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Introduction.

N the endeavor to make this book larget, :;nd better than any previous

} edition we have called to our aid some of the best needleworkers
and deﬁgners in this country, and the result is that we have the

choicest collection of embroidery designs for home decoration it has

ever been our privilege to present.

Their designs are always greatly admired, and undoubtedly many of
our readers will prefer to embroider their patterns, taking advantage of.
this opportunity to study the treatment these well known authorities :
furnish for their special designs. ’

Special attention is called to the Corticelli Colored Plates, which L/
are the only accurate reproductions of embroidery in natural colors ever
published. Aside from their beauty they will be found of great value
to every needleworker, as they show not only the correct shading of
each flower, but also the length and direction of the stitches,

We show several very attractive designs for knitted fancy tops for
golf and bicycle stockings, and the rules éiven are from practical pat-

terns knit from wool and silk.

To many needleworkers this may be the first Corticelli instruction
book they have seen. From such we invite the closest examination of
our goods, feeling confident that intelligent women can in this way
readily appreciate the superior quality of Brainerd & Armstrong Wash
Silk and Corticelli Spool Silks. i

CorticELLI S1LK CoO. LIMITED,




‘the use of silk calléd ‘“ Florence Home Needlework.”

Fancy Work an&s.

From 1887 to.1896 we published an illustrated instruction book in
The subjects

treated in the different editions embrace every variety of useful and
decorative needlework. There are ten different editions, each contain-

ing g6 pages, as follows : .

7887 ‘“Florence HKome Yeodlework."’
SunyecTs.—Crochet silk bead-work, crocheted and knitted silk purses, ladies' silk mittens and
stockings, baby’s socks, men's silk half hose, lamp shades, lace edgings and insertions, g6 lllustra-

tions.
7888 “*Florerice Home Yecdlework."’
Susyects.—Drawn-work ; damask stitches;
broidery ; and crochet, 239 Illustrations.
7889 ““Florence Home eodlowork."’ .
Sunjecrs —Tatting, netting, and embroidery, Also rules for knitting ladies’ fancy silk mittens,
135 Mlustrations
7880 ‘“Florence Home Yeodlowork.’’
SusjrcTs —Crochet and embroidery. Rules for four-in-hand scarfs (six engravings), go Il-
lustrations 5 ’
7887 ‘*Florencey Home Yeodlework.’’
SuryecTs.—Crochet, embroidery, bead-work, and macramé lace,
‘men's ties (thrge new styles), belts, crocheted silk bags, and umbrella cases.
7892!“Frorenpe Home Yeodlowork. "’
SunyecTs —4Crochet and embrgidery.
plain sewing, fcrocheted wheels, cornucopias, belts,.and garters
7893 **Florofrce Home Yoedlework.”’ '~
Susjucrs.{~Corticelli darnifig or mosaic embroidery, drawn-work, crocheted lamp shades, pillow
lace and its sanufacture, aud embroidery. 85 Il ustrations,
7894 ““Florgnce Home, Yeodlowork."’

SuBJECTS —Comcelli'dnrn!ng. knitting, and crochet Designs for men’s four-in-hand scarfs and
ladies’ lines set in mosaic embroidery  Also rules for baby’s crocheted silk sack. gq Illustrations,

Ttalian, tapestry, outline, and cross-stitch em-

Rulés for dadies’ silk slippers,
14¢ lllustrations.

160 Illustrations.

7895 ‘" Florbnce Home eedlowork. "’
SusjrcTp.—Honiton work, lace embroidery, mosaic embroidery, men’s ties and suspenders, col-
lege pillows Rules for crochéted wheel, and three patterns in crocheted edgings, 66 Illustrations,

7896 *‘Corpicolti Home Yoodlework."’
Susjecys.—Tea cloths, centerpieces and doilies in popular designs, including Rose, Jewel, Delft,
Empire, Festoon Wild Flower and Fiuit patterns, Also rules for knitting baby’s shirt and cap

and crocfeting baby’s bonnet. Over 6o Illustrations, 5

lorence Home Needlework book will be mailed to any ad-
In ordering mention edition wanted by

CORTICELLI SILK CO. LIMITED.,
Box 39, ST JoHNS, QUE.

+ i L]
Rules for Roman picture throw, easel scarfs, Irish lace,
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FHints Upon the Selection of Waterial.

Often the most difficult task for many women is choosing the pro-
per shades of silk to embroider a certain stamped linen. Usually the
dealer from whom you purchase your Corticelli Silk will advise you in
regard to this, but when one ljves in one of the smaller towns no store
will be found which carries a good stock of embroidery materials from
which to make a selection. - In this case the best thing to do is to send

seven 3 cent stamps to the Corticelli
Silk Co, Box 39, St. Johns,
Que., for a Brainerd & Armstrong
Wash Silk Color Card, shoyving aver
325 different shades in which B. &
A. Wash Silk is made. The card
also shows samples of the various
silks, as Filo Silk, Roman Floss,
Caspian Floss, etc. The owner of
a Color Card can order by number
B. & A. Silk from her storekeeper,
either by mail or in person. 'Few
realize what a convenience this is.
" Many do not understand the great
difference in embroidery silks, and
often inferior kinds are sold them by

, , r 7
unscrupulous clerks. B. & A. Silk Lo ;
. . s & Arms xG W
is smooth working, of high luster, Brhme Co:":'g::‘ ARSI TR
I3 . . " 0 D,
. and is free from imperfections in

stock or finish, while the dyes used are remarkable for brilliancy-and
absolute fastness of color. The Holders in which each skein of Filo,
Roman and Caspian Floss is put is of the greatest convenience and
every lady will appreciate the prevention of snarling and mussing the
, silk. Magnificent mills, modern machinery, and sixty years experience
in manufacturing silk enable the Corticelli Silk Company to produce
as perfect émbroidery silk and floss as can be made.
Many realize only too late that they should have been more careful
BRAINERD & ARMSTRONG WASH SILKS IN HOLDERS.

-



6 CORTICELLI HOME NEEDLEWORK,

in buymg the right brand of Wash Slll?\ The old saying, ‘‘The best
is always the cheapest,”’ comes back to those who have had some dis-
appointing experience with a patiently worked centerplece or doily
which failed to stand the final test—the test of washing. B. & A. Silk
took the highest award at the Cotton States and International Exposi-
tion held at'Atlanta, Ga., 1895, as well as first prize at the Chicago
World’s Fair, 1893, and at the California Midwinter Exposition, 1894.
Besides this we call your attention to the large number of well known
needlework authorities that recommend its use. These facts alone
should induce you to give Brainerd & Armstrong Wash Silk a trial
in case you have never done so.

.For fine and delicate shading on any smooth closely’woven mate-
rial, especially linen, use B. & A. Filo Silk (sometimes called Filo
Floss). Owing to its fine size and loose twist a skillful worker can
blend the shades with the utmost nicety, so that flowers, leaves, fruits,
or other objects are most faithfully reproduced.

B. & A. Caspian Floss is 4 silk of two.strandd, loosely twisted and
of high luster, for work where two threads of Filo would ordinarily be
required. Capsian Floss is used extensively for the buttonhole edges
of doilies and centerpieces, first padding the scallops with a few stitches
as shown in Fig. VI a, page 20 ;.or the buttonhole edge may be worked

* without padding as desired. B.\&°A. Filo Silk and B. & A Embroid-

ery Silk are also sometimes used for this work.
B. & A. Roman Floss is somewhat coarser than B. & A. Caspian

.Floss and is intended for embroidering large designs on heavier mate-
rial‘. Curtains, counterpanes, and cushions are worked with this thread,
although for very bold designs B. & A. Rope Silk is preferable.

B. & A. Etching Silk, as its name impﬁeﬁ, is for outline  embroid-
ery and etching. B. & A. Honiton Lace Silk should be used for
Honiton and lace work of similar nature. B. & A. T'wisted Embroidery
Silk is best suited for general fancy work and crazy patchwork. This
silk is quite hard twisted and is therefore very durable.

.

Go Waoh Embroidered Linen. T

Avoid all risk of rust or stain by using an earthen wash bowl in
preference to a tin or wooden tub. Wash by dipping in suds as hot as
' *WASH SILKS IN HOLDERS SAVE ANNOYANCE. :
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TO WASH LINENS. { 7

the hand can comfortably bear, made with Ivory " or nn%‘her pure
soap. i .

If there are any spots on-the article wash them out first, belgre
wetting the entire piece. Beyond this do not rub or fold, but plun
the linen up and down in the suds. If it is very much soiled or yellow,
a half teaspoonful of borax may be added without the least danger to
the silk. Carefully avoid washing powders and cheap soaps. When
clean, rinse by plunging up and down in several tepid waters or until
the water remains perfectly clear. If the soap is not entirely removed
by rinsing, the linen Wwill yellow quickly. x

Dry partially by laying between two soft cloths or towels for a few
minutes. A new and very successful method for drying and pressing,
especially small sized linens, is as follows : Lay them close and smooth
on a marble slab or board. The woof and warf should be drawn per-
fectly straight and the stitches of the embroidery should be brought
into position—that isj“so they will lie as placed when worked, To
dry a large article, place a sheet on the carpet and pin the piece through
it to the carpet straight by the edges, stretching a little. The drying
may be hastened by fanning or by holding a hot iron within half an
inch of the surface. Doilies pinned to a board or frame may be dried
in a minute by holding them in front of a register, and' thus treated
they should need no pressing with an iron.

Larger linens may be placed on a fine sheet, face downward, and
‘‘ touched up”’ with a moderately hot iron ; the marks of the pins may
be removed by dampening ‘and pressing. .Imperfections in the linen’s
smoothness may be dampened but the silk should not be wet, The
hem will likely need firm pressing ; fringe should be brushed and
lightly combed out ; it will then likely need a little trimming.

All B, & A. Silk will remain fast in color if these diréctions for
washing are followed, and the laundered embroidery will appear no
different from that just finished. The peculiar luster; or bloom, of this
beautiful silk will be retained if the new methodof quick drying, under
tension, is carried out.

To set embroidery for the first time, dampen the linen and Sl]k on
the wrong side and dry quickly before removing from the hoop. In

all cases of fabrics thatare not washable set embroxdery by pasting on
the reverse side.

EACH SKEIN IN A HOLDER, WHAT CAN BE MORE CONVEI:IIENT.
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The Size of Yeedle to Wn
By A TEACHER.

Many ladles who embroider frequently complain that wash sllks
does not work smoothly, that the silk snarls or ravels, making a bad-
looking piece of work, without saying anything about trying one's
patience. IS

‘“Now, what imakes my silk snarl?’ is heard only too oﬂen
They frequently assign the cause of the trouble to the silk, when, in
reality it is the fault of the needle they are using

Some teachers recommend the use of an ordinary sewing needle
with a round eye, but I prefer the long eye or ‘‘ Crewel”’ needle. If
.you want to do fine work, shading clésely, and are using Brainerd &
Armstrong Filo Silk, use a No. g ** Crewel "needle or a No. 10 needle,
-depending on the material upon which you are working.” Generally
speaking, use a No. 10 needle, especially for bolting cloth, Chinese
linen, or grass linen. B. & A. Caspian Floss requires a No. 8 needle.
In working B. & A. Etching Silk choose a No. 7 needle. For B. &
A. Roman Floss use a No. 6 needle. Use a No. 3ora No. 6 needle

for B. & A. Rope Silk.
Crewel Needles are the best, and I advxse all needleworkers to in-

sist upon having them.
By following the above'instructions there will be no excuse for un-

satisfactory working-of B & A. Silk.

NOTR.~If you cannot buy the necdles you want in your city, send 10 cen!s to Corticelli
8ilk Co , Box 9, St. Johns, Que., and they will send you 8 Crewel needles each, of sizes 7,9, and 10.

Sitk Regquired to Work a Piece of Siven Size.
As a matter of fact no two needleworkers will use the same quan-
tity of silk to work the same centerpiece or doily. . One will require

nearly or quite twice as much as another, perhaps, owing to the method
of treatment or the way the shading is done. It is therefore almost

impossible to advise customers just how much silk they will need.

In nearly all the instructions we have given the maximum quan-
tity ‘of silk f#¥yuired to embroider a 22 inch centerpiece. You may not
need as much as the directions call for. Of course smaller sizes of
linen will take less silk to work them, and the necessary quantity can
readily be estimated.

NOT TO LOSE YOUR LABOR BE SURE AND USE B. & A. SILK,
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POINTS FOR BEGINNERS. 9

If you ar€ in doubt as to how much material 'you will want, you
can order from your dealer one skein of some shades,; and two of others,
even if the instructions called for three or four skeins of a shade, and
then order again when you find you will require more. However, it is
always safer to buy at one time alf the silk necessary for one piece, and
we cannot too strongly recommend this plan.

Points for xvyl'nnor.r.

Embroidery is very fascinating work, but to attain perfection one
must study the subject. We have been fortunate in securing well
known authorities on Art Needlework to fumﬁ’g a chapter on Embroid-
ery Stitches.. This article, which evel“l_tjm?éxperienced worker will be
glad to read, is especially valuable to -beginners, who will find no dif-
ficulty in making the diferent stitches by following the directions and
examining the illustrations, and is slightly different from what is pub-
lished in 1896 book.

Beginners should read ‘‘ Hints upon the Selection of Material,”
and ‘‘ The Size of Needle to Use,’’ as well as ““ T'o Wash Embroidered
Linens.”” In shading flowers in which many colors are required, have
a separate needle threaded with each shade; in fact, this is a good
plan even if you are using only a few shades.

Choose a simple design to begin with, such as a Violet, & Butter-
cup, or a Daisy, and get a small size stamped linen, not over nine inches
square, At the end of the instructions for each design we have printed
the words (Easy), (Not Difficult), (Somewhat Difficult), or (Difficult),
which show the degree of skill necessary to embroider each piece suc-
cessfully.,

No printed instructions can help a beginner as mych as a lesson,
or better than a course of lessons, under a good teacher. However,
we have tried to make the instructions explicit, and we think further
details will be unnecessary ; still, should you find trouble in working
any of the designs, or want to know where materials can be obtained,
we will gladly answer questions and give you any desired information.
A stamp should be enclosed for reply.

BEST IN THE WORLD. B & A WASH SILKS.
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Embroidery Stitches,—Described and .fl/ustraiad.

e R y

The stitches used in modern embroidery are not productions of this
age. They belong to the art of to-day through adaptation. They
have a value because of their antiquity far above any value which new
inventions in this line could possess. Their application has been tried
without limit and the extent of expression and delineation through
them is well known, The science of embroidery is established ; its
methods are perfected. The art is rich in its heritage.

With the revival of needlework has naturally come ‘a demand for
silks of such quality and durability as that possessed by the wooderful
threads of centuries ago, which are found in a perfect state of preserva-
tion in many examples of old embroidery, and which seem even to grow
more mellow and beautiful in color with age. What moderu science
has done to meet this demand is shown by the brilliancy and beauty of
shading, and fastness of color, which such silks as the B. & A. are
known to posséss. This ought to be among the chief inspirations to
best efforts in this line of decorative art.

The form of embroidery which is most truly artistic, and at the
same time scientific, is that known as ‘‘Opus Plumarium” f or
‘‘ Feather Stitch.”’ (The so-called ‘‘seamstress feather stitch’’ should
not be confounded with this.) The exceedingly beautiful 16th century
examples'af the embroidery still in existence prove what is its durability
and how adequate the method. The *‘long and short’’ stitch, which
is the constituents of the work, is widely used on linens. When this
stitch is correctly laid the effect is very beautiful, and, like all primary
things, its beauty lies in its simplicity and perfect adaptability. It is
proposed to describe and illustrate the long and short stitch first, in
order that in the light of a clear understanding of the first principle,
the opus plumarium (which is considered the most difficult'embroidery,
but which is really an advanced use of this simple element) may become
less formidable to amateurs.

. Feather stitch should never be attempted on an unframed fabric.

+ The ancient Phrygian workers who introduced this embroidery into Rome where accustomed to
repres nt by it figures, chiefly of birds, and likely this is the source of its name. The name might also
have been suggested by the effect of the stitch itself, which is that of close, evenly laid plumage.

THE ART SOCIETIES RECOMMEND B. & A. SILKS IN HOLDERS.
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EMBROIDERY STITCHES, | I

A certain degree of excellence may be attained in embroidery by work-
ing such fabrics as linen in the hand, but perfect stitch direction and
proper tension cannot be secured unless the fabric is stretched.

Embroidery stitches hold a certain definite relation to each other
and may therefore be classified into groups. A glance at the classifica-
tion will give one a clear idea of the fundamental principles of the Art.
A little study of it will furnish the key to the forms and styles of the
embroideries of the different centuries and countries and so enable one
fully to appreciate cellections of antiques which are invaluable to the
leatner.

CLASSIFICATION OF EMBROIDERY STITCHES.

Simple Long and Short Stitch.
Seather Stitch.

verlap Stitch
Tapestry Stitch,

Simple Satin Stitch
French Laid Work.

Simple Couching Stitch,

Twisted Stitch

. Brick Couching Stitch.

. Daiper Couching (Over Satin Stitch)
. Other Elaborate Couching Stitches,

1, Long and Short Stitches. {

=2 Ro s

11, Satin Stitches,

111, Couching Stitches

S ki
FRED

Kensington Outline Stitch
Bulgarian Stit.h.

Split Stitch

Stem Stitch.

Twisted Outline Stitch,

Simple French Knot
French Knot, combined with Stem
Bullion Stitch,

" . Simple Buttonhole Stitch, &

Blanket Stitch. e
Honeycomb Stitch. ~ s

Double Buttonhele Stitch.

Ladder Stitch.,

Cat, Brier, or Seamstress Feather Stitch,

Common Chain Stitch.

Rope Stitch

., Single Reverse Chain Stitch.
Double Rev rse Chain Stitch,
Double Chain Stitch.

Cable Stitch,

Beading Stitch,

Bird's Eye Stitch,

. Simple Darning Stitch,
. Brick Darning Stitch.

IV. Outline Stitches.

>3 »

V. Wound Siftches,

S o3

0y

VI. Butonhole Stitches.

SPRe SR

VII, Chain Stitches.

RN RS SR

VIIT, Darning Stitches,

AD SR
w
2
2
g;
g

. Queen Anne Stitch,

Herrin:bone Stitch,
Ismit Stitch

IX, Fancy Stitches, : {;.nhmsmcn. : r

—t— —t—
A >R

order Stitch.
The above table will be found of A‘ent value to beginners, enabling
HOLDERS PREVENT SNARLING AND SOILIﬁ THE SILK,




12 CORTICELLI HOME NEEDLEWORK.,

them eacily to master the scientific or theoretical as well as the practi-
cal part of this article.

““Long and short”’ stitch as commonly used on linens is a border
work. That is, the forms of the design are not filled in entirely ; the
stitches are carried round the outline and such space as they do not
cover within the form s allowed to remain in a low relief. This is
known as ‘‘ halt work,”’/sometimes as ‘‘ half solid Kensington,’” while
the solid ‘‘opus plumarium ’’ is often called '*Kensington.”” While
it is true that the Kensington school revived this ancient embroidery
it is doubtful if thisis sufficient reason why it should give to it the
name. The history of art will be better preserved if we adhere to the
old terms. The effect of the constrasted surfaces, through the half
work, of the ground material and the embroidery, is very pleasing, and
such a method is more suitable on linen than solid embroidery. It is
less conventional and therefore is in harmony with the fabric.. On the
other hand sblid embroidery is rich in itself and should be used to
decorate rich fabrics. This is not an invariable rule but its restrictions
are reasonable. Such exceptions as these may be noted,—tiny forms
such as the fronds of maiden hair fern may be made solid to advantage,
and the Bulgarian embroidery, fully described elsewhere in this book,
is heavy and complete. Conversely, good effects are sometimes obtain-
ed with %eavy silks in half work on rich fabrics. ‘The artistic principle
involved in the ‘*half work”’ is suggestiveness. If the design is good
to start with, a great deal of spirit may be put into it by the simple
border embroidery.

I. “LONG AND SHORT’’ STICHES.

A. Simple Long and Short Stiter.—This stitch may be done in :

the hand, but as already intimated it can ‘be peryectly done only in"a
frame or hoop, which should be rested on the table edge and held bya
weight The material should be stretched straight with the woof and
watp: ‘Fhe stitches are then laid by using both hands, one below and
the other above the frame, to send the needle up and down perpendicu-
larly. To make the stitch, bring the needle #p on the outline of the
design and send it down within the form. When the fabric is held in
the hand the needle takes the stitch over and down on the outline and

INSIST UPON HAVING YOUR SILK IN HOLDERS.
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EMBROIDERY STITCHES. ; 13

up within the form. Let the first stitch be a long one, one-quarter of
an inch to an inch in length in propor-
tfon to the size ofthe form., The next
stitch should be but two-thirds as long
and should lie parallel with the first
or closer to it within the form, if it is
a narrowing one, than on the outline ;
or vice versa, if it is a form increasing
in width. The contour of the design
must decide the stitch direction. The
third stitch should be long, followed
by a short one, and so on alternating
long and short. We are sometimes
told that these stitches should be
i ‘“irregular.”’ This is both true and
it is not The long stitches should
certamly not be all of one length and
the short all of another. In this they should vary, but they should be
absolutely regular in that they should be'even on the surface without

F16. Ta, SIMPLE LONG AND SHORT STITCH

fect unbroken surface and the edge should exactly coincide with the
outline. This, then, is ‘the long and short’’ stitch, and it may be
considered complete in itself as far as it \
goes. . It is the first stage of solid
embroidery or ‘‘ opus plumarium.’’ See
Fig. I a.

B. Foeather Stiter,—The next step
is to lay another row of stichesover these
differing from them in that they shall
be long and short on both edges. The
long stitch should commence just below
the outline and should end further with-
in the form than any of the first row.
It should be taken in exactly the same
direction as the first row and over them.
The next stitch should be started below
the first, something less ‘than a third

NOT TO LOSE YOUR LABOR BE SURE AND USE B & A SILK

F1G. 18, FEATHER STITCH



14 CORTICELLI HOME NEEDLEWORK.

of its length, just beside it, and should reach the same distance below
the end of the first. The third should be similar to the first, an so on.
It is obvious that every other stitch of this second row is the long one
at its start and at the short one at its finish. ‘The second row is the
same as the first, except that it is long and short on both edges. This
is not *‘ irregularity,”’ but adsolute regularity. ‘The more regular and
the more accurate the alternating is, the smoother the surface will be.
‘This second row should lap well over the first. It should indeed cover
two-thirds of it if the colors are to blend instead of appear as rows.
Thisis the secret, or rather, the real principle of shading., It will not
do to economize material and and expect a rich result. This is likely
to be the fault of American embroidery. The preceding rows of stitches
must be solid under the succeeding ones. There may be as many rows
as are necessary to cover the form, and these should all lap deep over
each other so that the under rows show only because of the difference
in length of the stitches of the upper edge of the o ;
rows. In this way one shade passes into %he next { \
as tones in painting, perfectly clear in themselves ol
yet, because they are distinct, making a luminous { {
and unbroken whole. If the stitches are not placed
according to such a method the effect will be—again
as in painting when the colors are muddled—broken
and harsh and expressionless. By this means
shades that difter greatly can be blended and the -
whole is brought into relief br the raising of onef p
row over the other, The lower ends of the stitches {

of the last row may adapt themselves in terminating
to the form. See Fig. I 4.

C. Overtap Stich.—This is the “1€ng and Fig. Ic.
3 ¥, & % OVERLAP BTITCH.
short”’ on a curved, /Zine, not form. ‘T'he first stitch
is taken from the éld of the line along its length, the next stitch is
taken just below the start of the first on the line, over to the other side
of the first and to a point just above the finish of the first, thus lapp-
ing. Continue these stitches long and short. ‘This is the way to work

round the circumference of a circle. Curved tendrils are very effective
embroidered in the overlap stitch, See Fig. I <.

BRAINERD & ARMSTRONG WASH SILKS WILL WASH.
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Aisromery strTCHES. :

commodate themselves to a
«'form but are all straight and
in all cases parallel and ter-
minate - abruptly as they
come against the outline of
the form whether they are
within it or are used to. fill
the background. This is
essentially a filling stitch
and is the most beautiful °
.way “to embroider back-
grounds. In composition
i i * * with opus plumarium it is

e xe g wonderfully rich. ‘There
-~ Fi6. I1d. TAPFSTRY STITCH

are many superb examples
of its work in the old opus anglicanam, where it was largely used to

represent drapery, and, in its most perfect application, faces. In a
word it is parallel * opus plumarium.” Its rows should be well

1. lapped. See Fig. Id. The light shade

in the engraving is intended simply to
show the system of stitches ; there are
thrge rows, each worked in the same
color, ‘completely covering the linen
and presenting an absolutely smooth
surface.

The above four stitches are based
upon the ‘‘long and short” element.

II. SATIN STITCHES.

A J:"mph Satin Stiter,—The nextr
stitch in importance is the *Satin
. o g o F16.Ila. SIMPLE SATIN STITCH.

Stitch,’’ and it has various applications.
This stitch forms an unbroken surface not only in effect but in reality.
The stitches are taken parrallel and from side to side of the outline or

BE SURE AND ASK FOR B & A. SILK IN HOLDERS
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D. Tapeslry Stiteh.—A stitch simlar to feather stitch except
that its lines are all in one direction. The stitches do not slant to ac-
[ ]
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over the space they are tocover. On coarse material and and with one
of the heavier silks, such as Brainerd & Armstrong Roman Floss or
Rope Silk, it is possible to make them quite long, but when fine
material is used they must be short to lie well.
Embroidery in this stitch is more or less me,
chanical and does not allow of shading. It is
used principally in narrow bars, which are often_
first raised’by stitches laid at right angles to the
«direction the satin stitch is to take. We show
+ two very good examples of satin stitch.

B. French Laid Work.—The French white
or laid embroidery is an especial application of
the satin stitch. It is the method of initialing

Fia. I1a, and is done in the B, & A. Twisted Embroidery

StupLE SATIN STITCH. gty aid B. & A. Etching Silk with best effect.

It is also the form of work for covering cartoons in church embroidery.

The stitches may be taken from side to side at any angle so that they
are kept parrallel to each other.

III. COUCHING STITCHES.

A. Simple Couching Stiteh.—As methods of work, appliqué and
couching are of great importance and possibility and through them a
large  variety of stitches are
employed. Designs cut out @
of fabrics are applied to )
ground fabrics by couching.
The simple stitch taken at
right angles over cords is the .
most commonly used,
shown in Fig. III a.
and other couching may be
used independently or on the
1\, edges of applied forms. W OF

Fia.1lla, B. Owisted Stitch.—In Fia. 1115
SMpLE COUGHING BTITOH. y1is stitch one cord is twisted ~ TWisTED SiTem,
around another and the over stitch istaken through the ground at right

HOLDERS MAKE GOOD WORK BY SAVING ANNOYANCE.
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EMBROIDERY STITCHES. 17

angles to the direction of the outline. See Fig. III 4. Two silk cords
may be carried over outlines, one each side of a gold thread.

