonal to that used o the body of the
wtal. The stamens may be worked in the lightest shade of geer

For the leaves, which are worked in Feather stitch, use 2050b, 2050a, 2050,
051, The tips of the leaves should be in the lighter shades, shading darker
Juward the base.  Where theleal is turned over and the under side appears, use
i the lighter shades.

Use the darkest shades of purple for the buds, which are worked solid in
A feather stitch. Keep the sections of the calyx distinet.  Use Green 2030, 2051.
8 stems should be worked on Loth edges with a double row of Outline stitch. Use
e darker shades of green. If the stem of the iris is correctly drawn it will be
B dieathed, in which case each little leaf should be worked in Long and Short stitch
B and the parts of the straight stem which appear in Outline stitch.

W -//alerials.—Filo Silk, 3 skeins each 2790, 2792, 2793, 2704, 2795; 2 skeins
@ cacl: 2030b, 20303, 2030, 2051 ; 1 skem ach 2632, 2635. Dealers can furnish Tea
Ml Cloth of this design with drawn we vk and hemstitched edge in 36 inch size.  See
B note, page 20.

Carnation Tea Cloth No. 706 C.

: The beauty of this design lies in the manner in which it is shaded. The
d cccompanying cut shows but one corner of the cloth.  No difficulty will be found
w cmbroidering this flower if the worker will study Colored Plate and instructions
Raven in January 189y issue of CORTICELLD HoME NEEDLEWORK. - Copies can
g -uil be suppbed for 10 cents each. ;. The cloth has 1 hemstitched edge and ahove
that a drawn work border.

Flowers.—Work the flowers solid with Filo Silk, Red 2237, 2238, 2239, 22474,
2241, 2242, 2243, 2244. Make one flower light and the other dark. The petals
# Iving under shouid be in the darker shades and those above in the lighter.  Shade
# irom light on edge of petal to dark into the flower. Make every petal distinet,
§ otherwise the work will not he a success and will look flat. The carnation s a
8 most beautiful subject for embroidery when well brought out.  Work the buds in
R the darker shades of red and the calyx in Green 2564. The stems are worked
B natin stitel with Greens 2564, 2565. Work the leaves solid in greens, the
wrned down under portions in the darker shades and the upper part in light.

LADIES OF REFINED ToASTES USE B & . WASH SILAS.
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The calx of this flower is very chuaracteristic and care should be taken wiih
Begin the points with 23562 and shade into 2561, The lower part where the \m.,l
joins should be in 2562. !

Serolls.—YFor this work use Filo Silk, Brown 2440, 2441, 2442, 2443, 2444, 2 145,
The method of shading is very clearly shown by the illustration.  Work in Satin’
stitch baving stitches slant with curve of scroll.  The small space formed by leat
end of seroll, work solid with Green 2565. The extreme ends work with Green
2562, 2563. The ornament between the scrolls should be worked solid. Use Iirown
2445 on the edge, shading lighter toward center, and into this work a little gt
green,

Malerials.—Tilo Silk, 3 skeins each 2441, 2442, 2443, 2444, 2445 ; 2 skeins cach

2239, %401 2241, 2242, 2561, 2562, 2563, 2564, 2565 ; I skein each 2440, 2237, 2238,
2242, 2243, 2244. ‘Tea Cloth 24x24 inches. See note, page 20.

Wild Rose Cravat Case Design No. 1312.

By Einora Sornia Esmesuorr.

There are few articles so uselu) or so ‘‘acceptable’ as a Cravat Case. This
design is a very dainty one and the top is not at all difficult to embroider.

The scalloped edge should be worked in Buttonhole stitch with Twisted Em.
broidery Silk, Green 2731. Then when the letters of the word ¢ Cravats '’ and the

WiLp Rose CrAvAT Cask Desigy No. 1312,

lines inclosing them have been worked in Outline stitch with Caspian Floss 2161,
the linen is ready for the frame or hoop, as the how knots in the design are already
worked in Pink with machine stitching. For the roses use Filo Silk, Pink 2237
2470, 2471, 2472 and work in Longand Short stitch.  Work the centers of thes open
flowers solid in S:tin stitch with 2561, and for the Stamens use Yellow 2013, 2017.
Work them in Knot and Stem stitch. For the leaves use Filo Silk, 2561, 2562, 2503,
2564 and work in Long and Short stitch. Vein the leaves with the darkest. shade.

UNTUVERSAL 1IN POPULARITY—=H. & A, NiASH SILAS.
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Hpor the stems use two shades of Brown 2443 and 2446, and work in Outline stitch
i both edges.  The thorns should be worked very pointed. See lesson on the
“Juikd Rose in July 1899 number of COrRTICELLI HOME NEEDLEWORK.

S \When the embroidery is completed it should be pressed and the buttonholed
Judge cut out; the linen is then ready for mounting on the case proper, which is
aade in the following manner. “Take a piece of white cauvas 12x16 inches and
Jn this place a piece of cotton wadding, same size, plentifully sprinkled with
Jachet. Then take two pieces of pink China silk a little larger-each way than the
danvas.  Lay the canvas on one of the pieces of silk, which should be at least a
§parter of an inch larger all around. Turn these edges down on the canvas and
taste in position, being careful that the stitches are not taken through the canvas.
Yow fasten a double ruffle of silk two inches in width all around the edge of the
Yose.  When this is finished, take the remaining piece of silk and cover the upper
g -ide of the case, turning under the edges and fastening all around, just covering
the stitchies joining the rufile to the edge of the case. The case'is now ready for
the linen cover, which should be tacked on the edge between th- - ~allops. (Easy.)

AMalerials.—YFilo Gilk, 1 skein each 2013, 2017, 2443, 2446, 2237, 2470, 2471,
72, 2561, 2562, 2563, 2564. Caspian Foss, 1 skein 2161, Twisted Embroidery
Boilk, 5 skeins 2781. 1% yards Pink China Silk. Dealers can furnish stampe:dl
Blinen of this design with machine stitched bow knots, in 12x18 inch size. See note,
i age 20.

Decore Crochet Dresser Scarf Design No. 87.

By Evroise Coorer.

A cotiventional border forms the decoration of this scarf. The entire design is
B uorked in shades of old rose, and with the pale nink silk lining and dainty bob-
B imet forms a very attractive scarf,  Only one half or end of the scarf is shown in
R i accompanying engraving.

The entire design except where the forms are applied is worked in Qutline
sutch with Twisted Embroidery Silk. It will be noticed that the border is formed
of two narrow bands which cross and re-cross. ‘I'he outer edge of these bands or
¥ the line nearest the edges of the scarf should be worked in Pink 2302a, and the
ofher line with Pink 2301. The scroll lines which appear in different parts of
Qe border should Dbe worked with 2302. Crochet two of the Round formns
plain with 2302, and apply one in each corner directly below the group of three
large ovals. Now crochet two Round forins plain with 23024 and apply one
in cach corner just outside the border proper. “The remaining Round forms
Jare crocheted plain with Pink 2301 and applied between the bands of
Rhorder as shown by pattern. Crochet five of th= Oval forms plain with

EXPERIENCED ZMBROIDERERS USE ONLY L. &> A W ASH SILRS,
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Pink 2300a and apply one to the center of each group of three. The remaining
Oval forms are crocheted in Pink 2300, and placed one on each side of the Oyal
forms in 2300a. The Oval and Round forms used throughout the design are niled
in with Filo Silk, Brown 2440. Seven of the Jewels are crocheted in Pink 2302 and
applied just outside of border as shown by pattern. ‘The remaining Jewels arc m

Dgcore CrocHreT DrESSER Scarr DEsiGN Nu. 87.

Pink 2300. When the border is completed the edges are turned under the depth of
one and one-half inches and fastened by a row of Qutline stitches in Pink 2301.

