Technicat and Bibliographic Notes / Notes techniques et bibliographiques

The Institute has attempted to obtain the best original
copy available for filming. Features of this copy which
may be bibliographically unique, which may alter any
of the images in the reproduction, or which may
significantly change the usual method of filming, are
checked below.

v

This item is filmed at the reduction ratio checked below/
Ce documaent est filmé au taux de réduction indiqué ci-dessous.

10X

Coloured covers/
Couverture de couleur

Covers damaged/
Couverture sndommagée

Covers restored and/or laminated/
Couverture restaurée et/ou pelliculée

Covaer title missing/
Le titre de couverture manque

Coloured maps/
Cartes géographiques en couleur

Coloured ink (i.e. other than blue or black)/
Encre de couleur (i.e. autre que bleue ou noirs)

Coloured plates and/or illustrations/
Planches et/ou illustrations en couleur

Bound with other material/
Tlelié avec d'autres documents

Tight binding may cause shadows or distortion
along interior margin/

La reliure serrbe peut causer de I'ombre ou de la
distorsion le long de !a marge intérisure

Blank leaves added during restoration may appear
within the text. Whenever possible, these have
besn omitted from filming/

11 se peut que certaines pages blanches sjoutées
lors d’une restauration apparaissant dans le texts,
mais, lorsque cela était poisik's, ces pages n‘ont
pas été filmées.

Additional comments:/
Commentaires supplémentaires:

14X 18X

L’Institut a microfilmé le meilleur exemplaire qu’il
fui 3 été possible de se procurer. Les détails de cet

exemplaire qui sont peut-§tre uniques du point de vue

bibliographique, qui peuvent miodifier une image

reproduite, ou qui peuvent exiger une modification

dans 1a méthode normale de filmage sont indiqués
ci-dessous.

Coloured pages/
Pages de couleur

Pages damagad/
Pages sndommagées

Pages restored and/or laminated/
Pages restaurées et/ou pelliculées

Pages discoloured, stained or foxed/
Pages décolorées, tachetées ou piquées

Pages detached/
Pages détachées

Showthrough/
v Transparence

] Quality of print varies/
4 Qualité inégale de I’'impression

Continuoc:s; pagination/
Pagination continue

Includes index(es)/

Comprend un (des) index

Title on header taken from:/
Le titre de l'en-tite provient:

Title page of issue/

Page de titre de 1a livraison

Caption of issue/
Titre de départ de Ia livraison

Masthead/
Génirique (périodiques) de la livraison

2X

There are some creases in the middle of pages.

12X 16X

24x 28X

J2x




35

[s

HE PHOTOGRAPHER.

(£ . LX) "
EXCELSIOR.”
A Goed Picture is ~without Price.

Vor. 1. MONTREAL, SEPTEMBER, 15, 1868. . No. 2.
THE PHOTOGRAPHER, BEYOND THE SMILING 'AND, THE WEEPING.’
A pamphlet devoted to the interests of the : o .
Public in the l’hotogmghlc Art, is’pnhushed =
%&l%;;:;ogi‘lz)Ngg?Dlgme bt\xlé’lr:%LglgulL:::fioglaph oy afst

N
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A N : | ) j _ L.

Coples of the PHOTOGRAPItER may be ob. 4 ‘\__j\"_s\ i _ C2EIN | | i o | [

talned g gratis at BALTZLY’S Photoglxuph Rooms, | fi ?_{L d __s._..‘ Na _..,..,;.:d__’_.i': ¥

372 Notre Dame Street. Call and get one for & q__‘ Lg —— ] — e ? =._ .
: o

yourselfand neighbor, and read it, and also pre- :
serve ttasa pocket-plece LO? plectous to be ost: shall be soon; Bo- .1

