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The literary life of a people is in no way limited to the
publication and assimilation of the works of its most popular writers,
and it is not necessarily the most representative books of the native
authors which are the most widely read and constitute the spiritual
inourishment of the community. While foreign works provide a seasoning
for the native culture of great countries the works of native writers
igenerally are the main diet of the public. But in such countries as
i Canade which are the inheritors of previously established cultures,
the general public often reads and discusses the works of the mother
countries' writers in vreference to those of native authors. Since
our early days - and this is a fairly normal development - we French-
(anadians have always looked to Paris, rather than to Montreal, as
ivou English Canadians have looked to London for nourishment for the
mind.

For some years however, and particularly since the last war,
we French-Canadians have been less indifferent to the efforts of our
‘om writers. In isolating us from Paris, the war had the effect of
iforcing us, almost in spite of ourselves, to take more thought of our
mational values., The wunprecedented success achieved recently by some
fof our writers in France and in the United States give reason for hope
ithat their works will be accorded as much attention at home as abroad.

Yot it is still true that the general French-Canadian public
prefers the works of great, and sometimes lesser English, French and
4merican authors to even the best works of our own writers. Although
Trench-Canadian literature has recently been enriched with several works
that have achieved very good sales at home and abroad, we must not for-
¢et that publishers and booksellers in Montreal, as in Toronto and

elsewhere in Canada, produce and sell many more European boocks than
Canadian,

In French-Canada, the general public reads much more now than
t did ten years ago, while Canadian literature has considerably in-
Creased in popularity, so also has that of France and other countries,
ind strange to say, French letters have never been so widely read in
(anada as during and since the time we have been isolated from France.
In 1939, for instance, Canadian bookstores were selling a few dozens or,
Lt the most, a few hundred copies of the most successful French books.
uring and after this last war, French-Canadian publishers and booksellers
Yave republished and sold thousands of copies of the best contemporary
French novels and books of poetry. .
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These preliminary remarks are not intended to
intimate that we should hiteh our literary wazon to the star
of France and invite our writers to imitate blindly their
confreres in Paris. I shall have an opportunity a little
later of declaring the stand I have taken in the long and
interesting debate which, in the course of the past two years,
has agitated the literary life of French-Canada and in whiech
not only some of our best knmown authors but also some of the
most distinguished French writers have taken part. The
subject debated was whether our letters should be patterned
after the present trends in France Oor be the expression of
our own Canadian experience and inspiration.

It is beyond question that we should endeavour
to become rore and more familiar with English-Canadian, French
and other contenporary writers, who are true interpreters of
the ideals and feelings of our time, rather than to confine
our curiosity to those who have been the witnesses of days
gone by. DBut, if we have muech to learn from the outstanding
French, Enzlish, Russian and other authors, we must assimilate
only what suits us and refuse what is unsuitable. If we are
to create a great and distinctive literature, we must learn
not to retire within ourselves nor to blindly swallow whatever
oones from abroad; but we must discover and €xXpress what has
a universality of appeal in our distinctive Canadian present-
day life. If our literature is at once profoundly human and
profoundly Canadian it will succeed in becouwinz part of the
cultural birthright of our western civilization.,

Cur French-Canadian literary life has recently
made considerable progress in quality and quantity. Not only
has the average production improved a great deal, but the
general publie has become ruch more conscious of the éxigencies
jof the art of writing, COur papers and ragazines dedicatse more
ispace than ever before to the discussion of our literary works
‘and problems. Our elubs and salons witness many more litera
:debates than at any time in the past. The French section of
{the Royal Society of Canada now holds publiec meetings and
'publishes the text of the addresses Geliveregd on the occasion
i0of the reception of new menbers. Three years ago, Victor
Barbeau announced the foundation of a French-Canadian Academy-
"l'Acadériie Ganadienne Frangaise™ - to be composed of twenty-
four nembers, sixteen ot thenm creative writers ang eight
'é8sayists. The collaboration or rivalry of these two national
lliterary societies will undoubtedly contribute toward the
development of a more acute literary consciousness in the
séneral public and a creative emulation among our writers, It
ils obviously too early to give an opinion on the achievements
'0f our Acadeny, but I sincerely hope that it will Play a
deading part in the developnent of our literary ideals and
4180 in the solution of our linguistie problems to which it
Dledged itself to dedicate an important purt of its efforts,

| I may add that we are now wit&essing a welcone
Phenomenon of decentralization of our literary activity,
rjrOiS—Riviéres, Sherbrooke and snaller cities are now trying

