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Hawkes & Sorfs Series of

"SIMPLICITY"
INSTRUCTION BOOKS.

The First Principles of Music.

The Notes, Stave, Clef, Sharps and Plats.

Th<' Notes in music are named from the first seven letters of the Alphabet:—
A. B. C. D. E. F. G. When to any series of these letters, the eighth- which is a
repetition of the first- is added, the whole number is termed an octave.

That series which begins and ends with C, is most pleasing to the ear, and is
called the Natural Scale.

The notes are placed on, between, above and below, five lines called a Stave:-

lines.

In music intended for the Mandoline, the notes ar^ always preceded by a character
called the treble or G Clef, which is curled upon tht second line of the stave thus:-

3E from this clef the notes upon the five lines are nan. d:—

ri&
J J r r ' 8 "'"* those in the four spaces;— J4& J J F^

the two notes immediately above and below the stave are:—^^^^
If more notes are required, then, what are called leger- lines, are added above

and below the stave, the notes placed on and above the leger-lines are:—

-a-e f f f^
° -

a <^ ^-1-^
ft

'
' ' ' g and those on and below:— -^ j

. i i
||

The sound of notes depends upon the distance between them, the words tone and
semitone, are used to express this.

Every series of ei^ht consecutive sounds of an octave contains five tones, and
two semitone, the latter ,u always found between the third and fourth, and sev-

enth and eighth notes of the Major scale, and the second and third, the fifth and

sixth, and sewnth and eighth of the Minor scale.

i S.tonel Minor.lS.tonel IS.tontl IS.lonel

D E F% a Dt E
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The relative value or duration of not^a, depends on their form and colour, wiAout reference

to their poHition on the i<tave.

There are Six kinds of noteii used in modern notation, their name*, form,colour and relative

v»* Te:--

A SBMIBRIVE

a whiu not* wM a item.

A CROTCHET

a Uaok notr ivtlk a titm.

A QOAVBR

It will be seen by the above example, that when two or more Quavers, Semiquaver3 orDemi-

semiquavert, follow in succession, th.ey are tied together by one, two or three, thick lines, which
are used instead of hooks or tails.

Notes 1. ay be raised or lowered in sound or pitch by the ose of diaraoters called Sharps and

Flats.

a Sharp,
(j|) raises the noic before which it is placed, a semitone.

a d>'>uble- Sharp, (x) raises the note, a .one.

a Flat, (W lowe.-s the note, a semitone.

a double- Flat, (W7) lowers the note, a tone.

a Natural, (tl) restores the note, to its normal conaition.

a ([||t) or (tjW restores the note to which a (x) or (W») has been added to Mformer condition.

When Sharps or Plats are introduced in tiie course of a composition, they are termed acci-
dentals, and only affect the notes before which the\ are placed.

Sharps or Flats, at the beginning of a composition— next after the clef affect all the noteson

the same line, or in the space throughout the composition, and a called the Signature.

H.A 8.3878



The Bars, Time-fi/crures, Dots and Rests:-
Every piece of music in divided Into equal Measures or portionH of Time.by vertical lineB.

called Bare:- { ^^^^^^ 4__ ___^

foUoi'lhe Xnaf^Je*'"
"

''""'"'" ""'"''" '^ ""**' "*^"'**'''* ''•^ ** Tign.en. which always

arf adZ^^th?!;!;/" "M**
'° '''"'''<' ^'*»»'" » P"*-"' t*"^' *hol« of a composition, and when Dot«are aaded, the part on the same siae as the dots,

Is Refealed. (i.e. played again.) --" I' -^^^^^^^^^^^

VrorVentrh-i"*^' f^'^^"* 'I
"'!' ^*"""*" "'"' '^'''f^'- oo«»on-Ume is indicated by

tu . ^ ""^ contains one Semibreve. Two Minims or their equivalents
The time called alia cappella. formerly used for Church- music only; but at the present

liveVln^rrt ""•* !"
i."*'!','*"'^

^^ /* ^'^ ^' '" ^''''•'•" '« common-time with only two heatsgiven to each bar instear' .-four. This time is often incorrectly termed Alia Breve.For al other Meaaurt,, Figures only are used, placed one over the other, the lower figure

.Jr n. , ""f^. ^Y*'
*•'" *''""*'-^^* *»* divided, the upper figure shows how ma y ofsuch parts are contained in each bar:-

rr e, w n,u y

TWO FOURTHS. SIX FOURTHS. SIX eiouTus.

