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PREFATORY NOTE.

A writer on Dryden is more especially bound to acknowl-
edge his indebtedness to his predecessors, because, so far
as matters of fact are concerned, that indebtedness must
necessarily be greater than in most other cases. There is
now little chance of rresh information being obtained about
the poet, unless it be in a few letters hitherto undiscovered
or withheld from publication. I have, therefore, to ac-
knowledge my debt to Johnson, Malone, Scott, Mitford,
Bell, Christie, the Rev. R. Hooper, and the writer of an ar-
ticle in the Quarterly Review for 1878. Murray’s “ Guide
to Northamptonshire” has been of much use to me in the
visits I have made to Dryden’s birthplace, and the numer-
ous other places associated with his memory in his native
county, To Mr. J. Churtor Collins I owe thanks for
pointing out to me a Dryden house which, so far as he
and I know, has escaped the notice of previous biogra-
phers. Mr. W. Noel Sajpsbury, of the Record Office, has
supplied me with some~valuable information. My friend
Mr. Edmund W. Gosse has not only read the proof-sheets
of this book with the greatest care, suggesting many things
of value, but has also kindly allowed me the use of origi-
nal editions of many late seventeenth-century works, in-
cluding most of the rare pamphlets against the poet in
reply to his satires.
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Except Scott’s excellent but costly and bulky edition,
there is, to the disgrace of English booksellers or book-
bayers, no complete edition of Dryden. The first issue of
this in 1808 was reproduced in 1821 with no material al-
terations, but both are very expensive, especially the sec-
ond. A tolerably complete and not unsatisfactory Dryden
may, however, be got together without much outlay by
any one who waits till he can pick up at the bookshops .
copies of Malone’s edition of the prose works, and of Con-
greve’s original edition-(duodecimo or folio) of the plays.
By adding to these Mr, Christie’s admirable Globe edition
of the poems, very little, except the translations, will be
left out, and not too much obtained in duplicate. This,
of course, deprives the reader of Scott’s life and notes,
which are very valuable. The life, however, has been re-
printed, and is easily accessible.

In the following pages a few passages from a course of
lectures on “ Dryden and his Period,” delivered by me at

the Royal Institution in the spring of 1880; have been
incorporated.
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DRYDEN.

CHAPTER L

BEFORE THE RESTORATION.

Joun Drypex was born on the 9th of August, 1631, at
the Vicarage of Aldwinkle All Saints, between Thrapston
and Oundle. Like other small Northamptonshire villages,
Aldwinkle is divided into two parishes, All Saints and St.
Peter’s, the churches and parsonage-houses being within
bowshot of each other, and some little confusion has arisen
from this. It has, however, been cleared up by the indus-
trious researches of various persons, and there is now no
doubt about the facts. The house in which the poet was
born (and which still exists, though altered to some extent
internally) belonged at the time to his maternal grandfa-
ther, the Rev. Henry Pickering. The Drydens and the
Pickerings were both families of some distinction in the
county, and both of decided Puritan principles; but they
were not, properly speaking, neighbours. . The Drydens
originally came from the neighbourhood of the border, and
a certain John Dryden, about the middle of the sixteenth
century, married the daughter and heiress of Sir John

Cope, of Canons Ashby, in the county of Northampton.
1%




2 DRYDEN. [cuar.

Erasmus, the son of this John Dryden—the name is spelt
as usual at the time in half-a-dozen different ways, and
there is no reason for supposing that the poet invented
the y, though before him it seems to have been usually
Driden—was created a baronet, and his third son, also an
Erasmus, was the poet’s father. Bafore this Erasmus
married Mary Pickering the families had already been

. connected, but they lived on opposite sides of the county,
Canons Ashby being in the hilly district which extends
to the borders of Oxfordshire on the south-west, while
Tichmarsh, the headquarters of the Pickerings, lies on the
extreme east on high ground, overlooking the flats of
Huntingdon. The poet’s father is described as “ of Tich-
marsh,” and seems to have usually resided in that neighbour-
hood. His property, however, which descended to our poet,
lay in the neighbourhood of Canons Ashby at the village
of Blakesley, which is not, as the biographers persistently
repeat after one another, “ near Tichmarsh,” but some for-
ty miles distant to the straightest flying crow. Indeed,
the connexion of the poet with the seat of his ancestors,
and of his own property, appears to have been very slight.
There is no positive evidence that he was ever at Canons

Ashby at all, and this is a pity. For the house—still in
the possession of his collateral descendants in the female
line—is a very delightful one, looking like a miniature

college quadrangle set down by the side of a country lane,

with a background of park in which the deer wander, and

a fringe of formal garden, full of the trimmest of yew-

trees. All this was there in Dryden’s youth, and, more-

over, the place was the scene of some stirring events. Sir

John Driden was a staunch parliamentarian, and his house

lay obnoxious to the royalist garrisons of Towcester on

the one side, and Banbury on the other. On at least one
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1] BEFORE THE RESTORATION. 8

occasion a great fight took place, the parliamentariaus bar-
ricading themselves in the church of Canons Ashby, with-
in stone’s throw of the house, and defending it and its
tower for several hours before the royalists forced the
place and carried them off prisoders. This was in Dry-
den’s thirteenth year, and a boy of thirteen would have
rejoiced not a little in such a state of things.

But, as has been said, the actual associations of the poet
lie elsewhere. They are all collected in the valley of the
Nene, and a well-girt man can survey the whole in a day’s
walk. It is remarkable that Dryden’s name is connected
with fewer places than is the case with almost any other
English poet, except, perhaps, Cowper. If we leave out of.
sight & few visits to his father-in-law’s seat at Charlton, in
Wiltshire, and elsewhere, London and twenty miles of the
Nene - valley exhaust the list of his residences. This val-
ley is not an inapptropriate locale for the poet who in his
faults, as well as his merits, was perhaps the most English
of all English writers. It is not grand, or epic, or tragical ;
but, on the other hand, it is sufficiently varied, free from
the monotony of the adjacent fens, and full of historical
and architectural memories. The river in which Dryden
acquired, beyond doubt, that love of fishing which is his
only trait in the sporting way known to us, is always pres-
ent in long, slow reaches, thick with water plants. The
remnants of the great woods which once made Northamp-
tonshire the rival of Nottingham and Hampshire are close
at hand, and luckily the ironstone workings which have
recently added to the wealth, and detracted from the
beauty of the central district of the county, have not yet
invaded Dryden’s region. Tichmarsh and Aldwinkle, the
places of his birth and education, lie on opposite sides of
the river, about two miles from Thrapston. Aldwinkle is
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sheltered and low, and looks across to the rising ground
on the summit of which Tichmarsh church rises, flanked
hard by with a huge cedar-tree on the rectory lawn, a
cedar-tree certainly coeval with Dryden, since it was plant-
ed two years before his birth. A little beyond Aldwinkle,
following the course of the river, is the small church of
Pilton, where Erasmus Dryden and Mary Pickering were
married on October 21, 1630. All these villages are em-
bowered in trees of all kinds, elms and walnuts edpecially,
and the river banks slope in places with a pleasant abrupt-
ness, giving good views of the magnificent woods of Lil-
ford, which, however, are new-comers, comparatively speak-
ing. Another mile or two beyond Pilton brings the walk-
er to Oundle, which has some traditional claim to the credit
of teaching Dryden his earliest humanities; and the same
distance beyond Oundle is Cotterstock, where a house, s}ill
standing, but altered, was the poet’s favourite sojourn™\
his later years. Long stretches of meadows lead thence
across the river into Huntingdonshire, and there, just short
of the great north road, lies the village of Chesterton, the
residence, in the late days of the seventeenth century, of
Dryden’s favourite cousins, and frequently his own. All
these places are intimately connected with his memory,
and the last named is not more than twenty miles from
the first. Between Cotterstock and Chesterton, where lay
the two houses of his kinsfolk which we know him to
have most frequented, lies, as it lay then, the grim and
shapeless mound stadded with ancient thorn-trees, and
looking down upon the silent Nene, which is all that re-
mains of the castle of Fotheringhay. Now, as then, the
great lantern of the church, with its flying buttresses and
tormented tracery, looks out over the valley. There is no
allusion that I know of to Fotheringhay in Dryden’s
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L] BEFORE THE RESTORATION. 5

works, and, indeed, there seems to have been a very natu-
ral feeling among all seventeenth century writers on the
court side that the less said about Mary Stuart the better.
Fotheringhay waits until Mr. Swinburne shall complete the
trilogy begun in Chastelard and continued in Bothwell, for
an English dramatic poet to tread worthily in the steps of
Montchrestien, of Vondel, and of Schiller. But Dryden
must have passed it constantly ; when. he was at Cotter-
stock he must have had it almost under his eyes, and
we know that he was always brooding over fit historical
subjects in English history for the higher poetry. ' Nor
is it, I think, an unpardonable conceit to note the domi-
nance in the haunts of this intellectually greatest among
the partisans of the Stuarts, of the scene of the great-
est tragedy, save one, that befell even that house of the
furies.

There is exceedingly little information obtainable abdut
Dryden’s youth. The inscription in Ticlimarsh Church,
the work of his cousin' Mrs. Creed, an excellent person
whose needle and pencil decorated half the churches and
half the manor-houses in that part of the country, boasts
that he had his early education in that village, while Oun-
dle, as has been said, has some traditional claims to a simi-
lar distinction. From the date of his birth to his entry
at Westminster School we have no positive information
whatever about him, and even the precise date of the lat-
ter is unknown. He was a king’s scholar, and it seems
that the redoubtable Busby took pains with him—doubt-
less in the well-known Busbeian manner—and liked his
verse translations. From Westminster he went to Cam-
bridge, where he was entered at Trinity on May 18th,
1650, matriculated on July 16th, and on October 2nd was
elected to a Westminster scholarship. He was then nine-
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teen, an instance, be it observed, among many, of the com-
plete mistake of supposing that very early entrance into
the universities was the rule before onr own days. Of
Dryden’s Cambridge sojourn we know little more than of
his sojourn at Westminster. He was in trouble on July
19th, 1652, when he was discommonsed and gated for a
fortnight for disobedignce and contumacy. Shadwell also
says that while at Cambridge he “scurrilously traduced
a nobleman,” and was “rebuked on the head” therefor.
But Shadwell’s unsupported assertions abous Dryden are
unworthy of the slightest credence. He took his degree
in 1654, and though he gained no fellowship, seems to
have resided for nearly seven years at the university,
There has been a good deal of controversy about the feel-
ings with which Dryden regarded his alma mater. 1t is

certainly curious that, except a formal acknowledgment of .

having received his education from Trinity, there is to be
found in his works no kind of affectionate reference to
Cambridge, while there is to be found.an extremely un-
kind reference to her in his very best manner. In one of
his numerous prologues to the University of Oxford—the
University of Cambridge seems to have given him no oc-
casion of wiing a prologue—occur the famous lines,

“ Oxford to him a dearer name shall be
Than his own mother university ;
Thebes did his green unknowing youth engage,
He chooses Athens in his riper age.”

" It has been sought to diminish the force of this very left-
handed compliment to Cambridge by quoting a phrase of
Dryden’s concerning the “gross flattery that universities
will endure.” But I am inclined to think that most uni-
versity men will agree with me that this is probably a
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unique instance of a member of the one university going
ont of his way to flatter the other at the éxpense of his
own. Dryden was one of the most accomplished flatter-
ers that ever lived, and certainly had no need save of de-
liberate choice to resort to the vulgar expedient of insult-
ing one person or body by way of praising another. What
his cause of dissatisfaction was it is impossible to say, but
the trivial occurrence already mentioned certainly will not
account for it.