Lo conpete with Montreal, Ottawa and quebec in the various
fields of literary life. I would alseo mention here the progress
tchieved in recent years by the Little Theatre movement in the
Province of Juebec. If very few plays of distinction have been
Vritten by our dramatists, our theatrical companies have

Produced most successfully many plays by classic, romantic and
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contemporary French and Engzlish authors. Le Caveau, l1'Equipe
and les Compagnons have attained high levels in the production
of major dramas and comedies, the latter group being awarded
the Bessborough Trophy last year in London, Ontario, for its
staging of Molidre's Le Médecin malgré lui. Finally, many

of our good writers produce radio sketches and plays which, in
my opinion, are comparable to what is done anywhere else. In
a word, French-Canadian literature is advancing with giant
strides and is coming of age. :

This outer growth is accompanied by a inner crisis.
Its most obvious symptom has been this loaz and interesting
debate I referred to a moment ago, in which two schools of
thought have come to light; the first maintaining that our
writers should endeavour to enlist themselves in one or another
of the various French schools; the second urging us to find in
ourselves the necessary powers to create literature of our own.
This problem of the French influence on our letters has
frequently been discussed in the past century, but never at
such length and so seriously as in the last two years.
accordingly, it seems advisable for me to emphasize here the
broad lines of this debate, before engagzing in the survey of
the most noteworthy achievements of our native writers in the
past ten years,

In the first issue of Poésie 46, a French review
republished in Canada, René Garneau, book reviewer of the
liontreal daily newspaper Le Canada, expressed his personal
views on the present condition of the French-Canadian author.
His article, entitled Le Solitaire et sa solitude, posed the
problem clearly and aroused a general debate. <The main Spo-
kesman of the opposing group is the novelist Robert Char-
bonneau whose stand has, in turn, beem disputed by many French
writers. Both Garneau and Charbonneau have the support of
meny oonfreres. This has given rise to two schools of thousht
which, in my opinion, deserve comment in appraising recegt
achievements of French-Canadian letters.

René Garneau considers that "the literary
position of French-speaking Canada is nore tragic than ever"
and that "France, which was already far from us in 1939, is
8till farther now, and instead of being behind Paris as we
were before, we are a world, a war and a revolution late."
He then adds that "Canadian poets and novelists are lost,
unable to attain success either in France or in the United
3tates." I wish to state now that this assertion has been
contradicted by the facts. Gabrielle Roy's Bonheur d'Occasion-
(the Znszlish translation of whieh is known as "The Tin Flute®]
has been greeted in the United States and in France as no other
Prench-Canadian novel in the past. The sale of its English
translation now numbers hundreds of thousands of copies, and
republished in France, it was recently awarded the "Prix
Fémina®™ end has becn widely read there too, aAnother French-
Canadian novel, Rorer Lemelin's Au pied de la pente douce
has also been translated into English and is coming out in
New York next week under the title "Thec Town Below." . third
novel, Germaine Guévremont's Le Survenant has also been awarded
@ French literary prize and has reccived high praise from the
Twat distinguished French critics.

Even if Garneau were right in stating that our
Writers cannot obtain success abroad, I would still disagree
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with him. He claims, indeed, that for French-Canadian authors
the success consists in gaining a Place in a prarisisn school
or movement. This seens impossible to kin because "we hsave
not gone through the school of thLe kesistance” and becauss
rour ¥rench langusge is thet which was spoken and written in
france prior to the first government Of the rront ropulaire."
What Garneau has to say about the isolatiop of the rrench-
canadian author is not entirely groundless; for it is true
that, generally speaking, the wrench and fmerican writers ang
public teke no interest in our literature. But it is by no
means essential that our litercture should be & mere province
of the rrench letters and thet our writers should enlist in

poens, it is entirely free to refrain from doing so. it is not
up to us to tell themn what they should or should not read.