Bg^
ThREB EIGHTHS,

etc.e»c.

There are three different kinds of Triple-time in use:- each bar containing, Three minims,
three Crotchets, three Quavers or their equivalents.

There are two Co/«;;ownrf* of the above named times:- Compound common-time containsStx Crotchets S,x quavers, aho Twelve Quav.rs or their equivalents in""h barcompound tnple-time contains Nine Crotchets, nine Quavers, nine Semiquavers or their e-quivaients in each bar.

A Dot placed after a «o/*,or a rest. Indicates that its length is to be increased by one- half.Two Dots placed after a note, or a rest, indicate that its length is to be increased by three-fourths
When th* Dot is placed over a note,x% mean that the note is to bo played staccato, (i.e. detached

)

A 4otlt4 Seniilo

ifr ci|iial to

Thrte Miiiin>-

4 A, -.-J M . J .. ^ /> .
* doufclc-dotted A double-JottedA d( .ted Miuiui, A dotted Crotchet, A dotted Quaver, Minim, Crotchtt,

is equal tu

fkree Crc- iici

^- 0-:

IK equal tu

Three
uual tu

Quavers.

^^^^1
ib equal to

jj
is equal to

Three Seiuiquuverb I Seven Quavers.

=w

^m
is equal tu

Seven Semiquavers.

w^m^m^:
Rests are sigi j* to denote periods jf silence in mvsio, viz:-

I>BMI-SEMI- Z 3 AW"1^ C«i)TCHKT. QUAVER. SEMrQUAVER
. QUAVEK. BAFb REST. BARS REST. .NUMBER.

SSMIBREVB.

When the figure .7 j»

notes and rests, they t

of the same kind.

at e three notes or three rests or any combination of three
# ""iplct, and are played in the time of two ordinary notes

H At S.38:-



*
Graces, Marks, Signs and Words.

Thf priiK'ipui Orates of melody _us«'d in modern music are:-the .Ippoggiatura, the Accent ( :*>

or K), the Itind op Sli.r. tlie Turn ( 9c or 8', the Mordente (%*), the Trillo or Shak0 «r), etc. all

of which may be found in a Dictionary of Mu!«ipal termti.

.Short. 'C' . Skorl.

Written:

A

A ''l>ort. > k
***""'• Lonr. ». >

APPOOO'ATl'riA.

Pluypd

:

A Bind (-— ), a curved line, uniting two notes of the same name.

Slar, also marked (-— ), indicates that the notes are to be ph. -d smoothly.

Written:

THE Tl'RN

Played:

Written: -

THE .MORDKNTE.

Played:-

^ 2^
ni^ tt

A Pause (^), -olonps a note or rest, beyond its proper value; it is also used to indicate a

finish.
*• ^^ ^—^ n\ ir^ - —a-^

jrppii ti«' ^feWritten :-

THE SHAKE.

Played :-

D. C. Da Ca/i'i- from th" beginning. D. S. Dal Se^iio— from the I*.

tnf mexzo.fortt-- rallifr imid f fnrti-— loud. J^ double-fortf— very loud.

p /iianf)— .softly, pp dnnblf-pwHo— very softly.

iifsfg sforsapido— %m^\\i\9,KeA. (/ins. Untsnni- together.

cresr. rrfiHcendo or—= with increasing tone.

derresr. derrescendo or :=~ d/m. dimhiunndo—y>\\h decreasing tone.

In^. le^atn— in a gliding style, stacc. starrato— detached, distinct.

dol. dolrti— sweetly. CanfrihtU— in a singing style.

j'lssni— very. Molfo— much. Sempm— always, a tempo- in time.

Mod9 Moderate— Moderately. Largo— broad, dignified. Maestoso- Majestically.

Piu mosso- more quickly. Meno mosso— less quickly.

poro a porn—\\\\\t by little. Sosfentito— sustained.

sfrtng. sfriuf^indo or accel. accelfrando— increasing the time.

rail, rallenfando or rit. rifardando— decreasing the time.

