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American Aristo Products.

BLUE LABEL.

A highly sensitized collodion paper of great pormanency, and producing
the most exquisite detuils and definition from delicaty, soft negatives

ARISTO JR.

A lrlliunt, puvely colludion, high grade paper of great keeping quaiities,
for view, commercial and wverage portrait work — Simple to munipulate,
and the most reliable all round paper on the mavket.

ARISTO PLATINO.

A matt surface paper for Platinum, Carbon, and Sepia etfects, absolutely
permanent, and of the highest art value.

ARISTO GOLD.

The fraternity picferring separate baths will find our gold of great ad-
vantage and cconomy.  Absolute contidence ean bo placed in its uniform
strengeth amd acidity It will tone more prints for the meney than any
other brand ou the mahet us we put it up with the sole object of
enhancing the reliability of resulis with our paper.

ARISTO PLATINUM.

This Platinum is put up in the sume highly concentrated form as Avisto
Gold, in mailing package, and requiives only the addition of water to
complete the bath,

ADAMANTINE VARNISH.

Manufactured with spedial reference to use with ¢mulsion paper and dry
p:ates. .\ protection to the negative, and will not stick or stain in any
kind of weather if directions arve followed. Six ounce bottle, 30 v ;
pints, 3100 quarts, 31.90 ; gallons, 37 vv.

ARISTO SPOTTING COLOR.

This color will burnish to the same brilliancy as film, and is put up in a
package containing three shades.  Price, 80.50.

ARISTO SINGLE TONER.

For 'Foning Avisto Platino Paper. Produces beautiful warm black tones
with absolute certainty and uniformity No othertoning agent necessary.
Small size bottle, 80.5v ; large size, $1.00,

Manufactured by the

American Aristotype Co.,
JAMESTOWN, N.Y. U.S. A,
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American Aristo Coy’s
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ARISTO JUNIOR.

3%x
3%
34 x
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SH %
i 6%x
7
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X10 ...
10 X12
T Xx14
14 X17
16 x20
18 x22
20 X 24 eetecscecicoce sasceneos

11X 14, 70 cents;
$1.75; 20 x 24, $2.00.

PRICE LIST.

In force Feb. 1, 1899. Subject to change without notice.

Sold in Original Packages only.

2 Doz.
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B -
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4 Mantello.
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Nore.—Half dozen packages in following sizes only :
14 % 17, $1.00;4 16X 20, 81.35 ;

18x 22,
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American Aristo Co.

Jamestown, N.Y.
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American Aristo Coy’s

PRICE LISY.

 PRODUCTS.

Aristo Platino & Blue Label.

In force Feb. 1, 1899, Subject to ehange withonl notiee.

Sold in original packages only.
2 Doz. Doz,

% Gro. Gro.

BYX SMeeveeseeriseessi$0 35 ceisseincscessnsBl 60
3%x%x 4 ceenienns 35 seeenens “ eeenen . 160
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4 X 5 cecsstsereisacsrcsceacsec$0 25 .81 00.. I SO
QB X SHereraserrannaen cesecvess 30 eeeaes 2 2§
21 x 33{ Carte-de-Visite........ ¢ 25 seeecians I 30

4 DMantello veeeesciannn e 25 tevsvenes I 30
3% x 5% Cabinet.eeveriveceviees 30 .0 1 30,0 2 I5
3% % 57 Cabinet..eieerseronness 30 <« 1 30.. 2 I§
4 X 6 ceiiecieenn. eesecesceese 35 oo I 45.+ 2 43
5 X 7 eevectcccencinccnnes sees 40 40 2 10.. 3 45
5 X 8 ctiteiiitecereccecocess 45 .. 2 25¢¢ 3 QO

53X 73 veeetieecensens
614X 8 aivensaan
7 %9

B T T T IO PO T

I0 XI2 .evecesatcsssnsvesesess I 20 o0 6 80..12 g0
II XI4 eeeenensns sesrsessvsesee T 55 oo 9 00..16 80
14 X17 ceevrinennna, sesen smeeee 2 40 <213 55..25 SO
16 X20 teecieestsciienicecarees 3 10 .18 10..34 85

18 x22
20 X24
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s eseess ees 4 50
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Cabinet Seconds, per gross, $1.75; Boxes Seconds,
10-yard rolls, £6.45 ; 5-yard rolls, £3.50;

430

6 45
8 40

$r.as;

Nore.—Half dozen packages in follcwing sizes only :
11x% 14, 8o cents; 14% 17, $1.25; 16 % 20, $1.60;

18 % 22, $2.05 ; 20 X 24, §2.40.

Jamestown, N.Y.

American Aristo Co.
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MERICAN

ArisTo Cors

Other Aristo Products.
Aristo Gold.

Specially refined for Aristo paper, and absolutely
reliable.
Per bottle, size NO Tseeeesnoee
Per bottle, size No. 2..
Per bottle, size No. 3eceecesens

Aristo Platinum Solution.

All ready for use by the addition of water. In
connection with gold bath, this preparation
secures reliably the Platinum and Carbon effects
now so popular on Aristo Platino.
Per bottle, size NO. Xeees envesoinaes §o 50
Per bottle, 5i7¢ NO, 20000 0ssess ssacees I 00

Avrcisto Single Toner.

Per bottle, size NO. I.vct sevioacans «.80 50
Per bottle, size NO. 2.c0eee veeeencsees I

Aristo Spotting-out Colors.

‘I'hese colors will burnish to the same brilliancy
as film, and are put up in packages containing
three shades,

Package of threeZshades. ... .. vere e $O 50

Adamantine Negative Varnish.

