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REW AND POPULAR SONGS.

j : i
TENOR. .
Beauty'’s hyes (with Vlolm obhg,ato) ..F._P Tosti. soc.
Mona i - e Sle/»/tm Adams. soc. _
. ' BARITONE. Q :
There aré none like to Thee .............. Hope Temple. soc. * & x
TheGoodwin Bands .. ... ....... ... ... Stephen Adams. soc. | %
BASS. il 1
The Boys in Blue....... K e i H. Trotere. 50c. 5 x "
3 Ihe King’s Minstrel. bilimni .C. 'Pinsuti. soc. H
- SOPRANO. e :
BB .. Sir A. Sullivan. soc. 7
A|)xi), i cinienes A Goring Thomas. soc. }
MEZZO-SOPRANO.
| 2 J Never Laugh Btlave ... Theo. Marsials. soc.
[ @ AllinaGuden fale, ... 0000 Michael! Watson. 4oc. 'l
e CONTRALTO. :
; Drifting down the River .................. /. Z. Mplloy! s0c. !
TheLittleWonder...................A..Pau)‘/o;ney. 40C. T X
L AR
ANGLO-GANADIAN MUSIC PUBLISHERS’
T

- ASSOCIATION (LT'D), e o

/ o '+ "13 RICHMOND STREET ST. WEST, TORONTO. |

Catalogue: of Songs, Pianoforte, Organ, Violin and Flute Musi. by
matled free on application. :
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Toronto Q'.',ollegé of ‘Alusic

Orchestral and Organ School

12 and 14 PEMBROKE STREET, §. 5. Corrington,
TORONTO, DIRECTOR.

N +

HE DIRECTOR, in placing, the First Annual
Announcemefit of this jn{timtion before the
public, wishes to say that the PoroNnTO COLLEGE
oF Music AND ORCHESTRAL AND ORGAN ScHOOL
is the result of numerous and repeated applications
to him—made by parents, music lovers and music
students,—for the erection of a school where the pro-
fessional musician, whether theoretician or executant, may
be developed and perfected in his chosen career, and
this not so much for the vocal or piano student alone—
though the needs of such are fully considered—as for
the organist and orchestral musician as well. No insti-
tution having the necessary facilities for systematic and
practical training in these important departments of
executive music, has -ever existed in Canada, and Mr.
Torrington has much pleasure in announcing that the
Toronto College of Music and Orchestral and Organ School has been
carefully designed on'a‘basis that is essentially practical,

This desirable co-operation of practical training is secured by the
presence of a large thrée-manual pipe organ in ‘the College Building, and
by the opportunities offered by Mr. Torrington’s Orchestra, a body of
over sixty musicians, now in its third season. Its importance as a musical
. factor in the art world of Toronto may be inferred from the fact that

it has provided the nucleus for the orchestral accompaniments of the
Toronto Philharmonic Society, as well as for other similar institutions.
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In this respect alone, the Toronto College of Music occupies a unique
position, to which the following extract of a letter from the veteran
Thomas Ryan, Director of the well-known Mendelssohn Quintette Club,
written while in Berlin, Germany, bears effective testimony :

: “Just imagine a conservatory in either New York or Boston with . a
4 7 sixty young men and women playing the big symphonies under a very rigid | ti
drill master ! Should’nt we be proud of it in qnther city? 1 suppose the
day will come to us whepy ensemble playing instead of solo will be the

point to be reached.”

¢ to make the courses practical and thorough, while not neglecting the
intellectual and @sthetic features of the divine art.
For those who seek the study of music as an accomplishment the
- College will supply a conscientious and effective course of training,
2 The teachers who comprise the faculty of the College, it ‘will be seen, /
are all well known in musical circles and hold responsible positions in

b

; ic, simi : j ]
In the other departments of music, similar care has been exercised :
J

i

Toronto.
As the artistic aim and practical excellence of an educational institu-

tion depend to a very gigat extent upon the prdctical experience and
executive ability of its head, the following facts are introduced :
‘ Mr. Torrington has been for fifteen years organist of the Metropolitan
) Methodist Church, and conductor of the Toronto Philharmonic Society,
| and has during that term of residence in Toronto conducted the great
Toronto Musical Festival of 1886, which he also originated, one of the
\ most successful events of the kind ever held in America ; the Semi-Cen-
tennial Festival in 1884 ; the Apollo Club, the Symphony Orchestra, the
University Col\ege Glee Club, and the body known as Mr. Torrington's
Orchestra, which is now a flourishing institution. In addition to these
labors, he has conducted the Hamilton Philharmonic Society, and for five
years was Director of Music at the Whitby Ladies' College. For nine
years he was teacher of vocal music at Loretto - Abbey, from which insitu-
tipn he has had to withdraw on account of the demands upon his time at
the College of Music. Amongst his Abbey pupils who have already be-
; come successful public singers are Misses Susie and Katie Ryan, Miss
» Juliette D’Ervieux, Miss Adele Leclaire (Boston Ideals), and others. A
He has taught the piano at Mrs. Neville’s School for Young Ladies,
Rolleston House, for ten years, and is musical director at Moulton Ladies’
Coilege, McMaster University ; supplying the teachers for the various