Lento- slow, lingering. Larjchetto— not so slow as Lento.

Adagio— slowly, leisurely. Andantino— slower than Andante.

Andante— moving easily. Allegretto- quicker than .\ndajite.

Allegro— lively, briskly. Vivace or Vivo— quicker than Allegro.

Presto— quickly, raoidly. Prestissimo— .it the ntmn^t «;pped.

U.& S.3878



THE MANDOLINE.

^* H»«<j

thtTfliipiact

AA the Soundhole BB th« Bridge

The NeHpolitan Mandoline has four pairs of steel strings, the third and the fourth

pairs are eovered with fine wire; it is played with a plectrum (Aj made of tor-

toiseshell, which is held by the thumb and urst finder of the ri«ht hand.

ON TUNING.
Th'^ eif, ipen strings, (four pairs) are named:—

o D A B

The Student should have a tuning-fork in A, and proceed as follows-.- Tune the
second or A strings to the fork; then if the ear be sufficiently good, tune the third
or D strings a fifth lower; then tune the fourth or G strings a fifth below the D;
and lastly tune the first or E strings a fifth above the A. Should this plan prove
at first too difficult tune all the strings to the Piano or some other instrument.

The Left hand should encircle the neck of the instrument, the first finger and
thumb should be just behind the second fret, the fingers curved and held over the

strings, ready for action.

The Right hand holding the plectrum, ready to strike the strings, should be pla-

ced between the Bridge and the Soundhole; the inner part of the fore-arm resting,

upon the edge of the instrument; the wrist - joint is freely used for this actio"

H.Jt 8.3878



EXERCISES ON THE OPEN STRINGS.

This sign (A) indicates a down stroke of the plectrum.

This sign (V) indicates an up stroke of the plectrum.

all down strokes.

A AA A etc._^_^^_/\__AJ\ A _etc.

rrrnrrrruja
£• E J

J)

u

G

alternate strokes.

A V A V etc.

G

^

|E=K
jirrrnJJJ 1» mm m m m

M K^ K^ AV A A V A V. A V A "-I"-

Hi-i-tU ^ I3. g^jJ^JI^J^^ IJ^ ^ ^ w* w

Q_ VAVAVAV
/f«^- I

,

I ._ i _ , _ i _
^ ^tj4j i ij

i

jnijij
i
ij.iMririirm 1m

/) A V A, V V A, V • A V A, V A V A V \ V A A V A, V V A, y A A V A

^•i'^j jjijjiiiiiini Jj^
i/jJriNg^^

6.

Q V A
,
V A A V A V V A, V A A V A V, A A, V V, A A y V /^^^sg^ VA V

mi
Do not proceed until the above exercises can be played fairly well.

H.JS. 3N78



ON FINGERING.
To produce the stopped notes, the joint of the Left hand fingers must be squared,

and the strings pressed dovfn /in»/^ and AuM upon the Finger-board, with the <.-m/.-i

of the fingers just behind the Fret indicated; always keep the fourth finger nior,-

and orfir the Finger-board.

jc 1st FVet 2nd 3rd 4th 5fh 6th 7»h^ - Ist Strings.

Kin^fTs. Ist 2nd 2nd 3rd 3rd 4th

The above diagram shows the relative positions of the notes on the Finger-board,
in the f/r.s( position. The capital letters indicate the nrr//fra/ sca/r rf/^r Mamloiine,'that
is, the scale of G, with one sharp. The notes D, A i, E, can be produced in two ways,
either open, or with the fourth finger behind the 7M Fre/; the latter should be used
in preference to the former, unless the note is marked with an o fojj,!»j.

THE CHROMATIC SCALE.

Frets. ist. 2nd.

Fingirs.

The Student will observe that any semitone can be produced; the above scale may
be referred to whenever at a loss for any particular note.

• From this note the hand may be placed in the third position, or in other words, the first finger may f.ke
the place of the third finger behind the stA Fret, <he other fingers following, this change of fingering will befound very useful on all the strings.

b 6 '" ">=

H * S. S878



THE KEY OP G.

The Scale. «
GABC DEF'-G 4BC D EF^Iv 'n a GABC D EF'-G ABC D EFi'l^- ##.^

Count. 1. %.

