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OURSELVES. reply, there are recognized standards by which ail matters ai
6. 1 tastearegoverned. Thase standards are the works af the great

In making aur bow before the Canadia .n public, we are Masters (creative or executive) the excellence of which, the
by no means forgetful af the responsibility we assume. whale civilized warld unites in recagnizing, and the critic,
The burthen we shall gladly bear, if the public will but wba passes upan any matter regardless of those standards
kindly extend ta us its generous sympathy and support. (unless he can give mast substantial reasans for differing

We shall endeavor ta render THE ARION bath interes- therefromn) renders himself an abject ai ridicule and his criti-
t1ing and instructive ta aur readers, and while its pages will cism .valueless. Laudatory 'puifs' undeserved have a
be open ta discussions on subjects ai music and art af public mast viciaus tendency upan bath the recipient and that par-
interest, it will in na case lend itsèlf ta, the airing af ran- tion af the public who look for instruction, while a discrim-

cour or persanal feeling against the humblest vatary ai art. inating criticisnv condemning what is bad, (giving reasons
On the éther hand, believing that the real value ai any therefore)nat anly incites the art student ta greater efforts ta
journal depends upon its absalute freedom ta, speak out attain excellence, and ta renounce or overcome bad practices
plainly, and fearlessly, its hânest opinions, we shahl reserve or mnethods, but assists the public ta determine for itself be-

ta ourselves the right ai criticisin, the tone af which wilî tween the true and the false; then, and nat tili then, may the
always be guided by a desire for the public good, and the conscientiaus artist expect that recagnition ai bis talents and

advancement af art, and although in the exerciseaofthis right art, which is tao frequently usurped by the bolder and less
we may sometimes find it necessary ta îop off a rotton scrupulaus charlatan. Thaugh -endeavauring ta do aur

baugh or two, it will, in the end, be productive ai a healthier duty neyer s0 conscientiously, bath with reference ta criti-

growth, and more perfect fruit. The professions af the fine cism, and the tone af, and general management and matter ai

arts, unlike the learizcd professions, are'not protected, and aur paper, we are nat sanguine enough ta even hope ta please

recognition ai excellence in their members depends wholly al; the abject which we shall seek ta secure will always be

upon the discriminating power ai the public; tîiis in turn, that, wvhich, according ta, aur judgment, rnay be productive
largely depends upan those who proiess ta teach and lead ai the greatest goad ta the greatest number. Should some

the public taste. It follows, as a cons.equence, that if the ai aour mare favored readers find fault with the simplicity ai

teachers be false the taste for art must also be false. The aur style, aur homely figures and illustrations, ta such we

primative North Ainerican accepts the rudely carved figrures dcsire ta say at the offset, that aur chief aim shahl be ta re-

in wood or stone wraught by his native sculptar as works inave the veil ai mystery, which thraughi pride or ignorance

ai art, and so they are, but useless xvauid it be, should some is taa frequently thrawn around the simplest art, content ta

modern sculptar attempt ta set up such, as a standard ai accept the censure of those ta whom such explanatian may

excellence for us who have seen the xvorks ai the Grcek and be gratuitous, well pleased, ifiwc gain the thanks ai others,

Roman Masters. Vain would be the efforts ai the most en- less favored, whamn we have înstructed.
terprising picture dealer ta palmn off, notwithstanding gar- ORGAN RECITALS.
geaus frames and mauntings, the prints from Chinese tea
chests as warks ai truc art. Equ ally futile would prove the~ We have always been led ta, regard an " Organ Recital »
attempt of a manager ta persuade an audience that a con- as a musical performance of the highest order. 1A periorrn-
cert ai Jews' Harps or Tam-Tams is the higliest arder ai ance ai wvorks ai the grand aid masters, Bach and Handel,
musical performance.» (or at'least ai works ai the schoal ai which they were the.

It is truc that aur tastes are sufficiently cultivateci ta dis- faunders), upon the grandest instrument ai human coristruc-
ting uish the difference between the extreme cases which We tian. Warks xvhich cails forth. at once, ail the resources ai
have drawn as illustrations, and those which we do accept; the instrument, and the genius and cultivation ai the per-
nevertheless we have reason ta fear that true art accupies a former-. But alas, ta, what base purpases do we now-a-days
position very far above aour comman standard. It is alsa taa irequently sec this noble instrument subordinated,
true, figuratively spcaking, that if the public chooses ta pre- like Sampson of aid, ta 1-nake spart, for thc Philistines.
fer Tom-Toms and Chinese prints, it has a rigéhi ta indulge Truc it cannat be expected that the people -can füily under-
itseif therein, but we do not think we. assume too mnuch *stand and appreciate the ,vorks af Bach, Hiandel, and
wvhen we say that the public does not prefer the false gods others af that school, but if they arc worthy ai being under-
in art, and that it is the province and privilege of the iaith- Étood-and we think no anc will deny that thev are-in

fui critic ta expose those false praphets who.waulId impose Nvhat other way cxcept by public performances is it passible

the base far the real, the faise far the true. for them ta acquire that understanding? It is a noble ýri-
vilege whicli the organist enjays, that ai interpreting the

It may be argued that critics arc but individuals, and that wvorks of the gi:eat masters ta the listen in g crowd; ai ap-
they giveeèxprcssian t .o their individual tastes. To this we pcaling ta the, pcrhaps dormant. sense of something gran der,



THE AiRION.

1er, more iritellectual, in music, than is ever produced by TO CORRESPONDENTS.
ial mciodies, which tickle the ear more by their marked We solicit correspondence on ail subjects of interest ta the trade and profes-

hin, than by bcauty of musical progression. We would sion of Music and Art, and shall always be happy to answer any enquirles our

undeatethes later whih ae peasig ad petty, and îuýbsc1bers or readers may put to us in reference to such matters. in ail cases
t the full N~amne and Âddrese of the sender muet be griven. nit, necesarily for pub-

Ienough intheir way, but we do earnestly raise.our lication but as a guarantea ot good faith.' We muet flot bi, hold in anywa

tes agis uh efrace en ubil ie answerable, for the opinions of correspondents, nor the ruturn of rejected M8sS.1

der the titie of Organ Recitals, from which the uninitiated
e awy wih th errneos imresson tat "he is wvith inuch'pleasuire we print a communication fi~omn the

orm," the thunder of which is produced by putting the 'Secretary of the Ontario School of Art, containing, as it does)
tuponi half a dozen pedals at once, or some pretty trick a kindly wish for the prosperity of our Journal, together with

on the glockenspiel (beils), or other fancy stops, is the an i nteresting sketch of the origi n and purposeo f the Ontario
hest order of organ performance. We do not wish to School of Art-an ar't with which we personally have tho

derate the value of these stops, but they should be con- clcsest 8ympathy, and to vihose interest our pages wvill alway8
ered as accessories to the organ proper, and used viith be cheerfiuly open. Fine art te socioty is as the steeple of a
crimination, rather with a view to showing the wide Cathedral te, the main buildingr, and oui' country, per force, like
ge of the capabilities of the modern organ, than as an our Cathedral, whoso beauty no eue wiii deny, is heigbtened

d. We have witnessed the play of a thirty ton steam
miner ; we have been interested. in observing it pick up by its graceilil and lofîy spire, has s'tood awaiti ng its crowning,
vafer from the face of a watch placed beneath it, without «finish; surely and steadily'tbe building is advancing toward
cturing the glass, but we have longed to see. it exert its its final acccmpiishment,to which the good work of the Ontario

