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florence 5iIh '9ochs
0 0 6for I4nfonts.

Special Award, World's Fair Chicago, 1893.

Made frorn genuine Florence Knittiing
Silk, xvhich iviii bear, xithoîit injury, the
frequent xvashings whichi SUCI goods inust
necessarily receive. They do not shrink
in xvashing, and are more durable than
xvool. The very tasty pattern, zornbined
wvithi shaveliness, delicate çolorings and
iinique trimmings, xviii comniend thcsc
goods to discriminating buyers. Sold one
pair in a neat box. Colors: Creamn White,
Light Blue, Pink, Pink and White coin-
bination, and B3lue and White
combination. We xviii send a
pair of these socks, post-.paid, to
any address on receipt of $i.oo.

Corpticelli 5iIhC
[LIMITED.]
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INTENDINO SUBSORIBERS wii please
notice that after Apr 1l 1, 1900, the price of
Corticelli Home Neediework wili be 35 cents
a year. Ail names received before-that time .

.wil be entered at the old price. Subsoribe
no andget the benefit of the Iow rate. See page 2.
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Now you don't sew Corticelli
Skirt Protector on the skirt as a
bi)nding. If used as a binding it
will wear out before the skirt,

It should be sewed on flat-not
turned over-and allowed to hang

S below the skirt an eighth of an
inhor so. May be sewed with

one or two rows of stitching, one
11 at upper edge and one near
'~> bottom edge of skirt.

Used thus ït is a genuine Skirt
Frotector. Its perfect shade-
match makes a desirable bottom
finish.

Solci everywhere-4c a yard.
See that it's

- - - stamped

~Our Blue Book and lllustrated Premiuin Listie
Sent to ony address on receipt of One 2 Cent Stamp.

Seild lis your mnne, and the ixame of your friends to %vhom you mouldj
like us to send preniium Iists and wve will mail

Addrss:tiieni the Eist FREE.

P. 0. Box 341, St. Jobns, P.@Q
L 'J'l



Cuit the Loope

The Brainerd&
Armstrong Wa sh$
Embroidery Si 1k

Holder prevents waste by
tangles or soiling-keeps each
shade separate, automatically
measures a correct needieful.

Draw Ont the Thread.

It is patented and can
be had only with Brainerd
& Armstrongr Wash Em-
broidery Silk. 376 shades.
S oid everywherv.

) ~' Send 25 cents for the
Corticelli Home Needie-
xvork Magrazine of ern-

broidery designing for a year-tells ail about it-
address D >CORTICELLI SILK CO., ST. JOLNS. P.0



AS AN INDUCEMENT

TotryÉ Sewiflg SiIk.
& eeAnd Twist..

We have put up ini a combination box 5 spools-three

spools 5o yards Sewing Silk (black) Iettcred respect-

ively A, P, and C, and .2 spools D, io yards Twvist

(black). We wvî11 send this box to, any person on

receipt Of 20 cents. This wvi11 enable you to

Test the Quality_
and realize that ini using other brands you are paying

as much money for very inferior silk. Address

CORTICELLI SILK COMPANY, Limnited,
P.O0. Box 341, ST. JOHNS) P. Q.
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Faney Work Books.

Prom 1886 to 1895 we published an illustrated instruction book
in the use of silk called «"Florence Ronie Needlework." The sub-
jects treated in the différent editions embr.ice c'%ery variety of useftil
and decorative needlework. There arc ten different editions, each
containing 96 pages, as follows :

18 -FLORENCE HOME NEEDLEWORK,- Subjects. Ladies fancy knitted ritk
mittens. ladies silk stockings, mens8 silk haif hosc, baby's socks, lace edgings
and insertions, lamp shades, crocheted silk purses. 90 illustrations Price C,
cents.

1887 "FLORENCE HOME NEEDLEWORK.* Outoi prin».. Copies cannotbe supplied.

1888 "~FLORENCE HOME NEEDI.EWORK.- Out of print. Copies cannot be sipi lied.

1889 "FLORENCE HOME NEEDLEWORK." Subjects:- Tatting, netting and em-
broidery. Also rules for knitting ladies' fancy silk mitiens. 135 illustrations.
Price 6 cents.

1890 "FLORENCE HOME NEEDLEWORK,*' Out. of print. Copies etinnot lie stip-
plied.

1891 -FLORENCE HOME NEEDLEWORK.- tjutof print. Copies cannot besupplied

1892 "FLOiLENCE HOME NEEDLEWORK.- Out of print. Cop*es cannot be sup-
plled

183-FLoRENCE HOME ýNEEDLEWORK." Sit'jects . Corticelli daîning or musair
emhroidery, drnnwoik, cruclaeted l.unîl shiades, pillow lace and :15 mantifit-
tute, and embroidcry. 85 illustrations. Price 6 cents.

lkjU4 ,FL(,RENCE HlOME IÇEEDLEWoRK. Stibjects .Ctrticvlli -1arnha.,, kn;tting,
and crocheting. Desigus fur mensà futir-in-band scarfs and ladies' linen set in
mosaic emiuruidery. Also rules for 1iabyscrocheted silk sack. 90 il'ustratitong
Price G cents.

189J5 -FLURENCE HOME NIýEDLEIoRK ()Ut o' Il-.li Cupivcainnot r S-11- lit-i

1is.ff -CuItTlCk.LLI 11oWIE NLELE~ IloiUh%. Outi ul pnlil Cuipen. Citin.,l let~j.l .1

td7t Culili(ELLI HluME .NELDLEWoRK. With .~ Culultd P.att: au. lA sr
tions of designs in centers and tablecloths, also several articles by expert needle-
workers. Price 13 cents.

1899 IlCORTICELIJI HO1~iE NEEDLEWORK." Withi colored plates, illustrations
and descriptive articles. Published quarterly at 25o pur annum. Single
Copies loc.

CORTICELLI SITLK CO., LIMITED,

1B0X 341, ST. JOIINS, QUE.
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Publishers' Announcement.

\Ve have decided to change the sîubscriptioîî price of CORTICELm. Ho--in
Nr.EDJEWVORK frOM 25 cenIts to 35 canits a y-ear, to take effect April i, ig-O.' The
price of single copies reniains the samie,-io cents par copy. The decision lias
beeni reached after careful consideratioîî, and is mnade to enable uis to enlarge and'
itrprove tie magazine to iineet the deinands of the ileedlewvork public for ,publi-
cation that wvilI present the latest anîd best in the field of enibroidlery and honme
decoration, illustratedl by thUic liest class of liaiftone eîlgravings, suppleniented
1)y Colored Plates. It ivas siniply an inipossibility to do this at the ol~d price, anîd
lience thie change. Until April 1, î9oD, ive ivill receive subscriptions at the old rate.
Thiose who have already subscribed for 1900 will not be required to send any extra
ininey, as subscriptions will be filled coiniplet-ý. \'e liope Our subscribers ivil1
inifluence thieir friends to subscribe be-fore April i, i9o-i, ia order to obtain tlie
beneit of thie old price. After thiat no subscri.rtions w~ill bo entered at less thail

35cents.
Amon- the mio-re important anîiouicenients is the proîîîisedl publication ia tie

early issue of the niagazine of a series of newv articles on 1'The Oldest E ibroid-
cries," by Alani S. Co le, the author of ««Ornaliient iii Europeani Silks." Mr. Cole's
work iii coxinectionl with the fanous Siîîtl ICesingtoii Museumi, ili Enigland,
enables Iiim to write very interestiîigly on a subject that under less skillfîîl treat-
treatiinein ighîItw~efl e considered duli. Tiiese articles wvill be profusely illulstrated
by photographie reproductions of sonie of tic uîost Iliiglily prized specinîeîîs iii the
iîuseiiîî. li the April runubzr several new Crochîeted Chiatelaiiie Bags will be
showzx.

COaRTCELLI S. Co., LM~D
St. Johns, P. Q.



CORTICELLI HOME~ NEEDLUEW\ORK.

Shading as the Embroiderer Should Understand It.
Bv L. BARTrON WIrSON.

Euîbroidery, like ail arts and sciences, lias passed throughi a long, process of
evolutioti. Its beginiiîigs, liowever, are so far off, so lost iii thie past, tlîat w'e
seldoin tiiink, of it ini its cnîd(ity. iii its first stages ail foinis wroughit on fabrics
yvere perfectly flat. and no0 attenîpt a.. perspective Nvas mxade. lIudeed, Perspective

-%vas one of the latest developnients of art; anid previous to thec period îN'lîeî
paintinîg becanie alniost a breatling deliîîeation. of wliat thie artist saw,-previous
to the îîîost advanced developiiiet,-tlie designer put oxie thing above aîiotler
Nvlîeii lie ineant to say tliat they were back of eacli otiier, and the observer could
niake it riglit ini lus owîî nmmd to suit luinîself.

'\Vlieni we consider the great debt modern art ini textiles owes to trained
desiginers, w'e liave less patience witl tiiose wlio would liinîit the work on fabrics
to fiat aind expressioîîless forins. 'The scope we inay talKe iii this particular
depeîîds upon knowing liowv far to go and being conscientious about stopping at
the righit place.

It is possible to obtaiii very good decorative effects withiott shiading; and it is,
iîxoreover, possible to slîade anid yet give very littie idea of perspective, as is
attested by Japanese anîd Cliniese -,vork,.

Perspective is depexîdent upoji two tlings,-tlie drawiîîg anîd the diiýpositioii
of liglit and dark. %Ve caîî give very few suggestions to the worker to biel1 , lier
ini the first case, because usually the designi is rzady-inade, and ofteîi the
enîbroiderer does îîot kîîow liow to draw. However, tiere is one way open to

*lier, anîd thiat is the iodification of thue character of the outline in case it is liard
anid expressioiiless. So seeiniîîg sliglit a feature as the line, or wlhat beconues the
edge of the work, caiî inakze ail the differeiîce betw'eeiî a fiat anid a raised surface
effect. The Nveiglit or tliic,îess of a leaf or fiower is depeifdent upon tîxis line,
*yet botui designer anîd îîeedleworker are likely to forýget it. There are very few
liard straighit lines iii nature. We iieed the square blockiing out to give strengtl
to a drawinîg, but iii the end we nîiust have the undulatiîîg edge if wve are to have
delicacy. Patternis for enuhroidery wvhuicli und(erýgo several tracings lose Nvitli ecdi,
uîuiless thée wvorker 15 very carefîîl, soîuîc of tlîeir clia-racter*; thieî i e nibroidlerer
fails to ceep, to lier outline anîd loses inn-'1. If we find ourselves confrontcd with
a liard outliîîe, wve shioild change it, -thiis caîî be: .doîe on iien wvit1î a sharp
peîîcil,-for nîo ainount of sliading ini color will inake up for the ioss of the
raised appearaîîce 'whichi is depenident 011 the outliiie. The more simple the
enibroidery is to be, thîe mîore imîportanît the draw'iîg. H-ow iicli is involved ini
the outline is evideuît ini the cxprcssiveîicss of outliiîe mion~ochromie enibroidery on
a good dra-wing. A wavy outline gives a light effect, anud lifts a fori off thue
ýbackgrouiîd, as it w'ere-înakes it stanîd out. Thue miore delicate a fiower is,
the muore iiecessary tlîis wvavy edge is. The paîusy, wvlicli mnay be muade to seeni

B. & A. SILI KIN HOL DER S-,NE4 T, COAIPA CT, CQATVEr-NIENT



CORTICELIJ< HOME NEEDLEWORK.

as thini and light as tissue paper, is at once hardenied into a tliick -,vooden-1ookinig
tliing by a straighit or unbroken edge. See Fig. i.

Thiis does flot mean that the stitches should he laid unevenly ; one of the nost
desirable points iii needlew'ork is that the stitches shial be placed even on the

outiiue and sh'ah fori a true
edge. The Elle should be Nvavy
and vax-led, but not the stitches.
\Vithi this exceptioni, wve shall
consider in this paper tliat the
draw'ing is for the iiost part wvhat
it ough-it to be, and studfy rather
color and ligh-lt ndf dark.

FIG. 1. SHOWING Talaz DgtltCATB EFx'cr OD3TAiNitD Early Egyptian eilibroidery
DY~ A WAVY OITLINS. is fiat, yet it lias ail posýible

variety of color; its coloring is its chief beauty. So, althoughi the disposition of
colors is shading in the art of enibroidery, yet colors can be brouglit iii juxta-
poisition without producing Il<shading." \Ve 'want, to arrive at a correct idea of
wliat sliading really is. It is not necessarily conibiing colors, altliougli-anid
ive desire to exapliasize the fact-this is one of the points of difference betweezî
the shadling of enibroidery and the shading of painting ; but even eiinhroider-
sliading is more than this. Shading is so disposing colors and the different
gradations of toiles of colors as to, inake a fornil appear on a different plane froîn
the ground ni aterial, an'd the various portions of the fori on different plane.,
froin each. Variegated work iay be perfectly flat iii effect. Correctly speakinig.
hadilng is iiiaking,, shadows, planning thiem w'hvere they belong, in contrast to the~

lighits. Trhe resmit of this is perspective. Fiat surfaces (10 inot Show a play of
lighlt and( shade mnless it is cast on thieni by somne object. It is because tlligs
liqve soîne definite shiape and extenisioni thiat they have lighîits and shiadows onl
thlemn, and it is by reproducing the shapes of thiese lighits and slîadows on our
b.ickgIronnid that we are able to produce an effect of lenigtl, hreadth, and tliick-
iless. W7e do not forget the part the outliine lias iii tlîis resit; but it is possible.
as is often done iii pen rwns to picture a forni w'ithout ontliue iinerely by
laving ini surfaces of toues. Sec Fig. 2.

Sliading as applied to painting is a very broad and comprelhinsive studv;
as applied to enbroidery it is nînicli Iiinited. It is linxiited in the first place by tilt
iaterials we use. If a color is ixot just wliat we waxt, ive cannot inake it a littl(

]ighter or darker, or brigliter or duller. WC lave to, take whiat is given nis mnd
use it the best we can. The close gradation of the Brainerd &Armnstrong colors i>

au advantage, but wvhat, we feel the -%vaut of is the possihility of xnodifying as
Nve Nvork. It is just as %vell tixat Nwe cauniot do it, however, because it woultd
Iead to our attempting too inlucli. Tlie inaterial is prescribed, ixot plastic ii
our . halids, aud we liave few 1« neutral " tints. W\e niust shxade, thex, withi

INSZST UPON 1 1 II XG lOUtPt SZLZC I HOLDI2RPLS.



SHADING AS 'fiE EMBROIDERER SI{OTLD UNDr-RSTAND IV. 5

prcoo.This is, inideed, a limitation, because it is very difficuit to use clear
c:)lor iii bold iinbrokr-en shadows ini sucli work as einîbroidlery, wvhere the iîicthod
of blending or leadiîîg up to the deptlî of a shadow is also liiniteci.

In the second place, our background is alinost a fixed quantity. The back-
ground of a painting nay be toned and retoxied, if niecessary, to niake it ha.rmlonîize
-%ith thew~ork on it, but not so our fabrics.

These are very potent reasons for conisideriuîg einbroidery outside the pale of
*naturalistic ex'pression, and these are sonie of the reasons which lead iinany of
the best and înost artistic %vorkers to say
that ail enmbroidery nîust be strictly coii_
ventional. This is, iii a seyise, quite true;
it is ail conventional, but one inay be
*clever enougli to produce xîatîxral effects
iii a coîiventional way.

There are just a fe-w fundamintal
priîiciples of perspective -%v'hicli we ileed t'e
to niake thorouglîly our own and to be
guided by ; with the more complex Ne_
have nothing to do iii enibroidery. The
priniary wa~ of ail is, that the part of an
object which projects inost is the part
which takes the liglit. VTe nearer an t f

objcct, or any part of an object, is to *~

the liglit, the brigliter it is. So, in
a design of flowers, the flower in the
:foreground is the one we enibroider in
, the lighitest shades of the color wvc are
using; and furthier, the peztals in titis-
particular fiow'er whiclî arc nearest thc
eye are to be mnade ligliter titan the others.
Sec Fig. 3. Objects iii a composition
*should itot appear to he ail on one level.
It is not ans' more necessary that the FIG. 2. SiwiSbvNG FoRi ALToGBsrtnlic

Dri-nNuB)nr Uro. HAIG
various petais of a rose shall secmn to be b
soute behind others, titan thtat the different flowers in a group shall appear to be at
different distances front the eyc. Te way to do titis iii painting-aside froin the
distinction in shape, wvhicli wc arc not considering now.-is to mnake somnie fainter
than others; îlot necessarily ligiter or darker, but hazv. \Ve cali producevau
(listanice ini paintingi but in cutbroidery titis is neitiier easy nor desirabie ; wve canl,
howcver, by inakimig one part of a composition darker than another, throw a part
!of it into the background. Sec Fig. 3. Te first rule, then, of our wvork is that

.1au objcct or part of an abject nearest the light catches the "lxigh liglit." Hoid
lip a cylindrical. forni iii the hand, and the place of the higli lighit and the
gradiation fromi this higli liglit into shadowv is at once apparent. Sec Fig. 4.

LE1 -AC!-1 COL ON 13117Y SLF 1-N' A 1-OL DEr-NO TWO YL E.



6 CORTICELLI HOME NEBIDLEWORK.

0f these two vases the forward one is dark in, color, nol shadced darkc>e-. TÉhis is
a iloteworthy distinction, more easily miauaged in painting, however, than lun
eîubroidery.

This point is settled, buit the important influence of the dirt'dion frozi which
the liglit -oines imust be taken into accounit. It is nlecessary to have the liglit

froni one side oiy, for cross liglits
coxnplicat 'e nuatters. \Vleîî we couxe
to imýag«ine the position of the liglits
and shado-ws,-for this is wvIat w'e
do, knowing tile miles which govern

î;S-'it,-we imagine the case as applie<l
- to our design. It is ilecessary to

decide, first, 0o1 the direction froin
whicli the liglit, the effect of whichi
-q 'e inten d to portrmy, couxes. After

~ .~ we have decided t1iis point wve slioîld
be consistent witli it. It -will flot do

__ to inake soiuue parts of the design ini
one liglit aud others iii another.
For instance, if wve have a nuxuiiber

FiG. 3. SliONING TUE STRONG Of steulIS close together, we will
EVPHci PitoDucni ny KaisiN
THE LiGIT IN Triis FoitflGrouNn- iake the saine side of eacli aud
Axso ILLUSTRATING " BALARCE " evyery one Iight, and the other dark,

thus indicating the dl'irection of the liglit. Sec Fig. 5. If Nve
vary thexu we shall lave variety, vhîich iii very formai desigus
iuav be quil-e 31ufficient-but not the suggestion of rouifdniess,

except iiudividtialv,-auid wve do iiot wvant to be impressed with
the individu .it detail of any piece of work ut first siglit. If wve
inake cither side of an object liglit aud the other dark-that is,-
if we consider the lighit froux eithier side-we shall get soune
efffect of relief, and if %ve muake the ceuter of ouir w'ork lighit ~
and bothi sides dark (for thexi the inference is thuat the lighîit
shines directly ou the object) "Ne shall get more. See Fig. 4.
Trhis is the easiest and inost simple supposition to put into
effect, sud sD the inost ad'Visabie for the
enibroiderer to start froin. Reep the liglit
shades and brighlt colors ini front, and let
the sides of the fiowvers, and, indeed, of tic-
wvhoie design,--the less pronuinent parts,-
take the shadowvs, as iii Fig. 3. FronI thais
plan, very near to, uature, Nwe naturally FIG. 4. SI1OWING THE "'HIGit L!Gtc-i"P
deduce our lawvs of Il balance" ini color, ON ÇVLIN»11CA!. OBSCS

wvhich are a step further a-way froun nature
and nearer to the conventionaiity of design. This mnost important feature of

ElPRECI JIJOJER USE OL> 3B. &A. WVASH SILANS.
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SHADING AS THE EMBROIDERER SHOULD UNDURSTANP Il. 7

shading enibroidery wve wvil1 treat later, but it is well to refer to it here that its
relation to the xattîràl inay be apparent. Fig. 3 illustrates the effectivencess of
kcepiiîg the liglit on the proniiîient parts in order to obtain perspective. The iiiost
ardlent advisors of the conveiîtioîîal in ernbroidery
wvill flot object ta ttis ; it is a very broad rule, but it
is fouiided an the law of lighit aîîd shiade.

Now we lhave discussed the effeet of the liglit
front without, the next step is the influence of the
variaus objects or fori-s iii a group or design upon
eaclî otiier iii casting shadows. Ain object or part of
ant abject wvhich is in front of another or leans over
it casts a shadow. See Fig. 6. Froin this fact we
cani readily deduce the rule--one foi-ni back of
anather should be darker than the oixe iii front. The.
dloser the two caine togethier the (leeper -%vill be the
shadow; thus iii the case of tui-ned over petals,
Nvliere the folded edge nearly touches, the shadowv is
very deep. See Fig. 7. It requires sanie skill ta,
enibroider one foi-ni against another. The niast im-
partant thing ta reniemiber iii laying sucli shadows is
thiat the liglit or forward fori-u must be wo-ked first,
and the one beltind it mnust be done afterwards by
stitches brought up at wvhatever the distance should
be fi-rn the liglit foi-ni and sent down directly beside
it, an the same luxe, iîxdeed. See Fig S.

These two pi-inciples ai-e really ail we need ta
know of the law's of perspective, and they are s0 very -

simple that the nîast unprofessianal cati apply thein.
Na oxie guided by thent, will need ta ask suchiF
questions as, "«Slîould the edge of petals be liglit or Fie 5.- iW'GTH IE,

FRao: WVncit àtinn LIGIL -NIEMS.

dark? Shîoul<l the apex of a leaf, or one %ide or the
otixer, be iii the shadaov or liglit?" A flowver is necessax-ily deeper at its centre, if

it siîîks in at ill, or lias a tubula- coi-alla.
-- Usually the calai- is deeper at the center,

- - ~- 1/ - 5 it is a very safe rule ta follow ta, coin-
z. ~ mence liglit and work deeper toward the

, center, but titis does not niean anlything
-, -î uiless we know wvhy. We mîust do one

of two things ; -îvork with ant intelligent
understanding of fundaniental principles,

FIG. 6. SHaNVINî HUW SHAflONS ARR CÀsT. or else work according ta fancy and
praduce "faiicywork'"-usually of ver3' poar quality. We are very mucli in
need of being told ta opent aur eyes aid look wlhen w'e ask liow ta do a thing

DO lOU/ 123[BJÎROZDER 1 ' WZTZ-/ GJLVULVE MVA TL,/RAL ONVL Y.
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*as applied to soine pàtrticular case, witlîout wanting to know the principle behind
it. Neyer do anytlîiig-in einbroidery, at lcast-because soniebody tells you that
is the way. Tixere is too inucli of tliat sort of needlework. Ahvays look for the
reasoli. F uli blownl flowers are lighiter than haif blowni or buds ; new leaves at the

top of a stei are ligliter thil tite old ones at tlue base.
Not arbitrai-.ly so, but because they are so in nature-

// and there is evex apparent reason wliy titey are so i
nature-and, as already stated, ive are disposing ofJ '4~',, sitades of color at tite sanie tiine ive are planning our

shadows. See Colored Plate I. Thtis Colored Plate of
Black Eyed Susans shîows " shading by distribution,"'ialso " «balance."' Painters wvill always caution

FIG. . -.... a pupil not to confuse dark colors wvitlh
7.shadows,-to put ixî the sliadow sitapes and

tints ind(epelldeltt of tsiu colors,-but in enbroidery wve niust plan to inaze -Our
darks also our sltadow.

Noiv before ive consider the inetitod or the way to carry out these instructions
iu our wvork we mnust consider " balance." There is balance of forni aud balance
of cnlor. Tliere is otigabstract about titis terni, it xnay be readily understood.
In ail desicrns tliere nîust bu a point of the greatest weighit, a centre fron wvhich
tite rest of the design should eniailate. Sec Fig. 3. This littie composition is an
especially good stndy of balance iii draîving. Notice how the lily leaf on the left
balances the pansy luaf on tic riglit, how tlue sprays of liles at the top balance,
and luow tite liles on one side offset titose on the otixer. Thtis effect, so conifortable
to tite eye, is ixot prodluced by regularity, huowever, but by the righit weighiting.
This caxu be feît even by one who knows nothing about the
technique of drawving or design. If a flower on the top of
a spray is heavier titan one below it, ive feel instinctively
that thte balance is lost; we say it is top.heavy. If our A

design is well balanced tite enîbroiderer lias a good founida-
tion, but sie nuiust carry out the principle iii lier own ivork;
slie inust put tite weiglit of tite color in Uic riglit place.
Thtis principle we Illustrate ix' Colored Plate I. Thtis is ixot,
ini tite least likely to conflict wvitlu anytlîing else sie must
do, so iii accord with eacli otiter are fundaniental laws. FiG. 8

Trite deepest color and shades of color must be laid in where the design is ieav test.«
Wicn we know tic two laws of perspective as related to our work ive wvill follow
thein out almost unconsciously, and our first thouglit -%vii1 tien be for balance. \Ve
will commence our work at that point in the design -where wve mnean tue empiasis
shahl conte, and Nve will grade our colors accordingly, as sitown in this Colored Plate.
Thte study of balance in decorating a fabric must be carried througb. the entire wçork,
whetlxer.it be the four corners of a centerpiece or the various parts of a curtain
design-its border, main design, etc. AIl the parts mnust balance wvith each othuer.

B. & A. VZLAS IN HQLDEIS DON' T SNARL OR? TANGLE.
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Further, in general ive may say that three or four colors and usually one tone
of eaclh in tlirec' or four shades give ample opportunity for shiading. In Colored
Plate 1, showvirg enibroidered Black Eyed Susans, ive have yellowv, browvn, and
green-four slîades of Vellow B. & A. 2634, 2635, 2636, 2637, two shades of
Brownî B. & A. 2123, 2124, anid tliree shiades of Greeni B. & A. 2450, 2451, 2453-
tliree colors but one toue of eaclî in four, twvo, and thiree shades, yet thiere is nto
lack of variety. Anytlîing mîore thii this would detract froin the strengtlî, eveni
if we wvere covering several yards of niaterial witi Black Eyed Susaiis. The
more colors vie introduce and the more shades of these colors, the more difficuit
and coiipl£Iited the wvork becomies. Stronig effects are usuaiiy obtained by
a fev vieil disposed colors; too inany confuse the eye and iniake eitiier ain
unpleasant impression or noune.

Now iwe knov iii general ivliat we -%vaut to do, and the next thing is to ktîow
hovi to accomplisli it. We cati slhade iii two ways, by bienditig colors or
by distributing thietu. It is at once apparent tliat shading by distribution is mnucli
niore the enibroiderer's niethod thanl biending. It is tiot so crude a niethod after
ail, for eveni in painting, strotîg clear tones cati be so disposed as to appear
to blend at a little distance, and so muddiing the colors is avoided. Shading by
distributing colors is very simple and is înost artistic. See hovi ail our ruies caix
be carried out by this niethod in one exaniple, as iii Colored Plate 1. For the
floivcr in the foreground of the desigui ve wvill use the ligliter siades, for its frott
petals the lightest--only one sliade in a petal. Thîis assures balance as vieil as
the ot1her principles. This is a very clear illustration of what vie meail by slîadiîîg
by distribution ; variety of color and perspective are accontplislied ut otie anîd the
saine timie. Tiiere 15 no0 surer xvay of arriviug at the effect of utatural floyers, or
rather of enîbroidering so as to, suggest natural floNveis, thati by thus piacing the
colors iti the éasiest possible way over good dIravinig. No tttetiiod of art is niearer
to, the spirit of the floyers except viater color paintinîg. And tiîis ivork is
distinctively modemn. It is the achievetuent of the miodern uleedlewvoinax, atnd as
such wve ouglit to be very proud of it.

Iti order to shiade by bletîditg vie miust thoroughiy understand the inost
advanced inethod of enibroidery, that is, so to iay colors or shades over eaclh
other as to niake themi appear to blend. This cati be done successfnlly oîîly
in Feather stitchi. The wvorker wiii fiud Feather stitchi carefuiiy aid accurately
expiaiiîed in the January (1899) niiutiber of CoRTici:LLi HOS. Nu. rEDLE-.WOIK, and
as copies of t1iis issue cati stili be supplied by the ptiblisiiers fur wo cents eacIî, wve

ineed here only enipliasize it. as the most beautiful meatîs of shadiîîg iu Celaboratc

No italics seeni to express sufficiently that one rovi of Long and Short stitchies
minst be laid ainîost conîpletely over another. It seetus to, be otte of those things
whichi oite must actually demlonstrate to be understood. If the rows of stitches
are laid over each other only part Nvay they appear iii actual rovis and there is

THE B. & A.- SZLKS ARE PRE-Ei7fZZNEN _TL Y FAST COL OR.
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notlîing pretty about suicli %vork. It is ouly by the niost couiplete lapping tliat
the blended effect is obtained. See page 3o iii January (iS99) magazine above
refcrred t,. To follow thiese instructions it is al>solutely necessary to hiave a copy
of that nuinber. 'hie progrcss in covering aforiis necessarilv slo, therefore oniy a
v'crv sinali proportion of the space is gained witi ecdi row. 'flie resuit of this over-
work is great richniess ani a uuîting of the fabiic and the N'ork so tixat tliey are one as
muncli as tlîoughi the design were wovcn iii. Enibroiclcry ouglit not to give oie the
feeling of being an added scxnething. Thîis is the criticisini soune niakze uipon
enibroidery wlio wotild place tapestries ahove it iii the scale of flue art. It oughit
to be a part of the fahric. As inany rows of thiese Long and Short stitchies, as arc
iiecessary to cover the forîn inay be laid ou. See Colored Plate II. Thîis illustration
shows the opuIs Phn2",Z;ienz ou a uaturalistic fornii,-thie cxquisite cffect ofshig
by Featiier stitcli,-tlie enîbroidcerer's oniv legitiniate biending. Nothing in
ueedlcwork is so beautiful or so lasting. Tlue shiades iîay ho so disposed iii Icaf
fornis and flowers as to, giv'e thein a wondcrfully brilliant effect whili is sinîply
dazzling. Thie wvork seens raised i p front the grouîîd just froin the play of lighit
on the coînhined colors. Strongly contrasting shiades of color cati be plnccd
togethier by tlis ineans and wiIl seein to, blend gradually hecause the -long"'
stitches whichi lay over the flrst row allow it to show throzighî just a little, thius
froni two shiades of silk we hiave tliree iii the eînbroidery, and Miecn wc 1ay' a tiîird
rowv %ve hiave five in the exnbroidery.

Colorcd Plate III shows, as far as anytiig short of the lustrons silk cati, the
brilliaut effect of usi,'c- this stitch on straighit liue figures, as iii tlie dianliond of
tic Galloon Border. Like ail realiv valuiable tlîings, the netlîod is simîple, and
patient practice wvil1 enable one to d10 the wvork. \Ve hiave set forth the priniciple
several tintes 50 clearly that it cati be followed, yct it seetils nlcccssary to repeat it
siîîcc oie inay sec ou aIl skIes a total disregard of any inethod of shia-ling.

Stitcll direction is aiu important elenieut iu shiading. Every change iii the
direction of a series of stitchies niakzes a change iu the play of lighît on the surface,
so omie often shiades witliout iutending to do0 &. This is oneC of the feattures of
siiading by distribution. Eveni if oîîîy onîe color were used it -%ould ixot he
inionotonous, because iii eacli position the stitclies wvould. take the Imlit at anuthuer
angle anîd wvitl a different resuît. Thîis varicty produccd by a cifference iii the
Iengthi anîd direction of stitchies is apparent iii thie Darning stitchies. Very
unexpected variations are oftun conie upon, anîd tiiere h, conbiderable opportunity
for originaîity.

