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Publishers’ Announcement.

-~

We have reprinted in this issue the very valuable paper by Mrs. Wilson
entitled ** Stitch Direction, ' which was originally publi.shed in the April 1899
issue, now out of print. Those of our present subscribers who have not
complete files of the magazines should take notice of this fact and order now
any back numbers needed to complete tie series, as we have only a few
copies remaining of several issues. o

The popularity of sofa pillows as subjects for the embroiderer is as
pronounced as ever, and there seems no probability of any decrease in the
demand for attractive cushion cover designs. We devote several pages 1o
Mountmellick embroidery and to crocheted silk purses, and are glad to call
special attention to the new patterns for photograph frames. One can with
difficulty find a more appropriate gift than a handsomely embroidered frame.
In centerpieces the lace edge patterns are in the greatest demand.

Ii you are pleased with the magazine show it to your friends, since they
might like to become regular subscribers. Thirty-five cents is a swall sum
to pay for such a fund of new ideas and up-to-date patterns as are to he
found in four issues that make up the year.

CorricErLLl Sitk Co., Lrp.
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Old Embroideries.

By ArLen S. Cois,

Author of * Ancient Necdlepoint and Pillow,Lace,”* ¢ Ornament in European Silks.*
Tllustrated by photographs from specimens in'the famous South Kensington Museum, London, England.

Parr IIL

Up to now, embroideries with sumptuous materials have engaged our atten-
tion, but fine needleworks produced with the simpler materials of colored or,
plain white linen and cotton threads must be taken into account. In this’
connection we may note the fact that from divers causes, such as sumptuary

-

FG. 1. CorRNER OP A LingN TasLecLoTs EMBROIDERED wiTH Browx, Brug, Axp WHITE
‘I'urEADS. A SPECIMEN OF ITALIAN WORK OF THE 16TH CBNTURY.
edicts against popular lavish expenditure in costly needlework,—edicts which did
little really to check the fashion, the confection of dainty linens and their much
freer use than formerly for costume and household purposes seem to have taken”
a marked start about the beginning of the 16th century. Many kinds of
ornamental needlework on such linens and cottons were wrought both in
Oriental districts adjacent to Europe and in Furope, especially in the Grecian

*The opening chapter of this article was published in the July 1900 issue ‘and continued in the October
1900 issuc of CorTiceLLr HoME NBsDLEWORK. Copies of these issues can still be supplied at 10 cents each.

ALL THE BEST DEALERS KEEP B. & A. SILK IN HOLDERS,



4 CORTICELLI HOME NEEDLEWORK.

Archipelago and in Italy. Some were of white linen threads alone, some of
white and gold thread intermixed, and some of colored silks, of which crimson
silks seems to have been the more favored. Suited to the linens and dottons as
being so much lighter int texture and appearance than silks, satins, and velvets,
the embroidery was on the whole of finer and smaller stitchery. A great deal of it
was of small cross and tent stitches, of fine buttonhole and other overcast or
whipped or closely twisted thread work in
conjunction with drawn thread and cut
linen work,from which arose that important
- and special offshoot of needlework which
we know so well as Needlepoint Lace.
But here Icannot treat of this. Itisalarge
subject and leads one far away from em-
broidery proper. A great variety of pat-
terns abound in the 16th and 17th century
embroidery on white linen ; so much so,
indeed, as to become a special subject of
study by itself. Itis therefore out of the
question to convey any idea of this variety
by means of the ozie or two specimens which
are given in the illustrations. A principal
feature of the whole class is the comparative
modesty aud the distinctive appropriate-
ness of the patterns to their particular
purposes ond materials, Much of the
modesty is no doubt due to the patient
* repetition of the same devices in the
" pettern, wiilst the ornamental appropri-
ateness of tire embroidery to the white '
linens is peculiarly determined by limiting
the ornament to bands, borders, or small
edgings simply. To take forinstance such
an example of Italian linen embroidery as
is ziven in Fig. 1, which presents one
corner of a fairly large tablecloth. The
restricted character of the ormamental
; details is as noticeable as the modest
a0t Fin PAEOR 4 Bongmn of Reo SIS coloring of the embroidery, which is in
INTO 1T OF COLORBD AND GOLD THREADS. brown, blue, and white thread. The lace
edging to the cloth is a specimen of one of the earliest known classes of pillow-
made lace, which was called merletti @ piombini, and is made cf interchanging
brown and white threads twisted and plaited into Vandyke devices. The outer
margin of plain white linen is separated from the main center of the cloth and .
well defined by a bold rectangular band elaborate openwork and embroidery,

" ART SOCIETIES EVERYWHERE USE B.& A. WASH SILKS.
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wrought according to a repeating pattern, the two repeating details of which are a
four petal blossom alternating with a square group of much smaller open squares
and squares filled in with crossed diagonal lines. These latter little devices are
in the nature of needlepoint lace. On either side of this broad band of elaborate
work are angular oftshoots arranged at regular distances apart, and alternately of
brown and white thread. These are worked almost entirely in cross stitches.
The effect of this simple patterning, involving, nevertheless, the combination of
much dainty needlework in considerable variety, is pleasant and modest, and
typically demonstrates a class of Italian linen embroidery which was prevalent in
the early 17th or late 16th century. It is none the less suggestive for work that
might be attempted at the present day, though probably with less intricacy.

F16.3. Cusnion Cover or Cross Stitcn Work 18 CoLoreD Siiks. Encrisk Work or
THE BEGINNING OF THE 17TH CENTURY.

Another effective and more easily wrought white linen embroidery, that had a
great vogue in European countries during the latter part of the 16th century and
the first half of the 17th century, was white thread darning upon white square
mesh net. Work of this class was less often done with colored threads. ‘The
method of the needlework was nevertheless the same whether the darning had to
be of plain white or in many colored threads. In either case, the designs and
patterns executed in this way—and they were very varied—all partook of the same
cachet or characteristic, namely an angularity and squareness in all the shapes,
even those proposing to simulate curves. Indeed the small square meshes of the
net foundation altogether militated against the representation of a continuous
curve. This specimen (Fig. 2) is worked in colored and golden threads on a red
silk square mesh net, and its color effect is rich and more satisfactory than that
of attempts to realize in white threads curving shapes upon a squared foundation.

B & A. SILK IN HOLDERS—NEAT, COMPACT. CONVENIENT.



6 CORTICELLI HOME NEEDLEWORK.

‘The darnings upon square mesh net wers usually made up in conjunction with
linen either for bed coverlets or cushion covers ;and in this latter connection
they may be regarded as the prototypes’ of the modern antimaccassar, which is
frequently a product of the lace making machines, from designs compounded
. N with herogeneous and disproportionate details.

A very interesting example of 17th century cross
stitch work in colored silks and gold thread on can.
vas is before us in Fig. 3. This is a long cushion
cover, and distinctly typical of the favorite style
of design for such embroidery. In the center we
have a white shield bearing the letters J. R..(Jaco-
bus Rex—James I. of England) and the Royal
Arms. On each side of it are corresponding ar-
rangements of quaintly devised flowers.. Inter-
mixed amongst their scrolling stems may be de-
tected curious birds and snails ; a pair of confronted
white greyhounds are beneath the shield and fur-
ther away on each side is a lion. At the lower
corners of the cover is the Christian and surname
of the worker, Mary Hulton. The scheme of the
design is suggestive ; but the actual shapes of its
details are hardly to be accepted as models, though
the treatment of them to obtain contrast of line
and color is well worth study. On the whole,
however, this style of English ornamental design,
notwithstanding its earnestless, betrays a half-
trained taste and power of draughtsmanship.

Much less vivacious, and reflecting ancient
traditions in the conventionality of Saracenic Orna-
ment, is tk- design worked on two ends folded
together of a long linen mantle worn in a mosque
(Fig. 4). The construction of the design is purely
geometric, and the fitting together of the orna-
ment is strictly regulated by rectangular shapes.
" . Inscriptions in Moorish charac.ters closely fill some

St Giase Suerion or CoLoRBd  of the more important of these shapes, whilst the
Scary ror Use ¢ & Mosqus Tuxze  details in others ¢onsist of abstract arabesque de-
sian Wani oF THE 16731 CaNTURY. vices. The absence of suggestiveness of plant or
animal form is a feature of this ornamentation. Regarded in this light it is classi-
fiable with such a design as that in Fig. 1, since the ornament in all is of what
I may perhaps term an abstract character, and is therefore distinct from ?rnament
that is suggestive of natural objects. The Moorish embroidery (Fig. 4) is harmo-
nious in‘its coloring, ‘n which red, yellow, and green are blended judiciously, The

INSIST UPON HAVING YOUR SILK IN PATENY HOLDERS,




OLD EMBROIDERIES. 7

stitches are chain, tent, and cress ; chain stiches being the ntore frequently used.

. Much work of this character has been produced focr centuries by Mohammedan

e

‘ an intermixture of eastern

" peoples, and especially the Arabs and their offshoots, the Moors. Pratically ait

Oriental ornament exhibits a strong feeling in its designers for geometrical plan
and geometrical regulation, and, in order to take some note of this particular
tendency in Oriental ornament, I have selected three or four types of embroidery.
The Moorish work of Fig. 41is, as I have pointed out, an instance of this strong
feeling for geometry in ornamental design.” It was made at Tunis, probably in
the 16th century. Now between that place and Persia and China we should find
that quantities of ornamental needlework had been made from the 16th century
onward in the Grecian Ar-
chipelago, in places along
the coast of the Holy Land,.
and in the island of Crete,
A great deal of such em-
broidery would be seen to
have a definite geometrical
basis, and to bear traces of

and western fancies. Of
this nature is the specimen
of Cretan work, TFig. s.
Judging by the many ex-
amples extant the Cretan . . .
peasants appear to have g 5. Brym Six Eusroipmrv ox Lusmy. A SprCIMEN OF
delighted in embroidering CRETAN WORK OF THB 17TH CENTURY. )
their costumes and household linens. Fig. 5 gives us part of the embrmdfar&d
border for a stout linen petticoat. The work is done with dark blue silk, chiefly
in satin stitches, Other similar examples are wrought with other stitches, some
of a very intricate kind, though almost all are ultimately to be traced to satin,
cross, and twisted long and short stitches. At the lower end‘ is a narrow
band. Fere we have in repetition and alternation four-lobed devices, x_'at.hatmg
devices flanked with upturned leaf forms. All this details are placed in due
order close to one another and make up a well constructed pattern. Abc?ve
this narvow pattern is the bolder and deeper one, the main elemeats 'of waich
are two, the simpler consisting of a.sort of vase form with a vertxf‘.al stem
bearing leaf and blossoms shapes ; on each side of the vast form is a leaping goat,
or ‘rather a suggestion of ome ; the ampler and more important elet‘nent or
motive consists of a double scroll floriated, and springing from each side of a
double headed eagle, a well-known imperial heraldic device. From the larger
scrolls there are offshoots of smaller subordinate ones; and amongst thes.e
will be detected two little human figures. What the significance of al} thzs
mélange of devices possessed, if any is not easily discoverable, but one thing is
clear, and that is that pronounced balance and contrast of forms arranged closely

' THE B. & A.SILKS ARE PRE-EMINENTLY FAST COLOR.
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OLD EMBROIDERIES. 9

611 a geometric scheme prevails throughout the whole pattern, rude in shape as
many of the forms of its details may be. It is this feature in composition that
seems to proclaim that the origin of the pattern was Oriental. It is interesting
2lso to note here that corresponding patterns have been and still lingor in vogue
With Bulgarian and even Hungarian peasants.

From this specimen of Cretan embroidery let us turn to a typical Persian em-
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broidery (Fig. 6): a linen praver or bath carpet, the bordering or outer design of
which partly takes the shape of the favorite Persian architectural niche filled in with
.. such delicate scrolling stem ormament as is so lavishly used in that monument of
i 16th century Mohbammedan art, the Taj Mahal at Agra. In the center of the
i carpet beneath the niche form is thickly blossoming shrub, laid out on a stnctly

! INSIST UPON HAVING YOUR SILK IN HOLDERS.



10 CORTICELLI HOME NEEDLEWORK.

geometric or formal plan, but nevertheless depicted with a fairly close approach _
the actual appearance of the bunches of blossoms and of the leaves in nature. 1}2

’ t
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the regular and corresgonding curves of the stems, and the ordered recurrence of
hie blossom bunches give greater importance te ornamental character than to any

INSIST UPON HAVING YOUR SILK I.N HOLDERS.



OLD EMBROIDERIES. 11

xach : s ;
. intention of giving a picture of a tree. Similar stems, blossoms, and leaves are still

more formally and ornamentally adapted in the borderJof the carpet, and to fill in

— - the space between the border and the niche shape. The embroidery is of chan
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. stitch with white, yellow, green and red silks. But before this embroidery was
. taken in band the whole of the linen was minutely quilted. Quilting is a class of

B.& A SILKS IN HOLDERS DON'T SNARL OR TANGLE. -
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1, CORTICELLI HOME NEEDLEWORK.

- work which seems to have been scarcely known in Europe much before the 17th
century. But through the opening up of commerce with the East, it became a
favorite sort of fancy needlework in England and France. There are examples

Of many phases of it. It was used not merely in respect of white linen and cot-

Tons, but also for satins and silks. Terry, in his voyage to the Eest Indies, 1655
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Fi1g. 10. Prrso-Russsax GOLD AND S1LVER THREAD EMBROIDERY on CrIMSoN SATIN,
A 5pRCIMEN OP 19TH CENTURY \WORK.
speaks of Indian skill in various branches of art manufactures, and notices the
‘* making excellent quilts (or coverlets) of satin, lined with taffeta, betwixt which
they put cotton wool and work them together with silk.” The ornamental pat.
tern devices wrought in quilting are very varied, and are well worth especial ex-
amination. They vary according to the many purposes to which quilting came_to

ART SOCIETIES EVERYWHERE USE B.& A. WASH SILKS,



OLD EMBROIDERIES. 13

be adapted, as, for instancé, for coats, waistcoats, petticoats, caps, ete,

English embroiderers in the 17th century excelled in working linen with gold
and black silk threads, the designs for which seem to me to reflect in perhaps a
rough way the s irit of the Oriental scrolling stem and flower patterns, such as
were noticed in the Persian bath carpet (¥ig. 6,. In Fig. 7 we have a capital
specimen of this English work. A peculiar feature ip it in the frequently chang-
ing devices introduced into the quasi leaf and fruit forms. There is no such near
suggestiveness of natural forms in this as there isin Fig. 6. This type of design
was often used in England for white cotton curtains and bed hangings, and when
su rsed it was treated on a large scale ~..d with colored worsteds or crewels. The
s.z-. of these cuttains, etc., often seems to have led the desiguers to adapt pattern
scaemes from Indian printed calicoes in which a tree with scrolling offshoots and
fanciful leaves and blossoms were so commonly depicted.

But possibly of still wider vugue at the end of the 17th century and into the 18th
century were the delicate satin embroideries with colored silks, which were ex-
tensively wrought in France and England in imitation of dainty works from China,
and the Indo-Portuguese and Spanish colonies of the East Indies. An excellent
specimen of such Chinese 17th century work is given in Fig 8. This is a large
coverlet of white satin embroidered principally in close satin stitches with many

F16. 11 FrExci EMBROIDERED PotCHEs OF TR 177 CENTURY.

colored silks. The order maintained in the distribution of the details contributes
to the effective contrast between the multitude of various quasi floral, bird, and
animal forms introduced into the whole design. A circular device at the center
of the quilt is admirably and ingeniously filled with the couple of wide winged,
mythical storks, contrasting well with the rigid lines of the outer border, at the
corners of which are smaller circles each containing a fanciful beast or bird of
sorts with offshoots swirling about them. These definite elements in the whole
scheme gain value from, as they give value to, the apparent disorder of those
other stems and shapes profusely distributed throughout the other parts. It is

ARTISTIC EMBROIDERERS USE ONLY B. & A, WASII SILKS. -



14 CORTICELLI HOME NEEDLEWORK.

the disciplined contrast between crder and disorder that seems to me to give so
much character and interest to this Chinese design. And yet in so mauy of the
French and English adaptations from such designs, this predominant note seems
to have been missed, and a stronger inclination toward the imitation of natural
forms appears to prevail. Take for instance the panel of white satin English
embroidery (Fig. 9), done very much in the same class of stitches as that of the
Chinese coverlet. 7This is a beautiful bit of colored silk needlework, and many
of the details in it are charmingly depicted. But in the whole design there is
none of that well established counterpoise resulting from judicious distribution and
contrast which we noted in the ornamentation of the Chinese. coverlet. It there-
fore loses effect in this direction ; and this is much the case with a great deal of
the European embroidery made in the 18th century upon Oriental lines.

A Russo-Persian specimen of gold and silver thread and colored silk cord
embroidery upon crimson satin appears in Fig. 10. Almost the whole of the
needlework consists of laying and stitching down the threads. The thicker lines
are produced by stitching the threads over laid cords, and this results in giviug a
raised or relief effect to the contours of the pattern shapes and their connecting
stems, The piece is intended for use as a cushion cover, The motive of the
desigu is the radiation of semi-floral and leaf elements from .a central star device;
a recurrent idea of cognate devices will be traced in the outer stars formed by the
junctures of stems around the inner star shape, and by the joinings of the long
leaf devices in the outer border.

Very different in appearance are the bases of “wo French pouches of the 17th
century (Fig. 11). Fach of them is of gold, silver and colored silk cords
stitched down and partly padded out as in ths case of the Russo-Persian cushion
cover. On the one pouch is the coat of arms of the City of Paris set upon crossed
flags; on the other is the coat of arms of the Cardinal de Matignon, surmounted
by a ducal coronet, above which is the Cardinal’s hat, the heavy tassels of which
hang down, one on each side of the shield.

If space permitted there would be no difficulty in sdding to the number of
illustratjons here given, and showing a far greater variety of Lypes of embroidery
ornament than such as has already been given. I have, however, tried to indicate
certain leading characteristics in them, ‘and to invite the comparison of kindred
features and elements, with the view of establishing some sort of rational basis
upon which to found a rather more scientific appreciation of different exptessions
in ornamental needlework than the casual like or dislike to which dilettanteism is
sO prope as a rule. 'We approach, I think, a real apprehension of orpament and
its decorative intentions, if we set about analyzing its composition, and this seems
to be more satisfactory than setting store upon a thing on account of its hisfor-
ical or chronological value, Association or age ger se has nothing to do with
intrinsic beauty and fituess ; to well apprehiend beauty and fitness in embroidery,
as in other artistic work, is an ohligation which is practically assumed by all who,
engaging their abilities in the service of decorative needlework, propose to per-
petuate the best traditions of old embroidory. .

IT IS A PLEASURE TO HAVE YOUR SILK IN 4 HOLDER.
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THE PRINCIPLE, OF STITCH DIRECTION. 15

Principle of Stitch Direction.*

By L. Barton WiLsoxn.

The ** direction ”* of stitches in the kinds of needlework which we consider
purely mechanical is evident, and in many cases, optional. This is by no means
the case in the embroidery which we recognize as the culmination of the art, that

Fic. 12.

forms. The application of this ‘stitch direction ”
to the conventional is only carrying the matter a
a step further, in which case it must be determined

which has a certain freedom and spontaneity and is therefore
more artistic than any other sort. This seeks to express nature,
within a certain limit, and its stitch direction is governed by a
principle which has its foundation in nature. :

It is a very interesting ground of action and very beautiful in
its demonstration as all scientific principles myst be.

The ‘‘feather stitch,’” ‘‘opus plumarium,” and necessarily
also the element of which it is composed and which we
have come to know as simple ‘“long and short™ stitch are
frequently spoken of as ‘‘the embroidery stitches,” as though
there were no others worthy of the mame. They are certainly
the most perfect and scientific method of the art. This paper
treats of the direction of these stitches as applied to natura

by the relation of
the conventional to
the natural, from
which it is derived.

‘Whenever we
find ourselves do-
ing anything se-
veral times the same way we begin to realize
that it alone is the right way and it is at once
safe to conclude that a principle is therein
involved which may be discovered, analyzed
and formulated. The history of art, and of
all other work, proves that the right way of
doing things is usually *“felt® by those who,

FiG. 13.

¥iG. z4. as we say, have a certain ‘‘natural insight”

or ‘““gift.” These individuals work along the

lines of principle unconsciously, and when their work has become the standard
sthe principles are formulated from It for the benefit of those who follow the

‘originators,

*Copyrighted, 1

by Mrs. L. Barton Wilson. All nghts reserved. Reprinted from the April 1899

3
Jssue of Coa—rxcm.us%gomn NEEDLEWORK, because that edition is oz: of print.
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16 CORTICELLI HOME NEEDLEWORK.

We therefore naturally come to the conclusion from the study of the old
embroideries and from the fact that modern schools of art are founded upon this

B
' 1
|

A

Fie. 13.

work, and are follow- .

ing after it, that there
isaneedlework meth-
od based upon princi-
ples by means of
which the questions
of learners may be sa-
tisfactorilyanswered.

Ope of the most
important questions
which arise in the
mind of the embroid-

erer when she at-’

tempts work which
is something more
than mechanical is
that of the slant or
“ direction ** stitches
shonld take. A most
satisfactory answer
applicable to our
nature designsis this:
‘¢ The stitches should
take the same direc-

tion as do the lines of texture in the flowers and leaves.,” But then we must be
more explicit than this, for we know we can go behind that which is apparent

and disccver the line of principle along which nature works. Until |

we find it in this case the application is limited and we are forced

to prove each instance by examining the natural forms, We want };

rather to be able to define reasons,
capable of ready proof, which will
remove one of the chief difficulties to
amateur work,

‘We find that we can do this by con-
sidering every form whether composed
of curved or straight lines in its rela-
tion to a circle constructed on the
center-of-radiation of e forn:.

Fic, 16. It is perfectly evident that the
stitches in “opus plumarium » and the simple rows
of ‘“‘long and short” stitch are radiating. Having

perceived that they radiate and at the same bear a regular relation to each othe

INFERIOR SILK IS XNNOT ECONOMICAL AT ANY PRICE.
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we conclude that they have a common center and we have only to find this.center
and construct the circle to see that the stitch
direction coincides with the radii of the;circle.

The base of a flower or leaf is the point of
attachment between it and its stem, and this is its
center-of-radiation. Set one arm of the compass
upon this point and construct a circle which shall
contain the form, draw its radii, and the mathe-

Fi6. 18.

matically correct direction of every
stitch will at once be apparent.

We find three classes of forms:
! first, the single leaf or form com-
posed of one element, Fig. 12; sec-
ond, the form composed of groups
of simple radiating elements, Fig.
13 ; and, third, the form composed
of two or more elements related but .
not by a common center, Fig. 14.

Fig. 15 demounstrates the princi- -
iple as applied to the simple leaf FiG. 19.
form. The base of the leaf, ‘‘ A, is the center of the circle which we wish to
construct. The apex of the leaf, ‘“B,” we
choose as a point on the circumference
because it is farther from the center than
any other point contained in the form,
therefore a circumference containing this
point wiil include tke entire form.

The correct stitch direction is indicated
in the illustration and it is clearly one
which coincides with the radii.