ut strength on a stubboru mass of iron,' where its réal School of Art is largely contributing.
rpose and use might be exhibited. True, it is, that the
dering 'of the great organ works is beyond the power of CHURCH organs are probably of very ancieut date, though

y but a gifted and cultivated musician, but this should the first cf which we seem to, have any record cf in Europe
t excuse the organist from. ail responsibility to, the public
rwhom lie undertakes to play. If lie conscientiously was sent in the year 757, by Constantine Cupronymus,
Is that he is unabie to do justice te the greater works, he Emperor cf the. East, to, Pepin, King cf France, quaintly
wise te refrain froin attempting thein. But between the desýcribed by the French writers cf the- period as a Il musi-

ttoni and the top there are mauy steps ; let these step 3be cal machine ccmposed cf pipes and tubes cf tin, possessing
-en on the r1ght ladder, and they would serve.the doubleéh oe fiiaigteraigo hneo h ab
rpose cf leadiug both performer and public to the right ting coe f mttn thflute." hndro tewab

d at last-the true in Art. lnso lt.
Musical persons more or less, decide the excellence cf a

Wu 1 )ri iit fî'om thé Musical fferald or' Bo.stoii, ail article by church by its mnusic. Classic miuds are fond cf classic mnusic
r. WV. H. .Daniel, undleî tho heading "lVocal ,M&othod," andThsscealdmnsrtdntelrgauicswhc
thowgh ptiblished Iast Febî'uary, it bas pi'obahly reachod Ti scerydmntae r h ag uine hc
t few readers il) Canada. A iîew countr'y. likie our cwn attend the organ recitals lu Trinity Church, Chickering and
oers -peculiar- advantages tO clever. bchemners', viho bY other halls, where extensive organs are te be found. A

Iigteningthopu.'5o an he'oging t undetanding c good -organist, with a suitable organ, neyer fails in attract-
ose wbo iunilocenitly place themiselives in thoir bandls for i- ing the masses, and the larger the organ the xvider its ap-
î'uction. Onie vonerable humbug undertakces to teach the preciatien. It is a hoînely saying, "'Mean music, meaner
* le tkeory qf inusic in ton lessons, for a considcration, say church." Yet it isn't wide of the mark, especially when ap-

tor one hnidred dollars; and vie kniow of more than one plied te church organs. From authcntic sources, vie dis-
ci' Mnan Wvho is nioarning tbe Ioss cf bis hiard-earined money cover that their invention is attributed te Archim~edes about
ont, as hoe floncly hoped, iii the sudden elevaýtion cf his -120 B. C., and to one Ctesibius, a barber cf Alexandria,
lugbter inito the raîîks cf .a first.clatss musician, but~ aiais! about ioo B. C. *We believe the organ xvas breught te
ither tho new metkod, nor the clectricity evoked, ncî' the Europe from the Greek Empire, and used in the divine ser-

le theory lighititing express method bas been enabled te vice in A.D. 657. Organs were used iu the western churches
eate tilent where n1ature ha denîed at, lier to develop itbyPpViaauslu6.Antaanriscntute
bien poesesseci, wvithoUt earet'ul study and labor. We 8 boald eue luote tiecfus I, 5.An Itin laie t ntis wa
t spend achel syrnpathy upon the victiins cf stich f'iauds on nthe st orga knouin France.t The ergane at tHarl ai
rîe it not that they fa'cquently, i'eally, are nlot able to f'orm a oec the argst orga th w rd t lraase sThe o p and areigh

[dgment foi' theinselvos. The evil whiich wvo deýlore lie , lu ftelretintewrd- ths it tp n ih
e fact thlat o110 c' two thilnllP invai'iably baàppen, both cf thousand pipes. In Boston, Mass., there is eue second or
hich are o4qually dltraaging te true aî't and its ihithlf'at third lu sîze te this' moustrous instrument. It was opened
)taries. First, if the v .etini finde ho iws been gullod, for, during Christmas week cf 1863. At Seville, we find an cr-
tamle sako, andà fb- fo'tr of iicaî'1'ing the Laughtei' cf hie gan witheethousand stops and five thousand three hundred
iends ho def'endsb the 4-system 1, or"I inithod," in mach the sanie pipes. *'îhe organ at Amsterdam has a set of pipes that
ay as the fox wvho had lest bis laui; la short ho wotild likeoto imitate a chorus cf human veices.
e othei's likce hirnscit', in' oi'der that ho rnighî net appear suc lue I England, that at St. George's Hall, Liverpool, is the
singulaî' fox ýwe wore about te wvrite ass>. 1.Second, the indi- largest ; uext in. order that at Yorkminster, and that in the
idual bas paid bis irnoney, lind a large suai at that, learnodMucHalBimghm Amesristbeoudu
le whole theory of rnu.sic, ci' vocal art, *and colisiderab .more c Hal imnhm' ose st e o n
ito the bai'gain, by ig,,htiiin g express motbod. Ad T soha' Spîtalfield's Church. Another, in Christ -Church, London,
le use cf' talii ail imore- about it. Ho is at the end cf the is nearly as large. In June, 1857, aud immense organ was
urnidy, the h-igh nac1e cf perfection, the ne plus ultra cf erected in Crystal Palace, Sydenham., Since 1863, the use cf

18 rt.Canhopia Bothven BahHanolMoau', Mn-very.Largre ergaus has become universal. New York and
sisshaWhy houd h I supi o c .ois Hunmo, Boston are net behiud the times lu this respect, and, whaî

lemnti Lizt nd ubnstju b te brgan.Wbat are is more, Yonkers is net eut cf line. There are twc ln our
ley te biîn? Hoe "lthe beir cf ail the ages " pinys IlMaiden'.s city, and tbey are passable, though net cf the bést.- l'on-
rayer ' and IlSilvery Wavos.", ker's Gazette,
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. THE YOUNG ARION.