^ i^-j-'JiiJ ^ lMj i^i i
i 1^ ^

Lilj l n l

'

i I C;JJl ii jj l

.r]

Coun: 1. 2. 3. 4.

^•i'ujji^jjijjn^jijri^ijjii^ii

fm-MifTijiT^i^jn^i^-j
I

H.4r S. 3878



The Scale.

THE KEY OF D.

an
^ ine ocaie. ^j •i»'#*. itP-

rii'

1

,

1
1
III

, 11 i rrr^ i
^^^'^i^rrnr|., .

|

j
j
i^j^^

* The first finder takes the place of the third finger, behind the Sth Fret,
the other fingers following; this is called the third position.

.Srd Pos

St Prt-i

iJ^^r^^-
jJ^TTli^TTJtf/r i'TPnTffr jj

Count. 1. 3.

5F /?.r.

."ird Pos.

iViiiJiiirrLuyiiryLiiiLaatii^^ - ^M aa^iM ^^M^ ^^^ DC
H.t S. 8878
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The Scale.

THE KEY OF A.

^^^^W^^^^^^PT a

Tount. 1
1 3

1.^^^^ ^^ ^̂̂

^¥ :xu isSs i"u:l- llL i du lidi J^
Count. 1. 2. 3.

m
TlTc.

^•
'|/"N ji.lj.lilJJ ;JJJ I

,^^^I J| jJ J I Jl

^ giS
3± 8

^ 1^-^g-^=E Ei^^^T r

i^ urjiipppir rjiuj; I

*fe

f

#^ s^ i> r »f
t̂^ V i^(

H.» s usis



The Scale

THE KEY OF C
11

l»t Pos.

A ^
* The first fi„«t'r takes the plaee of the second finder, behind the 3rd Fret,the other finffers following; this is called the second position.

Count. 1. 2. :i. 4.

2tu1 Pos.Pos.

.Srd Pos

^^^^^^^^^S
•'^'''^i''»i 1st Pos

^^^^^^^^m
* Place the second finger behind the second Fret
** Place the third finger behind the third Fret

Count. 1.

Srd Pos.

Increase the time until each group of four notes sound like one note.

H « S :(S78
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H.

THE KEY OF P.

^
The dcale. /», ^m.^ -xta iP08.

-< « « «

1st P08
m^ ^ to t lUH.

;*'*» '

» 1 a I 4 » „

• Shift the hand to the third position.

Play C ^vith the first fiI,^ror, the other finders following; this is called the fifth
position

Count. 1.

Count. 1. a. 3.
rith Pos.

i'.njiji i i

:<rd Pu.x.
Isf P„s.

^^
^^^^^^^^^^^^

H. Si S. 3878



THE KEY OP Bk <8

The Scale.

^^^^^^^^^^
Count. 1. a. 3.

^^^m simile
3rd Pos.

l-'f I'os.^^^^^»sS^^

^^^^
^ ri .'J^C^^^^^^^^^^
^^^^^^ .S'd Pos.

1st P,

^^^^^^^^
_^

i, _^r'''¥' -

•in) P.,s.

J
'I

''l.lj.l,'' ,ij^^t^r I I i ^ Ml 11^*
^.Ij

' "OS. *"" "-> KjL^ A . J.I,

»'• riiiiiiiiTfirrriiTMriiiiTVu
\ \

* ~v—

"

When slurring allow the Plectrum to ^Hide over the notes easily, after the
first stroke.

H * S 3S1S



14

The Scale.

THE KEY OP Ek

^^m^[^^^^^^^
• TiM' first riiiK.T ti.kt's th.' plat-f of the fourth finder, behind the «th Fret,
the other fitters followiiiK;; this is citlled the fourth position.

4th J'os.

w.y

-^ _-v ^ '^rd Pox.

Liinrnrrrrr|rfr|-ri
,,

|

2nd Pos

T^jjLL^i JT] u^n
I

J

1 I

rTl
i^ i;^ I

2 lid Pos.

1st Pos.
ML.