/
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~ocly —id . . s F
ique branches of music taught from the College of )I'usi(‘; and giving the pupils
eran its advantages. - '
“lub, During Mr. Torrington’s residence in Toronto he has given many
organ recitals, free and otherwise, and has secured for these the co-opera-
; : tion of distinguished visiting organists—such as Mr. Frederic Archer, etc.-
r‘:l:g = as well as the assistance of local organists of merit. - Frequent opportuni- :
:lghc , ties have been given to his pu‘pils for the performance of chamber and
+ the | organ music with prominent, artists, such as tie Mendelssohn and Beet-
| hoven Quintette Clubs of Boston, and Messrs. Jacobsen, Corell and
ised | Bayley. ~ Mr. Torrington's efforts in the cause of practical music led to
{ the his being made a_ F’ellow of the Society of Science, Letters and Art, of
London, England.” In all his labours as a teacher, the most- marked
b the feature has always been the success which has” attended his pupils on
endeavoring to apply to a practical use th¢ training supplied by him.
e, 'l‘he. .activi(y .of Mr. Terrington's Jife in Toronto, as well as the
i opportunities at his hand to . further the interests of the student of
\ orchestral and choral musics hay be estimated by the following list of
it works performed by the 1‘Philhz\rmonic Society under his direction :
and Meastabh, (0) . 5. iiviiisiis i Handel | Redemption; (2) vovuvvviiins Gounod
Elijah, (5) w*. Mendelssohn | Rose Maiden..........ovvese Cowen
, ! i Creation, 18).. i iviiisivares Haydn | March and Chorus, Tannhauser
Dl.““n Lay of the Bell, (2) ........ Romberg — Wagner
ciety, Fridolin, &8 ... Randegger | March-Cosgege, Reine de Saba
great St. Paul, (2) .......... Mendelssohn —Gounod #
»f the Stabat Mater, (2)........ vv++. Rossini | March and Chorus, Life of the Czar
iCeis: May Queen, (3) ........ + o Bennett —@Qlinka
Hymn of Praise, (2) .... Mendelssohn | Crusaders............... voee . Gade
a, the | Walpurgis Night ...... Mendelssohn | Fait Ellen ..............o... Bruch
gton’s Naamman, {8) «oveeilivosonitns Costa | Rose of Sharon .......... Mackenzie
these Spring’s Message ....1......s Gade | Morset Vita .............. Gounod’
o five Bride of Dunkerron.......... Smart | Spectre’s Bride .. : .g‘l)m?r‘ul‘
' nine Judas Mi.lcﬂbzug, (2) vue...Handel | Golden Legend .. ia uljnn-fx:n ‘
s Gypsy Life ... .00 00040 Schumann | Jubilee Ode.............. nie i
insitu- The Last Judgment .......... Spohr | Prayer and Finale, Lohengrin
ime at Acis and Galatea .. . «.Handel —Wagner
dy be- Precioss «ci.iviiivies sisenss Weber | Pilgrim’s Chorus, I'Lombardi. . Verdi
Miss PART SONGS.
' . Farewell to the Forest .. Mendelssohn | Selections, Rosamunde ' ....Schubert
adies, ; The Sea hath its Pearls. ... .. Pinsuti | Miserere Scene, Trovatore ....Verdi
.adies’ Good night, belovéd ....%...Pinsuti | Chi mi Frena, Lucia. ......Danizetts
srlot -~ Soldier’s Farewell .......... Kucken ‘

\ S
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INSTRUMENTAL.
Larghetto--2nd Symphony. Beethoven | Andante—1st Symphony . . Beethoren

Symphony—Jupiger ........ Mozart | Concerto—(Piano) G. Minor
Symphony-+Surprise........ II?ynlu { Beethoven
Symphony—Hymn of Praise | Concerto—(Piano)........Beethoven
~=Mendelssohn | Concerto—(Emperor) ....Beethoven
Overture—Mavitana . . .. .. .. Wallace | Gavotte—L'Ingenue ......... Arditi
Overture—Martha .. + «  Flotow | Valse lente e Pizzicati (from Suite)
Overture—Oberon............ Weber Delibes
Overture—Preciosa .......... Weber | March—Tannhawser .. ......Wagner
()vertur’~ Ruy Blas . ....] Mendelssohn | March— Prophete ...... . Meyerbeer

Overture—Fest ............ Leutner | Hungarian Dances ........ Brahms

At the great festival of 1886 Mr. Torrington conducted the perform
ances of Mors et Vita, Israel in Egypt, the overtures to MWilliam Tell,
Oberon, Tannhauser and Ruy Blas.

