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musical selections, as all the tandand hefore eutering into future competitions,

Tue encorediend is becoming more vionpant than

ever, and the time has assurvedly come that he should
M. Towascros, at the apen rehearsal of his e exoreised. if only for the comtort of the andience,
Persons whose enjoyment of musie goes beyond mere
He ~|"'|\~‘ "v‘(l"il'l\]ih;
at some length upon musical matters generally
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Lack of space forbids particulior mention in this item through some gluttonous encore ! The old  adage,
but we hope to give our readers the henefit of the  “ Enough is as good as a feast,” is as ul:l'lirnlvlv to
views expressed in our next issue. wusic as to anything else. But there is also the
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hmane aspeet of the ease. Take for instanee the
treatment of Carreno, on her last appearance in this
ity Her teain was behind time, she had to drive
from the station to the gardens, dress, and appear in
soexacting a nmmber as Liszt's Rhapsodie No, 6, with
out refreshment, after the fatigue of a long journey by
il .\l'Vllll'l'll"“l'l' tiends |-u~i'i\v|v\ 1'u|n|n-||n'~”|-‘|'-|l||

g the course of the evening to play again and again,

Miss Huntington was o similar sufferer. We do hope

rood music will en

that the true friends of the canse of

deavor to put astop to this practice of redemanding
everthing.  An encore has its legitimate place, as a
vk of special honor bestown upon some composition
or performance of extraordinary werit, but it should
not he made the means of unduly lengthening out
every programne, or overtaking the physieal endwm
ance of even a Carveno. If the = fiend ™ only knew
that in nine cases out of ten he is displaying his
ignorance by applanding some picee of = elaptrap”
(hy performer or composer), he might possibly he
more sparing of his gloves and shoe-leathe

* ¥
*

T University College Glee Club is this season
under the divectorship of Mreo W B Hashun, and
oth

will appear at the Aunual Conversazione on the
nist, It has also heen \ill‘_‘in: at outside I ints,
Weston, Cliwreh of the Redecmer, Carlton Street
Methodist Chureh, ete

*

Tue Toronto Conservatory of Music is now estah
lished, and will go into operation in September, I8RT
the charter having heen obtained.  Tts purpose is to
provide facilities for - obtainng a0 complete and
thorough education in all departients of the At
and Seience of Music such as ave afforded by the hest
Conservatories of the United States and Eueope. 1t
will embrace the |Hilll‘i||'l| lil-pll'lnu‘m\ lil’ilh'llll"i“'x.
and will from time to time add others, according to
the srowing needs of the institution.  There will he

both professional and amateur conrses of instraction ;

the former being  designed |'~iw\~i.1|].\ for students
desiving to quality themselves as teachers and con
cert artists, while the latter may be pursued hy those
who have not suflicient time, or who have not the
desive to enter upon so extended - course of study.
Candidate for the degrees of Mus. Bac. and Mus,
Doc. will find every facility afforded them in prepen
ing for their examinations.  There is every reason to
helieve that « (‘nl|~~'l'\:nn|.\ of Music established on
a broad basis, and loeated in this commercial, eduea
cational and musical centre of Ontario, will not only

fill a void, long felt and retted, and will he a great

stimulus to musieal culture throughout the provinee,
but will prove to be a good investment for its pro
moters,  Mre. Edward Fisher, the Musical Divector,

will he pleased to give any information which may he
desived. Awmong the present stock-holders arve the
following well known names Hon, G W, Allan,
Jiomes MeLellan, Q. Geo, A Coxy Edward Fisher,
-I‘llll"‘ .\ \l"ln"”;lll. |4Ia I). \ W N .\’"W”Il‘i'lll‘l'. T.
Metiaw,  Henry Pellatt, Mok Ho Teishy Charles
Boceekh, Jr, Hon Chanceellor Bovd, W B MeMar
vich, DA, O'Sallivan, Robert W) l”'“‘A\'. Jolin l\’;l‘\.
Heintzman & Co., 1AW Nelson, S0 HL Preston, 1
NSuckling & Sons, DN Barvelay, Hone S0 1L Blake,
ACM Coshy, AT Falton, John 1 Davidson, O,
Neweombe & Co, B A Seadding, G Heintzman,
A Ross, Auguste Boltd,

FINE ARTS AND FINE PEOPLE.

Y some sort of general ill_ill~li"<‘. the idea reigns
l; that the fine arts ave for tine people. This
notion is only an overtlow of the veal trath, that tine
clothes, tine houses, and fine furniture, arve for fine
persons, persons of money. The opinion is more
false than true ; for the Creator of the world made
the power to enjoy beauty much more extensive than
the power to attain riches,

The area of taste is a continent, o world, while
wealth is :.lll) anisland, At a l\\nlmlnl} coneert
given in Edinburgh cach Saturday  night, there wre
generally theee thousand very common people : hat
in their clothing, their learn
in‘_'. their homes, their tables, and does not east any

this conmmonness ¢

pereeptible shadow upon their power of appreciation,
They all know when the music invites to the thoughts
of dancing and when it invites to tears,

The artists themselves have heen led by their pro
fessional egotisin to assume that their skill can be
appreciated only by the handful of the eleet. Each
pursuit has its loeal self-coneeit.  Even a coachman,
doing stable work at o dollae o day, speaks of ny
carvinge " and <my tean

To this height of individual greatuess, the Tawyer
vises, until he pities a clergyman or a doctor: to the
sime altitude of selfestecm the preacher ascends and

hastens to the fear that he niy L |.:n-.|r]|i||g over
the heads of his congregation. The paiuteris greatly
in doubt whether the wan in plain clothes ean ap
preciate his s atmosphere ™ and = perspective.” The
musician is often tronbled by a similar anxiety re
garding the power of his audience to vealize his
mastery of kevs or strings,

But these disturbances in the hosom of the per
former are eqused more by his exalted view of himself
than by the absolute defeets of the common people,
The artist is thinking of the power to master ditlicul
ties, the teials and perils of execution, while the
people in general are seeking and thinking of onl
the trae, the beautiful, or the good,  The orator, or
puinter, or musician wishes the world to appreciate
his skill : whereas, what the world wants is the thing
produced.

The techuique of an art is of no value to those who
arve to enjoy art, but only to those who produce works
of art.  When a soloist upon the piano or violin can
|"ll‘l" 1"'|'t:|i|\ rans, I|l' i\ :l(llllirl'(‘ IP.\ ‘Ill' "I"(" ;“‘l('l“l




- g ————

FHE MUSHC AL JOURNAL 1

but not on account of the wusic produced, bt on
account of the herenloan task of |n|‘u<|||r|l|: " Nome
great performer exeented for D Jolson one of
those marvels of the technieal, and from the
plno saying, s have played for you, doctor, the
wost ditficult piece in existence The plain, good

doctor l'\|v|'l'~\4‘\| the feeling of millions when e
replicd = that it was difticult, but he could wish that

it had Leen impossible,

T its pursuit of that happiness which comes from
the fine arts, the wultitade need not Know any thing
vegarding the wod s operandi, any wore than they
need understand vefraction and velleetion of Light, in
order to enjoy sunset. Not one personin a hundied
perhiaps, knows why the red pays ave seen last inoa
sunset, but the entive hundreed will ook with one
pleasare and one pensiveness at that gorgeou
approach of night.

AL tene art, he it amusic, or painting, orortory, o
poetry, has i perfect ~i|u|.iui|‘\ that wakes it the
property, not of the few, hut of the millions Whien
a true Pattioor l.""l" sines her wreat Pt hetore
five thousind souls, the persons in the fifty cont gl

lery grow just as Hent as are those ladies in the
Boxes that ean speak three Tangunges and are ol
perhaps, with thorough bass. T the techmealiti

the homan race hreaks up into small gron ps, bt in
the power to enjoy the good vesalts of SRt o
i shmost unbroken aomy, like the Chvistinns, who,

divided into seets by the specinl study of  ditlerent

words, are confessed to make only one fanily hovond
the sapphive gates

Fhe people easure aet by the ideas and feelings
it awankens, and then by the unknown bat deeply felt
v Welbister o l'.A\
addressed an andience, the oration was understo
and enjoved by all the fortunate Bsteners, and vet
very few of them knew that prose has aovhy thin, and

manner of the awakening,  Whe

that each sentence settles itsown questions of demmnd
for words of two, three, or four syllanhl T
plensure of listening had little to do with any fanili
arity with the laws of vhythm and quantity

Wit hings the |""'l':' close to the tine arts s th

fact that beauty appeals to sentiments, and uot to
mformation When  the =Jubilee Singe Wr
viving their lmlhr tie songs in l'm-v'--_ hetore erow ned

in front could indesd

families, the great personn
analyze the musie, hut the paces and domestios in the
hall conld shed tears. The wandering  Nerican

who often, having come to riches, g0 from o eattle
vanch in Nebraska to see the wonders of - Eurvopw
f the hest picturves and marhles

pruse i the presence
and admive, and are happy, although they may not
know whether Beatrice is <till living, or whetliey

Diana was o German or a0 French givl, These half
cducated travelers will sit down in the cathedial of
Chester, and, while that wondertul choir is chanting
the service, will feel that the gate
nIN‘]N’AI and |u-llnil|-nl the «