Fig.16 shows a very common mistake and
we can very easily see why it is a mistake.
Fig.'17 and Fig. 18 are the natural result
of carrying out the principle relative to the
second form, the one composed of a group
of simple forms radiating from one center.
: " Figs. 19 and 20 show our principal ap-
kied in the third case to the constituent parts of the morning-glory blossom. The

& A. SILK IN HOLDERS—NEAT, COMPACT, CONVENIENT,
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FiG. 21.

jng with one center. The morning-
glory bud thus worked has the pretty
twisted effect as in natnre,

Fig. 23 gives the pansy stitch direc-
tion. This will aid one in understand-
ing the instructions for feather stitch,
etc., forming an important part of
article on ¢ Embroidery Stitches.”
See January 1899 magazine,

Thus nature works always within
the bounds of principle. If we take
this rule back to nature we shall find it
almost invariably verified in the texture
and veining of leaves and flower petals.
The comparatively smail class of paral-
lel veined vegetation is the: largest

especial application to the rule,

If we seek answers to our questions from natu
we will find them in most simple language.
elaborate or labored explanations are necessary whi
we have the key. ’

base of the tube is easily discovered and
on it as a center we may construct our
circle with its radii and so find the
stitch direction. Fig. 19. When we con-
sider the flaring coroila alone we find
its point of radiation by ‘‘producing ”’
the stem to the point where it would be
attached if the flower had no tube. Then
we may proceed toapply our rule. Fig.zo.
Fig. 21 shows a variation in what we
should be likely to consider a simple
form but which because of the position
of its ceutre includes nearly all the radii
of a circle, This morning-glory leaf is
a very pretty proof of the principle.
Fig. 22 shows another kind of group-

Fi1c. 22.

exception, but no question of stitch direction arises

=,

YOU CAN DO GOOD WORK WITH SILK IN HOLDERS.

this case. Flowers of ufusual form may present} f
seemingly individual difficulty as to the slant of stitch )
but a little study of the specimen will surely reveal i
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Lessons in Embroidery.

Editors’ Note.

This Department, under the charge of Mrs. L. Barton Wilson, has proved one
of the most popular features of the magazine. By its use any beginner can secure
detailed instruction which ordinarily could be obtained only from a course of
personal tuition under some good teacher of embroidery. To secure the greatest
benefit from these lessons every begiuner should have the back numbers of the
magazine mentioned below. These books cost 10 cents each, or the last four
mentioned, if ordered at one time sent to one address, 35 cents. In ordering give
both month and year desired. We have only a few copies of some of these issues
and therefore advise that you send your order without delay.

January 1899 Magazine—Describes all the different Embroidery Stitches.
October 1899 Magazine—Lesson on the Daisy, Holly, and Chrysanthemum.
January 1900 Magazine—Lesson on the Double Rose and Morning Glory.
April 1900 Magazine—XLesson on the Trumpet Daffodil, Tiger Lily, Clover,
and Mignonnette.

July 1900 Magazine—Lesson on the Geranium, Strawberry, and Pansy.
October 1g9co Magazine—Lesson on the Bachelor Ruttom, Sweet Pea, and
"{ Apple Blossom.

Any regular subscriber to CORTICELLI HOoME NEEDLEWORK is always at
iliberty to ask for information on any subject pertaining to stitches, desigas, or
material. These questions will be answered by mail as promptly as possible if a
- ‘two-cent stamp is inclosed. The only condition to be fulfilled is that your name
\ F—mst be on our list as a regular subscriber. We hope our readers will take

dvantage of this privilege and if there are any doubtful points will not hesitate to
. Wwrite us for assistance.

Lesson XVil.—How to Embroider the Orchid.

By L. Barrox WiLsoN.

1t seems impossible to consider embroidering orchids without the idea of and
shggestions for the most elaborate and luxuriant decoration. They are not only a
re flower but they are rich in color and as beautiful in form as they are curious.
ere are so many varities that it is somewhat difficult to give a lesson on any one
of the class which will cover all. The best known are probably the Cypripe-
ms, and drawings of these quaint pink and brown flowers are most beautiful
en confirmed in design. They are necessarily difficult, and this is undoubtedly
reason why we do not see them more generally used as a decorative model.

The parts which surround the trumpet-like petal are simple enough, and one
uld naturally embroider these after the general rule of slanting all stitches toa
mon center, which is the stem base. See Fig. 25. The slant of the stitches

UNIVERSAL IN POPULARITY—R. & A, WASH SILKS.
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of the funnel will depend altogether upon the position of each individual flower.
When the funnel is foreshortened, as in Fig. 26, thc direction will be as shown

.
in this illustration : on the other hand, such positions as shown in Fig. 27, Fig. 28, { &
and Fig. 29 will require anite different directions. After all, the direction of allf §
these groups of stitches is to or toward the
stem-base, if we can but imagine whatj §1te
would be the relation of this curious curledf J7€ ¢
petal to the stem-base if it were opened andj§¢ U
laid out in the fashion of the other pet-lsj'§*tu
Almost all exceptions to the rule can bej e
WS ¢

accounted for iii"this way ; that is, the rulg
always holds and we have only to look far
enough to discover why it seems to bg

waived in certain cases. See article ot tl
““The principle of Stitch. Direction, | § P
tw

on previous pages. ‘

Our pen drawing, Fig. 24, shows a few of the orchid forms which we can ug !
as the foundation of our lessons. " The worker will
find it an advantage to refer to these when studying
the following cuts, for by observing them in this
connection the relation of the part to the whole
is apparent. The extreme delicacy and daintiness in
form, and even of the texture, is largely dependent
upon the outline being kept wavy ; however, in some
varieties the petals are so crimped that something
more than a wavy outline is necessary to exyress
this beautiful characteristic, On such a fluted edge
the light and shadow alternates, the high lights are

on the upper edge of the flutes and the shadows Fic. 2.
between on the depressed sections. A pretty way, and the quickest way

-[NFERIOR SILK IS NOT ECONOMICAL AT ANY PRICE,
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-

work these ruffled petals, is to have two needles, one threaded with the shadow
tint and one with the high light shade; borde. the edges by working a few
stitches of each one beside the other, running up. See Fig.
1. It is very often convenient as well as expeditious to "
keep two needles going at the same time. This first row of
1 stitches complete around the edge, work the second row long i
53 and short into it, as indicated in Fig. 3r1. If the blossom is
N small these two rows may be
enough, but, if large, or if one
wishes to do the wosk in full em-
broidery. a third row may be, put
in, and a fourth and fifth.

It may be well to explain what
is meant by a petal in this case
since the orchids are six parted,

g
8 and the parts are more or less R
2"‘ irregular and therefore somewhat o
aly Fic. 28 confusing. The three parts in an Fi6 27.
E::t uter set answer to sepals and the three within these answer to petals ; the middle
ed e of these petals, always different in form, is called the ‘‘lip,"”” The sepalg
‘ e usually parallel in texture, while the petals are usually leaf-like with the.
ax:‘ xture slanting to a midrib. This simplifies matters
::‘;'e smewhat as such petals can be covered with fewer

ws of stitches and with greater facility, since it is
ier to work to a midrib than parallel. Moreover,
contrast in the two lextures together with the

© 1: £t that the outline of the sepals is not wavy like
L'en & petals suppiies the necessary coutrast between
aon,

two, for since the color is generally the same one
is inclined to think at
first sight that there '™
are no sepals. This {
is the kind of study o!:"
a flower which makes ",
it possible for omne -7
to be cuccessful in
using itin decorations.
Not that we need to
bring out every detail,
but that, by studying
the details i1 ‘elation :

gch other, we find what are those points of contrast and especial quulities
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The spotted striped, and streaked effects in orchids are exceeding difficult
to obtain. It requires skill and the knack to *find a way ' to work such oddities.
An aid to this work is a good color study, but still better is the Colored Plate
showing the embroidery itself. In colored Plate IX
we give one of the varieties. This can, of course,
be of general use in working all orchids, yet a study
of the particular orchid in question should be before
the worker if possible. '

Further, in regard to the form of this peculiar

blossom, we must emphasize, since this will be the |

. worker’s principal difficulty, that when we have a |~

design of the Cypripedium, with its slipper-like lip, }

we can still find in our stitch direction rules some-

thing to guide us. Fig. 33 is the blossom of our wild Cypripedium, and one can
readily see that the direction of the stitches, which will

follow the markings, would be toward t* 2 stem-base if [ i' ) B £

the slipper was slit down the front and laid open into {ta
what we would regard as a more natural position. : labol
The variety of orchid of our Colored Plate cup as to g » ¥
this particuiar petal, but in Fig. 27 we see hew the g to
funnel form has to be managed when it has the beauti- §ult |
ful flaring opening, terminating in a tube. i %p als

If the form of these wonderful flowers baffles us, the ',j\. e ;;;]

coloring isnot less difficult. They are 211 colors, from

pearly white to the flamingo reds, exquisite pink, and Fic. 32 .

golden yellows. The rose pink of our wood orchid is a lovely color, ang
R bunches of these would make a beautiful decor:™

tion on linens worked suggestively instead of i
full embroidery. On the other hand, the larg
pink flowers of the Caitleyx should be ela
rately embroidered in the full work, and on §j

costly a fabric as one likes. Nothing can be t
rich or beautiful for such a luxuriant flower. 1

Some of the combinations in the color num::i?es

for orchids designs are as follows; Forthe orcly ec

of our Colored Plate, White B. & A. 2001, shagier
t:

with the Pinks B. & A. 2050, 2060a, 2060b, 206/¢tiv

i also with the Green B. & A. 2281. Red B. & A. 20 ¢

Fic. 33. " with a little Orange Vellow B. & A. 2638, shofy!¢

be used for the spots and centers. The fresh Green B. & A. 2050a, 2¢{h

2051, 2052 should be used for the leaves. Yellow orchids may be warked
2634, 2635, 2636, centers deepened by rich red and a touch of brighter

ARTISTIC EMBROIDERERS UUSE ONLY B.& A. WASH SILK]
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B. & A. 2056 and 2061a. Some of the large orchids are of the lake shades;
these can be brought out in 2880 to 2883, inclusive. ~The purple Cypripediums
are well known ; these may be embroidered in the beautiful shades B. 8.. A. 2570,
and 2351, Lines; or B. & A. 2520, 2611, 2613, and 2614.

The species which grow in great springing clusters are
most beautiful for wreath-like designs. Colored Plate IX
shows one of these, the Odontoglossum. There are often
fifteen or more of these butterfly-like blossoms on a single
‘1 spray, and one could hardly suggest a more beautiful
% centerpiece than a design of this natural wreath repeated
-} in each of the four corners. They should all be just alike;
{ this will maintain the conventionality, and beyond thus
‘3 keeping it we need not mind how nearly we succeed in
1 working them naturalistically.

«
%

DR R
AN S

»

TR

-

It is best to embroider the lip first. It is in the fore-
ground and the rest of the work will be grouped about F G. 34.
it and should be brought up against it in working. Begin with the general color
- about the edge, and when a more or less complete ground of this had been laid
o, work the spots and markings over it, not too prominently, and very carefully
to character. See Fig. 34. This lip successfully embroidered, the most diffi-
:qult part of the work is accomplished. Bring the work on the other petals and
pals close about this characterizing feature, Leeping all secondary to it.

§{ The stems of orchids are generally very crisp. Since a graceful and spring-
ce quality is inherent in them, it is necessary to work them with care in order
to embody this in the embroid-
ery. The stitches should be
parallel in direction, either
Twisted Outline or Tapestry
stitch. See January 1899
-~ issue. Often they are reddish
brown—such shades as 20g90b
and 2092. Sometimes they are
the same color as the bright
blossoms themselves, The
es which are parallel veined, are rich in color.  These leaves may be
DU ked in sections, after the fashion of those of the tiger lily (See Em-
1€ ‘);a Jdery Lesson VIII, April 1900 issue), or they may be embroidered very
i1, S dtively in Feather Stitch as indicated in Fig. 35. The sheaths about the
.c¥s are decidedly characteristic, and should be worked out for all they are

& A- 244 as 2 means to suggestiveness.

hese suggestions for embroidering the orchid may be used to good advan-
in compection with Orchid Centerpiece Design, No. 15481, shown on a
ing yp.ge. Also see Design No. 1445.

ASK FOR B. & A. WASH SILKS IN PATENT HOLDERS.
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Lesson XVil.—How to Embroider the Iris or Fleur-de-Lis.
By L. Bariox W.sox,

The fleur-de-lis or iris is a flower after an artist’s own heart. Itisin every
way a thing of beauty, in color, in form, and even in deportment, that is, it is a

most satisfactory model, for it will pose for hours without any apparent change |-
of position. Many flowers of less delicacy than this one will change their position | %

with every modification of the light, so that it is difficult to get a good drawing.

to be interesting without being in the least confusing. It is.

‘bya flag. It is a banner in itself, and no wonde,

The form of this beautiful blossom is just complicated enoughy’

moreover, crisp aud sparkling, delicate in texture]}.
yet so braced by its crisp ribs as to be wonderf:
fully firm and dignified. No blossom couléf;f
embody more qualities suitable to be suggestee

form of the fleur-de-lis (Fig. 37) and its develoy
ment from the natural flower is not difficult

it has been adopted as the emblem of a nation”
Every one is familiar with the conventionalize{.

trace. See the pen and ink sketch, (Fig. 36. The fa}}
, that it is symmetrically arranged in parts of three hy
¥ caused it to be used a great deal in church design ag
Y Trinity symbol. Its petals are three, mot six as
might at first glance imagine, because the three sepals}:
‘“ falls *' are very like the petals. They are as long but are
so wavy'on the margins. The petals themselves rise above
two cleft stigmas, which sometimes show golden against the df*
shadow of the center of the fiowers. 7These petals fold
beautifully in an arch, supported as it were
by three stiff midribs of gold.

The iris is not particularly adaptable in
design. It requires considerable planning
to get it into 2 given space in composition.
It is rather stiff, and it is just aswellto take
it as it is as to try to modify the stems. A pretty arrangement
is to place the spikes of blossoms diagonally in the corners
with the long grass-like leaves around them, reaching out to
the center of the sides. This is supposing we are ornamenting  y,o ., Com|
a square fabric. This arrangement forms a very pretty dia- Atizep Form o ff.

N . . pE-Lis.
mond-like figure, repeated four times. The problem of design 5
is even more difficult on a round linen but it can be solved by turning thels},
toward the centre and letting them be cut off by a band of buttonhole work.g ¢

THE B. & A. SILKAS ARE PRE-EMINENTLY FAST COLOA|;

Fic. 36.

od,
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is in a way suggestive of a garden wall over which the flowers show and is ameans
to an end with motifs of this sort. PR
The subject of color as it relates to this
flower is a theme for a poet and it is moreover
mother of the royal combinations of purple
i and gold. There is
considerable  vari-
ety in the color of
the various species.
The most familiar
. one is the German
iris, which grows in
our gardens and
blooms in May or
June. Of these there
are deep purple,
pale blue and white :
marked with purple and yellow. The lower flower in
our pen drawing is from this variety. The Spanish iris
is a dainty little flower and is both yellow and purple.
The standards are often blue and the falls bright yellow.
See Colored Plate X. This slender blossom is also the
fodel of the upper flowers of the pen sketch. An exceedingly prett\ feature, both
} as to form and color, is the /
yellow sheaths about the
. base of the flowers; as
: these are often dried there
is an opportunity to intro- :
duce a touch of brown into
them. k
As to the method in em-
broidering this beautiful
; flower we might almost
» exhaust the most elabo-
rate and sumptuous sorts
of embroidery if we F16. 40.
should comsider the fleur-de-lis in its greatest
possibilities as a motif for needlework. It has
been wrought for ages in the richest stuffs in
purple flosses and gold thread. It has been used
on church vestments and royal garments, on fur.
niture coverings of kings, and on regal hangings.

=iG. 38.

N r,'..\\

sork-8 good motif for full embroidery because its petals are broad and present
WLONB. & A. WASH SILAS ARLE THE BLEST IV THE WORLD.
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surface sufficient for Feather stitch, but we shall not attempt to treat it from the

i, standpoint of Feather stitch because that

s would be of less general service, but rather

as worked in Long and Short stitch with

some suggestion of opus plumarium in the

e widest parts.

7% The slant of

the stitches is

- ¢ towards the

center of the

blossom, but ;

i the texture of ¢

: the petals indicate that they

may be regarded in two sec-

tions, that is, as leaves with -
a central vein. The slant in
towards this vein is slight, yet
in the petals it is quite appar-
ent; it is less the case in the falls. Compare
Figs. 38 and 39. The stigmas do not shew in all
the blossoms ; where they do they are a bright

gold, and should be embroidered first. See Fig. F. 43

40 and centers of pen drawing flowers.

Shading is an important point in thisP§
. large blossom. Consider the flower as af
b whole and remember that it must be made {
to seem round,
especially  the
arch of the
. standards which
! is a hollow
" globe of silky
petals. The
falls below this
must seem to
curve out, so it
is very import-
ant where the
light is placed.
It should be brightest on the petals and falls where
they curve out most. See pen and ink sketch,
Fig. 36, for this distribution of light and shadow.
Pefore attempting to lay in these shades work the
midribs in gold in the petals,”and in deep purple in the falls. See Fig. 471.

DO YOUR EMBROIDERY WITH GENUINE MATERIAL ONL
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shades of yellow will be necessary, B. & A. 2013 and 2018, and five of purple
B. & A. 2840, 2841, 2842, 2843, 284s.
The ribs are slightly Overlap stitch and
should be laid firm, though at the top
the work on the petals will run into
them so as to blend the two. -See Fig. 4z.
Lay in the first row of Long and
Short stitches as in Fig. 43; blend in
V. “lthe second shade at the top, but let it
Jleave the first row further down, and &
‘edge the midrib as in Fig. 44. These
b Ywo shades need mot be closely related
i skilfully managed. They will be more effective if as far apart as B. & A. 2840
' and 2843, since the glossy quality
of the petals makes the light and
chadows quite clear cut and distinct.
The surface will not be completely
covered on the lower {all either, for if
this large flower should be made a
. mass of stitchery on white linen it
" would look like a great dark blot.
It must be kept decorative in effect,
and dainty as well ; too much work
on it will destroy any chance of either
result. The shadow on the falls must
io{ be considered as related to the roundness of the whole. Let the light
e on its great projection. See Fig. 45. There
L peautiful fringe or golden beard extending along -
. {gentral line of the falls below the stigmas. This
“i1ld be worked out over the purple groundwork.
‘ay a row of deep yellow stitches from the vein .
slanting all in one direction (see Fig. 46), then
jthese with the lighter yellow in the opposite
on. See Fig. 47. On the top of these lay a
rizontal stitches to unite them a little, as this
thas a close effect. It is a brilliant spot of gold
midst of the deep purple, and enriches and
the whole flower. The effect of the light
dud falls, or rather of the high lights on the
and falls, will be brightened and brought out
‘shadows on the parts back of them. The petal which shows back of
in the foreground should come down dark behind the stigmas (see Fig.
indeed all the work over which petals or sepals fall should be in the dark
Keep in mind all the time the modeli~z of this flower; it is far less

SILK IV IIOLDERS SAVES TIMNE AND ANNOYANCE.
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dependent upon detail for its effect than upon the broad arrangement of light and
-shadow. The buds are deeper at the'top than at their base, and may be embroi~
dered after the fashion of morning-glery buds, since, like them, they are wrapp.d
up as it were. See Fig. 49. The sheaths of these can also
be worked in brown 2090b. See colored plate X.

The leaves are sword-shaped and parallel veined. We
will work them to the midrib, however, for as has been
explained it is not practicable to embroider them paraliel
unless they are to be full. Slant the stitches as. little as
possible, however. It would be interesting to suggest
ways of embroidering the iris on various rich fabrics, but
it will probably be sufficient to say that the stitch direction,
light andf shade, etc., are all suggested above, and need

only be carried out more completely in order to producej'§

P the most elaborate results. Some way we associate the irisj. t
iv with rich work, but it can be made quite as pleasing in ¢
R simple stitchery. Colored Plate X embodies all the abovef*y .
A" S instructions, with additional suggestions in the Spanish—the} T
Y " right hand blessom. Itis very pretty to combine the two} un
in design. A fleur-de-lis design for a centerpiece is given in this issue. See Noj W
669 C. 4 edg
 But

To Launder Embroidered Linens. f:s’tc

By AN Exvsrr TBACHBR OF NEBDLEWORK.

Dlake a suds with *‘ Ivory '’ or any other pure soap, using water not quite
warm as the hand can bear. Wash quickly by squeezing the suds through ag;
through the material. This motion will soon remove all dirt. Do not rub
wring. Use soft water if possible. Remember that soaking will ruin
broidery when nothing else”will. Therefore wash quickly; then rinse in clg
water and immediately place between two crash towels to dry. Do not foldj:
roll up, and do not expose to the sun (or even to the air any more than necessa-
while your embroidery is still damp. Proceed now to press the piece. -

Place a piece of thick flannel on a soft padded board ; upon this lay ¥ ;
needlework face (right side) down. Over this place a piece of clean dry lines
cotton cloth, on top of which a slightly wet cotton or linen cloth should be 3 3
fully arranged. Press with a flatiron only moderately hot. Ordinarily, ¥ o,
outward from the center of the piece. ! 5!

Another method called ** quick drying under tension * is described on pa; *
in the January 189g number of CORTICELLT HoME NEEDLEWORK. Copies ¢
supplied by the publishers for 10 cents each. Ask for the January 1899 111::11;;a X

ALL THE BEST DEALERS KEEP B. & A. SILK IN HOLDE ;
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Centerpieces and Doilies.

Orchid Design No. No. 15481.

By Einonra Soeiia EmusHorr,

Orchids are a most beauntiful subject for embroidery although it must be con-
fessed they are somewhat difficult for the amateur. The border of this design is
also somewhat elaborate, but is very handsome.

Border—The border should not be difficult to one familiar with the various
embroidery stitches. Copies of the January 1899 CORTICELLI HoME NEEDLE-
WORK containing an explanation of these stitches can still be supplied for 10 cents
each. The entire edge of -
the border is worked in But-
ton hole stitch with Caspian
Floss, White B. & A. 2002.
The scroll figures which are
underlaid with net are also
worked in white, the outer
3 edge in Outline stitch and
3] the innerin Long and Short
-2y Buttonhole stitch.  The
4 scroll bands which form the
i rest of the border are worked
_qon the edges in Caspian

AFloss, Green B. & A. 2742.
o aFor the outer edge use OQut-
";‘i;_ ine stitch and for the inner
2% | ZReverse Buttonhole stitch.
¥l in the space between
_&ith Herringbone stitch (see
'%ig. IX a, page 45, January
" 99 CORTICELII HomE OrcHip Desigy No. 1548r.
§EEDLEWORK) in Caspian Floss, White B. & A. 2002. The ground between the

0 5 ® O T
-

12y c) Bouds and the edge of the border is dotted with tiny round forms, which may be
Lincy worked either in Satin stitch or French knots. For this use Filo Silk, Pink B. & A.
be 2381, The border is now complete with the exception of the lines running from

ite net figures to the edge of the border. Work these in Cat stitch with Caspian
I"goss, Green B. & A. 2742.

m pa}':_: Flowers.—The work should now be laced into the frame for the solid
ies v’}i, broidery. The orchid is a beautiful subject for the embroidery but should not be
mag}@.?mpted by the novice. It will, however, well repay for the time and thought
#pended on it. Pink B. & A. 2880, 2881, 2832, 2883, 2884, 2885 may be used

UNIVERSAL IN POPULAR] TV—B. & A. WASIT SILKS.
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with good effect ; the lighter shades for the long slender petals and the darker
shades for the curious center. The center vein of the long petals is quite
prominent aud toward the center of the flower may be worked in several rows of
Outline stitch, diminishing to a single line toward the tip. For this use the
lightest shade of Pink B. & A. 2880, and in some petals Green B. & A. 2480, The
body of the petals should be worked solid in Feather stitch, the stitches slanting
from the edge toward the center vein. A careful study of each flower should be
made before commencing work. Decide where the light falls and work accord-
ingly. Some of the turnover tips of petals are effective worked in Green B. & A.
2480 ; for others use Pink B. & A. 28380. Use 2883, 2884, 2885, for the fan-shaped
center, shading lighter toward the tongue. A little pale yellow B. & A. 2012
may here be used with good effect. The tongue is worked in Satin stitch with
Yellow B. & A. 2016. The lipes extending from the tongue onto the body of the

leaf should be in 2885. The lower part of this fan-shaped petal is worked in | .