The subject of background is apppropriate hiere, because the color and
nietliod of the background lias iinuicîx influence on sliading. rlie effect of the
flxed background lias already been noted, but iii soute cases tie hackgrotizid is
cuîbroidered in full or in part. Reference lias also been niade to the trying
nature of a pure whiite ground as relatcd to colors lai(! on it. Thiis iiiist always
bu coiibidt-.retl, tild thlt Lolorb subIdued tc--urdiiigl3. It i:, . vury goo'l plait to lay
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SHADING AS 'lHF, EMBROIDERER S}IOULD UNDERSTAND IT. il

the skeins of silk veliclî yoti initend usinig over the fabric into wvhicli tlîey are to, be
worked. Blackgrounds wvhicb. are to, be eînbroidlered ini full Tapestry stiteli inuist
of course be plaiiied for at the outset. But sliglit -work 011 backgrouîdi; ileed also
to be considereci. Excee.liîîglv pretty effects can be obtained by Darîîing stitches
on groutîds ; indeed, this sort of work should be iii more general use. It is simple
andi pleasant to (Io, and the entire piece becoines a more inclividual aud personial
work if the enibroidlerer lias a part iii the fnabric ai well as iii the applied decoration.
But when we undi(ertake tlîis wve should ixever lose siglit of the fact tlîat we are
influencing the coloring and shading of the wvhole. Tlie extent of titis influence
-ait be better understo oc iii the liglit of tlîis statement. If yon put one color over
the background, not coipleteiy covering it but so as to let it show thromgh iii
places, you produce a tlîird color wvhich wvill be altogether different front, eitlher
your einbroidery silk or your ground.

Besides the different shades obtainable by background ;vork, sonie slîading
cati be doue by inaking a difference in the wveiglit of tAie -%vork iii. its various parts-
Titis is very dangerous ground, ',owever, becauise it is very easy to overstep the
liiiiit within wliich such -work as raising or depressing a surface is altowable. The
real principle by wvhich a turîied over petal is expressed lias already been
explained by the laws of persp>ective. -VMien the folds arc narrow it is not a fault
to raise such sliglitly by a few under stitches. hIie niost proininent parts of soine
work, espec-7ally bold designs on lieavy inaterials, may be done iii two or more
threads of filo or iii otie of the heavier flosses, like Caspiali or R oinan Floss, while
portions of fornis back of these inay be wvorked in one tlîread or eveil with split
Filo Silk. This is a inechanical kind of shading, and wvhile it is very effective if
used in the riglit way, as soon as its mnechanical nature is obvious it is being abused
as a means and should be abaudoned as a thing niost undesirable.

If we wvere wvorking great liangings, bringing ont large desigus wvhicl: should
he wrought in cable silks, purse twist, and gold, the wvork shonld be embossed and
raisefi an inch off the surface, but this is not the sort of enibroidery -ve are
considering-. It is rather such work as hias lately been popular-the edges or
outline of flowers, for instance, raised by an underfilling in order to produce a
resit wvhicli should be ohtained by an artistic mneans iinstead of a inechanical one.

If ive suniiiarize tliis matter iii order to eniasize the salient: points of shading
as the einbroiderer should understand theni, wve have, first. perspective dependent
iipon outline and tlie effect of the liglit falling on ain object iii a group and
the shadows cast by parts of the object or group upon theniselves ; second, balance,
both of design and color ; tijird, niethod, which includes distribution and blending;
fourth, infliience of background; and fifth, actual raising.

This is a very beautifuli subject as 'well as a very interesting uCAe, and its studyIouglit to teacli us to see tllings better-not 50 mucli as they -eally are, perliaps,
for the actual is not an artist's aum, but as they appear related to other thlings
and standing in tie light wvhich reveals tieni.

ZN1S UPON HA )/NG 17OUR SILKi IN PA- ENT HOLDERS".
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Lessons in Embroidery.
Editors' Note.

\Vitlî the 111Y (1899) issule Of CORTICE-1Ll HOmE. NEEFDLENVORK Mrs. L. Bartonl
Wilson gave thle first of this series of Lessons iii Eibroidery, choosing for lier
suhject the Wild Rose. Iu the Octoher (1899) magazinie wvere tlîree more lessonis,
0o1 the Daisv, the Holly, and the Chrysantlîeinum. Tiiese lessons are of the
grreatest henefit to beginniers, as it is Mrs. Wilson's intention to start witli the
simple floivers which. are easy to eînbroider, and gradually take up mîore difficuit
subjeets, iiicluding niost of the popular motives found iii needlework designs. As
ecdi lesson is illustrated mrith special engravings whichi give the key to ail difficuit
points, there is no reasoii why alinost as rapid progress shiould not be mnade by
thocse wvho faithfully, study the text as would resuit froni a course of lessons under
the personal supervision of anly good teaclier. Any ôf our reade-s Nvwho lave îîot,
copies of the July andi October issues of the magazine, as above inentioned, eau
obtaini the sanie froin the publisiiers at 10, cents ecdi.

Any regular subseriber to CORTICELLI HSmrî NE-EDLE-WORIZ is alvays at
liberty to ask for infornnation. on any subject pertaining to stitches, designs or
inaterial. Tliese questions ý%vil1 be answered by mail as proiiptly. as possible if a
two-cent stamip is enclose(]. he offlv condition to be fullilled is tliat your naille
nust be on Our list as a reg-rular subscriber. We liope our readers %vill takze
advautage of tliis privilege, and if there are any doubLful points wvil1 not hiesit-ate to
write us for assistance.

Lesson V.-How to Embroider the Double Rose.
flv L. I3ARTON WILS.sa~

his is bv' far the niost difficult subject, wc hiave undertaken iii our " «Easy
Lessons, " but if Uic wvorker has folloived aîîd practiced the principles of the pre-
ceding four lessons, pîîblishied ini Uic July and 0ctob,ýr (1899) issues of CVrT.icE-ltl
HOME NEE-Di,1-woRK, she mill be able to apply theni noiw in a Jittie more comnpli.
cated inannier. Large double roses are great favorites Nvitli tie emnbroiderer, alld
tiiere is no0 reason why thcy sliould flot Le successfully treated if the designer has
doue lus part. \Vc îeed always to go back to the foundatioîî. Designs w'%hich
show the side view of double roses are the ones to select. lu tic -front view too
niany petals are to be seen, alld ii au attenipt, to, copy then aIl or to, give the idea
of closeness, the strengtlî and cluaracter is lost.

Our peu drawing is froîn the La France rose ; it is sufficiently broad for our
w'ork, suda at the saine timie in its centre it shiows a toucli of its înany petaled
character. If this be Nvell donc, anîd tue round effeet of the wlîolc is kept, the rose
wvill have its own elaborate effect. Sec Fig. 9. The ligit, ini Uîis study niust be
kept tlirough, tic center and o11 the broad open petals. The shadow 'viii he
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particularly dark iii the deptl of the rose. A toucli of purie color is often used in
painting, and wve cari venture a few stitclîws of a very decided color liere. Thîis
niay be Terra Cotta B. &z A. 20901) iii a piic rose, and %vith it five shades of pik
should be used, B. & A. 2060, 2o60b, 2060a, 2061, 2o6ia. The leaves inay carry
considerable ricll green with sucli a large miass of pik. 'I iree shades of Green
B. &15, A. 2282, 2283, 2284, and a deeper Terra Cotta 20 9 0b, Nvlxich should be lised
Nwith the ligliter shade of the flowvers, inii e stcmns, -wili inake up the color
cozuibinlation.

Ferequent reference to the varlous stitches ulsed iii einbroidery will be fouixd iii

this lessin. For Iack of time and space it is imip')Sbib1e! tu repeat hure the details
aS to h-w thes-1 stitclies are mnade, as this informnationx was given ii tIl Jan 1rY

(8)issue of C0RTICIr.L1 IHoM!1- NCEDLEWOVRK. Copies of that issue Çail Stili be
supplieid by the publishiers for io cents ecd. No one can intelligently follov tllese
lessons without this Jaxîuary (1899) magazine.

The wvork inay bo for the xnost part Feather stit.ch, for witlx the more
elaborate form we expect to do more elaborate -work. On lineni, ho-

ever, -%vhile we -%vill lay in several rowvs of Feather stitch we wvill iot
necessarily cover the linien comxpletely, because we

. do miot wvant to produce a heavy effect. Another

...... *.~stitcl or ratiier another mianageient of Featixer

.. ........ stitch, -%vill be brouglit into uise on thus flow er,-that,
FiG. ao. is, the Overlap Tapestry. Sec pag-e 31, Fig. Ic (3~),
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Jaîiuiary (1899)issuieof COR'rICur.LI HOMiL NEED1Jt..0Ri. Tlhis isi ore difficitto
do tiaii aniyinxetliod yet giveni, but )y following ,tie iistrtictionis oiecaii be successfu I.
It Nvill be nlecessary to work thie rouîided out petals in this stitchi after tlue over
folds liave been first laid in.

\Vhat -w'e somietinies hlear called " stuffiiig," anîd whichi is quite as bad a
practice as the naie itself, shiould ixot be resorted to iii order to raise thiese turn

over pet-ils. WVitli the Jighlts ani
sliadows iii the riglit places hiardly
any under filling is advisable,

\\N~ )especially on the wvide over folds.
The plan of raising these rose

\\ \ \ "petals wvitli cotton unitil thiey are
- "*like cuislions is inost inartistic, flot

to Say absolutely ugly. Raising
FIG. 111. eniîbroidery in this -%vay sinîply

argues tliat the wvorker is obliged to resort to this ninechianical. means because shie
cannîot slîade so as to obtain the desired effect. There are kiiics of eiinbroidery.
xvlicli should be raised, and wlien the filliîxg is properly done it is acceptable iii its
place, but this is a totally different thiixg froin
working fiowers over filling. A few long
stitchies iin si/k are ail thiat sliould ever be
placed over thiese petals, and these just tlirough-
the center. Sc Fig. io. The direction of the N.

stitchies iii the over folds lias already been

e.xplained in our lessoiî iii the July issue of
CORTIcELLI Homrn, NEEDIL'ORK, lx-, 239,
entitled " Howv to Enibroider thue Wild Rose.,'
(Copies caîx still be supplied at io cents eacli.) FG 2

Ihit a deimonstration wvill give thxe worker a key ly wlIiieli slie caîx prove iii aiy
case wliat the direction should be. Make an outline of thxe rose petal as it'
would be if it were uxot turned over; this does not require aîxy ku-iowledg,,e of

drawiîxg as the outline îueed ixot be accuirate.:
euCt tixis out wvith the sci&ssors. Now dawv Iiies
over the -%vroig side of it, -%vhichxi would be those
of the stitcll direction iii the simple fiat formn.

- - Tura over the edges of the paper after the.
\ f-xslîion of the curled over petal, anxd the proper

stitch directioni will be -apparenxt. \Vlie one
has tried tixis littie experixiient shie wvill at once:

FIG. 13. see that -Mien the folds are- at the sides of:
petals the directionx is exactly opposite froni wlhat wvill be the directionx of the!
stitclîes o11 the muain part of the petal. Thuis anxd othxer niles caîx thius be2
deduced for future use, but at any tinie the test cax be applied. Thxis slxoultld

LVFERPtORl S[LK% IS ,*'0T EcNJZJL A T AN Y PPR.IcE.
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be the treatient for th~e curled petals, but the large rolling petals next the steni
slîould 1,c worked in the Ov'erlap Tapestry
already referred to.

le pen drawig, Fig 11, shows the curve
of the v'eins or texture of this edge of the
petal. Now the question is, howv are sitch
cturves to be indicated since ive inust lay
stitches straiglit? Oiîly'by working one row at
an angle over thc end of the preceding so as to ..

lead graduially to the turn, can it be accoin- FG 4

plhslîed. Th'le first row should be placed as -

ini Figr. 12, the second over it as ini Figr. ix. ' hese
illustrations should give one the idea very accura tely. \'e
wvill use this stitcli also on the broad front petal-txat is,
over the full part of it, wliere we w~ill lay it in withi a liglit
shiade and so gain Uic full cnrvcd surface we know s0 -%vell

..... ini such petals. Sec Fig. 14.
It will be lhelpful to know wliere to commence work on

this rose and by w'hlat step to proceed, since one part is
especially dependent upon another. Enibroider the close

FIG. 15. curled petals of
the upper part of the rose first, then
the shiadows ider thein as in Fig. 15.
Mixen Nwork the rolled over eciges of thc
large petals îîext the stemu, and thie
shadows under thieni wvhichi bring out
their cuppcd up character. Fig, 16
sliî)ws the stitcli direction of tliese -~. "

shadows, wvlicli are soxnewliat difficult FG K~
to lay in, correctly. Tlie nccessity~ ýfor
liaving the petals above theni finislied first

.. ~ w'ill be apparent wvlîeî we coine to %work

thein ini. Tlie stitcli is also Overlap) T.-pestry,
and it wvill give the cupped up) effect beauti-
fully. Fig. 17 is a sugg,,cestioni of liow the
lieart of the rose sliould lie enibroidered
-ler and ini soine of the littie corners

-' betcn petls Tlerra Cotta B. & A. 20901>, or
2091, xxxa' be uscd to show the depthi or
dark shadowv. Colored Plate VI, La France

...... Rose, appearing in this nîumber, wvill be
FIG. 17- found a great lielp to thîe emibroiderer not only

as to coloring but -ilso ais showing the correct stitch direction. No onc will say
tlîat the roses of tins colored plate are 1'flat," yet the turncd over petals Nwere not

B.~- & A. 181! .1 K$ 41d.: ARE 131187'' BEIX THlE 117ORLD.
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filled." 'riThe raised effect w'as secured by proper placing of color only, and th'.
sIliIigi is certhinly ail that coul(l be desired. See also Colored Plate XLIX
Bridesinaid Rose, ini October (i899) issue of CoRT'r.Eî. Hoýmn NrEEDEI,£WORC.

Work the leaves with a double tlîredd of Fil

SiIk, Let Uxent be dark back, of the liglit pik rts>

petzals-tîev %viil fortî a inost effective backgromiti'I
SA sucond rowv of Long and Short btitchies- inaý 1, j

added over te first ini soute leaves (see Fig. iŽý 1
but sonie shoulci be scantiiy worked. See Color&(>'
Plate VI in titis issue. If thc linen ground i.
heavy' a double thread nxay also be used ini soin~

Fac~.of the rose petals, at least the first row on ti.I
raliing petails. rThe colors to use for thc Ieav'es are 221,2, 2283, 2284. Thie steum 1
shouid be workzed hike titose of the wild rose, but soicevhat heavier. Sec Fig. q~;
pa1ge 24.3, Lessoti I-"I-How to Emibroider thie\Wild Rose," ini Juiy (1899) issue <-:

CORTIcEI.LI Ho-Mlls' 1ÎLDt.woRKi. Any of our readers wvisting a La France Rt>
staîuped linen design are rcferred to pa-gr 42 of thls nuuîi'er.

To Launder Embroidered Linens.i
13 A EXPERT TEACHER op NaEEDLnwoRRc.

Mlake a suds wvitlî -Ivory " or any other pure soap, using wvater not quite .

warut astehnWaiba.\aslh quickly by sqîteczing the suds. through ani
throgh te tuterial. This motion wvill soon remiove ail dirt. Do ixotru

w'ring. Use soft -%vater if possible. Remnember that <'soaking" wvill min eii
hroidery when nothing cisc w~ill. 'flerefore wasli cuickly; titen riuse in cl,-ý
w.tter and innediately place betwcen two crashi towels to dry. Do ixot fold or ro
up, and do ixot expose to the sun (or even to the air any more titan necessary.~
%vllile your enil)roidery is stili dauxp. Thlis enids the washing; proceed now to prec ý
the piece.

Place a piece of thick flannel on a soft paddcd board ; upon titis Iay you,
needlew'ork face (right side) doivi. Over titis place a piece of dlean dry linen '-

cotton cloth, on top of whicli a sliglîtly wet cotton or linien cloth should. be cart'
full arranged. Press -%itlî a flatiron only mnoderately hot. Ordiuarily, -,vor;
outwmard fron the center of the piece.

Axtother xnethod of laundering exnbroidered linens called 1'quick drying îund i
tenston - is somnetinies emiployttl. Any of our readers wlîo desire to try titis plail
vl find conmplu.e instructions oit page i iin thte January ( iS9 9 ) umnbcr of CoRT!
c.îi,i Hio,\El NELDI<EwoRK, Vol. 1, No. i. Copies can stili be supplied by ti
publishers for îo cents cadi. Ask for the January i899 magazine,

JA C/ COL OIT RI YSE IN A JITRIRN TJOUBLE.
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Lesson VI.-Ilow to Embroider the Morning-Glory.
13v L.1.WoN

1
iisoN.

STiiere are sone subject.s w'licli are especially adaptable tu eibroidery anîd to
tîe embroiderer'b inaterials, wlile utiiers present e5pecial difficultiets N% heu require

I possible skill to, overcome. Thie chiaracter, particularlv thie texture, of certain
,,,ers is iii itself an aid to the worker, whuile that of otliers is a great obstacIL.

(,-ýIie former is the case wvitIi
j:'e înorning-glory. Its deli- "

te silkv texture is not un-
h.ke tlîat of the filo flosses,
ei~d ils surface lias also t'le
s; ieeîî of fixe silk ; it is, there- \
,: re, a subject wve are fully

iîstified iii undertakzing, and

we are flot over amibi-
ous, aîîd so led to do too4 iiicli work on a desigui of
i orlng - glories, w'e are

1 kely to be successfui. '
WIorinaicr1ories slxould -

-ver bc emibroidered' 'solide ' -"

i white linien. As scoOX as
e " fill in " fixe forni we

Btonce lose the principal
laracteristic-extrene delicacy. A.repre-

'!iitation of niorincriclories, wlev i
ainted. or enibroidered, is niotlîiiîo( unless

çuinty and delicate to, a degree. We
fiould be sure that Nve have a drawving \~'
Y ýIxich eînbodies this quality to start wvithi, a wavy ~\i 4 '

iîtline and a very simple composition. Sec Fig. I9.
STue stitcli direction of the inorning-glory is sonie-

li4îat difficuit to keep correct because of the size of the

~ ower. Qule readily applies the priniciple iii this case
i 4d starts off ail riglit, but before mniny stitclxes are
ken tlie correct siant is lost because the space to cover4conîparatively large. Trie v'eins and ribs of tuie flowers

IL eoeer a perfect guide. If we sliould (lraw~ uneFG .

the f li blosbounis iu full view we sliould have ini sul ai, outflne il conipîcte circle,
T!$id btitchîts wvould be laid on it ns radji of a coîîîple circle, but tîxis is rarelY the

ll,,tLn esol ciuel lic urprsn n luwr. i iuwe sliould

bI ik,ly to hadve aIl the blossînis niioreu or lesb foreslîortenud, auid tîxus cachi onxeJD1O lOUR. EJIA>ZE r ITH- c;EXI "1VL?.-, .71. 1.I1ZA ONL 1
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presents a new problmu of stitcli direction. In the paper entitled. <'Stitchi
Direction," wvIiclî appeared in the April 1899 edition of CoRTici.mI HomrîE
N1F1WlE'DlWORIK, wve took the inorning-glory, its buds and to, illustrate thei
principle, so that this point of the present lesson will be very clear to thewrSr
Nvho wvill refer to the April i899 Magazine, pages 139, 140. 141, 142.

As to designs iii which the convolvulus is the motif, there is no0 excuse for
their xîot being excellent. A vine is the~
îniost inanageable of subjects; it lieedsý

..... ........ only to be conventioiîalized and adaptedl
to the space to, be decorated. The per-,
fect pliability of vines niakes theiw

''5' ffavorites wvith the designer, and the
-:ee- breadthi of formn, both of leaf and flower,

e of this one inakes it in every way suit-
....... ... ....... able for decoration. But wve cannlot urge;

too strongly upon the wvorler ad upon
the designer that we inust flot take the
plant direct froîi nature, scatter it about
over our linen, and think we have a

FIG. 20. design ; neither caîî we embroider it as:
thougli -%ve were painting. We niust, rather, consider how -we can. so dispose our,
stitches over the dra'wing, keeping iii ninid the ground upon Nvhich -%ve are 'worlin,,
as to inake a complete whole -vith a decidedly morning-glory spirit about it.
What is it that niakes us exciaini over the naturalne!zs of a decorative composition ?
\Vell it is not its naturalness; it is its consistency, in the first place,-its suit-ý
ability,-and fui-fler, it seenis natural. iii just
that degree iii wlîich it brings out certain
characteristic points by which we know the
natural.

Few people have wvhat înay be ternîeda
clear idea Zbf the forni of any flowver. If th4/

and try to, draw an outline of the flower inost
fainiliar to you. Vou wvill. find it very difficuit
to s0 much as suggest it, and titis is not
because you înay îîot knowç luow to, drawv, but
because your idea is so very far from clear. FIG. 1

Trhe eye and the immid can hold only a few clear impressions, and it holds these by'
reasons of sonie prominent characteristic of the particular object. So if we are to'
suggest to other minds we miust not deal with a mnass of uniniportant detail, but'
our expression must aimn to eînbody sonie point by wvhich. the thing is known to
everybodly. This is why hiaif work is so înuch more suggestive than. full elbroid

ery. It allows us to stop when we have gone so far as to, indicate to others wvhat

LADIE-S OF JUU'YNED PATE SE . &,- A. WAý-SH SZLKÇ-.
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we wanit thein to consider expressed. 'l'le forîi, the shieeuiv texture, the ribs,
and the pretty curlecl buds, are very decided fcatures, and tiiese we Shoulci
eniphiasize.

Oile color should predoinlate iii a desigui of il
preferred, nuarly ail the flow'ers should he pinki,
w'itli here and thiere a purpie one and an occa-
sional white one. Thle color shiades are Pink
2060, 20601>, 2060a, 2061, 2c6ia; P>urple 2540,
2541, 2542, 2543, 2544 ; Biue 2o4oa, 2040, 2041,
2042 ; Leaves, 256t, 2563, 2564, 2565.

Before putting- the piece ini a fraine, or
sections of it ini a lioop, outiae the stems, leaf
veins, tendrils, and the veins betweenl the ribs
of the blossonîis. 1 Use the deepest shande of the
flow'er color for thiese velus; ini white flowers the fille r

[piiik, or purpie, alud the veins betweeni thein iii pale
['worked1 in finle Long and Short stitchi as ili Fig. 20.

îorniug-glories. If pink is

Flîo. 22.

ibs xxxay be done eitlier ini
mren. Tule ribs sliouid 1e

jTlhe position of the liiht andl sliadlow is of importance ini this flaring flower.
The edgce in the foregrouifd or nearest

the eye shiould be ligliter tlian the far
ed'gre. By tixus disposing of shiades of
sii..... and leaviing the linien for the highi

ligcrht, a wel rounded effect can be
produced. 'rie color of the flowver
geuieraily pl)aes toward the opening,

s0 that stitcing is aot necessarily

i~ Layneeded tco give depthi to the littie

funnel ; it is important, however, thiat
the front edge of thlis tube should be

Fi. 23. stroiigly brouglit out, and the pistil,
in case it shows, -%viil furthier lielp to give the desired depti. Sec Fig. 21.

Lyini now the border row of Long and Sliort
&tâtches across the fartlier edge ini the third shiad--
'lie llrst row of the front edge ln the second shiade, the
second row of the fartlher edge in fourth shiade, and the . ...
* econd row of the front edge iii the flrst or lighltcst shiade.
* Sc Coiored Plate IV.

Those positions whichi show the tube are rathier s
4asier to bring out. A little sliadov should be piaced 0on

ltube up against the edge of the flower. Sec Fig. 22.FG.2

lihe stitclies along the edge of tlis tube sixouid be as

AI Y'T SOZTE II'IÎW1* 17EIMd USE B. &~ A. WIVSII S!! AS.
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straliglit aS I)ossible. Sec Fig. 23. Ini ful it cmroidery thcey mnav he quite
straiglit.

Onec thiread of Filo shouid he uscd for the flowers, but two
,%vili he hetter in the icaves. This licavier work on the leaves
iiakzes tie deiicacv of the flowers ail the more nioticcable;
hesides, the leaves are large, andi work on thein in oone thiread is
quite enttiess. fllie stitcIies 5110111(1 turii at the hase ani he
directeti up tu the btcen, ads tlîc) arv directeti dozon to it lui
%workiing froin the apex. Sec Fig. 24, also Coloreti Plate IV'.

Noting coui(1 be l)rettier thian the butis or
iiuraishi a hetter opportunity to the enîbroiderer.
TIlie curviing lines mîark off sections andti ese
shouid be worked separately. Connncnieing

....... .'

at the bottoiîî section witli the second liitcst shiade, wvork witu

SLong andi Short stitchles frcmii the point toward the
'Istemn. See fi g 25. After layinig in thue stit-lies on

one side ka.w ln those on the otîmer. Fig. 26.
W'ork the othier sections eachi onîe deeper ini color

than the 1last, as these butis are <larkest at the top.
Sec Fig. 27.

Ail the p)oints descriheti iii detail lu this lesson

are fullv illiistrateti 1w Coloreti Plate IV, -wlichi as a w~lole
siuouid he of great assistance to the wvorkcrs of tliese floweru,

decoration. A vcry pretty înioring-glory patternî, draw'îî with li~~

special reference to he studicd in connection witlu this lesson
and Coloreti Plate IV, is Desiguri -No. 4j96A, shown on1 page 23.

Wc also refer our reatiers to the AMorning-Glory Design, No. 649A, 'c- ,
on page 292 in the Octoher i899 issue of CORTICELL I-HOM-E N1'Drn EWoRKx.

Important Note.

1\ost iniecliants eaii supply the patterns ini this magazine staiiped on linien.
If local stores canniot furnisi -viîat vou wvant w'e wvili he glati to give you any
iniformai-ýtion le.siretI-as towlcre to seni to get tueinecessatryiinaterilal. Eyeiiclosiiîît
a 2 cenlt StanlI) We Will refer your order to soine large city decaler to wlioiin you caii
scnd, andi ~lieni tiesireti wili estiniate the cost of any design. We are always glati
to aniswer qluestionis.

Il' LS A1 JY'l8 W.] TO if l r 1 0 SZ1,iÀ IX A.~ IIOLI)IR.



HOW TO PREPARE FOR \VORK.

The Subject of Equipment.
It is imipossible to (Io good w'ork wvithout the proper tools. Experience lias

1 )roved that the liien or othier grouisd iiiateriai upon whichi tihe stitcises are to i;e

FiG 28. STAmpsO LINENz LAcsD INTo EM.%BROIDERY FuAms READY To WVOîu. Sec Foot Note.

takeii iiuist be stretclied -d(rusui tigrlit." The enibroidcry fraine is tihe iest thiiîîg
for titis purpose. F-ig. 28 showvs tihe fraine set up -%'ith stanmped Iiîenl design
laced into positiona.* Thie entire surface of thie liinen is, under uniforusi tension.

* This Frame is strong and weIl made, ncaily finishcd with bolts n-d thî,mb nuta, and adjuatable from
2nysize Up to tw nty-four inch centcrpicces. Price, conspiec, 5o cents. If sent by Mail 20 cents extra mnust
bc cncloscd for postage.
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Every portion of the design is within easy reach of the i'orker. By placing the
fraîne uipon a table a coifortable position is assuîned by the worker.

Provided the design voit arc ivorking is sinail, ordinary iîoops înay lic
employed with good effect to hold the linen 1'druin tighit," but it is vellto note
soiXIe of the limitations of hioops, nvihiever eau be as hiandy as thue ainie. lit
nine tintes ont of ten the enibroiderer thinks the hioop W-as nmade to hiold ini the
hiand. Thiere never wvas a more awkward plant suggested, nainely, ho/dinýg le
hoop in ont,' /uvd anid the zicedie ini Me othier. Another great inistake is thant
invariably a smnall 1uoop, not over six inches in iai aeter, is selected. This is ail
wvrongý,. No sînaller than a seven inchi 11001 should ever be used, and a texu or
tNelve i--ch pair ivill give better resultq, for the larger the hoop the less frequently'

w'ill the linenl have to be.
chîan,ged to give access tt

'~. the design.
IlHaviîng inounted tht(

linen ini the hiop, thue plat
for it ib on the table, whexê.

- ~ it shîouid be securely fi%-

jll lèned hi position. Varioti,
\B devices, hoth ingenious andI

colinplcated, hiave becîx de-
\A vised tu accoxnpiisli this re-

suit, but the best is t1w
Florence Enibroidery Hoop.,
Holder. See Fig. 29. Thisý
liolder neyer gets out of^

rlG. 29. riO]tN~Cn ~Rntt~H Hoi.umt. order or refuses to Nvorl,,

It will holci 'mx sue of hoop, and the chamnps (B) imay serve the double purpose o1ý
fastcning, the bar framne to the table as well as doîng thecir mission wvieu a hioop i,
used. Mrs. WVilson recomniends everyone, beginner or more advanced ivorker, to,

obtaiii a l)ar frarne and hoop Ixolder, or 'both, if possib)le, and she says she knoNvý
they wvi1l îîever regret it. A Florence I-oop Holder, cortiplete ivith bar, clauip:
withont Iloop, costs 9o ets., postage or delivery charges prepai(I. One pair of lîocp'ý

eithler 7, io or 12 induI costs 15 cents extra. Mention size and kind of hoop wvantc,.
ini ordering.

Mlien ive have thxe linen hield "druin tighlt '' ini a fraine or hioop, and that ir
turx fast...ned in position on a table, use bot/z bands ini laying the stitchles,-htý
riîgIht hand above the linen to drwthe needie up, and the left hiand 0on the uînde:
side of the hioop or fraîne to draw the needie downvi,-ini accordance -,with thit
instructions and the splendid illustrations given ini Mrs. L. Barton \Vilson's ver
conîpiete article on the 1'rîîeory and Method of Eîîîbroidery " publishied ini tliý
Jaîuuary 1899 issue of CORTicELLI HoMBrr Nr..DLIEWORK. Ail beginners or other.,
who are anxious to becoune more proficient ini their work should send io cents tc
the publishiers for a copy of the January 1899 îîumîber, Vol. I. No. i.

ASIC FOR L3. & A. WFASiZ SZL KS AV PA flLW IOL DLRS.
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CENTERPIECES AND DOILIES.

j Centerpieces and Doilies.

Morning Glory Centerpiece Design No. 496 A.
CO.OR1ED PI.AVrI IV.

j Borer.-Tlie border of thlis designi preseiuts nio difficulties. It is worked
pnnply iii Buttoiiliole stitcli witlh Caspian Floss, White 2002.

FIozwes.-Ulitlî the aid of the M1oriing Glory Lessoln, w'hiicli appears ili this

?imber, and Colored Plate IV, no difficulty ivill be fouîî lu inorking this design.
Eithier Long and Short, or Feathier stitchi îîîay be used as preferred, aithougli the
~oriiier is to be reconiiiieiidled
viien the grouiidl iîiaterial is "'

tliite liin. Thie steis sliovn
li Colored Plate IV, are wvorthiy

.ef particular attention. It will
1e noticed tliey are nierely out- ~''~

011d o botlh edges aud iii sonie

rrgia tiels hi iestances partly filled with short

4 ich better effect than if thetteinis were worked solid. For
lie pink blc.ssomis use 2670b,
670, 2672, 2673, 2674 ; and for
lie N)ue, 204011, ?040, 2041, 2042,
,vorking the xîîarkzings iii both t-

~olors %vith a deep red. See ~"
jolored Plate IV.

SBzids.-Mvorîiiing glory buds
4re very cliaracteristic. Tlie
iîetliod of working is clearly MOîuNING GLORY CzNTrEitpitcit DItSIGN No. 496 A.

ihiowvn by Colored Plate, and full instructions are giveîî iii thie einbroidery lessoii.
~eference iniglit also be ixiade to, article on stitcli direction ini April i899 mîagazine.

lopies of this ninber caîî stili be supplied for io cents eachi. Use oiie of the
darker colors at tip and sliade ligliter toward base.

ILeaves.-For leaves use 2560, 2562, 2563, 2564, aiid work iii Long and Short
itc, eining -with one of the darker shiades.

