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Machine Wist;and
Sewing§Silk ~ess>

Unequalled.for Hand or Machine Use.

CORTICELLI is the smoothest, strongest and best Spool
Silk made. For over -ixty years this silk has been a favorite
with almost every household in the country,

CORTICELLI BUTTONHOLE TWIST is furnished put up
on 10 and 16 yard speols. Some dressmakers prefer the 16-yard
spools.

B@¥™ Both Spool Silk and Buttonhole Twist are made in
colors to match all seasonable dress goods found in the market,
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WASH SILKS §
are the embroidery f&
silks of particular folks.
Colored and tinted by
Asiatic dyes — abso-
lutely fast colors.

Exquisite true art
shades; stronger to the
number than any other
work silk in existence;
mounted in our patent
holders, which provide
for single or double
needlefulsin ajiffy. No
tangling, kinking or
knotting possible.

Put your faith in
Corticelli B. & A. Wash
Silk and be safe.
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Vol. IV.

PUBLISHER’S ANNOUNCEMENT.

MBROIDEKY is once again to the fore, We have had the Battenberg fever,
a regular epidemic of beaded crochet, and now the thought uppermost in
every needleworker’s mind is embroidery. Perhaps never before has there
been such a demand for costume embroidery. The shops are showing most beauti-
ful creations—gowns, waists, neckwear, lingerie, ribbons, hosiery—all hand em-
broidered when money is no object, and quite beyond the average pocketbook.
There is also a great deal of machine work shown, and so cleverly is it done as to
well-nigh defy detection. The stitches used in this dress decoration are all very
simple and familiar to every needleworker, so there is no reason why the women
of moderate means cannot make for herself at trifling expense as dainty and
modish garments as can be purchased.

Floral designs are the present fad for fancy chatelaine bags. Importers are
asking exorbitant prices for them, but they can be very inexpensively made at
home. We have secured some exclusive new designs for CORrTICELLT HOME
NEEDLEWORK readers together with complete detailed instructions for working.
These detailed instructions are somewhat lengthy, and must be carefully followed
as the misplacement of a single bead would throw the whole pattern ‘‘out of
joint.”” On this account a larger amount of space was given to this subject than
originally planned, and some of the other departments have suffered. This will
be remedied in future numbers.

CORTICELLI SILK COMPANY LIMITED.
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French Laid Embroidery.

By L. BARTON WILSON,
With Designs by the Author.

White Work.—Part |.

« 1f one were asked to mertion the kind of embroidery in most general use, we

may say universal use, the answer would undoubtedly be ‘‘French laid work.”

Professional workers and amateurs in all countries and from time ir.memorial

have seemed to thoroughly appreciate the beauty, the durability, and perfect

practicability of the firmly laid Satin stitch in white embroidery. Its very nature
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F1c. 27.
makes it generally serviceable and appropriate to all applications of household
decoration, the table and all dining-room linens, bed decoration and all toilet-
table linens, clothing, both for marking and deco.ating it, ¢-pecially infants’
clothes, pillows, caps, etc.

The work is absolutely conventional and therefore there is no danger of .=
being abused by lack of knowledge or lack of taste. It does not require either
great skill or artistic knowledge, simply practice, and this is why it is done in
great perfection by the peasants of Europe. Like drawn work and lace making
it is a kind of hereditary neediework, and, as we know, mauual skill descends from

The most delicate worK is done with Corticelli B. & A. Silks
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generation to generation in the making of these exquisite textiles. The embroid-
ery does require training, however, and the training of girls in fine sewing and
embroidery in the old countries is carried to perfection, especially in the convents.
While this is probably not to be recommended in this country and age yet
N, 7 to some extent it ought to be regarded
A AN Many people undertake white embroidery without a
‘ ' notion that there is a proper way to do it or that upon
L correctness  depends success. It is usually done in
“ French working cotton,’” the best quality of this ma-
terial is, however, labeled— ‘*made in Germany.’’ As
far 2s giving names to the work and materials, France
. seems to have all the honors in this embroidery, but,
while most beautiful white work is done in France,
Switzerland and Italy exceed all other countries in ex-
] . quisite productions in this line. In Switzerland it is
FiG. 28. unsurpassed in fineness and wonderful evenness and
beauty of design. The Swiss lawn is like a cobweb and the embroidery on it like
frost work. Such white work as this is equal to real point lace and not less ex-
peusive. llandkerchiefs which have heen obtained from the mountain peasant
women cost in Genevafrom £50 to #100. These lovely fabrics average #10 to $25.
In the convents of Italy one sees this work done most heavtifully. It is used
on altar linens, and handkerchiefs, collars, etc., are sent to Paris firms in (uanti-
ties, there to be sold as “ French work '! The convent embroiders are taught
from very little children as are also the peasants. It is very interesting to see
little girls of ten years doing good work at their frames.

If there is any sort of embroidery which really should be learned as sewing
should, for its practical value, it is this ** French laid work.” Household linens
ought to be marked in this way and not in uvgly indelible ink letters. One may
use the most simple letters for this marking or they can ey
be ornate and decorative and so answer more than one i
purpose. Anyvone who can do this embroidery nicely,
together with hemstitching, simple buttonhole, herring-
bone on drawn threads, and a few simple drawn work ‘
patterns, can make beautiful things, and also possesses a BN
skill and knowledge which will prove very practical on
all kinds of white articles from undergarinents to infants’
caps.

As already suggested there is a right way to do the
work, the technique of which can be included in a few
simple rules. In the first place white embroidery should
be raised. It is among the few sorts of work on textiles F16. 29.
which may be raised without doing violence to the proper ficld of embroidery.
The stitches are close and firm, so that if all the work is done with an even tension
very high raising can be done even on fine fabrics. One half the success depends

You can embroider rapidly when your SilKs are in Holders
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on the underfilling, which is indeed one half the work. The first step of this
preparatory work should always be done in the direction of the length of the bar,
or line, or form, whatever it may be. The stitches should be long and the final
covering stitches should be at right angles to this work. Ilow many times a form
shall be covered depends entirely upon how high one wishes J

to raise it, but it is necessary to cover it at least once in the
direction of the length (see Fig. 28) and then to bind these
stitches somewhat so they will be firm and not looping. See
Fig 29. One might contend that the overwork would bind
them sufficiently, but this is not the case. 7The overwork
will never be firm if the underwork is not made hard and
firm first before a single overstitch is laid. The first row of
binding-in stitches should be placed at a decided slant over
the long straight stitches of the first layer of the filling. See Fig. 29. This will
be sufficient for slight raising, but, for higher, another row of binding stitches
should be laid at an opposite angle from the first. See Fig. 30. When the letter
or device is made up of curves, as in Fig. 30, the first row of understitches must be
something of tie nature of overlap work in order that the line shall keep the cen-
ter of the form, instead of long straight stitches as on forms made up of straight
lines.

This is all the underfilling one should place for ordinary work, and if an equal
tension has been maintained and the work as carefully done as though it were
to show, instead of being only preparatory, the raised letter or ornament will be
hard and indeed very presentable in itself. For further raising place more long
stitches in the same direction as the first row, and bind these again. See Fig. 31.
The wider the form the more raising one may venture upon witnin a certain limit,
but a difficulty arises at once in regard to keeping within the outline of any form .

It will be noticed in Figs. 28, 29, 30 and 31, that the
underfilling in no case extends to the outline on either side.
The more layers of filling stitches one intenas to have the
farther from the outline must the first of these be kept.
The outline itself is the guide to the cowering layer. The
reason for this care is obwvious. If the underfilling ap-
proaches too near to covering the entire width of the form
the result will be an increase of the original width. Often
the proportions are quite spoiled in this way and a very
awkward letter or device is the result. It is difficnlt tokeep
the outline perfectly in raised white work, but perfect out-
lines and clear cut edges are the chief beauties of this kind

Fic 31 of embroidery. Very often it is possible toc place the over-
stitches so that all on a bar will conte between the same two threads of the woof
or warp. Thisis a great help and can cfien be made use of if such designs as
initials are stamped perfectly straight on the ground material.

The importance of the underfilling cannot be too strongly insisted upon.

All the best dealers Keen Corticelli B. & A, Silks in Holders
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Uuless it is exactly what it ought to be perfect overwork cannot be done, there.
fore the worker will do well to practice it faithfully, and ought not to undertake
the overwork until she has a satisfactory preparation. It is very interesting to
examine the underfilling in very old work where the
finishing stitches have worn away and so exposed it.
Its perfection lets one into the secret of the perfect even-
ness of much of the work in antique embroideries and
convinces one that it is indeed worth while to do it well.

There are many designs for white work which may
be done by certain methods which make tight framing
unnecessary, as will be explained, but for this kind of
raised firm work, such as the letters of the bread doily,
Fig. 27, the tightest possible framing is absolutely im-
Nflc';'z perative. The hoop is the style of frame to use and it,
with the holder, equips one for good work.

A very simple rule embraces the method of the overwork, but it means a great
deal and must be accurately followed. The stitches must be laid at right angles
to the direction of the forms, that is, straight across by the shortest distance. As
the form changes in direction the overstitches must change theirs, gradually if
the deviation is slight, abruptly if they are following a curve which suddenly re-
verses its direction, as at the base of Bin Fig. 27. In order to accomplish these
turns it is necessary to crowd the stitches on the inside of the curve or angle and
spread them a little on the outside. This must be done without being apparent
and, in order that it can be, the turn or curve must be calculated on from the start.
One must see ahead, slant each stitch slightly so that none will take a decided posi-
tion in contrast to the others, but all seem part of the whole unbroken series, See
curved side of the D in * Bread,” Fig 27. All the stitches in this except those
exactly in the center of the curve crowd slightly on the inside and spread the least
trifle on the outside. All the stitches then are not at right angles with the upright
position of the letter but aZ 7igkt angles with the direction of the lines and curves
whick jorm if. This is an unerring rule and perfectly easy to
apply to all French laid work, whether letters, scrolls, leaves,
or ornaments of any sort. It keeps the embroidery absolutely
conventional, as it should be, and characterizes it as an especial '
style. See Fig.32. To illustrate further by the bread doily,
observe how the rule is carried out in the sections of the wheat
grains &s well as in the letters, and even in the wheat beards
and stems.

Such slender lines as these are mnot as difficult to work
as they seem. They are embroidered over one thread and this, in the lines of
the beard for instance, is placed from end to end in one stitch and drawn lo the
curve as the covering proceeds. See Fig. 33. It is indeed easier to keep the
stitches of this narrow line even than wider ones ; it looks difficult only because
it is fine. The long under stitch must not be too tight nor yet too loose. The

Corticellli B. @ A. Wash Silks are the best in the World
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underfilling of the stems should also be a Jingle line but laid in Split stitch, that
is, the needle should cut through the stitch already lain, which should be long but
not long enough to leave the outline. Fach succeeding stitch should cut through
the preceding, as in the edge line of Fig. 36. A study of the work of Fig. 27
will enable one to follow these directions. The worker should not be discouraged
if the first attempts are failures, because this work, seemingly so simple, requires
the greatest accuracy, and accuracy involves more of patient practice to obtain
than any other quality, It is, however, obtainable by anyone who will work for
it and this is more than can be said for many of the qualities necessary to success
in embroidery.

Part Il

In Part I, we have French laid embroidery as it is in its simplicity, with clear,
concise though simple rules for doing perfectly the real French Satin stitch
embroidery. There are modifications of it and it is often combined with other
stitches and methods, both to relieve monotony, which is the likeliest fault in the
effect of this work when large pieces are to be embroidered, and also to econo-
mize, since this embroidery requires much time.

There is quite an important question of fitness and harmony involved when
we consider combining stitches. Large pieces of embroidery done all in one
stitch are likely to suggest machine work, yet to combine stitches requires skill.
Certain groups of stitches naturally fall togeth »r, as the various sorts of Buttonhole
stitches—these would be a reasonable combination, but one cannot be so sure of
miscellaneous groupings. It is perfectly safe, however, to assume that a little
openwork will always improve and relieve solid white embroidery. This is
evident in Fig. 27. Note what a beauntiful setting the open border makes for the
blind work of the center. It isthe effect with groups of stilettoed holes in the
design itself and for this reason they have come to be used very generously with
white work. Dainty flower centers can be made in this way, leaves veined, and
conventional designs lightened. See Fig."34 and the detail of this design, Fig. 35.
Do not break the threads of the ground material with the stiletto for a small hole,
part them only, and after the opening is thus made edge it all round with over-
stitches.

Seed stitch is another pretty way of varying the monotony of the full Satin
stitch. 1Itis a kind of darning with the short stitch on the right side. While it
too is ‘‘blind work ”’ still it does not seem opaque because so much of the ground
material is to be seen between. It is moreover light in effect and so relieves the
close embroidery. See Fig. 35.

Wide bars of French laid work should be worked in several rows. This gives
a pleasing play of light and also a fine effect. Amnother pretty way of managing

Carticelli B. & A. $ilK in Holdersse=compact and convenient
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a bar is as in the border, Fig. 35. Here each edge of the bar is worked and,
between, a series of stiletto holes are worked deep enough to form little stars.
There is a pretty way of introducing color into initials and at the same time
produring a pretty latticed effect. Letters so wo: ked are appropriate on towels,
especially if there is a little red or blue in their borders. When a section of a
letter is underfilled ready for the embroidery, work two or three overstitches in
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Fic. 34

the white cotton at the top of the bar or section, then bring through at the top
and in the center of the bar two threads of colored cotton. ILay these over the
laid stitches at right angels to them and as though forming a line down the
middle of the bar. Work two more overstitches, covering the overthreads with
white, Now turn back the red or blue threads and lay two stitches in white.
Bring back the colored threads and cover again with two white stitches. See
Fig, 36. In this illustration the white overstiches commence the point of the

It is impossible to obtain good results with inferior SilK
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letter. The colored threads can be guided through the center of the parts of
the letters around corners, etc., with perfect success and the little squares so left
in the white work are a pretty contrast. One wonders on first sight how it is
accomplished. It is quite an easy matter if the surface is tightly stretched.

French knots are most suitable to use with the laid work ; they vary the
character of the work, hold well to the ground material, and fill spaces which
would be difficult to
cover with any other
stitch. They should
not be too closely
placed. If crowded
the work has too thick
an appearance.

Spanish laid stitch
has already bezn re-
ferred to. It is quite
an uncommon method
in this country, that is
used with white work.
1t is like Basket stitch
in effect, especially if -
done very fine, as it Fi6. 35.
should be in this combination. The long stitches are laid fromside to side of the
form and couched down with alternate overstiches at close intervals. The first
and second row are first fastened, then the second and third between the fasten-
ing of the first and second. See Fig. 37 and design for marking handkerchiefs,
Fig. 38. This is very pretty in angular letters or those made up of straight lines.
The outline of each letter should be worked in the laid embroidery as a narrow
finish or raised line, bordering the basket-like work. This is indicated in design
for handkerchief initial, Fig. 38.

Many Swiss handkerchiefs are marked with a tiny blossom or leaf with
the initial in some part. The four leaf clover (Fig. 38) is especially pretty for this
and of course any letter can be substituted for the R.

There is a most expeditious and convenient way of
framing corners of napkins, handkerciiiefs, and other
small bits of needlework, which is much used in Euro-
pean schools. Mount a firm piece of linen very tight in
a strong frame, cut out of this a square or round hole,
lay the stamped corner or article to be embroidered over
this and pin it all the way round the opening into the
framed material. Thus, once setting up of the frame
will answer for a dozen napkins, or many more, for if the edges of the material

By using Corticelli B. @ A. SilKs you will insure good work
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around the opening become worn by pinning they can be fastened across with
long stitches and another opening made in the stretched material. The pins
must be placed little more than an eighth of an inch apart and the over linen must
be stretched very tight as it is pinned on perfectly straight.

Rather more liberty can be taken with flower and leaf designs in white work,
as is apparent in the rich embroidery of the pillow sham, Fig. 34. This with
i~ its detail is very suggestive. The slant of
s the stitches should be noted for it proves v
that one may depart from an iron clad rule
if the design warrants it. ‘The work would,
however, have been perfectly correct if the
right angle method had been adhered to.
The embroidery on this design is compara-
tively flat and may therefore be done in the
hand if one prefers. To work successfully in this way baste
the smooth linen over stiff paper—work through the linen
only, the paper will keep it from drawing. Fine handker-
chiefs, where perfect work is not required, are often embroid-
ered in this way. Recently, cut paper letters or cartoons Fic. 38.
have been made for white embroidery to take the place of underfilling. Work
done on these cannot compare either in durability or perfection with those com-
pletely embroidered—but, like the paper backing, they answer the purpose.

There are two points in connection with underfilling which should bé men-
tioned. In the first place avoid
filling on the back—bring the
stitches up near where they are
carried down in order to avoid
laying cotton on the back. The
work can be done so as to look
the same on both sides. This
is not usually necessary butit is
desirable that it shonld be per-
fectly neat on the reverse side.
The second point also conduces
to neatness,—do not make knots
to fasten the thread. Begin by
sending the needle down from
the face of the frame and after
a few stitches have bcen taken
cut off the end close to the
surface of the fabric.

The centerpiece design (Fig. 39) may be beautifully wrought in laid work
Corticelii B. @ A. SilK in Holders don’t snarl or tangle
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Hops come out particularly well in this style of ‘work. It is better to finish
sections where they overlap or come close to each other as one proceeds with such
work. This is shown in Fig. 4o. The hops should be raised higher in the
center than at the sides. This design will come out so beautifully as to fully
repay the labor to produceit. Some of the petals may be
divided and worked in two sections. It is permissable to out- =3y
line the stems but the effect is richer if they are overworked. \
The tiny blossoms may be expressed with a few laid stitches, < ™\_ .
and French knots. The Honeycomb and Spanish Laid stitches C,/’"\ X

are both available for the leaves and save them from being as G
prominent as the hops. - ]

So there is opportunity for original treatment even in this \
most conventional of needlework. As always, the worker FiG. 40.

is urged to study the prescribed technique and, with this for a safeguard, to think
for herself.

To Launder Embroidered Linens.
By AN EXPERT TEACHER oF NEEDLEWORK.

Washing.—An embroidered piece should never be put in with the regular
wash. Let it be washed by itself in an earthen bowl. Take fairly hot water and
make a light suds of ‘ Ivory” or any other pure soap. Wash quickly. If the
linen is soiled, rub that portlon between the hands, but avoid a general rubbing.
Take it out of the suds and rinse thoroughly in clean water. Having thoroughly
washed the article, commence to dry it.

Drying.—A wet piece of embroidery should never be hungup to dry; never
be folded upon itself and thrown into a heap; never left a moment while
attending to something else. Lay the piece flat between two dry towels, or thick
linen cloths, and roll it up inside these in such a way that no part of the embroid-
ery can touch any other part of the same linen. In this shapeit can be wrung or
twisted without danger, or can be lightly pounded that the dry linen will the
more quickly absorb the moisture. In this condition it should be left until the
silks are dry. : '

Ironing.—Lay the piece face down upon on ironing board well covered with
several pieces of material. Spread a clean white cloth over the embroidery and
iron lightiy the whole surface, being careful not to press too heavily upon the
embroidered portions. A hot iron placed upon embroideries that are wet will
produce a steam that will injure same. Do not press hard at first, but work rapidly.
Should the center have become too dry, use a dampened cloth to run the iron
over, as this method will leave the linen sufficiently damp for pressing. It also
leaves the linen fresh and holds the natural stiffening of same. Damp linen, dry
silks, heat in the irom, and quick movement are the elements necessary to
success,

It is impossible to obtain good results with inferior SilK



106 CORTICELLI HOME NEEDLEWORK

Some Knitted Laces.

By Avice E, AnTiHONY.

Century Lace.

Cast on 37 stitches, 7zsf7ow—k 2, on, ono, k 4, k 3 tog., k 4, ono, no, no, k
1,0,k4, k3tog., k4,0,k1,0,k, 1. 22d 70w (and all even rows)— Purlslip 1, purl all
but last two, which knit plain. 3d row—
k 3, on, ono, k 3, k 3 tog., k 3, ono, mno,
| no, k 3,0, k3,k3tog, k3,0, k30 k.
5th row—k 4, on, ono, k 2, k 3tog., k 2,
ono, no, no, k 5,0,k 2, k 3tog., k 2, o, k 5,
o, k 1. 7tk row—Xk 35, on, ono, k 1, k 3 tog.,
k 1, ono, no,no, k 7, 0, k 1, k3tog., k 1, o,
k 7,0,k 1. 9tk row~k 6, on, ono, k 3 tog.,
ono, no, no, k g, o, k 3 tog., 0,k 9,0,k 1.
11th row—Xk 5, no, no, no, k 1, on, on, ono,
N k4, k3tog, k4,0 k1,0 k 4, k3tog., k
B 5. 7300 rouw—k 4, no, no, no, k 3, on, on,
3l ono, k 3, k 3tog., k 3, o, k 3,k 3tog., k4.
75tk row—k 3, no, no, no, k 5, on, on, ono,
k2 k3tog., k2 0,ks, 0 k2 kitog., k
CanNTURY LACE, 3. 27tk row—k 2, no, no, no, k 7, on, on,
ono, k 1, k3 tog.,, k1,0, k7,0, k1, k3
tog., k 2. 79¢% row—k 1, no, no, no, k 9, on, on, ono, k 3 tog., 0, k 9, o, k 3 tog.,
k 1. 20fh row—Like second. Repeat from first row.

Narrow Knit Lace.

Cast on 14 stitches. ss¢ 70w—on, k 3, 0o, k 1, no, k 3 tog., on, k 1. 2d row—
SI,pr;pI,kiinnextloop,pI;p
1, k 1 i1 nextloop, ¥ p3, * k1,p2
o, p3tog. 3drow—on, k 3, oo, k 2,
no, k 3 tog., on, k1. 4% row—Like
2d, only p 4. stk row—on, k 3, 0o, k
3, no, k 3 tog., on, k 1. 6¢2 row—
il Like 2d, only p 5. /2 row—on, k 3,
p 00, k 4, no, k 3 tog., on, k 1. 844 row

—Like 2d, only p 6. 9t row—on, k

3, 00, k 5, no, k 3 tog., on, k 1. solh
row—DLike 2d, ouly p 7. stk row—on, k 3, oon, k 4, no, k 3 tog., on, k 1. 12tk
7ow—s I, pI; pI,k1innextloop, pI; p 1, k1innextloop, *pg, *pn, p1, k
1, p2,0,p3tog. 7s3throw—on, k 3, oon, k 3, no, k 3 tog., on, k 1. sgth row—

Narrow Knit Lace.

Art Societies everywhere use Corticelli B. @ A. Wash SilKs
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Like 12th, only p 3. 754k rozo—on, k 3, oon, k2, no, k 3tog., on, k 1. 764k row—
Like 12th, only p 2. s7¢k vow—on, k 3, oon, k 1, no. k 3 tog.,on, k1. 78¢4 row
—Like 12th, only p 1. 794 row—on, k 3, oon, no, k 3 tog., on, k1. 20tk row
—sI,pI,pI;%1innextloop,pI;p I, kIinnextloop,pn,p1,k1,p20,p
3 tog. Repeat.

Weaver's Lace.

Cast on 42 stitches.

st row——on, k 10, n, k 7, o, k 1, 00 k1,0, k1, 00 k 7, n, ko

2d row—k 2, on, k 1, on, k 1, 00O, _ —
p 3 tog., p 19, pnn, (on, k 1, 4 times).

3d row—o, k 12, n, k 6, 0,k 1, 0.
k3 o0ki1,0,k6,n ka

4l row—k 2,0n, k 1, on, k 1, 00,
p3tog., p 19, pn, k1, (on, k1,4
times.

5tk vow—o, k 13, n, k5,0, k1,0
kso0,0, k1,0 ks5,n ko

6th row—k 2, on, k 1, on, k 1, 00,
p3tog., p 19, pn, k 2, (on, k 1, 4
times).

7th 109-o0,k 14,01,k 4,0,k 1, O,
k7,00k1,0,k4,nkaq.

Sth roww—k 2, on, k 1, on, k 1, 00,
p3tog., p 19, pn, (on, k 1, 5 times).

oth row—o, k 15, n, k 3,0, k 1, 0,
kg,0,kr1,0, k3 n ko

roth row—k 2, on, k 1, on, k 1, 0o, p 3 tog., p 19, pn, k 1, (on, k 1 5 times.)

r1¢th row—o, k16, n, k2,0, k1,0, k11,0, k 1,0, k 2, n, k g,

r2th row—k 2, on, k 1, on, k 1, 0o, p 3 tog., p 19, pn, k 2, (on, k 1, 5 times).

13thrvow—o, k 17,n, k1,0, k 1,0,k 13,0, k1,0, k1,n, ko

74th row—k 2, on, k 1, on, k 1, 0o, p 3 tog., p 19, pn, (on, k 1, 6 times).

75th vow—o,k 18, n, k 7,0,k 1,0,k 1,0, k1,0, k 7, n, k 9,

Explanation: b s stands for back stitching, which is to insert the needle at
the back side of the stitch and draw thread through as a plain stitch.