.
s Rak,

2(

Satin stitch with 2884, into which is shaded 2882. The space showing between
this crook-shaped form at base of tongue is worked in Feather stitch with Pink
B. & A. 2880.

21
w
for

§ stit,

Leaves.—~The leaves are worked solid in Feather stitch, the stitches slanting
toward the center vein. Use Green B, & A. 2480, 2180a, 2182, 2835. The
stem is heavy and may be worked solid with the darker shades of green.j
(Difficult).

Materials : Filo Silk, 3 skeins each B. & A. 2880, 2881, 2882 ; 2 skins each ‘d
B. & A. 2883, 2834, 2885, 2480, 2180a, 2182, 2835;1 skein each 2012, 2016

Caspian Floss, 8 skeins B. & A. 2002 ; 2 skeius B. & A. 2742, Dealers car}" £

furnish stamped linen of this design in 24 inch size only.

.
2561,
for
Work,
titeh
or t]
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Honeysuckle Centerpiece Design No. 679A.

The graceful sprays of the honeysuckle lend themseives very effectively to
embroidery.

Border.—The border is wonderfully simple and effective. The scollops are
worked alternately in Long and Short and plain Buttonhole stitch with Caspian
Floss, White, B. & A. 2002. Caspian Floss, Green B. & A. 2741 is shaded into the
scallops worked in long and short stitch. The scroll lines just inside the cther
are worked in Qutline stitch with Filo Silk, Green, B. & A. 2561.

Flowers.—The daintiest effect is obtained by working with Filo Silk, \White

B & A. 2002, shaded with Gray Green B. & A. 2281, with stamens in yellow B. & A.
2013, or, if preferred, some of the blossoms may be worked in Yellow B. & A.
2160b, 2161, 2162. The buds are worked principally in Green 2281, with
White 2002, Use Feather stitch . T
for the flowers and Outline el
stitch for the stamens.

CON e

Leaves.—Green B. & A.
2561, 2562, 2563, 2564 is used
for the leaves which are
~iworked in Long and Short
each| Gtitch and veined with 2564. ;7
20161 For the tiny sepals at the base (";

5 ca\’{ f each flower use the lightest .
hage of Green B. & A. 2561.
3 ‘ix\‘ot difficult.)

;i]l[atem’als —Filo S8ilk, 3
eins B. & A. 2002 ; 1 skein
each B. & A. 2281, 2013, 2160b
2161, 2162, 2561, 2562, 2563,
TL; Caspian Floss, 6 skeins

A& A. 2002 ; 2 skeins B. & A Hoxgvsuvckie Centreptrcr DEsioy No. 679 A.
1471, Dealers can furnish stamped linen of this design in g, 12, 18, and 22 inch

Fuchsia Centerpiece Design No. A3664.

{This design of fuschias is very graceful, the arrangement of the flowers in
slers being particularly effective.

o

Yorder.—The scrolls forming the edge of the horder are worked in plain
ttbnhole stitch with Caspian Floss, White DB. & A. 2002. For the rest of the
r use Caspian Floss, Green B. & A. 2742 and work in plain Buttonhole stitch.
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The cross bars are outlined with Caspian Floss, White © & A. 2co2, caught down
where the lines intersect with a Cross stitch in Green B. & A. 2742. ‘The back-
ground between the green scrolls and the edge of the border is dotted with French
koots, in Caspian Floss, Yellow B. & A. 2636. The detail of this border is shown
to good advantage by Fig. 237 page 2go in the October 1gco issue of CORTICELLI
HoME NEEDLEWORK.

Flowers.—TFuchias are somewhat difficult for the average amateur, chiefly on
account of the stitch direction. The axis or center of the flower is at the top of
the calyx or tube and at the Base of the four sepals. The stitch direction should
therefore be to this point. There are many varieties of this flower, but perhaps
one of the most satisfactory is the pink and white variety shown by Colored
Plate X1V, in the January 1899 issue of CORTICELLI HoME NEEDLEWORK. For
the sepals and calyx use Filo
Silk, White B. & A. 2003, shad-
ing with Green B. & A, 2560
for the petals Pink B. & A,
2882, 2883 ; and for the stamens .
and pistil white or light pink -
tipped with Brown B. & A.
2123, The upper part of the
calyx near the stem is in Green. |
B. & A. 2562. N

Leaves. — Work  in Long,
and Short stitch with Green; 4
B. & A. 2360, 2361, 2562, 2563 -
2564, and vein with one o |
the darker shades. The stemi
should be in OQutline stitch
(Somewhat difficult.)

AMalerials ;  Filo Silk, [
skeins each B. & A. 2c03, 256,
1 skein each B. & A. 2882, 2883, 2561, 23562, 2563, 2564, 2123. Caspian Floss.f
skeins B. & A. 2002; 4 skeins B. & A. 2742 2 skeins B. & A. 2636. Deald
can furnish stamped linen of this design in 24 inch size only. -

el

Fucnsia Cexyerrmiscr Dasion No. A 3664,

ettt

Dogwood Centerpiece Design No. 680 C.

e a s,

The introduction of net into this embroidered centerpiece gives a very pré«
effect. o

Border.~—~Work the edge of the border in plain Buttonhole stitch with Casy
Floss, White B. & A. 2002. The scrolls surrounding the net are worked in &

B.& A WASH SILAS ARE THE BEST LN THE WORLD.

paaadiE PN
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stitch with Caspian Fioss, White B. & A. 2002, and shaded at the tips with Filo
Silk, Pink B. & A. 2239, 2240a.

Flowers.—The irregular blossoms of the dogwood may be worked out very
attractively with Filo Silk, White B, & A. 2002, shaded with Green B. & A. 2780,
2781. The notch which appears in each petal may be shaded with Pink B. & A.
2239, 2240oa and Brown B. & A.
2443 2444. Work the flowers
solid in Feather stitch in white,
marking the shadows with deli-
cate green the under side of the
petals may be shaded in this
manner also. Fill the centers
with French knots in Filo Silk,
Yellow B. & A. 2013, and Brown
2443.

Leaves.—Use Green B. & A,
2050, 2051, 2053, 2054, and for
stem 2452, 2453. Dogwood stems
are heavy and may therefore be
worked solid. (Not difficult.)

Materials : Filo Silk, 3
skeins B. & A. 2002; 1 skein
each B. & A. 2013, 2443, 2444,
2239, 2240a, 2452, 2433, 2050, 2051, 2053, 2054, 2780, 278i. Caspian Floss, 6
skeins B. & A. 2002, Dealers can furnish stamped linen of this design in 12, 18,
and 22 inch sizes.

Dogwoop CexTERPIECE Desiey No. 680 C.

Purple Iris Design No. 669 C.
WIitH BATTENBURG LACE EDGE.
COLORED PLATE X.

The beautiful blossoms of the fleur-de-lis or iris are reproduced actual size in
this design. The design is excelient, and worked in the beautiful shades of royal
jpurple and gold cannot fail to make a centerpiece of lasting beauty.
3 Bordes.~—In basting on the braid be careful to turn all corners smoothly
and keep the points distinct. The stitches used may be the simplest.
Flowers.—There are several variety of the iris, but the one incorporated in
his design is the flower which is so generally familiar. Filo Silk, Purple B. & A.
840, 2841, 2842, 2843, should be used with Vellow B & A. 2013, 2018.
Embroidery Lesson X VIII, appearing elsewhere in this number, tells exactly how
embroider the fleur-de-lis. This should be carefully studied, and reference

EACH COLOR BY ITSELF IN 4 HOLDER—NO TROUBLE.
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should be made to Colored Plate X, which shows two different varieties. This

plate is of special value as it
was designed to accompauy
the embroidery lesson.

‘Che iris buds are interest-
ing, being laid in folds in the
manner of the morning-glory.

Leaves. —The long sword-
shaped leaves are parallel
veined and should be worked
in Filo Silk B. & A. 20502, 2030,
2031, 2053. A little Brown
B. & A. 2090b may be introd-
uced with good effect. (Some-
what difficult.)

Materials - Filo Silk, 2
skeins each B. & A. 2840,
2841, 2842, 2843, 205083, 2030,
2031, 2033; 1 skein each
B. & A. 2090b, 2013, 2018, 12
yards Battenburg Braid No.
6, 1 ball No. 100 Thread. Dealers can furnish stamped linen of this design in 12,
18, and 22 inch sizes.

Purrere Iris Desiox No. 669 C.

Violet Design No. 15477.

Our designer has taken the liberty to fill the horn of plenty with violets.
As an embroidery pattern it i3 a novelty, and will not be found difficult of execution.

Border.—The entire border is worked in plain Buttonhole stitch with Caspian
Floss. White B. & A. 2002 is used for the two large scrolls in each corner, Green .
B. & A. 2782 for the scrolls next toward the center, and Golden Brown B. & A. 2161 L
for the two scrolls in the center of each side. The oval jewels which tip the green
scrolls and connect the ones in golden brown are first padded with embroidery
cotton (or a coarse silk of same shad-), and worked in Satin stitch with Filo Silk,
Lavender B. & A. 26g0.

Flowers.—\iolets are very easy to embroider, and success is assured to any
worker who understands Feather stitch or solid embroidery. A thorough expla- |
nation of this most important stitch is given in the January 1Sggissue of CORTICELL! }.]
HOME NEEDPLEWORK. Copies of this issue can be supplied by the publishers}
for ten cents each. Use but two, or at the most three, shades of purple in each
flower, as the effect of light and shades is much better given by so doing than by

. O . v e o 8

attempting to blend a number of shades in one flower, which is a common error.f’

. EACH COLOR BY ITSELF IN A HOLDER—NQ TROUBLE.
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Use 2690, 2790, 2791, 2792, 2794, 2795, making some flowers light and others
almost entirely in 2795. Buds and half opened flowers should-be in the darkest
shades. In the centers of open flowers make a tiny stitch like an inverted V
with Filo Silk, YVellow B. & A. 2631, and between these stitches take a short stitch
with Filo Silk, Orange B. & A. 2640.

l.caves.— Use Filo Silk B. & A. 2562, 2563, 2564, 2565 for leaves and work
cither solid or in Long and Short stitch as vreferred. Stems and veins should be
worked in Outline stitch, and this part of the work should be completed before
the solidl cmbroidery is commenced. For both stems and veins 23565 is the
proper shade to use.

Laskels.—The rims of the baskets holding the violets should be worked in
Satin stitch with Filo Silk, Golden Brown B. & A. 2442, and the sides outlined
with 2444. The jewels are in 2442, and the lines above and below them are
outlined with 2444. For the cross bars connecting the upper line with rim of
basket use Filo Silk B. & A.
2441, and where the lines in-
tersect make a small cross
stitch  with the same. The
four forms which appears on
each basket below the band of
jewels should be worked in
Satin stitch with Filo Silk,
Golden Brown B. & A. 2441.
2442, 2443, 2444, using 2411,
for the upper one, 2442 next,
and so on. The leaf form on
which the basket rests is worked
in Long and short stitch with
Caspian Floss, 2161. (Easy.»

Alalerials - Filo  Silk, 2
skeins cach, B. & A. 2792 2794 ;
1 skein ecach B. & A. 2441
2342, 2443, 2444, 2362, 2563,
2564, 2565, 2690, 2790, 2791,
795, 2631 2640. Caspian Floss, 3 skeins B. & A. 2002; 1 skein each B. & A.
161, 2782. Dealers can furnish stamped linen of this design in 24 inch
Y Bize only.

Viarer Drs-oy 13477,

a- } U .
1l . . . . .

s Caution in Washing Art Embroideries.

1 . . . . . .
i)l While good silk is a necessity, a good soap is equally important. Quick
ro;ﬂ dshing in suds made with *‘Ivory!’ or any other pure soap, and plenty of clean

er as hiot as the hands can bear, will insure success. See rules on page 2S.

INFERIOR SILK IS NOT ECONOMICAL AT ANY PRICE.
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Red Poppy Centerpiece Desigh No. A 3669.

Poppies are always cffective on linen. This centerpiece is unique in having
a portion of the background filled in Darning stitch.

LBorder.—The large shells which form part of the border are worked in Long
and Short Buttonhole stitch with Caspian Floss, White B. & A. 2002, the lines
connecting them being outlined with the same. When this is completed the
outer edge of the shells should be worked with a narrow row of Buttonhole stitches
with Caspian Floss, Green B. & A. 2783, taken over the row of white already worked.
These stitches should not be more than an eighth of aninch in length, and should be
about that distanceapart. A row of Outline stitches should now be carried between

the shells parallel with the line
of white already worked. The
scrolls which form the remain-
der of the edge are worked in
exactly the same manner, first
in Long and Short Buttonhole
stitch with White B. & AL 2002,
and then in plain Buttonhole
stitch, with green B. & A. 2783.
A very effective background for
the flower embroidery is formed
by filling in the space between
" the scrolls forming the edge of
the design and the lines con-
necting the shells in Darning }
stitch with Caspian Floss, Green | |

\ ’ B. & A. 2781 )
A\ NAN S Flowers. — Filo Silk, Red!|
Rep Porrv CoxTerriece Drsioy No. A. 3669. B. & Al 2132, 2133, 2134, should }

be used for the flowers, which are worked solid iu Feather stitch. As poppies are
more or less cup-shaped, the shadow would naturally fall near the center of thef
flower. Red 2134 shonld, therefore, be used near the centers of the flowers, and}’
the edges of the petals be lighter. In instances where the edge of the petal fally
over and the light strikes the center of the petal, this part should be in the ligi |
aud the edge of petal in the darker shade. The centers of the open flowers have s
very characteristic seed vessel, which is worked solid with Green B. & A. 25(]
and surrounded by stamens in Knot and Stem stitch, in Green 2560, mzj,
Black 2000. Buds should be worked with red 2134. For calix of buds uy:
Green 2563 and 2564. Work sten in Outline stitch with Filo Silk B. & A. 256
(Not difficult.) . ;
Alaterials : Filo Silk, 2 skeins each B. & A. 2132, 2133, 2134; I skein eaf
B. & A. 2000, 2560, 2563, 2564, 2565. Caspian Floss, 5 skeins B. & A. 2002:}

|
D.&U.SILK IN HOLDERS SAVES TIME AND A.’\"J\’OYANCE.!
?’.
!
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skeins each B. & A. 2781, 2783. Dealers can furnish stamped linen of this design
in 22 inch size.

Violet Centerpiece Design No. 699 B.
Witn Barresnirc Lace Epce.

The stmplicity of and rapidity with which this design may be executed will
commend it to many. The edge is of Battenburg lace, and there is also a lace
insertion in the center from which the linen is cut. Baste the braid carefully on
the pattern, and where the edges touch sew togetlier. The lace stitehes used are
Spinning Wheel Rosette and
Sorrento Bar, which are made
with No. 100 thread. When
the embroidery and lace work
are finished, the linen is cut
away from under the lace
edge and insertion, making a
very dainty finish. The lace
stitches are described in the
July 1899 and July 1gco issues
of CorTICELLI HOME NEEDLE-
WORK. We advise lace work-
ers not already supplied with
these iwo numbers to order
them at once while they are
still in print. Price, 10 cents
each.

Flozwers. — The festooned
wreath of violets is very pleas-
ing. Shades B. & A. 2520, V1oLa1 CENTERPILCR DI’SI(‘\ No. 6gy B.

2520, 2610, 2611, 2612 may be used. Work the upper petalsin the lighter shades,
shading darker toward the center. The lower peta]s should be still darker. Three
shades in a single flower are ample. Variety in coloring is obtained by using
| different shades in different flowers. Work buds and half-opened flowers in the

darkest shades. A few stitches in Orange B. & A. 2640 should be worked in the

center of each flower.
§ Leaves.—Use Green B. & A. 2282, 2283, 2284, 2283 for the leaves, working in
Long and Short stitch, and using Outline stitch for the stems, which are worked
9n 2284, Use the same shade for the bud calyxes. (Easy.)

Materials : Filo Silk, 2 skeins each B. & A, 2610, 2611 ; 1 skein each B. & A.

1-‘82 2283, 2284, 2283, 2520b, 2520, 2612, 2640. 15 yvards Battenburg Braid No. 6.

ball No. 100 Thread. Dealers con furnish stamped linen of this design in 12, 1S
d 22 inch sizes.

ASK FOR B. & A. WASH SILKS IN PATENT HOLDERS.
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Orchid Centerpiece Design No. 1445.

CoLoRED Prare IX.
By Ernora Sormia Emnsitorr.

The orchid is worthy of much more attention from embroiderers than it now
receives. To be sure it is a flower of many and varied forms, but this ouly serves
to make the work more interesting. There are many varieties. The one selected
design is shown by Colored Plate IX and is the subject of the embroidery lesson
on page 19 of this issue.

Border —The long scrolls which form part of the border are worked on the
edge in Long and Short Buttonhole stitch with Caspian Floss, White B. & A. 2002.
The scrolls and lines just above the buttonhole edge are worked in Outline stitch
with the same, using Yong and Short stitch where the scrolls widen. The rest of

" the scalloped edge is worked in plain Butlonhole stitch with “White B. & A. 2002.

Caspian Floss, B. & A. 2740, is used for the cross bars just above these scallops,
and a tiny stitch of White B. & A. 2co2 is worked where the hars intersect.
The small figures in the border
are worked with Caspian Floss,
Pink B. & A. 2670.
Flowers.—The border com-
pleted, the linen should be laced
into the frame or hoop for the
solid embroidery. It is best to
embroider the lip of the flower
first. The peculiar markings
are shown by Colored Plate 1X.
Orange B. & A. 2638 and Red
B. & A, 2066 may be used for
the spots and centers. Filo
Silk, White B. & A. 2001, Pink
B. & A. 2060, 2060a, 2060b,
20613, Green B. & A. 2281, and

direction in the surrounding

Orciip CexTERPIECE DEstey No. 1445. petals is in every case toward
the stem or center of the flower. Long and Short stitch may be used, two or three,
rows being sufficient to cover the petals as shown by plate.

Leaves.~—The leaves are worked in Long and Short stitch with Green B, & A
20502, 2050, 2051, 2053. The stems should be worked solid in either Twiste
Qutline or Tapestry stitch, the stitches being parallel in direction. For this us(|
1"rd Brownt B. & A. 2090b, 2092. (Somewhat difficult.) ’

Materials ; Filo Silk, 2 skeins B. & A. 2060b; 1 skein each B. & Al 2281, 2090}

YU CAN DO GOOD WORK WITH SILK IN HOLDERS.

Red B. & A. 2066 is used for the }.|
rest of the flowers. The stitchy

—tlag
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2092, 2060. 2060a, 2c61a, 2066, 2coI, 2638, 20504, 2050, 2051, 2053. Caspian Floss,
6 skeins B. & A. 2002; 1 skein each B. & A. 2670, 2740, Dealers can furnish
stamped linen of this design in 22 inch size only.

Bride Rose Centerpiece Design No. 678 B.

CULORED PraTe XI.

In selecting a design of double roses one showing the side of the rose should
be chosen. This simplifies the work amazingly, for every one will admit that
considerable skill is mnecessary
to embroider this flower.

Border—A border in deli-
cate green and white is always
an addition to a centerpiece.
It adds to its effectiveness and at
the same time is not chstmsive.
The long scrolls are worked in .
Buttorhole stitch with Caspian ! 3 T
Floss, “Vhite B. & A. 2co2, and ' !
.Filo Silk, Green B. & A. 2740, is ; ) T
shaded into the knobs. The (.
leaf-shaped forms are vorked
in Long and Short stitch with
white and shaded with Green
B. & A. 2740. Work the fan
scallops in Long and Short
Buttonhole stitch with Caspian e o T

@F]oss’ White B. & A. 2002, and Brios Rose Cexterpiect Desioy No. 676 B.
»\fhade with green as before. The small scrolls directly above these fans are
_worked in Satin stitch with Filo Silk, Green B. & A. 2740.
4 Llowers.—Filo Silk, White B. & A. 2001, is used for the body of the flower,
gud the shading is expressed with Gray B. & A. 2872. A delicate shade of Vellow
% & A. 2771 is also used for tinting beneath turnover edges of petals. In working
these edges it is sometimes desirable to give a raised effect, and this may be
§ tained by working a few long stitches directly down the center, using the same
k-as for covering and not a heavy filling. The embroidery lesson on the
#guble rose in the January 1900 issne of CORTICELLYI HOME NEEDLEWORK should
Areferred to, as it explains at length the method of shading and stitch direction.
Leaves—Use Filo Silk B. & A. 2050a, 2050, 2051, 2052, working in Long and
rt stitch, in some leaves covering the entire leaf. The veins may be outlined
“Terra Cotta B. & A. 2020b. The stems are worked in a similar manner to the

\{HE A OST DELICATE WORK IS DONE WITH B. & A. SILKS.

0
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wild rose but somewhat heavier, and Terra Cotta B. & A. 20g0b is used in the
thorns, (Difficult.)

Materials : Filo Silk, 3 skeins B. & A. 2001 ; 2 skeins each B. & A. 2050, 2051,
2740 ; 1 skein each B. & A. 2771, 2090b, 2872, 2050a, 2052. Caspian Floss, g skeins
B. & A. 2002. Dealers can furnish stamped linen of this design in 18 and 22 inch
sizes.

Bachelor Button Centerpiece Design No. 687 B.

Simple borders are to be preferred for a flower design as they do not detract
from the design proper. The more inconspicuous in coloring the better. This
is why borders worked entirely in wltite are so satisfactory. The bachelor button
is popular with embroiderers
both because it is a graceful
subject - and because blue
flowers are more or less rare.
An embroidery lesson in the
October 1goo CORTICELLI HOME
NEEDLEWORE gives in detail
the method of working, and
Colored Plate XXI in the July
1900 CORTICELLI HomEe H
NEEDLEWORK shows shading
and stitch direction. Both of |3
these numbers can be supplied }§
for 10 cents each.