In this work he has been aided by his extended experience gained
while in Boston as solo organist, Boston Music Hall ; first violin, Harvard
Symphony Orchestra ; organist and musical director, King’s Chapel ; and
as preparatory conductor of the massed choruses for the Boston Jubilee;
in addition to which he taught the piano at the New England Conserva
tory of Music.
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Coronto College of UMusic
ORCHESTRAL AND ORGAN SCHOOL

Ceaching Staff:

F..H, TORRINGTON, Organist Metropolitan Church, Conductor Toronto Phil
harmonic Society, and Toronto Musical Festival, 1886 ; Fellow Society of

Science, Letters and Art; London, Eng.; Director

ASSISTED BY

J. CHURCHILL ARLIDGE, Solo Flautist, Toronto Musical Festival, Organist

Carlton Street Methodist Church, -

JOHN BAYLEY, Leader Philharmonic, Festival, and Mr . Jerrington’s Orchestra
Bandmaster Citizens' and Queen's Own Bands. &

MRS. H. M. BLIGHT, Organist Elm Street Methodist b.

H. L. CLARKE, Solo Cornet, Citizens' Band,

A. THOM CRINGAN, Licentiate Tonic Sol.fa College, London, Eng.; Musical
Instructor, Toronto Public Schools; Choirmaster Central Presbyterian
Church,

A. DOREY, Associate of Music; Fellow of the Society of Science, Letters and Arts ;
Associate of the Guild of Organists, and Hon. member of the Church Choir

\ Guild, London, England; Organist, St. Peter's Church, Toronto

EDGAR R. DOWARD, Organist Church of the Ascension,

H. M. FIELD, Piano Virtuoso, studied in Frankfort with Dr. Hans Von Bulow, and
in Leipsig with Dr. Carl Reinecke, Jadassohn, Hoffman, and Martin
Krause, the celebrated German critic, and friend and pupil of Dr. Franz
Liszt,

W. O. FORSYTH, private u{\il of Martin Krause, Jadassohn, Adolph Ruthardt
Gustav Schreck and Dr, Papperitz

PERCY V. GREENWOOD, Organist All Saints' Church.

LIZZIE HIGGINS, pupil of Zwintscher, Zeichmilller, Drs. Paul and Quasdorf, at
the Royal Conservatory of Music, Leipsig, Germany.

W. ELLIOTT HASLAM, R.AM., London, Eng.; Académie de Musique, Boulogne,
France ; Associate and Gold Medallist of the Society of Merit, Palermo,
Italy ; Musical Director Toronto Vocal Society, and St. James Cathedral.

T. C. JEFFERS, Organist Central Methodist Church; pianist Toronto Philbar
monic Society. e

CLARENCE LUCAS, of the Conservatoire de Musique, Paris.

CARL MARTENS, of Leipsig Conservatory of Music; pupil of Carl Reinecke,

A. 8. VOGT, Organist and Choirmaster, Jarvis Street Baptist Church; pupil of S.
Jadassohn, Paul Quasdorf, Dr. Robt, Paprenu., Ado}f Bulhnrdl, and Dr.

Paul Klengel, at the Royal Conservatory of Music, Leipsig, Germany.
FRED. WARRINGTON, Baritone, Director of Sherbourne Street Methodist
Church Choir.

AND THE STAFF OF ORCHESTRALATEACHERS.
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Departments

PIANO
A. DOREY. H.M.FIELD. W.O, FORSYTH. MISS HAMILTON.
MISS L. HIGGINS., T.C. JEFFERS. MISS KERR. CLARENCE LUCAS.
MISS REESOR, F.STORK. F.H. TORRINGTON.
A. 8. VOGT. MISS WILLIAMS.

ORCAN
MRS, H. M, BLIGHT. A.DOREY. E.R.DOWARD.
W. O. FORSYTH.. PERCY V. GREENWOOD. T.C, JEFFERS.
F. H, TORRINGTON, A, S. VOGT.

SINCING
P. V. GREENWOOD. A. DOREY. W.ELLIOTT HASLAM.
F.H. TORRINGTON. FRED. WARRINGTON.

VIOLIN
JOHN BAYLEY« MISS GEIKIE. F.NAPOLITANO.
F. H. TORRINGTON.

VIOLA
H. L. CLARKE. W. ]. OBERNIER. J. TRAINER.
VIOLONCELLO
LUDWIG CORELL. FRANZ WAGNER,
CONTRA-BASSO

GEO. R. BARBER.

FLUTE e
PICCOLO ). CHURCHILL ARLIDGE. & e
H.T. 0. CULLY. H 10 CULLY. A. G. RUSSELL.
CLARINET BASS CLARINET BASSOON
\ JOHN BAYLEY. J. KELLY. T. H. BARNARD.

HORN CORNET AND TRUMPET SLIDE TROMBONE
E. SPACEY. H. L.CLARKE. F. TAYLOR.
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EUPHONIUM AND TuBA
F. R. SMITH.

TYMPANI AND PERCUSSION INSTRUMENTS
C. RIDDY.

QUARTETTE AND ENSEMBLE PLAYING
JOHN BAYLEY. F. H. TORRINGTON.