"I arn only a journal of Art, Literature and Music, gentie
reader," saith THE, ARiON, IljUst setting out on what I hope
may prove a career of usefulness in this our littie world,
and lest my namne may seem to have been presumptiously
assumed, I will show you how it may corne to be very ap-propriate. Here I arn on the very point of being dumped,
like that sweet singer of old, my name-sake, frorn the deck
of my beloved ship, my Editor's chair, into the restless
uncertain sea of human labcr, and I peer out eagerly, I as-
sure you, over' the duli waste of waters in searcb of the
Doîphin, my particular, precious deiphin, whose' namne in
these days is popularfavour without wbom I can neyer hope
to reach the lovely Grecian land of prosperity. Good old
Arion of the ancient tirne is said to have been the sweetest
singer in ail the world, a rnost brillant star, in fact, who
doubtless drew crowded houses, and made Bonanzes every
nigbt, and thereby incurred the envy of those old Greek
rivais of bis. At least I judge so, because it wvas for
his money 1bat the villains boisted bim afloat, (flot the only
tirne that trick bas been perforrned), and there, you see, rny
gentie readers, is another matter in which old Arion and I
are alike, for, between you and me, I believe I arn cast.over-
board partly that my proprietors may profit by the rney
I arn worth. Poor Arion, no doubt, felt tremnendously
shaky when they beaved bim into the water ail getten up
in his dress coat and white choker, or garments to that
effect, as Heroditu 's describes, and surprised when the ugly
face of the doîphin rose before him and offered hirn a seat
upon his back; but vzy feelings on bebolding that creature
if hie corne, shall be, not so much surprise as gratification,
at seeing my usefulness se promptly recognized, and when
I have mounted upon bis back, harp in band, I shahl endea-
vour to sing you sweet songs, that may fill your heart witb
longing for that perfection wvbich ive se deeply need in this
new but by no. means untalented country of ours. Then
again, just as the act of those Grecian sailors arose from
want of respect for musical talent, though they were glad
enough in their vulgar way, as most men would have been,
to listen to the sweet singer, when hie offered them a fe
farewell entertainrnent. So my excursion of instruction into
the world of waters has its source, for the rnost part, in the
want of appreciation which >real talent meets with at the
bands of many of those who ought to do their best to foster
it. As 1 have already mentioned, my humnble mission in
this troubled sea, this'Canadian sea of ours, is to endeavour
to inspire its ambitious inhabitants witb a love for those
gentle arts and accomplishinents, in which, rne thinks, tbey
have sufficient abilify to attain g reat excellence ; for surely
it is uow tirne that our country, witb its healtby nortbern
clirnate, (though perbaps flot giving birtb to the luxuriant
imagination and startling geuius which sornetimes ripen
under a southern sky, yet produces stalwart frarnes and- keen
rnanly intellects), sbould strive to occupy a worthy position
in the world of Music, Art and Literature, whose. power bas
in ail ages, exerted such incalculable influence in the civili-
zation of mankind. With this 'conviction weighing upon

my mmnd, I, The Young Arion, go forth'tô adviýe .
fri ends and stir thern up for the honour of themselves i
their country. And now I bid you adieu, kind' read
looking forward te my next montbly converse witb yot
the hope that my youthful tongue rnay be loosened byt
kindly antidote against its silence, the approbation of
friends.

VOCAL MET.HOD.
"What metbod do you teach, sir?
"Vocal motbod, madam," "No, but 1 inean whiatpar-tiei

niethod do you use?" " lA series of exercises with cert
explanations, by the nens of which I arn enabled te assist
pupil in gaining a proper use of the voiee." "lBut you do
yet unde3rstand me; I mean, wvhat is the name of the Met
used by, or, in other %vords fohose mcthod i it? " How oi
doos it happen that this persistent question ie asked, and'
Lieldoin does the inquirer understand what tahe asks 1IlT
niethod ? " Ilhose method? " and, yet if' a naine is 'gi
wbat significance attaches to it 1 One.answers, "lthe a
method; " auother, "lthe Bansini method; " anether,
,Streeter rnethod," while others dlaimi "the pitre Italian niethc
and how -much wiser is the questioner ? How can
discî'iminate, or formi any hetter opinion of' tho nierits of
teûchers'after receiving ber answer than before? Wbat
she know of the varions contreversies that may have ta

Sla(c hetween the exýponents of different theories 2 wl
bringe ns to another serio fquestions. What do peeplem*
by this very formidable word which is semuch used and abus
Are there so xnany diferent results to be arrived at; or are
results intendedl to be the saine, though the roads he differe
fl'rve the pcrsons whose naines are attached to these var
IImethods each discovei'ed somte new truth regarding vý
developineut, whicb properI?ý entitles them to recognitie.
henefactors of the race; or have they merely dignified t
own wvay of teaching mrith this high-sounding naine?5
the last question niny be answeredt affirnîatively, we May
certain hýy lookzing about our- own eity where, at least t
teaehers have a.sserted the existence of" Ilmethods bearing t
owu naines." As I believe that trutbs beretofore unknown
now for the first time brou ght te light, i t is fiair to prèsi
that the naine is intcnded te apply to their inclividual ma
cf teachinug. If this ho the case methods wvill be as nume:
as teachers ; for ail teachers that are in earnest must diffi
manner of teachingl! No teacher can be tho exact ceunter
cf another, without siuking his wbole individually, in w
case bis toacbing hecomes inecbanical. Every t;ehe r
have, and niakce use cf idoas cf hie or' her ewn, 'especiall
bardly two pupils cati be tan gbt precisely in tbiesar>*i
Every eue must knew the neds of' etnch pupîl, anld study
mnias te onvey tie desir-ed infor-mationà. ?requently hei
state the saine t,'uth over and evei' again, using differeùt Il
nagc eacb turne, before it will bc undorstoec. IllustrationY
be used, nud the duluess cf the pui beDoînteracted hy
brightness cf the teacher. Sbarll bis partienllar mnannei
imparting information be cal led ie Ilmetbod ? "

But therè are those wvho edcin te tencb neiw ti'utbs,
dlaim te have discevered soute process by which singers
he made in shert ercler. Others again, %vho dlaim to
gained new light,and having plauisabe longues, creato af
flor a tume, and then disappear. Sncb ire eîîtitled te eailschemnes ",methods," even tbough tbey inay net be such a
approve cf. But, can any neîv trutbs ho breught for
regarding Ilvocal cultur'e ?" Well, perhaps se, *when thi
models cf architecture, sculpture, and pailting are set.
for soute improved wot-:k cf the pi-osent century but n.
then. Why? Recause the art cf singing was breught te
fection ene hundrcd ûnd fifty years ugo. Because the su
was Most exhaustively treated by Bernacehi, Porpera,ý
Mancini, and a hest nmoi'e whe follewed the lead of the.
head and founder cf the Italian Seheol cf Siiiging, .8an
Antonio Pisteechi, and who taughit se well that noue sinie,
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time have been abie to impreve on their wôrkr 0f the laet mon-
tioned great man,hi8tor-y has made but eiight mention; yet the
faet exists,thatfrorn him came the true echool ôf tsinging.Of hlm
it wae said, 1,He refincd the manner of singing in Italy, which
before hi8.timo was very cr-ude." Bernaechi was his papil;
andit ie net impossible that Perpora Sud Redi might aise hâve
beeon, but of that there i lo ne rtainty. Mancini was the pupil
cf Bernacehi, and wrote a book which is ini print to-day, in
'which he gave some aceunt of bis centemporaries, and ais18
"lreflectione " on the art of singing. Most asuredly the grotind
was ail covered at that time. . Let any one at thie day makie
a Statement regarding singing which proves te be correct, and
you. will eureiy find it in the teachings, of those oid masters.
The Streeter"I method" which e astonished ths musical world.
cf Boston, a few years age, was indebted. te the I Old Italian
Sehool " for ail that was trutbful therein. To this the really
good part, were added certain ýflJacieus doctrines, sucb as
"lno-register " and Ildeifinite location cf tene " wbich were
acepted by the disciples cf the new inetlhod as being necessarily
true, becamse tho part relating te Ilease cf tene " wvas undeni-
ably true. Dr. Streeter was entitied te hie opinion, but, ae
the part of his " «method " which produccd the resulte- had been
long ago eetablished as one of the principles cf the "lItalian
Sehool " it would eeem proper to spéak of the Streeter doctrine
rather than met hod.