Malerials.—Twisted Embroidery Silk, 5skeins 2301 ; 3 skeins each 2300, 23022,
1 skein each 2300a, 23v2. Filo Silk, 1 skein 2440. Decore Forms, 36 No. 4 Jewel,
18 No. 3 Round; 15 No. 1 Oval. 13§ yard Bobbinet. 13g yard Lining Silk, color
Pink 2236. 1 Paper Pattern. See note, page 20.

Caution in Washing Art Embroideries.

The greatest care must be exercised in washing art embroideries. While good
silk is a necessity, a good soap is equally important. Take a bar of ‘“ Ivory," or
any other pure soap, which you 1L now will be safe to use. Quick washing in suds
made with this soap, and plenty of clean water as hot as the hands can bear, will
insure success. Rules for washing are given on page 16. :

ASK FOR B. & A. WASH SILKS IN PATENT HOLDERS.
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Coon Sofa Pillow Design No. 472 A.

¥ The demand for sofa pillows knows no end. The designers, quick to catch
3§ the first indication of the trend of popular taste, some time ago brought out the
J poster pillows, so called, bold designs usnally tinted in colors on some plain
4 material. These could be embroidered quickly and yet prove very effective. The
coon pillows are the latest
.4 addition to the poster family,
f and it is needless to say the
& rordial reception they have
received is proof of their
-y hearty welcome by needle-
workers.

+ For the faces use IMilo
§ Silk, Black 2000, and work
& in Outline stitch. The pupil
[ of cyes should be worked
| solid with the same. Yor
the hair use black Roman
Floss and work in French
B knots. Theteeth are worked
solid with Caspian Floss,
s \White 2002, and the lips out-
B lined with Filo Silk, Red
Wl 2061a.  ‘The girl's hood is
R outlined with Roman Floss
| in shades of Vellow 2160b.

21632, and 2633, 2160b is used for the ties, and the other two shades for the body of
the hood, the hghter shade where the tinting is light and the darker shade where
the tinting is dark. For the dress use Purple 2790, 2792, 2794. Use the darkest
shade 2794 for the main ontlines and the two lighter shades for the figures, work-
myg some light and some dark as the tinting requires.  The boy’s shirt is outlined
with Roman Floss, Red 2134, the vest with Green 2050 and 2054, and the buttons
worked solid with Roman Floss, Black 2000. Work the coat in the shades of Brown
2162, 2164, 2444, using the different shades as the tinting requires. For the hat use
the two shades of Green 2030 and 2034, same as for vest. Outline the s-rap over
the right shoulder with Black 2000, and work the buckles solid with 2162. The
fence and the letters below the figures are worked in Outline stitch with Brown 2445.

When the embroidery is completed the linen should be dampened and pressed
on the wrong side. For the back of the cushion use a red or green plaid, either
tinen or art ticking, and finish the edge with a shaded satin ribbon or heavy mixed
cord, combining the colors used in the embroidery. A down pillow should be
sclected somewhat larger than the embroidered cover. (Easy.)

EAACH COLOR BY fTSELLI IN A HOLDER—NO TROUBLE.
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AMalerials—Roman Floss, 3 skeins 2445; 2 skeins 2000; 1 skein each 2. 1,
2160b, 2162, 21632, 2164, 2790, 2792, 2794, 2635, 2134, 2050, 2054. Filo Silk 1 skein
each 2000, 2061a. Caspian Floss 1 skein 2002, 1 Tinted Pillow top. 1 square
Plaid Ticking 24x24 inches. 4 yards Silk Cord. Dealers can furnish tinted cover
stamped with this design. See note, page 20.

Coon Sofa Pillow Design No. 472B.

The inscription on this pillow, *“If yo' aint got no money, well— yo' needn't
come “round,” is taken from the well known coon song. The vivid coloring of
the original is lacking in the engraving, nut one can get a very good idea from the
cut as to how the design looks when embroidered.

Outline the faces with Filo Silk, Black 2000, and work the pupil of the cies
solid with the same. The teeth should be worked solid with Caspian Floss, White
2002 ; the lips are outlined with Filo Silk, Red 2061a, and the hair is worked in
French kunots with Roman
Floss, Black 2000. ‘i‘he girl's
waist should Dbe outlined
on the edges with Romun

lf’yo omt?ntmmom b . T 4 I';l?ss, (IBTelen 2!811.1.1 11";(?
wm}’o Ndnf o stripes which cross the body

of the waist are worked on
both edges with a double row
of Qutlinestitch. Use Green,
2181 for the outer line and
Yellow 2636 for the inner
line. The stripes on the
puffs are outlined with Yel-
low 2636 and Red 2134
On the sieeves the outside
lines are in Green 2181 and
inside lin2s in black 2000.
Outline tie with Roman Floss,
Red 2134 and place a gold
bead in the center, working
rays with a split thread of
Yellow 2632. Outline belt with Black 2000 and place four gold headsin the center of
the front for buckle. Outline collar with White 2002. The skirt is worked in
Outlinesstitch with Purple 2795, and where the lining shows is worked solid with
Yellow 2632.  For the hat use Black 2000, Red 2134, and Yellow 2632. Outline

Coox Sora PiLrow DEsigy No. 492 B.

YOU CAN DO GOOD WORK WITH SILK IV HOLDERS.
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the red parl with red, the dark green with black and the brim with yellow. For °
the shoes use brown 2166, working in Outline stitch. 7The man’s coat should be
outlined with Brown 2445 and 2163a, using 2445 for the body of the coat and 21632
for the lapels. Outline the checked trousers in black, and the shoes in Brown
21632, The hat is outlined with Green 2563 and has a black band. For the tig
use Red 2134, and for the collar White 2002. The water is outlined with blue 2594 ;
wall with Green 2563 ; top of wall and steps with Black 2000 and ground with
Dark Brown 2445. ‘The boat in the distance is outlined with brown 2445 and the
sail with White 2002. For the letters of the inscription at the top of the design
use Brown 24435 and work in Qutline stitch, and for the line surrounding the entire
design use Black 2000, The back of cushion should be a green and tan plaid
linen or ticking, and the edge may be finished with cither a cord or ruffle of
shaded silk ribbon. (Easy.)

Malerials—Filo Silk, 1 skein cach 2000, 2061a. Caspian Floss, 1 skein 2002,
Romanu Floss, 2 skeins 2000 ; 1 skein each 2443, 21632, 2563, 2181, 2793, 2632, 2636.
2134, 2166, 2594. I Tinted Pillow Top. 1 square plaid ticking, 24x24 inches. 444
vards 5 inch Satin Ribbon. Dealers can furnish tinted cover stamped with this
design.  See note, page 20.

Egyptian Sofa Pillow Tulip Design No. 473 A.

“I'his is the first of a series of Egyptian sofa pillows which should be very
popular. Theyare quite showy. and as the designs are tinted but little embroidery is
required. The ground material is deep creamy coverette, and the design is tinted
in shades of red, blue, and green.