Wonderful is the simplicity, wud henee the unive

Lheaven have

angels to eseap

sality, of veal art. The great pociis are for every

body.  After we have excepted fools, idiots, and
infants, all ¢ the poetey of Homer and Shake

speare, the story of Bunyan, the novels of Seott, the
musie of Mozart and Mendelssolm, the Tandseapes of
Chureh or Crapsey, the marbles of Thorwaldsen, the
architecture of Bramante or Wren,

Phat Kind of beauty which does not appeal to
Bty at large is of aninferior quality, even
should mueh money be paid for it 1 any body did
Py Aitteen thousand  dollars for the = Peachiblow
Va that fact does not indieate the heauty of the
vise, bt the weak-headedness of the purchaser. More
money than that has heen spent by vich persons ove
articles less worthy than this uncertain vase,

Fheve is Bittle nerit i that beauty which only
cortain experts ean discover,  Experts are valuable
when o juey wishes to learn whether the man or the
wotnnn died of poison, or whether the sig
note oo willis o forgery, but when experts must he

ature of

called i to help us determing whether the alleged
pocin is good, whether the I\il'llll'!' represents the sea
o e preaivie, asunset or oo moonrise, whether the

pavagraph in prose contains any meaning, it is high
e to vequest that the case be dismissed  whaolly
from Court, and the vemains of the poen, or picture,
or praragraph be swept out of the room by some able
bodied janitor,

A the efforts made toward founding galleries of
art, halls of muosie, ibearies of general literature fon

prople are n wle o wisdom, beeause the children of
Cooel all betake themselves as naturally to the heauti
tul as they do to food and wate Even slaves will
My Shaove givls will deess i all the colors they can

tivel in their universe. I Unele Ned's violin has
cotten down to two strings, and he can play only the
tirst Dt of his one tane, he will play that hadt cach

evening, s sture as the sun s down

No sentiment is more universal than the love of
the heautitul - for, while there e tribies that live no
pravers and no hope of o second lite, there is noishoud
o the sens whose human inhabitants do not pluck

Howers, do not ornament their hodies, not admire
their awne danee and demn-heat

One torm of profit resulting from fine arts for the
iillions is found not only in the pleasurve art vields,
but o its displacing power. The active mind and
Lt st be Kept full, When the souls of om
childbren are well fed with the manitold viands of the
nobler mame they do not hanger for the wiserable
dens of the city or village.  The ll?l']l of the most
ittracetion is what the men of science eall the = path
of least resistance, Early Tite follows the path of
most atteaction, and many arve the towns and villages
in which the saloon and billiaed  halls become the
wreatest attractions, by being the only ones,

Howes full of good cheer, wimes, papers, hooks,
e mnsie, homes e which each inmate does some
thing by way of ornamentation, displaces all meaner
resorts, by the Taw of natural philosophy  that two
quantitios cannot oceupy the same space at the same
L When o stemmer euts a new  channel, the old
chiannel mnst hegin to go dry It soon feels the ah
ciee of the old, deep, swift lood. The many shapes
'|_\ made intoa new n'||:cn|||'!
for the youth of our towns and cities, and thus they
will aid and vival veligion itself i drying up that
viver which has long lowed through barbarvisi, partly
hecanse there was no other voute. Davin SwiNG in
Phe Conmopolitan,

of the fine arts ean be ¢

Copies of the music appearing in Tue Joresan may be

obtained direct from the office of publication.  Price, J¢
cach - S0c, per doz.




20 THE MUSICAL JOURN.L.

@he Wlusical Journal.

TORONTO, FEB. Ist, INS,.

Fue Mestoan Jovesan is published o the first of the month

Subeeription priee =500 per aunum, payable in advance ; singl
copics 10 ceats. Subseriptions iy comnueacs iy titne

Remittances should be sent by vegisterad o Post Oflic
order, vande pavable to Tisvs, Mook & Co

To seeure notiee, sl communicati must be aceompanded b
taine wid addeess of authon

A all lette THE MUSICANL JOURNAL Oxtord P '
Acdelai e Streeer East, Toronto,

Musie, nud articles of a theovetieal naturve, mast be sent to
At B Frsiee 91 Stodoseph Street, Toronto

Correspondenee, works fo view, and wnsical Titerary atter
will b addressed to the editor, at t lice of publieation, Oxford

Press, 2 Adelaide strect East, Toron

AGENTS wanted in everytown. Liberal commission allowed
MUSIC IN THE CHURCH.

A R Jons Hewean, speaking at a mecting of the
A\/ Chureh Institate held at Leeds many vears
sinee, on The duty and advantage of learning to
sing,” made some pertinent vemarks, which apply
with much force to the magority of churches i
Canadi. He asks

s Ave the unskilled inomusie to be cat ofl” from
audible worship ! Ave the resy th
made vicaviousty by a choiv 7 Is theve to bean end

nses to be hen

of common prayer (or conmon priise) ! Not so. | do
not think it will be ever possible, he the musieal skill
of the country raised to what it way, to dispens

with the services of choirs, of hodies of persons by

whose vegalar presence and practis | ki hecoming
deceney and ovder in the musi f the Chureh may
be always maintained,  But it iso 1 othink, a convie
tion foreed upon us by wnch painfol expevienee, that
wherever the part of the congrecation is deputed
eaelusively to the chotr, whatever may he the theary
the practical rvesult ds to tur the chuarel into

sort of coneert room Lot e not e misunderstood
as intending by this vemark to repraanch choi with
that which is auuch more attreibutable Congregi
tions.  The evil its we with the Lattey
It is the duty of w Cla gty howselr tor
every part of a Christi I pubilic worship
be one part of that duty, and it un be an mtegral
part in that worship, unless we study to take part in
that worship, how can we ! d ot worshiy with
all our heart, and all our soul, and all o trength

How far the musical exceellence of the choral part ot
the service might suffer for a thme, by making it o
congregational e not seen o matter worth wuach
consideration It may or it may not be found nece

sary that seevices of o wore simple stracture than
most of those we have, he composed perhaps sonw

new Palesteina may arvise Lo conipiose them,  torescue
the chureh o second thme feow weritricions secularity
on the one hand, and primitive hachavism and vul
garity on the other, 1 would willingly remove every
objection to an experinent. Iy tell you her

that the performance of choral music of tae very

highest elass, by singers of only two or three vem

standing, is a thing which T hear alost every day of
my life. One instance will do out of o thousand
At one of our choral meetings rece ||l|.\' the 7% Dewm,
(of Ovlando Gibbons™ service in Fiyoowas sung by a
body of D00 voices  two choirs of 250 cach — without
. \\‘]I.\ should not that
which was done as o demonsteation of method and a

the assistance of an o

lesson in taste, by persons whose chief hond of union
is a dove for muosie, be done inevery chureh in the
Land by those who have honds of anion so wueh o

strong
Ninee the above was spoken the press has teemed
\\'I"I \lllllll“ -|||'I ‘ I\I\ sern il"“. :lllll II\I“I'I‘ i||l'|
hymmads have heen issued by the million, by authors
whose names ave synonyimous with art and piety,
and 1t s to be regretted, now that good secular musice
15 5o populioe and soomuch admived and studied, that
there has not been more improvement in our devo
tional music s and that with the immense quantity of
tine chureh music which we possess, therve should still
be so mueh unmeaning sy nonsense used under its
name in ovr religions servie
Jut what arve we doing to improve it ! The chureh
has her appointed serviees, with all the necessary
areangements  for performing  them innumerahle
minor institutions  such as Ladies” Aids, Friendly,

Fuel and Chavity, Tempervinee, Missionary and othe

we provided for and fostered, Thewmnunse
ment of the voung s also considered imlnnl it but
how fares the music of the chureh 7 The choiry it s
true, goes through its weekly arind, and there the

interest hegins and ends,

It we are to ha good preaching, why not good
praising ! Mome congregations are lavish in provid

ing tor the preaching and the comtort of the hearers,

but very nizgaedly i their provision for the wuosie of
of the vetary A\ volunteer ovganist and choir,
vl o seanty repertoire, is the vuley and a poorly Iwul
organist and  choirmaster the exeeption While a
well paid organist cll, when we hear of him we
will ke te of 1t

Now we would suguest ameans of hproving
the chureh serviee, that, « | the 1 " ths
in addition to the wmachinery already in vogue, for
other Landable purpo Chureh Musieal Nociety
b added i evary parish Let the clergyvman call a
weeting and ask o/ to come, and bring  their hooks,
Provide a blackboard, a piece of chall ned i ther
s 1o organ) a tuning fork, and go to worl It ther
In v chotrmaster and the cleveyvian 18 wol wnsical,
doulitless these e b vl teacher who woiild
undertake the perlimivary tuition f so, engage him
and gy ho Get the wembers interested in the

work, and there will be no lack of attendanee,
Spend the tivst thirty aninntes in elementiny in

trnet e then tinish the evening with the music for

the follown =i :‘.‘, Invite those who ean sing,
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and they will materally help those who an
the art

Hoviees in
The chief difficulty with English speaking
l”"'l']" is l'lwl\ 0

eldom hear their own voice that

they arve afraid to let others hear it itasked to speak
Yo

adopted ina ehinreh in Oxford with
phenomenal vesults,

but get them singing, there is no fear then,
ngo this ||! 1nwWis
The drizaling, moribund servie
soon assumed a ~|.|iv_-hll.\‘ drgnihied character, which
Fas heen well sustained ever sinee. Try it