But if & poem, & novel or a Play is a masterpiece, it is &
success in 1tself, whether or not it is acclaimed s such in
Paris, New York or elsevhere.

kené Garneau's position is based on &n intellec-
tual colonialisw, which in certzin circles of ow intelligent-
sia has survived desyite Ganaca‘'s political coming of &ge,
but frow which most of our writers nov. strive to free tlem-
selves. Garneau's position is now Superseded by the new trends
in ¥French Canadian letters.

Robert Charbonneau, in contrast with KRené Garneauy
is a firm "autononmist", which does notv mean that he is anti-
French. During the viar, he was the guiding light of the
publishing house, Les rditions de 1'Arbre, and of the review
la Nouvelle ieleve, vlere he proved Thel he was a steunch
defender of the truest French values. He does not ask that
his confreres disreg&rd their French fellow-uwriters nor thet
they close their eyes on the present trends in Frence; but he
urges them to extend their curiosity to all great literstures
&nd, above &ll, to find in thecxselves &nd in their environment
the material &nd the inspiration for their books.,

Sepsrated from ¥rence since the middle of the
eighteenth century, French-Caneda is not, as has bteen so often
ueinteained, a branch of the French tree. It is, as Etienne
Gilson put it very v.ell recently, "a tree of the seme species
&8 the French tree, but an independent tree." Shering Gilson's
views, Charbonneesu could not help being filled with discontent

spirit. Charbonneau - 1 eégree with hinm on that point - cannot
88¢ in our letters anything but a proof of the vitality of oup
own Canadien spirit.

Speaking the same language, our writers are
truly closer to the French authors than to any others;
yet by means of this language, which we have inherited from
our ocommon éncestors, we have to express realities, events,
individual ang cvllective feelings and ideals profoundly
different from those of our European fellow-writers. It is
Obviously not possible for us to silence in a day our European
heredity. Three hundred years of life on this new continent,
& different climate and the closeness of over one hundred
Dillion Anglo-Sexon have wade us @ people in many respects
Ussimiler to the French nation.
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Xt is less in imitating others than in developing
to their maximum our own values, in being deeply conscious of
our own problems and in approaching them in our own way that
our writers will create a literature authentically ours and,
it I may say so, taken from our flesh, blood and soil. The
enthusiasm which greeted the recent bublication in Canada, in
France and in the United States of some of oup best novels
clearly proves that, with themes and approaches distinctly
Canadian, our writers can attain a universality of appeal which
is the distinctive mark of all truly sreat works of art, The
time has come for us to stand on our own feet and to speak
for ourselves.

Let us now come to the second part of this survey.
I wish to say right away that I cannot, in the time allotted

to me, do more than glance at the most representative books
published in the past ten years. I will furthermore have to
limit my comments to creative writing, which for convenience,
will he considered in two separate groups: poetry and prose,
Let us start with poetry.

French-Canadian poetry, now a hundred years old,
has remained for the most part an offshoot of French poetry.
This is, on the whole, a natural Phenomenon, for the pioneers
of our poetry, unable to rely on any netive tradition, obviously
had to learn from the French masters how to express their
feelings, inspirations and ideals, Unfortunately, their poetic
efforts were too closely patterned after the Buropean master-
pieces and they too often contented themselves with trans-
planting to Canadian soil, not only the technique of the French
verse, but also the vocabulary, the feelinzs and the thenes.
These, which grew up naturally under the sun of France, died
from exposure under our nortliern skies. But riore and ricre of
our poets have succeeded in finding personal nodes of
expression in harmony with our Canadian soul and landscape.
‘Let me quote here from a letter received some years &30 from
Ra®ssa Karitain:

