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terns knit from wool and silk.

I N the endeavor to make this book larger and better than any previous 
g edition we have called to our aid some of the best needleworkers 
7 and designers in this country, and the result is that we have the 
choicest collection of embroidery designs for home decoration it has 
ever been our privilege to present.

Their designs are always greatly admired, and undoubtedly many of 
our readers will prefer to embroider their patterns, taking advantage of, 
this opportunity to study the treatment these well known authorities 
furnish for their special designs. -

Special attention is called to the Corticelli Colored Plates, which " 
are the only accurate reproductions of embroidery in natural colors ever 
published. Aside from their beauty they will be found of great value 
to every needleworker, as they show not only the correct shading of 
each flower, but also the length and direction of the stitches.

We show several very attractive designs for knitted fancy tops for 
golf and bicycle stockings, and the rules given are from practical pat-

To many needleworkers this may be the first Corticelli instruction 
book they have seen. From such we invite the closest examination of 
our goods, feeling confident that intelligent women can in this way 
readily appreciate the superior quality of Brainerd & Armstrong Wash 
Silk and Corticelli Spool Silks.

CORTICELLI SILK Co. LIMITED.

introduction.
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Box 39, St Johns, QUE.
The/ price of this book—" Corticelli Home ‘Needlework for 1897 

& 1898”—is io cents.

From 1887 to 1896 we published an illustrated instruction book in 
the use of silk called “Florence Home Needlework.” The subjects 
treated in the different editions embrace every variety of useful and 
decorative needlework. There are ten different editions, each contain­
ing 96 pages, as follows : §
1887 “.ytorence Home ?,eedleu>or*. *’

SUBJECTS.—Crochet silk bead-work, crocheted and knitted silk purses, ladies’ silk mittens and 
stockings, baby's socks, men’s silk half hose, lamp shades, lace edgings and insertions. 96 Illustra- 

7" tions.

1888 “Florence Home Toodlowork. *

SUBJECTS — Drawn-work ; damask stitches; Italian, tapestry, outline, and cross-stitch em- 
broidery; and crochet. 239 Illustrations.

1889 "Florence Jkome 9yeediewor*. * '

SUBJECTS —Tatting, netting, and embroidery, Also rules for knitting ladies’ fancy silk mittens, 
135 illustrations.

1890 "Jt'/orenc# Home Yeedlowork. **

SUBJECTS—Crochet and embroidery. Rules for four-in-hand scarfs (six engravings), go II- 
lustrations

1897 “^torence Home 9?eed!eu>or*. ** ...
SUBJECTS.—Crochet, embroidery, bead-work, and macramé lace. Rules for ladies’ silk slippers, 

men’s ties (three new styles), belts, crocheted silk bags, and umbrella cases. 14t illustrations.
18920"UFioreneo Home T^eeddeivor*. * , 4

SUBJECTS —Crochet and embroidery. Rules for Roman picture throw, easel scarfs, Irish lace,, ,\ 
plain sewing, crocheted wheels, cornucopias, belts, and garters 160 illustrations.

1893 “Storence Home 9yoodleu>or*. *

SUBJECTS.—Corticelli darning or mosaic embroidery, drawn-work, crocheted lamp shades, pillow 
lace and its manufacture, and embroidery 85 II ustrations.

1894 "Jtyordnce Homo, ^oedlewor*. * *
SUBJECTS—Corticelli darning, knitting, and crochet Designs for men’s four-in-hand scarfs and 

ladies’ linen set in mosaic embroidery Also rules for baby’s crocheted silk sack. 90 Illustrations, 

1895 “^forirnce Homo Yodiowork. *
SUBJECTS.—Honiton work, lace embroidery, mosaic embroidery, men’s ties and suspenders, col- 

lege pillows Rules for crocheted wheel, and three patterns in crocheted edgings. 66 illustrations.

1896 “Corricoiti Homo Yodlework. •
SUBJECTS —Tea cloths, centerpieces and doilies in popular designs, including Rose, Jewel, Delft, 

Empire, Festoon Wild Flower and Fi uit patterns. Also rules for knitting baby’s shirt and cap 
and crocheting baby’s bonnet. Over 60 Illustrations.

One Florence Home Needlework book will be mailed to any ad­
dress on receipt of 6 cents. In ordering mention edition wanted by
year.
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Often the most difficult task for many women is choosing the pro­
per shades of silk to embroider a certain stamped linen. Usually the 
dealer from whom you purchase your Corticelli Silk will advise you in 
regard to this, but when one lives in one of the smaller towns no store 
will be found which carries a good stock of embroidery materials from 
which to make a selection. In this case the best thing to do is to send
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seven 3 cent stamps to the Corticelli 
Silk Co, Box 39, St. Johns, 
Que., for a Brainerd & Armstrong 
Wash Silk Color Card, showing over 
325 different shades in which B. & 
A. Wash Silk is made. The card 
also shows samples of the various 
silks, as Filo Silk, Roman Floss, 

• Caspian Floss, etc. The owner of 
a Color Card can order by number 
B. & A. Silk from her storekeeper, 
either by mail or in person. Few 
realize what a convenience this is.

Many do not understand the great 
difference in embroidery silks, and 
often inferior kinds are sold them by 
unscrupulous clerks. B. & A. Silk 
is smooth working, of high luster, 

. and is free from imperfections in

1

BRAINERD & ARMSTRONG WASH SILK 

COLOR CARD,

■

stock or finish, while the dyes used are remarkable for brilliancy and 
absolute fastness of color. The Holders in which each skein of Filo, 
Roman and Caspian Floss is put is of the greatest convenience and 
every lady will appreciate the prevention of snarling and mussing the 

. silk. Magnificent mills, modern machinery, and sixty years experience
in manufacturing silk enable the Corticelli Silk Company to produce 
as perfect embroidery silk and floss as can be made.

Many realize only too late that they should have been more careful 
BRAINERD & ARMSTRONG WASH SILKS IN HOLDERS.

joints ^pon the' Selection of T^aterial.
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in buying the right brand of Wash Silk. The old saying, “The best 
is always the cheapest," comes back to those who have had some dis­
appointing experience with a patiently worked centerpiece or doily 
which failed to stand the final test—the test of washing. B. & A. Silk 
took the highest award at the Cotton States and International Exposi­
tion held at*Atlanta, Ga., 1895, as well as first prize at the Chicago 
World’s Fair, 1893, and at the California Midwinter Exposition, 1894. 
Besides this we call your attention to the large number of well known 
needlework authorities that recommend its use. These facts alone 
should induce you to give Brainerd & Armstrong Wash Silk a trial 
in case you have never done so.

For fine and delicate shading on any smooth closely woven mate­
rial, especially linen, use B. & A. Filo Silk (sometimes called Filo 
Floss). Owing to its fine size and loose twist a skillful worker can 
blend the shades with the utmost nicety, so that flowers, leaves, fruits, 
or other objects are most faithfully reproduced.

B. & A. Caspian Floss is a silk of two strands, loosely twisted and 
of high luster, for work where two threads of Filo would ordinarily be 
required. Capsian Floss is used extensively for the buttonhole edges 
of doilies and centerpieces, first padding the scallops with a few stitches 
as shown in Fig. VI a, page 20 ; or the buttonhole edge may be worked 

- without padding as desired. B. & A. Filo Silk and B. & A. Embroid­
ery Silk are also sometimes used for this work.

B. & A. Roman Floss is somewhat coarser than B. & A. Caspian 
Floss and is intended for embroidering large designs on heavier mate­
rial. Curtains, counterpanes, and cushions are worked with this thread, 
although for very bold designs B. & A. Rope Silk is preferable.

B. & A. Etching Silk, as its name implies, is for outline embroid­
ery and etching. B. & A. Honiton Lace Silk should be used for 
Honiton and lace work of similar nature. B. & A. Twisted Embroidery 
Silk is best suited for general fancy work and crazy patchwork. This 
silk is quite hard twisted and is therefore very durable.

Ô0 Waoh Embroidered jCinen.
Avoid all risk of rust or stain by using an earthen wash bowl in 

preference to a tin or wooden tub. Wash by dipping in suds as hot as
•WASH SILKS IN HOLDERS SAVE ANNOYANCE.

6
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the hand can comfortably bear, made with " Ivory ” or any other pure 
soap. - .

If there are any spots on-the article wash them out first, before 
wetting the entire piece. Beyond this do not rub or fold, but plunge 
the linen up and down in the suds. I f it is very much soiled or yellow, 
a half teaspoonful of borax may be added without the least danger to 
the silk. Carefully avoid washing powders and cheap soaps. When 
clean, rinse by plunging up and down in several tepid waters or until \ 
the water remains perfectly clear. If the soap is not entirely removed 
by rinsing, the linen will yellow quickly.

Dry partially by laying between two soft cloths or towels for a few 
minutes. A new and very successful method for drying and pressing, 
especially small sized linens, is as follows : Lay them close and smooth 
on a marble slab or board. The woof and warf should be drawn per­
fectly straight and the stitches of the embroidery should be brought 
into position—that is, so they will lie as placed when worked. To 
dry a large article, place a sheet on the carpet and pin the piece through 
it to the carpet straight by the edges, stretching a little. The drying 
may be hastened by fanning or by holding a hot iron within half an 
inch of the surface. Doilies pinned to a board or frame may be dried 
in a minute by holding them in front of a register, and' thus treated 
they should need no pressing with an iron.

Larger linens may be placed on a fine sheet, face downward, and 
“ touched up " with a moderately hot iron ; the marks of the pins may 
be removed by dampening and pressing. Imperfections in the linen’s 
smoothness may be dampened but the silk should not be wet. The 
hem will likely need firm pressing ; fringe should be brushed and 
lightly combed out ; it will then likely need a little trimming.

All B. & A. Silk will remain fast in color if these directions for 
washing are followed, and the laundered embroidery will appear no 
different from that just finished. The peculiar luster, or bloom, of this 
beautiful silk will be retained if the new method of quick drying, under 
tension, is parried out.

To set embroidery for the first time, dampen the linen and silk on 
the wrong side and dry quickly before removing from the hoop. In 
all cases of fabrics that are not washable set embroidery by pasting on 
the reverse side.

EACH SKEIN IN A HOLDER, WHAT CAN BE MORE CONVENIENT.

c
e
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CQRTICELLI HOME NEEDLEWORK. 

The Sixe of ^eedlé to <Ùse.
By A TEACHER.

Many ladies who embroider frequently complain that wash silks 
does not work smoothly, that the silk snarls or ravels, making a bad- 
looking piece of work, Without saying anything about trying one’s 
patience. »

“Now, what makes my silk snarl?" is heard only too often. 
They frequently assign the cause of the trouble to the silk, when, in 
reality it is the fault of the needle they are using.

Some teachers recommend the use of an ordinary sewing needle 
with a round eye, but I prefer the long eye or “ Crewel" needle. If. 

■you want to do fine work, shading closely, and are using Brainerd & 
Armstrong Filo Silk, use a No. 9 “ Crewel’’-needle or a No. 10 needle, 

-depending on the material upon which you are working. Generally 
speaking, use a No. to needle, especially for bolting cloth, Chinese 
linen, or grass linen. B. & A. Caspian Floss requires a No. 8 needle. 
In working B. & A. Etching Silk choose a No. 7 needle. For B. & 
A. Roman Floss use a No. 6 needle. Use a No. 3 or a No. 6 needle 
for B. & A. Rope Silk.

Crewel Needles are the best, and I advise all needleworkers to in­
sist upon having them.

By following the above instructions there will be no excuse for Un­
satisfactory working of B. & A. Silk.

NOTE.—If you cannot buy the needles you want in your city, send 10 cents to Corticelli 
Silk Co , B jx 39, St. Johns, Que., and they will send you 3 Crewel needles each, of sizes7,9, and 10.

I Silk Xoquirod to IZfor* a !Pieoe of Siven Sixe.

As a matter of fact no two needleworkers will use the same quan­
tity of silk to work the same centerpiece or doily. One will require 
nearly or quite twice as much as another, perhaps, owing to the method 
of treatment or the way the shading is done. It is therefore almost 
impossible to advise customers just how much silk they will need.

In nearly all the instructions we have given the maximum quan­
tity'of silk required to embroider a 22 inch centerpiece. You may not 
need as much as the directions call for. Of course smaller sizes of 
linen will take less silk to work them, and the necessary quantity can 
readily be estimated.

NOT TO LOSE YOUR LABOR BE SURE AND USB B. & A. SILK.

\
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If you are in doubt as to how much material you will want, you 
can order from your dealer one skein of some shades, and two of others, 
even if the instructions called for three or four skeins of a shade, and 
then order again when you find you will require more. However, it is 
always safer to buy at one time all the silk necessary for one piece, and 
we cannot too strongly recommend this plan.

sh silks 
; a bad- 
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Joints for beginners. •

Embroidery is very fascinating work, but to attain perfection one 
must study the subject. We have been fortunate in securing well 
known authorities on Art Needlework to furnish a chapter on Embroid- 
ery Stitches. This article, which even1 theexperienced worker will be 
glad to read, is especially valuable to beginners, who will find no dif­
ficulty in making the different stitches by following the directions and 
examining the illustrations, and is slightly different from what is pub­
lished in 1896 book.

Beginners should read " Hints upon the Selection of Material," 
and “ The Size of Needle to Use," as well as " To Wash Embroidered 
Linens." In shading flowers in which many colors are required, have 
a separate needle threaded with each shade ; in fact, this is a good 
plau even if you are using only a few shades.

Choose a simple design to begin with, such as a Violet, a Butter 
cup, or a Daisy, and get a small size stamped linen, not over nine inches 
square. At the end of the instructions for each design we have printed 
the words (Easy), (Not Difficult), (Somewhat' Difficult), or (Difficult), 
which show the degree of skill necessary to embroider each piece suc­
cessfully.

No printed instructions can help a beginner as much as a lesson, 
or better than a course of lessons, under a good teacher. However, 
we have tried to make the instructions explicit, and we think further 
details will be unnecessary ; still, should you find trouble in working 
any of the designs, or want to know where materials can be obtained, 
we will gladly answer questions and give you any desired information. 
A stamp should be enclosed for reply.

BEST IN THE WORLD. B & A WASH SILKS.

POINTS FOR BEGINNERS.
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Embroidery Stitches.—described and ^tlusiraied.

The stitches used in modern embroidery are not productions of this 
age. They belong to the art of to-day through adaptation. They 
have a value because of their antiquity far above any value which new 
inventions in this line could possess. Their application has been tried 
without limit and the extent of expression and delineation through 
them is well known. The science of embroidery is established ; its 
methods are perfected. The art is rich in its heritage.

With the revival of needlework has naturally come a demand for 
silks of such quality and durability as that possessed by the wooderful 
threads of centuries ago, which are found in a perfect state of preserva­
tion in many examples of old embroidery, and which seem even to grow 
more mellow and beautiful in color with age. What modern science 
has done to meet this demand is shown by the brilliancy and beauty of 
shading, and fastness of color, which such silks as the B. & A. are 
known to possess. This ought to be among the chief inspirations to 
best efforts in this line of decorative art.

The form of embroidery which is most truly artistic, and at the 
same time scientific, is that known as “ Opus Plumarium ” f or 
“ Feather Stitch.” (The so-called " seamstress feather stitch ” should 
not be confounded with this.) The exceedingly beautiful 16th century 

• examples of the embroidery still in existence prove what is its durability 
and how adequate the method. The “ long and short" stitch, which 
is the constituents of the work, is widely used on linens. When this 
stitch is correctly laid the effect is very beautiful, and, like all primary 
things, its beauty lies in its simplicity and perfect adaptability. It is 
proposed to describe and illustrate the long and short stitch first, in 
order that in the light of a clear understanding of the first principle, 
the opus plumarium (which is considered the most difficult embroidery, 
but which is really an advanced use of this simple element) may become 
less formidable to amateurs.

• Feather stitch should never be attempted on an unframed fabric. 
_____  )

t The ancient Phrygian workers who introduced this embroidery into Rome where accustomed to 
repres nt by it figures, chiefly of birds, and likely this is the source of its name. 1 he name might also 
have been suggested by the effect of the stitch itself, which is that of close, evenly laid plumage.

THE ART SOCIETIES RECOMMEND B. & A. SILKS IN HOLDERS.

CORTICELLI HOME NEEDLEWORK.



I. Long and Short Stitches.

II. Satin Stitches.

III. Couching Stitches

IV. Outline Stitches.

VI. Butonhole Stitches.

VII, ChainStitches.

VIII. Darning Stitches.

IX, Fancy Stitches.

v. Wound Stitches.

The above table will be found of great value to beginners, enabling 
HOLDERS PREVENT SNARLING AND SOILING THB SILK,

EMBROIDERY STITCHES. I I

A certain degree of excellence may be attained in embroidery by work­
ing such fabrics as linen in the hand, but perfect stitch direction and 
proper tension cannot be secured unless the fabric is stretched.

Embroidery stitches hold a certain definite relation to each other 
and may therefore be classified into groups. A glance at the classifica­
tion will give one a clear idea of the fundamental principles of the Art. 
A little study of it will furnish the key to the forms and styles of the 
embroideries of the different centuries and countries and so enable one 
fully to appreciate cellections of antiques which are invaluable to the 
learner.

Classification of Embroidery Stitches.
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Simple Long and Short Stitch.
Feather Stitch.
Overlap Stitch. ,
Tapestry Stitch.
Simple Satin Stitch
French Laid Work.

Simple Couching Stitch.
Twisted Stitch
Brick Couching Stitch.
Daiper Couching (Over Satin Stitch) 

Other Elaborate Couching Stitches.

Kensington Outline Stitch
Bulgarian Stit.h.
Split Stitch.
Stem Stitch.
Twisted Outline Stitch,

Simple French Knot
French Knot, combine! with Stem
Bullion btitch.

Simple Buttonhole Stitch.
Blanket Stitch.
Honeycomb Stitch.
Double Buttonhole Stitch.
Ladder Stitch.
Cat, Brier, or Seamstress Feather Stitch.

Common Chain Stitch.
Rope Stitch
Single Reverse Chain Stitch.
Double Rev rse Chain Stitch.

Double Chain Stitch.
Cable Stitch. a
Beading Stitch.
Bird’s Eye Stitch.

Simple Darning Stitch.
Brick Darning Stitch.
Seed Stitch.
Queen Anne Stitch.
Herrin .bone Stitch.
Ismit Stitch 
Janina Stitch.
Border Stitch. 6 \
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them easily to master the scientific or theoretical as well as the practi­
cal pait of this article.

“ Long and short ” stitch as commonly used on linens is a border 
work. That is, the forms of the design are not filled in entirely ; the 
stitches are carried round the outline and such space as they do not 
cover within the form Is allowed to remain in a low relief. This is 
known as “half work, "/sometimes as “ half solid Kensington," while 
the solid “opus plumarium ” is often called “Kensington.” While 
it is true that the Kensington school revived this ancient embroidery 
it is doubtful if this is sufficient reason why it should give to it the 
name. The history of art will be better preserved if we adhere to the 
old terms. The effect of the constrasted surfaces, through the half 
work, of the ground material and the embroidery, is very pleasing, and 
such a method is more suitable on linen than solid embroidery. It is 
less conventional and therefore is in harmony with the fabric. On the 
other hand solid embroidery is rich in itself and should be used to 
decorate rich fabrics. This is not an invariable rule but its restrictions 
are reasonable. Such exceptions as these may be noted,—tiny forms 
such as the fronds of maiden hair fern may be made solid to advantage, 
and the Bulgarian embroidery, fully described elsewhere in this book, 
is heavy and complete. Conversely, good effects are sometimes obtain­
ed with heavy silks in half work on rich fabrics. The artistic principle 
involved in the “ half work ” is suggestiveness. If the design is good 
to start with, a great deal of spirit may be put into it by the simple 
border embroidery.

A. Simple Zong an<i Short «$>/**—This stitch may be done in 
the hand, but as already intimated it can be perfectly done only in a 
frame or hoop, which should be rested on the table edge and held by a 
weight The material should be stretched straight witn the woof and 

„* watp. The stitches are then laid by using both bands, one below and 
the other above the frame, to send the needle up and down perpendicu­
larly. To make the stitch, bring the needle up on the outline of the 
design and send it down within the form. When the fabric is held in 
the hand the needle takes the stitch over and down on the outline and

INSIST UPON HAVING YOUR SILK IN' HOLDERS.
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CORTICELLI HOME NEEDLEWORK.



EMBROIDERY STITCHES. 13

icti-

Fig. I». Feather Stitch

NOT TO LOSE YOUR LABOR BE SURE AND USE B & A SILK

long stitch should commence just below 
the outline and should end further with­
in the form than any of the first row. 
It should be taken in exactly the same 
direction as the first row and over them. 
The next stitch should be started below 
the first, something less than a third
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Let the first stitch be a long one, one-quarter of 
an inch to an inch in length in propor- 
tion to the size of the form. The next 
stitch should be but two-thirds as long 
and should lie parallel with the first 
or closer to it within the form, if it is 
a narrowing one, than on the outline ; 
or vice versa, if it is a form increasing 
in width. The contour of the design 
must decide the stitch direction. The 
third stitch should be long, followed 
by a short one, and so on alternating 
long and short. We are sometimes 
told that these stitches should be 
"irregular.” This is both true and

Fid.Ta. SiMvEzLoxG ANDSuoOnTSrITCN it is not. The long stitches should ' 
certainly not be all of one length and

the short all of another. In this they should vary, but they should be 
absolutely regular in that they should be even on the surface without 

. piling or yet having spaces between them, and they should form a per­
fect unbroken surface and the edge should exactly coincide with the 
outline. This, then, is the "long and short” stitch, and it may be 
considered complete in itself as far as it 
goes. It is the first stage of solid 
embroidery or ‘ ‘ opus plumarium. ‘ ’ See 
Fig. I a.

B. ïe«ih«r Sttch. —The next step 
is to lay another row of stichesover there 
differing from them in that they shall 
be long and short on both edges. The •-----

up within the form.

—
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in length of the stitches of the upper edge of the 
rows. In this way one shade passes into ‘the next 
as tones in painting, perfectly clear in themselves 
yet, because they are distinct, making a luminous 
and unbroken whole. If the stitches are not placed • 
according to such a method the effect will be—again 7
as in painting when the colors are muddled—broken (
and harsh and expressionless. By this means 2
shades that differ greatly can be blended and the 1
whole is brought into relief br the raising of one( ) 
row over the other. The lower ends of the stitches^ 
of the last row may adapt themselves in terminating -==% 
to the form. See Fig. I b.

of its length, just beside it, and should reach the same distance below 
the end of the first. The third should be similar to the first, an so on. 
It is obvious that every other stitch of this second row is the long one 
at its start and at the short one at its finish. The second row is the 
same as the first, except that it is long and short on both edges. This 
is not “irregularity,” but absolute regularity. The more regular and $ 
the more accurate the alternating is, the smoother the surface will be. 
This second row should lap well over the first. It should indeed cover 
two-thirds of it if the colors are to blend instead of appear as rows. 
This is the secret, or rather, the real principle of shading.. It will not 
do to economize material and and expect a rich result. This is likely 
to be the fault of American embroidery. The preceding rows of stitches 
must be solid under the succeeding ones. There may be as many rows 
as are necessary to cover the form, and these should all lap deep over 
each other so that the under rows show only because of the difference

C. Overlap StitcA.—This is the " long and FiG: Le 
short" on a curved, line, not form. The first stitch omtor stitch. 

is taken from the end of the line along its length, the next stitch is 
taken just below the start of the first on the line, over to the other side 
ot the first and to a point just above the finish of the first, thus lapp­
ing. Continue these stitches long and short. This is the way to work 
round the circumference of a circle. Curved tendrils are very effective 
embroidered in the overlap stitch. See Fig. I c.

BRAINERD & ARMSTRONG WASH SILKS WILL WASH.
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FIG. I d. TAPFSTRY STITCH.
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EMBROIDERY STITCHES.

D. Oapesiry Stile*.—A stitch similar to feather stitch except 
that its lines are all in one direction. The stitches do not slant to ac-

II. SATIN STITCHES.

, A. Simple Setin Stite*.— The next ■ |

stitch in importance is the "Satin
FIG.IIa. SIMPLE SATIN Stitch.

Stitch, and it has various applications.
This stitch forms an unbroken surface not only in effect but in reality. 
The stitches are taken parrallel and from side to side of the outline or 

BE SURE AND ASK FOR B & A. SILK IN HOLDERS

commodate themselves to a 
M ( form but are all straight and 

in all cases parallel and ter- 
• minate abruptly as they 

y come against the outline of
... the form whether they are )
7 within it or are used to fill

the background. This is 
essentially a filling stitch 
and is the most beautiful 
way to embroider back­
grounds. In composition 
with opus plumarium it is

1 . wonderfully rich. There 
are many superb examples

of its work in the old opus anglicanam, where it was largely used to 
represent drapery, and, in its most perfect application, faces. In a 
word it is parallel “ opus plumarium.” Its rows should be well 
lapped. See Fig. Id. The light shade 
in the engraving is intended simply to 
show the system of stitches ; there are 
three rows, each worked in the same 
color, completely covering the linen 
and presenting an absolutely smooth 4 
surface.

The above four stitches are based 
upon the " long and short” element.

15 -
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Fig. III».
TWISTED STITCH.

Fig. Ill a.
SIMPLE COUCHIo BT.TCK. this stitch one cord is twisted
around another and the over stitch is taken through the ground at right 

HOLDERS MAKE GOOD WORK BY SAVING ANNOYANCE.
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CORTICELLI HOME NEEDLEWORK.

III. Couching Stitches.

A. Simple CoueAh.; Stitch—As methods of work, appliqué and 
couching are of great importance and possibility and through them a 

large variety of stitches are 
employed. Designs cut out y 
of fabrics are applied to 
ground fabrics by couching. W 
The simple stitch taken at 
right angles over cords is the 3 
most commonly used, as 
shown in Fig. Ill a. This

41) and other couching may be 
used independently or on the 

I , edges of applied forms.
B. Bwisted SlitcA.—In

over the space they are to cover. On coarse material and and with one 
of the heavier silks, such as Brainerd & Armstrong Roman Floss or 
Rope Silk, it is possible to make them quite long, but when fine 

material is used they must be short to lie well. 
Embroidery in this stitch is more or less me» 
chanical and does not allow of shading. It is 
used principally in narrow bars, which are often 
first raised by stitches laid at right angles to the 
.direction the satin stitch is to take. We show 
two very good examples of satin stitch.

B. Srene* ZaM Work— The French white 
or laid embroidery is an especial application of 
the satin stitch. It is the method of initialing 

Fia. ii a. and is done in the B. & A. Twisted Embroidery
SEMPLE satin stitch. Silk and B & A Etching Silk with best effect. 

It is also the form of work for covering cartoons in church embroidery. 
The stitches may be taken from side to side at any angle so that they 
are kept parrallel to each other.

DIAPER o 
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Fig. lilt. Brick COUCHING STITCH.
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angles to the direction of the outline. See Fig. Ill b. Two silk cords 
may be carried ovet outlines, one each side of a gold thread.

C. SSrM Cou«MrS Setci.— Lay rows of cords close to each other

d at right 

:b.

EMBROIDERY STITCHES.

and couch them down with per­
pendicular stitches, alternating 
in each row with the spaces be­
tween them. This is very effect­
if work. See Fig. Ill c.

IV. OUTLINE Stitches.

* A. Jf.nai»g!on Outline StiteA. —Outline stitches, especially the 
one known as “ Kensington outline,” form a very prominent part in 
the work on linens. When the lines of designs are close very satis- 

EACH COLOR BY ITSELF IN A HOLDER, USE AS WANTED. No TROUBLE

so
D. ®<aper CoueAing St<teA.—This work is done over satin stitch. 

I Many examples of it are to be found in the rich antique diapered work. 
I This embroidery has many uses in modern work. (See article on Bul- 

garian Embroidery.) Circular forms within con- 
$ ventional flowers may be covered with satin 

I c. stitches as long as the forms require, then cross 
barred with stitches placed at a decided angle from 

0 8 the satin work. This set of crossbar stitches
should be recrossed with another at the opposite 
angle, thusforming littlesquaresoverthefirst work 

Fid. a. which should be couched down at their inter- 
1 DArxa COUCHNo stitch sections. This diapering over satin embroidery 

1 may be done in a variety of designs and color combinations Origi- 
I nal ways will suggest themselves to the worker.. See Fig. Ill d.