I''' Lu^ JijJ'^^

iriiLuijri
I

4
L£jUi^^':^

H. jf s. smn
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SOME MINOR SCALES.

£ ^^^^^^^yfJT'T^runv''^zi}

» ^^j^^^^^^^^^pi
:^ J ,J I J L'g1

^ iLj^^.^A^L^̂ ]^^m lEff'^m

^^^^^^^
G

^ 1^^^4-J^p^rrT^n^^-r^
TREMOLO -PLAYING.

This effect is used for the purpose of imitatinf^ sustained sound, it is produced by a
rapid succession of alternate strokes of the Plectram, this action can only be produ-
ced by using the wrist -joint freely; the number of strokes given to each note de-
pends upon the time of the music and the facility of the player; the relative num-
bers are: —

32 Strokes. 16 Strok es. 8 Strokes. 4 Strokes. 2 Strokes. 1 Stroke

II
I in~* ^^f P I ^m

H * S. 3S18
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INDEX.

To the selection of popular musi^ contained in thia work; the orchestral
and Piano-parts of whic-h. may be obtained from the publishers.

-f&^fOJ-

Boating-Song P*«f«

Chanson sans paroles..

18
Down South. Barn -Dunce

20
HolzBchuh. Polka

22
Karlsbader Puppentanz..

23
La Serenata

24
Spring-Song

26
Love of Life. Galop

„.. 26
Midsummer. Valses

28
Paris March. The

30

H.»S. 8878



A SELECTION OF POPULAR MUSIC. 17

Andante con moto

BO TING -SONG.
.V«? 1, Hook 4.)

P. MKNDKLSSOFrN.

^^^^^^^^^^fc
itim. ' b

pill vri-sr. f '^^^^^^
^^^mm ^-Qi^B5j2^

-3:
poco ra/l.

-#^^
n tempo

ftim.

'•resc. 'r^^^^^^

nif

,, cresc.
'^

f ^1^ Zm * ~ -*

aoco mil. J ^ ''poco rail.

dim. e rail.

"^""'"^^^^j^jjl^l]^^^^'^^ I

I

^'4^^
H * S. 8878
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CHANSON SANS PAROLES

Andantino. OTTO LANdEY. (»p. 68.

^^^^^^^^^^^
'^

dim.

f'^'^ dim.. . .p mf

# ^^^^??r .r"^^^e
^^ g^fffif^^^f LLf i r ir-^

»/
^^ T.^^ l ^^

# ^ fat

/ ^^^m
dim.
f^[ lll'^l-^'lf^

H* 8. 8818
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^V^TTT^^^^^^^^^^^
/; fSJ/ri'ssirn

^^^^

«-

'///W.

4^^^
/> ///.

^^m
p ffi>/re

^^¥t^ r
I

r r >r-j
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DOWN SOUTH.
Harn-Dancf.

INTRODUCTION. W H. MYDDLETON.
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KARLSBADER PUPPENTANZ.
(Karlsbad Dolls -Dane.-.)
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LA SERENATA.
Andante con moto.^

0. BRAGA.
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SPRING - SONG.
iN9 6. Book 5J

Allegretto grazioso. F. MKNDKLSSOHN.
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Introduction.^
LOVE OP LIFE.

Galop.
L STOCKIST.
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Introduction
Moderate.

MIDSUMMER.
Vaises.

MAROLEKITE MAKKiOLD.
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THE PARIS MARCH.

Tempo di marcia. K. MEZZACAl'O.

7n I m h I mm
inii\^\rab\ill\\ilL

4£^Ujl

l^j i

Fvi'
it^ri^fiteMfei

i^ijji I

i''"'
^

"

^[^ i^ I

'

rn^~n

f^-fcT"^ I ^ I

f UU iM^^ ^f-r *
.

t^ am

jp>^'''-^^
| ^Jp»jf

t3 rrrftr.

i ite^ifea
to Coda ^

^1
ZSl
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absolutely free, otherwise permission must he obtained from The Societe des Auteurs.
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NEV. '*R'CES OF TUTORS a INSTRUCTION BOOKS

.'HE H.S. "UNIVERSAL" BAND PRIMER.
.-HE INDISPENSABLE AND VERY FIRST BOOK FOR ALL VOUNQ BANDS.— SUITABLE FOR ANY COMBINATION. EITHER REED OR BRASS.