16th row—k 2, on,k 1, 0on, k1, oo, p 3 tog., p 19, p 3 tog., (on, k1, bs, 5
times), on, k 1. :

r7th row—on, k 16, n,k 6,0,k 1,0,k 3,0,k 1,0,k 6, n, kg.

18tk row—k 2, on, k 1, on, k 1, 0o, p 3 tog., p 19, pn, o, k 3 tog., (on, k1, b
s, 4 times), on, k 1. .

19th yow—on, k 15, n, k 5,0,k 1,0, k5,0,k1,0,k 5 n kg

20th row—k 2, on, k 1, on, k 1, 00, p 3 tog., p 19, pn, n, (on, k1, bs, 4
times), on, k 1.

2rst row—on, k 14, n,k 4,0,k 1,0,k 7,0,k 1,0,k 4, n, kg

e }9-

Yiiis
\.:. v'. \;
posii

Wgaver's Lacs.

The most delicate worK is domne with Corticelli B. @ A. $SilXs
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22d roww—k 2, on, k 1, on, k I, 0o, p 3tog., p19, p3tog., (or, k1, bs 4

times), on, k 1.

23d rowe—on, k13, n, k 3,0,kr,0, kg0 k10 k3 nkaog
24th rowe—k 2, cu, k1, on, k1, 00, p 3 tog., p 19, pn, o, k 3 tog., (on, k1,

b s, 3 times), on, k1.

25th row—on,k 12, n, k2,0, k1,0, k11,0, k1,0, k2 n ko

260k row—k 2, on, k 1, on, k 1, oo, p 3 tog., p 19, pn, n, (on, k1, bs, 3

times), on, k 1.

27th row—on, k 11, n, k1,0, k1,0, k130 kr,o,ki1,n ko
28th row—k 2,on, k 1,0on, k1, 00, p 3 tog., p 19, p 3 tog., (on, k1, b's, 3

times), on, k 1. Repeat.

Knit Bride’s Lace.

Cast on 39 stitches. ssf row—k 3, oopn, opn, opn, p 1, o, k 3, 0om, (p 1, n,

Kwir Bripe's Lacs.

3 times), o, k 3, oo, p 1, (opn, 4 times),
p 1,00, p2

2drow—p3, k1,p16, k1, p1, ki,
pi, kI, pry k2

3d row—k 3, oopn, opn, opn, p I, 0,
ks 0 k3tog, pr1, k 3 tog., o, k 5, oo,
p I, (opn, 5 times), p 3.

gth vow—pu, p cast off 1, p 19, k 1,
p 16, k 2.

sth roww =k 2, (pn, o, 3 times), pn,
coo,k 1,n, pIr,n k 1, 0, k3tog., 0,k
I, n, p1,n, ki1, ooo(pn,o,4times), pu,
000, P 2.

6th row—p 3, k1, p11, k1, p2 ki,
pihkin,p3 ki, ps8 ka

7th vote—k 2, (pn, o, 3 times), pn

oo, k1, 00k1, n, p1,n k 3nprnkio ki, oo, (pn, o, 5 times), p 4.
Sth row—pn, p castoff 1,p16, k1, p5 k1, p5, k1, p7 k2. Repeatfrom

I1st row,

Faplanalion : In the sth row the first 0oo means thread around needle twice
only, making three stitches when knitting next stitch ; the second_ooo in same
row means thread around three times, but only making two stitches, and the third
o0oo means thread around three times and making three stitches. In the 7th row
the first oo means thread around needle only once, but it makes another stitch

when knitting the next.

Corticelli B- @ A. SilK in Holders don’t snarl or tangle
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Wide Knit Lace.

Cast on 5o stitches. 75/ roav—k 2, o, s 1, n, (bind), o, k 3, (on, 6 times),
k 7,n0, k 3, (on, 9 times).

2d row—ou, p47, k1, p 1, k I

3d roiwv—k 2, cu, on, k 1, no, k 2, (on, 5 times), k 7, on, k 1, no, k 2, (on,
8 times.)

2 rowe—oo0, p 48, k 1, p 1,k I

5 row—k 2, 0n, k1,0, 81, 1, (b),
o, k 4, (on stimes), k 7, o, s 1, n, (b),

(SN ) ” -,
o, k 4, (on 8 times), Rty N ;"&: BN
*“‘*““v’*«.’-.“t'—l“'!&*"'w‘% R
6lh roiv—o0, P49, k 1, p1, k1. A e SIS

7th rote—k 2, on, ne, k1,on, k 4,
(on, 5 times), k5, n0, k 1, on, k4, (on
8 times),

8tk row—o0, pso, k1, pr, k1.

9lh roww—k 2, 0,51, n, (b), o, k 3,
on, k 4, (on, 5 times), k 3, no, k 3, on,
k 4, (on, 8 times).

10th row—oo, psr, k1, p 1, k1.

11th row—k 2, on, on, k 1, no, k 6,
(on, s times), k 3, on, k 1, no, k 6,
(on, 8 times).

12th row—oo,ps2, k1, pr1, k1.

13th rorwr—k 2, on, k 1, o, s 1, n,
(b), o, k' 8, (onm, 5 times), 'k 3, o, s
I, n, (b), o, k 8, (on, 8 times).

74th ¥ow—oo0, ps53, k1, pr, k1.

75th yow—k 2, on, no, k 1, on, k 8,
(on, 5 times), k 1, no, k 1, on, k 8§, Wipg Knit Lace.
(on, 8 times).

76th row—purl 1, p cast off 6, p 46, k 1, p I, k 1. Repeat.

Fairy Lace.

Cast on 11 stitches. 7zs/70—s 1, pull two stitches over first stitch on left
hand needle, k 3, oo, k 5.
2d row—-k 1, p 1, k 1 in first
stitch, * pull two stitches over
first stitch on left hand needie,
k 3, 00, k 5.%
Fairy LAcE. 3d row—Like 1st row, ex-
cept k 7 at the last.
#th row—n, cast off 1, like ¥ to * in 2d row. Repeat.
By using Corticelli B. @ A. Sillis you will insure good work
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Pretty Designs in Monograms.

The craze for monograms seems to iave no end. Not only must our silver,
glass, and china bear our monogram or crest, our table and bed linen be
embroidered with our initial or monogram, bhut it now seems that milady's toilet
is not complete without this little touch of individuality, Naturally this may be

-
/,
(J
oin
Q) 18
STYLE 201. STYLE 2,

carried to excess, but in itself it is a pretty coumceit which gives an air of
distinction to an otherwise ordinary toilet.

We have long been accustomed to having our lingerie ornamented with a
delicately embroidered :ionogram. but it was a somewhat laring innovation on
the part of a young society leader to have her monogram embroidered upon her
hose at the ankle. It is a unique decoration which unquestionably should not be
copied by anyone who is not possessed of a well-turned ankle. Ancther young
matron has her monogram embroidered near the top of the stocking. This is
all hand work, and may be done with silks matching or contrasting with the
color of the stocking. On gloves, as well, one's monogram is quite the rage.

STYLE 135. STYLE 114.

It may be embroidered on the back of .he hand, or, as in the case of long
length  evening gloves, appear at the top of the arm. Such embroidery is
always done on silk and may harmonize or contrast with the glove. White
sucde gloves with monograms embroidered in white silk are wonderfully pretty,

The most delicate worK is done with Corticelli B. @ A. Silks
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and with the black and white costume, now so popular, white gloves embroidered
with black are very cffective. On street gloves, as well, we sce moilograms
embroidered i self-color or black.

Again tlhie fad appears on our favorite shirt waists. The heavy cheviots’
linens, etc, which are so much in vogue for tailored waists, afford an excellent
opportunity for such Jecoration. Placed on the left front above the bust, cr on

the left sleeve, either just above

the cuff or higher on the arm, the

effect is most chic, Many of the

smart bathing suits for the coming

season will be decorated in like

manner, the monograms appearing

on the waist front or the plastron,

STYLE 59. and the bathing stockings will, of

course, be decorated to correspond. An especially handsome suit is made of
black silk or brillantine with sailor collar and plastron of white. The monogram
of the fair wearer, embroidered iu black, appears on the plastron and a similar
monogram embroidered in white on the stockings. As one's monogram can be
designed especially for them, -
there is very little danger of
duplication. Two pretty designs
for munograms for gloves, hos-
iery, shirtwaists, and the like are
shown by Siyles 201 and g2
They are necessarily shown re-

P

STYLE 10y.

Stvie G TSTYLE 102,
duced somewhat in size, and, designed for the purposes mentioned, should
measure two inches in height.

Handkerchief embroidery is always interesting, and many pretty new designs
for monog.ams are shown. Styles 32, 135, and 114 are especially desirable for
ladies’ handkerchiefs and are shown the actual working size. Styvles 50 and 109
are primarly intended for men’'s handkerchiefs but may be used for either, as
preferred. They are also shown actual size. 1f a single initial be desired Style G
is very good.

These $ilks have obta:ned highest awards at all Expositions
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FFrom handkerchiefs it is but a step to table linen, where monogram embroidery
or French Laid Work is especially effective. Here a monogram s generally

used, although an initial is sometimes secn.

//i\ For table linen the preferred size is four inches
AN . in height, and the same design in smailer size

V4 : may appear in the corner of each napkin.
/@ Style 102 is designed especially for this pur-
pose. When a single initial is preferred the

Old Iinglish is the style most used. This is

shown by Style P. Towels,
pillow shams, sheets, and

pillow slips are all fit sub-
jects for monogram embroi-
dery, which is coming more
and more into general use.
A pretty towel design is
shown by Style 105, which
measures four and omne

Sryee P yuarter inches in height.
Style 203 is a good design for single initial for the same purpose.

One of the vagaries of the present fad 1s to decorate sofz pillows with the

monogram or initials of their owners. The fortunate possessor of a family crest
may introduce this also. Monograms and

initials designed for sofa pillows should
measure from six to nine inches in height.
Styles 102 and P, referred to elsewhere, may
be utilized for this purpose

also. In fact, many of

the stvles shown can be Q é‘\

made in different sizes w

and used in a variety of

ways. Q
Work of this sort @) V

shoula ale-ays be padded
or raised,—the higher it
Srvig 105 is raised the richer ihe STYLR z203.

cffect will be,—even tlie slender lines are raised, and worked over a single
tiread. In the article on Freuch Laid Work, appearing elsewhere in this
number, are given detailed instructions for filling and covering, which it is not
necessary to repeat here. It is wonderfully fascinating work and, as it may be
called a mechanical art it lies within the power of everyone to become a skilled
worker. Careful, painstaking perseverance will accomplish wonders. Datterns

By using Corticelli B. @ A. S8ilKs you will insure good work
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of these designs are not carried in stock, but will be made to order. If youn
cannot secure them, write to the publishers, inclosing a two cent stamp, and tl ey
will refer you to a designer who makes a specialty of this work and whose prices
are very moderate.

Directions for Washing out Paint Stamping on White Linen.

Four pints of water and one pint of turpentine, add enough pearline, or
common washing soda, to make the solution feel soapy. Keep this mixture in
an earthen bow! or jar. Put the linen into this solution and let it stand for
half an bour. Then take it out and rub over the stamping until the lines are
all removed. Change the water frequently in the last washing and rinse thor-
oughly. If the stamping has been on a long time and is removed with difficulty,
put the linen back and repeat the process.

Corded Edge.

The edge of every piece of embroidery should be made strong and durable,
and, as thc scalloped border of Buttonhole stitch is universally used, it is an
important iatter that it should be evenly and firmly done, giving finish and
durability to the piece of linen. The corded edge that we recommend of Couching
Silk can be made as follows :—

Open the entire skein without cutting, so as to have one long thread, {ull
length of skein, and tie to a chair or some convenient object. Tie the other
end to another article that will allow firmness, stretching the silk tightly. Pre-
pare a heavy boiled flour paste, coating the silk thickly with it, twisting as tightly
as possible and stretching well. The overplus paste which will be on the silk can
be carefully removed with a clean cloth. When same is thoroughly dry, it can be
removed and cut in convenient lengths, which will be used as desired.

This cord can also be used and found effective and shoewy on the border edge
of petals, as it will give each petal a clean, raised outline, greatly assisting the
worker in making an even and raised appearance to the embroidery.

In using a cord of this nature, which we recommend as better than any cotton
cords which may be in the market, we do away with shrinkage, which cannot be
avoided when other materials are used.

While good silk is a necessity, good soap is equally important. Quick wash-
ing in suds made with ““ Ivory ' or any other good soap, and plenty of clean
water, as hot as the hands can bear, will insure success.

ShHe most delicate workK is done with Corticellli B. & A. SilXs
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Comforts for the Traveler.

By Liriian Bavyss Grirpin.

It is the little conveniences that take up but small space in our hand bags that

make traveling comfortable for us, 2
when we find ourselves separated from
the greater comforts of home.

Every traveler, whether man or
woman, will appreciate the conven-
ience of having a small, compact
little case filled with tags of various
sizes. This may be made of scraps
of silk, ribbon, or linen. Cover
two pieces of pasteboard, cut a little
larger than the widest tag, with the
material chosen, and fasten them to-
gether with ribbon half an inch wide.
To the back fasten a small brass ring
by which to hang the case. Many
trunks, suit cases, hand bags, and
parcels are lost for weeks, and often for all time, by
being carelessly tagged with scraps of paper or paste-
board, that break away with the first rough handling of
the express or baggage man, while those well tagged
and distinctly addressed very seldom go astray.

R
I'ac Casz.

A needlecase, completely equipped and carrying all
that is necessary for a short journey, is made from a
quarter of a yvard of three inch satin ribbon. Let half
of it be used to cover a piece of cardboard, cut the
width of the ribbon, and of the other half formi a small
pocket, to fill with threads and darning cotton wound
round bits of cardboard cut two inches in length and

NEEDLECASE. half an inch wide. A little strap of ribbon, caught in

three places on the pasteboard side, will firmly hold

bodkins and scissors.  Two strips of white flannel, in which to keep needles, will
complete one of the most convenient cases for the traveler.

A neat little darning outfit is made by sewing together at the edges two pieces
of threc inch satin ribbon, one six inches in length and the other two inches
shorter. Fringe the long ribbon a quarter of an inch at either end, and hem
with the narrowest possible hem the shorter ribboa. Divide the width of the
ribbon into four equal spaces and separate them with three fine rows of feather
stitching. Then choose four of the most useful shades of darning cotton and

Fach color by itself in a Patent Holder<amno trouble
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cut one end of each skein. Ifasten a bit of string, attached to a bodkin, to the
loop end, and draw it through

one of the narrow compart- 4
ments formed by the ribbon. !
In a like manner fill the other |
three spaces, and it will be

found that a thread of darning

cotton may be easily drawn by
pulling the cut end. This is
completed by the addition of a
few darning needles of various
sizes.

A contrivance of a clever
little housewife is what she calls

a ‘‘bath -room pincushion. *’ ‘,5: : %
This is made of half a yard of ':{, : g
four inch ribbon, doubled, and Ve 1
the sides overseamed to within K : 'g
three inches of the top. This E;; v L0
forms a bag that must be firmly 5‘ b :
stuffed with wool and tied at 1;i‘;;;-" T b
the neck with three quarters of A R

3

a yard of one inch satin ribbon.
A loop of the same should be
attachied to the back by which
# to hang it. The front of the cushion is filled with all

BaTH-rROOM PiNCUSHION.

sizes and colors of pins and the back with safety pins.

A pincushion should always be filled with real wool.

, LB L The cotton batting so commonly used is not satisfactory,
DARNING OUTFIT. as the pins will rust in it in the first damp weather.,

An Effective Waist Decoration.

To make an effective collar and cuffs for a flannel or cloth waist, take a piece
of cloth, for instance, forest green, cut it the shape desired, but leave a good
margin to turn in when it is made. Line with either thin crinoline or tailor’s
canvas, and then have it stamped with a conventional design in flowers and
leaves. Cut out some panne velvet in two shades of green, following the pattern
exactly, and appliqué these to the collar with Corticelli Filo or Roman Floss in
Long and Short stitches. Vein the leaves and make French knots in the center
of the flowers. This makes a very up to date and chic collar and cuffs, and
made in white, is very pretty on a house gown.

Corticelli B. @ A. SilkX in Holders don’t snarl or tangle
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Floral Chatelaine Bag Design No. 60.

By Mary WARD SHUSTER.

The quaint little bag is a survival of a very ancient pattern and forms an
excellent illustration of the style now so popular in reticules—bags carried upon
the arm or by the cord or ribbons by which they are drawn and fastened.

It is made entirely of bead work, that is, a bead is used in every stitch.
The lower portion of the bag has a groundwork of dark green glass beads with
ornamental figures of varied colored beads. This figure is shown by detail Fig.
42. Next above this comes a narrow band of deep yellow glass beads strung
on yellow Purse Twist, and then the pretty floral band of roses and forget-me-
nots and their foliage, on a background of white glass beads. Finishing the top
is a band of yellow and a band of green. When finished the bag measures 4%
inches in height by 3} inches in width. It is lined with dark green satin, the
lining extending some two inches above the top of the bead work. Space for
the drawing strings should be made about one inch from the top.

If a square end bag be preferred it may be made by directions already given
and observing the rule as to 120 stitches throughout. If desired larger, directions
for stringing may be repeated one and a half times—making three complete sec-
tions instead of two—having 180 stitches for each rcund.

If the directions for stringing are carefully observed the result must be a
successful one. 7The bag as shown has been worked by these same directions,
each bead having been previously counted, strung, and locatec. This is, by
far, the most difficult portion of the work, especially in making the original
purse, and these results being clearly shown in the accompanying diagrams and
instructions, there seems no way possible of making an error, if the number of
stitches s carefully preserved as directed. One false stitch, either too tany or
too few, will disturb the whole order of design. Owing to the variety of colors,
shown in the upper and lower designs, it has been found necessary, to designate
them, to employ a number of symbols, but as these are correspondingly followed
in directions for stringing, they are much simplified.

These Silks have obtained highest awasrds at all Expositions
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Should a slight error occur it may be corrected, without breaking silk, by
breaking the wisplaced bead by pushing through it a larger pin or needle, and by
substituting in its place, with threaded needle, the proper color. This method is
only recommended in {he case above cited, and care must be then taken that the
bead so placed will lie flat in proper position, and not on one side, as seems to be
their natural tendency. It
is never a satisfactory method
to sew beads into  place
on part or all of any design—
the result is always unpleasing
and the work is mever so dur-
able. All good bead work is
accomplished in the right way,
and that is after first stringing
the beads. In the purse shown
there are three different colors
of Purse Twist, the dark green
for upper edge and lower
portion, the old gold for borders,
and the white for floral band.
As this latter requires a consid-
erable quantity of beads, it will
be found more convenient to
commence on one spool of
white, string about za/f the pat-
tern, and finish upon another
spool of white. The stringing
of upper narrow borders may
be left until the last, when that
point of the work is reached.

It is impossible, without
counting, to estimate the exact
number of beads in the different
shades, but as they may be
purchased in small quantities FLORAL CHATELAINE BAG

. ’ Design No. 6o.
they may be supplied as needed.

More of the milk white and dark green are necessary than of any of the other
shades.

INSTRUCTIONS FOR STRINGING.

Commencing at the top, string as follows :—

On old gold Purse Twist string 480 glass seed beads, same color as silk. On
dark green silk, 480 dark green glass seed beads.

For band of roses and forget-me-nots, use cream Purse Twist. FEach para-
graph, repeated, contains directions for stringing a separate round of purse.

Corticeili B. @ A. Wash $ilKs are the best in the Wozrid
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When carefully strung exactly as directed, losing or adding no stilches, each
round will fall in proper position upon the preceding one. Should an error occur
it mav be located by counting from lowest round up to point of error. Follow old
gold beads witli 120 pearl white. (Do not repeat.)

16 pearl white, 4 medium green, 3 pearl white, 1 med. green, 3 pearl white,
1 dark green, 18 pearl white, 2 light blue, 2 pearl white, 2 light blue, 2 pearl
white, 1 dark green, 4 pearl white, 1 light green. Repeat.

2 pearl white, 5 med. green, 8§ pearl white, 1 light green, 1 dark green, 4
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Fic. 41. DeraiL or Parrery, Bac No. 6o

® st (darkest) green. @ st(darkeso) yeliow,
& 2d green. @ 2d yellow.

X 3d (hghtest) green. O ad dightest) vellow.
B  stdark)red. st (darkesh Bloe
® 2drd. o 2d blue.

8 pink. & 3dlightest) Llue,

3 white.

med. green, 3 med, red, 1 pearl white, 1 dark green, 10 pearl white, 5 med,
red, 2 pearl white, 1 med. green, 1 pearl white, 1 med. green, 1 light blue, 2 pearl
white, 1 med. green, 1 light blue, 1 pearl white, 1 med. green, 1 dark green, 3
pearl white, 2 light green. Repcat.

2 pearl white, 1 med. green, 1 dark green, 5 med. green, 5 pearl white, 1
light green, 1 med. green, 1 dark green, 1 med. green, 1 dark green, 2 light
green, 4 med. red, 2 dark green, 5 pearl white, 3 med. red, 1 pearl white, 2
med. red, 5 dark red 2 med. green, 1 pearl white, 1 med. green, 2 pearl white

All the best dealers Xeep Corticelli B. @ A. SilKs in Holders
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2 med. green, I pearl white, 3 med. green, 2 pe

green, 1 pearl white. Repeat.

2 light green, I med. green,
med. green, 1 dark green, t med. green, 2 pearl
white, 2 light green, 1 med. greemn, I dark green,
1 med. green, 3 dark green. I med. red, 2 light
green, 1 med red, 2 dark green, I pearl white,
1 dark green, 2 pearl white, 2 pink, 2 med. red,
3 dark red, 6 med. red, 1 med. green, T pearl
white, 1 med. green, 2 light blue, 1 med. green,
1 pearl white, 2 med. green, 1 pearl white, 1
light green, 2 dark green, 2 light green, 1 pear]
white. Repeat.

3 light green, I dark green, 1 med. green, 3
dark green, 1 med. green, i dark green, 2 med.
green, 1 pearl white, S med. green, 2 med. red,
3 light green, 2dark green, 3 pearl white, 2 pink,
1 med. red, 2 dark red, 5 med. red, 2 dark red,
1 med. red, 1 pink, 2 light blue, 1 dark Dblue, 1
light blue, 1 pearl white, 3 ned. green, I

119

arl white, 1 med. green, 1 light

2 dark green, 1 med. green, 2 dark green, I
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pearl white, 1 light green, 1 dark green, 4 pearl white. Repeat.

5 light green, 1 med. green, 4 dark green, g med. green,

green, 3 pearl white, 2 pink, 2

8 light green, 1 dark
dark red, 1 med. red, 3 pink, I med. red, 1 dark

red, 2 pink, 1 dark red, 1 pink, 1 light blue, 1 dark blue, 1 med. yellow, I

dark blue, 1 light blue, 3 med. green, 1 pearl white, 2 light green,

1 light green, 2 pearl white. Repeat.

1 pearl white, 2 light green, 4 med. green, 3 dark green,

light green,
green, 1 dark green,
red, 3 pink, 3 dark red,

1 dark green,

2 med. green, 2
4 dark green, 2 med. green, 2 pearl white, 5 light green, 1 med.
1 med. green, 2 pearl white, 1 pink, 2 dark red, 1 med.
1 pink, 1 milk white, 1 dark red, 1 pink, 1 light blue, 1

dark blue, 4 light blue, 1 med. green, I pearl white, 3 light green, 1 dark green,

1 light green, 1 pearl white. Repeat.

1 pearl white, 7
light green, 4 pink, 1 dark green, 3
light green, 1 med. greeu, 1 med. red,

red, 1 pink. 1 milk white, 4 dark red, 1 milk white
blue, 1 med. green, 1 pearl white, 1 light blue, 1
pearl white, 1 light green, 1 med. green, 1 dark green, 1 light green,

white. Repeat.

2 pear] white, 8 light green, 3 dark green,

light green, 1 med. green, 1 dark green, 2 med. green, 2
med. red, 1 med. green, 1 dark green, §
3 dark red, 1 pink, 1 milk white, 1 med.
. 1 dark red, 1 pink, 2 light
dark blue, 2 light blue, I

1 pearl

2 pink, 2 milk white, 5med. red,
1 dark red, 2 dark green, 1 med. green, 1 dark green, 2 light green, 3 med, red,

2 dark red, 1 pink, 2 milk white, 1 med. red, 1 milk white, 2 dark red,

1 pink,

These $ilks have obtained highest awards at all Expositions
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1 med. red, 1 pink, 1 dark red, 1 pink, 1 med. ved, 1 light b’ e 1 med. green, 1
light blue, 1t dark blue, 1 med. yellow, v dark blue, 1 light blue, 2 pearl white,
1 light green, 2 med. green, 1 pearl white. Repeat.