!
[I gg ggﬂt} :Rg slg‘slllrllgg ?\?\‘(l! '(',:l‘lg :«fﬁ?};?f % 5215\5{ Be tsoml\l g;:
Our Second Number. l Bo: 31333 3:3 r?é‘l;‘.'ﬁ?aﬁ‘\“ﬂné‘&o ’r’éi%%,“g' - 1. shall be soon: CBe- 7
Once more we appear betore the public in EC\- — fn I_I_H — L (2 - ﬁ_z—_g-———lﬂ-v
this our Second Number of ti. oroararues, [l RN L Nt N S SR A 3 Z.E — el 1
in the prosecution of our original design “of | §| . j—.“_"-"‘” T ' & i !‘“
building up the glorious cau- of Art, and con- ! I y 7/ / F/ { _'
veying such information as we believe will ——
tend to tuwrn public attention in a channel o . . ‘ -y
which we hope may lead tu o greater interest o A P | AN A N
in artistic efforts, and also in inducing many i_\Lhi) N N T l' — j — A— o
persons to have representations exccuted of |4 —@— e — -
themselves, their friends, relations, or homes, @ ::g:"’%':y:j——’——_i_-j; _S_‘T_
in the lughe.st stylo of Att, and the most per- yond the waking and the sleep - ing, Be - yond the sowing and .the
fect manner.” yond ﬁlhe ;:alm!nﬁ and t]he fret - ting, Be - yond remembring and for-
Though this is our second appcarance be- ggl')’&l:h’: rg::‘f{z:astgl:}:dtlﬁae gLt - 'Qﬁ’ Bo - ;gﬂg the pulsers fo - ver
fore the public in an Editorial and Publish- e — L_Pl 2 o P____ g P ) —
ing capacity, we yet feel greater diftidence i —{ I t T —1 " ) 7] 'ﬁ—,.-‘__’ F-—‘—’—-‘ E
therein than Leretofore, arising from the fact I—Lb—bl-:j.—P—b—b J’ ‘ lf‘ rp " [;' v IJ -
L !

that since the publication of our first number
we have becen so busily eng..od making sun-
paintings, that we have had but little time to

devote to Tus Puotocraruer.  We are of B Cmorvs. .

necessity compelled to insert o few articles {——1 d]  — . 1 RL

which we had in our first +.anber; but as - Fliﬁ—é 7,—“——‘— —] I i | 1’; A

wany persons will reccive the second number - & Ye s:J_ 2 ete 2 1:; L _ [/ W/

—espectany duning the Extubition—who did | 1 rets S— |

uot read the first, it will not come amiss. ' %i?ﬂ‘,ﬁf’ } :{}ﬂ}} Eg :2?,3: Love, restand homo!  Bweet, sweet home!
The nuwerous readers of this little sheet | viling, I shall be soon,

have not been slow to give us an opportunity l neven 1 slall bo soon. .

to try our skill to see whether our “ record is I___ ) J"‘" . ] ﬁ_.F_ ﬂ\ % :

true”  We feel greatly cveouraged at the ) e S H— r-lL — T

plaudits we daily hear in praise of our photo- Lb———' A ’_& l’b—"-.b" : ! T

graphs. The photogray..ic fraternity have | I [ 1 T l

greatly censured us for taking pictures so
cheap for the past month. But as we have
not them to please, we care not. As long as
our numerous customers are pleased and

, 4 | N ] | * " ] LN T

.Z'd A 1Y I A . ' Y =

satisficd with our dealings witl them, we ' 5_'_.f—‘_ '.____4._. H - ._J. G
() 1 1 T e

i .

shall feel that our labor is nct in vain, and Y o — 1 o ‘.‘,-’:-Z 2 1‘——- i

make still greater efforts to give b'ltl\detmﬂ X v O how sweel It wlll be , there to meet The dleones all at bome,
It will be seen that we have inserted in our | ! : 2N\

columns, various general directions as to _-TT‘?‘:*_”.'_!"—H——.'—',P—‘ i ! —T—‘—i* 2~

dlebh'“g for pictures, &c., which will doubt. lgggflf{t' ! » ‘P T’L‘“”?:F:?—T—E:—P— — :

less be of great use to thc pubh(, }f observed S -—'_P A ol ol L L : -

and acted upon. We also give gome ﬁfﬂﬁ‘ = ARCIY w“l “ ﬂ) ‘6i : SRR R | a7
g i

ings from Photographic Hxatoxy rébt RN ‘rom“ =T "lq‘ss ceived st ,_,‘,r}, aude, aud BOpe to pe able to
b .,.!

C
to our kind readers two peces of qn}ﬁ(g'ay‘% gh! 5 it w oul&i’ﬁ‘lﬁ“ UL~ r"“ﬂ’ on our prt ip sugh a manner, as .};al.l
are very good ag muslcal Yroductiens Ao i‘ g fow | deserve their favor.

sentiment. It wag, qu intentior é " o

%xt tom
ﬂus nlunbe" ?‘p”%nf,grc ns:\y ple > % a&‘l{ée"o‘l -H' ﬁ
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UL pf “ Excelsior.”