If, however, during these years we have little testimo-
ny about Dryden, we have three documents frofy his own
hand which are of no little interest. Although Dryden
was one of the most late-writing of English poets, he had
got into print before he left Westminster. A promising
pupil of that school, Lord Hastings, had died of small-pox,
and, according to the fashion of the time, a tombeau, as it
would have been called in France, was published, containing
elegles by a very large number of authors, ranging from
Westminster boys to the already famous names of Waller
and Denham. Somewhat later an epistle commendatory
was contributed by Dryden to a volume of religious verse
by his friend John Hoddesdon. Later still, and probably
after he had taken his degree, he wrote a letter to his
cousin, Honor Driden, daughter of the reigning baronet
of Canons Ashby, which the young lady had the grace
to keep. All these juvenile productions have been very
severely judged. As to the poems, the latest writer on
the subject, a writer in the Quarterly Review, whom 1 cer-
tainly do not name otherwise than honoris causd, pro-
nounces the one execrable, and the other inferior to the
juvenile productions of that miserable poetaster, Kirke
White. It seems to this reviewer that Dryden had at this
time “no ear for verse, no command of poetic diction,
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no sense of poetic taste.” As to the letter, even Scott
describes it as “ alternately coarse and pedantic.” I am
in hopeless discord with these authorities, both of whom
I respect. Certainly neither the elegy on Lord Hastings,
nor the complimentary poem to Hoddesdon, nor the letter
to Honor Driden, is a masterpiece. But all three show,
as it seems to me, a considerable literary faculty, a remark-
able feeling after poetic style, and above all the peculiar
virtue which was to be Dryden’s own. They are all sat-
urated with conceits, and the conceit was the reigning
delicacy of the time. Now, if there is "one thing more
characteristic and more honourably characteristic of Dry-
den than another, it is that he was emphatically of his
time. No one ever adopted more thoroughly and more
unconsciously the motto as to Spartam nactus es. He tried
every fashion, agnd “where th'e fashion was capable of being
brought sub specie @ternitatis he never failed so to bring it.
Where it was not so capable he never failed to abandon
it and to substitute something better. A man of this tem-
perament (which it may be observed is a mingling of the
critical and the poetical temperaments) is not likely to
find his way early or to find it at all without a good many

preliminary wanderings. But the two poems so severely

condemned, though they are certainly not good poems, are
beyond all doubt possessed of the elements of goodness.
I doubt myself whether any one can fairly judge them
who has not passed through a novitiate of careful study
of the minor poets of his own day. By doing this one
acquires a certain faculty of distinguishing, as Théophile
Gautier once put it in his own case, *“ the sheep of Hugo
from the goats of Scribe.” I do not hesitate to say that
an intelligent reviewer in the year.1650 would have rank-
ed Dryden, though perhaps with some misgivings, among
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L]

the sheep. The faults are simply an exaggeration of the
prevailing style, the merits are different.

As for the epistle to Honor Driden, Scott must surely
have been thinking of the evil counsellors who wished him
to bowdlerise glorious John, when he called it “coarse.”
There is nothing in it but the outspoken gallantry of an
age which was not afraid of speaking out, and the prose
style is already of no inconsiderable merit. It should be
observed, however, that a most unsubstantial romance has
been built up on this letter, and that Miss Honor’s father,
Sir John Driden, has had all sorts of anathemas launched
at him, in the Locksley Hall style, for damming the course
of true love. There is no evidence whatever to prove this
crime against Sir John. It is in the nature of mankind
almost invariably to fall in love with its cousins, and—
fortunately according to some physiologists—by no means
invariably to marry them. That Dryden seriously aspired
to his cousin’s hand there is no proof, and none that her
father refused to sanction the marriage. On the contrary,
his foes accuse him of being a dreadful flirt, and of mak-
ing “the young blushing virgins die ” for him in a miscel-
laneous but probably harmless manner. All that is posi-
tively known on the subject is that Honor never married,
that the cousins were on exeellent terms some half-century
after this fervent epistle, and that Miss Driden is said to
have treasured the letter and shown it with pride, which is
much more reconcilable with the idea of a harmless flirta-
tion than of a great passion tragically cut short.

At the time of the writing of this epistle Dryden was,
indeed, not exactly an eligible suitor. His father had just
died—1654—and had left him two-thirds of the Blakesley
estates, with a reversion to the other third at the death. of

his mother. The land extended to a couple of hundred
B 2
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acres or thereabouts, and the rent, which with characteris-
tic generosity Dryden never increased, though rents went
up in his time enormously, amounted to 60/ a year. Dry-
den’s two-thirds were estimated by Malone at the end of
the last century to be worth about 120. income of that
day, and this certainly equals at least 2007, to-day. With
this to fall back upon, and with the influence of the Dri-
den and Pickering families, any bachelor in those days
might be considered provided with prospects; but exacting
parents might consider the total inadequate to the support
of a wife and family. Sir John Driden is said, though a
fanatical Puritan, to have been a man of no very strong
intellect, and he certainly did not feather his nest in.the
way which was open to any defender of the liberties of

the people. Sir Gilbert Pickering, who, in consequence

of the intermarriages before alluded to, was doubly Dry-
den’s cousin, was wiser in his generation. He was one of
the few members of the Long Parliament who judiciously
attached themselves to the fortunes of Cromwell, and was
plentifully rewarded with fines, booty, places, and honours,
by the Protector. When Dryden finally left Cambridge
in 1657, he is said to have attached himself to this kins:
man. And at the end of the next year he wrote his re-
markable Heroic Stanzas on Cromwell’s death. This
poem must have at once put out of doubt his literary
merits. There was assuredly no English poet then living,
except Milton and Cowley, who could possibly have writ-
ten it, and it was sufficiently different from the sfyle of
either of those masters. Taking the four-line stanza,
which Davenant had made popular, the poet starts with
a bold opening, in which the stately march of the verse is
not to be disguised by all the frippery of erudition which
loads it :
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\aracteris- “ And now 'tis time ; for their officious haste,

nts went Who would before have borne him to the sky,
Like eager Romans, ere all rites were past,

ar, DTV' ¢ "

2 Did let too soon the sacred eagle fly.

e end of

e of that | The whole poem contains but thirty-seven of these
f. With 4 stanzas, but it is full of admirable lines and thoughts. No
the Dri- ‘ doubt there are plenty of conceits as well, and Dryden
ose days ] would not have been Dryden if there had not been. But

exacting ' at the same time the singular justness which always marked

} support his praise, as well as his blame, is as remarkable in the
‘hough a matter of the poem, as the force and vigour of the diction
y strong : and versification are in its manner. To this day no better
it in.the : eulogy of the Protector has been written, and the poet
erties of with a remarkable dexterity evades, without directly de-
sequence : nying, the more awkward points in his hero’s career and
oly Dry- character. One thing which must strike all careful readers

s one of of the poem is the entire absence of any attack on the
liciously 1 royalist party. To attempt, as Shadwell and other libellers
and was attempted a quarter of a century later, to construe a fa-

10nours, mous couplet—

mbridge 2 ;

o Rimas ‘“He fought to énd our fighting, and essayed
hi To staunch the blood by breathing of the vein—"
18 Te-

This into an approval of the execution of Charles 1., is to wrest
literary 4 the sense of the original hopelessly and unpardonably.
1 living, i Cromwell’s conduct is contrasted with that of those who
re writ- ' “the quarrel loved, but did the cause abhor,” who “first
tyle of sought to inflame the parties, then to poise,” &ec., i. e., with
stanza, Essex, Manchester, and their likes; and it need hardly be
ts with | said that this contrast was ended years before there was
rerse is any question of the king's death. Indeed, to a careful

which ; reader nowadays the Heroic Stanzas read much more like
an elaborate attempt to hedge between the parties than

S —
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like an attempt to gain favour from the roundheads by
uncompromising advocacy of their cause. The author is
one of those “sticklers of the war” that he himself de-
scribes.
It is possible that a certain half-heartedness may have
been observed in Dryden by those of his cousin’s party.
It is possible, too, that Sir Gilbert Pickering, like Thack-
eray’s Mr. Scully, was a good deal more bent on making
use oflhis young kinsman than on rewarding him in any
permanent manner. At any rate, no kind of preferment
fell to his lot, and the anarchy of the “ foolish Ishbosheth ”
soon made any such preferment extremely improbable.
Before long it would appear that Dryden had definitely
given up whatever position he held in Sir Gilbert Pick-
ering’s household, and had betaken himself to literature.
The fact of his so betaking himself almost implied adhe-
rence to the royalist party. In the later years of the Com-
monwealth, English letters had rallied to a certain extent
from the disarray into which they were thrown by the
civil war, but the centres of the rally belonged almost ex-
clusively to the royalist party. Milton had long forsworn
pure literature, to devote himself to official duties with an
occasional personal polemic as a relief. Marvell and
Wither, the two other, chief lights of the Puritan party,
could hardly be regarded by any one as men of light and
leading, despite the really charming lyrics which both of
them had produced. All the other great literary names
of the time were, without exeeption, on the side of the
exile. Hobbes was a royalist, thongh a somewhat singular
one; Cowley was a royalist ; Herrick was a royalist, so was
Denham ; so was, as far as he was anything, the unstable
Waller. Moreover, the most practically active author of
the day, the one man of letters who combined the power
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1] BEFORE: THE RESTORATION. 13

of organizing literary effort with the power of himself
producing literary work of merit, was one of the staunchest

of the king’s friends.

political concession, had somehow obtained leave from the
republican government to reintroduce theatrical entertain-
ments of a kind, and moderate royalists, like Evelyn, with
an interest in literature and the arts and sciences, were re-
turning to their homes and looking out for the good time
That Dryden, under these circumstances, having
at the time a much more vivid interest’in literature than
in politics, and belonging as he did rather to the Ptesby:-
terian faction, who were everywhere returning to the roy-
alist political faith, than to the Independent republicans,
should become royalist in principle, was nothing surprising.
Those who reproach him with the change (if change it
was) forget that he shared it with the immense majority
For the last half-century the literary cur-
rent has been so entirely on the Puritan side that we are
probably in danger of doing at least as much injustice to
the royalists as was at one time done to their opponents.
One thing in particular I have never seen fairly put as ac-
counting for the complete royalization of nearly the whole
people, and it is a thing which has a special bearing on
It has been said that his temperament was
.specially and exceptionally English. Now one of the most
respectable, if not the most purely rational features of the
English character, is its objection to wanton bloodshed
for political causes, without form of law.
yond all question, that alienated the English from James
the Second; it was this that in the heyday of Hanoverian
power made them turn a cold shoulder on the Duke of
Cumberland ; it W¥s this which enlisted ‘them almost as
one man against the French revolutionists; it was this

coming.

of the nation.

Dryden.

Sir William Davenant, without any

It was this, be-
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which brought about in our own days a political move-
ment to which there is no need to refer more particular-

ly. Now, it must be remembered that, either as the losing.

party or for other reasons,the royalists were in the great
civil war almost free from the charge of reckless blood-
shedding. Their troops were disorderly, and given to
plunder, but not to cruelty. No legend even charges
against Astley or Goring, against Rupert or Lunsford, any-
thing like the Drogheda massacre—the effect of which on
the gencral mind Defoe, an- unexceptionable witness, has
preserved by a chance phrase in Robinson Crusoe—or the
hideous bloodbath of the Irishwomen after Naseby, or the
bratal butchery of Dr. Hudson at Wooderoft, in Dryden’s
own county, where the soldiers chopped off the priest’s
fingers as he clung to the gurgoyles of the tower, and
thrust him back with pikes into the moat which, mutilated
as he was, he had managed to swim. A certain humanity
and absence of bloodthirstiness are among Dryden’s most
creditable characteristics,’ and these excesses of fanaticism
are not at all unlikely to have had their share in determin-
ing him to adopt the winning side when at last it won.
Bat it is perhaps more to the purpose that his literary lean-
ings must of themselves have inevitably inclined him in the
same direction. THere was absolutely no opening for lit-
erature on the republican side, a fact of which no better

! The too famous Political Prologues may, perhaps, be quoted
against me here. I have only to remark : first, that, bad as they are,
they form an infinitesimal portion of Dryden’s work, and are in glar-
ing contrast with the sentiments pervading that work as a whole;
secondly, that they were written at a time of political excitement un-
paralleled in history, save once at Athens and once or twice at Paris.