The Garcia -and Bassini Ilmethods ' are eaid te be nearly
identicai, and are only meane uSed by those masters te teach.

the r.ni)e fte"l col. afcyucne aeu

th edtachers.I mue cf n1eet besfrasonssaeveynale wh rea' etetahr fod he e
pty oft te do ti wor Ie "retfd w dnakep8 l ing , uv e t be did ther h'part.ca e t e ii uftua t faetha mayp d esir01)e tein beom

neo " iverb e ineter ne *ouy cando the vic

d iners tcoul d e n o rme d h u fotton rohei o atl tta e raid, hoeve tha etetougfl tuent ectud
plea ura i re ut thn t ga cf th e vi , ehc n h st iephrsId wih " met od.- O sca't H er8 Boston.

ea le dink fre tha g e rs g f.oldie0f t ardlt, or mui d or Sytmi enas
Mue-igarod hie u the tochif cf malic e oo

Andnt oee re he heaothirw rt Noth o cf wong.ma

ITE us in Palymth Cthurci, Broply N.ir Y., comte

Tax lrs tt oai-cnvh Engas gi rrseted n he timledc
"thd ommonelhy the neprs ice n f rcm, antede
timsve the tisfcthSioge f epRbodosn, wbuth eccsain t
fire femaleO pformerisno the ase nwad ever head o th ngis
stager suid th ed arthcf ; e ffr pncpa chrr Thus part;r
thy e urin timevn Engand tes the pghcf te nishu
8ope an thaver imort at inftrot oe iuicfper of

feraces [t the beautfu sof the fea vice .nschsuyi
Cnruwth je deehd.te mian the solad exlsivelib.t

Hei Wodrdiapks. .ven a makinsgo ca ifgcepywt
thOefj ileal, but muiplyingcoies byonngcfh

many t mehaia appl is sol inhe hf oa lieasee
cfp And th oo peperors of wach th gh tbe of y wr neyr

bem dete orpunshd are anon the eesntable te penaltie
hiuthemoneainthei ow ithe restltesyo Crell, detrnneà

te enfrcWlime.nnfo h efrac o u0pr l

*IT is neticeabie, that te those who are m Rch alive to the
effects cf' music, airs and tunes often erne back, in the coin-
inonest purenits of' life, te vex, as it were, and haunt thei.'
Music, once admitted te the seul, becemes aise a sort cf spirit,
and nover die8. It wanders perturbedly through the halls and
galleries of the momeries, and is often bocard again, distinct
and living as when it firet displaced the wavelets cf the air.-
Bulwer Lytton.

TiE truly gi.etit composer lives and mnoves lai a régien cf
feeling, and cannet undoi'etand the necessity which. cempels
people wbo are net actually musical, te croate a mode cf inter-
pretation ont of the phenemena cf the materiai World.

OLE BORNEMANN BUL.L.

The ceiebrated Norwegian vielinist, Oie Bull, whose death
at Bergen, Nerway, wvas lately anneunced, was dur-
ing his lifetime as weli known te the people cf the
United States as if lie had been reared in their midst. There
was scarceiy a town or city in the ceuntry which he did flot
visit during a long musical career, and he rarely failed te
leave behind the pleasantest cf social and professionai
memories.

Oie Bull was a native cf Bergen, Norway, and born on
the 5th cf February, x8io. His father was a chemist, and
his ancestors on both sides being great levers of music,
many of his famiiy uine distiriguished themseives in that ca-
pacity. He w'as went te say that his earliest recoilections,
were cf the legends cf the Norsemen, related te hlm by bis
grandmother, in which were mingled the stories connected
with the wild songs cf the Norman peasants. That these in-
spired the mind cf the lad, and gave character te a love cf
art that was then in the germ, cannot be doubted, for the
influence clung te him tbrough life and was always exhibited
in the passienate p9etic fervor that in subsequent years
marked his performances on the violin. His eariier attempts
te master this instrument date back to bis sixth year, when
his uncle, a geed violoncelle -perfermer, presenetd him with
a littIe pine viella, "las yellow as a lemon." He ivas se
smail that sometimes he would fali asleep in the violoncelle,
case and have te, be awakened tk> play bis part in the family
concerts. When about eight years cf age a passing musi-
cian in search cf pupils was cailed in te see the boy, and
satisfactery arrangements were made te continue the musi-
cal education which lie lad commeaced by himýelf. A few
lessons, however, ended the relations of teacher and pupil,
for thc latter turned critic and the former was dismissed. A
few menths later le was sufficiently advanced to be able te
play la the Phillarmonic concertea Bergen, and at aine le
played the first viella in Beethoven's symphony in D. From
that time his progress was rapid.

OIe Bull first: visited the United States inl 1843. He was
then famous in the Old World and bis reputation had pre-
ceded hlm. He arrived in New York on Evacuation Day,
November 25th, and his reception was cf the mest hospi-
table claracter. He was attacked by some cf the Frenchi
Papers because Vieuxtemps and Arlot, with Mme. Dam or-
eux, were giving concerts in. the city. While they were
only partially successful, Oie Bull's entertainments were
tlronged. During this visit lie made the acquaintance of
Heniry Clay and other distinguisled mon. Ho gave a con-
cert at Washington that was attended by Prosident Tyler,
the Cabinet, Senate, House cf Representatives and the
foreign Ministers.

After. a tour covering twe years Oie Bull returned to
Europe la 1845, and played te enthusiastic audiences in the
?rincipal citios on the Continent. For sevon years bis timo
vas thus passed in the busy life cf a noted musician. .Ho
vas souglit for by managers, and deveted to bis art. Dur-
ng this peried lie was cngagod la a venture*of bis own, bav-'
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ing built a theatre at Bergen, and made an attcmpt te es-
tablish national schools of literature and art lu Norway.
His theatrical experieuce was unpleasant because lie insisted
on introducing politics lu his plays and illustratîng bis oxvn
peculiar and sometimes visionary icleas. .Hc also during
this period, visited Algeria with Gencral Yusuf. He be-
came involved lu varlous law suits lu Norway about the
year i 85o, which impaired bis fortune and made it necessary
for hlm te once more personally rely on bis own art. About
this time hie lost his first wife. He again visited America
in 1852, and on this occasion purchased a large tract o?
120,oo0 acres lu Potter County, Pa., with a view te the es-
tablishment of a colony, which lu the houer of the founder,
was called Oleana. He devoted himself tethisunovel under-
taking for a couple of years, but the passion for mnusic drew
hlm from his retiremeut, and we next bieard of hlm lu New
York as the lessee of the Academy of Music, whiere be pro-
posed te, mace Italian epera a standard attraction of the
metropolis. -He was obliged te relinquish the plan, however,
and return te Europe, where for several years hie made a
concert tour through the British Islands and ail the countries
of the Continent. Iu 1867 he reappeared lu America and
for many years thenceforth resided principally ln tbiscountry,
making repeated. visits te, the great cities and always re-
ceiving a warm welcome frorn the levers of his peculiar style
of music. He settled near New Bergen, Iowa, wvherc be
built himself a castle, and attempted again te gather a col-
ony of bis countrymen about hlm, but with indifferent
success. He married lu 1870 a young German lady resid-
ing lu Wisconsin, who added te ber demestie virtues, abili-
ties and accomplishments of ne mean order as a musician,
and who lu every way was helpmeet te hlm during the re-
mainder of bis life. By this union be bad au heir lu the
person e? a fine boy, who 15 flow engaged lu musical study.
0f late years be resided chîefiy at bis Iowa home, wliere be
speut mauy happy heurs lu agricultural pursuits o? which
le was very fond. His Norwegiau home wvas aise a model
of beauty. Romautically situated on the banks o? a lake
overshadowed by the feliage o? great trees and buried as it
were, lu the woods, lie here feund time te engage lu music
and eujey te the utmost his Sesthetic tastes. His study xvas
a combluation of beauty and originality lu design, capacieus,
resonant and suggestive o? the characteristics o? the artist.