E. GUborat* CoaeAing Stitches.—There are a large number of 
I elaborate couching stitches usually executed in gold and purse twist.

The old work is rich in examples of couching over a system of 
| foundation cords which raise the covering layer ofcords or silk threads 

I The “ Basket” and the “ Frill Basket" are the most beautiful of these 
I stitches. B. & A. Filo Silk should generally be used for the over 
I stitch and the heavier silks, such as Roman Floss and Rope Silk, 
I should be the threads laid on the surface. When it is desired to have 
I the over stitches invisible yet strong the Filo Silk may be split and 
g waxed.

17



CORTICELLI HOME NEEDLEWORK.

Fig. IVc. SPLIT Stitch.s See Fig. IV b. A

Fig. IV e. Tv
OUTLINE 8

one side of 
simple out

avoid sp 
ing stem 
the simp 

E.

B. Bulgarian Stitch.—Two 
or more lines of outline stitch laid 
parallel and close together i.- 
known as “Bulgarian Stitch.”

Fig IVb.
Bulgarian 

STITCH.
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XPERIENCI

factory results are obtained by outlining alone. This embroidery is 
very serviceable, and a housekeeper needs an ample 
supply of the simple linens to insure freshness in the 
dining room and about the toilet tables. Linens out­
lined in all white are very dainty, and all blue or delft 
green monochromes are pretty for summer. The out­
line is a hand embroidery stitch, so that the work is 
very convenient. The point of care-taking lies in the 
fact that the outline must be accurately followed. The 
stitch itself is a reserve backstitch. The work should 
proceed from left to right. The. needle should be 
brought up in the outline, drawn out' the full length I 
of the thread, then sent down in advance and carried i 
out on the outline again a short distance in front of the j

KENBNXfox point at which it was put in. Again the needle should i 
OUTL1K» STITCH. be sent through in advance on the line, thus forming 1 

an unbroken, partly double line on the face and a series of short back- 
stitches on the wrong side of the fabric. The thread must be kept | 
always on one side of the needle. It is more convenient to some j 
workers to throw it back. See Fig. IVa. 1

C. Spii StiteA.—An outline backstitch with the 
needle brought up through the previous stitch instead of 
beside it. See Fig. IV c. c-

D. Stem StiteA. — 3 I)
This is also but a modifica- /< J
tion of the outline. The ( t 3=" 
backstitches are taken so as I X 
to slant slightly in towards I X •

the interior of the form, thus giving a . 19
little width to the outline. It is necess.
ary to take the stitches a little closer )
than the cut would indicate in order to Fro. iva. STEM STIeN.

THE ART SOCIETIES RECOMMEND B & A. SILKS IN HOLDERS.

18
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by the single knot at the left of the illustration.
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B. ^rencA Jfnet, Combined wit A «Stem, —The French Knot with 
liny stem is made as one stitch. Instead of placing the knot at the 
point where the thread leaves the ground material, it is placed at a 
lesired distance with the thread laid in a simple stitch on the ground 
EXPERIENCED EMBROIDERERS USB ONLY B & A. SILK IN HOLDERS.

avoid spaces between them. This is a very satisfactory way of work­
ing stems when it is desired that they should have more width than 
the simple outline would give. See Fig. IV d.

E. T>un"ate<i Outline StitcA.—This stitch should be worked in a 
frame or hoop, and it will be found a most effective 
way of working ribbed stems. A double thread of Filo 
is best adapted to the work. The thread should be 
brought up on the outline its full length above the 

I framed fabric and the needle turned in the fingers 
until the thread is well twisted, then holding the twist­
ed thread over the fore-finger of the left hand send the 
needle down a quarter of an inch in advance on the 
line ; bring it up again close beside the stitch thus 
laid, about a third back on its length, then send it 
down again in advance. The width ofthe stem should 

- be covered with parallel lines of these stitches. One 
I rm. IV e. TWISTED line is not satisfactory, but two or more lie well to- 
1 o TTE S1,CH gether. The stitches must be taken uniformly all on 
■ one side of the lines. They may be much longer than those of the 
■simple outline. See Fig. IV e.

V. Wound Stitches.

A. Simple French Jfnot. —A very useful little stitch, especially 
■for flower centers, where it may be used to cover small spaces or may 
■represent the anthers. The thread is brought out its full length and 
twisted round the needle near the point where it leaves the fabric, the 
«needle point is then inserted perpendicular to the ground, the twist 
drawn against it and the needle pushed through to the eye. Before 

“drawing it through,, the middle finger of the right hand should be 
“placed on the twist to insure the knot’s lying firm on the surface. 
“Turn the thread around the needle but once for a fine knot or several 

times for a coarse one. The simple French Knot is shown in Fig. Nb

7
EMBROIDERY STITCHES.
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surface.

DOUBLE But

drawn through and the stitch laid the knot will lie formed. The work The point oi
par BE SURE AND ASK FOR B & A. SILK IN HOLDERS on HOLD

[is done f 
See Fig.
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CORTICELLI HOME NEEDLEWORK.

This is a very satisfactory way to work flower centers. The 
stamen, both filament and anther, 
is thus one stitch. See Fig. Vb.

o C. bullion SttcA— Made by 
9% twisting the thread on the needle.

When a coil is so formed the needle

VI. Buttonhole Stitches.

A. Simple SlwiionAol» Stile*.—The Buttonhole Stitch is capable 
of more elaborate work on its own account than is generally supposed. 
Aside from the buttonhole scallop shown by Fig. Via. which is now 
so popular as a finish on linens and for 
which the B & A. Caspian Floss and B. & 
A. Twisted Embroidery Silk are so suitable, 
it has many possibilities in large work. It 
is also a hand stitch and surfaces can be 
covered rapidly by its use, two points most 
acceptable to amateurs. Short stitches laid 
close carry better color eftects than long ones 
far apart, although the color of the back­
ground, which ' shows through the long 
stitches, has a large influence upon the _ -Fra. VIa. „ 
effect. Deep stitches in the buttonhole 
work must have a certain proportionate space between them, for stitches 
more than a quarter of an inch deep do not lie well close together 
The line on which the loop is to fall should be held toward one. The 
needle should be put in on the opposite line of the width of the spaci 
to be covered and brought out directly below on the lower line. The 
thread should lie in front of the needle and under it, so that as it is

and thread are drawn through it ; 
it is then placed on the surface and 
the needle sent down through the 

"RRoY.’coMNx ground material to fasten it. This 
with stem. is a Turkish stitch and in that em.

broidery is usually done in gold passing. See
Fig. V C. Fio. Ve. BULLION Stitch.

4.
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Fia. VW. BLANKET STITCH,

F

y

HOLDERS MAKE GOOD WORK BY SAVING ANNOYANCE.3

is done from left to right and the stitches should be kept perpendicular. 
See Fig. Via.
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D. ®OMbie ^uitonAa#» StiicA. —A very 
pretty way of treating narrow bars from one" 
half to three quarters of an inch wide is to * 
use the double buttonhole stitch. Bring
needle up in the center of the width of the 
bar the full length of the thread and take 
the regular buttonhole stitch from this 

line. Thi g Fl0 VI a point over the upper line to a point a little
at as it is DOUpus BUTTOSHOLE stitch, above the start ; draw this stitch through. 

The work The point of the needle in this case was directed down. Now put in

B. SlanM SwfeA.—A wide-apart 
loose buttonhole stitch used principally on 
flannels. Brainerd & Armstrong’s Flannel 
Embroidery, Etching Silk or Twisted Em­
broidery Silk is best suited for this work. 
See Fig. VI b.

C. Jifoneycom* <SiHeA.—An adaption 
of buttonhole stitch, and is very nice for

large work such as portieres. The first
ewof stitches is laid like the blanket -A) 
buttonhole, quite loose. The next is I I INI I Y T 
astened to the fabric only at the begin- IIIIII 
ling and end of the row ; between these 1
points the loop stitches are caught into AAAA 
oops of the first row, and so on with the —V 
ucceeding rows, fastening through only I
rhere the rows terminate against the ' *
outline. It is necessary to keep the "oxexconpSrrOM:
titches very loose, as each row has a tendency to narrow. When the 
orm is covered draw the last row in place and fasten it by a row of 
mttonhole stitches taken through the fabric like the first. It is 
possible to work back and forth. It is well to reverse the needle and 
end it through the loops eye end first, to avoid splitting the silk. The 
ame form of stitch may also be taken through the material. See 
Fig. Vic.

EMBROIDERY STITCHES.
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F. Cat, Sorter, Coral, or Seamstren leather Stiieh. -

—

Fig. VIIb. Rope STITCH c

NEAT, COMPACT AND CONVENIENT, B. & A. SILK IN HOLDER

the needle on the lower line of the bar and send it up to a point a little 
below the start and a trifle to the right ; keeping the thread to the right 
Draw the stitch through and proceed to make another from the above 
like the first, always keeping the thread to the right to form the loop 
The effect of this is that of a satin stitch on the top and bottom of the ba: 
with a braided line through the center. It is very effective and pretty 
The braid may be made wider making the stitches shorter. See Fig. Vid
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FIG. VIe. 
LADDER Stitch.

> CORTICELLI HOME NEEDLEWORK.

E. jCaMr Setch—Many of 
the lace stitches are buttonhole. 
The " Ladder” for instance is two 
rows of buttonhole stitch a short 
distance apart and parrallel, con­
nected by regular overcast stitches. 
The ground material is cut away 
between the rounds or overcast 
lines. The honiton lace is applied 
by buttonhole stitch, using B. & A. 
Honiton Lace Embroidery Silk. 
Fig. VIe. shows the so-called ladder.

Fin. vn d. BVEsE 
sren.

VII. Chain Stitches

The chain stitches are closely related to the buttonhole stitche

An alternate buttonhole loop first to the right and then to the left. Th 
loops may be alternated singly or in pairs, or in threes or fours. It i 
almost too well known to need explanation. See Fig. VI f. (Als 
see Sofa Pillow Design No. 508.)

A. Common Chain «Stiteh.—The 
common chain stitch may be said to be 
the buttonhole stitch carried down a 
line by its length instead of from left to 
right proceeding by its width. The 
consecntive stitches are startedfrom 
within the lower end of each preceeding 
loop ; a line of link-like loop stitches 
will thus be formed. See Fig. VII a.

B. Rope Stitch. —This is a modifi-

Fig. VI/. Oat OR BRIE 
Stitch

22



ihole stitche

B & A. WASH SILKS HAVE A WORLD-WIDE REPUTATION.z o s

lid loops along the line to be covered. See Fig. VIIr.,

D. Double Reverie Cbaiu Sl«eh.—*to form the double reverse
chain proceed in the same way to the 
point of the first “ single reverse chain

bring the needle up below the end of this, at a dis­
tance of the length of a stitch from it ; now pass 
the needle, eye first, behind the first stitch, not 
through the fabric ; then draw through the length 
of the thread, insert the point of the needle close 
beside the point where it came up, and bring it out 
below again, the distance of the length of the pre­
ceding stitch ; again pass the needle back of the 
chain loop, just laid, as it was in the first place 
passed back of the simple stitch ; continue these

EMBROIDERY STITCHES.

I Fig. Vile. Single 
ESERVE CHAIN STITCH.

. first case back of the simple stitch. See Fig. VII d.

I E. Double Chein Slitoh.—Formed by laying two rows of simple 
'. Rorz SrCChain parallel to each other and catching them together by a regular

at ion of the common chain stitch. It is commenced the same as the 
Brain but the successive stitches are taken by sending the needle down 
lack of the last- loop instead of through it. The loop is formed as in the 
Brain. This makes a very pretty ridged line when done in heavy silks 
uch as Brainerd & Armstrong Roman Floss or Rope Silk. See Fig. VII ».

C. Single Reverie Chain Snich.—To outline with the Reverse ,) 
Chain Stitch it is necessary first to lay a simple stitch on the surface ;

I point a little I 
d to the right 
un the above: 
rm the loop 
tom of the ba: ' 
ve and pretty j 
See Fig. VId

CAT OR BRIE) 
Stitch 
wther ^Meh. - 

> the left. Th 
■ fours. It i 
VI f. (Als

stitch,’’ but instead of sending the 
needle down the distance of a stitch be­
low, insert it the same but bring it out 
just to the right or at about the point 

X where the thread leaves the fabric. 
• Draw this tiny stitch through and Dass 

the needle again back of the simple 
I T stitch, thus forming a double loop-
I * Send it down again on the point to the Fio vn,
BoYL. left of the start and out the length of a DOUBLE CHAIN stitch. 

&YASF stitch below on the outline. The next stitches ate taken in 
Btiti h. the same way, passing the needle back of the loops as in the

\
1
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VIII. Darning Stitches.
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Fm vu/ devices can be very successfully embroider- 
stitch, ed in this way ; the effect of small petals as 

in daisies is very good. The loop is fastened by a

FIG. VII A 
BIRD’S EVE Stitch.

g. vin» 
de Darning 
Stitch.

I Fig. VIII d. 
PEEN Anne STITe 

Ihes.” Amo 
s are worthy

B. & A. 1

over stitch passed through the inner edges of each of the two row 
alternately. See Fig. VII e.

a tiny stitch at its base and Y 
the needle again brought out . % 3
at the center. See Fig. VII h. . % |

The “Tambour Stitch” is the P
chain executed with a small / X 
hook which is pushed up and ( X 
down through the fabric. It „ —
is a Turkish embroidery and BEADING STITCH, 
very like machine work. There are varioi 
other modifications of these chain stitches. i

Darning is a very satisfactory sort of embroidery. In this wo 
the greater part of the silk is laid on the right side of the material I 
that it carries large masses of color. Darning is’ generally consider 
a filling embroidery and is often used in background work. Bac 
grounds darned around a design may be made very artistic.

A. Simple Taming elite*.— The simple darning stitch is a sho 
stitch on the back and a long one on the face “ running” on a strain 
line, the second row alternating with the first in the positions of f

ART SOCIETIES EVERYWHERE USE B & A. WASH SILKS.

I F. Calle Stile*.—Similar to the rope stitch. Th , *
difference lies in sending the needle down a little below th| 
point where the thread leaves the ground material at the bas

> of the loop instead of back or within the loop. This forms 
A chain of open links. See Fig. VII f.
8 G. IBeading Stile*.—A chain stitch taken horizontally 

over the thread as it is carried along an outline, thus formin I 
I a knot at regular spaces on a seemingly placed line of tb j 
) silk. See Fig. VIIg.
/ H. ®ir<t'e Sye stitch.—Formed like the chain loops bi 

grouped about a center. Small radiating —

CORT I CELLI HOME NEEDLEWORK.
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By a little planning very pretty coloring may be gained 
ough relating the background shade
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are worthy of note.
B. & A. WASH SILKS ABE THE BEST IN THE WOULD, 

a

D. Queen jtnne stHch.—Another form of 
darning is the “Queen Anne Stitch.” In this 
the silk is not sewed through the fabric but first 
laid in long parallel lines from side to side of the 
outline, then crossed at right angles by weaving 
in threads alternately. This is rather mechanical 
and not so artistic as the first method, though we 
may see very curious examples of it in the old 
English embroideries. See Fig. VIII d.

. IX. Fancy Stitches.I Fro. vina.

"EE" ANAE stitch. There are many other so-called "fancy 
|hes." Among tnem the pretty "Herringbone" and itsmodifica-

:h. Th 
below th / 
it the bas 
is forms

are necessary to make these rows of equal 
“=== tension. They should keep their straight —F — direction and terminate where they meet 
\ the ouline There are ways of accom-
• modating them to the outline when they

are used within the design. See Fig. 
VIII a.

B. SBrfe* Darntny etiteA—If it is desirable to in­
crease the color effect the first series of rows may be 
crossed at right angles by a similar series. This known 
as the “ Brick Darning Stitch." The straight bars 
should be laid by darning one way and back, alternately.

EMBROIDERY STITCHES. 25

and short stitches, and lying parallel to it. Care and practice

this wo 
laterial I 
consider' 
t. Bac

< ii red a darning stitch, having how- I"I 
y ■ the short stitches on the surface and .|— '" 
n long ones on the back. This is..............T* V T
1 ely used in combination with satin X__ /

. I :h for lettering. (See Designs Nos.
X A B D E and F ) Fid: vin». BRICK DARNING STITCH.

two row



CORTICELLI HOME NEEDLEWORK.26

sA. JSferrmjrôone ih'ècA.—A short stitch taken from right to le:

3
C. Fanina »hïcA.

—A very satisfactory way of filling in the pete

f

7

4-3 n

INSIST UPON HAVING YOUR SILK IN HOLDERS.

The Inlan 
lishing trad 
liions of ort 
wing expiai 

Question.—

s only Brail 
ay: "B. & 
pled for Ari 
erior lustre,

- and as it proceeds the thread is draw 
-r to the right and the work is carrier 

» in this direction. It is essentially! 
8 cross stitch. See Fig. IX a. :

of conventional flowers or flower forms. It mi — 
be used with really beautiful effect on the ca tinted as

Fig. 1X6. Ismit Stitch

FIXe HsaaiHOBONE STITCH B Sumit stich— A slight diffe
ence in the plan of taking a stitch changes the entire effect. This

re has been 
bell this wor

Answer.—C 
onaries. I 
are' right i 
derived wa 

be otherwis, 
prevalent on 
exicographe 
e is apparel

obvious in the “ Ismit Stitch.” It is taken 
exactly as the herringbone and the radical 
difference in the result is due simply to 
making the lines meet at a point. See Fig. 
IX b. When the lines are very long they 
may be fastened by couching stitches at 
the intersections.

-{ vas materials with Brainerd & Armstrong 
Roman Floss or Rope i

Fro. IXc. JANINA Stitch. Silk. It is also a good .

method for filling bars on borders. While it is ci 
not heavy unless worked close, it carries a decided ‘ 4
color effect. It is one of the prettiest of the con- o- 11 
vential stitches. See Fig. IX c. =

D. SBorder ihlch—This stitch is not un- " 
like herringbone. It is however c arried perpen­
dicularly, while herringbone proceeds horizon­
tally. The side or fastening stitches of the — "= 
border work are very short. See Fig. IX d. Fio.IXd bohmbSth

I



Ôhe ^ontreat Society of decorative jfrt

pted for Art Needlework, and these qualities, together with theira.

Y

B, & A. WASH SILKS ABE THE BEST IN THE WORLD.

A 
Â

ORDER STIT

light diffe perior lustre, make them the Best in the World." 
:. This I

prevalent one—for the common name. At any rate, this is what 
lexicographers have done, and no good reason to dissent from their 
re is apparent, The plural oi the form chosen is “ doilies.”

ctionaries. Every one of them enters the word as “ doily," and 
iey are right in doing so, because, though the name from which 
is derived was variously spelled as “ Doily " and “Doyley,” and 
awe otherwise also, it is well to select one spelling—presumably

s 3 $

;ht to le: j

is carrilses only Brainerd & Armstrong Wash Silks, and have authorized us 
isentially , say : " B. & A. Wash Silks are not alone fast color, but are especially

The Inland Printer, a journal devoted to the printing and 
lishing trades, and a magazine generally considered authority on 
liions of orthography gives the proper spellingas "doily.” The 

F stitch lowing explains itself :

i thepet, ■ Question. .—Kindly give us the correct spelling of the word various- 
S. It m:8
, ,1. . printed as “doily” and doiley,” and also the plural of the same, 
rmstronghere has been considerable discussion in regard to the proper way 

spell, this word, and we will leave you to render the final verdict. 

lAnswer.—Our final verdict in this case is simply that of all the

DOILY OR DOILEY.



[See Plates II, III, IV, V, VI.]

1

Is

610—Border.—Work the scallop with White "Asiatic” Casp 
Floss 2002 in button-hole stitch. One corner is turned under the wro 
side and button-holed on the right side through both thicknesses 
linen. The straight line in the turned over corner, work in fine butt 
hole stitch with White Caspian Floss. The three lines coming ft 
under, work in outline in "Asiatic” Filo 2623. The illustration sho 
scallop only.

615A—Border.—Work the scallop with White “Asiatic” Casp 
Floss 2002 in button-hole stitch. Where the shell effect comes in 
border use “Asiatic” Filo 2481 to shade into the White Caspian, g 
ing a long and short effect on the inside.

CORTICELLI SILK CO., Limited

606—Border.—Work the scallop with White “Asiatic” Twist 
Embroidery Silk 2002 button-hole stitch. Scroll near the borde 
work in outline with Brown “Asiatic” Filo 2162. Work between t j 
lines fine seed stitches with Brown Filo 2164. In the pointed figure 
the four quarters, cross-bar the center with the Brown Filo 2161 ; cat- 
down the bars and outline with “Asiatic” Filo 2164. j

607—Border.—Work the scallop in button-hole stitch with Whi 
“Asiatic" Caspian Floss 2002. The shell-shaped scallop work in big 
ton-hole stitch long and short on the inside with White “Asiat ■ 
Caspian Floss. Work over the White with one thread of Filo “Asiat ■ 
2700, leaving a long and short effect on the inside. The scroll ne 
the border work either in feather stitch or outline with Green "Asiati 
Filo 2621.

609—Border.—Work the scallop in button hole stitch in lo 
and short stitch to the inside line with White Caspian Floss. Outli 
the inside line with the thread of “Asiatic” Filo 2560 Mr The un( 
scallop work in button-hole stitch with 2571 "Asiatic" Filo, using tj 
threads in the needle.

instructions for borders.



CORTICELLI Border No. 609. Colored Plate IV.

CORTICELL! BORDER No. 610. COLORED PLATE V.

J

3 3

, Limited

Corticelli Border No. 615. Colored Plate VI.
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Corticelli Border No. 606. Colored Plate II.

Corticelli Border No. 607. Colored Plate III
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t^utyarian Centerpiece design 7^0. 55.

AND SET OF 3 DOILIES, Nos. 55 8,55B, AND 55C.

Colored Plate VII.

ATERIAIS—) Brainerd & Armstrong Filo Silk, 6 skeins each 2448, 2222; 
ns 2481 ; Sskelns 2164 ; 2 skeins each 2483, 2470, 2472, 2444 ; 1 skein each 
2445, 2066, 2067. B & A Etching Silk, 12 skeins each 2222, 2164, 4 skeins 
Dealerscan furnish stamped linen of this design in 22 inch size. They can 

arnish stamped linen 7 and 9 inches square of the set of three doily designs 
55A, 55B, 55C), to match this centerpiece.

The Bulgarian embroidery as we know it on the brown linen

11 i fu 1 cushions and 
r use with Turkish 
and hangings is very 
priate. The stitching 
dive rather than ac- 
:. The figures of the 
cteristic designs are 
, but they are full of 
stions, and it is pos- 
n carrying out these 
tain most graceful 
dainty drawings, 
they are adapted to 

kite linens and em- 
ered in silks the result 
once orientally rich

JLOJ LOJLOJLOJL
BULGARIAN CERTERPIECE DESIN No. 55.

es is valuable chiefly for its durability and pleasing coloring. 
: squares embroidered
: bright cottons make GA A A. A A A A 

“Yas” 3

ufficiently dainty for table use. Heavy colorings are more and 
to be urged for centerpieces and doilies which are to be placed 
gas light. The color combinations for this set may seem at first

GET EACH SKEIN OF SILK YOU BUY IN A HOLDER. \

Centerpieces and Moitiés.
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y

nor LADIES, GET YOUR B & A. WASH SILKS IN HOLDERS.

startling, but when the shades are properly distributed the result 
rich and harmonious.

Border.—Buttonhole the scalloped edge in blue and gold bro 
Brainerd & Armstrong Etching Silk, using. _ 
shades 2222 and 2164 alternately for each " Y 
scallop. One connecting sc illop should be 
blue and the next one brown. The inner 
edge of scallops should be outlined in Black 
Etching Silk 2000, also the straight lines 
enclosing the scroll and the bars of the doil-

“overlap” long and short stitch. Work the little trefoils within

BULGARIAN DOILY No. 5

bination with Brown, 2443, 2444 and 2 
the Greens 2481, 2483 and 2484. Ini 
flower forms use beside the blue and 
low, Pink, 2470 and 2472, and Red .
and 2067, The leaf forms should be

ies. The same blue, 2222, in B. & A. Filo 
Silk with Brown 2443, may be used for the 
scroll. Keep the blue on one edge and the 
brown on the other. Embroider in the

Etching Silk. Distribute the colors in " 
masses, tb at is, confine certain colors to cer­
tain forms, combine the colors rather than 
mix them. The effect of cross-bar diaper- ) 
ing in the flower forms of these figures is ( 
very pretty and the work is firm as well.

I
BULGARIAN Doily No. 56 B.

BULGARIAN Doily No. 55 4

broidered in long and short stitch. The
flower forms may be made altogether or V. --—- 
nearly solid or filled with feather stitch or 
satin stitch diapered. The satin stitch may 
be done in Filo Silk cross-barred with the

scallop in satin stitch with Pink 2470, 2" 
A/ and cross-bar them alternately with the y 

| lop colors. See Colored Plate VII. " 
7 Flower and Leaf Forms.—These sh

) carry the colors of the edge with a fer 
< addition. Use in the leaf forms, in c-

CORTICELLI HOME NEEDLEWORK.
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N Doily No. 58 
HOLDERS.

d gold bro

DOILY No. 55 A

CORTICELLI Japanese Design No. 51.
COLORED PLATE VIII.

CORTICELLI Bulgarian Design No. 55.
COLORED PLATE VII.

2

the resul
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order — Work in indent- “. °oy —s
long and short on the in- "“nnoapd)””
I buttonhole stitch in two JAPANESE DESIGN No. 51.
es of pale soft green. For the outside edge use B. & A. Caspian • 

SILKS IN HOLDERS MAKE GOOD WORK AND SAVE TIME.

■Brainerd & Armstrong Filo Silk alone should be used in the 
les of the doilies even for the cross-barring, though the scallops 
black lines should be of the Etching Silk. It is possible to intro- 
I the red into the doily scallops in the little connecting points and 
I combine the colors as to make all the edges different. Four of 
I of the doily designs form the dozen, and these may be still further 
Id by a little planning as to color schemes. The 'tenterpiece and 
les may be embroidered with good effect in simple outline or rows 
butline, known as the “Bulgarian stitch." If desired the entire 
k on the centerpiece may be done with B. & A . Etching Silk, and 
effect will be really very beautiful, and novel as well, but the figures 
Le doilies are too small for such treatment. (Not difficult.)

Japanese design 97. 5/.
Colored Plate VIII.

materials—22 inch Size : Brainerd & Armstrong Filo Silk, 4 skeins, 2620 ; 
lins each 2237, 2440, 2441, 2442, 2238, 2240, 2240B, 2621 ; I skein 2162. B & A. 
Ian Floss, 8 skeins 2621.
materials—9 inch Size : Filo Silk, 1 skein each of above shades. B & A 
Ian Floss, 2 skeins 2620. Dealers can furnish stamped linen of this design in 
118, and 22 inch sizes.

■ has been aptly said of 
mese designers that they s w how to occupy a space F 
lout filling it, thus pro- / j 
tig very beautiful effects A t I little labor. This re- 1/8 k applies well to this de- IJ 
I since it can be quickly 
Led, and it will prove Y 
I charming and effective %
either a centerpiece or Y

CENTERPIECES AND DOILIES.
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1 a g

Flower: 
4, 2614. 
lly dark, 
three lo 
ig 2522, 
center. 
Leaves.

ard the c 
uld be W( 
1 2624.
Scroll L 
the scrol 
A study 
give son 
coloring

Material 
2612, 261.

1 each 2( 
2165, 2625 

Floss, 6 sl 
can furnii

Materials -22 inch Size : B. 
& A Filo Silk, 1 skein each 2017, 
2163, 2164, 2520A, 2520, 2521, 2522, 
2522A, 2524, 2614, 2452 2165, 2621, 
2622, 2623, 2624 B. & A Caspian 
Floss, 6 skeins 2002. Dealers can 
furnish stamped linen of this de- 
sign in 22 inch size.

Border.—Work the scallop 
in buttonhole stitch-with Cas­
pian Floss 2002. Work the k 
cross-bar in the four corners ( 
in border in outline stitch with " 
one thread of Filo in Brown 
2163. Where the lines meet 
make a cross-stitch in Brown 
2164. In the center space be­
tween the bars make an X in PANSY DESIGN No. 603 A.