Ther tulips in the center group of flowers are worked in Long and Short stitch
with Roman Floss, Red 20524q, 2063, 2063, 2066. The under petals should be dark,
the next lighter, and the top one the lightest shade of Red 2062a. The leaves are
edged with a double strand of Rope Silk, Green 2181, 2182, 2183, and 283, couched
down with a single thread of Fiio SHk of the same color.  Where the end of the
leat is turned under use the darkest shade of Green 2834 The upper edge of
turned over leaf and the tips of the leaves should be worked in Long and Short
stiteh with Roman Floss, same shade as that used for outlining the leaf.
The flower stems are worked in Long and Short stitch on hoth edges
with Roman Floss, Green 2834, The blue band surrounding  this center
group is first worked in Outline stiteh with Rope Silk, Blue 2037 and then
edged with a row of Japanese gold thread couched on. The corner figures
should be outlined with Roman Floss, Black 2000. ‘The figures should also be
worked with a row of Outline stitch in Roman Floss, Green 2181 just inside the

DO YOUR EMBROINDERY WITH GENUINE MATERIAL ONLY.
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Black., When the embroidery is completed the top may be dampened on the
wrong side and pressed until thoroughly dry. The back of the cushion is of 1l
coverette, matching omne
of the shades of red in the
tinted cover design.  “The
finish of the cdge of the
cushion may bhe cither a
licavy silk cord, combining
the colors used in the em-
broidery cover, or a ruffle
of red satin ribbon 5 inches
wide, caught up at regular
intervals with tiny bows
of yellow and black satin
ribbon. ‘Thisruffle shenid
match in color the under
side of the pillow. Whi
selecting a down pillow
for an embroidered cover
be sure to have one at
least an inch larger than
the cover, as this will in-
sure a firm cushion, which
isalways desirable. (Easy.)

Jlaterials—TFilo Silk, 1 skein cach 2181, 2182, 2183, 2534. Roman Lloss, .
skeins, 2000 ; 2 skeins each 2063, 2003, 2066, 2151, 1 skein cach 20624, 2152, 2153,
2834. Rope silk, 4 skeins 2037 ; 1 skein cach 2181, 2182, 2183, 2834. Japanes:
Gold Thread, 1 skein No. 16 Sewing Silk, 1 spuul 1033.6. 1 24x24 inen
Tinted Pillow Top. 1 square Coverctte, 24a24 inchies. 4 yards § inch Saun
Ribbon, Red 2065 ; 2 yards 1 inch Satin Ribbon, Yellow 20165 2 yards 1 inch Satun
Ribhon, Black 2000. Dealers can furnish the necessary material for this design.
See note, page 20.

Egvrriax Sora Pinrow Drsiox No. 473 A,

Sloan Jockey Pillow Design No. 1025.
By E. & P. Virees.

A mnovelty in this line is the Sloan jockey sofa pillow. Both horse and
rider are worked solid in Feather stitch, and as Roman Floss may be used the
work proceeds quite rapidly. Brown 2442, 2443, 2444 and 2446 should be used
for embroidering the horse, the lighter shades being uscd for those muscles or
parts of the body brought into special prominence when going at full speed.
With a little thought, as nearly every one is familiar with the horse, one can

D& A SILRS 1IN HOLDERS DON T SV, l/"). QR 70INGLE.
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casily plan the shading. For instance the under side of the fore legs should be
in 2446, as should also the vnder side of the body, while the upper part of the
body and fore legs should be in 2442 and 2443. The roundness or shape of the
body can also be expressed by shading. The mane and tail should be in hoth light
and dark shades of brown. For the hoofs use Roman Floss, Black 2000, and for
the ring directly above the hoof, White 2002. The nostril and upper and lower
jaws should also be worked with black, and may have a little Filo Silk, Gray 2391
worked into them. T'he tongue should be worked solid with Red 2303 and the
teeth put in with White 2002. This is best done by taking two or three stitches in
white the full length of the teeth shown by the open mouth and then working
across this a few stitches at regular intervals with a split thread of black Roman
IFloss, The reins and bridle should be worked in Feather stitch with black
Roman Floss and the ring
in Overlap stitch with Gray
2391.  Work the eyes solid
with black 2000 and outline
with White 2002,

Jockey.—The jockey is
quite a prominent feature.
His Dblouse is red, his
trousers blue, boots black
with yellow top, and cap
blue and white. For the
blouse use red 2062a and
2064, and work in Feather
stitch.  As it of course
hangs in folds use the
2062a for lights and 2064 @
for shadows. Dark Blue ...c:"f:,‘
2753 and 2755 should be
used for trousers. Black
2000 for boots, shading : ’
with Gray 2391 where the SroaN Jockry Pirrow DssioN No. 1czs.
light strikes them, and VYellow 2013 for boot tops. The cap is in stripes and
should be worked alternately with Blue 2593 and white 2002, three stripes being
blue and two white, while the visor is also white. Outline the face, hair, and
hands with a split thread of black Roman Floss. Work the whip solid with
Brown 2446.

Saddle—For the saddle use Golden Brown 2163a, 2185, 2166, and use 2163a for
the stirrup, which is in Outline stitch. The saddle blanket is simply worked
in Outline stitch with Blue 2753, and the cross bars are in Red 2062a caught down
where the lines intersect with a tiny stitch of the same color. The saddle

UNTVERSAL IN POPULARITY—B. & «. WASH SILKS.
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girth should be worked in Feather stitch with Gray 23g0a. Use Green 2053 for
the clumps of grass, working each spear in outline stitch.

When the embroidery is completed the pillow is made up in the usual way,
finishing the edge with a five inch ruffle of fancy brown plaid satin ribbon, har.
monizing with the shades used in the embroidery. In selecting a pillow, choose
one somewhat larger than the cover, as this will insure a good firm cushion an
which the embroidery will show up to the best advantage.

Malerials.—Roman Floss, 2 skeins each 2442, 2443, 2444, 2446 ; 1 skein each
2013, 20h2a, 2064, 2000, 2002, 2303, 21633, 2165, 2166, 2053, 2593, 2753. 2755. Filu
Silk, 1 skein cach 23y04, 2391, Art Ticking 24x48 inches. 5 yards 5 inch Plail
Sutin Ribbon.  Dealers can furnish material for this design stamped ready for
working.,  See note, page 20.

Sofa Pillow Design No. 475 A.

Cororen Prarg VIIL

These flowers are all worked in the same manner, but with different shades ol
silk. Red 20624, 2064 is used with Yellow 2017 and 2019 for centers. This with
the gold thread used in the design shows up very prettily against the black back-
ground. \Work the rays of the flower forms in Brier or Seamstress Feather stitch
tsee Fig Vg, page 41, January 1899 issue of CORTICELLI HOME NEEDLEWOKK ;
with Roman Floss, Red 2062a and 2064, using but one shade in a flower.  Fach
ray should also be outlined with the same shade as used for Brier stitching.  The
centers of the flowers should first be raised with darning cotton and then worked
solid with Roman Floss, Yellow 2017 and 2019, Use 2017 for the flower in 2004
and 2019 for flower in 2062a.  Over these yellow disks work in Darning stitch see
Fig VIIa, page 42, Janunary 1899 magazine; with Roman Floss, Black 2000, St
Calored Plate VIII. The crescent in each center should first be padded with
cmbroidery cotton and then worked in Satin stitch with Black 2000, continuing «
line of Outline stitch around the ycllow center. The lines connecting the flower
forms are couched with a double line of Japanese gold thread, No. 16, caught down
with gold colored sewing silk.

When the cmbroidery is completed press ot wiong sude. The back of the
pillow is of the same material as the front, black panier cloth, and the finish
around edge may be either a ruffle of shaded red and black ribbon or a heavy
cord combining the colors used in the pillow. (Fasy.)

Jalerials—Roman I'loss, 4 skeins each 2062a, 2064 ; 2 skeins cach 2017, 2019,
2o0u0.  Japanese Gold Thread, 1 skein No. 16, 5 yards 3 inch Satin Ribbon.
Panier Cloth 24x4S inches. Dealers can furnish pillow top stamped in this design
in 24 inch size. See note, page 20?

INFERIOR SILK IS NOT ECONOMICAL AT ANY PRICE.
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Egyptian Sofa Eillow Star Design No. 473 C.

The principal characteristic of this design is the star center, which is tinted in
various colors ; red, biue, and yellow.

