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genp:ral directions.

The pupils should be taught to rely solely upon the judgment of the eye in esti-
mating form, distance and proportion

; guide-lines and points are given, which afford
sufficient aid for copying the examples

; and an intelligent use of the exercises suggested
will rapidly develop the pupils' perception, accuracy, and memory.

It is essential, however, that the teacher should have the means of testing the
correctness of the drawings and of proving to his pupils the justice of his criticism : a
pair of compasses, and a rule divided into inches and fractional parts will suffice for the
purpose, and these should always be at hand.

The book should not be turned while the pupils are drawing, and they ought to sit
upright, facing the desk.

A tolerably soft pencil should be used (HB is the best), cut to a long, sharp point.
It IS impossiUe to make a good clear drawing with a blunt pencil.

The left side of a figure should usually be drawn first so that the lines may not be
covered, nor rubbed by the hand. Begin by placing the main construction lines, then
sketch with a light, free sweep of the pencil the whole body of the figure, omitting the
detail, observe and correct first the main proportions of height and width, then the rela-
tion of parts to each other and to the whole, then add the detail, still in faint line, and
perfect the sweep of the curves. Make all corrections and erasures upon the sketch.
I^mish by tracing in the whole with a firm, clear line, distinct and expressive, but not too
black, and avoid pressing the point of the pencil too heavily upon the paper.

Hoi;, the pencil loosely and easily, not too near the point. In the light sketching
Df curves it may be held two or three inches from the point. A pencil less than two
inches long should be discarded, or used only with a holder.

The teacher will, of course, forbid the pupils to wet the point of the pencil.
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CANADIAN DRAWING COURSE

SYNOPSIS.

The; special subject of Book No. I

is Iilcmentary Freehand Drawing. It

contains exercises in the drawinf^^ of

straight lines, combinations of lines in

rectilinear figures, circles and simple

ornaments. In practising these, the

pupil should acquire some skill in tlvi

use of the pencil, in the JLidgment of

distances and proportion, as well as a

knowledge of simple forms and of the

Terms which describe them.

Book No. 2 continues the exercises

in Elementary Freehand, and gives

examples of simple ornaments. Its

special subject, however, is the intro-

duction of drawing from the round
model.

L *ok No. 3 continues previous sub-

jects upon a larger scale, and takes up

Constructive Drawing.

Book No. 4 has a new and special

subject, the cultivation of rapid and

accurate perception by the drawincr

I

from memory of oljji:cts \v]iii:h, having

been observed, are remoxed from \ i -w.

Book No. 5 introduces I'^lcmcnuiry

Freehand I'erspective in the drauin

of models and familiar objects.

or

Progressive studies of ornament are

continued throughout tht; course, the

examples being deriv(;d chiefly from

natural forms or from the antique;.

As Public School teachers are beinc--

trained in proper methods of ttiachino-.

it is not considered necessary to do

more than make occasional suggestions

in regard to the selection of examples

for blackboard and dictation le.sons,

or for memory and review exercises,

adapted to this particular subject.

It is presumed that in each class the

teacher will see that the exercises are

neatly and accurately drawn, and that

the subject is made clear to the com-

prehension of the pupils.
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A map, or plan, may be made of a garden, showing the walks, borders, grass and flower.
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A plan of a house is a drawing wliich enables us to iudtre of the si^^. nnA

of t.. diirerent rooms passages, stairs, doors, windows an.lte p , cl^'' Ot tTrX::the house are ren„.re,i to .show the height of the walls, gables and clnn.neys and "s: SIappearance Draw.ngs of the latter kind are called elevations. Other.^.s ill, sho^ng ,tth,ckness of watls and the structure of roofs and doors, are calld sectionsOne drawing, or plan, is sufficient to show the si^e an.I shape of the top of a table butpother drawu,g ,s rc„„ired to show the height of the table and the forn, of . W^.h^second drawtng would be called an elevation. If the end of the table differs f1 thtTia drawng of that is al.so require.l. This ,s called an end elevation!
'"•

In the first lessons it will be well lo explan, and use only the technical term nlin T.^ and application of the terms elevation and section should be , ^f u ,"
t'b "dea orepresenting an object by plan, side and end view, is perfectly grasped

..r
'^,7'!"°^ '''^'""S '"'™''«' <"' » '»t=^'-'ic or builder to work from would Ik,

Z7Z\T\ '°
: ^'^t

"\ ' ""'' °' """-'• As the exercses that follow a obe drawn by freehand and without rule or measurement, they chielly serve to illustrate tlieprmcple upon which working drawings are made, and to giveVactic'e in clarly xpls IgAe form and constrnc.ion of objects or structures by suitable views. When tL pupThatfully realized the idea of expressing form by means of outline, and has attained toTnaor
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Place vase, Model No. i, before the class. The outline o( side is a reverse curve, each part
Deing an arc of a circle. Draw from the model on opposite paye of size indicated.