Brown 2165. See Colored Plate IX for method of working border and cross 

2o- ASK YOUR DEALER FOR B. & A. WASH SILKS.

Floss 2621 ; into this blend Filo Silk 2620, still keeping the inder 
effect in the shading.

Almond Blossoms.—Work solid, beginning the edges of petals 
Brainerd & Armstrong Filo Silk 2240B, shading lighter to the cer 
using 2240, 2238, 2237. In the center of the flower make French k 
in Golden Brown 2162.

Stems—Work solid in shades of Golden Brown 2440, 2441, 2 
The shading should be darker near the flowers and at the botton 
the stem than elsewhere. Use the lighter shades for working the s 
stems branching out from the main stalk.

Calyx and Small Buds.—Use Green 2621 for the upper part, 
Brown 2440 near the stems.

The work should be pressed before the edge is cut. If desire, 
double strand of B. & A. Filo Silk may be used for working the I 
soms and stems. Great care must be taken, however, not to allow 
strands to twist around each other. They should lie side by side, 
ing their full value. Even when working with a single strand g 
attention should be paid to keeping it from twisting. Keep it it 
normal condition by occasionally untwistipg ; otherwise it will bee 
like a wisp and all the beautiful gloss of this lovely silk will sori 
lost. (Easy.)

Is design i 
Border.— 
n button! 
ian Floss 
ross-bar i 

1 the bor 
1 with one 
», 2162. 
meet mat 
■own, 216. 
pace belt 
: an X wit 
Colored 
od of wc

H0LDE1

CORTICELLI HOME NEEDLEWORK.
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ing the indej Flowers.—Work solid in Purple, 2520A, 2520, 2521, 2522, 2522A,

ilk will soo

O

9

cross-bar in the four corn-

VIOLET DESIGN No. 603 o.

rder and crostod of working border and cross-bar.

HOLDERS MAKE GOOD WORK BY SAVING ANNOYANCE.

? .

1 each 2016, 2162, 2164, 
2165, 2623. B & A. Cas 

Floss, 6 skeins 2002. Dea- 
lean furnish stamped linen 
is design in 22 inch size.

■Border.—Work the scal-

I meet make a cross stitch 
rown ,2164. In the cen- 
space between the bars . e an X with Brown 2165.
I Colored Plate IX for

V

■ i 2 
*

60S A.

Keep it ine coloring is different. (Somewhat difficult.) 
e it will bece

° = - 9

I Violet ^eoign 7. 603 C.
MATERIALS-22 inch Size : Brainerd & Armstrong Filo Silk, 2 skeins each
I 2612, 2618 2621. 2622; 1

“s i the border in outline ( 
d th with one thread of Filo, ( B 
3 own, 2162. Where the %o

5 pin buttonhole stitch with ( 
QOuspian Floss, 2002. Work

es of petals 514. 2614. Begin edge of upper petals with 2520A, shading gra- 
er to the ce ually darker to the center with 2526, 2521, 2522. Work the edge of 
ke French khe three lower petals with 2521 and shade gradually darker to center, sing 2522, 2522A, 2524, 2614. Put a few stitches of Yellow 2017 in
+49 2441, 2 center. ,
brEingenes Leaves.—Work solid in Green, 2621, for points. Shade darker 

ward the center, using 2622, 2623 and for veins, 2452. Some leaves 
upper part, «nid be worked with 2621 on edge, 2452 for center, and work veins ith 2624. ‘

If desired! Scroll Lines and Cross-bar.—Outline the cross-bar lines with 2164 
rking the the scroll with 2165.not to allow■ 3 *
ide by side, I A study of Pansy Design 05B, Colored Plate I (Frontispiece), 
;le strand gill give some bints as to how the pansies should be shaded, although

CENTERPIECES AND DOILIES.
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using 2670, 2671, 2671, 2670A. Make some lighter and some dark 
Put three stitches of Green, 2620 in the center, and surrounding Cen 
but 74 inch away make a few French knots in Yellow, 2014. Wo 
the back petals in the half flowers with Pink, 2673, 2674, and the fr 
petals or those in the foreground with 2671, 2672, 2673.

pa- BE SURE AND ASK FORB, & A. SILK IN HOLDERS."®^

34 CORTICELLI "ONE NEEDLEWORK.

Flowers.—Work solid in the shades of violet, making some flowe 
lighter than others. Work seme of the petals darker on the edge al 
lighter toward the center, and reverse, some lighter on the edge at 
darker toward the center. Make a few solid stitches of yellow in t! 
center of the open flowers. Work the buds solid in 2613, 2614, and tl 
calyx solid with Green, 2622.

Leaves.—Work the edge and points with 2621 and shade darke 
to the center with 2622. Use 2623 for veins and stem. (Easy.)

Border.—Work the sc 
\ lop in buttonhole stitch w
23 Caspian Floss, 2002. Wo
5 the cross-bar in the four coi 
s “9 ers in border in outline stit 
& c with one thread of Filo

I Brown, 2162. Where 
lines meet make a cross stit

I in Brown, 2164. In the a 
. ter space between the b 
9 make an X in Brown, 21 

See Colored Plate IX.
Flowers. — Work sol

Begin the edge of petals of o( 
flowers with Pink, 26 
Shade lighter to the cent

& , 
o

Wid ^ose design T^o. 603 C.

Colored PLATE IX.

Materials.—22 inch Size : Brainerd & Armstrong Filo Silk, 2 skeins ea 
2670, 267UA, 2621,2622 ; 1 skeins each 2014,2671, 2672, 2678, 2674, 2162 , 2164,21 
2114, 2620, 2628. B. & A. Caspian Floss, 6 skeins 2002. Dealers can furn 
stamped linen of this design in 22 inch size.Q 

® 

.7

WILD ROSE DESIGN No. 603 E.
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CORTICELLI WILD Rose Design No. 603 E.
COLORED PLATE IX.
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SWEET PEA DEBIGN No. roar. toward the center with 2301
2300. In others combine purple and pink. Begin with 2 3 5 2 and 
: gradually to light pink ; then darker toward the center, or 
se, using different shades in each flower. Reference to the Colored 
of Sweet Pea Design 407G will be found quite a help in getting 

roper shading, although the colors used are not identical with 
suggested for this design.

Leaves.—Work the points with Green ,2621, shading darker toward 
enter with 2622, 2623. Work the veins and stems in 2623. For 
endrils use 2620. (Difficult.)
OT TO LOSE YOUR LABOR BE SURE AND USB B. & A. SILK,

I Buds and Calyx.—Work the buds with Pink, 2673, 2674, and the 
Ax points with Green, 2620, 2621. For the bulb and stem use 2622. s Leaves.—Work solid. For the edge and points use 2621 shading 
ward the center with 2622, 2623 The veins and stem work with 
623, 2453.1 The Wild Rose is always a popular subject for embroidery, and ven a beginner should have no difficulty in working the design as the 
olored Plate IX gives the exact shading and stitch direction. (Easy.)

Sweet îPea ^est^n 7/o. 603 3
"MATERIALS —22 inch Size : Brainerd & Armstrong Filo Silk, 1 skein each 

168, 2164, 2300, 2801, 2802 2851, 2852, 2611, 2612, .2165, 2620, 2621, 2622,2628. 
. & A. Caspian Floss, 6 skeins 2002. Dealers can furnish stamped linen of this 
esign in 22 inch size.
■ Border.—Work the scallop in buttonhole stitch with B. & A. Cas- 

ian Floss, White, 2002 Work the cross-bar in the four corners in
the border in outline stitch 
with one thread of B. & A. 

g Filo Silk, Brown, 2163.
1.5 Where the lines meet make
~, “9 a cross stitch in Brown, 2164. 
\ C In the center space between 

— o the bars make an X with 
1 \ ? Brown 2165. See Colored
02 / Plate IX for method of work- 
•% c. ing border and cross-bar..

0 ~ Flowers. —Work solid in
< shades of purple and pink 
I B. & A. Filo Silk. Begin

some flowers with Pink, 2302, 
shading gradually lighter

CENTERPIECES AND DOILIES.
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6‘

ng a little c

i Floss, 2004

n the center 
f the purplef

This garla: 
who has ne 
, subdued t

!Pansÿ design T/o. 605 3.

Colored Plate 1. (Frontispiece.)

r en, 2621, s 
Leaves.—

I dually dark
622. (Diffict

PANSY DESIGN No. 60S B.

e of design.
Border."— V

he center oi t
lirection of th

Buds and 
1 V irk the ed

J I Sartand 2
0 (MATERIALS

J 220A, 2220, 2671 
22%. 2620, 2743, : 
" silk. Dealer

, 2671, 2 6 7 2 
ling graduai 
les in each f 
rs. In the 
, 2620, and 
ow, 2014.
Forget me-i

would be effective to work some flowers all in purple, others in ye
with purple rays. Commence with the two upper back petals of Wild Roses 
open flower nearest to the border. Work the edge of the petal

1, 2222. D<

BRAINER

Materials.-22 inch Size: Brainerd & Armstrong Filo Silk, 2 skeins elarker to the 
2610, 2612 ; 1 skein each 2164, 2611, 2613, 2614 2544, 2632, 2633, 2634, 2635, 2n rays, and a 
2638,2451,2134 2620, 2621, 2622 B & A. Embroidery Silk, 6 skeins 2nd gradually 
Smaller pieces take less silk Dealers can furnish stamped linen of this des . ' 

in 18 and 22 inch sizes. • "er Petars W
Pansies always have a pe-. 

culiar charm of their own, and 
as subjects for embroidery 
afford opportunity for very 
skillful, as well as artistic, 
treatment. The range of color 
is so varied and the possibility , 
of pleasing combinations is so { 
great that the following in­
structions are given simply as 
a suggestion. However, the 
directions will be found ample 
for the less experienced needle­
worker who does not care for 
a color scheme of her own.

Border.—Work the scallop

Yellow, 2635 ; shade into that 2636, 2638, and use 2164 near the ce 
for shadow. Begin the edge of the three lower petals with 2635 s 
ing lighter to the center with 2634, 2633, 2632 See Colored Pla 
To lend variety the three lower petals in some yellow flowers ca 
made lighter on the edge and darker toward the center.

From the center of the flower, extending into the three lower pr 
make rays of Purple, 2614. Work a few solid stitches of Scarlet,.

ART SOCIETIES EVERYWHERE USE B. & A. WASH SILKS

in buttonhole stitch with " Asiatic” Twisted Embroidery Silk, W 
2002, or Caspian Floss 2002 can be used.

Flowers.—Work solid in combination of Purple, 2610, 2611, 2 
2 613, 2 614, 2 5 4 4, and Yellow, 2632, 2633,’2634, 2635, 2 6 3 6, 2 6 3 8.

a 
@

8

CORTICELLI HOME NEEDLEWORK.



37

ection of the stitches. %

8

he center of the flower. Now begin with the two upper back petals 
he purple flowers using 2613 for edge of the petal shading gradually 
ker to the center with 2 613, 2614, and make a few stitches of 2 5 4 4 
ays, and as shadows. Begin the edge of the lower petals with 2610 

gradually shade darker to the center, making rays in the three 
er petals with 2544. Work a few solid stitches of Scarlet, 2134 in 
center of the flowers. See Colored Plate I for shading and proper

: lower pi 
Scarlet,
SILKS,

Budsand Calyx.—Work the buds solid, using 2612, 2613, 2614. 
irk the edge with 2612 and shade gradually darker to the stem, 
ng a little of 2544 near the stem. Work the points of the calyx in 
en, 2621, shading toward the stem with 2622 and 2451.
Leaves.—Work the points of the leaves solid, in 2620, shading 

dually darker toward the midvein and base of the leaf, using 2621, 
2. (Difficult.)

Sarland Wild ^ose and 3*oryet-me-not design T/o. 54.

MATERIALS 22 inch Size : Brainerd & Armstrong Filo Silk, 2 skeins each 
A, 2220, 2671, 2672, 2673, 2674, 2632, 2633, 2436, 2741 ; 1 skein each 2014, 2221, 
. 2620, 2743, 2744. B. & A. Caspian Floss. 8 skeins 2004. Smaller piecestake 
silk, Dealers can furnish stamped linen of this design in 18 and 22 inch

), 2611, 2 
16, 2638. 
ers in ye 
petals of 
ic petal 
ear the c< 
th 2635 s
red Pla 
wers ca-

5 B.

Silk, w;

2 skeins els 
34, 2635. 2t 
6 skeins 21 
of this des

h

This garland design when embroidered will be a surprise to any 
who has never tried a similar pattern. The coloring has a very 
, subdued tone which is quite different from that found in any other 
e of design.
Border?—Work the scallop in buttonhole stitch with B. & A. Cas- 

1 Floss, 2004. •
Wild Roses.—Work solid, using all the shades ofB. & A. Filo 

, 2671, 2672, 2673, 2674; working the edge of.the petals dark, 
ding gradually lighter toward the center of the flowers. Use three 
les in each flower. Vary the flowers, making some darker than 
ers. In the center work four or five stamens with one thread of 
, 2620, and at the end of each stamen make a French knot with 
low, 2014. (See Photo Frame No. 60.)
Forget-me-nots.—Work in satin stitch with Blue, 2220A, 2220, 

1, 2222. Don’t try to shade each petal, but get light and shade
BRAINERD & ARMSTRONG WASH SILKS IN HOLDERS.

CENTER PIECES AND DOILIES.
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4
above. (Somewhat difficult.)

Flowers.—Work solid, beginning the edge of the petals w 
HOLDERS MAKE GOOD WORK BY SAVING ANNOYANCE.

CORTICELLI HOME NEEDLEWORK.

2 stitch, slanting across the rj 
bon, using Yellow, 2 6 3 2, 263 

• To give the effect of the twi 
VS^^-r^^^^*^^ ed ribbon, work one turn

Garland Wild Rose and Forget me-not Design No. 54. the ribbon with 2632, ti

EASTER Lily Design No. 605 D.

effect by making some petals in 2 2 2 0A, some in 2 2 2 0, etc. Use 222

next fold with 2633, and soon. If you prefer, Green, 2483, 248 
2485, can be used for the ribbon, carrying out the same idea as direct

Caster jCtti/ design 
7?o. 605 7).

Colored Plate X.
Materials-22 inch Size :

Brainerd & Armstrong Filo Silk, 2 , 
skeins each 2002 2740, 2621, 2622; S 
1 skein each 2016, 2560,2561, 2562, y 
2620, 2623, 2624 ; B & A. Caspian 
Floss, 6 skeins 2002 Smaller sizes 
take less silk. Dealers can furnish 
stamped linen of this design in 18 
and 22 inch sizes.

Border.—Work in button- 
• hole stitch with B. & A. Cas­

pian Floss 2002.

R for an occasional petal only 
0.0). as the color is rather strong 
5. ) Work in the centers 

(% French knot with 2633.
) Leaves.—Work solid wi

) “)/ Green, 2436, 2741, 2743, 274 
% Make the larger leaves in t: 

—13 darker shades ; the points 
9 the leaves in 2436. Veins ar 

- , Je7 stems worth with 2744. -
2x Ribbons.—Work in sat

38
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sinerd & A 
Io, 2560, 2 

ns in 2621, 
th to form ■ 
to, shading 

te X.
Leaves.— 
darker wi 

ight from 
en well do 

It.)

MATERIALS 
,2611, 2621, 
aspian Floss 
ped linen of 

order.—W 
utton-hole 
Caspian Fk 

owers—Me 
he middle 

1 petal wit 
, Purple, 2 

1 the bott 

t 2522, 25 
>. Begin 1 
up with 2 
er toward 
. 2354- I 
milar manr 
he edge an 
rd the cen 
nake the si 
1 in Green, 
proper shac

GET 1

/
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4

2)

1 in Green, 2621. Careful study of Colon d Plate XI will show 
proper shading and correct direction of the stitches.

GET EACH BKEIN OF SILK YOU BUY IN A HOLDER.

ORCHID Design Ko. 605 F.

Frcm the center of the cup make a

inerd & Armstrong Filo Silk, White, 2002, shading it into Green 
0, 2560, 2561, using 2562 for the center. Work six or seven sta- 
is in 2621, putting three small stitches of Yellow 2016 at the end of 
1 to form the top or head. Work the point of the buds withGreen 
3, shading darker with 2560, 2561, 2562, to the stem. See Colored 
eX.
Leaves.—Work solid with Green 2621 for points, shading gradu- 
darkerwith 2622, 2623 and 2624 to the stem. The leaf is worked 

ight from the point without veins Use Green 2622 for the stems, 
en well done the shading in this design is very delicate. (Not dif- 
It.) /

Orchid *2)051^ T/o. 605 3. 
Colored PLATE XL

Materials—22 inch Size : Brainerd & Armstrong Filo Silk, 2 skeins each 
, 2611, 2621, 2622 ; 1 skein each 2520, 2521. 2622 , 2854 2620, 2628, 2624 ; B & 
aspian Floss, 6 skeins 2002. Smaller sizes take less silk Dealers can furnish 
ped linen of this design in 18 and 22 inch sizes.
order.—Work the scallops 
utton-hole stitch with B. & 
Caspian Floss, White, 2002. 
iwers—Make a few stitches 
he middle of the point of • 
1 petal with B. & A. Filo § 
, Purple,,2354, shading to- g 
1 the bottom of the petal € 
i 2522, 2521, 2520, 2611, € 
>. Begin back edge or lip 7 
up with 2521, shading S 
er toward the center with
, 2354. Do the front lip 
milar manner, but use 2520 
he edge and 2521 to shade 
rd the center. Under the 
nake the shadow with 2354.

39CENTERPIECES AND DOILIES.
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piece. X

t

&

® ) through 
)) linen.

both thicknesses 
Work the straig

eaves.—1 
ein with 2 
ig them d 
for the ste

buttercup 7)esign ^o. 6/0 3.

MATERIALS— 22 inch Size : Brainerd & Armstrong Filo Silk, 1 skein e 
2812, 2814, 2815, 2816, 2817, 2050, 2451, 2452, 2453, 2621. B. & A Caspian I k 
5 skeins 2002 Smaller sizes take less silk. Dealers can furnish stamped lit 
of this design in 9 and 22 inch sizes.

Turning over one of the corners adds to the novelty of this dcsi 
(PUPRRARVVAOFUAA, and the 9 inch size makes! 
y a (0 7 especially dainty doily. I
( 7) T )) 22 inch size is for a cent

Leaves.—Work solid, using 2620 for the point and shading gs 
dually darker with 2621, 2622, 2623, 2624. Work the stems near 
flower, with 2623, shading darker with 2 6 2 4 toward the base of ste 
(Somewhat difficult.) 1

\ < v L A ) line, or slit, in the turned o
\ 8 V "corner in fine button!
<9 stitch with B. & A. Casp

‘BUTTEncur Design No. 610 B Floss, 2002. The stel

which apparently come through the slit, should be worked in outil 
stitch with Filo Silk, Green, 2453. Colored Plate V. t

N Flowers.—Make the edge with B. & A. Filo Silk, Yellow, 28
shading lighter to the centre with 2816, 2815, 2814, 2812. Some fit 
ers should be darker than others. In the center of the flower work' 
few stitches of Green 2621, and around these stitches make a few Fren 
knots in 2621 also. For the back petals of the buds use 2817, shadi 
lighter to the stem with 2816, 2815. Use Green 2050 for the points 
calyx, and shade 2451 into the stem, using this shade also for a p 
of each stem.

BEST IN THE WORLD. B & A WASH SILKS.

ATERIALS - 
1671, 2672 2 
Smaller siz 
9 and 22 ii

‘hese turm 
ity of silk
der.—Woi 
tonhole st 
.. Caspian 
orner is tur 
; side and 
e right si 
thicknesse 
the straigl 
turned ov< 
uttonhole 
A. Caspian 
ems, whicl 
hrough th< 
ked in ot 
Green, 256; 
V.
wers.—Be| 
toward tl 
lighter th: 
For the ci 

ith 2563.
eaves.—W< 
darker wit
COLOR BY

8 Border.:—Work the seal 
y in buttonhole stitch with 
5 and A. Caspian Floss, 20 
2 One corner is turned uni 
8 on the wrong side and butt 
5 holed on the right si

CORTICELLI HOME NEEDLEWORK.
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to

%

/

k, 1 skein ea 
Caspian Fle

------- /-------
Carnation 7)osiyn ^o. 6/0 C. 
4

stamped linMATERIALS -22 inch Size : Brainerd & Armstrong Filo Silk, 1 skein each 
■671,2672 2678,2674,2660,2561,2562,2563. B & A Caspian Floss 5 skeins 

f this dt si4 Smaller sizes take less silk. Dealers can furnish stamped linen of this de­
size makes i 9 and 22 inch sizes.
ty doily. I These turned corner patterns are very simple, taking but a small 

for a censntity of silk and little time to work them.

h Green, 2563. Colored à &0
Tellow 28te V. CARNATION DESIGN No B10C.

Some ficpwers.—Begin the edge of the petals with 2674, shading gradually 
ower workW toward the calyx with 2673, 2 6 7 2, 2671, 2 6 7 0. Make some 
a few F re™ lighter than others by omitting 2673, using only 2 6 7 2, 2671, 
817, shad™ For the calyx use Green, 2 5 6 0 and 2561, shading darker to the 
the points with 2563. )
Iso for a pLeaves.—Work solid, using 2560 for the points and shading gra- 

® darker with 2561 and 2562. Work the stems with 2563. (Easy.) 

■COLOR BY ITSELF IN A HOLDER, USE AS WANTED. No TROUBLE.

shading 81 Leaves.—Make the points in Green 2621, shading gradually to 

ems near dvein with 2050, 2451, 2452. Omit 2621 in some of the leaves, thus 
ase of steae. king them darker, and adding 2453 at the bottom of the leaf. Use 

53 for the stems. (Easy.)

Border.—Work the scallop K/000URXA5Y31V195
irk the scalbuttonhole stitch with B. $ • — * A - 2
titch with I A • Caspian Floss, 2002. G o <.
Floss, 20 corner is turned under on ( •

turned une side and buttonholed 8 

le and buttthe right side through) 
right sijthicknesses of linen. 8 

hicknessesgthe straight line or slit « 
the straihe turned over corner, in 8 
ie turned o buttonhole stitch with CO 

1e button” A. Caspian Floss, 2002. — ?
c A. Caspstems, which apparently/ d
The stele hrough the slit, should \ /

id in outlorked in outline stitch \ R

CENTERPIECES AND DOILIES.
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Bohemian GLASS Design No. 606 B.

C

CORT I CELLI HOME NEEDLEWORK.

î^o/iemian Stasd design ^o. 606 3.

Colored Plate XII.
Materials—22 inch Size : Brainerd & Armstrong Filo Silk, 2 skeins | 

1 skein each 2241, 2160, 2161, 2162, 2164, 2520, 2521, 2522, 2620, 2621, 2622, j 
Asiatic Twisted Embroidery Silk, 6 skeins 2002. Smaller sizes take less I 
Dealers can furnish stamped linen of this design'in 12, 18 and 22 inch sizes. '

Border.—Work the scallop in buttonhole stitch with Asiatic Ty 
ed Embroidery Silk, White, 2002. Work the scrolls near the bo 
in outline stitch with Filo Silk, Brown, 2162. See Colored Plate 
Between the lines work innumerable small stitches with 2164 to re 
sent seeds. (See article on Stitches—" Seed Stitch.”)

French knot in the center of the open flower, using Green. 2620. 1 
Colored Plate XII. ) |

Leaves and Vine.—Begin point of leaf with Green 2620, shadin 
center with 2621, 2622. Make some of the leaves darker by omi 
2620. Work the veins and stems with 2623. Along the vine woj 
seed stitch several groups of three or four little dots each, usina 
2244.

Inside Scrolls.—Work solid, making ends or points in Brown 1 
shading darker in the middle with 2161, 2162. For the shadot

NOT TO LOSE YOUR LABOR RE SURE AND USE B. & A. SILF

Pointed Figure.—C 
bar the center of the poi 

) figure running inward k
b"L the border with 2161, cal

ing down the lines where | 
° intersect with 2164, and I 

7 line the figure with the J 
09 shade. See Colored Plate i 
as ( Flowers.—Work soil

Violet, 2 5 2 0, 2 5 21. 2522,1 
y ing each flower in one she 

8 choosing the lighter she
• for the flowers having

petals and making the flot 
in the rear of the bun 
the darker shades. Pul

V
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il

i Brown 
the shadow

«, 2 skeins 
2621, 2622, 
s take less 
inch sizes.
Asiatic T 

near the be 
lored Plat 
2164 to re

Corticelli Nasturtium Design No. 607 A.
COLORED PLATE XIII.

Corticelli Bohemian Glass Design No. 606 B.
COLORED PLATE Xll.

figure.—C 
of the poi 

g inward h 
h 2161, cd 
ines where 
2164. and 
with the J 
ored Plate I 
-Work soli I 
521. 2522,1 
r in one sb 
lighter si 
rs having 
ring the flo 
' the bund des. Pul 
en, 2620. I
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side of the 
the points e with Brow 

difficult.)

MATERIALS - 22 
,2623, 2700 ; A Caspian Fk sh stamped lint 

Border. — Wor 
istrong Caspi: 
long and sh 

■ Into th 

k £700, using 
il Silk, still 1 
■ed effect 
■nd short st 

inside. Se 
■II. Work 

: the border in 
her stitch o 
hwith Green, 

Flowers. — W 

in the edge v 
88312, 2638,2 

toward th 
■ some flowe 
■hers. All 1 In each petal 

Part of the c 
Colored Plate ter to the calyj 
■x, work rem en the petals. 
Leaves— W01 
■ come to th 
■or the largei 
Buds 2621.

■ za- ASK

0,
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*
r

9

thers. All the shades mentioned are not required for each flow- 
p each petal of the open flower make three rays in Brown 2092. 
art of the calyx shown between the petals work in Green 2622. 
Ilored Plate XIII. Use 2091 for the edge of the buds, shading 
Ho the calyx with 2312, 2638. Put a touch of 2638 at the end 
ix, work remaining part in 2621, 2622, using the lighter shade 
t the petals.
paves.—Work each leaf in one shade of green, making all the s cbme to the center. Use 2621 for the small leaves, and 2 6 2 2, 
|or the larger ones. For stems and veins use 2624, and for the 
buds 2621. (Not difficult. )

za- A8K YOUR DEALER FOR B. & A. WASH SILKS.

If Is
long and short on the de Into this shade 
k£700, using one thread 

Silk, still leaving the 
nted effect (alternate 
■nd short stitches) on 
inside. See Colored 
mil. Work the scroll 
: the border in seamstress 
her stitch o r outline 
h with Green, 2621. 

Flowers. — Work solid, in the edge with 209 i, 
82312, 2 6 3 8, 2 6 3 7, 2703.

toward the center. 
■ some flowers lighter

Iide of the fold use 2164. For the half circle scroll use 2160. 
the points of the Fleur-de-lis in White Filo 2002, shading darker e with Brown 2160, 2161, 2162. Work the round dot solid in 2164. 

Difficult.) ___________ %

Nasturtium design 7’°. 607 M.
Colored PLATE XIII.

Iterials -22 inch Size : Brainerd & Armstrong Filo Silk, 2 skeins each 
2623, 2700 2703. 1 skein each 2G87,'2638 2092 2621, 2624. 2312, 2091.1 Caspian Floss, 6 skeins 2002. Smaller sizes take less silk. Dealers can 
I stamped linen of this design in 9, 12, 18 and 22 inch sizes.

rder.—Work the scallop in buttonhole stitch with Brainerd and 
Irong Caspian Floss, White, 2002, working the shell-shaped seal-

CENTERPIECES AND DOILIES.
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bachelor’s button design To. 607 b.

Colored Plate XIV.

BACHELOR’S Button DESIGN No. 607 B.

Green, 2621, See Colored Plate XIV. Work the part of calyx 1 
the petals with Green, 2561, and that nearest the stem with 
Over this green make a few stitches like and inverted V " J 
2353. Work the seed pod in the same shades as the calyx, pull 
few stitches in 2353 on the edges as shown by Colored Plate XIV

Leaves.—Work solid, making the points in 2560, shading 
dually darker to the center with 2561, 2562. For the stem use 
making two lines of stem stitch, or use outline stitch, but sial 
stitches more than usual. (Not difficult.)