Put up by American Aristotype Company with
special reference to use with Aristo paper and
dry plates. No sticking or staining in any kind
of weather if directions are followed. Does ot
remove retouching.
6-07. DOtt1Cecenataace aorvnneos cuns .%o
PInts <ceee coeeenaen ..
QUATLS creonveosesetireicasiosransias
Gallons........ teereceissasnsnaan

Matt Surfacing Solution.
Per 6-02. bott}e  coees seveceicasscones §0 50

Special Note.
All brands of printing-out paper bearing our
trade mark are manufactured with special refer-
ence to permanency, and have bheen fully tested
in this regard by the leading members of the
frat -1ity for the past ten years.

VWV IVVIVL VTV IV VRVEVIVHVV VL VBTV VBTV VAN

@

W
Permanent
Products.

M‘@:@@ge)w American Aristotype Co.
W‘Q}@@Q@}w Jamestown, N.Y.
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EDITORIAL NOTICES.

Mr. H. R. Cornish, the Canadian
Representative of the American Aristo
Co., has his office at No. 159 Bay St,,
Toronto. and will always cheerfully
answer any communications regarding
Aristo products,

Aristo Self-Toning Paper; The
American Aristo Co. have just placed
on the market a new paper which is
specially intended for amateurs, it is
A Self-Toning Paper, and is the first
practical paper of this kind which has
heen placed on the market,

1t is fmportant to know,; That the
beautiful and fadeless matt surface
prints made by the leading profes-
sional and amateur photogiaphers on
“Ariste Platino” paper can now be
produced with one simple toning by
the use of

“dristo Single Toner.”

Montreal Camera Club; Trom the
account cn another page, of the Oct-
ober meetings of this club, it will be
seen, that they were of a highly prac-
tical character, and were full of interest
to those who had the good fortune to
be present. Amateurs who have not
yet become members, should do so at
once, so that they may begin to enjoy
many profitable and pleasant even-
ings. Do not forget their Annual
Exhibition which is to take place in
the Club Rooms, Nov. 21st to 25th.

Celoron Panels-— T lzey are Money
Makers ; This size and style of photo-
graph have plunged into popularity
since the beginning of July. It was
introduced at the Convention by the
American Aristotype Company, since
which time hundreds of prominent
photographers have decided to intro-
duce them, this style i< fast becoming
popular with the public. The Celeron
panel is a 4 x g print, on Aristo lla-
tino paper, mounted on 8% x 13¥%
thick, beveled edge cards.

Make full length positions of ladies
on 8 x 10 plate, make a specialty of
showing detail in the drapery, ladies
like photographs of themsecives that
show fine detail of their gowns, These
dresses soon become old, and new
ones take their places, Then new
pictures are necessary. Make a big
display of Celoron panels.

You will find the best line of Celo-
ron Panel Mounts at the stores of
David H. Hogg, Montreal and Tor-
onto.

Y. M. C. A. Camera Club; Mr. H.
R. Cornish of the American Aristo
Co. gave a very successful demonstra-
tion of toning Aristo Platino, with
Aristo Single Toner, before a large
number of members at the Club
Rooms, Y. M. C. A. Bmldmg. on
Tuesday evening, Oct. 24th, it was
very much appreciated, a hearty vote
of thanks was tendered to Mr, Cornish
at the close,



780

CANADIAN PHOTOGRAPHIC STANDARD.

Rodinal; A practical article by C.
F. Stanley on this developing agent,
will be found amongst the reading
matter. Rodinal is coming more and
more into usc, it is well adapted for
any kind of negative,

Ross Lenses; The series advertised
this month, is their Portrait Lenses,
every gallery should possess one of
these lenses. Everything has its place,
a Portrait Lense is wanted for por-
trait work, if speed, softness, round-
ness, and b:illiant work is to be done.
There is no other lense made equal
to a Ross.

— —

If you order Aristo Platinum solu-
tion of a dealer and “ by mistake” he
sends you an imitation of what you
ordered, watch that dealer; he is no
friend of yours,

THE USE OF RODINAL.
BY C. F, STANLEY

We hear so many different opinions,
regarding the use of rodinal as a de-
veloping agent, that we deem it ad-
visable to state our experience vith
this agent on the Stanley plate.

Rodinal one part to water twenty-
five parts, is a very rapid working de-
veloper, and although beautiful results
may be obtained by the experienced
worker, when plates have not been
over exposed, yet we strongly advise
starting the development with old so-
lutien, that is, solution which has been
used once or more; when plates are
about half developed, add to each 20
or 25 drams, I dram of fresh Rodinal,

This is for normal exposures, if pla-
tes are found to have had plenty or
perhaps a little over exposure, devel-
opment should be continued ncarly
+o the finish, in the old developer.

If on the other hand, plates are
much undertimed, a weak solution,
say one part rodinal to 40 or 50 parts
water, with development continued

perhaps for half an hour, or in extre-
me cases, the writer has mixed in
proportion I to 200 and continued
development all night,

This is of course, only in the most
extreme cases, where it was quite im-
portant to save the negative, and 1
feel certain that the results would be
extremely hard to duplicate with any
other developing agent under thesame
circumstances.

Again very much over exposed pla-
tes, may be handled very successfully
by adding from a few drops to several
drams (depending upon the amount
of over exposure) of a 10 % solution
of Bremide of Potash to either fresh de-
veloper, or old and new mixed, with
development carried until sufficient
strength is obtained. ‘

Rodinal will never stain, no matter
how old and discolored the solution
may be. Its tendency to cause che-
mical fog, is less than any other deve-
loper we ever used. And its deve-
loping energy is effected by tempera-
ture, perhaps less than any other
agent.

Therefore, although we consider
Rodinal, one of the best developing
agents for properly timed plates, when
rightly handled ; yet it is in cases of
under and over exposures, that its
superior qualities are most forcibly
seen.

The writer has often made the state-
ment, that any result possible with
any other developer is as easily ob-
tained with Rodinal, and with liabili-
ties to failures reduced to a minimum,

CLUB NOTICES.
THE MONTREAL CAMERA CLUB.