Border. — Caspian  Floss, [{,
White B. & A. 2002, is used for h.a(
the points which form the edge}. tlzu
and for the overlapping bars, :.' HO"
which are worked in Button:

Bacugror Burron Cesrirriece Desioy No. 637 B. hole stitch. “The rest of the
bars are worked in Satin stitch with Filo Silk, Brown B. & A. 2442. Shade Fil ] ’
Silk, Brown B. & A. 2441, into the right hand side of each pointed scallop. l'ghc

of silk to use are Blue B. & A, 2710, 2711, 2712, 2713, 2714. Work-the flowercy
nearest the eye in the lightest shade, the ones behind in the next shade, and i
on. In acluster of these flowers variety may be obtained by commencing wi
the second or third shade and working darker as before., Where the centg
show, they may be filled with French knots in Filo Sitk, Terra Cotta B. & A. 209%

EXPERIENCED EMBROIDERERS USE ONLY D. & A. WASH SILEY
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2090b, as shown by Colored Plate XXI referred to, and a single French knot
may be placed. The stems are worked in a double line of Outline stitch with
B. & A. 2053 in the center of each small floweret. The bulb or calyx is first
covered in Satin stitch with Filo Silk, Green B. & A. 2053, and then crossed with
Terra Cotta B. & A. 2090b, caught down where the lines intersect with B. & A.
2090a.

Leaves.—Work theleaves in Long and Short stitch on both edges with Filo
Silk B. & A. 20350a, 2051, 2053. ‘The stems are worked on a double line of Outline
ctitch with B. & A. 2053, (Not difficult.)

Materials: TFilo Silk, 2 skeins each B, & A. 2711, 2712, 2713 ; I skein each
B. & A. 20g0a, 2090b, 2441, 2442, 20508, 2051, 2053, 2710, 2714. Caspian
Floss, 6 skeins B. & A. 2002. Dealers can furnish stamped Linen of this design
in g, 12, 18, and 22 inch sizes.

Poppy Centerpiece Design No. 1471.
By E. & P. VERGES.

The lace border of this centerpiece is rich and elaborate in the extreme. A
large number of rings of various sizes are used, and a variety of lace stitches are
introduced, such as Venetian :

AN ’
and Sorrento Point, D*Alen- D 23}3.{@
con Bars, Spiders, etc. The . -}ﬁgi«*‘%&o’)
braid should be carefully N i

basted and sewed dawn
securely along the edges
1 which join the linen center.
] A row of purling finishes
4 the outer edge. When the
1 lace work is completed the
qlinen should be put into
Jthe frame or hoop for the
'f flower embroidery.

Flowers.— Filo Silk, Red
B. & A, 2060b, 2061, 20614,
14 206%, 2062a, 2063, 2065,
|

13

%hould be selected. The
Bowers are large aud the

@nbroidery may be quite
Pcld. A half solid effect is Porey CuntErriEce Desigy No. 147e.

-‘d"e best, working each petal in several rows of ILong and Short stitch.
fmentber that there is always a shadow directly under turnover edges of
a ¥als, and fise the darkest shades. The “ -novers” themselves should be
Wil the fighter shades of the line of colors suggested. The seed cups in
| centers of the open flowers are worked solid in Green B. & A, 2051, the

IRTISTIC EMBROIDERERS USE ONLY B, & A, WASH SILKS.
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stitches slanting from the edge to the center. At equal distances apart run stitches
in Red B. & A. 2065 from the center to the edge. Put the stamens with Green
B. & A. 2030 and work the tip with French Knots in Green 2030 and Red 2065.
Use this treatment also for the seed vessels from which the petals have fallen.

Stems.—In working the stems use Filo Silk, Green B. & A. 2050, 2051, 2052,
2053, and work in several rows of QOutline stitch. Use the same shades for the
calyxes of buds, and for the tiny stitches which indicate thie hairy appearance of
the poppy stems.  (Somewhat difficult.)

Aaterials: Fiio Silk, 3 skeins B. & A. 2062 ; 2 skeins each 2061a, 20623,
2063, 2050, 2057, 2052, 2033, ; Iskein each B, & A. 2060b, 2061, 2065. 12
yards Battenberg Braid No. 308-18. 4 yards Purling No. 145. 3 balls Petit-
Moulin Thread No. 250. Battenberg Riugs, 52 No. 505, 36 No. 503, 24 No. 502,
Dealers can furnish stamped linen of this design §n 24 inch size only.

Carnation Centerpiece Design No. 669 B.

Carnaticrs are a bit unsatisfactory for embroidery and require careful {reat-
ment. Thr drawing of this design is good in that clusters of the flowers arc
carelessly arranged above the
lacc edge. The carnation is an
upright, sturdy flower, and does
not adapt itself readily to com-
binations.

Border. —Baste the braid
carefully on the design and put
in the lace stitches, which may
be very simple —and the more
lacy the better.

Flowers.—As has been inti-
mated the carnation needs to be
carefully handled. If embroid-
ered solid the effect is inclined @é}

to be blotchy: so perhaps the & N @M
most satisfactory method is to é& \ é;
work in Long and Short stitch, 2y - ' L]
keeping eack petal distinct. 1%\?7%@ gg\@@,

Pink carnations show well on W

white linen and an occcasional Carxarion Cuxterrizce Deswiay No. 669 B,

red one may be used to give depth. Use Filo Silk, Pink B. & A. 20
2060b, 20631, 20612 and Red 2062, 2062a, 2064. The outer petals and es)
cially those which turn toward the front are worked in the lightest shad
the next petals back ome shade darker and so on. One row of Long

UNTVERSAL IN POPULARITY—B. & A. WASH SILKS.



GERMAN FRUIT— GRAPES
Cororep Prate Xil.

GERMAN FruiT— ORANGES.
Cororep PraTe Xill.



¥ pame ‘‘ German Fruit’® is

CENTERPIECES AND DOILIES. 43 i

Short stitch on each petal will be enough, but be sure to work down-the sides
of each petal on the one below. Another especial point is to preserve the fringed
edge of the petals. The points of the sepals are worked in Long and Short
stitch, and the stitches continued down the sides to the cup at the base of the
calyx. This cup is worked in similar manner and the stitches continued down
into the stem.

Leaves.—The foliage of the carnation is worked in Green B. & A. 205¢ca, 2050,
2051, 2053. A double line of Qutline stitch may be used for the stems and the
leaves should be worked in Long and Short stitch. (Somewhat difficult.)

Materials : Filo Silk, 2 skeins each B. & A. 2060b, 2061, 2061a; 1 skein each
B. & A. 2060, 2062, 2062a, 2064, 20503, 2030, 2051, .2053. Iz yards Batten-
berg Braid No. 6. 1 ball No. 100 Thread. Dealers can furnish stamped linen
of this design in 12, 18, and 22 inch sizes.

Grape Centerpiece Design for Couched Embroidery No. 1446.
GERMAN CONVENTIONAL \WORK ON FRUIT.
COLORED PLATE XII.

By Ervora SorHiaA EMBsHOFF,

CororED PLATE by Mrs. L. ParTox WiLsox.

This is a most claborate and teautiful cemterpiece design. Goed fruit
designs are rare, and the novel
treatment of this one makes it
the more conspicuous. The

4 derived from the method of
4 working the. grapes. This is
j very clearly shown by Colored
3 Plate XII.

: Border. — The  scalloped
“ledges and scrolls are worked
jwith Caspian Floss, White
4B. & A. 2002. The cross bars
qire also white with tiny cross
Stitches of Green B. & A. 203va
here the lines intersect. Work
1e dots above the scallops in
¥atin stitch with Golden Brown
i & A. 2161. The four heart-
#Boped forms in the border are  Grare: Cisreeincs Dosios For Covenin EMERabREY,

srked in Filo Silk, Green New. 14t

% & A 2031, 2032, 2053, 2054. Commence at the tip with the lightest

THE B. & A. SILKS ARE PRE-EMINENTLY FAST COLOR,
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shade and work darker toward the base. Fach tiny section should first be
padded slightly and then worked in Satin stitch. These forms are outlined with
Caspian Floss, White 2002.

Grapes—Filo Silk, Purple B. & A. 2520b, 2520, 2610, 2611, 2612, 2613, 2614,
is used for the grapes, using the lighter shades in one and darker in another, and
putting the high light on each on the side where it would naturally fall by reason
of the roundness of the grape. Je careful to keep the grape round. First
work in Satin stitch and then cover with couching stitch, using a double thread
of Filo Silk. See Colored Plate XII. Couched embroidery is described in the
January 18g9 issue of COrRTICELLI HOME NEEDLEWORK On pages 33, 34, and 35
Copies of this issue can still be supplied by the publishers on receipt of 10 cents.

Leaves.-~The leaves are worked in Long and Short stitch with Green B. & A.
2030b, 20502, 2050, 2051, 2052, 2053, 2034, using in some of the leaves a
little Brown B. & A. 20g0b. Work the Veins in Qutline stitch with Green B. & A.
2053. Like other woody stems, that of the grape is worked partly solid by rows
of stitches irregular as to length, as shown by the Colored Plate referred to. The
stems in the fruit cluster are worked on both edges in Outline stitch. Use Filo
Silk, Green B. & A. 2033 and Brown B. & A. 20g0b. (Somewhat difficult.) -

Malerials: Filo Silk, 1 skein each B. A. 20g90b, 2161, 2520b, 2520, 2610, B
2611, 2612, 2613, 2614, 2050h, 2050a, 2030, 2051, 2052, 2033, 2054. Caspian :
Floss, 6 skeins B. & A. 2002 ; 1 skein B. & A. 2050a. Dealers can furnish stamped
linen of this design in 22 inch size ouly.

Chrysanthemum Centerpiece Design No. 1470.

FRONTISPIECE.
By E. & P, VerGEs.

Battenberg lace, Flemish net, and solid embroidery umite in making a |
centerpiece of rare beauty, as shown by the frontispiece. The center is of fine |
linen and the four corners are of Battenberg lace and net, on which long-stemmed § -
chrysanthemums are carelessly arranged. p

The net is first basted on the foundation linen, then the lace braid is put on
The edges which touch the linen should be carefully sewed down as should also -
the edges of the braid. bordering the net. The braid being carefully basted, put]"
in the lace stitches, which may be as elaborate as the individual worker may | 8s
fancy. It might be suggested that the same arrangement of stitches be used inl3
each corner. Finish the entire edge of the lace work with purling. We are now}
ready for the flowers, which should be embroidered in a frame or hoop. When2
they are completed the piece should be pressed, the bastings removed, and th
linen carefully cut away from under the lace and net. Be careful in cutting
around the stems and petals not to cut the stitches or the net ground. Now cul

B.& 4. SILK IN HOLDERS-NEAT, COMPACT, CON VENIENT.
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away such portions of the net as may extend under the lace, and you will have
completed a most exquisite piece of needlework.

Flowers.—Tse Filo Silk, Pink B. & A. 2671, 2672, 2673, 2674, 2675, and work
the flowers in almost full embroidery. Colored Plate XXIII in the July 1900
issue of COrRTICELLI HOME NEEDLEWORK shows the yellow chrysanthemum, but
is of value as a study in shadiLg and stitch direction. This number can be
supplied for 10 cents.

Leaves.—For the leaves use Filo Silk, Green B. & A. 2180, 21802, 2181, 2182,
2183. Use the lighter shades for the edges of the leaves and shade darker
toward the center. For veins use B. & A. 2183. As the stems are to be brought
into relief by the net, it is best to work them nearly solid, using several rows of
Twisted Outline stitch. (Somewhat difficult.)

Malerials - Filo Silk, 2 skeins each B. & A. 2671, 2672, 2673, 2674, 2675,
2,80a, 2181, 2182 ; 1skein each B. & A. 2180, 2183. 24 yards Battenburg Braid
No. 308.12. 6 yards Purling No. 145. 2 balls No. 300 Petit-Moulin Thread.

i, yard flemish net. Dealers can furnish stamped linen of this design in 24 inch
size only.

Orange Design for Couched Embroidery No. 1443.
GERMAN CONVENTIONAL WORK ON FRUIT.
CoLORED PrLaTE XIII.
By Eixora Sornsa EmnsHoFF.
Ce tor®n Prate oy Mrs. L. Bartox Witsox.

This is a very effective conventional design for couched embroidery. The
leaves, flowers and border are worked the same as in any centerpiece, but the
name is derived from the method used for the fruit. As a novelty it is to be highly

“icommended.

Border.—The scalloped edge of the border is worked in Buttonhole stitch with

"Caspian Floss, White B. & A. 2002. The line just above it is worked is Outline
_stitch with the same. The scrolls are all worked in Satin and Outline stitch as

alled for by the design. Use Caspian Floss, White B. & A. 2002 for the first
Jection of the large scrolls on each side of the centerpiece. Green B. & A. 2560 is
8sed for the other scrolls. The small fleur-de-lis figures are worked in Satin stitch
¥ith Filo Silk, Vellow B. & A. 2635.

. now} Flowers.—Work in Iong and Short stitch with Filo Silk, White B. & A. 2003

Fhen®

4 th
utf.'.l‘h

d shade a little Green B. & A. 2560 tuward the base of the petals and elsewhere
express shadow. Some of the flowers may have several rows of Long and
ort stitchi. The stamens, which show in nearly all the fAowers, are worked with

o Cu lo Silk, Yellow B. & A. 20£5.

NT.

()0 YOUR EMBROIDERY WITH CENUINE MATERIAL ONLY.
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Fruil.—It is not an especially difficult matter to embroider the oranges, but
the work needs to be carefully done. In the first place, the oranges are worked in
Feather stitch, the stitches conforming to the shape and shading so as to make
them round. They are then covered with rows of couching, laid very carefully
at equal distanices apart. Use a double thread of Filo Silk. On the light colored

; oranges use a darker shade for
couching, and on darker ones
a lighter shade may be used.
Colored Plate XIII shows ex-
actly how the work is done.
Use Filo Silk, Yellow B. & A.
2635, 2636, 2637, 2638, 2639,
2640. .

Leaves. — The leaves are
worked in ILong and Short
stitch  with 2244, 2560, 23561,
2562, 2563, 2564 and the center
vein outlined with 2563. The
stems should be worked as in-
dicated by Colored Plate XIII,
half solid. (Somewhat difficult.)

Materials : Filo Silk, 1 skein

> < each B. & A. 2015, 2003, 2244.
ORANGE DaSIGY For Cotvcngn EMeroibpBRY No. 1443. 2560, 2561, 2562, 2563, 2564, 2635,

SN

2636, 2637, 2638, 2639, 2640. Caspian Floss, 6 skeins B. & A.200. ; 1 skein B. & A, }

2560. Dealers can furnish stamped linen of this design in 22 inch size only.

Wild Rose Centerpiece Design No. 698 A.

WiTH BATTENBURG LACE EDGE.

This is an especia ly good design for a beginner in both embroidery and lacep
making. The pattern of the border is easily followed and the braid need be cu}®
but little, In basting on the braid always baste the outer edge of curves. Thidgh
will keep this edge straight and when the inner edge is whipped into position th
pattern is perfectly flat and smooth for the lace stitches. These are simplds
consisting of Plain Russian, Sorrento Bar, Spinning Wheel Rosette, and Singl,‘
Net. -The trefoil leaves at regular distances around the border are worked iER
Long and Short stitch with Caspian Floss, White B. & A. 2002, and the round for3y
at the bottom worked solid with the same. ’

Flowers.—Long aud Short stitch is to be preferred to solid embroidery. Ufd.
IT IS A PLEASURE TO-HAVE YOUR SILK IN A HOLDER.
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Filo Silk, Pink B. & A. 2237, 2470, 2471, 2472. Commence on the edge of
the petals with one of the deeper shades and shade lighter toward the center.
Variety of coloring is obtained
by combining different shades
in different flowers, that is,
commencing on the edge with
different colors. The centers
are worked solid in Satin stitch
with Green B. & A. 2560, and the
stamens in Knot and Stem stitch
with yellow B. & A. 2013 and
2017. The longer stamens are
in the darker shade and the
shorter ones in 2013.

Leaves. — The leaves are
worked in Long and Short
stitch with B. & A. 2560, 2562,
4 2563, 2564, and the stems are
.4 in Outline stitch with 2563.

The embroidery and lace

edge being completed, the piece
24 should be pressed and the linen Wit Rosy CExturriicg Desian Noo g8 A, N
Acut away from nnder the edge. (Easy.)
Materials : Filo Silk, 2 skeins each B. & A. 2470, 2471 ; 1 skein each B. & A.
‘32013, 2017, 2237, 2472, 2560, 2562, 2563, 2564 Caspian Floss, 1 skein B. & A. 2co2.
PR yards Battenburg Braid No. 6. 1 ball No. 1co Thread. Dealess can furnish
:Etamped linen of this design in 12, 18 and 22 inch sizes.

AR

g

Violet Centerpiece Design No. 698 B.
WITH BATTENBURG LACE EDGE.

1 This attractive design may be obtained in several different flowers. The
| 1ace¥let design here shown is popular on account of its simplicity and attractive
s cuioring. The border is very lacy and makes a most effective finish. TFirst

flerent stitches may be used, as Plain Russian, Sorrento Bar, Spinning Whedl

impicfette, and Single Net. The trefoil leaves which appear at equal intervals alo?g
S'm}!\ inner edge are worked in Long and Short stitch with Caspian Floss, White
ked i3 A. 2002, and the central vein of each section outlined with the same. The
\a for¥s at the base of each leaf are worked in Buttonhole stitch with Caspian Floss,
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colors in use., Work the two upper petals in the lighter shades, working
darker toward the center of the
flower, and make the lower
petals much darker. Do not
attempt too much shading.
This should be said emphati-
cally to the novice, whose firm
idea it is that three or four
fﬁ&"f‘&\ shades should be used in each
i’:@’(g petal, Three or four shades in
-“%"@@@ a simple flower, such as the
violet, are ample. Variety in
coloring is obtained by using
different shades in different
flowers. In the centers of the
open flowers make a few

stitches with Filo Silk, Orange

2 SIS
AT

SABEIN

B. & A. 2640.
Leaves.—Work in Long and
Viosr CextermEcr Drsion No. 698 B. Short stitch with B. & A. 2282,

2283, 2284, 2283, and work the stems in Qutline stitch. (Easy.)

MMaterials : Filo Silk, 1 skein B. & A. 2282, 2283, 2284, 2285, 2520, 2520, 2610, §
2611, 2612, 2640. Caspian Floss, 1 skein B, & A. 2002. 12 yards Battenburg Braid Lj}
No. 6. 1 ball No. 100 Thread. Dealers can furnish stamped linen of this design}’

in 12, 18 and 22 inch sizes.

Heliotrope Centerpiece Design No. 1444,

CoLORED PraTE XIV.

By Eunora Soprnia EMBSHOFF. S

The heliotrope is a flower which needs to be very delicately expressed. Ti B

A

TN

success of the embroidery depends upon this. It is fortunately a flower whit} >
can be easily obtained. This centerpiece was designed specially to accompag:
Colored Plate XIV and embodies the sprays shown by this plate. ]

Border.—The entire edge of the border is worked in Buttonhole stitch wi-
Caspian Floss, White B. & A. 2002. The scrolls just inside are worked in L« 2
and Short and Outline stitch with Caspian Floss, Green B. & A. 2740. For if
remaining scrolls use White B. & A. 2002. The dots just above the buttonhy
edge are slightly padded and then worked in Satin stitch with Filo Silk, Gol

Brown 2160b. For the tiny dots in the cross-bar work use Filo Silk, Green B. &
2053, and work the connecting lines with Caspian Floss, White 2002,

ARTISTIC EMRROIDERERS USE OJVLV Y B. & A WASFH SILA.
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Ldowers.—Great care should be used in working the flowers. They are tiny
and the stitches should be laid so as not to give a cramped appearance. One
row of Long and Short stitch will be sufficient to cover. Purple B. & A. 2520b,
2520, 2610, 2611, 2612, 2613, 2614 are good shades to use, working a tiny bit
of Green B. & A. 20571 into the center of each floweret. The colors deepen toward
the tip of each spray and the buds are worked in the darkest shades. Colored
Plate XIV will be found of much assistance, and a study of the natural flowers is
recommended.

Leaves.—The leaves are worked in Long and Short stitch as shown by
Colored Plate XIV. TUse Filo
Silk, Green B. & A. 2030a,
2050, 2051, 2052, 2053 and
work the center veins in Out-
line stitch. The stems are
wcrked in several rows of

Co

‘Yclusters of flowers the stems
“Hare worked in Outline stitch.
3 Somewhat difficult.)

2520h, 2520, 2610, 2611, 2612,

Twisted Outline stitch making
them nearly solid. In the

4 Malerials - Tilo Silk, 1
‘$kein each B. & A. 2160b,

2613, 2614, 20503, 2030, 2051,
032, 2053. Caspian Floss, 5
ceins B. & A. 2002 ; 2 skeins
B. & A. 2740. Dealers can
rnish  stamped linen of this
sign in 22 inch size only.

Henwrzors Caxigrrmnc g DesioN No. 1444,

The Proper Needles for Embroidery.

By AN ExPERT NERDLEWORKER.

While some may use the ordinary sewing needle, I believe the large majority
'-f he best needleworkers prefer the long eyed or ** Lightning necdle,” and this is
§ one recommended by nearly all the Societies of Decorative Art in this
itry. Nos. 9 and 10 are the proper sizes for one thread of B. & A. Filo
3%, which is to be embroidered into linen lawn, grass linen, or bolting cloth,*
ready stamped linens use No. § or No. g; for heavier linens use No. 8 ; and

W v . . . .
311 you cannot buy the needles you want in your city, send 10 cants in stamps to us. and we will send
3. ¢ needles cach of Lightning needles of sizes 7, 8, and 9. or by the paper of 23 needles, any size,

%3 . .
“ts per paper, 6 papers for so cents.  Other sizes can be had at the same price.

/15 B. & A.SILKS ARE PRE-EMINENTLY FAST COILOR.

.
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for butchers’ linens, or fabrics mounted over linen, No. 7 will be required. No. 7
is the size for heavier work in two threadsof Filo Silk. Caspian Floss and Etching
Silk require a No. 8 needle, and for Roman Floss a No. 4 needle is needed. For
Rope Silk choose a No. 22 Chenille needle.* Ligtning needles are the best, and
I advise ali needleworkers to insist upon having them.

Conventional Mountmellick Sofa Pillow Design No. 1497 B.
By ELnora Sorstis EMusHOFR.

‘this is a very simple design., It can be worked by anyone familiar with
the simpler embroidery stitches. The foundation is light Delft Blue Panier
. P cloth, and white B. & A.
Mountuellick © Embroid-
ery Silk is used for the
design. This is a very
dainty combination of
colors. The edge of the
design is couched with
B. & A. Mountmell .k
Finbroidery $ilk, size H |
White 2002, caught duwr {3
with size (:. Blue 273
The large forms in
now filled with Frer.
knots, Cross and D
iy stitch as marked .
the design, all 1n Mow I
mellick Embroidery Sill
White 2002, size G. T .5;
Cross stitch work at ti¥
base of these figures 3
done in white with smg
Cross stitches of b

CosvenTioNaL MounTyrLrick Sora Pitrow Desioy No. 1497 B.