CHOIR ACCOMPANIMENT

. W, § HARRISON

Par 1
( ESTIONS qve often asked by amatenres

the medimn of wusieal papers as to vavions e

throueh

tails of organ playing in connection with church

service,  These questions embrace so wuch that s

clementary as to prove that there are nmmbers of

|m|~<m«:-I‘iv'i.nliy|;;.n~v.|-_-.1|||~l~ who, thoueh |»--~~1|.|\

fair exeentants, have never had any opportunity of

heing connected with thoroughly well teained choirs,

and so heove fuiled o acquive that fonndowity with

details which comes geadually from personal experi
ence rather than I._\ divect tuitiom

It is this elass chi :1.\ that I intend lressing,

though possibly some of iy remarks may be useful

to more advanced players
To deseribe an organist’s performanee in conneetion
with his choir some wore comprehensive term than

Saceompaniment s necessary - some teri that shall

include aceompanying proper leadiny embellish

ill: 1|i_\ free :m'l-m'»:miln!'lll. cte) l]l'u\\llill': the
choir, when dive necessity avises for this painful conp
detort, and ocensionally

leaving the voices unaceom

panied. Mozart is evedited with saying that the wost
effective thing in music was a rvest, and the player of
taste and vinl|'_'|||r||l sometimes tinds that the hest
effeet he can make is to leave off |»|.’|_\‘i'|'_f and allow
the four voeal parts to be heard in theiv simple puri
ty. 1 propose to speak chiefly of the Episcopal ser
viee os that is the typical service, combining every
musical form used in Protestant churches, and a few
almost peenliar to itself.

One of the principal featuves in this chuveh is the
chant, in which the organ plays a very important
part.  In * giving out 7 the chant, it should, as a rule,
be played on some 8 ft. ve;

fer of moderate power,
combined, if desired, with a not too hright 4 ft. regis-
ter,
this

Either the swell or choir organ may be used for
purpose,  The * reciting notes,” which, when
sung, vary in length, must now be played in strict
time according to the value of the notes as written,
On jubilant oe

wions the chant may be given out
with more force than usual, organists sometimes using

1. Jol RN 1L

whole ovgan for this purpose

adopted

the This plan way he

with  the canticle known as  the Easter

Anthen used i the place of the Feude on Eastey

Nundav, and all such jubilant psadms, The fivst verse

may on the

eeompan e

areat organ, moderately
lond, soas to stavt the choir tiemly, taking enre to

ok the time distinetly. The exact stops ean hard
Iy h specitied, mueh depending one the size of the
chotr, seale of pipes, etes but the open and stopped
diapasons and prineipal will usually be found  ade
for this porpose. There

torting the ehioirs One is o play the lowest note of

(quat e severnl modes of

the iy chovd on the |n--||l~ at the close of the
suiving ont,” and haibd the chord upon it. The ve
verse isalsoadopted  heginming with the soprano note
alone and following with the Jower parts Both

svatenis may he ocensionally usetul, but neither should

' should he

\|1|||-!'. o hearving the chord straek

b nsed habitually chon trained to
start ey,

very note simultaneously, without the previous warn

ing of any note in the ehord being fivst head

l'l‘ll
atelve The choir onee stated and - singing with
certamty,  some verses may he .---m]n;mlml m a

subordinate momner, whilst in others the power of the
mstrument oy he

the

wsed necording to the character of
words which should (w o TR/
sstent guid, I thes

expression he can

the player's

do ot

stoany special

ive his whole attention to purely

musieal effects, using the varvied tone eolours of flute,
string or veed, keeping the latter judicionsly in ve
serve for special efliets He iy also bring out the

inner parts by plaving them sepavately on ditferent

mweanaalss This is a beanceh of organ |n].|)ir|1 which
may heacquired by choosing a iy or chant with
melodions inner pacts, and studying it in vavious
ways, Fiest the teeble and alto should be played

with the vight hand and the tenor and bass with the
left on another manual, Then soprano and alto with
the vight, tenor on another nemual with a solo stop
(v rveed is effeetivey, with the left, and the bass on the
pedals, either with an 8 fto stop or coupled to the
manual
When the
soprano iy b played alone with the vight, alto and

tenor with the left on another manual, and bass, as

on which  the

vight - had is playing.

this cion bhe done with  moderate

ease

before on the pedals,  Some chants and hyimns arve,
by the melodious beauty of their inner parts, better
adapted for this treatinent than others,  The heauti.
ful tune by Dykes to * Saviour, again to Thy dear
name we raise,” (No, 31, Hymns Ancient and Modern)
is i good example, as both alto and tenor form charm
ing melodies taken in the way described on a solo
\\‘np.

On the other hand, many good tunes do not ofter
any opportunity of this kind.  Fine choral melodies,
such as the Old Hundvedth and German chorales,
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should rather be played hroadly, with large, simple
eftects of light and shade,

In giving out hymns more license can be taken
than with chants, the organist at his own diseretion
playing either the whole or only a portion of the
tune,  If well.lknown, the latter is the better plan,
and a good effect is obtained through merely suggest
ing the tune by improvising a few hars of prelude, tak
ing a phrase or single figure of the tune for a subject.

That aggravating and worn out excresence known
as the interlude, should be avoided altogether. Tt is
unnecessary and indefensible on either artistic or de
votional grounds.  On this subject Dudley Buck, one
of the best Ame
are, as a rale, an abomination.  From an artistice

rican authorities says - —* Interludes

standpoint, they varely form a connecting link he

tween the verses of a hymn, while from a technical

(musical) point of view, they are usually trash,

“ltis adithenlt thing to say anything extempore
(that is worth hearving) in the exceedingly short time
that the interlude should oceupy, I, on the other
hand, the interlude be wmusically good, bat of exces
sive length, the vesult is nearly as lonentable.  On
the result, when at one and the same time, the length
is great, and the matter presented is poor, we need
not dwell.”

The only place where it may hecome necessary s
when hymns ave sung by a quartette or small choir,
and the vorees hecome fatigued through vepetition of
a lege number of verses, I this ease, one interlude
in the course of  the hyvin way e permissible,

There should, inany case, be aomoment’s panse: he

tween the verses of a h.\ min, to give the singers bhreath
ing time and enable them to start well together and
the 'rlg:llli~' to u'll:nl:«' his stops

Two verses in suceession should vavely be played
with l'\il(“I.\ the same combination, bat the organist
must he l':l||ir| in his ehanges <o as not to L-lln the
choir waiting whilst he hunts for stops. At the
close of a hymm or canticle a st coda iy el
tively he introduced, giving time for the congregation
to become quietly seated ready for the next portion
of the cervice,  This is usvally done with a gradual
reduction of stops, so as to end /rf'r:uw/nw except on
Jubilant oceasions, when o direetly  opposite course
iy be adopted,

There is an idea prevalent among amateurs that
when the same note is written twice following it must
never be repeated. The holding down of every note
I~ \II]IlN»\!'lI to ilnlv:ll't i I'l'lif_’i'lll\ chavacter to the
wsie, instead  of which it coustitutes one of the
worst faults in organ playing. Al organ pieces
should be played exactly as written, holding down
repeated notes when tied, otherwise repeating them

AS I prado musie,

MUSICAL JOULRNAL.

I hymns and chants, which are really not organ
but vocal musie, a kind of compromise is effected.
For example, take the tune = Hursley 7 (= Son of my
soul,”) and it will be seen that the first four chords
ated, I the

player entirely removes his hands after each of these

consist of the common chord of F re)

four chords the effect will be st

ato and choppy.
On the other hand, if the notes arve all held down it
will he ditficult for the choir or congregation to forin
a clear idea as to the time,  In giving it out, there
fore, it is hest to repeat the soprano and tenor notes,
which will sufliciently mark the time, and hold the
alto and hass, so as to join the chords together and
give solidity.  When only one purt (soprano for
imstaneds) sings the sane note in two following chords, it
may be repeated when giving out, so as to mark the
time, and held when aceompanying, as the other voices
changing under the held note give the acceent guite
distinetly.  Ntaceato playing is often of great service
in hureying the choir when inelined to drag.  This is
particularly the case with those portions of chants
which arve in steiet time and should he sung hriskly
but are often deagged, whilst there is avery  general
tendency to sing the reciting note (which should he
given with elearness and delilievation) too vapidly.
From these vather superticial venarks it will be seen
that the choir = leader™ is not the |l|iln'i|':|\ SOpricho as

iy suppose, but the organist, it he is o welltrained

nmus He must always beoon the alert, ready to
support any weak purt by giving it prominence on the
organ, to assist the choiv by giving greater fulness of
tone h.\ Ii“ill: up his chords in ||il||:<‘l"vlk~ |l|.l<l'\,

correct uncertainty of time or intonation and do it

all with such veticence as to avoid the unpleasant

abtrusive effeet of mmxl,ln!l_\ seading ™ the chon

I need not tell you that musie |
some of the sweetest and purest pleasures of the

S Upon its wings

|v.|~~in-,- hour, whether it cushes forth from  the
huwman Tips or from the breath of ola
his theone.  Music elevates and quickens