The dividing lines between the colors should be worked in Outline stitch with
Roman Floss, Black 2000. Tu the red points work a diamond shape with Roman
Floss, Red 2133. On the ends of the yellow stripe work with Yellow 2637 in the
shape of the feather end of an arrow, and outline the center line of this same stripe
with yellow. On each stripe’ work in Outline stitch a line extending from the
center of the star half way to the edge, using Roman Floss of the same color as
stripe on which the line ap-
pears. Outline the edge of the
star with gold thread and out-
side of this couch a double
strand of Rope Silk, Red 2133,
caught down with Filo of the
same color. Be careful to
keep the points of the star
quite sharp. The band which
surrounds this center figure
should be couched on both
edges with a double strand of
Rope Silk, Black 2000, caught
down with gold sewing silk.
Inside of the couchingin black
sew a row of gold thread, No.
17. The corner figures with
the exception of the parts
tinted in red should be finely
outlined with Roman Floss,
Black 2000. The red figures
should be outlined with Red
2133. When the embroidery is completed it should be dampened on the wrong
side and pressed until thoroughly dry. The pillow may be finished i in exactly the
same manner as No. 473A. See page 69. (Easy.)

Ecverian Sora Prrrow Desiey No. 473C.

Materials—Filo Silk, 1 skein 2133. Roman Floss, 3 skeins each 2000, 2133;
1skein each 2637, 2594. Rope Silk, 4 skeius2000; 1 skein 2133. Sewing Silk, 1 spool
1054. Japanese Gold Thread, 1 skein No. 17. 1 Tinted Pillow Top 24x24 inches.
1 square Coverette 24x24 inches. 4 yards 5 inch Satin Ribbon Red 2065 ; 2 yards1
inch Satin Ribbon, Yellow 2016 ; 2 yards I inch Satin Ribbon, Black 2002. Dealers
can furnish material for this design. See note, page 20.

B.& A WASH SILRS ARE THE BEST IN THE WORLD.
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Three Triangular Calendars.
By Mrs, F. A, \VurzBurG.

Nothing could be prettier for the amount of labor expended than one of these
little calendars. They are covered with fine white linen, which may be procured
stamnped in a variety of designs, and a few hours’ work will suffice to make the

THrREE TRIANGULAR CALBNDARS.

calendar complete. The conven-
tional design shown at the top of the
engraving is worked in a variety of
colors, such as Red 2063, Green
2181, Yellow 2636, Lavender 2522a.
The forms should be worked solid
and outlined with a fine size of
gold,thread. The Bird Calendar
shown in the middle is worked in
Feather stitch or solid embroidery,
with Filo Silk, Blue 27352, 2753,
2754, and White 2002, For the
heads, tips of wings, and tails use
the darkest shade of Blue, 2754.
For the second row of stitches on
wings and tails use Blue 2753.
The lightest shade of Blue, 2752,
finishes the body down to head.
For the remainder of wings and
breast use White 2002.

The decoration of the lower
calendar is the Arbutus. For the
flowers use Filo Silk, Pink 2471.
2472, 2473, and work in Feather
stitcli. In the centers of the open

* flowers make a few stitches with

Vellow 2626. The leaves are in
Green 2561, 2562, and may be
worked either solid or in Long or
Short stitch. For stems use Brown
2122, and work in Qutline stitch on
Loth edges. The inscription at the
bottom of the design, ‘‘ Time and
tide wait for no man,” should he
worked in Brown 2122.

‘When the embroidery is completed the linen should be carefully pressed, and
wounted on the plain cardboard. For this use a good glue. The cardboard

ASK FOR B. & A. WASH SILKS IN PATENT HOLDERS.
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with the ring is then pasted to the linen covered board,' and the little calendars’
pasted in position on the face as indicated by the marks on pattern. (Easy.)

Malerials—Conventional Calendar —Filo Silk, 1 skein each 2063, 2522a, 2181,
2636. Cardboard mounts, 1 Calender Stamped Linen of Conventional Design.

Materials—PBird Calendar.—Filo Silk, 1 skein each 2002, 2752, 2753, 2754.
Cardboard niounts, 1 Calendar, Stamped Linen of Bird Design.

AMaterials—.Arbutns Calendar.—7¥ilo Silk, 1 skein each 2471, 2472, 2473, 2122,
2561, 2562, 2636. Cardboard mounts, 1 Calendar, Stamped Linen of Arbutus
Design. Dealers can furnish stamped linen of these three designs. See note,
page 20.

Curling Iron Holder No. 2051. .

A case or holder for curling tongs is an almost indispensable part of the fur-
nishing of a toilet table. ‘The one here shown is
simple, and easily put together, and when fin-
ished measures about four by nine inches. It
consists of a cardboard mount, which is covered
on one side with embroidered linen and on the
other with cambric or silk of some delicate
color. Rosettes of baby ribbon are applied at
each side and the holder is suspended from a
similar rosette. On the back of the holder is
fastened a band of No. 3 ribbon, long enough to
hold the iron at or just below the join of handles
and irons.

In embroidering the linen the following silks
will be required : For scrolls, Yellow 2014, 2016,
2017 ; for the flowers, Blue 2030, 2031 ; Pink 2470,
2471 ; Green 2481 ; Lavender 2520, 2521; Yellow
2016 ; White 2002. For leaves 2180a. The rosette
may be either pink, blue, yellow, or lavender, as
preferred. (Easy.)

Materials—Filo silk, 1 skein each 248r,
2014, 2016, 2017, 2030, 2031, 2470, 247I, 2002,
2520, 2521, 2180a. 4 yards Baby Ribbon: 5
inches No. 3 Ribhon. I piece of linen, 6x12 inches,
stamped with this design. See note, page 20. Currwe Tron ‘Horngr No. 2031,

Instructions for washing embroideries will be found on page 16. Use a good
soap like the ¢ Ivory,” and plenty of clean water.

B. & A WASH SILKS ARE THE BEST [N THE WORLD.



7 CORTICELLL HombE NEEDLEWORK,

Shaving Paper Case No. 2050.

For the foundation of this case is used a picee of cardboard about eight inches
in diameter  This is covered with satin of any preferred color, and the embrowdered
linen center fastened on one <ide The ambroidered center 1s about 1ive inches

. diameter.  The shades of silk used in working
4 \ this of course depend on the color of satin used
Vi for covering the cardboard mount.  If yellow,
¢ light blue or white is used ; then work the center
I N A

in yellows, using Filo Silk 2014 for the cdge,
/ 2014 and 2017 for letters, and Yellow 2014 2017
& ; and White 2002 for flowers.  This will be very
' \At cffective with either of the colors
named above. The ribbon rosettes
and hanger may be of yellow in
either case. The rosette on the
right hand side reguires one and
three quarter yards, the one on the
left two yards, and about 20 inches
is allowed to hang up by. The
paper used for wiping the ravor
should have the edge pinked and 1»
then applied on the back of the
cardboard. The embroidery on this
design is simple, and the whole
article can be made without diffi-
culty, and has a particular advan-
tage in that it is not at all expensive
and is at the same time intensely

. practical. (Easy.)

SHAVING ParEr Cacg No 2ugo. Jlalerials.—Filo Silk, 1 skein
each 2014, 2017, 2002. 4'; vards Baby Ribbon. 2 pieces satin, g inches 1in
diameter. Dealers can furnish stamped linen of this design in 6 inch size. Sce
note, page 20.

Marking Clothing.

The best way to mark clothing and other articles is to embroider one’s initial~
in Filo Silk. If this is not practical there is nothing better than Payson’s Indehble
Ink. With a hottle of this ink and a common pen one can easily mark tablecloths,
napkins, sheets, pilloweases, toweis, shirts, collars, cuffs, ete.  For articles having
too rough a surface for pen work use linen tape, on which your name is written
many times with this ink  Cut off the tape as wanted and sew on to stockings, etc.