3 pearl white, 4 light green, 5 med. green, 1 dark green, 1 pink, 2 milk
white, 1 pink, 6 med. red, 1 dark red, 2 med. red, 2 dark green, 1 pearl white,
4 med. red, 1 dark red, 2 pink, 1 milk white, 1 med. red, 1 milk white, 3 dark
red, 1 pink, 2 dark red, 1 pink, 1 med. red, 2 med. green, 2 light blue, 1 dark
blue, 1 light blue, 2 med. green, 2 pearl white, 2 light green, 1 pearl white.
Repeat.

5 pearl white, 8 light green, 1 pink, 1 milk white, 1 pink, 2 med. red, 4 dark
red, 1 med. red, 1 dark red, 3 med. red, 2 dark green, 2 pink, 2 med. red, 1
dark red, 3 pink, 3 milk white, 5 dark red, 1 pink, 1 med. red, 1 pearl white, 1
med. green, 1 dark green, 1 med. green, 2 light blue, 3 med. green, 2 pearl
white, 2 light green. Repeat.

8 pear] white, 6 light green, 3 med. red, 7 dark red, 4 med. red, 1 dark green,
2 pink, 3 med. red, 1 dark red, 2 pink, 1 milk white, 2 pink, 1 milk white, 3
dark red, 1 pink, 2 med. red, 1 pearl white, 1 dark green, 1 med. green, 2 light
blue, 2 pearl white, 3 med. green, 3 pearl white. Repeat.

4 pearl white, 3 med. green, 1 light green, 2 med. green, 5 med. red, 2 dark
red, 7 pink, 1 dark red, 3 med. red, 1 med. green, 1 pearl white, 2 pink, 2 med.
red, 1 darkred, 2 pink, 1 milk white, 7 pink, 2 med. red, 1 med. green, 2 light
blue, 1 dark blue, 1 light blue, 3 med. green, 3 pearl white, 1 light green, 1 pearl
white. Repeat.

2 pearl white, 5 light green, 2med. green, 3 pink, 3 dark red, 8 pink, 1 milk
white, 1 med. red, 1 dark red, 3 med. red, 1 pearl white, 2 pink, 3 med. red, 1
dark red, 8 pink, 1 dark red, 1 med. red, 2 med. green, 1 light blue, 1 dark
blue, 1 med. vellow, 1 dark blue, 1 light blue, 1 med. green, 1 pearl white, I
light green, 1 pearl white, 2 light green, 1 pearl white. Repeat.

1 pear] white, 1 light green, 3 med. green, 1 light green, 2 med. green, 5 pick,
1 dark red, 1 med. red, 7 pink, 2 milk white, 1 med. red, 1 pink, 1 dark red, 2
med. red, 1 pearl white, 2 pink, 1 milk white, 1 pink, 2 med. red, 7 pink, 1 dark
red, 2 med. red, 2 med. green, 1 pearl white, 1 light blue, 1 dark blue, 2 light
blue, 2 pearl white, 1 light green, 2 med. green, 2 pearl white. Repeat.

5 light green, 1 med green, 2 light green, 2 pink, 1 milk white, 1 pink, 1 dark
red, 3 pink, 1 med. red, 1 milk white, 2 pink, 3 milk white, 1 med. red, 2 piuk,
1 dark red, 2 med. red, 2 pearl white, 1 pink, 2 milk white, 1 pink, 2 med.
red, 6 dark red, 2 med red, 3 light blue, 1 pear! white, 2 light blue, 1 med.
green, 2 pearl white, 2 light green, 1 dark green, 1 med. green, 2 pearl white,
Repeat.

2 med. green, 1 light green, 2 med. green, 3 light green, 2 pink, 1 milk
white, 1 med. red, 1 dark red, 2 pink, 1 milk white, 1 pink, 1 med. red, 4 milk
white, 1 med. red, 3 pink, 1 med. red, 1 dark red, 1 med. red, 2 pearl white, 1

All \he best dealers Keep Corticelli B. @& A. SilKs in Holders
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med. green, I pink, 2 milk white, 4 pink, 5 med. red, 1 pearl white, 1 light blue,
I dark blue, 2 light blue, 1 pearl white, 3 med. green, I light green, 2 med. green,
4 pearl white. Repeat.

2 light green, 1 med. green, 6 light green, 2 pink, I med. red, 1 dark red, 2
pink, 1 milk white, 2 pink, 6 dark red, 1 pink, 2 med. red, 1 dark red, 2 pearl
white, 3 light green, 4 pink, 1 med. green, 2 pink, 4 med. red, 1 light blue, 1 dark
blue, 1 med. yellow, 1 dark blue, 1 light blue, 1 pearl white, 2 med, green, 1 pearl
white, 3 light green, 1 med. green, I light green, 2 pearl white. Repeat.

1 light green, I med. green, 6 light green, 1 pearl white, 1 med. green, 2 pink,
1 dark red, 3 pink, 1 milk white, 8§ dark red, 2 med. red, I dark red, 1 pearl
white, 4 light green, 5 med. green, 4 pink, I med. red, 1 med, green, 2 light
blue, 1dark blue, 1 light blue, 1 dark green, I pearl white, 2 med. green, 1 pear]
white, 2 light green, 1 med. green, I dark green, 2 light green, 1 pearl white,
Repeat.

- light green, 1 pearl white, 2 med. green, 2 med. red, I dark red, 3 pink, I
milk white, 6 dark red, 1 med. red, 1 dark red, 1 med. red, 2 dark red, 1 pearl
white, 4 light green, 1 med. green, I light green, 4 med. green, 3 pink, 2 med.
green, 1 pearl white, 1 med. green, § light blue, 1 med. green, 1 pearl white, 3
light green, 1 dark green, I light green, 2 peari white. Repeat.

s light green, 2 pearl white, 3 med. green, 3 med. red, 1 dark red, 2 pink, 1
milk white, 1 dark red, 1 pink, 4 dark red, 1 med, red, 1 pink, I med. red, 1 dark
red, 1 pearl white, 4 light green, 1 med. green, 2 light green, 1 med. green, 1 pearl
white, z med. green, 2 pearl white, 2 med. green, 1 pearl white, I light blue, 1
med. green, 3 light blue, 1 dark blue, 1 light blue, 1 med. green, 2 pearl white, 3
light green, 1 dark green, I light green, 1 pearl white. Repeat.

1 pearl white, 3 light green, 3 pearl white, 2 med. green, I pear] white, 1 med.
greemn, 2 med. red, 1 dark red, 1 pink, I milk white, 1 pink, 2 dark red, 5 med. red
t pink, 1 dark red, 2 pearl white, 4 light green, 1 med. green, 2 light green, r med.
green, 2 pearl white, 1 med. green, 1 pearl white, 4 med. green, 1 light blue, 2
med. green, 1 light blue, 1 dark blue, 1 med. yellow, 1 dark blue, I light blue, 1
med. green, 2 pearl white, I med. green, 1 light green, I med. green, 1 dark
green, I pearl white. Repeat.

7 pearl white, I med. gr.-n, 2 pearl white, 2 med. green, I pearl white, 1 med.
red, 1 dark red, 3 pink, 4 dark red, 1 med. red, 3 pink, 2 pearl white, 3 light green,
1 med. green, 1 light green, 1 med. green, I light green, 4 pearl white, 2 med.
green, 1 light green, 2 light blue, 1 pearl white, 2 med. green, 1 pearl white, 1
light biue, 1 dark blue, 2 light blue, 1 med. green, 2 pearl white, 1 med. green, 2
light green, 1 med. green, 1 pearl white. Repeat.

10 pearl white, 2 med. green, 2 pearl white, I med. red, 2 dark red, 2 pink,
3 med. red, 2 pink, 1 med. green, 3 pearl white, 2 light green, I med. green, 2
light green, 1 med. green, I light green, 3 pearl white, I light blue, 1 med,
green, 1 pearl white, 1 light green, 2 light blue, 1 pearl white, 2 med. green, I

You can embroider rapidly when your Silks are in Holders
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pearl white, 2 light blue, 1 pearl white, 2 med. green, 5 pearl white, 2 light
green. Repeat.

11 per " white, 2 med. green, 2 pearl white, 4 med. red, 4 pink, 2 med. green,
3 pearl white, 5light green, 1 med. green, 3 pearl white, 2 light blue, 7 pearl
white, 1 light green, 1 med. green, 3 pearl white, 2 light green, 6 pearl white,
Repeat,
24 pearl white, 2 med. green, 3 pearl white, 4 light green, 3 pearl white, 2
light blue, 8 pearl white, 1 light green, 1 med. green, 11 pearl white. Repeat.

120 pearl white.

On old gold Purse Twist string g%o dark yellow glass beads, and then string
beads for lower portion of bag as follows (—

String 600 dark green clear glass seed heads for five plain rows below floral
band.

x 3 light green, 17 dark green beads. (Repeat each line between stars five
times.)

3 light green, 2 pink, 2 light green, 13 dark green.

1 light green. 1 dark green, 2 light green, 2 pink, 1 dark green, 2 pink, 2
light green, ¢ dark green.

4 light green, 2 pink, 1 dark green, 1 light green, 1 dark green, 1 light green,
1 pink, g dark green.

1 light green, 1 dark green, 2 light green, 2 pink, 1 light green, 4 dark green,
2 pink, 7 dark green.

2 light green, 3 pink, 1 light green, 14 dark green.

3 light green, 2 pink, 3 light green, 12 dark green.

1 light green, 2 pink, 1 light green, 2 white, 1 light green, 13 dark green.

2 light green, 2 dark blue, 2 white, 2 light green, 12 dark green.

4 light green, 2 dark blue, 1 white, 2 dark blue, 11 dark green.

3 light green, 1 med. red, 3 dark blue, 1 vellow, 12 dark green.

1 light green, 3 med. red, 1 dark blue, 3 vellow, 1 light green, 11 dark green.

1 light green, 2 med. red, 1 light green, 2 vellow, 1 dark blue, 2 light green,
11 dark green. '

5 light green, 1 white, 2 light green, 2 dark blue, g dark green. (Last round

increased.)
2 vellow, 2 light green, 2 light blue, 1 light green, 2 yellow, 2 dark blue, 7

dark green.

2 vellow, 3 light blue, 4 vellow, 2 light green, 6 dark green.

2 light green, 1 light blue, 4 vellow, 2 light green, 7 dark green.

6 light green, 3 vellow, 6 dark green.

6 light green, 3 dark green, 1 light greer 4 dark green.

2 light green, 1 dark green, 3 light green, 6 dark green. x

468 dark green (once), for beginning star and working first 12 rounds.

The most tedious part of the work is now overcome, and the bag is crocheted
as follows :—

Umniversr 1 in popularityceCorticelli B. @ A. Wash SilKs
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Commence with chain of 4 stitches aud formm a six-pointed star, increasing 1
stitch with bead for every point, in each round, to completion of 12th round, when
there should be 72 stitches.  With the 13th round commence with beads as strung
above, increasing each point for 7 rounds, when there should be 20 stitches to cach
round (120), which number must be strictly preserved throughout.  When the five
rows of solid green glass beads are completed, join the old gold P-irse Twist on
which is strung the yellow glass beads, and work three rows plain. Then join the
white twist and begin the floral band, as described above. Fig. 41 shows the
detail of this band. The various shades of beads are expressed by symbols. Both
opaque and clear glass beads are used. The bottom of the bag is finished with a
small ball covered with s.c. in yellow beads on old gold Purse Twist.

Aaterials : One ', ounce spool each Corticelli Purse Twist, (Green 1002.5,
Old Gold 1054.5, and Cream
White 1192, Opaque Glass
Beads, Lightest Green, Pink,
White, Medinm Red, Lightest
Blue, LightestYellow, Medium
Yellow, Darkest Blue; Clear
Glass Beads, Dark Green,
Dark red, Medium Blue, Pink
(in small figures), PearlWhite.
One No. 2 Star Crochet Hook.

Crocheted Beaded
Chatelaine Bag
Design No. 61.

3¥ Mary Warn SHUSTER.

CororeEnp PrLaTr XXVII. No. A.

This bag is a variation
from the ones ordinarily
shown, in that it is oblong in
shape and has the entire sur-
face covered with a conven-
tional design, worked with
irridescent beads. This pat-
tern is shown by Fig. 43, and
can be very easily followed. Fi6. 43.  DETAIL OF PATTERN, BAG No. or.

Commence with a chain of 56 stitches, work along both sides of this chain, with
as.c. in every stitch of chain. This forms the foundation of the bag and closes the

e ..
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bottom without seaming. Before beginning the work the beads should be strung
on the silk, a bunch at a time, to avoid tangling.  Follow the pattern as indicated,
straight for 66 rounds, after which the bag is worked in two sections to fit the clasp
top. Narrow at cachi end of both scctions for the next 13 rows, when the top
should be the required size.  'When completed this bag should measure 3!4 inches
in width by 5 inches in length, including clasp. The fringe is made by stringing
for each loop 45 heads and sewing these loops very closely together to the bottom
edge of bag.

The clasp top, of German -ilver, is very plain and simple of outline, and may
be purchased for about sixty cents.

Aaterials : Two ', ounce speols Corticelli Purse Twist, Gray 137. Five
bunches Iridescent Steel Beads. A No. 1 Star Crochet Hook. German Silver
Clasp Top.

Crocheted White Silk Purse, with Blue Flowers, Design No. 62.

By MArRY WarD SHUSTER

This pretty coin purse is somewhat longer
than others which have been shown, meas-
uring about five inches from top of clasp to
bottom of purse. It is crocheted of white silk,
on which is worked a pattern o dainty blue
flowers and green leaves, while the bLottom of
the bag is finished with several rows of iri-
descent bronze beads.

String the beads according to directions
below and work as follows : Make a chain of
22 stitches and crochet back along both edges
of this chain. This closes the bottom of the
bag without seaming. Into every stitch of this
chain work a s.c. with an irtdescent bronze
bead in each stitch. Irom now on crochet
according to the detail of this design, shown
by Figs. 44 and 45, and if the directions for
stringing have been carefully followed there
should be no trouble.

To fit the circular top here used the work
is narrowed on one side of the purse and
continued to a point on the other, each section
being narrowed by omitting two stitches at a
time. The opening made is almost circular in

CrocusTeD WHiTE SiLk Purse, X . . .
witk Brue FLowsrs, Desian No. ¢z, shape, and to it the round top is easily adjusted.

ThHe most delicate worK is dome with Corticelli B. @ A. SilKs
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joth sides of the bag are given, to show the different shaping at the upper edge,
and also the slight variation of pattern on the deeper side.

DIRECTIONS FOR STRINGING.

1 blue, 1 green, 3 blue, 1 green, 3 blue, 6green, 4 blue, 4 green, 3 blue, 19
green, 1 blue, 5green, 3 blue, 3 green, 5 blue, 3 green, 7 blue, 2 green, 6 blue,
1 gold, 4 blue, 3 green, 1 blue, 1 green, 1 blue, 3 green, 3 blue, I green, 4 blue,
2 gold, 3 blue, 3 green, 2 blue, 2 green, 3 blue, 3 green, 4 blue, 2 green, 5
blue, g green, 4 blue, 2 green, 3 blue, 5 green, 6 blue, 8 green, 3 blue, 12 green,
7 blue, 16 green, 4 blue, 12 green, 1 blue, 7 green, 1 blue, 7 green, 6 blue, 6
green, II blue, 6 green, g blue, 5 green,
7 blue, 2 green, 3 blue, 1 green, 8§ blue,
5 green, 5 blue, 2 green, 3 blue, 1 green,

F1G. 44. DrRtAIL OF PATTERN (FRONT), F1G6. 45. DBTAIL OF PATTERN (BaCK),
Pursx No 62. Pursxs No. 62.
@ Signifies Blue Glass Beads. O Signifies Iridescent Bronze Beads.
X Signifies Iridescent Green Beads. < Signifies Gold Beads.

8 blue, 4 green, 4 blue, 1 gold, 5blue, 2 green, 4 blue, 2 green, 7 blue, 1 gold,
4 blue, 4 green, 7 blue, 2 green, 4 blue, 2 green, 7 blue, 1 gold, 4 blue, 5 green,
3 blue, 2 gold, 3 blue, 1 green, 3 blue, 4 green, 3 blue, 2 gold, 3 blue, 5 green,
4 blue, 1 gold, 5blue, 1 green, 3 blue, 4green, 3 blue, 2 gold, 3 blue, 7 green,
3 blue, 8 green, 3 blue, S green, 3 blue, 2 gold, 3 blue, 8 green, 3blue, 12 green,
6 blue, g green, 6 blue, 11 green, 3 blue, 8 green, 6 blue, g green, 7 blue, 6

Coriicelli B. Gv A. $ilkK in Holderse-scompact and convenient
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green, 1 biue, 4 green, 7 blue 10 green, 6 blue, 6 green, 1 blue, 4 green, ;
blue, 6 green, 4 blue, 4 green, 3 blue, 1 green, 4 blue, 6 green, 7 blue, 4 green,
3 blue, 1 green, 4 blue, 6 green, 5 blue, 3 green, . blue, 4 green, 5 blue ; 2
green, 7 blue, twice ; 1 blue, 1 green, 1 blue, 4 green, 4 blue, 1 gold, 6 blue,
twice ; 2 blue, 2 green, 3 blue, 5 green, 3 blue, 2 gold, 3 blue, 2 green, 3 blue,
1 green, 1 blue, twice ; 4 green, 4 blue, 6 green, 3 blue, 2 green, 4 blue, 2 green,
2 blue, twice ; 2 green, 3 blue, 11 green, 6 biue, 2 green, 3 blue, 4 green, twice ;
10 green, 7 blue, ¢ green, twice ; g green, 4 blue, 8 green, twice; 3 green, 1
blue, g green, 1 blue, 3 green, twice ; 3 blue, 6 green, 3 blue, twice; 5 blue, 3
green, 1 blue, 1 green, 1 blue, 3 green, 5 blue, twice ; 7 blue, 2 green, 2 blue,
I green, 3 blue, 4 green, 7 blue, twice ; 5 blue, 1 gold, 4 blue, 6 green, 4 blue,
4 green, 4 blue, 1 gold, 5 blue, twice ; 3 blue, 2 gold, 3 blue, 5 green, 3 blue, 4
green, 3 blue, 2 gold, 3 blue, twice; 3 blue, 18 green, 3 blue, twice ; I green,
6 blue, 20 green, 6 blue, 1 green, twice ; I green, 7 blue, 6 green, 1 blue, §
green, 7 blue, 1 green, twice ; 1 green, 4 blue, 3 green, 3 blue, 6 green, 4 blue’
I green, twice ; 5 blue, 3 green, twice ; 7 blue, 2 green, twice : 6 blue, 1 gold,
4 blue, 3 green, 1 blue, 1 green, 1 blue, twice ; 2 green, 3 blue, 1 green, 4 blue,
2 gold, 3 blue, 3 green, 2 blue, 1 green, 3 blue, 2 green, twice ; 2 green, 4 blue,
2 green, § blue, g green, 4 blue, 2 green, twice ; 1 green, 3 blue, 5 green, 6
blue, S green, 3 blue, 1 green, twice ; g green, 7 blue, 11 green, twice ; 8 green,
4 blue, 10 green, twice; 35 green, 1 blue, 7 green, 1 blue, 5 green, twice; 3
green, 6 blue, 3 green, twice; 3 green, 11 blue, 3 green, twice ; 2 green, 7 blue,
2 green, 3 blue, 1 green, S blue, 2 green, twice ; 2 green, 4 olue, 1 gold, 5 blue,
2 green, 4 blue, 2 green, 7 blue, 1 gold, 4 blue, 2 green, twice ; 3 green, 3 blue,
2 gold, 3 blue, 1 green, 3 blue, 4 green, 3 blue, 2 gold, 3 blue, 3 green, twice ;
5 green, 3 blue, 8 green 3 blue, 5 green, twice; 6 green, 6 blue, g green, 6
blue, 6 green, twice ; 2 green, 7 blue, 6 green, 1 blue, 4 green, 7 blue, 3 green,
twice; 2 bronze, 1 green, j blue, j green, 3 blue, 1 green, 4 blue, 4 green, 4
bronze, 1 green, 4 blue, 4 green, 3 blue, 1 green, 4 blue, 3 green, 5 bronze, 4
green, 5 blue, 1 green, 6 bronze, 4 green, 5 blue, 1 green, 7 bronze, 3 green, 7
blue, 1 green, 8 bronze, 3 green, 7 blue, 1 green, g bronze, 3 green, 4 blue, 1
gold, 5 blue, 1 green, 10 bronze, 3 green, 4 blue, 1 gold, 5 blue, 1 green, 11
bronze, 3 green, 3 blue, 2 gold, 3 blue, 1 green, 12 bronze, 3 green, 3 blue,
2 gold, 3 blue, 1 green, 13 bronze, 5 green, 3 blue, 14 bronze, 5 green, 3 blue,
15 bronze, 7 green, 6 blue, 1 green, 16 bronze, 7 green, 6 blue, 1 green, 17
bronze, 3 green, 7 blue, 1 green, 18 bronze, 3 green, 7 blue, 1 green, 19 bronze,
3 green, 4 blue, 1 green, 20 bronze, 3 green, 4 blue, 1 green, 306 bronze.

Malerials : One 15 ounce spool Corticelli Purse Twist, Ivory White No. 1190.
Geld, Bronze Iridescent and Green Iridescent Steel Beads, Light Blue Glass
Beads. A flat Gilt Clasp Top, and a fine Crochet Needle.

f.adies, do your embroidery with genuine material only
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Gate Top Purse Design No. 63.
By MArY WARD SHUSTERR.

This makes a very attractive little purse to be worn pendent from the long
silver chains now so popular. It is crocheted with gray silk and steel beads,
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top with rings for attaching. a. 00 < o

The bottom of this purse
is formed of a six-point star.
Make a chain of 4 stitches

and join. Into these work ;ﬁ:

6 s.c. In the next round g;;::.a

work one with and one with- g‘g;:ga

out begds into every stitch of P4 ::%‘,05

preceding r0}111d. This gives 2,9.3:&: .
the foundation of the star. L

Work in the usual manner, F16. 46.  DeTAIL oF PaTTERN, PURSR No. 63.

increasing 6 stitches in each round, until the widest part of the star is reached,
after which there is no more widening and a bead is dropped each round from

Corticelli B. & A. $ilK in Holders--compact and convenient
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each star point. At the completion of the star you should have 6o stitches
54 without and 6 with beads.

Now work a few rounds of plain s.c. and commence the pattern shown by
Fig. 46. Nine or ten rounds of plain s.c. are worked at the tcp of the purse and
joined to the gate top. This is a small purse, just right for carrying one’s car fare.

Malerials : One Y% ounce spool Corticelli Purse Twist, Gray No. 137. One
bunch Steel Beads No. 9. Oxidized Silver Gate Top.

Red Beaded Siilk Chatelaine Bag Design No. 64.

By M. A. GAUDELET.
CorLoRED PrLATE XXVII. DESIGN B.

Purse Twist of a rich shade of red and small cut ruby beads are combined in
this design. The top is of German silver No. 80230X and costs about $2.00.

Commence with a chain of 4, join and work two into every stitch, next row
work two in every second stitch and then widen only sufficiently to keep the work
flat while putting in twc rows of solid beads. Next row plain s.c., then begin the
diamonds, a bead in every 6th stitch. Put one widening stitch after each bead,
and in succeeding rows widen first on one side of the diamond and then on the
other. One plain row, increasing eight stitches,

IR T ‘_+J_

o —sesmeveyesees and then three rows of solid beads, widening just
111l eo0ieeiceecegeese L
e U g — i 4=~~~ enough to keep the work perfectly flat. Next a
=t B ) et iy }
T et wase T =1 plain row, widening about eight times, and begin
-] LYy L e | | P . . B . .
Tas Sf’ e TSN IIITIT second row of diamonds with a bead in every eighth
el s taarn sy stitch. The widening stitch will now be needed
oo vy oloivienic oo cooeriaoe | . : :
oS I 1oF] only on every other diamond, putting it first on
il 1 . = — —_———— - .
-+ HsTesie 2 wgtgie e o4 gone side and then on the other, that they may not
BOASORSN BIFY X RVICIDIR I TR

- eslera e e e be drawn out of shape. When the diamonds
i wle: e, im0 .
* DI L8 are completed work omne more plain row and
! then three rows of solid beads for the border.
St Dbt 11 The pattern is shown in detail by Fig. 47 and
Fic. 47. Darai. or Parrsry, Call b€ easily followed. When completed the bag
Bag No. 64. should measure four inches across.

For the back of the bag crochet a circular mat the same size as the front
but without beads. Join the two together along the edges with s.c., leaving
sufficient opening to fit the clasp top. It is alwaysa good idea to purchase the
top before finishing the bag. Crochet two or three rows of plain s.c. across the
top of both sections and the bag is complete with the exception of the fringe,
which finishes the lower edge. This should be one and one quarter inches deep
and should be heavily twisted.