Siens.-Use the darker shiades of green. (Not difficuit.)

i7 .3fa/eriaL.-Fýilo Silk, 2 skeins eacII 204011, 2040, 2041, 2042, 2670b, 2670, 2672,
673, 2674, 2560, 2562, 2563, 2564. Caspiali F loss, 5 skeinis 2002. Dealers can
urniisli staniped linen of this design ill 22 inch size oiily. Sec njote, page 20.

ISX EZEE E ef1OL>EIdUES t 7SLE ONL Y B. & . -1Z SILK11S.
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Cosmos Design No. 648 A.
This is the thiird of this series; the preceding patterns, one of hop6 and tl

othier of sw'eet peas, -w're publislied in the July (1899) issue of CowRxe.u Ho%!:
Nr.rDî,,\w'ORIC. he hiexagon shiape is a novelty iii ceuterpiece desiis, and t
latticeNvork, effect iiiakes a grood background for the flowers.

Bor-dei.-Thle edgcr is turned under to the deptli of i."/ juches and fastentid
position by m»achîine stitchling. rThis is cov-ered by a quarter-ilicli baud, wvhich i

-worked iii Satin stitclî witli Cýýi
pia Floss, White 2002. It is!
very ieýat and simple border, zi:
lias the advautagc of îaot fravit 1

at the edgcae.

Flowcr;s.-Thie saine priiv~
pies xuay he used iii enibroiderir~
the cosmios as iii the daisy, aud(l
careful study of Mrs. Wilso 1<

tarticle ou this flowver, whiicli«
* pcared iii the October ( 1899) iiti%

- ¶ berofCORTîcI:luHOMENl N oeîuî
woitx, p)age 275, %vill be of grcJ

-~~ assistance to workers. Therer , n~UedeUiohilowrislet ane ;hrcis0tico

cosmnos wlhichi does uxot appearý
the d (ais', ad tîat ithe ol
are, as a tile, cup shiaped. V1rç

Costos DESIGN~ No. 648A. being the case, Llher, is of coti,

shadow. Eithier Satin stitch or L ong and Short stiteli uxay be iised, as dlesirtj
M Silk, Piuik 288Z), 2881, 28S2, and R2(d 2S83 is very appropriate. Red 2"

s'iould b-- used sparingly, touches of it beiiug very effective. \Vhere the revrp

side of the petals is sliovi, the darkest shiades shiould be used. Thie centers oft
open flo-wers are filled with rows of French kuots, iii Filo SiIk, YellowI 26.35.1r
26.37, in thec saine inanner as the white daisy. See lesson ou tlis flower.

1,»iiage.-Thie fine, feathiery foliage of the cosimos is w'orked iii Outlinie stiti
witlî Filo SiIk, Green 2780, 2782, 2783. For the stens use thîe darkcst shiade,a
for the calyx of the flowvers.

Laticczevrk.--Filo Silk, Gray, 2591, 259z, 2390oa, 2-,9I, 2392, Is used for tý
rails and posts, whicli are worked L.ong and Short stitch on botlî edges, the stit.-i-
slanting iii the saine direction. Use thîe diffé-rent shiades for the several postsi
also for the rails. (Not difficuit.)

ÀJ'a/er-iasç.-Filo Sillk, 2 skeins ecd 2860D, 2881, 2882; 1 skeiu eacli B. &
2883, 2591, 2592, 2635, 2637, 27S0, 2782, 2783, 2390a, 2391, 23ý92 ; Caspian Floss,4

LVS'IS T ( POX.- 11 UN -0 1 W SILI 1%7 pq TPA HOLDEPS
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s einîs 2002. Dealers cani furnish stainped liin of this designi iii 9 audi( 22 inch
s]e.See note, page 20.

~ IGeranium Design No. 651 C.

The< Lx. motif of this design is i.cgraui flou-cr vN idi i.s flot a: %%tch1 kîxomi
«if broiderers as it deserves to lie.

o -der.-T1he border is quite claborate, as wvith so mnany of the iiew center-
piece desigius. It is worked with Filo S11k in the shiades of Golden Brown. 'rie
ýcrcss bars are wvorked ini Outlie stitch with 2160b, cauglit down'î whiere the Elles

.It inersect Nvith a tiniy stitchi of Filo Silk, Red. 2063 '. 'rie scallops wvhicli forix part
ritfP the border are first worked in Buttonhole stitchl with Caspiani Floss, WVhite 202,

11aid into this is shiaded Filo Silk 2440. Work the scrolls whicli forxn the iixuxer edgre
el fthe border ini Satin stitchl with

1 I~de"x Brownl 24-40.
Go/hiic Fi'gwrc-s.-For the

cfltGothiic fi.gures -%vlicli ap-
p.ar in the border use Golden

0Wn2440, 2443, 2444. Work*p

outsxde scallop in ]3uttoni-

es cformns are -%vorked ini Iutton-

%Vh le sttch on the edge and in
11tin stitcli toward the center .
L~jiter fornm is worked in Satin ~:
~ Ch 'itl 2444P. 'Tie col
i ve fixe Gotixic figures are

o in Satin stitcx Wltll 244.
~(1 FloWerS.-Red, 206! a, 2062,
t 2o64, was selected for the

aiiiiblossomis lin this (le-
j~g.The fioN'ers slxc'ald be

ti1t~re solid, and one row of CERAiuM. DESIGN, NO. (31 C.

iijxg and Short stitclx withi a
evadditional stitclxes wvilt be sufficient to cover the petais. As ecdi cluster

tzoxains Mnail indlividual biossjxxxs, the quffc..:t of liglit and sliade xnay lbe
.hxressed byv makinT Soule of thc.:,e .1o~:îslgi :1-l otxcr. daxk, usuxgi-

a~4one sliade for cacli blossoni. 'flîo-, wliicli arc iii thec foregrotinc arc
'Ul4urally worked ini the liiter shades. The~ center of ecdi blossoix siloifl
& iari witx a few tixxv stitclxes in Gren 228,;. 'rhe hiaîf op)Iid bifds

ssI es t Ilusters xxxay be exprcssed h% a fe%-. stiteixes ini a decp. gIowing, red,

't iVi t;ÏR. -LV x P po Lu. îprir y-j;. Lc-'-.1. 11-S1 .çL1S.



26 CORTICELLI HOME NEE'-DLE WORK.

shieathed aronnd withi Greenî 2284, ani the sterns wichl support thiese tiny blossoii;
ami buds sliould. be worked in Oultlile StitChI Withl 2284.

Lea't'ç.-hereddishi brown circle ini the geraiiîjuni leaf should he careftUl
brou-ght out. It shiouI( 1,c w'orked in. Long and Shiort stiteli withi Fil Silk, Ilrovi
20901), and iiito tllis thie greens used ini the leaf shlouilc be worked. Filo silkJ
Greexi 2282, 2283, 2284, 22,S5, slîouid be iised for the ILaa'cs. Stemns of hothi lea%*v.
and flow'ers shioild ixot be mnade too hieavy. Greeil 2284 xnaY be ciosen. (Soi1n:!
whiat difficuit. )

.ilfaz'cr-ias.-Filo Silk, 2 skeixxs eachl 2282, 2283, 2284, 22,35, 21601), 2440, 24.1"ý
24-14; i skein eachl 2-)901), 206 ra, 2052, 20>63, 2o64. Caspian Floss, 4 ýSkeiuIS 2rX)2
Dealers cari furnisli stamped linuen of thisb designi ini iS and 22 inICh Siz.es. See nit
page 2o.

Cherry Design No. A 3654.

MNost clierr desigus hiave too inany chierries, whichl -lhen enbroidered giv
the ct-iiterpiece an overloaded appearauice. Thie scrol1 wo- .,)f tlîis design so dividtZ
the red as to prevent thlis verv conunion error, and the resuit is a particuilarly lv ý
ing ceuterpiece.Pea

2orcr-Wrkthe scrolls foringi- the border ini Buittoiihole stitchi ,vit1î CasýIY
pian Floss, Whiute 20D2. Oiitiie the cross bars connecting the scrolls withi Fil,èl

Silk, Green 2IS,,a, and wliere tlit

"'~' hues intersect inake a Cross stitc
- ~7___Withl 2o6oa. The jewels wvhi1"'

appear at intervais throughrI1.
the orde arew'ored l

the ordr ae -,,or,-c inthl
QI saine shiade. Jewels should fir>,

SJbe padded withiembroidery cottor,'
- ' and thien -worked iii Satin stitCl.
* >¾- , itli Filo Silk, the stitcehes beirr-.4

ta],en di-agonally to those
< forfiig.>

Chicrr;ics.-Tlie maini poiu-ý
to be obserxed in einbroidrii5L
chierries is tic shape. ClierriJIl

Sarc r-ounid, and shioid be so(:1
~3 ~ ~ broidered. The desigul illustrat~

cd %vill well repav one for the tiinr4 1

spent on the work. *Zi thre Jailit
Crrnn DusiGN No. A.>6s4. ary ( 18,99) magazine is anlecl

lent Coi oretl Plate uf chierries, w lîichi % ii bc of great assistance. Copies of this ixuni -t-.

.ASJ FOR? B1. & ..*I. IlASH- SJLKS IX Z '.T1ILES
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iii ciistii1Lbe obtained froin the publishiers for 1o cents eacIl. \Vre adv'jse alxyoneitldlgto w'ork this designi to send for a copy of thlisnubrifotaral
qlpplied. Nvith one. RedI, 2061a, 2062) 2062a, 2063, 2064, 2065,911oul(l be nised.

V L eaz's.-Work leavcs iii Fecathier stitch w,%itlh Filo Silk, 2562, 256)3 25611, 2565,kand veiii witlî one of the darkest sliades. 'llie thiick, w'oodlv sen nvb 'r
s1lid, or outlinie( on both edges andc filled Nwhere the st lis brancli with short,sketch;' stitclîes. A littie Brow'n, 20901), Inay be ;%'orked iiito thé stemns witlî goodcect. (SonieNvliat difficuit.)

lJ/ual-FloSilkz, i skeini eci, 20 9 01), 2o6oza, 2obîn, 2o62, 2o62a, 2063,l.1~, 2o65, 2562, 2,563, 2564, 2565, 218oa. Caspian Floss, 6 sk:inlS 2002. DealersICa furnisli stainped Iine» of this (leSiguI in 22 mliC Si/C. See note, page 20.

V( Mistletoe Design No. 651 E.
Of late vears the xuiistletoe lias proveri itself a close second to the liolly as at of clîristinas eiiibroidery. Th'le two are often conîbinied, but thé delicate1 , nls of thé înîistletoc are alivavs

lèective onwhite Iiieii.I />Mcr~A1hourl~elalborate

Unc» et the trczitiiieuît of this '~ f
'.ordcr design is quite simple,
pu htolîiole stitchi is used for thé~ur ed"ie 'id Satini stitcli for the

oAsforiiiig the iiiier cdg,,e.
dr eig-lt ffgnrcs appeariiig In

jiborder are Norked:( iii exactlv 1.h saine niiaunier. The outer
toi tshould beworked iii But-

thie ne\t sections, whici forn»
n~4of thé edge in Buttonhole

ILith IlWith Filo Silk, 209oa. Tlie
n4uu4ted foi-nli jiust inside thé edge
aut1 4orked iii Satin stitch with Filo/'

uu1,2090, as are also thé large
is and jewel foris whvlich lZTETEDs N.6iECE eteh figtre. For thé balance of the border, withi thé exception of theQ bars, usé Caspiai r-loss, White 2002. Fur tuec cross bars use a double stralid ofI tEJZJeOJ)EERSUSE ONL Y B8. & A. WVASH SZLKS.
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Filo SiIk, 2775, aud catchi dowii wlîere thxe lines intersect with a tiny stitchi

Filo Silk, Red 2090a.

Bei-rics.-Mistetoe bernies are w~hite, slighitly tinged with green. First p-~
sliglîtly %'ithi whxite silk and thein workz iii Satin stitchi -with W\hite 2002, slrnded wii
Green 2481. Trhe tiny dot iii eacli bcrry IaZY be Put ill Witlî BroWvu 2166.

Leaves.-Tlîe tliick flesliy leaves of the inistletoe are wvorked solid iii Featl
stitch withi Green 2740, 205ob, 205oa, 2050, 2051, shading froni lighit on the tips
the leaves dark tow~ard the base. The steis should Vie worked solid, uisilng olne
the darkcr g-reeîîs. (jNot difficuit.)

~'JI/crals.Fj 1 Sliskeill ea-chI 2775, 24S1, 200,29,26,2740, 2(O5ýq
20i0a, 2050, 2051. Caspiani Floss, 4 skeilnS 2002. Dealers caîî furnislh stailip-
linien of this designi iii iS and 22 mciszs See nîote, page 20.

Iris Design No. 653 A.

The royal purpie coloring of the iris, or fleur-de-lis, as well as the bri
yel1owv xuaýrkiiîîgs of soine of the petals, gives amîple opportiinity for skillful shadi~

If this is well done thee
wvi1I be brilliant. Thîis is
liandsoxuest design of this Cr

Boe-de-. *- T1e s call10
whicli form the border sio

- Ve worked iii plain Buttotnl:r( - -~stitch -ivith Caspian Floss 2C
>The srall oval fornis appeaf

at each side betwece the chi.-
)of flowers are worke1 Iii

*)stitcli w'ith Caspian Floss, Wf
- 2002, and filled wvitli Turkisl

Isînit Cross stitchi (sec Fig. J~
Page 47, Vol. I, No. i),u»

Cr-oss Stitch Geiz/er.-WÏ
the parahlel lines iîîclosing L

IRiS ZSIGN~o. 63 A.Cross stitclî work ini Outf
stitchl witlî Filo Silk, Lavellder 2791. For the Cross stitches use Lavender 279ý

Flowrs .Thebeaxutiful. purpie iris is very effective ernbroidered o11 4v
B. & A -. S-LLK'S ZN- HOL DE RS D ON' T SVA RL OR TANGL.E.
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E ien. Filo Silk, 'Purpie 2790, 2792, 2793, 2794, 2795 shôiild be used, and the
fio\vers enîbroidered solid- ini Feather stitchi. Stitch direction is one of the
nu 1 ortant points to be observed. lIt will be iuoticed tlîat there is a proiiuient

teer vein in iiîost of the petals. The stitchles slîould siant froîîî the leaf edge to
Shis vein. On two or more of the lower petals iii echd flolver there is a sIender
oiden tongue along this center vein. F-or tixis use Filo Silk, YellOW 2632 and 2635,
nld work ini Frencli knots, ulsing 2635 toward the ceîîter of thue flower and 2632

~4ard the end of petal. A fewv unes radiatiing f roin this tongue on to the purpie
imekground are vrery effective. lIn the January (i S99 ) issue of CoRTicri.rLÏ HoME\r.

uEDLE\V0wRy is a Coloreci Plate of yellow iris which w'ill prove of great assistance
fisi*o stitch direction. Copies of this nuxuiiber can stili be obtained of the publishiers
OrIo cents each.

The iris inay be classcd ainong the xniost difficuit flowers to enibroider, and w'e

ro 1(1 iot reconiniend it to a beginnier iii iieedIlework,.. lIt is, hiowever, very~e itiful, and advanced Nvorkers will be highly grratified wîth the results of their
~r. Work the buds iii the deeper shiades of purpie and keep the divisions of the
alxdistinct. Shade darker toward stemn.

Lecwes.-As thiere is nîo proninient vein ini these leaves the stitchi direction
ild be fromn tip of leaf toward base. \Vork solid iii Feather stitch, witl Fi).,

Green; 2050b, 2o50a, 2050, 2051, working the tips of the leaves liglit ani
ing darker touvards the base of the leaf. Thle stemns should also be -%vorked
,and for this lise omie of the darker greens. (Difficult.)

iTaterzals.-Filo Silk, 2 skeins each 2793, 2794, 2051 ; i skein eachl 2790, 2792,

2795, 2632, 2635, 2030b, 2050a, 2050. Caspian Floss, 6 skeilIs 2002. Dealers
"furnish. staxnped linien of this desigil iii 9, iS, and 22 inclh siZes. Sec
10pa-e 20.

.a Maréchal Niel Rose Design No. 654 C.

\perilnced emibroiderers are always glad of a new rose design, and even
xý.perieiced wvorkers nieed not fear to attexnpt this designi after liav'iig givei
i study to Mrs. \Vilson's lessoxu on the double rose, whili appears on1 pages

xS, 14, and 15, of this magazine. lIt is needless to say it is one of the mnost

~oder.-Tle entire border is wvorked ini Buttoxîhiole stitch withi Caspian Floss,
~ie2002. The stitc1xes should be taken up to the innier line of the border. Thue

hi~al spaces which appear in thue border are filled ini Hioueycomb stitch with

~il Floss, Green 256o.

j "Owers.-.Mrs. Vilsou's lesson on the double rose already ieferred to gives

YOU CANr DO GOOD WVOPiUCý If LT!-! SJLK7 IX JOLDERS.
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comtplete instructions for origand if a careful study is mde the workcer canhlot
go far astray. One grave fait wvith the greater part of amateur work is the inteiîsý
coloring; especially is this to be xîoticed wlîen the grouiid iuaterial isw;hite linc-i.

Soft colors are nîncli more at.
* tractive. Yellow 2011, 2012, 201,,

should he choseîî for thc Maréchal
C *. Niel rose. A Colored Plate of this

rose vas shown 'in CowRicE
HO1ME: NEErDJ,E:vORK Of Januarvi

1899. Copies of this nuncr caî
~ stili be obtained of the publisher,

'1 for Io cents each.