Trisect vertical line and bisect upper part. Observe and, use construction lines suggested m
sketch of one side given above.

An outline is given of a Terra Cotta Vase, to he drawn enlarged.
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Two examples are given of the "Greek Fret," one of the fundamental forms of antique
ornamenL Copy, enlarged, on opposite page. Study the construction lines.
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lOP, UK PL.\iN.

SIUK VlliW, OR l.lKVAIll'.N.

(^r

KNJ> VIEW.

Three views ot a lahle are 'j^'wxu. i\^\>y tluvsv, cnlart,'c(l ; and make siiiiilur dniwiiigs of some
other ta!)!('.

From and side view of chair—to be copied same si^e.

10
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IIcxag<),ial roscttc-to be enlarged. In the incomplete
figure ihc construciion lines are shown. Finish this drawing,
then draw the wliolo on guide-circle given, first i)lacing the
construction lines.

Make a finished drawing of the border. The construction
lines required and the order in which the parts should be
drawn, are indi( ated in the example.

In drawing the r
.
.nventional leaves, notice the construction

lines, and place them correctly before sketching the outline.

A -conventional
" leaf is a leaf drawn symmetrically and so simplified in form by ..mission

of detail as to adapt it for use in orna.nent and decoration.
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Place Model No. 2 before the class and compare with it skotch oiiilinc of one aide, i^Wcu
above. Observe that the upper curve, or neck, is one-fourth of the whole heit;ht, that the lower
curve is oval, and that its point of altitude is just above the middle of the heij^ht of tho va-se.

In drawing,' from the nu)del, the centre line being given, bisect it and bisect again the upper
part—by the aid of the points of bisection place tlu- horizontal construction lines. Sketch lightly

the whole outline and place vertical construction lines at proper width to aid in drawing the sides.

Correct sketch and finish tho drawing in firm line.

The outline of a Roman Covered Vase is also given, to be enl.uged.

\
\

Border comjiosed of reversed curves, founded upon a conventionalized flower form. The
progressive steps to be pursued in making t!ie enlarged copy are indicated in the example. Note
ihe governing curved line.

14
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A irom and side view oi a pa<II(,ck,
'"•d end and side views of a spool.
screw-l>oIt and nut, and of a wood
•screw, are given as rxamplcs to be
copied.

If possible, similar arlitJes should
be pro<-ured Jor the pupils to draw fron..

Any object the form ..f which .-an
be expressed by two views, may be
drawn from memory.
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^lace Model No. 3 before th^ 1

indicated. '^ '^"^^h of the whole hei-hr n .
^^^ ^^^ "eck, or^^' Draw from the model of size

An outline of a silver nitchpr •• •

l.a„dle and detail „f ornament

L..._,

Antique carved im.uldinE lo I... J
struelion lines. Ih^ „„„..''• ' '''"*'"

<-'>l->rKed
I'-«re.ssi,, «eps ar'c M,K«e;:[:S i„ .hetaXir""-'""""

"" """zontal con-

20
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inside and its supjxjrts.

Co,.y ,h... dra,.i„g,, and make plan, elevation, and «=c.ion from some other trunk.
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Spiral curves—draw these with great care.

Katiiral spirals exemplified in snail shell

Ornament founded upon spiral curves.
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An example is <,'iven of a design founded upon the
ivy leaf and berries. 'I'his may be used as a border, or
placed horizontally as a frieze.

After placing the construction lines, sketch, first, the
curve of the stem, then the stem and mid-rib of each leaf,
expressing the sway and outsi)ringing of the plant.

Place Model No. 4 (water-bottle) before the class,*

and draw it, of size indicated.



MODKI- NO. 4.

Place Model No. 4 (the water bottle) before the class, and proceed, as in previous lessons,

from the model

27
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EXAMINATION AND REVIEW.

The drawings of the pupils during the term w.II afford the best general test of their proR: .

•

»n ,h'

'\^^'^''"''^'^'^^' \"^^"^*^^' '^^' frnnMunc to tin.e. and parti.ularly at the end of the term

vi JLll' th" T "' ^"" '^"''' ^'""''^ '•^' ^^^^'^^'"^ --•-^' '"-^^ especially 1.;;
Te t h ir. r"'"

;;'^7'-^--'--^ ^^^^e prindpU. of ..ometrio or constructive drawing and ofme technical terms whu h have been used.
.

ts -^ '

Drawing from nu.nory is the best possible test of clear and accurate percei.lion a, well w of
the power of recollection.