Materials : One '3 ounce spool Corticelli Purse Twist, Red 1063. Five
bunches Small Cut Ruby Beads. Four inch German Silver Clasp Top No. S0230X.
A No. 1 Star Crochet Hook

I |pemie e 0.0 20 €. 0,09
—~ 206090000900,

Insist upon having your Silk done up in Patent Holders
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White and Silver Chatelaine Bag Design No. 65.

By D. J. HeALRy.

Chatelaine bags and side pockets grow more and more beauiiful, and
clahorate cffects are secured with the simplest materials. Indeed, among all the

beautiful designs shown, it is difficult
to choose. It all depends on the
purpose to which the chatelaine is to
be put.

This design is crocheted on white
Purse Twist with crystal and steel
beads. When but two varieties of
beads are used in a design. it is the
best plan to string the beads on sep-
arate spools of silk, as in this case,
the crystal on one and the steel on
the other. This obviates the necessity
of carefully counting and stringing
the beads in order. As the pattern
allows for the front of the big only,
the thread may be cut at the end of
each row, or thie return crochet stitch,
described in the October 1gor issue,
may be used,

Commence with a chain of 35
stitches, turn and work an s.c., with
white bead, into every stitch.

2nd row—3 white, 6 steel, 4 white,
1 steel, 4 white, 6 <teel, 5 white.

From now on follow the pattern
shown by Fig. 48, widening each row
as shown. The pattern is worked in
steel beads while the background is
of crystal beads, as shown. The
back of the bag may be made of
plain crochet the same size and shape
of the front, or of gray velvet. and
the bottom is finished with a heavy
fringe of stecl beads. The top is of
heavy German silver.

0% g
WaiTe AND Sicver CHaTRLAINE BaG DESiGN No 65

Malerials : Two 1, ounce spools Corticelli Purse Twist, White 1190,

L.adies, do your embroidery with genuine matesrial only
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IFour bunches No. S Stecl Beads. Thirty bunches Crystal Beads. A 5'; inch
German Silver Mounting.
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Fric 4% Dsrain or Parisrx Bac No. 63,

Crocheted Beaded Silk Turn-Over Top Coin Purse No. 66.
FIoIT-POINTED STAR PATTERN,
By Mary WARD SHUSTER.
COLORED PraTe XXVIIL DEsioN D.
Make a chiain of 4 and join. Into this circle make eight stitches in single
crochet, two stitches into cach of those forming the circle.

Asrt NeedleworKers use only Corticelli B. & A. Wash SilKs
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D
Into each of these eight stitches work two, one with bead and one withont,
having at completion of round sixtean stitches, eight with beads and eiglit plain.
Continue to work in this manuner, adding one bead in the extra plain stitch in

cach section of star, adding, of course, the single plain stitch also, until there are
nine beads in each section with a single plain stitch between. This is the widest

Top View, Turx-Over Top Corn Pursg No. 66 Revarse View, Turx-Over Tor Corx Purst No. (6
SHOWING E1cHT-PoiNTED S1AR.

beaded part of star, after which a bead is left off each section in every round, but
the wilening continues by the addition of a stitch, as before, being careful to have
this increase fall in the same place as previously. This will be, while making
the tapering of star, in the stitch immediately preceding tke bead in each section,
otherwise the work would, after a few plain rounds, hoop and lose the ilat shape
necessary to this design. Continue to omit a bead at each point until there
remains a single bead, marking, at cach section, the tip of the star. The work
should now present a perfectly circular flat mat.like appearance, and should be
about 215 or 2 inches in diameter. If desired larger, it may be made so by the
addition of several plain rounds. As some workers crochet much * tighter ™’
than others, the proportions, as given, may not be exact, but a little discretion
will properly adjust them.

Now that the widest part of the work has been reached, the next thing is to
prepare for the tura-over portion, which is done as follows: Work two rounds
pericctly plain, not widening at all ; work eight rounds more, narrowing in cach
round by the omission of a stitch in every section where it was previously
widened, which will bring the portion last worked over upon the mat, narrowing
towards the center. Work five rounds of double crocliet. Upon exactly half of
this circle, work five more rows of double crochct, leaving the other half as it was
upou completion of the first five rounds of double crochet. According to clasp
selected, narrow the rows last made until the top will fit. The clasp, if having

Costicelli B. @ A. Wash $il¥Ks zrc thhe best in the World
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perforated edges, may be altached to the work by sewing, first opening it to its
widest extent, and fitting the frame on the opening at both sides. The longer
end will fold over upon the other when mounted, and will make a very convenient
little purse for coin, rings, jewelery, or other smail articles.

The purse illustrated is made of blue silk with iridescent or gilt beads, with
gilt clasp.  The beads should be first strung upon the silk. A larger needle than
a No. 1 will give a very unsatisfactory result. Tke clasp may be obtained at the
shops selling silks and fancy articles, and can be bought for 25 cents ; 2 cenis
extra for mailing,

Malerials © One 'z ounce spool Corticelli Purse Twist. One bunch No. 9
Iridescent or Gilt Beads. Omne Gilt Clasp. One No. 1 Crochet Yook,

Two Altractive Coin Purses.

Ex MArRY Warp SHUSTER,

These little purses present some variation from the ones ordinarily shown.
They are worked in preciseiy the same manne:, but an entirely different effect is
pro luced by using in one imstance gray silk and steel beads, and in the other
dark blue sitk and iri<le§cexlt heads.

Make a chain of four and join. Into the circle thus formed work Ss. ¢., with
6 beads in eacl, and between each stitch make 2 chain stitches. The work
will look as if composed of loops of beads, 6 beads to cach loop, and should lie
perfectly flat and smooth. Join the last chain to first stitch of round, by slipping
hook into latter and drawing silk thirough both that and the stitch to be united
to it.

Make a chain of 5 and take up silk with s. c. exactly through the center of
first loop, leaving 3 beads on each side. Draw through and inake successive
plain stitches between these loops. At end of round unite. There is now a plain
foundation of stitches around circle above beads for next round, which is worked
in the same manner as the first, placing loops of beads in every alternate stitch
with 2 chain between. This makes the necessary increase in size of circle or mat
and the work should lie perfectly smooth. The loops are not placed with anv
regularity with regard to cach other, but where necessary to give proper increas'e
and preserve the circular form. There are six rounds made in this mauaner,
including the first one, and for a portion of the circle to fit clasp a seventh row is
added. ‘The eniire purse is then finished with a row of plain s, ¢. and, if shape of
clasp requires it, an extra one at upper edge.

A second circular mat is made to correspond with the first, and their lower
edges are crocheted together and finished with a twisted bead fringe three fourths
of an inch in depth. In the case of the blue purse the lower edge is finished with
a gilt metal fringe, which is very pretty.

The purses are mounted by sewing through small perforations in the top, and

Universal in popularityceCorticelli B, & A. Wash Silks
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1 light green, 2 white, 1 dark green, 24 white, 1 light green, 3 white, 1 light
green, 3 white, 1 light green, 1 white, 1 light green, 3 white, 1 light green,
1 white, 3 light green, 4 white, 4 dark green, 1 white, 1 dark green, 6 white,
t dark green, 1 white, 2 dark green, 3 white, 1 dark green, 1 white, 1 dark
green, 26 white, 2 light green, . white, i light green, 2 white, 2 light green,
2 white, 1 light R T R B
. N EREE R R I

green, 1 white, 1 j -
light green, 7 white
1 dark green,
white,2 dark green,
6 white, 1 dark

(7o)
:,l.\ .

green, 1 white, 1
dark green,4 white,
1 dark green, 1

white, 1 dark green,
6 white, 1 light
green, 18  white,
1 light green, 4
white, 1 light green,
3 white, 1 light
green, 1 white, 1
light green, 3 white,
6 light green, 7

white,6 dark green,
5 white, 2 dark
green, 5 white, 1
dark green, 2 light
green, 4 white, 1
light  green, 17
white,2 light green,
3 white, 1 light
green, 5 white, 4 i
light green, 1 dark Fic. 49. DaraiL or Pa11sry, Bac No. 6.
green, 3 white, 1

dark green, 1 white, ® Si.gni.ﬁes T)ftrk Green Beads. O Signifies Pink Licads.
! licht oreen. 2 % Signifies Light Green Beads. @ Signities Blue Boads.

” = > ) ’ © Signifies Dark Red Beads. U Signifies Yellon
white, 1 dark green O Signifies Light Red Beads. T

2 light green, 3
white, 2 light green, 4 white, 1 light green, 5 white, 4 dark green.

3 white, 1 dark green, 5 white, 3 light green, 1 dark green, 3 white, 1 light
green, 7 white, I light green, 17 white, 2 light green, 2 white, 2 light green, 2
dark green, g white, 1 dark green, 2 white, 1 dark green, 1 light green, 2 white,
2 dark green, ¢ white, 1 light green, 7 white, 3 dark green, 2 white, 5 dark
green, 5 white, 3 light green, 1 dark green, 2 white, 1 light green, | white, 1
light green, 2 white, 1 light green, 20 white, 1 light green, 1 dark green, 1 light

Corticelli B. & A. SilK in Holderseeco>mpact and conveni nt
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green, 1 white, 1 light green, 1 dark green, 7 white, 1 light green, 1 white, 1
dark green, 2 white, 4 dark green, 3 white, 3 light green, 1o white, 3 light green,
1 white, 1 dark green, 7 white, 2 dark green, 1 white, 3 blue, 1 white, 2 dark
green, 2 white, 1 light green, 2 white, 1 light green, 3 white, 1 light green, 1
white, 1 light green, 19 white, 1 light green, 1 dark green, 2 light green, 1 dark
green, 1 light green, 4 white, 3 light green. 1 white, 1 dark green, 1 light green,
6 dark green, 3 light green, 14 white, 1 light green, 1 white, 1 dark green, 9
white, 4 blue, 1 dark green, 2 white, 1 dark green, 1 white, 1 light green, 3
white, 1 light green, 2 white. 2 light green, 21 white, 1 light green, 1 dark green,
1 light green, 1 dark green, 1 light green, 2 white, 3 light green, 1 dark green, 1
light green, 1 white, 2 dark green, 1 light green, 5 white, 1 light green, 2 white,
2 light green, 11 white, 1 light green, 5 white, 1 light green, 6 white, 4 blue, 1
dark green, 2 white, 2 dark green, 4 white, 1 light green, 2 white, 1 light green,
19 white, 5 light green, 2 dark green, 1 light green, 2 white, 1 light green, 1
dark green, 2 light green, 1 white, 2 dark green, 2 white, 2 light green, 4 white,
1 light green, 3 white, 1 light green, 10 white, 1 light green, 6 white, 2 light
green, 1 white, 1 light green, 2 white, 3 blue, 1 light green, 1 dark green, 3
white, 1 dark green, § white, 1 light green, 2 white, 1 light greeu, 20 white, 1
light green, 5 dark green, 1 light green, 1 white, 1 light green, 1 dark green,
light green, 2 dark green, s white, 1 light green, 3 white, 1 light green, 13 white,
1 light green, g white, 4 dark green, 1 white, 3 light green, 1 white, 2 dark green,
t white, 1 dark green, 1 white, 2 light green, 2 white, 1 dark green, 2 light
green, 22 white, 3 licht green, 1 dark green, 1 white, 1 light green, 1 dark green,
3 light green, 1 white, 1 dark green, 32 white, 2 dark grcen, 2 white, 1 dark
green, 8 white, 2 dark green, 3 white, 1 dark green, 1 white, 1 dark green, 27
white, 1 light green, 1 dark green, 1 light green, 1 dark green, j white, 1 dark
green, 31 white, 1 dark green, 3 white, 1 dark green, 3 white, 1 light green, 3
white, 2 dark green, 4 white, 2 dark green, 22 white, 7 light green, 2 dark green,
1 light green, 1 white, 2 dark green, 2 white, 1 light green, 37 white, 2 light
green, 2 white, 1 light green, 3 aark green, 4 white, 1 dark green, 22 white, 1
light green, 7 dark green 1 light green, 1 dark green, 2 white, 2 dark green, 2
light green, 4o wlite, 2 light green, 3 white, 1 dark green, § white, 1 dark green,
2 white, 2 dark green, I light green, 18 white, 4 light green, 1 dark green, 1 ¥ 1t
creen, 3 white, 2 dark green, 4g white, 1 dark green, 1 white,
3 dark green, 2 white, 1 light green, 18 white, 2 light green,
light green, 2 white, 1 light green, 1 white, 1 dark green, 47 white.

[#3]

blue, 1 winte,
dark green, 1

-
N
2

2 light green, 2 white, 5 blue, 29 white, 1 light green, 2 white, 1 dark green,
2 white, 1 light yreen, 1 dark green, 2 white, 1 light green, 1 dark green, 2 light
wreen, 36 white, 3 light green, 1 dark green, 1 white, 1 light green, 3 blue, 1
dark green, 26 white, 2 light green, 1 white, 1 light green, 2 white, 1 dark green,
2 white, 1 dark green, 2 light green, j1 white, 1 dark green, 1 light green, 2
dark green, 1 white, 2 light green, t blue, 2 dark green, 28 white, 1 dark green,
3 white, 1 dark green, 1 white, 1 dark green, 1 white, 1 dark green, 2
light green, 34 white, 2 light green, 5 whice, 2 dark green, 3 white, 1 light green,

Ladies, do your embroidery with genuine material only



CROCHETED BAGS AND PURSES, 137

2 dark green, 2 white, 1 light "green, 2 dark green, 25 white, 1 dark green, 1
white, 1 dark green, 1 white, 1 dark green, t light green, 1 white, 1 light green,
1 dark green, 1 light green, 35 white, 1 light green, 1 white, 1 light green, 5
white, 3 light green, 1 white, 1 dark green, 2 white, 1 light green, 1 dark green,
1 light green, 15 white, 1 light green, 4 white, t light green, 6 white, 2 dark
green, 1 white, 1 dark green, 3 white, 2 light green, 36 white, 1 light green, 3
white, 1 dark green, 1 white, 3 blue, 1 light green, 3 dark green, 1 white, 1 dark
g.een, I light green, 5 white, 2 light green, 1 dark green, 8 white, 1 light green,
1 dark green, 1 light green, 2 white, 2 light green, 2 white, 1 light green, 2 white,
2 dark green, 1 white, 1 .lark green, 4o white, 2z dark green, 2 white, 1 dark
green, 2 white, 4 blue, 1 dark green, 2 white, 1 dark green, 6 white, 2 light
green, 1 dark green, 10 white, 1 light green, 1 dark green, 1 light greeu, 1 white,
1 light green, 1 dark green, 2 white, 2 light green, 1 white, 2 dark green, 1
white, 1 dark green, 42 white, 1 dark green, 1 white, 1 dark green, 2 white, 4
blue, 1 dark green, 2 white, 1 dark green, 3 white, 1 dark green, 2 white, 1 light
green, 1 dark green, 1 light green, 11 white, 1 light green, 1 dark green, 2 light
green, 1 dark green, 1 light green, 1 white, 1 light green, 1 dark green, 2 light
green, .14 white, 4 dark green, 3 white, 3 blue, 3 white, 1 dark green, 1 white, 1
light green, 1 white, 1 dark green, 1 light green, 1 white, 1 dark green, 1 light
green, 1o white, 4 light green, 1 dark green, 1 light green, 1 dark green, 1 light
green, 1 white, 1 light green, 1 dark green, 5 light green, 44 white, 2 dark green,
1 white, 1 dark green, 4 white, 1 light green, 1 white, 1 dark green, 1 white,
1 light green, 1 white, 1 light green, 1.dark green, 1 while, 1 dark green, 12
white, 1 light green, 5 dark green, 1 light green, 1 avhite, 1 light green, 1 dark
green, 1 light green, 2 dark green, 1 light green, 43 white, 7 dark green, 4 white,
1 light green, 1 dark green, 1 light green, 3 white, 1 light green, 1 dark green,
14 white, . light green, 1 dark green, 1 light green, 1 white, 1 light green, 2 dark
green, 3 light green, 2 white, 4 light green, 1 dark green, 2 light green, 33 white,
1 dark green, 5 white, 4 dark green, 3 white, 1 dark green, 1 light green, 4
white, 3 dark green, 2 light green, 12 white, 3 light green, 1 dark green, 1 white,
1 light green, 1 dark green, 2 light green, 2 white, 3 light green, 1 dark green,
1 light green, 1 dark green, 1 light green, 38 white, 2 dark green, 4 white, 2 dark
green, 1 white, 1 dark green, 4 white, 1 dark green, 1 white, 2 light green, 1
dark green, 16 white, 1 light green, 1 dark green, 1 light green, 1 dark green, 1
light green, 2 white,

2 light green, 1 dark green, 1 light green, 2 -‘ark green, 3 light green, 38
white, 1 dark green, 4 white, 1 dark green, 2 white, 2 dark green, 2 white, 1
dark green, 1 white 1 dark green, 16 white, j light green, 3 dark green, 2 light
green, 47 white, 3 dark green, 2 white, 1 dark green, 1 white, 1 dark green, 14
white, 2 light green, 2 dark green, 4 light green, : dark green, 3 light green, 2
dark green, 3 light green, 1 dark green, 2 light green, 48 white, 2 dark green,
1 white, 2 dark green, 18 white, 1 light green, 4 dark green, 1 light green, 1 dark
green, I light green, 2 dark green, 2 light green, 1 dark green, 1 light green, 53
white, 1 dark green, 2 white, 3 dark green, 3 light green, 12 white, 6 light green,

It is impoeossible to obtain good results with inferior Silk
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it white, 5 light green, 1 white, 1 light green, 1 dark green, 1 light green, 52
white, 1 dark green, 2 white, 1 dark green, 1 white, 1 dark green, 2 lighit green,
12 white, 4 light green, 2 white, 1 light green, 1 white, 2 light green, 2 dark
green, 1 light green, S white, 1 light green, 33 white, 1 light green, 13 white, 1
dark green, 2 white, t dark green, 20 white, 1 dark green, 1 white, 1 dark green,
1 white, 1 Jight green, 1 dark green, 2 light green, 1 dark green, 1 light green, 6
white, 1 light green, 35 white, 1 light green, 12 white, 1 dark green, r white,
1 dark green, 21 white, 1 dark green, 1 white, 1 dark green, 1 white, 1 light
green, 1 dark green, 1 light green, 2 white, 1 dark green, 1 white, 5 dark green,
36 white, 21light green, 4 white, 3 blue, 1 white, 3 blue, 2 white, 1 dark green,
21 white, 1 dark green, 1 white, 1 d~° green, 1 white, 1 light green, 1 dark
green, 1 Jight green, 2 white, 2 dark green, 1 light green, 4 white, 3 light green,
33 white, 1 light grecn, t dark green, 3 white, 4 blue, 1 white, 4 blue, 1 white,
i dark green, 17 white, 4 light green, 1 dark green, 2 light gieen, 1 white, 1
light green, 1 dark green, 1 white, 1 dark green, 1 white, 1 dark green, 2 white,
1 light green, 3 white, 1 light green, 2 white, 1 light green, 32 white, 1 light
green, 1 dark green, 1 light green, 2 white, g blue, 2 white, 2 blue, 2 white, 2
blue, 12 white, 1 light green, 3 dark green, 2 light green, 1 white, 1 dark green,
3 white, 1 dark green, 43 white, 1 light green, 1 dark green, t light green, 2
white, 4 blue, 1 white, 4 blue, 1 white, 3 blue, 1 white, 3 blue, 10 white, 2 light
green, 1 dark green, 1 light green, 1 dark green, 2 light green, : white, 2 dark,
green, 2 white, 2 dark green, 43 white, 1 light green. 1 dark greeu, 1 light greer,
4 white, 1 blue, 1 white, 1 yellow, 1 white, 1 blue, 3 white, 7 blue, 8 white, 2
light green, 2 dark green, 2 light green, 1 dark green, 1 light green, 2 white, 1
dark green, 3 white, 1 dark green, 1 white, 3 light green, 36 white, 1 light green,
2 white, 2 light green, 1 dark green, 1 light green, 2 white, 4 blue, 1 white, 4
blue, 3 white, 1 blue, 1 yellow, 1 blue, 10 white, 5 light green, 1 white, 1 dark,
green, 1 Hght green, 2 white, 2 dark green, 2 white, 1 dark green, 2 white,
1 light green, 1 dark green, 2 light green, 4 white, 1 light green, 29 white, 2
light green, 1 white, 2 light green, 1 dark green, 1 light green, 2 white, g blue,
1 white, 7 blue, 13 white, 1 light green, 1 dark green, 4 white, 1 dark green, 2
white, 1 dark green, 3 white, 1 light green, 1 dark green, 2 light green, 2 white,
2 light green, 5 white, 1 light green, 19 white, 1 light green, 4 white, 1
light green.

1 white, 1 light green, 1 dark green, 2 light green, 2 white, 4 blue, 1 white,
4 blue, 1 white, 3 blue, 1 white, 3 blue, 13 white, 2 light green, 5 white, 1 dark
green, 1 white, 1 dark green, 1 white, 1 dark green, 1 white, 2 light green, 1
dark green, 2 light green, 1 white, 1 light green, 1 dark green. 4 white, 2 light,
green, 16 white, 1 light green, 1 white, 1 light green, 5 white, 1 dark green, 2
light green, 1 dark green, 1 light green, 4 white, 3 blue, 1 white, 3 blue, 1 white,
1 dark green, 1 white, 2 blue, 1 white, 2 blue, 14 white, 1 light green, 6 white
1 dark green, 2 white, 1 dark green, 3 white, 2 light green, 1 dark green, 1 light,
green, 1 white, 1 light green, 1 dark green, 1 light green, 3 white, 2 light green,
10 white, 1 light green, 6 white, 1 light green, 6 white, 1 light green, 1 dark

Thc most delicate worK is done with Corticelli B. & A. Siixs
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green, 1 light green, 1 dark green, 1 light green, 5 white, 1 dark green, 5 white,
1 dark green, 29 white, 1 dark green, 1 white, 1 dark green, | white, 2 light
gicen, 1 dark green, 2 light green, 1 dark green, 1 light green, 2 white, 1
light green, 1 dark green, 2 light green, 6 white, 4 light green, 1 white, 1 light
green,  white, 1 light green, 6 white, 1 light green, 1 dark green, 1 light green,
1 dark green, 1 light green, 1 white, 2 light green, 2 white, 1 dark green, 1 white,
3 blue, 1 white, 3 blue, 24 white, 2 blue, 1 white, 2 blue, 1 white, 2 light green,
i dark green, 1 light green, 3 white, 1 dark green, 1 light green, 1 dark green.
2 light green, 1 white, 1 light green, 1 dark green, 2 light green, 6 white, 1 light
green, 3 white, 1 light green, 2 white, 3 pink, 2 white, 2 pink, 3 white, 1 light
green, 1 dark green, 1 light green, 1 dark green, 3 light green, 2 white, 1 dark
green, 1 white, 4 blue, 1 white, 4 blue, 22 white, 3 blue, 1 white, 3 blue, 2 white,
1 light green, 2 dark green, 2 light green, 1 dark green, 1 light green
i dark green, 2 light green, 1 white, 1 light green, 1 dark green, 2 light green,
2 white, 2 light green, 6 white, 1 light green, 1 white, 4 pink, 1 white, | pink, 2
white, 1 light green, 2 dark green, 2 light green, 1 dark green, 1 light green,
> white, 1 dark green, 1 white, g blue, 22 white, 7 blue, 3 white, 2 light greex, 2
dark green, 1 light green, 2 dark green, 2 light green, 1 white, 2 light green,
i dark green, 1 light green, 1 white, 2 light green, 7 white. 1 light green, 1
white, g pink, 2 white, 1 light green, 2 dark green, 1 light green, 1 dark green,
1 light green, 2 white, 1 dark green, 2 white, 4 blue, 1 white, 4 blue, 16 white,
2 blue, 1 white, 2 blue, 3 white, 1 blue, 1 yellow, 1 blue, 6 white, 3 light green,
3 dark green, 2 light green, 1 white, 2 light green, 1 dark green, 1 light green,
1 white, 2 light green, 3 white, | pink, 2 white, 3 pink, 3 light red, 3 pink, I
white, 2 light green, 3 dark green, 1 light green, 3 white, 1 dark green, 1 white,
1 dark green, 2 white, 1 blue, 1 white, 1 yellow, 1 white, 1 blue, 2 white, 3 dark
green, 13 white, 5 blue, 1 white, 7 blue, 6 white, 4 light green, 1 dark greemn, I
light green, 1 white, 2 light green, 1 dark green, 1 light green, 1 white, 2 light
green, 3 white, 5 pink, 2 white, 1 pink, 4 light red, 3 pink, 1 white, 1 light
green, 1 dark green, 3 light green, 4 white, 2 dark green, 1 white, g blue, 1
white, 4 blue, 2 white, 2 dark green, 2 light green, 8 white, 2 light green, 1 white,
1 blue.