t \ shading from1 2050a at the poiink

soîne ~~ ~ rl ofr the leaves addsh toteiat fte~o

Stcm.-Greîx 453 nd 254 c;î b use for 5 tu ea sten e filî oodfe asau.
litie 3ron 290 nayalo h usd fr Uc tori nd to5 toch u the stem. T

~~~villve.-h givee caraee toth vok (ifiui.

.ilfaterias.-Filo ~ ~ Fil Sik seneah221 02,2, 2050a, 2050, 2052, 2052,

Cauifurishstaupe lien o ths dsig ii iSand 22 clin in Se ofte pae 2C

MARÉCAL N Lemat1DRIis Deso g No. A. 3670e. Altl r

isoine and the steavs ad ds oteadty oemsehes wraiyt tetul o h

Thereis.Gel a 24a 3 astfain2 citi broi dern ao tel drwni pater and tlîi c la
ceteriec desrve speal entionrte. ori iflt ouhu tesens ii

wi. &iv hA.ate WASI theK ARErk 7Yificlt.)S I H WR
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.flo;'e.-\ork, the scalloped edge iii Buttoîxhole stitchi ivitli Caspian Floss,
Wh'Iite 2002. Doal't Ilesitate to use plentv of silk,-tle hieavy cdge iiakes a xicli
setting for the puirpie usecl for the flowers. For the sci-olis w'hichi foii the ixer
edge of the cross bar wvork use Caspiaii Floss, Green 2,56o. 'lie cross bars cotnneet-
Üng the edge and the green sci-olis are wvorked iii Outiue stitcli Nwith Caspiain Floss,
Golden Browil 2161.

F/owvers.-A great variety of slhades inay be used in wvorking the purpie
icleinatis. Sonie blossomns inay be ini deep glowing puirpies, and othiers inii mucli
}hgliter shiades, as thiough faded lby long exposutre to the stn rîxey shiould be

j vorked solid iiu Featlier stitcli. Use the dai-ker shiades for the edges of the petals
1and shiade ligliter toward cexîter of the flower. Filo Silkz, Purpie 2520, 2521, 2522,

ï 2523, 2524, and 2795 should be chucseîî. Work, the centers of the openx llowers
solid iii Satin stitcli witli Filo
j '81k, Greenî 2562, axxd froin this
Nvork short stanieas iii Knot and

ltîxstitchi %ithi Filo Silk, Goldt il
IBrowIl 2162. Buds and hiaif

pe1e( blossoins sliouil< be
ithe darkest shiades.I avs.-Greell 2561, 2562,

~563, 2564, 256,5 sliould be tised

~ or the leaves and steins. Thie
j eaves shiould be worked solid in
'iCeather stitehi, the stitches siant-

ing toNvard the center velu, , ii

y'hichl is quite proiiiiîîent iii
2 ýîese leaves. Veiiîs and sinali

ateîîîs sliould be worked in Ont-
Clie ucStitCh wilh 2564, and the

Iirer stems uiay be worked solid
~itli 2564 axxd 2565, or if pre- CLUNMATFl iiiis G». No. A 3 670.

frred iiiay be worked on hotli edges withi one or more rowvs of Outliue stitcli.
~or the calyx of the buds the deeper shiades of greea îîîay also be used, sliadiing-

cgarker toward the stemi. (Not difficuit.)

.ilfatecriczs.-FiIo Silk, 2 skeins eachl 2521, 2522, 2523; 1 skein eacll 2162, 2520,
22,295, 2561, 2562, 2563, 2564, 2565. C-aspiau Floss, 5 skeins, 2002; 3 skeins

ýCll 2161, 2560. Dealers caii furnisi stainped liniei of this desigii ifl 22 incli size
M x0 ly. Sec note at bottomn of pag,,e 2o in tlîis iiiiiibei-

.11. & A. W-LLJ IX IOLPI S ?SA B7S T1.77, AN .Z A AXXO >'>ÏXGE.



32 CORTrICELLI HOME NEEL-DLeWORK.

WiId Rose Design No. 656 E.
'liis dlesigif'is intended for beginners or for those wvho do not want to devot e

in icli tiine to working their piece of enibroidery. Several sizes are îîîade of tlîis
pàttern to suit alinost every purpose.

Borde'r.-Tliis is quite simple and slîould be worked iii plain Buttonlliole stitclî
Wvitll Caspian Floss, White 2C0)2.

- .. .Flozoes.-It seeîns unnec-

essary to give further directions
as to %vorking the wvild rose to
those %vlio have given carefulc studv to Mrs. WVilson's lesson

'Ae. on this flower on page 239 Of( - ~ the Jnly IS99 issue Of COR'ri-
SCLLI Hoimrî NrEEDlrWOR.K.

. 3Aiyone who has, o alrcadv

secure onîe by sending io cents
to the publishers. 1Filo SI-\ ç Pillk 2237, 2470, 2471, 2472
should be used, and the flowers

~ uxay be eitiier ivorked solid i
"'eFeatiier stitchi or in Long and

~ \,~...,Short stitchi as desired. Work
~VîL Ros Vst~ No (3 E.the dot in the center of the
WILi Roa DatG'ç No (-6E.open flowvers in Satin stitchi

Nwith Filo Silk, Green 2561. For tiiestaniens use Filo Silk, Yellow 2013 and 2017,
and wvork iii Knot and Stem stitch.

Leaves.-For the leaves use Filo Silk, 2561, 2563, 2564, 2565, wvorkingr iii Long
and Short stitch. Vein leaves with 2565. Fig. 146, on page 242 Of July 1399
Magazine, shows exactly hîow thlese leaves should be worked.

S/lei)s.-Rose stexus are very chiaract-ristic, aîîd should receive special treat-
mxent. Brow11 244- and 2446 should be used and the steins wvorked in irregular
Outline stitchi 0o botb. edgres. Between these, short stitches should be laid to
partially cover the space. 'flic thîorns should be w'orked by taking first a stitell
froin within the Nvidthi of the stein to the point of the thornl, and other stitches o1n
each side of thiF onîe froin Nvithiiî to thc side of the central stiteli. See Fig. 147 1
article above referred to. (]Easy.)

Malerials.-Filo Silk, 2 skcins eachl 2470, 2471 ; i skein each 2013, 2017, 2443,
2446, 223-7, 2472, -2561, 2563, 2564, 2565. Caspian Floss, 5 skeins 2002. Dealer-Z
cauî furnish stainped linen of this design in 6, 9, 12, 18, and 22 inch siZe-s
Sec nîote, page 20.

ZNSIS Y' 1 71PON H4IN ULV "OUR SILIA_ LI -0.1 1):Ps.
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California Poppy Design No. 657 E.
COLORE.D PLAruE V.

Wlioever lias been iii Californiia in seasoxi to see thie fields aflaine w'itli tie
goldeni yellowv of the Esclisclioltzia or California poppy, wvill niever forget the sil it.
It grows comparatively low to the grouîîd, but so profusely as to aluîost cover up
uverytliiiig else witli the littie cups of brighit color thiat rock to and fro iii the wvind.

Biorder-.--"rhle border is wvorked. entirely iii greeni. Th., qcrolls whichi forîn
part of the border are Nvorked on the outer edge iii close Btt.;. )e stitch with
Caspiaîî Floss, Greeii 2563, into wlliclh is bliaded Caspiaxi Floss 25oo. \Vork the

hune vhicli forins the iiuier edge of border ini OutiiuL :titch mitlî Caspiaiu Flous>,
Grcen 2563, and iiiake the Cross stitchles wvitlî the saiue. The figures %% liicli di% ide
the border into five parts are worked solid iii several Sliades of green, the edlges
leiug first Nworked iii Buttonhole stitchi. 'For tic nid(dle division of tllis figure
usbe 2565, for the ones on eitlier si de 2562, tie lieXt 2561î, and the riex--t 2560).

TF o«-tcrs. -Cali fornia poppies inay be %%orked solid iii Feather stitcli Nwitl Filo
Silk, Yellow% 26.31, 2632, 2634. Flowers or beparate petzils m~hicli appear to take the

liglit sliould be wvorked iii the
liglitest shiades. Sc Colored
Plate V, wliere correct shadiug-
anid stitell direction are clearly
sliovui. Buds sliould be sonie-
whiat darker than the full

h..nflower. 'rlie Colored
j .Plate wvas d'gndanid ciii-

S broidered by Mrs. L. Barton
* : Wilson and is worthy of ca.e-
yfu-l study. It is ail illuistr.ati.>n
Ç4 of the practical application ct

Uhc principles and thetory- of cor-
rect needlework iii whici iMrs.
Wilson lias beeti iinstructin4g

~ our readers in lier -"Enbroid-
-. erv Lessons " and iii othier

articles written especially for as.

Leaves.-N--otice the leaves
CALIFORbUA Popiv DEsiGNq No. 657 E. iii the Colored Plate. Tliey are

m orked very siiîîply %ýitli short parallel stitclîes. Care sliould bu taken to liave
the stitchies uîîiforni, as otlîerwise thie wvork will be far froni satisfactory. If the
drawingr of the leaves iii Uhc desiglya whiicli you inay secure is flot suitable fer thîis
inetitod of workiiig, Featlier stitchi nîay be used and the leaves wvorked solid. Wlien
tlîib is done, accentuate the veixîs by working iii Outliine stiteli Nvith a xîîucli deeper

L-ADIES," 0F" ARL'Fh\1 n-ISTES USE B8. & A. WASVI SILKS.
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green tixan titat used in the body of the leaf. Green 2172 is the proper slhade
for velus, wvIile 217oa, 2171, and 2171a, siioiilî he used for leaves. For the stemus
ulse 217 îa, anxd %vork themn ln Twisted Outiue stitchi. Sec Fig. lVc, page 37
Jantiary 1899 CORTIcEIîr<HoE 11D WO . Copies of this iiuxuhier cati stili
he obtained of the 1)ubIisliers for ro cents eacli. If desired double rows of Twistcd
Outiue stitchi inay be usedl for the licavier stemts. (Not difficuit.)

IJJa/crial.-Fiio 8ilk, 2 skeiîîs eacli 2631, 2632, 2634; 1 Skein cadi 2170a, 2171,
2171a, 2172. Caspian Floss, il skeiuIS 2,560 ; i skein eaCh 256r, 2562, 2,563, 256,5.
Dealers cati furnisli staiipe(I lillen Of tiis desigu1 in 1S 811( 22 ilicit si.eS.
Sec note, page 20.

Jonquil Design No. 659 B.
By RniDuccA EvANs.

Vie luiside star figuire ini titis desigui cati bceuct ont betwveeîi the Buittoinliole
scalloI)s and underlaid witli net. Thtis is quite a littie extra %work, but the resit
wvill more tian repay oine for
the extra labor.

P>order-.-The scroils NhIichl
forin the edg-,e of titis design
sliould be wvorked iu Buttoniliole,
stitchi w'ith Caspian Floss, White
:2002. \Vork the siieli scallops
coutîecting Oient w'ithl \Vhite
2002, antd ilîto tilis Sitade Green
20501). Work the inside scroils
lu Satin stitchi witli Whlite, anîd
sliade at thxe enxds witlî Green
205ob.

FIowcris.-tTse Filo S11k,
YelloNv 2014, 2015, 2016, 2018,

and work solid, iii Feather stitcli
Thie petals wliicli are back, of the
littie cup in thxe center of the JONQUIL DESIGN NO. 659 P

fiower are -%vorked. ini the darker shiades antd those it the front ini the liglitest, on
each petal shiadiig arker toward flicceniter of tle flower. Tie littie cup shouldlhe
soiuewhiat darker thial thec rest of the flo-%ver. For the lip or turued over cdge of titis

upuse the li gltest slhade of yellowv. Directly iiider titis lip thiere wvil1 be a sha.-dowv
and on1e of the darkzer shiades shiould be used, working ligliter towvard the base.
A very littie green 2180 niay here be worked iinto the yellow witli very goodl
effect. Tie depth of the cup mnay be expressed by shiaditg ixîto the darker
ycllo-%s.

INIFLJZOJ? SIL K IS JNO0T E CO.VOJZZ-C>,IL A T ANJVY PJZCE.



CALIFORNIA POPPY DESIGN.
COLORED PLATE V.
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- Catlyx.-rhe calyx is wvorked solid witli Yelloiv 2017, and for the sheath-like
leaves use Brown 2440 and Green 218oa.

Leaves.-The leaves, wvlic1i are without aniy proiniinent veins, s4iould lie
worked solid in Featiier stitchi with Green 2562, 2563, 2564. Work tips of leav'es
liglit and sliade darker towvard base. Wlhere a leaf is turned over, the under
J)0rt1011 should lie in the darkest shiades. Steiiis inay be wvorked solid in 'rwisted
outline stitch. Fig. IVe, page 37, January 1899 CORTICuLL H0iuîE NE1-DL1t-
WORK. If you liave not this number send i0 cents to the publishers for one. It
contains au elaborate illustrated article on lsow to inakze the different eînbroidery
stitches, and to this article reference is frequently made, as it is imîpossible to
relpeat the instructions iii eacli nunîiiber. (Not difficuit.)

.V1er-iàls.-FiIo Silk, i skein eadli 2014, 2015, 2016, 2017, 2018, 2440, 2180,

2562, 2563, 2564, 218oa, 20501). Caspiani Floss, 6 skeinls 2002. Dealers can furnisli
staînped Iine» iii this designi iii 12 and 22 mli siZes. Sée nlote, page 20.

The Proper"Needles for Emnbroidery.

13v AN Lxi-al(T NESu)LUWOîuZiI31.

\Vhile soine ina use the ordinary sewitig needie, I believe the large iiiajority
of tise 1best needleworkers prefer the long eyed or " Crewel nieedie," and tlîis is tise
one recoîniended by iiearly ail the societies of Decorative Art in this couintry.
Nos. 9 and îo are the proper sizes for one thread of Corticelli Filo Silk, -%vlicli is to
Ise enibroidered inito line» Iawvn, grass linien, or bolting cloth.* For ready stansiped
liniens use No. 8 or No. 9 ; for lieavier liniens use No. 8; and for butcliers' liniens,
or fabrics inounted over linien, No. 7..;vill lie required. No. 7 is tIse size for hieavier
work in two threads of Filo Silk.

Caspiani Floss and Etching Silk require a No. 8 nieedle, and 'for Roman
Floss a No. 4 needie is needed. For Rope Silk choose a No. 22 Chenille
needle. t

Harper's Queen's Crewel needles are tise best, and I advise ail needleworkers
to inisist upon liavilig thern. By followving tise above instructions there wvill lie iso
excuse for unsatisfactory workinig of your silk, provided, of course, you buy a
brand of establishied rel)utation.

*If you Cainot bly the iiecdltes you waî,t in your City sculd in Cents in staiips to, us, and we wvilI send you
ilîrce itecdles cae1î of H.-rpcr's Qucti's Cruwcl ileedies Of ',izca 7, 8, 9. Othcr sucs eaut bc had at the
'aine price.

t Chenille iiecdlcs for use w th Ropc Stik niay belîad by addressiing the ptiblisheCrS Of CORinICELLI HomE

N1ELLWOu'. and cticlosiiîg stamps at the rate of five cenits for each three iecedies waiîîcd.

AR TZS TIC EM3lR OZDI RE RS USE ONJL Y B. & A. WVASLT1 SILZ3S.



.CORTICELLI HIOME NEEDLEWORK.

Columbine Design No. 659 C.

Titis is the third of this series of designs, and the saine treatient of the inside
star figure as regards the insertion of lace can be niade if desired.

Border.-W\orl, the scroils formng the border in Buttonhiole stiteli Nwith
Caspian Floss, WVhite 2002. The sheil scallops uniting.tlie scrolls are worked in
Long and Short Buttonhole stitch (Fig. VIb, page 40, Jantîary 1899 issue'), withi
-White 2002, into Nwhich i shaded Caspiaxi Floss, Vellow 2CI2. The scrolls in the
inside of the design forming tite panels are Nworked solid iii Satin stitchi withi
Caspian Floss, \Vhite 2002, and at the ends is shaded a littie X'ellow% 2012.

F1,lower-s.-Thie colunibine is a very dainty, grraceful flo\ver, and should lie more
cominuon to eînbroiderers as it is itot an especiallv difficuit subject. For the Colo-
rado colunibine use Bluishi Purple -2540a, 2540 2,541, 2,542, antd for tce stamensm
Vellow 2014, 2016. rThe red coluiinh)inýe is m-orked with F'ilo Silk, Red 2090a, 2090,

20 9 0b, 2091, aîîd for the stauxens use tixe saine colors as for the purpie flowers. Tlrhe
spurs should be eînbroidered fromn the top dowvn iii Long and Short stitch. 'lte
littie heads at the top of the spurs should be slighlîty raised. This inay be done by
overlapping the stitches. The petals should be worked front the points up to tîtect

the stitches of the spurs. Work,
the stantens iii Knot and Stei
stitch. In the January iS99
issue of CORTICEL'LI HOM2NE
NEEDLEWVORK there is a Coloredl
Plate of the red coluxubince.

opposite page 82. Copies Of
Jtitis nuuxîer can still he obtain( J -k. of the publisliers for ijo cent,

j ~ caz.s.F<rthe Ira-vc4 usm

- - rce(It .561, 2562, 2,563. 2561
ad1 Nork clel(r -'ii ete

ïk btitclî or lai Long alîd Sliior,
btitclt as 1preferredl. The stitclic,
should slant touard tite cettc

*Vein, %lxiclt slitulld lie Out1lie
_____ wth une of the dlarker s1ade-,n

greent. '\Vork, the steixis i Ot-

COLUUIN D~i~ ~ 65 l. he stitclt -mit1î Greel 256-,
COLLZIU-4R rýsGN N. 65 C.(Not difficult.)

.Ijatecria/.ç.-Filo Silk, T sk,-eii eaclh 2014, 2016, 2561, 2562, 25ý63, 2,564, 2540;1,
2540, 2541, 2542. Caspiaut Floss, 6 skeins 2002; 1 skeill 2012. Dealers ean ftiriiisl
staînped Iino»i of titis, design i 12 and 22 inîch sizes. Sec note, page 2 o;

THE dllOSÇT DELIC-1 TE QJKIS I)ONEl- 1Wt'T!? R? A. VILZÀc;.



CENT.ERPIECES AND -DOILIE S.

Double Violet Design No. A 3645.

Bv ELS~ORA SOPHIA Ebiiisiîrp.

At the request of inany of our subscribers for a double violet centerpiece wve
have secured this very attractive patternx froin a well known Cincininati artist. It
is particularly wvell drawvn, axxd wlien exibroidered is very effective.

ftodr.-Tlie scrolls whlîi forin the edge are worked ini Buttoxîhole stitch
w~itli Caspian Floss, Whiite 2002. Trîose wvhicli appear inside the edge are button-
lxoled with Caspian Floss, Green 2782. The cross bars connecting these scrolls
are wvorked ini Outie stitcli witlî Caspian Floss, Green 2782; cauglit down wvlere
the lines intersect witli a Cross stitch ini Caspiani FlO"ss, White :2002. Thle space
between the green scrolls and edge is filcd with Frenclh knots ini Caspiail Floss,
Golden Brown 2162.

Flowers.-Tlie particular point to be observed in emxbroîdering the double
violet is to kzeep eacli petal distinct and clear cut, ahvays rernenibering the natuiral
flower. The edge of eacli petal should be worked dark and shade ligliter toward
ceixter of flower. Use Purple,
2690, 2790, 2791, 2792, 279î. -

V'ary tlie coloring ini the different
flowvers, inalzing soine liglit and
others dark.

Leaz-es.-Wuik tlîe leaes i/
bolid ini Green 2501, 2562, 2563,
2564, shadixxg froxu liglit at tip
uf leaf darkur toward base. The '~
stItcheb slîuuld blant fruin thte
vtlge uf thte leaf toward tlie cexîter .e

'ein, N% Iich bliould be workedii
(Jutlie btitclî mith one of the ZL

'larker greenîs. The btemns of .

buth the leaves anxd flowcrs xxxay
lx: worked ini Outlinc stitch mitli

Filo Silk, Green 2564. (Not

diffiult.)DOUJILB VioLET DusiG,. No. A3645.
Mlalerials. - F ilo Silk, i

skein each 2561, 2,562, 2563, 2564, 2690, 2790, 2791, 2792, 2793. Caspian Floss, 5

skeilIs 2002 ; 3 skeins B. & A. 2782 ; I Skeil, 2162, Dealers can furnish stanxped
linen of this design in 22 incli size oxly. See note, page 20.

IT JS A PLEASURE TO HA VE YOQUR SILK !N A HOLDER.



CORT1ICEL.LI H'OME NE-'EDIEWORý..

Violet Design No. 662 F.

.?any emblroidlery teachers inake a iiiistake inircnnedn violets as ai

suhject suitable for heit.1îziers. As a inatter of fact violets arc so sinail tlîat ie

work is iii danger of becomng -' putternlig-' in thle liamds of a einrand air,

subjeet offering a large surface for thte placin-g of rows of Long and Short

stitches is to be prtferrecl for novices. Violets are, liowever, the inost popular of
all flowers for enîbroidery, ait(
this desigîî is as simple as oxie
cati %ell be miade.

l2irdei- - Trie scalloped
*border is 'worked ini plain But-

toillhole stiteli withl Caspiani
}FOSS, White 2002. After Ihis

is eonipleted and the st-mxns
li ave been outhinêd the Iiien

is ready to, be mounmted in the
,Jfraitie or hoop for the solid

JqIoeris.-Thîere are two-~4~ . ~ or three different Unes of color
wvhich mnay be used in work-

k.. jý ing tese flow'erS, but 2690,
) ~ 279D, 2791, 2792, 2793, Wil

VIOLt DBIGN o. 62 F.perlîaps le as satisfactory -m~
Vio.srDssGýqNo.6621".anxy. With this Une of colors

great variety iinay be obtainied iii working, inaking somne flowers quite dark anxd
others liglit. ''iîe center of the violet deserves particular mention. It is quite

,generally expressed by a French kniot, but a muiicli better resuit is obtaiined l)y
using the Satin stitch as showix ly Fig. 13, Page .37, Janiuary <1r899) issue of CORTI-
CE J.Li HomE Nu.E-DLZWOR.K. Sec MUrs. W\ýilsoiî's special reînark, on the %roing lise
of the Frenchi knot, to whiclx reference is just given. For tixis w'orkz lise Filo Silk,
YelloNV 2014. Copies of the January (iS99) issue cati he boughit of the publislhers
by those -%'1îo have nloue for io cents each.

Leaz'es.-I:se Filo Silk, 2282, 2283, 22S4, 2285 , ani work solid in Featlîer stitch.
'l'le center veini s1lould be outliined with 2285. The stemus of botix the leaves and
flowvers slould be vorked iii Out]in-e stitch with 2234. (IEasv.)

MIate;itis.-Filo Silk, 1 Skeinl cadi 2282, 23,2284, 2285, 2690, 2790, 2791,

2792, 2793. Casp$Iian Flossî SkinIS 2002. Dlealers cati furnish stauîiped linenl of
this designt ini 6, 9, 12, 18, anld 2:1 inich sizes. Se nlote, page 20.

T HE' B. c AI. .$ZLA.s .1 1 PL Z \\Y -FA ' COL OR.



CE.NTERPIECEcS ANDj DOILIES. 39

Wood Sorrel Design No. 666 A.

Siiiiplicity is the keynote for this patterni, but as the sorrel is litt a subject
oftenl choseîl by designers there are nuflouhtely immn eedIemorkers tlîat wvill
wvant to enihroïder this flower.

PBcorder-. - This is a simple-
scallop border whiclh is to be*'-
worked in plain Buttonhole stitch
with Caspian Floss, White 2002.

Fbwzjeirs. - The -w'oocl sorrel
blossoxus ini a variety of different k
colors, pink, purpie, andl ;ellow, -

and ail of these colors xnay be used
ln this design. NWith but few ex-
ceptions tlue view shown of these
llowers in this desigui is a side or

back view. \Vheui, hlowever, the
conter of tixe openi flower is show'î '

stitches of Greenl 2564, and around

this conter scatter Frenchl%iikots
ilu lighit yellow. The flowers
should be worked solid in Foatlier WVoo,> SoumE,. DrE11G.ý No. 666 A.

stitch. Iii somne shade darker toward the conter, and ini others reverse tliesladiiug,
iuakiiug the edge the darkest. For the yollow flowers use 2631, 2632, 2634, 2635
2637 ; 'for the purpie, 20401), 2040, 2041, 2042, 204,3; and for tixe pink, 224oa. 2241,
2242, 2243, 2244. It s11ol1( be nioticed that the petals are xiot round on the outer
edg, but are onei

Leaz'es.-For the eaves ulse 256.3 2564, 2565, i56 2781. It will be iioticed that
the leaves are quite sixuilar to clover leavs. lui shape. They should be worked
'~Oid lu Feather stitchl ini the fo1boluingi lxne is okte upper edge of the

leaf Nvitli one of the darker shades of green. Directly below tlîis shade Wvit1i 2781,
and carry the stitches dow-n the conter of the leaf to the steixu, foruîing a T. Finish
the leaf N'itli the reinaiixxg slîades. Soxue leaves should of course bo darker thanl
others, but ln each case the T xuarking is put in witli the lighitest shade. Stemis of
lxoth flowers anxd leaves are worked in Outliue stitch w~itIx oie of the darkest shades

of greoni. (Not difficult.)

3flalcrials.-Filo Si1k, i skein eacli 2040b, 2040, 204T, 2042, 2043, 2240a, 2241,
2242, 2243, 2244, 2563, 2564, 2565, 2172, 2631, 263-2, 2634, 2635, 2637, 2781. Caspianl
1 oss, 4 Skenis 2002. Dealers eaui furniishi stainped linexii of this dlesigun ill 1 and 22
inmch sizes. See ilote, page 20.

jALL THE BE ST DE ALE RS KEEP B3. &~ A. SLLK7 IX HOLDEeS.



40 CORTICELLI HOME NEEDLIEWORX.

HlIy Design No.'663 B.
This pxatterni is the second of the series. The edge is a littie out of the usual

i-un of designs and -%orks up prettily.

J)or-dei-.--'lxe entire border iuay be worked ini plain ]3uttonhlxoe stitch, w'ithi
Caspiaii 1los%, WVhite 2002, or if preferred thie sci-olis iuay be first worked with
Caspiau Floss, WVhite 2002, and theni sijadeci with Filo Silk, Piluk 2060b.

I3'eics.-Tlhere is nothing prettier thii hiolly for enibroidlery ou1 white line»l,
especially if it l>c well (loue.

- Mrs. L. Bai-toii Wilson lias giveii

the sifbject careful treatiiuent ini
0lier lesson under tijis titie, ap-

Speariiug on page 279 1»i the
AOctober 1899)C CORTICE.1,I HOMENI

NEDLEWV0RK. A careful study
* ~ of this lessonl should be iade

*ý by those whio have not already

* clone so, or who are not lirnîly
* '\ grounded ini the rudiments of

î 4 enibroidery. For the holly use
* "-~'Filo Silk, Red 2061a, 2o62, 2o64,

Wilson's instructions, to which

* 4 reference is given. The tiy
black dot whichi appears ou

ecibei-iy slîould be placed
lie directly opposite the stem. Use

HOLLv DIISIGN No. 663 13. two shades in ecdi berry anxd
Nvork the bei-ries ini the fore-

g(rouuld iiu the two lighitest colos. It is true that the ber-les are sînail, but careful
work, is uieverthieless required.

Leazes.-Itw~i11 lie uioted that -Mrs. WVilson adlvises the use of the Long and
Short stitch instead of Feather stitch, as tlic latter iiiethîod of -%vorkilg is lial>le to
lie too lîeavx'-, particularly is this truc unless tlie toule of the gi-cen selected is very
soft. Trie tiny spines or points sliould be put on after the leaf is wvorkcd iii Long
and Short stitch, and for this is uscd a split tlîread of Filo, Terra Cotta 2091. IUse

Gi-cen 2450, 245:' 2452, 24,z3, 2454 for the leaves. Stenîis slxould be Nvorked
iii Outline stitcli on both ed'Ces, ou one side using terra cotta, and ou tlie other
dlark -greeni. (Not difficuit.)

.JVa/drias.ç-Fil o Silk, i skein caciu 2091, 2o60b, 2o6ia, 2o62, 2064, 2000, 2002,
2450, 2451,'2452, 24,53, 2454. Caspian Floss, 5 skcins 2002. Dealers caux furuisli
stainped linen of this design lui 9, 12, IS, aud 22 incli sizes. See ilote, page 20.

VOU CA.At DO GOOD WQORl I'TJ SILIC LIN HOLDERS.



CENTE RPIECES AND DOILIES.

La France Rose Design No. 497 A.
COZORED P.LATE£ VI.

Opportuniity is hiere given the worker for a practical application of tlîe prinici-
pies set forth iii Mrs. \Vilson's Lesson on the Double Rose, Nvhich appears on page
12 in tlîis nuniber.

Boi-der.-Wýork the shieil scallops in Long and Short l3uttonhole stitch with
Caspian Floss, Wlhite 2002. Trhe serolîs foringii the rest of the border are worked
iii plain Buttonhole and Kensington Outliiie stitch N'itlî the saine. 'nie eiglht
seroll figures wvhich appear in the
border nîiay be filled witli the
Star Stitch (Fig. IXm (i), page
48, January 1899 issue of inaga-
ziiie>, usingy Uic shades of grecen
used for the rose leaves.

F/,ouers.-Filo Silk, I>link
2060, 2o60a, 20601), 2061, 2o61a
nîiay ail be ulsed, but the deepest
shiade slîould be put in very
sparingly. Kccp the blossomls
as dainty as possible. It senîs
unniiecessary to add anything to
%vlîat lias been s0 adnîiirably set
forth by Mrs. WVilson. The il-
lustrations of lier article shîow
clearly the stitcli direction iii the
diffcrentpetals, and Colored Plate
VI is an excellent reproduction

LA FiîANcE Rosa DLSIGN No. 497A

of actual enbroidery. Tue colors are soinewhiat intense, and tliis wvas îîecessary
iii order to obtain sufficexît contrast in the plate. This Colored Plate gives strong
evidence of the trutlî of Mrs. Wilson's tlieory that it is unulecessary to pad eveix
the turnied over edges of rose petals.

Leavcs.-For tie Icaves lise Filo Sillk, Greeni 2282, 22SS, 22S4, 2285, aifd %vork
iii Lon g and Short stitcli, as shown by Colored Plate. If prefcrred tliey îuay l>c
wvorked solid, altlîouglî tIîis iiîetlîod is niot advised Mi'len the sgrotind inaterial is
whiite linien. The veinis are Nvorkcd iii Kensington Outline stitcli with one of the
darker grecens, anîd tlîe tiny leaf stenîs are worked iu tlîe sainîe -%ay.

Stems.-Tlîc flowcr steins are workcd iii several rows of Twisted Outline stiteli
(Sec Fig. IVc, page 37, Jaîîuary i399 mîagazinîe) Witlî 2283, 2284, alud the thick
wvoody stemîs, as slîowiî by Colored Plate. Thle înetlîod of work.iing tliese stemîs is
also clearly sloioîv by Fig 147, page 243, July 1899 magazine. For tlîis wvork uise
Brow11 20 9 0b, 2092. (Soniewvlat difficuit.)

B. & A. SILZ KZN HOI. DERS SA VES T3Z1E AXý'D A.VO YAiNCE,



CORIICELLI H{OME NEEDLEWORK.

.ilIaleirials.-Filo Silk, 2 skeins each 2060, 2060a, 2060b, 2061, 206ia; i skein
ea-ch 2282, 22S3, 2284, 2285, 2090b, 2092. Caspian Floss, 6 skeins 2002. Dealers
cani furtxishi stainped linell Of thlis dCsigll inl 22 inch si-ie oiily. Sce ilote, page 20.

California Pepper Design No. 663 A.

llie shape of this pattern is quite odld ai<l thec subjct choseix for the decorai-
tioni of the linien is the w'ell kniownl pepper tree, lte long swayiîy ,ranchxes of
which so ilearl"' ineclose Mie deuligh-tfinllv shadcd Sidewalk's iii so tnianv of the sinaîll

but prosperous Californiia cities zand
townls.

/,'oirdcl. -The entire 1 or<ler
desigiu is îvorke'l ini ButL< nliole

t stitçlt vitlh Caspiani Floss, W'lxitc
200_2

Ih'rrits.-V'ork thxe bernies ini
Satini Stitli \Vitli Filo Silk, Red.
2060a, 206i, 2061a 2o62, 2062za.

2063, six bUt o112 slac for eachi
berry. Ail of the slia(Cs given

-above shouldl, hoîvever, be ulsedl iii
- k e-'Ç acli of the largre buches. 'file

~~ tili-v steins shoulci be worked ili

Ouitîjue stitcli withi Greeti 2o050.

L<a'..- Filo Silk, 205 01).

J -. 2050, 2050. 2051, 2052, i5 ulSe(d for'
tlic lives. 'Not more than onle or

CAL1tORNIsA PrIPRZ Dtxm.s( 'No. 663 A two sliades sxouid he ulse( ini a
single leaf, but ecdi slhould receive inidividual attention. 'llie sinall or iieiv le, ves
or those at thxe top of the sprays xxtav bie alinost eutirely ini 20501), 20500, 2050.
while thxe (larker shladles inay b*e used for the leaves liear the hottoxu. 'l'le jeaves,

shlild be wurk l i -*.ttlin titch, lie -titcllxes slntiIxtý front eleof h-af to tlit
ceniter .%eil. It is; iiot inecessar\ nii e\erV cadsC to outîie t1is '.ettt. 111 fact it t-

lest lot to do thisls the reverse sidje of tîxe leajf xs lîn e tlte %-e.l, 1-
cjofte proxîxiint. Thte sleilder steilis on NvIicli hiaxg thev lea'. es shoufl be Nw orkeil
ill Ou1t1lnc StitCli Witll 2051, Whlile the ixtain steilis are %worked iin Double ()ntliu

stîteli 0n both cdges, usiiig 2051 and 2052. (EaSy.)