C. Brick Couching Stiteh.—Lay rows of cords close to each other
and couch them down with per-
pendicular stitches, alternating
in each row with the spaces be-
tween them. Thisis very effect-

i}e work. See Fig. Illc.  Fig. Ille. BRICK COUCHING STITCH.

D. Diaper Couching Stwtch—This work is done over satin stitch,
Many examples of it are to be found in the rich antique diapered work.
This embroidery has many uses in modern work. (See article on Bul-
garian Embroidery.) Circular forms within con-
ventional flowers may be covered with satin
stitches as long as the forms require, then cross
harred with stitches placed ata decided angle from
the satin work. This set of cross-bar stitches
should be recrossed with another at the opposite
angle, thusforminglittlesquaresoverthefirstwork
which should be couched down at their inter-
sections. This diapering over satin embroidery

% may be done in a variety of designs and color combinations Origi-

nal ways will suggest themselves to the worker.. See Fig. IIId.
E. &laborate Couching Stitehes.—There are a large number of
elaborate couching stitches usually executed in gold and purse twist.
The old work is rich in examples of couching over a system of
foundation cords which raidl§ the covering layer of cords or silk threads

§ The ‘‘ Basket” and the “ Frill Basket” are the most beautiful of these

stitches. B. & A. Filo Silk should generally be used for the over
stitch and the heavier silks, such as Roman Floss and Rope Silk,
should be the threads laid on The surfa When it is desired to have

qhs: Filo Silk may be split and

IV. OUvuTLINE S’n;ﬁ"cuns.

s A. Hensington Outline Stiteh.—Outline stitches, especially’ the
one known as ‘‘ Kensington outline,” form a very prominent part in

jthe work on linens. When the lines of designs are close very satis-

HACH COLOR BY ITSELF IN A HOLDER, USE AS WANTED, No TROUBLE
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factory results ar2 obtained by outlining alone.

'Fi¢ 1Va.
KENSINGTON

CORTICELLI HOME NEEDLEWORK.

This embroidery is
very serviceable, and a housekeeper needs an ample
supply of the simple linens to insure freshness in the
dining room and about the toilet tables. Linens out-
lined in all white are very dainty, and all blue or delft
green monochromes are pretty for summer. The out-
line is a hand embroidery stitch, so that the work is
very convenient. ‘The point of care-taking lies in the
fact tha& the outline must be accurately followed. The
stitch itself is a reserve backstitch. The work should
proceed from léft to right. The needle should be
brought up in the outline, drawn out' the full length
of the thread,then sent down in advance and carried

point at which.it was put in. Again the needle should

OUTLIN BTITCH. he gent through in advance on the line, thus' forming
an unbroken, partly double line on the face and a series of'short back-

stitches on the wrong side of the fabric.
always on one side of the needle.

The thread must be kept

workers to throw it back. See Fig. IVa.

Fig. 1Vs,
BULGARIAN
STITCH,

the interior of the form, thus giving a
little width to the outline.

See Fig. 1V &.

"This is also but a modifica-

B, .ﬂulyﬂr:’an:’lﬂclt.—TWO
or m(‘)ge lines of outline stitch laid :
parallel and close together i- B bl
known as ‘‘ Bulgarian Stitch.”

FiG. IVe. BrpLiT SrITCH.

C. Split Stiteh.—An outline backstitch with the

needle brought up #krough the previous stitch instead of |
beside it.

See Fig. IV .
D Stem  Stiteh, ——

tion, of the outline. The
backstitches are taken so as
to slant slightly 7z towards

It is necess.

ary to take the stitches a little closer

than the cut would indicate in order to
THE ART SOCIETIES RECOMMEND B & A. SILKS IN HOLDERS.

Fia. IVd, STEM STITCH.
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sidery is avoid spaces between them. Thls is a very satisfactory way of work-
n ample ing stems when it is desired that they should have more width than
is in the the simple outline would give. See.Fig. IV d.
ens out- E. Owisted Outline Stitoh.—This stitch should be worked in a
s or delft frame or hoop, and it will be found a most effective
The out- way of working ribbed stems. A double thread of Filo
work is is best adapted to the work. ~ The thread should be
s in the brought up on the outline its full length above the
red. ‘The framed fabric and the needle turned in the fingers
& should until the thread is well twisted, then holding the twist-
jould be ed thread over the fore-finger of the left hand send the
(1 length needle down a quarter of an inch in advance on the
1 cariied = line; bring it up again close beside the stitch thus
ynt of the ’ laid, about a third back on its length, then send it
le should down again in advance, The width ofthe stem should
forming be cqvered with parallel lines of these stitches. One
»t back-

Fo. IV «. Twistep litle 1s not satisfactory, but two or more lie well to-
be kept QOUTLINE STICH.

gether. The stitches must be taken uniformly all on

to some Mone side of the lines. They may be much longer than those of the
Ssimple outline, See Fig. IVe.

V. WOUND STITCEES.

A. Simple French Hnot.—A very useful little stitch, especially
for flower centers, where it may be used to cover $mall spaces or may
smrcH.  Wrepresent the anthers. The thread is brought out its full length and
yith the Wwisted round the needle near the point where it leaves the fabric, the
astead of needle point is then inserted perpendicular to the ground, the tiwist
— Jidrawn against it and the needle pushed through to the eye. Before
‘ drawing it througb, the middle finger of the right hand should be
Splaced on the twist to insure the knot's lying firm on the surface.
urn the thread around the needle but once for a fine knot or several
Atimes for a coarse one. The simple French Knot is shown in Fig. V&
by the single knot at the left of the illustration.
B. French HAnot, Combined with Stem.—The French Kuot WIth
Riny stem is made as one stitch. Instead of placing the knot at the
point where the thread leaves the ground material, it is placed at a
Mlesired distance with the thread laid in a simple stitch on the ground

BXPERIENCED EMBROIDERERS USE ONLY B. & A. SILK IN HOLDERS,

e i

[CH.

JERS.




20 CORTICELLI HOME NEEDLEWORK.

surface. ‘This is a very satisfactory way to work flower centers. The is qone f
stamen, both filament and anther, g See Fig.

is thus one stitch. See Fig. V.
C. Bullion Stiteh.—Made by
p twisting the thread on the needle.
" When a coil is so formed the needle
and thread are drawn through it;
it is then placed on the surface and
the needle sent down through the

(NUN

Ron Commnen  ground material to fastén it. This Fio. VIS,
Wi is a Turkish stitch and in that em. i <_ Warge wor
broidery is usually done in gold passing. See 5 Wow-of sti
Fig. Ve F16. Ve. BULLION BTITCH. buttonhol
VI. BUTTONHOLE STITCHES. \Hastened t

; Bing and

A. Simple Buttonhote Stiter.—The Buttonhole su'{‘clh is capable Spoints the
of more elaborate work on its own account than is generally supposed. | 4 oops of tt
Aside from the buttonhole scallop shown by Flg VIa. which is now * ucceeding
so popular as a finish on linens and for 2 ; vhere the

which the B. & A. Caspian Floss and B. & 4 utline.
A. Twisted Embroidery Silk are so suitable, /| BBtitches ve,
it has many possibilities in large work. .It orm {is cov
is also a hand stitch and surfaces can be uttonhole
covered rapidly by its use, two points most ossible to
acceptable to amateurs. Short stitches laid end it thr
close carry better color eftects than long ones ame form
far apart, although the color of the back- ¥ig. VI

ground, which’ shows through the long
stitches, has a large influence upon the
effect.  Deep stitches in the buttonhole ]
work must have a certain proportionate space between them, for stitche: §
more than a quarter of an inch deep do not lie well close together. Jill
The line on which the loop is to fall should be held toward one. "T'he AT
needle should be put in on the opposite line of the width of the spact s
to be covered and brought out directly below on the lower line. The i
thread should lie in front of the needle and under it, so that as it is@ Douste Bur
drawn through and the stitch laid the knot will'lie formed. The work®he point of

73 BE SURE AND ASK FORB & A. SILK IN HOLDERS "&x HOLD

F16. Via.
SiMPLE BUTTONHOLE STITCH.
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ers.

LS

LLION STITCH. =

“\ Hfastened to the fabric only at the begin-

‘ping and end of the row; between these

is capable Jpoints the loop stitches are caught into
supposed. oops of the first row, and so on with the
ch is now Bucceeding rows, fastening through only

a.
)LE STITCH.

for stitches §
ie together
one. ‘T'he Jfl

" Buttonhole stitches taken through the fabric like the first.

“Bame form of stitch may also .be taken through the material.

EMBROIDERY STITCHES,
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His done from left to right and the stitches should be kept perpendicular. '
JSee Fig. Vla. i

B, RBlanket Stiteh-—A wide-apart
| loose buttonhole stitch used principally on
flannels. Brainerd & Armstrong’s Flannel
Embroidery, Etching Silk or ‘Twisted Em-
broidery Silk is best suited for this work.
See Fig. VI 4.

C. Honeycomé Stiteh.—An adaption
of buttonhole stitch, and is very nice for
Jarge work such as portieres. The first
ow-of stitches is laid like the blanket
buttonhole, quite loose. The next is

Fia. VI5. BLANKET STITCH,

Wvhere the rows terminate against the
putline. It .is necessary to keep the HOMRLOOMD PR
titches very loose, as each row has a tendency to narrow. When the
orm is covered draw thie last row in place and fasten it by a row of

It is

ossible to work back and forth. It is well to reverse the mneedle and

end it through the loops eye end first, to avoid splitting the silk, The

See

Fig. Vle:

ig. Ve

D. Double Buttonhote Stitch. —A very
pretty way.of treating narrow bars from one"
half to three quarters of an inch wide is to*”
use the double buttonhole stitch. Bring
needle up in the center of the width of the
bar the full length of the thread and take

' the spact ]

line. The
at as it if

The work

5 &R

the regular buttonhole stitch from this
point over the upper line to a point a little
above the start ; draw this stitch thgough.
', he point of the needle in this case was directed down. Now put in

HOLDERS MAKE GOOD WORK BY SAVING ANNOYANCE,

Fig. VI2
DousLE BUTTONHOLE STITCH.
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the needle on the lower line of the bar and send it #p to a point a littlc & i

below the start and a trifle to the right ; keeping the thread to the right |

Draw the stitch through and proceed to make another from the abov. ¥

like the first, always keeping the thread to the right to form the loop §
The effect of this is that of a satin stitch on the top and bottom of the ba: !
with a braided line through the center. It is very effective and pretty |
The braid may be made wider making the stitches shorter. See Fig. VId

E. Ladder Jmm.—‘Many of

the lace 'stitches are buttonhole,

The ** Ladder’" for instance is two

rows of buttonhole stitch a short

distance apart and parrallel, con-

nected by regular overcast stitches.

The ground material is cut away

between the rounds or overcast

lines. The honiton lace is applied

by buttonhole stitch, using B. & A,

Honiton Lace Embroidery Silk.

Fio. Vie.  Fig. Ve, shows the so-called ladder.
LADDER STITCH,

An alternate buttonhole loop first to the right and then to the left. Thi

loops may be alternated singly or in pairs, or in threes or fours. It j

almost too well known to need explanation. See Fig. VI/Z (A

see Sofa Pillow Design No. 508.)

VII. CHAIN STITCHES.

The chain stitches are closely related to the buttonhole stxtche
A. Common Chain Stiteh.—The
common chain stitch may be said to be
the buttonhole stitch carried down a
line by its length instead of from left to
right proceeding by its width.. The
consecutive stitches are startedAfom
within the lower end of each preceeding
loop; a line of link-like loop stitches
Fig. Vile will thus be formed, See Fig. VIIa.
. Snan B. Rope Stiteh—This isamodifi- ™ VI R°"s‘"°‘

NEAT, COMPACT AND CONVENIENT, B. & A. SILK IN HOLDER}

F16.VI/. OATOR BRIE |
BTITCH. 3

F. Cat, Brier, Coral, or Seamstress Feather Stiteh. ,.

ain par:

B &
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4 ..., Mation of the common chain stitch, It is commenced the same as the

| point a little : e : \
d to the right fhain but the successive stitches are taken by sending the needle down
ack of the last-loop instead of throughit. The loopis formed asin the
hain, This makes a very pretty ridged line when done in heavy silks
ch as Brainerd & Armstrong Roman Floss or Rope Silk. See Fig. VII 4.

ym the abov:d
rm the loop
tom of the ba;
ve and pretty - C. Jingle Reverse Chain Stiteh.—To outline with.the Reverse
See Fig. VId @hain Stitch it is necessary first to lay a simple stitch on the surface ;
bring the needle up below the end of this, at a dis-
tance of the length of a stitch from it; now pass
the needle, eye first, behind the first stitch, not
through the fabric ; then draw through the length
of the thread, insert the point of the needle close
beside the point where it came up, and bring it out
below again, the distance of the length of the pre-
ceding stitch ; again pass the needle back of the
Fio. Vile. Smowe Chain® loop, just laid, as it was in the first place
PSERVE CHAIN STITCH.  pagsed back of the simple stitch; ‘continue these
MBid loops along the line to be covered. See Fig. VIIz.

D. Double Reverse Chain Stich,—To form the double reverse
veher Stiteh. -8 | chain proceed in the same way to the
ythe left. Th point of the first ‘“ single reverse chain
' fours, It il stitch,” but instead of sending the
VI7 (Alsg (M needle down the distance of a stitch be-
i low, insert it the same but bring it out
just to the right or at about the point
where the thread leaves the fabric.
Draw this tiny stitch through and pass
the needle again back of the simple
stitch, thus forming a double loop-
Send it down again on the point to the VILe.
- left of the start and out the length of a Douua Girkin S
stitch below on the outline. The next stitches ate taken in
the same way, passing the needle back of the loops as in the
t case back of the simple stitch. See Fig. VIId.

8 L. Double Chain Stiter.—Formed by laying two rows of simple
. RoeeSuirci@ain parallel to each other and catching them together by a regular

N HOLDER B & A, WASH BILKS HAVE A WORLD-WIDE REPUTATION.

1hole stitcﬁe.
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over stitch passed through the inner edges of each“of the two row
alternately. See Fig. VIIe. '

F. Cable Stitch,—Similar to the rope stitch. Th |
difference lies in sending the needle down a little below th
point where the thread leaves the ground material at the bas}

_» of the loop instead of back or within the loop. This forms
chain of open links. See Fig. VII f.

G. RBeading Stiteh,—A chain stitch taken horlzontal] \
over the thread as/it is carried along an outline, thus formin &
a knot at regular spaces on a seemingly ‘placed line of th
silk. See Fig. VIIg. ¢

H. Bird’s Eye stuch—+Formed like the cham loops bed
grouped about a center. Small radiating .
Fig VI devices can be very successfully embroider-
smirce.  ed in this way ; the effect of small petals as
in daisies is very good. ‘The loop is fastened by a
a tiny stitch at its base and
the needle again brought out
at the center. See Fig., VII 4.
The ‘“Tambour Stitch’’ is the
chain executed with a small
hook which is pushed up and
down through the fabric. It Fid. Vii:
is a Turkish embroidery and Beabing Stiren. |
Fra. VILA very like machine work, There are variof
Drap's Eve Stiren.  other modifications of these chain stitches.

the short s
long ones

VIII. DARNING STITCHES.

Darning is a very satisfactory sort of embroidery. In this wo
the greater part of the silk is laid on the right side of the material
that it carries large masses of color. Darning is’ generally consider’
a filling embroidery and is often used in background work. Bac
grounds darned around a design may be made very artistic. 3 P,

VI 4,
. 4 . . QPEEN ANKE STiTe
A. Simple Darning stitch.—The simple darning stitch is a shq

stitch on the back and a long one on the face ‘ running”’ on a straig! hes.”” Amc
line, the second row alternating witli the first in the positions of #® are worthy

ART SOCIETIES EVERY WHERE USE B. & A. WASH SILKS. B &AL
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OBz and short stitches, and lying parallel to it. Care and practice
1 are necessary to make these rows of equal

; tension. They should keep their straight
sh. —————— direction and terminate where they meet

below th the ouline There afe ways of accom-
ft the bas! ‘ 3 modating them to the outline when they
is forms '-.‘ are used within the design.  See Fig.

VIII a.

B. RBrick Darning stiter—I1f it is desirable to in-
crease the color effect the first series of rows may be
\ crossed at right angles by a similar series. This known

) as the ‘ Brick Darning Stitch.” The straight bars
11oops b Nivwxa should be laid by darning one way and back, alternately.
d By a little planning very pretty coloring may be gained
ugh relating the background shade
yfhe imposed work, See Fig. VIII ¢ )
B C. Seed stiteh.—This may be con-
red a darning stitch, having how-
the short stitches on the surface and
long ones on the back. This is
ely used in combination with satin
h for lettering. (See Designs Nos. -
e A, B, D, E, and F) FiG. VIIIs. BRICK DARNING STITCH,
VIlg. ! D. Queen Inme siitch.—Another form of
o smc.ﬂ' g darning is the ‘ Queen Anne Stitch.” In this
e vl the silk is not sewed through the fabric but first
laid in long parallel lines from side to side of the
outline, then crossed at right angles by weaving
in threads alternately. This is rather mechanical
this wo and not so artistic as the first method, though we
1aterial \ may see very curious examples of it in the old
English embroideries. See Fig. VIIId.

. IX, FANcY STITCHES,

4
yrizontall
1s formin §
ne of th#

Fia, VIIId,
EEN ANNE STITCH. There are -many other so.caned “.fancy

hes.”” Among t'l‘ﬁem the pretty ‘‘ Herringbone’’ and its modifica-
B are worthy of note,

. B, & A, WASH SILK3 ARE THE BEST IN THE WORLD.,
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A. Herringbone stiep.—A short stitch taken from right to le: | (2
- and as it proceeds the thread isdraw |

— S ), t5 the right and the work is carrid® 0Ly Brais

N¢ [ in this direction. It is essentially May: “B. &

cross stitch. See Fig. IX a. pted for Art

F1G 1Xa. HERRINGBONE STITCH | B, Jomit stitch.—A Sllght diffe, :' brior lustre

ence in the plan of taking a stitch changes the entire effect. This
obvious in the ‘‘ Ismit Stitch.”’ It is taken
exactly as the herringbone and the radical
difference in the result is due simply to
making the lines meet at a point. See Fig.

IX 5.  When the lines are very long they / - .The Inlan

may be fastened by couching stitches at ° AR ing trad

the intersections. sy i@tions of orl

C ﬁm‘na stiteh Fia. IXs. Ismir 8TiTCH 1 wing explai

—A very satisfactory way of filling in the pets

of conventional flowers or flower forms, It m:§

be used with really beautiful effect on the cal}

vas materials with Brainerd & Armstrongife has been

Roman Fluss or Rope ‘8pell.this wor

Fig. IXe. JANINA STITCH. Gilk, It is also a good

method for filling bars on borders. While it is Ans?ver i
not heavy unless worked close, it carriesa decided ’ b
color effect. It is one of the prettiest of the con- = 4 €y are right i
vential stitches. See Fig. IX ¢. > g 18 derived wa

D. RBorder steh—This stitch is not un- : agbe otherwis
like herringbone. It is however carried perpen- o Bbrevalent on
dicularly, while herringbone proceeds horizon- e &exicographe

tally, The side or fastening stitches of the N i
border work are very short. See Fig. IX d. Rp A HORRE BT

L

INSIST UPON HAVING YOUR SILK IN HOLDEkS. 1 B.& A,V

e is apparer




DOILY OR DOILEY,

rht to lei 8 Ohe Wlontreal Society of Decorative Hré
3

id isd : i
s islsca::: only Brainerd & Armstrong Wash Silks, and have authorized us

isentially W8y : ““B. & A. Wash Silks are not alone fast color, but are especially
a pted for Art Needlework, and these qualities, together with their

light diffej@erior lustre, make them the Best in the World.”
This

”@oz’/_y ”’ or "Qoi/e_y. 22

The Inland Printer, a journal devoted to the printing.and
-, ishing trades, and a magazine generally considered authority on
@tions of orthography gives the proper spelling as “doily.”” The
Bwing explains itself:

: theII:ent; Question.—Kindly give us the correct spelling of tte word various: '
8. i

4 el inted as ‘‘doily’’ and doiley,’; and alsq the plural of the same.
rmstrongllre has been considerable discussion in regard to the proper way
pell.this word, 4nd we will leave you to render the final verdict.

r 8TITCH

2] 4 Answer.—Our final verdict in this case is simply that of all the
@lonaries. [Every one of them enters the word as ‘‘ doily,” and
ol , Sl ;
ey are right in doing so, because, though the name from which
Pre i derived was variously spelled as * Doily ’ and ‘‘Doyley,” and
agbe otherwise also, it is well to select one spelling—presumably
e @brevalent one—for the common name. At any rate, this is what
) exicographers have done, and no good reason to dissent from their

e is apparent, ‘The plural of the form chosen is *‘ doilies.”
ORDER ST11

B. & A, WASH SILKS ARE THE BEST IN THE WORLD.



Instructions for Borders.

&See Plates II, III, IV, V, VL]

606—BORDER.—Work the scallop with White ‘“Asiatic’’ Twistd8
Embroidery Silk 2002 button-hole stitch. Scroll near the bordes
work in outline with Brown ‘‘Asiatic’’ Filo 2162. Work between t
lines fine seed stitches with Brown Filo 2164. In the pointed figure
the four quarters, cross-bar the center with the Brown Filo 2161 ; cat$
down the bars and dutline with ‘‘Asiatic’’ Filo 2164. .

607—BORDER.—Work the scallop in button-hole stitch with Wh4
*‘Asiatic” Caspian Floss 2002. The shell-shaped scallop work in by
ton-hole stitch long and short on the inside with White ‘‘Asiati
Caspian Floss. Work over the White with one thread of Filo “Asiati}
2700, leaving a long and short effect on the inside. The scroll n¢
the border work either in feather stitch or outline with Green ‘‘Asiati
Filo 2621.

609—BORDER,—Work the scallop in button-hole stitch in lo
and short stitch to the inside line with White Caspian Floss. . Outl#
the inside line withithe thread of ‘‘Asiatic’’ Filo 2560 The und
scallop work in button-hole stitch with 2571 ‘“Asiatic”’ Filo, using
threads in the needle,

610—BORDER.—Work the scallop with White “Asiatic’’ Casp
Floss 2002 in button-hole stitch. One corner is turned under the wrd}
side and button-holed -on the right side through both thicknesses
linen. The straight line in the turned over corner, work in fine butt
hole stitch with White Caspian Floss. The three lines coming 1
under, work in outline in ‘‘Asiatic’’ Filo 2623. The illustration sho}
scallop only.

615A—BORDER.—Work the scallop with White ‘‘Asiatic’’ Casp
Floss 2002 in button-hole stitch. Where the shell effect comes in

border use ‘‘Asiatic’’ Filo 2481 to shade into the White Caspian, g
ing a long and short effect on the inside.

CORTICELLI SILK CO., LiMrre,
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Centerpieces and Dodlies.

Bulgarian Centerpiece Dosign o, 5.
Axp 8T oF 3 Doruies, Nos, 66 A, 558, axp 55C.

COLORED PLATE VII.

ATERIALS —Brainerd & Armstrong Filo Silk, 6 skeins each 2448, 2222;
Ins 2481 ; Bskeins 2164 ; 2 skeins each 2483, 2470, 2472, 2444 ; 1 skein each
D445, 2066, 2067. B- & A. Etching Silk, 12 skeins each 2222, 2164, 4 skeins
B Dealerscan furnish stamped linen of this design in 22 inch size, They can
Jfhrnish stamped linen 7 and 9 inches square.of the set of three doily designs
55A, 55B, 55C), to match this centerpiece,

he Bulgarian embroidery as we know it on the brown linen

es is valuable chiefly for its durability and pleasing coloring.

e squares embroidered

e bright cottons make
tiful cushions and

&l r use with Turkish
s@land hangings is very
pfbpriate. The stitching
ctive rather than ac-

e. The figures of the
afllcteristic designs are
d8, but they are full of
stions, and it is pos-

n carrying out these
olfain most graceful
dl dainty drawings.
they are adapted to
hite linens and em-
red in silks the result
once orientally rich
fliciently dainty for table use. Heavy colorings are more and

0 be urged for centerpieces and doilies which are to be placed
gas light, ' The color combinations for this set may seem at first

GET EACH SKEIN OF SILK YOU BUY IN ‘A HOLDER.

BULGARIAN Cxlunmxcs Desian No. 55,




30 CORTICRLLI HOME NEEDLEWORK,

startling, but when the shades are properly distributed the resul
rich and harmorious. .

Border.—Buttonhole the scalloped edge in blue and gold br
Brainerd & Armstrong Etching Silk, using, .
shades 2222 and 2164 alternately for each
scallop. One connecting sc1llop should be
blue and the next one brown. The inner
edge of scallops should be outlined in Black
Etching Silk 2000, also the straight lines
enclosing the scroll and the bars of the doil-
jes. The same blue, 2222, in B. & A. Filo |
Silk with Brown 2443, may be used for the
scroll. Keep the blue on one edge and the
brown on the other, Embroider in the .
“overlap’’ long and short stitch. Work the little trefoils within®
scallop in satin stitch with Pink 2470, 28
and cross-bar them alternately with the g
lop colors. See Colored Plate VII.

Flower and Leaf Forms.—These shi’
carry the colors of the edge with a fe
addition. Use in the leaf forms, in
bination with Brown, 2443, 2444 and 2 ¢
the Greens 2481, 2483 and 2484. In
flower forms use beside the blue and
low, Pink, 2470 and 2472, and Red
and 2067. The leaf forms should be &
broidered in long and short stitch. The
flower forms may be made altogether or
nearly solid or filled with feather stitch or
satin stitch diapered. The satin stitch may
be done in Filo Silk cross-barred with the
Etching Silk. Distribute the colors in
masses, that is, confine certain colors to cer-
tain forms, combine the colors rather than
mix them. The effect of cross-bar diaper-
ing in the flower forms of these figures is
very pretty and the work is firm as well. - BULGATIAN DorLy No. if

p& LADIES, GET YOUR B & A. WASH SILKS IN HOLDERS. |

BULGARIAN DoiLy No. 55

BuLGARIAN DoiLy No. 55 B.