THE ART SOCIETIES RECOMMEND B. & A. SILKS IN HOLDS

Materials —22 inch Size : Brainerd & Armstrong Filo Silk, 2 skein 
2560, 2781 ; 1 skein each 2561, 2562. 2568, 2358 , 2782, 2788, 2621. B. & A 
pian Floss 6 skeins 2002. Smaller sizes take less silk. Dealers can fi 
stamped linen of this design in 9, 12, 18 and 22 inch sizes .

Border—Work the scallop in buttonhole stitch with B. & A 
pian Floss, White, 2002. The edge of the shell scallop in the bi

should be worked with 
Into this white shade E 
A. Filo Silk, Blue, 
leaving a long and shori 
on inside. See Colored 

> III. The scroll near th 
2 der should be worked ( 

A 2560.
Flowers. — Work 

7 Begin the edge of the 
3 with B. & A. Filo Silk, 
• 2733, shading light 

the center with 273 
273t. Fill the center 
stamens in Red Purple] 
placing a French kn 
head of each stam

CORTICELLI HOME NEEDLEWORK.
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th B. & A 
> in the b 
rked with i 
te shade B 
k, Blue, | 
; and short 
se Colored 
oil near th 
: worked C

Ik, 2 skein 
il. B. & A 

tiers can fi

— Work j 
ge of the I 
Filo Silk, 

g light 
with 273 
he center 
id Purple, 
‘rench kr 
ich stam 
of calyx 1 
em with 
ted V ". 
ilyx, put 
Plate XIV 

i, shading 
stem use] 
, but sial

CORTICELLI Bachelor's BUTTON Design No. 607 B 

COLORED PLATE XIV.
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a LADIES,

TERIALS. -2 
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skeins 2002 
this design 
rder. — We 
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‘ long and
Pink, 23 
shade Pi

r a Idng 
on the in 
d Plate I 
near the bo 
in either 
ress feathe
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lose neares 
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CArj/santAemum ^edtgn T^o. 607*2).
TERIALS—22 inch Size : Brainerd & Armstrong Filo Silk, 2 skeins each 
317, 28.8, 2621, 2622, 2628 : 1 skein each 2814, £815, £004, 2624, 2704, 2705. 
Caspian Floss, 6 skeins 2004. Smaller pieces take less silk. Dealerscan 

stamped linen of this design tn 9, 12, 18 and 22 inch sizes.

a LADIES, GET YOUR B. & A. WASH SILKS IN HOLDERS/

RED CLOVER Design No. 607 C.

3 • 9,

CENTERPIECES AND DOILIES.

i, 2303. Be careful to keep the petals separate. See Colored 
<V. —
eaves.—Work the leaves under the flower solid with green, 
2622 for the edge, and 2621 for the crescent or horseshoe. At 
se of the leaves near the stem work a few stitches of 2623, using 
ne shade for the stems. (Easy.)

Ked Clover design 7. 607 C. , 
Colored Plate XV.

TERIALS. -22 inch Size : Brainerd & Armstrong Filo Silk, 2 skeins each, 
2800, 2301, 2622 2628 ; 1 skein each 2802 , 2808, 2621. B. & A. Caspian 
skeins 2002. Smaller pieces take less silk. Dealers can furnish stamped 
this design in 9, 12, 18 and 22 inch sizes
rder.—Work the scallop in buttonhole stitch with B. & A. Cas- 
loss. White, 2002. The shell shaped scallop buttonhole irre- 
long and short on the inside. Over this work B. & A. Filo 

Pink, 2300A, into _
shade Pink. 2300, 

g a long and short 
on the inside. See 
d Plate III. The 
near the border can be X 
in either outline or $ 
ress feather" stitch in {/ 
2621. 4

owers.—Work solid in C 
of Pink, 2300A, 2300, &

2302, 2 303. Use only 
ade for a petal. Make 
ack petals in 2301, 

the middle or center 
with 2 3 00A, 2 3 00 ;

lose nearest the stem

45
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CHRYSANTHEMUM DESIGN No. 607 D.

, buttercup design To. 607 S.
Colored Plate XVI.

Materials—22 inch Size: Brainerd & Armstrong Filo Silk, 2 skein 
2014, 2015. 2016 , 2017, 2050, 2621; 1 skein 2012, 2622. B. & A. Caspian 1 
skeins 2002. Smaller pieces take less silk. Dealers can furnish stamped 1 
this design in 9, 12, 18 and 22 inch sizes. |

Border.—Work the scallop in buttonhole stitch with B. & A 
pian Floss, White, 2002. Work the shell scallop in buttonhole! 
long and short on the inside work over the white with one thra 

WASH SILKS IN HOLDERS SAVE ANNOYANCE. - I

stitch with 2704.
Flowers.—Begin th 

of the petals in Yellow J 
shading darker to the bl

)) petal with 2815, 2816,
3 2818, 2704, 2705. It i 
o necessary to use' all

)3 shades in every petal ;
° some lighter and some d: 
3 Work the center of th
• flower in 2814. For the 

that curl inward and ove 
.center use 2818, sha 
darker to base with 2704. 
Work the edge of pet 
buds in 2817, shading 0

46 CORTICELLI HOME NEEDLEWORK.

Border.—Work the scallop in buttonhole stitch with Brainer 
Armstrong Caspian Floss, White, 2004. Buttonhole the shell st 
long and short on the inside, and over this work one thread of B. 
Filo Silk 2004, leaving a long and short effect on the inside! 
Colored Plate No. III. The scroll near the center work in

toward the calyx with 2718, 2704, 2705. Use Green, 2621, f 
points of calyx, shading darker towards the stem with 2622, 262;

Leaves.—Work the edges with 2621, shading darker towar 
center with 2 6 2 2, 2623. Vein with 2 6 2 4. Work the stems ii

-■ rows of stem stitch with 2624. (Not difficult.)

&(
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.. Filo Silk, Yellow, 2012, leaving on the inside a long and short

nple and is easily worked.
LDERS PREVENT SNARLING AND SOILING THE SILK.

Holly DESIGN No. 607 F.

Jolly design To. 607S.
MATERIALS— 22 inch Size : 

Brainerd & Armstrong Filo 
, Silk, 2 skeins each 2051, 2052, 
2 50, 2621, 2622,2623; 1 skein 
each 2054 2002. 2659, 2661. B. 
and A Caspian Floss, 6 skeins, 

} White, 2002, Smaller piecestake 
P less silk, Dealers can fnrnish 

stamped linen of this design in 
9, 12, 18 and 22 inch sizes.

For a Christmas or New 
Year’s present nothing is 
more appropriate than a 
centerpiece or doily em­
broidered with the hand- 
some holly. This design is

(VI. - —
aves. — Work solid. REnu
he points with 2621, BUTTERCUP DESIGN No. 607 E.
ide into 2050 toward the center. Work the stems in outline
vith Green, 2050. (Easy.) ------------------

See Colored Plate III. 
owers.—Work solid, 
he edge of the petals 
ellow, 2017, shading 
to the center with 
2015, 2014, 2012. 

flowers should b e 
than others. In the j 
of the flower work a 
ches of Green, 2621, 
ound these stitches 
few French knots in 
Iso. See Colored

f

CENTERPIECES AND DOILIES.



CORTICELLI HOME NEEDLEWORK.

VIOLET Doily DESIGN No. 402A.

I

Violet TRAY Cloth DI SIGN No. 402 A

B. & A, WASH SILKS ARE THE BEST IN THE WORLD. I

lowers.—V 
working < 
to a flowe

e 2613,26 
hree slitcl 
14, and U!

icse fringe 
of fine qu 
linty, requ 

gether mak 
Is as we he 
istructions 
I Design N( 
■though of 1 
■design. [

TERIALS. -] 
skein each 2 
22 2628 S 
can furnis 

ready fringe 
They can i 
linen for tre 
his doily, 
more than

to match thin 
the tray clot, 

pENCED El

at
*

saves. —Us 
n with 26;

*2

■ferials—12
2015, 201 

Dish stamped 
They can als<i

■ r

Border.—Work the scallop in buttonhole stitch with Braine: 
Armstrong Caspian Floss, White, 2002. Work the shell-shaped 
lop long and short on the inside. Over this indented buttonhole 
shade in one thread of Filo Silk, White, 2002, leaving a long and 
effect on the inside. See Colored Plate IV, Borders. Work the 
near the border in seamstress feather stitch or in outline stitch

Materials-12 inch Sise : Brainerd & Armstrong Filo Silk, 1 skei 
2016 2611, 2612, 2618, 2614 2321, 2622 2623. Smaller sizes take 1J

+

Filo Silk, White, 2002, or in Green, 2621. ,

Berries.—Work in satin stitc 
B. & A. Filo Silk, Red, 2659, 
using only one shade in each ben

Leaves.—Work solid, using Q

x>

Dealers can furnish stamped 
linen of this design, ready 
fringed, in 7, 9,12, and 18 inch 
sizes They can also furnish 
stamped and fringed linen for 
tray cloth, io x 14 inches, to 
match this doily. The above 
quantity of silk will be more 
than enough for the tray cloth

These fringed doilies 
are imported goods of fine 
quality. They are neat 
and dainty, require little 
silk to work, and together 
make as pretty a set of six 
patterns as we have seen.

2621, for the edge. Shade d 
toward the center with 2050, | 
2052, 2053, 2054. Make some 
darker than others. Use 26211 
turned over parts of the leaves. | 
the stems and veins in 2054 and 
(Easy.)

Violet ©esijfn T^o. 402 a 
FRINGED Doily. I

43
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-G
1

Clover DESIGN No. 402 B.

6

%
 6

WORLD.

structions for working this design are the same as given for Red 
I Design No. 607 C, page 45, and illustrated by Colored Plate 
though of course the rules for working the border do not apply 
design. [Easy.]

‘o. 402 3 
OILY.

Hlk, 1 skei 
es take le

TERIALS. -12 inch Size : B & A Filo 
skein each 2800A, 2300, 2301 2302 2303, 
22 2628 Smaller sizes take less silk, 
can furnish stamped linen of this 

ready fringed, in 7, 9, 12, and 18 inch 
They can also furnish stamped and 
linen for tray cloth, 10x14 inches, to 
his doily. The above quantity of silk 
more than enough to work the tray

I d
 :

ith Brainer 
hell-shaped 
buttonhole
a long and
Work the 

line stitch

1 satin stitcl 
ted, 2659, 
n each ben 
lid, using (

Shade ( 
ith 2050, 
take some 
Use 2621 1 
e leaves. 1 
n 2054 ant

Clover î)eoign 9/o. 402 3.
Fringed Doily.

I ‘ ^utie^cup design T^o. 402 C.
Fringed Doily. <

TERIALS—12 inch Size : Brainerd & Armstrong Filo Silk, 1 skein each 
111, 2015, 2016, 2285, 2621, 2622. Smaller sizes take less silk. Dealers 
lish stamped linen of this design, ready fringed, in 7, 9 12, and 18 inch 
They can also furnish stamped and fringed linen for tray cloth, 10 x 14 
to match this doily. The above quantity of silk will be more than enough 
I the tray cloth.

pENCED EMBROIDERERS USE ONLY B. & A. SILK IN HOLDERS, 
s

lowers.—Work solid. Use 2611 for the edge of some of the 
working darker to the center with 2612, 2613, 2614. Use three 
to a flower. Commence other flowers with 2612, on the edge 

e 2613, 2614 toward the center. In the center of the open flowers 
hree stitches of Yellow, 2016. Work the buds in 2612, 2613, 
14, and use 2622 for the calyx.
saves.—Use Green, 2621, for edge of leaf, shading toward the 
n with 2622. Use 262 3 for the veins and stems. [Easy.]

lese fringed doilies are imported 
of fine quality. They are neat 
linty, require little silk to work, 
gether make as pretty a set of six 
Is as we have seen.

CENTERPIECES AND DOILIES.
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These fringed doilies are imported goods of fine quality.

BUTTERCUP DESIGN No. 408 C.

DAISY DESIGN NO. 402 D.

8 I

IB ART SO

■

ATERIALS 
(03, 2031,2 
a furnish Sti

^aisi/ design 77o. 402 D.
Fringed Doily.

are neat and dainty, require little 
to work, and together make as prêt 
set of six patterns as we have seen.

Instructions for working this de 
are the same as given for Butte 
Design No. 607 E. page 47, ilustr 
by Colored Plate XVI, athou ;h 
course the rules for working the bo 
do not apply to this design. [Easy.]

Materiais— 12 inch Size : Brainerd & Armstrong Filo Silk, 1 skein j 
2018 2015, 2051 2002 , 2560 , 2561, 2740, 2451 2721. Smaller sizes take less 
Dealerscan furnish stamped linen of this design, ready fringed, in 7, 9, 12,1 
18 inch sizes They can also fur kish stamped and fringed linen for tray c 
10x 14 inches, to match this doily. The above 
quantity of silk will be more than enough to ============ 
work the tray cloth. ।

These fringed doilies are imported eg’ • " I

9^aiden-hair Fern design 7o. 402 6.
Fringed Doily. |

Materials -12 inch Size ; Brainerd & Armstrong Filo Silk, 1 I 
each 2444, 2620, 2621, 2622, 2628, 2624. Smaller sizes take less 

Dealers can furnish stamped linen of this design, ready fringed, in 7, 9, 12

B. & A. WASH SILKS HAVE A WORLD-WIDE REPUTATION. '

goods of fine quality. They are neat 
and dainty, require little silk to work, 
and together make as pretty a set of six 
patterns as we have seen.

Instructions for working this design 
are the same as given for Daisy Design 
No. 612 D, page 59, and illustrated by 
Colored Plate XX, although of course 
the rules for working the border do not 
apply to this design. [Easy.]

h sizes. T 
1 inches tc 
h to work 
These frii 
$ of fine - 
lainty, re 
ogether n 
rns as we 
Ferns.—V 
les towar

them t 
; each lea 
s at the 
erd & Ar 
vork dowr 
for those a 
1 of Filo S

CORTICELLI HOME NEEDLEWORK.
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Maiden hair FERN DESIGN 402 E.

GN NO. 402 D.

A

s 6 I I :

IE ART SOCIETIES RECOMMEND B, & A. SILKS IN HOLDERS.

‘s
t

402^. .
LY. 1

Ik, 1 skein ' 
zes take less 
in 7, 9, 12, 
n for tray c

o Silk, i I 
3 take less |
, in 7, 9, 12

STATION. •

h sizes. They can also furnish stamped and fringed linen for tray cloth, 
I inches to match this doily. The above quantity of silk'will be more than

These fringed doilies are imported 
goods of fine quality. They are neat and 
dainty, require little silk to work, and 
together make as pretty a set of six pat- 
terns as we have seen.

Forget-me-not.—Work solid in satin 
stitch, working all stitches toward the, 
center. Make each flower of one shade, 
using 2030, 2031, 1031, for the different

« 
e

Jorget-me-not design 7. 402 5
FRINGED Doily.

ATERIALS 12 inch size ; Brainerd & Armstrong Filo Silk, r skein each

For those at the bottom of the spray. Work the stems with a split 
1 of Filo Silk,.Brown, 2444, making the stitches very fine. [Easy.]

1032, 2031, 2032, 2300, 2621, 1622, 2623. Smaller sizes take less silk. Deal- 
L furnish stamped linen ol this design, ready fringed, in 7,9, 12 and 18 inch 

sizes. They can also furnish stamped and 
fringed linen for tray cloth. 10 x 14 inches, to 
match this doily. The above quantity of silk 
will be more than enough to work the tray 
cloth.

I
i 

y

h to work the tray cloth.

These fringed dailies are imported 
s of fine quality. They are neat 
lainty, require little silk to work, 
ogether make as pretty a set of six 
rns as we have seen.
Ferns.—Work solid. Slant the 
ies toward the bottom, and thus 

them to a point at the stem.
: each leaf of one shade. Begin the 
s at the top of the spray with 
erd & Armstrong Filo Silk, 2620, 
rork down gradually darker, using

quality. 1 
[uire little 
ike as prêt 
aave seen, 
ting this de 
for Butte 
47, ilustr 

:, athou;h 
ing the bo 
n. [Easy.

CENTERPIECES AND DOILIES.
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ed linen of this design in 
18 and 22 inch sizes.

1 
e

Materials - 9 inch S 
Brainerd & Armstrong Filo 
1 skein each of above sha 
B & A Caspian Floss, 2 ski 
2004. Dealerscan furnish st:

03 This dainty design of s 
) conventional roses and le 
. is quite unique in style. 
) ) the handsomer kinds of 
J broidery there is a dec 
} leaning toward conventic 

ized forms, but many oi 
designs offered are so i 
cate and stilted as to be 1 
ly practical. This, how

CORTICELLI HOME NEEDLEWORK.

Conventional WILD ROSE DESIGN No. 52.

flowers. Make a French knot of Yellow, 2014, in the center. W 
most of the buds with Pink, 2300, and work the calyx with 262 2.

Leaves.—Work solid, using 2621 on the edge, and shade tow 
the midvein with 2622. Veins and stems make with 2623. [Easy

Conventional ^ild 5?ose design 7/o. 52.
Materials-22 inch Size : Brainerd & Armstrong Filo Silk, 4 skeins t 

2280, 2281, 2282, 2283 ; 3 skeins each 2650, 2310B, 2310, 2310A ; 2 skeins 
2440, 2441, 244 2 ; 1 skein each 2161, 2165 B. & A. Caspian Floss, 8 skeins, 20

is both rich and graceful, with the added attraction that it is not 
cult to work. The treatment, as well as the design, is somewhat 
ventional,

Border.—Work the scallop in buttonhole stitch with Brainen 
Armstrong Caspian Floss, Cream White, 2004.

Roses.—For the roses we suggest new shades of pink B. 
Filo Silk, 2650, 2310B, 2310, 2310A Take the darkest for 
curled over edge, working in a slanting direction. The outer ( 
however, should not be put in until the middle part is worke 
that the edge can be worked over it. The inner part should be 
duatçd, putting the lightest next to the center so that one begins

BE SURE AND ASK FOR B. & A. SILK IN HOLDERS.

52
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next the o 
le Gold Co 
in a dark, 
Leaves.—I 
a avoid me 
t intervals, 
or a little 
shades tai

440, 2441, 
iree shades 
irection of

better tha

ATERIALS -: 
rd & Armsti 
is each 2351, 
each 2004, 22 
2621, 2 6 2 2, 2€ 
n Floss 5 sk e 
1 furnish sta 
sign in 22 in 

'his is a v 
1, pleasing 
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A. Casp 
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; dark and 1
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apanese Chrysanthemum 1Des<yn To. 609 3. .

COLORED Plate XVII.

,0.0
JAPANESE CHRYSANTHEMUM DESIGN No. 609B.

CENTERPIECES AND DOILIES.

line. Work the under scallop with B. & A. Filo Silk, 2300, 
two threads in the needle. See Colored Plate IV for coloring 
lethod of working border.
"lowers.—Work the back petals in 2351, 2352, 2353, miking the 
> dark and the shading lighter toward the center. The petals in 
H SKEIN IN A HOLDER, WHAT CAN BE MORE CONVENIENT.

next the outer edge. The round center is very effective worked 
le Gold Color, 2161. This is covered with a network of crossed 
in a dark, rich shade of Brown, 2165, and outlined with the same. 
Leaves.—The leaves are worked mainly with a soft shade of green, 
o avoid monotony golden brown is blended into the green at fre- 
t intervals, sometimes it is tipped with brown on one or both 
or a little brown is worked in at the base of the leaf. For the 
shades take 2280, 2281, 2282, 2283, and for the golden brown 

440, 2441, 2 4 4 2 The stems and thorns are likewise put in with 
iree shades of brown. In working the leaves let the stitches take 
irection of the veins ; by this means the veining will be expressed 
better than by putting it in. [Not Difficult.]

ATERIALS - 22 inch Size : 
rd & Armstrong Filo Silk, 
is each 2351, 235 2, 2300; 1 
each 2004, 2236 2353, 2051, 
2621, 2 6 2 2, 2623. B & A.
n Floss 5 skeins 2002. Deal- ( 
1 furnish stamped linen of 7 
sign in 22 inch size. , 9
This is a very effective Ç 
1, pleasing in coloring, 
apable of very artistic Q 
rent. %
order.—Work the seal- 
buttonhole stitch with
A. Caspian Floss, 

, 2002, with a long and 
(indented) effect on the

53
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,

th B. & 
White, 2 
e stitch 
to the
into the 

read of B 
740, mak 
finish on 
the scall 
uneven I 

3 of 2180, 
ur Corne 
1e thread
here the 1
SILKS IN

2623, 26: 
ing to tl 
1e middl
1 near th 
ith Grec

eaves.—1 
2623, 262 
toward 

of leaves 
ribed ab
slant to

TJhistte Design ^/o. 6l

Materials-22 inch 
Brainerd & Armstrong Filo 
2 skeins) each 2050, 2051, 
2451, 2621, 2622, 2623, 26: 
skein each 2351 2358 2611, 
2614. B. & A. Caspian I 
4, skeins 2002 ; 3 skeins

452, 2620 
Caspian, ] 
Dealers c 

1 linen of

rder.—w

Dealers can furnish sta 
linen of this design in 22 
size.

TERIALS - 
40 ; 1 ske 
815. 2816

V

small twining scallop with 2351. See Colored Plite IV for me 
of working border.

Thistles—Work the thistle with B. & A. Filo Silk, Purple, 
2353, 2612, 2 3 5 3, 2614. Make each strand very fine and make 
with as much of a feathery effect as possible. At the top of the t 
use 2351, 2611, and a little of 2612. Make the upper part light ; 
the center use the darker shades, 2353, 2612, 2614, but use 2353 
2614 sparingly. Work the bulb of the thistle solid in Green,

IN SIST UPON HAVING YOUR SILK IN HOLDERS.

Border.—Work the 
lop in buttonhole stitch 
B. & A. Caspian I 
2351 and 2002. Wort 
outside scallop with Cai 
Floss, White, 2002, an

the foreground should be made as follows : points in 2351, sh: 
lighter toward the base with 2300, 2236, 2004. See Colored 
XVII. Work the buds solid Use 2353 for the back petals of 
and for those in the foreground ; use 2351 for points, and shade li 
to the calyx, using 2300, 2236. Work the calyx solid in Green, 
and 2622.

Leaves.—Begin the edges with 2621, shading gradually dark 
the center with 2622 and 2623. Make some lighter by using 262 
the edge and 2622 for the darkest shade. Vein with 2623. Fo 
stems use Green, 2622, 2623, and 2051, working solid and makin 
end of the stem darker than the part nearest the flower. [Difficult

THISTLE DESIGN No. 609 K.

CORTICELLI HOME NEEDLEWORK.
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2623, 2624. Use 2621 for the points of the leaves and shade
Vein with 2622, 2623, 2624. For another

of leaves use 2451, 2050, 2051, 2052, working in the same manner

o
5-

I
S

&

op of the tl 3 of 2180, thus giving them a darker effect.

ribed above. Work the stems in stem stitch with 2624, giving 
slant to the stitches. [Not Difficult.]

k, Purple, 
and make

in 2351, shi 
ee Colored 
k petals of 
and shade li| 
d in Green, I

0

sign T^o. 61

ALS-22 inch 
rmstrong Filo 

ch 2050, 2051, 
1622, 2623, 26: 
151 2858 2611, 
A. Caspian I 
02 ; 8 skeins

furnish sta 
design in 22

part light ; 
t use 2353 
in Green, 
DERS.

idually darki
y using 262 toward the center.

buttercup *2)es(5n 7/o. 611 M.
Rococo Border.

TERIALS - 22 inch Size : Brainerd & Armstrong Filo Silk/ 2 skeins each

740, making an even 
finish on the narrow 
the scallop but leav-

2623, 2 6 2 4. Near the top of the bulb work one or more rows, 
ing to the size of the bulb, with Green, 2622, the next two rows 
1e middle of the bulb, with 2621, then gradually darker to the 
1 near the stem. Another way to work the bulb is to work it 
vith Green, 2621, and cross-bar with Bronze Green, 2283.
eaves.—Work solid. Make onespray of leaves with Green, 2621,

BUTTERCUP DESIGN No. 611A. Rococo BORDER.

uneven edge at the points. Shade these points with a few

ur Corners in Border—Work the cross-bar in outline stitch 
1e thread of B. & A. Filo Silk, 2740. Make a cross stitch with 
here the lines intersect. Stuff the two jewels with cotton, or 
SILKS IN HOLDERS MAKE GJOD WORK AND SAVE TIME

2623. Foi 
1 and makin 
r. [Difficul

—Work the 
nhole stitch 
Caspian F

002. Work 
lop with Cas 
te, 2002, and
IV for mi

40 ; 1 skein each 2812, 
815. 2816, 2817, 2180, 
452, 2620, 2621 2622 
Caspian, Floss, 5 skeins 
Dealers can furnish R 

1 linen of this design in ((

rder.—Work the seal- y, 
th B. & A. Caspian C 
White, 2002, in but- 
e stitch long and ©3 
to the inside line. ( 
into the white with Y 

read of B. & A. Filo T

& J*
V

CENTERPIECES AND DOILIES.
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V

>1
Materials—22 inch 

Brainerd & Armstrong Fih 
2 skeins each 2002, 2160, 
2168A ; 1 skein each 2015 
2690, 2691, 2692 , 2693, 
2622, 2628. B. & A C 
Floss, 5 skeins 2002. D 
can furnish stamped linen 
design in 22 inch size.

Border.—Work the 
lop with B. & A. Caj

84 e 4
Violet Vesign T^o. 61/ 3.

Rococo BORDER.

Colored Plate XVIII.

(7

better still, B. & A. Caspian Floss, to raise the work, and then > 
over in satin stitch with Filo, 2740, and outline with the same st 

Scroll.—Work the even side of the scroll around the cros 
lines with Filo Silk, White, 2002. Shade 2740 and 2180 into the w 
giving the same effect as the border. The shading is show 
Colored Plate XVIII, but the colors are different.

Flowers and Leaves.—Instructions given for working the flq 
and leaves in Buttercup Design No. 607 E, page 47, and illustrait 
Colored Plate XVI, apply equally well to this pattern. [Not Diffi

and 2163A, thus giving them a darker effect. See Colored 
XVIII. I

Four Corners in Border.—Work the cross-bar in outline stitch 
one thread ofB. & A. Filo Silk, 2163A. Make a cross stitch] 
2164 where there lines intersect. Stuff the two jewels with ci

BRAINERD & ARMSTRONG WASH SILKS WILL WASH.

R
.5

J
A J Floss, White, 2002, in 
. tonhole stitch long and 
italed to the inside line. 3 
$) into the white one thre 

. j , B* & A Filo Silk, 
S3— E making an even lin

VIOLET DESIGN No. 611 B. Rococo BORDER. finish on the narrow pl 
the scallop. Shade the points in the border with a few stitches oil

CORTICELLI HOME NEEDLEWORK.
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I

:

utline stitch 

cross stitch I 

els with co 
L WASH.

:, and then 1 
the same s';

ind the cros
180 into thew 
ling is show

CORTICELLI Violet Design No. 611 B. 
Rococo Border.

COLORED PLATE XVIII.

CORTICELLI Carnation Design No. 612 B.

COLORED PLATE XIX.

king the flo 
ind illustrate 
. [Not Diffie

ALS— 22 inch | 
Armstrong Filo 
h 2002, 2160, 
ein each 20151 

2692, 2693, 
B. & A C| 

ins 2002. D 
itamped linen 
inch size.

.—Work the 
k & A. Cai 
te, 2002, in 
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de line. S 
ite one thre 
Filo Silk, 

even 1in 
le narrow pa 
7 stitches of 
e Colored I
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Ih'otet ^esi^n 7. 6/2 ot.
O'Erials— 22 inch Size : 
end & Ar mstrong Filo Silk, 
ins 2002; 3 skeins 2164; 2 
■ach 2160B, 2612, 2618, 
I skein 2015, 2610, 2621, 

2623. Smaller sizes take 
ilk. Dealers can furnish 
ped linen of this design in 
and 22 inch sizes
This design is square, 
dges are doubled under 
securely sewed with
For this reason only a 

I quantity of silk is re- 
■or working, as none 
■for the edge.
Border.—Outline the 
I in each corner with Violet Design No. 612 A

I Filo Silk, 2164. Work the scallop inside the scroll with Filo 
hite, 2002, to the depth of half an inch. Shade into the white. 
2160B, leaving a long and short effect on the inside of the seal-

Ill the space between the outside scroll and the scallop with fine 
khes with 2164. Work the scroll inside of stitching solid with 
satin stitch. See Colored Plate XX.
I COMPACT AND CONVENIENT, B. & A SILK IN HOLDERS.