J/al'rils.Fil Silk, 1 Skeil caCh 20600, 2061, 2061W, 2062. 2062a, 2063-.

20501), 2050W, 2050, 2051, 2052. Caspiani Floss, 5 skeilnS 2002. Dealers Cali furnlisix
staxxxpcd linlei of tlis design ili 9, 12, 18, atitl 22 mlCx sîi.es. Suce ilote, pageC 20.

APLT SQ CIL' TIE-S -E e IJIVZIIJE USE B. &- A. WVASI! SZLL'S.



LA FRANCE ROSE DESIGN.

COLORED PLATE VI.



SO.'IIZ- NEEDLEWORK NOVELTI.8.

Boston Art Embroidery.-Jack Rose Design No. 750 C.

'.l'lie effect of this iuew style of work is both novel and pleasing, and offers to
those who do noi. care for the regular solid enibroi(iery a chance to prociuce very
effective resuits withouit any of the (lifficulties of slxading, whiclx in tis case is
loue hy color staitiping.

'l'le fouidation inaterial for this new work is Býohbliiet, alid the stitch iised iii
working is a sort *of Darning stitci, sliovn 1w Fig. VIIa page 42 Jannlary 1899
issue of CoicIL ioî

NEEDJi~VRK.Copies of this
iiiiiuber cani stili be suppiied by
the publishers for io cents eacli.
Tlie top stiteli nuiay extend. over
three or four perforations, but
the uxuier stitchi shouid pick up .

but one strand of the net. Tihis
point should be carefully ob-
served as it is important that the
stitclies f ormi a continuonus Iine.
It is also essential that the
worker shouid use care in coin-
iinencing anud finishing off, leav-
ing no loase ends. The silk
uised should nmatchî in color the
design against wvhich you are
working-, and in selectiing these,
shades the wvorker iinay uise lier Bso w n3tIEt.Jc~Rs Jso o ~C
own judgnxient as to the colors best suited to bringi out the tinting. For the roses,
Red 2240a, 2241, 2243, 2244, rnay be used wvith good effect. For the leaves and
stemns, Green 2050R, 2050, 205r, 2052, 2282, 2283, 2284 ; and for the scrolls fortnuing
border, Green 2281 a-lnd 2783. 'rie edge of the centerpiece is nmachinxe stitciLd and
therefore the ou'±y wvork to be doue on the piec-e is the outliiug ahove referred to.

\VIen the wvork is coiiipt2ted wrinkies and creases inay be reinoved ilu the
foIlowving nuanner :Sponge the wrong side liglitly withi a thin starclied water and
ironi at once, laying a thin inuslini over it. This lace wvil1 uxot becoine soiled a1S
quick-ly as linien and nuay be used a long tinie. \Vhen, however, it is niecessary to
dlean it, streteli uipon a board, pin the edges down'u and dlean with a brusli, using a
grood suds of liot water and elIx'ory " or any other putre soap. Trhex irou. at once
as before directed and reinove the pins. (Easy.'l

/Jfaterials.-Roinan Floss, i skein eachI 224oa, 2241, 2243, 2244, 2181, 2050a,
2050, 2051, 2052, 2783, 2282, 2283, 2284. Tinted Bobbiniet. Dealers Cali furnishi
bobbinet tinted wvitli this design iii 9 and 22 iîîchI sizes. See note, page 20.

ZNSZS T UPON HA VIzNG IQ UR SILKA IN HOL DE R S



COR'PICELLI HOME NEEDLEWOP\K.

Modern P'oint Lace.
1W JERNIEn T AYLOR WVANDîn R

Sec Fromîtispicce.

Lace inaking to-day is quiite as inuchi of an art, iii its way, as -,as thant of earlier
tiies. It does iiot require the lahor, the inifinite patience, the application, thiat
wvas anxd stili is nccessary to the production of cushion or l)illow~ laces; and thougli
it inay iiot, on thiat account, be as v'aluable froni a iiioletary point of view, it
satisfies the eye of the feiinie multitude, and is often costly enougli to satisfy the
ambition of even a prodigal iinoney-spender.

Modern laces are nmade of linien or silk braids and liieix or silk tlireads, aund
soinetiimnes a coînhinatioti of the two-silk tlîread1and( linien braid. Many of the
finest mîodern laces, especially tI"ose used for iinillinery, plastrons, cuifs, vestinents,
etc., lhave an initerningiling of gold thiread whichi is iiost artistically darnied in and
out ainonig the main fillingr-in stitchies.

In the July 1899 issue of the CoizTicm..L,î, liomî.. Ni..*Dii,.WORK thue subject of
lace makzing wvas very genierally discussed, and mnany stitchles to be used iii con-
nection mitali mlodern inetlîods were illustrated, anîd to these and otîter illustrations
wve shial refer our students in titis article upon muodern point lace. Copies of the
July magazine, Vol. 1, Ný,o. 3, cal] be obtained by sending îo cents to the publishiers.
It will be niecessary for every one wvho intends to follow tliese articles on lace
mnaking to ]lave the July magazine.

Modemn point lace is diverse iii desicgu, manifold iii its uses, dainty iii texture,
and is nmade of the finest of linien braids and tlireads, the latter beinig always
selected to îmatch the quality of the former. Anîd hiere let titis fact be euîpliasized:

lu ail braid laces m~e
none but the very best
ahi-linen mniaterials, or

- ~ the finislied work wvil

~ f v provc a dssappoint-
nient.Inferir uaid:

anid tlireads are more
expensbive iii the eund
silice tlxey wihl nlot

renovate well. ThIe
joiîinigs of braids

FIG3o.DalAI orFLA Wiurs O" PIISIt."should be perfectly
FIG.30.DRi IL r FAT WIRRS O "SPDER. Made so tlhat the work

-%vil1 not fray or pull ont with use or renovation.
Aniothier essential not generally understood by the average lace miaker, but

fully appreciated by Sara J-adley of 923 Broadway, New York, the .. ell-kniowvn
autlîority on modernu lace mmaking, andI always take n advantage of iy lier ini
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MODERN POINT LACE.

iakzing inost of lier laces and especially B3attenberg, is, thiat the wokof iaking
lace slîould be done ronýg- side ou/--tliat is, the riglit side of the work should lie
the onîe wvlich lies iie>xt'the design during the process of filling iii the stitchles. li
this wvay ail 'joins " inay more iieatly be mîade, and ail wlieels, bars, stitchies, etc.,
deftly secnred on the side wvliciî is to bc un(iCrInost iii the filnishied wvork. Raised
and flat whieeis, or "lspiders " as tiîey are inost generaliy cailed, inay be miade just
as well -%vronig si(le ont as righit si(le ont ; the flat ones, (showvn at Figb. 30) bcing
dlarnied iii and out the saine as nsual, anîd the raised wlîeels siinîply reversed iin tie
inet1iod of making.

In making flat wheels or "'spiders " tlae spokes are fornied of the thread
twisted twice across for eacî until the reqnired nuxiber is made. Trîey are then
caniglit at the ceixter and the
single thread is Nvoven iii and
ont around theni (see Fig. 3o)
iiitil the spider is as large asM
%vanted.

li coiiiiieîcing point lace
baste tlîe braid on the design '

as sliowxî and descrihed at r- le~'

Fig. 64, on page 192 Of CoRTI-

CrELLI HOME NEEDLEWORK ~ .-

for Julv, 1899). It is not
iiecessary to have oilclotlî or
leather uiider the wvork,
thongli it miay be nised if m<"t\~1
desiredl. Ordiniary stiff brown
wrapping paper serves as iveil,
as is proved by the fact tlîat ~ I'Q

ini Sara Hadley's establisi-
ment brownl paper is nised
nfder all lier braid laces
during their inaking. 1'I is FIG. .31. MODERN Poxax LACu FINGER BOWL DoILY.

jîu';t aq goori aq the oilcloth or leatlitr, i!, always ubLinable, and cosù, practically
niotliinig," is lier argumîent.

ilfodi, lbin/ Lace Ifcuzdkc;-chiécf -Iii uxviking ti liandfkerchief, shovni by
thxe enigraved frontispiece, finle linien braid wab b- xted to tlîe design as before
clirected. The tiny buttoulioled rings, mnade of Iinien tiîread %vorked over several
threads -%vonidf rond a very siiall pencil or a large steel knittiîîg iiee.dle, wvere
iueNt piaced as indicated iii the dlesignî and tacked secnreiy. Tîxen fille bnittonl
luole bars, described and siown at Fig. 74, page 195 of the July 189g inuimber, were
miade to Iiold tue main portions of the design togetiier, and afterwards the
initerior spaces ivere filied iii as follows : Thxose portions of the dlesign containing
rings were worked iii with Point dle Bruxeliès stitch. Sec Fig. 91, and Third
Lace stitch, Fig. 93, lin the July i899 Magazine. Tliere are aiso used iii
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CORTICELLI HOME NEr-DL-WORKý..

the various parts of the designx as iny be seen by conipariîîg the cut Nwith
the other lace stitches showiî iii the July 1899 nutuiiber, thei Twisted Russianl
stitch, also the Twenlty-secondf stitch, Tliirty-third, Sevcnteenth, Fifteenth,
Fiftlî, a portion Of Fig. 126, and also tiny flat spiders. For details of spiders
sec Fig. 30. It is tiot necessarv, kowever, to confine one's self to tîxe stitclies
îîained. Aiiy stiteli tîtat is pretty or individually preferred to those îaned
cati le suhstituted. A featlîery picot braid is bew n around the edge of the
liandkerchief border wlhen the latter is coînpleted. Next the linien center Nvas
laidl under the border, wlîiclî was sinootlîed and carefully basted to position;
tlien the edge of the braid wvas cauglit dowvn -%vith short, close ieinning or filling
stitches. 'lTe linien wvas cut a-%%av to follow this stitching and its edges tlien
daititilv hiennnied do-wni, tlîe 'wlole joinitig tiot being more than one sixteenth of
an inch %vide. he hiaiidkcrcliief is about fourteen inches square.

FigrIowl Doi/y (Fig. 3 1 ).-This doily lias a fine liien center and is abouit
seveni inches in diamneter, the lace border being two inclies wvide iîîcluding tlîe
picot cdge. Very little filling iii is required iii this doily, tîte stitches luscd being
tic Point de Bruxelles and twistcd bars rcferrcd to before, an& also tiny whleels
and Spiders, the wvheels being adapted froin those seen on page 197 of the
July 1899 Magazinte, at Fig. 86. Tlie border is attaclicd to the doily in the satine

inainner as tlîe lianidkercliief border.
)odcrn P>oint Lace D/oili.-A vcry

\ ~ , liandsoine doily tiot requiring a great
15à anîouut of wvork considering its showi-

iless is seeti in tlîis engraviîîg. (Fig. 32.)

S The center is a raised "Spider or Poitt
d'Atigleterre rosette or wheel. It is itiade
like tlîe ordinary wheel except that cadli

__bar or "spoke" is wcapped rouind wvitli
lie wvorkin tlread as it is rcaclied, tlîus

- ~ producitîg tlîe raised effeet. Tlie spoke s
reach froin side to side of tie flrst circle

- -- --- -- --- -- -of braid and are tvisted. Haif way
Ibetween tlîe braid aîîd the center a ring

of tltreads is muade and tItis is wvrotîghtt
over iii Bîtttonliolc stitclî, after whicli

FIG. 32. ItoDnntN Pomrr LACE DoLy. itîteruîcdiate bars are twisted froin it to
the braid. 'lie bar work is aIl "«tiisted"

attd is plaitîly hîdficated. iii the etîgraving, as are the tiny Spiders atnd wvlecls, muade
as before described. Tlie thtck flliinig-i stitches withiîi tlîe border are Buttonhlole
bars antd the liner ones 1>oint dle Brtxelles ( bcfore iieiltionedl) and Double Net
stiteli, Fig. 92, page 199), July 1899 Magazine. 'ruiese two stitchies also alternate iii
the poitnts of the border. Thtis doily is about six iticles la dianieter aîîd is flnislîcd
witlî a fcatltery, picot edge.

Point Lace Putnchi Glass Doily.-A daiîîty doily for the ditîiig table is
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CROCI{ETED SILIC CHATIELAINE BAG. 4

SlsOwI bY Fig. 33. It is about tlhree and a hiall inches across and lias a center
of fisse'linien lawn. The patternî is extreiinely Simîple and tise filling-in easy to do.
The Spiders before iisent{oned are used alter-
nately arouîsd the border witls Point de Brux-
elles stitcii andi a conibination of close and
openi bars inade like tisose seen at Fig. 112,

o11 page 205, of the july 1899 nuinber. The
border is buttonholtd to tise center but înay be
felled on if preferred.

The finest isaterials for lace inaking are
inported and sold by Sara Hadley at 923
Broadway, Newv York. SIi, also supplies ex-
clusive, hiaxdniade desiglus for any article of
lace -work, ini assy of the nmodern varieties,
iniakes special designis to orcler, and aiso begins
a portion of wvork if so desired. Ais estiînate FiG. 33. MODERN PoiNT-LAcii PuNcit

of cost is also courteouisly supplied on appui- GLASS DoiL-Y: _

cation, so that anyonie desiring to sîsake a piece of lace inay kn-io% its probable
expenise before decidiisg to order.

CROCHETED SILK CHATELAINE BAO.
COr.ORED PLA' VIL.

Bv E. & P. Vsnrsus.

Explicit directions for the flrbt steps iis crochet appeared iii tihe April 1899
issute of CORTICEL.. Homie Ni.ELDL%%'oRK. fleginssiers are advised to seîsd io
cents to the publishers for this nuniiiber, unless already supphied.

EXPLANATIOIN 0F. TERMS AND ABBREVIATIoNS UTSIED.
i. -Loop. d.c.-Double Crochet. p.-Picot.
ch. st.-Chain Stitci. li.d.c. -Hall-double Crocliet. SI. st.-Siip stitch.
s.c.-Sisgle Crochet. tr. c.-Treble Crochet. w.b.-With bead.

Repeat.-This ineans to work designatt 1 rovs, rounds, or portion-. of tise work
as inany tinses as directed.

--Stars or asterisks sucaîs, as snentioned whiiever they occur, tîsat tle tails

griveu between tseui are to be repeated as snany tines as directed before going on
witli the details whlic1s follow tie niext *.

Crochseted silk purses and bags are very popular, and tise revival of crochet
work is qisite sssarkedl. Iis tise sliops -%e see a large assortînent of beaded purses
and bags of ail sizes and descriptions. 'rie croclsetedl siik cîsatelaine bag illus-
trated Imas ais oxiclized silver ciasp top, witi chain and ring, andl a geoinetrical
design workecl iii brighit steei beads. Tise size as slsowîs by Colored Plate VIL is
sligitly reduced frc-ns tise original, whiis frosu tise ring to tise tip of fringe
sîse-asures 8ý/ incises. Tise color of tise silk ilsed wvas dark navy bine, bust assy
otier sisade sssay bt- substitssted if desired. Tise oxidized silver clasp top, -with
cîsais assd ring, wvill cost about $1.25.
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CORTICELLI HOME NEEDLEWORZK.

String 7'58 beads o11 the silk, slide thein back about three yards aîxd begin, the
bag at the bottoxu, wvorking uipwards as foiloNys:

Make a chain of' 25 stitclîes aud turx, Nvorking back, dIo onle single crochet
inito eaclî stitcli until you reach the first chiain stitch, iii whiclî do 3 s.c., turxî axxd
crochet i s. c. iinto each chain stitch fromx the opposite side, iv'1iic1x xuakes a couxplete
circuit. Froni this point the stitches are ail dloue on the outside velu. of the
previoils round. The beads are Nvorked ili froin the underside of tire Nweb, Nvhicli wil
bc the righit side of the purse.

ist iiivud-i s.c. (single crochet) and i s.c. witlî bead iu first stitchl, 23 S.c.
wv.b. inil ext 23 st., i s.c. w.b. and i s.c. in th fl eXt St., 2 s.c. ilu uext St., 23 S.C. in
îîeXt 23 St., 2 s.c. in Iast st. of the round.

2nd rouind-i s.c. and i s.c. w.b. ln first St., 25 S.C. Wv.b. iii îIeXt 25 St., 1 S.c.
-w.b. and i s.c. iii 27th St., 2 S.c. in next St., 25 S.c. lu iieXt 25 St., 2 S.C. ilu last St.

3rd rouind.-i s.c. and i s.c. w.b. ini first st., 3 s.c. wv.b. inu uext 3 st., i s.c. iu
5tll, 2 S.c. w.b. lu iueXt 2 st., 3 s.c. ini uext 3 st., 3 s.c. w.b. iii iiext 3 st., 3 s.c. il'
uext 3 st., 3 s.c. iv.b. iii iext 3 st., 7, s-c. iii iieXt 3 St., 2 s.c. W.b. ln iieXt 2 st., r s.c.
xin uext, 3 s.c. wv.b. lu next 3 st., r s.c. -w.b. and i s.c. lu uext St., 2 s.c. lu uleXt st.,
27 s.C. in2 ueXt 27 st., 2 s.C. lu Iast st.

,/M ound-i s.c. and r s.c. w.b. lui first, i s.c. wv.b. lu uext st., 2 s.c. lu uiext 2
st., 3 s.c. w.b. lu next 3 St., 2 S.c. lu iiext 2 St., i s.c. wv.b. lu iiext st. i s.c. inii itx
St., I s.C. WA i. l 2th St., 3 S.c. iu uext 3 st., î s.c. w.b. lu i6tlr st., 3 s.c. lnu uext 3
S t. , I s.c. w.b. iii 2otll, 1 S.c. rul 21St St. 1 s.c. W.b. lu 22dl St., 2 S.c. lu next 2 St., 3
s. c. wv.b. lu next 3 St., 2 s.c. iu next 2 St., i S.c.1. iii 3 00l St., 1 S.C. il.b. anxd 1
S.c. iu 31 St., 2 s.c. lu iieXt St., 29 s.c. lu xxeXt 29 St., 2 S.C. lu last St.

5/1h ivu;d-i s.c. aud i s.c. wv.b. il' flrst st., 3 s.c. .b ini iext 3 st., :2 s.C. il'
ue.xt 2 St., 1 s.c. w.b. ilu. 7tli St., 2 S.c. iii iiext 2 st., 4 S.C. w'.b. il' uext 4 St., 2 S.c.
iii next 2 st., 3 s.c. w-.b. il' next 3 St., 2 S.C. iii ireXt 2 st., 4 S.c. w.b. lu nlext 4 St., 2
s.c. in next 2 St., i s.c. w%.b. lu 27t11 St., 2 s.c. lu IICIt 2 St., 3 S.c. wv.b. lu next 3 st.,
i s.c. w%.b. and i s.c. ilu 33 St., 2. s.c. ilu next st., 31 S.C. lu rxext 31 St., 2 s.c.
iu last st.

6/h. r-ound - s.c. and i s.c. w.b. lu first st., .4 s.c. wv.b. lu xîext 4 St., 2 S.c. lu
next .2 st., 1 s.c. Wv.1. in StIx st., 2 s.c. il] llext 2 st., 4 s.c. "w.b. lu next 4 St., r s.c.
iii 15th St., 2 S.c. WAb lu xrext 2 St., 1 S.C. lu IStir St., 2 S.C. W.1). ilu iieXt 2 st., I S.c.
ill 21 S-t., 4 s.c. wv.1. iu xîext.4 St., 2 S.C. lu iueXt 2 St., I S.c. W.b. ili 2Sth St., 2 s.c.
iu uleXt 2 St., 4. S.c. w.b. il' uext 4 St., 1 S.C. w%.b. and 1 s;.c. iu rxext St., 2 S.C. ixx

xiext st., 33 S.c. il' iiXt 33 St., 2 s.c. inl liSt St.

;7Mh round--r s.c. auc i rs.C. W.1). lu firSt St., 1 S.c. W.1). in 2(l St., 1 S.c. lu 3< st.,
1 S.c. Nv.b. il' 4th, i s.c. iu Sth, i s.c. w.b. lu 6th st., 5 s.c. lxx xxext 5 st., î S.c.
WAb lin 12tli St., 1 s.C. iii l 3 th, 1 S.C. Iv.b. i i4th, 2 s.c. ini next 2 st., 1 s.c.
wv.b. in 7th, 3 s.C. ilu next 3 St., I S.C. wN.b. lu 21 St., 2 S.C. lui ieXt 2 St.,
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CROCHETED SILK CHATELAINE ]3AG. 49

1 s.c. W'1). iii. 24tlh, 1 S.C. ill 25t1i, 1 S.C. W.). iii 26t11 st., 5 s.C. iii iiext 5 st., 1
8-c. W.1). ill 32, 1 S.C. fi 33, 1 S.C. W-1). ill 34, 1 S.C. in 3 5th, i s.c. w.b. ii '36tli,
i s.C. %v.b. aiffd I S.C. il' 3 7th St., 2 S.C. ili îieXt st., 35 S.C. ini ie-xt 35 St., 2 S. C.
ili Iast st.

/1OMMInd-1 s.c. Mid 1 s.c. 't.b. in îst st., 1 s.c. W.1h. il, 2 st., 4 s.c. i ixt
4 st., 3 s.c. w.b. ini Iiext 3 st., I s.c. li lot IIst., 3 s.C. w-1). ini ilext 3 s.t., 3 s.c.
ill licXt 3 St., 2 S.C. w.b in next 2 st., i S.C. in 19 St., 1 S.C. W.b. iii 2OtIi, 1

.C. iii 21 St., 2 s.C. w.b. in ueNt 2 st., 3 S.C. ini Ilext 3 st., 3 s.C. w.I>. ini iext 3
st., 1 s.C. ini 30t11 st., 3 s.c. w.b. in îie?%t 3 st., 4 S.C. in next 4 st., 1 s.C. w.1>. ini

3 StIi st., i s.c. w.I>. anîd i s.c. in1 39t11, 2 S.C. ii Iiext st., 37 S.C. in îîext 37 st.,
2 S.C. lu Iast st.

9/h round-i s.c. anîd i s.c. wv.b. iu ist st., i s.c. w.h. iu 2(l st., 3 s.c. lin uext

3 st., i s.C. in 6th st., i S.C. w.b. ini 7011 st., i s.C. 111 Stli, .5 s.C. inu uext 5 st., I

s.c. wv.b. ini 14 th, i s.C. iu i5t11, i s.c. w.b. lu 16thi, 2 S.C. ilf neXt 2 st., 1 S.C.
wv.b. inii Ith st., 3 s.C. iii next 3 st., 1 S.C. W.b. in 23dl, '2 S.C. 111 Ilext 2 St., 1 S.C.
wv.b. iii 26, 1 S.c. lu 27, i s.c. w.h. iii 2Sthl, 5 s.c. iii iext 5 st., i s.C. w.b. lu

3 4tlh, I S.C. in 35t1i, i s.c. w.b. lu 3 6th st., 3 s.c. ini îext 3 st., i s.C. w.b. iii
4Oth st., 1 s.c. w.b. and 1 s.C. ini 41 St., 2 S.C. in llet st., 39 s.C. in1 iiext 39 st.,
2 S.C. in Iast.

io/Jz round-i s.c. and i s.c. w.b. lu first St., 2 S.C. -,v.b. in IîeXt 2 St., 2 S.C. iii
îîeXt 2 St., 4 s.C. w.b. ini îext 4 St., 2 S.C. in ileXt -2 St., 1 S.C. Wv.b. in 12tIi St., 2
s.c. in îîext 2 st., 4 s.C. w.b. iii next 4 st., 1 S.C. in I 9 tll St., 2 S.C. w.b. lu îîext
2 St., i S.c. in 22dI, 2 s.c. w.b. ilu next 2 St., I S.C. iii 25t1i, 4 S.C. w%.b). ln
lîext 4 tit., 2 S.C. in îîeXt 2 St., 1 S.C. Wv.). ili 32dl St., 2 S.C. iu IueXt 2 st., 4 S.C.
w.-b. ln îiext 4 St., 2 S.C. iu iiext 2 St., 2 S. C. W.b. iii IieNt 2 st., i s.C. w.b. anîd r

s.c. il' 43(1 St., 2 S.C ini iiext St., 41 S.C. in iieXt 41 St., 2 S.C. in laSt St.

;;!hi ,und-r s.c. aiid i s.c. w.b. lu finit st., 3 s.c. wJp. lu iiext 3 St., 2 S.C.
iii iieXt 2 st., 4 S.c. w.b. in lîext 4 St., 2 S.C. iu iieXt 2 St., 1 S.c. NO). iii 13th St.,
2 S.C. iii Iiext 2 st., 4 S.C. w.b. iii îiext 4 St., 2 S.C. in iieXt 2 St., 3 s.C. w.b. iii
îîext 3 St., 2 S.C. iu iieXt 2 st., 4 S.C. w.h. iu îiext 4 St., 2 S.C. ili iîexv 2 St., 1 S.C.
w.b. iii 3.3rd st., 2 S.C. ini nlet 2 St., 4 S.C. in iîcxt 4 st., 2 s.C. lu iieXt 2 St., 3 S.C.
w.b.l iicxet 3 st., 1 S.C. WJ,. anid r S.C. in 45t1i St., 2 S.C. ii iie\t st., 43 S.C. ini
uoxt 43 St., 2 S.C. iu hISt St.

iz/Ih round-i s.c. anîd i s.c. %v.b. iii fxrst st., I S.c. Wv.b. iii 2d, I S.C. ini 3 d st.,
1 S.C. w.b. lu 4th St., 3 S.C. %v.b. lu iîext 3 st., i s.c. wv.b. iu StIî st., 4 S.C. ini
llex-t 4 st., 3 S.C. wv.b. inii îext.3 St., 2 S.C. iu iieXt 2 St., 1 S.C. W.b. ii IStli, i S.C.
ili I9 thl, 1 S.C. W.1). iii 2Othl, 3 S.C. iu next .3 st., i s.c. Nv.b. iii 24th st., 3 S.C. in
iiext 3 st., i s.c. wv.b. lu 2Sth, 1 S.C. in 29, 1 s.C. -v.b. ii -3otli st., 2 s.C. ii iiext
2 st., 3 s.c. ,%'.b. iii iixt 3 st., 2 S.C. il] iieXt 2 St., i s.c. w.h. ini 3 Stli, I s.c. iii
3 9 tli, i s.c. w.b. ini 400]î, 1 s.C. iii next 3 st. . i s.c. w.b. lu 44th St., I s.C. ii' 45t1i,
i s.c. w.b. in 46, 1 s.C. w.b. and 1 s.C. in 47t1i, 2 S.C. in îe-xt, 45 s.C. in iiext 45
St., 2 S. C. iii I.-St.
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CORTIRÏLLI H-OME ED\\C .

t3 /hi round-i s.c. and i s.c. w.b. in first st., 1 S.C. -w.b. iii 2d, 4 S.e. ii i ext .4

st., 3 S.C. Nv.b. ill ulex-t 3 st., 3 S.C. ini uext 3 st., 2 S.C. wJv.1. il l ext 2 st., 1 S.C. iII

15th' St., 2 S.C. w..il' iiext 2 st., 3 S.C. ini Iiext à st., 3 S.C. w.b. il' ixt ' t., 3 s.c.
il' neXt 3 st., .3 S.C. wV.1 

ini next 3 st., 3 S.C. ini iext 3 st., 2 S.C. W.b. iii IieNt 2 St., 1

-s.C ill 33d, 2 S.C. W.b. ii IIL±Xt 2, 3 S.C. il' lle\t 3 st., 3 S.C. Wl)b. ini 1xNt a st. 4 S. C.
ill ulext 4 St., I S.C. W.

1
). ini 48th, 1 S.C. Nw.h. Mffl 1 S.C. ini 49tlh, 49 S.C. ini Iext 49 st.

;.I/h round-r s.c. w.b. iii 'St st., 3 S.C. iii ex 3 st., 1 S.C. W.)). iii 5t11 st., 3
s. C. il'ex 3 st., i S.C. w.1>. il' 9 th, 1 S.C. il' ioOUI, 1 s.C. .l' 1i iitix, 2 s.c. ilu îxext
2 st., 3 s.C. %VA). ini nlet 3 St., 2 S.C. inu ueNt 2 st., 1 S.C. W.h. iii î9 th, 1 S.C. iii 20t11,

1 S.C. W.b. iii 2iSt, 3. S.C. i l iiext 3 St., 1 S.C. W.b. in 25t11, 3 S.C. iii liext 3 st., i s.c.
Nv.b. iu 29tlh, I s.c. lu 3uth, 1 S.C. w.b. iii 31St, 2 S.C. inii uXt 2 -st., 3 s.c. w.h. il'
IleXt 3St., 2 S.c. in iieXt 2 St., I S.C.>. il' 39 t11, r s.c. iu 40, 1 S.C. w.1) un 41, 3 ,;.c.

il' ulext 3 st., i s.c. %v.h. 45, 3 S.C. ini îiext 3 st., i S.C. w.)>. iu 49 st., 49 s.c. il'

Iuext 49 st.

15/h rolud- 3 S.C. iii first 3 st.. 3 S.C. wJ). il' uext 3 st., 2 s.C. il' ileXt 2 st-, 4
s.c. W.b. ini uext 4 St., 2 S. C. iii îîext 2 St., 1 s.C. %V.b. iii 15tll st., 2 S.C., in îîext 2

st., 4 s.C. w.h. il' Ilext 4 St., 2 S.C. iii llt%-t 2 St., 3S. c. %V.b. iu ulext 3 st., 2 S.C. ili

uleXt 2 st., 4 s.c. wv.h. ini uext 4 St., 2 S.c. iii lle.Nt 2 St., i s.C. w.i>. in 35thl St., 2 S.C.

il lleXt 2 st., 4 S.c. w.b. in ne-xt 4 st., 2 S.C. iii iixt 2 St., 3 S.C. W.b. iii xxeXt 3) st.,

52 S.C. inu ueXt 52 St.

16t/h round-2 S.c. ii first 2 St., 2 S.C. W.b. in ueXt 2 St., I S.C. iu 5thi St., 2 S. C.
W'.h. iii îxeXt 2 St., IS.C. il' Sthl st., 4. S.C. W.h. iii uext 4 St., 2 S.C. inu ueXt 2 St., 1

s.c. w.b. iii î5tll, 2 S.C. iu next 2 st., 4 s.c. w.b. iii IxeXt 4 St., I S.C. iii 22d St., 2 S.C.
w.b. ixii eXt 2 St., 1 s.C. ill 25th St., 2 S.C. wv.b. in uleXt 2 St., I s.c. iu 2Sth st., 4 s.c.

wv.b. iii xIext 4 St., 2 S.C. ill IICXt 2 St., i s.c. -%.b. in 35tx st., 2 S.C. lnu uext 2 st., 4
s.c. w.b. iii xext 4 st., 1 s.c. iii 42 St., 2 S.c. '%.1). iîx îxeXt 2 St., 1 S.c. iii 45thi St., 2 S.c.

W.h ii ulext 2 St., 51 S.C. iIl eXt 51 St.

17/h1 round-2 s.c. iix first 2 St., i s.c. w.h. ln 3rd st., 3 S.C. lu xxext 3 st., 1 S.c.
W.1>. iii 7t11 St., 2 S.C. iu iîeXt 2 St., I S.C. ',.1). iu iotli, i S.C. ilui 1Ith, 1 s.C. W.b. ilu

I2th -st., 5 S.C. ini xxext 5 st., 1 s.C. w.) il' iSLh, 1 S.c. ini I9 tl, i S.C. W.b. iii 2otlh, 2

S.c. il nleXt 2 St., i S.C. w'b.lu 23, 3 S.C. in ne-Xt 3 st., 1 S.C. W.)>. iii 27tlI, 2 s.C. il'

xxext 2 st., I s.c. w.1). iu 3otII, 1 s.,c. in 31st 1 S.c. w.b. ini 3 2(l St., 5 s.C. ii i xest .5 st.

I s.c. W.). il) 3Sth, 1 S.c, ini 39t1x, 1. S.c. w%.b. ini 4 0tlh, 2 S.C. i l xxext 2 St., I S.C. W.)>.

il' 43rd, 3 s.c. iu uext 3 st., 1 S.C. w.1) il' 47thl, 52 S.C. inil ext 52.

îSL4 round-i. s.c. iii ]St, 2 S.C. W.1) ill xze.'t 2 St., I s.C. lu 4th, i s.c. w.b.
iii 5tli, i s.C. iu 6tlx, 2 S.C. W.b.. i lue.Xt 2 st., 3 s.C. iu Ilext 3 st-, 3 S.C. w.b ini
uiex-t 3 st. i S.C. lu r5th .3 S.C. w.b. lu neXt 3 st., 3 s.c iu next 3 St., 2 b.C. w.b.
iu xreXt 2. St., 1 S.C. ilu 2411 -st., J -s.c. w%.b. lu 25thl St. 1. S.C. in 26t11 st. 2 S.C. w.b.
iu ilext 2 st., 3 S.C. iu "(x-\t 3 st., 3 s.c. w.b. iu xxext 3 st. 1 S.C. ini 3 5thl st., 3
s.c. w.b. in Incxt 3 st., 3 S.C. in xxC.xt 3 St., 2 S.c. w.b. iu neXt 2 St., 1 s.c. iu
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CROCH-1-'TI-ED SIIK CIAT1ELAINE BAG.

44til st., 1 S.C. NV.1), ill 45tll, 1 -S.C. ill 46 :St., 2 S.C. w.h). ill IICxt 2 St., 50 S.c. ln
Iîe\t 50 st.

19/ r-O1111(-2 s.c. ilu first 2 St., I S.C. w.b. ilu 3(l st., 3 S.C. il' îîext 3 st., I S.C-

w.h. il' 7tl1 st., 2 S.C. ill llext 2 St., 1 S.C. %'.)). ili lotli St., 1 S.C. ill 11 St., 1 S.C. NV.1I.
ill 12tlh St., 5 S.c. ini lîe\t 5.st., 1 S.C. W.b. inl IStI, 1 S.C. ilu I9th, 1 S.C. Wl).i 2QUt,
2 S.C. ini lext 2 St., 1 S.C. %Vb ill 23, 3.S.C. i11 lIeDt 3 St. 1 S.C. W'.1. ilu 27thl, 2 S.C. ill
fleXt 2 St., 1 s.C. i..l' 3oth, 1 S.C. ill 31, 1 S.C. W.h. ilu 3 2(l, 5 S.C. ilu lle\t 5 St. I

.. c. w.1) ilu 3 8th', i S.C 111 39, 1 s.C. Nv. 1) il' 40t11, 2 S.C. ill lle\t 2 St., 1 S.C. W.1). ilu

43d, 3 S.C. ilu uext 3 st., 1 S.C. il' 47tlh st., 52 S.C. ill the uîext 52 St.

.w/hl round-2 s.c. ini fir-st 2 St. 2 S.C. NV.1 ilu leXt 2 St., I S.C. ilu ý5tl, 2 S.C. W.1>.
ill uleXt 2.9t., 1 S.C. ill Stll, 4 S.C. W.1.I. il' ulet 4 St., 2 S.C. ill IleXt 2 St., 1 S.C. W.1î. ilu

1,5th St. 2 S.C. ill li.xt 2 St., 4 S.C. W.h. ill Ile-t 4.-t., 1 S.C* il 22d .St., 2 S.C. WA). ilu
Ile.-t 2 St., 1 S.C. ilu 25thl St., 2 S.C. W.). ilu ueXt 2 St., 1 S.C. ilu 28th st., 4 S.C. 'w.). in

IleXt 4 St. 2 S.C. ilu IleXt 2 St., 1 S.C. W.)). ilu 35t11, 2 S.C. ilx îîex.t 2 -st., 4 S.C. w.b. ilu
Ilext 4 st., 1 S.C. il' 42dl St., 2 S.C. -W.b. iii uceXt 2 St., I S.C. ilu 45thl st., 2 S.C. i..lu
ue(Xt 2 St., 51 S.C. ilu ileXt 51 St.

.1S rilound-3 s.C. ilu first 3 st., 3 s.c. Nv.1. ini ueXt 3 St., 2 S.C. ilu ulet 2 St.,

4 S.C. Nw.b. il' uext 4 St., 2 S.C. in neXt 2 St., 1 S.c. W.b. ilu 15tll St., 2 S.C. iu îîeXt
2 St., 4 S.C. wv.b. ilu îxext 4 St., 2 S.C. iii uxeXt 2 St., 3 S.C. -,.). ilu îîext 3 st. 2 S.C.

iii îîext 2 -st-, 4 S.C. w.b. ilu ie-Xt 4 St., 2 S.C. ill uleXt 2 St., i s.c. w.b. inx -3 5th st.,
2 s.C. l III ext 2 St., 4 S.C. w.b. in next 4 St., 2 S.C. ln îîext 4 st. î S.C. w.b. inu uext 3
St., 52 S.C. il' Iext 52 st.

.2eid i-ound-4 s.c. ilu first 4 st., i s.c. w.b. lu 5t11 st., 3 s.c. lu next 3 st., I s. C.
m.b. iu 9 thi, i s.c. iu iotlî st., i s.c. w.b. ilu 1 Itx, 2 S.c. iii le.Xt 2 st., 3 s.C. Nv.b. ilu
IleNt .3 St.. 2 S.C. ill IleXt 2 St., 1 S.C. W.b. ilu I9ti, I S.C. ilu 2otIx, 1 S.c. wv.b. lu 2! 1st.,

,; S.C. ilu xxeXt 3 St., 1 S.c. W.b. ilu 25t1x, 3 s.C ilu next 3 st., i s.c. -%N.b. in 29tll St., 1

.c. ilu 3otil, 1 s.c. w.),. il' 3 1St, 2 S.C. ilu uext 3 st., 3 s.C. w.b. ilu îxext 3 st., 2 s.c. ini
uleXt 2 St., i s.C. wv.b. iu 39tl1, 1 s.C. ilu 40t11, 1 s.C. w.b. ilu 41st, 3 s.c. ilu Ixext 3 st.,
i s.c. %v.b. il' .45t11 st., 53 s.C. lu next 53 st.

23Wd i-oiid-6 s.c lu first 6 st., 3 s.c. w.h 1. ilu uext 3 St., 3 s.C. il' 'let 3 t., 2
Ïse. V.). ilu lîe\t 2 St., 1 S.C. ilu i5th St., 2 S.C. W.b. ilu ueXt 2 st. 3 SC. iI 1 - t 3 St.,

3 s.c. i..lu next 3 st., 3 s.C. lu ixext,3 st., 3 s.c. W.). ilu iie-%t 3 st., 3 s.C. ilu llext 3
s;t., 2 S.C. w.b. ln next 2 st.,.i s.C. lu 35t11 st., 2 s.C. %v.1. in next 2 st., . s.C. lu next
3 -;t., 3 S.C. w.b. il' Iext 3 st., 55 s.C. ilu îxext 55 st.

2.11h/ivoud Io 33j'd roind-Woi'k the ,;aille as the I4tlh to 23rid round.

3.11h round-i s.c. lu every stitchi. Fasten, and leave au enxd lonug cnungi to
S%' Ou the clasp. Frixîge of beads like tl1Aose dcscribed withi Silk 1urse NO. 2 15
strung at the bottoi of this bag, but as it is to beglu at the 'widest part and go
lu the roundiîxg to the other Side, it requires 30 10ops Of 45 beads.

]lJ'a/ei-îats-Oiie y2' ounîce spool B &'I A Purse T-wiSt, color 9I7,v. 2 builches No.
9 Steel Beads. 1 Oxidized Silver Clasp Top, wvithi chaix axxd ring.
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CORTICELLI HOME NEEDLE\VORK.

Crocheted SiIk P'urse No. 1.
CoLoî1cl l'a A.1 E VII.

'Ihis is a verv prcttv gate i)urse diesign crochc.tcdI witli gilt beacis. 'rlie -,ne
top as showîî by colored PlIate VII is gencraill choset,, and these cati easily lie
obtained froin any city store. Thley ire mde iii min different sizes, m li1'