The great success o? OIe Bull was doubtless due first te
the wonderful quickuess, amouutiug te personal magnetism,
îvitb which be put bimself en rappoilt with his audiences. lat
later years lie neyer appeared behind the footlights when
bis lithe, graceful figure, straigbt as that of au Indian, bis
easy aud almost bounding steps as be came te the front, bis
peetical face crowned îvitb fiowing white bair and animated
by a charmiug smile, was net the signal for welcome ap-
plause, even before le raised bis bow. Wbeu hie.commeuced
te play be held the rapt attention o? bis bearers fromn begin-
niug to end as few other perfermers ever succeeded lu doin,-
The ease ef bis execution was something rèmaî'kable. He
neyer seemed te, strain after effect. It flowed frem the
strings spoutaneously. He played always as if an inspira-
tien was upon hlm, and neyer seemed more inspîred than
wben rendering the simple melodies o? the several countries
lu wbich le might be sojourning. -His thoughts seemed te
revel among the associations evokeéd by the tender airs,sucb
as eue bears lu childheod and neveri forgets, rather than lu
that higher field of severely classical music which bas bc-
corne common lu late ycars.

The manuers and customs o? the artist wheu lic wvas be-
fore the public were unmistakable indications of bis genlus.
If lie was. enthusiastic it was because lie lest hlînsel? while
lnterpreting bis owu or the creations o? others. He was
neyer an egetist, ivas alw'ays willing te give place te others ;

always had a helping hand and a"warm wor 'd of encourage-
ment for young artists, and was neyer too tired to afford the
pleasure demanded by ail audience, or by an individual in
wvhom he felt an interest. H-e knew nothingof the ordinary
arts and in trigues whereby other public men have frequently
climbed to success, and was a mere child iii the bauds of
anybody who sought the use of his genius for their own ag-
grandizement, until his last marriage, when. the affection,
goed sense and rare business tact of bis wife*established for
her to hlm the relationshipofaguardian angel. Fewartists
have made a strenger impression the cultivated portion of
the world, been more greatly honored by the acquaintance
*of its uobility, or, by reason of his gentleness, deserve more
of its love.-N. Y. Hera/d.

MUSICAL GOSSIP.
AÀ great musical festival, te be lheld niext *May in New York,

1-9 in course of preparation under the combined direction of
tie Or-ator-io and Svmph)onySocieties of that city. The choral«
force, of which the Oratorio Society is the nucleus, will num-
ber abouit 1,000 voices, and the Ochàfestra w iii comprise 200.
instrunients. The best talent will be secured for the solo
parts, and the entire force will be under the musical'leader.
ship of Di». Leopold Dam ro!sch.

A series cf Pianofor-te recitals and musicales for the coming
winter season are in course of preparation by the pupils of'
the Toronto College of Music. Thc programmes, of which
wiIl include several classical works f'or piano and orchestra,
the score of the latter arranged for second piano.

TORONTO Choral Society, conducted by Mr'. Fisher, will gire
at its first concert, Ferdinand HiIler's Sacred Cantata, "A Song
of*Victor-y," and situilar worlcs hy Mendelssohn, Verdi,Sullivan
and others. The season bas opetucd very encouraginigly, with a.
large inc'ease in the momber8hip of the Society.

Tnu. West End Musical Assoc iation, under the direction of
Mr'. Johin T. Bishop, is doing a gond workc iii offering to the
j'esidents of that part of the city, a mentis o? cultivating a taste
for a good class of Choral Music. Monday evenings have been
appointed for practice.

THBEE young ladies lately passed the primary examnation,
and have now entered upon the graduating course nt the To-
rente Colleg'ý,e of Music. The course will takie two years, and
ivili embrace Voice Culture, Piano, Organ and Theory of
Music.

TEE Philiaionic Society of Toronto, under the direction
of Mr. Torrington, is, this season, mor'e vigorous than ever.
The worlis iu reeaal. at present ar'e, IlThe Pride of the Duni-
kerren, by Sir Henry Smart; the Oritorie," -1Judas Maccabeaus,
Handel and Sechumai 't3Gipsy Life." Tuesday evening- lins been
set aside for Chorus practice, and Thursdays foir OreTiostra,,.

Mils. Grimies says that a certain Orchestral Coinbination,
beaded by its leader, was lately guilty of an unprovokced attackz
upon an inoffensive IlPoet " and a simple IlPeasant," having
cruelly clone these te death, they boldei' butche' red a hero of
the Crusade, wlio for his (tan) creed le died. Mrs. Grimes
further says that thi.s. terrible band is ne respecter ef persons,
however grent, and that while it exists, ne one wilI be safle
fronm its attaek, which though generally weak and uncertain,
neyer fails iii the end to mnurder its victim by somne such bar'.
barions procesa as beating or sawing it te death. lu the interestas
of society, Rhe thinkg the authorities should be inforîned, and
that she is ready te give evidence to the police if they "lwill corne
t'asc her."

BACH's old organ at Arnstadt, which the Leipsic Cantor
inaugurated lu 1.707, is piously preserved. It was recently
proposed to remove it, but the towvnspeople would, after aIl,
only allow it te be repaired.

MENIDELSsoHN denicd the possibility of revolution in Music or
Art, contending that that wvhich wat3 ence good niust remain
SO alwayp. HIe, however, admitted'that a hilgher plane lu Art
and Milsie iny be reaclhed by reformation and progress.
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ANECDOTES.

EARLY MUSic Boo.-In 1714, the Bey. John Tufts, of the
west parish of Newbury, published a small work on musiceon-
.titled '-A very plain and easy introduction to the art of sing.
ing psalm tunes, with cantos or trebles cf twenty-eight psalm
tunes, coiitrivod in sueh a manner as thiat the loarner mnay at-
tain the skill of singing tbem wvith the greatest eage imagin-
able. Prie six pence, Or fivo shillings a dozon.", SmaIi as
this book was, it ivas a groat inoveity, being the flrst; publica-
tion of the 1ind in New Engiand, ifnao ini America. As late
as 1700 thei'e wero flot more than four or five tunes known in
inany of the cengregations in this Country, and in some not
more than two or threo, and oven theso werc suug aitogether
by rote. These tunes were York, H11ackney, St. Mary's, Wind-
sor and Martyrs.

CHEERFIUL M usî.-The poet Carpani once asked his friend
Haydn bowv it happened that bis church mnusic wnas always of
an anitnating, obeerful and a gay description. Haydn re-
plied: IlI Cannet niake it ôtherwise. I write uccording to
the thougbts which 1 feel. When I think upon God mny heurt
is Bo fui o? joy that the notes danco and bnap as it weî'e, frorn

my pen; and since God bus given me a oheerful heart, it wili
be easily forgiven me that I serve Him with a cheer-ful
spirit."

MÂTsys wau a blaektimith at Antîverp, but dared to love the
beautifuil daughter of a painter. The damsel returned bis
passion-the fathor was inexorable.