DoiLy No. 55

ils within

nk 2470, 28
y with the

te VII. "
—These shi®

with a fer§
orms, in ¢
2444 and 2 8

2484. In
blue and

and Red ! 3
should be §

@:;-
(=

*\ A7 LN S

CorriceLLl BuLGariAN DesioN No. 55.
CoLorep PraTe VII

r4

CorriceLLt Jaranese DesiaN No. 51,
Cororep PLaTe VIIIL




combine
of the do

WM TERIALS-

an Floss, 2
1 18, and 22 i

has been

little lab
applies w
since it cz

buttonhols
es of pale

BILKS IN




CENTERPIECES AND DOILIES,

[Brainerd & Armstrong Filo Silk alone should be used in the
es of the doilies even for the cross-barring, though the scallops
black lines should be of the Etching Silk. It is possible to intro-
the red into the doily scallops in the little.connecting points and
combine the colors as to make all the edges different. Four of
of the doily designs form the dozen, and these may be still further
d by a little planning as to color schemes. The“centerpiece and
les may be embroidered with good effect in simple outline or rows
utline, known as the ‘‘Bulgarian stitch.” If desired the entire

on the centerpiece may be done with B. & A. Etching Silk, and
ffect will be really very beautiful, and novel as well, but the figures
e doilies are too small for such treatment. (Not difficult.)

Sapanese Dosign Yo. 57.
COLORED PrATE VIII,

ATERIALS—22 inch Size : Brainerd & Armstrong Filo Silk, 4 skeins, 2620 ;
lins each 2237, 2440, 2441, 2442, 2238, 2240, 2240B, 2621 ; 1 skein 2162. B & A.
an Floss, 8 skeins 2621.

IATERIALS—9 inch Size : Filo Silk, 1 skein each of above shades. B & A
an Floss, 2 skeins 2620, Dealers can furnish stamped linen of this design in

18, and 22 inch sizes. .

has been aptly said of
ese designers that they
how to occupy a space
out filling it, thus pro-
g very beautiful effects
little labor. This re-
applies well to this de-
since it can be quickly
ed, and it will prove
charming and effective
pither a centerpiece or

rder.—Work in indent-

ong and short on the in- -

buttonhole stitch in two JAPANESE DESIGN No. 51,

es of pale soft green. For the outside edge use B. & A. Caspian *

BILKS IN HOLDERS MAKE GOOD WORK AND SAVE TIME,
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Floss 2621 ; into this blend Filo Silk 2620, ttill keeping the indeg
effect in the shading.

Almond Blossoms.—Work solid, beginning the edges of petgls 3

Brainerd & Armstrong Filo Silk 2240B, shading lighter to the'ceil

using 2240, 2238, 2237. In the center of the flower make French ki

in Golden Brown 2162. ~

Stems. —Work solid in shades of Golden Brown 2440, 2441, 2
The shading should be darker near the flowers and 'at the bottor
the stem'than elsewhere. Use the lighter shades for working the s
stems branching out from the main stalk.

Calyx and Small Buds.—Use Green 2621 for the upper part,
Brown 2440 near the stems.

The work should be pressed before the edge is cut. If desired
double strand of B. & A. Filo Silk may be used for working the b
soms and stems. . Great care must be taken, however, not to allow!
strands to twist around each other. They should lie side by side,
ing their full value. Even when working with a single strand g
attention should be paid to keeping it from twisting. Keep it ing

normal condition by occasionally untwisting ; otherwise it will bec}
like a wisp and all the beautiful gluss of this lovely silk wilt soo'

lost. (Easy.) -
Pansy Design YPo. 603A.

MATERIALS - 22 inch Size: B, "
& A Filo Silk, 1 skein each 2017,
2163, 2164, 2520A, 2520, 2521, 2522,
2522A, 2524, 2614, 2452 2165, 2621,
2622, 2623, 2624 B. & A Caspian
Floss, 6 skeins 2002, Dealers can
furnish stamped linen of this de-
sign in 22 inch size.

Border.—Work the scalloy
in buttonhole stitch-with Cas-
pian Floss 2002. Work the
cross-bar in the four corners
. inborder in ouglinestitch with
one thread of Filo in Brown
2163. Where the lines meet
make a cross-stitch in Brown
2164. Inthe center space be-
tween the bars make an X in
Brown 2 1'65. See Colored Plate IX for method of working border and cross

7%~ ASK YOUR DEALER FOR B. & A. WASH SILKS,

- g
PANSY DESIGN No. 608 A,

Flower:
, 2614.
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CENTERPIECES AND DOILIES. © 33

Flowers.—Work solid in Purple, 2520A, 2520, 2521, 2522, 25224,

8, 2614. Begin edge of upper petals with '2520A) shading gra-

ke French K
140, 2441, 2
t the bottol
orking the s

upper part,

rder and cros

SILKS,

lly darker to the center with 2520, 2521, 2522. Work the edge of
three lower petals with 2521 and shade gradually darker to center,

hg 2522, 25224, 2524, 2614.  Put a few stitches of Yellow 2017 in
center.

Leaves.—Work solid in Green, 2621, for poitts. Shade darker
ard the center, using 2622, 2623 and for veins, 2452 Some leaves
1ld be worked with 2621 on edge, 2452 for center, and work veins
h 2624.

Scroll Lines and Cross bar.-—OQutline the cr6ss-bar lines with 2164
the scroll with 2165.

A study of Pansy Design 65B, Colored Plate I (Frontlsplece),
give some bints as to how the pansies should be shaded, although

coloring is different. (Somewhat difficult.)

,\’

Yiotet Qa;l_'yn Yo. 603 C.

TATERIALS —22 inch Size : Brainerd & Armstrong Filo Silk, 2 skeins each
2612, 2613 2621, 2622; 1

each 2016, 2162, 2164,
2165, 2623. B. & A. Cas

llFloss, 6 skeins 2002, Dea.
@ can furnish stamped linen
is design in 22 inch size,

Border.—Work the scal-

pin buttonhole stitch with

ian Floss, 2002. Werk
ross-bar in the four corn-

380 the border in outline
t@h with one thread of Filo,

n, 2162. Where the

meet make a cross stitch

own, 2164. Inthe cen-

pace between the bars .

e an X with Brown 2165.

Colored Plate IX for b sl

Wod of working border and cross-bar,

HOLDERS MAKE GOOD WORK BY SAVING ANNOYANCE,
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Flowers.—Work solid in the shddes of violet, making some flowc §
lighter than others. Work scme of the petals darker on the edge ai §
lighter toward the center, and reverse, some lighter on the edge a
darker toward the center. Make a few solid stitches of yellow in ti§
center of the open flpwers. Work the buds solid in 2613, 2614, and t§
calyx solid with Green, 2622.

Leaves.-——Work the edge and points with 2621 and shade darke
to the center with 2622, Use 2623 for veins and stem. (Easy.)

Wild Rose Design To. 603 E.
COLORED PLATE IX,

MATERIALS,—22 inch Size: Brainerd & Armstrong Filo Silk, 2 skeins ea
2670, 26704, 2621, 2622 ; 1 skeins each 2014, 2671, 2672, 2678, 2674, 2162, 2164, 21,
2114, 2620, 2628, B. & A, Caspian Floss, 6 skeins 2002, Dealers can furni
stamped linen of this design in 22 inch size.

Border.—Work the sci
lop in buttonhole stitch wif

Caspian Floss, 2002. W
the cross-bar in the four coi
ers in border in outline stit}
ég A with one thread of Filo }
Brown, 2162. Where f
{ lines meet make a cross stit}

in Brown, 2164. In the «

ter space between the b
make an X in Brown, 21
See Colored Plate IX, :

Flowers. — Work sol

Begin the edge of petals of o)

7 flowers with Pink, 26]
WiLp Rosg DEsIGN No. 603 E. Shade lighter to the cen

using 2670, 2671, 2672, 2670A. Make some lighter and some dark
Put three stitches of Green, 2620 in the center, and surrounding cen§
but 4 inch away make a few French knots in Yellow, 2014. W¢
the back petals in the half flowers with Pink, 2673, 2674, and the

petals or those in the foreground with 2671, 2672, 2673.
7%~ BE, SURE AND ASK FOR B, & A. SILK IN HOLDERS, &3
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CENTERPIECES AND DOILIES. 35

Buds and Calyx.—Work the buds with Pink, 2673, 2674, and the
hx points with Green, 2620, 2621. For the bulb and stem use 2622.
Leaves.—Work solid. For the edge and points use 2621 shading
Ward the center with 2622, 2623. The veins and stem work with

43, 2453 ; :

# The Wild Rose is always a popular subject for embroidery, and

781 a beginner should have no difficulty in working the design as the
pred Plate IX gives the exact shadipg and stitch direction. (Easy.)

1 Sweet Poa ﬂes(y{n Vo. 603 F.
BMATERIALS —22 inch Size : Brainerd & Armstrong Filo Silk, 1 skein each
68, 2164, 2800, 2801, 2802 2851, 2852, 2611, 2612, 2165, 2620, 2621, 2622 , 2628,
& A, Caspian Floss, 6 skeins 2002, Dealers can furnish stamped linen of this
gln in 22 inch size.
¥ Border.—Work the scallop in buttonhole stitch with B. & A. Cag-
Floss, White, 2002 Work the cross-bar in the four corners in
the border in outline stitch
. with one thread of B. & A.
Filo. Silk, Brown, 2163.
Where the lines meet make
a cross stitch in Brown, 2164.
In the center space between
the bars make an X with
Brown 2165. See Colored
Plate IX for method of Work-
ing border and cross-bar.
Flowers.—Work solid in
shades of purple and pink
B. & A. Filo Silk. Begin
some flowers with Pink, 2302,
shading gradually lighter
toward the center with 2301
p300. In others combine purple and pink. Begin with 2352 and
e gradually to light pink; then darker toward the center, or
se, using different shades in each flower. Reference to the Colored
of Sweet Pea Design 407G will be found quite a help in getting
roper shading, although the colors used are not identical with
suggested for this design.
eaves.—Work.the points with Green, 2621, shading darker toward

enter with 2622, 2623. Work the veins and stems in 2623. For
pndrils use 2620, (Difficult.)

OT TO LOSE YOUR LABOR BE SURE AND USE B. & A, SILK,

vswzn PgA DesiaN No. 608 F.
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Pansy Design o. 605 R.

CoLORED PLATE I. (Frontispiece.)

MATERIALS.—22 inch Size: Brainerd & Armstrong Filo Silk, 2 skeins cl@fker to the
2610, 2612 ; 1 skein each 2164, 2611, 2613, 2614 2544, 2632, 2633, 2634, 2635, 2
2638, 2451, 2134. 2620, 16‘11, 2622 B & A. Embroidery §ilk, 6 ske:ins 2 gradualh
Smaller pieces take less silk Dealers can furnish stamped linen of this des,
in 18 and 22 inch sizes. ® d

Pansies always have a pe-
culiar charm of their own, and
as subjects for embroidery
afford opportunity for very
skillful, as well as artistic,
treatment. T'hé range of color
is so varied and the possibility
of pleasing combinations is so
great that the following in-
structions are given simply as
asuggestion. However, the
directions will be found ample
for the less experienced needle-
worker who does not care for
a oolor scheme of her own.

Border.—Work the scallop PansY DesiaN No. 605 B.
in buttonhole stitch with ‘“Asiatic”’ Twisted Embroidery Silk, W
2002, or Caspian Floss 2002 can be used.

Flowers.—Work solid in combination of Purple, 2610, 2611, 2
2613, 2614, 2544, and Yellow, 2632, 2633, 2634, 2635, 2636, 2638.
would be effective to work some flowers all in purple, others in yej gy 66
with purple rays. Commence with the two upper back petals of% Wild 'Rosef
open flower nearest to the border. Work the edge of the petal j 3
Yellow, 2635 ; shade into that 2636, 2638, and use 2164 near the g ing gradua’
for shadow. Begin the edge of the three lower petals with 2635 gl g ‘
ing lighter to the center with 2634, 2633, 2632 See Colored Plag
To lend variety the three lower petals in some yellow flowers cag
made lighter on the edge and darker toward the center, P

From the center of the flower, extending into the three lower p¢
make rays of Purple, 2614, Work a few solid stitches of Scarlet, §

ART SOCIETIES EVERY WHERE USE B. & A, WASH SILKS. |

Wer petals w
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CENTERPIECES AND DOILIES. 37

he center of the flower. Now begin with the two upper back petals

fhe purple flowers using 2613 for edge of the petal shading gradually

ker to the center with 2613, 2614, and make a few stitches of 2544
ays, and as shadows. Begin the edge of the lower petals with 2610
gradually shade darker to the center, making rays in the three

Wer petals with 2544. Work a few solid stitches of Scarlet, 2134 in

center ot the flowers. See Colored Plate I for shading and proper

gection of the stitches. -

Buds and Calyx.—Work the buds solid, using 2612, 2613, 2614.
rk the edge with 2612 and shade gradually darker to the stem,
hg a little of 2544 near the stem. Work the points of the calyx in

i#en, 2621, shading toward the stem with 2622 and 2451.

Leaves.—Work the points of the leaves solid, in 2620, shading

@dyally darker toward the midvein and base of the leaf, using 2621,

(Difficult.)

Sarland Wild Rose and Forget-me-not Design o, 54.

S MATERIALS 22 inch Size: Brainerd & Armstrong Filo Silk, 2 skeins each

A, 2220, 2671, 2672, 2673, 2674, 2632, 2633, 2436, 2741 ; I skein each 2014, 2221,
. 2620, 2743, 2744. B. & A. Caspian Floss. 8 skeins 2004, Smaller plecestake
silk, Dealers can furnish stamped linen of this design in 18 and 22 inch
only. 5

4 This garland design when embroidered will be a surprise to any

a8 who has never tried a similar pattern. The coloring has a very

, subdued tone which is quite different from that found in any other
e of desjgn.

Border* —Work the scallop in buttonhole stitch with B. & A. Cas-
h Floss, 2004.

Wild Roses.—Work solid, using all the shades of B. & A. Filo
, 2671, 2672, 2673, 2674 ; working the edge of the petals dark,

MKling gradually lighter toward the center of the flowers. Use three

Scarlet, 3
SILKS.

fles in each flower. Vary the flowers, making some darker than
brs. In the center work four or five stamens with one thread of
, 2620, and at the end of each stamen make a French knot with
ow, 2014. (See Photo Frame No. 60.)

Forget-me-nots,—Work in satin stitch with Blue, 2220A, 2220,
, 2222, Don’t try to shade each petal, but get light and shade

BRAINERD & ARMSTRONG WASH SILKS IN HOLDERS.
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" effect by making some petals in 2220A, some in 2220, etc. Use 222,
P for an ocgasional petal onl
as the color is rather stro
Work in the centers of
French knot with 2633.
Leaves.—Work solid wi
Green, 2436, 2741, 2743, 2744
Make the larger leaves in i}
73 darker shades ; the points
the leaves in 2436. Veéinsar
stems worth with 2744.

Ribbons.—Work in satj
f‘// stitch, slantlug across the 1j

{> » 4 ? ) bon, using Vellow, 2632, 263 |

R AN © ”& To give the effect of the twi;
=z Jiw ed ribbon, work one turn

Garland Wild Rose and Forget-me-not Design No. 54. the ribbon with 2632, tl

next fold with 2633, and soon. If you prefer, Green, 2483, 248

2485, can be used for the ribbon, carrying out the same idea as direct($

above. (Somewhat difficult.)

Saster Lily Design
Yo. 605 D.

COLORED PLATE X.

MATERIALS =22 inch Size :
Brainerd & Armstrong Filo Silk, 2
skeins each 2002 2740, 2621, 262
1 skein each 2016, 2560, 2561, 2562,
2620, 2623, 2624; B & A. Caspian
Floss, 6 skeins 2002 Smaller sizes
takeless silk. Dealers canfurnish
stamped linen of this design in 18
and 22 inch sizes,

Border.—Work in button-
hole stitch with B, & A. Cas-

pian Floss 2002 EASTER LiLy DESIGN No. 605 D.

Flowers.—Work solid, beginning the edge of the petals wi
HOLDERS MAKE GOOD WORK BY SAVING ANNOVANCE.
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inerd & Armstrong Filo Silk, White, 2002, shading it into Green
0, 2560, 2561, using 2562 for the center. Work six or seven sta-
hs in 2621, putting three small stitches of Yellow 2016 at the end of
ih to form the top or head. Work the point of the buds'with Green
shading darker with 2560, 2561, 2562, to the stem. See Colored

)

e X.
Leaves.—Work solid with Green 2621 for points, shading gradu-
darker with 2622, 2623 and 2624 to the stem. The leafis worked
ight from the point without veins. Use Green 2622 for the stems.
en well done the shading in this design is very delicate, (Not dif-

Orchid 90:/_‘)(1 Vo. 605 F.
COLORED PLYE XI.

22 inch Size : Braimnerd & Armstrong Filo Silk, 2 skeins each
| 9611, 2621, 2622; 1 skein each 2520, 2521, 2522, 2854 2620, 2623, 2624 ; B &
aspian Floss, 6 skeins 2002, Smallersizes take less silk  Dealere can furnish
ped linen of this design in 18 and 22 inch sizes.
order.—Work the scallops
utton-hole stitch with B. &

aspian Floss, White, 2002.
flowers—Make a few stitches
lhe middle of the point of
petal with B. & A. Filo
, Purple, 2354, shading to-
i the bottom of the petal
2522, 2521, 2520, 2611,
} Begin back edge or lip
Bup with 2521, shadin'g
er toward the center with
, 2354. Do the front lip
milar manner, but use 2520
he edge and 2521 to shade
wBrd the center. Under the ORcHID DESIGN No, 605 F.
plnake the shadow with 2354. From the center of the cup make a
881 in Green, 2621. Careful study of Colored Plate XI will show
proper shading and correct direction of the stitches.

GET EACH SKEIN OF SILK YOU BUY IN A HOLDER.
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Leaves.—Work solid, using 2620 for the point and shading g
dually darker with 2621, 2622, 2623, 2624. Work the stems near .
flower, with 2623, shading darker with 2624 toward the base of stej
(Somewhat difficult.) ¥

A R LI e R A o, ifor the ste
Buttercup Design YPo. 670 B.

MATERIALS—22 inch Size: Brainerd & Armstrong Filo Silk, 1 skein e

2812, 2814, 2815, 2816, 2817, 2050, 2451, 2452, 2458, 2621. B.& A Caspian Fl

b skeins 2002 Smaller sizes take less silk, Dealers can furnish stamped lin@ATERIALS -
of this design in 9 and 22 inch sizes. 671, 2672 2

Turning over one of the corners adds to the novelty of this desidl Smaller siz
Wﬁ? and the g inch size makesi# 9 and 22 it

especially dainty doily. T8 hese turn
\_Q )) 22 inch size is for a centl
) piece. gk der.—Woi
Border.—Work the scaldi#tonhole st
“ ¢ in buttonhole stitch with [ Caspian
'}? and A. Caspian Floss, zo8Morner is tur
2 One corner is turned undl side and
£ on the wrong sideand butidlle right si
< holed on the right silthicknesse
?\ through both thicknesses#ll the straigl
linen. Work the straijll turned ove

) line, or slit, in the turned offuttonhole
corner in fine button!%#. Caspian
stitch with B. & A. Caspi#ems, whicl
BurTERCUP DESIGN No. 610 B Floss, 2002. The stei@@hrough the
which apparently come through the slit, should be worked in out/¥fked in ov
stitch with Filo Silk, Green, 2453. Coloréd Plate V., aibreen, 256;

Flowers.-—Make the edge with B. & A. Filo Silk, Yellow, .

shading lighter to the centre with 2816, 2815, 2814, 2812. Some flé#@Wers.—Be
ers should be darker than others. In the center of the flower workdf toward Q
few stitches of Green 2621, and around these stitches make a few Freo#ll lighter th:
knots in 2621 also. For the back petals of the\buds use 2817, shadi For the ct

lighter to the stem with 2816, 2815. Use Green 2050 for the pointsilfith 2563,
calyx, and shade 2451 into the stem, using this shade also for a pileaves.—Wc¢
of each stem. darker wit;

BEST IN THE WORLD, B & A WASH SILKS. OLOR BY

o)
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shading gi
ems near
rase of steg

€aves.—Make the points in Green 2621, shading gradually to
pin with 2050, 2451, 2452. Omit 2621 in some of the leaves, thus

g them darker, and adding 2453 at the bottom of the leaf. Use
or the stems. (KEasy.)

7*F bty
k, 1 skein ed Carnation Design JYo. 670 C.

ATERIALS —22 inch Size : Brainerd & Armstrong Filo Silk, 1 skein each
671, 2672 2678, 2674, 2560, 2661, 2562, 2563, B & A Caspian Floss. 5 skeins
Smaller sizes take less silk. Dealers can furnish stamped linen of this de-
9 and 22 inch sizes,

hese turned corner patterns are very simple, taking but a small
ity of silk and little time to work them.

@ der.—Work the scallop ¢ : LA s Sl R B
tonhole stitch with B. €
. Caspian Floss, zcoz. (8
praer is turned under on

side and buttonholed §

fle right side through 5
thicknesses of linen. %
the straight line or slit ¢
turned over corner, in G
uttonhole stitch wit
A. Caspian Floss, 2002,
ems, which apparently
hrough the slit, should
ked in outline stitch
breen, 2563. Colored

CARNATION DESIGN No 610C.
wers.— Begin the edge of the petals with 2674, shading gradually
ower workd¥ toward the calyx with 2673, 2672, 2671, 2670. Make some
a few Freiill lighter than others by omitting 2673, using only 2672, 2671,
817, shadi For the calyx use Green, 2560 and 2561, shading darker to the
> ith 2563,
paves.—Work solid; using 2560 for the points and shadmg gra-
darker with 2561 and 2562. Work the stems with 256 3. (Easy.)

OLOR BY ITSELF IN A HOLDER, USE AS WANTED. NoO TROUBLE, i

-



CORTICELLI HOME NEEDLEWORK.

Boremian Slass Design Po. 606 B.

COLORED PLATE XII.
MATERIALS—22 inch Size : Brainerd & ‘Armstrong Filo Silk, 2 skeins §
1 skein gach 2241, 2160, 2161, 2162, 2164, 2520, 25621, 2522, 2620, 2621, 2622, §
Asiatic Twisted Embroidery Silk, 6 skeins 2002, _Smaller sizes take less
Dealers can furnish stamped linen of this design’in 12, 18 and 22 inch sizes. §
Border.—Work the scallop in buttofihole stitch-with Asiatic T
ed Embroidery Silk, White, z002. Work the scrolls near the bg
in outline stitch with Filo Silk, Brown, 2162. See Colored Plat
Between the lines work innumerable small stitches with 2164 to rd
sent seeds. (See article on,Stitches—‘‘ Seed Stitch.”) :
Pointed Figure.—C. |
bar the center of the poid
figure running inward :
the border with 2161, ca
ing down the lines where
intersect with 2164, and §
line the figure with the §
{| shade. See Colored Plate!
Flowers.—Work solf
Violet, 2520, 2521, 2522, 1
ing each flower in one sif
choosing the lighter sh
for the flowers havin
petals and makingthe fl
in the rear of the’ bu
BOHEMIAN GrLAsS DESIGN No. 606 B, the darker shadés. Pu’t
French knot in the center of the open flower, using Green, 2620." 4
Colored Plate XII. ‘ 2 1
Leaves and Vine.—Begin point of leaf with Green 2620, )Shadi
center with 2621, 2622, Make some of the leaves dark(é;’ by omif
2620. Work the veins and stems with 2623. Along the vine wof
seed stitch several groups of three or four little dots each; using]
2244. i
Inside Scrolls.—Work solid, making ends or points in Brown %
shading *darker in the middle with 2161, 2162. For the shadot

NOT TO LOSE YOUR LABOR RE SURE AND USE B. & A. SILH

. §




z, 2 skeins
2621, 2622, §
s take less
inch sizes.

Yigure.—C

of the poi}
r inward
h 2161, cs
ines where 3
2164, and §
with the ¢
ored Plate

CorriceLLl BoHEMIAN GLASs DesioN No. 606 B.
CoLorep PLATE XII.

2n, 2620.-4

20, /lhadi i

_Cr by omi§
le vine wof

CorriceLLl NasTurTium Desion No. 607 A.

CoLorep PraTe XIIl
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(Bide of the “old use 2164. For the half circle scroll use 2160.
the points of the Fleur-de-lis in White Filo 2002, shading darker
p with Brown 2160, 2161, 2162. Work the round dot so{id in 2164.

Rifficult.)

Hasturtium Design Yo. 607 A.
COLORED PiATE XIII

TERIALS - 22 inch Size: Brainerd & A##ffstrong Filo Silk, 2 skeins each

623, 2700 2703, 1 skein each 2637,°2638 2092 2621, 2624, 2312, 2091,
@ Caspian Floss, 6 skeins 2002. Smaller sizes take less silk, Dealers can
stamped linen of this design in 9, 12, 18 and 22 inch sizes.

der.—Work the scallop in buttonhole stitch with Brainerd and

rong Caspian Floss, White, 2002, working the shell-shaped scal-
ng and short on the
Into this shade
700, using one thread
Silk, still leaving the
ed effect (alternate
“@ind short stitches}) on
pside.  See Colored
e¥II. Work the scroll

“#he border in seamstress

i@ stitch or outline
lwith Green, 2621.

Blowers. — Work solid.
the edge with 2091,
g 312, 2638, 2637, 2703,
toward the center,
some flowers lighter NASTURTIUM DksigN NOTB807 A.

hers. All the shades mentioned are not required for each flow-

3h each petal of the open flower make three rays in Brown 2092.
art of the calyx shown between the petals work in Green 2622.
lored Plate XIII. Use 2091 for the edge of the buds, shading
to the calyx with 2312, 2638. Put a touch of 2638 at the end

, work remaining part in 2621, 2622, using the lighter shade
the petals,

Weaves.—Work each leaf in one shade of green, making all the
5 come to the center. Use 2621 for the small leaves, and 2622,
or the larger ones. For stems and veins use 2624, and for the
buds 2621, (Not difficult.)

7% ASK YOUR DEALER FOR B. & A, WASH SILKS,




CORTICELLI HOME NEEDLEWORK.

RBachelor’s Button Design Yo. 607 R.

COLORED PLATE XIV.