■er still, B. & A. Caspian Floss, to raise the work, and then work 
in satin stitch with Filo, 2162, and outline with the same shade. 
Jewel Design No. 50, for directions for working jewels.]
■roll.—Work the even side of the scroll around the cross bar 
i with Filo Silk, White, 2 00 2. Shade 216 2 and 216 3A into the 
■giving the same effect as the border. See Colored Plate XVIII. 
flowers.—Begin the edge of the petals with 2690, shading darker 
■center with 2 6 91, 2692, 2693. Make some petals darker by 
ting 2690 and 2691. In the center of the open flowers work a 
■n Yellow, 2015. Work the calyx solid with Green, 2622. \
Leaves— Begin the edge in Green, 2621, shading to the center 7 
2622. Vein and stem with 2 6 2 3. [Not Difficult.]

2)
 )

CENTERPIECES AND DOILIES.
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CARNATION DESIGN No. 612 B.

BEST IN THE WORLD. B & A WASH SILKS.

stamped linen of this des 
9, .18, and 22 inch sizes |

This design is sj

Flowers.—Begin the edge of the petals in 2610, shading dark] 
the center with 2612, 2613, 2614. Make some petals darker by J 
ting 2610 and 2612. In the center of open flowers'work a still 
Yellow, 2015. Work the calyx solid in Green, 2622.

Leaves—Begin the edge in 2621 ; shade to center with I 
Vein and stem with 2623. [Easy.]

Flowers.—Begin the edge af the petals with 2673, shading ■ 
to.the calyx with 2672, 2671, 2670, 2237. Make some petals ligigy 
other dark. In the full flower it is better to make the backs ‘ 
lighter and those in the foreground darker. See Colored Plate • 
Work that part of the calyx near the petals with Green, 26204 
and the bottom with 2622.

Leaves.—Work solid, using 2620, for the points and shading 
dually darker with 2621, 2622. Use 2623 for the stems. [Not 
cult.] •

Carnation design 7/o. 6/2 3.

Colored Plate XIX.

-------)99,, Materials—22 inch
2 0019*‘992 B. & A Filo Silk. 4 skein

10 * vo 33 3 skeins 2164; 2 skeins 
30 2670, 2671, ,2672 , 2678, I 

‘278 2620: 1 skein each 22371 
2.0 2622 2623. Smaller size 
/ less silk. Dealers can fl

V the edges are doubled] 
O/S and securely sewed 

silk.
3 Border.—Use san

73 structions as given for 
P ing border of Daisy D

612 D. See next page

CORTICELLI HOME NEEDLEWORK.
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Corticelli Daisy Design No. 612 D.
COLORED PLATE XX.

Corticelli Apple Blossom Design No. 612 F.
COLORED PLATE XXL

and shadin
;ms. [Noj
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I
V

DAISY DESIGN No 612 D.

/

*
I

^aisi/ 'Design 7/o. 6/2 D.
COLORED Plate XX.

TERIALL— 22 inch Size: Brainerd & Armstrong Filo Silk. 7 skeins 2002 ; 
s 2164; 2 skeins 2160B , 1 skein each 2013 2015, 2051, 2561. 2562. 2740, 
51 Smaller sizes take less silk. Dealers can furnish stamped linen of this 
in 9, 18, and 22 inch sizes. 4
his design is square, the edges are doubled under and securely 
with silk.
order. — Outline the scroll.in each corner with B. & A. Filo Silk, 
I Work the scallop inside the scroll with White, 2002, to the 
of half an inch. Into the white shade 2160B, leaving a long

with Green, 2740, 0 
ind 2562. Fill the Y 
I with French knots L 
low. 2013 and 2015.
Colored Plate XX.

ort effect on the inside 
I scallop. Fill the 
I between the outside j 
and the scallop with % 
fed stitches made with < 
IWork the scroll in- 6 
I stitching solid in / 
titch with 2164. See I 
d Plate XX.
lowers, — Begin the 
■ of the petals with ° 
12002, shading to the 5

the buds in 2740 and 2 5 61. [These small buds are darker than 
bwers.] In the, large buds use some .white also. Work the 
vith Green, 2451.
hves.—Begin the points with Green, 2450, shading gradually 
with 2451 to the center. Use 2051 for the stems and veins [Easy.]

^ild Kose design T^o. 6/2 6.
SERIALS -22 inch Size : Brainerd & Armstrong Filo Silk, 3 skeins each 

2164; 2 skeins each 2160B, 2240, 2240A, 2621, 2622; 1 skein each 
12, 2620, 2628 , 2624 Smaller sizes take less silk. Dealers can furnish 
■inen of this design in 9, 18, and 22 inch sizes.

BlDERS PREVENT SNARLING AND SOILING THE SILK.

CENTERPIECES AND DOILIES,
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Daisy Design 612 D, page 59.
HOLDERS MAKE GOOD WORK BY SAVING ANNOYANCE.

■Materia 
I, 2610, 2 
In 2002. S

■ design in 
I These o 
les, as the 
Ltration. 
y a small 

I Flowers 
I edge of 
3, 2614.

NOT TO '

I 33

Leaves.—Work sol 
Begin the edge with Gre 
2620, shading gradua 
darker to the center w 

Make the leaves under!

WiLD ROSE DESIGN No. 612 E.

2621, 2622, 2623. Vary the shading.
flowers much darker. Use but a little of 2620 and only on d
Work the veins and stems with Green, 2624. [Easy.] î

"pple blossom design 7o. 6/2 3. •

Colored Plate XXL
Materials—22 inch Size: Brainerd & Armstrong Filo Silk, 4 skeins 21 

3 skeins 2164; 2 skeins each 2670, 2671, 2160B, 2237 , 2240, 2621, 2622; 1# 
each 2444 , 2003 , 2051, 2623, 2288. Smaller sizes take less silk. Dealers can! 
nish stamped linen of this design in 9 18, and 22 inch sizes.

, This design is square, the edges are doubled under and secu 
sewed with silk. ) or this reason only a small quantity of silk is I 
quired for working, as none is used for buttonholing the edge.

Border.—Use same instructions as given for working border]

This design is square, the edges are doubled under and secun 
sewed. No silk is therefore required for buttonholing the edge. I

Border.— Use same instructions as given for working Border] 
Daisy Design 612 D, page 59.

Flowers.—Begin the edge with 2673 and shade lighter to cen 
3 _______ with €2672, J2 2 40A, 21

9050= 0.71,3,203 Make some petals ligJ
A and some flowers ligh

CP oek? 1 ?( Jo than others. Vary tl
6) .800 ds, Zd shading. In the center]

S‘9 / 0 2 the open flower work a i
stitches of Green. 2620,4

I Ye 20 irregularly around the
I cP” > a stitches make French kJ
12)0% ‘ OS) in Yellow, 2014. A st J
% •. * J Ms of Colored Plate IX J
5. Sg 1 eB-Y& assist one in shading
& oaa, . a AR 38 design.

I Flowers 
the center 
sitting 267 
■shading 
ike two or 
It of 2164 
men. Se 

t1
■Buds anc 
ledge of 
|i, shadin 
e with 2€ 
I buds d 
vers. V 
Green, 2€

Leaves.- 
I Green, 
mts, sha 
leer to t) 
2, 2623, 
ph of 228 
I midveii 
h 2051, 2

te
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aves under! 
! only on t

Violet Design ^o. 6/3 t.

■ Materials—22 inch Size : Brainerd & Armstrong Filo Silk, 1 skein each 
6, 2610, 2612, 2618, 2614 , 2621, 2622 , 2623. B. & A. Caspian Flcss 1 
In 2002. Smaller sizes take less silk. Dealers can furnish stamped linen of
■ design in 9 and 22 inch sizes. A
I These octagon shaped patterns require no buttonhole work on the 
les, as the linen is folded under and securely sewed as shown by the 
stration. The effect is quite novel, and as the designs are simple 
y a small quantity of silk is needed to work the pattern.
I Flowers.—Work solid. Use B. & A. Filo Silk, Violet, 2610, for 
I edge of the petals, shading darker toward the center with 2612, 
k 261'4. Make the three lower petals lighter than the upper two.
NOT TO LOSE YOUR LABOR BE SURE AND USE B. & A. SILK.

Flowers.—Begin the edge of the petals with 2670, shading lighter he center with 2240, 2237, 2003. Make some petals lighter by 
itting 2670, and use 2002 in place of 2003 toward the center. Vary 
shading by making some flowers almost white. In each petal

. Vary tl 
1 the center 
ver work a 2 
reen. 2620,1 
around the 

re French km 
Q14. A stu 
Plate IX J 

n shading 1

|Buds and Cal} x.—Begin st &r “2 72
ledge of the petals with 5/.—R Tge

shading lighter to the UR ?
I with 2 6 7 0. Work all / o 0060 u
I buds darker than the 2 Y
vers. Work the calyx 093 2% )
Green, 2622. W V
■ Leaves.—Work solid. 35-1 vs

I Green, 2621, for the Sots 2)8.
Its, shading gradually be ’ SY 093 7-000 5y
1er to the center with Cteereooyt ye 5”?
2, 2 6 2 3, 2051, with a --------------------------——G.520200
ch of 2283 near the base ArrLMBLOstox DESIGN No. 612 f.
I midvein. Vary the shading as usual. Work the stems solid 
th 2051, 2 283, 2444, using most of 2 444. [Not Difficult.]

61

ghter to cem mike two or three stamens with Green, 2621, and place a small French 
52240A, » Of 2164 at the end. of cass--==-095.- 

petals ligheen. See Colored Plate 3209998-0001
flowers ligh A" 2. -gal 51 , 31

CENTERPIECES AND DOILIES.
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In the center of the open flowers work a few stitches of Yellow, 201

est the stem. Materia
Leaves. — Work sols Brainerd & A

2002. [Easy.]

buttercup Resign To. 613 3.

co

Buttercup Design No. 618 B.

I Flower 
me as giv 
esign No. 
id illustr; 
late XVI.

Ie linen is f 
bn The e 
pli quanti

skeins 2001
115 2051. 2
51. Smalle 

ea’ers can fu 
I this desig

calyx solid, with 2621 an.
262 2, the darker shade neg Daisy De:

Forget

:• Dealers c 
NOT TO I

small quantity of silk is needed to work the pattern.
z- BE SURE AND ASK FOR B. & A. SILK IN HOLDERS-

using 2621, for the edged 
shading darker to the cen 
with 2622. Work the veil 
and stems in 2623. Thes 
in corner, or the line acm

1 MATERIALS -22 inch Size: 
Brainerd & Armstrong Filo Silk. 
1 skein each 2013, 2014, 2015, 
2016, 2017, 2451, 2621, 2622. 
B & A. Caspian Floss, 1 skein 
2002. Smaller sizes take less 
silk. Dealers can furnish stamp­
ed linen of this design in 9 and 
22 inch sizes

These octagon shaped 
patterns require no button- 

, hole work on the edges, as 
the linen is folded under and 
securely sewed as shown by 
the illustration. The effect 
is quite novel, and as the 
designs are simple only a

and a stitch of Green, 26; 
on each side of the yello 
Work the buds with 261 
2663 and 2612. Workf

the ends of the stems, wol These 
in fine buttonhole stiratterns rec 
with Caspian Floss, Whighole work <

w
 [$

 (

&.
VIOLET DESIGN No. 613 A

62
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Daisy Design No. 618 D.

]

de

&
 

W FORGET-ME-NOT Design No. 618 K.

s 22

I Flowers and Leaves.—Instructions for working this design are the 
line as given for Buttercup

' Yellow, 201 
of Green, 26:

63

He linen is folded under and securely sewed as shown by the illustra- 
ton. The effect is quite novel, and as the designs are simple only a 

Hall quantity of silk is needed to work the pattern.

Flowers and Leaves.— 
Instructions for working this 
design are the same as given 
for Daisy Design, 612 D, 
page 59, and illustrated by 
Colored Plate XXI, 
although of course the rules 
for working the border do not 
apply to this design. [Easy.]

3*oryet-me~not Design 
9fo. 6/3 6.

Materials—22 inch Size: 
Brainerd & Armstrong Filo Silk, 
1 skein each 2014, 2080, 2081, 
2031A, 2800, 2621. 2622, 2628. 
B & A. Caspian Floss, 1 skein 
2002 Smaller sizes take less

. Dealers can furnish stamped linen of this design in 9 and 22 inch sizes. 

NOT TO LOSE YOUR LABOR BE SURE AND USB B. & A. SILK.

of the yello Design No. 607 E, page 47, 
ids with aôHd illustrated by Colored 
2. Work Hate XVI. [Easy.] 
with 2621 ■
ter shade net Daisy De sign 70. 6/3*0.

■ Materials -22 inch Size : 
— Work sols Brainerd & Armstrong Flio Silk, 
r the edge allsskeins 2001 • 1 skein each 2018, 
er to the cel5 2061 2561, 2562 27401 2450, 
— 1 , $251. Smaller sizes take less silk. 
Vork the VgLea’ers can furnish stamped linen 
1623. These this design in 9 and 22 inch 
the line acreases.
e stems, woH These octagon shaped 
onhole stitHtterns require no button- 
Floss, Whighole work on the edges, as

CENTERPIECES AND DOILIES.
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CArysantÀemum Design 77o. 6/3 3,

Ing in diffe 
The petals 
the center 
You can w 
different, e 
calyx.
। Leave 
with 2622,

MATERIALS -22 inch Size: 
Brainerd & Armstrong. Filo Silk 
1 skein each 2012, 2018, 2011 
2015, 2017, 2360B, 2860A, 2361 

2861, 2621,2622,2628 2624 B 
& A. Caspian Plots, 1 skeiil 
2002. Smaller sizes take les 
silk. Dealers can furn ish stamp 
ed linen of this design in 9 and 
22 inch sizes. I

Red Flowers. — Wort 
the points of the petals in] 
the background in B. & Al 
Filo Silk, 2361, shading

These octagon shaped patterns require no buttonhole work on the 
edges, as the linen is folded under and securely sewed as shown by the 
illustration.

Flowers.—Work solid. Make the petals in Brainerd & Armstrong 
Filo, Silk, Blue, 2 0 3 0, 2031, 2031. Vary the shading by making oneo 
more petals in some of the flowers of a lighter shade. Tip some of the] 
petals with a touch of Pink, 2300. Put a French knot in Yellow, 2014 
in the center of the open flowers. Make some of the buds in Pink, 
2 303, and others in Blue, 2031.

Leaves.—Work solid, using Green, 2621, for the points, shading 
gradually darker to the stem with 2622, 2623. Make some leaves lighter 
than others. Work the stems in 2623. The slit in corner, or the line 
across the ends of the stems, work in fine buttonhole stitch with Cas 
pian Floss, White. 2002. [Easy.]

I Materi 
terpiece : Br 
Filo Silk, 4 6 

2624 ; 2 skei 
1612,2618, : 
each 2584, 

2621 2622.
Floss, 8 ske 
pieces take ] 
Ian furnish si 
design in 25 
they can ah 
linen, 9 inch 
If four doily 
I C, D), to 
Le I

I One 
1er embroi

Base in all 
lighter to the base thorough 
2360, 2360A. Work the eally the st 
points of the petals in thgren, or the

CHRYSANTHEMUM Design No. 613F. Octagon Hem. foreground with 2361, shadat first hanc 
ing lighter with 2360, 2360A, 2360B. The petals that droop in the spray oft 
foreground make lighter by omitting 2361. gackmanni.

Yellow Flowers.—Work the points in the petals with Yellowl The Pu 
2 017, shading lighter with 2015, 2014, 2013’ 2 012. Change the shade the clima

GET EACH SKEIN OF SILK YOU BUY IN A IJLDER. gotice that 

■ the art

64
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naking oneq 
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ids in Pint

work ou the 

shown bythe

rers. — Worn 
the petals i 
din B. &A 

361, shading 
e base with

-22 inch Size: 
tréng. Filosil 
12, 2013, 2011 
3, 2360A, 2301 
2623 2624 B 
Floss, 1 skeiil 
sizes take les 
i furnish stamp 
lesign in 9 and

ntS, shading 
leaves lighter 
T, or the line 
:h with Cas-

with Yellow 
ge the shad 
DER.

PURPLE CLEMATIS CENTERPIECE DESIGN No. 56.

I MATERIALS -22 inch Cen- 
terpiece : Brainerd & Armstrong 
Filo Silk, 4 skeins 2625 ; 8 skeins 

1624; 2 skeins each 2610, 2611, 
1612,2613, 2614, 2623, 1 skein 
each 2584, 2585 2740 , 2620, 

2621 2622. B & A. Caspian 
Floss, 8 skeins 2002 Smaller 
pieces take less silk. Dealers 
Ian furnish stamped linen of this 
design in 22 and 27 inch sizes 
they can also furnish stamped 
linen, 9 inch square, of the set 
If four doily designs (Nos. 56A, 
B, C, D), to match this center- 
piece. I

I One can always do bet- 
1er embroidery, as is the 
case in all branches of art,

ing in different petals by using either lighter or darker shades of silk. 
The petals that are on top make light, using the lightest shades toward 
the center of the upper petals. Use your taste in arranging the colors. 
You can work red and yellow flowers in one spray, or make each spray 
different, either way will be pretty. Use Green, 2 6 2 2, 2623, for the 
calyx.

Leaves.—Work the points with Green, 2621, shading to the stem 
with 2622, 2623. Use 2624 for the stems. (Not Difficult.)

Purple Clematis Centerpiece Design To. 56.
And Set of 4 Doilies, No. 56A, E6B 560, and 56D.

Colored Plate XXIf.

I thoroughly familiar with one’s subject ; then the mind, which is 
Work thTeally the source of intelligent work, can act through the pencil, the 

petals in thgPen, or the needle, and give to the result the added touch of knowledge 
th 2361 shad®1 first hand. Therefore, if possible, before working this design secure 
droop in the spray of the real clematis, choosing the variety known as Clematis 

^ackmanni, which is probably one of the best known.
I The Purple Clematis blossoms in June, July, or August, according 
b the climate, but it can be secured from florists during other months. 
Notice that the flowers often have four petals, and nearly as often five.

THE ART SOCIETIES RECOMMEND B. & • SILKS IN HOLDERS.

5

CENTERPIECES AND DOILIES.
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CORTICELLI P

This is a marked peculiarity of the plant. Observe also the buds and 
spraysof leaves, starting from the axils of the branches; the curling 
tendency of the stems, by which tendrillike quality the, plant climbs 
Sometimes the leaves will drop off from these stems, leaving occasion 
ally what looks like a real tendril, but what is in reality the leaf-steal 

This centerpiece may be worked in heavy outline, which produce 
a very decorative effect with less labor, bill 
this is not recommended, the design being di 
a large and handsome flower, which calls fori 

s stronger and more lasting treatment,, and the 
4 instruction» given therefore are for solid em- 
)) broidery, in long and short stitch. (See 
7 article on Stitches — "Feather" Stitch.") 

While purple is the usual color of the flowed 
it is sometimes very pale lavender, but for a 
decorative design merely, the flowers might 

Clematis doily no. 56 a. be worked in white with greenish shading 
Flowers,—Begin the edge of petals with Purple, 2614, shading 

gradually lighter toward the base of the petal, using 2613, 2612, 2611, 
2610. The lightest shades should come into a vein in the center ofthe 
petal. For the under side, or turned over parts, of the petals use 2610 
and 2611. The contrast between the color of upper and under sides il 
very marked. Work the pistil solid, using 2621 for the upper aril 
2622 for the lower half. See Colored Plate XXII. 1

Centers.—Outline the stamens with 
Green, 2620, 2621. Make the other stamens, 1 
which are heavier than those inside and / 
eqmewhat irregular, with a double thread of ( 
Brainerd & Armstrong Filo Silk, and the ( 
inner stamens with a single thread. At the 1 
point of each stamen make a French knot N 
with Purple, 2614. Use 2620 and 2621 also 
for the center from which the petals have - 
dropped. Work the buds solid, in 2610, clematis Doily, No. mi. I 
2611. At the basé of each shade into the stem a few stitches of 2 20

Leaves.—Work solid in long and short stitch, with 2740, 2620 
20- ASK YOURPEALER FOR B. & A. WASH SILKS.

CORTICELLI HOME NEEDLEWORK.



CORTICELLI Purple Clematis Design No. 56.
COLORED PLATE XXII.
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CENTERPIECES AND DOILIES.

B. & A. Etching Silk.

0

Then fringe the linen to the buttonhole edge, 
comb out the threads evenly and trim to any 
length wanted. (Not Difficut.)

Purple Clematis Doily ’Designs
Yos. 56X, 562^, 56 C, «nd 56 ID.

Three of these doilies are designed so that 
the decoration will show even should a tum­
bler or a finger bowl be placed upon them, 
and if six or a larger number of doilies are 
desired for a set, repeat these three patterns. 
In the fourth design, No. 56A, the decoration

lis confined to the center of the doily, this being intended for a bread or 
pake covering, or for any purpose where a central decoration is most 

WASH SILKS IN HOLDERS SAVE ANNOYANCE.

/
CLEMATIS DOILEY No. 56 D.

2621, 2622, 2623, 2624, 2625. being careful to slant the stitches in the 
same direction as the veins, that is, from the edge in toward the central 
vein, but sloping toward the base of the leaf. Shade from light on the 
edge to dark near the midvein. /See Colored Plate XXII. The leaves — 
are large and many shades can be used with 
advantage. Work some of the smaller leaves 
in lighter shades than the large leaves at the 
bottom of the spray. The veins in the leaves I 
should not be indicated too distinctly. They ( 
are shown with clearness in the illustration 7 ‘ 
so that the correct direction may be easily , 
followed. One shade lighter than the dark­
est shade used in the leaf will be correct for . _
the veins. For the turned over parts of SP— 
leaves use 2620 or 2621. • CLrMATs Doux No. 56 0

Stems.—Work solid in 2623, 2624, 2625, and where the stems are 
largest use a little Reddish Brown, 2584, 2585. The stems from buds, 
also the tendrils, should be made in 2622, 2623, 2624.

! Border.—Work the scallop in buttonhole stitch with Brainerd and 
Armstrong Caspian Floss, While, 2002, or if desired use Light Green 
Caspian Floss, 2620. If fringe is wanted buy the 27 inch square of 
stamped linen, buttonhole the edge very fine and even all around with

67
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6, 9, 12, 18 and 22 inch sizes.

EACH COLOR BY ITSELF IN A HOLDER, USE AS WANTED. No TROUBLE

< 0

Violet Design No. 615 A.

should be li

HOLE

Borde: 
615 A, pag

Flowe 
the edge o 
White, 20 
toward the 
Frehch kn 
the open fl 
2015.

Leavi 
For the p 
2621, shadi 
the center v 
the veins 
2623. (Ea

Violet design 9^0. 615 .

MATERIALS -22 inch Size: Brainerd & Armstrong Filo Silk, 1 skein each 
2015 2561, 2610 2612, 2618, 2614, 2621, 2622 2628, 2624 B. & A. Caspian Floss, 6 
skeins 2002. Dealers can furnish stamped linen of this design in 6, 9, 12, 18, 
22 inch sizes.

^2)a<sg ©eeign 9/°* 615 3.

Materials.—22 inch Size: Brainerd & Armstrong Filo Silk, 1 skein each 
2015, 2002, 2561, 2621, 2622, 2628. B. & A. Caspian Floss, 6 skeins 2002. 
Smaller sizes take less silk. Dealers can furnish stamped linen of this design in

useful. The instructions given for the clematis centerpiece will be 
ample for working these doilies. (Not Difficut.)

Border.—Work the scal­
lop in buttonhole stitch with 
B. & A. Caspian Floss, 

> White, 2002. In the three 
? shell shaped scallops the- 

y stitches should be irregular 
M on the inside. Now shade 1 
/ B. & A. Filo Silk, Green, 

1 2561, into the white (in 
. these three shell shaped 

scallops), giving a long and I 
short effect on the inside. I 
See Colored Plate VI for I 
method of working border. I

Flowers.—Work solid in I 
Violet, 2614, 2613, 2612,1

2610. Make the three lower petals lighter, the two upper petals 
darker working the edge of the petal lighter and darker toward the 
center. Make a few solid stitches of Yellow, 2015, in the center of the 
flower. • ,

Leaves.—Work solid with Green, 2621, 2622, 2623. For the stems 
and veins use 2624. (Easy.)

CORTICELLI HOME NEEDLEWORK.68
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will be Border.—Use same instructions as given for Violet Design No.

&

7 *

3

the stems

6

should be lighter, using 2244 and 2242.
Jo TROUBLE

HOLDERS MAKE GOOD WORK BY SAVING ANNOYANCE.

skein each 
keins 2002.
3 design ii

tein each 
n Floss, 6 
9, 12, 18,

ROSFBUD DESIGN No 615 C.

I structions as given for Violet 
Design No. 615 A, page 68.

Rosebuds. — Work the 
edge of some of the back 
petals with Red, 2244, shad­
ing in with 2242. The cen­
ter should be lighter. Make 
some of the petals darker by 
using 2305 on the edge and 
shading in with 2244. The 
petals in the foreground 

Make the points of the calyx

less silk. Dealers can furnish 
stamped linen of this design in 6, 

) 9,12, 18, and 22 inch sizes.
V Border.—Use same in-

_ $
 

13 
dis1

Materials —22 inch Size : Brainerd & Armstrong Filo Silk, 1 skein each 
2305 2242, 2244, 2561, 2621, 2622, 
2623. B. & A. Caspian Floss, 6 
skeins 2002. Smaller sizes take

the scal- 

tch with 
1 Floss, 
he three 
ops the’ 

irregular 
»w shade 

, Green, 
hite (in 
1 shaped 
long and 
e inside. 
- VI for 

g border, 

rk solid in 

3, 2612, 
per petals 
ward the 
iter of the

615 A, page 68. ,*
Flowers.—Work solid ; 

the edge of the petals with 
White, 2002, using 2561 
toward the center. Make 
French knots in the center of 
the open flower with Yellow, 
2015.

Leaves. —Work solid. 
For the points use Green, 
2621, shading darker toward 
the center with 2622. Work 
the veins and stems with 
2623. (Easy.)

DAISY DESIGN No. 615 B.

CENTERPIECES AND DOILIES.
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BUTTERCUP DESIGN No. 615 D.

w
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MATE 
2014 2080. 
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6, 6. 12, 18

CORTICELLI HOME NEEDLEWORK.

buttercup design To. 6/5 D.

Materials—22 inch Size: 
Brainerd & Armstrong Filo Silk, 
1 skein each 2013 2014,2016, 2016, 
2621, 2622, B. & A. Caspian 
Floss 6 skeins 2002 Smaller sizes
take less silk Dealers can fur- 

> nish stamped linen of this design 
) in 6, 9, 12, 18 and 22 inch sizes. 
/ Border.—Work the scal- 
/ lop in buttonhole stitch with 
' B. & A. Caspian Floss, White,

2002. In the three shell shap­
ed scallops the stitches should 
be irregular on the inside. 
Now shade B & A. Filo Silk, 
Yellow, 2013, into the white 
(in these three shell shaped

scallops), giving a long and short effect on the inside. See Colored 
Plate VI for method of working border ; the coloring however will be 
found different from that intended for this design.

Flowers.—Work solid. Use 2015 for the edge, and gradually 
shade lighter to thebottom ofthe petal with 2014, 2013. Threeshades 
to a flower are sufficient. Make some petals darker by using 3016 on 
the edge instead of 2015. In the center of the open flowers work a few 
stitches of Green, 2621, and around these make a few French knots in 
2621, also. See,Colored Plate XVI. • , |

Leaves.—Work the leaves with 2621 in satin stitch, slanting the 
stitches across the leaf. For the stems take 2622. (Easy.) 7

BRAINERD & ARMSTRONG WASH SILKS IN HOLDERS. \

/ in Green, 262 r, and shade gradually darker toward the bulb, using 
- 2622, 2623.

Leaves.—Work'solid. For the edge use Green, 2621, shading 
darker toward the center with 2622. Work thé veins and stems with 
2623, (Not Difficult.)