But I cangot help adding that their denouncers usually seem to me \_
to be at least partially animated by the notion that Dryden wished

the wrong people to be hanged.
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move- : proof can be afforded than the small salary at which the
iicular- ‘ first man of letters then living was hired by a government
losing. which, whatever faults it had, certainly did not sin by re-

) great ‘ warding its other servants too meagrely. That Dryden at
blood- | this time had any deep-set theological or political preju-
'en to 1 dices is very improbable. He certainly had not,like But-
harges , ler, noted for years the faults and weaknesses of the domi-
1, any- nant party,so as to enshrine them in immortal ridicule

ch on ; when the time should come. But he was evidently an
8, has i ardent devotee of literature; he was not averse to the
r the '_ pleasures of the town, which if not so actively interfered
r the : with by the Commonwealth as is sometimes thought, were

'den’s 1 certainly not encouraged by it; and his friends and asso-
riest’s " ciates must have been royalists almost to a man. So he
, and v threw himself at once on that side when the chance came,
lated and had probably thrown himself there in spirit some
anity 4 time before. The state of the literature in which he thus

most . took service must be described before we go any farther.

icism f The most convenient division of literature is into poetry,
'min- drama, and prose. With regard to poetry, the. reigning
won, 5 style at the advent of Dryden was, as everybody knows,
lean- e the peculiar style unfortunately baptized as * metaphysi-

1 the ‘ cal.” The more catholic criticism of the last 100 years
¢ lit- ' has disembarrassed this poetry of much of the edium
stter 4 which once hung round it, without, however, doing full
oted . justice to its merits. In Donne, especially, the king of the

are, school, the conceits and laboured fancies which distinguish
glar- : it frequently reach a hardly surpassed height of poetical
ole ; 3 beauty. When Donne speculates as to the finding on the
uh-

: body of his dead lover
Arls.

‘me HK “ A bracelet of bright hair about the bone,”
thed.

when he tells us how—
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“I long to talk with some old lover's ghost,
Who died before the god of love was born;”

the effect is that of summer lightning on a dark night
suddenly exposipg unsuspected realms of fantastic and
poetical suggestjon. But at its worst the school was cer-
tainly bad enou@y, and its badnesses.had already been ex-
hibited by Dryden with considerable felicity in his poem
_ on Lord Hastings and the small-pox. I really dv not
j know that in all Johnson’s carefully picked specimens in
! his life of Cowley, a happier absurdity is to be found than’

“Each little pimple had a tear in it,
To wail the fault its rising did commit.”

TN
Of such a school as this, though it lent itself more direct-
ly than is generally thought to the unequalled oddities
of Batler, little good in the way of scrious poetry. could
come. On the other hand, the great/i‘o:nantic school was
practically over, and Milton, its la{t survivor, was, as has
been said, in a state of poetical cclfpsc. There was, there-
fore growing up a kind of school of good sense in poetry,
of which Waller, Denham, Cowley, and Davenant were the
chiefs. Waller derives most of his'fame from his lyrics,
inferior as these are to those of Herrick and Carew. Cow-
ley was a metaphysician with a strong hankering after
something different. Denham, having achieved one ad-
mirable piece of versification, had devoted himself chiefly
to doggrel ; but Davenant, though perhaps not so good a
poet as any of the three, was a more living influence. His
early works, especially his dirge on Shakspeare and his
exquisite lines to the Queen, are of the best stamp of the
older school. His Gondibert, little as it is now read, and
unsuccessful as the quatrain in which it is written must al-
ways be for a very long work, is better than any long nar
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rative poem, for many a year before and after. * Both his
poetical and hig dramatic activity (of which more anon)
were incessant;and were almost always exerted in the di-
rection of innovation. But the real importance of these
four writers was the help they gave to the development of
the heroic couplet, the predestined common form of poetry
of the more important kind for a century and a half to
come. The heroic couplet was, of course, no novelty in
English; but it had hitherto been only fitfully patronized
for poems of length, and had not been adapted for general
use. The whole structure of the decasyllabic line before
the middle of the seventeenth century was ill calculated
for the perfecting of the couplet. Accustomed either to
the stately plainness of blank verse, or to the elaborate in-
tricacies of the stanza, writers had got into the habit of
communicating to their verse a slow and somewhat lan-
guid movement. The satiric poems in which the couplet
had been most used were, either by accident or design,
couched in the roughest possible verse, so rough that in
the hands of Marston and Donune it almost ceased to be
capable of ‘scansion. In general, the couplet had two
drawbacks. Either it was turned by means of enjambe-
ments into something very like rhythmic prose, with
rhymes straying about at apparently indefinite intervals,
or it was broken up into a staccato motion by the neglect
to support and carry on the rhythm at the termination
of the distichs. All the four poets mentioned, especially
the three first, did much to fit the' couplet for miscellane-
ous work. All of them together, it is hardly needful to
say, did not do so much as the young Cambridge man
who, while doing bookseller's work for Herringman the
publisher, hanging about the coffee-houses, and planning

plays with Davenant and Sir Robert Howard, was wait-
)

<
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ing for opportunity and impulse to help him to make
his way.
The drama was in an even more critical state than
poetry pure and simple, and here Davenant was the im-
portant person. All ‘the giant race except Shirley were
dead, and Shirley had substituted a kind of tragédie bour-
geoise for the work of his masters. Other practitioners
chiefly favoured the example of one of the least imitable
of those masters, and out-forded Ford in horrors of all
kinds, while the comedians clung still more tightly to the
humour-comedy of Jonson. Davenant himself had made
abundant experiments—experiments, let it be added, some-
times of no small merit—in both these styles. But the
occupations of tragedy and comedy were gone, and the
question was how to find a new one for them. Davenant
succeeded in procuring permission from the Protector,
who, like most Englishmen of the time, was fond of musie,
to give what would now be called entertainments; and the
entertainments soon developed into something like regu-
lar stage plays. But Shakspeare’s godson, with his keen
manager’s appreciation of the taste of the public, and his
travelled experience, did not content himself with deviating
cautiously into the old paths. He it was who, in the Siege
.of Rhodes, introduced at once into England the opera, and
a less long-lived but, in a literary point of view, more im-
portant variety, the heroic play, the latter of which always
retained some tinge of the former. There are not many
subjects on which, to put it plainly, more rubbish has been
talked than the origin of the heroic play. Very few Eng-
lishmen have ever cared to examine accurately the connex-
ion between this singular growth and the classical tragedy
already flourishing in France; still fewer have ever cared
to investigate the origins of that classical tragedy itself.
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The blundering attribution of Dryden and his rivals to
Corneille and Racine, the more blundering attribution .of
Corneille and Racine to the Scudéry romance (as if some-
body should father Shelley on Monk Lewis), has been gen-
erally accepted without much hesitation, though Dryden
himself has pointed out that there is but little connexion
between the French and the English drama; and though
thewlN?ry of the French drama itself is perfectly intelligi-
ble, and"by no means difficult to trace. The French clas-
sical drama is the direct descendant of the drama of Sen-
eca, first imitated by Jodelle and Garnier in the days of
the Pléiade; nor did it ever quit that model, though in
the first thirty years of the seventeenth century something
was borrowed from Spanish sources. The English heroic
drama, on the other hand, which Davenant invented, which
Sir Robert Howard and Lord Orrery made fashionable, and
for which Dryden achieved a popularity of nearly twenty
years, was one of the most cosmopolitan—1I had almost
said the most mongrel—of literary productions. It adopt-
ed the English freedom of action, multiplicity of character,
and licence of stirring scenes acted coram populo. It bor-
rowed lyrical admixture from Italy ; exaggerated and bom-
bastic language came to it from Spain; and to France it
owed little more than its rhymed dialogue, and perhaps
something of its sighs and flames. The disadvantages of
rhyme in dramatic writing seem to modern Englishmen
so great, that they sometimes find it difficult to understand
how any rational being could exchange the blank verse
of Shakspeare for the rhymes of Dryden, much more for
the rhymes of his contemporaries and predecessors. But
this omits the important consideration that it was not the
blank verse of Shakspeare or of Fletcher that was thus
exchanged. In the three-quarters of a century, or there-
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abouts, which elapsed between the beginning of the great
dramatic era and the Restoration, the chief vehicle of the
drama had degenerated full as much as the drama itself;
and the blank verse of the plays subsequent to Ford is of
anything but Shakspearian quality —is, indeed, in many
cases such as is hardly to be recognised for verse at all.
Between this awkward and inharmonious stuff and the
comparatively polished and elegant couplets of the inno-
vators there could be little comparison, especially when
Dryden had taken up the couplet himself.

Lastly, in prose the time was pretty obviously calling
for a reform. There were great masters of English prose
living when Dryden joined the literary world of London,
but there was no generally accepted style for the journey-
work of literature. Milton and Taylor could arrange the
most elaborate symphonies; Hobbes could write with a
crabbed clearness as lucid almost as the flowing sweetness
of Berkeley; but these were exceptions. The endless sen-
tences out of which Clarendon is wont just to save him-
self, when his readers are wondering whether breath and
brain will last out their involution; the hopeless coils of
parenthesis and afterthought in which Cromwell’s speech
lay involved, till Mr. Carlyle was sent on a special mission
to disentangle them,show the dangers and difficulties of
the ordinary prose style of the day. It was terribly cum-
bered about quotations, which it introduced with merciless
frequency. It had no notion of a unit of style in the sen-
tence. It indulged, without the slightest hesitation, in ev-
ery détour and involution of second thoughts and by-the-
way qualifications. So far as any models were observed,
those models were chiefly taken from the inflected lan-
guages of Greece and Rome, where the structural altera-
tions of the words according to their grammatical con-
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nexion are for the most part sufficient to make the mean-
ing tolerably clear. Nothing so much as the lack of in-
flexions saved our prose at this time from sharing the fate
of German, and involving itself almost beyond the reach
of extrication. The common people, when not bent upon
fine language, could speak and write clearly and straight-
forwardly, as Bunyan’s works show to this day to all who
. care to read. But scholars and divines deserved much less
well of their mother tongue. It may, indeed, be said that
prose was infinitely worse off than poetry. In the latter
there had been an excellent style, if not one perfectly suited
for all ends, and it had degenerated. In the former, noth-
ing like a general prose style had ever yet been elaborated
at all; what had been done had been done chiefly in the
big-bow-wow manner, as Dryden’s editor might have called
it. For light miscellaneous work, neither fantastic nor
solemn, the demand was ounly just being created. Cowley,
indeed, wrote well, and, comparatively speaking, elegantly,
but his prose work was small in extent and little read in
comparison to his verse. Tillotson was Dryden’s own
contemporary, and hardly preceded him in the task of
reform.

From this short notice it will be obvious that the gen-
eral view, according to which a considerable change took
place and was called for at the Restoration, is correct, not-
withstanding the attempts recently made to prove the con-
trary by a learned writer. Professor Masson’s lists of men
of letters and of the dates of their publication of their
works prove, if he will pardon my saying so, nothing.
The actual spirit of the time is to be judged not from the
production of works of writers who, as they one by one
dropped off, left no successors, but from those who struck
root downwards and blossomed upwards in the general
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literary soil. Milton is not a writer of the Restoration,
though his greatest works appeared after it, and though he
survived it nearly fifteen years. Nor was Taylor, nor Claren-
don, nor Cowley : hardly even Davenant, or Waller, or But-
ler, or Denham. The writers of the Restoration are those

whose works had the seeds of life in them ; who divined.

or formed the popular tastes of the period, who satisfied
that taste, and who trained up successors to prosecute and
modify their own work. The interval between the prose
and the poetry of Dryden and the prose and the poetry of
Milton is that of an entire generation, notwithstanding the

manner in which, chronologically speaking, they overlap. .
The objects which the reformer, consciously or uncon- .

sciously, set before him have been sufficiently indicated.
It must be the task of the following chapters to show
how and to what extent he effected a reform; what the
nature of that reform was ; what was the value of the work
which in effecting it he contributed to the Nterature of his
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“GHAPTER ILI.
EARLY LITERARY WORK.