1 yellow, 1 blue, 2 white, 3 blue, 1 white, 3 blue, 11 white, 1 dark grecn, 2
white, 1 dark green, 1 light green, 1 white, 1 light green, 1 dark green, 1 light
green, 3 white, 2 pink, 2 light red, 1 pink, 2 white, 1 pink, 5 light red, 2 pink,
1 white, 1 dark green, 3 pink, 4 white, 1 dark green, 3 white, g blue, 2 wlite, 1
dark green, 3 white, 1 light green, 6 white, 1 light grec.., 2 white, 5 blue, 2
white, 2 blue, 1 white, 2 Blue, 6 white, 5 light green, 2 white, 1 dark green,
1 white, 1 dark green, 2 white, 1 dark green, 1 light green, 5 white, 1 pink, 4
light red, 2 white, 1 light red, ¢ dark red, 1 light red, 2 white, 5 pink, 2 white,
1 dark green, 4 white, 4 blue, 1 white, 4 blue, 3 white, 1 dark green, 12 white,
2 blue, 1 white, 2 blue, 7 white, 1 dark green, 4 white. 1 light green, 5 dark
green, 1 light green, 2 white, 1 dark green, 3 white, 1 dark green, 3 white, 5
pink, 3 light red, 3 white, 3 dark red, 1 light red, 2 white, 1 light red, 5 pink,

-~
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1 white, 1 dark green, 6 white, 3 blue, 1 white, 3 blue, j white, 2 dark green.
16 white, 3 blue, 1 white, 3 blue, 1 white, 1 dark green, 1 light green, 1 white
7 light green, 5 dark green, 1 white, 1 dark green, 3 white. 5 pink, 2 light red,
3 dark red, 2 white, 3 dark red. 2 white, 2 dark red, 3 light red, 2 pink, 1 white,
2 dark green, 2 light green, 13 white, 2 dark green, 1 white, 1 light green, 14
white, 4 blue, 1 white, § blue, 1 white. 1 dark green, 1 white, 1 light green,
11 white, 2 dark green, 3 white, 3 pink, j light red, | dark red, 1 yellow, 2 white,
3 dark red, 3 light red, 2 white, 1 dark green, 3 white, 3 light green, 8 white, 1
light green, 1 dark green, 1 white, 1 dark green, 16 white, 9 blue, 2 white,
1 dark green, 1y white, 1 dark green, 2 white, 4 pink, 2 light red, 4 dark red, 6
vellow, 3 dark red, g light red, 2 pink, 16 white, 1 light green, 1 white, 1 dark
green, 12 white 1 light green, 3 white, 4 blue, 1 white, 3 blue, 3 white, 1 dark
green, 6 white, 1 pink, 3 light red, 3 dark red, 1 white, 2 dark green, 1 white,
4 pink, 1 light red, 3 dark red, 7 yellow, 2 dark red, 2 light red, 35 pink, 4 white,
i light green, 2 white, 4 light green, 3 white, 1 light green, 3 white, 1 light
green, 12 white, 3 dark green, 2 white, 1 blue, 1 white, 1 yellow, 1 white, 1 blue,
2 white, 7 dark green, t white, 3 pink, 2 light red, 4 dark red, 1 pink, 2 white,
1 dark green, g white, 1 dark red, 6 yellow, 2 dark red, 1 light red, 6 pink, 3
white, 2 light greer, 1 white, 1 light green, 1 dark green, 1 light green, j white,
1 light green, 3 white, 1 light green, 10 white, 1 dark green, 3 white, 4 blue, 1
white, 4 blue, 4 white, 1 light green, 2 white, 3 pink, 1 light red, 4 dark red,
3 pink, 1 light red, 1 dark red, 1 white, 1 dark green, 3 white, 1 light red, 4 dark
red, 3 vellow, 1 dark red, 2 white,1 light red, 5 pink, 3 white, 1 light green, 1 dark
green, 2 light green, 1 Jdark green, 1 light green, 6 white, 1 light ¢green, 3 white, 1
light green, 1o white, 1 light green. 3 white, g blue, 3 white, 2 light green, 2 white,
3 pink, 1 light red, 2 dark red, 4 pink. 2 light red.

2 dark red, j white, 1 dark green, 2 pink, 2 light red, 4 dark red, 1 white, 3
dark red, 11 white, + light green, 1 dark green, 1 light green, 1 dark green, 5
light green, 6 white, 1 light green, 10 white, 1 light green, 3 white, 4 blue, 1
white, § blue, 2 white, t light green, 1 white, 1 light green, 2 white, 3 piuk,
2 light red, 5 pink, 2 light red, 2 dark red, 3 white, 3 pink, 3 lignt red, 4 dark
red, 3 pink, 2 white, 3 dark green, 2 white, 1 light green, 1 dark green, 1 light
green, 3 dark green, 2 light green, 7 white, 2 light green, 15 white, 3 blue, 1
white, 3 blue, 3 white, 1 light green, 3 white, 2 dark red, 2 pink, 2 light red, 5
pink, 2 light red, 3 dark red, 2 white, 2 pink, 2 light red, 3 dark red. 1 white, 3
dark red, 2 light red, 4 pink, 3 white, 5 dark green, 3 hght green, 24 white, 1 light
green, § white, 1 dark green, g white, 2 pink, 5 dark red, 6, pink, 4 lignt red, i
white, 3 pink, 6 light red, 2 dark red, 1 white, 7 light red, 3 pink, 5
white, 1 dark green, 25 white. 1 light green, 3 white, 4 dark green, g9
white, 1 dark green, 3 pink, 5 dark red, 5 pink, 2 light red, 2 pink,
1 dark red, 6 pink, 5 light red, 1 white, 8 light red, 2 pink, 3 white, 2 light
green, 2 dark green, 6 white, 2 light green, 16 white, 2 light green, 2 dark
ereen, 2 light ¢reen, 3 white, 6 light green, 1 dark yreen, 2 white, 3 pink, 1
heht red, 3 dark red, 3 vellow, 6 pink, I dark red, 6 pink, 5 light red, 2

<
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white, 5 light red, 4 pink, 1 white, 3 light green, 2 dark green, 2 white, 2 dark
green, 2 light green, 2 dark green, 1 light green, 18 white, 1 dark green, 3 white,
1 light green, 4 white, 4 light green, 1 dark green, 5 white, 1 pink, 2 light red, 1
dark red, 2 white, 2 yellow, 5 pink, 2 dark red, 1 white, 3 pink, 1 white, 2 pinl,
3 light red, 1 pink, 2 white, 1 pink, 3 light red, 4 pink, 1 white, 3 light green, 2
dark green, 1 light green, 3 white, 1 light green, 2 dark green, 1 light green, 19
white, 3 dark green, 10 white, 1 dark green, 2 light green, 3 white, 4 pink, 3
white, 2 dark red, 5 pink, 3 dark red, 4 white, 6 pink, 2 white, 2 pink, 2 light red,
2 pink, 3 white, 2 light green, 1 dark green, 1 light green, 2 dark green, 1 ligit
green, 2 white, 1 light green, 2 dark green, 4 light green, 15 white, 1 dark green,
2 white, 1 dark green, 2 light green, 7 white, 1 dark green, 1 white, 2 light green,
3 white, 3 pink, 2 white, 2 light red, 3 dark red, 3 pink, 3 dark red, 1 light red, 4
white, 6 pink, 3 white, 2 pink, 1 light red, 2 pink, 2 white, 2 light green, 1 daik
green, 1 light ¢green, 1 dark green, 1 light green, 1 dark green, 1 light green, 2
white, 1 light ¢green, 1 dark green, 1 white, 2 dark green, 3 light green, 11 white,
1 light green, 3 white, 1 light green, 2 white, 1 light green, 5 white, 1 light green,
1 dark green, 1 white, 2 light green, 7 white, 2 pink, 1 light red, 4 dark red, 1
white, 3 dark red, 2 light red, § white, 6 pink, 3 white, 5 pink, 2 white, 1 light
green, 1 dark green, 2 light green, 1 dark green, 1 light grecn, 1 dark green, 1
light green, 2 white, 1 light green, 1 dark green, 1 light green, 1 white, 1 light
green, 1 dark green, 2 light green, 12 white, 1 light green, 3 white, 1 light green,
7 white, 1 light green, 1 dark green, 1 light green, 1 white, 1 light green, 7 white,
3 pink, 2 light red, 2 dark red, 1 white, 3 pink, 3 light red, 5 white,

4 pink, 5 white, 3 pink, 3 white, 2 light green, 1 white, 1 light gieen, 1 dark
green, 3 light green, 2 white, 1 light green, 1 dark green, 1 light green, 1 white,
2 light green, 1 dark green, 2 light green, g white, 1 light green, 2 white, 1 light
green, 7 white, 1 light green, 1 dark green, 1 light green, 10 white, 4 pink, 1
light red, 2 dark red, 1 white, 4 pink, 1 light red, 7 white, 1 dark green, 5 white,
4 light green, 2 white, 2 light green, 1 white, 1 light green, 1 dark green, 1 light
green, 1 white, 2 light green, 3 white, 2 light green, 2 white, 2 light green, 1 dark
green, 1 light green, 7 white, 1 light green, 10 white, 2 light green, 11 white, 5
piuk, 1 light red, 1 dark red, 1 white, 4 pink, 2 light red, 6 white, 1 dark green,
1 white, 4 dark grecn, 4 light green, 6 white, 1 light green, 1 dark green, 1 light
green, 11 white, 3 light green, 30 white, 2 pink, 1 white, 1 pink, 1 light red, 1
dark red, 1 white, § pink, 1 light red, 7 white, 1 dark green, 2 white, 1 dark green,
2 white, 1 dark green, ¢ white, 1 light green, 1 dark green, 1 light green, 13 white,
1 light green, 31 white, 1 pink., 1 light red, 1 dark green, 2 white, 3 pink, 7 whilte,
2 light green, 3 white, 1 dark green, 2 white, 1 dark green, 3 light green, 3 white,
2 light green, 32 white, 6 light green, 5 white, 1 dark green, 3 white, 1 dark green.
3 white, 3 light green, 5 white, » light green, 3 white, 1 light green, 1 dark green,
3 white, 3 light green, 5 white, 1 light green, 31 white, 2 light'green, 2 dark green,
2 light green, 2 white, 2 dark green, 4 white, 1 dark green, 2 white, 2 light green,
1 dark green, 2 light green, 4 white, 2 light green, 2 white, 2” light green, 1 dark
green, 42 white, 3 light green, 1 dark green, 1 light green, 2 dark green, 6 white,

Yowr cann embroider rapidly when your SilKs are in Holders
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i dark green, 2 white, 2 light green, 1 dark green, 1 light green, 6 white, 1 light
green, 2 white, 2 light green, 1 white, 1 dark green, 2 white, § light green, 35
white, 1 light green, 2 dark green, 1 light green, 8 white, 1 dark green, 1 white, 1
light green, 1 dark green, 2 light green, g white, 2 light green, 2 white, 1 dark
green, 4 light green, 31 white, 3 light yreen, 1 dark green, 1 light green, 1 dark
green, g white, 1 dark green, 1 light green, 1 dark green, 2 light green, g white,
1 light green, 3 white, 1 light green, 1 dark green, 5 white, 3 light green, 23 white,
3 light green, 1 dark green, 1 light green, 1 white, 1 dark green, 1 light green, 10
white, 2 dark green, 11 white, 1 light green, 2 white, 2 light green, 1 white, 1
dark green, 2 light green,1 white, 3 light green, 22 white, 2 light green, 1 dark
green, 1 light green, 1 white, 1 light green, 1 dark green, 1 light green, 8 white, I
light green, 1 dark green, 1 light green, 1 white, 1 dark green, 2 light green, 11
white, 2 light greer:, 2 white, 3 dark green, 1 light green, 21 white, 2 light green,
1 dark green, 2 light green, 1 white, 3 light green, 7 white, 2 light green, 1 dark
green, I light green, 1 white, 1 light green, 1 dark green, 2 light green, 10 white
2 light green, 3 white, 2 light green, 3 dark green, 2 light green, 15 white, 1 light
green, 1 dark green, 2 light green, 2 white, 2 light green, § white, 1 light green, 1
dark green, 2 light green, 1 white, 2 light green, 1 dark green, 1 light green, 1o
white, 2 light green, 3 white, 2 light green, 1 white, 2 light green, 1 dark green,
2 light green, 12 white, 3 light green, 13 white, 1 light green, 1 dark green, 1 light
green, 3 white, 3 light green, 11 white, 1 light green, 3 white, 2 light green, 3
white, 1 light green, 1 dark green, 1 light green, 10 white, 1 light green, 16 white,
2 light green, 4 white, 2 light green, 16 white, 1 light green, 5 white, 1 light
green, 25 white, 1 light green, 6 white, 1 light green, 131 white.

Materials : Two '4 ounce spools Corticelli Purse Twist, White 1190. Four
bunches Crystal Beads, and the following Colored Beads : 655 Dark Green, 965
Light Green, 130 Dark Red, 155 Light Red, 210 Pink, 325 Blue, 37 Yellow.

By using Corticelli B. @ A. Silks you will insure good work
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Crocheted Beaded Silk Chatelaine Bag Design No. 70.

By M A GAUDELET.
CoroRED Prate XXVILL DrsioN K,

Perhaps the greatest favorite of all combinations for chatelaine bags is gray
silk and steel beads. It is always harmonious and makes up well with a German
silver clasp top.

The center of the pattern is an eight-poiut star, which is worked in the usual
manner, making the stitches ratLer tight up
to the widest part of the star. In narrowing
the star points, omit both the first and last
bead of cach section, widening with the last
bead, until the point of one bead is reached.
Tunen widen, first on one side and then the
other of the small figures. When the outside
star is commenced there can be no more
widening for eight rows, and the work must
be done a little more loocely to prevent its
pouching too much. After these eight rows,
widen just enough to keep flat, following pat-
tern as shown by Fig. 50. This is a very
effective pattern, although, perhaps, not as
easy to work as some others. The back of Fro. 20
the hag is crocheted plain with the silk, and DeraiL or Partery, Bag No. j0.
the bottom is finished with a heavily twisted fringe of steel heads, When finished
the bag should measure five inches across, and should now have two or three rows
of plain s.c. worked across the top, to fit into the frame.

Malerials : Two ', ounce spools Corticelli Purse Twist, Gray 13

it

i3

<. Five
2 7.
bunches No. 8 Steel Beads. (erman Silver Clasp Top, No. 70790X. A No. 1
Star Crochet Hook.

Light Blue Silk and Beadwork Opera Bag Design No. 71.

By MARY WARD SHUSTRE.
FRONTISPIECK.

Milady must in these days have a reticule or hand bag for all occasions. This
dainty bag is of sufficient size to carry one’s handkerchief and opera glasses, and
if needs be, will accomodate other articles as well.

The two squares of beadwork are crocheted of shaded blue and milk white
glass beads on cream white Purse Twist, according to directions below. As there
is no increase or decrease the work progresses very easily and quickly, once the
beads are strung.

When these two squares are crocheted, take a piece of light blue taffeta silk,
or ribbon, if more convenient, about two and one half inches in width and seven

These SilKs have obtained highest awards at all Expositions
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eights of a yard in length, gather this along one length and sew securely to three
sides of one of the squares, then gather the other side of the length and fasten
to three sides of the other square, forming the bag. All the raw edges are on
the inside of the bag and are covered by the straight lining, which is made of
sutficient length to cover both sides of the bag and extend across the puff at the
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F16. 51. DEBTAIL OF PATIERN, BAG No 71
o signifies 1<t cdarkest Blue Beads. 8 Sigwfies Tidht Riown Beads.
® Sigmfies 2d Blue Beads. B Signfies Dark Brown Beads
@ Signidies 1d Blue Beads. X Sigmfies Gold Brads

O Sigatties 4th ightest) Blue Buads, Background White Boads.
bottom in one continuous piece. This prevents the puff from sagging when
articles are put in the bag and makes it stronger and more durable. The top of
the bag is made of a continuous piece of silk about five inches in depth, which
is gathered and sewed along the top edge of bag. Make a hem about one and
one half inches deep at top and stitch two rows, about half an inch apart, to form
casings through which are run narrow ribbons, which terminate on the sides in
small bowknots.
DIRECTIONS FOR STRINGING.
Eighty-four 1st (darkest) blue, eighty-one 2d blue, two 1st blue, one 2d blue,

Each color by itself in a Patent! Holder<-no trouble
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seventy-nine 3d blue, one 2d blue, two 1st blue, one 2d blue, one 3d blue,
seventy-seven 4th blue, one 3d blue, one 2d blue, two 15t blue, one 2d blue, one
31 blue, one 4th blue, (seventy-five white, one 4th blue, one 3d blue, one 2d
blue, two 1st blue, one 2d blue, one 3d blue, one gth blue, three times), thirty-
seven white, one 2d blue, thirtv-seven white, one gth blue, one 3d blue, one 2d
blue, two 1st blue, one 2d blue, one 3d blue, one 4th blue, thirty white, two 4th
blue, two 3d blue, two white, one 2d blue, oue 4th blue, one 2d blue, two white,
two 3d blue, two 4th blue, thirty white, one 4lh blue, one 3d blue, one 2d blue,
two 1st blue, one 2d blue, one 3d blue, one 4th blue, twenty-nine white, three
2d blue, two 4th blue, one 2d blue, five 4th blue, one 2d blue, two 4th blue,
three 2d blue, twenty-nine white, one 4th blue, one 3d blue, one 2d blue, two
1st blue, one 2d blue, one 3d blue, one 4th blue, thirty white, one 3d blue, one
2d blue, two 3d blue, one 4th blue, one 2d blue, one 4th Dblue, one 2d blue, one
4th blue, one 2d blue, one 4th blue, two 3d blue, one 2d blue, one 3d blue,
thirty white, one 4th blue, one 3d blue, one 2d blue, two 1st blue, one 2d blue,
one 3d blue, one 4th blue, thirty white, two 3d blue, one 2d blue, one 3d blue,
one 4th blue, two 3d blue, one 2d blue, two 3d blue, one 4th blue, one 3
blue, one 2d blue, two 3d blue, thirty white, one 4th blue, one 3d blue, one 2d
blue, two 1st blue, one 2d blue. one 3d blue, one 4th blue, thirty-one white, one
3d blue, one 2d blue, one 3d blue, one 1st blue, two 3d blue, one 2d blue, two 3d
blue,

One 1st blue, one 3d blue, one 2d blue, one 3d blue, thirty-one white, one 4th
blue, one 3d blue, one 2d blue, two 1st blue, one 2d blue, one 3d blue, one 4th blue
thirty-two white, one 3d blue, oue 2d blue, one 4th blue, one 1st blue, one 2d blue’
one 3d blue, one 2d blue, one 1st blue, one 4th blue, one 2d blue, one 3d blue,
thirty-two white, one 4th blue, one 3d blue, one 2d blue, two 1st blue, one 2d blue,
one 3d blue, one 4th blue, twenty-three white, four qth blue, three white, one 4th
blue, one white, three 3d blue, two 1st blue, one 3d blue, two 1st blue, three 3d
blue, ore white, one 4th blue, three white, four 4th blue, twenty-three white, onc
4th blue, one 3d blue, one 2d blue, two 1st blue, one 2d blue, one 3d blue, one 4th
blue, twenty-one white, three 4th blue, three 3d blue, one 4th blue, one white,
one 4th blue, one 3d blue, one 2d blue, two 3d blue, two 4th blue, one 1st blue,
one 3d blue, one 1st blue, two 4th blue, two 3d blue, one 2d blue, one 3d blue, one
4th blue, one white, one 4th blue, three 3d blue, three 4th blue, twenty-one white,
one 4th blue, one 3d blue, one 2d blue, two 1st blue, one 2d blue, one 3d blue, one
4th blue, twenty white, two 4th blue, three 3d blue, two 2d blue, one 3d blue, two
4th blue, one 3d blue, one 1st blue,

One 3d blue. two 4th blue, one 1st blue, one 2d blue, one 3d blue, one 2d
blue, one 1st blue, two 4th blue, one 3d blue, one 1st blue, two 4th blue, one
3d blue, two 2d blue, three 3d blue, two 4th bine, twenty white, one 4th blue,
one 3d blue, one 2d blue, two 1st blue, one 2d blue, one 3d blue, one 4th blue,
thirteen white, four gold, four white, two 4th blue, four 3d blue, one 2d blue,
one 2d blue, one 4th blue, two 3d blue, one 1st blue, two 4th blue, five 2d blue,

Ladies, do your embroidery with genvine material only



116 CORTICELLI HOME NEEDLEWORK.

two gth blue, one 1st bine, two 3d blue, one gth blue, one 3d blue, one 2d blue,
four 3d blue, two gth blue, four white, four gold, thirteen white, one .4th blue, one
3d blue, one 2d blue, two 1st blue, one 2d blue, one 3d blue, one 4th blue, thirteen
white, 6 gold, four white, three jth blue, one 3d blue, one Jth blue, one 2d blue,
one 3d blue, one 2d blue, one 3d blue, one 4th blue, one 3d blue, one 4th blue, one
2d blue, one 3d blue, one 2d blue, one 3d blue, one 2d blue, one 4th blue, one 3d
blue, one 4th blue, one 31 blue, one 2d blue, one 3d blue, one ud blue, one 4th
blue, oné 3 blue, three gth blue, four white, six gold, thirteen white, one 4th
blue, one 3d blue, one 2d blue, two 1st blue, one 2d blue, one 3d blue, one 4th
blue, thirteen white, two gold, three light brown, two gold, one white, one gold'
one light brown, 3 white, one 4th biue, one 3d bhlue, one gt bhlue, one 3d blue,
one 2d blue, one 3d blue, one yth blue, two 3d blue, one 4th biue, one 3d blue, one
2d blue, one 3d blue, one 4th blue, two 3d blue, one jyth blue, one 3d blue, one 2d
blue, one 3¢d blue, one 4th blue.

One 3d blue, one 4th blue, three white, one light brown, one gold, one white,
two gold, three light brown, two gold, thirteen white, one 4th blue, one 3d blue,
one 2d blue, two 1st blue, one 2d blue, one 3d blue, one 4th blue, thirteen white,
two gold, four light brown, two gold, three light brown, one white, one jth blue,
three 3d blue, one 4th blue, one i1st blue, two 3d blue, one 2d blue, one 3d
blue, one 4th blue, one 1st blue, one 2d blue, one 1st blue, one gth blue, one 3d
blue, one 2d blue, two 3d blue, one 1st blue, one jth blue, three 3d blue, one 4th
blue, one white, three light brown, two gold, four light brown, two gold, thirceen
white, one 4th blue, one 3d blue, one 2d blue, two 1st blue, one 2d blue, one 3d
buue, one gth blue, fourteen white, one gold, two light brown, one dark brown,
one light brown, two gold, two light brown, one 4th blue, two 3d blue, one white,
three 3d blue, one 4th blue, one 1st blue, two 2d blue, one yth blue, two 1st blue,
one 2d blue, two ist blue, one gth blue, two 2d blue, one ist blue, one 4th blue,
threc 3d blue, one white, two 3d blue, one yth blue, two light brown, two gold,
one light brown, one dark brown, two light brown, one gold, fourtcen white, one
.4th blue, one 31 blue, one 2d blue, two 1st blue, one 2d blue, one 3d blue, one
4th blue, fourteen white, two gold, two light brown, two dark brown, one gold,
one light brown,

One dark brown, two jth blue, three white, two 4th blue, one 31 blue, one
th blue, one 1st blue, one 2d blue, one jth blue, one ist “lue, one jth blue, one
2d blue, one jth blue, one 1st blue, one yth blue, one 2d blue, one 1st blue, one
Ath blue, one 3d blue, two jth blue, three white, two 4th blue, one dark brown,
one light brown. one gold, two dark brown, two light brown, two gold, fourteen
white, one jth blue, one 3d blue, one 2d blue. two 1st blue, one 2d blue, one 3d
blue, one 4th blue, fifteen white, three gold, one light brown, one dark
brown, two light brown, two dark browa, one white, three 4th blue. one 3d
blue, three 2d blue, one 4th blue, one st blue, one 3d blue, one jth blue, once
3d blue, one 2d blue, one 3d blue, one jth blue, one 3d blue, one ist blue, one
4 th blue, three 2d blue, one 3d blue, three th blue, one white, two dark brown,
two light brown, one dark brown, one light brown, three gold. fiftcen white, one

Art Societies everywhere use Torticelli B. @Q A. Wash SilXks
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At blue, one 3d blue, one 2d blue, two 1st blue. one 2d biue, one 3d blue,
one jth blue, twelve white, one gth blue, three white, three gold, one light brown,
one dark brown, one light brown, two dark brown, one ¢th blue, two 3d blue,
two 2d blue, three 3d blue, one 2d blue, two 1st blue, two 31 blue, one 1st blie,
two 3d blue, two 1st blue, one 2d blue, three 34 blue, two 2d blue, two 3d blue,
one 4th blue, 2 dark brown, one light brown, one dark brown, one light
brown, three gold, three white, one 4th blue, twelve white, one jth blue, one 3d
blu(-,wone 2d blue, two 1st blue, one 2d blue, one 3d blue, one 4th blue, eleven
white’

Two 4th blue, two white, one gold, five light brown, two dark brown, three
4th blue, three 3d blue, three 4th hlue, one 3d blue, one 2d blue, one ist blue,
oue 3d blue, one 4th blue, one 1st blue, one 4th blue, one 3d blue, one st blue,
one 2d blue, one 3d blue, three yth blue, three 3d blue, three 4th blue, two dark
brown, five light brown, one gold, two white, two 4th blue, eleven white, one
4th blue, one 3d blue, one 2d blue, two 1ist blue, one 2d blue, one 3d blue,
one jth blue, eleven white, one 4th blue, one 3d blue, one 4th blue, one white,
three light brown, five dark brown, one gth blue, one dark brown, four 4th blue,
three white, one 4th blue, one 2d blue, one 1st blue, one 3d blue, one 4th blue,
one 1st blue, one 4th blue, one 3d blue, one 1st blue, one 2d blue, one jth blue,
three white, four 4th blue, one dark brown, one 4th blue, five dark brown, three
light brown, one white, one 4th blue, one 3d blue, one 4th blue, eleven white, one
4tn blue, one 3d blue, one 2d blue, two ist blue, one 2d blue, one 34 blue, one jth
blue, ten white, two 4th blue, two 3d Dblue, one 4th blue, one white, one light
brown, one white, one .yth blue, two dark brown, two 4th blue, one light brown,
three dark brown, three white, one 4th blue, two 3d blue, one 2d blue, one 1st blue,
one 3d blue, one 4th blue, one 1st blue, one 4th blue, one 3d blue, one 1st blue,
one 2d blue, two 3d blue, one 4th blue, three white, three dark brown, one light
brown, two 4th blue, two dark brown, one gth blue, one white, one light brown,
one white, one 4th blue, two 3d blue, two jth blue, ten white.