ORCHESTRAL AND BAND PLAYING, AND THE ART OF CONDUCTING
JOHN BAYLEY. H. L. CLARKE. F. H. TORRINGTON.
HARMONY, COUNTERPOINT, FUCUE, CANON, COMPOSITION AND ORCHESTRATION
JOHN BAYLEY. H. L. CLARKE. H. M. FIELD.
W. O. FORSYTH. CLARENCE LUCAS.

(Of the Paris Conservatoire de Musique.)

CHURCH MUSIC, ORATORIO, CHOIR AND CHORUS PRACTICE
E. R, DOWARD. T. C. JEFFERS.
P. V. GREENWOOD, F. H. TORRINGTON. 1

SICHT SINGING AND PUBLIC SCHOOL MUSIC
( Tonic Sol-Fa and Staf Notation).
A. THOM CRINGAN. T. C. JEFFERS.

THE ART OF ACCOMPANYING
F. H, TORRINGTON.
3 LECTURES )

On ELEMENTARY SubjeEcTs, MusicaL HisTory, AcousTtics, VocAL PHysIOLOGY,
VocaL' HYGIENE, ETC., will be delivered during the session by the best authorities.
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Pianoforte.

Efficient teachers only, being connected with the Toronto College of
Music, competent instruction is thus guaranteed. Students will enjoy all
the strong features, privileges and advantages of the foreign Conservatory
system.

The pupils of the College will be carefully guided through the differ-
egt grades, as to both difficulty and the formation of the taste, and only
music of the most eminent composers will be used, while a thorough sys-
tem of technical training will be the rule of the College.

Ensemble playing will constitute a special branchy and the necessary
solo artists required in addition to the piano will Be furnished by the
College.  Particular attention will be given to this department of artistic
work.

Graduates must be competent to give piano recitals from the great
composers.

In addition to the recitals by pupils of the College, there will be from
time to time performgnces by distinguished pianists. Among the teachers
in this department are Messrs. H. W. Field, W. O. Forsyth, T. C. Jeffers,
Clarence Lucas, Carl Martens, F. Stork, A. S. Vogt and Mr. Torrington,
Misses Higgins, Hamilton, Kerr, Reesor and Williams.

THE PIANO COURSE.

The standard for instruction has been a subject for earnest and criti-
«cal consideration by the Director and College Professors, and a graded
course of study has been decided upon, which will provide for the pupil a

comprehensive system of training, both for thorough technique and artistic-

performance of the works of the best schools of Pianoforte music. In
forming the course of study, the systems of the most advanced schools of
music in the world have been examined, and their most practical points
incorporated in the scheme of the Toronto College of Music.

“Course” students, upon graduating, will pass examinations, and
receive the College certificate, signed by the Professors and Director. The
studies in this department are chosen from the works of the most eminent
masters—embracing the names of Clementi, Kohler, Bertini, Krause,
Plaidy,. Czerny, Schmidt, Emery, Wibach, Germer, Lebert and Stark,
Ehmant, Dcering, Duvernoy, Kullak, Leeschorn, Heller, Cramer, Esch,

i
\
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ORCHESTRAL AND ORGAN SCHOOL. Il

mann, Haydn, Mozart, Moscheles, Faelten, Reinecke, Kalkbrenner, Bach,
Raff, Brahms, Mendelssohn, Beethoven, Jensen, Haberbier, Berger,
Scharwenka, Baerman, Nicode, Moszkowski, Kessler, Chopin, and others.

While the graduation course is designed to occupy three years, it is
not intended that those who have been pupils of competent teachers and
are advanced students—shall be vigorously-compelled to go through the
complete course—but in such cases they will be credited with work already
done, and be graded accordingly.

Drgan.

A systematic course of practical training for church organists, embrac-
» ing a knowledge of obligato pedal playing, the art of accompanying Cliurch
» and Oratorio Music, concert playing, etc., is provided at the College and
positions will be secured for graduates.
A knowledge of harmony and counterpoint is indispensable in thiﬁ,,
department. e
In order that every facility should be available for the College pupils
a large three-manual pipe organ, with full scope of pedals and an ample
variety of registers in each manual, will be in the College for both lessons
and practice.
Frequent recitals by eminent organists, such as Frederic Archer,
S. P. Warren, and others of equal prominence, and by the pupils themselves,
will be given upon the College organ, as well as on other large organs in
Toronto, with programmes formed of the best music of all schools and of
all styles, from Bach to Wagner.
This department is taught by Mrs, H. M. Blight, and Messrs. Dorey,
E. R. Doward, W. O. Forsyth, P. V. Greenwood, T. C. Jeffers, F. H. Tor-
rington and A. S. Vogt.

Singing.

The wol k\,f the College will be designed to secure a proper and per-
manent voice production, as well as an artistic delivery, and this institution
offers special advantages to the professional student owing to the oppor-
tunities for introduction to the public available through Mr. Torrington’s
connection with concerts and church recitals.
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The study of oratorio music and the formation of a correct classical
style will receive special attention.