varying ornainxcltition to suit different taiste>. Dark, greeni silk was used fur
this plîrse, but any otiier color Coul(l be -.

selecteci if dc.sired. 'l'lie lengtli froin grate
top) to tip) of tassel is 634 inchies. For expia- B

niation of abbreviations used sec Sîik Chiateliùîe Bag, pagte

47. 'lie goid finislied gate top Nviil cost about 30 cents.
Rounid endi purses, of wvhicli this is an exainplIe, are A FIG. 34.

tiot dijificuit to inake if the engravings are carefully cx-
aiiinxed. Thie star figure at the l)ottolll lias eiglit points. String 2152 hcads on the

_____silk and commence at bottomu of purse, working
B upward, leavingy an end ab)out 20 julches long

(A il'ig 34) hianingii,, -witlî w'hicli to scwv on1
the ornainent or on -%'hicli to string beads witli w'hichi
to inakze a tassel. Make a chiaiti Of 4 stitelies andl
join, forining a circle (sec Fig. 34), inIto wlicl (1o -S
sc. Fronti this point ont the stitchecs are ail donc oni

A/ rmG- 35- one vcin of the chiain, and thiat one the outside "br
f f-irthest froin the worker. Tihis is impor/lani, as if

the liook ii passcd tlirou'c,-I both veins the stitchi -viil tac oblique antd the figuires
aIl incline to the icft hiand.
Thiis fornts a found(ation B
of eighit stitchies (see Fig. 35), on1 whlich
are l)uiit thce tiglit divisions of tie star

p)atterni (sec Fig. 36), with beads, as fol-
lows :

,.ç/ roun1d-lu tce first stitch dIo I s.c.

N% itta bead and i s.c. %%ithiout l>ead (iii the
order nlanîcd), siippinge the bead doîvu
close to the liookl 1B, as shioNwm at a more
advanced stage of the work i, Fig. 37 shows

thi lethod but îlot the particular pattern
licre dcscribed), whcerc, after the thircad is
drawn once througi tlie stitchi, the bead lias
taccu pushced Up wvith Uic second finger of IG 36.
the riglit liand, and the thircad again re- JFG3.

quires draNving titroughi the two loops on thec necdic, repeating seven tintes. Tis
leavcs two stitclîcs ili ecct division, or sixtccni iii ail.
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CROCIIE-TE-'D SILIC1URE 53

2/id round-i s.c. w.h. in next st., I S.c. 1. ali 1 S.C. i 2(l St. RepIca't 7
tinries.

3rd rouend-2 s.c. w'.b. ini IieXt 2 St., 1 s.C. Wv.b. anid r s.c. i11 3(l st. RePeat 7
tinles.

./h/ rou1nd-3 s.c.
%'.b. ini next 3 st., 1 s.
c. w.b. and(1 is.c, in
40li st. Repeat 7 tiles.

51h 'ouZd-4 s.c.

w.b. iii îext 4 st., 1 S.
c. wv.b. aîîd i s.c. iii

5 th st. Repeat 7 tiiies.

6/11 round-5 S.c.
WAb inii îext .5 st., i

s.c. w.b. and i s.c. iii
6th st. Repeat 7 tillîes.

7/h roitnd-6 s.c. i-.7

wv.b. iii îext 6 st. i
s.c. w.1). and 1 s.c. ini 7th st. Repeat 7 tiies.

S//Z round-7 s.c. w b- in lîe't 7 st. 1 S. C. w. b. and I s. c. i Sth. Repeat 7
tixiies.

9/hi round-S s.c. wv.b. iii îext 8 st., r s.c. w.b. and i s.c. iii 9 tli st. Repeat 7
tilles.

io/hi roitid-9 s.c. Nv.b. iii îext 9 st., i s.c. Nv.b. and i s.c. inii otlî st. Repeat 7
timies.

iîi/h rou;Zd-9 s.c. w.b. iii next 9 st., i s.c. inii oth st., i s.c. -%.1). and i s.c. in
r rth st. Repeat 7tixiies.

zz/hi round-S s.c. wv.b. in next 8 st., i s.c. iii 9 st., i s.c. wv.b. inii otlx st., i s.c.
iii lIth, 2 S.C. iii 12tlh St. Repeat 7 tiles.

1r3//Z roud-7 S.c. w'.b. in next 7 st., 1 S.C. iii StIx, 2 S.C. WAb in next 2, 3 S.C.
lu next 3 st. Repeat 7 trnes.

i//z1 JVud-6 s.c. w.b. iii iext 6 st., i S.C. ini 7th, 3 s.C. w.b. in iiext 3, 3 s.C.
in next 3 st. .Repeat 7 tuies.

I~/ i5VZi rd-5 s.c. wv.b. iii iext 5 st., i s.c. ini 6th, i s.c. -w.1). inii ext, 2 S.C. iii

leXt 2, 1is.c. w.b. ini iext, 3 s.c. w'.b. in uext Il st. Repeat 7 tillles.
16/li roZZZd-4 s.c. w.b. iii iext 4 st., 1 s.c .1 hi th, i S.c. w.b. iii 6th, 3 S.C. iii

îîext 3 St., 2 S.C. \'V.1). iii iieXt 2 St., 2 S.C. ii iieXt 2 st. Repeat 7 tirnes.
17/h roZZZd-3 s.c. w.l1. ini next 3 st., 1 s.c. ini 4tIi, i s.c. Nvi>. ini 5th, 2 S.C. in

11CNt 2 Èt., I S.C. '%.h). ini StIl, 5 s.c. in îîext 5 st. Repeat 7 tillles.
îS//z roud-2 S.C. W.

1
). iii IieXt 2, 2 S.C. in iiet 2 St., I S.c. W.l>. iii 5tll, I S.C.

iii 6th, 3 S.C. w.b. in iiext 3 st., 4 s.c. in ixext 4. Repeat 7 tiles.
19g/z roZnd-i s.c. wvi. ini îîcxt st., 3 s.c. il' iext 3 st., I s.C. wv.b. ini 5t11, 1
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54 CORTICELLI I-ON1E NEEDLEWORK.

s.e. ili 6th, 2 s.'. NvAb. ini next, 2 st., i s.c. inii (ext st., i ;.C. xv.l). iii 11Q-d st., 3 '.

in Il elxt 3 st. ~ezit 7 timules.

?0/1 rozînd-2 S.e. W.b. in ucxt 2 st., 2 S.C. in next 2 st., i S.e. "V.1). iul 5111..

i sec. in 611h st-, 3 s.c. %v.h. il lue\t 3 st., f S.e. ili îoth, 1 s.e. W.b i i îti st., 3~C
iii i(QXt 3 st. RePealt 7 tuie.s.

218s/ rolii.u-1 is.c. in iiext.st.. i s.c. v.b1. in 2(1 st., 2 S.e. ini uext 2 st., I

Nv.1. il] 5tIi st., 2 S.C. iii IICext 2 St., I S.C. wJ.iii SOI St., 2 S.C. ill ulet 2 St., 1 .

.i). 1 FI [i St., 2 -S.C. iii iiCx-t 2 St. RePe-It 7 tiluies.

22111 lvii nd-2 S.C. WV.i. iii IleNt 2 St., 2 S.C. ill ulext 2 St., 2. S.C. w .l ilexICN 2

st., 3 S.C. ill llcxt 3 st., 2 S.C. %V.i. iii Ilext 2 St., 2 S.C. ili iie.Nt 2? St. RePear 7
liumes.

2rifid-î SeC. %w.b. in îie\t st., .1 S.C. il IleXt 4 st., 5 S.C. w.b1. ill îIext 5 St..

3S.C. iii Ilext 3 st. Repeat 7 tileIS.

2.//iroui-2SeC. w.' ;Il next 2 st.. 3 s.e. il IleXt 3 st., 3 S.C. W.1>. ili iiext
st., 5 S.C. ini uiext 5 st. RZIeeat 7 tiIiles.

25/1 0i)i- S.c. iii Iiext st., 1 s C. W.h. il' 2(1 st., 3 S.c. il] IIexzt 3 st.. 1 '.C.
w.1>. iii ie-xt st., 2 S.C. inii(e.xt- 2 St-, i S.e. Nw.h. iii 1CXt -st., .4 S.e. ili iîext .4 't

IRepeac-t 7 tilIs.

26//i J-01111d-2 S.C. W.b. iii lue\t 2 St.. 2 S.C. iii Iie.xt 2 St.. 2 S.C. w.b. ini I(ext

2 St., 3 S.C. iii iiCxt -, St., i S .c. W.h. il' Iuxt st., 3 s.c. il' iext 3 st. Repeat

7 tilies.

27//i J-viiud-i s.c. Nv.h. il' îîextL st., 6 s.c. ini îiext 6 st., i s.c. w.b. in next si..
2 S.e. iii lIict 2 St., i S.C. %V.b. ili IieXt St., 2 S.C. ill iiext 2 St. Repeat 7 timies.

28//i r-O))Id-2 S.C. -%V.1). ilu 1(ext 2 St., 4. S.C. ill llet 4 .st., ) S.e.\ 1 . ill lneNI
St.. 1 S.C. iii iotii St., 1 S.C. W.b. iii l 1 tii St.. 2 S.C. i( le.xt 2 St. RPeacýt 7
tinies.

29 /h ra01ilud-i S.C. iii I(CNt St.. 1 S.C. %V.b. ii 2d1 st., 3 S.C. ini iiext 3 st., I s..

\v.1. in 6th st., 1 S.e. il' 7t01 st., 2 S.C. wV.b. ilu I(eXt 2 St., 1 S.C. ill 1otl. i S.e. \V.b. ini

1 i tii St., 2 S.C. ill iiext 2 St. RepeaC;t 7 tiiiiCs.
o/ ilVîd-2 S.C. \V.b. iii l(ext 2 St., 2 S.C. iii iieXt 2 St., 1 S. w.1. iii 5tlî t.

i s.e. in 6th st., -, s.c. .in li (e\t 3 St., 1 S.C. il' iOthl st., I S.C. l.ii il1 thi, 2 S. C.

i IIle\t 2 St. RCeeat 7 tille.

ps r;viud-1 s.e. W.t). in iiemt, st., 3 S.e. in icxt, 3 st., i S.e. w.b. in '5t1 st.. 2

.S.C. iii 1Iext 2 St., 1 S.C. wV.i. iii SOI St., 2 .S.C. iii iiext 2 lit., 1 S.e. wV.b. ill 1 îthl St..

2 SX'. iii lle\t 2 St. eeit7 tillies.

32)i< rvîund-2 S.C. \V.b. ill Iext 2 St., 2 S.C. ilu Iext 2 St., 2 S.e. \%.1). ilu Iiext 2

-st., 3 S.U'. iii ((ext 3 St., 2 S.C. %V. 1). ilu iiCXt 2 St., 2 S.C'. iii iiCXt 2 St. Repeait 7
tiliies.

,ýrd 1roundi-i S.C. :1i iiexçt st., i S.C. \V.i. ili 2d1 St-, 3 S.U'. ili l(ext 3 -st., 5 SXu.
w.i). ill iie-xt 5 St., .3 S.C ii (t 3 -st. RZIeet 7 tituie!S.

?./i Vud-2 S.C. \V.1). ill IICXt 2 St., 5 S.C. iii ((ext 5 St., 3 S.C. Wv.i. ill ilNt

st-, 3 s.U'. in( uext 3 st. Repeat 7 times.
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CROCHETED SILK PURSE. 55

i'/ round-i s.c. w.b. ini next st., 5 s.c. in next 5 st., i s.c. w.b. ill. 7th t.
inC.11 next 2 St., i s.c. -,v.b. ini loth st., 3 s.C. il' n'lt 3 st. Repeat 7 tillncs.

36/h e-O111d-2 S.C. WAb illn iiêxt 2 st., 3 s.C. il' iieXt 3 st., 1 s.c. w.b. ini 6th st.

3 s.c. ini next 3 St., 2 S.C. %v.b. in next 2 st., 2 s.C. ini next 2 st. Repeat 7 tinies.

-711 rOll)ld-I S.C. inl le.xt St., 1 S.c. W.b. ill 2dl St., 2 S.C. ill îîeNt 2 St., I S.C.

IV.h. ill 5t11 St., 2 S.C. ili lleXt 2 St., i S. c. w.1). inil ext st., 5 s.C. ili next 5 st.

Rep)eat 7 tixnes.

Crochet thre 38t1i to 53d rounol( like the ISth. to 23 d. Aftcr tihe 53(1 round is

conipleted, crochet 2 rounds in openr work, one double crochet ini every alternate

stitch, with one chain stitch between. astenl, and icave ani end of thre silk long
ctnugli to sew 0on thre gate top. Makce a sinali tassel of gold beads witli tihe end

left in thre beginînng at the bottoxîr of thre purse. See Colored Plate.

.ifa/cr-ia/.-Oiie 1,'• ounce spool B & A Purse Twist, color 103234'. 2 illChleS

Cut Gilt Steel Beads. i Giit Gate Pur-se >rop.

CROCHETED SILK PURSE Na. 2.

CoLoRE» PLATE VIL.

BY E. & P. VERGES.

'fli design of this purse cails for a square endi. The gatc toi) is oxidlized
silver witlr a green jewel center ornamnent. The silk uised is biack and the color o)f

tie i)eads is green. Tis is a very pretty purse, anrd appears more brilliant thaii

show'n bv Colored Plate VII, since the luster of the black silk is lost ini the pro-

cess of reproduction. The iengthI of the purse froîn gate top to tip of fringe is six

andi one quarter inches. A gate top simniar to tihe one shown iy colored plate illay

l)e boughlt for about 40 cents.

After stringing 18350 beads on the siik, commence at the bottoin wvith a chain

of 96 stitches joiired ini a ring.

is/ round-i s.c. (single crochet) ini each stitchl.
2nd round-i b. (single crochet withi beadl) ini eacli stitch.
11-d r-ouid-4s-.c., 1 b., 4 s.c., 5 b. Repeat 7 tiles.
j/Ih round-2 s.c., 51b., 3 s.c., 31b., r s.c. Repeat 7 timles.
5111 rund-4 s.c., i b., 6 s.c., i b., 2 s.c. Repeat 7 tilineS.
6/h1 r-ound-i sc,3 b., 1 s.c., 31b., 6 s.c. Repeat 7 times.

7/h1 round-3 b., i s.c., r b., r S.c., 3 b., 5 s.c. Repeat 7 times.
81/h rouud-3 s.c., 3 1)., 5 s.c., 1 b., 2 s.c. Repeat 7 times.

9 /1 round-r s.c., 3b., 1 S. C., 31b., 2 s.c., 3 b., i s.c. Repeat 7 tixîxes.
i o vund-2 S.c., I b., 3 S.c., 1 b)., 4 s.c., I b., 2 s.c. Repeat 7 tillles.

iii/h i-ou)d-3 s.c., 1 1)., 1 s.c., 1 b., 3 s.C., 5 b. Repeat 7 tunles.
12/h1 1-o1lnd-3 s.c., 3 b., 5 s.c., i b., 2 S.C. Repeat 7 tunes.

1T 11; A 7VAS 7 JE TO 'l-,J Y< ý ( 'le> VZLK LV A .1-OLLDER.
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13/hroud-- b. 3 SC.,I b, 35.C, 3 ., S.., b.Repent 7timie..
1-//l on- 5. S .c., 3 b., i S. C., 1 b., I s.c., i b. Repeat 7 tiles.-
15/hi round-4 s.c., 1 b., 5 S.C., 3 b., 1 S.c. Repent 7 tintes.
î6//; rouind-r b., 3 s.c., 3 b., 2 s.c., 3 b., 1 S.C., 2 1). Repent 7 tintes.
,,1 r-ollnd-4 ..c., 1 b)., 4 S.C., 1 b., 3- S.c., 1 1). Repeat 7 tilues.
î,S/h rlud-2 s.c., 5 b., 3 S.C., i b., I s.c., i b., i S. c. Repeat 7 tilnes.
19/h i-onnid-4 s.c., 1 b., 5 s.C., 3 b., 1 s.C. Repent 7 tiles.
20/hi round-i S.C., 3 b., I S.C., 3 b., 3 S.C., i b., 2 s.c. Rceet 7 tintes.
213/ /o 32d round-Like 7t11 to 2otll.
After finlislhing 32(l round, mork 3 rounds iii open w%%ork-tliat is i dI.. il,

every alternating stitchi wîtli oile chiain stitchi between every dL.; leave ait eli(
lialging long enoughl to sew oirfthe top thdeu sewv the bottoin together neatN anid
string the fringe as follows-

Fasten vers' securely a tlireaà of purse tw,%ist 2 vards long to, the left liail(
corner of the bottoin of the purse, String on1 45 beads, draw themn up firrll b%
sewilng 3 stitches il' tliird stiteli of the bottoin row of the crocheting, stringt 45
beads againi, intertwine by passimg the thiread twice throughi previous loop, fatell
thireacl in 6th stitchi of foundfation, repent unitil you reacli the rigflit hiand corner
with the usthi loop.

.I/a/eria/s-Oine t2 oilice spool B &S A Purse Twist, color Black. ô buniches,,
Green Metal Beads. I Oxidized Silver Gate Top, wîth green jewel ornamnent.

Ilemstitched Tea Cloth Desi.gns.
Red Poppy Tea (Cloth Design No. 451 B.

For a tea clofli there is no more attractive subject for dlecoration thani the red
popy rîie flowers are large and1 showx', and thîe hieinstitchied border is nleat il
ixot elaborate.

Tlo~u~.Forred poppivs use Fnb Slk, Redi 2u61d, 2u62, 2u62a, 2063, 2t -b.,
and work eitlier solid or ini Long ani Short stitchi. Tlue edge of the petals siiolil
be in the ligliter shadles, shiadiing darker toward the center of the flower. 'l'le
reverse side of the petals are in darker shiades. Whiere the liglit strikes thieini use
thxe ligliter shiades. As the poppy biossoins are cup shiaped the petals of course clin (:
froînt center toward cdge of flow e:r. It is this point whichi takes the biglia.
\Vhere the edges of the petals are turnied over use one of the lighit shades and
sbarit the stitchles diagonably to those ini tIhe body of the leaf. Thie seed pod
ili the center of the open flowver is worked ini two of the ligliter shiades of
Greell 2562 and 2563. l'Se 2562 for the top of this cup, working solid Ii
Buittonhlole stitcli, the stitclîes sbanting towvard center. 'rîîe lowver part
of this poci is worked soliel in Feather stitchl Witll 2563. Work stainis Ili

A RT7 SOGIL'YYELS E1t7R'JVH3 U Lt'SB' » . & ,A-. W A SH SILKS.



TEA CLOTII DESIGNS.

Kiiot and Stexin stitch (se Fig. \Cb, Page 38 Jaiiuary 1899 issue) wvithi Filo SiI,,
Blck 20(X). For leaVes ise 2561, 2562, 2563, 256,1, 2565, wvorkiîîg solid ini Feathier
411tc!. Tuîruover etiges of thic leaves slioul<1 Ic worked in thli lîter s1lacles.
Wcîrk steixîs ini a double row of Ottiue stitchi witli 2564 aii<1 2565, anîd work leaf

vels wtl tu saîî siaîls.Ouitliîîe scroll luxes WitliI2562 aud (2563. (Not diflictîlt.)

Rau Poîn'v lTEA CLOTI! Das1GoN No. 451 B.

ilZa/cr-ials.-Filo S11k, 2 ýkeillS catch 2o61a, 2062, 2Ûý62a, 2063, 2-64, 256!, 2562,
2563, 2564, 2565 ;i skciîî 2u00. Dealers caîx furxisi Tea Cloti of this desigii witli
heîustitched and drawzt work edgc il' 36 inch size. Sec nxote, page 20.

~\ç PO.N ItiA J 7N 3 ' ZL ICÀ DCN PA- T!?ý TY I1101CPS
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Orchid Tea Cloth Design No. 451 C.
BY REJIECCA EVANS.

Tfuis desigi of orcliiîds is very effective emibruidered ini piixk. Use Filo sl
2SS80, 2881, 2882, 2883, 2884, MId a littie (;reell 2281, BroNvIl 20 9 01), aMI Ve1IIUI%
'1he-se last three eoI(>rs are used v'er% spariîîglv ini the flower cul), and Ilîrele

.1w.

.No 6.C.

petals join thie flower stemî Feathier stitch should be used, the stitch"-s siailtinu k> t-
wvard base of petal, Nvlere a few stitches mxay be taken with Greeni 2281 andi Browîxl
20901). It NvilI he noticeci that there is a I)romnxeIlt marking (iowI the center of eat Il
petai. This nxay he expressed by working w'ith a sixade of pink olne or two toues.,
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dairker than the body of dxc petitl. Ea,ých petalio011(1be dark012 Hie edges a 12(1shaýde

ligliter towardl the ceuter of the flower. Thie fiower cup 15 soutewhiat <lifficîtit to
wvork. The edge or lip xttav in soute flowers be .%orkedl %vithl the deepest siade of
piukl ani X'eiiow 2013, workled downi into te tiîroat. In other flowers te ip ntiav

lie wvorked lîghîter, yellow ixeig still itsed lu te titroat. For te leaves use 2780,

2781, 2782, 2783, w'itli a littie hirowui 20901). T'iere are îmo protîtutieut velus lu tiese

PUIILV. IRuS 'l'A CLaTI! DnsîcN No. 7',Z A.

leaves aund te stitehles should siaut froi Uip of leaf -to base. Workl the Lips oi te

leaives ligitt and shade darker tThd]bs. Iie stetus are worked lu ()veriap
sttcli witlt Fila SiIk, 2782 ami( 2783. <SIX Fig1. Ic (2>, page 30, Jaiiuarv. :899 1ssiIC,

CawrîIeuL.î 110-% 1 EDIi.*. (Soit;e!Wlitt cliffictit.)
iJaeials-Filo SiIk, 2 skeiuis Zci1 2880, 2882, 2882, 2883, 2884, 2780, 278,

LA Ci COLO Bl )Y ITSEL P L A HOLDER-.NO0 TROUBLE.
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2782, 2783, x skein eachi 2281, 2590b, 2013. Dealers can furnislh Tea CIothof
this design wvith lienstitchied and drawn wvork edge ini 36 inchi size. See iwge(,
page 20.

............................................ L . .. .

trý.

Purpie iris Tea CIoth Design No. 702 A.
13Y \îRGxmIA M11CIML.

Thxe large floers of the purpie iris are particularly adal)ted for the. corliir
deiuof a tea clotli. Thxe% :vb MiL rked soin lFe.Itiier Istitch m 4h FNb 8j1.

I>ur7ple 2790, 2792, 279,3, 2794, 2795. Tht.L ith~ssub siaut hrom tht. e.p
of leaf to cguter vci whichi is% quite proininent initi'i the peLais. ]'speciffliv
is this truc o" the dIroopiiug lower pctals, mlic±re a narrowv band of briglit ytillv

.DO YOUILV- R IDi Y WVITH GTrNEJA TEJL-1L ONL Y'.
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Ulow tis veini froiii the ceiiîLer of the flowvcr liearly to the e(lgc of the leaf.
rîîese yellow baudfs are very effective- workced iii Frenich kiots, usiîîg «ellow 2635
rear the ceniter of thc fiower, ilndf 2632 toward edge of petal. I-i shladiing these
îttai lbe tit daks Iidz f purpl. vil tut. c lge andf lowver cifnd aîidf sladt.

gltrtoward ceziter. The uipptr pctls iîtý lie. muorlc' iii 1%%<î cr tlirt.e of tliv
iglter shiades, iii soiine inistanices tilt tipîs of tilt uppter pt.tals beiing iii the. '*lt.stt
*'hade. \Vhleiî the t.gsof thlt petals are turiied over tht.y ih. ld hie m~orkt.i iii the.
jeglîtest sliade, thte. stiteli cliructioîî ht.iig diagowil to thiat iised il the. hclv of the.
çetal. Thli staiineis inay lie workcul iii the lighitest shiade of --eel

For the. leaves, whicli are workt.d iii Featlier stitchi, ise 205 01b, 2050a1, 20,50,
2051. 'l'lieips of tilt Icaves shouldlie iii the. ligliter shades, slaiugliii darker
toward the. base. Wllcre thlt leaf is turiied over anid the. limier side appears, iu.,e
the lighiter shiades.

Use the darkest shiades of purpie for the. huds, whichi are ivorlked solid ii
Featiier stitch. Kt.ep the. sectioiîs of the caly% (listiiict. U"se Greeni 2050, 20,51.
bteiiîs shiould lie w'orkt.d oii Loth t.dges mÂith a doubîle rov of Outliiie stitci. l'se
ic darker sliades of greeli. If the. stein of the. iris is correctly drawii it NviI1 be

.ý;heathied, iii %vhicli case ecdi littie Icaif sliould he -wurked iii Longi anld Sliort stitcll
aîîd the parts of the straighit stemn whichi appear iii Outliue Stitch.

.l/z/ri/.~-FloSillk, 3 skzeiis each 2790, 2792, 2793, 2Q,2795 ;2 skciiiS

3ail 2o50b, 2O50a, 2050, 2051 ;i skeîî. alch 2632, 263.5. Dealt.rs cani furiiisli TIea
Cloth of tis desigui Nitlî drawi i% -k aiîd hielistitelled edg± iii 36 mcli sut.. St.t
note, page 20.

Carnation Tea Cioth No. 706 C.
Tflc bt.auty of this desigîî lies iii the. miîmer iii wlîicli it is sliaded. 'lht.

dtcoiuplaiing cut shows buit oîîe coriier of the. tlutli. No difficult\ wvill lit founid
mi îirieiî tlîis flower if the. worker wihl stutlv Colored Plate and ilistructioiiîs
.'Neuî iii Jauîuary 1S9 9 issue of CuTt1îî1loî 1îuîîwn. Copies cii
>tiA lit. sîipplied for lu ct.iitb eci.) Tht. clutli lias~ a liteiiuîtitchlelg ;uîî almnvt
iliat a clravvîi work border.

Floit'e-..-WUlorki the flowers solid witli FilO SilkZ, Red 2237, 2238, 2239, 22-4iaý,

21.11, 22.42, 2243, 2244. Malze oîîe fiower liglît auid the otlier clark. 'fli petals
1viuîu. limier shlid lie iii thxe darker shiaces aiid thiose above iii the. Jighîter. Slîa<e
irolîi liglît oni edge of petal to, darkz iinto the flower. Makze t.vcry petal dlistinict,
ulli<. rwvise thec wor, wvill îîot lx a success alid wvill look flat. 'The carnlatioii is a
iuzuost beanitif ai subject for embnitl>drv wlieii %%li brouglit out. Work the buds ii
tht. iarker sliades of red aiid the calyx iii Grecti 2564. 'fli stemns are -workec
m1 >.atiii stitch witlî Greeiis 2564, 2ý65. Work the leaves solid iii greis, thîe
turit.d dowvîî ii&cr portions iii the dlarker blîades aiid the upper part Ili liglit.

L~U)LS O J~'pY.\ 'l) TYES LSi1. &A. Il -H SJLKS.
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The caix of tixis flower is ýerN cha~racteristic and care slhotld be tak'en ik Id n
Beiil the p)oi11ts Nithl 2562 alffl shade ilto 2561. 'l'le lower part whiere t. e,1
joins S11ou1l be ill 2562.

Scra/s.Forthis work use Filo Silk, Browil 2440, 2441, 2442, 2443, 244.1. '4.
'l'ixe iiietlod of sliading is v'ery clearly showu by the illustration. Uork in i-,ýtjîî'
stitei lhavixîg stitclhes slant Nwithi curve of scroll. The sînail space forîneci b%~ îe!:

end of scroll, work solid witli Greenl 2565. 'l'le extreine ends Nvork %witlir,î
2562, 2,563. 'l'ie ornanient between the scrolls should be wvorked solid. lyse rnî
24.45 ou the edge, shiading lighiter toward center, aud into this work a litle 1,11-
green.

Jfa/crials.- i51k, 3 skeiins eacli 2441, 2442, 2443, 2444, 45 ; 2 Sk-einsl.

2239, 2240a, 2241, 2242, 2561, 2562, 2563.c 2564, 2565 ; i skeiin ecd 2440, 2237 22;

2242, 2243, 2244. 'rea Clotli 24%24 julches. Se 11ote, Paile 2U.

WiId Rose Cravat Case Design No. 1312.
UBV ELNORA SOP111A Enso

Tîxere are few articles so useful or so "acceptable"' as a Cravat Case. Thi,
dlesign is a v'erv dainty one anîd thîe top is not at alI difficult to exubroider.

Thle scallope(I edge slhotl be wvorked ini Buttonhole stitcll w'ith Twisted 1îî
broidery Silk, Green 27 SI. Mrienx whieî the letters of the word Cravats "anîd thle

WV2LD ]ROSE CRAVAT CASE DESIGN NO. 1312.

Unes mlclos.iing thexu have been w'orked ini Ondtine stitcli witli Caspian Floss 21I<ii,
the lixîcîx is readv for the fraîie or lxoop, as thîe h)ow kîxiots in thxe design are alrew1uy
worked in ii ik withi mxachine stitcluiixxg. For the roses use Filo S11k, P>ik 2237.
2470, 2471, 2472 alnd NVork ini Long anxd short Stitclh. Wvork the ceixters of tl oit:1

flowers solid in S.ý!iiu stitcli witli 2561, and for the Staxxîeîs use X'ellow 201,3, 2017.
Work -thexu iilu Kuot auidSteux stitchi. For theleavesxxise FiloSilk, 2561, 2562, 2,5"3.,

2564 axîd w'ork lu L\)îîg and Short stiteli. Veiii the leaves witli the darkes. Shaiîk.

UNJ ER>ILIXPOP 'L41U 1-L C *l IAS!? VJLICS.
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urUcstenis u1se. two shiades of I3roW11 2443 anîd 2446, and Nvork ilu Outlie stitchi
'n Luth ede. thortis slîould be worked very poillte(i. Sec lesson on the

Wjl<i Rose iii July 1899 iiinîhier of CoizTclî:-.,î OE ,D1tOK

Whien the eiroidlery is coilpleted it shiould he pressed andi the l>uttolîioled
Airtgecut out; the Iiinen is thien ready for xuountingy ou the case proper, whichi is
mtale iii the followiug inanner. Take a piece of %vliite canvas 1 2X 16 juiches and
ni this place a piece of cottoîî waddiug, saiue size, plentifully sprinkied withi

,achlet. Theni take two pieces of pink China silk a littie large- eachi way thian the
eanvas. Lay the canvas on one of the pieces of silk, %vlich shonfl be at ieast a1
yiarter of aul inch larger ail arouu(ld. Turui tliese edges dow'u 0o tlie canivas andi
1iste ini position, being careful thiat the stitchies are ixot takzex thfiougli the canvas.
Now fasteu a double ruffie of siik twvo juchies in widthi ail around the edge of the
rose. \Vheui this is finislied, take the reiuaiuiug piece of siik and cover the uppelr
>î(le of the case, turning uîuiler the edges and fastening ail aromnd, juist cov'ering
111e stitclies joining the rtîfle to tie edge of tie case. 'l'le caseis noiv ready for
the linien cover, -whlichi shouid be tacked ou the edge betweeu tir --allops. (Ea's.

iliaeials.-Filo 511k, i Skein eaÎch1 2013, 2017, 2443, 2446, 2237, 2470, 2471.

3472, 2-561, 2562, 2563, 2564. Caspiani Foss, i 6kleilI 2161. Twisted Enbroiderv
SiIk, 5 skeins 2781i. 1!'.j yards Pink China Silkz. Dealers cau furnishi stanîpedl
filîeil of this design witi nmachtine stitchced bow ku-lots, in 12X 18 iuIch sile. Sec nlote,

e2 0.

Decore Crochet Dresser Scarf Design No. 87.
13Y ELoîsn COOPERî.

A couveutional. border forins the decoration of this scarf. 'fle entire designa is
ttorked iii shiades of oic1 rose, and %vith the paie Puiuk silk Iiiing anud daiîîty bob-
imntl fortus a ver%- attractive scarf. Oîix, une hiaif or enîd of the scarf is shiowîî iii
tlt accoînipanyving engraviîîg.

TIhe cutire designx except. ulhre dt furnis atre appiied is %worke-d ini Outilue
>titcli %vitiî Twisted Enibroidery SiIk. It xvili be uoticed thiat the border is fornued
If two narrow bailds whlicli cross and re-cross. 'Iie outer edge of these bands or
lit Elle nearest, the e<iges of the scarf sliould be worked iii P.ink 2.302a, and the
Atiîer hule -,Vitl Pinik 2301. The scroli hunes wlhicli appear ini differeut parts of
Ille b)order sliotld be worked IVitlî 2302. Crochet twvo of the Rounid fornis
p)lajîx Witll 2302, and appiy one ini eacli corner directiy below tlle group of ilirce
]iarge ovais. Nowv crochet two Round forîns plain wVith 230za and applv oneC
iii v-achi corner just outside the border proper. Trhe reinaining Round forins
-ire crochieted plain witli Pink 2301 and applied betweeu the bauds of
bordler as shiowîî by pattern. Crochet five of tliM Oval foruis plain with

JLVPEZE.XCE]> LlfIkOfl>NEPSUSE QY.)% FL &? A4. I 11 L
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Pinxk 2300oa and apply onîe to the center of eachi group of three. 'The reîiîîtiiiiîgj
Oval forais are crocheted iii Pink 23o0, anîd placedl one on eachi side of the <)va1l
foris in 2300a. Trhe Oval and Round foris used throughiout the design are îit
iii with Filo SiIk, Brownî 244(0. Seven of the Jewels are crocheted ini Pi"], 23(l2 ý1wttj

applied just outside of border as shlowvn by patternl. The reinaining JeweLs ait: mi

1 m

DECoRE CitociunT DRESSER ScAînr' DESIGN Nu. 87.

Pink 2300. Wlieil the border is conîpleted the edges are turned uîuler the dleptit of
one and oie-hiaif juches and fastened by a rowv of Outie stitches iii Piaik 23v1.

Jflaier-icis.-Twvisted Eînbroidery Silk, 5 skeills 2301 ;3 skeiiîs eachl 2300, 23u2a ,

i skein eachi 23ooa, 23u2. Filo Silk, 1 skeinl 244u. Decore Forais, 36 No. 4 Je%%t ,
18 NO. 3 Rounld; 15 No. i Oval. îýj yard Bobbinet. iîj yard Liniîîg Silk, c(lur
Pink 2236. 1 Paper Pattern. Sec inote, page 20.

Caution in Washing Art Embroideries.

The greatest care inust be exercised iii washiîîg art emxbroileries. WVhi1e goodl
silk is a necessity, a goodl soap, is equally important Take a bar of " Ivoiry," or
any otiier pure soap, which, you L.now wvill be safe to use. Quick wçashing iii sudls
miade with this soap, and pleîîty of clean Nvater as hiot as thse Iiands eau bear, wiUl
insure success. Rules for washiiig are given on page 16.

ASK FOR B. & A. 1VASI- SIL KS IN PAI TJZ,.NY' H-OL DERS.



SOFA PILLOW DE~SIGNS.

Coon Sofa PiIIow Design No. 472 A.
The denîand for sofa pillows knows no end. The designers, quick to catchl

die first indication of the trend of popular taste, sonie tixne ago broiught out the
poster pillows, so called, bold dlesigns usually tinted iii colors on soizze plain
nlaterial. These could be exnbroidlered quickly and yet prove very effective. 'rie
coon pilloivs are the Iatest
.addition to the posterfaiiy, ~
aîîd it is needless to say the
cordial reception they have
receiv'ed is proof of their
liearty w'elconie 1) ieedile-
%workers.

For the faces use F110
Siik,, BlaCk 2000, and work,
1»i Out1lne stitell. Thlitepil
of eyes slxould be worked
soiid -%vith the saine. For
tuie hiair use black Roman
Floss and work iii French I -

knots. Tlhetecth are ore jr

soiid -with Caspiani Fioss, !bO i'
iite 2002, aixci the lipS olIt-

201a 'li irls1001i SOFA PILLOw DESIGN NO. 47PA.
out1lied wvitli zoniaix Floss
ili Shlades Of YelIOW 21601).
3 I(3a, and 2635, 216o1> is used for the tics, and the otier two sixades for te bodyvof
flie hood, the lighter shade thrcei tinting is liit and te dark-er shade -% ]xere
the tiuiting is dlark,. For te dress use Pîîrpie 2790, 2792. 2794. l'se the dlarkest
shade 2794 for te main oîtliines and the two lighter shades for the fiue, w'ork--
iiig soine liglit, andi soute lark as the tiîAtiing requires. 'The boy's shirt is outinied
ivitli Roman Floss, Red 213,1, the vest w'ith Green 2050 anid 2054, and the buttonîs
wOrkecl soid Nvitli Roman Floss, BIPCk 2000. Work the coat iii the shades of Browvu
2162, 2164, 2444, using te different sitades as te tiinting- requires. For the hiat use
te two shades of Greell 2050 andl( 2054, saîie as for vest. Ontline the s-rap over

the riglit sitouler -witil Black 2000, anid work Uic buckies solid Witii 2162. The
fetice andi the letters below the figures are %vorked ini Outlinie stitchi -witiî Brown 2445.

\WVienx the ctîîbroidcry is contpleted the Iinceti should be daxnpenced and jpressed
o:î te w'romg sicle. For the back of te cushion use a red or green plaid, either
liivn or art ticking, anîd finish the ecige with a sliadçedl satini ri1>hon or hleavv niiixed
cord, coînbiniiig the colors use] iu te eînbroidery. A down piiiow shlould bc
sulected soînewhiat larger than the enihroidered cover. (l-asy.)

IS.1 CiCLOA> Bl-TSL IX A 1 IOLDISRe-.NO TRO(UBLE.