ﬂad “ Excelsior,” is the motto we have adopted
reasons it lm?; sl«x(’""‘

e edeally, qr cqrd;ql £ rthls,our publication, and we will endeavor
105“'0 all”the ¢ i(’ ﬂsuo&dt 13 Sud trenhn:?\t 'wf. have re- to carry out its meaning in conductmg our
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business. It has been our watchword, as many
of the cmzens of Montre+! can testlfy, since we
cameito’ tlus place an! commenﬁed takin
Sun }’gctul’es—ﬁrst as principal’ Eiyeratag fér

arks; m{a latterly in tHe ﬁttmg up&l out
own establishment,

.. Through the whole time that we have been
engaged in Photography (which is about
eleven years,) we have been making the busi-
ness a special study. The extracts from
other ‘jonmals which we insert in thc,sc
columne, testify as to our success., N

If a new style of picture is dlscovered
which will prove of benefit to society, we shall
be prompt in introducing it into Montreal
Opposition we expect, but, by our energy and
attention to. business, we hope to surmount
all difficulties. We are sparing ‘neither time,
money, nor trouble to present to the citizens
of Montreal, a superior establishment. The
Rooms are new, and the 1i :ht is constructed on
the most scientific plan. The chemicals arg
pure, and the accessories will be accoulmg to
the wants of the time.

What constitutes a Good Picture.
“Many persons think the only necessary
qunl%ﬁcations for a good picture are, that it
should look like the subject, and be easily
recognized. This is a great mistake. A pic-
ture Hh’}”ﬁ" a periect resemblance, and yet
merit. It would be
possible to sketch a ¢érrect likeness with &
whitewash brush on a brick wall, but who
would call it a good picture ?. Inlike manner
it reqtiires something more than to bé'recogni-
zable, though this is very necessary, to consti-
tute a superior work of Art.  To be a ‘good
picture, the likeness must be a pleasing one.
This quality depends much upon the arrange-
ment of light, and the position given to the
subject. 1t often happens that ono view of &
face presents a much better appearance than
another, and it requires an artist’s eye to cor-
rectly decide upon this point. Another re-
quisite of a good picture is, that it should
denote character; that the artist should 50
place the person as to bring out in ‘the pic-
ture the indescribable something which
denotes the cast of the mind, or peculiar
habits of the sitter, This can only be learned
by experience, and not even then unless the
operator be indeed an Artist.  The tone or
color of a picture should also be good.
Its appearance should correspond with the
complexion of the sitter. Thete should
be no unnatural shade upon it, or & dark spot
in onc place,and a light spot in another; but
the shades should appear just they would to
the close observer of the face. The person
of the subject should have a round and full
appearance in the picture, standing out as it
were, from the background. It should also
have an easy and natural position of the body,
bemg destitute of the restrained or stiff ap-
poamnce, which is too common in pictures,
Thero, ave othm minos pomhsJ which aid in
connututmg agood picture, but which are too
numervu. 44 allow of feeord her~,  Thé above
geheml requirements will, v vévet, bo of

benefit'to ahy oné who can cdfnpréhend them
in judging of worksof art. =" "

Gleanings from Photographic
History.

“ Photography,” is the name given to the
A

journal,

art of delineating or printing by light, or by
mvmlble rays which accompany the dxﬁer-

ent varieties of. ljght.. “ .

Talbot, and M. Daguerre,

Sir Humphrey Davy. ;* When white pager of
white leather,” says Wedgwood, “covered
‘with a solution of nitrate "of silver, is placed
behind a painting on glass, exposed to the
solar light, the rays transmitted through the

differently-painted surface produce distinct

tints of brown and black, visibly differing in
intensity according to the shades of the pic-
ture, and where the light is unaitered, the
color of light becomes dcepest.”

Mr. Wedgworth, however, tricd in vain to
fix the copies which he obtaincd—that is, to

-{ prevent the uncolored portion of the pictures

from being darkened by light. His process
seems to have excited very little notice.

“In 1803,’ Sir David Brewster called the
attention of the public to it in a Scottish
but no person seems to hiave im-
proved, or éven repeated the process during
the next thirty years. Some time previous to
1834, Mr, Henry Fox Talbot, without any
knowledge of what had been done Dby Mr.
Wedgwood, had been led to the same process,
and, in the spring of that year, he had actually
taken pictures in & ‘camera, by the agency of
light, upon paper washed with nitrate of
silver, and had succeeded in fixing them. To
this new art he gave the name of Calotype.