"liy belief is that Canadian poetry will become
rmore and more differsent from boetry created in France
and will engase in an evolution of its own. I do not
mean that it should cut itself from its roots and over-
look the immense treasure of boetry created by poets
like Villon, Scave, Racine, Baudelaire, Rimbaud,
Lallarmé and so many wonderful claster craftsmen,
what I mean is that, having learned from all of then
'the rules of the game', benefiting by the revelation
of the nature of poetry and the poet, which eost their
predecessors so much, the French-Canadian Posets may,
from this vantage point, endeavour to turn their own
experiences and the Joys, knowledge and sufferings
which life and history bring forth into the fiuid
gold of poetry." N

Admittedly, French-Canadian poets owe much to

their French confreres and French influence is still strong

90 our poetry. Hugo, Lamartine, Alfred de lLusset and Leconts

<¢ Lisle have, however, been superseded by Baudelaire, Verlaine,
Mallarmé, Rimbaud and, more recently, by Verhaeren, Claudel,
‘aléry ang Eluard. But we must note that this influence is

e and more econfined to the technical aspects of poetry ang
'bat the younger poets are striving to develop a poetry more
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directly inspired by Canadian reality. Nevertheless our
poetry remains diversified and unique, which perhaps adds
to its richness and interest.

Unfortunately most of our poets who, in the
course of the past twenty-five years, showed sizns of Zreat
pronise, seerr to have given up poetry aad to have taken
refuge in a sterile silence. Such is the case with poetsg like
Guy Delahaye, Paul licrin and René Chopin. A4s for some others,
guch as Alfred DesRochers, Robert Choguette and Simone Routier,
if they have not ceased to write poetry, they have not
collected their poems in beok-form, As for Saint-Denys Garnpeau,
he was carried off in the prime of life, and his tragic death.
has prevented him from fulfilling the pronise shown in his
Regards ct Jeux dans l'cspace. With his Tirst book of poems,
this young man proved hinself a marvellous craftsman, creating
with the simplest words and the hunblest means a world of dreams
and games, in which the innocence of youth ¢id not excluda
gravity. The only poets who, so far, have fulfilled their
prowise are Alain Grandbois, Roger Brien and Frangois Hertel
whose later works will be commented upon besides those of the
new~comers: €lément Liarchand, Rina Lasnier and Anne Hébert,

: Throughout the rather short history of our poetry,
there has been a stronz romantie trend, inherited riainly from
Victor Hugo, Its most important re resentatives were
successively: Louis Fréchette, William Chapman, Charles Gill
ané Robert Choquette. This tradition isstill very much alive
today. Its most distinguished representative is Roger Brien,
who celebrates in sonorous lines and ambitious poems, the
eternal themes which have always haunted the imagination of the
romantic poets. His last poetical uwndertaking, Cythdre is the
good side of a complex vision of which his first poen, Faust
aux_enters was the evil side. After short digressions on our
flora and history, this poet has now reverted to the universal
themes of death and sin and the quest of truth ang happiness.,

While Rozer Brien is a deeply Christisan poct who
responds to the universal spell of the loly Writ, Clément
Marchand has found personal means of cxpression for the
experiences, aspirations and ideals of the two largest groups
of the Canadianrcomnunity: the peasantry and the proletariat.
There are in his works three main veins: a rural vein, an urban
vein and a fusion of the first tvo, which expresses the
confliet in the soul of the poet between the country from which
he comes and the city to which he gave himgelf,

In the rural poems are reflected the tranquiliity,
the steadiness and the full life of the peasants who live in
‘harnony with nature, These peaceful visions of order and
‘bappiness are contrasted with short poews inspired by the
daily Jjoys, sufferiuzs and habits of the cormon people toiling
‘1o dusty and noisy factories, wandering in’narrow streets and
freQuenting smoky taverns. Marchand's zmostimoving poems
Yelong to the tnird group, in which he puts in opposition the
PUre joys and dreams of bis rural childhocd &nd hisg discovery
0f the sufferings .of the city dwellers, who, "from day-brecak
%0 sunzet, give their flesh to the teeth of machines."