The meetings of the Club during
Uctober, of which we published a list
in the last issuec of the Standard, were
held in the Club Rooms and there
was an average attendence of about
40. We regret that owing to thelack
of space we are unable to give a com-
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plete account of the Demnnstrations
but the few notes following will enable
one to forra a fair idea of the lines
upon which they are conducted,

On the roth October the Demonst-
ration was on Lantern Slide making
and was divided into two methods,
* Reduction and Contact”, Mr, Geor-
ge W, Davis took the former method
and by the use of the new enlarging
apparatus made some very fine slides
from 63 x 814 negatives. While
this was going on in one room Mr. A,
B, Macfarlane in another was explain-
ing the method of making them by
contact. Both gentlemen were tho-
roughly conversant with the subject
and judging by the many questions
asked and answered during the eve-
ning a great amount of practical in-
formation was gained by attending
members., At the end of the evening
the slides were shown on the scrcen
and as there was also a set of slides
from the American {.antern Slide In-
terchange a very favorable opportuni-
ty was given for comparison,

On the 17th October Mr. A, B. J.
Moore gave an instructive and inte-
resting talk on his “Ixperiences of
Bromide Enlarging”. As a great deal
of his work had been done on the
Club apparatus he was enabled to ex-
plain the whole process very explicity.
In speaking of exposure he said “I
always find it more satisfactory to use
only 11" sheets of a package of bro-
mide paper and to cut the remaining
sheet into strips for trial exposures,

“ By exposing say two of these
“ strips for different length of time,
“ one very much lor.zer than the ot-
“ her, a fair estimate can be made of
“ what the correct exposure should be.”

“ This method of making trial ex-
“ posures from the same packet as
“used for the enlargement prohibits
“ the possibility of variation in the
“ emulsion speed either from age, dif-
“ ferent batches, or other causes, and
“ less failures are the result”,

He then gave the formula for the
developer he used which was Ferrous
Oxalate and explained the action of
the different other developers in com-
'mon use. In speaking of the mount-
ing of Bromide Enlargements he con-
tinued A great many when trimming
* their enlargements cut them to fit
“ the mounts very accurately and are
“ much surprised to find that after be-
“ ing wetted and pasted they have
“ stretched so much that in many ca-
“ ses they are quite unsuitable for the
* mounts selected for them, Allow-
“ ance must be made for stretching
“and I would not advise anyone to
“ use a squeejee or even to rub very
“hard when mounting. A clean
% towel laid over the print and a gen-
“ tle rubbing in one way to ensure
“ complete contact with the mount
“ will be found quite sufficient.” Mr.
Moore showed a number of enlarge-
ments he had made with the Club’s
Apparatus and said he would be very
pleased to give the members what as-
sistance he could at any time,

On the 24th October Mr. J. J.
Mason took up the subject of ‘¢ Over-
exposures and their trealment ” Eight
exposures had been made of the same
subject varying from 1-50th of a se-
cond to two seconds. On Develop-
ment the correct exposure was found
to be about 1-20th of a second but by
the manipulation of the developer
(Pyro-Soda) as good results were
obtained even from the plates which
had received fully forty times normal
exposure. Stanley plates were used
(as requested by the President) and
proved to be excellent in quality, free
from pinholes and under complete
control during development-

Next month The Annual Exhibi-
tion of the Club will be held. A strong
contestand large exhibitisanticipated
and no amateur photographer can af-
ford to miss secing this the greatest
collection of Photographic Pictures
ever gathered together in Montreal,
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The Exhibition will be open from

Nov. 21st to 25th inclusive,
TORONTO CAMERA CLUL.

At a recent meeting of this Club,
Mr. Moss one of the members gave a
splendid demonstration on making
Lantern Slides, the following isan ac-
count of it taken from the Toronto
world.

MR. MOSS’ DEMONSTRATION.
MAKING LANTERN SLIDES,

Two things were very much in evi-
dence on the occasion of Mr. WV, H,
Moss’ demonstration on making lan-
tern slides at the Toronto Camera
Club on Monday night last, viz. :
The exhaustive knowledge of his sub-
ject by the lecturer, and his exempli-
fication of the extreme modesty which
usually characterizes that mental con-
dition. The helpful vice-president of
the club first fully explained the va-
rious uses of the apparatus required in
making slides by reduction by artifi-
cial light. The first mistake made by
all amateurs in first making slides,
was pointed out and corrected, the
demonstrator using the screen-holder
of the club’s lantern apparatus for the
purpose of making it clear. This cannot
be shown here, but the fault to guard
against may be mentioned, namely, to
centre the lantern plate opposite the
negative in the reducing camera. The
various qualities of negatives were
then shown by passiag them among
the members, and the various kinds
with reference to their slide-making
qualities were explained, culminating
with Mr. Moss’ preference —a negative
on the thin side, full of detail, with
clear (not clear glass) shadows, and
well-modulated half-tones.

TWO METHODS CONTRASTED.

One of the finest hits of the lecture
was the contrast instituted between
two almost identically popular me-
thods of lantern-slide making by rc-
duction, both of which claim their en-

thusiastic devotees, The first was to
give comparatively short exposures
and develop with normally strong de-
veloper. L he second - that preferred
by the lecturer—was to give long ex-
posures and use a developer dilute
eight times. Tor instance, one set of
slides Mr. Moss exhibited, and which
certainly, to my mind, proved his con-
tentions, were given exposures varying
with the densities of the negatives of
from 317 to 15 minutes’ exposure, at
frr, in a hundred candle power illu-
minated camera, and developed with
one dram of negative strength metol
in cight drams of water. As Mr. Moss
knows, with the tolerance which al-
ways accompanies knowledge, thatall
men do not see beauty alike, he gave
the members of the club instructions
for developing with other developing
agents, such as hydroquinone, cikono-
gen, pyro, etc,, explaining the peculi-
arities of cach and the effects produced
with varying quantities of light and
devcloper.
A GRAND DEMONSTRATION,

The club lantern was then sct in
motion, and Mr Moss exhibited a
dozen or more slides, which showed
on the screen the various phases of
lantern slide making as no verbal lec-
ture could do.  The first was a sct of
six, same subject, with exposures of
onesccond, two seconds, three seconds,
four scconds, five seconds and six se-
conds in the club’s electric light re-
ducing camera, in cach case the de-
velopment being the same, with the
mctol developer given above. This
unfortunately canmot be reproduced,
but the members of the club were de-
lighted with the demonstiation, and
will, no doubt, profit by it. The
power over negatives and plates cvine-
ed by this method was in the natuie
of a revelation to many of the mem-
bers. A more cffective method of
conveying knowledge could hardly be
devised, and, as the beautics of the
control percolated into members
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brains, they inwardly tnanked the
man who had taken so much trouble
for their cnlightenmeat.