MATERIALS —22 inch Size: Brainerd & Armstrong Filo Silk, 2 skein;
2560, 2781 ; 1 skein each 2561, 2562, 2563, 2858, 2782, 2738, 2621, B, & A
pian Floss 6 skeins 2002, Smaller sizes take less silk., Dealers can fi
stamped linen of this design in 9, 12, 18 and 22 inch sizes. .,

Border —Work the scallop in buttonhole stitch with B. & A
pian Floss, White, 2002. The edge of the shell scallop in the b
should be worked with
Into this white shade E
A. Filo Silk, Blue, |
leaving a long and shor{}
oninside. See Colored!
III. 'The scroll near 11
der should be worked (§
2560. :

Flowers, — Work §
Begin the edge of the
with B. & A. Filo Silk
2733, shading light
the center with 273
2731. Fill the center
stamens in Red Purple,
placing a French kr
head of each stam
Green, 2621, See Colored Plate XIV. Work the part of calyx i}
the petals with Green, 2561, and that nearest the stem with/
Over this green make a few stitches like and inverted V ‘! :
2353. Work the seed pod in the same shades as the calyx, pu N
few stitches in 2353 on the edges as shown by Colored Plate XI t

BACHELOR’S BUTTON DESIGN No. 607 B,

Leaves.—Work solid, making the points in 2560, shadin@e
dually darker to the center with 2561, 2562, For the stem use
making two lines of stem stitch, or use outline stitch, but sla
stitches more than usual. (Not difficult.)

THE ART SOCIETIES RECOMMEND B, & A. SILKS IN HOLDH
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— Work §
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CorriceLLI BacHELOR'S Button DEsion No. 607 B
CoLoreD PLaTe XIV,
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CENTERPIECES AND DOILIES.,

Red Clover Design YPo. 607 C.
COLORED PLATE XV,
(R ERIALS. —22 inch Size': Brainerd & Armstrong Filo Silk, 2 skeins each,
12300, 2301, 2622 2628; 1 skein each 2302, 2803, 2621, B. & A. Caspian
skeing’2002, Smaller pieces take less silk, Dealers can furnish stamped
of this designin 9, 12, 18 and 22 inch sizes
rder. —Work the scallop in buttonhole stitch with B. & A. Cas-
loss, White, 2002.  The shell shaped scallop buttonhole irre-
fy long and short on the inside. Over this work B. & A. Filo
Pink, 23004, iito
shade Pink, 2300,
b a 18ng and short
t¥on . the inside. See
@ Plate III. The
Pnear the border can be
in either outline or
ress feather stitch in
2621.
owers.—Work solid in
of Pink, 2300A, 2300,
302, 2303. Use only
ade for a petal. Make
Wlack petals in 2301,
§ the middle or center
I8 with 2300A, 2300;
hose nearest the stem
2, 2303. Be careful to keep the petals separate. See Colored
V. 5

Rep CLOVER DEsIGN No. 607 C.

eaves,—Work the leaves under the flower solid with green,
812622 for the edge, and 2621 for the crescent or hcrseshoe. At
se of the leaves near the stem work a few stitches of 2623, using
me shade for the stems, (Easy.)

Chrysanthemum Deaign Yo. 607 D.
TERTALS—22 inch Size : Brainerd & Armstrong Filo Silk, 2 skeins each
B17, 28.8, 2621, 2622, 2628 : 1 skein each 2814, £815, 2004, 2624, 2704, 2705,
Caspian Floss, 6 skeins 2004, Smaller pieces take less¢ilk, Dealerscan
stamped linen of this design 1n 9, 12, 18 and 22 inch sizes.

¥ LADIES, GET YOUR B. & A. WASH SILKS IN HOLDERS/




46 CORTICELLI HOME NEEDLEWORK.

Border.—Work the scallop in buttonhole stitch with Brainer
Armstrong Caspian Floss, White, z004. Buttonhole the shell
long and short on the inside, and over this work one thread of B
Filo Silk 2004, leaving a long and short effect on the inside.
Colored Plate No. III. The scroll near the center work in of

stitch with 2704.

Flowers,—Begin thd
of the petals in Yellow,}

shading darker to the b

petal with 2815, 2816,

2818, 2704, 2705. It |

necessary to use' all
shades in every petal ; |
some lighter and some d¢

Work th& center of th

flowerin 2814. For the|
that curl inward and ovg
.center use 2818, shag

darker to base with 2704
Work the edge of pet§

CHRYSANTHEMUM DESIGN No. 607 D. buds in 28 £7, shading a
toward the calyx with 2718, 2704, 2705. Use Greenf; 2621, f(
points of calyx, shading darker towards the stem with 2622, 2624

Leaves.—Work the edges with 2621, shading darker towar
center with 2622, 2623. Vein with 2624. Work the stems ir
~ rows of stem stitch with 2624. (Not difficult.)

RButtercup Design o, 607 &.
COLORED PLATE XVI.

MATERIALS —22 inch Size: Brainerd & Armstrong Filo Silk, 2 skein
2014, 2015, 2016, 2017, 2050, 2621; 1 skein 2012, 2622, B. & A, Caspian §
skeing 2002, Smaller pieces take less silk, Dealers can furnish stamped!
this design in 9, 12, 18 and 22 inch sizes.

Border.—Work the scallop in buttonhole stitch with B. & A
pian Floss, White, 2002. Work the shell scallop in buttonhole
long and short on the inside work over the white with one thrd

WASH SILKS IN HOLDERS SAVE ANNOYANCE,

A




ith Brainer
the shell s
hread of B
the inside.
work in d
104. .
—Begin the
in Yellow,
er to the by
15, 2816, §
pos. It §

use' all 8
ry petal;

CorriceLL Buttekcur Desion No. 607 E.
CoLorep PraTe XVI

shading 8
i 2631,
2622, 262}
ker towar

e stems i

1k, 2 skein
i, Caspian §

CorTiceLLr CLover Desion No. 607 C
CoLoreD PLATE XV.
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. Filo Silk, Yellow, 2012, leaving on the inside a long and short
@See Colored Plate III.

owers,—Work solid.

he edge of the petals

ellow, 2017, shading

to the center with

2015, 2014, 2012,

than others.

sglof the flower work a
ches of Green, 2621,
ound these stitches
few French knots in
Iso. See Colored
KVI.

aves. — Work solid.

he points with 2621, BurTERCUP DESIGN No. 607 E.

hde into 2050 toward the center.  Work the stems in outline
ith Green, 2050. (Easy.) e St

Folly Design Yo. 6077,

MATERIALS—22 inch Size :
Brainerd & Armstrong Filo
,Bilk, 2 skeins each 2051, 2052,
2050, 2621, 2622, 2623; 1 skein
each 2064 2002, 2659, 2661, B,
and A Caspian Floss, 6 skeins,
‘White, 2002, Smaller pieces take
less silk, Dealers can fornish
stamped linen of this design in
9, 12, 18 and 22 inch sizes.
For a Christmas or New
Vear's present mnothing is
more appropriate than a
s centerpiece or doily em-
\/ broidered with the hand-
HoLry Dysax No. o1 T, some holly. ‘This design is
mple and is easily worked.

DLDERS PREVENT SNARLING AND SOILING THE SILK,




48 CORTICELLI HOME NEEDLEWORK.

,Border.—Work the scallop in buttonhole stitch with Braines owers,—V
Arfustrong Caspian Floss, White, 2002, Work the shell-shapeq working
lop long and short on the inside. Over this indented buttonhole to a flowe
shade in one thread of Filo Silk, White, 2002, leaving a long andgie 2613, 26
effect on the inside. See Colored Plate IV, Borders. Work the hree stitct
near the border in seamstress feather stitch or iin outline stitch@8rg, and u:
Filo Silk, White, 2002, or in Green, 2621, paves, —Us

Berries.—Work in satin stitc#ilin with 26:
B. & A. Filo Silk, Red, 2659,
using only one shade in each bery
Leaves.—Work solid, using
2621, for the edge. Shade |
toward the center with 2050, 88
2052, 2053, 2054. Make some @0 2628 S
darker than others, Use 2621 can furnis
turned over parts of the leaves, W ready fringe

the stems ‘and veins in 2054 and They can |
(Easy.) linen for tre
Tros I his doily.

Yiolet Design Yo. 402 mote than

VioLer DorLy DESIGN No. 4024, FRINGED DoILY.

MATERIAL\S -12 inch Size : Brainerd & Armstrong Filo Bilk, 1 skej
2016 2611, 2612, 2618, 2614 2321, 2622 2023, Smaller sizes take le
Dealers can furnish stamped
linen of this design, ready
fringed, in 7, 9, 12, and 18 inch
sizes They can also furnish
stamped and frihged linen for
tray cloth, 10 x14 inches, to
match this doily, The above
quantity of silk will be more
than enough for the tray cloth

These fringed doilies
are imported goods of fine
quality. They are neat
and dainty, require little
silk to work, and together
make as pretty a set of six
patterns as we have seen, VioLer TRAY CLoTH DisiGN No. 402 A

B. & A, WASH SILKS ARE THE BEST IN THE WORLD.

"
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n each berr
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Shade
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Use 2621 §

e leaves.

CENTERPIECES AND DOILIES. 49

owers,—Work solid. Use 2611 for the edge of some of the
working darker to the center with 2612, 2613, 2614. Use three
to a flower. Commence other flowers with 2612, on the edge
e 2613, 2614 toward thecenter. In the center ofthe open flowers
hree stitches of Yellow, 2016. Work the buds in 2612, 2613,
14, and use 2622 for the calyx,

paves.—Use Green, 2621, for edge of leaf, shading toward the

n with 2622. Use 2623 for the veins and stems. [Easy.]

Clover Design Yo. 402 R.
i FRINGED DoiLy.

TERIALS, —12 inch Size: B & A Filo
§kein each 2800A, 2800, 2301 2802 2808,
22 2628. Smalier sizes take less silk.
can furnish stamped linen of this
ready fringed, in 7, 9, 12, and 18 inch
They can also furnish stamped and
linen for tray cloth, 10 x 14 inches, to
his doily. The above quantity of silk
mote than enough to work the tray

hese fringed doilies are imported
of fine quality. ‘T'hey are neat
inty, require little silk to work,
pether make as pretty a set of six
s as we have seen.

structions for working this design are the same as given for Red
Design No. 607 C, page 45, and illustrated by Colored Plate
though of course the rules for working the border do not apply
design. [Easy.]

CLovERr DEsiaN No. 402 B,

.”uﬂo(‘cup Design o. 402 C.

" FRINGED Doy, <
I'ERIALS—12 inch Size : Brainerd & Armstrong Filo Silk, 1 skein each
4, 2015, 2016, 2285, 2621, 2622, Smaller sizes take less silk. Dealers
ish stamped linen of this design, ready fringed, ir 7, 9 12, and 18 inch
hey can also furnish stamped and fringed linen for tray cloth, 10x14
o match this doily., The above quantity of silk will be more than enough
the tray cloth,

ENCED EMBROIDERERS USE ONLY B, & A. SILK IN HOLDERS.
8




CORTICELLI HOME NEEDLEWORK.

These fringed doilies are imported goods of fine quality. I
are neat and dainty, require little
to work, and together make as pretf
set of six patterns as we have seen,
Instructions for working this de
are the same as given for Dutte
Design No. 607 E. page 47, ilustd
by Colored Plate XVI, athou,
course the rules for working the hof
do not apply to this design. [Easy.H

Daisy Design Yo. 402 D.
Burrercup DEsiaN No. 402 C. ¢ FRINGED DoOILY.

MATERIALS —12 inch Size : Brainerd & Armstrong Filo Silk, 1 skein §
2018 2015, 2051 2002, 2660, 2561, 2740, 2451 2721. Smaller sizes take less
Dealers can furnish stamped li:en of this design, @'eady fringed, in 7, 9, 12
18 inch sizes They can also furrish stau;ped and fringed linen for tray dl
10x 14 inches, to match this doily. The above
quantity of silk will be more than enough to
work the tray cloth,

These fringed doilies are imported
goods of fine quality. ‘They are neat
and dainty, require little silk to work,
and together make as pretty a set of six
patterns as we have seen.

Instructions for working this design
are the same as given for Daisy Design
No. 612 D, page 59, and illustrated by
Colored Plate XX, although of course
the rules for working the border do not

apply to this design. [Easy.] AL DR

HWaiden-hair Fern Design Yo. 402 C.

FRINGED DoILY.

MATERIALS —12 inch Size : Brainerd & Armstrong Filo Silk, 1
each 2444, 2620, 2621, 2622, 2628, 2624, Smaller sizes take less
Dealers can furnish stamped linen of this design, ready fringed, in 7,9, 12

B. & A. WASH SILKS HAVE A WORLD-WIDE REPUTATION, #
4

h sizes. T
il inches to
h to work

WMl'hese frit

5 of fine |
fainty, re
ogether n
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erns.—W
hes towar
them t

039, 2031, 2
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, Whes toward the bottom, and thus
#f them to a point at the stem.
e each leaf of one shade.
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h sizes. They'can also furnish stamped and fringed linen for tray cloth,

h to work the tray cloth.

I'hese fringed doilies are imported

5 of fine quality.. They are neat
flainty, require little silk to work,
ogether make as pretty a set of six
t8rns as we have seen.

erns.—Work solid.

Slant the

Begin the

at the top of the spray with

' erd & Armstrong Filo Silk, 2620,

bork down gradually darker, using MAIDEN HAIR FERN DESIGN 402 B,
or those at the bottom of the spray. Work the stems with a split
288 of Filo Silk, Brown, 2444, making the stitches very fine. [Hasy.]

.Fa";yot—me-noi Design Yo, 402 Z,

FRINGED DoiLy,

TERIALS 12 inch size: Brainerd & Armstrong Filo Silk, 1 skein each
037, 2031, 2032, 2300, 2621, 3622, 2623. Smaller sizes take less silk, Deal-
b furcish stamped linen of this design, ready fringed, in 7, 9, 12 and 18 inch

ET-ME-NOT DESIGN No. 402F,

sizes. They can also furnish stamped and

frin\g;d linen for tray cloth 10x14 inches, to
match this doily. The above quantity of silk
will be more than enough to work the tray
cloth,

These fringed doilies are imported
goods of fine quality. T'hey are neat and
dainty, require little silk to work, and
together make as pretty a set of six pat-
terns as we have seen.

Forget- me-not.—Work ‘solid in satin
stitch, working all stitches toward the.
center. Make each flower of one shade,
using 2030, 2031, 2032, for the different

E ART SOCIETIE:S RECOMMEND B. & A, SILKS IN HOLDERS,
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flowers, Make a French knot of Vellow, 2014, in the center. Wi

most of the buds with Pink, 2300, and work the calyx with 2622,
Leaves.—Work solid, using 2621 on the edge, and shade to :

the midvein with 2622. Veins and stems make with 2623. [Easy

Conventional Witd Rose Design NYo. 52.

ATERIALS —22 inch Size : Brainerd & Armstrong Filo Silk, 4 skeins 4
2280, p281, 2282, 2283 ; 3 skeins each 2650, 2310B, 2310, 2310A ; 2 skeins
2440, 2441, 2442 ; 1 skein each 2161,2165 B. & A, Caspian Floss, 8 skeins, 2g

MATERIALS - 9 inch
Brainerd & Armstrong Filo §
1 skein each of above sha
B & A Caspian Floss, 2 skd
2c04. Dealerscan furnish std
ed linen of this design in g3
18 and 22 inch sizes.

This dainty design of s
conventional roses and le§
is quite unique in style.

the handsomer kinds of}
broidery there is a de
leaning toward conventid
ized forms, but many off
designs offered are so i
> cate and stilted as to be 1§
CONVENTIONAL WiLD Rosk DEsiGN No. 52, ]y p‘-actica]. TbiS, howd
is both rich and gracetul, with the added attraction that it is not
cult to work. The treatment, as well as the design, is somewhat}
ventional,
Border.—Work the scallop in buttonhole stitch with Brainerdis
Armstrong Caspian Floss, Cream White, 2004. 4
Roses.—For the roses we suggest new shades of pink B.
Filo Silk, 2650, 2310B, 2310, 2310A  Take the darkest fo
curled over “edge, working in a slanting direction. The outer ¢
however;  should not be put in until the middle part is worke
that the edge can be worked over it. The inner part should bg
duated, putting the lightest next to the center so that one begins

" BE SURE AND ASK FOR B. & A. SILK IN HOLDERS,




center. W
rith 2622,

2.

t, 4 skeins i

2 skeins
, 8 skeins, 2

-9 inch 4

strong Filo 8

O

o

=

z

<}

A

izes. e
. 5‘ S
design of g R
oses and le E §
2in style. Z’ F
r kinds of 5 5
3.2
: is a ded 3o

1 conventid 2

<

it many of 2

=

d are so 3

d astobel i

T'his, how %

]

. it is not
somewhat§

i
H



¥ eaves.—'T
o avoid me
intervals,
or a little
shades tal
#440, 2441,
ree shades
irection ‘of
better tha

hs each 2351,
each 2004, 2:

b dark and |
H SKEIN I




‘e

CENTERPIECES AND DOILIES. 53

next the outer edge. The round center is very effective worked
le Gold Color, 2161. This is covered with a network of crossed
in a dark, rich shade of Brown, 2165, and outlined with the same.
eaves.—The leaves are worked mainly with a soft shade of green,
p avoid monotony golden brown is blended into the green at fre-
intervals, sometimes it is tipped with brown on one or both
or a little brown is worked in at the base of the leaf. For the
shades take 2280, 2281, 2282, 2283, and for the golden brown
40, 2441, 2442 'The stems and thorns are likewise put in with
ree shades of brown. In working the leaves let the stitchestake
Wlirection of the veins ; by this means the veining will be expressed
better than by putting it in. [Not Difficult.]

Japanese Chrysanthemum Design Yo. 609 RB. - .
COLORED PLATE XVII.

ATERIALS -22 inch Size:
rd & Armstrong Filo Silk,
hs each 2351, 2352, 2300; I
each 2004, 2236 2353, 2051,
p621, 2622, 2623. B & A.
n Floss 5 skeins 2002. Deal-
h furnish stamped linen of
sign in 22 inch size.
his is a very effective
1, pleasing in coloring,
apable of very artistic
nent,
Border.—Work the scal-
buttonhole stitch with
A. Caspian Floss,
e, 2002, with a long and RS
(indented) effect on the JAPANESE CHRYSANTHEMUM DESIGN No. 600B,
line,. Work the under scallop with B..& A. Filo Silk, 2300,
two threads in the needle. See Colored Plate IV for coloring
pethod of working border.
lowers.—Work the back petals in 2351, 2352, 2353, making the
b dark and the shading lighter toward the center. T'he petals in

H SKEIN IN A HOLDER, WHAT CAN BE MORE CONVENIENT.
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the foreground should be made as follows: points in 2351, sh:

lighter toward the base with 2300, 2236, 2004. See Colored

XVII. Work the buds solid Use 2353 for the back petals of §
» and for those in the foreground ; use 2351 for points, and shade lig}

to the calyx, using 2300, 2236. Work the calyx solid in Green,
and 2622.

Leaves.—Begin the edges with 2621, shading gradually darkd#®

the center with 2622 and 2623. Make some lighter by using 26

the edge and 2622 for the darkest shade. Vein with 2623. Fod

stems use Green, 2622, 2623, and 2051, working solid and makin/

end of the stem darker than the part nearest the flower. [Difficulf

% Ghistle Design Yo. 64

Q

\5\\ MATERIALS —22 inch
Brainerd & Armstrong Filo
2 skeing) each 2050, 2051,

2451, 2621, 2622, 2628, 2
skein each 2851 2853 2611,
2614, B. & A. Caspian
4) skeins 2002; 8 skeins
Dealers can furnish sta
linen of this design in 2!
size.

Border.—Work the
lop in buttonhole stitch
B. & A. Caspian K
2351 and 2002. Worl]
outside scallop with Cag

THISTLE DEsSIGN No. 609 E. .
Floss, White, 2002, anf

small twining scallop with 2351. See Colored Plite IV for mg

of working border.

Thistles.—Work the thistle with B. & A. Filo Silk, Purple,
2353, 2612, 2353, 2614. Make each strand very fine and make
with as much ofa feathery effect as possible. At the top of the tf
use 2351, 2611, and a little of 2612. Make the upper part light ;
the center use the darker shades, 2353, 2612, 2614, but use 2335
2614 sparingly. Work the bulb of the thistle solid in Green,

INSIST_UPON HAVING YOUR SILK IN HOLDERS.

slant to

TERIALS -
40; 1 ske

2816
452, 2620
Caspian, )
Dealers ¢

into the
ead of B
40, mak
ﬁgish on
the scalll
uneven 1

here the |
BILKS IN
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In 2351, shdge623, 2624. Near the top of the bulb work one or more rows,
ee Colored Mling to the size of the bulb, with Green, 2622, the next two rows
k petals of y#he middle of the bulb, with 2621, then.gradually darker to, the
and shade 1igh near the stem. Another way to work the bulb is to work it
d in Green, lvith Green, 2621, and cross-bar with Bronze Green, 2283.
paves,—Work-solid. Make one spray of leaves with Green, 2621,
\dually darkdlf623, 2624. Use 2621 for the points of the leaves and shade
y using 26 § toward the center. Vein with 2622, 2623, 2624. For another
2623. 2oJof leaves use 2451, 2050, 2051, 2052, working in the same manner
| and makin®ribed above, - Work the stems in stem stitch with 2624, giving
V. [Diﬂicuf slant to the stitches. [Not Difficult.]

rsign To. 60 Buttercup Design Yo, 677 A.
Rococo BORDER.

ALS =22 inch ; : ; ! e :
rmstrong il ERIALS 2’ inch Size : Brainerd & Armstrong Filo Silk, 2 skeins each
th 2050, 2051, »loj 1 skein each 2812,

1622, 2628, 2cf010: 2816, 2817, 2180,

151 2858 2611102 2620, 2621 2622

A. Caspian i Caspian. Floss, 5 skeivs

02; 8 skeins [ Dealers can furnish

fl linen of this design in

size.

rder.—Work the scal-

—Work thejlith B. & A. Caspian
nhole stitch@® W hite, 2002, in but-
Caspian F@lle stitch long and
no2. to the inside line.
lop with Cad into the white with
te, 2002, an@ilread of B. & A. Filo
IV for mg8740, making an even

08 finish on the narrow
k, Purple o he SCaHop but leav- BUTTERCUP DESIGN No.611A. R0C0CO BORDER,
and make@l uneven edge at the points. Shade these points with a few
op of the til#ls of 2180, thus giving them a darker effect.
part light ; @ur Corners in Border —Work the cross-bar in outline stitch
t use 23538be thread of B. & A. Filo Silk, 2740. Make a cross stitch with
in Green, {here the lines intersect. Stuff the two jewels with cotton, or

DERS. {J¥SILKS IN HOLDERS MAKE &)0D WORK AND SAVE TIME.

furnish
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better still, B. & A. Caspian Floss, to raise the work, and then i
over in satin stitch with Filo, 2740, and outline with the same s§
Scroll.—Work the even side of the scroll around the cros
lines with Filo Silk, White, z002. Shade 2740 and.2180into the w§
giving the same ‘effect as the border. The shading is show
Colored Plate XVIII, but the colors are different. 1
Flowers and Le%ves.——lnstructions given for working the flg
and leaves in Buttercup Design No. 607 E, page 47, and illustrat
Colored Plate XVI, apply equally well to this pattern. [Not Diffi

Yiolet Design Yo. 677 RB.
Rococo BorpEr. 3

COLORED PLATE XVIIIL :

MATERIALS —22 inch
Brainerd & Armstrong Filg
2 skeins each 2002, 2160,
2168A ; 1 skein each 2015
2690, 2691, 2692, 2698,
2622, 2628, B. & A (
Floss, 5 skeins 2002. If
can furnish stamped linen}
design in 22 inch size,

Border.—Work the
lop with B. & A. Ca
Floss, White, 2002, inf
tonhole stitch long and
to the inside line. §
into the white one thre
B. & A Filo Silk,
making an even lin
finish on the narrow p
the scallop. Shade the points in the border with a few stitches of
and 2163A, thus giving them a darker effect. See Colored
XVIIIL.

Four Corners in Border.—Work the cross-bar in outline stitcH
one thread of B, & A. Filo Silk, 2165A. Make a cross stitch
2164 where there lines intersect. Stuff the two jewels with

BRAINERD & ARMSTRONG WASH SILKS WILL WASH.

VIO‘LBT DEsiGN No. 611 B. Rococo BORDER.




, and then §
the same g
ind the crog
180 into the
ling is show

king the fig
ind illustraté
[Not Diffi

ALS —22 inch

Armstrong Filg

h 2002, 2160,

ein each 2015
2692, 2693,
B. & A Cf CorTiciLLl VioLer Desion No. 611 B,

rins, 2002, Rococo BorDER.

itamped linen 3 CoLorep Prate XVIII,

iite one thre
Filo Silk,
even lin

e Colored

utline stitcl
sross stitch
els with

L WASH.

CorticeLLr CArnATION DesiaN No. 612 B.
CoLorep PraTe XIX.



ach 21601
skein 201
23
Dealen
linen of t

Filo Silk
hite, 200:
21608, l¢
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er still, B. & A. Caspi;m Floss, to raise the work, and then work
satin stitch with Filo, 2162, and outline with the same shade.
wel Design No, 50, for directions for working jewels.]
oll.—Work the even side of the scroll around the cross-bar
ith Filo Silk, White, 2002. Shade 2162 and 2163A into the
giving the same effect as the border. See Colored Plate X VIII.
owers.—Begin the edge of the petals with 2690, shading darker
@center with 2691, 2692, 2693. Make some petals darker by
g 2690 and 2691. In the center of the open flowers work a
Min Yellow, 2015. Work the calyx solid with Green, 2622.
aves.—Begin the edge in Green, 2621, shading to the center
p22, Vein and stem with 2623. [Not Difficult.]

&W)‘alﬂ Qn;(_'yn Yo. 672 A.
ERIALS —22 inch Size: g
i & Armstrong Filo Silk,
2002; 3 skeins 2164 ; 2
ach 2160B, 2612, 2618,
skein 2015, 2610, 2621,
3. Smaller sizes take
Dealers can furnish
linen of this design in
d 22 inch sizes
is design is  square;
es are doubled under
urely sewed with
or this reason only a
antity of silk is re-
or working, as none
for the edge.
der.—OQutline the
h each corner with
Filo Silk, 2164. Work the scallop ipside the scroll with Filo
hite, 2002, to the depth of half an inch. Shade into the white,
2160B, leaving a long and short effect on the inside of the scal-
11 the space between the outside scroll and the scallop with fine
hes with 2164. Work the scroll inside of stitching solid with
batin stitch. See Colored Plate XX,

COMPACT AND CONVENIENT, B. & A SILK IN HOLDERS.

VioLET DESIGN No. 612 A




58 CORTICELLI HOME NEEDLEWORK.

Flowers,—Begin the edge of the petals in 26 10, shading dar]
the center with 2612, 2613, 2614. Make some petals darker by
ting 2610 and 2612. In the center of open flowers ‘work a stitg
Vellow, 2015. Work the calyx solid in Green, 2622,

Leaves.—Begin the edge in 2621 ; shade to center. with
Vein and stem with 2623. '[Easy.]