7
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h sizes.

e seal- 
i with 
White, 
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should 
inside. 
Io Silk, 

white 
shaped 
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B. & A. Filo Silk, Green, 
2620, into the white (in these 
three shell shaped scallops), 
giving a long and short effect

MATERIALS -22 inch Size: 
Brainerd & Armstrong Filo Silk, 
1 skein-each 2124 2620, 2621, 
2622 2623. B. & A. Caspian 
Floss, 6 skeins 2002 Smaller 
sizes take less silk Dealers can 
furnish stamped linen of this 
design in 6, 9, 12, 18 and 22 
inch sises.

Border.—Work the seal- | 
lop in buttonhole stitch with 
B. & A. Caspian Floss, 
White, 2002. In the three 
shell shaped scallops the 
stitches should be irregular 
on the inside. Now shade

MAIDEN-HAIR FERN DESIGN N®. 615 E.

on the inside. See Colored Plate VI for

o RR S'oryet-me-not Desiyn
FORGET MK-NOT DESIGN NO. 615 F. 7o. 6155.

Materials 22 inch Size: Brainerd & Armstrong Filo Silk, 1 skein each 
2011 2080A 2080,2081, 2801, 2621 2622. B. & A Caspian Floss, 6 skeins 2002. 
Smaller sizes take leas silk. Dealers can,furnish stamped linen of this design in 
6, 9, 12, 18 and 22 inch sizes.

B. & A. WASH SILKS ABE THE BEST IN THE WORLD.

method of working border.
Leaves. — Work solid, 

o making each leaf ofone shade.
N Make the leaves at the top of 
| Y each spray with 2621,the next 

A two leaves with 2622, and 
1 | those next below with 2623-
• I Continue to make the leaves
• 1 darker toward the bottom of
/ the spray. Work the stems 
. in very fine stem stitch with a 

X thread of Filo Silk, 2124 split 
y in two parts. (Easy.)

CENTERPIECES AND DOILIES.
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JEWEL DESIGN No 50.

1

$3

CORTICRLLI HOME NEEDLEWORK.

in 9. 12, 18 and 22 inch sizes.

Jewel embroidery is more than ever popular, and deservedly so, 
not only account of the scope it gives for daintiness of design, but more 
especially because of the splendid possibilities in the arrangement of 
color. Of course one is not slavishly tied to copying the exact color of 

1 any particular gem ; the decorator’s license is available here just the 
same as in reproducing flowers, an artistic and harmonious scheme of 
color must be the first consideration. Unless the jewels be of unusual

ART SOCIETIES EVERY WHERE USE B. & A. WASH SILKS.

Border.— Work the scallop in buttonhole stitch with Brainerd 
and Armstrong Caspian Floss, White, 2002. In the three shell shaped 
scallops the stitches should be irregular on the inside. Now shade B. 
and A. Filo Silk, Blue, 2030A, into the white (in these three shell 
shaped scallops), giving a long and short effect on the inside. See 
Colored Plate VI for method of working border ; the coloring, how- 
ever, will be found different from that intended for this design.

Flowers.—Work solid. Use Blue, 2030 A, 2030, 2031, for the 
petals, varying the shading. Give a touch of Pink, 2301, to some of 
the petals. Make a French knot of Yellow, 2014, in the center of the 
open flowers. Work some of the buds with'Blue, 2030, and some with 
Pink, 2301. Use Green, 2 6 2 2, for the calyx.

Leaves.—Work solid. For the points use Green, 2621, shading 
toward the stem with 2622. Work the stems with 2 6 2 2. (Easy.)

) 2166, 2520, 2240B, 2653. B. &A. 

Caspian Floss, 4 skeins 25904. 
B & A. Asiatic Twisted Embroi­
dery Silk, 8 skeins 2650

Materials—9 inch Size: 
B. & A. Filo Silk, 1 skein each of 
above shades B. & A Caspian 
Floss, 1 skein 2690A. B & A. 

. Asiatic Twisted Embre idery Silk, 
2 skeins 2650. Dealers can fur 
nish stamped linen of this design

.jewel Design 9^0. 50.
Colored Plate XXIII.

Materials —22 inch Size :
Brainerd & Armstrong Filo Silk, 

3 4 skeins each 2160B, 2161, 2650,
), 2651, 2652; 8 skeins each 2450A,
3. 2450; 2 skeins each 2271. 2272, 
- 2590A, 2590, 2591 ; 1 skein each

/
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CORTICELLI JEWEL DESIGN No. 50. 

COLORED PLATE XXIII.
r
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0 6.

JEWEL EMBROIDERY — FILLING AND COVERING.

■ out except where the scallops 
a are filled in beneath the scrolls 
a with crossed bars ; these are 
■ laid in place from side to side 
■ and caught down at each in- 
■ tersection. Thejewelsareput 
■ in with satin stitch. (See 
• article on Stitches.)’ They 
B should be raised a little by 
• filling. This can be done in 
■ Iwo ways, either by filling 
• one way in satin stitch and 
■ crossing the filling in the op- 
• posite direction in finishing

size, it is better to work each individual gem in one shade, varying the 
tone if repeated in the same group. It must be remembered that 
embroidery, like any textile fabric, to a great extent shades itself, 
especially when the surface is glossy. In this style of design it is well 
to introduce as great a variety of coloring as possible, avoiding how- 

I ever very violent contrasts.
We suggest a scheme that will be found to work beautifully, but 

many others might be thought out with equally good results. It should 
be observed, however, that in formulating a scheme all the colors em- 

I ployed should be chosen in aboiit the same tone to avoid the spottiness 
I so often found in amateur work ; the very best designs can easily be 
I spoiled through inattention to this rule. The task of following exactly 
I the directions given is rendered easy by means of the numbers on the 
I holders encasing each skein of Brainerd & Armstrong Silk and by refer- 
I ence to Colored Plate XXIII.

The work is solid through-

(see engraving), or by work- I
ing a circle in stem stitch and following the circle inside until quite 
filled in, then covering with satin stitch. When covering the filling, 
always start in the center and workout each way. It will then be 
found easy to preserve the form. It is hardly worth while to use a 
different kind of silk for the filling ; it is poor economy and saves very 
little after all, while the additional fastenings off are liable to make the

1o LADIES, GET YOUR B & A. WASH SILKS IN HOLDERS.

CENTERPIECES AND DOILIES.
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APPLE BLOSSOM DESIGN No. 406 A.

PATENT HOLDERS PREVENT SNARLINGAND MUSSING OF SILKS.

Hemstitched Edob.
Mathrials-12 inch Size: B, & A. Filo Silk, 

1 skein each 2670B, 2670, 2164, 2236, 2621, 2622, 
2628. Dealerscan furnish stamped and hem 
stitched linen of this design in 6, 7, 9, 12, 15, 
18, and 21 inch sizes. They can also furnish 
stamped and hemstitched linen for tray cloths 
and bureau scarfs to match this design, 18x27, 
18x86, 17x54, and 17x72 inches.

These designs are especially adapted 
for beginners. The 7 and 9 inch sizes 
make pretty doilies, and the larger linens 
work up into very attractive centerpieces, 
tray cloths and bureau scarfs.

Flowers.—Work solid. Begin edge

MA 
2621 261 
6,7, 9, 1 
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18x86, It
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I Flo 
■ edge ol 
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• to cent 
• shading 
• and som 
• Green at 
• darker 

■ of Color 

1 Lea 
• midvein 

I (Easy.)

I 0

work lumpy. The jewels are more pronounced if outlined, but this is 
optional. If outlined, a rich Burnt Sienna shade, such as No. 2165, 
will be very effective and not at all heavy. The jewels should be 
worked with Brainerd & Armstrong Filo Silk

For the four sections composed of scrolls, and for the scallop 
exactly beneath them, choose three delicate shades of Apricot, 2650, 
2651, 2652. Use the lightest in Brainerd & Armstrong Asiatic Em­
broidery Silk for the scallop, and shade the scrolls with the three tones 
in Filo Silk. Put in the crossed bars with Green Filo Silk, 2450A, 
and catch them down with 2450. The outside scrolls are also worked 
with 2450A. The small scrolls at the apex and on either side, also the up­
per bars in stem stitch, are of a golden hue, for which take 2160B, 2161. 
The large central jewel and those heading the golden bars are Green. 
Use 2271 for the large one and 227a for the small ones ; thpse on either 
side on the bars areViolet, 2520 ; the three below and one above the large 
center jewel are also worked with 2520 ; the remaining»single gems on 
either side of the center are Red, 2240B. See Colored Plate XXIII.

We now come to the intervening forms embracing three scallops. 
Work the lily forms with Filo Silk in thne shades of Blue, 2590A, 
2590, 2591. Work the three scallops in Caspian Floss, with Blue, 
2590A. The jewels are golden, being worked with Filo Silk, 2160B, 
2161 The diamond shaped jewel is put in with 2653, representing a 
pink topaz. (Somewhat Difficult.)

jtpple IBloisonTjDesign 7. 406 Jt.

CORTI CELLI HOME NEEDLEWORK.
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BUTTERCUP DESIGN No. 406 B.

larger linens work up into very attractive 
centerpieces, tray cloths, and bureau 
scarfs. Only a small quantity of silk is 
required for these patterns.

adapted 
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;in edge 

SILKS.

ilo Silk,

121, 2622, 

nd hem
9, 12, 18. 

o furnish 

ay cloths 
n, 18x27,

callop 
2650,

: Em-
: tones 
450A, 
rorked 

he up- 
, 2161. 

Green.
1 either 

e large 
;ms on 

an.
allops. 
2590A,
i Blue, 
2’1 6oB, 
iting a

of petals with Brainerd & Armstrong Filo Silk, 2670, shading lighter 
toward center with 2670B, 2236. In the center of the open flowers 
make a few stitches in 2621 to represent stamens,/and make three or 
four French knots around these stitches with 2164. Work the buds 
solid, using 2670 for edge and 2670B near calyx ; use 2622 for calyx. 
A study of Colored Plate XXI will assist one in getting the right 
shading and stitch direction.

Leaves.—Work solid, beginning points with 2621, shading darker 
to midvein with 2612. Stems should be worked solid or with two or 
three rows of outline stitch, using 2 6 2 3. Use 2623 also for veins. 
(Easy.) ___________

■ of Colored Plate XVI will be found helpful to beginners.
■ Leaves —Work solid, beginning points with 2621, and shading to 
• midvein with 2622. Work the stems in outline stitch with 2 6 2 2, 
■ (Ea'sy.)
I OTTAWA ART SOCIETY USES ONLY B. & A. WASH BILKS.

buttercup *Z)esiyn 7. 406 3.
Hemstitched EDGE.

Materials-12 inch Size : B & A. Filo Silk, 1 skein éach 2013 2015, 2016, 
2621 2622 Dealers can furnish stamped and hemstitched linen of this design in 
6,7, 9, 12, 15 18, and 21 inch sizes. They can also furnish stamped and hem* 
stitched linen for tray cloths and bureau scarfs, to match this design, 18x27, 
18x36, 17x51, 17x72 inches. , “T’s

These designs are especially adapted for beginners. The 7 and 
9 inch sizes make pretty doilies, and the y

Flowers.—Work solid. Begin the 
edge of petals with B. & A. Filo Silk, 
Yellow, 2oi6, shading gradually lighter 
to center with 2015, 2013. Vary the 

I shading in petals, making tome light 
and some dark. Work the calyx with 
Green 2621. The buds should be worked 
darker than the open flowers. A study

-

CENTERPIECES AND_DOILIES.
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CArysantÀemum IDçstyn To. 406 C.
HEMSTITCHED Edge

Materials—12 inch Size : Brainerd & Armstrong Filo Silk, 1 skein each 
•2852, 2853 2800,2621 2622. Dealers can furnish stamped and hemstitched linen 

of this design in 6, 7, 9, 12, 15, 18, and 21 inch sizes. They can also furnish 
stamped and hemstitched linen fortray cloths and bureau Scarfs to match this 
design, 18 x 27 18 x 86 17 x 54, 17 x 72 inches.

\ |

| ^aisi/ Mostyn 7/o. 406 D.
) Hemstitched Edge. . 1

Materials -12 inch Size: Brainerd & Armstrong Filo Silk, 1 skein each 
2018. 2015 2002 2560A 2560 , 2561. 2451. Dealers can furnish stamped and 
hemstitched linen of this design in 6, 7 9 12 15.18 and 21 inch sizes. They 
can also furnish stamped and hemstitched linen for tray cloths and bureau scarfs 
to match this design, 18x27 18x86 17x54 and 17x72 inches.
V These designs are especially adapted for beginners. The 7 and 9 
inch sizes make pretty doilies, and the larger linens work up into very 
attractive centerpieces, tray cloths, and bureau scarfs.

Flowers.—Begin the edge of the petals with B. & A. Filo Silk, I 
White, 2002, shading toward the center with 2560A. Work the centers

MONTREAL ART SOCIETY RECOMMEND SILK IN HOLDERS. |

These designs are specially adapted 
for beginners. The 7 and 9 inch sizes 
make pretty doilies, and the larger linens 
work up into very attractive centerpieces, 
tray cloths, and bùreau scarfs.

Flowers.—Work solid. Begin the 
edge of petals with B. & A. Filo Silk, 
2353, shading lighter to the calyx with 
2352 and 2300. Make some petals 
lighter by omitting 2353. The petals in 
the background should be darker than 
those in the foreground.. Use\2621 for

CHRYSANTHtMUM Design NO. 4060. ‘the calyx. A study of Colored Plate 
XXII will be found helpful to beginners.

Leaves.—Work solid, beginning the points with 2621, shading 
darker to midvein with 2622. Work the stems in outline stitch with 
2622. [Not Difficult.]

76
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and 2482, for calyx. For a purple and yellow flower begin the edge 
with Yellow, 2011, into which shade.Purple, 2610, and near the base, 
or where the petals meet, use 2611 and 2612. For the turn over part 
use 2610. The buds should be darker than the open flowers. Care­
fully examine Colored Plate XXVII, before beginning to embroider 
this design. '

B. & A. WASH SILKS IN HOLDERS, ASK FOR B. & A.

Sweet Pea Design No. 406 E.

These designs are especially adapted 
for beginners. The 7 and 9 inch sizes 
make pretty doilies, and the larger linens 
work up into very attractive centerpieces, 
tray cloths, and bureau scarls.

Flowers.—Sweet Peas are always diffi­
cult owing to the great variety of shades 
found in the flower. Begin the edge of 
the two upper petals with B. & A. Filo 
Silk, Pink, 2470, shading darker to cen­
ter with 2471 and 2302. For the lower 
petals use the same shade ; at the base 
work a few solid stitches of Green, 2481

2560. See Colored Plate XX for method 
of shading.

Leaves.—Begin the points, with 
2560. Shade darker to the center with- 
2561 and 2451. Vein with 2451 and 
work the stems in outline stitch with 
same shade. [Easy.]

in fine French knots in Yellow, 2013, 2015, placing those in 2015 above 
those in 2013. Work the calyx in

Sweet Pea SDescyn 7o. 406 C. "”" sarroserore-err .rm, 
Hemstitched Edge. ) 5 k _

Materials -12 inch Size : Brainerd and Daiby De8iqn No. 400 D. 
Armstrong Filo Silk, 1 skein each 2481, 2482, x 
2484, 2470, 2471, 2011, 2802, 2610, 2611 2612. Dealerscan furnish stamped and 
hemstitched linen of this design in 6, 7, 9, 12, 15, 18, and 21 inch sizes. 
They can also furnish stamped and hemstitched linen for tray cloths and bureau 
scarfs to match this design, 18x27. 18x86 17x54 17x72 inches.

CENTERPIECES AND DOILIES.
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Leaves.—Work the leaves in 2481, 248 2, 2484, shading from light 
on points to dark near the center and base of leaf. Work the stems 
and tendrils in 2481, 2484, using the former for the ends of tendrils 
only. [Somewhat Difficult.]

MATERIALS—12 inch Size : Brainerd & Armstrong Filo Silk, 1 skein each 
2014, 2030 i 2030, 2032 2300. 2-21 2623, Dealers can furnish stamped and 
hemstitched linen of this design in 6 7. 9 12. 15 18 and 21 inches sizes 
They can also furnish stamped and hemstitched linen for trav cloths and bureau 
scarfs to match this design, 18 x 27, 18 x 86, 17 x 54, and 17 x 72 inches.

’ Siorget-me-not Design 2o. 406 3, .
* Hemstitched Edge

a *
These designs are especially adapted 

for beginners. The 7 and 9 inch sizes 
make pretty doilies, and the larger linens 
work up into very attractive centerpieces, 
tray cloths, and bureau scarfs.

Flowers.—Work solid, making each 
petal ot one shade. B. & A. Filo Silk, 
Blue, 2030A, 2030, 2032, are the forget- 
me-not shades. Make an occasional 
petal in Pink, 2300. Put one or two 
French knots in the center of every open

•F

• s - flower with Yellow, 2014. Work the
F0HOETM8 NOT DESIGN No. 406 F. buds darker than the open flowers. Use 

Green, 2621, for the calyx. ' J." .
Leaves.—Work solid, beginning the points with 2621, shading, 

darker to midvein with 2623. Work the stems in outline stitch with 
2623. [Easy.] / L_____________

77/arechal 7/iel S^ose 1Des<yn 7o. 602 3.
COLORED Plate XXIV.

Materials 22 inch Size : Brainerd & Armstrong Filo Silk, 2 skeins each 
2002, 2008 2004 2680, 2681, 2682 2560 2561 ; 1 skien each 2480 2635 , 2686 2562, 
2563 2564 B. & A. Caspian Floss, 6 skeins 2002 Smaller pieces lake less silk. ' 
Dealers can furnish stamped linen of this design in 18 and 22 inch sizes.

For the more experienced worker this design has many attractions, 
and aided by the Colored Plate many who otherwise would be unable 
to embroider this rose will find no difficulty in following the directions. I 
It is as handsome a design as the most ambitious could desire, afford­
ing opportunity for very artistic treatment. |

EVERY EXPERIENCED EMBROIDERER USES SILK IN HOLDERS.

CORTICELLI HOME NEEDLEWORK.
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COLORED PLATE XXIV.

n each 
d and

bureau

lapted
I sizes 
linens 

pieces,

1 light 
stems 
indrils

hading 
h with

ins each 
36 2562, 
less silk.

actions, 
unable 

ections, 
afford-

602 B.
An,

g each
) Silk, 
forget- 
asional 
or two 
y open 
rk the 
. Use

H



w
—
I

7

B 
pian I 
Silk, a 
knots 
border 
ward

L 
edge c 
with J 
Yellow 
dually 
base, 
petals 
Yellow 
ker toi 
2632, 2 
over pt 
high by 
stitches 
Floss, i 
embroic 
used ; c 
Filo Sil 
in almo 
See Cob 
darker i 
places a 
parts, st 

But 
ing ligh 
calyx w: 
2562, 25

Lea 
• Green, 2 

2564. I 
toward t 
of Colon 
leaves as

3

*



PS

MARECHAL NEIL ROSE DESIGN No. 602 B.

parts, such as turn over petals and those on the outside.

ker toward base with 2631, 
2632, 2635, 2636. The turn 
over petals must be raised 
high by filling in with long 
stitches of B. & A. Roman 
Floss, although darning or 
embroidery cotton can be 
used ; over this filling work

ward with 2004 and 2003.
Large Rose.—Begin the 

edge Of some of the petals 
with B. & A. Filo Silk, 
Yellow, 2636, shading gra­
dually lighter to 2003 at I 
base. The edge of the other A 
petals can be done with 9 
Yellow, 2630, shading dar- 6

2 
&

Border.—Work the scallop in buttonhole stitch with B. & A. Cas­
pian Floss, 2002. For the flowers in the border onoose B. & A. Filo 
Silk, 2002, shading to center with Green, 2480: Put a few French 
knots of Yellow, 2632, in the center. Or work the centers of these 
border flowers in Yellow, 2630, instead of Green, 2480, shading out-

Filo Silk, Cream White, 2003, care being taken to slant the stitches 
in almost the opposite direction from those in the rest of the petal. 
See Colored Plate XXIV. In working the roses remember to use the 
darker shades for the back petals, as well as for the hollows or deep 
places and choose the lighter shades for the high lights of the raised

Buds.—Work solid, using 2636, for the point of the buds, shad­
ing lighter toward calyx with Yellow, 2 6 3 5, 2632. Work the points of 
calyx with Green, 2560, shading darker toward the bulb with 2561, 
2562, 2563, 2564.

Leaves.—Work solid. For the edge of some of the leaves use 
Green, 2561, shading toward the center with 2562, 2563. Vein with 
2564. For the smallest leaves 2560 can be used for the points, shading 
toward the center with 2561, 2562, and veining with 2563. A study 
of Colored Plate XXIV will repay one, as it gives the shading of the 
leaves as well as of the roses. [Difficult.]

ze- ASK YOUR DEALER FOR B. & A, WASH SILKS, on

. c
CENTERPIECES AND DOILIES.

* A /
-
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CORTICELLI HOME NEEDLEWORK.

9
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a. J3

with 2590, working the eyes solid with Pink, 2240B. A few stitches 
will give expression. Choose 2591 for the back of the rabbit, and, 
using long and short stitch, slant the stitches a little toward the tail 
downward. Now shade lighter to the side, using 2590, 2590A. Begin 
the under side of the rabbit with 2591, and with 2590 and 2590A shade 
lighter upward and toward the center in the direction the fur would 
seem to take. Shade under the head and bend of the legs with 2591. 
Care must be taken in working the rabbits to give the right direction 
to the stitches, otherwise the effect will not be good. See Colored Plate 
XXVI.

Grasses —Work solid in long and short stitch with Green, 2620, 
2621, 2622, 2623, 2624, and Bronze, 2452, 2112, making each spear of 
grass of one shade. \

Scrolls.-Work in outline stitch with Btown, 2163A, 2164, 1165, 
shading from light at end to dark at base. [Somewhat Difficult.]

WASH SILKS IN HOLDERS SAVE ANNOYANCE.

RABBIT CHAFING DISH DESIGN No. 63.

light pink, 2150. Around the eyes and

babbit Chafing *D<sh design To. 53.
' Colored Plate XXVI.

Materials 22 inch Size : B & A. Filo Silk, 2 skeins each 2590A, 2590 2591; 
I skein each 2810A. 2112 2150, 2452, 2168A, 2161, 2165, 2240B. 2620, 2621, 2622, 
2623 2624. B & A Caspian Floss 8 skeins 2621. Smaller sizes take less silk Deal­
ers can furnish stamped linen of this design in 9 and 22 inch sizes,

Border.—Work the scal­
lop in buttonhole stitch with 
B. & A. Caspian Floss, 
Green, 2621. See Colored 
Plate XXVI.

Rabbits.—The rabbits 
can be worked in outline, or 
a better way would be to 
work them partly solid. 
These instructions are for the 
partly solid work. Begin 
working all around the rab­
bits’ ears in long and short 
stitch with Gray, 2590A; 
shade 2310A into the gray, 
and inside the ear use very 

nose make irregular stitches
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NOVELTIES IN FANCY WORK. 81
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Deal-

cloths, sofa cushions, bureau 
scarfs, etc., made of a com- 
bination of white and colored 
linen. A lovely tea cloth is 
made of one. yard square of 
violet linen, a one-inch hem 
all around, either hemstitch­
ed or featherstitched; one and 
a half inches from the hem 
is placed a 5 inch border of 
white linen, the edges of 
which are drawn in scrolls, 
the ends of same finishing 
upon the colored ground. 
The white linen is first ma­
chine stitched around close 
to the edge, then outlined in

Tfoueliies in S'ancy Work.
By Miss Alice Esdaile, 

Superintendent Montreal Society, of Decorative Art.

The many beautiful shades of colored linens have been greatly 
used, but none to. more advantage than» the recent novelties in tea

two rows of Green Roman Floss or double Filo Silk, while inside the 
green lines is an artistic arrangement of violets thickly blended with 
green leaves, the violet shades predominating relieved here and there 
by a pale yellow violet, which throws out the darker coloring. The 
whole effect is most artistic and pleasing. See cut.

DETAILS FOR WORKING TEA CLOTH.

The linens should both be shrunk ; the colored linen is washed in 
warm water with a small quantity of salt in water to prevent running, 
and pressed while damp. The white linen is placed upon the square of 
violet. The design being first stamped on the white linen, makes it 
simpler for the worker to merely machine stitch over the edge of the 
scroll, afterwards outlining it in two rows Brainerd & Armstrong

EACH SKEIN IN A HOLDER, WHAT CAN BE MORE CONVENIENT.
5

45
9 

w
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CORTICELLI HOME NEEDLEWORK.

HOLDERS MAKE GOOD WORK BY SAVING ANNOYANCE.

The 
strong Si 
needlewo: 

- neat,

Corticelli Skirt Protector has gained the reputation of being the 
best skirt binding that can be used ; no other binding answers the pur­
pose • as well, hence its unbounded popularity. Look for the label 
“Corticelli” on the braid.

I cent<
Cloth 
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Roman Floss, shade 2622 ; the violets are worked with B. & A Filo 
Silk, shades 2520 to 2523 ; the lower petals in the lightest shades with 
3 strokes in each petal of the darkest shade, while the two back petals 
are worked with 2522 and 2523 ; shades 2013 and 2014 are used for the 
yellow violets ; the leaves are worked in Filo Silk, shades 2621, 2622, 
and 2623.

Most effective sofa cushions are made on the same principle ; 24 
inches square of any shade of colored linen, with white border inside 
and same shades as foundation, are worked upon the white linen, the 
whole finished by a coarse heavy lace, makes a stylish cushion ; while 
bureau scarfs carried out in the same manner have been gladly wel­
comed by the inventor of fancy work as something new—in fact, a 
whole bedroom could be worked in colors to suit. The curtains of 
colored foundation with white border, flowers on border to match 
ground work, table covers, sofa cushions, bureau scarfs, all to corres­
pond. The bedspread and shams would be most effective, the founda­
tion of these, being reversed, made of heavy white linen with borders 
to harmonize with color of curtains, the' whole handsomely embroid­
ered and monogram in center of spread and pillow shams.

•
Ohere have been many inferior imitations of Corticelli Skirt 

Protector foisted on the public, but every lady should protect herself 
by seeing that the label “Corticelli” is on the braid, as such a label is 
put on every 4 yards, whether bought by the yard or in bunches.
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OPALESCENT EFFECTS. Z

BY MIss ALICE ESDAILE.

Superintendent Society of Decorative Art, Montreal.

6 30. 8s
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A lovely and popular design in a table center has been the opales­
cent one. The design is a round or square, as preferred, of Bolting 
Cloth. The edge is formed of large leaves about 6 inches deep, forming 
an arch above a wreath of nine flowers. The leaf is worked with the 
long and short stitch, tipping in, starting at base with Filo Silk, shade 
2160B, shading into 2160 and gra- — —..

Opalescent Effects.
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The Montreal Society of Decorative Art use only Brainerd & Arm­
strong Silks in holders, and recommend them as being the best for all 
needlework.

I. NEAT, COMPACT AND CONVENIENT, B. & A. SILK IN HOLDERS.

duating to end of leaf in 2741. The 
flowers are carried out in the follow- ,9. 
ing shades ; the two top ones, the As 
petals nearest the top of leaves, are 
shaded from 2520 to 2741 toward 8 
center ; the three lower petals are ( 59 
worked in 2670B ; the flowers on 27 
each side of the above two are shad- 40Ar 
ed from 2670B to 2741 ; the next 70 
two flowers 2670, and the three at 
base of wreath 2671, all shaded into 
2741 in center. The center of wreath 
is a lattice work crossed with 3
strands of 2 7 41, and again crossed with 2743.
cribe the effect or beauty of this center, and the changing shades that 
are arrived at under artificial light. Doilies to match make, a complete 
and handsome set.

122905s
OPALESCENT CENTER)

Great care must be taken with these bolting cloth sets when 
necessary to be washed, as they are of very delicate material, and need 
only a rinsing and no rubbing or crushing. _
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Photograph Prames.
' y.,____ _

directions for TTÿounting and framing.