The back of the cover is of the same material as the top, and the edge
finished with a heavy white cotton cord, which is looped at three corners a
fastened at the fourth with loops and ends. Select a pillow large enough [
show off the design to good advantage. (Kasy.)

Alaterials - B. & A. Mountmellick Embroidery Silk, 12 skeins, White 2
size H, 18 skeins, White 2002, size G. 3 skeins, Blue 2754, size G. 5 yards \Wigj
Cord No. 400. Dealers can furnish pillow covers stamped with this design}3
24 x 48 inch size. 5
B .mtedlcs for use with Rope Sitk mzy be had by addressing the publishers of Corricenr B
Nerorewonrk and enclosing stamps at the rate of 5 cents for cach three needles wanted, )

{7 IS A PLEASURE 70 HAVE YOUR SILK IN A HOLDER.
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Sunflower Sofa Pillow Design No. 1495.
By ELNORA SoPHIA EMBSHOFFE,

This is an effective and showy pillow design, showing large sunflowers and
leaves tinted on a cream German art canvas called Nacelle cloth. The edge is
finished with a ruffle of '
shaded green ribbon. The
flower petals are worked in q T
TLong and Short stitch with
Roman  ¥loss, Yellow
B. & A. 2014, 20135, 2016,
2017, 2018, 2019, and the
centers filled in thickly
with large ¥French knots
of Brown B. & A. 2164.
Work a row of these knots
4 around the edge of each
center.  The leaves are
4 worked in Long and Short
stitch with Roman Floss,
‘§Green B, & A, 2050a, 2050,
42051, 2053, 2034. Work
_Ajthe veins in two or three

grows of Outline stitch with
%053, and four rows should
Fe used on the stems,
Avorking them at equal
Hlistancesapart. The work is very rapid and the entire design can be worked in a
Jurprising short time. (Easy.)

R
Sunrrowsr Sora Pirrow Desigy No. 1)

5

JMaterials : Roman Floss, 3 skeins each B. & A. 2014, 2015, 2016, 2017, 2018,
19, 2164, 2050a, 2050, 2031, 2053, 2034. § yards No. 2130 Shaded Satin
bhon. Dealers can furnish pillow cover tinted with this design in 24 x 48

Rose Sofa Pillow Design No. 459 C..
COLORED Prate XV,

{ \ handsomer pillow than this will be hard to find. Combining as it does
g~ of old rose and dull greens it gives just the touch of color needed among
jzgen furnishings, and deserves a conspicuous place among other pillows. The
piudation is a delicate old rose ticking tinted lightly with biack, which forms a
lzground for the flower. The scrolls are outlined on both edges with a double
& nd of Rope Silk, Black B. & A. 2000, couched down with Roman Floss, Green

ASK FOR B. & A. WASH SILKS [N PATENT HOLDERS.
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B. & A. 2181, This should be done preferably before commencing on the flowes.
Roman Floss is used entirely and the work is consequently very rapid. For the
roses use Pink B & A. 2671, 22402, 2241, 2242, shading as indicated by the tis .
ing. Iiach petal is worked in long and Short stitch using two and someties
three shades in a petals. Outline the veins with one of the darker reds, a
2242, In the leaves a number of shades of green may be used s B. & A, 21\,
2181, 2182, 2833, 24571, 2452, 2453, Work the leaves in Loug and Short stitch,
shading as indicated by the tinting. Two of the lighter shades are used for the
sepals and the veins are outlined with B. & A. 2454. The stems are worked in
what may be termed Overlap Tapestry stitch, using the darker shades of green
The back of the cover is the same shade as the top and the edge is finished with a
ruffle of a deepred and delicate green satin ribbon. See Colored Plate XV. (Easv

Malericls : Romnan Floss, 4 skeins each B. & A. 2240a, 2241 ; 3 skeins each
B. & A. 2242, 2181, 24352; 2 skeins each B. & A. 2671, 2150, 2182, 28335, 2451,
2453 : 1 skein ¢ich B. & A. 2093, 2354.  Rope Silk, 10 skeins B. & A, 2000. 3 vards
5 inch Fancy Satin Ribbon. Dealers can furnish pillow top stamped with this

design 24 x 48 inch size.

Indian Chief Pillow Design No. 464 A.

The foundation of thif,
pillow is gray art ticking, oifs
which the design shows uk
to the bhest possible advant
age. Roman Floss is useld)
throughout, and the work -
consequently very rapid. Thd ;
blanket, war bonnet, etc., ag
tinted in various colors arg’
are outlined in colored silk:d -3¢
correspond.  In the blankg 31
arc used White B & AL 200} 3"
Brov nuB. & AL 2,441, 2442, 244 3 "
2166, 2165; Black B. §
2000 7 Red B. & AL 205
2066 :Blue B. & A 22225 Greg)
B. & A. 2181, 2083, The Wiy
Lonnet is wuite elaboraj
Work the feathers in 1o

Ixprax Cwisr Pinrow Dosian No o 464 ¢ and short stitch, using red '
the tips, brown for the parts tinted in this color and white for the lower partg}
tie feathers. Also work a little yellow just below the red tips. The head '

INSIST UPON HAVING YOUR SITR IN PATENT IHOLDERS,
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_3he embroidery is done in

SOFA PHLLOW DESIGNS.

o

3
is heavily ornamented with glass beads The narrow band next tue face is
worked solid in Blue B. & .\. 2222, and the points outlined with Green B. & A.
2181, White beads ornament the colored portious and red beads the white band.
The irregular forms just ubove should be ountlined in red. Outline the side
streamers in the various shades of Green B, & .. 2181, 2183 Violet B. & AL 2322,
2223 Yellow B, & A, 2632, 2634, 2636. Outline the lines of the face and the
hair with Filo Silk, Black B. & .. 2000. The lips are very cffective if worked
solid with Filo Silk, Red B. & A. 2674. into which is shaded Brown B. & A. 2413.
2871, The back of the cushion is red ticking, and the cdge is finished with
a ruffle of red satin ribbon caught up at equal distances apart with smail bows of
vellow and black satin ribbon.  (Not difficulto

Maiterials - Roman Floss, 3 skeins, B. & Al 2002 2 skeins each 2166, 21653 ;
1 shein each B. & A 2491, 2442, 2445, 20623, 2066, 2000, 2222, 2522, 2523, 2181,
2183, 2632, 2634, 2636. Yilo Silk, 1 skein cach B. & A. 2343, 2000, 2674, 2571,
1 2y inch square Gray Ticking stamped with this design. 1 24 inch square
Red Ticking. 4'; vards, 5 inch Red Satin Ribbon. 2aards 1inch Black Satin
Ribbon. 2 yairds 1 inch Yellow Satin Ribbon. Dealers can furnish ticking

1 stamped with this design in 24x24 or 2,4x4S inch sizes.

Decore Sofa Pillow Design No. 208.

Oy Frone Coorei,

0ld rose art tcking
3s used for this pillow and

“Plack with a black silk

tord as a finish to the
dee.

-
.

:;fL The large scrolls are

Forked solid in Buttonhole
Ritch  with Roman Floss,
Black B. & A. 2000. The
#uentional flower forms,

&0 in number, and the

Gal beneath the star-
Maped flower are worked
@ Outline stitch. and then
with cross bars of
in Floss, Black B. & A.
caught down where
> lines intersect with a
v <titch of Roman Floss,
e B, & AL 2003. Four Decore Sora Prrrews Drstes N 2R

Lo ai}

B. & A, BWeASH SILAS AR Ti10: 58510 4N [111 0y ORE LD,

YR

L
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sizes of Decore forms are ured.  All are crocheted plain willh Twisted Embroider 8
Silk, Black B. & A. 2000, and filled in with Roman Floss, White B. & A. 2003
Directions for crocheting these forms are given in the January 1899 magazine, and
copies of this number can he supplied for 10 cents each. When the forms .re
completed they are securely fastened to the cover according to the stamped dexign.
The illustration shows the effect of the finished pillow. The back of the pilion
is the sawme material as the top, and a hieavy black silk cord is used on the cdge,
a small loop being turned on each corner. The down pillow should always he &
somewhat larger than the cover ; this is especislly true with an embroidered cover. B

t Easy. " b
Malerials: Roman Floss, 7 skeins B. & A. 2000; 2 skeins B. & A. 2003 § ;')
B D

Twisted Embroidery Silk, 5 skeins B. & A. 2000. Decore Forms, 20 No, 3 B
Round, 18 No. 4 Jewel, 6 No. 2 Small Oval, 4 No. 1 Oval. 3 yards Silk Cord f§
1 Pillow Top stamped with this design 24x4S inches. Dealers can furnish pillow §
top stamped with this design. ;
Decore Crochet Sofa Pillow Design No. 205.

By Euojse Coovsk.

It would be difficult to find a richer or handsomer pillow than this. Theg
material is heavy black satin
and the forms are crocheted
with different shades of gold.
The design too is especially
good, suggesting the Em-
pire. The twisted circle in
the center is werked in Qut-
line stitch with Rope Silk,
Yellow B. & A. 2637. The
stems connecting the leaves
and flowers are outlined
with Roman Floss, Green
B. & A. 2561. The ribbons
are worked on both edges
with Roman Floss, on one
side using 23560 and the
other 2561. The oval forms
are crocheted plain  with
Twisted Embroidery Silk, .
Yellow B. & A. 2636 and y X SRS ILE
applied as shown by the pat- Drcere Crocnrr Sora Priiow Desigy No. 203, 0]
tern ; the small Ovals are crocheted with Yellow B. & A. 2635 and placed &%
below the - others as shown by the pattern. Four of the Round form-
crocheted plain and placed just above the points of the festoons. 1 he rest of
Round forms, 20 in number, are crocheted with scallops and applied to

ART SOCIETIES EVERYWHERE USE B. & A. WASH SILAS.E




SOFA PILLOW DESIGNS. 55
remaining spaces.  Use twisted Embroidery Silk, Yellow B. & A, 2639. Dircctions
for covering the form are given at length in the January 1509 issue of CORTICELLI
Homr NEEDLEWORK. The forms are all filled in with Filo Silk, Green B. & A.
2561, as shown by Figs. 23, 25 and 26 in the magazine referred to. The effect of
¢ he finished pillow is shown by the illustration. The back of the pillow is covered
B with black satin and the edge finished with a heavy black silk cord.
& nade at each corner which is tacked down on to the cover.

R Jlalerials - Filo Silk, 2 skeins B. & A. 2561. Roman Floss, 1 skein B. & A.
2360, 2561.  Rope Silk, 2 skeins B. & A. 2637. Twisted Embroidery Silk, 7 skeins
B B & A 2634: 6skeins, B. & A. 2636; 4 skeins B. & A. 2635. Decore Forms,
#» No. 1 Oval, 32 No. 2 Small Oval, 24 No. 3 Round.

3% yards Silk Cord.
Dealers can furnish pitlow top stamped with this design in 24x48 inch size.

A loop is
(Not difficult.)

Geranium Sofa Pillow Design No. 1213 A.

3
: % The clusters of scarlet geraniums show up very
B prettily against the yellow linen ground. Work
gihe fowers in Long and Short stitch with ¢
ERoman Floss, Red B. & A. 2061, 2061a,
i 62, 2063, 2063, aud in the centers make
fFench kuots with Yellow B. & AL
£339. - The clusters of buds are

otked in the darker shades of
grtd. Lor the leaves use Green
B & .\, 2180, 2180, 2184,
. 2183 and  Terra
{(Ptta B. & A, 2092,
’ First work a

/
£
of Long and -2'*.-

oo

ek

KHort stitch in green
al into this a row of
#ra cotta. This brings
{082 very picely the peculiar
Sfgrking of the geranium leaf.
¥ scroll lines are worked in
B stitch (sometimes called Seam-
PA¥ss Feather stitch), with Filo Silk,
hi 2110, 2111, 2163. Use red linen
i@ghe back of the pillow and finish the edge
i} 2 ruffle of fancy red ribbon. (Easy.)

: ! . S W /
w8/ crials - Roman Floss, 3 skeins B, & AL
% GERANIUM S0FA Piirow Dasigy No. i=33\

3/ & A SILAS IN HOLDERS DON'T SNARL OR 7ANGLT.
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2062 ; 2 skeins cach 2061, 20614, 2063, 2065, 2180, 2180a, 2181, 2182, 2183 ; 1 ~Lein
each B. & . 2110, 21171, 2163, 1 Tiuted Pillow Top 24x24 inches. 1 24x24 o
square Linen. 3 yards 35inch Fency Ribbon., Dealers can furnish tinted gitoy

top of this design.

Violet Baby Pillow Design No. 1491.

v Fixora sorira Estesnore.

This is a very dainty pillow slip and will appeal to every one interested in the
small inhabitants of the nursery. It is decorated with white silk stitching and i §
scattered over with violets of delicate hues. Filo Silk, Purple B. & A, 2520, B
2520h, 2320, 2321, 23214, '
is used for the flowers
which are worked in
Feather stiteh or faull
embroidery. Juds and
half-blown violets add
greatly to  the design.
They are worked in the
darkest shades in con-
trast to ihe lighter col-
ored blossoms, In the
centers of the open flow-
ers make a few short
stitches with Yellow B. &
AL 20200 The stems are
outlined with Iilo Silk,
Green B. & .\ 2051 and
2052.  The material of
the cover is white India
linen finished with a
ruffle of the same, This
launders nicelyv, and the Viim Bas Barees Deaies Noonggn
cover may be easily removed from the pitlow as it i~ supplied at one side k.
tapes which are used in closing. A rosette of violet baby ribbon is tacked at off:
corner. +Fasy.)

Materials : Filo Silk, 1 skein cach B. & A. 2020, 2320a, 2520h, 2320, 2§
25214, 2051, 2052, 1o yards Baby Riblen.  Dealers can fuinish slip stamped 4
this design in 13313 inch size. :

P& AL SILKS TN HOLDERS DON'T SNARL OR TANGLIE.
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~1

Mountmellick Centerpiece Design No. 1327.
By F. & P Veraes.

The material on which this design is worked is a rich red linen. It is
thercfore adapted to a variety of uses where an all white centerpiece would be wo
delicate, Our  reade's  are
referred to pages 310 to 314 in
the October 1900 issue of CORTI-
crrpt HoMye NEEbLEWORK for
instructions  and  illustrations
of the different stitches used
in Mountmellick Embroidery.
Those who have not this
number can obtain one by
sending joc to the publishers.
The edge s finished in scal-
loped buttonholing with B. &
Ao Mountmellick  Embroidery
Silk size FE.

The wreath of acorns and
leaves is very graceful.  An
examination of the design
shows that each cluster of
acorns  i$ worked differently.
Moraivgi 1ok CONTRRMIECE Des1Gn No, 1127, In one the cup is filled in
ELolid with French knots as shiown by Fig. 50, the nut heing outlined and filled in
B 4ih cross bars and French knots, Fig. 31 shows the same method with the
ception of the French knots. In Fig. 52 the method of working’is reversed

- Fic. so0. FiG. st L
Flench knots being used for the nut and the cup outlined and filled with Chain
Hch, See Fig. 239, October 1goo issue. s'he rest of the acorns show couching
dbabstituted for the French knots. See Figs. 53. 54, 55 and 36. These acorns are
ro:luced actual size and the stitches can be easily followed. Use B. & A.

untmellick Embroidery Silk, size F.

YOU CAN DG GO0 WORK NWITII SILK IN TTOLDERS.
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Several different ways are shown of working the

flower sprays which?
are woven into the
wreath. Of course
it i» not necessary
to use s muanvy
~tituhies unless one
desires, but the
variety will be
found to make a
very effective cen-
terpiece. Figs. 57,
58, 59, 6o, 61, 62

F16. 53.

and 63 show the method of working.

FiG. ss.

The leaves may he g
worked in one of several i
ways. Fig. 64 shows i
stitches which are com- [§
monly used in embroidery, #82
The edge is worked in i
Long and Short stk @
and the veins in TIiner B
stitch.  In Fig. 65 the s
edge is worked in Cable
Plait stitch (see Fig.-24: g8
October 1900 issue), and g
the center vein in Cable§

stitch.  Fill in one side witl: Honey comb stitch and the otller with Darning

stitch. In Fig. 67 the edge of
the leaf is worked in Button-
hole stitch, the center vein in
Cable Plait stitch, and the sides
filled with fancy stiiches. Fig (6
shows Cable Plait stitch used for
the edyc, Cuble stitch for the
center vein, and Honeycomh
and other fancy stitches used
for filling in. Sec the January

1899 issue of CORTICELLY HOME
NEEDLEWORK. The edge of
the leaf shown in Fig. 68 is
worked in Long and Short
stitch and the center vein in
Ceble Plait; For filling use F

Fie. s7. :
rench knots and Darning stitch. In Fig. 64 58

B.& A SILK LN JIOLDERS SAVES TIME AND ANNOYANCERY
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edge is worked mm Cording stitch (see Tig. 239, October 1900 issue), the

FiG. 62,
rvein in Single Seamstress Feather stitch, Fig. 246, and the small veins
ier stitch., See Figs. 244 and 245, October issue. The edge of leaf shown by
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The

< the.inner edge.

igr. 70 is outlined and a row of French knots worked alon

1°

Fic. 66

titch,

in Qutline s

218 i1

it and the oth;

ked in Cable Plal

center vein is wor,
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very similar, the only difference beung in a center vein, whichis worked in Chain

6. 7r.

3 Fri. 7o.
E'Stitch,  Another method of working is shown by Fig. 72. The edge is worked in
¥ Snail Trail stiteh, the center vein in Cable stitch, and Darping and Point de

UNIVERSAL IN POPULARITY—8.& A. WASH 51 &S,
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Venise Jace stitch are used for filling in. These are only suggestions as to
different methods of working. Itis not necessary to use more than three or four
patterns. Different stitches may be used throughout the design for stenms, such
as Chain, Cable Plait, Cording, Cable and Outline.

The different stitches
used in Mountmellick em-
broidery are fully described
in the October 1goo issuc
of CORTICELLI Hoxw
NEEDLEWORK, pages 313
to 318, inclusive. It is
very important that these
stitches are thoroughly
mastered before commen-
cing a piece as elaborate as
this. Much of the beanty
of Mountmellick embroi-
g dery depends omn the

Fic. 72. perfect  accuracy  with
which the work isdone. (Difficult.)

Materials - B. & A, Mountmellick Embroidery Silk, 12 skeins F ; 7 skeins FF.
Dealers can furnish stamped Jinen of this design in 22 inch size.

Montmellick Embroidery Centerpiece Design No. 510-11.
By Euvora Scerwa Esipsnorr.

Unlike so many specimens
of Mountmellick cmbroidery
this design 1s very simple.
But two or three stitches are
used and these are all well-
known to embroiderers. They
are indeed the fundamen-
tal stitches of embroidery.
Part of the success of Mount-
mellick embroidery is due to
the fact that no colors are in-
troduced, and for table decora-
tion nothing is more dainty qr
in betler taste than a center-
pieceall in white. An extended
notice of the origin of this work
and instructions for beginners
were given in the October 1goa
isste  of CoxzTICELLT HoMmz

MovNTMELLICK EMBROILERY CENTERPISCE
NEEDLEWORK. Des.6y No. 51011,

20 YOUR FEMBROIDERY WITH GENUINE MATFRIAL ONLY.




}centers of the daisies -.ith
3 French kmnots. Size F is used
for the connecting half wreat!:s,

dstitch and the stem in Outline

MOUNTMELLICK EMBROIDERY. 63

All the various sizes of Moumtmellick Embroidery Silk but one are used in
this design. The edge is first filled lightly and then worked in Buttonhole stitch
with size FF. TFig. VIe, January 1899 issue of CORTICELLI HOME NEEDLEWORK,
shows exactly how this is done, and reference to this number should be made by
those to whom the rudimments of embroidery are unfamiliar. The dots inside the
border are worked in Satin stitch with PF. The fronds of the fern are worked in
Satin stitch with size F, slanting the stitches. Outline the stems with size G. (Easy )

BMalerial<: B. & A. Mountmellick Embroidery Silk, 5 skeins FF, 4 skeins F,
3skeins G. Dealers can furnish stamped linen of this design in 22 inch size only.

Mountmellick Centerpiece Design No. 510-13.
By ELv(RrRa Sopnia Esmpsiorr,

This m¥kes an effective centerpiece worked either in all white or Delft blue
and white ; B. & A. Mountmellick Embroidery Silk is used throughout. The
edge is worked inn Buttonhole
stitch with size I, and the dots
just inside the border in Satin
stitch with the same. The
daisies and fleur-de-lis are also
worked in Satin stitcl, using
size FE. When the two colors
are combined use blue for the
daisy centers and Lands across
the fleur-de-lis.  Fill in the

working the leaves in Satip

A{stiteh.  Mountmellick embroid-
Aery is wonderfully simple and
effective, and is rapidly worked
“jwhen once the stitches are

MousTtvBLLIck CENTERPIECE DEsioy No. s10-13.

mastered. Keep the work even
and you will have no trouble. (liasy.)

Materials : B. & A. Mountmellick Fmbroidery Silk, 10 skeins size FF, 8
-iskeins size F. Dealers can furnish stamped linen of this design in 18 and 22 inch
Hsizes.

3

Note of Correction.
The Mountmellick Centerpiece Design No. 1398, published in the October

3900 issue of CORTICELLI HOME NEEDLEWORK, was by mistake not credited to
ZE. & P, Verges, the well-known Cincinnati designers. We are glad to make this
ote of apology in correction.

D.&A. SILK IN HOLDERS—NEAT, COMPACYT, CONVENIEN
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Photograph Frames.

Directions for Mounting and Framing.

There are several styles of frames’ now on the market on which to mount
embroidered linen covers, and any of them are to be preferred to the home-
made frame upon which we were dependent for so long a time. Now a large
variety of mounts and finishes are carried by up-to-date dealers, and there i
really no excuse for poor finish. The photograph frame proper consists of the
cardbeard on which the embroidery is stretched, the back, which is supplied with
easel or ring, and in some instances both, the frame, and glass for the front.

The linen, of course, receives first attention, and the embroidery is done in
a frame or hoop. When finished press and apply to the cardboard mount as
follows, first covering the mount with cotton wadding : Place the linen on the
mount so that the stamped line for the opening is exactly over the opening in the
frame, fasten at the corners with pins and turn the board over face downward,
Stretch the linen over the sides and secure to the back with a good glue--m
oreference to paste or mucilage. Allow plenty of time to dry and then cut the
opening for the picture. If the opening bLe square, with a sharp penknife cm
lines from the center to each corner, forming an . Draw the strips of linen to
the back of the mount and secure the same as the edge. If the opening be oval;
or round, a different method should be followed : Cut the linen in slits from the|
center to the edge, draw carerully to the back and glue. The mount is new
ready to put into the frame. Clean the glass—it will probably need this attention
—put in the mount, next the photograph, and lastly the back, which slides in 5
groove in the frame. A photograph frame finisked in this manner is a thing o
beauty and a joy forever, as the glass protects the embroidery from the dust ané
the most delicate colorings may be used.

Buttercup Photograph Frame Design No. 47.