Tue foregoing chapter will have already shown the chief
difficulty of writing a life of Dryden—the almost entire
absence of materials. At the Restoration the poet was
nearly thirty years old; and of positive information as to
his life during these thirty years we have half-a-dozen
dates, the isolated fact of his mishap at Trinity, a single
letter and three poems, not amounting in all to three hun-
dred lines.| Nor can it be said that even subsequ'ently,
during his forty years of fame tand literary activity, posi-
tive information as to his lifyis plentiful. His works are
still the best life of him, and in so far as a biography of
Dryden is filled with any matter not purely literary, it
must for the most part be filled ith controversy as to his
political and religious opinions and' conduct rather than
with accounts of his actual life and conversation. Omit-
ting for the present literary work, the nexy fact that we
have to record after the Restoration is one pf some impor-
tance, though as before the positive inforfnation obtaina-
ble in connexion with it is but scanty. @hn the 1st of De-
cember, 1663, Dryden was married at St. Swithin’s Church

to Lady Elizabeth Howard, eldest daughter of the Earl of
Berkshire.

This marriage, like most of the scanty events of Dry-
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den’s life, has been made the occasion of much and unnec-
essary controversy. The libellers of the Popish Plot dis-
turbances twenty years later declared that the character
of the bride was doubtful, and that her brothers had acted
towards Dryden in somewhat the same way as the Hamil-
tons did towards Grammont. A letter of hers to the Earl
of Chesterfield, which was published about half a century
ago, has been used to support the first charge, besides
abundant arguments as to the unlikelihood of an earl’s
daughter marrying a poor poet for love.. It is one of the
misfortunes of prominent men that when fact is silent
about their lives fiction is always busy. If we brush away
the cobwebs of speculation, there is nothing in the least
suspicious about this matter. Lord Berkshire had a large
family and a small property. Dryden himself was, as we
have seen, well born and well connected. That some of
his sisters had married tradesmen segms to Scott likely to
have been shoeking to the Howards; but he must surely
have forgotten the famous story of the Earl of Bedford’s
objection to be raised a step in the peerage because it
would make it awkward for the younger scions of the
house of Russell to go into trade. The notion of an ab-
solute severance between Court and City at that time is
one of the many unhistorical fictions which have somehow
or other obtained currency. Drydeﬁ was already an inti-
mate friend of Sir Robert Howard, if not also of the other
brother, Edward, and perhaps it is not unnoteworthy that
Lady Elizabeth was five-and-twenty, an age in those days
somewhat mature, and one at which a young lady would
be thought wise by her family in accepting any creditable
offer. As to the Chesterfield letter, the evidence it con-
tains can only satisfy minds previously made up. It tes-
tifies certainly to something like a flirtation, and suggests
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an interview, but there is nothing in it at all compromis-
ing. The libels already mentioned are perfectly vague and
wholly untrustworthy.

It seems, though on no very definite evidence, that the
marriage was not altogether a happy ome. Dryden ap-
pears to have acquized some small property in Wiltshire ;
perhaps also a royal grant which was made to Lady Eliz-
abeth in recognition of her father’s services; and Lord
Berkshire’s Wiltshire house of Charlton became a country
retreat for the poet. But his wife was, it is said, ill-tem~
pered and not overburdened with brains, and he himself
was probably no more a model of conjugal propriety than
most of his associates. I say probably, for here, too, it is
astonishing how the evidence breaks dewn when it is ex-
amined, or rather how it vanishes altogether into air. Mr.
J. R. Green has roundly informed the world that *“ Dryden’s
life was that of a libertine, and his marriage witli a woman
who was yet more dissolute than himself only gave a new

r to his debaucheries,” We have seen what foundation
there is for this gross charge against Lady Elizabeth ; now
let us see what ground there is for the charge against Dry-
den. There are the libels of Shadwell and the rest of the
crew, to which not even Mr. Christie, a very severe judge
of Dryden’s moral character, assigns the slightest weight ;
there is the immorality ascribed to Bayes in the Rehearsal,
a very pretty piece of evidence indeed, secing that Bayes
is a confused medley of half-a-dozen persons; there is a
general association by tradition of Dryden’s name with
that ofe Mrs. Reeve, a beautiful actress of the day; and
finally there is a tremendous piece of scandal which is the
battle-horse of the devil's advocates. A curious letter ap-
peared in the Gentleman’s Magazine for 1745, the author

of which is unknown, though conjectures, as to which
C 2'& 3
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there are difficulties, identify him with Dryden’s youthful
friend Southern. “I remember,” says this person, * plain
John Dryden, before he paid his court with success to
the great, in one uniform clothing of Norwich drugget. 1
have ate tarts with him and Madam Reeve at the Mul-
berry Garden, when our author advanced to a sword and
a Chedreux wig.” Perhaps there is no more curious in-
stance of the infinitesimal foundation on which scandal
builds than this matter of Dryden’s immorality. Putting
aside mere vague libellous declamation, the one piece of

positive information on the subject that we have is anon-

ymous, was made at least seventy years after date, and
avers that John Dryden, a dramatic author, once ate tarts
with an actress and a third person. This translated into
the language of Mr. Green becomes the dissoluteness of a
libertine, spurred up to new debaucheries.

It is immediately after the marriage that we have almost
our first introduction to Dryden as a live man seen by live
human beings. And the circumstances of this introduc-
tion are characteristic enough. On the 3rd of February,
1664, Pepys tells us that he stopped, as he was going to
fetch his wife, at the great coffee-house in Covent Garden,
and there he found “Dryden, the poet I knew at Cam-
bridge,” and all the wits of the town. The company
pleased Pepys, and he made a note to the effect that * it
will be good coming thither.” But the most interesting
thing is this glimpse, first, of the associates of Dryden at
the university ; secondly, of his installation at Will’s, the
famous house of call, where he was later to reign as undis-
puted monarch; and, thirdly, of the fact that he was al-
ready recognised as “ Dryden the poet.” The remainder
of the present chapter will best be occupied by pointing
out what he had done, and in brief space afterwards did
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'

[ do, to earn that title, feserving the important subject of

" his dramatic activity, which also began about this timc,
for separate treatment. ) .

The lines on the death of Lord Hastings, and the lines
to Hoddesdon, have, it has been said, a certain promise
about them to experienced eyes, but it is of that kind of
promise which, as the same experience teaches, is at least
as often followed by little performance as by much. The
lines on Cromwell deserve less faint praise. The following
stanzas exhibit at once the masculine strength and origi-
nality which were to be the poet’s great sources of power,
and the habit of conceited and pedantic allusion which he
had caught from the fashions of the time :

“ Swift and resistless through the land he passed,
Like that bold Greek who did the East subdue,
And made to battle such heroic haste
As if on wings of victory he flew.

““ He fought secure of fortune as of fame,
Till by new maps the island might be shown
Of conquests, which he strewed where’er he came,
Thick as the galaxy with stars is sown.

* His palms, though under weights they did not stand,
Still thrived ; no winter did his laurels fade.
Heaven in his portrait showed a workman’s hand,
And drew it perfect, yet without a shade.

“ Peace wiSYhe prize of all his toil and care,
Which war had banished, and did now restore:
Bologna's walls so mounted in the air
To seat themselves more surely than before.”

An impartial contemporary critic, if he could have an-
ticipated the methods of a later school of criticism, might
have had some difficulty in deciding whether the masterly
plainness, directness, and vigour of the best lines here ought
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or ought not to excuse the conceit about the palms and the
weights, and the fearfully far-fetched piece of fancy histo-
ry about Bologna. Such a critic, if he had had the better
part of discretion, would have decided in the affirmative.
There were not three poets then living who could have
written the best lines of the Heroic Stanzas, and what is
more, those lines were not in the particular manner of
either of the poets who, as far as general poetical merit *
goes, might have written them. But the Restoration,
which for reasons given already I must hold to have been
genuinely welcome to Dryden, and not a mere occasion of
profitable coat-turning, brought forth some much less am-
biguous utterances. Astrwa Reduz (1660), a panegyric
on the coronation (1661), a poem to Lord Clarendon
(1662), a few still shorter pieces of the complimentary
kind to Dr. Charleton (1663), to the Duchess of York
(1665), and to Lady Castlemaine (166-1?), lead up to An-
nus Mirabilis at the beginning of 1667, the crowning ef-
fort of Dryden’s first poetical period, and his last before
the long absorption in purely dramatic occupations which
lasted till the Popish Plot and its controversies evoked
from him the expression of hitherto unsuspected powers.
These various pieces do not amount in all to more than
two thousand lines, of which nearly two-thirds belong to
Annus Mirabilis. But they were fully sufficient to show
that a new poetical power had arisen in the land, and their
qualities, good and bad, might have justified the anticipa-
tion that the writer would do better and better work as he
grew older. All the pieces enumerated, with the exception
of Annus Mirabilis, are in the heroic couplet, and their
versification is of such a kind that the relapse into the
quatrain in the longer poem is not a little surprising. But
nothing is more characteristic of Dryden than the extreme-
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ly tentative character of his work, and he had doubtless not
yet satisfied himself that the couplet was suitable for nar-
rative poems of any length, notwithstanding the mastery
over it which he must have known himself to have attain-
ed in his short pieces. The very first lines of Astrea Re-

* duz show this mastery clearly enough.

“ Now with a general peace the world was blest,

While ours, a world divided from the rest,
A dreadful quiet felt, and worser far
Than arms, a sullen interval of war.”

Here is already the energy divine for which the. author
was to be famed, and, in the last line at least, an instance
of the varied cadence and subtly-disposed music which
were, in his hands, to free the couplet from all charges of
monotony and tameness. But almost immediately there
is a falling off. The poet goes off into an unnecessary
simile preceded by the hackneyed and clumsy “thus,” a
simile quite out of place at the opening of a poem, and
disfigured by the too famous, “an horrid stillness first in-
vades the ear,” which if it has been extravagantly blamed
—and it seems to me that it has—certainly will go near
to be thought a conceit. But we have not long to wait
for another chord that announces Dryden : :

“For his long absence Church and State did groan,
Madness the pulpit, faction seized the throne.
Experienced age in deep despair was.lost
To see the rebel thrive, the loyal crost.

Youth, that with joys had unacquainted been,
Envied grey hairs that once good days had seen.
We thought our sires, not with their own content,
Had, ere we came to age, our portion spent.”

Whether the matter of this is suitable for poetry or not is
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one of those questions on which doctors will doubtless any one
disagree to the end of the chapter. But even when we the treat
look back through the long rows of practitioners of the Carwell's
i couplet who have. succeeded Dryden, we shall, I think, fold, and |
hardly find one who is capable of such masterly treatment “y
of the form, of giving to the phrase a turn at once so clear W
and so individual, of weighting the verse with such dignity, Q
and at the same time winging it with such lightly flying A
speed. The poem is injured by numerous passages in- W
‘ !j troduced by the usual “ as” and “ thus” and “ like,” which n
: were intended for ornaments, and which in fact simply ,I;;
| disfigure. It is here and there charged, after the manner He
‘ of the day, with inappropriate and clumsy learning, and w
with doubtful Latinisms of expression. But it is redeemed : A
by such lines as— Yo
Th
“When to be God’s anointed was his crime ;" ) (]
as the characteristic gibe at the Covenant insinuated by g:ﬁ
the description of the Guisean League—
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as the splendid couplet on the British Amphitrite—

son with ey
many other
“Proud her returning prince to entertain of minute ¢

With the submitted fasces of the main.” g
variations o
Such lines as these*must have .had for the readers of 1660 to do with
the attraction of a novelty which only very careful stu- a great Eng
dents of the literature of the time can understand now. re.formed th
The merits of Astreea Reduz must of course not be judged glish poetry

by the reader’s acquiescence in its sentiments. But Jet
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any one read the following passage without thinking of
the treaty of Dover and the closed exchequer, 6f Madam
Carwell's twelve thousand a year, and Lord Russell’s scaf-
fold, and he assuredly will not fail to recognise their beauty :

“ Methinks I seg those crowds on Dover’s strand,
Who in their haste to welcome you to land
Choked up the beach with their still-growing store,
And made a wilder torrent on the shore:
While, spurred with eager thoughts of past delight,
Those who had seen you court a second sight,
Preventing still your steps, and making haste
To meet you often wheresoe'er you past.
How shall I speak of that triumphant day
When you renewed the expiring pomp of May ?
A month that owns an interest in your name;
You and the flowers are its peculiar claim.
That star, that*at your birth shone out so bright
It stained the duller sun’s meridian light,
Did once again its potent fires renew,
Guiding our eyes to find and worship you.”