The following problems will suggest some of the points upon which it may be desirab'e *o
lest the comprehension and attainments of the pu|)ils :

I. Draw the side and end view of some object so as to show clearly its form and construction.

'
^

FoplX'°'''
'''^'' """^ '"""^ ''''' °^ '""'' "''^''' '''^"'""^' '^''' ''''"' "''''' ^" '^'P'"'"'^ ''

^"

^struSi.^''"^
^''''"' '^''''' '"'^' '''''' "^^'^ "' "'' ''''"'^'^^ ^" ^'^^^ ^'^'^^'y ''^ ^^"" ^"d '=^^-

4. What is meant by the terms plan, elevation and section ?

5. Draw the plan, elevation and section of a box, or other o)>jcct that may be presented.

'
^'Z; T^7 '''? T"'

^'"'" '" '"''^"^P'^' '"y ""^ "^ '"^--^ «^ ^he ornamental forms or

aTwin :^^c::rTc;
"''""^'- '''^' ^'^^^ ^^ ^^^-^ ^" ^-^^^^^^^ '^ ^^ --- -p^^ -ecu.ioa

7. Draw from memory :

—

The frets on j)age 8.

The hexagonal rosette on page 12.

^"'
tte manl'ry.""""™"'

'"""' ""' '"" '''" '"*" ""^ ^"""^^ "^ "' '"""'^^"^ "P^
One or more of the models.

Blank exercise books, somewhat similar in c!^*. f« fU« ^ • . .

memory drawing and drawing from obiectT
' '"""^^ '°°'^* ^'^"^' '^ "^^^ '^'

.r

^1 r/7^



THE CANADIAN DRAWING COURSE.

The books comprised in this Drawing
Course have been specially designed to

meet the requirements of the Public Schools
of Canada. The series will be found also

well adapted for use in private classes. The
laying of a good foundation for more ad-
vanced art training has constantly been
kept in view.

Experience shows that a large proportion
of the pupils leave the Public Schools before
the course of instruction is completed. Most
of them will have, in after life, to earn their

Jiving by- some kind of handicraft, and not a
few must begin to do so at an early age.

The exercises in these books will bo found
to be of such a character as to prove of

practical utility to pupils leaving sch.jol at

any stage before completing the course.

In the pursuit of almost every mechanical
calling, and of many others, Drawing pro-

vides a means of expressing form better than
can be done by the mere use of words. It

is with this application of it, in elementary
education, that we are chiefly concerned.

The limited time that can be given to

Drawing in the schools makes it imperative

that out of it
; boundless field of study such

portions should be selected as will be most
useful to the majority of the pupils.

The following objects are deemed of pri-

mary importance :

—

1. To train the eye to the accurate per
ception of form, size and proportion, and to
exactness in the measurement of distances
and angles.

2. To train the hand to freedom and
rapidity of execution, and to readiness af

expression

.

3. To train the memory to accurate recol-

lection of the forms and arrangements of
objects.

4. To cultivate and refine the taste by the
study, delineation, and recoli. ction of beau-
tiful forms.

These objects are sought to be attained
by instruction in :

—

1. Freehand drawing of lines, and
fig:ures from the fiat.

2. r -eehand drawing: of solid objects.

3. Constructive drawing.

4. Memory drawing.

5. Elementary perspective.



MANUFACTURED BY

THE CANADA PUBLISHING CO. (Limited).

26 FRONT STREET, TORONTO.

BLANK DRAWING BOOKS.
Designed to accompany the CANADIAN DRAWING COURSE, made of proper size to suit the

different books of the series, from very fine Drawing Paper and

CONTAINING- 24 PAGES. PRICE 5 CENTS EACH.

DRAWING MODELS,
Adapted for use with the

CANADIAN DRAWING COURSE.
The full set of Models consist of

6 14-inch Vases ; 1 14inch Cylinder ; 2 14-inch Hoops ; 1 14-inch Hoop, iron ; 1 2-ft. Skeleton Oube
hinged for folding.

All painted and packed in a strong box, with slide-lid.

PRICE FOR THE FULL SET, $8.75,

A Practical Public School Course of Drawing;, Complete in FIva Mumbers.

Book No. I.—Elementary Freehand Draw-
ing contains exercises in the drawing of straight

hnes, combinations of lines in rectilinear figures,

circles and simple ornaments. The exercises

give skill in the use of the pencil, in the judg-

ment of distances and proportion, as well as a
knowledge of simple forms and of the terras

which describe them.

Book No. 2 continues exercises in Ele-

mentary Freehand, and give? examples of simple

ornaments. Its special subject, however, is the

introduction of drawing from the round
model.

Book No. 3 continues previous subjects

upon a larger scale, and takes up Constructive
Drawing and Working Plans.

Book No. 4 has a new and special subject,

the cultivation of rapid and accurate perception
by the drawing from memory of objects which,
having been observed, are removed from
view.

Book No. 5 introduces Elementary Free-

hand Perspective in the drawing of models and
familiar objects.

Progressive studies of ornament are continued
throughout the course, the examples being de-

rived chiefly from natural forms or from the
antiaue.
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