This is a design especially fitted for the novice in embroidery, as the buttercy§
is an easy flower to work, the stitch direction is perfectly clear, and but litt:§
attention need be given to shading. The frame here used is the Impenlf
Passepartout, but any other style may be used provided it is Sx10 inches in sz 3
and has an oblong opening for photograph. Four shades of yellow may be uscif§
as follows : B. & A. 2013, 2014, 2015, 2017, but not more than two in a singf
flower. The centers are worked solid in Satin stitch with Green B. & A. 22813
the stamens radiate from this. Use the same shade of Green and work in Kk
and Stem stitch. The stems are worked in Outline stitch with Yilo Silk, B. & il
2051, 2722, and the same shades are used for the tiny leaves forming 11*.5
calyxes. When the embrcidery is completed it should be mounted according g
general directions given above. (Easy.) i

INFERIOR SILK IS NOT ECONOMICAL AT ANY PRICE.
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Malerials : Tilo Silk, 1 skein each B. & A. 2281, 2013, 2014, 2015, 2017, 2051,

2722,

Carnation Photograph Frame Design
No. 14 B.

A frame for holding two photographs is
oitentimes desired, and noihing more attractive
can be found than this design. There is no
molding around the edge, and the glass is
held at the corners with small nickel pieces,
triangrlar in shape. Several shades of red are
used fo. the flowers, as Filo Silk B. & A. 2060b,
2062, 2066, 2239, 22408, 2241, 2242. 1n shading
a good rule to follow is to work petals which
secill to turn toward you and which are in the
foreground in the lighter shades, those behind
them darker and so on. Lay the stitches very
carefully. ‘The edges of the petals are ragged,

but this effect is not obtained by careless work.
Some of the buds may be light and others darker, using two or three

little care.

Dealers can furnish stamped linen of this design in 1ox12 inch size.

!,

BUTIBKCUY L HUIULKAFH I RAME,

DEsiGN No. 47.

On the contrary it involves no

Carxatiox PHOTOGRAPE FRAME.
stitch.,
two oval-shaped openings as shown.

Desioy No. 14B.

shades in each. A variety
of coloring is obtained in
this way and yet the flow-
ers are not ‘‘blotchy.”
For the leaves and stems
use Filo Silk B. & A. 2740,
2560, 2561, 2563. The
leaves are slender and
there are no prominent
veins, consequently the
stitches run perpendicu-
larly, or if desired they
may be worked on both
edges in Long and Short
stitch. Work the stems
in Outline stitch and the
calyxes of the flowers in
Long and Short or Feather

Any styie frame may be used provided it is 10x13 inches in size and has
(Not difficult.)

Materials : 1 skein each B. & A. 2060b, 2¢62, 2060, 2259, 2240a, 2241, 2242,

ALL THE BEST DEALERS KELP B. & A. SILK IN HOLDERS.
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2740, 2560, 2561, 2563. Dealers can furnish stamped linen of this design in 12x13
inch size.

Violet Photograph Frame Desigh No. 8A.

"I'here is nothing prettier than a bunch of violets, and one seldom meets with u
better design than the one here shown. ‘I'he molding around the frame is finished
in white. Any other style desired may be used provided it is 8x10 inches in size
and has an oval opening for picture. A good line of colors to use for the flowers
is B. & A. 2520b, 2520, 2610, 2611, 2612, Three shades are plenty to use in a
single flower, and express the shading very
nicely. Use the lighter of the three for
the two upper petals and shade darker
toward the center of the flower. Work the
Jower petals darker.  In a group of flowers
like this there is abundant opportunity for
different combinations representing the
flowers as on different levels and bringing
out the “ bunch* effect as well as possible.
In the centers of the open flowers work a
few stitches with Orange B. & A. 2640.
For ieaves use Filo Silk, B. & A. z282,
2283, 2284, 2255 ; work in Long and Shornt
stitch and veins in Outline stitch with 2284.
The stems are also worked in Outline stitch
with B. & A. 2285. When the embroidery

is completed, press and mount as per

VionsT Puorocrary Frave : . .

Dactes Mo S, general instructions on page 64 of this
issue.  (Easy

Alaterials : Filo Silk, 1 skein cach B, & AL 2282, 2283, 2283, 228, 2520b, 2520,
2610, 2611, 2612, 2630. 1 No. 24 Frame. Dealers can furnish statuped linen of
this design in 10x12 inch size.

Wild Rose Photograph Frame Design No. 8 B.

‘The wild rose is an almost universal favorite as a subject for embroidery, on
account of its pretty coloring and the simplicity with which it may be treated
The conventionalized flower is used in this design ir combination with a delicate
scroll work. White linen is used for the materiai on which to o the embroiden
and the frame is edged with a narrow white meolding. This is a simple and
effective frame, but other styles may be used if desired, providing only that the size
is Sx1¢ nches and waat it has an oval-shaped opening for the photograph. Most

INSIST UPON IHAVING YOUR SILA 7N 77 NERS.
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of the larger shopes carry a large assortment of frames and one’s fancy can

generally be satisnied.

Filo Silk, Pink B. & A. 2670, 2671, 2673, 2674, 2675, is used for the flowers,

\ariety is obtained by using three of the
lighter shades fcr some flowers, and
in others more of the darker shades. ‘fhe
centers of the flowers are worked sc'id in
Satin stitch with Filo Silk, Green B. . A.
2561.  Use Yellow B. & A. 2016, 2017 for he
stamens, which are indicated by French
knots. .\ row of these dots is put around
the center and others are scattered over the
base of the petals. A new treatment of the
scrolls is 1o work them in a sort of running
stitch, that is, follow the outlines with tiny
stitches of equal length, picking up a few
threads of linen between each stitch. Filo
Silk, Green B. & A. 2564 is a good color to
use. Press the embroidery and mount
according to the directions giy on on page 64.
«Easy.)
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Wiro Rosg PHovockrarn Frane
DEsiox No. d 12,

MMaterials - Filo Silk, 1 skein cach 3. & A, 2016, 2017, 2670, 2671, 2673, 2674,

Daisy ProTusrAarr FrAME
Desiox No. 8D,

2673, 2561, 2563. 1 No. 24 Frame. Dealers
can furnish staimped linen of this design in
1oxi2 inch size.

Daisy Photograph Frame Design
No. 8 D.

The upright position of the daisirs in this
design is somewhat novel, but altogether
natural. Itis an easy design to embroider
and can be worked by the amateur. This of
itself is sufficient recommendation. The
common ficld daisy has white petals and a
yellow center, and these colors may be used
if desired, but a very pretty effect is obtained
by working the petals in yellow B. & A. 2634,
2635, 2636, 2637, and the centers in two
shades of Brown B. & A. 2165, 2092. The

center of the flower is the point toward which the stitches should slant. First
work the petals with a row of Long and Short stitch and buat few additional

stitches will be needed to cover.
Frenel knots laid in regular rows.

The centers of the flowers are filled with

Use the darker shade around the edge and

ART SOCIETIES EVERYWHERE USE 5. & 4. WASH SILKS.
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411 in the center with the lighter.  The stems are worked in Outline and the leaves
in Long and Short stitch with Green B. & A. 2450, 2451, 2453. When completed,
the embroidery should be pressed and mounted according to directions given on
pape 6. The frame here used is finished with a narrow white molding but any
preferred style may be used providing it is Sx10 inches in size and has an oval-
shaped opening for picture. (Easy.)

Materials : Filo Silk, 1 skein each B, & A. 24350, 2451, 2453, 2165, 2634, 2633,
2636, 2637, 2092. 1 No. 2 Frame. Dealers can furnish stamped linen of this
design in 10ox12 inch size.

Conventional Firotograph Frame Design No. 8 E.

It is oftentimes a relief to turn from flower embroidery to a conventional
design, and this form of embroidery has many admirers. It is particularly adapted
to large bold designs such as are used on sofa pillow covers, portiéres, and the
like, and. as will be seen by the illustration, forms a very decorative finish for a
.y photograph frame. The work in this in-
| stance is done entirely in Filo Silk.  Black
B. & A. 2000 is used for outlining the desigr.
The stitches should be small and eveniy
placed, and great care should be taken in
turning corners, keeping exactly to the
outline. The space between the two out-
lines in black is filled with Cross stitch in
Filo Silk, Green B. & A. 2562. When this
is completed another row of Cross stitch is
worked directly over the other, the stitches
being taken just below the cross of the
preceding ones. Use Filo Sitk, ked B. & A.
2000 for this work. The slender scroll lincs
in cach corner are worked in very fine Brier
stitch with Filo Silk, Green B. & A. 2563.

CONVENTIGNAL Prerocryen Frusr This needs to be very neatly and ac:urately

Drsiox Ne SE. done or the delicate effect is lost. When the
embroidery is completed, press and mount according to directions given on page
64. The frame shown is finished around the edge with a narrow white molding.
but any other style may be used Sxro inches in size, and which has an oval-shaped
opening for picture. ¢ Easy.)

Materials - Filo Silk, 1 skein each B. & A. 2090, 2000, 2562, 2563. 1 No. 23
T1. 'ne.  Dealers can furnish stamped linen of this design in 1ox12 inch size.

TR | Rl
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Holly Photograph Frame Design No. 8 C.

Holly is a pretty subject for embroidery. It is somewhat difficult to manage
in full embroidery, 5o for this reason *“half work *’ or Long and Short stitch is
frequently used. .\n embroidery lesson on the holly was given in the October
1899 issue of CORTICELLI HoME NEEDLEWORK, and as these lessons are of great
practical value to any embroiderer we recommend those who are not alicady
supplied to send for a copy at once. There uz= ’
is constant demand for these back numbers,
and the supply is rapidly becoming exhausted. L

A good line of greens to use on white linen £

§
4
¥

is 2450, 2431, 2452, 2453, 2454. Stitches t
should slant toward the center vein, and this ﬁ“
should be outlined with, say, 2953 or 2454. t
In groups of leaves those which are in the §
backgroung should be darker. The . . :p,
prickly points are put in with Filo Silk, Terra ;
Cotta B. & A. 2091, using a split thread. }}
Three shades of red may be used for berries
2061a, 2062, 2064. Work in Tapestry or
Parallel Feather stitch, taking care to keep
the berries round.  Two shades may be used |}
in each, as 2061a and 2062, 2062 and 2064. A - .
tiny black dot may be put on each berry Hewny Puotockars brase
directly opposite the stem. The stems are Desiex No. s €.
all worked in Outline stitch on both edges, using Terra Cotta B. & A. 2091 on one
side and Green B. & \. 2454 on the other. Press the embroidery and mount
according to directions given on page 64. .\ny styvle frame may be used which is
Sxr10 inches in size and has an oval-shaped opening for picture. (Easy.)
Malerials: Yilo Suk, 1 skein each B. & A. 2091, 20614, 2062, 2064, 2000,
2350, 2451, 2452, 2453, 2454. 1 No. 24 Frame. Dealers can furnish stamped linen
of this design in 10x12 inch size.

rloneysuckie Photograph Frame Design No. 23 C.

Tlie honeysuckle is an especially good subject for embroidery, and has the
virtue of not being hackneyed. The treatnent in this design is worthy of the
subject. The frame can be supplied in three styles—gilt, green and silver, and is
supplied with an easel back as well as rings for hanging. ¥rames of this size can
he hu.ag to good advantage.

In working the flowers several shades may be combined, such as Tea Rose

ART SOCITETILES IZVEX VHHERE USIE B & A, BWASH STLAS.
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B. & A. 2773, 2774 ; Terra Cotta B. & A. 2090a ; Pink B. & A. 2238, 2240a. These
three colors will be found to blend beautifully. Work solid in Feather stitch.
In the leaves use Filo
Silk, Green B. & A.
20503, 2050,  205],
2054, working in Long
and Short stitch and
veining with B. & A.
2054. The stems and
tendrils are also work-
ed in Ouuline stitch,
using 2030 for tendrils
and 20354 for stems.
\Vhen the embroidery
is completed, press anid
mount on the card-
board for the purpose, using a good glue. Now cut out inside the lines marking
the three openings for photographs and carefully secure the linen to the back of
the mount. Sec that the linen does not draw. (Easy.)

AMalerials - Filo Silk, 1 skein each B. & A. 2773, 2774, 2090a, 2235, 2240a,
20304, 2030, 2051, 2034. Yrame Sizx17 inches. Cardboard mounts. Dealers can
furnish stamped linen of this design in 1ox20 inch size.

Hoxevsvckie PrHotocRAPH FraMmg Desiey No 23C.

Wild Rose Photograph Frame Design No. 26 C.

This is a dainty little frame for a small picture.
The frame complete measures 353,x73; inches, and
the opening for the picture is 2x3!; inches. Foi1
the spray of wild roses use delicate shades of pink
B. & A. 2237, 2470a, 2470, 2472, Green B. & A. 23560,
2561, 2362, 2563, and work the centers of the flowers
solid in Satin stitch with Green B. & A. 2560. Use
Yellow B. & A, 2013, 2017 for the stamens. (Easy.) I

Malerials : Filo Silk, 1 skein each B. & A. 2013,
2017, 2237, 24704, 2470, 2472, 2560, 2561, 2362,
2563. Imperial Passepartout Frame 53;x73{ inches.
Dealers can furnish stamped linen of this design in - -
6x8 inch size. e e e g

PR

Witp Rosg PHOTOGRAPR FRAME
Tesigy No. 26C.

YOU CAN DO GOOD WIORK WITH SILK IN HOLDERS,
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The Lace Age.

By Linax M. Siscrriep

‘“She was delicate with her needle.” This touching epitaph is te be found
on a tombstone in Westmister Abbey, a tribute to the skill of Catherine Sloper,
who died in 1620. Though centuries have passed away, this Lit of stone remains
to show with what reverence such tiny things as a needle and spool of thread
were held. Catherine Sloper was the wife or a working miner, but her skill
with the needle was renowned the country over,
and it is to her we really owe the parchment
designs, which though crude in conception have
been handed down from generation to generation,
evolved into many beautiful creations.

This may truly be called the Lace Age, and so
strong a factor is it in the commercial world, that
not only our women are interested but men fully
realize its money value. Much as it is to be
regretted, already the foreign lace maker is in our
midst, and the laurels which should be purely
Canadian are wrested from us by these experts
brought to this country for the large lace manufac-
tories, ostensibly so teach us how to make lace. |
That is the reason why we desire to impress on all
Canadians interested the great importance of care,
patience, daintiness and close attention to every detail. In the following pages it
will be our honest endeavor to carefully and practically derionstrate every pattern
pictured here with the greatest fidelity to stitch and design.

There is a large field for Canadian laces, for the making of which our women
are ‘‘ exquisite with the needle,’’ but many of our designs are too elaborate, one
article having such a multiplicity of stitches, that its value is instantly lost, and it
can only stand for homemade lace.

While there are a number of stitches to learn, onue piece of lace rarely has
more than two or three stitches in its make-up. Thus a particular kind of lace
beccmes known by its ¢‘school,” or, in other words, by its distinctive feature.
Tt is not the weaving of numerous stitches into one piece of lace that enhances is
value, but the manner in which they are wrought; it is their exquisite evenness
in weave and fineness of thread. . -

The Canadian importer of braids is too clever to bring over all the wonderful
braids, tapes flowers, etc., that the foreign lace makers bave with which to help
themselves. This would do sway with many so-called handmade laces, vet if
we would exercise the same care our foreign contemporaries do, in putting on our
braids, the result would amply repay the effort. Who ever saw a piece of real

B.& A.SILKS IN HOLDERS DON'T SNARL OR TANGLE.

F1G. 73. Ti1vv BAG ror THREAD.
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lace with the braids, plaited or folded? No, they are so cleveily woven in and
smoothed out by tireless fingers, so cunningly appliquéd and wrought, that
it is impossible to tell which part is braill and which the hand work. The
lice importer swears to you that every thread of the lace you are buying is hand
made.  You cannot deny this, for the Iace speaks for itself. We are as a nation
m too much of a hurry., Letus g raround the great national worktable and
demonstrate that the Canadian women can make real laces.

Every lace worker should have a covered basket or box for her work, as there
is nothing that soils so casily as lace.  Then make a tiny bag of a left-over piece
of fine nainsook c¢mbroidery with baby ribbon run through the top in the
einbroidery. Through one of the emlroidered eyelet holes comes the thread,
secure from dust and entanglement, and the spools of
thread will not roll over the floor. See Fig. 73. Your
pattern, if it be something very fine and nice, shonld
be done on parchment linen, carefnlly traced; this is
a iittie more expensive, but the result amply repayvs
the outlay. Use a mneedle, one that it is just possible
to thread without gathering the thread, for the moment
vour tbread commences to pull and break, then is the
time for fresh thread. Use the eye of the needle in
making the stitches, for by this plan the work is smoother,
and the needle will not catch. JMany ask me for pointless
needles, but if these were employed two would be needed,

T making extra trouble, rather than facilitating the work. .\

Fic. 74, Prux  Pair of small scissors are essential to our lace worker's

Twimen  Smiren *“tools,” but please keep them especially for your lace
work. Select your pattern and the braids for that one piece, keeping them
separate, as handling braids ruins your lace when you actually start to work. We
have some splendid designers in t.is country, but they should cultivate greater
simplicity of desigin and stitch.  Tlis would remove the first dificulty. Make
study of the foreign laces and then try to dignify our laces with some name and
type. .Are we not as a nation capable of creating a distinct type to be known as
Amnerican lace, something all our own in weave and design ?

The most important lace stitches used in the different articles are as follows :—

Dlain Tewisted Stitch.—The Plain Twisted stitch is made by running a straight
thiread from leaf to leaf, r from stem to base, returning by throwing the thread
over and over, carcfully fastening the thread. Be sure to have the twist perfectly
smooth and well filled. See Fig. 74.

Spinning Wheel Rosclle, or Cobiveb Stitch.—The rosette or cobweb is made
by picking up the L.aid, taking a straight line across, returning with the Plain
Twisted stitch to center. Proceed in like manmner to work the foundation of
Twisted stitches. \When you re~ch the center, working on the last twisted bar
commence the web, which is made by drawing the six lines together, taking up
two stitches, then go back one, take up two more stitches. then go back one, etc.

INS/IST (PON JIATING YOUR SILK IN LPATENT JTOLDERS.
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Proceed around the web several times, until the web is as large as desired. See
Fig. 75. The size of the web is a matter of judgment; if you care to have the
web smooth and closed, draw each thread
tightly. Should you prefer more vpen webs,
as in emb »idery or Mexican drawn work,
leave a tiny space between, being careful to
keep the web perfectly even.

Loint de Bruselles, or Double Net Stitch.
—The Double Net stitch, the only difficulty
of making which lies in its precision and
extremwe fineness, is a variation of the Point
de Bruxelles stitch. Pick up the braid at the
extreme end of the leaf, if this part is to be
solid, leaving a tiny stitch ; throw the thread
as you would to buttonhole, only doing this
twice through the same hole. This will make
a tiny stitch, of itself, at the end of the leaf: Fic. 75.  SeixviaG Whent RosE1TE, OR
the stitch is Ziere to be picked up, this you Coms S,
do with the tiny double buttonhole stitch, leaving it just loose ¢mough to catch
again on your return, and su you continue to
weave, back and forth, back amd forth, not varying
the «‘itch by a hair’s breadth. Sec Fig. 76.

ein Stitch.— Point  d’.Anvers Bars or Vein
stitch with its side .eins worked in Plain Twisted
3 stitch, are particularly pretty and appropriate for
{ leaves. First run two perpendicular threads from
3 stem to tip of leaf to represent the midrib, then
i weave one thread under, one over, one under
d and repeat until the first side vein appears, run-
1 ning from the main vein on which you are work-
WiEgE ing to the edge of the leaf. These side veins are

V16 ¢ Downr Ne1 Stiar.,  worked in Twisted stitch from mid vein to side of
leaf and back again to the two straight center lines. Weave in and out again until
the next side veins appear, when the same method is used as in the first veining,
and so on until the leaf is comy lete

s
e
R
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Child’s Point Lace and Honiton Collar.

There is nothing so lovely for the baby as this exquisite bit of needlework,
svinbolizing as it does, in its homely significance, the types of good luck from
cach country. The shamrock, with its pretty four leaf clover, dear to all who
carry in their hearts tl:e roc): and rills of dear old Killarney, the Scotch thistic

INSIST UPON HAVING YOUR SILA IN PATENT [JO0L.DERS



74 CORTICELLI HOME NEEDLEWORK.

fromn off the * banks and braes o' Bonnie Doon,

England.

[}

and the sturdy ivy leaf from

The collar has five parts, viz., the back, two fronts, and two little shoulder

T

4

S
s S l’,b‘

FiG. 77. - CuiLn’s Poixt Lack axp Hoxiton CoLLaRr,

pieces cut in squares to fit properly around haby’s plump neck. A cunning little
standing collar of lace is attached. 7The thistle is carried out in the finest Honiton

Y16, 78. Pramx T'wisTED STiTCH.

braids. The leaves, shamrock,
and ivy require Pont braids, and
the collar is to be finished off
with the picot edge. TFor the
thistle use the plain vine stitch, or,
in other words, the Plain Twisted
stitch shown by Fig. 78. The
shamrzck has the Cobweb stitches,
the ivy leaf, Point d'Anvers Bars,
with vein lines in Twisted stitch,

The entire background is wo: ked in Double Net stitch »r Bruselles Point. See
Fig. 76. This collar is absolutely new, having been an esclusive order for a

christening robe.

715 A PLEASURE TO HAVE YOUR SILKN IN A HOLDER.
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Black Silk Fichu.

LIBERTY SILK AND RENAISSANCE BUTTERFLIES.

There is a demand for a serviceable at the same time handsome fichu, some-
thing for the neck or to be thrown mantilla fashion over the hair. The material
is Liberty silk, although handsome China, India, or any soft siik of good width
can be used. If the silk is double width the exact length must be purchased to
get a square ; this square, folded on a bias, will give two fichus the required size.

This butterfly pattern is very solid and handsome. It measures 18 inches
long, and is done in Spiuning Wheel Rosettes and Plain Twisted stitch. As the
half yard of lace is finished, it should be removed from the pattern, thus avoiding

Fi.. 79. Brack Sk Frouv, LiBErry Sink adnp REMussanes Bt riernaes,

handiing, as it takes thirty-two butterflics to go around the fichu. When com-
pleted, they are joined together with the Spinning Wheel Rosette stitch. An
exact pattern in paper the size of the fichu is cut, the silk basted on, the butterflies
then basted on to the paper, sewing all around. The antennwe are appliquéd on
to the silk without catching the paper. The paper holds the work in shape.
Liberty silk is so soft that your work would be most difficult to handle without
the paper. This same idea carried out in white is an cxquisite accessory to a
debutante’s or bride's wardrobe. There is absolutely no wear out to this hand-
some fichu, it is not difficult to make, aud the possessor may well be proud of her
handiwork.

Lace Front and Collar of Wash Blonde.