One 4th blue, one 3rd blue, one 2d blue, two 1st blue, one 2d blue, one 3d
blue, one 4th blue, ten white, one 4th blue, three 3d blue, one 4th blue, two
white, one 4th blue, one 3d blue, one white, two 4th blue, two dark brown, one
light brown, 2 dark brown, two white, one 4th blue, one 3d blue, one 2d
blue, two 3d blue, one 2d blue, one 4th blue, one 2d blue, one st blue, one 2d
blue, one 4th blue, one 2d blue, twe 3d blue, one 2d blue, one 3d bluc one 4th
blue, two white, two dark brown, one light brown, two dark brown, two 4th blue.
one white, one 3d blue, one 4th blue, two white, one 4th blue, three 3d blue,
one 4th blue, ten whirte, one 4th blue, one 3d blue, one 2d blue, two 1st blue,
one 2d blue, one 3rd blue, one 4th bHlue, ten white, one 4th blue, one 3d blue, one
2d blue, one 3d blue, threc 4th blue, one 3d blue, two white, one 31 blue
two 4th blue, three dark brown, one gold, one light brown, one dark hrown, three
white, one 2d blue, one 3d blue, one 2d blue, one 4th blue, one 2d blue, one 1st
blue, one 2d blue, one 4th blue, one 2d blue, one 3d blue, one 2d hlue, three
white, one dark brown, one light brown, one gold, thrce dark brown, two 4th

These $ilKs have obtained highmst awards at all Expositions
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blue, one 3d blue, two white, one jd blue, three 4th blue, one 3d blue, one 2d blue,
one 3d blue, one 4th blue, ten white, one jth blue, one 3d blue, one 2d blue,
two 1st blue, one 2d hlue, one 3d blue, one 4th blue, ten white, two 4th blue,
one 3d blue, one 2d blue, two 3d blue, one 4th blue, one 3d blue, one white, one

4th blue, two 3d blue, one 4th blue, two dark brown, two gold, one light brown,
one dark brown,

One white, one .jth blue, one 3d blue, two 2d blue, one 1st blue, one 4thx blue,
one 2d blue, one 1st blue, one 2d blue, one 4th blue, one 1st blue, two 2d blue,
one 3d blue, one 4th blue, one white, one dark brown, one light brown, two gold,
two dark brown, one 4th blue, two 3d blue, one 4th blue, one white, one 3d blue,
one 4th blue, two 3d blue, one 2d blue, one 3d blue, two 4th blue, ten white, one
4th blue, one 3d blue, one 2d blue, two ist blue, one 2d blue, one 3d blue, one 4th
blue, 11 white, one 4th blue, one 3d blue, one 2d blue, one 4th blue, two 31 blue,
one 2d blue, one white, one 4th blue, one 2d blue, one 3d blue, one 4th blue, two
white, three light brown, one dark brown, one 2d blue, one 3d blue, one 2d blue,
one 4th blue, one 2d blue, one 1st blue, one 4th blue, one 2d blue, one 1st blue,
one 2d blue, one 4th blue, one 1st blue, one 2d blue, one 4th blue, one 2d blue,
one 3d blue, one 2d blue, one dark brown, three light brown, two white, one 4th
blue, one 3d blue, one 2d blue, one 4th blue, one white, one 2d blue, two 3d blue,
one 4th blue, one 2d blue, one 3d blue, one 4th blue, 11 white, one 4th blue, one
ad blue, one 2d blue, two 1st blue, one 2d blue, one 3 blue, one 4th blue, twelve
white, one 4th blue, one 3d blue, one 2d blue, one 4th blue, one 3d blue, one 2d
blue, one 4th blue, one 3d blue, one 2d blue, one 3d blue, one 4th blue, two white,
4 dark brown, one 2d blue, one 3d blue, two 4th blue, one 1st blue, one 4th blue,
one 2d blue, three 1st blue, one 24 blue,

One 4th blue, one 1st blue, two 4th blue, one 3d blue, one 2d blue, four dark
brown two white, one jth blue, one 3d blue, one 2d blue, one 3d blue, one 4th
blue, one 2d blue, one 3d blue, one 4th blue, one 2d blue, one 3d blue, one
4th blue, twelve white, one 4th blue, one 3d blue, one 2d blue, two 1st blue,
one 2d blue, one 3d blue, one 4th blue, five white, one 2d blue, five white, three
4th blue, one 3d blue, one 2d blue, one 4th blue, one 3d blue, one 4th blue,
one 2d blue, one 3d blue, one 4th blue, two white, one 4th blue, one white,
one 4th blue, two 2d blue, one 3d blue, one 2d blue, txyo 3d blue, one 4th blue,
one 2d blue, one 1st blue, three gold, one i1st blue, one 2d blue, one 4th blue,
two 3d blue, one 2d blue, one 3d blue, two 2d blue, one jth blue, one white,
one jgth blue, two white, one jyth blue, one 3d blue, one 2d blue, one 4th blue,
one 3d blue, one jth blue, one 2d blue, one 3d blue, three 4th blue, five white,
one 2d blue, five white, one 4th blue, one 3d blue, one 2d blue, two 1st blue,
one 2d blue, one 3d blue, one th blue, four white, one gth blue, one 2d blue,
three 3d blue, two 4th blue, three 3d blue, two 2nd blue, one 1st blue, one 4th
blue, one 3d blue, one 2d blue, one 3d blue, one jth blue, one white, one 4th
blue, one 3d blue, one white, one jth blue, two 3d blue, one 2d blue, one 3d
blue, three 2nd blue, one ist blue, five gold, one 1st blue, three 2d blue, one 3d
blue, one 2d blue, two 3d blue, one 4th blue, one white, one 3d blue, one 4th

Corticelli B. @ A. $ilXK in FHolderssacompact and convenient
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blue, one white, one 4th blue, one 3d blue, one 2nd blue, one 3d blue, one jth
blue,

One 1st blue, two 2d blue, three 3d blue, two .jth blue, three 3d blue, one 24
blue, one 4th blue, four white, one 4th blue, one 3d blue, one 2d blue, two 1st
blue, one 2d blue, one 3d blue, one 4th blue, four white, one 4th blue, one 2d
blue. four 3d blue, one 4th blue, one 3d blue, one 1st Llue, three 3d blue, one
2d blue, one 1st blue, one 4th blue, one 2nd blue, one 31 blue, one 4th blue,
one white, one 4th blue, one 3d blue, one white, one 4th blue, cne 3d blue,
one 4th blue, one 3d blue, two 2d blue, three gold, one light brown, three gold,
one light brown, three gold, two 2d blue, one 3d blue, one 4th blue, one 3d blue,
one jth blue, one white, one 3d blue, one 4th blue, one white, one 4th blue,
one 3a blue, one 2d blue, one 4th blue, one 1st blue, one 2d blue, three 34 blue,
one Ist blue, one 3d blue, one 4th blue, four 3d blue, one 2d blue, one 4th blue.
four white, one 4th blue, one 3d blue, one 2d blue, two 1st blue, one 2d blue, one
3d blue, one 4th blue, four white, one 3d blue, one 4th blue, three 2d blue, three
3d blue, one 2d blue, one 1st blue, two 4th blue, two 2nd blue, one 1st blue, two
2d blue, one 3d blue, one 4th blue, two 3d blue, one 2d blue, one 1st blue, two 4th
blue, one 3d blue, one 2d blue, four gold, two light brown, one gold, two light
brown, four gold, one 2d blue, one 3d blue, two 4th blue, one 1st blue, one 2d
blue, two 3d blue, one 4th blue, one 3d blue, two 2d blue, one ist blue, two 2d
blue, two 4th blue, one 1st blue, one 2d blue, three 3d blue, three 2d blue, one 4th
blue, one 3d blue, four white.

One 4th blue, one 3d blue, one 2d blue, two 15t blue, one 2d blue, one 3d
blue, one 4th blue, four white, one 3d blue, one 4th blue, two 3d blue, one 4th
blue, one 2d blue, one 3d blue, one 2d blue, two 4th blue, three 3d blue, two
2d blue, two 1st blue, three 2d blue, three 3d blue, two 1st blue, one 3d blue, one
2d blue, two gold, two light brown, one dark brown, three light brown, one dark
brown, two light brown, two gold, one 2d Dblue, one 3d blue, two 15t blue, three
3d blue, three 2d blue, two 1st blue, two 2d blue, three 3d blue, two 4th blue, one
2d blue, one 3d blue, one 2d blue, one 4th blue, two 3d blue, one 4th blue, one
3d blue, four white, one 4th blue, one 3d blue, one 2d blue, two 1st blue, one 2d
blue, one 3d blue, one 4th blue, five white, one 2d blue, two 4th blue, one 1st
blue, one 4th blue, one 2d blue, four 4th blue, two 3d blue, two 4th blue, one 3d
blue, four 1st blue, four 2d blue, one 4th blue, one 2d blue, one 1st blue, two gold,
two light brown, five dark brown, two light brown, two gold, one 1st blue, one 2d
blue, one fourth blue, four 2d blue, four 1st blue, one 3d blue, two 4th blue, two
3d blue, four 4th blue, one 2d blue, one 4th blue, one 1st blic, two 4th blue,
one 2d blue, five white, one 4th blue, one 3d blue, one 2d blue, two 1st blue,
one 2d blue, one 3d blue, one 4th blue, five white, one 4th blue, three 2nd blue,
two Ist blue, one 4th blue, one 1st blue, two 2d blue, two 4th blue, two 1st blue,
one 4th blue, four 3d blue, four 4th blue, one 2d blue, one 1st blue, one gold, two
light brown.

Thuree dark brown, three light brown, three dark brown, two light brown, one

All the best dealers Heep Corticelli B, & A, Silks in Holders
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gold, one 1st blue, one 2d blue, four yth blue, four 3d blue, one jth blue, two 1st
bjue, two jth blue, two 2nd blue, one 1st blue, one 4th blue, two 1st blue, three
2d blue. one yth blue, five white, one .jth blue, one 3d blue, one 2d blue, two 1st
blue, one 2d blue, one 3d blue, one yth blue, four white, one 2d blue, one 4th
blue, three 3d blue, one 2d blue, two 1st blue, one 2d blue, two 3d blue, one 2d
blue, two 1st blue, one jth blue, two 3d blue, three 4th blue, four 2d blue, one i1st
blue, thiree gold, two light brown, one dark brow:, two gold, three light brown,
one dark brown, two light brown, three gold, one 1st blue, four 2d blue, three 4th
blue, two 3d blue, one jth blue, two rst blue, one 2nd blue, two 3d blue, one 21
bl.ae, two 1st blue, one 2d blue, three 3d blue, one 4th blue, one 2nd blue, four
white, one jth blue, one 3d blue, one 2d blue, one 1st blue.* One 1st blue, one
2d blue, one 3d blue, one 4th blue, three white, one 2d blue, two 4th blue, three
2d blue, four 3d blue, seven 2d blue, nine 1st blue, four gold, one light brown,
one dark brown, two gold, thiree light brown, one dark brown, one light brown,
four gold, nine 1st blue, seven 2d blue, four 3d blue, three 2nd blue, two 4th blue,
one 2d blue, three white, one jth blue, one 3d blue, one 2d blue, one 1st blue,
Begin at star and repeat to beginning.

Malerials - Two half ounce spools Corticelli Purse Twist, Cream White 1192.
Two bunches Milk White Glass Beads. One bunch each four shades of Blue.
Light Brown, Dark Brown, and Gold. One yard Light Blue Taffeta Silk.

Black and Gold Chatelaine Bag Design No. 72.

By M. A GaupzLrT,

ColOoRED PLATE XXVII. DEesigN C.

This pretty chatelaine bag is made of Black Purse Twist with design worked

[eisls]ele]eleleole[s]slalole |s .{. oJo[cle]ele]clele]e out with gold metal beads. It is
RBRBARAARA IR EANAAARBARN somewhat smaller than the ordinary
cnatelaine, measuring but four inches
otz in diameter, and will be found a most
ols |sle @ . .
215 N :‘" Tels <Ts convenient size.
ale olo lele elole 3 311
aE ‘P 212 Padie e String the bea(?s upon the silk
ololelole ° S and commence the eight point star as
olejsole e s aloleiaje|e . .
2l elele |- le sfejolele %L!; usual. The widest point of the star
e [ olojals | | . . .
lelelelelelelelz ols]elol elololale] | | is reached at eleven beads. See Fig.
olOjeimio jojciviwle olelelgioje|Ole .
ele]o[o]slaoJelolola] Io]olalo]eloe[e]elole 52, Commence the large diamond
[] J U ] .
el e g e on the row of five beads in the star
Sof2sioleale jeiole :1;4“’ o points and work according to pattern.
“lelele :g: lelelelel The small diamonds are commenced
BOORMOROR the second row outside the large ones
ROmOH and have five beads at their widest

FiG. 52 DataiL oF PaTTsRN, Bac No 72 part. These small figures are mnot
shown by the detail cut, but may be very easily followed from the Colored Plate-

Universal in popularity~-Corticelli B. @ A. Waskh SilKs
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They are placed on a direct line with the star points. The work should be
widened sufficiently to keep flat, and after the completion of the star the widening
1s made on a line with the points of the diamonds. The last three rows around
the mat are worked solidly with gold beads, and here it will not be necessary to
widen very greatly, as the beads have a tendency to loosen the work, Make the
mat of the back the same size as the top and join together along the edges,
leaving sufficient opening for the clasp top. The bottom of the bag is finished
with a heavy fringe of gold beads and the whole mounted in a gilt clasp.

Materials : Once %5 ounce spool Corticelli Purse Twist, Black No. goo. Tour
hunches Gold Beads No. 7. A j inch Gilt Clasp Top No. 7088P.

The Proper Needles For Embroidery.
By AN JXPERT NEEDLEWORKER.

While some tay use the ordinary sewing needle, I believe the large majority
of the best needleworkers prefer the long eyed or “‘Lightning needle*” and this is
the one recommended by nearly all the societies of Decorative Art in this
country. Nos. 9 and 10 are the proper sizes for one thread of Corticelli Filo
Silk, which is to be embroidered into linen lawn, grass linen, or bolting cloth.*
For ready stamped linens use No. 8 or No. 9 ; for heavier linens use No. 8; and
for butchers' linens, or {abrics inounted over linen, No. 7 will be required. No 7
is the size for heavier work in two threadsof Filo Silk. Caspian Floss and
Etching Silk require a No. 8 needle, and for Roman Floss a No. 4 needle is need-
ed. For Rope Silk choose a No. 22 Chenille needle.i Lightning needles are the
best, and I advise all needleworkers to insist upon having them.

*If you cannot buy the needies you want in your city, send 10 cents in stamps to us, and we will send you
3 needles each of Lightning needles of sizes 7, 8, g; or by the paper of 25 needles, any size, 10 cents per
paper, 6 papers for so cents. Other sizes can be h'ad at the saine price.

tChenille needles for use with Rope Silk may be had by addressing the publishers of CorticrLLY HOMB
N=rpL work and inclosing ztamps at the rate of 5 cents for cach three needles wanted.

It is impossible €0 obtain good resultas with inferior SilkK
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Modern Lace Making.

One serious drawback to the success of modern lace making has been the fact
that few necdleworkers have the time to devote to a really elaborate piece of work,
and are quite appalled when confronted with a design requiring days and weeks
of patient labor. During the past few years, since lace making has become a
popular fad, we have been quietly learning that the most effective laces are not
dependant upon a multitude of elaborate lace stitches, but that by a lavish use of
material, —braid, cord, buttons, etc.,—really beautiful laces can be produced with
a minimum amount of labor. Formerly we have been somewhat handicapped by
lack of suitable braids, or tapes, as they are sometimes called, but now braids of
many weaves and tints are at our disposal, as well as buttons and rings of various
Jizes, corresponding to the braids in color.

The beautiful piano scarf shown by Fig. 53 is an example of what may be ac-

FiG. 53 P1ANO SCARF.

complished with a lavish use of material. It is impossible in the space at our dis-
posal {o show a cut which wiil adequately express the beauty of this design.

The body of the scarf is apple green liberty satin, finished with an appliquéd
border of Arabian lace. The scarf nieasures soniething more than two vards in
length and about twenty-six inches in depth. The lace design is very effective,
and the lyre in the center front makes it most appropriate for the use for which it
is intended. But three lace stitches are used through the design. The leaves are
filled with Plain Twisted Russian stitch, buttonholed three times on each
side at the center ; the background is filled with Crackle or Greek Net stitch and
and the flower petals with wheel rosettes. The long slender ribs of the leaves are
completely filled with tiny rings. These may be omitted if desired and some lace
stitch substituted. Fancy buttons or rosettes are also applied to the centers of the
fiowers.

The materials complete for making this scarf, including braid, rings, tape,
buttons, thread, ard liberty satin, will cost #10.60; commenced work $1 extra.
Samples of the braid used will be sent upon request.

You can exabroider rapidly when your $ilKs are in Holders
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Following this same idea beautiful cefiterpieces can be created at a com-
paratively small outlay of time and money. A good pattern is the first requisite,
for without this nothing can be accomplished. Design No. LN2078 shows a
handsome pattern of clusters of grapes and leaves. The leaves are formed of
Battenberg braid. Notice the cconomy of time and the artistic effect in the

GrareE CRNTERPIECE DusieN No, T.N2478.

arrangement of the leaf, which is so designed that the tape whicl forms the vcins
runs to each point. Twisted or Buttonhole Bars connect the veins and the leaf
edge, and behold, the leaf is complete. Your different sizes of buttons are used
in the bunches of grapes. These buttons are connccted by running a thicad
from one to another until all are joined, and then twisting back along each
thread. A fine cord connects the leaves and clusters of grapes, and the spaces

Art Needleworkers use only Corticelli B. G A. Wash Silks
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between them are filled with spiders. The bars in the leaves are done with No.
100 thread and the rest of the lace work with No. 150,

This design can be furnished in any size desired. The materials complete for
working the 24 inch size, comprising braid, cord, tape, buttons, thread, lace pattern,
and linen center, cost .15, Iistimates of other sizes will be made upon ap-
plication.

Another most neautiful specimen of the economy of modern lace making is
the Currant Banquet Cloth Design No. LLN2077, 45 inches in diameter. Different

CurreNT BAnorUeT Crotn DesigN No. 1L.Nzorj.

widths of braid, tape, cord, rings, and buttons are combined in this design with
handsome effect.  The scrolls are filled with small rings, which add much to the
richness of the lace, but may be omitted and a lace stitch used instead if desired,
The leaves are veined with tape and filled with a tied Net stitch with No. 100
thread, and a fine cord winds in graceful curves from leaves to clusters of
currants, which are made of the smallest size buttons.  The background of Raleigh
bars i~ worked with No. 100 thread, and the remaining stitches with No. 130.
When the lace is completed it is removed from the pattern and applied to the
center of Chinese linen, on which is embroidered clusters of currants in white silk.

Art NeedleworKkKers use only Corticelli B, @ A. Wash Silks
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The materials complete for the lace border will cost $1.4.08 and the Chinese linen
center y¥i.50.

From centerpieces it is quite a step to dress decoration. Yet here, too,
the same idea of simplicity may be utilized. The stock collar, rever, and
lace applique shown by Iigs. 51, 55, 36, are similar, aud may be used in
combination or separately, as preferred, They are formed of a wave lace
braid, creamy in tone, and the pattern filled with simple Jace stitches. The
Crackle stiteh, whicl is used as the background, is very easily worked and brings
out the design most effectively. The buttons, which are dotted over the back-
ground, should be basted on the pattern before working
the stitches, which are then attached to them.

The ribbon work on the rever is very simple, vet
most effective. The little flowers are worked in pink,

FiG. 54. Srock ¢ oriaxw.

Fi6. 33
Lace AXD SaTin REVER,
wiTH RinioN EMBROIDERY.

Fi6. 6. Lace Arrrioue.

blue, yellow, and violet ribbon, the leaves in green ribbon. T'sc a No. 3 needle for
the ribbon, which should be carried from center of flower to tip of petal. The
ribbon is very soft and pliable and will adapt itself nicely to the space it has to
cover. A tiny gold bead finishes the center of each flower, and the scrolls are
outlined with Japanese Gold Thread. This part of the rever is of white satin, to
which the lace edge is appliquéd.

Only a portion of the lace appliqué is shown. It measures about four inches
in width and can be made in any length desired. IHere the crackle work back-
ground brings out the flower pattern to the best advantage. The buttons dotted
over it should be basted on the pattern as above suggested, aud the background
worked from them. The patterns of these three designs, with materials for working
collar, revers, and one yard of lace, will cost §3.10

Another handsome piece of dress appliqué or insert is the rose design

Ghe most delicate worK is done with Corticelli B. @ A. Silks
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shown by Fig. 57. It is suitable for trimming the long silk coats so much in
vogue, or for silk or cloth gowns. It makes a very rich decoration, composed as
it is of heavy black silk braid and rosettes, with the connecting lace stitches
worked with Purse Twist. ‘I'he leaves are filled with Plain Russian stitch button-
holed through the middle and the rose petals
with Point de Sorreuto. The materials com-
plete for working one appliqué will cost £1.23.

These patterns and materials may be
ordered of the designer, Mrs. J. C. Bliss, 414
Tabor Opera Block, Denver, Col., and she
will be glad to give any further information
desired.

Lace stitches are fully described in the

Fia. s7. : N
Brack SiLx ArpLiqui Ros Dasign. July 1901 issue of CoORTICELLI HoOME

NEEDLEWOREK, and to any who are not familiar with the various stitches mention-
ed, we suggest they send 10 cents to the publishers for a copy of this number,
which is a complete guide to the rudiments of lace making.

.

Important Note.

Most merchants can supply the patterns in this magazine stamped on linen,
If local stores cannot furnish what yvou want we shall be glad to give you any in-
formation desired as to where to send to get the necessary material. The numbers
throughout thie instructions give the colors of silk to use as follows : Corticelli B.
& A. 2017. By inclosing a 2 cent stamp we will refer your order to some large city
dealer to whom vou can send, and when desired will estimate the cost of any
design. We are always glad to answer questions.

Marking Clothing.

By the use af Payson's Indelible Ink and a common pen one can easily mark
tablecloths, napkins, sheets, pillowcases, towels, shirts, collars, cuffs, etc. For
articles having too rough a surface for pen work use linen tape, on which vour
name is written many times with this ink. Cut off the tape as wanted and sew on
to stockings, etc.

The most delicate worK is domne with Corticelli B. @& A. $ilKs
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Cenlerpiece Rolls.

By MARY J. SHEPPARSON.

It has hecome quite a question nowadays how hest to preserve the dainty
creations of linen and lace with their many hued blossoms which grace our
dining tables. Folding leaves
ugly creases to mar their
beauty, unless an iron is always

CentarpiECcE RoLL. handy to press them before
use, and this is not always convenient. A large box in which they can be laid
out flat recommends itself to the careful housekeeper, but this takes up much
room. A lady of my acquaintance has, I think, solved the question very prettily.
Slhe makes a long roll, padded with cotton or other soft filling, and covered with
China sitk. The silk is tied tightly at either end, for a finish, in the shape of a
frill, with ribbons to match the silk. These can be broad or narrow. The roll
must also have ribbons in the center to tie the centerpieces in place. When uot
in use these should always be tied to prevent them from becoming stringy or
rubbed. Of course, one’s own ingennity will suggest many little pleasing touches
or variations from the stereotyped model.  The making of the roll in stripes of
two harmonious shades of silk, aliernating, say, old rose and gray, or canary and
white, will give a very pretty effect. The use of some very faint perfume, to give
a subtle fragrance of the blossoms themselves, is agreeable to some.