The extraordinary art with which the recurrences of the
you and your—in the circumstances naturally recited with
a little stress of the voice—are varied in position so as to
give a corresponding variety to the cadence of the verse, is
perhaps the chief thing to be noted here. But a compari-
son with even the best couplet verse of the time will show
many other excellepces in it. I am aware that this style
of minute criticism has gone out of fashion, and that the
variations of the position of a pgonoun have terribly little
to do with “ecriticism of life;” Dut as I am dealing with
a great English author whose main distinction is to have
reformed the whole formal part of English prose and Eng-
glish poetry, I must, once for all, take leave to follow the
only road open to me to show what he actually did.
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The other smaller couplet-poems which have been men-
tioned are less important than Astr@a Reduz, not merely
in point of size, but because they are later in- date. The
piece on the Eoronation, however, contains lines and pas-
sages equal to any in the longer poem, and it shows very
happily the modified form of conceit which Dryden,
throughout his life, was fond of employing, and which,
employed with his judgment and taste, fairly escapes the
charges usually brought against “ Clevelandisms,” while it
helps to give to the heroic the colour and picturesqueness
which after the days of Pope it too often lacked. Such
is the fancy about the postponement of the ceremony—

‘“Had greater haste these sacred rites prepared,
Some guilty months had in our triumph shared.
But this untainted year is all your own,

Your glories may without our crimes be shown.”

And such an exceedingly fine passage in the poem to

Clarendon, which is one of the most finished pieces of
Dryden’s early versification—

“Our setting sun from his declining seat
Shot beams of kindness on you, not of heat :
And, when his love was bounded in a few
That were unhappy that they might be true,
Made you the favourite of his last sad times ;
That is, a sufferer in his subjects’ crimes :
Thus those first favours you received were sent,
Like Heaven's rewards, in earthly punishment.
Yet Fortune, conscious of your destiny,
Even then topk care to lay you softly by,
And wrapt your fate among her precious things,
Kept fresh to be unfolded with your King’s. -
Shown all at onée, you dazzled so our eyes
As new-born Pallas did the god’s surprise;
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When, springing forth from Jove'i new-cloging wound,
She struck the warlike spear into the ground ;

Which sprouting leaves did snddenly enclose,

And peaceful olives shaded as they rose.”

For once the mania for simile and classical allusion has
not led the author astray here, but has furnished him with
a very happy and legitimate ornament. The only fault
in therpiece is the use of “did,” which Dryden never
wholly discarded, and which is perhaps occasionally allow-
able enough.

The remaining poems require no very special remark,
though all contain evidence of the same novel and un-
matched mastery over the couplet and’its cadence. The
author, however, was giving himself more and more to the
dramatic studies which will form the subject of the next
chapter, and to the prose criticisms which almost from the
first he associated with those studies. But the events of

the year 1666 tempted him once more to indulge in non-
dramatic work, and the poem of Annus Mirabilis was the
result. It seems to have been written, in part at least, at
Lord Berkshire’s seat of Charlton, close to Malmesbury,
and was prefaced by\a letter to Sir Robert Howard. Dry-

den appears to have lived at Charlton during the greater
part of 1665 and 1666, the plague and fire years. He
had been driven from London, not merely by, dread of
the pestilence, but by the fact that his ordinary &cupation
was gone, owing to the closing of the play-houses, and he
evidently occupied himself at Charlton with a good deal
of literary work, including his essay on dramatic poetry,
his play of the Maiden Queen, and Annus Mirabilis itself.
This last was published very early in 1667, and seems to
have been successful. Pepys bought it on the 2nd of Feb-
ruary, and was fortunately able to like it better than he did
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Hudibras. “ A very good poem,” the Clerk of the Acts
of the Navy writes it down. It may be mentioned in
passing that during this same stay at Charlton Dryden’s
eldest son Charles was born.

Annus Mirabilis consists of 304 quatrains on the Gon-
dibert model, reasons for the adoption of which Dryden
gives (not so forcibly, perhaps, as is usual with him) in the
before-mentioned letter to his brother-in-law. He speaks of
rhyme generally with less respect than he was soon to show,
and declares that he has adopted the quatrain because he
judges it * more noble and full ofﬁgnity ” than any other
form he knows. The truth seems to be that he was still
to a great extent under the influence of Davenant, and that
Gondibert as yet retained sufficient prestige to make its
stanza act as a not unfavourable advertisement of poems
written in it. With regard to the nobility and dignity
of this stanza, it may safely be said that Annus Mira-
bilis itself, the best poem ever written therein, killed it by
exposing its faults. It is,indeed, at least when the rhymes
of the stanzas aré unconnected, a very bad metre for the
purpose; for it is chargeable with more than the disjoint-
edness of the couplet, without the possibility of relief;
while, on the other hapdl, the quatrains have not, like the
Spenserian stave or thg) ottava rima, sufficient bulk to form
units in themselves,‘nnd to include within them varieties
of harmony. Despite these drawbacks, however, Dryden
produced a very fine poem in .4nnus Mirabilis, though I
am' not certain that even its best passages equal those
cited from the couplet pieces. At any rate, in this poem
the characteristics of the master in what may be called
his poetical adolescence are displayed to the fullest extent.
The weight and variety of his line, his abundance of illus-
tration and fancy, his happy turns of separate phrase, and
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his singular faculty of bending to poetical uses the most
refractory names and things, all make themselves fully felt
here. On the other hand, there is still an undue tendency
to conceit and exuberance of simile. The famous lines—

“These fight like husbands, but like lovers those ;
These fain would keep, and those more fain enjoy ;"

are followed in the next stanza by a most indubitably
“ metaphysical ” statement that /

“Some preciously by shattered porcelain fall,
And some by aromatic splinters die.”

This cannot be considered the happiest possible means of
informing us that the Dutch fleet was laden with spices
and magots. Such puerile fancies are certainly unworthy
of a poet who could tell how

“The mighty ghosts of our great Harrys rose
And armg¢d Edwards looked with anxious eyes ;”

and who, in the beautiful simile of the eagle, has equalled
the Elizabethans at their own weapons. I cannot think,
however, admirable as the poem is in its best passages (the
description of the fire, for instance), that it is technically
the equal of Astr@a Reduz. ' The monotonous recurrence
of the same identical cadence in each stanza—a recurrence
which even Dryden’s art was unable to prevent, and which
can only be prevented by some such interlacements of
rhymes and enjambements of sense as those which Mr.
Swinburne has successfully adopted in Laus Veneris—in-

jures the best passages. The best of all is undoubtedly
the following :

“In this deep quiet, from what source unknown,
Those seeds of fire their fatal birth disclose ;
s And first few scattering sparks about were blown,
Big with the flames that to our ruin rose.
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“Then in some close-pent room it crept along,
And, smouldering as it went, in silence fed ;
Till the infant monster, with devouring strong,

Walked boldly upright with exalted head.

“Now, like some rich and mighty murderer,
Too great for prison which he breaks with gold,
Who fresher for new mischiefs does appear,
And dares the world to tax him with the old.

“So ’scapes the insulting fire his narrow jail,
And makes small outlets into open air;
There the fierce winds his tender force assail,
And beat him downward to his first repair.

“The winds, like crafty courtesans, withheld
His flames from burning but to blow them more;
And, every fresh attempt, he is repelled
With faint denials, weaker than before.

“ And now, no longer letted of his prey,
He leaps up at it with enraged desire,
O’erlooks the neighbours with a wide survey,
And nods at every house his threatening fire.

“The ghosts of traitors from the Bridge descend,
With bold fanatic spectres to rejoice ;
About the fire into a dance they bend
And sing their sabbath notes with feeble voice.”

The last stanza, indeed, contains a fine image finely ex-
pressed, but I cannot but be glad that Dryden tried no
more experiments with the recalcitrant quatrain.

Annus Mirabilis closes Slke series of early poems, and
for fourteen years from the date of its publication Dryden
was known, with insignificant exceptions, as a dramatic
writer only. But his efforts in poetry proper, though they
had not as yet resulted in any masterpiece, had, as I have
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endeavoured to point out, amply entitled him to the posi-
tion of a great and original master of the formal part of
poetry, if not of a poet who had distinctly found his way.
He had carried out a conception of the couplet which was
almost entirely new, having been anticipated only by some
isolated and ill-sustained efforts. He had manifested an
equal originality in the turn of his phrase, an extraordina-
ry command of poetic imagery, and, above all, a faculty of
handling by no means promising subjects in an indispu-
tably poetical manner. Circumstances which I shall now
proceed to describe galled him away from the practice of
pure poetry, leavin[:o him, however, a reputation, amply
deseyved and acknowledged even by bis enemies, of pos-
sesg;g unmatched skill in versification. Nor were the
studies upon. which he now entered wholly alien to his
proper function, though they were in some sort a bye-
work. They strengthened his command over the lan-
guage, increased his skill in verse, and, above all, tended
by degrees to reduce and purify what was corrupt in his
phraseology and system of ornamentation. Fourteen years
of dramatic practice did more than turn out some admira-
ble scenes and some even more admirable criticism. They
acted as a filtering reservoir for his poetical powers, so
that the stream which, when it ran into them, was the
turbid and rubbish-laden current of Annus Mirgbilis,
flowed out as impetuous, as strong, but clear and with-

out base admixture, in the splendid verse of Absalom \and
Achitophel.
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TuerE are not many portions of English literature which @ That dr.

have been treated with greater severity by critics than the with Dryd
Restoration drama, and of the Restoration dramatists few S8 and is pert
have met with less favour, in proportion to their general ; and had fir
literary eminence, than Dryden. Of his comedies, in par- ject which
ticular, few have been found to say a good word. His | ration. A
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lately seen them spoken of with a shudder as “horrible.” S ferent to fai
The tragedies have fared better, but not much better; and = man, he see
thus the remarkable spectacle is presented of a general S readiness to
condemnation, varied only by the fajntest praise, of the S8 frequently ¢
work to which an admitted masterf of English devoted, S accordingly,
almost exclusively, twenty years of-the flower of his man- (¥ do not poss:
hood. So complete is the oblivion into which these dramas S8 acted and d:
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Except in Congreve’s two editions, and in the bulky edi- S8 published.
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very far from considering Dryden’s dramatic work as on a
level with his purely poetical work. But, as nearly always
happens, and as happened, by a curious coincidence, in the
case of his editor, the fact that he did something else much
better has obscured the fact that he did this thing in not
a few instances very well. Scott’s poems as poems are far
inferior to his novels as novels; Dryden’s plays are far in-
ferior as plays to his satires and his fables as poems. But
both the poems of Scott and the plays of Dryden are a
great deal better than the average critic admits.