66 CORTICELLI HOME NEEDLEWORK.

.ilfateials.-Ronian Floss, 3 skeins 2445; 2 skeirtS 2000; 1 skein cadi 24.J4,
216ob, 2162, 2i63a, 2164, 2790, 2792, 2794, 2635, 2134, 2050, 2054. Filo Silk i ske.n
eachi 2000, 206ia. Casipian Floss I skCein 2002. 1 'rinted P-llow top. i squlare.
Plaid Tickiuig 24X24 iluches. 4 yards Silk Cord. Dealers can furnishi tiinted cover
staniped w'itli this desigai. Sec Ilote, page 20.

Coon Sofa PiIIow Design No. 472 B.

'l'le iniscrip)tionl on this pillow, "If vo' a*ýint got no0 nioney, well- vo' îîeedn'ît
conte rou(,'is takeii froin the Nwell kniowni cooni sonig. 'l'le vivid coloriîîg of
the original is lackiiug ini the engraving. mit one eau get a verv good idea frointhelî
eut as to liow the design looks Nvlen enibroidercd.

Outtlie the faces Nvith Filo Silk, Black 2000, ml Nvork, the pupil of the e ts
solid wvitli the saine. TIlie teetli sliould be %vorked so]id wvitil Caspian Floss, whlite
2002 the lips are oittliined w~itli Filo Silk, Red 2061a, and the liair is w'orkcd ili

Frenclh knots wvith Roumain
Floss, Black 2000. The girlsý
waist shoutld be outîliteil
oni the edges with Romant
F Flos s, Grec»l 2181. Tlte

stripes w'hicli cross the bodvy
Y CI of the waist are Nvorked oiu

both edges Nvith a double roi%
* of Outliine stitcli. Use Greent,

2181 for the oiter luxie aiffd
Vellow 2636 for the ilnui-
Iiie. Thie stripes on the
puifs are outliited with Yt-l-
1oW 2636 anîd Red 21,.j.

N O~n the sieeves the ouitside(

itîside liii2s in black 20(x).

Outi jue tic wvith Roman Floss.
]Red 2134 and place a gol

COONSOFAPILLw DnIGN-No- 72B.rays %vith a spflit thircad of
'Vellow 2632. Oittlitiie belit witl Bla ck 2000 anîd place foulr grol( bead si ii the cetîter <'f
thte front for buckle. Otiie coll'ir witlî W1'tC 2002. 'flic skirt is w'orked in
Out1lie stiteli -vith Pîurple 2795, and whiere the litittig shows is worked solid Nvitlt
Yellow 2632. For tîte luit use Black 2000, Red 2134, atici Y'I1oW 26,32. Outhilnu

YOU CA«N DO GOOD WVOJI IIY,7 H- SlZ I'\ IZjODýEeS.
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thie red I)mrL wvithi red, the dark green with black and the b)riiii %vithi yellow. For

the slioes use broNwîî 2166, working ini Outliiie stitch. Trhe mian's coat slioul be

outliiied wvitli Browvn 2445 and 2163a, usiig 2445 for the body of the coat and 2163a1

for the lapels. Outlije the cliecl- -fd trousers ini black, and the slhoes ini Brow'n

2163a. Trhe biat is outliined -%vit1i Grecn 2563 aîîd lias a black band. For the tic

use Red 2 134, an<l for the collar White 2002. The w'atcr is outliiied w~it1î blue 2594;

%valI witli Green 2563 ;top of wvall ani steps with Black 2000 ;andl grouund withi

Dark Browvn 2445. The boat in the distance is outhîiied wvit1î brown 2445 and the

sail Witl WVhite 2002. For the letters of the inscription at the top of the designx

use BrOW11 2,1,15 and wvork ini Outlije stitchi, and for thec une surrounidiing, the entire

dlesign use Black 2000. 'llie back of cuslîion slîould be a greeni and tan plaid

Iiiieti or ticking, anid the edgc îîîay be fiuiislied witlî cithier a cord or rufle of

sliaded silk ribbon. (Easy.

.lJaerils-uloSilk, i ikeiii eci 2000, 206111. Caslpiali FloSq, 1 Skeill 2(X)2.

ýoiaiî11 Floss, 2 S',eilIS 200) i skeili ea2iC1 2.145, 2163Z', 2563, 208-!, 2795, 2632, 2636.

21-,4, 2166, 2,59.1. 1 Tfiîtcd l>illOW'fTol). i square plaid t2c1X2.12v inClieS. •

yards iuchi Saitini Rilîbon. I)ta1 .crs ca'î fîîriiisîi tinted cover staniped wiUî this

desiýgn1. Sec 1note, pagre 20.

Egyptian Sofa PiIIow TuIip Design No. 473 A.

lihis is the first of a suries of ~.vpiî sofa pillows wliiclî 51101u1d lic very

popular. 'flicy arc (1îtite shiow y. ai ( as tie desigiis are ti nted but littl e cîîibroidcry is

rc(Iuiirc(. 'l'lic groUi(l naterizil is decep creaiv coverette, atid( the designî is tiîîted

inusixades of rcd, bine, aixl greeii.

l*.c tîîlips inih ic enîtur groîip of flowcrs are worked iii L.ong anid Sh3ort stiteli

with Roiniiaî Floss, Redl 205MI, 2o63, 2065, 2o66. 'l'lie iiii(lCr l)etals should be dark,

the ixt ligliter, aîîd the top one Uie liglitest sliadc of Red '2o62.1. 'rLie leaveq are

cclged %vitlî a double straîîd of Rope Silkz, G'reeul 2 î I , 2182, 21-83, anîd 28'3.1, eOIicled

downl xitlî a silîgle tliread of Fîjo Silk of the sainie color. Wlicrc the end of the

leai is tîirîid minder use the datrktst sliadc of Grecti 2-S34. Th'le iipper edgc of

turnied over Icaf and the tips of the leaves slîoifl bc w'orked ini Long andi Short

stiteli %vitli Romlan Floss. saie sliade as that tised for outliiiing the Icaf.

ruîe flower stciiis arc -%vrkedl iii Loiîg, and Sh)Iort stitch ou1 hoti eciges

1,itli Roiînli Floss, Grecen 2834. 'fle lilui band suiToidiîg tliis ceîîter

grroup is first workced lu Outliîic ý;titcli withl Rope Silk, Ile 2037 aîid thenî

cdgcd witli a row of japaîîcse gold tlircad couclied oii. l'le corîler figures

shoîil( le oîîtliiîed w'itlî Romn Floss, Black 2000. Tfli figures slioîld also 1)

worked w'ith a row of Outliiîe stiteli iin Romîani Floss, Greeli 21SI just iuside the

.1( ) 0U L'.1[URC)DEit Ir IVITH G7E ULVE MAL TERIAL ONL Y.
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Bflaek. \Vhca the embroidery is Comîpleted the top may be (lamelle(I on tl,
-%'roîg si(le anid presscd until thorouglîly dlry. Th'le back of the cusluioîî is of l t
cov'erette, inlateching oxie
of the s1iades of red ini the
ttllted( coN-er deStgii. Thle
finish of the edge of the
ctushion inav be either a

lIxavy- silk cord, conbiing
the colors use(1 in the ciii-
broidcry cover. or a ruffle
of red satin ribbonl 5 illcles

-%vide, caughit Up at regular
i ntervals withl tiny bows
of velio,%' and black satin
ribbon. Tlhis rufle shiild
match ini color the under
sicle of the pihlow. M"11% -.
selecting a do0wnl 1)110w

for an emhroidered cover
besure to have onie at

least au inich larger than l
the cover, is thîis m ili 1lu-
sure a furin cushiion, -w'ichl EGPINSIAPIw N-43A
is always desirable. (E asy.)EGIINSFPLOWDtG o. .

.Ia/ecidzs-F-ilo Sihk', 1 !,ke(iîî Uci 2181, 2182, 21b3, 2b34. Roman Flossb, *1

rsIeCîns, 2000 ; 2 bkvilis eICII 2t,63, .2u65, 2u66, 2181 , 1 blaklein dil 2U62kt, 21b2, 21,ýj

2,q34. Rýope silk,, 4 skeinls 2037 ; 1 SkCin Cadil 2181, 2182, 2183, 2834. JaPalîîcs.,
Gohdl Thîreaid, i skein -. \o. 16 Scwing Silk, i sput 1053.6. 1 24.X24 ilîdîl

Trited Pihhow To'p. i 5quarc Coi Crcttcý, 241x24 ilichîýb. 4 ýa~rdb i minc ,mn
Rihhou, Rol 2()65 ; 2 yardsb i iicli Satinl Ribholl, Vew2Uîb ;- 2 3arîrds i minc Saîtin
Rih;hOl, BhaCk, 21S~). D).luhrb C.11 f UrIibli tlit îîecesýaî i uN mterlîl for ti de.sîgîî.

Sce note, page 20.

Sloan Jockey IPillow Design No. 1025.
BvY E. & P. VERiGuS.

A novelty ili this liue is the Sloan jockey sofa 1)1110w. BotIî horse and
rider are -w'orked solid ini Feather stitch, and as Roman Fhoss înay lie usedl the
work proceeds cpîite rapidly. BrOwnl 24.12, 2443, 244.4 and 2446 ShOuld be lised
for emihroiderig the horse, the ligliter shades beiu uscîl1 for those muscles or

parts of the body brought into special proxuilnce mîîhen going at, fuhil sed

\Vith a littie thoughlt, as îîearly every one is faumiliar wçith the horse, one call

J?. ~ ~ LN & 1.Sf. A MPJOIEîS I)()ýVl 7' LV IP>I OP ?NG.?
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easily plan the slîading. For instance the tîtîcer side of the fore legs should lie
iii 2446, as should also the under side of the body, wvlile the upper part of the
body and fore legs should lie in 2442 and 2443. Thle roundness or shape of the
body cati also be expressed hy sliading. 'The utaîe and tail should be in botît liglit
an.ud dark, sixades of brown. For the hoofs use Roman Floss, Black 2ooo, and for
the ring directly above the lioof, Whîite 2002. The nostril anti upper anid lower
jawvs slioul(I also lie wvorked wvitlî black, and inay have a little Filo Si1k, Gray 2391
worked inito tlîemn. 'Tle tongue slîould be -%orked solid %vitl Red 2303 andf the
teeth put iii Nith Wlhite 2002. This is best done- by taking two or three stitchies iii

*w'hite thîe full lengtlî of thîe teetli sllowmu by the open mnouth and themu working
across this a fewv stitches at regular intervals with a spiit tliread of black Roman
1Floss, The reins and bridle should be worked in Featiier stitcli wvith black,
Roinamu Floss and the ring
imi Overlap stitell %vith Gray
2391. Work the eyes solid
%vitli black 2000 and ou1tline
witî WVhite 2002.

Jockey.-Tlie jockey is
quite a proxîlinent feature.
Ilis blouse is red, lus
trousers blue, boots black
withi yellow top, and cap
blue and -white. For thîe
blouse use red 2o62a and g iE
2064, and Nvork ii Fcatiier
btitchl. As it of course <Mk
hangs in folds use the
2062a for lights and 2064
for shadons. Park Blue
2753 amid 2755 should be
used for trousers. Black
2000 for boots, shading
wvitlu Gray 2391 where the SLOAN JOCKEY PILLOw DESIGN. No. i(25.

liglît strikes tin, and YelloW 2013 for boot tops. Thîe cap is iii stripes and
should be wvorked alternately witlî Blîîe 2593 and Whlite 2002, three stripes being
blue and two white, wvhile the visor is also wvhite. Outlinie thme face, liair, and
hands %vithî a split tlîread of black Roinan Floss. Work the wvlip solidl witlî
Brown 2446.

Saddle-For the saddle use Goldeni Brown 2163a, 2165, 2166, amui Use 216 3a for
thue stirrup, wvhicli is in Outine stitch. TMe saddl± blamiket is sinîply Nvorked
iii Outine stitcli Withl Blue 2753, amui thîe cross bars are iii Red 2062a cauglit doNviu
wliere the lines imtersect witlî a timîy stitclî of the saine color. 'Ple sacidle

UAiNVUER..,-1L IN PPJAI'-L&A ~iJ JK'
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giirth slîoild le wvorked iii Feather stitchi vvitlî GraY 2390a. U-seGei 205 o

the cluînps of grass, working eacli spear iii outiue stitclî.

WVhen the enîbroidery is completed the pillow is made up ini the ustial wa *v,
fiîîishing the edge with a five inch ruffle of faîîcy brown plaid satin rihbon, hiar-
mîoniziiig with the slîades uised iii the eîîîhroidery. In selectiîîg a pillow, Cli00,v
one soîîîewliat larger than the cover, as tlîis wîiIl insure a good firîîî cuisîxion oil
%vhicli the eîîîhroidery %vill shiow up to the best advantage.

Ila/cr;ia/s.-Roiiiati FIOSS, 2 skeins each 2442, 2443, 2444, 2446 1 skeiuî ecd
2<11 3, 2062a, 2o64, 20')D, 2002, 2,303, 2163a, 2165, 2166, 2053, 2593, 2753, 2755. 1:îl1
Siik, 1 SkCill eaCh 2390-1, 23-91. Art Tickiîîg 2,IX48 ilIChesl. 5 yards 5 iîcIl Pl>iuo
S itiîî Rihboii. Decalers eaui furîiisli îîîaterial fur this designî staîîiped re.nlv foir
workiîîg. See no(te, pagre 20.

Sofa PilIow Design No. 475 A.

Tiicýe flowers are ail Nvorkcd ini the saine inannier, but %vith differetit sliade> ol
ýilk. Red 2062al, 2o64 i I.S ed Witll \7eiloN% 2017 and 2019 for celîters. Tis wîtiî
the gold thread uscd ini tic tlesigiî show s up \ er% p)rd-til\ agiithte bhî.cl, lhîk-
rToiid. \Vork, the rays of the flower foriiis iin Brier or Seýîiiistress Fcather stitul
see Fig \Ipage 41, January 1899 issue of CirTicIiL.*i1, IIo.\i. NhI..i.iiwo*(I(

with Roinaix Floss, Red 2062a anid 2c064, usîîîg but une shiade ini a flower. 1 Ea"cli
ray shiolild lsqo be Out1lied w-itli the saille slide as tlsýed for Brier stthii. l'île
cejitens of tlîr- flowers %shoîld first lie rîi.sed %%itlî daîrîîiig cottoît anid tiîeî wurkecd
s;Olid witlî Roilil Floss, \'ellow 2o17 aiidl 2019. Use 2017 for the flower in 2064'
aIlld 2019 foi- flowcr iii 2062za. Over tiiese y-ello%% (isksb work, ini Iarîîiig stitelise
Vig VI~ la page 42, Janutary 1899 mîagaz.ine i % itli Romîanî Flo1s, BlatCk 2u&X 1. -

cooredl Plate \'III. 'Flic cresceiît iii eachi center sliould first lic padlcd wiflî
viiiroidery cottoîî andu thîcî w orked iii SatinI stitcJI w ith la.Ck 2&.X.Y, Coîitilliuiuig -1

file of Oîîtliîue stiteli aroîîîîd theîc llo%% ceîiter. 'f'lihes coliîiectiîig the flomeir
foriiZ arc couichcdl with a double liîî< of J.aiiiuse golul tlîrcad, No. 16, caîîglît domî i
with gold colore1 sewîuîg- silk.

\X'lîeî the'ciîî<i<i~i oilI-, eduîs oun m oîu le. Tu liîkl ut 1.1<,.

1 îillmw is of the ,aille iîîaterial 41b the fronît, black pallieri Clothi, anîd the fiîui.sil
iroîîind cdgc iuîay be elier a rîifle of sliaded re<l anid blacek ribîjou or a hieaN '

cord coiihiiiiig thîe colors used ini tic pillow. ( Easy. 1

.7lci/eia/iýs-Roîîauîi FlOss, 4 skeiuîS eaclî 2)62.1, 2o64 ,2 skeiuis caCi 2017, 2019.

zoXx. jauiailse Gold Tliread, i skeiuî No. i6. 5 yards 5~ inîch Satin Ribhoîi.
Pallier Clotlî 24x4S iiîches. Dealers caux furîîisli piliow' top staiped iii tlîis desigui
il' 24 inch size. See nxote, page 20?

J.V ERZOR SLL Z7SP NO T E CONVO.3JZ61L A4 T A A* Y PRIGE.
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SOFA PILLOW DESIGNS.

Egyptian Sofa PiIIow Star Design No. 473 C.

The principal characteristic of this design is the star center, whicli is tinted iii
various colors; re(l, bine, and yellow.

The dividing Unes betweeil the colors should be worked ini Outliine stitch wit
Roman Floss, BlaCk 2000. Ju the red points work a diainond shape wvith Roman
Floss, Red 2133. On the ends of the yellow stripe work witlu Yellow 26,37 in the
shape of the feather end of an arrowv, and outline the center line of this saine stripe
with yellow. On each stripe* Nvork in Outlie stitch a line extending froin the
center of the star liaif way to the edge, using Roman Floss of the sauie color as
stripe on wvhich the line ap-
pears. Outlinie the edge of the
star withi gold thread and out-
side of this couch a double
strand of Rope Silk, Red 2133,
caughit dowvn with Filo of the
sanie color. Be careful to
kzeep tue points of the star
quite sharp. The band wvhich
surrounds tlîis center figure
should be couched on both
edges with a double strand of
Rope Silk, ]3laCk 2000, caught
dlown wvith gold sewing silk.
Iniside of the couching in black
sew a row of gold thread, No.
17. The corner figures Nvith '

the exception of the parts
tinted in red should be finely
outliiued withi Roman Floss,
JlaCk 2000. The red figures EGYPIAN SOPA PILLOwv DESGN NO. 473 C.
shiould be outlined with Red
2133. When the embroidery is coxnpleted it should be dampened on the wvrong
side and pressed until thoroughly dry. The pilIowv may be finishied i .n exactly the
sanie nianner as No. 473A. See page 69. (Easy.)

.MIaierîals-Filo Silk, i skein 2133. Ronian Floss, 3 skeins each 2000, 21,33;
i skein each 2637, 2594. Rope Silk,, 4sheins 2000; i skein 2I33. SeNvingSilk,,I spool
1054. Japanese Gold Thread, i skein No. 17. 1 Tinted Pillow TOP 24x24 inches.
i square Coverette 24X24 inclies. 4 yards 5 inch Satin Ribbon Red 2o65 ; 2 yards i
inch Satin Ribbon, Yellow 2016; 2 yards i inch Satin Ribbon, Black 20C)2. Dealers
can furnishi niaterial for this design. See note, page 20.

B. & A. WVASH TIK .R /HEZ BEST ZN 7HE IVORLD).
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Three Triangular Calendars.
Bv MRs. F. A. WVURZnURG.

Nothing could be prettier for the amount of labor expended thaxi one of these
littie calendars. They are covered witli fine wvhite linen, 'which nîay be proctircd
stainped in a variety of desigus, and à few hours' work wvill suffice to inake the

calendar coinplete. The conv'c±n-
tional design shown at the top of the
engraving is worked in a variety of
colors, such as Red 2o63, Grzeii
218r, Yellow 2636, Iavender 2522a,

The fornis should be worked solid
and outlined with a fine size of
gold.,thread. The Bird Calendar
showvn in tise miiddle is -,vorked iii
Feather stitcls or solid embroiderv,
wvith Filo Silk, Blue 2752, 2753,
2754, and White 2002. For tic
heads, tips of wings, and tails use
tise darkest shade Of Blue, 2754.
For the second row of stitelies on
wvings and tails use BlIue 2753.
The liglitest shade Of Blue, 2752,
finishes thse body down to head.
For the reniainder of wvings anîd

breast use White 2002.

Tise decoration of the IoNver
calendar is the Arbutus. For the
fiowers use Filo Silk, Pink 2471.
2472, 2473, and wvork in Feather
stitch. In the centers of thse opeîî
fiowers usake a few stitches wvith
Yellow 2626. The leaves are iii

Green 256r, 2562, aiid niay be
%vorked either solid or iii Long or
Short stitch. F'or stenis use Browvn

Timan TftîNGULA~R CALUNDARS. tidle wait for nio sîan,"1 should be
w'orked iii Brown 2122.

Wlsen the ensbroidery is conspleted tise uinen should bc carefuily pressed, and
m-ounted on thse plain cardboard. For this 'use a good glue. Tise cardboard

ASK FOR B. & A. IVASH SIL KS IV l TEXNY HOL DERS.
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w~ith the ring is tliet pasted to, the linen covered board, and the littie calendfars
pasted ini position on the face as inditL-ted by the marks 0o1 pattern. (Easy.)

latcrials-Convezllonal Cale>zdai- -Filo Silk, 1 skeiln eaCh 2o63, 2522a, 2181,

2636. Cardboard mounts, i Calendi.r Staînped Linen of Conventional Design.

ilrlerals-Biird Ca/e;da.-Fýilo Silk, i skein eaChI 2002, 2752, 2753, 2754.
Cardboard inounts, i Caleîidar, Staxnped Linen of Bird Design.

JfIalcr-iàs-A,'buIus Calc;da-.-Fi1o Silk, i skein eachi 247r, 2472, 2473, 2122,
2561, 2562, 2636. Cardboard inounits, r Calendar, Staînped Linen of Arbutus
Design. Dealers caîî furnislh staniped linen of these tlhree desiguis. See note,
page 20.

Curling lron Ilolder No. 2051.
A case or liolder for curling tongs is an alinost

nislxing of a toilet table. Thie one here shown is
simple, and easily put together, and wheni fin-
islied ineasures about four by nine iliches. It
consists of a cardboard inount, whichi is covered
on one side w'ith emibroidered linen anid on the
otiier with canibrie or silk of some delicate
color. Rosettes of baby ribbon are applied at
eachi side and the hiolder is suspended froîi a
similar rosette. On the back of the liolder is
fastened a band of -N'o. 3 ribbon, long enougli to,
liold the iron at or just belowv the juin of liandles
and irons.

In exnbroideriug the linen the followiîîg silks
wvill be required :For scrolis, VellOW 2014, 2016,
2017; for the flowcrs, Blue 2030, 2031 ; Pinik 2470,
2471 ; Greenl 2481 ; Lavender 2520, 2521 ; Yellow
2016; Wllite 2002. F-or caVeS 218o0i. Tie rosette
iuay bc either pink, blue, %ytllowv, or lavender, as
preferred. (Easy.)

iiater-ials-Filo silk, i skeili eci 24Si,
2014, 2016, 2017, 2030, 2031, 2470, 2471, 2002,
2520, 2521, 2180oa. 4 yards Baby Ribbon.- .

inches No. 3Ribbon. i piece oflijiiei, 6xI2iluchles,

staniped with tîxis design. See nxote, page 20.

indibpensable part -of the fur-

CURLING iaON -HOLDUR NO. 205r.

Instructions for washing enubroideries vill Uc found. on page 16. 'Use a goodt

soap like the - Ivory, " and plenty of dlean %vater.

B. &~ A. WVASH SZLKS ARE THES IEST IXV NIE WJeL



Shaving Paper Case No. 2050.
F:or tuc fîîtîda.titon of this , i itiî ai juiicc of ixîrditoard about eîglit ileurs
it (liaiWltLe 'l'ils ký cixcivil '.%.itli .ttii ff 1 jiii rei e<ir, inîd tlue euîîhroui(l..

li ien center f.istrud i ni tt sit Th'iv i niiruiilered:t. cjnter is, abolit fi t: iies Ili
dijatieter. 1'isi sades of siik îîsed iii w<rîî
titis of course depenld ou the color. of Satiît uiseil
foi- Coveritîg, te caî-dboitrd îîtoiit. If yeihiw.ý
1j-lht bite or wvitite is used ; theti mork the ceuîter
Siii )-ellows, iusinig Filo Siik, 2014 for the ecige.

/1 2014 Mid 2017 for letterS, atici Ye'IION 2014 2017
ani White 2002 for flowers. Ti, %% iii be %vers

, N effective with citlier of te colors
taied aisove. Thie ribbi>oi rosettes

- ~ ~ V~ and liatger inay be of veliow int
cîthier case. 'l'ie rosette onithlie
riglît iattd bide requires onte antd
thiree quarter yards, te omie ont the

S lef t two yards, antd ab1out 20inte

-~ is allowed to hantg up i)V. Tliv
~paper useol for wvipitîg the ra/ior

0. -1; sliouid liave the edge 1iiked and ts
thiset appiied oni the back of the
cardboard. Tie euîbroidery on titis

4e ~ designt is simple, antd the witoie
" J~~ article cati ie mîade witlitott diffi-

* ~ culty, atnd lias a particular advat-
X tage ini that it is îlot at ail expensi%ý:

andf is at the saie tiinte inttensei\

- practical (Easy.)
SII,a. lni CA-8 No 2.1a5r.l.-.i Siik, i skeilî

Cacit 2014, 2017, 2(X2. 4'vaii Bi Ribhott. 2 p)ieceS satin, 9 iluches ili
diatîteter. Dealers cait flritisit stîttei iei of tits designi itn 6 ittch size. Secý
Itote, ~)1C20.

Marking Clothing.
'l'ite best Nway to itar, elitliitt. antd otiter articles is to etitiroider onc'b initiail,

iii Fiio Siik. If titis is îlot practicai there is îuotliiing Letter titan l>a3boiiîs lîtdeibl>e
Ink. Witi a bottie of tiis iiîîk axil a commutn peu oue cati easiiy mtark tableciotlis,
nlaffkits, siteets. piiiowcases, tomweîs, liti-ts, coliars, cuifs, etc. For articles lîaving
too rotgi a surface for pen Nvork, use liieit tape, oit whiicii your niainie is wvritteit
iîaiîi' tixties with tiis; iiîtk eut off tihe tape as NN autted antd sel% ont to stockittgs, etc.
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DOILjX DESTGN FOR DRAWN MWORK. IN COLOR.

DOILY DESIGN FOR DRAWN WORK IN COLOR.
COLORED PLATS IX.

Dy MRliS. ISAAC MILLER HOUCK,

Author of *A Treatise on Drawn Work."

In the October 18qq CoR.TicELri HOMENi. NrEEDILWORK We prOlniSed to giVe a
design for Drawn Work iii Color iii this January nuinber. it is evident frorn the
inany expressions of approval that this departnxent is of great interest to our
readers. Drawn Work in Color is of quite recent introduction, and the oppor-
tunities are so great for the display of originality that its continued popularity is
assured.

\Vhile the ground inaterial for Drawn *Work is usually -vlsite,on %%,Iicli al
colors of silk show off to good advantage, we have selected a brow-l' linen for the
subject of the design for this nuniber. This difference in color is of far more iun-
portance as governing the chioice of tise silks to be used iii the weavîng and wvrap-
ping than even a wvorker of considerabie experience iniglit imagine. \Vhen youl
change the color of your ground material you alter your entire color schieîne, s0
great is the influence of one color on anotiier wvheîi brouglit close togetiier.

The brown of the linen is a very servicable color, and wvith the use of brighît
silks the 'design wvorks up very prettiiy. The size of the doiiy is tem iuches square,
and is in suitable design for mantel, or polished table decoration. The nature
of the pattern, however, muakes it easiiy adapted to, a stand cover or table ccnter,
aithough ia this case the border, which in this doily mieasures oniy one and three
fourths inches wide, should be increased to fuily two and one haif or possibiy
tliree inches wide. A space of one haif inch is left betveen fringe and first button-
.holing, as shown by Fig. 38. The width of the outside buttonhole edge is flrst
niarked out or «"gauged"I by drawing two threads parallel to each other, leaving
seven threadsbetween. This "gauging" or marking out on the linen thew~idth of
tiiose parts to, be buttonholed is clearly shown iii Fig. 38, to, the Ieft of the needie.
By this niethod the* tedious part of drawn work is overconie and any strain o11 the
eyes averted. The border is one and three fourths incIses wide. The inside edge
is buttonholed witli Filo Silk 2162, in the saine ruanner as the outside edge. After
the hemstitching and buttonhole 'work is completed, to facilitate niatters, a bar
frame is recommended in which the linen should be xnounted. Any such franse as
is used lSy embroiderers will be found satisfactory, and one of the best of these is
described on page 21 of tixis issue. When the linen is properiy secured it re:uaiîîs
in the fraxue until the work is done.

On examination we find this doily contains four corner. squares and four
rectangular spaces between them. Coiored Plate IX shows omme hmaif of the doiiy.
Bach corner is niarked out or " gauged 1 into three parts, leaving six threads
running eaeh way between the nine small squares thus fornied. See Fig. 38.
Before any threads are clipped those formning the center square should be w,,orked

ART'IS TIC EMBROIDERERS USE ONL Y B. & A. WVASH SILKS.
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ill BuIttonho1le stitchl %Vithi edge inlside Wvitll FIo Silk, Blue 2710. Sec Coloreid
Plate. Nowv cut out the tlxreads ini the eiglit surrotunding squares, wvrapping
the six threads reluaiiig betveei ecdi witx FiI Silk, mueI 2710O. rhroîgx
the siik cor<ls thus formced rn outiuing threads of Fil Silk of the saine

FIG. 38.

color, upon wvhicli the wveav'ing is to be done. The four corner figures .sur-
rouuiffig tie sinali. square in the ceuter are woven ini P-il Silk, Bine 2710, anid
the reniaining fouir are woven Witll Vel]ow 2280. Mie sinaii center square wvith
buttonholed edgýîe ini bine silk is likewise divided iiîto iixhie tilxy squares, by
leavixxg six thrcads to he wvrapped with Pilo Siik 2753. Wliere thlese wrapped

EXIME IENL'NCI IZL9rBO[DLR.CRS USE QNL Y B. & A. WVAS!ZSILKS



CONVENTIONAL PIN CUSHIION DESIGN. 77

tlireads cross ecd otiier niake a sniail Jewel ini Filo SIký-, Blne 2710. Sec Fig. 38,
also Coiored Plate IX. Trhis conipietes the corner.

la dividiug the rectangular space between the corners finto four parts otie wvay
by six the otixer, leave six linen threads cadi between the divisions. W\rap the
point where tiiese threads cross eacli other witli Filo Siik, Bine 2752 nîakinig'a
so-called Jewvel. Oil eachi side of eacli Jewvel L;~ run diagonally across the pattern
ani outlining silk tlîread iii Filo. Thte parailel threads, showîî ciearly iii Fig. 38,
-ire sectirely fasteit d iii the buttonhole edges. Vponi tiiese outiining tlireads andu
aronnd tue bine Jewels webs arc forntedl, using the Knot stitch to so fasten the
webs as to prevent titeir slipping. For tliese wvebs two colors are ixsed, Filo Silk
2300, 259r, as shown by the Coiored Plate. The silk outliing threads are then
cauglit together at thc ceniter of ecdi qquare 1)y passing Filo S11lk 2280 severai
tintes around. Around the edge of tlîi, rectangle, worlecd oit the dividing linen
strands and the outliing threads, is a weaviing of Filo Silk, Pink 2300a, as slîown
by Colored Plate. This conipietes the doiiy. To accornplisli the he,5t resuits witlt
the ieast labor it is ailvays advisable to do ail tic buttoîuiiole and licustitch work
before lacing or uxonnting te linen into the fraine as previonsiy mientionied.
\Vhext the work is completedl sponge anid press, then reunove fron the fraîne to
friiige the edge. To the back of the fringe of this doiiy was added HE Twvisted
E nbroidery Siik, -%vliil ivas fastened to tie buttonhole edge, and trimned. withi
linen -edge, contbing ont boti linen and silk for this purpose. The April i899
issue of CoRTiceFU.î HomE NEEDLEWVORK contains a drawut work design, illus-
trated by Colored Plate. Copies of this issue can still be supplied by the
publishers at io cents eaclu. Another veîy attractive doily design in Drawvn \Vork
iii Color ;vill he puhlished in tie txext unuber (April, igoo> of CORTîcLi.1.1 HOME
NrEE-DLEWVORK. We know our readers will be wvatchinig for it.

CONVENTIONAL PIN CUSHION DESIGN No. 1303.
COT.ORnD PLATE, L.

DESIGN ny L. BARTON WILSON.

It is difficult to fittingly describe the great beauty of this pin cushion. Thc
design for the enuhroiderv is admirable. P'onegranate reds, light blite, aind soft
shades of green are the colors used for the embroidery, ani thc ceniter of the
design is filled iii with a dotted net. Colored Plate L illustrates one haif
of the design, but it does uiot do justice to its beanty. The plate seenis duil and
lifeless coxnpared to the original work.

The scrolls whici surround the net iii the center of the design are worked
iii futtonhole stitch wvitli Caspian Floss, Bine B. & A. 2592. Where the linex is
cut away fron l)otl sides of these serolis, bot e<lges are of cour-se to be button-
holed. The outer edges of the scrolls where the liiexi is utot to 1)e cut ont are
wvorked iii reverse Buttonitole stitchtwiti Caspiai Floss', Blue B. &" A. 2593. Thc
stitches shonld be a short distance apart, as siîown by Colored Plate L. Bine
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Bl. & A. 2ý594 Slîould llxŽ Nworkcd 11110t the ips of die seroîls. 'lihe seven sectii
4fiures on the nlet

- ,. between the scrolls
* .~ slould be workei

- - -________________ .... ' l Satin stitch it

1' ~ ~ Filo Silk, Red Bl.
Q& A. 2090a, 209 01),

~ ~2091, 2092, uisinqg

Ar: for tise center amd
~ ~ ~-" shading to, 2092 at