RUDIMENTS OF MUSIC
ABBREVIATIONS
SIGNS, MARKS. Ele.

THE CHROMATIC SCALE of nNGERINC
EXERCISES ON TONE, TUNE, « TIME
THE PRINCIPAL MAJOR SCALES FOR

DAILY PRACTICE
THE PRINCIPAL MINOR SCALES FOR

DAILY PRACTICE
EXERCISES IN VARIOUS KEYS
HARMONIZED EXERCISES

COD SAVE THE KING, N«Uen«l AnllMa
AUSTRUN HYMN, Charch Volnatary

RUSSIAN HYMN, "kurdi Voluntary

HARKi THE ^''IK.a.O .- NOELS SING
WHEN JES' VOMES, ^:>>b«i: March
PARADE Sr .)W MARCH
SEMPUCE iklVZES
MELLO, Wat
IMMORTELL'-:, H ;lj

LET THE HILLS RESOUhiJ, March
UELPHECOR, March

BONNE BOUCHE, PoDia

WILKOMMEN, Gavotta

AMORITA, Manirka
STARUGHT, March
DANCING IN THE BARN, Schettitch.

MYRTLE, Sarwiada

LE SANG ROUMAIN. VaUa HoagrolM
PRINCE IMPERIAL. Gawp
LA RAILTO. Barcjirelb

L'AMOUR, Faatam

PLEASE GIVE EXACT VIST OF ' NSTBUMENTS WHEN ORDEBING.

Price ]/0 'sach Bok, Postage, Id.

THE "SIMPLICITY" TUTORS.
A Series of Elementary Instruction Books, commencing from the very begmning and written m progressive order, with

abundance of scales and exercises. All the exercises are melodious, and are so framed to give the full benefit ui instruction

without discouraging the learner. As these books are only intended as a stepping-stone from a rudimentary knowledge of the

instrument, students are advised to continue their studies in the more advanced and practical tutors by OTTO LAN GEY.

VIOUN
VIOLA
VIOLONCELLO
DOUBLE BASS, 3 Striogs

DOUBLE BASS, 4 Slrii>c>

MANOOUNE
GUITAR
BANJO
FLUTE
PICCOLO
FRENCH FLAGEOLET
ACCORDIAM
BANJOLINE

CONCERTINA (EngUth)

OBOE
CLARINET
ALTO AND BASS CLARINETS
BASSOON
SAXOPHONE
CORNET
TRUMPET
FRENCH HORN
TENOR SAXHORN
BARITONE
UKULELE A BANJO UKULELE

Price, 2/- eacli. Postage, 2d.

B^> TENOR SLIDE TROMBONE, Tenor Chf
Bi> TENOR SLIDE TROMBONE, Ban CM
B? TENOR SLIDE TROMBONE, TrobUCbf
TENOR VALVE TROMBONE, Trcbia Qaf
BASS TROMBONE
EUPHONIUM, Treble Clef

EUPHONIUM, Baw Clef

BOMBARDON, Treble CUf
BOMBARDON, 3aw Qef
B>> BASS
DRUMS
XYLOPHONE

THE "PRACTICAL" INSTRUCTION BOOKS.
BY OTTO LANGEY.

A Series of Instruction Books commencing with the elements of Music, a Description of the Instrument followed by Major and

Minor Scales, Easy Exercises, all in progressive order; concluding with a collection of more difficult studies. In many instances

the Exercises are written in duet form. A large numlier of instructive and recreative Solos are also included in these Tutors.

VIOLIN
VIOLA
VIOLONCELLO
DOUBLE BASS, 3 Strings

DOUBLE BASS, 4 Strings

Ti-UTE

PICCOLO
OBOE
FRENCH FLAGEOLET

CLARINET
BASSOON
SAXOPHONES
CORNET
FRENCH HORN
TENOR SAXHORN
BARITONE
SUDE TROMBONE. Bau Qef
SUDE TROMBONE. Tenor Claf

VALVE TROMBONE, Trablo

BASS TROMBONE
EUPHONIUM, Bau Qef
BOMBARDON, Bau Clef

BOMBARDON, Treble Oef
B!7 BASS. Treble Clef

SIDE DRUM

Clef

Price, 5/* each; Bound, 8- each; Postage, 6d.
MM
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