That dramatic work went somewhat against the grain
with Dryden, is frequently asserted on his own authority,
and is perhaps true. He began it, however, tolerably early,
and had finished at least the scheme of a play (on a sub-
ject which he afterwards resumed) shortly after the Resto-
ration. As soon as that event happened, a double in-
centive to play-writing began to work upon him. It was
much the most fashionable of literary occupations, and also
much the most lucrative. Dryden was certainly not indif-
ferent to fame, and, though he was by no means a covetous
man, he seems to have possessed at all times the perfect
readiness to spend whatever could be honestly got which
frequently distinguishes men of letters. He set to work
accordingly, and produced in 1663 the Wild Gallant. We
do not possess this play in the form in which it was first
acted and damned. Afterwards Lady Castlemaine gave it
her protection; the author added certain attractions ac-
cording to the taste of the time, and it was both acted and
published. It certainly cannot be said to be a great suc-
cess even as it is. Dryden had, like most of his fellows,
attempted the Comedy of Humours, as it was called at
the time, and as it continued to be, and to be called, till

the more polished comedy of manners, or artificial comedy,
»
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succeeded it, owing to the success of Wycherley, and still
more of Congreve. The number of comedies of this kind
written after 1620 is very large, while the fantastic and
poetical comedy of which Shakspeare and Fletcher had al-
most alone the secret had almost entirely died out. The
merit of the Comedy of Humours is the observation of

actual life which it requires in order to be done well, and ( |

the consequent fidelity with which it holds up the muses’
looking-glass (to use the title of one of Randolph’s plays)
to nature. Its defects are its proneness to descend into
farce, and the temptation which it gives to the writer to
aim rather at mere fragmentary and sketchy delineations
than at finished composition. At the Restoration this
school of drama was vigorously enough represented by
Davenant himself, by Sir Aston Cokain, and by Wilson, a
writer of great merit who rather unaccountably abandoned
the stage very soon, while in a year or two Shadwell, the
actor Lacy, and several others were to take it up and carry
it on. It had frequently been combined with the embroil-
ed and complicated plots of the Spanish comedy of intrigue,
the adapters usually allowing these plots to conduct them-
selves much more irregularly than was the case in the
originals, while the deficiencies were made up, or supposed
to be made up, by a liberal allowance of “ humours.” The
danger of this sort of work was perhaps never better illus-
trated than by Shadwell, when he boasted in one of his
prefaces that “four of the humours were entirely new,”
and appeared to consider this a sufficient claim to respect-
ful reception. Dryden in his first play fell to the fullest
extent into the blunder of this combined Spanish-English
style, though on no subséquent occasion did he repeat
the mistake. By degrees the example and influence of
Moliére sent complicated plots and * humours” alike out
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of fashion, though the national taste and temperament
were too strongly in favour of the latter to allow them to
be totally banished. In our very best plays of the so-call-
ed artificial style, such as Love for Love, and the master-
pieces of Sheridan, character sketches to which Ben Jonson
himself would certainly not refusé‘%the title of humours
appear, and contribute a large pogtion of the interest.
Dryden, however, was not likely to anticipate this better
time, or even to distinguish himself in the older form of
the humour-comedy. He had little aptitude for the odd
and quaint, nor had he any faculty of devising or picking
up strokes of extravagance, such as those which his enemy
Shadwell could command, though he could make no very
good use of them. The humours of Trice and Bibber
and Lord Nonsuch in the Wild Gallant are forced and
too often feeble, though there are flashes here and there,
especially in (the part of Sir Timorous, a weakling of the
tribe of Aguecheek; but in this first attempt, the one
sitnation and the one pair of characters which Dryden
was to treat with tolerable success are already faintly
sketched. In Constance and Loveby, the pair of light-
hearted lovers who carry on a flirtation without too muach
modesty certainly, and with a remarkable absence of re-
finement, but at the same time with some genuine affec-
tion for one another, and in a hearty, natural manner,
make their first appearance. It is to be noted in Dryden’s
favour that these lovers of his are for the most part free
from the charge of brutal heartlessness and cruelty, which
has been justly brought against those of Etherege, of
Wycherley, and, at least in the case of the Old Bachelor,
of Congreve. The men are rakes, and rather vulgar rakes,
but they are nothing worse. The women have too many

of the characteristics of Charles the Second’s maids of
D 3 4
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honour; but they have at the same time a certain health-
iness and sweetness of the older days, which bring them,
if not close to Rosalind and Beatrice, at any rate pretty
near to Fletcher’s heroines, such as Dorothea and Mary.
Still, the Wild Gallant can by no possibility be called a
good play. It was followed at no long interval by the
Rival Ladies, a tragicomedy, which is chiefly remarkable
for containing some heroic scenes in rhyme, for imitating
closely the tangled and improbable plot of its Spanish
original, for being tolerably decent, and I fear it must
be added, for being intolerably dull. The third venture
was in every way more important. The Jndian Emper-
or (1665) was Dryden’s first original play, his first heroic
play, and indirectly formed part of a curious literary dis-
pute, one of many in which he was engaged, but which
in this case proved fertile in critical studies of his best
brand. Sir Robert Howard, Dryden’s brother-in-law, had,
with the assistance of Dryden himself, produeed a play
called the Indian Queen, and to this the Indian Emper-
or was nominally a sequel. But as Dryden remarks, with
# quaintness which may or may not be satirical, the con-
clusion ‘of the Indian Queen *‘left but little matter to
build upon, there remaining but two of the considerable
characters alive.” The good Sir Robert had indeed heap-
ed the stage with dead in his last act in a manner which
must have confirmed any French critic who saw or read
the play in his belief of the bloodthirstiness of the Eng-
lish drama. The field was thus completely clear, and
Dryden, retaining only Montezuma as his hero, used his
own fancy and invention without restraint in constructing
the plot and arranging the characters. The play was ex-
tremely popular, and it divides with Z'yrannic Love and the
Conguest of Granada the merit of being the best of all
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English heroic plays. The origin of that singular growth
has been already given, and thepe is no need to repeat the
story, while the Conquest of G'ranada is so much more the
model play of the style, that anything like an analysis of a
heroic play had better be reserved for this. The Jndian
Emperor was followed, in 1667, by the Maiden Queen, a
tragicomedy. The tragic or heroic part is very inferior
to its predecessor, but the comic part has merits which are

. by no means inconsiderable. Celadon and Florimel are
the first finished specimens: of that pair of practitioners of
light o’ love flirtation which was Dryden’s sole contribu-
tion of any value to the comic stage. Charles gave the
play particular commendation, and called it “ his play,” as
Dryden takes care to tell us. Still, in the same year came
Sir Martin Marall, Dryden’s second pure comedy. But
it is in no sense an original play, and Dryden was not even -~
the original adapter. The Duke of Newcastle, famous

equally for his own gallantry in the civil war, and for the

oddities of his second duchess, Margaret Lucas, translated

U Etourdi, and gave it to Dryden, who perhaps combined

with it some things taken from other French plays, added

not a little of his own, and had it acted. It \vas for

those days exceedingly successful, running. more than thirty
nights at its first appearance.

but amusing enough.

It is very coarse in parts,
The English blunderer is a much
more contemptible person than his French original. He
is punished instead of being rewarded, and there is a great
deal of broad farce brought in. Dryden was about this
time frequently engaged in this doubtful sort of collabo-
ration, and the very next play which he produced, also a
result of it, has done his reputation more harm than any
other. This was the disgusting burlesque of the ZTempest,
which, happily, there is much reason for thinking belongs
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almost wifolly to Davenant. Besides degrading in every
way the poetical merit of the poem, Sir William, from
whom better things might havé been expected, got into
his head what Dryden amiably calls the * excellent con-
trivance” of giving Miranda a sister, and inventing a boy
(Hippolito) who has never seen a woman. The excellent
contrivance gives rise to a good deal of extremely charac-
teristic wit. But here, too, there is little reason for giving
Dryden credit or discredit for anything more than a cer-
tain amount of arrangement and revision. His next ap-
pearance, in 1668, with the Mock Astrologer was a more
independent one. He was, indeed, as was very usual with
him, indebted to others for the main points of his play,
which comes partly from Thomas Corneille’s Feint Astro-
logue, partly from the Dépit Amoureuz. But the play,
with the usual reservations, may be better spoken of than
any of Dryden’s comedies, except Marriage a la Mode and
Amphitryon. Wildblood and Jacintha, who play the parts
of Celadon and Florimel in the Maiden, Queen, are a very
lively pair. Much of the dialogue is smart, and the inci-
dents are stirring, while the play contains no less than four
of the admirable songs which Dryden now began to lavish
on his audiences. In the same year, or perhaps in 1669,
appeared the play of 7'yrannic Love, or the Royal Martyr,
a compound of exquisite beauties and absurdities of the
most frantic description. The part of St. Catherine (very
inappropriately allotted to Mrs. Eleanor Gwyn) is beauti-
ful throughout, and that of Maximin is quite captivating
in its outrageousness. The Astral spirits who appear gave
occasion for some terrible parody in the Rehearsal, but
their verses are in themselves rather attractive. An ac-
connt of the final scene .of the play will perhaps show bet-
ter than anything else the rant-and folly in which authors
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in every | indulged, and which audiences applauded in these plays.
am, from 8 The Emperor Maximin is dissatisfied with the conduct of

got into S the upper powers in reference to his domestic peace. He
lent con- 3 thus expresses his dissatisfaction:

ng a boy ¢

excellent “ What had the gods to do with me or mine ™

y charac- § Did I molest your heaven ?

or giving | Why should you then make Maximin your foe,

Who paid you tribute, which he need not do ?

Your altars I with smoke of rams did crown,

For which you leaned your hungry nostrils down,

All daily gaping for my incense there,

sual with More than your sun could draw you in a year.
his play, § And you for this these plagues have on me sent.
nt Astro- | But, by the gods (by Maximin, I meant),

3 Henceforth I and my world

Hostility with you and yours declare,

: 3 Look to it,gods! for you the aggressors are,

Wode and ] Keep you your rain and sunshine in your skies,
the parts = And I'll keep back my flame and sacrifice.

re'a very o Your trade of heaven shall soon be at a stand,
the ineci- And all your goods lie dead upon your hand.”

an a cer-
next ap-
§ a4 more

the play,
1 of than

than four 8
to lavish 8 Thereupon an aggrieved and possibly shocked follower,
in 1669, of the name of Placidius, stabs him, but the Emperor wrests

' Martyr, R the dagger from him and returns the blow. Then/follows
2s of the W this stage direction: “Placidius falls, and the Emperor
ine (very W staggers after him and sits down upon him.” From this
is beauti- = singular throne his guards offer to assist him. But he de-
ptivating 3 clines help, and, having risen once, sits down again upon
jear gave | Placidius, who, despite the stab and the weight of the
wsal, but & Emperor, is able to address an irreproachable decasyllabic

An ac- § couplet to the audience. Thereupon Maximin again stabs
how bet- § the person upon whom he is sitting, and they both expire
1 authors | as follows:
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“Plac, Oh! I am gone. Maz. And after thee I go,
Revenging still and following ev'n to the other world my blow,
And shoving back this earth on which I sit,

I'll mount and scatter all the gods I hit.”
[ Stabs him again.)

Tyrannic Love was followed by the two parts of Al
manzor and Almahide, or the Conquest of Granada, the
trinmph and at the same time the reductio ad absurdum
of the style. I cannot do better than give a full argument
of this famous production, which nobody now reads, and
which is full of lines that everybody habitually quotes.

The kingdom of Granada under its last monarch, Boab-
delin, is divided by the quarrels of factions, or rather fam-
ilies—the Abencerrages and the Zegrys. At afestival
held in the capital this dissension breaks out. A stranger
interferes on what appears to be the weaker side, and kills

ja prominent leader of the opposite party, altogether dis-
regarding the king’s injunctions to desist. He is seized
by the guards and ordered for execution, but is then dis-
covered to be Almanzor, a valiant person lately arrived
from Africa, who has rendered valuable assistance to the
Moors in their combat with the Spaniards. The king
thereupon apologizes, and Almanzor addresses much out~
rageous language to the factions. This is successful, and
harmony is apparently restored. Then there enters the
Duke of Arcos, a Spanish envoy, who propounds hard con-
ditions; but Almanzor remarks that *“the Moors have
Heaven and me,” and the duke retires. Almahide, the
king’s betrothed, sends a messenger to invite him to a
dance; but Almanzor insists upon a sally first, and the
first act ends with the acceptance of this order of amuse-
ment. The second opens with the triumphant return of
the Moors, the ever-victorious Almanzor having captured
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the Duke of Arcos. Then is introduced the first female
character of importance, Lyndaraxa, sister of Zulema, the
Zegry chief, and representative throughout the drama of
the less amiable qualities of womankind. Abdalla, the
king's brother, makes love to her, and she very plainly
tells him that if he were king she might have something
to say to him. Zulema’s factiousness strongly seconds
his sister’s ambition and her jealousy of Almahide, and
the act ends by the formation of a conspiracy against
Boabdelin, the conspirators resolving to attach the invin-
cible Almanzor to their side. The third act borrows its
opening from the incident. of Hotspur's wrath, Almanzor
being provoked with Boabdelin for the same cause as
Harry Percy with Henry IV. Thus he is disposed to join
Abdalla, while Abdelmelech, the chief of the Abencerrages,
is introduced in a scene full of “sighs and flames,” as the
prince’s rival for the hand of Lyndaraxa. The promised

dance takes place with one of Dryden’s delightful, and,
alas! scarcely ever wholly quotable lyrics. The first two
stanzas may however be given :

‘““ Beneath a myrtle’s shade,
Which love for none but happy lovers made,
,  1slept, and straight my love before me brought
Phyllis, the object of my waking thought.
Undressed she came my flame to meet,
While love strewed flowers beneath her feet,
Flowers which, so pressed by her, became more sweet.