Embroidered frames are now always mounted under glass. This 
preserves both the needlework and the picture, besides greatly enhanc­
ing the beauty of both. After carefully examining all ready made frames 
in the market we recommend the “ Imperial Passepartout Frame" as 
the best. It is strongly and yet neatly made, having a white leather 
binding, holding the glass firmly in place. It has a sliding back, with 
strong gilt wire easel, and suitable carboard mounts with die cut open­
ings for pictures. It is self contained and absolutely dust proof. The 
embroidered linen can be removed at any time and a new design sub­
stituted. These frames are made in two sizes, viz.; 8 x io inches and 
10x13 inches, the former has an opening for one photograph ; the 
latter, openings for two pictures. Square or ovel openings are used 
according to the design of the stamped linen.

After the embroidery is finished, proceed to complete the frame as 
follows : cover the face of the frame with cotton wadding, and lay the 
embroidered linen on top, being careful to see that the design is in pro- 
ver position, the plain part being over the opening in the frame. 
Draw the linen tightly and tack with pins on each corner. Now place 
the frame on its face, stretch the linen over its edges and fasten it on the 
back with good, strong glue or mucilage,—glue is preferable. Be 
careful to draw tightly and avoid creases. Allow plenty of time to dry ; 
then with a sharp penknife, cut the opening, if it be a square one, 
making four cuts from the center to each of the four sides of the open­
ing, thus : X. Draw the four pieces cut through the opening and paste 
them on the back. If the opening is an oval, begin at the center and 
cut the linen in slits toward edge ; draw tightly and evenly and glue 
down. Place the photograph in position over the opening ; over this 
put the cardboard, which will hold the picture in place. Clean the 
glass and slip the linen, cardboard and all, into the frame. Now slide 
the back into place and the frame is complete.

GET EACH BKEIN OF SILK YOU BUY IN A HOLDER.

83 CORTICELLI HOME NEEDLEWORK.



PHOTOGRAPH FRAMES.

A

Holly PHOTOGRAPH Frame DESIGN No.1
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toward the midvein with 2721, 2051, 2052, 2625, 2054. Make some 
leaves darker than others. Work the stems and veins in 2053 and 2625.
For directions for mounting and framing see page 84.

NOT TO LOSE YOUR LABOR BE SURE AND USE B, & A. SILK.
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Jolly îPhotoyraph ^rame Design T^o. 1. 
By Amalia Smith.

00

If you do not want to purchase a ready made frame, any good sta­
tioner will mount your embroidered linen, or you can do it yourself and 
then have it framed by a stationer. A small gilt beading made to order 
will increase the beauty of the frame. In mounting follow these in- 
tractions : cut a frame from heavy cardboard, the stiffer the better, 
about 7x9 inches, noting the size of the linen and allowing an inch 
margin on sides, top, and bottom. Cut a hole in the cardboard for 
opening for picture, and proceed to mount as per directions for “ Im­
perial” frames. If the embroidery is not to be put under glass, cut 
out another piece of thin cardboard, size of first, cover with silk, sateen, 
or linen, and then sew front and back together on sides and bottom, 
leaving enough space at top to slip in the picture. Use white silk and 
make stitches as fine as possible. If you cannot obtain a ready made easel 
to put on the back, make one from stiff cardboard, covered with linen.

Materials—8x10 inch Frame : Brainerd 
and Armstrong Filo Silk, 1 skein each 2061, 
2062 2068,2054,2721,2185, 2136, 2621, 2625. 
Dealers can furnish stamped linen of this 
design 10 x 12 inches.

It would be impossible to find a 
more appropriate Christmaspresent than 
this pretty Holly design, embroidered 
and neatly framed ready for inserting 
the picture.

Berries.—Work in satin stitch 
similar to working jewels [seepage 72], 
with B. & A. Filo Silk, Red, 2135,2136, 
using only one shade in each berry.

Leaves. Work solid, using Green, 
2621, for the edge. Shade darker

©
-
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__________________ I (Frontispiece) will give one sugges- 
Pansy Photograph Frame Design No. «• tions as to the proper shading, and will 
be found as helpful as more elaborate directions would be, although the 
colors are not identical with those for this design.

Before mounting the embroidery be sure that it is well pressed ; if 
• it has become in any way soiled, it should be carefully washed accord­

ing to thé directions given on page 6. Rules for mounting and fram­
ing will be found on page 84.

BE SURE AND ASK FOR B. & A. SILK IN HOLDERS.

S^ansÿ photograph Prame design 7o. 5. _ \

MATERIALS— 8 x 10 inch Frame : Brainerd & Armstrong Filo Silk, 1 skein 
each 2014, 2851, 2352 2854,2611, 2612, 2614, 2685. 2628, 2625. Dealers can furnish 
stamped linen of thia design 10x12 inches.

“ Pansies for thoughts’ ’ are always pleasant to associate with tokens 
of friendships and the needlewoman who selects this subject for her 
skill may be sure that her choice will prove a welcome gift to a friend.

Pansies.—Use B. & A. Filo Silk, Purple, 2611, 2612, 2614. For 
another shade of purple; which will give variety, yet will combine well 
with the above, take 2351, 2352, and 2354.

Flowers —In working the flowers use the ordinary long and short 
stitch, keeping each petal with the stitches tending towards the center of 
the flower ; let the darkest shading be at the edge of the petal, shading 
gradually to light at the base ; and in several of the flowers let the two 

■ upper petals be quite dark. More than 
this will give too heavy an effect ; there­
fore work the" other blossoms in the 
lighter shades, letting the veinings only,
be dark. One large French knot of 
Yellow, 2014, will be needed in the 
center of each pansy.

Leaves.—The leaves may be work­
ed in long and short stitch, with 2623 
and 2625, keeping the direction of the 
stitches toward the central vein, but 
inclining downward to the base of the 
leaf. A careful study of Colored Plate
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VIOLET PHOTOGRAPH FRAME DESIGN No. 3—(Double Frame.)

8

i skein each 2162, 2220A, 2220, 2300A, 2620. 2621, 2622. Dealeracan furnish stamp- 
ed linen of this design, 10X12 inches, which allows ample margin for mounting.

if 
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Violets.—Use 
same instructions as 
given for working 
Violet Design No. 
402 A, page 48. 
Directions for mount­
ing and framing will 
be found on page 84.
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The simple Forget-me-not design 
for a photograph frame for a cabinet 
sized photograph should be very popular. 
To present one’s picture thus framed to 
a valued friend carries with it a pretty 
sentiment, the favorite little flower of 
heavenly blue pleading for us that we 
may be remembered. The treatment is 
of the simplest kind. Both blossoms, 
buds, and leaves are worked in satin 
stitch, with French knots for the centers. 
The stems are in outline or stem stitch. 
For such small flowers B. & A. Filo Silk

S^oryet-me-not 
^rame IDeetyn 

7o. 60.
MATERIALS - 8 x 10 

inch Frame : Brainerd 
& Armstrong Filo Silk,

Violet îPhoto^raph ^rame Veston 9/o. 3.
DOUBLE FRAME FOR TWO PICTURES.

MATERIALS - 10 x 13 inch Frame : Brainerd & Armstrong Filo Silk, i skein each 
2016, 2610, 2611, 2612, 2613, 2621 262 2, 2623. Dealers can furnish stamped linen 
,of this design 12 x 15 inches.

8

•..... — should be used in preference to any
fosokt MENOT FMAME DEBran no. «0 other kind Of Siik. Work the blossoms

THE ART SOCIETIES RECOMMEND B. & A. SILKS IN HOLDERS.

PHOTOGRAPH FRAMES.



88

found on page 84. [Easy.]

%

JEWEL FRAME DESIGN No. 61.

with 2220A, 2220; the leaves and stems with 2620, 2621, 2622. A 
very artistic effect can also be gained by working the blossoms with 
2270, 2271, putting in the leaves and stems with 2282, 2283, 2284. 
Make the French knots for the centers with 2162. The buds may be 
of a delicate Pink, 2300A. Rules for mounting and framing, will be

next group of three jewels should represent the topaz, and for this 
choose Yellow, 2011. Still following the scroll toward the center, work 
the next three to represent the turquoise, using 2272, 2273 ; thedarker 
shade for the jewel in the middle of the group, the lighter shade for the 
one on each side. We now come to the center of the frame. Work 
this group of three jewels in Salmon Pink, 2310A.

For the side scrolls, begin at the center, using 2272, 2 2 7 3. The 
INSIST UPON HAVING YOUR SILK IN HOLDERS.

most popular patterns. When worked 
the color effect will be found very rich 
and pleasing.

Leaves and Stems.—Work the 
leaves and stems in Olive Green B. & A. 
Filo Silk. For the leaves take 2110A, 
2110, 2111, and 2112, shading the 
spray from light to dark, working in 
satin stitch. Make one leaf in one shade 
and the next one in another.

Jewels.—Work the three jewels at 
each corner to represent rubies, using 
2241, 2 242, the darker shade for the one 
in the middle. Working horizontally 
toward the center at top and bottom, the

Fewel Photograph Prame •Design 9fo. 61.

Materials—8 x 10 inch Frame : Brainerd & Armstrong Filo Silk, 1 skein 
each 2310A, 2110A, 2110, 2111, 2112, 2011, 2220, 2164, 2165, 2241, 2242, 2272, 2273. 
Dealers can furnish stamped linen of this design, 10 x 12 inches

There has always been a great demand for embroidered photograph 
frames, and recently those in simulated jewels have been among the

CORTICELLI HOME NEEDLEWORK.
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CORTICELLI RABBI Design No. S3. 
COLORED PLATE XXVi.

CORTICELLI GARLAND Photograph Frame 
Design No. 62.

COLORED PLATE XXV.
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%
Forget-me-nots—Work in satin stitch 

each petal or all petals in one flower in 
one shade of Blue, 2220A, 2220, 2221. 
Place one French knot in the center of 
the open flowers, using Yellow, 2013. ,

Ribbon.—Work in satin stitch, in Yellow, 2013 2014, slanting the

PHOTOGRAPH FRAMES. wP

stitches across the ribbon. Be careful to preserve the correct effect of 
the twisted part by working one side of the fold in 2013, the next fold 
in 2014, and so on. See Colored Plate XXV.

Leaves.—Work in satin stitch, using Green, 2482, 2483, 2484, 2485, 
making half of each leaf in one shade. Outline the stems with 2485. 
Rules for mounting and framing will be found on page 84. [Some- 
what Difficult.]

SILKS IN HOLDERS MAKE GOOD WORK AND SAVE TIME

three jewels on each side of these work in 2310A, and the remaining 
group between those in 23 roA, and the corner, should be made in 2220. 
All jewels must be outlined. with 2164 or 2165. Full directions for 
working jewels are given in the instructions for the Jewel Centerpiece 
Design No. 50, page 72. Rules for mounting and framing will be 
found on page 84. [Somewhat Difficult.] , -

Sartand îPhotoyr.aph ^rame Desiyn 77o. 62. •
Colored Plate XXV.

1 MATERIALS-8 x 10 inch Frame : Brainerd & Armstrong Filo Silk, 1 skein 
each 2482,2 483, 2484, 2485, 2018, 2014, 2016, 2220A, 2220, 2221, 2670B 2670, 2671. 
2672. This quantity is more than enough, Dealers can furnish stamped linen of
this design, 10x 12 inches.

Wild Roses.-yWork the petals solid 
with B. & A. Filo Silk, beginning at 
the edge with 2672, shading towards the 
center with 2671, 2670, 2670B. Work 
the petals that seem to be in the back­
ground darker than those that overlap 
them. Vary the shading in some of the 
flowers. In the center work a few 
French knots with 2015. See Colored 
Plate XXV. -

I...- -----
GARLAND Photograph FRAME 

DESIGN No 62.

-I
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JONQUIL PHOTOGRAPH Frame
DESIGN No. 63.
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Materials—8x 10 inch Frame: Brainerd & Armstrong Filo Silk, i skein 
each 2012, 2018, 2014, 2016, 2017, 2441, 2442, 2448, 2621, 2622 , 2623 , 2624, 2625. 
Dealers can furnish stamped linen of this design, 10 x 12 inches.

For an Easter greeting, or a birthday present in early spring, a 
frame worked in this design will prove a welcome offering. This 
design may also be used for a magazine or book cover.

Flowers.—These may be worked in long and short stitch, or half 
solid Kensington, in which case somewhat less than the quantity of silk

— named above will be sufficient. How­
ever, we strongly advise working the 
whole design in solid embroidery, as 
the effect is very handsome and will re­
pay one for the extra labor. Begin 
working the edge of the cup with Yellow 
2014, gradually shading darker to the 
base with 2016, 2017, keeping the 
stitches perfecty straight. Work the 
edge of petals in Yellow, 2012,, and 
shade darker with 2013, 2014,to the 
cup. That part of the flower 1between 
cup and stem, should be worked in 2016 
and 2017. The curious paper-like 

— shell which surrounds the flower at the 
point of attachment to the stem, work

with 2441, 2442, 2443 using 2441 for the point, and shading darker 
to the stem.

Leaves.—Work solid, beginning at the point with 2621, shading 
gradually darker to the base, using 2622, 2623 2624, 2625. Work the 
stems solid in Olive Green, 2622, 262 3, 2624, 2625, shading from dark 
near the bottom to light nearest the flowers. A little of 2622 should 
be worked at one side of some of the stems. •

; Opening.—Outline the opening for the picture and the other
straight lines in the design with Yellow, 2017. Rules for mounting 
and framingwill be found on page 84. [Not Difficult.]

BEST IN THE WORLD. B. & A. WASH SILKS.
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ing jewels. [See page 73.] Then cover the filling in satin stitch. The 
letters should appear as if raised. Work the four corner figures with long 
and short stitch in two shades of silk, using the lightest 2062 A, for the 
outside and the darkest 2064 for the inside, Which includes the dot in 
the center. Work the stem or scroll in outline stitch in the lightest 
shade 2062 A, and make the leaves running from it solid, in long and short 
stitch, with alternating shades of silk. The jewels in the scroll and the 
four just inside it should be first stuffed and then covered similar 
to the letters in the word “ Doilies.” , "

BRAINERD & ARMSTRONG WASH SILKS WILL WASH.

twelve doilies. It. con­
tains thirteen leaves of 
tinted carboard, each 
measuring 832 by 6% 
inches. The covets are 
stiff and the binding is 
strong.

Tan Linen and Scarlet ■ 
Silk.—For the word 
‘ 'Doilies’ ’ use the darkest 
shade 2064 B. & A. (Filo 
Silk. First stuff the let­
ters with embroidery cot­
ton (or better still with B. 
and A. Roman Floss of 
same shade as silk) simi­
lar to the manner of work-

Cort ice lit ^oily i^ook.
Materials—Brainerd & Armstrong Filo Silk : 3 skeins each of two shades. 

(See below ) 1 piece linen, either Blue, Green, Tan, or Terra Cotta. 12x20 inches, 
stamped with this design; 1 Doily Book. Dealers can furnish all the above material.

For Blue Linen use B. & A. Filo Silk, Yellow, 2633, 2686, or Pink, 2300, 2302.
For Green Linen use B. & A. Filo Sils. Green, 2180A, 2182, or Purple, 2520, 2522.
For Tan Linen use B. & A. Filo Silk, Scarlet, 206:4,2064, or Pink, 2470A, 2473.
For Terra C itta Linen use B. & A. Filo Bilk, Pink, 2670A. 2672. or Green, 2482, 2485.
When working either Blue, Green, or Terra Cotta Colored Linen the proper color numbers 

can easily be substituted in the following instructions.

Every needleworker usually has several choice doilies that when not 
in use should he kept in /
some clean place where DUU" 
they will remain smooth • -==-9
and flat. This book holds • 2 2 « CD

CORTICELLI DOILY BOOK. ?

DOILY BOOK.
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initials and T^ono^rams.

TT/arkinjf Clothing.
S

S)

B. &

V

While the neatest way to mark clothing is by one's initials embroidered in B. 
and A Filo Silk, as above suggested, this is not practical for many articles. Table­
cloths napkins sheets pillow cases, white spreads, towels, shirts collars, and 
cuffs also, must be plainly marked for convenience in sorting and identifying per­
sonal articles in the family wash and to avoid being lost when entrusted to public 
laundries. For this nothing is better than Payson’s Indelible Ink. With a bottle 
of this ink and a common pen one can easily mark all necessary articles A good 
idea is to keep on hand a few yards of linen tape on which your name is writteu 
many times with this ink. Cut the tape as wanted and sew on to stockings, or 
other articles having too rough a surface for pen work.

HOLDERS PREVENT SNARLING AND SOILING THE SILK,

When completed, stretch the linen firmly over the stiff pasteboard 
covers and glue down on the inside. Sew two short ribbons, the 
color of the silk, to the linen on the inside, for tying the covers together. 
[Not Difficult.]

The newest way for marking handkerchiefs is one’s own writing trans­
ferred with carbon, then worked in a verry narrow satin stitch, with a 
. decided slant to the stitches. The accompany-
(dy? ing monogram is a pretty and practical one.
A "I Embroider the single lines same as described

— 1/ AR/* above, fill in the broad portions with perpendi- 
(2 /07 / cular stitches, piling high, and cover with satin 

10.3stitch same slant as the lines. Make the dots 
AAxin French knots. If one is partial to French 

01-5 knots a good way is to outline all of the lines of 
(2) letters, using Ketfsington outline stitch and fill 

E4% 5, in the broad parts with the knots.
The initiaWetters shown on the opposite page were drawn for 1988 

Corticelli Home Needlework by a St. Louis artist. They are specially 
adapted to the purpose for which they are intended and are very pretty 
when worked according to the following instructions.

All letters look best if given a raised effect. To do this stuff the 
space between the lines with B & A. Roman Floss, after the manner 
of working jewels [see page 73], taking care to have the stitches of the 
filling laid in the opposite direction to that which the covering stitches 
will take. With two threads of B. & A. Filo Silk cover the stuffing in 
satin stitch. Color 2002, White, is usually used, although some prefer 
Cream White, 2 00 3, or Cream, 2 00 4. The Roman Floss used for stuff­
ing should be of the same shade as the Filo Silk. A pretty way for 
making very small letters is to just follow the outline with small cross 
stitches.

—
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Cortic^iti Sniial -Cotters.
See opposite page for directions for embroidering.

The original letters from which the above engravings were made measure 1% inches 
7 high. If the size shown above is large enough for your work transfer the letters-direct 
7 from the book to the linen with carbon paper. If, however, the larger sized letters are 

desired get your dealer to order the perforated pattern for you, or, if he refuses to do this 
- - send direct to the C rticelli Silk Co , Box 39, St Johns, P.Q. Perforated pattern of the 
- entire set of twenty-six letters, 1% inches high, costs 30 cents, postpaid. Perforated 

patterns of single letters cost 15 cents each, postpaid.

B. & A. WASH BILKS HAVE A WORLD-WIDE REPUTATION.

INITIALS LETTERS.



MATERIALS - Tea Cloth 45x45 inches: Brainerd & Armstrong Filo Silk, 6 
skeins 2614; 5skeins 2618 ; 4 skeins 26 12; 8 skeins each 2610, 2611, 2621, 2622, 
2628 , 2624 2625 ; 1 skein each 2584, 2585, 2740, 2620. The smaller size take less 
silk. Dealerscan furnish hemstitched stamped linen of this design, withdrawn 
work edge, in two sizes, as follows : 436A, 86x86 inches, 487A, 45x45 inches.

EXPERIENCED EMBROIDERERS USE ONLY B. & A. SILK IN HOLDERS.

MATE 
skeins eac 
2481, 2014, 
furnish hei 
sizes as fol

NOT 1

CORTICELLI HOME NEEDLEWORK.94

Tlea Ctoths, 75ray Cloths, and bureau Scarfs. Pur
Plat

Purple Clematis Oea Cloth design 7fo. 437 J.

DRAWN WORK and Hemstitched Edoe.
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PURPLE Clematis Tea Cloth DESIGN No. 487.A.



Materials —Tea Cloth 45 x 45 inches : Brainerd & Armstrong Filo Silk, 6 
skeins each 2287, 2289; 5 skeins 2240; 4 skeins 2004 ; 2 skeins each 2288, 2284, 
2481, 2014, 2016, 2621, and 2622. Tire smaller size takes less silk. Dealers can 
furnish hemstitched stamped linen of this design, with drawn work edge, in two 
sizes as follows 487B, 86 x86 inches ; 487B, 45 x 45 inches.

NOT TO LOSE YOUR LABOR BE SURE AND USE B. * A. SILK

TEA CLOTHS. “h
e s

Use same instructions for embroidering this tea cloth as given for 
Purple Clematis Design No. 56, page 65, and illustrated by Colored 
Plate XXII. [Not Difficult.]

Cosmos Cea Cloth design T^o. 437 3.
DRAWN WORK and Hemstitched Edge
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Cobmob Tea Cloth DESIGN No. 437 B.
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Flowers.—Work solid. For the edge of petals use 2237, 2239, 
shading lighter gradually to the center with 2004, 2481. Give a touch 
of Pink, 2240, to some of the petals to give an effect of shadow where 
the petals lap ; but not too much, as the flowers should be quite pale 
In the center work a number of short stamens with Green, 2621, and 
make French knots at the points of stamens of Yellow, 2014 and 2016. 
Work the buds and half flowers in the same manner, although choose 
the darker shades for the very small buds. Work the upper part of 
calyx with Green, 2621, and the part near the stem with 2622.

Leaves.—Slant the stitches downward as you would to work stems. 
Tip the points of the leaves with Green, 2621, shading gradually darker 
toward the stems with 2622, 2283, 2284. Work the stems with 2283, 
2284. [Not Difficult.]

« Sweet Pea Sea Cloth design 7. 407 S.
Hemstitched AND SILK CORDED EDGE.

Colored Plate XXVII.
(See Illustration on Page 97.) 

By Amalia Smith.
Materials -Brainerd & Armstrong Filo Silk, 2 skeins each 2011 2012 2018, 

2003 . 2004, 2300A, 2300 2801 2302 2610 2611,2612 2614,2052 2620 2621,2622, 
. 2623, 2624 Dealers can furnish hemstitched stamped linen design 86 x 86 inches.

Sweet peas grow in such a variety of exquisite colorings that the 
utmost license is available in selecting the color for each flower. How­
ever, be careful to avoid startling combinations The following sugges­
tions for a color scheme will be found to give a very pretty effect.

Flowers.—Work solid, being careful to start the stitches in the 
right direction. Begin the edge of the petal with a dark shade, shade 
gradually lighter to the stem. The stitches should be taken in a down­
ward curve to the stem. Make some flowers pink on the edge and 
yellow near the stem ; make others shade from pink to violet ; still 
another flower violet and yellow, and again working some all of one 
color, shading from darker on edge to light near the stem. Work the 
calyx in Green, 2621, 2622, the darker shade near the stem.

Leaves.—Work solid, using Green, 2621, 2622, 2623, 2624, making 
the points of the leaves light and shading darker near the center, using 
two shades in a leaf. Make the larger leaves near the base of the spray 
in the darker shades of green. Use 2052 for the stems. For tendrils 
choose 2620 and 2621.

Carefully examine Colored Plate XXVII. This shows the proper 
za- BE SURE AND ASK FOR B. & A. SILK IN HOLDERS.en

f
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CORTCELLI Sweet Pea Design No. 407 G. 
COLORED PLATE XXVII.
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$

6\

stitch direction and the shading of the flowers and leaves. Unless you 
thoroughly understand “ long and short ” stitch and " feather stitch,” 
make a study of the article on “ Embroidery Stitches—Described and 
Illustrated,” especially of pages n and 12. [Difficult]

V SWEET PEA TEA CLOTH DESIGN No. 407 G.

QVitd Kose bureau Scarf ^esi^n T^o. 434 3.
HEMSTITCHED AND DRAWN WORK Edge.

Materials -Brainerd & Armstrong Filo Silk, 2 skeins each 267 2, 2622; 1 
skein each 2014, 2670B, 2670, 2671, 2673, 2670A, 2051 2520 2621,2623 Dealers 
can furnish stamped linen of this design with hemstitched and drawn work edge, 
18x36 inches.

Roses and Leaves.—Use same instructions as given for Wild Rose 
Design No. 603 E, page 34, and illustrated by Colored Plate IX. If 

holders make good work by saving annoyance.

TEA CLOTHS.
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Rabbit CHAFING DISH TRAY CLOTH DESIGN No. 58 A.

th( 
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desired the petals of the roses may be worked “ half solid,” using the 
long and short stitch. The leaves also can be worked in the same man­
ner. The more effective way, however, is to work both rosesand leaves 
solid, as described in the instructions to which reference is given.
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babbit Chafing ^)ish Gray Cloth design ^o. 53 2. 
- Colored Plate XXVI.

98



Hemstitched linen, similar to Daisy Tray Cloth Design No 406 D, 
can also be furnished by dealers in the above sizes, stamped with the fol­
lowing designs : 406 A, Apple Blossom ; 406 B, Buttercup ; 406 C, Chry-

ART SOCIETIES EVERYWHERE ÜSE B. & A WASH SILKS.

2

(

TRAY CLOTH DESIGNS. 99

the 
nan- 
aves

Materials - : Brainerd & Armstrong Filo Silk 2 skeins each 2590A, 2590, 
2591, 2740 2621 2622; 1 akein each 2310 . 2112 2150A 2452 2163A, 2161, 2165, 
2240B, 2623 2624. B & A Caspian Floss 10 skeins 2621. Dealers can furnish 
stamped linen of this design. 18 x 27 inches. l

A Chafing Dish is to be found in nearly every home, and many are 
the choice concoctions that owe their existence to the littl ealcohol lamp 
and the simmering pan of water. The design shown here is especially 
appropriate for a chafing dish tray cloth.

. Use the same instructions as given for working Design No. 53, 
page 80, and illustrated by Colored Plate XXVI.

---------------- :— t
^aidy Z7ray Cloth design 7fo. 406 D.

Hemstitched Edoe.

Materials -For Silk necessary to embroider this tray cloth, and instructions 
for same, see Daisy Design, page 76. Made in sizes, 18x27 and 18x36 inches Also 
for bureau scarfs 17 x 54 and 17 x 72 Dealers can furnish stamped linen, with 
hemstitched edge, of this design, in all of the above sizes

) 
) 
)

DAISY TRAY Cloth DESIGN No. 406 D.
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Sofa billow Resign 9^0. 508.
Materials—i piece plaid cambric, 

24x48 inches, stamped with a wide color- 
ed check, with 5 v ards double ruffling of 
same material ; Brainerd & Armstrong 
Roman Floss. 9 skeins (6 of the light 
shade, and 3 of the dark shade ) For 
colors see below. Dealers can furnish 
all of above material

For Green Pillow use B. & A. Roman 
Floss. 2 081 2 08 2.

For Yellow Pillow use B. & A. 
Roman Floss, 2635 2637

For Blue Pillow use B & A Roman 
Floss 2753, 2756

This pillow is a pretty one for 
summer use. The material is p'aid 
cambric, a white ground with a 
colored check. The check comes

santhemum ; 406 E Sweet Pea ; 406 F, Forget-me-not. For instruc­
tions for working and silk required, see pages 74, 75, 76, and 77.

• in three different green,
yellow, and blue.

sra pillow design no. 508. The engraving shows exactly
how the work is done, using the lighter shade of silk and the seanfstress — 
feather stitch for the four cor- * 
ners around each square. F 
The center figure is worked in | 
the darker shade of silk, with 
the X in the lighter shade. 
When the decoration is com­
plete, finish the pillow as fol­
lows : Gather the ruffle dou­
blé on the raw edge, and, put- 
ting it between the front and 
back pieces of the cushion, g 
sew together on the wrong | 
side on three sides of the pil­
low. Blind-stitch the fourth 
side after the down cushion . 
hasbeen placed inside. Other 
figures and methods of work 
ing will suggest themselvès | 
to every needleworker. This g 
pillow is a very inexpensive 
one. (Easy.) SHOWING METHOD OF WORKING sofa pillow.

WASH SILKS IN HOLDERS SAVE ANNOYANCE.

CORTICELLI HOME NEEDLEWORK.



9 • ■ . ■
bicycle and Soif Stockinys.

The increasing popularity of the wheel and the game of golf has re­
vived the interest in knitting,, especially since desirable and exclusive 
patterns in bicycle and golf stocking are not 
easily obtained in the ready made goods.