B & A SILRS IN TIOLDERS DONT SNARL OR TAANGLE.
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DOILY DESIGN FOR DRAWN WORK IN.COLOR.

Covrorep Pratr IX.

By Mrs. Jsaac Mirer Houck,

! Author of ““A Treatise on Drawn Work.””

In the October 1899 CORTICELLI HoME NEEDLEWORK we promised to give a
design for Drawn Work in Color in this January number. It is evident from the
many expressions of approval that this department is of great interest to our
readers. Drawn Work in Color is of quite recent introduction, and the oppor-
tunities are so great for the display of originality that its continued popularity is
assured.

‘While the ground material for Drawn Work is usually wlutey on which all
colors of silk show off to good advantage, we have selected a brown linen for the
subject of the design for this number. This difference.in color is of far more im-
portance as governing the choice of the silks to be used in the weaving and wrap-
ping than even a worker of considerable experience might imagine. When you
change the color of your ground iaterial you alter your entire color scheme, so
great is the influence of one color on another when brought close together.

‘The brown of the linen is a very servicable color, and with the use of bright
silks the design works up very prettily. The size of the doily is ten inches square,
and is in suitable design for mantel, or polished table decoration. The nature
of the pattern, however, makes it easily adapted to a stand cover or table center,
although in this case the border, which in this doily measures only one and three
fourths inches wide, should be increased to fully two and one half or possibly
three inches wide. A space of one half inch is left between fringe and first button-
holing, as shown by Fig. 38. The width of the outside buttonhole edge is first
marked out or “ gauged ’’ by drawing two threads parallel to each other, leaving
seven threadsbetween. This “ gauging ” or marking out on the linen the width of
those parts to be buttonholed is clearly shown in Fig. 38, to the left of the needle.
By this method the tedious part of drawn work is overcome and any strain on the
eyes averted. The border is one and three fourths inches wide., The inside edge
is buttonholed with Filo Silk 2162, in the same manner as the outside edge. After
the hemstitching and buttonhole work is completed, to facilitate matters, a bar
frame is recommended in which the linen should be mounted. Any such frame as
is used by embroiderers will be found satisfactory, and one of the best of these is
described on page 21 of this issue. 'When the linen is properly secured it remains
in the frame until the work is done.

'On examination we find this doily contains four corner- squares and four
rectangular spaces between them. Colored Plate IX showsone half of the doily.
Each corner is marked out or ‘‘gauged’ into three parts, leaving six threads
running each way between the nine small squares thus formed. $See Fig. 38.
Before any threads are clipped those forming the center square should be worked

ARTISTIC EMBROIDERERS USE ONLY B. & A. WASH SILKS.
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in Buttonhole stitch with edge inside with Filo Silk, Blue 2710. See Colored
Plate. Now cut out the threads in the eight surrounding squares, wrapping
the six threads remaining between each with Filo Silk, Blue 2710, ‘Through
the silk cords thus formed run outlining threads of Filo Silk of the same

Fic. 38.

color, upon which the weaving is to be done. The four corner figures .sur-
rounding the small square in the center are woven in Filo Silk, Blue 2710, aud
the remaining four are woven with Yellow 2280. The small center square with
buttonlioled edge in blue silk is likewise divided into nine tiny squares, by
leaving six threads to be wrapped with Filo Silk 2753. Where these wrapped

EXPERIENCED EMBROIDERERS USE ONLY B.& A. WASH S[LKZS’
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threads cross each other make a small Jewel in Filo Silk, Blue 2710. See Fig. 38,
also Colored Plate IX. This completes the corner.

In dividing the rectangular space between the corners into four parts one way
by six the other, leave six linen threads cach between the divisions. Wrap the
point wlere these threads cross each other with Filo Silk, Blue 2752 making'a
so-called Jewel. On each side of each Jewel is run diagonally across the pattern
an outlining silk thread in Filo. The parallel threads, shown clearly in Fig. 38,
are securely fastened in the buttonhole edges. Upon these outlining threads and
around the blue Jewels webs arc fornted, using the Knot stitch to so fasten the
webs as to prevent their slipping. For these webs two colors are used, Filo Silk
2300, 2591, as shown by the Colored Plate. The silk outlining threads are then
caught together at the center of each square by passing Filo Si1lk 2280 several
times around. Around the edge of this rectangle, worked on the dividing linen
strands and the outlining threads, is a weaving of Filo Silk, Pink 2300a, as shown
by Colored Plate. This completes the doily. To accomplish the best results with
the least labor it is always advisable to do all the buttonhole and hemstitch work
before lacing or mounting the linen into the frame as previously mentioned.
When the work is completed sponge and press, then remove from the frame to
fringe the edge. To the back of the fringe of this doily was added EE Twisted
Embroidery Silk, which was fastened to the buttonhole edge, and trimmed with
linen. edge, combing out both linen and silk for this purpose. The April 18g9
issue of CORTICELLI HoME NEEDLEWORK contains a drawn work design, illus-
trated by Colored Plate. Copies of this issue can still be supplied by the
publishers at 10 cents each. Another very attractive doily design in Drawn Work
in Color will be published in the next number ( April, 1900) of CORTICELLI HOME
NEEDLEWORK. We know our readers will be watching for it.

CONVENTIONAL PIN CUSHION DESIGN No. 1303.

Cor.ORED PraTE L.
DssioN Yy L. BarTon WiLson,

"It is difficult to fittingly describe the great beauty of this pin cushion. The
design for the embroidery is admirable. Pomegranate reds, hght blue, and soft
shades of green are the colors used for the embroidery, and the center of the
design is filled in with a dotted net. Colored Plate L illustrates one half
of the design, but it does not do justice to its beauty. The plate seems dull and
lifeless compared to the original work.

The scrolls which surround the net in the center of the design are worked
in Buttonhole stitch with Caspian Floss, Blue B. & A. 2592. Where the linen is
cut away from hoth sides of these scrolls, hoth edges are of course to be button-
holed. The outer edges of the scrolls where the linen is not to he cut out are
worked in reverse Buttonhole stitch with Caspian Floss, Blue B. & A. 2593. The
stitches should be a short distance apart, as shown by Colored Plate L. Blue

LADIES OF REFINED TASTES USE B. & A. WASH SILKS.
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B. & A. 2594 should he worked into the tips of the serolls. ‘The seven section
- figures on the net
o~ between the scrolls
should be worked
in Satin stitch with
Filo Silk, Red B.
& A. 2090a, 20gob,
2091, 2092, using
;1the lightest shade
J:/ for the center and
shading to 2092 at
each side. ‘The

CoxvenTioNAL Pin Cusnion Dasigy No. 1303. edges of these fig-
ures should be worked in a close Buttonhole stitch. Use 20g0a and 20gob for the con-
ventionalized fleur-de-1is figures, shading as shown by Colored Plate. The leaf forms
are worked in Long and Short stitch with Filo Silk, Green B. & A. 2563, 2564, 25635,
2566. Tlse 2563 for the tips and shade darker toward the base,

Work the jewels at the tips of the leaf forms with 20goa, and the remaining
jewels with 20g0b, 2091, 2092 in the order named, using 2090b at the top. Jewels
should first be padded and then worked in Satinstitch. TFor the scrolls which
spring from near the tips of the leaf forms use Filo Silk, Blue B. & A. 2592, and
for the small scrolls near the center, Red B. & A. 20g0a. Work in Long and
Short stitch. When the embroidery is completed, press in the usual way and
mount on a yellow satin cushion. The ruffle which finishes the edge of the
cushion is of 2% inch yellow satin ribbon, edged with )4 inch white lace. Above
this is a row of white lace beading through which light blue baby'ribbon is run.
On the other edge of the ribbon for the ruffle, a short distance from the edge, is
stitched white lace about iwo inches in width. This falls over the ribbon ruffle.
The ribbon is nosw gathered along the plain edge and joined to the cushion. A
row of beading through which is run light blue baby ribbon conceals the joining.
Rosettes of blue baby ribbon are placed at the four corners.