lnstead of indulging in fruitless lamentations, the poet

ries to create & sound Christian brotherhood which eould
allay theip sufferinns and make their 1life worthwhile. It is

these poems, in which he expresces his experience of human

‘rlef and nis dream of universal love thut the poet attains

© the peak of Canadian poetry.
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The poems of Roger Brien angd Clément llarchand
are the nost important contributions to the survival of the
romantic and realistic traditions in French-Canadian poetry.
They are written in regular metre. Llost poets of the new
generation are experimenting in new forms and are trying to
free their art from the risid rules established by the
classicists. Alain Grandbois and Saint-Deiys Garneau werse
pioneers in this new trend, They have been followved by two
highly gifted poetesses, Rina Lasnier and Anne Hébert,
Although they have by no means disappeared from our poetry,
the traditional schools seem to be at least for sone time,
eclipsed by new tendencies inherited from symbolism, Claudel
and surrealisnm,

While most of our poets have expressed clear and
easy feelings and ideas, the last four nentioned appeal to
voices which are obscure or dormant in us but which ask to be
brought to light and to human language. From the surrealists,
they have taken the revelations of the unconscious, though
rejecting the automatic writing practised by their European
confreres. -

Alain Grandbois does not, in fact, belonz to the
new gencration of poets, ILis ria jor poetical work, Les Iles
de la nuit, was published only three years az0 and is in harnony
with the new trends in cur native poetry. JAlain Grandbois!
poems cannot be explained in prose. They are an esoteriec
expression of the quest for eternity and happiness in an
epherieral and anzuished world. They are tragic in essence and
ooscure in style. They are, if I may say so, voices in the
night, while Rina Lasnier's Doeris are voices in the sunshine.

This poetess sumrions all beinzs to appear before
her so that she can offer then all to Goé in a sons; of joy
and thankfulness. Iier poeris are expressions of a soul filled
with adniration at the spectacle of this world of beauty., She
sings her exultation at the sisht of the creative forces of
nature, with which she endeavours to harmonize her voice.
Rina Lasnier is essentiully u relizious poetess as muy be seen
for example, in her Macones Canadiennes, a series of forty
boems inspired by Canacian l.adonnas. Iler latest poem, Le Chant
de la liontée, which is her best achieverent to date, is
inspired by the love of Jacob and Rachel. 3he tells this
biblical story in a modern style after the pattern of the
great biblicul poewms of Paul Claudel,

Reverend Gustave Lamarche is also a religious
Doet, who draws many of his themes from the Bible, while
t Frangois Hertel writes of his inner adventures in lines
unfortunately filled with prosy, philosophical words., His
poetry, tliough not lackins in originality, is too abstract
18nd boolkish to be deeply :oving. Anne Hébert, on the contrary,
'8ings like a bird. Ller subtle and lisht verse is filled with
' the rost charmning dreams and gazes of childhood and she is a
| true disciple of Saint-Denys Garnecau.

. Recent French-Canadian poetry is, as one can see,
‘Widely diversified, not belonzinz to a sins:le trcnd or school.
‘dhile some of the poets of the new generation are closely
®Onnected with traditional French schools, others are
®Xperimentin-; in new directions. Notwithstanding its short-
‘oninzs, this brief survey establishes clearly, I hope, that

/our best




our best poets deserve more attention than they yet been
given at home and abroad. Some of the rost finished poenms
published in the past ten years have a universality of
appeal and a true distinction in style ana inspiration.

Let us now come to the novelists and short
story writers. From the beginning of our literature to the
years which preceded the last war, poetry was always on a
bigher level than the novel. The novelists Philippe-Aubert
de Gaspé, santoine Gérin-Lajoie and Joseph larmette diqd not,
on the whole, constitute as imposging a group as did the
poets Octave Crémazie, Louis Fréchette, Pamphyle Lemay and
william Chapman, Similarly, a gzeneration later, the novels
of Laure Conan, Napoléon Bourassa and Jules-Paul Tardivel
did not reach the hizh standard attained in the best poetical
works by Alfred Garneau, liérée Beauchemin and Emile Nelligan.,
The disparity between the two groups decreased progressively,
thouzh it was still noticeable twenty years agzo when the
novels of Jean-Charles Harvey, Harry Bernard, Robert de
Roquebrune and Pierre Dupuy were not cuite in a class with
the poéms of Paul Lorin, Guy Delahaye, Alfred DesRochers and
Robert Choguette,