The amateur will find his studies carefully guided—with particular
regard to the preservation of the original characteristics of the voice—to a
pleasing and sympathetic rendering of well chosen music.

Students may, if they so desire, for the purpose of studying the great
masters, associate with the Philharmonic Society and its 300 members, by
a special arrangement.

This department will receive the personal attention of Mr. Torrington
and of Mr. A. Dorey, Mr. P. V. Greenwood, Mr. F. Warrington, and Mr.
W. Elliott Haslam, Conductor of the Toronto Vocal Society.

Diolin. |

The Violin Department will be under the direction of Mr. John
Bayley, Leader of the Philharmonic and Festival Orchestra and Bandmaster
of the Citizens’ and Queen’s Own Bands.

Pupils in this branch of study, in both solo and orchestral work, will
secure a regular progressive course of graded instruction. Advanced
pupils will have the opportunity, by special arrangement, of gaining
practical experience as orchestral performers in Mr. Torrington’s Orchestra
of sixty instrumentalists.

The study of Chamber Music by the great masters, such as trios,
quartettes, quintettes, etc., will be a feature in thls dq)artmem which will
be especially cultivated.

The other teachers in this dep'trlment will be Miss Geikie, and
Messrs Napolitano, Torrington, and Corell.

Orchestral and Band Instruments.

Since Mr. Torrington arrived in Toronto, his constant aim has been
to establish a local orchestra on a permanent basis.  This object has been
attained, after many difficulties and obstacles have been surmounted, and
the organization of sixty musicians known as Mr. Torrington’s Orchestra,
now in its third season, presents an opportunily, unequalled by any other
city in America, for the. systematic instruction and practical training of
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ORCHESTRAL AND ORGAN SCHOOL. 13

students in all branches of instrumental music, whether for reed,
orchestral or military bands. The best teachers have been secured for
this department of instruction,—men who have each special excellence on
the instrument taught. :

Special arrangements are made, by which students of these subjects
may participate in the rehearsals and concerts of this orchestra.

_The advantage of giving a student the actual work of an orchestral
musician, as a means of fitting him for future usefulness, cannot be over
estimated, and in this respect the Toronto College of Music offers rare
opportunities, as shown by the fact that many of the'best orchestral players
in Toronto have gained their practical experience under Mr. Torrington’s
guidance, in the various orchestral and choral performances he has given.

The principles of orchestration and arrangement of music for reed,
brass, or military bands, will receive special attention at the hands of
competent masters engaged for this department.

A branch of study of great importance—the Art of Conducting—will
be associated with this department, and its field will embrace all the
graduations from the simple direction of a choir to the conducting of a

symphony or oratorio.

Analysis.

Practical illustrations and analyses of works to beestudied, will be
given regularly at the College. In these the performance of the work
under consideration is accompanied by a critical examination of its con-
struction and form, giving a clear and comprehensive exposition of its
distinctive features and peculiar form.

Theory.

The importance of an acquaintance with the higher branches of the
Theory*of rhusic is daily obtaining' greater recognition, and these subjects
will receive special attention at the College, Harmony, counterpoint,
fugue, musical form, instrumentation and composition will be taught by
well-qualified musicians.

Students wishing to graduate in Pianoforte, Organ, Voice, and
Orchestral instruments are required to pass through the necessary grades
adopted by the Callege. !
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degrees at Trinity College, Toronto, or similar institutions.

affording a practical knowledge of the arrangement of music for the
orchestra (large or small) and for military (reed or brass) band.

TORONTO COLLEGE OF MUSIC.

Those wishing it, will be prepared for the examination for musical

Particular attention will be given to the study of instrumentation, thus

THE COMPLETE THEORETICAL COURSE.
(THREE YEARS.)

First Year—Harmony.
Second Year—Continuation of Harmony,.and Counterpoint.
THhrd Year—Canon and Fugue, Musical Form Composition and

Instrumentation.

Concerts and Recitals

Will, at stated intervals, form an instructive relief to the work.of the
session, and will be a regular feature of the College work, designed to |
furnish experience before the public for students.

Soreign fanguages.
German, French and Italian will be taught at the College on the most
modern and improved systems. 5

®ratuitous Privileges

To the students of the Toronto College of Music will be Recitals by ‘
visiting artists and the teachers, as well as competent pupils of the College, , :
in the departments of piano, organ, singing, and ensemble playing. To
these are to be added lectures on harmony, musical foum, taste and
expression, musical history, vocal physiology and hygiene, acoustics and
cognate subjects.

Uliscellaneous.

The College of Music is situated on Pembroke stregt, three doors
above Shuter street. The Sherbourne street cars from Union Station will
stop if desired at Shuter street, a hundred yards from the College.
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Arrangements as to board, etc,, in trustworthy families, may be made
on application to the College.

A well designed system of examinations for certificates and diplomas
will be in use.