The designs given here are knit from wool 
and silk. The silk is made especially for this | 
work and in combination with wool the effect I 
is very handsome. The best results can only 
be secured by the use of the exact material 
called for in the instructions. Corticelli

I Bicycle and Golf Silk is made of specially 
selected stock dyed in fast colors, and will be 
found easy to knit. German Knitting Worst­
ed, Golf and Cycle Mixtures, is just the right

I size to use in connection with the silk. The 
colors of silk to go with the different colors

I ) ofyarns harmonize perfectly. Ordinary yarn, 
I no matter of what kind or color, will not do to 
I n work these patterns.

Those who do not care to knit the com­
plete stocking can make the tops alone. 
These are frequently made separate, but the 
stocking (purchased at any store) on which 
they are put should not be cut, but the top 
sewn on just in place to turn over in the right 
position. The extra thickness is no disad­
vantage, in fact, rather the contrary. This 
suggestion is entirely practical, especially 
since stockings with fancy tops and plain 
legs are now the vogue.

Care must be taken to knit the top of 
stockings quite loosely, allowing plenty of / 
slack in the thread especially when changing 
from silk to yarn and vice versa. Without PATTERN a, WITH STRAP 
this slack the tops of Patterns B and C will The st oroWK Mkeahyxn.the 16ht 
not give or stretch, making it difficult to 
draw them on and off. To knit these patterns four No. 13 steel needles 
are required. The quantity of silk and yarn necessary for each pair of 
stockings is given on the following pages. Among the twelve patterns 
will be found one which cannot fail to suit every individual taste as to 
the proper color combinations of yara and silk. /

B. & A. WASH SILKS IN HOLDERS, ASK FOR B.& A.
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Cast too stitches Yarn on to 4 No. 13 Steel Needles and knit as follows : Knit 
4 rounds, 2 plain* 2 purl Yarn;.... 5th and 6th rounds, k plain Yarn ;... .7th 
round, k 1 Silk, 9 Yarn ;.. ..8th round, k 2 Silk, 7 Yarn, 1 Silk ;.. ..9lh round, k 
3 Silk, 5 Yarn, 2 Silk ;.... 10th round, k 4 Silk, 3 Yarn, 3 Silk ;,... 11th round, k 
5 Silk, 1 Yarn, 4 Silk ;.... 12th round, k 4 Silk, 3 Yarn, 3 Silk ;.... 18th round, k 
3 Silk, 5 Yarn, 2 Si k ;.... 14th round, k 2 Silk, 7 Yarn, 1 Silk ; 15th round, k 1 
Silk, 9 Yarn ;....16th round, k Yarn;.... 17th atd 18th rounds, purl Yarn and 
reduce 9 stitches ;.... 19th round, k plain Yarn ;... ,20th round, *k 1, n ; turn, si 
I ; p i ; turn, k 3 ; turn, p 3, k 3, n ; turn, p.4 ; turn, k 5 ; repeat from *all the way

1or LADIES, GEr YOUR B & A. WASH SILKS IN HOLDERS.

Slattern Mt.
For Stockings Nos. i, 2, 3, 4. 5, and 6

Explanation of Terms and Abbreviations.
K—Knit plain. P—Purl (or seam). Knit with thread before the needle.
N—Narrow, and means to knit two stitches together.
PN—Purl (or seam) two stitches together.
SL -Slip a stitch from the left needle to the right without knitting it.
SL and B—Slip and bind, that is slip one stitch, knit the next, and pass slip­

ped stitch over. *—Stars or Asterisks indicate repetition.
Complete illustrated directions for these stitches will be found in “Florence 

Home Needlework” for 1894. A copy will be mailed to any address for 6 cents 
in stamps.

<Stoc*<ny %7o. J, Pattern ot. Dark Green Sarn and Ped Sik.
Materials—i pair Stockings : German Knitting Worsted, Golf and Cycle 

Mixture, 2 skeins No 211 ; Corticelli Bicycle and Golf Silk, 2 skeins No. 2066.
S#oc*«n5r %7o. 2, "Pattern ot. Dar* Green Sarn and Dark Brown SiA.

Materials —i pair Stockings : German Knitting Worsted, Golf and Cycle 
Mixture, 2 skeins No, 211 ; Corticelli Bicycle and Golf Silk, 2 skeins No. 2446.
Stocking %7o. 3, Pattern ot. Cighe Srown 27ied Sarn and Dark Brown Si.

Materials -i pair Stockings : German Knitting Worsted, Golf and Cycle 
Mixture, 2 skeins No. 207 ; Corticelli Bicycle and Golf Silk, 2 skeins No. 2625.
Stocking %7. 4, Pattern ot. Green and Srown Wied Sarn & Old Purple San.

Materials-1 pair Stockings : German Knitting Worsted, Golf and Cycle 
Mixture, 2 skeins No. 200; Corticelli Bicycle and Golf Silk. 2 skeins No. 2354 
Stoc*<nÿ %7o. 5, Pattern vt. Oan and Srown 97ied Sarn with Dar* Red Sin.

Materials—i pair Stockings : German Knitting Worsted, Golf and Cycle 
Mixture, 2 skeins No. 214 ; Corticelli Bicycle and Golf Silk, 2 skeins No. 2066 
5toc*<n^ %7o. 6, Pattern ot. Brown and Slue Vy/xed «yarn with Slue Sir.

Materials—i pair Stockings : German Knitting Worsted, Golf and Cycle 
Mixture, 2 skeins No 218 ; Corticelli Bicycle and Golf Silk, 2 skeins No. 2754

Dealers can furnish all the above material.

CORTICELLI HOME NEEDLEWORK.
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front of the stocking Make the 
first or center back narrowing as 
follows : on one of the needles 
which begins, pi, k 4, purl the 
purled stitch, k 1, si 1, k 1, pass 
slipped stitches over and k 1. 
This completes the first narrowing 
and the rib now consists of 1 purl­
ed stitch and 3 plain ones only. 
All the narrowings are made the 
same way * Knit 3 rounds. In the 
fourth round knit to the rib pre 
ceeding the narrowed center rib 
and narrow that • rib as before ;
then knit to the rib, following the narrowed center rib, and narrow it ; also repeat 
from *, always narrowing in every fourth round at each side of the previous nar­
rowing until all the ribs, including the front center one, are narrowed. After 
knitting 3 inches more the leg is complete, and you are ready to begin the strap or 
the foot.

The strap is commonly used on bicycle and go) f stockings although some pre­
fer the complete foot. Below we give directions for knitting both.

0 Jna Me Serap.—Divide the stitches into two parts for the strap, making 
the division at the center back, and center front ribs. Beginning at the center 

BACH COLOR BY ITSELF IN A HOLDER, USE AS WANTED. No TROUBLE

around in Yarn....... .. round, in Silk, pick up 5 stitches behind; turn, k 5 ; 
turn, p 4 ; p 1 Silk and 1 Yarn together ; turn, k 5 ; turn, p 4 ; p I Silk and 1 Yarn 
together ; turn, k 5 ; turn, p 4; p 1 Silk and 1 Yarn together; turn, k 5 ; turn, p 
4 ; p i Silk and 1 Yarn together ; turn, k 5 ; turn, p 4 ; pi Silk and 1 Yarn to­
gether ; repeat from * all around ;... .* 22nd round, pick up 5 stitches in Yarn the 
other way around ; turn, p 5 ; turn, k 4 ; k 1 Yarn and 1 Silk together ; turn, p 
4 ; turn, k 3 ; k 1 Yarn and 1 Silk together ; turn p 3 ; turn, k 2 ; k 1 Yarn and 1 
Silk together ; turn, p 2; turn, k 1 ; k 1 Yarn and Silk together; turn, p 1 ; 
turn, k 2 and repeat from * all round. (Note, when you change color, always 
work reverse way.) Pick up stitches till you have 100 on your needles ... ,23rd 
round, k Yarn ;... ,24th and 25th rounds, p Yarn ; 28th to 35th rounds, same as 
rounds 7th to 16th ;,.,,86th to 42nd rounds, in Yarn, k 5 rounds plain, then p 2 
rounds. This completes the top. «

T>o Jfnit Me -Cog. Knit 3 rounds plain, then purl 1, k 1 for 2 inches. Now 
turn the stocking inside out and proceed to knit the leg by the instructions given 
below. (The part just knitted forms the turn over top of stocking. It will be 
wrong side out while the leg is being knitted» but turns over right side out when 
the work is completed as shown by the engraving )

Purl 3 rounds, knit 15 rounds plain ; then p 1, k 4 all around ; knit this way 
for 4 inches. The narrowing begins at the center rib of the back of the stocking 
and ends at the center rib in the ______________

BICYCLE AND GOLF STOCKINGS.
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back rib, * k i, n, knit across the needle till bat 3 stitches are left, si and b, k 1 ; 
turn, purl back across the needle, repeat three times from *. After this do not to 
si and b at the end of the needle but continue to narrow at the beginning of the 
needle each time in knitting across, till the number of stitches is decreased to 16. 
Then knit the other half of the strap to match, as follows : beginning at the center 
front rib * k 1, n, knit across the needle till but 3 stitches are left, si and b, k 1, 
turn, purl back across the needle, repeat three times from *, After this do not 
harrow at the beginning of the needle, tut continue to si and b at the end of the 
needle till the stitches are decreased to 16.

Now fold the right sides of the two parts just knitted together ; k 1, then k 2 
stitches (one from each needle) together and bind the stitch previously knitted 
over them ; continue till all the stitches are bound off Work in single crochet 
once around the edges of the strap to give extra strength.

Co Ani the ^oot. —Divide the stitches so that there will be 34 stitches on one 
needle for the heel. Decrease 3 stitches, and keeping the center back stitch in the 
center of the heel, knit plain on the right side and purl back on the wrong side 
until there are 15 loops at each side. Then knit across 19 stitches, n, k 1, turn, si , 
1, purl back 9 stitches/n, p 1, turn, * si 1, k across knitting the stitch following 
the lastnarrowing together with the next of the stitches on the needle ; k 1, turn, 
slI, purl back and purl the stitch following the last narrowing together with the 
next stitch, purl 1 ; repeat from * until all the stitches on each side of the needle 
are used. •

Pick up the 15 loops on each side of the heel for stitches. Place the stitches 
of the instep on one needle and the stitches of the sole on two more needles ; 
work to the beginning of the first sole needle, k 1, n ; knit across to within 3 
stitches of the end of the 2d sole needle, n, k 1 ; repeat the narrowing in every 
other round till the number of stitches is decreased by 18. Then k 24 rounds 
without /narrowing, continuing the ribs along the instep. Now knit one round 
narrowing 7 times across instep. Then knit 2’2 inches plain and narrow at the 
toe, as follows : place half the stitches on the instep needle and the other half on 
the two sole needles; at thebeginning of the instep needle k 1, n, k across to 
within 3 stitches of the end of the needle, n, k 1 ; first sole needle k 1, n . knit to 
within 3 stitches of the end of second sole needle, n, k 1 ; narrow in this way in 
every other round until 12 stitches are left on the instep needle and 6 on each of 
the sole needles.

Bind off in this way k 1, then knit 2 stitches together (one from the sole and 
one from the instep needle) and bind the stitch previously knitted over them ; 
continue till all the stitches are bound off

•SfocAtny %7o. 7, "Pattern 88. -Cigwe Brown 27ied Sarn with Olivo Sroon 
and Dar Brown Si.

Material—i pair S ockings : German Knitting Worsted, Golf and Cycle Mix­
ture, 2 skeins No. 207 ; Corticelli Bicycle ind Golf Silk, 1 skein each Nos 2284, 2445.
Stocking 9^0.^, pattern 5. Sroan and 59rown 9?y<xedî/arn with Dar* Sroon 

and Oi Purple SiA.
Materials—i pairStockings : German Knitting Worsted, Golf and Cycle Mix 

ture, 2 skeins No 200, Corticelli Bicycle and Golf Silk, 2 skein each Nos. 2625 and 
2354-

INSIST UPON HAVING YOUR SILK IN HOLDERS.

CORTICELLI HOME NEEDLEWORK.



BICYCLE AND GOLF STOCKINGS.

se

Stocking Top of PATTERN B.

§

dixa
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rounds, k I stitch with Browr, 7 
with Y, 3 with Olive 7 with Y, 2 
with Brown ;.... 11th and 12th 
rounds, k 2 Brown, 5 Y, 5 Olive, 
5 Y, 3 Brown ;... ,18th end 14th 
rounds, k 3 Brown, 2 Y, 2 Olive, 
i Y, 3 Olive, 1 Y 2 Olive, 2 Y, 4 
Brown ;.... 15th and 16th rounds, 
k 3 Brown, 1 Y, 11 Olive, I Y, 4 
Brown ;..,, 17th and 18th rounds, 
k 3 Brown, 2 Y, 2 Olive, 1 Y, 3 
Olive, 1 Y, 2 Olive, 2 Y, 3 Brown, 
1 Y ;.... 19th and 20th rounds, k 
3 Brown, 5 Y, 3 Olive, 5 Y, 3

k 1 ;
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to 16.

1 * 1
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Brown, I Y ;,,.. 21st and 22nd rounds, k 1 Y, 3 Brown 3 Y 5 Olive, 3 Y 3 Brown, 
2 Y ;... ,23d, 24th, and 25ta rounds, k 2 Y 3 Brown, 1 Y, 2 Olive 3 Y, 2 Olive, 1 
Y, 3 Brown, 3 Y ; ...26th and 27th rounds, kj Y, 3Brown, 1 Olive,5 Y 1 Olive, 
3 Brown, 4 Y ;,..,28th and 29th roundsk 4 Y, 2 Olive, 1 Brown, 5 Y, 1 Brown, 2 
Olive, 5 Y ;....80th and 81st rounds, k 2 Y, 3 Olive, 1 Y, 2 Brown, 3 Y, 2 Brown, 
1 Y ; 3 Olive, 3 Y ;...,82d and 83d rounds, k 1 Y, 3Olive 3 Y, 2 Brown I Y, 

2 Brown, 3 Y, .3 Olive, 2 Y ;... ,84th and 85th rounds, k 3 Olive 5 Y, 3 Brown, 
5 Y, 3Olive, 1 Y ;....36th round, k 2 O ive 7Y 1 Brown, 7 Y, 3 Olive ;....87th 
and 88th rounds, k 1 Olive 8 Y, 1 Brown 8 Y, 2 Olive. This ends the decoration.

With yarn knit 10 rounds plain, but in the 10th round narrow 60 stitches so 
that there will be 100 stitches on the four needles. Now proceed by directions 
given for knitting the leg of Pattern A, page 103.

GET EACH SKEIN OF SILK YOU BUY IN A HOLDER.

Stocking 77. 9, Pattern 2. Oan and Brown Mixed Sarn with Dark Greon 
and Dar Sted'SiiAr.l

Materials—I pair Stockings: German Knitting Worsted Golf and Cycle 
Mixture, 2 skeins No 214; Corticelli Bicycle and Golf Silk, 1 skein each Nos. 
2 6 2 5 and 2066. Dealerscan furnish all of the above material.,

Pattern 3.
" FOR Stockings Nos 7, 8 and 9.

NoticK—Y=Yarn ; Olive=Olive Silk. No no ; Brown-Brown Silk, No. 2445,
For knitting Stocking No. 7 follow directions given below.
For knitting Stocking No 8 use Green Silk where " Brown " is mentioned, 

and Old Purple Silk where * Olive”is mentioned.
For knitting Stocking No. 9 use Green Silk where ' * Brown” is mentioned, and 

Red Silk where “Olive ” is mentioned.
The choice of three combinations in different colors of yarn and silk are offer­

ed for this pattern. See page 104.
O make the Oop.—Cast 160 stitche s Y on 4 No 13 steel needles. P 2 k 2, 

for ,6 rounds .7th and 8th ________________  
rounds, k plain ;... ,9th and 10th •

2



Y, 
19tl
Y,
10 J

6 Y
2 Br

Green Silk where " Blue’ is men- 
tioned.

The choice of three combina­
tions in different polors of yarn 
and silk are offered for this pat­
tern. See above and page 105.

Cast on 136 stitches Y and knit 
as follows : Rounds 1 to 4, k 2, p 
2 Y ;.... 5th round, p Y ;.... 6th 
round, k 4 Y, 4 Brown ;....7th 
round, k 2 together Y, k 3 Y, 4 
Brown, 4 Y, 4 Brown, and repeat 
4 Y, 4 Brown all the way around; 
... .8th round, k 1 Brown, 4 Y, 3

Y.k 
Brov
roun

that 
proci

CORTICELLI HOME NEEDLEWORK.

Stocking Top of PATTERN 0.

Brown;.. ,9th round, k 2 Brown, 4 Y, 2 Brown ;.. .10th round, k Y ;.. .11th round, 
p Y ;.... 12th round, k Y and increase r stitch ;.... 13th round, k 9 Y, 6 Blue, 2 
Y ;... .14th round, k 8 Y, 2 Brown, 6 Blue, I Y;.... 15th round, k 7 Y, 4 Brown, 6 
Blue ;.... 16th round, k 1 Blue, 5 Y 6 Brown, 5 Blue ;.... 17th round, k 2 Blue, 3

EACH SKEIN IN A HOLDER, WHAT CAN BE MORE CONVENIENT.

Slattern C.
For Stockings Nos. io, ii, and 12

Notice—Y=Yarn ; Brown —Brown Silk ; Blue=B.u Silk.
For knitting Stocking No. 10 follow directions given below.
For knitting Stocking No. 11 use Green Silk where “Brown” is mentioned, 

and Purple Silk where “ Blue” is 
mentioned.

For knitting Stocking No. 12 
use Dark Brown Silk where 
“Brown” is mentioned, and

Stocking 7. /, Pattern C. Brown ana Blue Mixed Sarn, with Oid 
Slue and Solden Jrowh Sik

Materials-1 pair Stockings: German Knitting Worsted, Golf and Cycle 
Mixture 2 skeins Np. 218; Corticelli Bicycle,and Golf Silk, 1 skein each Nos. 
2754 and 2445.
Stocking 7o. II, Pattern C. Sreen and Brown Mixed Sarn with 

Dar* Green and Old Purple Sin
Materials-1 pair Stockings. German Knitting Worsted, Golf and Cycle 

Mixture, 2 skeins No. 200 ; Corticelli Bicycle and Golf Silk, 1 skein each Nos. 
2354 and 2625. C -
Stoekiny To. . 12, Pattern C. -Cight Brown %7xed Sern wcth Otve

> Sreen and Dar* Brown Sai.
Materials —1 pair Stockings : German Knitting Worsted, Golf atd Cycle 

Mixture, 2 skeins No 207 ; Corticelli Bicycle and G If Silk, 1 skein each Nos. 
2 2 84 and 2445. Dealers can furnish all the above mate rial.• \ -------
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BICYCLE AND GOLF STOCKINGS. / 3

Old

f

e

I

>at-

88
8s

” is

viih

yele 
Nos.

§3

yele 
Nos.

hit
1, P 
6th 
7th

» 4 
eat 
nd;
, 3

, 2
1, 6 
. 3

Y, 6 Brown, 2 Y, 4 Blue ;.. !. 18th round, k 3 Blue. 1 Y, 6 Brown, 4 Y, 3 Blue ;.... 
19th round, k 3 Blue, 6 Brown,6 Y, 2 Blue ;....20th round, k 2 Blue, 6 Brown, 8 
Y, 1 Blue;....21stround, 1 Blue, 6 Brown, 10 Y ;....22d round, 1 Brown, 6Blue, 
10Y ; 23dround, 2 Brown, 6 Blue, 8 Y, 1 Brown ;... .24th round, 3 Brown, 6Blue, 
6 Y, 2 Brown ;... .25th round, 3 Brown, 1 Y, 6 Blue, 4 Y, 3Brown ;. ...26th round, 
2 Brown, 3 Y, 6 Blue, 2 Y,4 Brown ;... .27th round, 1 Brown, 5 Y, 6 Blue, 5 Brown; 
... ,28th round, 7 Y, 4 Blue, 6 Brown ;... .29th round, 8 Y, 2 Blue, 6 Brown, 1 Y; 
....80th round, k 9 Y, 6 Brown, 2 Y ;. /..31st round, k Y ;.... 32d round, k Y ; 
... .88d round, purl Y ;.... 84th round/ k 4 Y, 4 Brown ;.... 85th round, increase 1 
Y, k 3 Y, 4 Brown, *4 Y. 4 Brown and repeat from * ;... .36th round, k 3 Y. 4 
Brown, 1 Y ;.. ..87th round, k 2 Y, 4 Brown, 2 Y ;.... 88th round, k Y ;... ,89th 
round, purl Y, This ends the decoration.

With yarn knit 10rounds plain, butin the 10th round narrow 37 stitches, so 
that there will be 100 ititches on the four needles. Turn the work inside out, and 
proceed by directions given for knitting leg and strap or foot of Pattern A, page 103.

dor beginners in 7ee^ieiuor/c.
IBrainerd & Xrmitrong Color Card,

To obtain the greatest benefit from using this book one should have 
a Brainerd & Armstrong Color Card, showing the 325 different colors 
in which B. & A. Filo Silk is made. With this card you can see at a 

.glance the exact colors of silk called for in the instructions. We wil- 
send a B. & A, Color Card to any address for 20 cents in stamps.
• As to the merits of the Holders in which Brainerd & Armstrong's 

Filo Silk and Roman Floss are sold, we append a list of the best known 
authorities in Canada, who not only endorse the Holders but have 
given us many flattering commendations as to their value both to con­
sumer and storekeeper.

Montreal Society of Decorative Art ; Ottawa Decorative Art 
Society ; Winnipeg Art Rooms, Miss Maycock ; Toronto, Misses 
Kenly and Smith ; Miss Barrett, the lady chosen by the Dominion 
Government to take charge of needlework department at World’s Fair, 
Chicago, 1893.

All the best dealers and stores in the large centres and thousands 
of embroiderers have written us what a boon and comfort the patent 
Holder is to to those interested in Needlework.

Do you still use the old skeins that snarl or tanglè and look rough 
and fuzzy when work is finished ?

SILKS IN HOLDERS MAKE GOOD WORK AND SAVE TIME.

A
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Càittion in hashing jtrt Embroideries.
While we guarantee the dyes used for B. & A. Wash Silk are fast 

in color when ordinary care is taken in the laundrying, we cannot be 
held responsible for the result when even so small a quantity as a single 
skein of some other kind of silk has been used in connection with B. 
and A. Wash Silk to embroider any design. Needleworkers should use 
the greatest caution in this particular and avoid tàking any chances.

In the washing be careful to use a good soap, like the Ivory, for 
instance, which is always satisfactory. " Washing powders,” liquids, 
or chemicals of any nature should be let severely alone. Before begin­
ning read the article on "To Wash Embroidered Linens,” page 6, it gives 
some valuable suggestions which all our readers will be glad to profit by.

zo- BE SURE AND ASK FOR B. & A. SILK IN HOLDERS

All designs shown in this book, as well as Brainerd & Armstrong 
Wash Silk for embroidering them, can be obtained from dry goods 

/ -stores or fancy goods stores ready stamped on good quality round 
thread bleached linen. If merchants do not have these stamped linens 
in stock they will order them for you if you specially request them to 
do so. If one should refuse, try another dealer, or write direct to us, 
giving the dealer’s name, and we will give you the name of a dealer in 
your vicinity from whom you can purchase what you want.

The above remarks apply to all doilies, centerpieces, tea cloths, . 
tray cloths, and stamped linens for photograph frames, as well as to the 
yarn and silk required for knitting bicycle and golf stockings.

Be particular to see that you get the exact patterns illustrated in 
this book. Most dealers keep them. In any case it will pay you to 
insist upon having these original patterns and B. & A. Silk in order to 
take advantage of the treatment of the designs given herein. We will 
not hold ourselves responsible for failure if other material, either linen 
or silk, than that called for in the instructions is used for any design.

We shall be glad to estimate the cost of stamped linen and silk for 
any design shown in the book. Please inclose a 3 cent stamp for reply.
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For sale at all stores keeping Art ;Silks. Endorsed, and used by all 
Canadian Art Societies.

‘like your Wash Silk very much, and especially in its new. . 
dress, which is such a great convenience and keeps the silk in such 
good condition." MRS. H.T. H., Phila.

*Ghat Brainerd & ^rmstrony’s 3*ast Color^ are 
the TT/ost Reliable in this Country.

They are Endorsed and Used by the Leading

Art Societies everywhere. 
- ».

ISN’T it better to use silks you know are reliable than to experiment 
- with some of which you know nothing? It's too late when your 
fine piece of embroidery work has been ruined, to say, as many have, 
“Why didn't I insist on having Brainerd & Armstrong’s silks. Their’s, 
I know, would have washed."

We take the following clipping from a leading Art Magazine :
“Why will ladies run such risks? Many take any embroidery 

silks the dealer says are just as good as those made by the Brainerd 
& Armstrong Co. •

“The result is their delicate pieces of embroidery are ruined the 
first time they are washed.

“All know the S8ra«*er<t de Xrmttrony Sil*» can be washed repeat- 
edly without injury.

“ See that every skein of silk you buy has their, name and guar­
antee tag.

“ ‘An ounce of prevention is worth a pound of cure.’ "
A. B. Blodgett, President of the Society of Decorative Art in New 

York, bore significant testimony to the character of this discovery of 
“Asiatic Dyes" in a letter to the Brainerd & Armstrong Company; 
she wrote :

“ I have pleasure in telling you that it has been decided by the 
Board of Management to give you the entire silk thread business of 
the Society of Decorative Art,* so far as you may be able to meet /its 
demands."
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ItiT If you cannot obtain these from your dealer, Sead to
Corticelle <Sil* Company, jCimited, (Sox 39?) St.Johns, P. Q.

Gents’ mitts $2.25.
Gents’ gloves $2.25.
Infants’ mitts $1.oo.
Children’s mitts $1.25.

It 
impr 
ders i 
Sa,

Just the Thing
For Winter "Wear.

In three qualifies for Ladies, $2.00, 
• $1.50 and $1.25. Give size of 

glove when ordering.

CORTICELLI SILK UNDERWEAR
FOR MEN AND WOMEN.

Silk is a non-conductor of heat.
Silk Underwear is healthful and hygienic.
No irritation, but perfect protection and comfort.
Soft and agreeable to the skin.
Especially desirable for ladies and invalids.

Silk Mittens—
Clegant and Tt/arm 

Jfandsome 
Jiolldag Sift 

wor both jCadieo and Sentlemen.

—9)—_

> THESE MITTENS, 
as illustrated, are lined with Silk, 

thus making a double thickness.

C
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for 7^en, h)omen and ChHdren,

i

6.

THE STANDARD

M

fi t

no All First-class Dry Goods Houses carry a complete stock.%

Silk, . 
ess.

ir.
$2.00, 
ize of

chhealth Srand 
Underwear

has long been 
recognized as

3>itd well J «Cooks Well! Wears well!
It is manufactured on scientific principles ; made by skilled operatives on the most 

improved machinery, the result of twenty years’ experience. Its superior finish ren­
ders it UNRIVALLED. By our special prccess. Softness of ^<n<sA, ^erfeofiep of 
^«t, and remarkable Idearmy Qualities are obtained.

SK THAT
I LABEL

i 2

" The best is the cheapest in the end.”

Is stamped on ezch
I Garment,

Which is the STANDING 
GUARANTEE, and you will 
have the right article.

Made from carefully selected ' 
stock of Australian Wool, and 
absolutely free from all foreign 
admixture. Fast-colored and e
strung, it is justly popular with 7 
those who have tried it. L

WEALTH



25 cents per pair.
30 "
33 "
35 “
40 "
50 “

Embroidery Hoop Holders, clasps on table and holds the hoop 
in any desired position, 75 cents.

Bo In comparing these prices with those commonly charged for 
embroidery hoops, it should be remembered that these hoops are some­
thing unique, being of hard polished rubber—not of wood.

They are strong and durable, and no lady who embroiders should 
be without one. Address

(Sorticelli Silk Go., limited,
" Box 39, ST. JOHNS, P. ©.

city stores :
4 inch size, 
4%
5
6
7
8 ‘

VTew 6
J^oop .... was

Jfard Rubber ws

Jighly Polished dike Svory—J eeps its shape without binding. 
Witt not dhow finger otaind—Can be washed without 

injury, and is more attractive in appearance 
than any other hoop on the market.

If your dealer does not have any of our hoops in stock, and if he 
will not procure them for you, then you may send your order to us for 
the hoops, and we will have it filled as follows, through one of opr

7