Paste board rolls, such as are used in mailing sheet music, can be used as the
foundation of these rolls. They must, of course, be covered with a layer of cotton,
perfumed or not, as preferred,—a suggestion of rose leaves or dried lavender is
very pleasing,——and this in turn covered with fancy silk or ribbon. A housewife
of my acquaintance was horrified at the idea of folding Lier cherished embroideries.
‘1 never think of using anything but a roll for them,”’ she says, and no others
need use anything but these pretty rolls, for they are easily and inexpensively
made, and so within the reach of all. The only requirement of the material
selected is that it must be smmooth aud soft, so as not to injure or crease the deli-
cate fabrics, intrusted to its care.

The roll illustrated is covered with a pretty China silk printed with a design of
violets, and tied at the ends with violet and white ribbon. It should be made long
enough to carry large centerpieces, and should measure from 2!; to 3 inches in
diameter,

While good silk is a mnecessity, a good soap is equally important., Quick
washing in suds madc of ** Ivory " or any other pure soap, and water as hot a4
the hands can bear, will insure success. See rules for washing, page 105,

You can embroider rapidily when yourx §ilks are inn Holders
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La France Rose Design No. 654D.
CoLoreD PrLaTe XII.

Of all the many beautiful varieties of the dvuble rose there is none more lovely
than La France, both on account of its coloring and its pretty growth. The
design in this instanve is composed of three long stemmed roses with an abundance
of foliage.

Dorder.—The Lorder of this centorpiece is worked in Buttonhole stiteh with
Caspian Floss, White 2002, a simple and harmonious setting for the lovely pink
bloscoms.,  The six ovals be-
tween the cerolls are filled in
Heneycomb stiteh with Caspian
Floss, Green 2740,

[lowcers.— Here  we  uee
shades of 1o Silk, Pink 2060
20601, 20€0b, 2061, 20614, wor k-
ing the petalsin Featherstiteh,
Iefore commencing the work
one should determine the rela-
tion of cach pet-1 tothe flower
as a whole.  When the proper
stitch direction is once deter
mined the main d:ifficulty in
embroidering the double rose is
removed.  The center of the
flower or junction of the flower
and stem is the axis toward
which all stitches must tend. .
The deepest shade of pink is l-a Fraxcs Ross Desiox No. Gs4D-
used very sparingly, as the blossoms should be as dainty as possible.  All three of
the flowers in this design are shown side view. This is much easier to express
than the full view flower with its mass of crumpled petals,

l.ecares.—The leaves are also worked in full embroidery, and should be a

Ghe most delicat>s workK is done with Corticelli B. @ A. SiiKs
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soft, glossy green, in keeping with the flowers. A good line to use is 2282, 2283,
2284, 2283. and a little Terra Cotta 2090b, 2092, may be introduced with good
effect, for rose lecves frequently have ragged, brown edges. Tn the stems there
is abundant opportunity for display of skill. In the thick, woody parts there are
worked in Tapestry stitch, and toward the flower leads in several rows of Twisted
QOutline stitch. For the thorns is used Terra Cotta 20gob, 2092, (Somewhat
difficult.)

MMaterials - Corticelli Tiilo Silk B. & A. Asiatic Dyes, 2 skeins each 2283,
2284, 2060b, 2061 ; 1 skein each 2282, 2285, 2090bh, 2092, 20060, 206va, 2061a.
Caspian Floss, 5 skeins 2002 ; 2 skeins 2740, Dealers can furnish stamped linen
of this design in 18 aud 22 inch sives.  See note, page 156.

Violet Centerpiece Design No. LC1003-14.

Some of the newest centerpiece designs are stamped and tinted in natural
colors on a brown linen foundation. This makes it very easy for the amateur,
who is not confident of her abilities in shading, to make pretty and effective
pieces and for general use S
brown liten is much more
serviceable. This method of
embroidery is also a boon to
the housewife who has neither
time nor strength for elaborate
embroidery.

Lorder. — The border is
tinted in green and finished
along the cut edge in Button-
hole stitch with Roman Tloss,
Green 23565. The inner edge
of the tinted band is outlined
with Caspian Floss of the same
shade, and the lines connecting
with Green 2562, Just inside
the band is worked a row of
Brier stitch with Roman Floss,
Green 23561,

Flowers—Corticelli Roman VioLkT CExTerptECE DEsiGN No. LCion314.

Floss B. & A. Asiatic Dyes s also used for working the clusters of violets. I{ach
flower is worked in Long and Short stitch in shades corresponding to the tinting-
Shades 2520h, 2520, 25214, 2522, 2523 may all be used. T'wo shades are generally

Ladies, do your embroidery with genuine material only
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weed in a flower, the two upper petals being lighter than the lower ones. In tlie
center of each flower are worked a few tiny stitches of green, and two or three
French knots in Orange 2636. The buds are worked in Long and Short stitch in
the darker shades of purple.

leaves.—Yor the leaves are-used a variety of shades of green harmonizing
with the tinting, such as 2561, 2562, 2563, 2564. They are worked in Iong and
Short stitch with the veins outlined with one of the darkest shades. The stems
also are outlined with a dark green. (Easy.)

Malterials : Corticelli Roman Floss B, & A. Asiatic Dyes 6 skeins 2565 2
skeins each 2520, 2521a, 2522, 2561, 2562, 2563, 2564 ; 1 skein each 2520b, 2523,
2636,  Caspian Floss, 3 skeins 2562 : 1 skein 2565. Dealers can furnish stamped
linen of this design in 12 and 24 inch sizes. See note, page 156.

Conventional Centerpiece Design No. 544C.
Browx LINEN.

CorLcereb Prate XV,

Oune of the most popular modes of centerpiece embroidery is what is known as
‘ Brown Linen Embroidery,” The designs are for the most part conventional,
and are worked in a variety of colorings. In this centerpiece the design is
formed of gracefully entwining scrolls worked in several shades of red, yellow,
green, blue, and brown. The scrolls forming the edge are worked alternately
in pink, and brown, shading deeper toward the center of the pattern. The edge
to be cut is of course worked in close Buttonhcle stitch. The brown scrolls are
worked in Indented Buttenhole stitch with the light shade, two short stitches, then
one long, as shown by Colored P'late XV, The inner edge is outlined with the
darkest shade, and the tips worked in Long and Short stitch. The shades used
are 2440, 2447, 2342, 2443, 2444. The red scrolls are worked in shades 2060, 2060,
20601, 20614, 2062, 2063, 2065, the cut edge in close Buttonhole stitch, the other
edges outlined, and the surface covered with groups of short parallel stitches laid
the length of the scrolls.  The green scrolls have their edges worked in Qutline
and Long and Short stitch, and the surface covered with Brier stitch, shading as
shown by Colored Plate.  The shades used are Green 2450, 2180, 2180a, 2181, 2183,
2835.  For the vellow scrolls are used 20108, 2011, 2012, 2013, 2014, 2035, and for
the Riue 23590, 2591, 2592, 2593, 2594, 2752. Roman IFloss is used throughout, and
the work is consequently very rapid. (Not difficult.)

Malerials ¢ Corticelli Roman Floss B. & A. Asiatic Dyes, 2 skeins each 2441,
2060h, 215010 1 skein each zotoa, 2011, 2012, 2013, 2014, 2015, 2440, 2442, 2443,

All the hest Pealers Heep Corticell: B, @ A. Silks in Holders
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2444, 2060, 2060a, 2061, 20614, 2062, 2063, 2065, 2480, 2180, 2180a, 2181, 2183, 2835,
2590, 2591, 2592, 2593, 2594, 2752. Dealers can furnish stamped linen of this
design in 24 inch size only. See note page 156.

Oak Leaf Centerpiece Design No. LC1003-12.

Oak leaves and acorns form the motif for another effective centerpiece design.
The brilliancy of their autumn coloring is well brought out by the tinting, and
when worked in harmonizing silks the effect is very handsome. It will make a
rich centerpiece for a polished wood table,

Border.—The narrow band which outlines the cut edge, and which constitutes
the border, is worked in Buttonhole stitch with Roman Floss, Green 2054, while
the narrow line above it, running between the leaves, is worked in Brier stitch
with 2052.

~Acorns.~~French knots cover the cups of the acorns, worked as closely as
they may be laid, one shade 8
for a cup, as Brown 2443,
2444, 2446. The acorns are
covered in Satin stitch with
Brown 2441, 2412, 2443, ac-
cording to the tinting.
Where the cup is empty, the
cdge is worked in Outline
stitch with green.

Leaves.—Iong and Short
stitch is the method used for
working the leaves, and rich
shades of red and orange
may be mingled with the
shades of green used in the
body of the leaf. Here one
may use (Green 2451, 2452,
2050a, 2050, 2051, 2053, 205},
Red 26535, 2656, 2659, 2661,
Yellow 2639, and Brown 2412, : ezt
2444, 2445. The veins are OAx Lzar CenTerriscE Design No. LCroo03-12.
outlined with a dark shade of green, and che stems with brown. (Easy.)

Malierials : Corticelli Roman Floss, 7 skeins B. & A. Asiatic Dyes, 2 skeins
2441, 2442, 2443, 2444, 2445, 2452, 2031, 2053, I skein each 2446, 2451, 2639, 2050a,

Einsist upon having your SilK done up in Patent Holdaers
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2050, 2032, 2655, 20656, 2659, 2661. Dealers can furnish stamped linen of this
design in 12 and 24 inch sizes. See note, page 156.

Columbine Centerpiece Design No. LC1000-27.

COLORED Prary XIII,

There have been so many requests, from our western friends especially for a
Colored Plate of the purnle columbine—Colorado’s state flower—that we have had
this plate prepared for them.
Therc are many varieties of the
columbine. Perhaps the one
with which we are most familiar
is  the dainty red flower
with  its  golden trumpets,
which blossoms in such pro-
fucion along country lanes.
Then there is the double colum-
bine so often found in old gar-
dens, —dainty pink, blue, and
white blossoms, which do not,
however, have quite the charm
of their country cousins. The
Colorado columbine also be-
longs to the wild variety, deli-
cate in color and daintily
poised on its slender stem,

Coruvsning CeNTERPIRCE DisiaN No. 1. 1000-27. Porder.—The border of this
centerpiece design is very simple.  The scallops are worked in Buttonhole stitch
with Caspian Floss, White 2002, and the connecting bars in Green 2740. When
this is completed, the linen is put in the frame for the solid embroidery.

Flozwers.—1In working the columbine several shacdes of a bluish purple are
required, and a pretty line of colors to use is 2850, 2851, 282, 2853, with the deli-
cate stamens in Yellow 2014, 2016. The Colored Plate shows the proper stitch
direction as well as the shading. The little horns in the background are worked
in the darker shades, and those in the foreground are very light. Thestamens are
worked in Outline stitch tipped with French knots. The horns or spurs are
worked from their points down with the stitchies at the tip overlapped a bit so as to
slightly raise them. The petals are worked from the tips up.

Lcaves.—The leaf is trefoil with serrated edges and is worked in Feather
stitch with Green 2480, 2451, 2182, 2483. There is a prominent center vein in each

Corticelli B. @ A. Wash $ilKs are the best in the World
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section and the stitches should be slanted to this. Tuae stems of both leaves and

flowers are worked in Outline stitch,

Materials © Filo Silk, Corticelli B. & A. Asiatic Dyes 2 skeins each 2850, 28571,
2852 ; 1 skein each 2480, 23581, 2482, 2483, 2014, 2016, 2853. Caspian Floss 5 skeins
2002, 3 skeins 2740.  Dealers can furnish stamped linen of this design in 12, 18,

and 22 inch sizes.  See note, page 156.

Cyclamen Centerpiece Design No. LC1000-26.

COLORED * ,AaTE XIV.

The cvclamen is a flower of great possibilities. The Colored Plate shows
several d fferent varieties, but it is perhaps as well to use not more than one or
two varieties in a design, and each distinct clump or growth should have a dis.
tinctive color, This is s0 in nature anld why not in art,

Porder.—A most simple border cdges this centerpiece design. It is formed
of scrolls and connecting bars, all worked in Buttoahole stitch with Caspian Floss,

\White 2002.

Flozwers.—With the border completed, the linen should be put in the frame

or hoop for the flowers or solid
embroidery. In the cyclamen
we find that the petals have the
peculiar habit of turning direct-
ly back very near the center of
the flower, and standing very
stiff and upright. Al about this
flower center we find markings
of a darker color, generally con-
trasting in some instances ex-
tending quite a little way upon
the petals.In the pink flowers we
use Filo Silk 26704, 2670b, 2670,
2671, 2672, 2673, 2674, 2673, and
in the purple, 2520, 2521, 25214,
2522, 2322a, 2523. Soue of the
flowers are worked almost
entirely in the paler shades, and
again an occasional flower is
very dark. The tiny stamens

CvcraMeN CENTERPIECE DssioNy No  LCioco-26.

are worked with a few short stitches of Yellow 2016, and the rim of the flower cup

is edged with black 2000.

ZLeares.—Itis a somewhat difhcult matter to satisfactorily embroider the

By using Corticelli B. @ A. SilHs you will insure good work
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leaves, they are so thicl and stiff, but a study of the Colored Plate will show just
how this angularity may be best brought out. Green 2050a, 2050, 2051, 2053, 2054
are the shades selected, and may be used for the stems also. The flower stems are
thick and pulpy, and oftentimes reflect the coloring of the flowers themselves,
They are best worked in Tapestry stitch. (Somewhat difficult.)

Malerials ; Corticelli Filo Silk, B. & .\, Asiatic Dyes 1 skein cach 2016, 2000,
2670a, 2670h, 2670, 2671, 2672, 2673, 2674, 2675, 2520, 2521, 2521a, 2522, 25224, 2523,
20304, 2050, 2051, 2053, 2054. Caspian Floss, S skeins 2002. Dealers can furnish
stamped linen of this design in 12, 18, and 22 inch sizes. See note, yage 156.

Egyptian Centerpiece Design No. 544E.

BrowxN LiNEN.

CororBp Prate XVI.

So great has been the demand for the popular brown linen embroidery that
even the large art stores have found difficully in filling their orders,  There is
nothing that is handsomer as a deceration for a polished wood table.

This design is formed of conventionaiized lotus blossoms with a scroll bordcr.
The scrolls supporting the lotus are worked in Buttonhole stitch with Roman
Floss, GGreen 2564, and those entwining with Green 2561, outlined along the inner
edge with Black 2000.

The outer row of lotus is worked in blue and yellow as shown by Colored
Plate. In one Yellow 2634 and Blue 2561, and in the next Yellow 2636 and Blue
2594, repeating around the design. Fach petal is outlined and covered with
Brier stitch.  Black is used for outlining the vellow petals, but the blue are out-
lined with the same shade used for filling. At the base of each flower the sections
are worked alcernately in black and white, and the band above in blue. The
inner circle of lotus is worked in red and green, alternating Red 2067 and Green
2050, and Red 2062a and Green 2052, They are worked in exactly the same
manner as the others.  As will be seen, 2 number of colors are used in the small
figure at the base of zach flower. At the bottom black, next blue, theu orange
and black alternating, lastly red. This design is very oriental in coloring. {Not
difficult.)

Malerials . Corticelli Roman Floss, B. & A. Asiatic Dyes 3 skeins each 2062a,
2067, 2561, 2564, 2634, 2636, 2050, 2053, 2591 .594 ; 2 skeins 2000. Dealers can
furnish stamped linen of this design in 24 inch size ouly. See note, page 156.

Each color by itselfin a Patent Holdereeno trouble
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Mountmellick Centerpiece Design No. LEI068B.

Another handsome Mountmellick centerpiece shows a conventional pattern
worked in white upon heavy Delft blue linen and edged with torchon lace. It is
extremely effective, and yet the stitches used are the simplest. This form of
needlework is receiving marked attention, and worked with Coriicelli Meunlmellick
Silk is really beautiful. This silk is supplied in several ¢izes and two or more are
used in any design.

The scallops round the edge are worked in Buttonhole stitch with tlhe heaviest
silk, size H, and this size is used also for the cross bars in the four large conven-

MounryeLLiIck CanTERPIECE DEsigN No. I.E1068B.

tional figures. The rest of the design is worked mainly with size (.  The figures
are all outlined on the edges and then filled with fancy stitches, all of which are
plainly stamped on the design and easily followed. ¥rench knots are largely used
as a filling stitch, and are very effective worked with the heavy Mountmellick
Silk. For all this piece is so elaborate in effect it is not difficult to work—the
stitches are simple, and all thatis required is care and precision in the work.
Emibroidery stitches are fully described and illustrated in the Jaiuary 1902

Each color by itself in =& Patent Holdere-amo trouble
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magavzine, and special Mountmeliick stitches in the issue of October. 1900, Both
these numbers are still in print and can be supplied for 10 cents each.

The edge of this centerpiece has a narrow hiem, ¢ver which is stitched a row of
torchon lace. (Not difficult.)

Materials ; Corticelli Mountmellick Embroidery Silk B. & A. Asiatic Dyes,
64 skeins size 11, 16 skeins size G, 32 skeins size FIF. Dealers can fuinish this
desigs stamped on linen in 22 and 27 inch sizes. See note, page 156, The
materials listed above are for 27 inch size.

Mountmellick Centerpiece Design No. LEIO67A.

It would be difficult to find a more beautiful specimen of Mountmellick em-
broidery than that shown by Design LE1o67A. The foundation is of heavy

MovsiaiLuick CesTERPIECR DEsigy No LE 1AL

white satin jean on which the design is worked in white Mountmellick Embroid-
ery Silk.  Narrow torchon lace finishes the edge, and the size of the finisbed piece
is about 3o inches. Mountmellick embroidery is most beautiful and well deserves

You can embroidesr rapisdly when your $ilks are in Holders
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its present popularity, It is, moreover. very durable and the work is not especially
trying to the eyes. The making of Mountmellick stitches was very fully explain-
ed in the October 1goo issue of CORTICELLI HOME NEEDLEWORK. Copies of this
number are stiil in prict and car be supplied for 10 cents each.

The pattern of this design shows an arrangement of wild roses and leaves
above a scroll border. Size FIF is used for this border, which is worked on the
inner edge in Qutline and on the outer in Long and Short stitch. The roses and
connecting bands are stamped with the various stitches used for filling so that they
can be very easily worked. Corticelli Mountmellick Embroidery Silk, size H, is
used here.  Outline the edges of flowers and bands and fill in with the fancy
stitches. The centers of the flowers are slighitly padded and worked in Satin stitch
and then outlined. This brings them into high relief. The leaves are wonderful-
ly rich and elaborate in effect, being worked in Bullion stitch, three rolls to a leaf.
This is one of the most effective of the Mountmellick stitches and easily dene after
a little practice. The large round dots connected to the band by slender lines are
padded and covered in Satin stitch with size I and the connecting lines and leaf
stems are outlined with the same,

This completes the embroidery. The edge of the piece is finished with a
narrow hem over whteh is stitched an edge of torchon lace about an inch and a
half wide. (Not difficult.)

Materials : Corticelli Mountmellick Embroidery Silk B. & A. Asiatic Dyes,
White, joskeins size H, 32 skeins size FF, Dealers can furnish this design stamp-
ed on linen in 22 and 27 inch size, See note, page 156. The materials listed
above are for 27 inch size.

A Durable Sofa Pillow.

Many of the prettiest and most eflective designs for home decoration may be
made up by the clever worker at little expenditure of time or money. A sofa
pillow recently scen was made of one of the hieavy linens in a soft, artistic shade
of green. On this is appliquéd a leaf like design, cut from a creamy ecru crash,
the edges outlined with a heavy green and white braid. Fancy scrolls running in
and out of the design are outlined with this braid, and the edge finished with a
ruffie of the green linen, bordered with the fancy braid. The cushion is very ef-
fective, yet the materials are about as inexpensive as on¢ could get in a really
smart cushion.

A CORsaGE bunch of violets may be worn several times if a little thin cotton
batting which has been dipped in salt water is wrapped around the stems each time
hefore the tin foil is wound about theni.  When not in use the cotton and tin foil
should be removed and the stems placed in water which is slightly salted, keeping
of course, in a cold roomn.

These SilKs have obtained highest awards at all Expositions
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Fancy Linen Turnover Collars.

Into quite an elaborate affair has grown the plain little linen turnover collar.
It is no longer a straight narrow band for the purpose of keeping fresh the ribbon
or stock worn with it, but is full of curves and points and ornamented with
graceful designs.  When this new departure was first made the collars appeared
with a slight dip in front, very pretty and becoming, but now this dip has

No. LCiro03, DE31GNs 1 TO € INCLUSIVE.

assumed such exaggerated proportions as to measure two inches and cover an
ordinarily high collar. These can hardly be called practical, as the point is so
easily crumpled. There are other styles a plenty which are both serviceable and
modish, so that every one inay be suited.

Both white and colored linens are shown. Colored ‘inen makes very pretty
collars, and as one sometimes desires a change from the universal white band,
daiuty collars of pink, blue, lavender, ecru, and green are numbered among the
smart young woman’'s neck wear.

The only way to keep these collars fresh and unrumpied when worn with a
soft ribbon stock is to have underneath all a firm fouadation of piqué or some
similar material. The featherbone collars seen in all the shops are excellent for
this purpose. These narrow turnover collars will be seen on many a shirt waist
this summer, frequently matching the shirt waist material, aud again of white,
either plain or ornamented with French knots. There is a regular epidemic of
French knots just at present. Collars gowns, ribbons, and garnitures of every
description are thus embellished. This decoration is so very simple that anvone

You canr embroider rapidaly when your $ilks are in Holders
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who has even moderate skill with the needle can make for hersclf very modish
accessories and at slight outlay of time or money. A pretty substitute for a
French knot on an article which is to be much laundered is a small dot worked
with two or three short Satin stitches.

The six different patterns of Style 5, known as No. LCroo3, designs 1 to 6,
are all very simple and easily worked. They are supplied stamped on tan, green,
pink, blue, or white linen, so that with one or two patterns one may have a variety
of neckwear.

White linen embroidered in light blue makes exceptionally pretty collars.

The colored linens are prettiest embroidered in all white or all bleck, while the
white worked in light colors and with the pattern outlined with black is most
attractive. The bowknots in these patterns are worked in Satin stitch, the scroll
lines in Qutline stitch, and the edges, in all cases, in Buttonhole stitch.

Pretty embroidered linen sets, composed of collar and cuffs, are also shown:
These make a dainty finish for an otherwise ordinary waist, and worked in al
white are most chic on a black toilet. Pattern No. 2080 shows a butterfly worked
very prettily at the middle front of the collar, and at each end of the cuff,

xRy .

No 2081, Curr.
These should be worked in Long and Short stitch, the cut edges, of course, being
finished with fine Buttonhole stitch. The body a“d spots on the wings are
worked in Satin stitch and outlined with black. The scroll edges are always
worked tn Buttonhole stitch. Right here it may be well to say a word about
padding. The edges of these collars should always be slightly raised or padded,
for this makes a much more firm and even edge, and it is sometimes well to pad
the pattern, if it is at all broad and open. DPattern No. 2081 is much handsomer
for judicious padding, and worked entirely in white is most effective. Corticelli
Caspian Flossand Filo Silk are recommended for working these designs, for they
can be supplied in so many shades that one is sure of matching a particular waist
or gown. Montmellick Silk in sizes F and FF is admirable, and can be supplied
in White 2002 and Delft Blue 2734.

Corticelli B. & A. $ilK in Holders--compact and convenient
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Nothing has ever been done in wotnen's neckwear which has exceeded these
little collars in popularity, and as the rage has only just started they are sure to be
in great demand during the next few months,

Both cenventional and floral patterns are equally popular, and many pretty
patterns are shown of eachstyle. No. L.Cro2r1 shows a forget-me-not pattern which
is very dainty. The collar is white linen, the scalloped edge and French knots

No. LCroz2s.

worked with Caspian Floss in one of the shades of forget-me-not t4: : and the
flowers, with their pretty pink-tipped buds, in Filo Silk. Patt.1 No. LCro23
shcws a collar and cufl set with a conventional flower design, worked in shades of
pink and green, with the centers of the flowers filled with French knots in vellow.
The scrolls forming the edge are worked in Buttozhole stitch with Caspian Floss
in the shade of pink used for the flowers.

The four remaining collar patterns are all formed of scrolls and fancy scalloped

edges. Design No. L.Cro22 is of white linen embroidered with Caspian Floss,

No. 1.Cro22.
Black zooo. This is a very effective little collar and is pretty also worked with
black on a colored linen or with colors on white. No. L.Cro18 is of pink linen
with the scallops in white and 1he dots in black. A pretty collar made after this
fashion would be of Delft blue linen embroidered entirely with white and the dots
and inner line of " scallops outlined in black. No. LCroig is a pretty scroll
design which ma_ ue worked entirely in one color. The edge is finished with
Buttonkiole <titch and the bands above in Satin stitch. By working the edge with
a double thread, Filo Sitk may be used for the entire pattern.