‘At an earlier period, another branch of
photography had taken its rise in France. So
early as 1814, M. Niepce had attempted to fix
the pictures produced in the camera obscura,
and to copy engravings by means of ]ight
transmitted through them upon substances
made visible to its action. The substances
used by M. Niepce was a tablet- of copper,
coated with highly-polished plate-silver, and
‘he gave to his process the name of Jlelio-
graphy.

In the year 1829, M. Daguerre had made
experiments with the view of fixing the
pictures in the_camers, but he seems at tlnt
time to have had no definite results.

Having heard of each other's labors, M.
Niepce and M, Daguerre entered into a part-
nership in December, 1829, in order to pursuc
the study of heliography for their mutual
benefit. The processes of the two artists were
essentially different. M. Niepce used, as the

solution of asphaltum, dissolved in essential
oil of lavender, and spread over the clean
surface of a plate ‘of rilvered copper. After
the platc .was. exposed in the camera about
five hours, the picture was developed by
covering it with & miXturé of ‘one part of :
essentml 011 N la\'endbr, wﬁth ten n_parts of
oil uf w stroteum, - In order to thTuce
tbelté Sﬁ'&f {gm”')d” “eat'é’n;lvor
sui m '8 ﬁol‘ﬁh no do ul’l
\
fgg%::gﬁf?,g’; e iy ¥ AT
d“& i M&H sﬁim’u Y] 1
e ﬂ%’d’?&’hw Uu¥esti B‘}IOD ‘ﬂé’d,p ové’féu

10 94

'b)' ch:ﬂe%t,‘%ﬁ”é‘n lfely mw’lih *A “%}”H

This art is one of motletn mventlon, which
we owe td M. Nxcephorus Niepce, Mr. Fox
So emly as ‘Inne,
1802, Mr. Thos. Wedgwood published in the |
Journal of the Royal Society “ An Account of &
_l\f(.thod of Copying Pmntfng upon G!
of making Profiles by the agency ot Ll"'lt
upon Nitrate of Silver,” with observations 9y

dnd |

ground-work of his picture, a thin ﬁlm of a

plOLL\‘i, in thc SUCCCeS3 of \\]mh M Nlepu,
did not live to share. He died inJuly, 1833 ;
and, soon after, a co-partnership was formed
between his som, M. Isidore Niepce, and M.
Daguerre, in which it was admitted that the
process discovercd by the latter was essen-
tially a pew one, and should be called the
Daguerreotype, after its inventor, or accidental
digcoverer.

The accident was in this wise : Daguerre,
“worl ing with plates of silver which had been
Tysubmitted to the fumes of iodine, strove to
obtain an image in the camera which should
Heart-sick with
dizappointment, he put away in a cupboard,

ke visible and permanent.

which contained a heterogencous assemblage
of chemicals, his broken spells and charms—
the tablets which bore no record of the image
to which they had been submitted in the
camera.  Taking up one of these tablets one
day, in order to clean it and recommence ex-
periments upon it, he found, to his surprisc,
a perfectly delineated picture thereon. The
circumstance was incomprehensible ; no pic-
ture had been there when the plate was put
away; but here, in its minutest detail, was
the image to which the plate had been sub-
mitted.  The ope: n was repeated with
like success. A few hours in the magic cup-
board produced a p'eture on the iodized tablet,
which showed no trace of anything of the
kind before.  After long and puzzling search,
a vessel containing mercury, a substance
which slowly vaporizes at the ordinary tem-
perature of the atmosphere, was found to bz
the cause. The action of light on the iodide
of silver, although not made apparent by any
visible change, hadactually impressed alatent
image on the swface, sufficient to determine
the deposition of the vapors of mercury on
certain parts where light had acted, and thus
Lring out and develope a picture.”
While these two ingenious Frenchmen
were occupied with heliography, Mr. Hemry
Fox Tallot was, as we have already stated,
occupied with the same subject.  On the 30th
January, 1839, six months before M. Daguerre
gave his process to the world, Mr. Talbot
communicated his dienreary ¢~ the Royal
.§0Ll!f) and in the following February he
pul»llahul Lis process of Photogenic Drawing,
to which he afterwards gave the name of
Calotype, which his frie ‘nds changed to Talho-
| type, in jmitation of the example set by the
friends of Daguerre. In this process, he made
paper sensitive to light by nitrate of silver,
and fixed the image with common s3lt.
Notwithstanding the beauty of some of the
pictures obtained by Mr. Talbot with the
process which he had published, the art was
The discovery of a more
and, after