IlWort thou a painter,)" suid ls, "sho should lie thine; but
a blacksmith I-nover l"

The youîig man musod and mused; the hammier dî-opped
from. bis hand; the god stirred ivithin bum; a thousand gloî-i-
ous conceptions passod like sbadows across bis brain.

IlI will be a painter, said lie. But agai n-bis seul was cast
down as lie reflscted on bis ignorance cf the inecbanical part
cf the art, and gonins trsmbled at bis own fiat. His irist
efforta roassured hima. He drew, and thelines thate am .e «vere
the features cf that one lovcd and lovcly face engraved on bis
heurt.

III will paint lier portrait i cried lie. "Love wvill inspire
moe"

Finisbcd-he sbowed bis work te the astonishied father.
"There 1" said hc, " 1elaim the prize, for I am apvainter !1"

Rie echanged lais portrait for the original; eontinued te
love atîd te paint; became omineont amotig the sons of art in
bis day and greneration; and dying, wvas buried hlor,,orab1ly in
tbe catheda cf W8s native City, wbere thoy wrote tapon bis
tom b, Il onnubialià amor de muliebre fecit apel. len 1"j

THE WmuDs OF GzENus.-Haydn, wvhen ho ksut down, te coin-
pose, always drsssed bimef witb tbe greatest caî-e, had bis
bair nicely powdersd, and put on bis best suit. Frederick IL.
bad givon bum a diamond ring, and Hiaydn declared that if hie
happened te b6gin without it, lie couid not- sumnon a single
idea. Bce could write only on, the finest pape-, and was aýs
partieular in formning bis notes as if bo bad been sngraving,
tbem on coppet- Plate. After these miDute proparations he
began cboosupg the theme of bis subjeet by imaginingr te him-
self the incidents. o? seine little advsntui-s or romace
Gluck, whsn bie feit biniself in a humer te compose, bad bis
pianoforite cari'ied into a beauitiful meadow, and, witb a bottle
of champagne on sither sjide o? him, transported bis imagina-
tien into elysi.um ... Sarti, a man cf gleomy imagination,
pr-efo,.r6d'tho funeral stiliness cf a spacious room, dimly
lightsd by a single lamp .i.. aroza deligbted ini noise and
niîrtb, surrounded by a Party cf gay fisneds lis conceivsd his
Operas, and, as the ideas presented thomselves, ho seizod and
embodied tbem. In ibis way bie planned that beautifal comie
opera, B1 Matrimonia ,Seoreto...Paoselio composed (bis)
.Barbiere de Seviglia and La Mdolinara in bed .. Sacchini de-
clitred tbat lie never had any moments of inspraio exep
when bis two favorite eas were sitting on eao shoulde

THE VOLCE, ITS- PHYSIOLOGY AND
CULTIVÂTION.

IN FORM 0F A CONVERSATION BETWEEN MASTER AI
SCHOLAR.

(By J. Davoenpor-t Kierriisoii)
MASTELt-The human veice is the most beautiful, yet d(

Cate cf' ail musical instruments. Supoi'ior in quaiity of tU
and flexibility, unapproachabie in its wondrous poweî'
omotional expression, and far trafiasCnding ai Musical insti
monits of buman construction in its power cf giving expressi
to living thouglite and sentiments.

SCHOLAR.-Does evory -one possess a voie?
MASTR.-YeP, undoubtedly,svery buman being, in a noru

state, possessos a voie, and is capable of uttering musi,
sounda.

ScHoLAR.-Why, then, dos not every one sing ?
MASTER.-This is the vory question I wanted to bringo

I bave just said the human voie is an instrument, and 1 w
the terin net figuratively, but literally. Lut me, therefo
answer your question by asking you another. Altbough
possessed a violin, couid you play upon it until yen learned
use it 2

SCOLA.-I begin to understand. If one possosses an
struinent (i.e. a voice), ail thon e bas to do ib te commei
te learn te sing?

IMASTBR.-You have, naturally enoughi fallen into the c(
mon errer. After a piano bas been constructed there rema
yet rnuel te lie d'one before it'is fi'. te play tapon. Its aot
must be regulated, its tones graded and quahified; and finà
it ,nust bie tuned. And thîs is a very exact parallel. te the
quirements cf the bunian voie beforo it is tit to bis uscda
singing instrument, or in other words te bie sung witli.

ScHoLA.-Do I undcrstand you thon te gay that ne oes si
naturaliy ?

MASTER.-Singing iS net tMe voice but the use cf the VO
Wbat I presuine yeni mean te enquire is, are there ne voi
natuî'al ly peî.fect ?

SCHOL.ý.-Tliat ii what I wishi te knoNv.
MAsTrit.-W bile idnittino- that a feov voices if a nat

state de possess niearly ail the requiremients cf a perfect
stî'ument, in tho nîajority cf' cases the reverse is found t
true. No two pianos will come fromi the lhctory into
regulating and finishing room in preciseiy the same st
Somue will roquire more, some less time dnd labor te b
tbein into a stateocf peî'fcct finish. And altbough occasion
an instrument may present itself in a more nsarly per'
state tiîan the average, and requiro lut little attention at
bauds of the finisghei's, y7et ne oe would think cf dispen
with the flnishing room on that account. Se it is with
veice. Oceasionally some ens voice presents itself, whicl
point cf'quaiity of tone, evennes)s of.seule and extent of
page î'equiros little at the bauds o? the finisher. Sunob vo
are exceptional and theî'eby oniy pi-ove the i-nie.

ScHoLA.-HOtW many difforent kinds cf veices are tb
and what au-e their ebaractai-istice ?

MASTE.-Tbsî'e are six i'ecegnized types o? voie,
Bariton «e and Tono-, Contralto, Mezzo (ci' halfi Sopirano
Soprano. The former- three are maIe, the latter- femnale.
av'erage cômpass cf the bunian voie i8 about two octaves, a
the soprano -sometimes exceeds tbat oxtent by ssveral u
I will speakz o? the compasa and ebaracteristies cf the vai
veices ini theo îdeî' in wbich I have given thein. The ton
the base ar-e the deepest in the scals cf sounds produced by
human voic.e, averaging fî'cm B, bebow the linon cleif, to b
firet spaco in the treble cleif (actuai piteli). The qualit
the tone us sombrie, vibi-atoî'y and sonoî-çus. Tbe bai-itou
about a third higheî-, and may bo î-egarded as exteïîding
G, fia-st lune on the baSs staff, te G, the second lino on
treble cbeft. The quality of the baritoue is vibratory
emotional, but les sonoî'ous than the bass. The compa
the teor extends frein A, the first space in the bass CIe
A, the second space, er Bà, tbird lins in the treble oisif..
teoer tenes are legs vibî-ating thani those o? the baritone,
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distinguished by thoir fluto like quality. The alto ie yet
iigher maie voice which. was mnuch used in tiart . ongs foi-
le voices, but not boing recognizect as a t »ype 1 mneroly mon-
n tho faut, to Bave you fromn confusion with regar'd to it. tl
'e Iewest of* tho fernale voicos je called the contralto (or with ti

alto), the compase ofwhich; in point of actitalpitclb, (though wv
ferilîg in quality of tonle) corresponde to the maie alto ci
nce, the namLe). This veice, extends froin F, fourth lino on Ih
Sbaes cleif, te, F, fifth Uine ini the trebie. The quality of tho
itrate je round(, full and vibratory, and particularly adapted ti
ornotional and impassioned music. Thornoxtinordorabove il,