Special arrangements will be made for reduced rates of admission to
all operas, concerts and recitals that take place in Toronto, thus affording
the student a familiarity with the best works of the old as well as of con-
temporaneous masters. :

Both the class and the private system will be in use at the College,
at the option of the student. Generally speaking the classes in practical
instrumental and vocal work will be composed of four, while arrangements
for smaller classes can be made if desired.

All information as to the hire of musical instruments furnished at the
College.

The Director strongly advises all piano, organ and vocal students to
learn an orchestral instrument, as it is of immense advantage as an
auxiliary to the study of the broader forms of music.
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Scale of Sees.
FOR CLASS INSTRUCTION.

TERM OF TEN WEEKS—TWO LESSONS OF ONE HOUR EACH PER WEEK—PAYABLE
IN ADVANCE.

Pianoforte, First Grade, - - - $ 500
Second Grade, - o lyosh

Third Grade, - - 10 00

Fourth Grade, - : - 15 00

Organ, First Grade, - ' - . 10 00
Second Grade, - 13 50

Third Grade, - . -~ 17 50

(For classes of four. Smaller classes at proportionate rates).

Singing, First Grade, -1 - "~ . - - . . 10 00
Second Grade, - s . . = - - 1500

Violin, Flute and all orchestral instruments,—
ikt OrRda o T s e e 7 50
Second Grade, - . . § gl iy «iitd Ko
(For classes of four, Smaller classes at proportionate rates).

Orchestral and ensemble playing - - - %5 oo to $15 oo
Harmony, - $5.00 and upwards, according to number in class.
Counterpoint, - . - - . - 5 00
Composition, W - 5 00
Orchestration, - - . - 5 00
The Art of Conducting, per lesson, » 2 00
Sight-singing ($3.00 when taken with another branch), 5 00
Church Music, - - - 3 . 5 00
Examination Fees, 1st year - 2 00
2nd year, - 3 oo

- 3rd year, - . 3 00
Certif]icate, - . & 3 . ¢ ; yokn
Diploma - . . - 2 00

Private $essons.

Arrangements may be made for private lessons, Piano, Organ, Singing,
‘Orchestral and Band Instruments, the terms varying from $ro to $40 per
term of twenty half-hour lessons.
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$40 per
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The College Organ.

Compass of Manuals, CC t6 C, 61 notes, Compass of Pedals,
CCC to F, 30 notes.

GREAT ORGAN,

1 Open Diapason Metal, 61 notes, 8 foot,
2 Viol di Gamba : ¢ 6t “ L

3 Dolce ... 49

4 Doppel Flute 61

5 Stopped Diapason, Bass . 61

6 Octave 61

7 Twelfth 61

8 Fifteenth

9 Trumpet

SWELL ORGAN,

10 Bourdon notes, 16 foot,
11 Open Diapason il 8

12 Viol di Gamba,,

13 Stopped Diapasor

14 Traverse Flute

15 Cornopean .

16 Oboe and Bassoor

CHOIR PRGAN,
17 Dulciaga
18 Melodi
19 Harmonic Flut
20 Harmonic Piccolo.
21 Clarionet

22 Bourdon 30 notes, 16 foot,
23 Sub-Bass 7T, TR 1|

MECHANICAL REGISTERS.

24 Swell to Great, 26. Great to Pedal.
25 Swell to Choir. 27. Swell to Pedal.

28, Choir to Pedal.

Two Compositions Great Organ. Two Compositions Swell,
Tremulant,
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Specimens of Programmes .

IN WHICH MR. F. H. TORRINGTON'S PUPILS TOOK PART.

May 6, 1876—Classical Chamber Concert at Nordheimers’ Music Rooms,
by Mr. Torrington’s pupils and the Mendelssohn Quintette Club.

1. Quintette, Op. 114, Schubert—Miss Kerr, and Messrs. Schultze, Ryan,
Hennig and Heindl.

2. Quintette, Op. 87, Hummel—Miss Symons, and Messrs Schultze, Ryan,
Hennig and Heindl.

: 3. Trio, Op. 66, Mendelssohn—Messrs. W, Waugh Lauder, Allen and Hennig. '

June 2, 1877—Classical Chamber Concert at Mason & Risch’s Music
Rooms, by Mr. Torrington’s pupils and the Mendelssohn Quin-
tette Club. ;

5 —~

1. (“Trio, Op. 85, R‘;ianigir—Miss Arnold, and Messrs. Schultze and Hennig.

2. Sonata, Op. 24, Beethoven—Miss K. Kerr and Mr. C. N. Allen.

3. Trio, Op. 12, Hummel—Miss Kerr, and Messrs. Allen and Hennig.

4. Quintette, Op. 87, Hummel—Miss Symons, and Messrs. Schultze, Ryan,
Hennig and Heindl.

5. Quintette in B flat, Mendelssohn—Mendelssohn Quintette Club.

26, 1883—C.oncert, at Pavilion Music Hall, of Toronta Symphony
Orchestra, and Apollo Club, Mr. Torrington, conductor.

Symphony No. 6, (Surprise), Haydn—Symphony Orchestra.
Song, * The Gay Hussar,” Diehl—Mr. Sims Richards.