SLIDES BY CONTRACT,

After the exhibit of a pyro-devel-
oped slide or two, made by another
member of Mr. Moss' request, the ex-
posure being on the same plan as his
own, and the developer being 30 min-
ims pyro solution, 30 minims alkali
solution, in two ounces of water, anot-
her sct of slides was put on, demon-
strating the principles of lantern-slide
making by the contact process. It
was cxplained that slides made in
this manner required a negative of
the size of the lantern plate, if all the
subject was required in the slide, or
any portion of a large negative could
be taken. The negative was placed
in the ordinary printing frame, as if
to print from paper. After brushing
and being sure there was no dust or
grit, the lantern plate was placed film
upon film, and the back of the frame
closed down with the springs. As a
slight guide to exposure, it wasstated
that an ordinary medium negative as
to density required 114 secends expo-
sure tc the flame of a wax candle
placed eight inches away. The de-
velopment was made by either of the
methods described, as preferred.  Se-
veral slides, showing the contrast of
differing exposures, were exhibited on
the screen.

The Construction and Glazing of
Photographing Studios.

The one condition absolutely ne-
cessary in order to obtain good pho-
tographs is that the photographer
should havc plenty of good light at
his disposal. It is a generally ac-
cepted fact that this condition cannot
be recalized cxcepr in a well-built
studio. Naturally every photographer
is most desirous of possessing a good
studio, and now comes the question
as to the best method of construction.
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And to this question we receive the re-
ply that no one construction in exis-
tence will be found suitable in every
case, because it is very difficult to find
the principal conditions of good light-
ing, that is to say, plenty of light
from above, from the front, and from
the side. These conditions abound
in the country and are fairly satisfac-
tory in small towns, but in large towns
it is often very difficult to meet with
the desiderata.

The quality of the light alone offers
serjous difficultics. The ideal is a
north light, failing that, then a north-
west or north-cast light is the next
best. But these aspects cannot be
obtained everywhere, and one has of-
ten to content one's self with ano-
ther, which it is necessary to adapt to
circumstances, a feat sometimes dif-
ficult to accomplish,

In face of such a variety of indivi-
dual circumstances, it would be im-
possible to give precise particulars,
and it will be as well to examine dif-
ferent kinds of constructions.

In most casesa lean-to form of roof
is preferred, and in this the studio is
formed by a side panel of glass, and
a sloping glass roof. With this style,
when the situation is not too closed
in, all" the necessary conditions for
using top, front, and side light can be
fulfilled. For a studio of this kind to
give the best results it must be buile
to certain standard proportions,which
should vary very little. In this case,
the construction of the glazed roof is
of the first importance, therefore it is
most important to know what its size
ought to be relatively to the studio
itself. To find this out we must
thoroughly understand the part to be
played by this glazed roof. Its object
is not only to giveusa direct top light,
but also the front light — a most im.
portant point when the side light is
weakened by surrounding buildings,
cte. Here we find that the top light
is predominant, it produces deep
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shadows below the nose, in the hol-
lows formed by the eyes, ete. Ifit is
softened proportionately we often get
details in one half of the face while
the other half is altogether in the
shade; if the sitter be facing the
camera the nose forms the line of se-
paration between light and shade,
I“or this reason in such a case the top
light should be long and wide. At
the same time if the side light be
sufficiently strong, it will be better, in
order to obtain a good lighting, to
have the top light very long so that
it will fall on the model at an angle
of 45° to 50°. Therefore the length
of the glazed roof ought to corres-
pond with the propurtions demanded
by this angle.

The glazed roof is gencrally made
fairly flat. There are, however, many
studios both in Ingland and the
United States with very sloping glazed
roofs. The reason for this 1s to be
found in local conditions, such as the
great quantities of snow which pre-
vail in (anada and the northern
United States during winter, some-
times also it is accounted for by the
custom of employing numerous screens
and reflectors.

For making a glazed roof the sys-
tem of iron T's is ured. ‘These irons
rest on stout joists of hard wood, on
which they are fixed by wooden
screws.  In order to prevent the ioof
from falling under the weight of the
snow, or from the pressure of the wind,
it is well to strengthen the construc-
tion by one or two interior supports.
To make these look well, bars of iron
may be used, and lctinto the wood on
two sides and fixed very firmly.

Herr Ulrich, of Charlottenburg,
builds his studio in such a way that
the roof and the side panel are in one
piece; the roof is. so to say, curved,
and offers no point of attack for the
wind. The general view is very pleas-
ing.

Herr

Eggenuneiler's system has

CANADIAN PIIOTOGRAPHIC STANDARD.

many supporters, and that for very
different reasons. The use of a glass
roof which brings with it many dis-
agreeable features is avoided; it is
replaced by a very high glass side
panel. This studio can be easily
warmed during the winter, and it is
cooler in summer. For the same rea-
sons a studio can be placed where a
top light studio would be impossible

In the United States excellent re-
sults have been obtained with a simi-
lar constrnction, not only for a singie
person, but also for groups. This
style is worth theattention of readers,
and I will speak of it in detail.

There is no glass roof, itisreplaced
by a solid ceiling, and the lighting is
done by mecans of a very high side
light, by the use of screens and reflec-
tors.