“From the bright vision’s head
A careless veil of lawn was loosely shed,
From her white temples fell her shaded hair,
Like cloudy sunshine, not too brown nor fair.
er hands, her lips, did love inspire,
r every grace my heart did fire,
But most her eves, which languished with desire.”
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It is & thousand pities that the quotation cannot be con- obeys Al
tinued; but it cannot, though the verse is more artfully 3 sad  flam
beautiful even than here. % B ble; but
‘While, however, the king and his court are listening = this in i
and looking, mischief is brewing. Almanzor, Abdalla, and = offends A
the Zegrys are in arms. The king is driven in; Almahide . =
is captured. Then a scene takes place between Almanzor
and Almahide in the full spirit of the style. Almanzor raxa’s sot
sues for Almahide as a prisoner that he may set her at = every one
liberty ; but a rival appears in the powerful Zulema. Al- 2 sees the
manzor is disobliged by Abdalla, and at once makes his = Yet anott
way to the citadel, whither Boabdelin has fled, and offers = not forgo
him his services. At the beginning of the fourth act they = cusation a
are of course accepted with joy, and equally of course ef- = ing, howes
fectual. Almanzor renews his suit, but Almahide refers = the hero f
him to her father. The fifth act is still fuller of extraf}- tress, thou,
gances. Lyndaraxa holds a fort which has been commi 3 ma’s tale i
ted to her against both parties, and they discourse witl cgrylusion
her from without the walls. The unlucky Almanzor pre- is too angr
fers his suit to the king and to Almahide’s father; has = im, and s
recourse to violence on being refused, and is overpowered = zdr meet o'
—for a wonder—and bound. His life is, however, spared, ‘
and after a parting scene with Almahide he withdraws

and Lync
The war

from the city. (N :

The second part opens in the Spanish camp, but™seqn (at last) the
shifts to Granada, where the unhappy Boabdelin has to = catastrophe
face the mutinies provoked by the expulsion of Almanzor. = Boabdelin
The king has to stoop to entreat Almahide, now his = torous help
queen, to use her influence with her lover to come back. = dinand, but
An act of fine confused fighting follows, in which Lynda- Almanzor ti
raxa's castle is stormed, the stormers in their turn driven = of Arcos; s
out by the Duke of Arcos and Abdalla, who has joined the owns that 1
Spaniards, and a general imbroglio created. But Almanzor = possibly be |
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obeys Almahide’s summons, with the result of more sighs
and flames. The conduct of Almahide is unexceptiona-
ble; but Boabdelin’s jealousy is inevitably aroused, and
this in its turn mortally offends the queen, which again
offends Almanzor. More inexplicable embroilment follows,
and Lyndaraxa tries her charms vainly on the champion.
The war once more ce round the Albayzin, Lynda-
raxa’s sometime fortress, and it™is notlippant to say that
every one fights with evdry one else; after which the hero

not forgotten his passion for Almahi

cusation against her, the assumed partner of her guilt be-
ing, however, not Almanzor, but Abdelmelech. This leaves
the hero free to undertake the wager of battle for his mis-
tress, though he is distracted with jealous fear that Zule-
ma’s tale is true. The result of the ordeal is a foregone
conglusion ; but Almahide, though her innocence is proved,
i8 too angry with her husband for doubting her to forgive

im, and solemnly forswears his society. She and Alman-
zqr meet once more, and by this time even the convention-
alfties of the heroic play allow him to\:s her hand. The
kipg is on the watch, and breaks in with fresh accusations;
Jut the Spaniards at the gates cut short the discussion, and
(at last) the embroilment and suffering of true love. The
catastrophe is arrived at in the most approv:d manuer.
Boabdelin dies fighting; Lyndaraxa, who has given trai-
torous help with her Zegrys, is proclaimed queen by Fer-
dinand, but almost immediately stabbed by Abdelmelech.
Almanzor turns out to be the long-lost son of the Duke
of Arcos; and Almahide, encouraged by Queen Isabella,
owns that when her year of widowhood is up she may
possibly be induced to crown his flames,

g%
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Such is the barest outline of this famous play, and I fear
that as it is it is too long,though much has been omit-
ted, inclnding the whole of a pleasing underplot of love
between two very creditable lovers, Osmyn and Benzayda.
Its preposterous “ revolutions and discoveries,” the wild
bombast of Almanzor and others, the apparently purpose-
less embroilment of the action in ever-new turns and
twists are absurd enongh ; but there is a kind of generous
and noble spirit animating it which could not fail to catch
an audience blinded by fashion to its absurdities. There
is a skilful sequence even in the most preposterous evenyé,
which must have kept up the interest unfalteringly ; And
all over the dialogue are squandered and lavished flowers
of splendid verse. -Many of its separate lines are, as has
been said, constantly quoted without the least idea on the
quoter’s part of their origin, and many more are quotable.
Everybody, for instance, knows the vigorous couplet :

“ Forgiveness to the injured does belong,
But they ne’er pardon who have done the wrong ;"

but everybody does not know the preceding couplet, which
is, perhaps, better still :

‘A blush remains in a forgiven face;
It wears the silent tokens of disgrace.”

Almanzor’s tribute to Lyndaraxa’s beauty, at the same
time that he rejects her advances, is in little, perhaps, as
good an instance as could be given of the merits of the
poetry and of the stamp of its spirit, and with this T must
be content :

“ Fair though you are

As summer mornings, and your eyes more bright
Than stars that twinkle on a winter’s night ;

“
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Though you have eloquence to warm and move
Cold age and fasting hermits into love ;
Though Almahide with scorn rewards’my care,
Yet than to change 'tis nobler to despair.

My love's my soul, and that from fate is free—
"Tis th\ti unchanged and deathless part of me.”

The audience that cheered this was not wholly vile.

The Conquest of Granada appeared in 1670, and in
the following year the famous Rehearsal was brought ont
at the King’s Theatre. The importance of this event in
Dryden’s life is considerable, but it has been somewhat
exaggerated. In the first place, the satire, keen as much
of it is,is only half directed against himself. The origi-
nal Bayes was beyond all doubt Davenant, to whom some
of the jokes directly apply, while they have no reference
to Dryden, In the second place, the examples of heroic
plays selected for parody and ridicule are by no means ex-
clusively drawn from Dryden’s theatre. His brothers-in-
law, Edward and Robert Howard, and others, figure be-
side him, and the central character is, on the whole, as
composite as might be expected from the number of au-
thors whose plays are satirized. Although fathered by
Buckingham, it seems likely that not much of the playgis
actually his. His coadjutors are said to have been Bautler,
Sprat, and Martin Clifford, Master of the Charterhouse, au-
thor of some singularly ill-tempered if not very pointed
remarks on Dryden’s plays, which were not published till
long afterwards. Butler’s hand is, indeed, traceable in
many of the parodies of heroic diction, none of which are
80 good as his acknowledged * Dialogue of Cat and Puss.”
The wit and, for the most part, the justice of the satire are
indisputable ; and if it be true, as I am told, that the Re-
hearsal does not now make a good acting play, the fact
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does not bear favourable testimony to the culture and re- It is all
ceptive powers of modern audiences. But there were many distance ¢

reasons why Dryden should take the satire very coolly, as which b
in fact he did. As he says, with his customary proud hu-

] were quite
mility, “his betters were much more concerned than him- S8 Rochester
self ;" and it seems highly probable that Buckingham’s co- | neath con
adjutors, confiding in his gobd nature or his inability to S .}.aracter
detect the liberty, had actually introduced not a few traits | justice. 1
of his own into this singularly composite portrait. In the him, but a
second place, the farce was what would be« now called an S of his, the
advertisement, and a very good one. Nothing can be a | gome incol
greater mistake than to say or to think that the Rehearsal to be.dra

killed heroic plays. It did nothing of the kind, Dryden ;‘ them a pa
himself going on writing them for some years until his B plied by a

own fancy made him cease, and others continuing still | vulnerable

longer. There is a play of Crowne's, Caligula, in which | stanoe in w
many of the scenes are rhymed, dating as late as 1698, one; and

and the general character of the heroic play, if not the cause by an
rhymed form, continued almost unaltered. Certainly Dry- § But as a1
den’s equanimity was very little disturbed. Buckingham J much more
he paid off in kind long #fterwards, and his Grace im- 1 capable of.

mediately proceeded, by his answer, to show how little he S the preface
can have had to do with the Rekearsal. To Sprat and “SStent the bl:
Clifford no allusions that I know of are to be found in * bered was |
his writings. As for Butler, an honourable mention in a 3 of fresh pla
letter to Lawrence Hyde shows how little acrimony he felt S the case it 1
towards him. Indeed, it may be said of Dryden that he ference of i
was at no time touchy about personal attacks. It was S wise inexpli
only when, as Shadwell subsequently did, the assailants be- S a strictly lit
came outrageous in their abuse, and outstepped the bounds § ble acts. 1
of fair literary waifare, or when, as in Blackmore’s case mainly “ St
there was some singular ineptitude in the fashion of the its stricture
attack, that he condescended to reply. ] catholic ma
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re and re- It is all the more surprising that he should, at no great

| Wore many distance of time, have engaged gratuitously in a contest
y coolly, as | which brought him no honour, and in which his allies
7 proud hu- S wore quite unworthy of him. Elkanah Settle was one of
I than him- S8 Rochester’s innumerable led-poets, and was too utterly be-
ngham’s co- SN neath contempt to deserve even Rochester’s spite. The
inability to S character of Doeg, ten years later, did Settle complete
a few traits S justice. He had a “blundering kind of melody ” about
it. In the SR him, but absolutely nothing else. However, a heroic play
v called an S of his, the Empress of Morocco, had considerable vogue for
y can be a S some incomprehensible reason. Dryden allowed himself

» Rehearsal S to be.drawn by Crowne and Shadwell into writing with
nd, Dryden SSSthem a pamphlet of criticisms on the piece. Settle re~—

s until his S plied by a study;as we should say nowadays, of the very
muing still S vulnerable Conguest of Granada. This is the only in-
%, in which f, stance in which Dryden went out of his way to attack any
e as 1698, S one; and even in this instance Settle had given some
if not the SN cause by an allusion of a contemptuous kind in his preface.
tainly Dry- S8 But as a rule the laureate showed himself proof against
ackingham S8 much more venomous criticisms than any that Elkanah was
Grace im- S capable of. It is perhaps not uncharitable to suspect that
w little he S the preface of the Empress of Morocco bore to some ex-
Sprat and “SStent the blame of the Rekearsal, which it must be remem-

» found in S bered was for years amplified and re-edited with parodies
ntion in a S of fresh plays of Dryden’s as they appeared. If this were
ony he felt "5SS the case it would mot be the only instance of such a trans-
en that he S ference of irritation, and it would explain Dryden’s other-
. It was (S wisc inexplicable conduct. His attack on Settle is, from
ailants be- S a strictly literary point of view, one of his most unjustifia-
he bounds SS ble acts. The pamphlet, it is true, is said to have been
1ore’s case SS mainly “ Starch Johnny” Crowne’s, and the character of

ion of the : its strictures is quite different from Dryden’s broad and
' catholic manner of censuring. But the adage, “tell me
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with whom you live,” is peculiarly applicable in such a
case, and Dryden must be held responsible for the assault,
whether its venom be really due to himself, to Crowne, or
to the foul-mouthed libeller of whose virulence the laure-
ate himself was in years to come to have but too familiar
experience. -

A very different play in 1672 gave Dryden almost
much credit in comedy as the Conguest of .Granada
tragedy. There is, indeed, a tragic or serious underpl
fand a very ridiculous one, too) in Marriage & la Mode,
But its main interest, and certainly its main value, is comic,
It is Dryden’s only original excursion into the realms of
the higher comedy. For his favourite pair of lovers he
here substitutes a quartette. Rhodophil and Doralice are
a fashionable married pair, who, ?/ithout having actually
exhausted their mutual affection, are of opinion that their
character is quite gone if they continue faithful to each
other any longer. Rhodophil accordingly lays siege to
Melantha, a young lady who is intended, though he does
not know this, to marry his friend Palamede, while Pala-
mede, deeply distressed at the idea of matrimony, devotes
himself to Doralice. The cross purposes of this quartette
are admirably related, and we are given to understand that
no harm comes of it all. But in Doralice and Melantha
Dryden has given studies of womankind quite out of his
usual line. Melantha is, of course, far below Millamant,
but it is not certain that that delightful ereation of Con-
greve's genius does not owe something to her. Doralice,
on the other hand, has ideas as to the philosophy of flirta-
tion which do her no little credit. It is a thousand pities
that the play is written in the language of the time, which
makes it impossible to revive and difficult to read without
disgust.
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Nothing - of this kind can or need be said about the
play which followed, the Assignation. It is vulgar, coarse,
and dull; it was damned, and deserved it; while its suc-
cessor, Amboyna, is also deserving of the same epithets,
though being a mere play of ephemeral interest, and serv-
ing its turn, it was not damned. The old story of the
Amboyna massacre—a bad enough story, certainly—was
simply revived in order to excite the popular wrath against
the Dutch.