MMaterials.—Filo Silk, | skein each B. & A. 20g0a, 2090b, 2091, 2092, 2563, 2564,
2565, 2566, 2592. Caspian Floss, 1 skein each B. & A. 2592, 2593, 2594. 3 yards 214
inch Yellow Satin Ribbon, 8 yards Light Blue Baby Ribbon, 3 yards }4 incli White

Lace, 3 yards 2 inch White Lace, 44 yards Beading. 1 Yellow Satin Cushion.
Stamped Linen, 9 x 22 inches. See note, page z2o.

To Launder Battenberg Lace.
By Sara HapDLrY.

In the cleaning of Battenberg lace very great care must be taken, as the lace must not be rubbed at all
with the hands. 1t should be put to soak in cold water with a little * Ivory ** soap in an carthen bowl or kettle,
and allowed to simmer only (not boil) on the back past of the stove until the soiled par.s appesr cleaned. To
rinse clear of soap it should be put again in clear cold water and set on tne stove to simmer only for about
two hours, care being taken to keep it from mo e heat than a simmer.  This rinsing should be done in clear
cold water a second time without heating.  The soap will then have been removed. “The lace should be
hung and par.ly dricd and then pressed with a hot iron on th wrong side, a thin muslin cloth used between
lace and iron, the lace to be carefully stretched by hand and pico:s drawn into place before pressing.

P ALL THE BEST DEALERS FEEP B. & A. SILK IN HOLDERS.
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The Midwinter Fashions.

By Enxma M. HOOPER.

As the season rolls on, the fact of much trimming on all materials becotnies
stamped upon every garment seen ; velvet, lace, odd silks, plain taffeta, fur, ribbon,
rich embroideries, passementerie, mousseline ruches, wide and narrow fringes,
spangled and embroidered transparent goods tor flounces, fronts, etc., are all in
vogue in the most brilliant colors as well as the new pastel colorings (the delicate
modes, fawns, blues, tans, lavenders, old pink, etc.), and the cver favored black
and white which are put upon any and everything, especially the former.

Speaking of colors reminds me of the Dressmaker’s Color Caud, a most con-
venient affair to have in a work basket or a sewing machine drawer. This will
show the fashionable shades of spool silk used, which is of course a reflection of
the stylish tones and combinations issued by the silk, ribbon, dress goods, and
trimming manufacturers. The Dressmaker’s Color Card will be sent by the
publishers of CorTICELLI HoME NEEDLEWORK upon the receipt of 12 cents, and
after consulting it one can only wonder how dressmakers or amateurs did in years
gone by when these necessary conveniences were unknown.

Smiooth materials have not had the right of way without fighting for every
inch of it, for camel's hair and rough goods like cheviot, as well as crepons, have
shared all favors granted by Dame Fashion. The light shades .of cloth are
exquisite for dressy gowns, but for real hard wear the homespun and cheviot-
finished serges wear like the board so often referred to. There is a tendency
toward plain colors, and the spring goods will show this i an even more marked
degree, while there will be many white touches in thé revers, V’s, collars, etc.
Black is very striking, especially with white accessories, and ball gowns of black
net or mousseline are charming with a lace bertha and colored shoulder kuots of
velvet. Lovely shades for the latter are pinks numbered in the Color Card
1076, 107634, and 1077. Every one wants to know of the great vogue for light,
dainty colors resembling the faint tints seen in pastel paintiug and iu the
exquisite old hangings and brocaded furniture seen in the European haunts and
now reproduced in cloth and silk. They all have an almost faded toue, so
subdued is the coloring as shown to good advantage in the following shades of
Corticelli Spool Silk, viz.: Nos. 919, 927, 938, y46!s, 93713, 996, 1034, 1035,
1047, 1051%, 1109, To15, 710I1S, 1030, 1174, 1175. Study these shades and
you will realize how light many of the handsome dresses are, scen at
afternoou receptions, morning weddings, the theatres, etc. Walking suits
for hard wear like shopping and travelling are of medium gray, brown, and
blue, such as Nos. g44, 915, 91824, g69, 1179, 117§, and rough gray and black
goods with the camel’s hair effect furnished by the black. Deep, rich reds are
noticed among cloths and silks, as 1064, 1057, and the purplish tint of 1082.
Shell pink (10761%) appears in charming evening silks and lining taffetas, though

YOU CAN DO GOOD WORK WITH SILK IN HOLDERS.
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among the latter no one shade predcminates. The handsomest white is like 1191
without any bluish tinge, which is ever a trial, except to a perfect complexion.
It will be seen that the frequent reference to the
numbers of the different colors as illustrated by
shades of Corticelli Spool Sitk make the possession
of a Dressmaker's Color Card necessary in order to
know what are the correct and most fashionable
colors in the new dress goods.

A Fur-Trimmed Costume.

The cloth gowns with brown, gray or black fur
are in gray, brown, black, wine red, and the
dainty tan, pearl, mauve, and mode shades,
with a white satin lining and revers to the
short jacket rather of the Eton order, as per
Fig. 39, which shows pointed fronts, the
sleeves without any fullness, and a high, well
rounded collar; an edging of sable shows
around the entire jacket and on the wrists,
with lining and revers of white satin, pointed
buttons, and a vest and collar of pink taffeta peep-
ing between. The mode colored skirt is in three
gores, close over the hips, fitted with darts at the
belt, and down the entire length of the center back
is a box plait four inches and a half in width,
pressed and caught the full length ; the bands of
fur run to the plait, but do not cross it. The hat is
of the deepest brown velvet and ostrich feathers,
matching-the sable fur.

Another fur-trimmed toilet is of Bur-
gundy red (No. 1066) cloth for the round
waist, close sleeves, and skirt lapped on the
left of the front with two inches of close rows
of stitching on the edge which
slopes up on each side, showing
a deep facing of black moired
lamb. The waist has a stitched
collar, cuffs, and belt, and a
yoke of heavy black lace out-
lined with steel spangles to match
the belt buckle. With this suit
is worn a fancy cape of lamb with
stole ends and a toque of black velvet with fur, white lace, and steel buckles.
Some tailored gowns have a removable flare collar with revers attached and a band
on the skirt of fur, this'being an especially pretty style for skating suits.

D&l SILK TN HOLDERS—NEAT, COMPACT, CONVENIENT.
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For Afternoon Wear.

In delicate old blue, known as No. g27 on the Color Card, a visiting and home
gown is decorated with creamy guipure lace, black velvet, and black silk fringe, the
latter having invaded even the milliner’s realm, and it
affords a pleasing change as we were so tired of other
garnitures. A three gored skirt hangs to the floor in
front, forms a tiny train four inches deep at the back,
and has the fullness at the belt pinched in small darts
here and there over the front and sides, and two small
side plaits on either edge at the back, laying them deep
underneath and shallow at the outside ; the trimming
is merely a festooned flounce of black fringe, which is
repeated on the corsage, on the rounded collar, and
scarf ends that give a fichu effect. The back of the
waist is plain with a center seam, and the sleeves are
without extra fullness with the fashionable circular

_cuffs over the hands. The belt, collar points, and
lower part of the collar are of black velvet, with yoke
and remainder of the neck band of guipure lace, the
form of the collar giving it the immense height now
affected by all whose throats will endure this swathing.