To give a good idea of this parti-
cular construction, a description fol-
lows.*

The glazed panel begins about
twenty-one inches from the floor, and
is sloped 1 such a way that its upper
extremity is sltuated about one and a
half yards irside the studio. Oppo-
site is a reflector R'. which can be
inclined at any desired angle, and
whose length cquals the width of the
glazed panes, This reflector produces
a top light.

To weaken the side shadows a
smaller reflector R” is used, which can
be moved backwards and forwards on
the floor as desired.

To avoid the sun’s rays, and to
soften the very strong light, a curtain
is placed over the glass panel, parting
from the bottom to a height of ten
feet. This panel can also be provided
with other small supplementary cur-
tains.

In certain cases the work can be
done without curtains, a good head-
screen being used instead. The cur-

*This stivle of studlo was recemmended more
than tea years ago by Mr H. P. Robiason, 1n “The
Studio,and what todo in it.**
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tains are not really necessary if the
panel be glazed with ground glass.

In studios with sloping glazed roofs
it is not necessary to use giound
glass, but a kind of ribbed glass is
suitable, with the ribs inside and the
smooth side outside, as the dust, soof,
etc,, settle in the ribs and are difficult
to remove, and so the light gets
worse and worse.—Allgemeine Plhoto-
graphen Zedtung.

Lighting : Its importance in

photography
BY T. N. ARMSTKONG.

Perhaps there is no more impor-
tant factor in the obtaining of success-
ful results by means of photography
than the possession of a thorough
knowledge of the most suitable form
of lighting to employ in the particular
class of subject being dealt with.

It does not matter what particular
branch of photography is being per-
sued, Zighting is of the utmost impor-
tance, and any negligence in regard
to it is certain to be reflected in the
quality of the work turned out.

In portraiture, for instance, any one
who never experienced the difficulty
can form no idea of the amount of
labour and thought that is incurred in
the fitting up of a studio befoie the
best effects in lighting are obtainable
and, if this be necessary for the pro-
duction of not only portraiture where
specially fitted-up studios are con-
cerned, but what is of equal impor-
tance, lifelike results, how much more
difficult it is to obtain anything like
equal results in what is termed ¢ home
portraiture,” a branch of photography
now practiced by thousands of ama-
teur workers, who derive a large
amount of pleasure therefrom.

In studying any face it is intended
to photograph, the first aim should
be to ascertain what light best suits
it, and it only requires but a little
consideration by any one desirous of
practising portraiture to understand

that the light more suitable for one
face would not. by any mecans be
cqually so for another,

Therefore it tollows that the pro-
fessionnal, working in a specially
fitted-up studio, has at command, by
means of his top and side lights, each
of which is furnished with a well-
deviscd system of screening. a power
which enables him to execute por-
traiture in a manner superior to that
which any one working without these
adjuncts and facilities need never
expect to attain ; and if we examine
still further into the question of what
is required in lighting of a face to its
best advantages, we will find that not
only consideration be bestowed upon
the amount of direct and diffused
light employed, but some thought
nust be given to the proper direc-
tions from which both the direct main
and also the diffused lights are per-
mitted to fall on the face and the
figure of the sitter,

Portrait painters, as a rule, work
with a side light falling at an angle
of 45°, because this is found to suit
the majority of faces; and this has
been followed in a great measure by
professionnals in the construction of
their studios.

In executing portraiture outside a
specially fitted-up studio, say, in such
a situation as a large-sized room
having an ordinary window, much
may be done to assist and improve
the lighting of a face by means of a
few well-arranged screens and reflec-
tors.

When work of this kind is attempt-
ed in an ordinary room without any
such provision being made, it gene-
rally ends in failure, by reason of
lighting showing too powerful con-
trasts, and this is painfully evident
by the shadow side of the face coming
out almost black, whilst the side next
the light is far too hard — results
brought out by a want of diffused
light, to obviate which not only must



786 CANADIAN PHOTOGRAPHIC STANDARD.

be provision made to throw reflected
light upon the shadow side of the
face, but, what is of much greater im-
portance, the light that is permitted
to reach the side of the face next the
window must be filtered or diffused
by means of thin transparent muslin
screens.

In carrying out an arrangement of
this kind it does not necessarily fol-
low that the entire surface of the win-
dow should have blinds fitted to it,
for this would tend to cut off an
amount of useful light, that can ill be
spared when working under such
cramped conditions of lighting. All
that is required is to provide some
simple screen of muslin of just suffi-
cient dimensions as will be capable
of diffusing all the main light that
otherwise would reach the face. A
screen of muslin, made by stretching
this material on a light frame three
feet square, so that the frame can be
interposed between the face and the
window at a point just outside the
range, will be found to work admi-
rably.

Any one desirous of attempting
portraiture in ordirary sitting-rooms
would do well to try the following
experiments from which he will be
able at once to judge the fmmense
importance that is attached to the
proper lighting of the face. At a dis-
tance of, say, four feet from any ordi-
nary window, let a sitter be placed,
on as low a chair as possible, and let
the body be posed so as to have the
chest and the front part of the figure
almost facing the window, but not
quite under the full light of same;
then, without moving the chest or
figure, let the face be turned away
from the window until a somewhat
side light only falls upon it. If the
operator now steps back and views
the effect of such a disposition of
lightine he will at once see that it is
quite unsuitable, for the side next the
window is much too brightly lighted,

whilst the off-side of the face is en-
veloped in deep shadow, in which the
finest details of the face are entirely
buried, At this stagelet the operator
have the service of some kind friend,
and, without altcring the position of
sitter or moving from the same spot
from where he vicwed the effect, let
his friend or assistant hold up slightly
above the head of the sitter, at a
point b.tween the same and the win-
dow, the muslin screen as described
previously, and the very moment it is
placed in position he will be surprised
at the change that comes over the
sitter’s face, for not only will the side
next the window, that was previously
far too bright, appear to be beauti-
fully softened down, but the shadow
side will immediately appear to
lighten up, but the dense shadows
previously apparent will disappear,
and detail spring into view that was
entirely unseen before the screen was
placed in position. And, if at this
stage the services of some sim-
ple reflector be brought into re-
quisition, so that a somewhat front
side light be thrown upon the front
as well as the shadow side of the face
a marked improvement will have
been effected, and, under such condi-
tions, heads and busts may be photo-
graphed in any well-lighted sitting-
room ; but it must not be imagined
that full effect is capable of being
given to every class of faces in such
situations, for this is really impossible
for some kind of faces, where more or
less top light is required to yield life-
like resuits, and which can only be
attained in properly fitted-up studio.