Violin Solo, ‘* Fantaisie Caprice,” Vieuxztemps—Mrs. Adamson.
Vocal Valse, ‘* Teresa,” Faust--Appolo Club.

Overture, * Oberon,"” Weber—Symphony Orchestra.

Scotch Symphony, Mendelssohn—Symphony Orchestra.

Aria e finale, “‘Ah! se un Urna,” (Beatrice di Tenda), Donizetti—Mrs.’

Redfern. i A
a. ‘‘Forsaken,” Koschat
Part Songs, {b. A Franklyn’s Dogge,” Mackcnzie}_‘\po"o Club.
Valse, * Mia Cara.” Bucalossi—Symphony Orchestra.
Overture, * Barber of Seville,” Rosgigi—Symphony Orchestra.

26, 1886—Organ Recital by Mr. Frederic Archer at the Metropol-
itan Church. /

Chorus, ** Unfold, Ye Portals.” (Redemption), Gounod—The Choir.
Organ Solo, Sonata in F. minor, Rheinberger.—Mr. Frederic Archer.

Y,
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Song, * The Lost Chord,” Sullivan—Mr, E. W, Schuch.

Organ Solo, Clock Movement, Haydn—MTr. Frederic Archer.

Song, ** Judith,”” Goncone—Miss Mackintosh.

Organ Solo, “* Nymphs and Reapers,” Sullivan—Mr. Frederic Archer.

Aria, “ Happyﬁ{‘l;ho}:l, (Jubilee Cantata), Weber—Mr. George Taylor.

a.. Gavotte, rcher 4

{b. Scherzo, Gmlmanr} Mr. Frederic Archer.

Chorus, * Hallelujah,” (Mount of Olives), Beethoven—The Choir.

Organ Solo, Overture, (Tannhauser), Wagner—Mr. Frederic Archer.

Recit. and Air, *“On, Mighty Pens,” (Credtion), Haydn—Mrs. Parker.

Organ Solo, Larghetto, (Power of Sound), Spohr—Mr. Frederic Archer.

Song, * The Children’s Home," Cowen—Mr, Fred. Warrington,

Song, * Christ is Risen,” Lloyd—Miss Williams.

Organ Solo, ‘* Witches’ Carnival,” Tours—Mr. Frederic Archer.

Duett, ** It isof the Lord’'s Great Mercy,” (Abraham), Mollquc——-Messrs.
Taylor and Warrington.

Organ Solo, * Marche Triorhphale,” Hiller—Mr. Frederic Archer.

5, 1888—Concert at Pavilion Musnc Hall of Mr. Torrington’s
Orchestra,

Overture, ‘ Le Roi des Diamants,” Lavallee—Mr. Torrington's Orchestra,

Trombone Solo, ** O Ruddier than the Cherry,” (Acis and Galatea), Handel
—Mr. F. Taylor.

Aria e Cabaletta, ‘* Infelice,” (Ernani), Verdi—Mr, E. W. Schuch.

Larghetto, 2nd Symphony. 'Beethoven—Mr. Torrington’s Orchestra.

Violin Solo, ** Reverie,” Dancla—Miss Geikie.

Aria, "hRobertl Toi que j'aime,” (Robert le Diable), Meyerbeer—Mrs. Agnes

omson

Flute Solo, ** Fantasia on Irish Airs,”” Laz—Mr. J. Churchill Arlidge.

Fest Marsch, (Tannhauser), Waqner—Mr Torrington’s Orchestra,

Euphonium Solo, “ Fantasia,” Nehr—Mr. F. R, Smith.

Cavatina e Cabaletta, *“ Oh! Love this Heart Beguiling," (Somnambula)
Bellini-—Mrs. Agnes Thomson.

a. Legende for Strings, ‘ Le Dernier Somneil de la Vierge,” Masaénet )

{b Romanza, * Fruhlings Erwachen,” Bach. J
—Mr. Torrington’s Orchestra.

Cornet Solo, ** Whirlwind Polka,"”, Levy—MTr. H. L. Clarke.

Song, ** The Winds that Waft my Slghs.” Wallace—Mr: E. W, Schuch.

Valse, “‘Auf Wiedersehn,” Bailey—MTr, Torrington’s Orchestra.

=

May 9, 1888—Concert of Mr. Torrington’s pupils at Association Hall,
assisted by Mr. Whitney Mockridge and Herr Ludwig Corell.

Piano Solo, ** Caprice Aerien,” Wollenhaupt—Miss Burnside.

Song, * Fleeting Days,” Bailey—Miss Lena Fowler,

Trio, Op. 42, Gade—Miss Pearce, Mr, Torrington and Herr Ludwig Corell.

Song, ** 'Tis I,” Pinsuti—Mr. A. E. Curren.

Valse Song, Patmon——Mlss Lena Fowler.

Piano Solo, * Valse Impromptu, Scharwenka—Miss Taylor.