An afternoon gown of light gray is ornamented
chiefly with close-set rows of machine stitching, and
when this forin of trimming is adopted warn your
dressmaker to match the goods exactly with sewing
silk, and to use a medium tension, or the effect is not
what you hoped for. The drop skirt is faced twelve
inches deep with cloth thus stitched, with a plain
fitting overskirt cut in wide, shaliow scallops finished
with five rows of stitching, the center front being
lapped and the stitching continued to the belt up this
edge. Round corsage and sleeves of Persian
figured silk showing gray and deep pink
prourinently, with cuffs, belt, and collar of
gray cloth decorated with stitching ; a tiny
bolero jacket of cloth with stitched revers
around the low top is plaited up over the
bust with a large bow having stitched edges §
holding the plaits. This is not a difficult
design to follow, if you have an easy running
sewing machine, and is a convenient one for
making over a partly worn gown ; if necessary the lower facing could be of the
blouse material or the sleeves could be of the jacket fabric. Provided the effect

ART SQCIETIES EVERYWHERE USE 5. & A, WASH SILK'S.
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is becoming and at least within the pale of present fashions any combination of

colors and materials go with a vim.

Fi1G. 41.

Shown in the Winter Fashions.

The fancy for white and gray that was
brought out in the Horse Show of New York
in November has influenced dress among
young ladies since and manufacturers say
will be felt in the spring buying, For this
reason those anxious to commence the
sewing for summer are warned to keep in
mind a white season, especially in organdie,
lawn, piqué, duck, and fancy linen dresses
and skirts (of the three latter) and plenty of
white shirt waists of piqué, lawn, and open-
work cottons ; evidently you
cannot run afoul of any
objections from la mode if
white is freely bought, and
nothing is sweeter, cleaner,
or more refreshing to see.

For a very early spring suit havea gray,
brown, or blue, or one of the particularly
striking black cloth or fine serge suits to
wear with a colored silk waist or one of those
exceedingly sufart waists of white China or
taffeta silk with hemstitched tucks. Aspring
suit of brewnish homespun or tweed wears
until one grows tired of it, but think how
you get your money’s worth from it; such
a gown for everyday use and a light gray
for calling, etc., should satisfy any
ordinary woman. The talk of gray
being unbecoming is all nonsense,
as yellow, orange, pink, violet,
black, white, and blue can be
combined with it, and this gamut
of colors will render it appropriate
for any complexion, putting the
brighter color next to the face.
Black has the same objection and

does often bring out all sleeping lines on the face, but all ‘of this is avoided by
using a bright, becoming shade with it. .

INSIST UPON H-A VING YOUR SILK IN HOLDERS.
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An. Attractive Ball Gown.

Tig. 41 gives the idea of a ball gown that may be made of costly or inexpen-
sive materials, asspangled net, plain or figured ditto, u susseline, lansdowne veiling,
plain or figured silk ; the clost fitting tunic of white .1k has u slight fullness in
four side plaits at the back and the lower edge cut in deep
points finished with black velvet ribbon ; another appro-
priate trimming could be substituted if desired, as lace in-
sertion, mousseline ruche, ribbon ditto, or narrow Tom
Thumb fringe. Ihe velvet ribbon is repeated in puints
around the top of “he skirt, as a belt, double shoulder straps,
rosette on the rigt.t side with a diagonal band to the waist-
line and a coiffure bow knot. 1Vhere the shoulder straps
end on the left side a jeweled ornament, rhinestone buckle,
or spray of flowers*may be worn ; the close lining of white
silk supports a full baby waist of white mousseline in accor-
dion plaits finished with a cluster of tiny ruches at the top
of the low neck ; all low cut gowns are entirely off of the
shoulders. Around the foot of the drop lining is an accor-
dion plaited flounce of mousseline, requiring at least three
times as much as the space to be covered.

All ball gowns have a short
demi-train, cutting the back of the
skirt six inches longer than the front.
‘Thin, transparent materials are pre-

Fic. 42. ferred, with a fluffy effect on the edge
of the skirt and about the waist, but about the hips the out-
lines remain severely simple. ‘The fichu effect is brought out
in a dotted pink taffeta trimmed with a lace flounce that
turns up the left side, continuing to the belt, where
it narrows to mere revers up the front; this is
headed with three rows of No. 7 black velvet
ribbon, and wider velvet forms a huge bow toward
the left of the low corsage over the ends of a white
chiffon fichu edged with a ruche-finished ruffle.
Corsage back of silk, ditto tiny, close slecves, with
a full front and ruffie on the latter of chiffon;
velvet belt with a rose gold buckle in front.
Princess evening costumes are a dream of beauty
when of handsome silk or velvet, on a perfect
figure and made by a skilled dressmaker, but if all
three of these conditions cannot be carried out
this style of dress should be ignored.

Fxc 43
For downright use, a black satin is a gown not to he despised and the wearer
should pass gr.50 per yard for it anyway and as much more as she can afford up to

UNIVERSAL 1IN POPULARITY=2. & 4. WASH SILKS.



84 CORTICELLI HOME NEEDLEWORI.

$3.00, for it will wear better than many human friends ; two waists and a skirt will
give a gown for every possible occasion and furnish a splendid lining for a black
net at the end of years. Have a well fitting skirt lined with silk and without trim-
ming, then it never looks old style if all extrenes are avoided. One waist with a
slight point in front, close sleeves, flaring cuffs and belt, revers, collar and V of
white silk covered with guipure lace,—a costume for dressy day functions, the
theatre, etc., and the skirt fit to wear with odd waists of silk, net or chiffon.
Then for evening wear, full dress, indecd, the second waist to be cut with a low,
round top, narrow straps, round back and slightly pointed front, with a narrow
belt fastened with a handsome buckle; a bertha of lace either shaped to fit cr
slightly gathered to have an easy fullness over the shoulders, with
a large bow of colored velvet on the left shoulder; when narrow
shouldered it gives breadth to wear a cluster of flowers on the
other shoulder; of course ornaments in. the jewel
line can always be worn there by those possessing
them, but for the economical woman, the velvet bow
is sufficient and should be generously large. '

Fancy Collars.

There is no let up in the sale of fancy neckware,
and the mest striking new idea in it is the employ-
ment of black velvet ribbon to wear with the light
dresses in vogue. ¥ig. 42 gives an excellent design
in ribbon an inch and a quarter wide which may be
applied to any gown with an appropriate waist. ‘i‘he one in
question is a pink silk shirt waist with small sleeves having
narrow ruffiles at the wrists; two bands of ribbon decorate
the front, with bands as a belt lapped at ihe back and shaped
as a girdle in front with extra short picces only to the hips; a
bow of several pointed ends and loops completes the belt and
the top of the lengthwise band ; two pieces form the straight s
collar with ear points at the top extra, and another picce from ~I-‘xc‘ 44
the side passes across the front ending under the rosette.

Velvet collars are plain bands with points at or back of the cars and a tab
how in front all edged with a tiny,, irregular lace and the never-to-he forgotten buckle
in the bow center. When of satin two plaited ends of silk edged with white chiffon
ruching are the finish. All kinds of mousseline jabots are sold and heavy lace is
incrusted on the most delicate of these accessories, which have increased in size
until one is able to buy in lace, mousseline, and velvet or satin bows, affairs like a
shoulder cape with collar and vest attachment, needing only sleeves and a broad
girdle to form a dressy waist. ‘The fichu ‘‘ bobs up serenely »* every winter and sells
moderately well, though a similar drapery is fancied on ball gowns. Even linen
collars are now showing the high ear points and are worn with the English square
tie that half covers the blouse front. White satin collars with a lace jabot are
dressy for tailored suits; nothing being plain the satin is tucked or in folds.
Ribbon collars in fancy colors are not as much worn as they were, except in white,

LILL THIE BEST DEALLERS KELP B & ol SILA 1N JTOLDINS,
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but will blossom out afresh for the'summer girl with her cotton shirt waist. New
ties of soft silk having a lieavy knotted fringe on the ends are 134 yards long, 5%
inches wide, and are $1.50 in all the bright shades.