!put in its infancy.
sensitive process was nNecessary
much experimental rescarch, he was lcd to

the valuable photographic method which he
sccured by a patent, scaled on the 8th Feb,,

The Talbotype process, after
é\ccessib’le to the public, underwent numerous
ﬁﬂf\&%vements by Hexsdwl Cundell, Bingham,
&f&"‘x‘h&ﬂy ofhers | but the most important
!rﬁﬁ%véﬁic‘ﬁm were mhde 'Ly M. Victor

e ‘Niefde, inl Mr. Scott Aféfier, who' introduced

d u.rtr?_I"lheo ’ﬁhdtou'\p]\)—-ﬁthe one'the uze of albumen,

|'BM t‘f\?& o (r*tﬂﬁﬂ)f"&bjl?ddl% hs subemuteb

1{,0({ { Vilaivl -'lﬂl'io shoi . aii’
"’f!’l‘)u”’lj

g it
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Notice of Baltzly’s Gallery and
Pictures.

Tt is by far too common for persons who
ave engaged in following any of the branches
of business designated as “the Arts,” to be
compelled to issue favorable notices or “ pufls”
of themselves, in order to bring themselves
into general notice.  Happily for Baltely he
has been spared this unpleasant neces
simply because he and his artistic
beretofore have been, perhaps, as po
culogized as has any other operator 3
continent. In the course of his event.  ite,
he has been the subject of enlogistic notices
in a large number of periodicals.
repeatedly talien prizes at the tinest displays
of Art,and never yet exhibited pictures with-
out obtuining prizes therefor. A few extracts
of what the local press of Wooster has said

in his fuvor will be given elsewhere,  In fact,

he might till several wditions of this publica-,

tion cxclusively with notices of Lis works,
and then not have published half which he

Las received, without asking or expecting’

them,
—
Cur Rooms.

The Rooms we o-ccu[ry are in the building
formerly occupied by Mr. Boisseau as a Pho-
tographic Gallery, 372 Notre Dame street,
Montreal.  They ave very centrally located,
being but a short distance west of the French
Church, about the centre of the city. They
can be easily distinguishicd by the luge
Camera sign, and also by our lurge show of
pictures at the door,
Photograph Rooms on Notre Dame street,
west of the French Chureh, The Rooms and
arrangements as occupied by Mr, Boisscau did
not meet our approbation, and were not suited
tor the present style of photography. We
changed and re-modelled every part of it
The old skylight has been removed, wud a
new sky and side-light has been built, and

so arranged that the operator has the light!

entirely under his control.  Portrait painters
who examined it have pronounced it to be the
finest light in the city.  Photographic artists
are eulogising it as “superl.” 'Fhe reception-
room is casy of access,  The show room is
titted up for comfort and pleasure,  The
ladies' toilet-room is exclusively for them.
The gentlemew’s coilet room is very conve-
nient and pleasant.  The asceut to the glass-
room is casy, and here the accessories will be
according to the wauts of the age. We shall
cndeavor to work with nothing but the purest
and best chicmicals.  Our object is not so
much to make cheap pictures as good.
scientific photograph artists agree that a good,
satisfactory pbotograph cannot he made with-
out cost.  The great majority of cheap work
fades in a short time, To make a good pho-
tograph requires pure chemicals, and  the
best materials, and “time)” and all agree that
these are expensive, hence a good picture at
the extreme low rates is out of the question,
Our customers shall have all the benefits of
the “new discoveries” in colors, ete., advertised
liy some artists. We do not hesitate, there-
fure, to invite the public to our rooms to test
our . ill,

i

Beware of Botches.
There is probubly no equally l&xtensivc
businc.s 6f which the.mgpss of the ‘p\.oplc arc

He has®

These are the only

Aui

| s0 ignorant as they are of making sunlight
" pictures. Tt requires a practical eye to dis-
. cover the merits or demerits of specimens of
[ this art. As n necessary cousequence, com-
" munities are often imposed upon by preten-
idurs, who, having taken u few lessons, will
“start out to astonish the world with their
" productions in photographs, Ambrotypes, &c.,
Cwhile at the game time they are destitute of

the requisite knowledge of chemicals, and
' have no correct and artistic idea oi;the proper
“arrangement  of light, and the posi'tionvin
{ which to place the sitter in order to produce

f" ded i)y a _]‘ﬁ icious
[ . .