Carnation Design YPo. 672 RB.
COLORED PLATE XIX.

MATERIALS—22 inch|

B. & A Filo Silk, 4 skein

3 skeins 2164 ; 2 skein

2670, 2671, 2672, 2678,

2620: 1 skein each 2237,

2622 2628, Smaller eizd

Jess silk. Dealers can

stamped linen of this deg

9, 18, and 22 inch sizes

This design is s

the edges are doubled

and securely sewed
silk. 1

Border.—Use sat

structions as given for

; ing border of Daisy I
OARrNATION DESIGN No. 612 B, 612 D. See next pag

Flowers.—Begin the edge af the petals with 2673, shading
to.the calyx with 2672, 2671, 2670, 2237. Make some petals lig]
other dark, In the full flower it is better 'to make the back
lighter and tHose in the foreground darker. See Colored Plate
Work that part of the calyx near the petals with Green, 2620
and the bottom with 2622.

Leaves.—Work solid, using 2620, for the points and shadir
dually darker with 2621, 2622, Use 2623 for the stems. [No
cult.] :
BEST IN THE WORLD, B & A WASH SILKS.




hading dar
darker by
work a stit

enter with

QU whhe
p sl

ALS—22 inch|
) Silk, 4 skein
64; 2 skein
2672, 2678,
in each

)

Dealers can
en of this de
) inch sizes

of Daisy I}
| i CorrTiceLLt Daisy Desian No. 612 D.
ee next page - \ . CoLoreD PLATE XX.

jreen, 2620,

and shadit

CorriceLLt AppLE BLossom Desion No. 612 F.

Cororep PLaTe XXI.
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Daisy Design YPo. 672 D.

CoLORED PLATE XX.

TERIALL—22 inch Size: Brainerd & Armstrong Filo Silk. 7 skeins 2002;
2164 ; 2 skeins 2160B ; 1 skein each 2013 2015, 2051, 2561. 2562, 2740,
51 Smaller sizes take less silk, Dealers can furnish stamped linen of this
n 9, 18, and 22 inch sizes,

is design is square, the edges are doubled under and securely
with silk.
prder.— Outline the scroll.in each corner with B. & A. Filo Silk,
Work the scallop inside the scroll with White, 2002, to the
pf half an inch. Into the white shade 2160B, leaving a long
prt effect on the inside

scallop. - Fill the
between the outside ¢
nd the scallop with (‘g
d stitches made with Q)
Work the scroll in- ﬁs

stitching solid in
itch with 2164. See
fl Plate XX,
owers, — Begin the
of the petals with
2002, shading to the
with Green, 2740,

nd 2562, Fill the ¢% ™M - by )
with French knots Ko B2t
pw, 2013 and 2015. i g

O]Ored Prate XX. Daisy DESIGN No 612 D,
he buds in 2740 and 2561. [These small buds are darker_than
wers.] Inthe’'large buds use some white also. Work the
ith Green, 2481. 5
pves.—Begin the points with Green, 2450, shading gradually
ith'2451 to the center. Use 2051 for the stems and veix€ [Easy.}

Witd Rose. Design YPo. 672 6.

ERIALS =22 inch Size ; Brainerd & Armstrong Filo Silk, 8 skeins each
3 2164; 2 skeins each 21608, 2240, 2240A, 2621, 2622; 1 skein each
12, 2620, 2628, 2624 Smaller sizes take less silk. Dealers can furnich
inen of this design in 9, 18, and 22 inch sizes.

LDERS PREVENT SNARLING AND SOILING THE SILK.,

)
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This design is square, the edges arérdoubled under and secu

sewed. No silk is therefore required for buttonholing the edge.
Border.— Use same instructions as given for working Borde
Daisy ﬁesign 612 D, page 59.
Flowers —Begin the edge with 2673 aifd shade lighter to ces
with g2672, F2240A, 2
Make some petals ligh
and some flowers ligh
than others. Vary t
shading. In the center
the open flower work a
stitches of Green. 2620,

irregularly around tif

stitches make French ki
in Yellow, 2014. A sl
of ‘Colored Plate IX
assist one, in shading
design.

Leaves.—Work s
Begin the edge with Gr
2620, shading gradu
darker to the center ¥
2621, 2622, 2623, Vary the shading. Make the leaves under|
flowers much darker. Use but a little of 26:0 and only on ff
Work the veins and stems with Green, 2624. [Easy.]

WIED Rosk DEsIGN No. 612 E.

HApple Blossom Design Yo. 672 F. »

CoLORED PrLATE XXI.

MATERIALS —22 inch Size: Brainerd & Armstrong Filo Silk, 4 skeins 2
3 skeins 2164; 2 skeins each 2670, 2671, 2160B, 2237, 2240, 2621, 2622; 1 d
each 2444, 2003, 2051, 2628, 2283. Smaller sizes take less silk. Dealers caul
nish stamped linep of this design in 9 18, and 22 inch sizes,

,This desigh is square, the edges are doubled under and sec
sewed with silk, 3For this reason only a small quantity of silk is
quired for working, as none is used for buttonholing the edge.

Border.—Use same instructions as given for working borde|
Daisy_Design 612 D, page 59.
HOLDERS MAKE GOOD WORK BY SAVING ANNOYANCE.

Flowers

Buds anc
edge of

, shadin
p with 2¢

midveit
2051, 2

MATERIA
, 2610,

Flowers
edge of
3, 2614.
NOT TO '
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r and secud Flowers.—Begin the edge of the petals with 2670, shading lighter
e edge. he center with 2240, 2237, 2003. Make some petals lighter by
king Borde tting 2670, and use 2002 in place of 2003 toward the center. Vary
shading by making some' flowers almost white. In each petal
e two or three stamens with Green, 2621, and place a small French

ghter to ced s

2240A, 2 tof 2164 at the end of
hpetals ligh en.. See Colored Plate
flowers ligh

. Vary ti88Buds and Caly x.—Begin
1 the centerfiledge of the petals with
wer work a i, shading lighter to the
ireen. 2620, p with 2670. Work all
around b buds darker than the

te French kufilvers. Work the calyx
©014. reen, 2622,

Plate .IX Leaves.—Work solid.
B shading Green, 2621, for the

ts, shading gradually
.—Work sifiler to the center with

ige with Gr , 2623, 2051, with a

in g gl’ﬂdll h of 2283 near the base ArrLesBLossoM DEsiGN No. 612 F.

he center ¥ midvein. Vary the shading as usual. Work the stems solid
aves under W -051, 2283, 2444, using most of 2444, [Not Difficult.]

Yiolet Design Yo. 613 A.
" MATERIALS —22 inch Size: Brainerd & Armstrong Filo Silk, 1 skein each
, 2610, 2612, 2618, 2614, 2621, 2622, 2623, B. & A, Caspian Fless 1
n2002. Smaller sizes take less silk. Dealers can furnish stamped linen of
k2| 4 :}kz;h“l E design in 9 and 22 inch sizes. \
21, 2622; .
o 4 These octagon shaped patterts require no buttonhole work on the
es, as the linen is folded under and securely sewed as shown by the
er and secufillstration.  The effect is quite novel, and as the designs are simple
y of silk is{lly a small quantity of silk is needed to work the patterrf.
he edge. Flowers,.—Work solid. Use B. & A. Filo Silk, Violet, 2610, for
rking bordeil edge of the petals, shading darker toward the center with 2612,
3, 2614, Make the three lower petals lighter than the upper two,

VOYANCE. NOT TO 'LéSE YOUR LABOR BE SURE AND USE B. & A. SILK,
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In the center of the open flowers work a few stitches of Yellow, 2 Flower
and a stitch of Green, 2iflime as giv
on each side of the yell{illesign No.
Work the buds with 26888d 1llustr:
2663 and 2612. Work |
calyx solid with 2621 4 o
2622, the darker shade nfi0aisy De:
est the stem. | MATERIA
Leaves. — Work sl
using 2621, for the edges
shading darker to the cen
with 2622, Work the v
and stemsin 2623. The
in corner, or the line acn
the ends of the stems, wa
in fine buttonhole st
with Caspian Floss, Whifllble work ¢
2002, [Easy.] e linen is {
et , n. The e
RButtercup Design Yo, 613 B.
MATERIALS —22 inch Size :
Brainerd & Armstrong Filo Silk,
1 skein each 2018, 2014, 2015,
2016, 2017, 2451, 2621, 2622,
B & A, Caspian Floss, 1 skein
2002, Smaller sizes take less
silk. Dealers can furnish stamp-
ed linen of this design in 9 and
22 inch sizes

VioLgTr DESIGN No. 613 A,

These octagon shaped
patterns require no button-
hole work on' the edges, as
the linen is folded under and
securely sewed as shown by
the illustration. The effect
is quite novel, and as the .
designs are simple only a ,  Burtercur DEsiGN No. 613 B. FORGET
small quantity of silk is needed to work the pattern. . Dealers ¢

7%~ BE SURE AND ASK FOR B, & A. SILK IN HOLDERS, & NOT TO_L
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' Yellow, 2
me as given for Buttercup
sign No. 6o7 E, page 47,
d illustrated by Colored
ate XVI. [Easy.]
Daisy Design JYo. 673 D.
MATERIALS -22 inch Size :
sinerd & Armstrong Flio Silk,
keins 2001 * 1skein each 2013,
5 2061, 2661, 2562 2740, 2450,
b1, Smaller sizes take less silk.
a'ers can furnish stamped linen
this design in 9 and 22 inch
es.
These octagon shaped
@tterns require no button-
Floss, Whi ple work on the edges, as Daisy DEsIGN No. 613 D.
] e linen is folded under and securely sewed as shown by the illustra-
n. The effect is quite novel, and as the designs are simple only a
hall quantity of silk is needed to work the pattern,

Flowers and Leaves.—
Instructions for working this
design are the same as given
for Daisy Design, 612 D,
page 59, and illustrated by
Colored Plate XXI,
although of course the rules
for working the borderdonot
apply to this design. [Easy.]

Forget-me~not Design
Yo. 673 6.

MATERIALS —22 inch Size:
Brainerd & Armstrong Filo Bilk,
1 skein each 2014, 23380, 2081,
2081A, 2800, 2621, 2622, 2623,
ForGET ME-NoT DESIGN No. 613 E. gOU% A'B"n::ﬂl:‘rn sﬁl;ssh‘l‘eskleelsl;
+ Dealers can furnish stamped linen of this design in 9 and 22 inch sizes.

NOT TO_LOSE YOUR LABOR BE SURE AND USE B. & A, SILK,




64 CORTICELLI HOME NEEDLEWORK.

These octagon shaped patterns require no buttonhole work on (i
edges, as the linen is folded under and securely sewed as shown by th
illustration.

Flowers.—Work solid. Make the petals in Brainerd & Armstrog
Filo, Silk, Blue, 2030, 2031, 2031. Vary the shading by making oneg
more petals in some of the flowers.of a lighter shade. T'ip some of th
petals with a touch of Pink, 2300. Put a French knot in Yellow, 201
in the center of the open flowers. Make some of the buds in Pink
2303, and others in Blue, 2031.

Leaves..—Work solid, using Green, 2621, for the points, shadiy
gradually darker to the stem with 2622, 2623. Make some leaves lighte
than others. Work the stems in 2623. The slit in corner, or the lix
across the ends of the stems, work in fine buttonhole stitch with Cas
pian Floss, White. z002. [Easy.]

Chrysanthemum Design fo. 673 Z,

MATERIALS —22 iuch Siz]
Brainerd & Armstréng FiloSil
1 skein each 2012, 2013, 2014}
2015, 2017, 2360B, 2860A, 234
2861, 2621, 2622, 2623. 2624 }
& A. Caspian Floss, 1 skei
20(2. Smaller sizes take I
silk. Dealers can furnish stamp|
ed linen of this design in 9" ai
22 inch sizes.

Red Flowers. — Worll
the points of the petalsi
the background in B. & A
Filo Silk, 23f1, shading
1ig£1ter to the base wi
2360, 2360A: Work tif

points of the petals in tif
CHRYSANTHEMUM DEsIGN No. 618F. Octagon Hem. foregrouud with 236], Shild

ing lighter with 2360, 2360A, 2360B. The petals that droop in tH
foreground make lighter by omitting 236r.

Yellow Flowers.—Work the points in the petals with Vellow
2017, shading lighter with 2015, 2014, 2013’ 2012. Change the shs

GET EACH SKEIN OF SILK YOU BUY IN A H)LDER.

612, 2613, ¢
ach 2584,
621 2622,

THE ART
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work on i ng in different petals by using either lighter or darker shades of silk.

he petals that are on top make light, using the lightest shades toward
he center of the upper petals. Use your taste in arranging the colors.

& Armstroy8,, can work red and yellow fléwers in one spray, or make each spray
naking onc uliq.ent, either way will be pretty. Use Green, 2622, 2623, for the
p some of th alyx.

Yellow, 2014 Leaves.—Work the points with Green, 2621, shading to the stem
ads in Pink@ith 2622, 2623. Use 2624 for the stems. (Not Difficult.)

nts, shading .?urpla Clematis Cmntarpiece ”e.rl_'yn 9/0. 56.

leaves lighte Anp Ser or 4 Doiuies, No. 56A, £6B 56C, axp L6D,

1, or the lin COLORED PLATE XXII.

‘h with Casl MATERIALS -22 inch Cen-

rpiece : Brainerd & Armstrong
ilo Silk, 4 skeins 2625 ; 8 skeins
624; 2 skeins each 2610, 2611,
612, 2618, 2614, 2628, 1 skein
92 juch sif¥ech 2584, 2585 2740, 2620,
tréng FiloSil 621 2622, B & A. Caspian
12, 2018, 20 floss, 8 skeins 2002  Smaller
3, 2860A, 2l ieces take less silk. Dealers
2623, 2624 jj#enfurnish stamped linen of this
Floes, 1 skei esign 1n 22 and 27 inch sizes
sizes take lfbey can also furnish stamped
\ furnish stamEENeN, 9inch square, of the set
fesign in 9 i four doily designs (Nos. 564,
B, C, D), to match this center-
5. — Wotllt Lﬂ

::e pet:;,s' One cdn always do bet-
din B. & \Jir embroidery, as is the
461, shadig ase in all branches of art,
& Bage Wi thoroughly familiar with one’s $ubject; then the mind, which 1s
Work tifiieally the source of intelligent work, can act through the pencil, the
petals in tH en, or the needle, and give to the result the added touch of knowledge
th 2361, shat tfirst hand. Therefore, if possible, before working this design secure
droop in (il SPray of the real clematis, ‘choosing the variety known as Clematis

ackmanni, which is probably one of the best known.
with Yellow The Purple Clematis blossoms in June, July, or August, according
ge the shifll the climate, but it can be secured from florists during other months.
Beg otice that the flowers often have four petals, and nearly as often five.

THE ART SOCIETIES RECOMMEND B, & @ SILKS IN HOLDERS.
4

PURPLE OLEMATIS CENTERPIECE DESIGN No. 56,
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Thjs is a marked peculiarity of the plant. Observe also the buds an{
sprays of leaves, starting from the axils of the branches; the curliyg
tendency of the stems, by which tendril-like quality the plant climbs
Sometimes the leaves will drop off from these stems, 1éaving occasion
ally what looks like a real tendril, but what is in reality the leaf-sten
This centerpiece may be worked in heavy outline, which produc
a very decorative effect with less labor, by
this is not recomm'ended, the design being d
a large and handsome flower, which calls fi
stronger and more lasting treatment, and th
instructions given therefote are for solid em
) broidery, in long and short stitch. (S
article on Stitches — Feather* Stitch.”
While purple is the usual color of the flowe;
it is sometimes v~ry pale lavender, but- fors
decorative design merely, the flowers might
be worked in white with greenish shading
Flowers,—Begin the edge of petals with Purple, 2614, shadiy
gradually lighter toward the base of the petal, using 2613, 2612, 261
2610. 'The lightest shades should come into a vein in the center oftk
petal.  For 'the under side, or turned over parts, of the petals use 261
and 2611. |'The contrast between the color of upper and under sidesi
very marked.. Work the pistil solid, using 2621 for the upper
2622 for the lower half. See Colored Plate XXII

CLeEMATIS DOILY No. 56 A.

Centers.—Outline the stamens with
Green, 2620, 2621. Make the other stamens,
which are heavier than those inside and
“omewhat irregular, with a double thread of
Brainerd & Armstrong Filo Silk, and the
inner stamens with a single thread. At the
point of each stamen make a French knot
with Purple, 2614. Use 2620 and 2621 also
for the center from which the petals have i
dropped. Work the buds solid, in 2610,  CLEMATIS Doy, No. i B
2611. At the base of each shade into the stem a few stitches of 215’&
Leaves —Work solid in long and short stitch, with 2740, 2620
CorriceLLI P

7%~ ASK &OUIH)EALER FOR _B. & A, WASH SILKS, | ¢
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2621, 2622, 2623, 2624, 2625. being careful to slant the stitches in the
same direction as the veins, that is, from the edge in toward the central
vein, but sloping toward the base of the leaf. Shade from light on the
edge to dark near the midvein. /See Colored Plate XXII. The leaves ~
are large and many shades carfbe used with

advantage. Work some of the smaller leaves

in lighter shades than the large leaves at the

bottom of the spray. ‘T'he veins in the leaves

should not be indicated too distinctly. They

are shown with clearness in the illustration

s0 that the correct direction may be easily

followed. One shade lighter than the dark-

est shade used in the leaf will be correct for

the veirs. - For the turned over parts of

leaves use 2620 or 2621. l\'a CrLeMATIS DoILy No. 56 C.

Stems,—Work solid in 2623, 2624, 2625, and where the stems are
largest use a little Reddish Brown, 2584, 2585. The stems from buds)
also the tendrils, should be made in 2622, 2623, 2624. /

Border.—Work the scallop in buttonhole stitch with Brainerd and
Armstrong Caspian Floss, White, 2002, or if desired use Light Green
Caspian Floss, 2620. If fringe is wanted buy the 27 inch square of
stamped linen, buttonhole the edge very fine and even all around with
B. & A. Etching Silk.  Then fringe the linen to the buttonhole edge,

comb out the threads evenly and trim to any
length wanted. (Not Difficut.)

Purple Clomatis Doily Designs
Vos. 56, 56 B, 56C, and 56 D.

Three of these doilies are designed so that
the decoration will show even should a tum-
bler or a finger bowl be placed upon them,
and if six or a larger number of doilies are
desired for a set, repeat these three patterns.
In the fourth design, No. 56A, the decoration
s confined to the center of the doily, this being intended for a bread or
ake covering, or for any purpose where a central decoration is most

CLemaris DoiLey No. 56 D,

WASH SILKS IN HOLDERS SAVE ANNOYANCE,




63 CORTICELLI HOME NEERLEWORK.

useful. The instructions given for the clematis centerpiece will be
ample for working these doilies. (Not Difficut.)

Yiolet Design o. 675 A.

MareRiALS -22 inch Size : Brainerd & Armstrong Filo Silk, 1 skein each
2015. 2561, 2610 2612, 2618, 2614, 2621, 2622 2628, 2624 B.& A, Caspian Floss, 6
skeing 2002, Dealers can furnish stamped linen of this design in 6, 9, 12, 15,
22 inch sizes.

\

Border.-—~Work the scal-
lop in buttonhole stitch with
B. & A. Caspian Floss,
White, 2002. In the three
shell shaped scallops the
stitches should be irregular
on the inside. Now shade
B. & A. Filo Silk, Green,
2561, into the white (in
these three shell shaped
scallops), giving a long and
short effect on the inside
See Colored Plate VI for
method of working border

Flowers.—Work solid it

~-  VioLET DESIGN No. 615 A. Violet, 2614, 26[3, 2612,
2610. Make the three lower petals lighter, the two upper petals
darker working the edge of the petal lighter and darker toward: the
center. Make a few solid stitches of Yellow, 2015, in the center of the
flower. ) :
Leaves.-—Work solid with Green, 2621, 2622, 2623. For the stems
and veins use 2624. (Easy.)

iﬂm’.ry Daosign Yo. 675 RB.

MATERIALS, —22 inch Size : Brainerd & Armstrong Filo Silk, 1 skein eah
2015, 2002, 2561, 2621, 2622, 2628, B, & A, Caspian Floss, 6 skeins 202
Smaller sizes take less silk. Dealers can furnish stamped linen of this design it
6, 9, 12, 18 and 22 inch sizes.

EACH COLOR BY ITSELF IN A HOLDER, USE AS WANTED. No TROUSL
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Border.—Use same instructions as given for Violet Design No.
615 A, page 68.
Flowers.—Work solid ;
the edge of the petals with
White, 2002, using 2561
tein each toward the center. Make
;Fll.?ssi: Frefich knots in the center of
R the open flower with Yellow,
the scal- 2015. i
tch with Leaves.—Work solid.
| Floss, For the points use Green,
e three 2621, shading darker toward
ops the the center with 2622. - Work
irregular the veins and stems with
yw shade J§ 2623. (Easy.)

, Green, b
hite (i Rosebud Deaign o

| -shapel 9/,‘ 675 C. Da1sy DesiGN No. 615 B.
shal

long and MATERIALS —22 inch Size: Brainerd & Armstrong Filo Silk, 1 skein each
= ndde 2305 2242, 2244, 2561, 2621, 2622,
. VI for 2623. B. & A. Caspian Floss, 6
! skeins 2002, Smaller sizes take
less silk, Dealers can furnish

g border.

rk solidin =S stamped linen of this design in 6,
3, 2612 ) 9, 12, 18, and 22 inch sizes.

ge,r petals ¥ : Border.—Use same in-
ward: the structions as given for Violet

iter of the | |/ Design No. 615 A, page 68.
[ : Rosebuds. — Work the

thestens [ 1 77 edge of some of the back
petals with Red, 2244, shad-

" ing in with 2242. The cen-

ter should belighter. Make

some of the petals darker by

skein each 0 " using 2305 on the edge and
keins ZWI ROS¥BUD LksIGN No 615C. shading in with 2244. The
3 design 1t petals in the foreground

should be lighter, using 2244 and 2242. Make the points of the calyx
HOLDERS MAKE GOOD WORK BY SAVING ANNOYANCE.

Jo TROUBLE
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in Green, 2621, and shade gradually darker toward the bulb using -
2622, 2623.

Leaves.— Work solid. For the edge use Green, 2621, shadiug\ I skein
darker toward the center with 2622, Work the veins and stems with %ﬁ:’w ?6(
2623, (Not Difficult.) sizes tak

Ma)
Bréinerd

furnish
g T Rt : design i
: inch size

Buttercup Design Yo. 615 D. Bo:
L)

MATERIALS—22 ifich ' Size:
Brainerd & Armstrong Filo Silk,
1 skein each 2018 2014, 2015, 2016,
2621, 2622, B. & A, Caspian shell s
Floss, 6 skeins 2002 Smaller sizes stitches
take less silk  Dealers can fur- on the
}:ish stamped linen of this de'sign B & A
in 6, 9, 12, 18 and 22 inch sizes, s

Border.—Work the scal- " 2620, 1
lop in buttonhole stitch with ",".ee st
‘B. & A. Caspian Floss, White, EVingay
2002. In the three shell shap-
ed scallops the stitches should
‘ be irregular on the inside
Now shade B & A. Filo Silk,

Yellow, 2013, into the white

BurrercuP DEsian No. 615 D, (in these three shell shaped
scallops), 'éiving a long and short effect on the inside. See Colored
Plate VI for method of working border ; the coloring however will be
found different from that intended for this design.

Flowers.—Work solid. Use 2015 for the edge, and gradually
shade lighter to the bottom of the petal with 2014, 2013. Three shades
to a flower are sufficient. Make some petals darker by using 2016 on
the edge instead of 2015. In the center of the open flowers work a few
stitches of Green, 2621, and around these make a few French knots it
2621, also.  See{Colored Plate XVI.

\
Leaves,.—Work the leaves with 2621-in satin stitch, slanting/ the
stitches across the leaf, l?or the stems take 2622, © (Easy.)

BRAINERD & ARMSTRONG WASH SILKS IN HOLDERS. \
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MATERIALS —22 inch Size:
: Brdinerd & Armstrong Filo Silk,
1adin ; skeil}("zesnch 1?124) 620, 2621,
et 622 2628, A. Caspian
§ with Fiow, 6 sholas sl porvin
sizes take less silk  Dealers can
furnish stamped linen 'of this
design in 6, 9, 12, 18 and 22

inch sizes. %

Border.—Work the scal-
S lop in buttonhole sti/tch with
o Silk, B. & A. Caspian Floss,
5, 2016, White, 2002. In the three
Caspian shell shaped scallops the
ler sizes stitches should be irregular '
an fur- on the inside. Now shade
hd:;jf: B. & A. Filo Silk, Green,
N 2620, into the white (in these 4
€ it tlfr.ee shell shaped scallops), MAIDEN-HAIR FERN DESIGN No. 615 E.
White, giving a long and short effect on the inside. See Colored Plate VI for

using - W aiden-hair Fern Design Yo. 615 &.

1 shap- " I0E TS method of working border.
sliosrd o L3 ‘\ Leaves, — Work solid,
inside. making eachleaf ofone shade.

lo Silk,

7 .

74 ; \ two leaves with 2622, and

@ =% \(/{i Make the leaves at the top of

white each spray with 2621,the next
shaped ;
)olo‘:ed TR those next below with 2623.

will be g : , Continue to make the leaves
darker toward the bottom of
the spray. Work the stems
in very fine stem stitch witha
thread of Filo Silk, 2124 split
intwo parts. (Easy.)

\dually
shades
016 on
k a few

nots in Forget-me-not Design

FORGET-ME-NOT DESIGN No, 615 F. %,”6‘/5.7:

MATERIALS 22 inch Size: ‘Brainerd & Armstrong Filo Silk, 1 skein each
2014 2080A 2080, 2081, 2801, 2621 2622, B, & A Caspiati. Floss, 6 skeins 2002,
Smaller sizes take less silk, Dealers can furnish stamﬁecﬂflﬂ&h of this design in
6,9, 12, 18 and 22 inch sizes.