In another branch of photography,
viz,, copying, lighting also plays an
important part. Take, for instance.
the photographing of oil paintings.
Here, again, we see the nced of
having command over the light that
is permitted to reach the object, for
hardly any two pictures will be found
that rcquire exactly the same treat-
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ment, as, apart from the ever-varying
range of colours met with, there
are also great difference in the skies,
some paintings having wide expanscs
of such and others none at all, and
these large portions of what may be
termed high lights in a painting
require to be specially treated in the
way of lighting. otherwise, these parts
are hopelessly over-cxposed before
the details in the darker portion are
sufficiently brought out, and it is only
by unwearied practice that any one
becomes expert in the copying of oil
paintings., That very much of the
success in this work lies in being able
to have complete control over the
light at cominand the writer well
knows, for his experience, gained by
photographing hundreds of oil paint-
ings during recent years has clearly
shown that there is a best form of
lighting for this particular class of
work, and this will probably be found
by those anxious to undertake the
work in the direction of a top light
alone; but it must be also a very high
light, and the studio must also have
plenty of length, so situated that sun-
light never reaches it. With such a
high top light there is no difficulty
experienced with reflections from the
surface of the paintings, provided
they are placed upon the easel in a
vertical position and suitable mate-
rial is spread over the floor. This is
the natural outcome of a simple law
in optics, and without a suitable light
there will be no end of trouble in
equally lighting the surface of any
picture, and, in the casc of oil paint-
ings. any broad expanses of reflection
is quite fatal,

The obtaining in monochrome of
correct colour values when photo-
graphing coloured objects is quite a
different matter now to what it was
fifteen years ago. At that time the
reproduction in monochrome of color-
ed objects was considered well-nigh
an impossibility, and what was at-

tempted in this direction before the
introduction of chromatic plates was
confined chiefly to the manijpulation
of the negative and the special treat-
ment of same in printing.

These negatives were generally
produced in a thin, fully exposed
form, and were largely worked up by
hand, such as the strengthening of
high lights and half-tenes and also
giving depth to the shadows, thereby
howering the tone of the colours
which came out too prominently and
raising others to their proper propor-
tions, Although in the copying of
oil paintings more or less of this kind
of modeliing is still practised, the
wonderful improvements effected in
the orthochromatising of plates has
tended toreduce the labour previously
necessary to a very great extent, and
now, with a well-appointed system of
top-lighting and facilities for shielding
certain portions of the object. results
are obtained far in advance of those
produced years ago.

In connexion with the photograph-
ing of numerous light- coloured objects,
such, for instance, as statuary, the
direction of the main light, as well as
the quality of the light employed,
plays a most important part if pleas-
ing results in light and shade are to
be secured. It is quite surprising the
difference in appearance such objects
will present under varying disposi-
tions of light.

With heavy objects, such as statua-
ry, much difficulty is sometimes ex-
perienced when they have to be pho-
tographed in unsuitable positions. As
a rule, however, a well-diffused top
light, backed up with, when necessary,
an increase of refiected light at such
points as bring into strong relief such
parts as require to be portrayed as
high ligats, will be found to yield ex-
cellent results,

Heavy statuary as a rule, especially
in all well-appointed public galleries
is never placed in situation without a
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consxderablc amount ofthought being
bestowed upon the manner in which
it is to belighted, but it will be found
very often the ever-varying direction
of the suniight and daylight always
yields a particular hour of the day
when it is scen to the best advantage,
and this should be closely studied
when photographing same.

In commercial work there are in-
numerable instances where special
provision has to be made for certain
objects, among which may be men-
tioned such articles as delicately
formed fabrics, in which fine traceries
are present, and in which also the
design is also represented by the
form of the fabric, an instance of
which we see in lace articles and flne
embroideries, When dealing with
mauny of these, special provision must
be made when stretching them, so
that the design of the lace is nct in-
terfered with by excessive stretching
and this is best accomplised by using
special stretching frame, which only
app'ies equal tension in all directions.
Lace curtains, for instance, have fre-
quently to be photographed for pro-
cess work. Here, again, not only
must special attention be given to the
lighting, but they must be treated in
such a manner as to bring out the
pattern and design in bold relief,
This is accomplxshcd by photograph-
ing them when they are suitably dis-
tended on stretchers, and placed un-
dera very high top light only, with
an absolutely black background and
this must on no account be brought
close up to the fabric, as many su)-
pose, and sometimes actually place in
contact with the curtain,

For a background i work of this
description there is nothing to equal
black velvet, placed at least twelve
to fifteen inches behind the fabric,
and when such arrangement are car-
ried out, and a slow transparency
plate used with a very full exposure
on a high top light, beautiful repro-

ductions of the finest design and tra-
ceries are possible of accomplishment.
In work of this description the fain-
est inequality in the lighting will be
apparernt when the negatives reach
the printing stage, so that it frequent-
ly happens that some experience and
previous test of which is the best por-
tion of the studio to employ at a gi-
ven hour of the day, is required, so
as to produce nice even results that
permit of good process blocks being
produced.
British Journal of I’hotor*raphy

THOUGHTS ON GROUPING.
By WaRD MUIR.