Solus upon

W lll'l(l'll
tions ¢ it softens and subdues the vebellions disposi
tion ¢ it vetines and soothes the wayward and turbu

lent passions o it nerves the heart to deeds of valor

aned hevoism ;s it gives joy and consolation in the
Liowr of aflliction, and earvies the soul captive across
the rough and stormy sen of lite, and stands | o
the val  time to weleome, with .III‘_'I‘“l‘ voice, the
wandering spivit to its tinal home,  Dr, HHall,

A cerras Duke o Charles TS time, on going into aplace
of worship while the singing was at its height, was so en
wed ut the nasal twang and monotoncus style, that he
started up and exelaimed

L and Braay K to qualins,
To setin vorse King David's psalmns ;
But had it been poor David's . e
To hear vou sing and them translate,
By Jove, he had gone mad
What would his grace think of some of our modern * Gos
pel " ditties !
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ANDANTE FOR VIOLIN AND PIANO
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Halvator i,

MOTET FOR LENT

n HENRY CAMERON,
Addagio, oves
P
He l - .
SOPRANO. ¢ ==tz = I = ’4[ = I = /I ~ = | ~ :’II = ‘ e | ~ I
) e oo — X t
O  Sa-viour of the world, O Sawviour  of the world, Who by Thy
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cross, Thy cross, Thy Cross, Thy, cross and pre-cious blood, hast re-deem-ed us,
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by Thy cross,Who- by Cross, Thy cross and precious  blood, hast re-deem-ed us,
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Who by Thy cross, Thy cross and  precious blood,  hast re-decmeed us,

—f=rhx

Who by Thy
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Thy cross and pre-cious
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Cross, blood, hast re-deem-ed us,
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SALVATOR MUNDI,
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re-deem-ed  us hy lh_\(nm .md pre - cious blood, Save us and help us,
cres, rall. e dim, ~ mf
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il
us.... by  Thycross and pre - cious  blood, Save us and hclp us,
cres. rall. ml:m ~ mf
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us by  Thy cross and pre -cious blood, Save usand help us,
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Save us and help us, we  hum - - bly beseech Thee, O Lord
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ANTON DVORAK,

Cosvoser oF © Thre Seecree's Brioe,

TAS bora at Mulhausen, near Kealup, Boliemia,
\/\ .\'o-lilmulwr Sth, IS4 His father, Frank
Dvorak, was a butcher and also kept a small twern.
The dance masic played heve fiest atteacted the at
tention of the child, who early displayed his love for
music.  His first lessons were in violin-playing s
singing, from a schoohmaster in the little town,  In
the first he made such progress as soon to he able to
play asolo at a chureh festival with great success,
Later on he studied harmony and ovgan-playing with
one Lichmann, in Zlonitz, and obtained a fiest insight
of the mysteries of instrumentation. By dint of
great sacritice, his father sent hin to Prague at the age
of sixteen, where he received instruction from Pro
fessors Pitsch and Krejei  From the year 1839 he
wis thrown on his own resources, and endured wmany
years of extreme poverty, CAINING i ~ anty stihsist
ence by playing in the hands that visited cofis, &
In IST1 he obtained the position of member of the
orchestra in the National Theatre, which was opened
that year. Al this time he was studying with the
greatest zeal and avdour, and many  compositions
were finished, but there was no possibility of getting
them performed. T Cael Bend] he found o friend
and adviser :and v IRTH was produced a0 hymn,
“ Die Erben Weissen fon
orchestea, which at his
obseurity,  The idea of obtaining o State stipend
induced him to procurve the vecommendation of e
beek and Hanshick, to whom he sent works.
Herbeek's death caused o delay of some vears: bat
Brahms taking his place as one of the Connissioners,
whose office it was to investigate such enses, at onee

des Berges, chorus and

onee bronght name from

several

saw  the merit of the 1-n||||n-\i¥iln|\

He procured

publishers, and  Dvorak’s fame was at onee estah

lished,  This INTT, thre

vears Later his name was known all over Euvope

was about and two o

He visited London in Mar®h, 18R as gnest of the
Philharmonic Society © and attended the Woreeste
Festival, s"l!ll'illli ro ISSE o conduet lis Stabat

Moter and Symphony i Do He also conducted
his cantata, The Spwetr Dride, at Biviingham,
[R5

The '.UHH\\iH: 15 ‘l‘»l'i'|:<“l trom he Musical 1'u
for April, 1SS written by Mreo Joseph Bennett
Now that Wagner is dead, no
figure than Dvorak vemains for the comtemplation
it

teresting

more
of musiclovers, while the Bohemian's elaims to
tention vest upon a basis so different from th
~

Is

the

the German as to stand guite apert M WO
about the man and his pretensions, will not, ot
moment, be thought inopportune,

Dvorak has passed through the hest teaining which
the professor of sueh an art as music
have,
speaks trom s experience of hife, and the more
illl"“\l' :||I|l \.Ili"ll 'll:l‘ l’\l"‘lil'““" (!l" nore ||u h"\
to tell us of a sort worth heeding.  Fitting it is, no
doubt, that should have Mendelssohins in the
ranks of our art - those on whose path the sun has
never ceased to shine, and who refleet their own
brightness and  cheerfuluness upon the p
which their pen travels.  Yet even these

can possibly
A composer. it he be a composer indeed,

we

Aeross

avoured

Al

JOURNAL

ones touch us most profoundly when, by rate
chanee, 1'.1"\' ery out of the llhli”l\ Witness the
Quartet in K owminor of hine who was tealy named
Felix.  Plunged i grvief for the loss of lus tavorite
sister, and - with some presentiment, it wmay he, of
his own approaclimg dissolution, Mendelssohn wrote
a work whieh will sver endure as o recognised ex
pression of poignant sorrow,  Bat it for
music when some divinely gitted singer like Beetho
ven, or Schubert, or Schumann, Hives o Jite of heavy
burdens, and trials,
This is the true school for one who has to speak
from heart to heart, and from the fulness of his own
experience to toneh the chovds of feeling e others,
And this is the adversity which = hike the toad, ugly
and  venemous, yet
head ™ Through such a sehool Dvorak ias poassed,
so long looking into the face that
know its lineanients better than Le

What of musieal
had this son of a straggling Bohemian inn keeper
There seemed to be nothing betore him bat the hife
of acrastie fiddler, who plays for the anuseient of
dancing peasants. He o discharged this Towly o
tion as a necessary part of hosiness, for the Bohemian
of the humbler

SO

15 hest

sore disconragoments Wiy

Wers noprecions jewel anits

of alversity few

reasonable  prospect Clatnenee

ders is given to terpsicho

wnoexer
Every Sunday afternoon, = in the season of
the vear,” as the old poaching song has it the Cze
hish youths and waidens, vesort to the danee ©mostly
favouring the national forms of that arvt, though the
progress of what we eall enlture s, Bohemia

nnners and customs of

CISeS,

elsewhere, reducing erery
kind to the dead level of o Europe s uniformity
Young Dvorak helped his father to sapply musice fon
the frequenters of the village g and thus spent
Hpressionable vears in elose association with mneh
that was distinetive of his people. The influence of
these carly sirvoundings may he traced on the pag
of nearly e When

approached sevions artistic Tabour heodid sosteeped
He had Tived his Life
trangely fascinating dance forims e
Vi glovitied way, by the = Furiant ™ of his
svinphony and upon elismetervistic populaos melodies
sieh s those that chavm in his Morovian and Gipsy
A Boliewian musician he

very work he has written he

to the Tips in folknusic upon
the wild vet

sented, i

Wos, 4|H‘| i Il"lll
the vesult of
strong devotion to his countey, and fove for wlhateve
utoin hee distinetive
varely men ol
advant

SONYsS,

i musieinn hie vemains, ~'||Il‘|1.\ is It

is e elenm lite, Composers are

this v Tlu_\ carly learn the

es of costmopolitanisi, and hasten o speak

the conventional Tnguage of eivihization, thus losing
touch of the o ‘»|.lw toowhich they helong, aud deviy

g o benelic from the vitadity and power of populi

art. Circumstances prevented Dvorak from making
such a mistake o to the aid of cirewmstances came

|.|||iu!iw feeling, and now we recognise him as ~|-|-.|L
g with the treshness and foree of those who draw
their inspiration diveetly from nature,

When Dvorvak, emerging from his lowly village life,
went to Prague to pick ap what he could of musieal
education, civeumstances were still Kindly adverse
In other words, he had, for the most part, to educate
himself, and this he did by studying the seores of the
eat German n to wrest from them
the seeret of their technieal excellence and perfection
of form.  His works show with what assiduity this

sters 1 or




L1

Laby i wa

careied on s oalsy, b
to keep alive his own spivit while p
ol other I Dvorak

to us Beethoven, it s only by some veseiblanee of
detail o The e
nains quite distinet, ot to le

ww sttecessfully hie wan

el

ering the
Sletter ocensionalyv snecests

strueture or Torm his

mifounded

life o1
misie re

with anything else. We owe thisy perheps, ta an
isolation which left him to follow his natuweal hent
unclistiehe b Pooe and nnfeicnded  he dwelt alone,
poring over his seores i the intervals of mnsieal
dradgery <o seantily remmmerated that it i< o marvel
how he l\v}ll |nni_\ and soul together This havd

hut, we repes

SHVS AN Hgenions

traingn g it was healthy

ne, vieiter, “has two educations

that which is given tohim and that which he sives

himselt, O the two kinds the Tatter is by foe the
wore valuable,  Indeeed, all that s most worthy in
aomn he st work out aond congue hitiself
Itois this that comstitutes onr veal e nourish