It is impossikle to obtain good results with inferior Silk
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The original of Design No. L.C1o20 was worked in shades of violet on fine
white linen and was exceptionally pretty. The lighter shade selected was used
for the edge and the bowknots, and the scallops and kuots are-then outlined with

/ﬁ No. LCro18.
T

‘z@'

- No. I.Cro1g.
v e
2
//;:};'J
ST No. LCioz0.

the darker shade. The dots are padded and covered with the lighter shade and
outlined with the darker.

Stamped linens of these pretty collar patterns can be secured from the
publishers.

Maxy of the prettiest of the home beautifiers are made from really prosaic
materials. Take, for instance, the ordinary white linen handkerchief which can
be purchased so inexpensively in any shop. One of the daintiest covers for a
bureau top recently seen was made of three such narrow hemmed handkerchiefs
joined and edged with fancy lace beading, through which was run narrow satin
ribbon, harmonizing with the room furnishings, and the whole finished with an
edge of dainty lace.

Following this same idea pretty bedspreads may be made of nainsook or
cambric, in four large sqnares, each hemstitched and joined with lace insertion
or beading and finished around the edge with a wide ruffle of lace. When
insertion is used for joining it may be underlaid with delicate pink or blue ribbon,
Other pretty bedspreads are made of art linen in a color to harmonize with the
room furnishings or wall covering. A spread has such a comparatively large
surface that care should be taken that there is no friction in coloring. These
spreads or counterpanes shonld reach nearly to the ground all around and may be
finished with a frill of torchon lace.

The most delicate worK is done with Corticelli B. @ A. SilKs
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Perhaps the most realistic of all the burnt leathicr designs are the ones tinted
on ecru chamois cloth and embroidered in shades of brown, This poppy pillow
is really handsome both in design and coloring. Asin all designs of this nature
the outlines are finished in an Overlap Tapestry stitch—somewhat heavier than
an ordinary Qutline—and in
this design the prominent
veins are also worked in
this manner. Brown 2093 is
¥ used for this work, and for
the irregular filling stitches
several shades of brown are
required. In the petals are
used 2441, 2443, and each
section of the seed pods is
worked in Satin stitch with
2443. The tiny spots at the
base are outlined with 2093
and fiiled with 2121. The
) two large seed pods in the
center of the design have
each section padded and are
then worked in Satin stitch
with 2122, the tops iun 2120.
In the leaves appear the same

Porey Sora Tirrow Dision No. LPisssA. varied shades of brown as in
the flowers and sved pods. The filling consists of short irregular stitches, which
should be very sketchily laid. TFor finishing the edge we have another example
of a double ruffle, the upper a fanc: - shaded ribbon and the under a plain satin,
dark brown in color. The shades used in embroidery are reproduced in the ruffie
and the entire effect is most handsome and out of the ordinary, (Easy.)

Malterials © Corticelli Roman Floss, 20 skeins B. & A. Asiatic Dyes 2093 ; 4
skeins 2122, 2 skeins eacli 2441, 2443, 2120, 2121. Dealers can furnish pillow tops
tinted with this design i1 24 x 48 inch size. See note, page :36.

Each color by itseifin a Patent Holder~-mo trouble



SOFA PILLOW DESIGNS. 173

Conventional Green and White Sofa Pillow Design No. LPIS57A.

When furnishing one's summmer home it is very wise to discard the heavily
embroidered sofa pillow of rich material and use in its stead dainty washable
pillow covers which will bear
repeated trips to the laundry
and which have the air of
coolness and freshness which
is so comforting on a hot
summer day. Of the wash-
able pillow covers none give
more general satisfaction
than those of darned huck.
It is a delightful form of
* pick-up " work aud does
not require very considerable
knowledge of embroidery.
The pillow design here shown
is werked in white and sev-
eral shades of green with
the background darned with
white. The outlines of the
entire design are finished
with a double line of couch- &l
ing, two threads of Roman CONVENTIONAL GREEN AND WHITZ SoFa PiLLOw
Floss in each. The flower Drsign No. LPiss7A.
forms are edged with white and delicate Green 2740, the stems with Green 2742,
2744, and the leaves with Green 2740, 2742, the darkest shade being used on the
outer edge. The leaves are outlined with Green 2740, and the cross-bar work in
the flowers is done with 2732. The ring in the center of the design is couched
with Green 2742 and 1744, and the space between the two rows filled with Brier
stitch in 2742. The background between the entwined stems is darned with
white, but other than this the top is perfectly plain. Green and white is one of
the coolest combinations obtainable. and this pattern makes up very prettily. The
edge is finished with a wide huckaback ruffle edged with three rows of Rrier
stitching in as many shades of green, a double thread of silk being used. (Easy.)

Muaterials : Corticelli B. & A. Asiatic Dyes Roman Floss, 20 skeins 2002, 6
skeins each 2740, 2742 ; 4 skeins 2744. Dealers can furnish pillow tops stamped
with this design in 24 x 48 inch size. See note, page 156.

Coxriicelli B. & A. $ilk in Holderseecompact and convenient
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Winter Landscape and Holly Pillow Design No. 1232D.

A pillow on which there is a minimum amount of needlework is one showing
a tinted landscape design surrounded with holly, and this in turn has a
scroll border tinted in
brown.

No work is required
on the landscape and the
holly leaves are worked
very simply and effect-
ively in Long and Short
stitch with a double
thread of Filo Silk, Green
2450, 2451, 2453, 2050,
2051, 2053, 2054. The
turnover edges are worked
in the lightest shades and
the veins outlined with
the darkest. Among the
leaves are scattered the
brilliant red berries, and
these are worked in Satin
stitch with Red 20623,
2063, 2064. In thescrolls

-, ; we use Roman Floss.
WinTER LanDscaPe Anp Horry Pirrow Dasign No. 1232D The corners are worked
in Brown 2163 and this in turn outlined with 2160b, while the bars connecting are
outlined with 2164 and filled with cross bars of 2162. A heavy green silk cord is
used for finishing the edge and large knots are made at the center of each side.
(Easy.)

Materials : Corticelli Filo Silk, B. & A. Asiatic Dyes, 1 skein each, 2062a,
2063, 2064, 2450, 2451, 2453, 2050, 2051, 2053, 2054. Roman Floss, 2 skeins each
2160b, 2162, 2163, 2164. 4 yards Fancy Silk Pillow Cord. Dealers can furnish
pillow tops tinted with this design in 24 x 48 inch size. See note, page 156.

Star Sofa Pillow Design No. 1240A.

WitH ORIENTAIL COILORINGS.

Very little work is required on this design to produce a handsome aud showy
pillow. The center is formed of a large star-shaped figure and running from
this to the edge are bands of various colors. The star is worked in Long and
Short stitch on the edges and the surface closely covered in Darning stitch.

It is impossible to obtain gfood results with inferior SilK
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Roman Floss, Golden Brown 2160b, 2161, 2162, 2163, 2163a, 2164, 2165 is used for
this figure. The points are shaded from tip to base, and the light shades predom-
inate in the long points. The colored bands are outlined on both edges and filled
with some fancy stitch. Qutline the green bands with 2054 and fill with Cross
stitch in 2050 and 2054. The blue bands are outlined with 2754 and filled with
2593 ; the yellow are outlined with Black 2000 and filled with Brier stitch in Yel-
low 2015, and the red are outlined with 2064, and filled with Cross stitch of 2062.
All this detail is very
clearly shown by the il-
lustration and is really
very simple. The center
of the star is outlined
with Black 2000, and the
edge of the pillow is fin.
ished with a silk cord,
combining the shades of
green, red, and yellow

2% A v}‘ < o A QU q
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used in the embroidery.
(Easy.) NN
Materials : Corticelli gt ]
Roman Floss, B. & A. et ‘§
Asiatic Dyes, 4 skeins G
2160b, 3 skeins each 2015, Q

2064, 2000, 2161, 2162,
2034, 2754 ; 2 skeins each
2062, 2050, 2593 ; I skein
each 2163, 21633, 2164,
2165. 4 yards Fancy Silk
Pillow Cord Dealers Star Prrrow DasigyN No. 1240A.

can furnish pillow tops tinted with this design in 24x48 inch size. See note, page
156.

Geranium Design No. LP1555C,

Amecng the pretty new pillows are what are known as burnt leather designs.
These are stamped and tinted on chamois cloth and the entire design etched or
outlined with rich red brown, giving the effect of burnt leather.

This pretty design of geraniums is tinted on a rich green chamois cloth and
outlined with Roman Floss 2093. The leaves and flowers are then filled par-
tially with Long aund Short stitch, using Red 2061, 2061a, 2062, 2062a for the
flowers and Green 2561, 2562, 2564, 2565 for the leaves. The middle sections

You can embroides rapidly when your $iiks are in Holders
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and tips of the leaves are worked in the lighter shades and the rest of the leaves
in the dark. The work is really so simple as to almost defy elaborate description
and may be undertaken by
o™ anyone with a knowledge of
% the fundamental embroidery

f stitches.
The back of the pillow
 is the same material as the
L top, and the edge is finished
with a double rufile of
heavy satin ribbon. The
upper ruffle is shaded green
striped with bright red, and
the under one a deep rich
green. The ruffles are put
on very full and with a nar-
row heading next the pillow.

(Easy.)
Materials :  Corticelli
§ Roman Floss, B. & A.
Asiatic Dyes, 27 skeins 2093;
2 skeins each 2061a, 2564,
Geranitun Desion No. LPisssC. 2565; 1 skein each 2061,
2062, 2062a, 2561, 2562. 10
yards Fancy Pillow Ruffling. Dealers can furnish pillow tops stamped with this

design in 24x48 inch size. See note, page 156.

Oriental Sofa Piliow Design No. 1240B.

This is a unique pillow design worked in brilliant oriental colors, which are
very effectively set off by the dull terra cotta background.

The design consists of a large central figure seeminely formed of four large
shells, from which are pendant smaller shells, all worked in brilliant colored
silks. The large central figure is tinted in shades of brown and green, and is
worked in corresponding shades of wash silk. Each of the four round ends of
the shelis has each section worked solidly, the stitches being laid across, and one
shade only is used in each section.

Corticelli Roman Floss, B. & A. Asiatic Dyes, is the kind of silk to be used,
and the shade numbers are as follows : Brown 2440, 2441, 2442, 2443, 2444, 2445,
and Green 2560, 2561, 2562, 2563, 2564, 2565. Commencing at the center with the
lightest shades, use green and then brown, and continue thus, shading darker
until the darkest shade is reached, and then shade to the light. The sides of these

Universal in popularitye--Corticelli B. @ A. Wash SilKs
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shell figures should uow be worked in Long and Short stitch, one green, the next
biewn, and so on, using medium shades. Vein the brown figures with green and
vice versa. The three section figures between the shells are worked on the edges
in Long and Short stitch, green for the center section and brown for the ones on
either side. The smaller shells scattered around the center and connected with
it are worked in a variety of shades of red, pink, green, blue, yellow, gray and
violet and hrown, in the same manner as those in the center, and the lines con-
necting them with the
center are worked in
Brier stitch with brown,
blue, green, and red alter-
nating. The edge of the
pillow is finished with a
heavy silk cord, combin-
ing shades of hrown, tan,
and green. (Not diffi-
cult.)

Materials . Corticelli
Roman Floss, B. & A.
Asiatic Dyes, 2 skeins
each 2440, 2441, 2442,
2443, 2444, 2445, 2560,
2561, 2562, 2563, 2564,
2565 ; 1 skein each 2014,
2018, 2060b, 2062a, 2080,
2082, 2239, 2241, 235I,
2592, 2593, 2754, 2660,
2872, 4 yards Silk Pillow
Cord. Dealers can furnish pillow tops tinted with this design in 24x48 inch size.
See note, page 156.

OriBNTAL Sora Pirrow Dasioyn No. 1240B.

Ribbon Sofa Pillow Design No. LP1566.

This dainty pillow is of a delicate green art ticking with the head of a young
maiden tinted in the center and surrounded with jeweled scrolls and garlands of
tinted blossoms. Itis a charming example of the ribbon work which is now so
popular,

It isbest to do all the outlining before commencing the ribbon work, which
requires to be done in a rome, where the cloth will be held taut and smooth.
The girl’s hair is worked in shades of brown, harmonizing with the tinting,
2440, 2442, 2445. For the face use a flesh tint, 2771, and outline the lips with
Cherry Red 2062. The band about the head is jeweled with torquoise, and the

Art Societies everywhere use Corticelli B, & A. Wash Silis
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]
flowers'worked in ribbon embroidery, as are the other flowers throughout the
design. Shaded pink ribbon is used in some of the larger flowers, in others pink
and green, and for the violets several shades of lavender.

Riblion work is very pretty and is very easily done, Select a needle with eye
sufficiently large to carry the ribbon easily, and take the stitches the length of the
petal. 1In the larger flowers a wider ribbon than that used in the violets will be
required. Deep yellow jewels finish the centers of the daisies and tiny gold beads
the violets. The leaves and stems of daisies and violets are worked in Caspian
Floss, Green 2561, 2562, 2563, 2565, the leaves in Iong and Short and the stems
in  Qutline stitch.
It will be observed
that the work is all
of the simplest pos-
sible mnature, and
quickly dome. All
the scrolls around
the head are outlined
with Caspian Floss,
Black 2000, and stud-
ded with green jew-
els. The jewels in
the corner scrolls
are a dark green and
those at the side a
lighter shade. The
space between the
jewels and the ends
of the scrolls is dot-
ted with French
knots in black. The
edge of the pillow
may be finished with
a cord, a ruffle, or in
any way desired.

This pillow top and materials complete for working, comprising silk, jewels,
and embroidery ribbon, may be secured of Mrs. J. C. Bliss, 414 Tabor Opera Block,
Denver, Colorado, and will cost §5.30.

Risnoon Sora Pirrow Dsesien No. LPisg66.

Two Attractive Shawils.

In the January, 1902, issue rules were given for a silk opera shawl and for a
crocheted circular shawi, made from Florence Shetland Silk Floss. With this
new silk some very rich and beautiful results can be obtained, and it will be found
well adapted for a large variety of useful articles, including shawlsand fascinators.
Copies of the January, 1go2, issue can be had of the publishers at 10 cents each.

The most delicate workK is done with Corticelli B, @& A. SilKg
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Darned Huck Pillow Design No. 1304C.

Delightfully dainty and cool are the darned huck pillow tops which are shown
in such pretty designs as to tempt one into indulging in several. They are inex-
pensive too and easily made, so no wonder they are quite the craze. It is nice to
have a bit of embroidery which may be picked up at odd moments and which does
not require too close attention, The newer designs have large open patterns which
are variously embroidered and the background is darned with silk harmonizing
with the embroidery.

This conventional design is worked in greens and pinks against a background
darned with delicate pink and is exceptionally pretty. The petals are all outlined
with couching, using four threads of Roman Floss, one shade being used in each
petal. The order of using these shades is reversed in each flower, so that a variety
of coloring is secured. There are four shades of pink used, 2670, 2671, 2672, 2674,
and the background is darned with the lightest shade. The veins of the petalsare
outlined with shades cor-
responding to the couch-
ing. Green isused for the
corni-copias, each section
outlined and work in Long
and Short stitch, com-
mencing with the darkest
shade near the petals and
shading lighter toward the
tips, which are worked in
slanting Satin stitch. The
scrolls which form part of
the design are worked in
this stitch with shades of
Roman Floss, Green 2180,
2180a, 2181, 2132, 2183.
The line inclosing the
background is couched
with four threads of
: _ Roman Floss, Green 2180a.
Darnep Huck Pirrow DesieN No. 1804C. This completes the pillow

top. When made up the
edge is finished with a five inch ruffle of the huckaback worked in Green 2181,
and pink 2671, 2672. (Easy.)

Materials : Corticelli Roman Floss B. & A. Asiatic Dyes, 6 skeins 2670 ; 4
skeins each 2671, 2674, 2181 ; 3 skeins each 2672, 2180a, 2182; 2 skeins each 2180,
2183. Dealers can furnish pillow top stamped with this design in 20x40 inch size.
See note, page 1356.

These SilKs have obtained highest awards at all Expositions
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Embroidered Shirt Waists.

The craze for dress embroidery seems to have no end, and there is apparently
no article of milady’s wardrobe which is not thus embellished in some form or
other., The shops are showing most beaatiful shirt waist sets, but alas for those
with a moderate allowance, the cost is in proportion to the loveliness. We have
succeeded in finding some
pretty shirt waist designs,
which can be very easily
and quickly embroidered
by anyone with a know-
ledge of the simplest
embroidery stitches, will
not cost nearly sc much
as the ones shown in the
shops, and will have the
advantage of being hand
work. In working these
designs it is necessary to
have a well twisted silk,
somewhat heavy in char-
acter, which will bear
much handling and re-
peated laundering. For
this there is nothing bet-
ter than Corticelli Mount-
mellick Embroidery Silk,
which is furnished in
four sizes, F, FF, G, and
H, in shades of Delft
Blue and White 2002,
In the first three sizes it
is also made in Green
177, 179, Red 1063, 2065,
and Gold 2110, 2112,

Design No. 14 shows

SHIRT WaisT Set No. 14. a waist of fine white linen
embroidered solely in Corticelli Mountmellick Embroidery Silk, White 2002. It
is a very simple scroll design embroidered in Chain stitch with size FF, and with
the bands and front further embellished with French knots and various fancy
stitches, all very plainly shown by the stamping.

The other design, No. 13, shows an arrangement of bowknots and scrolls,
all worked in a similar manner to the waist just described. This design comes

Insist upon having your SilK done up in Patent Holders
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stamped on tan or pink linen, and is worked in white with the bowknots and
sleeve bands outlined also
with black. Mountmel-
lick silk is used for the
body of the werk and the
outline is done with Cas-
pian Floss, Black 2000,

Both these waist de-
signs are arranged for a
French waist, that is open
up the back, and may be
made ordinary shirt waist
style or with Gibson
front. Ample material is
provided so that one’s
fancy may be indulged.
One's summer wardrobe
is not complete without
one or more of these
pretty waists, which can
be worn with separate
skirts or those matching
in color and material.
Tub suits are to be the
popular fad this summer,
a most sensible fad, which
cannot be too highly re-
commended.

These stamped linen
shirt waist sets with ma-
Smirt Waist Set No 13. terials for working may

be secured of dealers throughout the country. See note, page 156.

PERFUMED bows for the corset are quite the thing among dainty women.
They are made of four inch liberty satin ribbon either in two loops or loops with
ends. The loops are lightly padded with perfumed wadding and the edges over-
handed together. These dainty bows are pinned either to the front of the corset
or corset cover and give a subtle fragrance to the wearer. One may have many
such dainty * bow '’ sachets to match the ribbons used in the underwear.

STEAMING is the very best process for cleaning veils. Wind the veil carefully,
with even edges, around a piece of broom handle, lay across a boiler or saucepan
of water and steam for about three quarters of an hour. Leave on the broom
handle until dry and all the dirt and dust will be gone, giving it a new stiffness.

All the best dealers Keep Corticelli B. @ A. SilkKs in Holdess



Care of Hands
And Selection of Needles.

If the embroidery silk does not work smoothly and looks rough on the linen,
the embroiderer's hands or her needle may be at fault. In every case the difficulty
is pretty sure to be attributed to a fault in the silk or needle, because everyone is
more ready to find a defect in some external object than in themselves, and this
makes it most pertinent to draw special attention to the fact that an embroiderer
should take care of her hands, to keep them as smooth and soft as possible,

The best needle for embroidery is one which has a long and smooth eye that
allows the silk plenty of play, without pulling it to pieces or roughing it in the
least. Some teachers recommend the use of an ordinary sewing needle with the
usual round eye, but the WELL-KNOWN LIGHTNING NEEDLES, with their
larger eyes are preferred by experienced embroiderers. The eye of the Lightning
INeedle is several times larger than that of the ordinary needle, and is easily
threaded and will not rough the silk like a longer eye. It is also claimed for the
Lightning Needle that the body, being a little larger than the eye, makes the bole
in the fabric large enough to draw the eye through without wear on the silk,

Be sure your needle is adapted to the size of the silk. If the eye be too small,
the silk cuts and frays, because it gathers in a thick lump at the eye of the needle
which has to be forced through the fabric to the detriment of the silk. If the eye
is too large, the work takes on the appearance of having too few stitches, and holes
mark the edges of every stitch. It has been found from experience that a No. g or
a No. 10 Lightning needle is especially well adapted for general use with ‘‘Asiatic”
Filo, while a No. 12 needle is used for the finest embroidery with a single thread ;
a No. 7 needleis used for ‘‘ Asiatic Roman *’ Floss, ‘‘ Asiatic’’ Twisted Embroidery
and ‘¢ Asiatic "’ Qutline Silk ; a No. 8 for ** Asiatic Caspian”’ Floss ; and a No. 3 for
‘ Asiatic ’ Rope Silk. In working upon certain materials, it may be advisable to
select some sizes different from those mentioned above, but the above selections
will be found suitable for general use.

Any embroiderer who cannot obtain embroidery needles from her regular
dealers, can send her order with remittance, at the rate of 10 cents per paper, to
CorTICELLI SILK CoMpANY, Limited, St. Johns, P.Q., Canada, who will see that
the order is promptly filled by some retail store. The needles are put up 25 of a
size in a paper and papers cannot be broken. In ordering, state how many papers
are desired of each size.



To please embroiderers
who do not wish as many as
25 needles all of the same §
size, we this year offer Special -
Case 757 (See Illustration),
which contains an assort-
ment of sizes ranging from
5 to 10, This beautiful case
has a mica front, and opens
at the back like a pocket-
book, so that you can always
see at a glance whatever size
you wantand get at it readily.
The price for this case of
needles is 10 cents. It can
be ordered by any embroid-
erer in the same manner as explained in the preceding paragraph for the regular
papers.

In shading, where a number of colors have to be used alternately, an experi-
enced embroiderer will not confine herself to one needle, which has to be threaded
and re-threaded with the different colors at a considerable loss of time, but she
will have a needle for each color and use them it succession, as each color is re-
quired in her work.

Case 7357. LicHTNING EMBROIDERY NEEDLES.
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SPOOL
SEWING

The best silk 1s the most economical. Corti-
celli runs smoothly in the needle, it is true
B\ and even in size, and is always full length and
full strength. Corticelli holds the werld's
record of superiority, having won 40 Highest

FRBLAT b risi® Awards at Expositions, including 4 Gold
Medals at Buffalo, ,901. When you buy Spool Silk, always ask for ‘‘ Corticelli.’
If your dealer does not keep it, it is prehably because he prefers to make a little
more money selling some inferior brand. Do notaccept substitutes. As Corticelli
costs you no more than poor silk, why not ask for the best and then see that you
get it?



Corticelle BB, & A,
IAscatic Zyes
Weash Silks

In Patent Holders
GCre Colors are Fast
GCre Shades are Orue JHrt Shades.
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- Corticelli B.RQA. Wash SilKks

Are used exclusively by decorative art
socicties everywhere.

ASoescan..

Roman Floss

(PATENTED BY THE BRAINERD & ARMSTRONG CO.)

Filo Selle, Owisted 5méroz?¥ery, .7?0/)@ Stk
Outline. &méro/a’ery, Foniton Lace Silk,
Croclet and K7 nitiing Stk



Important to Remember.
WW/
BLACK SPOOL SILK is made in eight sizes,

viz.: 000, 00, O, A, B, C, D and E, from firest_to
coarsest in order named.

COLORS IN SPOOL SILK are made in size
A only, this being a medium size and the one best
adapted for general work. :

BLACK BUTTONHOLE TWIST is made in
six sizes,’viz.: A, B, C, D, E and F, from_finest to
coarsest_in order named.

COLORS IN BUTTONHOLE TWIST are
made in size D only, this being tlie, medium”and best
size. 1 Colors in T'wist match colors_in Spool Silk.




PROTECTOR

MADE OF THE BEST WOOLEN YARN
DYED AND BRAIDED AND THEN SHRUNK.

It is the Best Finish to a Skirt. No Sweeping Edge and no Fringe
to look ragged.

It should be stitched on flat with two rows of stitching, leaving one-
eighth of an inch below the skirt. Can be used as a binding
if desired.

Our Trade Mark “ CORTICELLI’' will be found on every 4 yards.
Do not accept inferior Braids. ASK FOR CORTICELLI.

Address—CORTICELLI SiLK CO. - ST.JOHNS, P.Q.

35 cents pays for a years subscription.



FOR HAND or
MACHINE SEWING

For Family Dressmaking or
Repairing, for an entire gar-
ment or a single stitch _#

' If you value your time, use
CORTICELLI Spool $ilk.
Cheap silk is dear at any
price. ... ... .

Ask for ““ CORTICELLIL"