he mezzo (ailf~ 'Soprano. TIis voico occupies an inteirmedi- fc
place betwen the contralto and Soprano, sirnilar ini ail re. P
*ts te the-positien cf the baritone, with relation te the bass c
toer. The mezzo Soprano js eno eo' the most conimon, p

weli as most generally uiseful, cf the foniale Voices, possues. t
eomne of the character of the contralto in the lower part w~

its compass, with the advantage cf' superier floxibility. Its le
pass may ho roegi.rded as extending frein A, tif th lino in b

s cloif te A, firet Elne above the treble. 'The true soprano e
the highcst of ail the humant veicos, and corresponds reine- t(
aut in point of quality te tho tenor. The eoprano je distin. nl
ishable by the cleai', bird-like quality of' its toiles, and its sî
ater flexibility. It extende front middle C upvards. C
CHIOLA.-1e the claes te which a voice belorîvc detornxined f *
itB Compils? 0
MASTR.-Certainly net. The clase te which the velue be- v

ge8 in the seale of seunds must be determinled by its quality, il
t its cempass. For inetapce, a viella xithont an E string' s(
uld not be a violin, nor would a viola with an E string c
ded, become a viella. And altheugrh they mighit be enablod

oxchange their respective palt, the qua&lity of tho t(
nos of the instrument would net bie changed. The violin
nild r.emain a violin, and the tenor stili a tenor.
ScHoLAR.-May net a baritone by cxorcising its upper regis-

become a teoer?ù
MsTR.-Nature caiînot bo transcended. She iaýy bo fbs-
-cd and devoloped, but net successfully ehangod. If the
st notes cf the voc exhîbit themsclves ini the bau'îtone,
gieter and possoess abaritonequality. Itle ijttd'c;ious, byny
4atcm et forcing, te endeavor te acquire the compiles of a
nor, for aithougli the upper ilotes inay, te a certain extent, 'M
extended, it will surely bo at the expense cf the lowcr end P
'the cops, and ail] w-e shall succeed in ob)tiinig, ies orne-b
iug foc= artificial and disagreeable in exeliange for that c
Iiceh was natural, good and igreeablo. Tiiose latter remark.c -1
ýply equally te aIl the veices. Mati3 a good baritene and
any a prenieing contralto has been irret'iovably spoiled ih. fi
e vain endeaver te foi-ce it above its natural coipass alto- t
ýther enroes of the musical quality which the oki Italianl
asters prided themselvos on securing in their pul-ils. The
odern sin«o je tee frequcntly carricd aNviij I)y an insane de-

'te catet the appiause cf the crowd by striking sonie high
,te in conclusion te a song, cften ini eveî'y other respect,h
tonly wanting in merit.- Although the voic-es are classed atmP
have juet descu'ibed, it L must~ ho borne iu miind that there are
[In modifications of those types. For' instance: A hienvy d
nitne approaches in quaiity cf tone te a bass; a bacc on the a
bier band may be profundo (heavy) or- lig-lt. A baritone p
ay be Iýght and appreach ini tonle ýLualit3 te a (enlor
hile the tener in turn may ho robusto, approaching ini quality
the baritoe. The Fame î'ule applie6 te the t'oaale veicos,

àich ln aimeet evory respect ciesely resemble the male.

(To be Continued.}

QIJEEN VICTORIA. has rccently granted a charter -for the
tablishient of a royal academy cf music lu Scotland. Glas-
wv, as the î'ielest and meet art loving eîty in the Northern
ugdom, bas, cf course, takorn the lead, and it je expected
at about £e30,000 will ho subsenibcd by that town, and about
0),000 by Edinburgli.

STiUDIO GOSSIP.
This je tho scasoin at wlîich. xc oixpect the return of artiste te
teir Studios laden with spuil gathored during the r'aids made
iroell the summer by l'en d fell. This yeaî', however, tho
eatÎier hue rernained se finenhithorto that those, whem other
.rcumetanee have perni'ttod te do ee, have remained eut and
ave net yet closed the sltotching cainpaig'-r.Arnong those. xvho still linger ii the opeon air ie Mr. O'Brien
le popular Prosident et' the Rtoyal Canadian Acadomy, and we
nideritand he ie net oxpected upfrem the Loerî St. Lawjence,
'r serne woekcs yot. Aecompanied by Mr'. F. B.,Seheil, ef'
hiladeiphia, hoe ie werking busily for a publication wvhichi le te
omrenco its serial publication this wintoî', illu8trating the
icturesque foaturps ef Canada, in the mest Complote and at-
'active mnanne,'. Mr. John A. Fraser returîîed about thr-e
'eekcs ago since, bringing the most suceesefal and brillant col-
ection et' colouî'ed sketches that ho eveî' executed. They are
night and tî'ue, and meet eleaî'ly inteî'prot the brightîcss of
tir climato and its pure atmesphero. This artist seemes fully
o appreciate titi characteristie cf Amonican senery, and dees
et paint Canada as if it were Wales, or Scotland, but ceorne te
eo thingr3 as tlîey are, and te ropresent thern in their own
olours, and l<nows how te <rive due preminenco te tîtoir
~atures. Thie artists r'oute hmt been tup the Restigouche, anîd
n the shor'es of seulc of' the ialand seas ot'the Mariitime Pr'o'
inces, xvith thoir pietturesquo ficher f>ollk, and 'vo aie warrantod
i lookii-g foî'ward te, some find pietures frein these studios, Bo
Con as Mr. Framor shail have opportunity te put tkom on
anvas.
Mi'. Thos. Mar'tin, after' î'etut'niîýg froint a very ploasant trip
theceast of Maine, and glancing at the White Mouîntains en

a.ssant bas Leeîî utive]L xoi-kingi in tho noi'the,'n par't of
[uekIoka, fromt whenco hoe has itot yot netnî'ned, but a gentleman
<ho bas accon-.panied hlm reports that ho has filed hie port-
li1e well with v ovey bite of For'estlife.
;Jr.' Gag-ei bas beon on the Hudson this 4timiner, whence

e bas eullod some charmin'g flcweu'c.
Mr. Ponî'i, te Dundas.
Mr'. Cî'esswell has foiud con.getîlal subjeets at Gr'and Manan,

4re ie hlas quite revived his old love of natur'e, and bas
i'oved the oft î'epeated asser'tion, that an aî'tist gote te, bis
est lato in life, for' those xvlio have coca these Grand Manan
ketches allagî'ee that lie nevet' bet'ore brought home se fine
lot.
Mi'. Mntthewei, who has beeni pî'evcnted by cii'cuinstances

'mvieiting any cf the î'ccognised haunts et' ar'tiste, has had
content hiniselfwitlî floilowing the advice cf Longlfoilow,

"That is best which lieth nearest,
Shape from that thy work of Art."

Accord ingly this artist'c oye has falion upen sevonal littie
cîne scenQs otf Toronto which offered vory geed thoeos fer the
eiîil.
NŽext inonth porhaps xvo may givo more full and intoresting

esci-iptioiic of individual wvorks, ameng thos'3 hoe glaîîced at;
Iso may ho aible te notice others whom at pî'eeent space coin-
*eijus te loave eut cf our review.