But with the successive publication of Un horme
et _son péché by Claude-lienri Grignon, Les Tns-a:ds du Grand
Fortaze Dy Léo-Paul Desrosiers, kenaud, aitre-craveur, by
Félix-antoine Savard; and 30 arvents by Ringuet, the novel
forzed ahead and, notwithstanding the remarkable poetical
works mentioned a nmoment a30, kept the balance in its favour,
thanks to novelists such ag Germaine Gudvremont, Gabrielle-
Roy, Roger Lemelin and Robert Charbonneau.

Like most poets of their generation, the novelists
i Claude-Henri Grignon, Félix-Antoine Savard and Robert de
Roquebrune, have not published any new novels in the past teqg
years. On the other hand, Lichelle LeNormand (Mrs. Léo-Paul
Desrosiers), after minor ronances and short stories, put out a
charming novel about the friendship of four ladies, la plus
‘belle chose Gu monde. Rex Desmarchais, after a rather
ywediocre besinning, has given us what nisht be considered as
!our 108t remarkable ideolorical novel, la Chesnaie. It ig the
istory, severe and pessimistic, of the failurc of a
‘revolutionary novement to establish a dictatorship in the
‘drovince of Juebec. At the eonclusion, the author says that,
even if the hero is dead and the Ssecret society broken up,

all 13 not ended because the idea survives., The main fault .
With this novel is that the author intervenes too often in the
larration. Xn spite of its shortcomings, La Chesnaie is a
Strong and orizinal novel,. '

, Rinsuet, whose 20 arzents is one of the master-
bleces of oup letters, has nover asain redched the level
dttained in Mis first novel and Fausse rmonnaie, published
last year, is just a dony short story written in a conveg-
tional style about an ordinury week-end spent by a group of
joung people in the Laurentiana, Jrangols Hertel, for his
Jart, after a first novel inspired by life in a boarding-
3¢hoo}, has put out a trilosy of de¢reasinz interest which is
ore g collection of metaphysical and psychological tales than
iree actual novels. The thres books do not lack in originality,
but the author forces his talent a little too much., The only
Novelist of that generation who has so far achieved many novels

°f distinction is Léo-Paul Desrosiers, our best historical
lavelyse .
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Desrosiers believes that the history of all
nations 18 "the best and the greatest of all romances,
provided we read it with some imagination," His first
| parrative, Nord-Sud, was but a succession of sketches of
the customs of the French-Canadians in the middle of the
last century. Les Enzagés Qu Crand Portaze, on the other
hand, was not only a large, coherent ang lively fresco
inspired by the adventures of the "coureurs des bois" and
the strife of the fur-traders in the North-wWest Territories
in the first years of the nineteenth-century but it was also
a thorough study of the development of cruelty and pride in the
soul of an ambitious man, The plot of this novel is well :
planned, the narration strongly built and the characters finely
animated. The same qualities are found again in a later
historical novel, Les Cpinifdtres, which recreates the adventures
of the first settlers of Trois-Riviéres. This great work is
{ animated by the virtues and hizh ideals of those pioneers who
took possession of this great country of ours, mastered its
cwilderness and were the first to bring to this part of the new
‘world the birthricht of western civilization.,

; Two young novelists, Pierre Benoit and larcel
: Trudel, have followed Desrosiers! €Xample, but they have not

- yet reached his excellence. Lost of the best novelists of the
‘new generation, such as Germaine Guévremont, Roger Lemelin,
Robert Charbonneau and Gabrielle Roy, have taken, on the other
hand, their themes fronm contemporary life in Canada.