B. & A, WASH SILKS ARE THE BEST IN THE WORLD.

\
ing/ the
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Border.—Work the scallop in buttonhole stitch with Brainerd
and Armstrong Caspian Floss, White, z002. In the three shell shaped
scallops the stitches should be irregular on the inside. Now shade B,
and A. Filo Silk, Blue; 2030A, into the white (in these three shell
shaped scallops), giving a long and short effect on the inside. See
Colored Plate VI for method of workigg border ; the coloring, how-
ever, will be found different from that intended for this design:

Flowers.—Work solid. Use Blue, 2030A, 2030, 2031, for the
petals, varying the shading. Give a touch of Pink, 2301, to some of
the petals, Make a French knot of Yellow, 2014, in the center of the
open flowers, Work some of the buds with Blue, 2030, and some with
Pink, 2301. Use Green, 2622, for the calyx.

Leaves.—Work solid. For the points use Green, 2621, shading
toward the stem with 2622, Work the stems with 26z2. (Easy.)

Jewel Design Yo, 50.
CoLORED PLATE XXIIIL
MATERIALS —22  inch Size:

Brainerd & Armstrong Filo Silk,
4 skeins each 2160B, 2161, 2650,
2651, 2652; 8 skeins each 24504,
2450; 2 skelns each 2271, 2272,
2590A, 2590, 2591 ; 1 skein each
2165, 2620, 2240B, 2658, B. & A,
Cagpiad Floss, 4 skeins 2504,
"B_& A. Asiatic Twisted Embroi-
dery Silk, 8 skeins 2650
MATERIALS—9 inch  Size:
B. & A. FiloSilk, 1 skein each of
aboveshades B. & A. Caspian
Floss, 1 skein 2590A. B & A
. Asiatic Twisted Embrcidery Silk,
2 skeins 2650, Dealers can fur

J DE No 50.
s nish stamped linen of this design

in 9. 12, 18 and 22 inch sizes.

Jewel embroidery is more than ever popular, and deservedly so,
not only account of the scope it gives for daintiness of design, but more
especially because of the splendid possibilities in the arrangement of
color. Of course one is not slavishly tied to copying the exact color of
any particular gem ; the decorator’s license is available here just the
same as in reproducing flowers, ﬁﬁ§ artistic and harmonious scheme of
color must be the first consideration. Unless the jewels be of unusual

: ART BOCIETIES EVERY WHERE USE B. & A. WASH SILKS.
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size, it is better to work each individual gem in one shade, varying the -

“tone if repeated in the smgroup. It must be remembered that

embroidery, like any texti abric, to a great extent shades itself,
especially when the surface is glossy. Tn this style of design it is well
to introduce as great a variety of coloring as possible, avoiding how-
ever very violent contrasts.

We suggest a scheme that will be found to work beautifully, but
many others might be thought out with equally good results. It should
be observed, however, that in forgtulating a scheme all the colors em-
ployed should be chosen in abotit'the same tone to avoid the spottiness
so often found in amateur work ; the very best designs can easily be
spoiled through inattention to this rule, Thé\task of following exactly
the directionﬁgiven is rendered easy by means of the nuniters on the
holders encasing each skein of Brainerd & Armstrong Silk and by refer-
ence to Colored Plate XXIII.

The work is solid through-
out pxcept where the scallops
are filled in beneath the scrolls
with'Grossed bars ; these are
laid in Place from side to side
and caught down at each in-
tersection. The jewels are put
in with satin stitch. (See
article on Stitches.): They
should be rgised a little by
filling. Thi§ can be done in
two ways, either by filling
one way in) satin stiteh and
crossing the filling in the op- ¢ 4
posite direction in finishing JEWEL EMBROIDERY.—FILLING AND COVERING.
(see engraving), or by work- 7
ing a circle in stem stitch and following the circle inside until quite
filled in, then covering with satin stitch. When covering the filling,
always start in the center and work out each way. It will then be
found easy to preserve the form. It is hardly worth while to use a
different kind of silk for the filling ; it is poor economy and saves very
little after all, while the additional fastenings off are liable to make the

@™ LADIES, GET YOUR B & A. WASH SILKS IN HOLDERS.
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work lumpy. The jewels are more pronounced if outlined, but this is

optional,

If outlined, a rich Burnt Sienna shade, such as No. 2163,

.will be very effective and not at all heavy. The jewels should be
worked with Brainerd & Armstrong Filo Silk

'or the four sections composed of scrolls, and for the scallop
exactly beneath them, choose three delicate shades of Apricot, 2650,

2651, 2652.

Use the lightest in Brainerd & Armstrong Asiatic Em-

broidery Silk for the scallop, and shade the scrolls with the three tones
in Filo Silk. Put in the crossed bars with Green- Filo Silk, 24504,
and catch them down with 2450 The outside scrolls are also worked
with 2450A. The small scrolls at thelapex and on either side, also the up-
per bars in stem stitch, are ofa golden hue, for which take 2160B, 2161.
The large central jewel and those heading the golden bars are Green.
Use 2271 for the large oneand 2272 for the small ones ; thpse on either
side dn the bars areViolet, 2520 ; the three below and one above the large
center jewel are also worked with 2520 ; the remaining®single gems on
either side of the center are Red, 2240B. - See Colored Plate XXIII.

We now come to theintervening forms embracing three scallops.
Work the lily forms with Filo Silk in three shades of Blue, 25904,

2540, 259I.

Work the three scallops in Caspian Floss, with Blue,

2590A. The jewels are golden, being worked with Filo Silk, 2160B,
2161 The diamond shaped jewel is’put in with 2653, representing a
pink topaz, (Somewhat Difficult.)

ArPLE Brossom DEsiGN No. 406 A,

Apple .Qlano;n:ﬂnl_'yn Yo. 406 A.

HEMSTITCHED EDGE.

MATERIALS —12 inch Size: B, & A, Filo Silk,
1 skein each 2670B, 2670, 2164, 2236, 2621, 222,
2628, Dealers can furnish stamped and hem
stitcked linen of this design in 6, 7, 9, 12, 15,
18, and 21 inch sizes. They can also furnish
stamped and hemstitched linen for tray cloths
and bureau scarfs to match this design, 18x27,
18286, 17x54, and 17x72 inches.

These designs are especially adapted

‘for beginners. The 7 and g inch sizes

make pretty doilies, and the larger linens

work up into very attractive centerpieces,

tray cloths and bureau scarfs.
Flowers,.—Work solid. Begin edge
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of petals with Brainerd & Armstrong Filo Silk, 2670, shading lighter
toward center with 2670B, 2236. In the center of the open flowers
make a few stitches in 2621 to represent stamens, and make three or
four French knots around these stitches with 216),. Work  the buds
solid, using 2670 for edge and 2670B near calyx ; /use 2622 for calyx.
A study of ‘Colored Plate XXI will assist one/in getting the right
shading and stitch direction. :

Leaves.—Work solid, beginning points with 2621, shading darker
to hidvein with 2622, Stems should be worked solid or with two. or
three rows of outline stitch, using 2623. Use 2623 also for veins.
(Easy.)

Buttercup Design o. 406 B..
HEMSTITCHED EDGE.
MATERIALS —12 inch Size : B. & A. Filo Silk, 1 skein éach 2018 >915_ 2016,
2621 2622 Dealers can furnish stamped and hemstitched linen of this design in
6,7,9,12, 15 18, and 21 inch sizes. They can also furnish stamped and hem-

. stiiched linen for tray cloths and bureau scarfs, to match this desi )
18x36, 17x51, 17x72 inches, s

These designs are especially adapted for beginners. The
g inch sizes make pretty doilies, and the :
larger linens work up into very attractive
centerpieces, tray cloths, and bureau
scarfs. Only a small quantity of silk is
required for these patterns.

‘Flowers,—Work solid. Begin the "
edge of petals with B. & A. Filo Silk, \ .
VYellow, 2016, shading gradually lighter § .
to center with zors, zo13. Vary the : 4
shading in petals, making some light
and some dark. Work the calyx with
Green 2621, The buds should be worked
darker than the open flowers. A study
of Colored Plate XVI will be found helpful to beginners.

Leaves —Work solid, beginning points with 2621, and shading to
midvein with. 2622, Work the stems in outline stitch with 2622,
(Basy.)

OTTAWA ART SOCIETY USES ONLY B, & A, WASH SILKS.

~
BurTeERcUuP DESIGN No. 406 B,
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Chrysanthemum Design o, 406 C.
' HEMSTITCHED EDGE.’

MATERIALS—12 inch Size: Brainerd & Armstrdng Filo Silk, 1 skein edch

2852, 2853 2800, 2621 2622, Dealerscan furnish stamped and hemstitched linen

of this design 1n 6, 7, 9, 12, 15, 18, and 21 inch sizes. Thgy can also turnish

stamped and hemstitched linen for tray cloths and bureau §carfs to match this
design, 18x27 18x86 17 x 54, 17x 72 inches. A

These designs are specially adapted

for beginners. The 7 and 9 inch sizes

make pretty doilies, and the larget linens

‘\y '\' work up into very attractive centerpieces,
tray cloths, and biureau scarfs.

Vo % b , Flowers,—Work solid. Begin the
B edge of petals with B. & ‘A. Filo Silk,
\% 2353, shading lighter to the calyx with
I i \ 2352 and 2300. Make some petals
lighter by omittihg 2353. The petals in
lu . ;& |l the background should be darker than
those in the foreground., Use\2621 for
CHRYSANTHEMUM DESIGN No.406C. 'the calyx. A study of Colored Plate
XXII will be found helpful to beginners.
Leaves.-—Work solid, beginning the points with 2621, shading
darker to midvein with 2622, Work the stems in outline stitch with
2622. [Not Difficult.] :

~

\ Daisy Design To. 406 D.
HEMSTITCHED EDGE. L
MATERIALS - 12 inch Size ! Brainerd & Armstrong Filo Silk, 1 skein each
2018, 2015 2002 2560A 2560, 2561, 2451, Dealers can furnish stamped and
hemstitched linen of this design in 6, 7 9 12 '15, 18 and 21 inch sizes. They
can also furnish stamped and hemstitched linen for tray cloths and bureau scarfs
to match this design, 18x27 18x86 17x54 and 17x 72 inches.

\\ These designs are especially adapted for beginners. The 7 and g

inch sizes make pretty doilies, and the larger linens work up into very

attractive centerpieces, tray cloths, and bureau scarfs,
4 Flowers.—Begin the edge of the petals with B, & A. Filo Silk,
White, 2002, shading toward the center with 2560A. Waerk the centers

MONTREAL ART fOCIRTY RECOMMEND BILK IN HOLDERS.
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in fine French knotsin Yellow, zo013, 2015, p‘laciug those in zo015 above
those in 2013. Work the calyx in
2560. See Colored Plate XX for method
of shading.

Leaves.—Begin the points, with
2560. -Shade darker to the cénter with-

work the stems in outline stitch with
same shade. [Easy.]

Sweet Pea Design Yo, 406 6.

HEMSTITCHED EDGE, ) '

MATERIALS —12 inch Size: Brainerd and
Armstrong Filo 8ilk, 1 skein' each 2481, 2482, .-
2484, 2470, 2471, 2011, 2302, 2610, 2611, 2612. Deelers can furnish stamped and
hemstitched linen of this design in 6, 7, 9, 12,715, 18, and 21 inch sizes.
They can also furnish stamped and hemstitched linen for tray cloths and bureau
scarfs to match this design, 18x27. 18x86 17x54 17x72 inches.

These designs are especially adapted

Da1sy DESIGN No 408 D.

for beginners. The 7 and g inch sizes
make pretty doilies, 'and the larger linens.

&b ‘work up into very attractive centerpieces,
\5 - | tray cloths, and bureau scaris.

Flowers.—Sweet Peas are always diffi-

cult owing to the great variety of shades
- % || found in the flower. Begin the edge of
“

the two upper petals with B. & A. Filo

Silk, Pink, 2470, shading darker to cen-
J ter with/2471 and 2302. For the lower
_petals use the same shade; at the base
work a few solid stitches of Green, 2481
and 2282, for calyx. For a purple and yellow flower begin the edge
with Vellow, 2011, info which shade‘furple 2610, and near the base,
or where the petals meet use 2611 and 2612. For the turn over part
use 2610, The buds should be darker than the open flowers. Care-
fully examine Colored Plate XXVII before beginning to embroxder

this design. A
B. & A, WASH BILKS IN HOLDERS, ABK FOR B. & A,

SWEET PEA Dnsmu No 408 E.
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Leaves,.—Work the leaves in 2481, 2482, 2484, shading from light
on points to dark near the center and base of leaf. Work the stems,
and tendrils in 2481, 2484, using the former for the ends of tendrils
only. [Somewhat Difficult.]

*Forget-me-not Deaign Yo. 406 F,

* HEMSTITCHED EDGE
MATERIALS —12 inch Size : Brainerd & Armstrong Filo Silk, 1 skein each
2014, ‘_2030\ 2080, 2032 2800, 2~21 26283, Dealers can furnish stamped and
hemstitched linen of this design in 6 7. 9 12, 15 18. and 21 inches sizes
They can also furnish stamped and hemstitched linen for tray cloths and bureau
scarfs to match this design, 18x 27, 18x86, 17 x 54, and 17 x 72-inches,

These designs are especially adapted
for beginners, The 7 and 9 inch sizes
+J make pretty doilies, and the lapger linens

@ work up into very attractive ceénterpieces,
® x Q’Q tray cloths, and bureau scarfs. ¥
A e Flowers.—Work solid, making each
petal ot one shade. B. & A. Filo Silk,
&\/ o 3).’ Blue, 20304, 2030, 2032, are the forget-
@ Bt me-not shades. Make an occasional
petal in Pink, 2300. Put ome or two
French knots in the center of every open
. \ . flower with Yellow, 2014. Work the
Foraeranyon DRIGN A0 AR T buds darlégp than the open flowers. Use
Green, 2621, for the calyx. LA Tz
Leaves.—Work solid, beginning the points with 2621, shading
darker to midvein with 2623. Work the stems in outline stitch with
2623, [Easy.] e i
W arechal Yiol Rose Qesén No. 602 RB.
4 CoLORED PLATE XXIV.

MATERIALS 2% inch Size: Brainerd & Armstrong Filo Silk, 2 skeins each
2002, 2003 2004 2630, 2681, 2682, 2560- 2561 ; 1 skien each 2480 2685, 2636 252,
2568 2564 B. & A. Caspian Floss, 6 skeins 2002 Smaller pieces take less silk.'
Dealers can furnish stamped linen of this design in 18 and 22 inch sizes,

For the more experienced worker this design has many attractions,
and aided by the Colored Plate many who otherwise would be unable
to embroider this rose will find no difficulty in following the directions.
It is as handsome a design as the most ambitious could desire, afford-

ing opportunity for very artistic treatment.
EVERY EXPERIENCED EMBROIDERER USES SILK IN HOLDERS,




1 light
stems
mdrils

n each
Wd and
3 sizes
bureau

lapted
| sizes
linens
pieces,

g each
)y Silk,
forget-
asional
o two
y open
rk the

Use

hading
h with

ins each
36 2562,
less silk.'

actions,
unable
ections.
afford-

IR8.

CorTicELLI MARECHAL NieL Rose Desion No. 602 B
\ i CoLorep PLATE XXIV, '



B
. pian F
Silk, 1
knots
border
ward -
L
edge ¢
with ]
Yellow
dually
base.
petals
Yellow
ker toy
2632, 2
over pe
high by
stitches
Floss, :
embroic
used ; ¢
Filo Sil
in almo
See Coli
darker :
places a
parts, st
Buc
ing ligh
calyx w;
2562, 25
Lea
Green, 2
2564. 1
toward t

of Colore
leaves as

p




(

CENTERPIECES AND DOILIES.

Border.—Work the scallop in buttonhole stitchfwith B. & A. Cas-

- pian Floss, 2002. For the flowers in the border gficose B. & A. Filo

Silk, 2002, shading to center with Green, 2480§ Put a few French

knots of Yellow, 2632, in the center. ' Or work the centers of these

border flowers in Yellow, 2630, instead of Green, 2480, shading out-
ward with 2004 and 2003.
Large Rose.—Begin the
edge of some of the petals
with B. & A. Filo Silk,
Yellow, 2636, shading gra-
dually lighter to 2003 at
base. The edge of the other
petals can be done with
Yellow, 2630, shading dar-
ker toward base with 2631,
2632, 2635, 2636, ‘Theturn
over petals must be raised
high by filling in with long

stitches of B. & A. Roman 22 oS
Floss,.although darning or : agﬁ‘?
embroidery cotton can be R

% = MARECHAL NEIL ROSE DESIGN No. 602 B.
used ; over this filling work

Filo Silk, Cream White, 2003, care being taken to slant the stitches
in almost the upposite direction from those in the rest of the petal.
See Colored Plate XXIV. In working the roses remember to use the
darker shades for the back petals, as well as for the hollows or deep
places and choose the lighter shades for the high lights of the rmsed
parts, such as turn over petals and those on the outside.

Buds.—Work solid, using 2636, for the point of the buds, shad-
ing lighter toward calyx with Vellow, 2635, 2632. Work the points of
calyx with Green, 2560, shading darker toward the bulb with 2561,
2562, 2563, 2564.

‘Leaves.-—Work solid. For the edge of some of the leaves use
Green, 2561, shading toward the center with 2562, 2563. Vein with
2564. For the smallest leaves 2560 can be used for the points, shading
toward the center with 2561, 2562, and veining with 2563. A study
of Colored Plate XXIV will repay one, as it gives the shading of the
leaves as well as of the roses. |Difficult.]

7%~ ASK YOUR DEALER FOR B, & A, WASH SILKS,"#x
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Rabbit Chafing Dish Design Yo, 53.
COLORED PLATE XXVI.

¥ MareERIALS 22inch Size: B & A, FiloSilk, 2 skeins each 2590A, 2590 2591
1 skein each 2810A. 2112 2150, 2452, 2163A, 216! 2165, 224UB. 2620, 2621, 20:)
2623 2624.B & A Caspian Floss 8skeins 2621, Smallersizes take less silk Deal-

ers can furnish stamped linen of this design in 9 and 22 inch sizes,
Border.—Work the scal-

lop in buttonhole stitch with
B. & A. Caspian Floss,
Green, 2621. See Colored
Plate XXVI.
Rabbits.—The rabbits
can be worked ia outline, or
a befter way would be to
work them partly solid.
These instructions are for the
partly solid work. Begin
working all around the rab-
bits’ ears in long and short

stitch with Gray, 2590A; °

shade 2310A into the gray,

RABBIT CHAFING DisH DESIGN No. 53. and insidé the ear use very
light pink, 21 5&' Around the eyes and nose make irregular stitches
with 2590, working the eyes solid with Pink, 2240B. A few stitches
will give expression. Choose 2591 for the bick of the rabbit, and,
using long and short stitch, slant the stitches a little toward the tail
downward. Now shade lighter to the side, using 2590, 2590A. Begin
the under side of the rabbit with 2591, and with 2590 and 2590A shade
lighter upward and toward the center in the direction the fur would
seem to take. Shade under the head and bend of the legs with 2591.
Care must be taken in working the rabbits to give the right direction
to the stitches, otherwise the effect will not be good. See Colored Plate
XXVI.
Grasses —Work solid in long and short stitch with Green, 2620,
2621, 2622, 2623, 2624, and Bronze, 2452, 2112, making each spear of

grass of one shade. .
Scrolls. —Work in outline stitch with' Brown, 2163A, 2164, 2165,

shading from light at/end to dark at base. [Somewhat Difficult.]
WASH SILKS IN HOLDERS SAVE ANNOYANCE.
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NOVELTIES IN K FANCY WORK.

Y ovelties in Fancy Work.

By Miss ALICE ESDAILE,

Superintendent Montreal Society, of Decorative Art.

s have been greatly
cent novelties in tea
cloths, sofa cushions, bureau
scarfs, etc., made of a com-
bination of white and colored
linen. A lovely tea cloth is
made of one, yard square of
violet linen, ‘a one-inch hem
all around, either hemstitch-
ed or featherstitched; one and
a half inches from the hem
is placed a 5 inch border of
white linen, the edges of
which are drawn in scrolls,
the ends of same finishing
upon the colored ground.
The white linen is first ma-
chine stitched around close

to the edge, then outlined in
two rows of Green Roman Floss or double Filo Silk, while inside the

green lines is an artistic arrangement of violets thickly blended with
green leaves, the violet shades predominating relieved here and there
by a pale yellow violet, which throws out the darker coloring. The
whole effect is most artistic and{ pleasing. See cut.

The many beautiful shades of colored Iisl
used, but none to, more advantage thams the

R

A NOVEL TEA CLOTH.

DETAILS FOR WORKING TEA CLOTH.

The linens should both be shrunk ; the colored linen is washed in
warm water with a small quantity of salt in water to prevent running,
and pressed while damp. The white linen is placed upon the square of
violet. ‘The design being first stamped on the white linen, makes it
simpler for the worker to merely machine stitch over the edge of the
scroll, afterwards outlining it in two rows Brainerd & Armstrong

EACH SKEIN IN A HOLDER, WHAT CAN BE MORE CONVENIENT.
5
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Roman Floss, shade 2622 ; the violets are worked with B. & A. Filo
Silk, shades 2520 to 2523 ; the lower petals in the lightest shades with
3 strokes in each petal of the darkest shade, while the two back petals
are worked with 2522 and 2523 ; shades 2013 and 2014 are used for the
yellow violets ; the leaves are worked in Filo Silk, shades 2621, 2622,
and 2623.

Most effective sofa cushions are made on the same principle ; 2
inches square of any shade of colored linen, with white border inside
and same shades as foundation, are work%upon the white linen, the
whole finished by a coarse heavy lace, mak®§ a stylish cushion ; while
bureau scarfs carried out in the same manner have been gladly wel-
comed by the inventor of fancy work as something new—in fact, a
whole bedroom could be worked in colors to suit. The curtains of
colored foundation with white border, flowers on border to match
ground work, table covers, sofa cushions, bureau scarfs, all to corres-
pond. The bedspread and shams would be most effective, the founda-
tion of these, being reversed, made of heavy white linen with border

to harmonize with color of curtains, the’ whole handsomely embroid*

ered and monogram in center of spread and pillow shams.

(oS e R ;

]

Ghere have boen many inforior imitdtions of Corticelli Skirt
Protector foisted on the public, but every lady should protect herself
by seeing that*the label ‘‘Corticelli’’ is'on the braid, as such a label is

- put on every 4 yards, whether bought by the yard or in bunches.

Corticelli Skirt Protector has gained the reputation of being the
best skirt binding that can be used ; no other binding answers the pur-
pose -as well, hence its unbounded popularity. Look for. the label

‘‘Corticelli” on the braid.

'

i

HOLDERS MAKE GOOD WORK BY SAVING ANNOYANCE.
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OPALESCENT EFFECTS.
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" Opalescent Sffects.

By Miss ALICE ESDAILE.

Superintendent Soclety of Decorative Art, Montreal.

e; 24 A lovely and popular design in a table center has been the opales-
Inside cent one. The design is a round or square, as preferred, of Bolting
1. the Cloth. - The edge is formed of large leaves about 6 inches deep, forming
v’vhile an arch above a wreath of nine flowers. The leaf is worked with the
7 wels long and short stitch, tipping in, starting at base with Filo Silk, shade
act, a 2160B, shading into 2160 and gra-
' of duating to end of leaf in 2741. The
natch flowers are carried out in the follow-
orres- ing shades; the two top ones, the
unda- petals nearest the top of leaves, are
)rderﬁ shaded from 2520 to 2741 toward
broid* center ; the three lower petals are
worked in 2670B; the flowerg,on
each side of the above two are shad-
ed from 267QB to 2741; the next
two flowers 2670, and the three at
base of wreath 2671, all shaded into Fs
2741 in center. ‘The center of wreath TR o c;un 3
is a lattice work crossed with 3
strands of 2741, and again crossed with 2743. It is impossible to des-
cribe the effect or beauty of this center, and the changing shades that

are arrived at under artificial light. . Doilies to match make,a complete
and handsome set.
¢

Great care must be taken with these bolting cloth sets when
necessary to be washed, as they are of very delicate material, and need
only a rinsing and no rubbing or crushing. 3

§ g
The Montreal Society of Decorative Art use only Brainerd & Arm-

strong Silks in holders, and recommend them as being the best for all
needlework. g :

. NEAT, COMPACT AND CONVENIENT, B. & A. SILK IN HOLDERS.

.
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Photograph Frames.
Yoo

Directions for Wounting and Framing.

Embroide&f\ed frames are fiow always mounted-under glass. ‘This
preserves both the needlework and the picture, besides greatly enhanc-
ing the beauty of both. After carefully examining all regdy made frames
in the market we recommend the ‘‘ Imperial Passepartout Frame’’ as
the best.- It is strongly and yet neatly made, having a white leather
binding, holding the glass firmly in place. It has a sliding back, with
strong gilt wire easel, and suitable carboard mounts with die cut open-
ings for pictures. It is self contained and absolutely dust proof. ‘The
embroidered linen can be removed at any time and a new design sub-
stituted. ‘These frames are mad= in two sizes, viz.; 8 x 10 inches and
10x 13 inches, the former has an opening for ong photograph ; the
latter, openings for two pictures. Square or ovel openings are used
according to the design of the stamped linen. :

After the embroidery is finished, proceed to conﬁpléte the frame as
follows : cover the face of the frame with cotton wadding, and lay the
embroidered linen on top, being careful to see that the design is in pro-
ver position, the plain part being. over the opening in the frame.
Draw the linen tightly and tack with pins on each corner. Now place
the frame on its face, stretch the linen over its edges and fasten it on the
back with good, strong glue or mucilage,—glue is preferable. Be
careful to draw tightly and avoid creases. Allow plenty of time to dry ;
then with a sharp penknife, cut the opening, if it be a square one,
making four cuts from the center to each of the four sides of the open-
ing, thus: X. Draw the four pieces cut through the opening and paste
them on the back. If the opening is ap oval, begin at the center and
cut the linen in slits toward edge ; draw tightly and evenly and glue
down. Place the photograph in position over the opening; over this
put the cardboard, which will hold the picture in place. Clean the
glass and slip the linen, cardboard and all, into the frame, Now slide
the back into place and the frame is complete,

: GET EACH SKEIN OF SILK YOU BUY IN A HOLDER.
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PHOTOGRAPH FRAMES, 85

if you do not want to purchase a ready made frame, any good sta-
tioner will mount your embroidered linen, or you can do it yourself and
then have it framed by a stationer. A small gilt beading made to order
will increase the beauty of the frame. In mounting follow these in-
tructions: cut a frame from heavy cardboard, the stiffer the better,
about 7 x g inches, noting the size of the linen and allowing an inch
margin on sides, top, and bottom. Cut a hole in the cardboard for
opening for picture, and proceed to mount as per directions for ‘‘ Im-
perial” frames. If the embroidery is not to be put under glass, cut
out another piece of thin cardboard, size of first, cover with silk, sateen,
or linen, and then sew front and back together on sides and bottom,
leaving enough space at top to slip in the picture. Use white silk and
make stitches as fine as possible, If you cannot obtain a ready made easel
to put on the back, make one from stiff cardboard, covered with linen.