The dramatic production which immediately succeeded
these is one of the most curious of Dryden’s perform-
ances, . A disinclination to put himself tofthe trouble of
designing a wholly original composition is among the most
noteworthy of his literary characteristics. No man fol-
lowed or copied in ffnore original manner, but it always
seems to have bten{a relief to bim to have something to
follow or to copy.4#/Two at least of his very best produc-
tions — All for and Palamon and Arcite— are spe-
cially remarkable in this respect. We can hardly say that
the State of Innocence ranks with either of these; yet it
has considerable merits— merits of which very few of
hose who repeat the story about “ tagging Milton’s verses ”
re aware. As for that story itself, it is not particularly
reditable to the good manners of the elder poet. *“ Ay,
iyoung man, you may tag my verses if you will,” is the
traditional reply which Milton is said to have made to
Dryden's request for permission to write the opera. The
question of Dryden’s relationship to Milton and his early
opinion of Paradise Lost is rather a question for a Life of
Milton than for the present pages: it is sufficient to say
that, with his unfailing recognition of good work, Dryden
undoubtedly appreciated Milton to the full long before
Addison, as it is vulgarly held, taught the British public
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to admire him. As for the State of Innocence itself, the
conception of such an opera has sometimes been derided
as preposterous—a derision which seems to overlook the
fact that Milton was himself, in some degree,'indebted to
an Italian dramatic original. The piece is not wholly in
rhyme, but contains some very fine passages.

The time was approaching, however, when Dryden was
to quit his “long-loved mistress Rhyme,” as far as dra-
matic writing was concerned. These words occur in the
prologue to Aurengzebe, which appeared in 1675. It would
appear, indeed, that at this time Dryden was thinking of
deserting not merely rhymed plays, but play-writing alto-
gether. The dedication to Mulgrave contains one of sev-
eral allusions to his well-known plan of writing a great
heroic poem. Sir George Mackenzie had recently put
him upon the plan of reading through most of the earlier
English poets, and he had“done so attentively, with the
result of aspiring to the epic itself. But he still continued
to write dramas, though Aurengzebe was his last in rhyme,
at least wholly in rhyme. It is in some respects a very
noble play, free from the rants, the preposterous bustle,
and the still more preposterous length of the Conguest of
G'ranada, while possessing most of the merits of that sin-
gular work in an eminent degrece. Even Dryden hardly
ever went farther in cunning of verse than in some of the
passages of Aurengzebe, such as that well-known one which
seems to take up an echo of Macbeth :

“When I consider life, ’tis all a cheat.
Yet, fooled with hope, men favour the deceit,
Trust on, and think to-morrow will repay.
To-morrow’s falser than the former day,
Lies worse, and while it says, we shall be blest
With some new joys, c%s off what we possest.
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itself, the Strange cozenage ! none would live past years again,
sn derided | Yet all hope pleasure in what yet remain,
: E And from the dregs of life think to receive
look the What the first sprightly running could not give.
1debted to : I'm tired with waiting for this chemic gold
wholly in % Which fools iis young and beggars us when old.”

ryden was There is a good deal of moralizing of this melancholy
ar as dra- |} kind in the play, the characters of which are drawn with
cur in the = a serious completeness not previously attempted by the

It would | author. It is perhaps the only one of Dryden’s which,

rinking of = with very little alteration, might be acted, at least as a
iting alto- chiriosity, at the present day. It is remarkable that the
ne of sev- | W structure of the verse in the play itself would have led to
g a great " the conclusion that Dryden was about to abandon rhyme.
ently put S There is in Aurengzebe a great tendency towards enjambe-
he earlier = ment; and as soon as this tendency gets the upper hand,
with the a recurrence to blank verse is, in English dramatic writing,
sontinued B tolerably certain. For the intonation of English is not,

in rhyme, like the intonation of French, such that rhyme is an abso-
ts a very "B lute necessity to distinguish verse from prose ; and where
1s bustle, 3 this necessity does not -exist, rhyme must always appear
nquest of < [ to an intelligent critic a more or less impertinent intrusion

that sin- W@ in dramatic poetry. Indeed, the main thing which had
m hardly 38 for a time converted Dryden and others to the use of the
ne of the M@ couplet in drama was a curious notion that blank verse
ne which B Was too easy for long and dignified compositions, It was
9 thought by others that the secret of it had been lost, and

that the choice was practically between bad blank verse

and good rhyme. In All for Love Dryden very shortly

showed, ambulando, that this notion was wholly ground-

less. From this time forward he was faithful to the model

he had now adopted, and—which was of the greatest im-

port;mlc‘:e——he induced others to be faithful too. Had it
5
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not been for this, it is almost certain that Venice Preserved
would have been in rhyme; that is to say, that it would
have been spoilt. In this same ‘year, 1675, a publisher,
Bentley (of whom Dryden afterwards spoke with consid-
erable bitterness), brought out a play called 7he Mistaken
Husband, whiéh is stated to have been revised, and to have
had a scene added to it by Dryden. Dryden, however,
definitely disowned it, and I cannot think that it is in any
part his ; though it is fair to say that some good judges,
notably Mr. Swinburne, think differently., Nearly three
years passed without anything of Dryden’s appearing, and
at last, at the end of 1677, or the beginning of 1678, ap-
peared a play as much better than Aurengzebe as Aureng-
zebe was better than its forerunners. This was AU for
Love, his first drama, in blank verse, and his “only play
written for himself.” More will be said later on the cu-
rious fancy which nfade him tread in the very steps of
Shakspeare. It is sufficient to say now that the attempt,
apparently foredoomed to hopeless failure, is, on the con-
trary,a great success. Antony and Cleopatra and All for
f.! The list of Dryden’s spurious or doubtful works is not large or
important. But a note of Pepys, mentioning a play of Dryden en-
titled Zadies @ la Mode, which was acted and damned in 1668, has
puzzled the commentators. There is no trace of this Ladies a la
Mode. But Mr. E. W.Gosse has in his collection a play entitled 7%e
Mall, or The Modish Lovers, which he thinks may possibly be the very
““mean thing” of Pepys’ scornful mention. The difference of title
is not fatal, for Samuel was not over-accurate in such matters. The
play is anonymous, but the preface is signed J.D. The date is 1674,
and the printing is execrable, and evidently not revised by the author,
whoever he was, -~ Notwithstanding this, the prologue, the epilogue,
and a song contain some vigorous verse and phrase sometimés not a
little suggestive of Dryden. In the entire absence of external evi-
dence connecting him with it, the question, though one of much in-
terest, is perhaps not one to be dealt with at any length here,
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Love, when they are contrasted, only show by the contrast
the difference of kind, not the difference of degree, be-
tween their writers. The heroic conception has here, in
all probability, as favourable exposition given to it as it is
capable of, and it must be admitted that it makes a not un-
favourable show even without the “dull sweets of rhyme”
to drug the audience into good humour with it. The fa-
mous scene between Antony and Ventidius divides with
the equally famous scene in Don Sebastian between Sebas-
tian and Dorax the palm among Dryden’s dramatic efforts.
But as a whole the play is, I think, superior to Don Sebas-
tian. The blank verse, too, is particularly interesting, be-
cause it was almost its author’s first attempt at that cruz ;
and because, for at least thirty years, hardly any tolerable
blank verse—omitting of course Milton’s—had been writ-
ten by any one. The model is excellent, and it speaks
Dryden’s unerring literary sense, that, fresh as he was from
the study of Paradise Lost, and great as was his admira-
tion for its author, he does not for a moment attempt to
confuse the epic and the tragic modes of the style. Al
Jor Love was, and deserved to be, successful. The play
which followed it, Limberham, was, and deserved to be,
damned. It must be one of the most astonishing things
0 any one who has not fully grasped the weakness as well
as the strength of Dryden’s character, that the noble mat-
ter and manner of Aurengzebe and All for Love should
have been followed by this filthy stuff. As a play, it is by
no means Dryden’s worst piece of work; but, in all other
respects, the less said about it the better. During the time
of its production the author collaborated with Lee in writ-
ing the tragedy of Edipus,in which both the friends are

to be seen almost at their best. On Dryden’s part, the

lyric incantation scenes are perhaps most noticeable, and
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Lee mingles throughout his usual bombast with his usual
splendid poetyy. . If any one thinks this expression hy-
perbolical, I €hall only ask him to read Edipus, instead
of taking the traditional witticisms about Lee for gospel.
There is of course plenty of—

“ Let gods meet gods and jostle in the dark,”

and the other fantastic follies, into which ¢ metaphysical”
poetry and “heroic” plays had seduced men of talent,
and sometimes of genius; but these can be excused when
they lead to such a passage as that where (Edipts cries—

“Thou coward! yet
Art living? canst not, wilt not find the road
To the great palace of magnificent death,
Though thousand ways lead to his thousand doors
Which day and night are still unbarred for all.”

@ dipus led to a quarrel with the players of the King’s
Theatre, of the merits of which, as we only have a one-
sided statement, it is not easy to judge. But Dryden
seems to have formed a connexion about this time with
the other or Duke’s company, and by them (April, 1679)
a “potboiling” adaptation of Z'roilus and Cressida was
brought out, which might much better have been left un-
attempted. Two years afterwards appeared the last play
(leaving opcras and the scenes contributed to the Duke of
Guise ouiof the question) that Dryden was to write for
many yeavs. This was The Spanish Friar, a popular piece,
possessed of a good deal of merit, from the technical point
of view of the play-wright, but which I think has been
somewhat over-rated, ay far as literary excellence is con-
cerned. The principal Wharacter is'no doubt amusing, but
he is heavily indebted to Falstaff on the one hand, and to
Fletcher's Lopez on the other; and he reminds the reader
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of both his ancestors in a way which cannot but be un-
favourable to himself. The play is to me most interesting
because of the light it throws on Dryden’s grand charac-
teristic, the consummate craftsmanship with which he could
throw himself into the popular feeling of the hour. This
“ Protestant play” is perhaps his most notable achieve-
ment of the kind in drama, and it may be admitted that
some other achievements of the same kind arca/kss ered-

itable.

Allusion has more than once been made to the very high
quality, from the literary point of view, of the songs which
appear in nearly all the plays of this long list. They con-
stitute Dryden’s chief title to a high rank as a composer
of strictly lyrical poetry; and there are indeed few things
which better illustrate the range of his genius than these
exquisite snatches. At first sight, it would not seem by
any means likely that a poet whose greatest trinmphs were
| won in the fields of satire and of argumentative verse
should succeed in such things. Ordinary lyric, especially
of the graver and more elaborate kind, might not surprise
us from such a man. But the song-gift is something dis-
tinct from the faculty of ordinary lyrical composition ; and
there is certainly nothing which necessarily infers it in the
pointed declamation and close-ranked argument with which
the name of Dryden is oftenest associated. But the later
seventeenth century had a singular gift for such perform-
ance—a kind of swan-song, it might be thought, before
the death-like slumber which, with few and brief intervals.
was to rest upon the English lyric for a hundred years.
Dorset, Rochester, even Mulgrave, wrote singularly fasci-
nating songs, as smooth and easy as<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>