What we

the wind like that

ment, e merely tanght

which we t

1don: nonrishes
\ll

to prove this,

aeh onrselyes
life

experiene and observation of

and we need not, theretore ]‘i!_\ th years of Ihvn
ak’s poverty I havdships. They diseiplined him
they drave hime back npon himselt with o b of
selforeliones, and o mission to find in his own resom
cos the matervials with wl to build up a distin
cuished life Many men would have d !.-nul. civen
up the straggle, and never vedeemed  their nanes
trom obseurity But such wen ave they in whom
the ungquenchiable spivit of  genius does not dwell
Lake Sehnbert under similae conditions, Dyvorak wa
bound to live out his msieal Hite,  An essentinl and
absolute dependence upon circimstanees could never
shape itselt into an wdeains the wind of either of these
composers,  Their way was dink, and thenr career,
to all seeming, without prospect, but they L no

thought of <itth
worked on,
tarther than
vision of Tagination,

During this

o down and waiting for light
the

vl‘!ll’.\
cnided Ty that

hetter than

sure anstimet

SOOS

the eve of il

disciplinary peviod of Dyvorak's
he composed music incessantly,

cireer,
There was the
smallest hope of heaving his works performed \t
first, s

not

great was his poverty, that he could not even
furnish his lodging with a pranotorte
his isolition that nothing hat the

S0 .-unllnlwh-
humblest
tasks afforded him the weans of earning
living.  Thus the
than slow

musical
ioscinty
with no
ISTN,

cotmposet existed,
the till when,
crant from funds devoted to the
‘Il'l'l llf |l‘l|llv artists, ]Ii\ MASIe cane as o I'l'\l'lll‘i“ll
to Ambrose, Herbeek, and Bralims, and, through
them, to an astonished public. Tt way thit
Dvorak is himself |un||_\ 1'1-\|m||~|||]4- for the hiasd
fate which pursued him till he had veached middle
lite.  Had hLe merely  a musician, with no
thought or feeling outside his art, he would probably
have dritfted away into some German town and been

more

chim fon hetter

driven to seeki

absorbed into the huge wass of Teutonie musician-
\hilx. But, sprang from  the  Bohemian people,
brought up amongst them, and remaining of them
heart and soul, he acted the part of a good (zech,
stayed at home, and joined in the struggle of Sclav
against German, always e e, and des
astern Europe in
“The march of empire is for ever west-

111¢ M 2.
ging in P

tined, sooner or later, to w
flaanes,
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wannd St assuredly s heen from the beginning
of Bistory, and there are noevidences of cessati
dE points along the Tine where Selav and
et hut wonder if the
Boheminns, in the very eapital of their country,
chiafe under the supremaney ot the vival race,
\ustrian

there is friction, who can
Even
Cermanns, with the politeness to which
their northern consfieresare stramgers, eannot coneili
ate the oflended Czechs To he

b o good bater of the Germans

a wood Czech is to
yorak
This tact explains wmuch that
obscure In

s o good
would athe
presence of it we cease to
wotder that the master was tirst known |llll'll'_’|l the
medimn of national musie

'aeeh

wise I

throngh Selavonian vhap
danees, songs and operettas weitten in the
native tangne

sodies
tor o Bohemian theatrve,  The musieal
of conrse, concerned with this only so far
the national tendencies of Dvorak’s
ut, ol ]-]-V Liva from falling

|;ll\'i||» e,

as it contirmed

into the stream of

Clorman wnsie making s cortain, however, that
he had o naerow esenpe. At one time even our
wdent Czeeli canght the infection arvising from the
most agressive and  chavacteristic developement of
Teutonie At Pt is toosay, he was alost per
naded toadopt the faith and practice of Wagnerism,
There can he no guestion about this envious fact, |
have it out of his own mouth Happily  Dvarak

prsed in time, as was to be expeeted from the rude
v vigorous nature of his training,

ONTARIO MUSIC TEACHERS3' ASSOC.ATION.

FIMUE second annual convention of the above asso

hall of Normal
Tuesday morning  Dee,
2Rth, ISSG at ten o'clock, the president Dr, €0 AL
Nippioof Londong i the ehair, who extended a hearty
o the vi He
which was to come up
and which would be the principal husiness to he dis-
cussed s he also shadowed forth the future policy of
intion, and pointed out canses of failore in

crotion

Nehool ke

in the public the

Toronto, on

weleotnt

iting members, referved  to

e quaditication of el
.

the past,
Phe minutes were then vend by the seeretary and
vl l""L with the insertion of M. Ambrose’s

on the Tist of viee presidents

M. R Thomns Steele, of Hamilton, then rvead an
essay on - Voiee Culture,” in the course of which he
< One of the Inilu'lp:ll canses of decadence of
voices is the geadual vise of the piteh; two seiences,
physiology and aconstios play inportant funetions in

the art of voice culture ; the results of scientitic re
search have determined the extent and variety of the
ditficult registers,

My, Theadore Marvtens, Mes. Moorve, London, and
My Jo D Kevvison, Toronto, made some remarks on
this subject, after which the following programme
hrought the lnnlllillj_’ session to a close :

Pinno Recital

CCapriceio Brillante,” (Brimor), Mendels.
sohn, Mr, V.

P Hunt; (Orchestrnl parts on second piano

by Miss Hillary). Song, * Queen of the Farth,” Mr. War.
rington,  Prano selection, a * Kamennor Ostrow,” (op. 10,
No. 22), Rubinstein ; b, ¢ Lutgow's Wilde Jagd.” (op. 111),

Kullih ; Miss Mabel Wo
At the afternoon session, Professor James Baxter,
of Friendship, No Y., vead an essay on ¢ The Educa-

(Cobourg).
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MUST

tional Study of Musie, After 5
contused methods of teaching, he hnl-u( e s
systenatic, al and sensible
music might yet he universally adopted. by
wh tl heart and
instend of its mere outward and apparent exponents

ideal

aking of the usual
that «
teaching
which

method of

sense of

teachers would t

s

he suggested at length oo seheme of study inean
school of minsic

The NECreLry s report wis then vead and the vegn
L bistness of the convention 'nlmuu‘n-l with

The veport of

adopted, and a0 connnittee

conittee on o gqualieations was
ppointed ta prepare a
senle of examinations

A resolution to change the nane of the a

to  Roval Canadian Society of Musicians, wis o

ssochittion

ried

The Treasurer's veport was then vead, which
ed o bala 2Tth o
and cight deliaes

The veport of comnmittee on = Musie in
Nehool

Several additions and wmendments to the constitn
Meo Edwand

Fisher were accepted and carvied, and it was vesolved

Jiow

con hand one D linndved

Pubilic

Wit sdopted

tion suggested by the president and

to ask the Provineial Government for a money  srant
of five hndred dollars, equal to that given to a Kin
dred society, * The Ontario Society of - Artists It

wits also resolved to apply to the Ontario Government

for o charter

A resolution governing the judgnent of Canadian

compositions wis ‘ul..ld..l and atter nomination of

otlicers the meeting adjourned

In the evening, an organ vecital and saered concert
took place in Carlton St Methodist Chureh, which
Heandel, Mendelssohn,

included  standard  wor! of

Beethoven,  Verdi, Bach ;o oand oviginal works Ty
W, F Foot, Godervieh, AL B Fisher, D Steathy and
Jo Dy Kervisons The following were the perfornie
Soloit Miss Dick, Mo B WL Sehueh, Miss Berey
wi, Me<c 0 WL Beadley, Mi Flwel Mi I'ita

canists— Mr. J. (1 Jones, Mr. Di
O Brien, M0 WO 0 Han
ey \econpanist \!