Folly Photograph Frame Deaign Yo. 1.

By Amania Suirh,

MATERIALS—8 x 10 inch Frame : Brainerd
and Armstrong Filo Bilk, 1 skein each 2051,
2052 2058, 2054, 2721, 2185, 2186, 2621, 2625,
Dealers can furnish stamped linen of this
design 10x 12 inches.

It would be impossible to find a
more appropriate Christmaspresent than
this pretty Holly design, embroidered
and neatly framed ready for inserting
the picture. !

Berrles—Work in satin stitch
similar to working jewels [see page 72],
with B. & A. Filo Silk, Red, 2135, 2136,
using only one shadein each berry.

Leaves. Work solid, using Green,
2621, for the edge.. Shade darker
toward the midvein with 2721, 2051, 2052, 2625, 2054. Make some
.leaves darker than others.  Work the stems and veins in 2053 and 2625.
For directions for mounting and framing see page 84. .

NOT TO LOSE YOUR LABOR BE SURE AND USE B. & A, SILK,

HoLLy PHOTOGRAPH FRAME DEsIGN No.1
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Pansy Photograpk Frame Design Yo. 5.

MATERIALS—8 x 10 inch Frame : Brainerd & Armstrong 'Filo Silk, 1 skein
each 2014, 2851, 2852 23854, 2611, 2612, 2614, 2685, 2628, 2625, Dealers can furnish
stamped linen of this design 10x12 inches.

“ Pansies for thoughts” are always pleasant to associate with tokens
of friendshipy and the needlewoman who selects this subject for her
skill may be sure that her choice will prove a welcome gift toa friend.

_Pansies.—Use B, & A, Filo Silk, Purp?e, 2611, 2612, 2614. For
another shade of purple;, which will give variety, yet will combine well
with the above, take 2351, 2352, and 2354.

Flowers —In working the flowers use the o;dinary long and short
stitch, keeping each petal with the stitches tending towards the center of
the flower ; let the darkest shading be at the edgeof the petal, shading
|gradually to light-at the base ; and in several of the flowers let the two
] upper petals be quitd dark. More than
_this will give too heavy an effect ; there-
" fore work the“other blossoms in the
lighter shades, letting the veinings only,
be dark. One large French knot of
Yellow‘, 2014, will be needed in the
center of each pansy.

Leaves.—The leaves may be work-
ed in long and short stitch, with 2623
and 2625, keeping the direction of the
stitches toward the central vein, but
inclining downward to the base of the
leaf. A careful study of Colored Plate
— | I (Frontispiece) will give one sugges-
Pansy Photograph Frame Design No. 5 tiong as to the proper shading, and will
be found as helpful as more elaborate directions would be, although the
colors are not identical with those for.this design.

Before mounting the embroidery be sure that it is well pressed; if

- it has become in any way soiled, it should be carefully washed accord-

ing to thé directions given on page 6. Rules for mounting and fram-
ing will be found on page 84.

BE SURE AND ASK FOR B. & A. SILK IN HOLDERS,
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PHOTOGRAPH FRAMES.

" Yioler Phrotograph Frame Design TYo. 3.

Dogeie Fraume ror Two PicTures.

MATERIALS -10x 13 inch Frame : Brainerd & Armstrong Filo Silk, 1 skein each
2016, 2610, 2611, 2612, 2613, 2621, 2622, 2623. Dealers can furnish stamped linen

of this design 12 x 15 inches.

Violets.—Use

same instructions as
given for working
Violet Design No.
402A, page 48.
Directions for mount-
ing and framing will
be found on page 84.
Forget-me-~not
Frame ”vu_’yn
Yo. 60.

MATERIALS - 8 x 10

inch -Frame : Brainerd
& Armstrong Filo Silk,

VIoLET PHOTOGRAPH FRAME DESIGN No. 83—(Double Frame.)

1 skein each 2162, 2220A, 2220, 2300A, 2620. 2621, 2622. Dealerscan furnish stamp-
ed linen of this desigh. 10x12 inches, which allows ample margin for mounting.

FORGET ME-NOT FRAME DEsIGN No. 60

The simple Forget-me-not design
for a photograph frame for a cabinet
sized photograph should be very popular.
T'o present one’s picture thus framed to
a valued friend carries with it a pretty
sentiment, the favorite little flower of
heavenly blue pleading for us that we
may be remembered. The treatment is
of the simplest kind. Both blossoms,
buds, and leaves are worked in satin
stitch, with French knots for the centers.
Tte stems are in outline or stem stitch.
For such small flowers B. & A. Filo Silk
should be used in preference to any
other kind of silk. Work the blossoms

THE ART SOCIETIES RECOMMEND B, & A, SILKS IN HOLDERS,
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with '2220A, 2220 ; the leaves and stems with 2620, 2621, 2622. A
very artistic effect can also be gained by working the blossoms with
2270, 2271, putting in the leaves and stems with 2282, 2283, 2284.
Make the French knots for the centers with 2162. The buds may ‘be
of a delicate Pink, 2300A. Rules for mounting and frammg will :be.
found on page 84. [Easy.]

: i
®

Jowel Photograph Frame Design o. 61.

MATERIALS—8 x 10 inch Frame : Brainerd & Armstrong Filo Silk, 1 skein
each 2310A, 2110A, 2110, 2111, 2112, 2017, 2220, 2164, 2165, 2241, 2242, 2272, 2273.

Dealers can furnish stamped linen of this design, 10 x 12 inches

There has always been a great demand for embroidered photograph
frames, and recently those in simulated jewels have been among the
most popular patterns. When worked
the color effect will be found very rich
and pleasing. L
Leaves and Stems.—Work the
leaves and stems in Olive Green B, & A.
Filo Silk. For the leaves take 21104,
2110, 2111, and 2112, shading the
spray from light to dark, working in
satin stitch. Make one leafin one shade
and the next one in another.
Jewels.—Work the three jewels at
.each corner to represent rubies, using
2241, 2242, the darker shade for the one
in the middle. Working horizontally
toward the center at top and bottom, the
next group of three jewels should represent the topaz, and for this
choose Yellow, 2o11. Still following the scroll toward the center, work
the next three to represent the turquoise, using 2272, 2273 ; the darker
shade for the jewel in the middle of the group, the lighter shade for the
one on each side, We now come to the center of the frame. Work
this group of three jewels in Salmon Pink, 2310A.
: For the side scrolls, begin at the center, using 2272, 2273. The

INSIST UPON HAVING YOUR SILK IN HQLDERS,

JEWEL FrAME DEsiaN No. 61.
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PHOTOGRAPH FRAMES.

A ! i
three jewels on each side of these work in 2310A, and the remaining
group between those in 2310A, and the corner, should be made in 2220,
All jewels must be outlined, with 2164 or 2165, Full directions for
working jewels are given in the instructions for the Jewel Centerpiece
Design No. 50, page 72 Rules for mounting and framing will be
found on page 84. [Somewhat Difficult.]

Sarland Photograph Frame Design o. 62, -

\ COLORED PLATE XXV,

I MATERIALS“8 x 10 inch Frame: Brainerd & Armstrong Filo Silk, 1 skein
each 2482,(2483, 2484, 2485, 2018, 2014, 2015, 2220A, 2220, 2221, 2670B 2670, 2671,
2672, This quantity is more than enough, Dealers can furnish stamped linen of
this design, 10x12 inches,

Wild Roses.\-Work the petals solid
with B. & A. Fil§ Silk, beginning at
the edge with 2672, $hading towards the
center with 2671, 26570, 2670B. Work
the petals that seem to be in the back-
ground darker than those that overlap.
them. Vary the shading in some of the
flowers. In the center work a few
French knots with 2015. See Colored
Plate XXV, v

Forget-me-nots—Work in satin stitch
each petal or all petals in one flower in
one shade of Blue, 2220A, 2220, 2221.
Place one French knot in the center of  CARMAND PHotganavn FRans
the open flowers, using Yellow, zo013.

Ribbon.—Work in satin stitch, in Yellow, 2013 2014, slanting the
stitches across the ribbon. Be careful to preserve the correct effect of
the twisted part by working one side of the fold in 2013, the next fold
in 2014, and so on. See Colored Plate XXV.

Leaves.—Work in satin stitch, using Green, 2482, 2483, 2484, 2485,
making half of each leaf in one shade. Outline the stems with 2485.

Rules for mounting and framing. will be found on page 84. [éome-
what Difficult.]

SILKS IN HOLDERS MAKE GJOD WORK AND SAVE TIVE

]
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Songuil, .?Aofqyrapll Frame Design Yo, 63.

: MATERIALS—8x 10 inch Frame: Brainerd & Armstrong Filo Silk, 1 skein
each 2012, 2018, 2014, 2016, 2017,-2441, 2442, 2448, 2621, 2622, 2623, 2624, 2625,
Dealers can furnish stamped linen of this design, 10x 12 inches..

For an Easter greeting, or a bi;’thday present in early spring, a
frame worked in this design will prove a welcome offering. This
design may also be used for a magazine or book cover.

Flowers.—These may be worked in long and short stitch, or half
solid Kensington, in which ¢ase somewhat less than the quantity of silk
named above will be sufficient. How-
ever, we strongly advise working the
whole design in solid embroidery, as
the effect is very handsome and will re-
pay one for the extra labor. Begin
working the edge of the cup with Yellow
2014, gradually shading darker to the
base with 2016, 2017, keeping the
stitches perfecty straight. Work t
7 edge of petals in Vellow, 2012,

RS . || shade darker with" 2013, 2
= - cup. 'That part of the flo
{,—. ,\W//M% cup and stem should be worked in 2016
]| and 2017. ‘The curious paper-like
JONQUIL_ PHOTOGRAFH FRAME shell which surrounds the flower at the
< DzsiaN No. 63. ~ point of attachment to the stem, work
with 2441, 2442, 2443 using 2441 for the point, and shading darker
to the stem.

Leaves.—Work solid, beginning at the point with 2621, shading
gradually darker to the base, using 2622, 2623 2624, 2625. Work the
stems solid in Olive Green, 2622, 2623, 2624, 2625, shading from dark
near the bottom to light nearest the flowers. A little of 2622 should
be worked at one side of sorfte of the stems. /

Opening.—Outlin§ the opening for the picture and  the other
straight lines in the design with Vellow, 2017. , Rules for mounting
and framing*will be found on page 84. [Not Diﬁcult.]

BEST IN THE WORLD, B, & A, WASH SILKS.
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DOILY BOOK. ’ 91
Corticelli Qoi{y Book,

) M/ATERIALS —Brainerd & Armstrong Filo Silk : 3 skeins each of two shades.

(See below ) 1 piece linen, either Blue, Green, Tan, or Terra Cotta, 12x20 inches,

stamped with this design; 1 Doily Book. Dealers can furnish all the above material,
For Blue Linen use B. & A. Filo 8ilk, Yellow, 2638, 2636, or Pink, 2800, 2802.

For Green Linen use B. & A. Filo Sile, Green, 2180A, 2182, or Purple, 2520, 2522,

por Tan Lo, . o i, St s e oL ek S

‘When working either Blue, Green, or Terra Cotta Colored Linen the proper color numbers
can easily be substituted in the rollow\ng instructions. -

Every needleworker usually has several choice doilies that when ng

in use should be kept in
some clean place where
they will remain smooth
and flat, ‘This book holds
twelve doilies, It. con-
tains thirteen leaves of
tinted carboard, each
measuring 8% by 8%
inches. The covers are
stiff and the binding is
strong.

Tan Linen and Scarlet -
Silk,—For the word
“Doilies’’ use the darkest
shade 2064 B. & A. jFilo
Silk. First stuff the let-
ters with embroidery cot-
ton (or better still with B.
and A. Roman Floss of
same shade as silk) simi- .
lar to the manner of work- . VORHIUNII LONLE S !
ing jewels. [See page 73.] ‘Then cover the filling in satin stitch. The
letters should appear as if raised. Work the four corner figures with long
and short stitch in two shades of silk, using the lightest 2062A, for the
outside and the darkest 2064 for the inside, which includes the dat in
the center. Work the stem orf scroll in outline stitch in the lightest
shade 2062A,, and make the leaves running from it solid, in long and short
stitch, with alternating shades of silk. The jewels in the scroll and the
four juet inside it should be first stuffed and then covered similar
to the letters in the word “ Doilies.” b

BRAINERD & ARMSTRONG WASH Q?ILKS WILL WASH.

)
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When completed, stretch the linen firmly over the stiff pasteboard
covers and glue down on the inside. Sew two short ribbons, the
color of the silk, to the linen on the inside, for tying the covers together.
[Not Difficult.]
‘ Initials ‘and Wonograms.

The newest way for marking handkerchiefs is one’s own writing trans-

ferred with carbon, then worked in a verry narrow satin stitch, with ‘a
decided slant to thestitches. ‘Theaccompany-
ing monogram is a pretty and practical one.
Embroider the single ‘lines same as described
above, fill in the broad portions with perpendi-
cular stitches, piling high, and cover with satin
. stitch same slant as the lines. Make the dots
in French knots. . If one is partial to French
knots a good way is to outline all of the lines of
letters, using Kerfsington outline stitch and fill
in the broad parts with the knots.
The initiaMetters shown on the opposite page were drawn for 1988
Corticelli Home Needlework by a St. Louis artist. They are specially
adapted to the purpgse for which they are intended and are very pretty
when worked according to the following instructions.

All letters look best if given a raised effect. To do this stuff the
space between the lines with B & A. Roman Floss, after the manner
of working jewels [see page 73], taking care to have the stitches of the
filling laid in the opposite direction to that which the covering stitches
will take. With two threads of B. & A. Filo Silk cover the stuffing in
satin stitch. Color 2002, White, is usually used, although some prefer
Cream White, 2003, or Cream, 2004. The Roman Floss used for stuff-
ing should be of the same shade as the Filo Silk. A pretty way for
making very small letters is to just follow the outline with small cross
stitches.

Harking Clothing.

While the neatest way to mark clothing is by one's initials embroidered in B.
and A Filo Silk, as above suggested, this is not practical for many articles, Table:
cloths napkins sheets pillow cases, White spreads, towels, shirts collars, and
cuffs  also, must be plainly marked for convenience in sorting and identifying per-
sonal articles in the family wash and to avoid being lost when entrusted to public
laundries. For this nothing is better than Payson’s Indelible Ink. With a bottle
of thisink and a common pen one can easily mark all necessary articles A good
ideais to keep on hand a few yards of linen tape on which your name is written
many times with this ink. Cut the tape as wanted and sew on to stockings, or
other articles having too rough a surface for pen work.

HOLDERS PREVENT SNARLING AND SOILING THE SILK.




INITIALS LETTERS.

Corticolli Initial Letters,

See opposite page for directions for embroidering.

The original letters from which the above engravings were made measure 1} inches
high. If the size shown above is large enough for your work transfer.the letters-direct
from the book to the linen with carbon paper. If, however, the larger sized letters are
desired get your dealer to order the perforated gnlmrn for you, or, if he refusestodo this
send direct to the C rticelli'Silk Co , Box 3 St Johns, P.Q. Perforated pattern of the
entire set of twenty-six letters, 13{ inches high, costs 30 cents, postpaid. Perforated
patterns of single Yaners cost 15 r:g:u egeh, postpaid.

a

B. & A. WASH SILKS HAVE A WORLD-WIDE REPUTATION.
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Gea \Cloths, Gray Cloths, and Rureau Searts.

Purple Clematis Gea Cloth Design Yo. 437 A.

DRAWN WORK AND HEMSTITCHED EDGE.

PURPLE CLEMATIS TEA CLOTH DESIGN NoO. 487 A.

MATERIALS —~Tea Cloth 45x 45 inches : Brainerd & Armstrong Filo 8ilk, 6
skeins 2614 ; b skeins 2618, 4 skeins 2612; 8 skeins each 2610, 2611, 2621, 2622,
2628, 2624 26%&; 1 skein each 2584, 2585, g740. 2620. The smaller size take less
silk. Dealers can furnish hemstitched stamped linen of this design, with drawn

work edge, in two sizes, as follows: 486A, 86 x 86 inches, 437A, 45 x 45 inches,
EXPERIENCED EMBROIDERERS USE ONLY B. & A, SILK IN HOLDERS.

.y
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TEA CLOTHS.

Use same instructions for embroidering this tea cloth as given for
‘Purple Clematis Design No. 56, page 65, and illustrated by Colored
late XXII.. [Not Difficult.]

Cosmos Gea Cloth Design Yo. 437 RB.

DRAWN WORK AND HEMSTITCHED EDGE

bnsuos TeA CrLoTH DESIGN No, 437 B.

MATERIALS —Tea Cloth 45 x 45 inches : Brainerd & Armstrong Filo Silk, 6
skeins each 2287, 2289; b skeins 2240; 4 skeins 2004; 2 skeins each 2283, 2284,
2481, 2014, 2016, 2621, and 2622, THe smaller size tnkee less silk. Dealers can
furnish hemstitched stamped linen of this design, with drawn work edge, in two
sizes as follows 437B, 86 x 86 inches ; 487B, 45 x 45 inches,

NOT TO LOSE YOUR LABOR BE SURE AND USE B. & A. SILK
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96 CORTICELLI HOME NEEDLEWORK.

Flowers.—Work solid. For the edge of petals use 2237, 2239,
shading lighter gradually to the center with 2004, 2481. Give a touch
of Pink, 2240, to some of the petals to give an effect of shadow where
the petals lap ; but not too much, as the flowers should be quite pale
Inthe center work a number of short stamens with Green, 2621, and
make French knots at the points of stamens of Vellow, 2014 and 2016.
Work the buds and half flowers in the same manner, although choose
the darker shades for the very small buds. Work the upper part of
calyx with Green, 2621, and the part near the stem with 2622.

Leaves.—Slant the stitches downward as you would to work stems,
Tip the points of the leaves with Green, 2621, shading gradually darker
toward the stems with 2622, 2283, 2284. Work the stems with 2283,
2284. [Not Difficult.] ;

Sweet Pea Gea Cloth Design YPo. 407 8.

HEMSTITCHED AND SILK CORDED EDGE.
COLORED PLATE XXVII.
(See Illustration on Page 97.)
BY AMALIA SMITH.
MATERIALS -Brainerd & Armstron¢ Filo Silk, 2 skeins each 2011 2012 2013,
2008, 2004, 2300A, 2300 2301. 2302 2610 2611, 2612 2614, 2052 2620 2621, 2622,
. 2628, 2624 Déalers can furnish hemstitched stamped linen design 86 x 36 inches,

Sweet peas grow in such a variety of exquisite colorings that the
utmost license is available in selecting the color foreach flower. How-
ever, be careful toavoid startling combinations  The following sugges-
tions for a color scheme will be found to give a very pretty effect.

Flowers.—Work solid, being careful to start the stitches in the
right direction. Begin the edge of the petal with a dark shade, shade
gradually lighter to the stem. The stitches should be taken in a down-
ward curve to the stem. Make some flowers pigk on the edge and
yellow near the stem ; make others shade fremi pink to violet ; still
another flower violet and yellow, and. again working some all of one
color, shading from darker on edge to light near the stem. Work the
calyx in Green, 2621, 2622, the darker shade near the stem.

Leaves.—Work solid, using Green, 2621, 2622, 2623, 2624, making
the points of the leaves light and shading darker near the center, using
two shades in a leaf. Make the larger leaves near the base of the spray
in the darker shades of green. Use 2052 for the stems. For tendrils
choose 2620 and 2621, !

Carefully examine Colored Plate XXVII. ‘This shows the proper

7% BE SURE AND ASK FOR B, & A, SILK TN HOLDERS'“&x
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TEA CLOTHS. 97

stitch direction and the shading of the flowers and leaves. Unless you
thoroughly understand ‘‘long and short’* stitch and *‘ feather stitch,”
maké a study of the article on ‘‘Embroidery Stltches—Descnbed and
Illustrated,” especially of pages 11 and 12. [Difficult.]

T

|
NSRS
i

SwEET PEA TEA CLOTH DESIGN No. 407 G.

Witd Rose Bureau' Scarf Design Yo, 434 R.
HEMSTITCHED AND DRAWN WORK EDGE.
MATERIALS -Brainerd & Armstrong Filo Silk, 2 skeins each 2672, 2622; 1
skein each 2014, 2670B, 2670, 2671, 2673, 26704, 2051 2520 2621, 2623 Deafers

can furnish stamped linen of this duign with hemstitched and drawn work edge,
18 x 36 inches.

Roses and Leaves.—Use same instructions as glven for Wild Rose
Design No. 603 K, page 34, and illustrated by Colored Plate IX. If
HOLDERS MAKE GO(\)D WORK BY SAVING ANNOYANCE.

-




98 CORTICELLI HOME NEEDLEWORK.

desired the petals of the roses may be worked ‘‘ half solid,” using the
long and short stitch. The leaves also can be worked in the same man-
ner. The more effective way, however, is to work both roses and leaves
solid, as described in the instructions to which reference is given.

WiLD Rusk BUKEAU SCAKF DESIGN NO. 434 B,

Rabbit C'/uzfm_y Dish Oray Cloth Design YPo. 53 A.
COLORED PLATE XXVI.
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TRAY CLOTH DESIGNS. 99

MATERIALS ~: Brainerd & Armstrong Filo Silk 2 skeins each 2590A, 2590,
2591, 2740 2621 2622; 1 skein each 2310, 2112 2150A 2452 2163A, 2161, 2165,
2240B, 2623 2624, B & A Caspian Floss 10 skeins 2621. Dealers can furnish
stamped linen of this design, 18 x 27 inches.

A Chafing Dish is to be found in nearly every home,
the choice concoctions that owe their existence to the little}

d many are
Icohol lamp

and the simmering pan of water. The design shown here is especially
appropriate for a chafing dish tray cloth.

Use the same instructions as given for working Design No. 53,
page 8o, and illustrated by Colored Plate XX VI.

8
Daioy Tray Cloth Design Yo. 406 D.

HEMSTITCHED EDGE.

MATERIALS —For Silk necessary. to embroider this tray cloth, and instructions
for same, see Daisy Design, page 76. Made in sizes, 18x27 and 18x36 inches Al'so
for bureau scarfs 17x54 and 17x72 Dealers can furnish stamped linen, with
hemstitched edge, of this design, in all of the above sizes

Da1sY TRAY CroTH DEsiaN No. 406 D. <

Hemstitched linen, similar to Daisy Tray Cloth Design No 406 D,
can also be furnished by dealers in the above sizes, stamped with the fol-
lowing designs : 406 A, Apple Blossom ; 406 B, Buttercup ; 406 C, Chry-

ART BOOIETIES EVERY WHERE USE B. & A. WASH ?ILKS.
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santhemum ; 406 E Sweet Pea; 406 F, Forget-me-not. For instruc-
tions for working and silk required, see pages 74, 75, 76, and 77.

Sofa Pitlow Design fo. 508.
P . ISW'ATKI‘:]RL‘L{S._I pilecgtglaid_c]amb:ic,
£ y i 24x, inches, stamped wi a wide colur-
Jx- ,3;?‘ t‘?’f'?f ,_l 3) 2 e?l c4heck, with 5 \fr_ds double ruffling of

™ . same material ; Brainerd & Armstrong
Roman Floss. g skeins (6 of the light
shade, and 3 of the dark shade) For
colors see below.” Dealers ¢an furnish
all of above material

For Green Pillow use B, & A. Roman
Floss. 2081 2082,

For Yellow Pillow use B. & A.
Roman Floss, 2635 2637

For Blue Pillow use B & A Roman
Floss 2753, 2756

This pillow is a pretty one for
summeruse. ‘The material isp'aid
cambric,’a white groynd with a
colored check. The check comes
in three different colors: green,
yellow, and blue.

Scra PILLOw DESIGN No. 508, The engraving shows exactly
how the work is done, using the lighter shade of silk and the seanfstress
feather stitch for the four cor-
ners around each square, |
Thecenterfigureis worked in |
the darker shade of silk, with
the X in the lighter shade.
When the decoration is com-
plete, finish the pillow as fol-
lows : Gather the ruffle dou- |
ble on the raw edge, and, put-
ting it between the front and |
back pieces of the cushion,
sew together on the wrong
side on three sides of the pil-
low. Blind-stitch the fourth |
side after the down cushion | =
hasbeen placed inside. Other |
figures and methods of work-
ing will suggest themselves
10 évery needleworker. This
pillow is a very inexpensive r
one. (Easy,) SHOWING METHOD 0F WORKING SoFA PILLOW.

WAF SILKS IN HOLDERS SAVE ANNOYANCE,

\ FTRACIENG
¥ i,-l 3 %

Pt
y
[ ]
-~
]
4
W
R

. viv
pat
eas

A

stockir
slack i)
from si
this sla
not giy
draw tt
are req
stockin
will be
the pro




uc-

78.
wie,
lor-
gof
ong
ght
For
rish

nan

~

.Q/cyc/e and .90// Stockings.

The increasing populanty of the wheel and the game of golf has re-

 vived the interest in knitting, especially since desirable and exclusive
" patterns in blcycle and golf stocking are not
easily obtained in the ready made goods.

The designs given here are’knit from wool
andsilk, The silk is made especially tfor this
work and in combination with wool the effect
isvery handsome. The best results can only
be secured by the use of the exact material
called .for in the instructions. Corticelli
Bicycle and Golf Silk is made’ of specially
selected stock dyed in fast colors, and will be
found easy to knit. German Knitting Worst-
ed, Golf and.Cycle Mixtures, is just the right
size to use in connection with the silk. The
colors of silk to go with the different colors
of yarns harmonize perfectly. Ordinary yarn,
no matter of what kind or color, will not do to

work these patterns.

Those who do not care to knit the com-
plete stocking can make the tops alone,
These are frequently made separate, but the
stocking (plirchased at any store) on which
they are put should not be cut, but the top
sewn on justin place to turnover in the right
position. The extra thickne$s is no disad-
vantage, in fact, rather the contrary. This
suggestion is entirely practical, especially
since stockings with fancy tops and plain
legs are now the vogue.

Care must be taken to knit the top of
stockings quite loosely, allowing plenty of

slack in the thread especially when changing
from silk to yarn and vice versa. Without
this slack the tops of Patterns B and C will (The Stocking Lig shows the light
not give or stretch, making it difficult to

draw them on and off. To knit these patterns four No. 13 steel needles
are required - The quantity of silk and yarn necessary for each pair of

stockings is given on the following pages. Among the twelve patterns
will be found one which cannot fail to suit every individu?kte as to
A

PATTERN A, WITH STRAP

the proper color combinations of yara and silk.