It is not without significance that, up to five
years ago, our best novelists were rore attracted by the
simple manners of our country people and the picturesque

scenery of our old French villases, than by the common
atmosphere of our cities and the ordinary lives of our towns-
‘mens Only recently have a few Canadian novelists endeavoured
to analyse thoroushly the complexities of the human soul in
psycholozical novels., The French-Canadian novel is tradition-
ally simple and rustic, and this tradition is brilliantly
verpetuated to-day by Geruaine Gudvremont who, in my opinion,
surpasses all her predecessors in that field.

! Guévremont's only novel, which is in two volumes,
Le Survenant and liarie-Didace, constitutes a hizhly poetical
iescription of the 1ife of the French-Canadian peasantry. In
2er work, the landscape is not rerely a background incidental
L0 her characters, but both are in harmony. Mo other French-
Canadian novelist, except Gabriellc 10y, has, in my opinion,
achieved as yet such a unity of atmosphere and action, a
style so distinetly Canadian. The behavior of her characters
1s closely connected with their environment, their conversation
is in tune with their daily actions, and the newcomer himself
is fully in harmony with the small rural community which his
short stay throws into confusion. The novel of Germaine
Nevremont is a major contribution towards the development of
¢ distinetly Canadian style. }

\
- It is worthy of mention here tliat the two most
Terarkable and two most deeply human novels of recent years
“4ve been produced by women. While Lle Survenunt has a rural
Setting, Gabrielle Roy's Bonhcur d'Cccasica is a realistic
uéscription of the difficult 1ife of the common people of a
Lontreal suburb. Tre most important plot deals with a poor
Ydltress who, forsaken by an ambitious youn3 man with whoi she
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has fallen in love, marries a buck private who is embarking
shortly for overseas, so that her child may have a father.

The novel is true in all its details, Destitution, disease,
under-nourishment, lack of heat, frequent moves and all kinds
of bereavements brought about by the pre-war depression, are
not called up by the novelist with the view of supporting .a
thesis. They have all been observed by the author and ,
described with objectivity. None of the characters is a hero
and none Of their actions is praised to the skies or harshly -
blamed.. The author never intervenes in the narration and
Bonheur 4'Cccasion is thus a species of reporting but it is
so true, SO alive and 80 human that it ranks anong oupr
greatest novels. Gabrielle Roy's style is terse, familiar,
poor in imagery; but the accumulation of true ang moving
oiroumstances is deeply impressive. Bonheur d'Cccasion

was the first masterpiece Of a sincere and talented author.

. The first novel of Roger Lemelin, .u pied de

ia pente douce is also a description of the prosaic daily
1ife of the corrion people in g poverty-stricken parish, but
it .lacks the unity of atmosphere and style which contributes
8o much to the greatness of Bonheur d'Cccasion. The two
parts of this novel are, indeed, alzost separate, the second
drawing our attention to the rivalry of two young men for the
conjuest of the same girl, while the first is a brilliant
satire of the whimsicalities of some devout people. Like
Borheur d'Occasion, Lemelin's novel is realistic, but it is
in no way serene or plain. It is uneven; in its best parts
it is highly picturesque. Episodes such as the parade of

the parish band, the wrestling match, the meeting of the
political club, the parish bingo, the high mess and so on are
very finished satire of the parochialism which survives in some
parts of quebec. The main qualities of the novel are the
anination of the narration and the colouring of the dialogue.

| In their novels, Germains Gudvremont, Gabrielle

' 30y and Roger Lemelin stress the life of a whole community in
.preference to that of an individual character. Robert
{Charbonneau's novels are, on the other hand, studies of the
rinner man. Roger Lemelin, for instance, confesses that when
the starts writing he feels himself "in front of a shapelegs
tbody, a species of nebulous ball " of which he tries to
‘discern the essence, the veins, the organs, the living
‘strengths, and from which he forms characters. In spite of
;thedr personal peculiarities, these characters remain parts
tof the whole atmosphere of his novel. Robert Charbonneau

seens to proceed differently, and to draw from the mind of

his principal character a drama which remains inward, even

if his hero is at strife with his environment. In Charbonneau's
tirst two novels, hardly anything Bappens, but a succession
0 psychological changes in the two or three principal charac-
ters. There are, of course, in Fontile two or three incidents,
7hioh lead to an unexpected dénoucziont; but bis second novel,as
"Ils posséde ont la terre,"” 1s an analysishof a mind £illed
siith hesitation, uneasiness, fruitless medﬂpations and projects.