Wash blonde and footing in any desired width forms a valuable adjunct to
lace making. Manufacturers realizing its value and importance are introducing
an exquisitely fine wash blonde that wears well and makes a splendid background

THE 8. & A STLRS ARE PRI-EVINENTLY FAST COLOR,
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for beautiful lace borders. The lace front and collar illustrated by Figs. 8o and
81, are very pretty examples of its useful-
ness. Take a piece about three quarters
of a yard in width and half a yard in
length. Baste this to an openwork pat-
tern. Select a handsome, lacy purling,
and a fine Point braid. The flowers and
leaves around are formed with Homniton
braids. The ribbon bowknot is made with
Point braid, filled with stitches as shown
by engraving. The purling is appliquéd
on to represent the vine, and the flowers
and leaves in Honiton braids executed in
similar manner. WWhen the piece is finish-
ed carefully take out the bastings, cut
away the blonde where the stitchesoccur,
and blind stitch with two hundred thread
and a tiny needle. A daintier front or
collar could not be imagiued. The sim-
plicity of this work commends itself to be-
ginners. Few stitches are required, and
but little material is necessary. Two
afternoons will turn out as charming a
a waist accessory as the daintiest woman
would wish, at a very trifling cost. Care and patience are the only watchwords to
remember.

Fic. 80. Lace Front or Wasu BrLonps

This same run-
ring vine pat-
tern can be used
on a half sleeve,
fastening with a
baud at the wrist
over a delicate
silk or color.

FiG. §1. LAce Cornnar or Wasit BLoNpe

Lace Flounce.

It is within the possibility of every lace maker to become the possessor of an
exquisite flounce of thread lace sucwn by the engraving. Months of skilled labor
may be necessary to complete it, but the result will amply repay one.

This flounce can be used in many different ways. With a fow cut gown it is
extremely lovely, or with just the throat bare it falls to the shoulders in gracefu!
curves.  With a high neck gown it may be caught up at one side, and it will
add clegance to a perfectly plain costume. On a handsome jacket, a very

B. & A SILK TN HOLDERS—NEAT. COMPACT, CONVENIENTY.
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lovely effect is obtained by bringing the ends collar fashion to a point in front.

Fio. 82 Tk Fuotacon,

The pattern of this design is absolutely circular. This gives it the right curve
and shape when used as a flounce, rippling beau-
tifuliy. The design is carnation buds and leaves,
with the conventionalized fleur-de-lis border.
Yor the carnatious use the tiny IHoniton braids.
The leaves are long and slender, and need the
Point lace braids; for the {leur-de-lis choose
Honiton braids. The entire background is the
Double Net stitch (see Fig. 76), but if you ouly
desire a pretty effect fine blonde may be busted
on the pattern and the braids then sewed on, and
the stitches put in. Carefullly remove the lace .
from the pattern. F o €3 Soxkento WneeL S11ich.

The Sorrento Wheel stitch see Fig. §3) is usud for the flowers, and tie Plain
“Twisted stitch for the leaves.

Blue Sitk Tie.

Mousseline de soie, Liberty silk, or any light, delicate fabric can be used for
these dainty ties where the silk braids are used. Few designers care to use the
silk braids for the lace work. They are very diffieult to handie, and it takes twice
the time to make the tiniest article with the silk. This tie requires two yards
Mousseline de soie. Daintily Feather stitch all around the half inch hem. Toc
much canuot be said of the beanties of Feather stitching, it gives such an exquisite
finish to a hem.

The design for this tie is two inches wide and eight inches long. There is a
full blown wild rosz for the center, with rose leaves at each side. The rose is
composed of white silk Honiton braids with Sorrento Wheel stitches. The

ARTISTIC EMLROIDERERS USE ONLY L. & A. WASIH SILKS.
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leaves are laid in with white silk Point braid, and filled with Twisted stitch.
Finish the edge with a fine purling and
fill in the background with Twisted Bars
and Sorrento Wheels as shown by cut.

There are different shades of white
silk braid and of silk twist for working.
known as cream white and blue white.
If by chance these two colors are used
together your work is ruined ; so in selec-
tion be extremely careful to have the
braids and silk the samie color.

These ties should be made up into a
bowknot, and not tied each time, as con-
stant re-tying ruins the delicacy of the
dainty fabric.

Butterflies and Wings.

There is nothing so pretty as butter-
flies, wings, aund lace bows of all
descriptions. They are stunning as de-
corations for the hair,—and they give a
very chic and Frenchy appearance to a
hat or bonunet. When caught on the

N
Fic. 84. Burr Sk iz,

shioulders, in a knot of riblons,
or a ruffle of lace, the effcct is

charming.

Any of the braids make
preity butterflies, depending
entirely on the service you wish
to put them to. You certainly
would not wish to put a Batten-
berg braid butterfly in your
hair or on your dress. Black
Remnaissance butterflies are very
handsome and  serviceable.
They are usually made seven
inches broad, and five inches
in width. The upper wing is
made of Sorrento Wheels, half
of the lower wing Plain or
Twisted Russian stitch as shown by ¥igs. 87 and 8§, and the remainder Plain

UNIVERSAL IN POPULARITY 5. & A WASIT STLKS.
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Twisted stitch following the patfern. If it is desired to show the thread the cob-
web center should be made large and heavy ; if however, you intend jeweling—
then a few stitches to hold the
center web together is all that is
necessary. A black butterfly
jeweled in emeralds is simply
beautiful. A gown of handsome
black silk with a number of real
thread butterflies jeweled appli-
quéd on the silk is remarkably
effective. The stingers or anten-
ne are then worked into the silk.
The silk is then cut under the butterflies, over a slip of bright green silk, or any
color, is one of the handsomest of these designs.
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Fi1c. 87. Praix Russtax Stitch. Fic. 88. Twistep Russtan Stivcu.

A Point lace Mercury wing with Honiton points is for full dress occasions, the
body of the wing being of the Point braid with Double Net, or Point de Bruxelles
stitches. The long pointed wings are in Honiton braid, the stitch being a
succession of little cobwebs following the vein of
the pattern as shown by Fig. 89. Two wings for
the hair, and two for each shoulder, with the lace
flounce here described, make a dainty finish to
apy costusne. For very swell occasions, jeweled
wings in turquoise and pearls, with bowknots of
gold braid, are very effective.

Butterfly Bolero.

This unique and handsome little jacket is
composed of numerous butterflies. If you desire
a very elegant, quiet effect use black Renaissance
Lraid for your butterflies, making the upper wings
in Cobwebstitch, the lower onesin Vein and Plain
Thisted stitch, and the side wings in Plain Russian
stitch. The filling is done in the Cobweb stitch.
Under the arm and over the shoulder will be
noticed a fine running band, this is to give

B.& A. WASH SILAS ARE THE DEST IN TIHE WORLD,
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breadth to the pattern if the size is not right. It is composed of the Renaissance
braid filled in with fine Double Net stitch. The bhand and shoulder is left loose
under the arm to be fitted to the wearer ; the black twist used is Corticelli Spool
Silk, size A.

If you desire a more striking effect use gold colored EX Twist Embroudery
Silk for the entire stitching ; where the bands go over the shoulder, broad gold
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¥ic. go. BrrrerrLy BoLcro.

braid with wired@ shoulder knots of braid are pretty. With a wired braid knot
for the hair, and gold braid belt, a handsomer or more striking costume would
be difficult to picture. A very dainty jacket it easily made by using the cream
white Renaissance braids with cream colored twist for filling. . Such a piece
) (N worn over a Iight‘ blue or pink silk wa.ist
NCE D RN RGN is extremely love'y, and equally effective
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AT Point Lace Doily.
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The body of the doily is a Point braid
hasted with great care on to the pattern.
The center is a ring, made by hand,
and not one of the cumbersome maehine-
made affairs so much used. While om
the subject of rings, let us say that they
should only be used where the coarsest
braids like Battenberg are used for cur-
tains and panel effects, and never for per-
. sonal adornment or with delicate braids.
Fic ¢1. Ponnt Lacg Dorwv.

These handmade rings are put ir after
the braids are basted to the center circle where a fine Buttonhole stitch is made
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around this circle ; then tlre cobwebs are put in.  This makes a flac, smooth ring,
that is soft and delicate. Fot the center of flowers, like roses, a ring of the finest
Honiton braid can be used, then use the Web stitch, which gives a reproduction
of the real rose. To retirn to the doily. The braid is on, the ring made as
described ; diverging from this ring is a large, open flower. The 1idrib of each
leaf is made in Vein stitch, and the side veins are done in the Plain Twisted
stitch. Around the flower the background is in the Cobweb stitches, as show
clearly by the engraving. These cobwebs can be made fine or small to suit
one’s individual ideas. Around the square are the flowers, which form the
edge. In each correr is a rose, four petals of which have a Double and
Triple Net stitch executed with great care and smoothness. To do this stitch
work a row of fine Buttonhole stitchec across the top. In weaving back take
three small Buttonhole stitches in the loop of Buitonhole stitches first made.
Returning again the same method is employed, only leaving tiny spaces
bctween.  The four smaller petals have a double cobweb for the stitches.
Thie center is made of the Yoint braid carefully drawn around the circle,
with a cobweb for the center. Between the corner flowers are two flowers
with five petals. These petals have a single thread from center to tip of petal,
with Plain Twisted stitch for the veins. The remaining parts of the doily are in
the Plain Tiwisted stitch except at the corners, where several threads are run back
and forth, resembling a tiny fan, then these threads woven in and out, back and
forth, similar .to plain ‘Sorren.to Bars. A TR s

When all the stitches are in, a picot edge e AN ;}\:‘%‘\‘_v . 'f\_,,{«x
or purling is used. One with a double (& FRIS N ?;&,‘ﬁ;—‘,
lace edge is much prettier than a single, s D Y. -2
fine one. There are some kinds that
bave a sort of braid at the top, but (he one

that is quite wide but very open and lacy __,# {
will produce by far the prettiest cffect. \é'g,% - *255’7’
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Point Lace Handkerchie {@g%m&?ﬁx?\g&)
The flower border of this handker- @b-‘z°b.?§v;s\wo?$@’@g@
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chief is made exactly like the border in VAL, FRO ERL Y
the Point lace doily already described. Fii. 92, Point Lacg HaNnpRERQOER,

The center of this handkerchief is cf

finest French muil. This is finely hemstitched before it is basted to the pattern.
Around the hemstitched square is a tiny lace braid, to which the border is
attached with the Russian Twist stitch. The corners are heavily woven as
described in the doily. It adds greatly to the beauty and fineness of the work
to baste the square of mull on the pattern and carefully overhand the horder on,
before removing it from the pattern. This insures a perfectly smooth piece of wor'.

L. & A WASH SILAS ARE THE BEST IN THE IORLD.
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Bride Rose Sailor Collar, Paiquin Cuff and Standing Collar.

Designed especially for CoRTICELLI HOME NEEDLEWORK, this set is intended
for a handsome trous-
sean.  The ground-
work is a handsome
openwork silk net of
durable quality. The
net is cut the same
shap+ as the patterns
and basted on. The
braid used is white silk
Point. Be careful to
select either cream or
white braid and Cor-
ticelli Best Twist to
match. The rose
leaves are all in the
Vein stitch and Plain
Twisted stitch. The
outer rose leaves aund
entire filling employ
the Cobweb stitch.
For the heart of the
rose make a circle by
a tiny buttonhole all
around the center, then
use the cohweh for filling. Mcst wonderful these roses seem, almost like exquisite
paintings,- in fact, when done
well.

This collar is rounded at
the back, with ends running to
the waist, giving the effect of a
band of lace roses amid the
silken folds of the waist. There
are two lace bands of the roses
and leaves across the front,
also a standing collar of the
roses aud leaves; a single lace
rose, wired, with a single jewel
in its heart for a dewdrop,
poised on a velvet or golden
braid bow, is perfectly bewitch-
ing, when used in the hair. The cuffs are made of the net, with rose border,

DO YOUR FANBROINDERY WITH GENUINE MATERIAL ONLY.
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usiug the same stitches as iu the collar. This entire set, when finished makes a
dainty and splendid wedding gift, and the jauntiest part is the beautiful swaying
silk rose for the hair.

Fern Collar.

This collar is one of the finest in this collection and is intended for full dress
ocecasions. The Point braids are employed, sewing them on with exquisite care.
The long fern leaf is done in Vein stitch, the tiny side veins being worked in the
Plain Twisted stitch. There are a few Cobweb stitches in the background, and
around the-entire border the Double Net stitch is worked very finely with
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F.G. 95. FErx CoLLAR.

fifteen hundred linen thread. The leaves stand out spluadidly with their long
graceful curves s6 true to nature. The fine Double Net stitch border serves as
a background for the ferns, throwing them out in bold relief. There are really
only three stitches used in this collar, but it is a design that should not be
attempted unless the lace maker has had conmsiderable experience. While the
stitches are not difficult yet they must be laid thread for thread with exquisite care,
and a mis-stitch would ruin the whole collar. .
There is a wonderful fascination about lace aud lace making; we not only
can beautify our homes and adorn ourselves but by close attention to its finer,

B.& 4. SILKS IN HOLDERS DONT SNARL OR TANGLFE.
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mcre a1 tistic side, beccme potent factors in the world of commerce. Historically
it dates back to as early a period as the Bible, each and every century revealing
the beautiful, dainty, priceless work of woman's patient labor and skill,

Crecn 16 Branso Stk Prrse,

engraving.

No.
In this case the upper sections of the purse should be omitted. An

13.

Crocheted Silk Purses.

Preliminary instructions as well as general rules
for Round End Purses were published in the
October 1900 issue of CORTICELYI HOME NEEDLE-
WORK. Beginners are advised to ~obtain that
number before attempting any of the designs
shown here. Suggestions are also given in the
October 1900 issue for the easiest way to string the
beads, and the proper method of finishing off the
ends of purses by the use of either fringe or tassels.
Six very attractive designs for purses and bags were
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Fi16. 97. Davaiv oF Pamery, Prrse No. 3.
shown in that number. Copies may be obtained
by sending 1o cents to the publishers.

Crocheted Beaded Silk Purse No. 13.

v Mary Wakn Suestex.
01d rose Crochet Silk and steel beads form a
very dainty combination. As this color is not
obtainable in Corticelli Purse Twist, silver gray or
white may be used instead. A clasp top may also
be used instead of the metal bars shown in the

ASK FOR B. & A. WASH SILKS IN PATENT HOLDERS.
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eight point star forins the bottotn of purse. This is worked as per instructions
given under “* Eight Point Star Pattern,”* in the October 1900 issue of CORTICELL!
Homr NEEDLEWORK. When this part of the work is completed, the rose pattern
shown by Fig. g6 is begun. Lach tiny square represents a stitch, and the beads
are clearly shown by the black dots. The purse is now crocheted in two sections,
every alternate row being in single crochet with beads, and the intermediate rows
in double crochet. Narrow each row by omitting the stitch nearest or next the
first and last, until there are about twenty-five stitcheson each side. The metal bars
are now crocheted on, care being taken to put the little ring in position so that it
will slip over both bars when in place, and serve to hold them together, and to
keep the purse closed, the chain connecting bars forming a convenient method of
carrying the purse. Work a row of single crochet down each side of the two
sections. Finish the bottom with a tassel composed of eight twisted strands of beads.
Malterials : One }; ounce hall Corticelli Crochet and Knitting Silk, color No.
2531, or one % ounce spool Gray Corticelll Purse Twist, color No. 11643. Three
bunches No. g Steel Beads. One Bar Top. One No. 1 Star Crochet Hook.

Crocheted Beaded Silk Purse No. 14.
By E. & P. VercBs
This purse, made from black Purse Twist, is not so large as most purses, but
it will hold all the change one requires
and it is a very pretty pattern. The
oxidized silver top is just two inche. in
diameter with an openwork raised de-
corativon and a small beaded rim.

String two bunches of steel beads on
the Purse Twist, and work the first ten
rounds as described in the January Iqgco
issue of CORTICELLI HoME NEEDLE-
WORK. Copies of the January number
can be supplied by the publishers for 10
cents each. When the ten rounds are
completed work as follows :—

r71th round—io s.c. w.b. in next ten
sts., I s.c. w.b. and I s.c. in 11th st.
Repeat 7 times.

r2th round—i1 s.c. w.b. in next 1r
sts., 1 s.c. w.b. and 1 s.c. in 72th st.
Repeat 7 times.

73th round — From here on work
straight up, without any increase, eight

times the pattern in every round as
CrocneTED BRADED Stk Prrse No. 14. follows :—

UNIVERSAL IN POPULARITY-R. & A. WASH SILKS.
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13th yound--1s.c., g b., 2s.c.

r4th vound—z2 s.c.,7b., 3 s.c.

75th round—3 s.c., 5b., 3s.c.. 1 b,

276th round—1b., 3s.c. 3b, 3s.c,2 b

17t vound—2b., 3s.c., 1 b, 3s.c.,2b, 1 s.c.

788h round—1 s.c., 2b., 5s.c., 2h., I s.c., 1 b,

19th round—i b., 1 s.c.,2b., 3s.c.,2b.,, 18, 1b,, Is.c

20lh round—1s.c.,, 1 b.,,1s.c,2b,1s8.¢c,2b,18.¢,1b, 2s.c.

2sst round—2s.c., 1 b, 1s¢,3b.,1s.c¢c,1b, 2s.c., 1D,

2znd round—1b,, 2s.c., 1 b, 1sc,1b.,,1sc.,1b.,2s.c., 2b.

231d round—2 b., 2s.c., 1 b, 1s.c,1b, 2s.c,2b., 15s.c.

24th round—1 s.c., 2b., 2s.c., 1 b., 2s.c,,2b,, 1s.c.,, 1 b.

25th round—1 b., 1s.c,, 2b., 3s.c,2b., 18, 1b., 18.C

26th round—1 s.c., 1 b, 1s.c,2b,, 1s.¢c,2b.,,18.¢,1b, 25.C.

27th round—2 s.c.,, 1 b.,, 1s.c., 3b, 1s.c, 1b,2s.c,1b.

28th round—1 b., 2s.c., 1 b, 1s.c., 1b,1sc, b, 2s.c,2b.

29lh yound—2b., 2s.c.,, 1 b, 1s.c., 1 b, 2s.c,, 2b, 1s.c.

36th round—1x s.c., 2b., 2s.c., 1 b, 2s.c,2b, 1s.c., 1 b

328t round—1 b., 1s.c,,2b., 3s.c.,2b,, 18.¢c,,1b,, 1s.C.

32nd round—ix s.c., 1 b, 1s.c., 2b., 1s.c,,2b, 15.¢,,1h, 25s.c.

337d round—2s.c., 1 b, 1s.c, 3b,, 18.¢c, 1 b, 2s.c., 1 b,

34th round—i b., 2s.c., 1 b.,, 1 s.c., 1 b, 1s.c,1b,2sc,2b. Work one
round plain, without beads and sew on the top. Finish the bottom with a tasscl

one inch long.
Acoonnocronan Malerials : One % ounce

slojolslelelolsle/clelc dole/ol@ spool Black Corticelli Pursc

Twist. Two bunches No. 10
Steel Beads. One 2 inch Oxi-
! o) © dized Silver Clasp fop. Oic
o:::‘ o6 :.:: OB CONG :’so No. 1 Star Crochet Hook.
1 & 30303 @) CICIRE
© 6 € ——
Crocheted Beaded Silk
e mDM R e Purse No. 15.
Q : s 8 e: O : 20 : oo 6| | By MARY WARD SHUSTER.
43 1:;‘3. 829:" o2 ao_ 3° 1] The design of this purse is
] e Jl ! [ very simple and can be followed

- without difficulty. Use red
F1G. ¢8. Dzrrair or Patrery,Purse No. 1s. Purse Twist and steel beads,

and finish the top with a nickel

clasp. The bottom of the purse has for a pattern a seven point star. Full instruc-
tions for this were given in the October 1900 issue of CORTICELLI HOME NEEDLE-
WORK, and our readers are referred to that number. Those who are studying

ARTISTIC FEMRROIDERERS USIE ONLY B. & A. WASH SILKS.
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CoRTICELLI HOME NEEDLEWORK for the first time will be glad to know that

" they can still obtain from the publishers nearly
£l the back numbers for 10 cents each. These
will be found very valuable reference books, and
you will frequently have occasion to consult their

pages.

When the star is completed work four rows
of plain single crochet, and commence the
pattern on the fifth. ‘fhe number of stitches
should be increased to 78, which is the number
required to commence the pattern. Fig. o8
shows the pattern in detail, each tiny square
representing a single crochet. When the
pattern is completed crochet a few rows-of plain
crochet and then work one row with a double
crochet in each alternate stitch, a chain stitch
between, working {wo beads in each double
crochet. Now work two rows above in exactly
the same mamnner omitting the beads. The purse
should be securely fastened to the gate top, and
finished at the bottom with a tassel made by
twisting eight strands of beads separately and
attaching to the bag. Do not substitute Crochet
Silk for Purse Twist. Purse Twist is made espe-
cially for this work, and will outwear Crochet
Siik twice over.

Malerials: One Y% ounce spool Corticelli
Purse Twist, Red 1064. Three bunches No. g
Steel Beads. One Nickel Gate Top. Oie No. 1
Star Crochet Hook.

Crocnitep Buapep Siuk Punsa, No. 13,

Caution in Washmg Art Embroideries.

The greztest care must be exercised in vashing art embroideries. While good
silk is a necessity, a good soap is equally important. Take a bar of ** Ivory,” or
any other pure scap which you know will be safe to use. Quick washing in suds
made with this soap, and plenty of clean wateras hot as the hands can bear, will
insure success. See rules for washing given on page 28.

MARKING CLOTHING.~—The best way to mark clothing and other article is to
embroider one’s initials in Filo Silk. If this is not practical there is nothing better
than Payson’s Indelible Ink. With a bottle of this ink and a common pen one can
easily mark tablecloths, napkins, sheets, pillowcases,  towels, shirts, collars,
cuffs, etc.

EXPERIENCED EMBROIDERERS USE ONLY B. & 4. WASH SILKS
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Trinity College School, Port Hope.

By Miss Avteg Esvaiig, Superintendent of Muntreal Suuiety of Decoraine Art
DESIGN ¥OR BLOTTER.

Materials: Filo Silk, 4 skeins 2000, 2 each of 2063, 2065, 2750, 2753 ; I each of
2160b, 2161, 2744, 2002. A light tan or buff colored linen would make the muost

serviceable and effective blotter. Work the scroll with * Trinity College School ™
on it in solid outline inn Blue 2750. Pad the letters and work over them in 275:.

EXPERIENCED EMBROIDERERS USE ONLY B. & A. WASH SILKS
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The scroll at the bottom with words, ‘* Beati est,’’ fill in with Blue 2750, using 2753
for the letters. The mitre to be eutirely in Gold 2161, except at the base, the
center stone is Red 2¢63 and the two on each side Green 2744. Green is used also
for back part of mitre, under the stones ; the ribbons coming from beneath in light
Blue 2750. The lines surrounding shield, outline in Black Filo. Fill ir entire
background of shield in White 2002, while the crown, key, staff, two books and
Lird, work in Gold 2161, with exception of branch in bird's mouth, which should
be Green 2744.

The pointed band with head on left side, make Black 2000, with Gold head
2161.

Neni band in Blue 2753, with outer edge of diamonds in Gold 2161, and White
2002 in center,

Fill bottum quarter of shield in Blue with single diamond as on above band.

The scroll in corner work in Blue with letters of 21€0b. Fill the vandylke of
the ribbon solidly outline i1, Red 2065, and Black alternately ; ‘hese being the
College colors.