Two paintors undeî'toolc a por'trait ùl' Hlannibal. Onie of
hem paitîted.a fail likceness cf hlm, and gave hlm tw'e eyes,
reas diseuse had deprivod lm eo' ene. The etheî' paintod

im in pr'ofile, but wvilhbis blind sîde frem the seotatens.
ho lirst -,vas sovonely repnimanded, the second handseînoly
ewai'ded.

AS THE Dukre cf Claî'enco ivas once sitting te Northcoeo, ho
îked tho artist if'he knew the Prince Regont.
IlNo," was the brief' ieply.
"Why," said the Dukce, Ilmy brother saye ho knows you."

0O," answered Northeote, Ilthat's ouly his bî'ag."
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BUSINESS CiORNER. which is yearly grawing in wealth and culture, our chan ces
___________________________________at prosent appear ta be fair for doing a wvoric fot only very

TOIRONTO, ONT., OCTOBER, 1880. desirable but one which may be said ta.be absolutely esn
tial ta aur pragress as a part of that great empire whiich bias
given so many themes in the past ta Paet, Painter and Corn-

Outside Page, per inch of column, - 4.00 per year. poe.I amn, Sir,
Inside Page., 3.00
Professiona[ Cards, J ' 1.00 Respcctfully yaurs,
Subscriptioni 1 .00 M. MATTHEWS,

A Responsible Agent atdi vr onadVlaet avs Scctary Ontaria Society af Artists and Rayai Canadian
for TH£ ARION. Liberal Ternis. Aaeya rs

OUR ACCREBNTED AGENTS AT' PRESENTi ARtE MUSIC TRADE REVIEW.
Win. Senior, -- Niagara, ont.
J. A. Williams, - - Lindsay, R. S. WARREN & SON, CHURCH ORGAN BUILDERS.
A. Mackenzie, -- - -Almonte The business of building church organs exclusively in

Lis Torooto,, Canada xvas first undertaken by the senior af the prescrnt
Norman Le Marsh, St.bMars, firm (R. S. Warren & Son) in the City of Montreal, in the
Miss Barbor, - St. Catharines, year 86 tta ietee~eebtaothi ae
Jas. Smlith .- Barrie, rgn in6.A thet wbole hrwe btaotaladz

I<insto, pipe ognintewl country, and they were mastly ofjas. Smth, Ki ý ton inferior quality. The first in .strument constructed by himf
Tickets for Review of Concerts, New Music, &c. after his settiement in Canada now stands in a Church inBusiness and other communications. should be addres3ed to the taovn of Berthier (eii haut), Province of Quebec, which,SECRETARY COLLaGE OF MUSIC, 237 SIMCOE STREET, ToRoNTO. excepting that tbe action begins ta show signs of wear, is

To t/he Editor of T/he Ariion. said ta be as goad as ever. Taking inta account the fact
DEARSIR-Frm m acqainanc xvth tî~ rtiticthat the instrument bias accomplîshed 44 years service in aDEARSik--Fom y aquantane wth he rtiticRomanî Catholic Churchi, Mr. Warren has reasan ta feelprofession thraughout the Dominion, 1 have no hesitation praud af this bis first achievement

in saying, that the time bias certainly came, xvben a period- Faollawing theý construction of this instrument, he supplied
icai sucb as yours promises to be must prove of the great- a number of churches in the City of Mantreal and adjacent
est service ta the cause, and furnish a means of concentra- tawns, establisbing bis reputation as an artist in tbe mast
ting ta, a certain extent art literature maore into anc chan- satisfactory manner. The first twa nianual organ he builtnel, thereby increasing its effective powver. Nine years ago xvas .placed in the American Churcb, Montreal, and was con-there did flot exist any art arganization in Canada wbîicb sidercd a mnarkçed advance ini the art of argan building, asaimed at the advancemient of design and fine art proper. organs wvith twa setts of keys were by no means common inAt that time a few af us met in Toronto and considered the thase days,-but wben in. [853 bie crected the large arganmeiancholy intelligence just then received, of the collapse of t/ave manuals in St. James' Cathedral af this city, it wasfram deathis and ather calamities, of tbe Society af Canadian thought that the climax in tbe art wvas reached, and tbeArtists in Mantreai. -It was resolved ta try and initiate a newspapers of the time were loud in his praise.mavement in Toronto on a sirnilar plan ta tbe late Mon- Since that time, bowever, great impravernents bave beentreal Society and ta conduct an Art Union on. the plan made in the constructian of Church argans, and the presentpursued in Landan and Glasgow. The seheme in opera- firm bias buiit many larger ones, notably those in thetian xvas eminently successful, and bias survived until the Cathedral, Notre Dame, Montreai ; American Fresbyterianpresent day wvith a greatly increased list of working mcm- Churcb, Montreal ; St. Andrew's Cburcb, Montreal; St.bers. A sobool of art lias, by the aid aof tbe On taria Gavern- George's Church, Mantreal ; Metropolitan Cburch, Taron-ment, been daing an excellent work far tbree years past, and ta;- Centennary Cburcb, Hamilton, and lastly the organ foris rapidly increasing bath in effectiveness and in public ap- St.' Michael's Cathedral, Toronto, while a multitude ofpreciation as is sbewn by the large annual inecrease of the smaller instruments ail over the country, from Halifax tanumber of pupils in attendance. The first session began. British Columbia, stand as records af their ability ta pro-with fifty pupils; last year the attendance was anc bundred duce first-class work.
and fifty. This is a good sign, and it niay weil be baped In the matter aof appliances and machinery for the properthat it will continue ta grow. prosecutian of their business, the same rate of pragress biasTbe management are paying much attention ta industrial been made. Commencing inl 1836 (as before stated) in adrawing and arnamental design, *knowing tbat the re- little sbap about 24x30, adjaining the English Hospital inquirenients of the times demand it; also being consciaus Montreal,-with some six inen ail] tald, and no macbinery,that it is tbe most practical way of leading theutilîtarian their business bias nowv the mast extensive premises on tbismmid of aur country towvards that wvbich is more correctly continent. Camprised il) two large buildings, respectivelyfine, art. Tbis winter there xvill be classes in AnatornY, 30 x i ia ànd *8o x 10, 3 staries in beight, with engine bousePerspective, Freeband, Drawing Crom natural abjects, the and stare-raam in a -separate building, they have the mastAntique, and from life. Tbis is the only way ta build up impraved macbinery and ather appliances abtainable for
taste in aur young and vigaraus nation, for it may be truly their business, and have now 3o mein employed. Ibese,said tliere can be na taste wbile there exists nathing in the with the aid of machinery, makes their establisment aboutcountry upon which it cauld be excrcised. Tbere can be, ten tirnes as large as when the business was fou'nded.no doubt, bowever, that in a few years the rising school af The firm bias just campleted a fine new organ for, St.Canadian art will make itself felt, and we rnay cbeerfully Micbacl's Cathedral, Taronto. The instrument, which is abape that tbe material for tbe future sustentation af the large one, was tempararily erected at the Industrial Exhibi-New Royal Canadian Academy wiil be chiefly drawn from tion, and is anôther proof tbat Messrs, Warren & Son havenative sou 'rces. Nursed and tended by the crawn, aided by lost flanc of that skill and enterprise whicb bias made tbeirRoyal tacnt, supported by a loyal ancl patriatic eammunity name famous as builders of first-class argans.