The orb of day, pursuing his endless
march across the skies, gazes down,
(I venture to think) upon no spectacle
more melancholy than that of the
budding amatcur preparing to perpe-
trate his first group. His family, posed
at the portal of their residence, faces
the camera with a solemn fixity of
attitude and expression which would
appear to have been assumed with
peculiar pains especially for the occa-
sion., Mamma and Aunt Maria are
accommodated with straight-backed
seats hastily procured from the hall,
a bevy of sisters ranked themselvesin
the rear, the younger generation of
relatives are packed into any odd
crevices that may offer, while a few
bored males arrange themseclves in
front after the manner of patent fold-
ing deck-chairs, and fruitlessly try to
look as though a hard step were their
favourite lounging place. A sunny
day has of course been s.lected for
the experiment, and the light striking
through the leaves of the fronc gar-
den’s vite or fig tree, causes each sitter
to wrinkle his or her respective eye-
brows and gaily dapples with shadow
the tennis-trousered legs which form
the foreground, until the unsophisti-
cated observer of the final picture
would be led to suppose that the
bored males had recently cycled
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over city thorough-fares without the
protection of mudguards. To add
to the general misery, a deep de-
pression—born, perhaps, of scepticism
as to the photographer's powers —
has descended upon the party. The
anxious artist is alarmed by the ces-
sation of talk amongst his sitters, and
endeavours to disperse the gloom by
a few pleasantries shot humorously
from beneath the fold of the black
cloth. In vain! FHis jokes are met
by stony silence. And when, the
focussing concluded, he emecrges at
length from the enwrapping velvet, he
is met by a rebuke from Aunt Maria
who (having laboured under the delu-
sion that the picturc was in actual
process ‘of being taken) assures him
that he very nearly made her Jaugh in
the middle.

Thiserror is rectified, and happiness
reigns once more, The party, in fact,
rushes to the other extreme of spirits
and the camera man, his preliminaries
over, finds that levity has now fallen
like a mantle upon his models, f’eals
of laughter shake the group to its
vitals; the junior members of the
company are dislodged from their
positions by sheer excess of gaiety ;
and in a pause between the gusts
of merriment, the aged uncle insists
upon relating (@ propos des bottes) a
favourite dog story, which is received
with, if posible, more than its usual
meed of applause. Truly, the photo-
grapher has much to endure; for
when (silence having at last been res-
tored) he announces that all is ready
for the exposure, he is met with ex-
postulatory demand as to “\Why he
didn't say so before ?"" while the aged
uncle pathetically intimates that he
has caught cold through being kept
waiting so long bareheaded in the open
air.

But if the thing in its initial stage
be so appalling, what words can I con-
jure up wherewith to depictthe actual
resulting printl Glossy P.O.P. (the

invariable refuge of amateur group
takers) enshrines the final picture,
Toned to a sickly purple and yellow,
it represents, without a doubt, the
lowest depths to which Art of any
kind or form can descend. Aunt
Maria, glaring at the beholder from
her fortress on the straight-backed
seat, looks like some witch of the
Middle Ages cursing a mortal enemy ;
the first-born, whom the sun shadows
have kindly provided with a black eye,
is a hooligan to the life; the bored
males are rendered —to put the thing
in its least offensive light—with mar-
vellous truth ; the bouquet of beauty
in the rear is robbexi ~f its facial details
by an over-dose of Lromide ; and the
most fortunate member of the entire
group is by common consent a simnall
nephew, whose extreme restlessness at
the moment of exposure has caused
him to come out as a blurred and
hopelessly unrecognisable blot,

The experienced photographer
pressed unwillingly into an attempt
such as this at wholesale portraiture
is even worthier of our compassion
than his more innocent fellow-crafts-
man. A procession of past failures
unfurls itself before his mental vision
as he erects the tripod, and the
unpleasant conviction that history will
repeat itself in this as in other matters
forces its creed upon his soul with a
persistency that is unnerving in the
extreme. Need we then be surprised
should he meekly stand by while his
sitters, with that contrariness peculiar
to their tribe, arrange themselves in
three straight lines, project their feet

- towards the lens in an invitation to

faulty perspective, crush into a corner
or spread out in a weak straggle, don
their most unbecoming expressions—
in a word, act as groups always do
act; need we, I say, be surprised that
the photographer stands helplessly
apart, and with a devil-may-care reck-
lessness lifts the cap upon a subject
which he knows must, from its very
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nature, not merely waste a plate, but
also prove another crack in the already
crumbling edifice of his local reputa-
tion? Indeed, we cannot but suspect
that the cunning artist will be 1ather
glad than otherwise when with a des-
pair begotten of many a disappointing
result, his family cease their periodic
demands to be photographed enmasse
upon the domiciliary doorstep.

Alas! it will be long before that
day dawns for most of us. The habit
—nay, the vice--of group-taking, and
its coexistent mania for being taken,
has buried its poisonous fangs too
deeply in our national character to
be easily withdrawn. Years of patience
must, of necessity, be passed in fight.
ing the insidious foe before the hour
of freedom can appear. And this,
although the evil is one possessing no
shadow of raison détre, nor even the
merit of a superficial attractiveness.

Why—to go to the root of the
matter—w/y should we take groups?
They areneither genrenorlandscapes:
neither interesting to the scientist, nor
good specimens of topographical work;
neither pleasing artistically, nor (ex-
cept in the case of celebrities, to which
class I plead guilty to supposing that
the 1elatives of only a minority of my
readers belong) suitable as magazine
illustrations ; satisfactory neither to
the impressionist” nor the *truth-to-
nature” man, for what family out of
Bedlam ever huddles itself on the
front doorstep as an ordinary course
of procedure in real life? Even locked
at as a species of portrait, the thing is
a fraud, The faces are too small, and
surrounded by too great a multiplicity
of detail, to be genuinely characteristic.
And the expense saved by photo-
graphing (say) twelve persons on one
plate, instead of the same twelve per-
sons on twelve separate plates, is alto-
gether insignificant in thcse days of
cheap materials, No ; thereis nothing
for it. The amateur photographer
must mournfully admit ot groups (as

Beau Brummel's valet did of his mas-
ter's cravats) : “ This was one of our
failures!”