M Gorreie @ th
lev Brown, Me, D)

SO Mr., Clinles
E. R Dowad, B Fi
Hiavvison

1I.y‘lu s Qu |v‘; T

On Waednesday mom rthe nsse t
it 10 o'clock, and N A ML Reid of St Catl
UK ed at onee with his essay on = The |
ment of Canadian ¢ 1

Me, W Foot ( ich e di 1% K
1 ( th e ! ‘ coont I

Mt B S I ] venad
U terestn ‘. W (N I M )
disenssion tl L. M 8] \ i
Read tool et Pt

I I Cirn | 6. (

( \ " | | i I I
D rt Ker S0 Cie fure ¢ Core,” M
M ( I3 Thita | el | h Cur
wehinn n S KL Harris Iriad ‘ hY

Ithay Mrs, Har

I'he whole of the afteinom in
consideration  of  music in Public
Cringa we o an address, with ela
w hieh bronght forward the wmerit

ul children to

wning

1
ntomusienn s endorsing th vatem and )

11
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his elass and o voung givl of fourteen through it
eate chiamges of key, ete
Mo S HL Preston, exponent of the Holt systen of

sutlicieney i all

that

contended tor e
st notation. He

had Leen o @reat advanee

inging, then

respects of the contended

ther i teaching sinee the

days of Hul ol denouneed the system of st
ing children’'s  vaie i osinging ovatorio choruse
Me, Hoold Clack, Meo Read, Mo Johin Moreish, My

Jimes, Mes, Thowpson, Mo Flewelling and others
took part i the discussion
viseelbieous s

Liall of the Noval Sehool

I the evening, o coneert of

in the public

took plice

baitldimg, o which the tollowing performers took
Jrart Miss  Denzile Miss Hillaey, Meso Clivaoll
Messes tlavvison,  Kevvison, €0 Mavtens, Steathy,
Nimns Riclords, T Martens, o Bouelu Prewes
Mavtin Avhdee and Ty Nippi
O Thuesday morning, My Thowas Maretin, (L

dony, vead his essay = On the Plano Messes Fdwand
Fisher, Thrise Iervison, Theodore Martens and

o Steathy also \|.ul\‘ on the subject

Mo Arvthae B Fisher vead an essay on Ioxam
tions in Musi

Fhe following progeanmme of music was then ol

Piano solo,  Sonata Pathetique” | ver, Me, Thom
Martin.  Arvi, = Up the dreadfnl steep,” iy i
Mis< Denzil,  (Ottawar. Violin S Coneert Ma
Broch, M. Fram Boucher, (Ottawa) ; mpanied by
Mrs, Harrison.  Prno Selection Prelude and
Buch slsolde’s Lachestod Waener- Heszt
turne, (U2 majory ; o Grand Polonuise (A2
My, Thomas Martin Cello solo Ty R Brewae

In the atternoon M X vl Fisher veporta
behalf of the deputation to the Musie
National Association of  Nmeriea It was 1

that ammrenrs will e adlowed to send in conpos
for compet tion on becoming associate el
Foxinminers of Hpositio Were ti b e f
ul of M A E | N
Steathy, K. | l .M Rewd
In the ever Vool PATIIL lield the
public: hiall wo Normal N g |
i ¢ th
vent

MUSIC IN PUBLIC SCHOOLS

] o ! t 1
" PPub I D i M N
(n
Fhe veport of the special connm wopted by ol
soel cont el the toll ne 1 i tion
L3 t ( \
| | |
o ~ |« |
| |
thut u n i \ i |
note ) yel reom f Pt
of tl rienlum
P the forman = vy 1
I ‘ 1 o
5. 1 " \
on the henetit i ntl { voeal music
in the publie school el mee i ( | )
\ t L I Iy
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These steps to be taken as preliminary to the

ntroduetion
of music it

by those unacquainted with the intentions of the ¢ omposer
wnd the general iden of the legend,  Her rendering of the
part of the Bride was nevertheless very good - if we over
the commmttes towait on the Minister of Education look w shight nervousness only to be expected under the
Dr. 8 | l Bilwand Fidhon < circumstunees) at the commencement  and on oceasions,
i PPIPIA, LORGON § SLWIMX Isher, oronto s SLo e pothing to be desived,  Her pitiful pleading with the
John Hyttenvauch, Loudon : DoJdo O Brien, Hamil stre-lover for only wo moment’'s rest from their headlong
ton A M Read, S Cathavines : J. Morgun, It was w superb bit of deaomatie singing, and evineed not
Bavie

all our PPubliec Schools

The following gentlemen have been appointed on

WOl Harvison, N 1 Preston, V. P. “|‘|" careful lrllm ,\; vl study :ml Illlu‘ H'mlu -_w);nh.
o ol e prover to the Virgin (from the chan ouse, where
Hunt, K. W, Sehueh, Toronto, ”Y’ I"‘r v e Virgin i the wrnel-house ere

<represented as locked or bolted up with a corpse
A just before mudnight, too, with a churchyard
. o E ull ¢ hosts daneing ontsid
DUSIGAL SOGIEMIES. s best to induce the aforesaid corpse to thrust her forth to

their tender mercic truly an enlivening subject ! afforded

THE TORONTO PHILHARMONIC SOCIETY, " " «eoniul opportumty of the = Bride's © part, and

i her spectre-lover (7) doing

Miss hurs nacde the most of 1t making i it her fivst veal
nnpression upon the audience. Suabsequently in the second
Tue Seecr B One of the lareest audienees ever Pt cistuperh rendering ctavia A forse ¢la
Lield by the Pavidlion assembled on the evemng of the ! Verdi, literally took the house by storm, aud led
25th u 1o do honor to Toronto's oldest musienl society to u vociferons recall. Miss Arthurs also sang the
Phe society presented wo splendid appearanee, though the terzetto = Quin Volutta Trascorrere ol 0. 4
made portion of the shoras was decidedly in the mmority possible better than in the cavatina, her powerful bright
the teaors being espeenlly weak wumerieally- o feet pri howing in it to wonderful advantage nganst the
which the Conductor with his usual judgment vemedicd to plendid v of the bass, Mr. Prehn.  In this trio, Mr.
some extent by placing them v the centre of the chorns Mockridge did not show 1o sueh advantage, his voice, thongh
platform | rehestra for the « iston was la Iv of beantiful dity, not being of suflicient force to equally
povied, v o) n tl m LAY bulinee the part Avain, Mr. Prebin and Miss Arthurs
beunt 1nere . mber witl ! ; ' ere essentindly dramatic in their interpretat of thei
whole, the orchostra aequitted itself well the wind-section 4y the trio, while Mr Mockridge (1o say the least)
undoubtediy canrried off the honors of the ' v the | o fi Mr. Mockridee was ore suceessful 1 the
brass doser i onent they bemge more than nsuadly ) ] . his sty her more suituble to his part
prompt i . 1« t Ui ‘ Fhe first appearanee of Mr. Prehn in Toronto was
W lepart el b f | I st He has o p rful voice which he uses
trimgu hich the rnet t hest hut a sorry bsti th t lun t,und h wreful attention to the con
tute, The part of the concert consisted of Ihvorak Tret point we are glad to note, and in it he is well
Spet i which s a ¢ conny thongh the vorthy of imitation by other bas<os we could mention,  His
thje lugnbrion ! ! to 1 h I page 186 of the voeal score) fuarly
wpprecinted e the rdinary t 1 e, whilsin the terzetto his style was
or ¢ | I ory of tl e I and  rvobust A\ feature of the
whastly It spect er with | ving hride vieonme, which commenced, by the
horror is | | ho b Linstranm L o a a A RIAY with  the '.l\‘“‘\' overture \I"-~<]\I1 wis \ll
¢ ‘ I unsparingly by coniposer lidgze s thute solo * Du Da liegst mer am Herzen,” Bahan
Lo hile he pan 1t no difhicult the \ Iowas ) laved with his well-known ability, and received
Ay of 1 ’ tin Dvor ipparently hus no more n I'here arve v performers upon the flute
consideration for the performer than if the erowere i i the apinion of many Torontinians, who ean distanee our
mere macl . ot to finish eads the wood | n M. Avlidge, and e is vapidly winning his way to the
Cprett { ' ( hestin as front rani vpublic favorite,  Inoelosing we must not
he ¢ triat s perfory ( hicl 11 t tton n that Mi Arthurs, du the course of
have | ferably improved had the ) 43 1 tl 1 1 ! val tribntes that we failed
recel ent My Torr t o oreat disad to ¢ t them : she al t the concert to a happy ter
Vi i LR estrn us, | U mination by singing (by speeial request) the little Trish s
ma ' ! t vite Rearney To sum up, we think Miss Arthurs
I nanes n be ol Lo Asit the ] to be gratitied with the undoub: necess she
BOIOISL 1 Mr M ridge nd M \rthw nftered lont vr ippenrance in her native land,
W times from i too powerful accomipaniment, especindly by Vave Rive outtatios {rse that it she conti
the « I oboes though composer perhis 18 ghe has begun she eun | wrd with every contidence to
Suu | . " " ! necesstu! career We shonld have mentio thove (in
’ ' : ( ( th the cavatina) that Herr shsen played
The howe erves 1t erodit U ! 1l 1l Dlignto very aceeptably, his efforts being
ductor the matter of movement wnd time. while the wreenbly vecogmized by the andience. Mr. Earls, the
diflied fwhich we hive spoken were met and overcome Presider ociety wunouneed that the next coneert
vitl | My, Ao Chirehill wonld take place early in April, hefore the altevations of the
A ' L I ] Tute ) hall wre commenced, when it is intended to present Judas
L hero, | i technigne el him | "
sten I'he el us had toas mneh tod in the se o
quun nd large effect is usund at Toronto Philh
monie the muatt juality  (leaving the THE TORONTO CHORAL SOCIETY.
the male element ont of the que
| Litself very well \ 1 o
han fornerly, and b ) 1 meert of the above society s announced for
\ k woned finish, and if the o und promises to be of the best yet given
v 1 1 L I | ko W' j orchest for the sion will be
1l i rik t L \ 1 el of prof ionals from Buffulo, Rochester
no i i nen t tnd Hamdton, and is expected to be a feature,
or the y M e von lebutante. was of The chorus has been steadily practising for some months
course the attraction wrticle moonr last past, and is nomany respects far in advanee of wny chorus
isste hia i 18 1 reourse of study,  the iety hs yet been able to place upon the concert-plat-
ete., it v i | ibe Ler performianee I the form, and lovers of )I.-u-l. lssohn's great ovatorio, St. Paul,
Speet ! | wd an exceedingly trying part to inter are engerly looking forward to a nu!.-\\...lln rendering of
pret, o part not in any sense ¢ and entering us she did  their favorite .ImvvmT-nulrlwr:«lv-. I'he honorary members
with true dreamatic coneeption, into the composer’s deas, hip is alrendy nhout _ \
she rendercd the gruesome munsie allotted to her with an The oty has engaged o full voeal gquartet to sustain the

artistic faithfulness which we fear was hardly appreciated  leading ,.,nti \lx;~ Louise Elhot, soprano : Mrs. Alma
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oIl Murting contralto ;

Ronconi

Mo Wb Wineh, tenor Mr

3 oand

i huass,

The following brief outline of the seo
be interesting to sonme Part 1., overture ;
Stephen’s martyrdom. and burial
of St Paul’s (Saul's
and baptism. Part 11
ey, with Barnabas
turns to the Gentiles,
ele,

+of the work mny
the story of
wnd following the story
journey to Damascus, his conversion
Saul (mow Paul)y begins his minis
The Jews secking to kill him, Panl
The healing of the evipple at Lystra,
Paul's depaurture from Ephesus for Jerasalem, with the
farewells of the brethren and concluding chorus, ** Bless
Thon the Lord. O my Soul

St

TORONTO MUSICAL UNION.