~~~~ a---- - ec side. Mfie

CONVENTIONAL PIN CtlszION DEtSIGN NO. 1303. edges of these fig-

utres should be worked iii a close Bluttonho1le StitCls. Use 2090a and 2090b for tise con-
veîîtional ited fleur-de-l is figures, sldzig as sliovi by Colored Plate. 'flic leaf forxîîs
are worked in Long aîxd Short stitchi witls Filo Silk, Green B. & A. 2563, 2564, 2565,
2566. Use 2563 for tise tips and sîxade darker toward tise base.

\Vork tIse jew'els at the tips of the leaf forins Wvith 2090a, and the reniaining
jeWelS With 20901), 2091, 2092 iii the ordei; îanied, ulSilg 2090b at the top. Jewels
should first be p)added and tîsex wvorked iii Satin stitchi. For the scrolls wvhichi
spring froin isear the tips of tise leaf forins ulse Filo Silk, BlIne B. & A. 2592, andi
for tise sinali. serolls iiear the center, Red B. & A. 2090a. Work in. Long anxd
Short stitlî. Milen the eînbroidery is coinpleted, press in tihe usual way andf
iount on a yeliow satin cushion. Tise ruffle wlsicli finiislses the edge of thîe
cushioxi is Of 2Y2 icli yellow satin ribbon, edged with Y? insch white lace. Above
this is a row of white lace beading througli whicfs liglit bine baby*ribbon is runi.
On tlie otîser edge of tIse ribbon for the ruffle, a short distance from the edge, 15
stitclsed whlite lace about ýwo incIses iii widtli. Thsis fails over tIse ribbon ruiffle.
'lue ribbon is now gathered aloxsg tise plain edge and joined to the cushion. A
row of beading througis wvlicli is mun liglit bine baby ribbon coîsceais the joining.
Rosettes of bine baby ribbou. are placed at the four corners.

.ilfaicr-ials.-Filo Silk, -ýskein each B3. & A. 2090a, 20 9 0b, 2091, 2092, 2563, 2564,
2565, 2566, 2592. Caspianl Floss, i skein eaclî B. & A. 2592, 2593, 2594. 3yards 2 1
inch X"ellow Satin Ribbon. 8 yards Light Blue Baby Ribbon, 3 yards J-• inchi White
Lace, 3 yards, 2 inchi White Lace, 45/z yards Beading. i Yellow Satin Cushioni.
Staiuiped Liiien, 9 X 22 incIses. See note, page 20O.

To Launder Battenberg Lace.
13v SARA HAD)LHiv.

TIn the cleaning of B3attenberg lace very great care inust bc talzcn, as the lace inust tiot hc rubbcd rit ail
~1îhththand. hshouild be pt 1soak in cold water with a ltul Ivory' soap in cartîhen bowl or kcttlc,

and atlowoed to simmer only (no boit) on the back part of the stovo until the soilud par.s appc27 cleancd. To
rimse clear of soap it should bc put again in clcar cold ivater and set on tnt stove to0 simmer only for about
two hours, carc being takoIn to keep it front mo e heat than a simmner. This riîusing shoudd bc donc in clear
cold watcr a second tTsc without hcating. Thc soap %vili thou have bcen removcd. The lace shouuld bc
hung and par.ly dricd -md thon prffscd îvith a huot irou on th wvrong side, a. thin rnusliin closh uscd h)ctvtc
lacc and rou, the lace to bc carefully strctclicd by baud and picozs drawnvi into place before prcssing.
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TrFIE MIDWINTER FASHIONS.

The Nidwinter f ashions.
Bv EMMA 'M Hool'FER.

As the seasoni rolls ou, the fact of !nucli triniiîîgii ou ail luaterials becouies
staînped upon every garnent seeii; velvet, lace, odd silks, plaini taffeta, fur, ribbo,,
ricli embroideries, passementerie, utousseliine ruches, wide and uarrowv fringes,
spaugled aud einbroidered transparent goods lor flounces, fronits, etc., arc ail ili
vogue iii the most brilliaut colors as well as the iiew pastel coloriings (the (lelicate
mtodes, fawus, blues, tans, laveuders, old pink, etc.), aud the ever favored black,
andi whîite Nv'hichi are put uponi alny aud everythug, especially the former.

Speakziug of colors reîuiudIs me of the Dressinaker's Color Cair4(, a illost con-
venient affair to liave iii a wvork basket or a sewig mtacinie drawer. This will
show the fashiomiable shades of spool silk used, whichi is of course a reflectioni of
the stylislh toiles andf combiiiatious issued by the silk, ribbonl, iliress goods, amid
trixinig mianufacturers. The Dressinaker's Color Card wvilI be sent by the
publishiers of CoiwricEir.i Ho.,%xl- NEEUDl,]EWOrK Upon the receipt of 12 cent"s, auld
after cousultiucg it one eau only wouder how dressînakers or amateurs did iiu years
gonle by whieu these necessary conveuieiices were uiikiowii.

Smiooti umaterials have iiot liad thxe righit of way without fighiting- for every
iiich of it, for caîuel's hair and rougli goodls likze checviot, as wvell as crepous, ]lave
shared ail favors grauted by Dame Fashioni. The lighit sliîades .of clothi are
exquisite for dIressy gowiis, but for real biard wear the hionespuu and cheviot-
fiied serges wvear like the board so often referred to. '1lu.re is a teiffdency
toward plaiin colors, and the spriug goods wvill show this ini an eveni more marked
dlegree, while there -%ill le îuauv whIite touches ilu thd rev'ers, V's, Collars, etc.
Black is very strikiing, especially Nvith white accessories, aud baIl goivus of black
net or iiiokxsseliuie are charming -%ith a lace bertlia aud colored shoulder kuots of
velvet. Lovely shades for the latter are piks uumbered lui the Color Card
1076, l076•4, auci 1077. Every oue wauts to kuow of the great v'ogue for liglit,
dainty colors resemibliingl the faiiut tiuts seeu ini pastel 1pa-iutiug and ini the
exquisite old liaîîings aud brocaded furaiture seen iii the Eiropean hiaunits and
ilow reproduced lu cloth ani silk. Tliey ail hlave an almlost fadied toile, so
subdued is the coloriug as showni to ood advautage ilu the followilig shiades of
Corticeili Spool Silkz, viz. : Nos. 919, 927, 938, 937!3ý, 996, 10,34, 103,
1047, 15•,1109, 1015, 1o18, 1030, 117-4, 1175. Study these sliades aud
you Nvill realize liow bight xnany of the hamîdsome dresses are, seen at
afterimou receptiomîs, mnoring wedIdiiigs, the thieatres, etc. \Valkinig suifs
for liard -%ear like shoppig aud travèlling- are of muedium gray, brown, aud
blue, sucli as Nos. 944j, 915, 9x6ýý4, 969, 1179, 1178, aud rougli gray aud black
goods with the canei's liair effect furuishied by the black. Deep, ricli reds are
moticed aumong clothis md silks, as i064, 1067, aud the purplishi tint of 1032.

Sheil pink (1076;4) appears ini charrng evening silks and Iimiug taffetas, thougli
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aîîîong the latter nîo oîe shiade l)redcniliiates. Thîe lhandsouîlest white is like z 191
-%itlxout any luisl tinge, whlîih is ever a trial, except to a perfect complexion.

It will be seen thiat the frequent reference to tlie
itiibers of the different colors as illustrated lIv

Cshiades of Corticelli Spool Silk iinake the possessioni
of a Dressinaker's Color Card uecessary in order to
kuow whiat are the correct wud inost faslîionable
colors iii the iucw dress goods.

A Fur-Trimmed Costume.

Thie cloth gowns with brown, gray or blacl, fur
are ini gray, lirown, black, 'wixie red, and the

* daintv tan, peari, mauve, and( mîode shiades,
* wvith a w'hite saitin lining au<l revers to the

short jacket rather of the Eton order, as per
* Fig. 39 w'hlichi shiows pointed fronts, the

sleeves withiout azîy fullness, and a Iiigh, -%vell
rouuded collar; au edging of sable shlows
around. the ezîtire jacket aud 011 tic wrists,

withliinig and revers of wvhite satin, poizited
buttons, and a vest aîîd collar of pink taffeta peep-
ing between. The miode colored skirt is in tliree
gores, close over the llips, fitted witli darts at the
beit, and dlown the entire leingthi of the center back,
is a box plait four iches and a hiaif ini width.,

presscd aud cauglit the full lengthi ; the bands of
fur ru» to the plait, but do îlot cross it. The lat is
of the deepest brown. velvet auci ostricli feathiers,
xna,,tchiing.1.hie sable fur.

Another fur-triixnmied toilet is of ]3ur-
gundfv red (NKo. io66) cloth for the round
waist, close siceves, and skirt lapped ou the
let of the front with two inchies of close rows

* of stitclîing on1 the edge -,vhiclî
siopes up on eachi side, sliovîlig
a deep facing of black, inoired
laîi>. 'flic waist lias a stitchied
collar, cuifs, and beit, aîîd a1
yoke of licavy black lace out-
lined w%-ithi steel spangles to miatch

FiG. 39.the belt buckle. \Vitli this suit
is wvorui a fancy cape of lanilb -%itiî

stole ends and a toque of black velvet witli fur, white lace, and steel buckles.
Soine tailored gowns have a reinovable flare collar witli revers attachied anci a baud
ou the skirt of fur, tlîis'b)eiing an especially pretty style for skating suits.
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For Afternoon Wear.

Iii clelicate 01(1 Mue, known as No. 927 on1 tle Color Card, a visiting and home
gowuî is decoraited %vit1x creasnyi guipure lace, black velvet, and Iblack silk fringe, the
latter liaving invaded eve» the inilliner's realin, and it
affords a pleasing change as we were so tired of othier
garnitures. A thirec gored skirt hiangs to the floor iii
front, fos-nis a tin), train four iniches deep at the back,
and lias the fuillness at the beit pinchied iii snii1 darts
hei-e and tixere over the front and sides, and two sinall
side plaits on eithier edge at the back, laying thieni deelp
undes-neathi and shallow at the outside ; the ts-iînxniig
is nerely a festooned flounce of black fs-luge, wliichi is
repeated on the corsage, on the rounided colla-, and
scarf ends that give a fichu effect. The back of the
waist is plain wvithi a center sean, and the sleeves arej
w'ithout extra fulliiess with the fashionable circulai~
cuffs oves- the hiands. he beit, collar points, andi
lowes part of the collar are of black velvet, -%'itlî yokze
and renainder of the neck band of guipure lace, the
foi of flhe collar giving it the imnmense hieiglit 110w'
affected by ail wvhose tliroats will endure this swatlîing.

An afternoon gown of light gray is ornainented
cifly ili close-set rows of mîachine stitclîing, and

whei tisfoiinof rinniii-isadopted w~arni your
dressinaker to match tlue goods exactiv -%vit1u sewving
silk, and t0 use a mnediunm tension, or the effect is îlot
whiat you lioped for. Tîme drop skis-t is faced twelve
iiclies deep with cloth tlius stitclied, witli a plain
fitting overskirt cut iii -vide, shiallowv scallops finislied
Nvith. five rows of stitching, the center front being
lapped and the stitching contixuued to the belt up tlîisî
edge. Round corsage and sîceves of Persiani
figurcdl silk showving gray and deep pink
proiniently, *witm cuiTs, belt, and colla- of
gray dlodu decorated wvitiu stitching; a tiny
bolero jacket of clotli withi stitclied revers
around the low top is plaited up oves- tle
buist witlu a large bow hiaving stitched edges
holding tlie plaits. This is not a difficuit
dcesign 'to follow, if you hiave an easy sninig
sewing mxachine, and is a convenient one for FIG- 40-

îîsaking over a pas-tly Nworii gown ; if necessa-y tlhe lowes- fucing could be of flie
blouse iaterial os- the sîceves could be of thec jacket fabs-ic Ps-os ded flic effect
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is becoiniiig aid at least within the
colors aud iiiaterials gomîvth. a viixu.

FIG. 41.

does oftex briixg out ail sleeping lini
usiixg a bright, becoining shade wvitI

pale of present fashioixs any conibination of

Shown in the Winter Fashions.
Trhe fancy for white and gray that -%vas

broughit out in the Horse Show of New York
iii Noveniber lias influenced dress amoîxg
youuig ladies since aiid nianufacturers sav
wvill ie felt iii the spring buying, For this
reason those anxious to commxence the
sewing for sumnnier are warned to keep in
iiiiid a wvhite season, especially in organdie,
lawn, piqué, duck, and fancy linen dresses
aîxd skirts (of the three latter) aîxd plenty of
white shirt w'aists of piqué, lawn, and open-

wvork cottons; e-videnitly ycmu
cannot mun afoul of aiNv

* objections froni la mode if
white is freely bouglit, audf
liothing is sweeter, cleaxier,
or more refreshing to sec.

l'or a very early spring suit have a gray,
brown, or blue, or one of the particularlv
strikingr black cloth or fine serge suits to
w~ear with a colored silk waist or oie of those
exceediugly suirt wvaists of white China or
taffeta silk -withlîlexxstitchied tucks. A sprixîg
suit of b)r(,%wisli hionespun or tweed wears
luntil one grows tired of it, but think how
you get your nuoney's wvorth froni it; sixch
a gown for everyday use and a liglht gray

for calling, etc., should satisfy any
ordiinary womnan. The talkz of gray

bigunbecoiug is ail nionsense,
asyellow, orange, pink, violet,

black, wvhite, and blue canl Ie
coinbiited witli it, and this gaimit
of colors wvill render it appropriate
for any complexion, putting the
brighiter color next to the face.

B3lack lias the sanie objection aud
es on the face, but ail :of this is avoided by
i it..
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An. Atractive Bali Oown.
Fig. II -iv'es the idea of a bail gowvu tliat nîay be ruade of costly or inexpen-

sive inaterials, as spangled tiet, plain or figtired ditto, wr -usseliine, lansdlowne veiling,
plain or figured silk ;the close fitting tunic of whlite -.Ak lias a slighit fullness iii

four side plaits at the liack and tlie lower edge eut iii deep
points finislied Nvitlh black velvet ribboîî; axiotiier appro-
priate triniming could be substituted if desired, as lace ini-
sertion, rnousselinc nuche, ribbon dlitto, or narrov Tromi
Thiinb fringe. rlic velvet ribbon is repeatcd iii ni'-Âuts
arounid the top of .lîe skirt, as a beit, double shoulder straps,

*vrosette on tlie ri,.-.t side %vith a diagonal band to the w'aist-
Iine anxd a coiffuire boiv knot. Wlîcre the shoulder straps
enxd 0o1 thi left sie a jeveled ornanient, rliiiiestone huickle,
or spray of fiowers'iuay be worii the close liingi of white

silk supports a fifl baby -%vaist of w~hite mnousseline iii accor-
dioiiplaýits finishied w'ith a cluster of tiîîy ruches at thie top
of thc low xîeck; ail lowv cnt gowxxs are entirely off of thie

- shoulders. Around tlie foot of thie drop lining is an accor-
dion plaited Pounce of mnousseline, requiiringc, at lcast thrce

*tiiiies as iinucli as thie space to be covered.
Ail bail gowns have a short

demi-train, cuitting the back of the
skirt six incites longer tait the front.
Thin, transparent inaterials arc pre-

FIG. 42. ferrcd, wiha fluffy effcct on thcedg
of the skirt and about the %waist, but about Ulic hips tlic ont-
liues rexnain severely simple. Thle fichu effect is brouglit ont
iii a dotted pink taffeta triixnnxed wvith a lace flouince that
turns up the left side, contiingii to tie beit, wliere
it niarroNvs to ;ncre revers up tic front ; this is
hieaded with tlîrec rows; of No. 7 black velvet

r;i)bolI, and -%vider velvet fois a litige bow toward
tlie left of the lowv corsage over the ends of a whiute
chiffon fichu edged %vith a rudhle-fiinislicd ruffle.
Corsaire back of silkz, ditto tiuy, close sleeves, with
a full front and rtiffle on the latter of cliiffox
velvet helt with a rose gold buckle in front.
Princessq cveiugI costumes are a dreani of bcanty
Mien of liandsoine silk or velvet, on a perfect
figure and mnade by a skilled dressînaker, but if ahl
thrce of tîxese conditions cannot, be carried out
thxis style of dress sliould be ignored. rG 3

Fo d nit, use, a black satin is a gown xîot to be despîsed ax ic wearer
shouild pass $[.5o per yard for it aniyNay and as inuicx more as I e cani -fford up to
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$3.oo, for it will wvear lîetter tlîan mnîy Inuxan friends; two wvaists and a skirt w'ill
give a gown for every possible occasiou aud furuishi a splendid liing for a blaok
net at the end of years. Have a well fittiug skirt linAe w~itli siîk aud Nvithout triini-
mug, then it neyer looks old style if ail extrenes are avoided. Otie %'aist wvith a
slighit point iu front, close sleeves, flarig cuifs and beit, revers, collar and V of
wvhite silk covered witlî guipure lace,-a costume for (lreSSy day fuxîctionis, the
tlîeatre, etc., and thc skirt fit to wvear wvith odId %vaists of silk, niet or chiffoni.
Vrieni for evenug wvear, fuît dIress, indecd, the seconîd w'aist to he cut witlî a low,
rounid top, naý-rrov straps, roiund back aud slightly pOiute(l front, with a narroiv
beit fastened with a iaudsoffie buckle; a bertha of lace either shaped to fit or
slighitly gatiierecl to have au easy fulliess over the shoulders, w'ih
a large bow~ of c,loredl velvet on tic left shoulder; %vleu narrow dlb
shouldered it gives hreadthi to wvear a cluster of flovers onl the
othier shoulder; of course ornaxuents hu. the jewvel
line oau alw'ays le w'Grii there by those possessimg
tfhîeu, but for Uhc eco:ioxuiical -wouian, the velvet bow~
is sufficieut and should be gcuievoulsly larg.

Fancy Collars. *~ Y
Thiere is no let up iii the sale of fancy neckware,

and the uuost striking iue% idea in it is the euîploy- '

mnt of blacà% velvet rihbou to wvear witIi the liglit $
dresses iii vogue. Fig-I. 42 grives au excellent dlesigu l
in ribboil au inclh and a quarter wvide -%vlich îay be '

applied to any gown witlî au appropriate -%vaist. 'flic one iii

question is a pinik silk shlirt wvaist wvîti small slez.ves liaving
uarrow rufflies at the wrists; twvo bauîds of rihhou decorate
the front, Nvitlî bands as a beit lapped at the back and shaped
as a girdle ini front with extra short pitces, ouly tu thec hips; a
bow of several poiuted ends and loops coxupletes the beit and
Uhe top of the leng 'thwise band ;two pieces forni tle straighit
collar ;vitli car poinits at the top extra, aud anothier piece froin FIG. 44.

Uhc side passes across the front euding under the rosette.
Velvet collars are plain bands with points, at or back of the cars and a tab)

bow ini front ail edged wvith a tiuy, irregular lace axai the liever-to-he forgotteil buckle
ini the bow center. \Vlien of satiii two plaited enîds of sflk edgeil w'ith wvhiite chiffon
ruching are the finishi. AIl kinds of mnousseline jabots are sold anud heavy lace is
ixîcrusted on the rnost delicate of these accessories, whichi have incrcased iii sixe
until «âne is able to buy ini lace, mîousselinîe, anxd velvet or satin bows, affairs like a
shoulder cape wvith collar and vest attachaient, uueding 03113 sîceves andt a broad
grirdle to fori a dressy waist. Thie fichiu " bobs up sercncly " every vinter and sells
înodcrately wvell, tliough a sixuilar drapery is fancied on bail gowus. Evexi liucu
collars are uiow showiug the Iligli ear points and are worn wvith the E lglisl square
tic thiat haif covers the blouse front. WVhite satin collars with a lace jabot are
dressy for tailorcd suits; nothiing beiuug plain the satin is tucked or iii folds.
l1Iibbon collars iii fancy colors arc not as uuuchi worn as thcy wvcre, except iii whuite,
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but wviIl blossoin out afresîf* for the-sunuîîier girl wvith lier cotton shirt wvaist. New
tics of soft silk hiaving- a heavý k notted fringe on the ends are i j'• yards long, 5 Y•
iniches wvide, andI are $i.5o ini ail the brighit sîtades.

Afe i The Favorite Waist.
1fe i is said and lotie, wvhat lias the fav'or

thiat is extended to shiirt waists ? Fig. 43 shows one
y, suitahie for flaiinel, silk or heavy cotton goods;

this back is plain, but a yoke back, cati be substitutcd,
while the fronts fit easy but plain with a box plaît
(1ow11 the center, and the niew siceve that is eased ini
at the top so as tiot to fit absolutely tighit, yet it is
without auy extra fullniess, with a few gatlîerings
only at the shirt cuifs. A linien collar is worni and
Englisli square scarf. Th'le liat w'orni is one of the
present fads of black velvet and tips Nvith a thick
puffing or plaiteci roll of white mnousseline. Piqué
is excellent for tlîis niodel and cati have lieavy
guipure enîbroidery as ant insertion down* tîe center
front and aroundf the cuifs. Flannel iieeds stitelhed
edges and three -ilt buttons. In taffeta silk the
inaterial nceds no trnnnnniiig, thiougli a plaid or

striped silk looks well cut wvith the fronts riming,
diagonal, forîninig cdianxonds or bias lûtes.

Combination Waists.
Lace vokes and sîceves are worîi on (lressy

cloth costuiiîî-s and odd silk waists, and( if miade in
gimipe style, separate front the wvaist proper, one
lace set îîxay ansiver for several gowvns. Fig '. 44 is Of
turquoise Liberty satin Nvit1î a low, round back and

diagonal front, fastening- with orîtainental. buttons
and edged mvîth black velvet to match tîte
belt and collar points; the sleeves, collar,
and yoke are of wvhite Irish point lace over

whîite taffeta, wvith velvet at the
wrists. Tlioughi very <lressy iii
effect the waist is simple ini
construction, hiaving only side
and slionîder seains and the
littie iinserted sleeve caps.
Thîis is convenlient for re-
înodeliîîg oie of last season's

FIG. gowns as yokze and sleeves cati
be of silk iii fine tucks, with the body of the waist of any wvo1leîî goods.

Soine of the fancy Nvaists showzî are nearly, covered Nwith lieavy lace iii F*
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m otiso collar, revers, or yoke, or dotted ail over the front%, tiicked nîousseliiiw
yolkes are iinsertcd, wvhite silk \"s and revers are worni, and lace insertion Aouudfs.
The scft silk, velvet or velvet silk calleci panne is used for %vaists hiaviîîg lciigthwistt
rows of guipure insertioni, back, ancl front, and four rows froin the shouflers rouu<hnig
like a collar ini thc back, starting froin fanicy buttons. Fîxîl vcst of white chiffon,
collar audf siceve stripes of lace, beit of velvet, and a bow of the latter held lxv a
l)ticle iu front of the collar.

A uîuch plainer -w'aist is of liglit bluie French flanuiel withi shirt scves a11(
letigthwise tucks stitched sevcral tiixues ; revers V', and poiîîted ends tied below
revers of white silk and a stock c2ollar of the sainxe, ail ce(rs being stitched. Black
and wvhite net wvaists reinain fashionable for the eveniug, but both require t brgh
tolicli ini the shape of a shoulder or bulst bow of velvet ci t on the lîias or of satin
tibbon. Ail the velvet used for boNvs, bauds, revers, beits, etc., is stitchied several
tintes ou the edges. Maniy bows %vortn 1c~~gs iii front or to the idt, are
iislied with a kuiotted silk fringe.

What Matrons Wear.
It is said that '« there are no0 olci wonien iîow,'' thit ''a volnan 15 oxîly as- old

as she looks, " tlîat 1'a youugi hieart inakzes a youiug face, " and a lot more ixice
tlîiigs for tiiose losing tlîeir freshlness, buit iii truth haîf of the inatrons of forty
cannot dIress like girls of twenty and nieither slxould they don the gowui of a wvoinan
of seventy, so faslîioîî inveuts for tlîeîî alonle. 'take Fig. 15, whicli is suitable for
any agLe, froin fifty dovn to twventy, ail depcninig uipon the mlaterial and color;
the illustration shiows a rich, bri-ght blIne cloth for a round waist lxavinig a romnded
point iii front aîîd sînaîl sleeves; yoke, collar and s'est of %yhite China crep)e anîd
rows of black, velvet ribbon on the edge witlî the saine for crossed straps hield hy
tinv steel bueckies over tîxe vest ; belt and rosette of velvet and sashi ends of l)ias
Velvet edgeil %ith silk fringe. Skirt resting ou tlîe floor six iuches and of ive
gores, niaîîy seaîîîs g.viiîîg, api)areilt heighit, wvith four sliallow side plaits at the
ceiter back ;the triîiiuiiig coîîsists of tlîree rowvs of No. 9 velvet ribbonl straiglit
arouind the lower edge and three more above, forîning a point at the center front.
Tihe saine design lias beenl carried out wvith stitched bands ini place of the ribbon nf
the effect wvas iinost pleasinig,

A Feîv Little Things.
Mfake your %valking dress skirt shorter this spring, as stylishi dressers are tirimg

of tue street sweepiiug they ]lave been kziidly dloing this last year, but carrnage and
calliing costumîes, as far as yet knowvî, wvill retain the slighit train, w'hicli slîoul 1e
lield up o11 the riglit sie and itot ah the ceîîter back.

Iace effects iu strip)ed silk are taking for waists iii lighit colors liaviing whîite
lace stripes. Sprng jacket suits wvill showî very short jack'ets rather of the E toli
order, short back and op)en poiîîhed fronît aîîd siiing fitting. Gray gloves and lIats
are ordlered freely for the spriîîg. Fancy jewvelrv is now a craze in rose gold, gold
plate ou sterling silver anîd soinewliah of a piukishi cash h esides buekies of it, are
fa'îcy lrooches -itliotit iiîuînber aîîd lithle pieces of cliarixîs, bagr tops, etc.
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LongjWŽtA~

A Light yet Strongj and Convenient Frame.
Ea'iy 10 set iUp or takec down. l'li Bar Frame is ttncqti.tlld for stretchisig lintii or othcr iatcrial

lîpoln whiclî emibrohlcry is to bu done, and lias becio recomnended by tlic Icading Ncedlevork experts of the
continent. 'lie franîc is nicaîly finiblicd, wjth boit andi thimi>) nulis, aud is adjuistabie frorn any size uP to 24
inch cetcrpicces. Price conuplete, 50 Cent%. Ir sent by mail send 20 cents extra for postagc. AdIdress

CORTICELLI SILIC COMPANVY, (l.iiiiited),
P.O. Box -p1, STr. JOHNS, I>.Q.



Every
Needleworker E

Sliould have a
FlorenceY
Ernbroidery
lloo0p Holder A-

It -is extremely sim-
ple, easily applied or re.
moved, and holds hoop
lirmIy ini position.

It is adjustable to'any size I-oop and allows perlect freedom oi
both hands. Strong and neat. No one wvho uses it wvil againi care
to be troubled with weights, wvhich are heavy to carry about, and
wvhich may at any moment slide into the work, causing endless
inconvenience.

iPrice cornplete includirig bar and clamnps, but without hoop, 9o
cents, postage or delivery charges prepaid. Address : CORTICELLI
SILK COMPANY, Limited, St. Johns, P. Q.

j*or 9en17 andi ?/omen.

mM MtM
SiIlk is a non-conductor of heat.
SiIk Underwcar is hcalthful and hygicnic.

No irritation, but perfect protection and comfort.

Soft and agreeablc to the skin.
Especially desirable for ladies and invalids.

xrIf you cannot obtain these f rom your dealer, send to

(



GQOD
Until'March 3lst, 1900, Onlyl!

SAMPLE CARO FOR 1,900. SHOWS 380 COLORS
lu1 wlich our Wash Silks are miade, also Contains saniples of thireads, etc.

If you are pleased withl C0RTICELTI
deSigxIs and colored plates, you cati do us
a great favor hy sliowing it to your friencis,
thiey rnay want to, send for one like it.
You caxi easily obtain enough orders to 1111
the blauk: side of this page. Write in the
naines and give the addresses to wvhich the
copies are to be sent. Enclose 60 Cents
to, pay for the six books, aud in retura
for your trouble we will send you the

Brainerd &Arnistrong's
Color Card

of filo silks as illustrated above. This
Card WilI tEnable Vou to see at a
glance what sliades are made, and to,
decide upon thoi.;e hest suited for the work.
silks by number front your own storekeeper,

HOM~E NE-EDLEV)QrK MAGAZINE the

If you liave this card you can order our
or Mien you cannot get iliem in your

own city, froni a more remote dealer who carrkos a fulli une of our goods.
Trhe price at which we seil this Color Card is 2Ô Cents, and as it costs us

much more than this amount, we have hiad to, lirait cur offer to, March 31st, 1900.

ca rt/ce i/i &Mk Company,. oC/mtàea0
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