The fact is obvious on the face of
it. Yet the practice continues, though
the mind reels with the effort to retain
ha’f the number of reasons why it
should cease. A strange people are
we! There are a thousand arguments
against the thing; I have still to
learn that there exists a solitary one
in its favour, Nevertheless, it goeson,
Groups, groups, groups, and (it would
be sheer weakness not to add) ninety
per cent of them posed upon the door-
step. Oh that doorstep! Of what
depths of human degradation is it not
the silent spectator ; to what miserable
attempts at wit the listener; for what
atrocious tablcaux the unwilling stage!

In conclusion, let me present the
question (without extra charge) to the
editor of any one of our great dailies
for use during the maligned “silly
season.” I will even, if desired, set
the ball a-rolllng by an epistle on the
subject from my own pen. From that
moment forward no difficulty would
ever be experienced in filling the
columns of the journal with matter of
interest to the Briti-h public., The
claims of rival giant gooseberry
growers and lawlessness in the Church
would indeed be compelled to pale
into a shamed obscurity before the
meteoric brilliance of a discussion
raging round such a universally ab-
sorbing question as, ‘“ Are Groups
Worth Taking ?”

The Amateur Photograph,

. WANTED

A second hand Burnisher, §8 in. rol],

any make, W. W. BURGESS,
Mitchell, Ont.

 WANTED.

To rent a Gallery, all complete ready for busi-
ness, can make first class work, or will take sit-
uation to run gallery, or any p';rt. of work, 20
years experience. Address, G. 3.
Ottawa House, onckv:lle, Ont.
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I Advance, - - 2.50 Single Copies, 30 cents
L[4 2 indd
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Use the

Hammer [)ry Plates.

ABSOLUTELY

UNIFORM and CLEAN

INCOMPARABLE for the

StudiO——meii,

for the

Hand Camera

"~/ I~
No Frilling in
Hot Weather.

For ale by all Dealers
at Popular Prices.

&

Hamimer
Retouching

s ~+]q isthe BEST
Varnish *";)
Fine Retouching
a2 %

Hammer @

Eikonogen and Metol.

Ready for use, are the FINEST PREPARED developers on the
Developers, market,

- T

Send for “HAMMER S LITTLE BOOK,” a short talk on Negative Making.
Mailed FREE to any address.

e
Hammer Dry Plate Co.,

87t. Louis, M, O,
DAVID H. HOGG, Canadian Trade Agent.
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BEST ONLY'
FRESHLY MADE.

50 Senit. Made
specially fast for
short days.

Every

Dealer
Stocks
Them.

Y= e PRI b M T P Iy i T 4

Stanley Dry Plate Co.

MONTREAL
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ROSS LIMITED, LONDON

Ross’
Improved Portrait
Lenses.

YHESE lenses are extremely rapid, a point of
y prime importance in a portrait lens.

p——— These lenses are constructed on the Petzval
Ross® Improved Portralt Lenses Formula, Extra large glasses and very short focus
enable them to collect more light,
and they thus become superior in pRI_CE__L_I,.S’.i:' —

. . . .. | With Brass Rack and
speed to any other portrait series o | I§)|ze I;‘_‘quw- Pinion Settings
No. i ate ‘ocus

offered. The results pf oduced are . inches [inches|  Prices | Code Word
remarked for their delicate sharp- S e -

ness, great roundness, brilliancy 3 5x7 10 | $i105 00 Partisan

and unequalled modelling capacity. 3¢ ; 63 x84} 12 163 o0 Pelican
. . Sx10] 15 225 00 Pilgri

There has existed “for some S grim

ti impression that a diffusion > 1z x16) 20 750 00 Pontoon

'me an imp 6 15 x 18 24 315 00 Puritan

of focus lens was a necessity for
perfect portraiture, This theory is
entirely disproven by the results obtained with the Ross Improved Portrait Lens.

While they have no equal for portraiture, we recommend, where there is a
preponderance of full-figure portraits, the

Ross’ Rapid Cabinet Lenses

% I B 1 ERY similar to the Improved Portrait, but with
: greater flatness of field.

Nos. 1 and 2 fill a long felt want for studios of
20 feet or less in length; in longer studios a No. 3
is reccommended, in view of greater correctness of
perspective.

These lenses have all the sharpness and general
good qualities of the Portrait serics, combined with a
flat field, thus assuring better marginal definition.

nscs.

PRICES OF ROSS' RAPID CABINET LENS . o
- \Vith Brass Rack aud ROSS LIMITED, Opticians,
No. Yocus Pinion sctﬁ"gs
Price Code Word It NEW BOND STREET,
1 6inches | § 75 00 Quagga LONDON, Eng.
2 S inches 102 50 Qucen
? 10 inches 115 OO Quwer AND ALL DEALERS
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Cramer...
- Plates

Unsurpassed in quality and ease ot manipulation.

0 00
L‘*J CJ 4
&> Full descriptive
catalogue sent to any

addiess upen  applica-
tion

Manufactured by

G. Cramer Dry Plate Co.

NEW YORK DEPOT : St. Louis, Mo.
32 East 10th St.

= O YA GOl o -

FOR SALE BY

DAVID H. HOGG,

662 Craig Street, 159 Bay Street,
MONTREAL, Canada. TORONTO, Canada.
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0 \Y.ears of - §Ten Yoars of
Universal ¢ Unprecedented .
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“THE EMBLEN OF PERMANENCY

TEN YEARS OF FAITAFUL SERVICE
10 THE FRATERNITY.

AMERICAN ARISTOTYPE CO.,

- ¥Manufacturers,
JAMESTOWN, N, Y.