In our first issue we inadvertently omitted to mention
this new organization among our list of Toronto

musicul
societies

I'he Musical Union is conducted by Mr. J W1

Hanri
son, organist of the Jarvis St. Baptist Churveh, who, a few

months sinee cnme here from Ottawa, where he was mnsic
director and pranoforte instructor at the Ladies” Colle
and, as conductor of the Ottawa Philharvinon

prodecd

many important works with full orchestra, amonyg them
being Messial (3 times), Creation, Fligah, Hymn or Praise,
(twice with symphouy entiver, ducient Maviner, Sk P

Beanty. ete., ete,

The aim of the new society is to perform the shorter
works of the best masters, which are rarely heard.

The first ¢ ert will take place i the Pavillion, Marel
Ist, when Sir Arthur Sullivan's beautiful saered cantata,
The Prodigal Son, will be given.  Miss Agnes Huntimgton
and other eminent soloists are engaged, and the chorus will
number over 100 voices,

TORONTO CHAMBER MUSIC ASSOCIATION.

Tue Caeexo-Hexvisaron Coxerg At the Gardens
10th, under the combined auspices of the Chamber Music
Association and Messrs. [ Suckling & this concert
proved wdecided sueeess, Though the advertisements wer
for cight

Nons

fully one-third of the andience arvived after that
hour, so it was quite a quarter past before Messes, Jucobsen,
Bayley, Fisher and Corell appeared to perform the first

movement from Mendelssohn’s Op. L a0 quartet in D
major, for two viohins, violn and ‘eello.  Glaneing vound,
while the artists were preparing to commence, the large
nudience presented gquite a brilliant appearance ; here
there, amonyg the multitude, were recognizoble and weli

known features of many of onr leading professional wnd
to all regulur attendunts
I'he string-quartet is Huproving
rapidly and is to be congratulated npon its rendering the
Mendelssohn movement. There was o marked adyance on
former  performances, a noticesble  improvement i
dignity and breadth of tone, while the intonation was very
sutisfactory I'h - parts, too, are now more evedly bulaneed,
the viola getting a much better tone than formerly, wihil
the second vie has greatly improve Lin method and exe
ention.  His bow-arm is rapidly acquiving the grace and
of w master of the Belgian scli Giood,
" s acthing vot to be despised, and we are
glad to note the improvement in this respect.  The othe
number by the quartet was part of Rubinstein's quartet i
I major, (the second, thivd and fourth movements). ‘U'hough
it was very well performed, it did not appear to mect with
such a favorable reception us the Mendelssohn movement,
probably owing to two causes, viz, the dr g out of the
programme by repeated encores, and the somewhat tedions
natare of the Rubmstein’s Allegro (the second movement of
the quartet) which rises little above medioerity.  This de
fect in the composition is however amply compensated
for in the two last movements, the adagio being a gem,
whether considered from a melodic or the
while the Allegro assai is full of inte Carreno, who
carried off the honors of theevening, was repeated y recalled
She plays with a dash and cim which captures the sympa
thies of w mixed audience on the spot, and though some of
her dynamic effects are startlin vl perhapsa tritle beyond
the leditimate, it is alwavs a pleasure to hear her,  While
pianists more satisfactory to the musician have been heard
i Toronto we doubt if one more appreciated by the general

wmatenr musicinns, fuees familar

at our first class concerts

thie

fl

Casy
gracefn

tie standpoint,

Al
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publie than Mume.

wreno could be found.  Her plaviing of
CThe last Rose of Sumn (eneore) introducing a left
haund (and foot) variation, scemed to be partienlarly appre
cluted by many Mme, Carveno’s progeame numbers
were HLNo 6, Ly Romanza, Robinstein: Noctur

Chopin ;. Tremolo and wsquinade,  Gottsehalk Mis
Huntington was well recenved, and sang with great care
and finish, espeeindly in her last ummber, but her coneep
tons are apparently somew more dramatic than th
resources of her voice will fully warrant  Had her voiee

mor effcetively
derings, bt even granted the e

whether ina concerty

power it might st of her vealist

tof voices 1t

ren
15 debatable
om e singer shoukd attempt othe

than purely mmsieal effe I'he far singer's numbers
were * Vaga Donna " Ungonotti, Meverbeer ;s Tosti's * Good
bye “and  Es war zun schon gewesen ™ by Nessler Hen
Ludwig Corell plaved two “eello solos, o Melody by
Rubinstein, which he vendered with great breadth of tone
and purity of phrvasing, and o Mazurka ™ by Popper, also
well plaved, saving a little uneertainty in the harmonic
variation, and o shight laek of sympahity botween the solo
istrament and the aceompunis Here Corvell is one of
the few good voplayvers who refuses to deseend to the
level of = platform ™ or = parvade ™ music, o point on whic

he has our full sympathy, with that o
the musieal art. What s more b
‘cello eantubile

overy
witiful than

trae lover of
cwell played

(DUSIGAL DAPPENINGS.

TORONTO

Jax. Ath Chareh of the Ascension Monthly Serviee of
Praise Performers  Fdgar R Doward uiist and ehoiy
divector, J. W I Harri Jarvis St B Choy s Miss
Miss King, Miss Movell, My 10 W, Sehueh and My
Whelan, and the chow Programme Organ Solo (w)
Gavotte in B, Handel, (b 2 Dyeanming.” Tours,  Hymn, O

God onr Help,” (8t Anny Solo, = Consider the Lillies
Caphitf.  Anthem, * Sewd out thy Light,” Gonnod  Solo,
<O Thon that tellest, lel  Avin, © Lord God of Abra
ham,” Mendelssolin. Solo, < Callest Thon tha Smiart
Organ sold itroduction and Bridal Muasie, Wagner  Solo,
I'here s aogreen hill far away,” Gonnod,  Duoett, My
faith looks up to The Bagslord \nthem O be jovful
in the Lord,” Wood. Hymmn, ©* Neaver my God to Thee,
(Bethiel Vaoluntary Festival Marveh,” Culkin
Jun, St Saturday Night Popular Coneerts, Shaftesbury
Hall (First Concert,) Performer Mis Berrvinan
el Jessie Corlett, Messrs - Arlidge (conductor), Schach,
Taslor, (Geoo and RdL Hall recomp amsta Prograomne
I'rio O hear me,” Dan Song, ©The Angel's call,
Mav Siluy (with f1 oblicato by Arlidge) s Maid
of the Ml S *The Miller and “he Maid,” Mazials,
(very nicely suug by Corlett Flute solo, ** Rimem
bran Nupolitan played  beant voby M
e we never heard him perform to b Ivitntuge
thun on this oceasion s heis undoubtedly a flantistof the first
ordey He gave = Mury lain s an encore,  Song,
S Frars of Ovders Gray Russel.  Quartet, * Brightly
Dawns our Wedding Dav, " Sallivan, (good)  Humorous
s Poor htt'e Binks, " (very well sung by Mr. Arlidge).
I'vio, * Don’t tickle me, T pray Martim.  Song, ** Once
ngiin Sallivan,  Song, Tit for tat,” Poulet: (Miss
Bereyvman, very good). Flute solo, Hack eved Susan,”
and * The Keel Row,” R Carte, (most artistically rendered

by Mr. Arludge, the ehromatic varia
affording an excellent o portunity
wonderful techuigque).  Song, * Welcome, pretty Primrose,
Pinsuti.  Song, ** Every Bullet has its Billet,” (sung with
telling effeet by Mr. B W, Schoch). Humorous song, by
Mr. Arlidge.  Encores were numerous.