Y perating room.out
pably peep out in the
p%&‘hurry or bustle,
and your face may be
(Ylidtenance the opera-
B\ viable: for bis purpose.
:ome white powder for
pf some cosmetic to
@ moustache, or beard,
fese will be supplied
ftahco given to apply
AL
pression is desirable, a
‘more 8o, as nothing
Y 4is o forced smile.
gRPorTrarrs. - :
hers dislike taking chil-
-are sometimes trouble-
ncertain ; butagain they
BN Erhceful, and their pure
B¢ delicate balf tones that
Bhictures are those of chil-
- gecking after excellenco
MYFofr choice, the opportu-
Kire o
wchildren it is necessary to
;a%ﬁ},he best light, which is
, oon,

of ‘mentioning sweets to
yoor fuss too much with
si-ehild will sit Lest if left

fa good eftect.

' Our object being to convey all the informa-
 tion possible (for one whose works are good
" does not dread the light), we propose to givé
" clsewhere such instruction as will enable the
f public in some degree the Dbetter to judge 0;
work of this kind, su that they may not be
deceived therein, S

e

Directions for Dressing, Etc. «»

On this subject we quote Notman'’s il

WPHINGS YOU OUGHT TO KNOwill} o
‘' GENERAL REMARKS.

« o consider Photography a mere mechani-
cal art, is a great mistake, The too préva-
tent desire for chieapness, and the easg With

i which a Lttle may be done in Photograp,
"has indaced many to embrace the profé'ﬁs,l j
lacking the necessary qualifications, but'Ph
tography, to be successtul, requires expensive |
Capparatus, a skilfully-constructed and well- | 3
lighted studio; pure, nnd, therefore, ngt cheap
| chemicals, and o practical and artistic know-

i ledge of comporition. 1

« (ienerally the portrait depends for its suc-
i cess on the operator, who regulates the detgils
| of posture and effect; to do this satisfactoril

{ demands skill and & well-educated eye." '”{”é_
! ;!

« Avoid if possible being in a hurry w

J von go to have your portrait taken, and w é‘ﬂ ‘

| practicable, make an appointment,for although g
not now owing to the increased accomodyd

tion, an absolute necessity, yet it prevent:séb?g'
RREEY N

i "'Iq

8 WEATHER.

kg almost any day.is suitable,
] ()l‘ults ar¢ obtained when
Ao

b

B;{gcsl we_we:e ‘cln{,‘f&ged ina
1b1i lhmg- Hounsc in-Bosten,
’t’h’t’x_le we devoted kil o8 tie
fifengravings, paintings, and
.l(.!"and new pictures. 'There-
;%J hth of our-business we think
@ Milte experience than any one
asn .
¥Hig any kind of pictures, charts,
dﬁﬁgs,‘which they wish copied,
: :.{U'bring them to our rooms.
Mttt eoty per, Ambrotypes, or photo-
w@ﬁéed or absent friends can be
mﬂfH’éﬂectivc and permanent shape
"$9pied into a photograph, to the
¥ W Yr ¥maller, and, if desired, painted
mmink, or water-color, equal to por-
‘o from life.

[ e
' fusion and loss of time. -

|  DRESS, s heb
«The best materials, and those which lpak |
the richest, are silks, satins, reps and winceyg
«'Phe most suitable colors are black, andithe
dificrent shades of green, brown, drab; giglhy
or slate, provided they are not too: lj
Those to be most avoided are whita, b}
mauve and pale pink. Dark checks, g:a
plaids take very distinetly, sometimeg., jog
much so, as they form too prominent an ohiget
in the picture. 11 dilw

BPofBoptic (Magic Lantern.)
*8oubt have the ldrgest Oxy-Hydro-

'.05
4| ~ Plctures Sent by Mail.
d
«w Avoid opaque white;shaw .
%l i&izuat_.il they ave finished. We send
{ The above precautions apply, gm N ;
Photograph any color necessary. Uniforms, ,“%bw'aminmes time, you can call on us,’
‘€ ATTITUDE AND EXPRRESBION,{ B"w” PP
rghledures will be good, It is to our
secure a natural and truthful pic
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