B. & A. WASH SILKS IN HOLDERS, ASK FOR B.
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EXPLANATION OF TERMS AND ABBREVIATIONS.

K—Knit plain. P—Purl (or seam). Knit with thread before the needie.

N-—Narrow, and means to knit two stitches togeth@r.

PN—Purl (or seam) two stitches together,

SL -Slip a stitch from the left needle to the right without knitting it.

SL and B—Slip and bind, that i¢ slip one stitch, knit the next, and pass slip-
ped stitch over. * —Stars or Asterisks indicate repetition.

Completeillustrated directionsfor these stitches will be found in * Florence
Home Needlework” for 1894. A copy will be mailed to any address for 6 cents
in stamps.

Stocking Yo, 7, Pattorn HA. Dark Sreon Yarn and Red Sith,

MATERIALS —1 pair Stockings: German Knitting Worsted, Golf and Cycle
Mixture, 2 skeins No 211; Corticelli Bicycle and Golf Silk, 2 skeins No. 2066.
Stocking Yo. 2, Pattern A. Dark Sroon Yarn and Dark Brown Silk.

MATERIALS—1 pair Stockings: German Knitting Worsted, Golf and Cycle
Mixture, 2 skeins No, 211; Corticelli Bicycle and Golf Silk, 2 skeins No. 2446.
Stocking Po. 3, Pattorn A. Light Brown Wlixed Yarn and Dark Brown Sitk,

MATERIALS —1 pair Stockings : German Knitting Worsted, Golf and Cycle
Mixture, 2 skeins No, 207 ; Corticelli Bicycle and Golf Silk, 2 skeins No. 2625.
Stocking Yo, #, Pattern A. Sreen and RBrown Wfixed Yarn & Otd Purple Sith.

MATERIALS -1 pair Stockings : German Knitting Worsted, Golf and Cycle
Mixture, 2 skeins No. 200; Corticelli Bicycle and Golf 8ilk. 2 skeins No. 2354
Stocking YPo. 5, Pattorn A, Tan and Brown Wixed Yarn with Dark Rod Sitk.

MATERIALS —1 pair Stockings : German Knitting Worsted, Golf and Cycle
Mixture, 2skeins No. 214 ; Corticelli Bicycle and Golf Silk, 2 skeins No. 2066
Stocking Fo. 6, Pattern A. RBrown and Rlue Wixed Yarn with Blue Sitk.

MATERIALS —1 pair Stockings : German Knitting Worsted, Golf and Cycle
Mixture, 2 skeins No. 218 ; Corticelli Bicycle and Golf Silk, 2 skeins No. 2754
Dealers can furnish all the above material.

Pattern A,

For STOCKINGS NOS. 1, 2, 3, 4, 5, AND 6

Cast 100 stitches Yarn on to 4 No. 13 Steel Needles and knit as follows: Knit
4 rounds, 2 plain, 2 purl Varn;,.,,6th and 6th rounds, k plain Varn;,,..7th
round, k 1 Silk, g Varn;. .. 8th round, k 2 Silk, 7 Yarn, 1 Silk;....9h round, k
3 8ilk, 5 Varn, 2 Silk ;... .10th round, k 4 Silk, 3 Varn, 3 Silk;,..,11th round, k
5 Silk, 1 Yarn, 4 Silk 12th round, k 4 Silk, 3 Varn, 3 Silk;,...18th round, k
3 8ilk, 5 Yarn, 2 8i k ;. .., 14th round, k 2 Siik, 7 Yarn, 1 Silk; lﬁth round, k 1
8ilk, g Yarn ;...,16th round, k Yarn;....17th ard 18th rounds, purl Yarn and
reduce g stitches ;...,19th round, k plain Yarn;.,,,20th round, ¥k 1, n; turn, sl
X;p1;turn, k 3; turn, p3,k 3,n; turn, p,4; turn, k 5; repeat from *all the way

& LADIES, GET YOUR B. & A. WASH SILKS IN HOLDERS,

45!
Silk
turr
‘wor
rour
rour
rour

tnrn
belo
wron
the w

1

for 4
and e
front
first o
follow
which
purlec
slippe:
This ¢
and th
ed stiti
All the
same w

fourth
ceeding
and na
then k1
from *,
rowing
knitting
the foot
The
fer the ¢
To .
the divis

EACH C



adle.

slip-
ence
ents
ycle

Ttk
ycle

Vitk,
ycle

itk
ycle

k.
rcle

[z
rcle

BICYCLE AND GOLF STOCKINGS.

103

around in Yarn. ..., *21¢t round, 1n Silk, pick up 5 stitches behind; turn, k 5;

turn, p 4 ; p 1 Silk and 1 Varn together ; turn, k 5; turn, p 4; p 1Silk and 1 Yarn
together ; turn, k 5; turn, p 4; p 1 Silk and 1 Yarn together; turn, k 5; turn, p
4; p 1 Silk and 1 Yarn together; turn, k5; turn, p4; p 1 Silk and 1 Yarn to-
gether; repeat from * all around ;....* 22nd round, pick up 5 stitches in Varn the
other way around ; turn, p 5; turn, k 4; k 1 Yarn and 1 Silk together; turn, p
4; turn, k 3; k 1 Yarn and 1 Silk together; turn p 3; turn, k 2; k 1 Yarn and 1
Silk together; turn, p2; turn, k1; k 1 Yarn and Silk together; turn, p 1;
turn, k 2 and repeat from ¥ all round. (Note, when you change color, always
work reverse way.) Pick up stitches till you have 100 on your needles.....28rd
round, k Yarn ;..,.24th and 25th rounds, p Yarn; 28th to 85th rounds, same as

rounds 7th to 16th ;..,,86th to 42nd rounds, in Yarn, k 5 rounds plain, then p 2
rounds, This completes the top. '

Go Knit the Leog. Knit 3 rounds plain, (heu%x, k 1 for 2 inches, Now
tnrn the stocking inside out and proceed to knit the-feg by the instructions given
below. (The part just knitted forms the turn over top of stocking. It will be
wrong side out while the leg is being knitted, but turns ¢ver right side out when
the work is completed as shown by the engraving )

Purl 3 rounds, knit 15 rounds plain ; then p 1, k 4 all around ; knit this way

for 4 inches. The narrowing begins at the center rib of the back of the stocking
and ends at the center rib in the

front of the stocking Make the
first or center back narrowing as
follows: on one of the needles
which begins, p 1, k 4, purl the
purled stitch, k 1, sl 1, k 1, pass
slipped stitches over and k 1.
This completes the first narrowing
and the rib now consists of 1 purl-
ed stitch and 3 plain ones only.
All the narrowings are made the
same way * Knit 3 rounds. Inthe
fourth round knit to the rib pre

ceeding the narrowed center rib 810CKING ToP of PATTRRN A.
and narrow that-rib as before ;

then knit to the rib, following the narrowed center rib, and narrow it ; also repeat
from ¥, always narrowing in every fourth round at each side of the previous nar-
rowing until all the ribs, including the front center one, are narrowed. After
knitting 3 inches more the leg is complete, and you are ready to begin the strap or
the foot. A

The strap i8 commonly used on bicycle and go!f stockings although some pre-
fer the compléte foot. Below we give directions for knitting both.

To HAndt the cylrap.—DiVide the stitches into“!wo parts for the strap, making
the division at-the center back, and center front ribs. Beginning at the center

EACH COLOR BY ITSELF IN A HOLDER, USE AS WANTED. No TROUBLE
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back rib, * k 1, n, knit across the neeile till but 3 stitches are left, sl and b, k1;
turn, purl back across the needle, repeat three times from *, After this donot to
sl and b at the end of the needle but continue to narrow at the beginning of the
needle each time in knittirg acrose, ti)? the number of stitches is decreased to 16,
Then knit the other half of thg\etrap to match, as follows : beginning at the center
front rib * k 1, n, knit across th¢ needle till but 3 stitches are left, sl and b, k 1,
turn, purl back across the nee:@ repeat three times from ¥, After this do not
arrow at the beginning of the needle, Lut continue to sl and b at the end of the
needle t1ll the stitches are decreased to 16.

Now fold the right sides of the two parts just knitted together; k 1, thenk 2
‘stitches (one from each needle) together and bind the stitch” previously knitted
over them ; continue tillall the stitches are bound off Work in single crochet
once around the edges of the strap to give extra streugth,

o Hnit the Foot. —Divide the stitches so that there will be 34 stitcheson one
needle for the heel. Decrease 3 stitches, and keeping the center back stitch in the
center of the heel, knit plain on the right side and purl back on the wrong side

until there are 15 loops at each side. Then knit across 19 stitches, n, k 1, turn, sl

1, purl back 9 stitche:(n, p 1, turn, * sl 1, k across knitting the stitch 'following
the last narrowing togkther with the next of the stitcheson the needle ; k 1, turn,
b1, purl back and purl the stitch following the last narrowing together with the
next stitch, purl 1 ; repeat from * until all the stitches on each side of the needle
‘are used. >

Pick up the 15 loops on each side of the heel for stitches, Place the stitches
-of the instep on one needle and the stitches of the sole on two more needles;
work to the beginning of the first sole needle, k1, n; knit across to within 3
stitches of the end of the 2d sole needle, n, k 1; repeat the narrowing in every
other roynd till the number of stitches is decreased by 18. Then k 24 rounds
\without/narrowing, continuing the ribs along the instep, Now knit one round
narrowing 7 times across instep. Then knit 24 inches plain and narrow at the
toe, as follows : place half the stitches on the instep needle and the other half on
the two sole needles; at the beginning of the instep needle k 1, n, k across to
within 3 stitches of the end of the needle, n, k 1 ; first so'e needle k 1, n . knit to
within 3 stitches of the end of second sole needle, n, k 1; narrow in this way in
every other round until 12 stitches are left on the instep needle and 6 on each of
the sole needles,

Bind off in this way k 1, then knit 2 stitches together (one from the sole and
one from the instep needle) and bind the stitch previously knitced over them;
continue till all the stitches are bound off

Stocking o. 7, Pattern B. Ligw Brown Wixed Yarn with Olive Sroon
and Dark Brown Sitk.

MATERIAL—I pair St ackings : German Knitting Worsted, Golf and Cycle Mix-
ture, 2 skeins No. 207 ; Corticelli Bicycle ind Golf Silk, 1 skein each-Nos 2284, 2445,
Stocking Yol Pattern B. Srocn and Brown Wixed Yarn with Dark Sreen

and Old Purple Sitk. ;

MATERIALS—I pairStockings : German Knitting Worsted, Golf and Cycle Mix
ture, 2 skeins No 200, Corticelli Bicycle and Golf Silk, 2 skein each Nos. 2625 and
2354. : $

INSIST UPON HAVING YOUR £ILK IN HOLDERS.
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BICYCLE AND GOLF STOCKINGS.

- 105§
Stocking Yo. 9, Pattern B. Tan and Brown Wfixed Yarn with Dark Sreon
and Dark Red Sitka

MATERIALS —I pair Stockings: German Knitting Worsted Golf and Cy(;le
Mixture, 2 skeins No 214; Corticelli Bicycle and Golf Silk, 1 skein each Nos.
2625 and 2¢66. Dealerscan furnish all of the above material. |

far: Pattern B,
. For STOCKINGS Nos 7, 8, AND g.

NoricE'—Y=Yarn ; Olive=Olive Silk, No. 110 ; Brown=Brown Silk, No. 2445.

For knitting Stocking No. 7 follow direetions given below.

For knitting Stocking No 8 use Green Silk where ‘‘ Brown’’ is mentioned,
and Old Purple Silk where ¢ Olive’’ is mentioned.

For Knitting Stocking No. g use Green Silk where ** Brown” is mentioned, and
Red Silk where’ “Olive” is mentioned.

The choice gf three combinations in differer t colors of yarn and silk are offer-
ed for this pattern. See page 104.
Co make the z."‘,’, —Cast 160 stitches Y on 4 No 13 steel neefiles. P2 ka2,
for 6 rounds;....7th and S8th
rounds, k plain ;,...9th and 10th
rounds, k 1 stitch with Brown, 7
with ¥, 3 with Olive 7 with V¥, 2
with Brown;....11th and 12th
rounds, k 2 Brown, 5 ¥, 5 Olive,
5Y, 3 Brown;,,,.18th and 14th
rounds, k 3 Brown, 2 Y. 2 Olive,
1V, 30live, 1 Y 2Olive, 2 V, 4
Brown ;,,,,15th and 16th rounds,
k 3 Brown, 1V, 11 Olive, 1 ¥, 4
Brown ;..,,17th and 18th rounds,
k 3 Brown, 2 Y, 2 Olive, 1 Y, 3
Olive, 1 Y, 2 Olive, 2Y, 3 Brown,
1Y ;....19th and 2)th rounds, k
3 Brown, 5.V, 3 Olive, 5 V, 3 8TocKING Tor OoF PATTEHN B.

Brown, 1Y;,,,.21st and 220d rounds, k 1 Y, 3 Brown 3 Y 50live, 3 Y 3Brown,
2V;,...28d, 24th, and 25tarounds, k 2 Y 3 Brown, 1 Y, 2 Olive 3 Y, 2 Olive, 1 |
Y, 3 Brown, 3 Y; ...26th and 27th rounds, k 3 V, 3 Brown, 1 Olive,5 Y 1 Olive,

3 Brown, 4V ;... 28th and 29th roundsk 4 Y, 2 Olive, 1 Brown, 5 Y, 1 Brown, 2
Olive,5 Y ;....80th and 81st rounds, k 2 V, 3 Olive, 1 ¥, 2 Brown, 3 V, 2 Brown,

1Y ; 30live, 3V;....82d and 88d rounds, k 1 Y, 30live 3V, 2 Brown 1YV,
2 Brown, 3V,’3Olive, 2V ;..,.%4th and 85th rounds, k 3 Olive 5 VY, 3Brown,
5V, 3Olive, 1 V;.,..86th round, k 2 O ive 7V 1 Brown, 7V, 3 Olive;....87th
and 88th rounds, k 1 Olive 8 ¥, 1 Brown 8 Y, 20live. This ends the decoration.

With yarn knit 10 rounds plaid, but in the 1oth round narrow 6o stitches so
that there will be 100 stitches on the four needles. Now proceed by directions
given for knitting the leg of Pattern A, page 103.

GET EACH SKEIN OF SILK YOU BUY IN A HOLDER.
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\
Stocking o. 10, Pattern C. RBrown and RBlue Wlixed Yarn, with Old
Blue and Solden Browh Sithk.

MATERIALS ~1 pair Stockings: German Knitting Worsted, Bo!f and Cycle
Mixture 2 skeins No. 218 ; Corticelli Bicycle, and ‘Golf Silk, 1 skein each Nos.
2754 and 2445.

Stocking Yo 1/, Pattern C. ISreen and RBrown Wixed Yarn with
Dark Sreen and Old Purple Sitk.

MATERIALS ~1 pair Stockings : German Knitting Worsted, Golf and £ycle
Mixture, 2 skeins No, 200 ; Corticelli Bicycle and Golf Silk, 1 skein each Nos.
2354 and 2625.

Stoeking Yo. 12 Pattern C. .c(yﬁl Brown Wjixed Yarn weth Olive
i Sreen and Dark Brown Sitk.

MATERIALS —1 pair Stockings : German Knitting Werated, Golf ard Cycle
Mixture, 2 skeins No 207 ; Corticelli Bicycle and G -If Silk, 1 skein each Nos.
2284 and 2445. Dealers ? furnish all the above mate: '~ .

#

Pattern C.

FOR STOCKINGS NOS, 10, 11, AND I:
NoTICE—Y=Yarn ; Brown=Brown Silk ; Blue=B.:.- Silk,
For knitting Stocking No. 10 follow directions given below.
For knitting Stocking No. 11 use Green Silk where “‘Brown” is mentioned,
ke and Purple Silk where ‘‘ Blue” is
’ mentioned.

For knitting Stocking No. 12
use Dark Brown Silk where
‘““Brown’ is mentioned, and
Green Silk where ‘* Blue'’ is men-
tioned.

The choice of three combina-
tious in different golors of yarn
and silk are offered for this pat-
tern. See above and page 105.

Cast on 136 stitches V and khit
as follows : Rounds 1 to 4, k 2, p
2Y;....5thround, p Y;....6th
round, k 4 ¥, 4 Brown ;,...7th
round, k 2 together ¥, k3 VY, 4
. Brown, 4 Y, 4 Brown, and repeat

BTOCKING ToP OF PATTERN O. 4 Y, 4 Brown all the way around;

J...8th round, k 1 Brown, 4 Y, 3

Brown; . . .9th round, k 2 Brown, 4 Y, 2 Brown;...10th round, k Y;...11th round,
P V;....12th round, k ¥ and increase 1 stitch ;....18th round, k 9 Y, 6 Blue, 2
Y;....14th round, k 8 ¥, 2 Brown, 6 Blue, 1 Y;. .., l5th round, k 7 Y, 4 Brown, 6
Blue ;,...16th round, k 1 Blue, 5 V 6 Brown, 5 Blue;....17th round, k 2 Blue, 3

EACH SKEIN IN A HOLDER, WHAT CAN BE MORE CONVENIENT.
‘ {
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s

VY, 6 Brown, 2 Y, 4 Blue ;.. .',IBLh round, k 3 Blue. 1Y, 6 Brown, 4 Y, 3 Blue;
19th round, k 3 Blue, 6 Brown, 6 Y, 2 Blue ;....20th round, k 2 Blue, 6 Brown, 8
VY, 1 Blue;....21st round, 1 Blue, 6 Brown, 10V ;....22d round, 1 Brown, 6 Blue,
10Y ; 28d round, 2 Brown, 6 Blue, 8 Y, 1 Brown ;..,.24th round, 3 Brown, 6 Blue,
6 Y, 2 Brown ;,.,.25th round, 3 Brown, 1 Y, 6 Blue, 4 Y, 3Brown ;...,26th round,
2 Brown, 3 V, 6 Blue, 2 Y4 Brown ;....27th round, 1 Brown, 5 Y, 6 Blue, 5 Brown;

..28th round, 7 Y, 4 Blue, 6 Brown ;....29th round, 8.V, 2 Blue, 6 Brown, 1 Y;

..80th round, k 9 Y, 6 Brown, 2 Y;'f‘ .81st round, k Y ;,...82d round, k Y ;

..88d round, purl Y ;..,,84th round, k 4 Y, 4 Brown ;..
Y,k 3V, 4 Brown, *4 Y, 4 Brown and repest from * ;
Brown, 1 Y;..87thround, k 2 Y, 4 Brown, 2 YV ;
round, purl Y Thxg efds the decoration.

With yarn knit 10 rounds plain, but in the roth round narrow 37 stitches, so
that there will be 100 :titches on the four needles. Turn the work inside out, and
proceed by directions given for knitting leg and atrap or foot of Pattern A, page 103+

..85th round, increase 1

...838th round; k Y s ﬂBlh

For Beginners in Weeﬁ/ework
Brainerd & HArmstrong Color Card,

To obtain the greatest benefit from using this book one should have
a Brainerd & Armstrong Color Card, showing the 325 different colors
in which B. & A. Filo Silk is made. With this card you can see at a
sglance the exact colors of silk called for in the instructions. We wile
send a B. & A, Color Card to any address for 20 cents in stamps

As to the merits of the Holders in which Brainerd & Armstrong’s
Filo Silk and Roman Floss are sold, we append a list of the best known
authorities in Canada, who not only endorse the Holders but have
given us many flattering commendations as to their value both to con-
sumer and storekeeper.

Montreal Society of Decorative Art; Ottawa Decorative Art
Society ; Winnipeg Art Rooms, Miss Maycock ; Toronto, Missrgg\
Kenly and Smith; Miss Barrett, the lady chosen by the Dominibn )
Government to take charge of needlework department at World’s Fair,
Chicago, 1893.

All the best dealers and stores in the large centres and thousands
of embroiderers have written us what a boon and comfort the patent
Holder is to to those interested in Needlework. ™

Do you still use the old skeins that snarl or tanglé and look rough
and fuzzy when work is finished ?

BILKS IN HOLDERS MAKE GOOD WORK AN;) SAVE TIME,

W
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Go Obtain the Ready Stamped Linens and
Corticelle Silk. J
All designs shown in this book, as well as Brainerd & Armstrong TH
Wash Silk for embroidering them, can be obtained from dry goods
,stores or fancy goods stores ready stamped on good quality round
thread bleached linen.” If merchants do not have these stamped linens
in stock they will order them for you if you specially request them to ISI
do so. If one should refuse, try another dealer, or write direct to us, |
giving the dealer’s name, and we will give you the name of a dealer in fine
your vicinity from whom you can purchase what you want. Wi
The above remarks apply to all doilies, c'e‘hterpieces. tea cloths, . L kn
tray cloths, and stamped linens for photograph frames; as wellastothe = A
yarn and silk required for knitting bicycle and golf stockings. i
Be particular to see that you get the exact patterns illustrated in silks
this book. Most dealers keep them.! In any case it will pay you to & 1}‘
insist upon having these original patterns and B. & A. Silk in order to firstt
take advanfage of the treatment of the designs given herein, We will “
not hold ourselves responsible for failure if other material, either linen edly 1
or silk, than that called for in the instructions is used for any design. e
We shall be glad to estimate the cost of stamped linen and silk for antee
any design shown in the book. Please inclose a 3 cent stamp for reply. %
Y York,
Caution in Wa.r/u'n_y HHrt Embroideries. “Asia
While we guarantee the dyes used for B. & A. Wash Silk are fast she wi
in color when ordinary care is taken in the laundrying, we cannot be B ”dI
held responsible for the result when even so small a quantity asa single thoeﬂg 3
skein of some other kind"of silk has bgen used ‘in connection with B. deman
r and.A. Wash Silk toembroider any dg:ign. Need!eworkérs should use
the greatest caution in this particulariand avoid taking any chances. o
In the washing be c.areful to use a good soap, like the Ivory, for docs ';
instance, which is always satisfactory. ‘‘ Washing powders,” liquids, good ot
or chemicals of any nature should be let severely alone. Before begin-
ning read the article on *“T'o Wash Embroidered Linens,”’ page 6, it gives For-sa

some valuable suggestions which all our readers will be glad to profit by.
72" BE SURE AND ASK FOR B, & A, SILK IN HOLDERS, &%
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10 A GENERALLY ACKNONLEDGED EACT

OChat Brainerd & HArmstrong’s Fast C'o/ar{ are
the WJost Reliable in this Country.

THEY ARE EN[)OESED AND USED BY THE LEADING

ART $OCIETIES EVERYWHERE,
-

lSN‘T it better to use silks youtknow are reliable than to experiment
with somie of which you know nothing? If’s too late when your
fine piece of embroidery work has been ruined, to say, as many hawve

“Why didn't I insist on having Brainerd & Armstrong’s silks, Their’s,
I know, would have washed.”’

We take the following clipping from a leading Art Magazine :
‘“Why will ladies run such risks? Many take any embroidery

silks the dealer says are Just as good as those made by the Brainerd
& Armstrong Co.

‘‘The resu]t is their delicate pieces of embroidery are ruined the
first time they are washed.

‘“ All know the Brainerd & Hrmstrong Sitks can be washed repeat-
edly without injury.

‘“ See that every skein of silk you buy has their, name and guar-
antee tag.

““ ‘An ounce of prevennon is worth a pound of cure.’”’

A.B. BLODGETT President of the Souciety of Dzcorative Art in New
York, bore significant testimony to the character of this discovery of
‘“Asiatic Dyes”’ in a letter to the Brainerd & Armstrong Company ;
she wrote :

“I have pleasure in tellmg you that it has been decided by the
Board of Management to give you the entire silk thread business of

the Society of Decorative Art, so far as you may be ablé to meet fits
demands.”’

t

% ; )

‘S like your Wash Sitk very muck, and especially in its new)- .o °
dress, which is such a great convenience and keeps the silk in such \
good condition.’ Mrs. HAL H., Phila.

For sale at all stores keeping Art ;Si_ﬂ:. Endorsed and used by all
Canadian: Art Societies.



ik Mittens-—.

aleyanl and Warm
Handsome
Holiday Sift
For both Ladies and Sentlomen,
T
., THESE MITTENS,

as illustrated, are lined with Silk,
thus making a double thickness.

Just tbe Thing
;‘or Winter Wear.
I

ree qualities for Ladies, $2.00,
$1.50 and $1.25. Give size of
glove when ordering.

Qents’ mitts $2.25.
Gents’ gloves $2.25.
Infants’ mitts $r.00.
Children’s mitts, $1.25.

CORTICELLI €ILK UNDERWEAR
FOR MEN AND WOMEN.

Silk is a non-conductor of heat.

Silk Underwear is healthful and hygienic.

No irritation, but perfect protection and comfort.

Soft and agreeable to the skin,

Especially desirable for ladies and invalids.

B&¥™ If you gannot obtain these from your dealer, scul to

Corticolli Silk Company, Limited, (Box 39,) St. Johns, P. Q.
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Fit,
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““ The best is the cheapest in the end.”

e Foalth Rrand

Underwear
For Wlen, Women and Children,

“f_ALTH

has long been
recognized as

THE STANDARD

Made from carefully selected
stock of Australian Wool, and
absolute'y free from all foreign
admixture. Fast-colored and
strung, it is justly popular with
those who have tried it.

.7/1'!.7 well ! Looks Well! Wears well!

It is manufactured on scientific principles ; made by skilled operatives on the most
improved machinery, the resuit of twenty years’ experience. Its superior finish ren-

ders it UNRIVALLED. By our special precess, Softness of Finish, Porfoction of
F, and remarkable @earing Quatitios are obtained.

ot T
T LABEL

Is stamped on ezch
Garment,

Which is the STANDING
GUARANTEE, and you will
have the right article.
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ﬁ’ard j?uéber

Fighly Polished like Jvory--Keeps ils shape without wmdl'n_y.
ill not ohow Finger stains-~Can be washed without
injury, and (s more attractive in appearance

than any other hoop on the murket,

If your dealer does not have any of our hoops in stock, and if(he
will not procure them for you, then you may send your order to us for
the hoops, and we will have it filled as follows, through one of our
city stores :

4 inch slze - 25 cents per palr
4/ - 3 g

6 2 “
7 P i
8 i gy “
Embroidery Hoop Holders, claspson table and holdsthe hoop
in any desired position, 75 cents.

& In comparing these prices with those commonly charged for
embroidery hoops, it should be remembered that these hoops are some-
thing unique, being of hard polished rubber—not of wood.

They are strong and durable, and no lady who embroiders should
_ be without one, Address

orticelli Silk Go., I{{’nited,

R .
BOX I9, ST. JOHNS, P.@.