Jan. Lith.—8. NP C o (Second Coneert). Performers
Mrs. Capt. Thompson; Miss Z. Walters: Messes. Taylor,
Lye, Claxton, Marone, and Napolitano, Prof. Bohner, con
ductor,  Programme. —Instrumental quartet, = Hush httle
|

mof the Keel Row
for the display of his

w, don’t you ery” Seng, ** The Message,” Song,
*The Broken Pitcher Duett, ** Army and Navy

Song,
* Death of Nelson Violin solo, * ;
(well played by Sig. Napolitano).  Song, “* When the heart
is  voung. Instrumental  Ouartet, * Medley.”  Song,
Watching, *The Yodel.”  Song, * Bitter Sweet

Last Rose of Summe

Song,



I

Fixcels
s frequent

22ud.-~3. N. P. ( Phivd Coneert.)
and Woods s Messes. Relly  (Bramptom,
vied Napohitano,  Prograonme
Kere

\nnie

Miller

Gritay

Quartet, = Home, Sweet Home,”

Performers
Ryvekman
rds (e
O Good preserve onr native Jand
I'h st Wateh,” Pmsatic Violin solo,
hirwe Son I'h
Duett I hive
Sebastapol,

Khing and th
and love The Campann
Trio, 0O
Wellings
Lotmonie rion

Storm Fiend

Fantasie Lo
I'he Just Rose of Summer,” G, W

henr e, Pauline
Puet, O haste
Song, * Good
i
Nona

GCountann
Forget and Forgive
Crimson Mornin Lucia
Five Fosti. Sonz, T
e White Vio
J B8 Quurtet
Martin

| 8. N ! ‘onrth Concert
Mis Mis
Sims ieh

P'rio, = Th

Song

in Solo,

Perforiners
s Hurery Blight
' ad Mr. Fax. Progranime
Muriners t wer. Solo, - On the Roil
1y Way \bums Hear the Gentle Lurk
Bishop  Pinno solo, * ons of Home, Mills
Reawding, J. W Solo, ¢ e Ped
L™ Lohy 'he German et On to
the Prelds of Glory olo, * The Buttertly and the Flow
‘ Redegger, Chalk talk, ¢, W, Bengougin Solo
Fhey all fove Juck Duett Fairy W 1 Wallaes
Solo Mary Ann Malom Mitchell Fneores withont
nmber, the spec e bemg My James FPax
I'he prozrammes for these Concerts
and distributed

ment

Parker mednetor)

wood)

I'ifth

Sengongh, (very

salo

U favor
re prepared, printed
woell for the g
Mes Claxton and

them suceesstul

v week naend, speaking
vl showi how energetically

vhod to make

dan 1, 1887 Mr<. Drechsler- Adamson’s Matinee, (at
the rooms of Messrs, Muason Rischy,  Performers - Mrs
Drrechsler- Xdamson 3 Misses Jessie Rattray, Dallas, Mackin
tosh, Arvcher, Ling, Adwimson, M. S « Mes,J. W, F.
Harrison, and Mrs. A Corlett Thomson Programine
Duett, (Viohins), Plevel Sonati, Violin and Piano, Ma
wka, Winiawski, (Violin by Miss Rutteay, a hright
lndy of tal 10 with enveful tnition will
Song, O ta che adore,”™ Roboet e Diable Solo
Legende,” Hhill rio (Viohny, Herman. Song
Wings, " Pinsuti. Solo (Violin), @) Melodi
(b s Sceherzo, David. Duoett (Violing, Bach

little
netke a solost)y
(Violin)

W hite
Moszkowski,

Jan 26th
Basil's
formers
Branitt, M
i

Lramni

Concert, St
conductor ey

Admson Miss

Organ Reeital  and  Sacred
Church tev, P Chalandard,
Mrs Petley, Mrs, Drechsla
«s Nichol, Miss Bolster, the Misses Ormshy 3 Mr
Forvington, und Me Jd 1o Kivk, and the choir.  Pro

Part 1 Organ Solo, Overture Zam lerold;
< Glor in 2nd Mass) Haydn,  Solo,
Handel, (well sung by Miss
I'vio \gimus /) Sotennelle
Rossint, Solo, * Millard, with violin obligato,
(well rendered by Miss Bolster and Mrs: Drechsler- Adam
sony Pare 11 Organ solo, Sonata No. 3, Mendelssohn
Solo and chorns, © Inflammarns,” « Stabat Mater). Rossini
Recit,  With Overtflowing Heart,” and aria
Sonthern Breezc Rebekali ). Barnby,  Duett
Homo Vater, Rossini,  Part 1L 3
Andante, Spohr; Offertoive, Batiste.  Solo, = Ane Maria,”
Henshaw Dana. Solo, @ Not ashamed of Christ,” H P,
Daaks  Organ solo, Reverie, Vienstemps : Offertoire, Wely
Grand  Chorus, Te Dewm, Laumbillotte.  Grand  Marche
Triomphale

Chorns,
Rejoic

Branitfy

greatly

(Stabot Organ

Rehearsal ™ by My
rformers - Mrs
Churehill Arlic
geamme — Mareh, ©° s, Par
“ Embarrassment,” Abt. Overture, ** Lustpel,
ood), (Kela Bela), Scenn et aria, * Com e Bello,”
Verdio Andunte, Minuet and Trio, (Surprise Sym ), Havdn.
Song, *In Vain,” Rudney, good —Miss Severs hus a very
promising voice and good style).  Flute Solo, Faust, De
Jong (beantifully played by Mr. Arlidge). Polka, ** Les
Grenonilles,” Delbruck. Song, ©* The Lost Chord,” Sallivan,
(splendidly  vendered by Miss Ryan). March, ' Queen's
Jubilee.” At the close, Ald. Baxter in a neat speech, moved,
(seconded very effectively by Ald. Defoe) a vote of thanks to
the conductor, soloists and orchestra.

Torrington’s
rker,  Miss
My, Curren

Jax. 27th. - Open
Amateur  Orchestra |
Ryan, Miss Severs, Mr. )
and the orchestra. Pr
ker. Song
(very
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LYTTLETON H. WOOD.

hi ith we have 1o record with regret the death of
Mo letom H Wood, o of Carlton St Methodist
chu | ( ocenrred Jan. Sth, after o few
week s illness. The funeral took place on Saturday after
noon, Jan. Sthy to Mount Pleasant cometery I'he serviee
at the chnreh was eonducted by Rev. Drs, Potts und Briges,
A large number of friends followed the to the
burving sromud

Mr. Woold was a
nnsophisticated

oronto, wineh

remuins

man of singnlarly
and  though not
ithusifistic and sincerely devoted to the art
He possessed gentus, and had he lived wonld doubtless have
o high vepatation as an organist,  He was wn ardent
has death will be a serious loss to
ted with

teagic ciremmstances of My

vouny pure and
character, a profonnd

gan
temperanee man, und
the society he was conne

I'he almost
tended to
by the untimely

Wood's death
pen the sympathy which was naturally roused
cutting off of <o us.ful a life. The
of death was hemorrhage of the I'he first
ittnek ocenrved at the Sunday morning s rvice. He played
out the pie ch the congreg with one
hand, while w the other he endeavoured to stay the blood
that ooze s hip He was taken and from
that time his death the attacks were frequent and
Weakened in frame, his spirit was vet us serene as
it had ever been i his days of health and strength.  In the
lust honr, with his latest breath, he with singular
power AL Huil the Power of Jesns’ Name,” and when his
voice died away he still famtly waved his arm, as if leading
the invisible ehoir, and thus his eyes closed in death

can

lungs
tHion was singing,
home

SeVer

JOHN T. BISHOP.
It is with ined regret

death of

that we record the sudden
John T Bishop, on Sanday, Jan, 30th, aged 59,
He wa of Edinburgh, and filled the post of choir
master inoacchoir in that aity, and precentor of the Parish
Church, North Leith y i member of the Scoteh
Glee Club, On, his Foronto, he jomned the choir
of the Church of St i which he remained up to the
f his death, « period of fourteen years.  For three
ywidnetor of the West Toronto Musiceal Society,

unfe
L nntive

and was als
wrrival in
Jumes
time

venrs he wis ¢

Dusie.

SUCKLING & SON, TORONTO,

REW
MESSRS, |

Gavorte, “ Viene D'Or” by C. A, B
puges of pleasing music in B flat
Wt Ma Belle,” by G

pages iy B tlat maj, K

Harris, (50¢.)  Kight

muj.  Not difficult

H. Creswell Shaw, (d0e.)  Six

sy, tuking and dauccable,

SCMANSON NAPOLITANY (A, Gumboni), awrranged by Ch
Neastedt. (30¢ ) Five pages, I flat maj. A very pretty
melody, mecly arranged, with elegant variations, thongh
a little ree grammatienlly § requires fair execution to
perform well,

“ L Mazenka,” (Sept Airs de Ballet).
Three pages m B tlat muj
for vouny pupls

Orevies Cooistes, No 11, ctehen Gavotte,” by 1. J-
Hatton  (Mrs, Moore Five pages in E flat maj.
Fasy, lively and sure to become popular; though the
writer has used more license i regard to disallowed
progressions than is perhaps desivable. -

S, Judassohing (10e.)
A good piece for practice
nners

The above have all eolored covers and full titles, and are
gotten up and engraved in first class style ; the notes being
clear and large and not erowded, as is too often the case
with American music.  Small, closely printed music is very
trying for the eyesight and shonld be avoided as much as
] There is no need to use small sheet music.
Messrs, Suckling & Son are to be complimented on the
style of their publications, which are second to none in
Canada.

(NoTE

as possible

Number of pages given refer to the number of pages of
musie, 1., titles, ete., are not included.)