Oherbonneau's characters are Mes inadaptésh, that {a™uisfits,"
handicapped by complexes and restraints developed by a backwarad
®ducation at home and at school. The insight of the author
fekes up for the lack of animation inm bis novels, bdut ,
unfortunately, while too many of our novelists content themselves
"Ath descriptions of the outward nanifestations of their
¢faracters, Charbonneau devotes his attention too exclusively

0 the exposition of inward impulses and struggles.

/Betoxe
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Before bringine this brier survey of recent

" French-Canadian litcrature to a close, I would like to mention
a few other young authors who have made promising beginnings

in the course of the last five years. First, Pierre
Baillargeon, who has produced three satirical books of
portraits and maxias and who is more an essayist than a
creative writer., Also, his French-born wife, Jacgueline

liabit, whose first novel about the friendship of two school=-
girls, is remarkable, but entirely RBuropean in style, atmos-
phere and settins. Then, there is Félix Leclerc, a story-
teller endowed with a delightful fancy, but lackin-~ in eraft
and correctness of language. Then, too, there is Jean Simard,
‘author of Filix, a fine book of satire in which a nauzhty c¢hild
nakes merciless observations about the prejudices and rnanners
of a conventional society. A4na last, but not least, Yves
Thériault, whose Ccntes pour un hoiw:e seul is the most morbid
book published in reccnt years in French-Ganada. 'he author
15 obviously obsessed with death and sex, and his characters
are 110tivated more by primitive instincts than by conscioug
feelings. His style, thoush faulty at times, has stranse '
powers to cast a spell upon the reader. Thériault is undoubted-
ly one of the most promisinz new-coners in our literature.

I hope that notwithstandinz its shortcomings thig
survey indicates that French-Canadian letters are coringz of ane
and that they can cnrich the spirit of Inzlish-Canadians, just
as Enslish-Canacian literature can enrich ours. In conclusion,
I would like to say a few words about literaturc and national
unity.

. At a time when the world is emerzins from a
conflict which has stuined the four coriacrs of the globe with
blood, men of zood-will sense the sreater and sreater need of
sincere collaboration between nations, to assure not only peace
but the progress of civilization and culture. That is why great
thinkers, such as Paul Valéry and ©.S. ITliot, have hailed the
nost intensive interchan:é of ideas and opinions between the
different nations which form the human comrionwealth. a sinilar
need applies in a country like ours where two ethnic zroups live
side by side. Such exohanjes can take place in various ways:
interprovincial reetinzs, bilingual reviews and papers, the
translation of the better works of one languaze into the othep,
and the orzanization of lectures such as this serles. hile
material interests can divide nations ana groups, the highepr
interests of the spirit anc civilization can lead to a rmutually
respectful unity a-iid leciticate divercity. In Canada, natural
meeting-grou.ad of the an-lo-saxon /ith Lhe Latin world, it is
altosether fittinz thut any novement towards "rapprochenment®
should be ~rascted with enlihusiasn, To the iaternational’

@speet of tho probleil of ssuce and pro~rces is added here a
Zatiornel aspcet, because Canada is the fruit of two autononous
cultural traditions. Cccupyring a cocuion territory, our two
étknic sroups should know one anotier in ortier to understand
one another. Tae hour has come to work towiéds a union of the
cultures, with a view not to the absorption ©f ong by wnother,
but to @ free and loyal collaboration. A4 country which has
inheritca the eulture of Shulespeare and the bulture of Racine .
vould be ill-advised to resudiute cithcr. & better knewledge
by each sroup of the literaturs of the otlep could not but

bave happy results tovurds the aculevencnt of national unity,
the cormion gzoal of all Canadiang worthy of the nurme.