The University of Ottawa.
By Miss Anter Esvaiie, Superintendent Montreal Sceiety of Decoradive Art.
DESIGN FOR PIPE RACK.

JMaterials : Square Loard 14:x14}; covered with light fawn linen with crest in
center, thiee holes on each side and two at base to hold the pipes. The whole is
suspended by a brass chain. Silks: Filo, 2 2064, 3 2161, 2 2751, 2 2002, I 2000,
I 2550, I 2621, 1 2622, T 2623, I 2624, 1 2442, 1 2443, I 2444.

The ribbon scroll at top is filled in solid outline in 20b4, with the letters in
Satin Stitch 2000.

The two wreaths at each side are worked in Long and Short stitch, grading
from Light Green 2621, 2622, 2223 to 2624 towards the center.

No. 1 division, solid background in 2751. Fleur-de-lis in Satin stitch 2161,

2. Solid back grou.d 2002. Figures raised and worked over in 2022 and
outlined in 2000.

DO YOUR EMBROIDERY WITH GENUINE MATFRIAL ONLY.
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Solid background 2161,
Solid back ground 20(4.
Solid background 2350.
Solid background 2(z2.
Solid background 2751.
Solid background 2731.

Solid background 2054.
Solid brckground 2064.
Solid background 2064.
Solid background 2161.
Solid background 2751.

Book in 2550, lines in 2000,
Cross rays, etc., 2161.

Iecaf graded from 2621 to 2624.
Iarp in Satin stitch 2161.
With stars in 2161.

Sun and rays 2161,

Green grass, 2622, Tree 2550.

Tree 2622. Lambs 25350.

Rose 2161.

Thistle Long and Short stitch 26271 to 2622.
Bees 2161.

Entire cross 2550. ‘Letters in 2000.

IT IS A PLEASURE TO HAVE YOUR SITI.K IN A HOLDER.



Care of Hands
And Selection of Needles.

If the embroidery silk does not work smoothly and looks rough on the linen,
the embroiderer’s hands or her needle may be at fault. Inevery case the difficulty
is pretty sure to be attributed to a fault in the silk or needte, because everyone 1s
more ready to find a defect in some external object than in themselves, and this
makes .t most pertinent to draw special attention to the fact that an cmbroiderer
should take care of her hands, to keep them as smooth and soft as possible.

The best needle for embroidery is one which has 2 long anl smooth eye that
allows the silk plenty of play, without pulling it to pieces or roughing it in the
least. Scme teachers recommend the use of an ordinary sewing needle with the
usual round eye, but the WELL-KNowN LIGHTNING NEEDLES, with their
larger eyes are preferred by experienced embroiderers. The eye of the Lightning
Needle is several times larger than that of the ordinary needle, and is easily
threaded and will not rough the silk like a longer eye. It is also claimed for the
Lightning Needle that the body, being a little larger than the eye, makes the hole
in the fabriclarge enough to draw the eye through withovt wear on the silk.

Be sure your needle is adapted to the size of the silk. If the eve be too
small, the silk cuts and frays, because it gathers in a thick lump at the eve of the
needle, which has to be forced through the fabric to the detriment of the silk. If
the eye be too large, the work takes on the appearance of having too few stitches,
and holes mark the edges of every stitch. It has been found from experience that
a No. g or a No. 10 Lightning Needle is especially well adapted for general use
with ““Asiatic > Filo, while a No. 12 needle is used for the finest embroidery with a
single thread; a No. 7 needle is used for ‘‘ Asiatic Roman ' Floss, ‘* Asiatic "
Twisted Embroidery and ‘‘ Asiatic ** Outline Silk ; a No. 8 for ** Asiatic Caspian '
Floss ; and a No. 3 for ‘‘ Asiatic”” Rope Silk. [u working upon certain materials,
it may be advisable to select some sizes different from those mentioned above, but
the above selections will be found suitable for general use.

Any embroiderer who cannot obtain embroidery needles from her regular
dealers, can send her order with remittance, at the rate of 10 cents per paper,
to CoRTICELLI SILE CoMPaNY, Limited, St. Johns, P. Q., Canada, who
will see that the order is promptly filled by some retail store. The neegdles are put
up 25 of a size in a paper and papers cannot be broken. In ordering, state how
many papers are desired of each size.



To please embroiderers
who do not wish as many as
25 ncedles all of the same
size, we this year offer Special
Case 757 (See Illustration),
which contains an assortment
of sizes ranging from 5 to 10.
This beautiful case hasa mica
front, and opens at the back
like a pocket-book, so that
vou can always see at a glance
whatever size you want aml
get at it readily. The price
for this case of needles is 10
cents. Itcan be ordered by
any embroiderer in the same
manner as explained in the

Casg. 757. Licurxing Fsmproinery NBEDLES.

preceding paragraph for the regular papers.

Ia shading, where a number of ¢nlors have to be used alternately, an experi-
enced embroiderer will not confine herself to one needle, which has to be threaded
and re-threaded with the different colors at a considerable loss of time, but she
will have a needle for each color and vse them in succession, as each color is re-

quired in her work.

No. 510 Battenberg Stock Collar Lotus Design. Cambric pattern given to
anyone whose name is on our subscription list for two subscribers, or 1 subscriber

and 5 cents extra.
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Battenberg Collar No. 513, Convolvulus Design. Cambric pattern given to
anyone whose name is on our subscription list, for two subscribers.



Fancy Worf Boofs.

Single copies of any one issue will be forwarded on receipt of 10 cents, ov
7 pence, for Foreign Countries. The conlents of each book is as follows :

January 1899 issue of Corticelli Home Needlework.

Conteynts.—Centerpiece Designs and Colored Plates ot American Beauty, Catherine Mermet, Maréchal
Niel and La France Roses, Tulip, Iris, Scotch Thistle, Red, Poppy, Morning Glory, Carnanon, Fuchsia,
‘Maidenhair Fern, Golden Rod, Holly, Forget-me-not, Pansy, Bird and Butterfly, Strawberry, Cherry, Honey-
suckle, Orchid, and Wild Columbine. ¢Ecclesiastical Embroidery,” by Emma Haywood, illustrated by
two Colored Plates. Complete instructions for the new work called ¢ Decore Crochet” Pin Cushions,
Monograms, and Cross Stitch Sofa Pillows Also L. Barten Wilson's article, “The Theory and Method
of Embroidery.” This tells how to prepare for work, and gives illustrations and full explanation of all
the different embroidery stitches. Contains more real information than any other one book ever published.
115 illustrations, 30 Colored Plates Price, 10 cents; Foreign, 7 pence.

April 1899 issue of Corticelli Home Needlework.

“The Art of Embroidery,” by Candace Wheeler. Decore Crochet Centerpiece Designs: Waldorf,
Emerald, Ruby, Woodland, Favorite, Nasturtium, Bonnie, Sunset, Flower Chain, Berry, Diadem, Klondike,
Skyrocket; two Colored Plates, illustrating six designs. Crochet Centerpicce. Child’s Crocheted Sitk Cap
Crocheted Fancy Mat. Crocheted Infant’s Bootees Centerpicce Designs (with Colored Plates of scveral)
of Yellow Jasmine, Coleport, Byzantine, Conventional, 2sbutus, Lilac, Easter Lily. ¢ The Principtc Houck ;"
INustrated by Colored Plate. Fashion Article, by Emma Hooper. Photograph Frames, Baby Book. Pin
Cushions. Photograph Holders. Cross Stitch and Oricatal Sofa Cushion. Novel Holder. Knitted and
Crocheted Shawl. 7o illustrations, g Colored Plates.  Price, 10 cents ; Foreign, 7 pence.

July 1899 issue of Corticelli Home Needlework.

“The Story of Some Famous Laces,” by Virginia Mitchell: fully illustrated. ¢ Renaissance, Battenberg
and Irish Lace,” by Rebecca Evans; illustrations ¢f all the different lace stitches.  ¢“Corticelli Battenberg
Lace,” by Mrs John King Van Renssclacr; six original designs for dress garniture, and® Point Lace
Initials. Centerpiece Designs of Clemats, Yellow Brier Rosc (Colored Plate), Violets, Sweet Paa (Colored
Plate), Carnations, Honeysuckle, Holly, California Pepper Berrics, Pansy, Apple Blossoms (Colored Platc),
Narcissus, La France Ross, Tea Rose, Wild Rose, Buttercups (Colored Plate), Azalia Design with
new Decore edge Violet Tea Cloth. Decore Crochet Cenmterpicce and Sota Pillow. Cross Stitch Sofa
Pillow. Vacation Books. Embroidery Lesson, “How to Embroider the Wild Rose,’”* by L. Barton
Wilson ; 14 illustrations. Fashion Article, by Emma Hooper, with 10 figlae illustrations, 163 illustrations,
7 Colored Plates. Price, 10 cents; Foreign, 7 pence.

Oclober 1899 issue of Corticelli Home Needlework.

«“Work for Nimbdle Fingers,” by M. C. Hungerford. Decore Crochet; two designs with Colored
Plate. “ Lessons in Embrowdery '"~Daisy, Holly, and Chrysanthemum—fully illustrated, by L. Barton
Wilson. Centerpicce Designs: Fern (Colored Plate), Sweet Pea, Morning Glory, Cowslip, Violet, Orchid,
Bridesmaid Rosc (Colored Plate), Japan Pink, Dwarf Sunflower, Wild Rose, Buttercup, Maidenhair Fern,
Forget-me-not, Daisy, Holly, Blackberry, hlisletoe, Lawson Pink, Chrysanthemum (Colored Platc),
Fringed Gentian, Blue-Eyed Mary, Maple Autumn Leat (Colored Pilate), Conventional Design, Palm Leaf,
Red Poppy, Nasturtium (Colored Plate). Drawn Work Doily (Colored Plate). “Morris Embroidery’”
by Emma Haywood. Child's Crocheted Silk Cap~ Doily, Clipping, Autograph, and Kodak View Books.
Pin Cushion Bureau Scarf. 7Tea Cloth Designs, including a very pretty Harvard pattern.  Decore Crochet,
Yalc, and French Applique Sofa Pillows Boswon Shopping Bag. Photograph Frames Decore Crochet
Lamberquin. ‘¢ Natural Tone Embroidery,” by Avis Beach; three designs, Rose, Autumn Leaf, and Bird.
Fashion Article, by Emma Hoo.pcr Price, 1c cents; Foreign, 7 pence.



January 1900 issue of Corticelli Home Neediework.

“ Shading as the Embroiderer should understand it,”” by L. Barton Wilson, illustrated by Colored
Plates. Explicit *“ Lesons in Embroidery.” Double Rose and Morning Glory (Colored Plate). Doily
and Centerpiece designs illustrated : Cosmos, Wild Rose, Geranium, California Poppy, (Colored Plate)
Cherry, Mistletoe, Ins, Jonquill, Columbine, Double Violet, Wood Sorrel, Holly, La France Rose,
(Colored Plate), California Pepper Special instructions are contained in this number by Virginia
Mitchell on the Maréchal Niel Rose, and by Elnora Sophia Embshoff on Clematis. With this issue
comes to light anovel and pleasing Jack Rose Centerpiece in “Boston Art Embroidery.” Amongst the
many other 1llustrated subjects are “Modern Point Lace’ by Jennie Taylor Wandle. Rules for Crocheted
Silk Chatelaine Bags, (colored Plate,) and purses by E. and P Verges. Tea cloth designs: Red Poppy,
Orchids, Purole Iris and Carnation. Embroidered Sofa Cushion, (Colored Plate) Drawn Work in Color
(Colored Plate.) Patniotic Picture Frame, Coon Pillow, Cravat Case, Curling Iron Holder, Shaving Paper
Case. Price, 10 cents; Foreign, 7 pencc.

April 1900 issue ot Corticelli Home Needlework.

Frontispicce, Crocheted Silk Chattelaine Bag, Diamond Pattern. ¢ Relief Crochet in Silk'* by A.
Olivia Longacre Wertman 20 beautiful engravings with full instructions for making Toilet Mats,
Centerpicces of Rose, Strawberry, and Twelve Wheel Momie Cloth designs. A series of weli written
articles by L Barton Wilson on “How to Embroider,” Trumpet Daffodils, (Colored Plate), Tiger Lilly,
(Colored Plate) Mignonette, (Colored Plate', Red Clover, (Colored Plate.) Illustrations and instructions
for Little Gift designs such as Book Marks, Sachets, etc. R aai design in B Art Embroidery.
Chrysanthemum Fire Screen Design. A very pretty oval Tray Cloth, Batchelor Button Design «“Victoria
Sofa Cushion.” “¢ University of Toronto,” by M.ss Alice Esdaile, superintendent Montreal Society Decora-
tive Art, with large dlustration of ( rest designed for Shaving Case, Mignonette Bag. Drawn work in
color, «Colored Plate) compiled by Mrs. Isaac Houck, author of “A Treatise on Drawn Work.”
Centerpicces and Doilies witn clucidations for following designs: Arbutus, Daisy, Clover, Daundelion,
(Colored Plate,} Tiger Lily, Buttercup, Carnation, Lawson Pink, Pansy, Jacqueminct Rose, (Colored
Plate), Autumn Leaf, (Colored Plate,) ctc. This publication concludes with an illustrated article penned
by Miss Emma Hooper, entitled “As Woman will Appear ** Price, 10 cents, Foreign. 7 pence

July 1900 issue Corticelli Home Needlework.

The ¢pening pages ot this number have been devoted to «“Old Embroidenies,” by Mrs Allan S.
Cole, av.hor of ““Ancient Needlepoint'and Pillow Lace,” ¢ Ornament in European Silks,”” and illustrated
by photographs from specimerns in the famous Souc Kensing.on Museum, Londoa, England. Drawn Work
in Color, by Mrs. Isaac Millar Houck. The very 1 =st designs in Centerpicces and Doilies by five of our
well-known contributors, and illustrated by 24 photo-gravures, are sure to be apprectated. Cake Walk,
Indian Head, VYale, etc., Cushion designs. Laval University and McGill College Photo Frames; the
former is a single and the latter lurge cnough to hold two cavinet photos and seven small ones; these are
designs of Miss Alice Exdaile, supcrintendent Society Decorative Art, Montreat. ¢ New Modern Laces,”
by Sara Hadicy. Margery Daw has compiled * Lace Patterns Easily Wrought” which is a subject dear
to every woman, Very explicit instructions are given for Baitenburg and Honiton collar points, bands,
stock and sailor collars, yokes, revers, scarfs, tic ends, cuffs and shoulder straps ; also pattern for infaut’s
Renaissance cap, and a Fern corsage finish design—the article concluding with instructions for thirtcen
simple Lace stitches. Designs for Pansy Cravat Case, Decoré Crochet Dresser Scarf.  Persian, Tiger
Lily and Pansy Tea Cloths. 125 illustrations, 7 colored plates. Price rocents  Foreign, 7 pence.

Octooer 1900 issue of Corticelli Home Needlework.

Christmas Novehlies, Violet, Arbutus, Holly and Forget-me-not calendars.  Watch Stand, Match
Scratcher, Baby's Crocheted Sack wath Sitk Yokes, Ladies’ S 1k and W I Slippers.  Holly Handkerchiet’
Case. Fancy Chatelaine Bag. Scrap Basket and Ornamental and Pracucal Whisk Broom Holder. Splen-
did Colored Plates of Passion Fiower  Safrano Rose. Mouble Violets, Pine Cones, Holly Hocks, Simulated
Battenburg and Embroidery Centerpiece, etc., 1322 illustrations. Specimens of the Linen Embroidery com
monly callad Baycux and Tapestry : 11th Century. Red Satin Cope embroidered with Gold Tnread and
(olored Silik. Flemish and Ftalian work of late, 15th and 16th centuries.  Lessons in  Embroidery—tell you
just hew 10 work the Appic Blessem, Sweet Pea cnd Pacheler Butten,  Cempleteinstructions on Mount.
methek Embroidery, is  certain 1o prove interesting, Dragon Decorative Panel (Colored plate). Ceneral

Rules for Round end Purses, Conventional American Beauty Rose, Yachring, Gibson, California Poppy
(Colored Platc) and Orchid designs for Sofa Pillow. Price 10 cents. Forcign 7 pence.



LITERARY

COMMENTS.

DECEMBER NUMBER OF

Ladies’ \)agazine

has been received by our Editor, and the
issue is one of commanding excellence.
Stories well written and illustrated by a
corps of no doubt the forersost authors
and artists are offered to Cau:.dian homes
for one dollar a year by the nublishers of
this periodical.
Address
63 YONGE ST., TORONTO, ONT.

BRAINERD AND ARMSTRONG’S

KNITTING & CROCHETING
BOOK

‘Pronounced by competent authorities as
the most complete and satisfactory pub-
lication in existence on the subjects. It

thoroughly covers the making of such ar-

ticles as the following : Stockings, Mit-
tens, Gloves, Undervests, Hoods, Purses,
Suspenders, Garters, Scarfs, Bags, In-
fant’s Wear, etc., etc.
CoORTICELLI Stk CoMPANY, LTD,
P. O. Box 341,
St. Johns, P.Q.

94th NUMBER
CThe

Canadian  I)Nagazine
December 1900.
A Christinas issue published ty

Ontario Pub. Co., 63 Yonge St., Toronto,
with a large number of illustrations,

the

l

yONE DOLLAR A YEAR. TENCENTS
! A COPY.

Send at once for the Jam ary

11901 Ladies Home Journal 1901
|

; ‘Published by

. THE CURTIS PUBLISHING CO.,

PHILADELPHIA, Pa.
|

v

| Presents from Royalty

1 So frequently does Queen Victoria be-
stow a present consisting of a piece of
jewellery or something of a similar na-
I ture on a subject who has been brought
before her notice, that it is not surprising
i to learn that the Goidsmith’s bill for the
‘articles frequently exceed £r10.0c00 per
annum.—December number ‘¢ Truth,” 81
Adelaide St. W., Toronto, Ont.

THE CANADIAN EDITION

The elineator

for January I1goI is complete in every re-
, spect. To the woman who aims to keep
‘in touch with the latest and smartest
i styles of gowns and hats, and who takes
; pride in keeping abreast of the times in
. her household this holiday number wil)

 be sure to please.

' Fifteen cents per single copy.

and |

reading maiter of the most interesﬁng‘iThe Butterick Publishing Co. Ltd.,

nature.
copy.

Sure to please.

25 cents per

TORONTO, ONT,



‘PROFUSELY. -
ILLUSTRATED -

.. The....
lLadies’ Magazine.

© The Magazine that grows better every month.”

The only illustrated high.class woman’s paper in Canada, and equal to the
hest published. During 1901 it will cover a wide field of practical topics of interest
and importance to woman, such as fashions, needlework, and handicraft, domestic
science, entertaining, furnishing, architect’s plans for model dwellings, home
interiors, popular competitions, palmistry, and scores of subjects of interest and
value to Canadian readers. A dept. ‘‘ The Month’s Weddings’” an account of lead~
ing weddings of the month with portrait of bride and groom, is now interesting
everyone. Send for free sample copy.

THE LADIES’ MAGAZINE,

63 Yonge Street, TORONTO.
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A Good 1
Offer! i

We want to introduce “ Woman’s Realm" "¢
into every home in Canada. It is a high class
Monthly Magazine, and is the best of its class 3
It treats on home topics, housekeeping, cook- 3,
ing, decorating, and especially child training.
In this department it is positively unique and ol
every mother will find help and advice in its
column. :

To introduce it we offer to deliver to any
addrees in Canada, free of all charges, Woman’s “§"
Realm for one year and one D & A. Crest Nurs- 3,
| ing Corset, any size. for $1 60, This corset is
11 one of the best made, and will not break over ofe
K-\ the hips owing to itsspecial construction. The
regular retail price is $1 50 and the Magazine **
subscription is 50c.

ofo

i

3

Another Offer i

Or send us 90 cts.,, and we will send all charges

prepaid the handsome brass patent Spirit Lamp

(regular price $1.00), and Woman’s Realm for
one year.

These lamps turn the spirits intc vapor
before burning it, saving about § the spirits
and giving a great heat, they will boil a sauce-
pan in afewminutes. Wehaveimported them v
specially for the subscribers ic Woman’s Realm. z ol

Womanr’s Realm, |

P. O. Box 2163, MONTREAL. %
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There isn’t 2 room in the house, from cellar to
garret, in which ‘“Sobrite’’ will not be useful.

Removes stains, cleans paint, kills germs,
washes windows, polishes nickel, scours the bath-
tub, brightens linoleum, takes ink stains out of
carpets, sweetens the pantry, renovates the fruit
room in the basement.

The most useful and least harmful ¢‘cleaner”
that’s made.

Will not scratch anything.

Sold at all grocers.

| Rap.ud actmnggﬁa“ot scratch
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YOU CAN GET A MAN
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% Girl, or help of any kind, sell your house or property or secure ¥
< a situation in Montreal, by inserting a small advertisement 3
i in the classified columns of ¥
&

uﬂ”
LIRS § afrie

)

20 Words 3 Insertions 25 Cents. )
(Additional words & cent word extra) =

La Patrie Printing & Publishing Company, ¢
77, 79, and 81 St. James St., MONTREAL. <
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IF YOU ARE ALREADY A SUBSCRIBER.

This beavtiful Bachelor Button Design, No. 3702. Stamped Linen 18x27
inches, will be sent you for 5 subscribers, or 3 subscribers and 15 cents extra.
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. for the teeth ¢

Every good druggist now keeps * Dento-
foss.” Hundreds of dentists prescribe it.
Thousands of people will use no other
because they tried ‘¢ Dentofoss.”
No caustic lime, no grit, no scratched enamel.
3 Hardens and nourishes the gums, polishes and
whitens the teeth.
Pure as nature, mild as roseleaves, refreshing
as the dew drop on the daisy.




Instructions to Subscribers,

MmN

POSTAGQGE —The postage is prepaid by the Fublishers, except
when questions are asked and a reply is wanted. We are
at all times pleased to answer questions, but a two cent
stamp should be enclosed.

CHANGCE OF ADDRESS—Our system of Printed Mail List
renders it very difficult to make change in the ad-
dresses of subscribers, therefore your permanent address
should be given when subscribing. When writing us never
fail to give your full address, plainly written : Name, Post
Office, Couanty, and Province.

IT IS IMPORTANT—When sending in subscriptions to state
with what issue and year you desire same to commence,
otherwise the current magazine will be forwarded.

EXPIRATION OF SUBSCRIPTIONS—To find out

with what number yours expires, look at right hand end of
address slip on wrapper of any *‘ Corticelli Home Needle-
work’’ recently sent you.

REMITTANCE—Should be made by Postal Note, Express
Money Order, Registered Letter or Stamps.

ADDRESS :

M
orticelli Silk Go., ];i\?ited,

P. 0. Box 341 §t, Johns, P. Q.
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Your

Subscription

Expires

. With issue of month shown on label, and as we
do not wish to disturb your name on printed
. mailing list, we hope you will be prompt in

: sending us your next year's order.,

il AR

A HANDSONE FLORAL DESIGN <<

(Stamped linen g inch size.)

FOR YOU

if you are a subscriber and will send us in just
one new subscription at the same time as you
foward your renewal. SURE TO PLEASE
YOU.

THIS OFFER ISTO
SUBSCRIBERS ONLY,