% . The Favorite Waist.

After all is said and done, what has the favor
that is extended to shirt waists? Fig. 43 shows one
suitable for flannel, silk or leavy cotton goods;
this back is plain, but a yoke back can be substituted,
while the fronts fit easy but plain with a box plait
down the center, and the new sleeve that is eased in
at the top so as not to fit absolutely tight, yet it is
without any extra fullness with a few gatherings
only at the shirt cuffs. A linen collar is worn and
English square scarf. The hat worn is one of the
present fads of black velvet and tips with a thick
pufting or plaited roll of white mousseline. Piqué
is excellent for this model and can have heavy
guipure embroidery as an insertion down-the center
front and around the cuffs. TFlannel needs stitched
edges and three gilt buttons. In taffeta silk the
material nceds no trimming, though a plaid or
striped silk looks well cut with the fronts running
diagonal, forming diamonds or bias lines.

Combination Waists.

Tace yokes and sleeves are worn on dressy
cloth costumes and odd silk waists, and if made in
guimpe style, separate from the waist proper, one
lace set may answer for several gowns. Fig. 44is of
turquoise Liberty satin with a low, round back and
diagonal front, fastening with ornamental buttons
and edged with black velvet to match the
belt and collar points; the sleeves, collar,
and yoke are of white Irish point lacc over
white taffeta, with velvet at the
wrists, Though very dressy in
effect the waist is simple in
construction, having only side
and shoulder seams and the
little inserted sleeve caps.
This is convenient for re-
modeling one of last season’s
gowns as yoke and sleeves can
be of silk in fine tucks, with the body of the waist of any woollen goods.

Some of the fancy waists shown are nearly covered with heavy lace in & - ¢

LADIES OF REFINED TASTES USE B. & A, WASH SITL7 .
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110Lif5 on collar, revers, or yoke, or dotted all over the fronts ; tucked mousseline
yokes are inserted, white silk V's and revers are worn, and lace insertion abounds,
The soft silk velvet or velvet silk called panne is used for waists having lengthwise
rows of guipure insertion, back and front, and four rows from the shoulders rounding
like a collar in the back, starting from fancy buttons, Full vest of white chiffon,
collar and sleeve stripes of lace, belt of velvet, and a bow of the latter held by
buckie in front of the collar, '

A much plainer waist is of light blue French flannel with shirt sleeves and
lengthwise tucks stitched several times: revers V, and poiuted ends tied below
revers of white silk and a stock collar of the same, all edges being stitched. Black
and white net waists remain fashionable for the evening, but both require a bright
touch in the shape of a shoulder or bust bow of velvet cut on the hias or of satin
ribhon. All the velvet used for bows, bauds, revers, belts, etc., is stitched several
times on the edges. dany bows worn on c~-eages, in frout or to the left, are
finished with a knotted silk fringe.

What Matrons Wear.

It is said that ** there are no old women now," that ‘““‘a woman is only as old
as she looks,” that ‘‘a young heart makes a voung face,”” and a lot more nice
things for those losing their freshness, but in truth half of the matrons of forty
cannot dress like girls of twenty and neither should they don the gown of a woman
of seventy, so fashion invents for them alone. Take Fig, 45, which is suitable for
any age, from fifty down to twenty, all depending upon the material and color:
the illustration shows a rich, bright blue cloth for a round waist having a rounded
point in front and small sleeves; yoke, collar and vest of white China crepe and
rows of black velvet ribbon on the edge with the same for crossed straps held by
tiny steel buckles over the vest ; belt and rosette of velvet and sash ends of bias
velvet edged with silk fringe. Skirt resting on the floor six inclies and of five
gores, many seams giving apparent height, with four shallow side plaits at the
center back ; the trimming cousists of three rows of No. g velvet ribbon straight
around the lower edge and three more ahove, forming a point at the center front.
‘The same design has been carried out with stitched bands in place of the ribbon and
the cffect was most pleasing,

A Few Little Things.

Make your walking dress skirt shorter this spring, as stylish dressers are tiring
of the street sweeping they have been kindly doing this last year, but carriage and
calling costumes, as far as yet known, will retain the slight train, which should be
held up on the right side and not at the center back.

Lace effects in striped silk are taking for waists in light colors having white
lacestripes. Spring jacket suits will show very short jackels rather of the Eton
order, short back and open pointed front and snug fitting. Gray gloves and hats
are ordered freely for the spring. Fancy jewelry is now a craze in rose gold, gold
plate on sterling silver and somewhat of a pinkish cast ; besides buckles of it, are
fancy brooches ithout number and little pieces of charms, bag tops, ctc.

B.& /. SILK IN HOLDERS—NEAT, COMPACT. CONVENIENT.
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Jvat what yov fBave
Long Waunted.gd

A Light yet Strong and Convenient Frame.

Easy to set up or take down. The Bar Frame is uncqualled for stretching linen or other material
upon which embroidery is to be done, and has been recommended by the leading Needlework experts of the
continent. The frame is neatly finished, with bolt and thumb nuts, and is adjustable from any size up to 24
inch centerpicces.  Price complete, 50 cents,  If sent by mall send 20 cents extra for postage.  Address

CORTICELLI SILK COMPANY, (Limited),
P.O. Box 341, Srt. JoHNs, P.Q.



Every
Needleworker
Should have a
Florence
Embroidery
Hoop Holder

Itis extremely sim-§
ple, easily applied or re.
moved, and holds hoop
firmly ip position.

It is adjustable to'any size Hoop and allows pertect freedom of
both hands. Strong and neat. No one who uses it will again care
to be troubled with weights, which are heavy to carry about, and
which may at any moment slide into the work, causing endless
inconvenience.

Price complete including bar and claimps, but without hoop, go
cents, postage or delivery charges prepaid. Address : CORTICELLI
SiLk CoMPANY, Limited, St. Johns, P. Q.

% .le){' Wnderwea}'

For Nen and Women.
mmmn

Silk is & non-conductor of heat.
Silk Underwear is healthful and hygienic.
No irritation, but perfect protection and comfort.

; Soft and agreeable to the skin.
Especially desirable for ladies and invalids.

#65> If you cannot obtain these from your dealer, send to
Corticolle Silk 00mpany, Limited, (Box 341,) St. Johns, P. 0




- GOOD

Until March 31st, 1900, Only!!

SAMPLE CARD FOR 1900.

SHOWS 380 COLORS

In which our Wash Silks are made, also contains samples of threads, etc.

If you are pleased with CORTICELLI HOME NEEDLEWGRR MAGAZINE the

designs and colored plates, you can do us
a great favor by showing it to your friends,
they may want to send for one like it.
You can easily obtain enough orders to fill
the blank side of this page. Write in the
names and give the addresses to which the
copies are to be sent. Enclose 60 Cents
to pay for the six books, and in return
for your trouble we will send you the
Brainerd & Armstrong’s
Color Card
of filo silks as illustrated above. This
Card Will Enable You to see at a
glauce what shules are made, and to

decide upon those hest suited for the work.
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If you have this card you can order our

sitks by number from your own storekeeper, or when you cannot get them in your

own city, from a more remote dealer who carrics a full line of our goods.

The price at which we sell this Color Card is 20 Cents, and as it costs us
much more than this amount, we have had to limit cur offer to March 31st, 1900.

Corticelli Silk Company, Limited,

Box 34/, Se. Fotns, F. Q.
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