Cavatina, * Robert! Toi que j’aime,” (Robert le Diable), Meyerbeer—Miss
Katie Ryan,




TORONTO COLLEGE OF MUSIC,

8. Trio, Op. 66, Mendelssohn—Miss Taylor, Mr. Torrington and Herr
Ludwig Corell.
(a. *Tell her I love her so,” DcFay,\) —Mr. Whitney Mockridge, pupil
9° b, " Love's Sorrow,” Shelley of Mr. Torrington.
- ' usl 1

> ~

May 19, 1888—Organ Recital of Mr. Torrington’s pupils at the Metro-
politan Church.

(a. Andantein F, Calkin) .. e
16, Allegro, Ix’inl;' Miss Williams.
2. Vocal, * Happy Nation,” (Jubilee Cantata), Weber—Mr, Geo. Taylor.
. |a. Sonata No. 2, Mendelssohn) Mr. Blakel
3 - 1o Fugue in G mmor, Bach | il
(@. Fugue in D major, Bach e i
5. Allsgro Assai, Guilmant }Mrb H. M. Blight.
Duett “It is of the Lord’s Great Mercy,” (Abraham), Molique—Messrs,
Taylor and Warrmgton
* Processional March,” Meyerbeer—Mr. Torrington.

OPENING OF COLLEGE HALL.

. 1oth, 1888.—The College Music Hall was formally opened by the
Mendelssohn Quintette Club, of Boston, and Miss,Alice Ryan.

Quintette in C, Allegro, Sclmhe:l

Aria from “Clemenza di Tito,”" Mozart—Miss Alice Ryan.

Fantasie Caracteristique for Vnoloncello. Servais—Herr Anton Hekking.
Quartette, Andante, 7schaikowsky.

Fantasie for Clannette Baemmmn—Mr Thomas Ryan.

Solo for Violin,* Souvemr de Bade,” Leonard—Herr Wilhelm Ohliger.
English Song, *' The Proposal,” Streleski—Miss Alice Ryan.

Finale from Quintette in C, Schubert.

PV o s N

. 1st, 1888.—Piano Recital by Mme. Asher-Lucas, assisted by Miss
Kate Ryan, at the College Hall.

jbugue in Cﬁ. minor in 5 parts, on 3 subjects, J. 8. Bach
Scherzo in C, C. Saint-Saéns, Mme. Asher-Lucas.
| Etude in F, and Polonaise in A, F. Chopin.
Solo, ‘““Ave Maria." Schubert—Miss K. Ryan,
Romance in F
st Movement‘,#“Carnaval de Vienne,"” [ R. Schummm] Mme. Asher-Lucas.
Transcnpho’i:‘i]“ I];arilfal” Prelud’e. Wagn;{rl »
(a aily Question,” Meyer Helman :
Songs, 16, BeZuty 's E?es, Tosti. 4 }MISB K. Ryan.
“ La Fileuse," J. Raff.
1" Bridal March,” Edvard Grieg. Mme. Asher-Lucas.
** La Clochette;” (Paganini), F. Liszt.
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Dec. 13th, 1888.—Concert at Pavilion Music Hall, of Mr. Torrington’s
Orchestra, assisted by Mdlle. Adele Strauss and Mr. H. M. Blight.

March, ** Le Prophete,” Meyerbeer—Orchestra.

Euphonium Solo, ** Sehnsucht,” Hartmann— Mr, Smith.

Song, ** Anchored,” Watson—Mr. Blight.

First Movement, "Jlxpiler Symphony,” (Allegro Vivace) Mozart—Orchestra
Recit and Aria, * Cosi fan Tutti,” Mozart—Mdlle. Adele Strauss.
'Cello Solo, ** Romanze,” J. N. Hummel—Master Paul Hahn,

Walt, " Glacier Garden,” Keler Bela—Orchestra,

Overture, *‘ Fest,” Leutner—Orchestra,

Flute Solo, ** Du, du, Liegst mir am Herzen,” Boehm—Mr, Arlidge.
Fantaisie, ** Traumbilder,” Lumbye—Orchestra.

Cavatina, ** Romeo and Juliette,” Bellini—Mdlle. Adele Strauss.
Selection, * Two Hungarian Dances,” Brahms—Orchestra.

Cornet Solo, ** Culver Polka,” Steinhauser—Mr. Clarke,

Song, ** The Skippers of St. Ives.” Roeckel—Mr. Blight.

Galop, ** Winter Frolics,” Bernstein— Orchestra.

MEMBERS OF THE ORHESTRA, 1888-9.—1Ist Violins : Mr. Bayley, leader; Messrs.
Boucher, Napolitano, Donville, Birch, Armstrong, Ryan, Flynn, Cork, Ward
Bryant,-Hahn, Richards, Drabek, and Bailey ; Misses Geikie, Dallas and Bucham,
nd Violins; Messrs. Glionna, Barton, Heward, Tillson, Kirkpatrick, Bond, Logan,
Elliott, Dudley, Roseburgh, and Eback; Misses Archer, Bucham, Hoskins and
Breen. Violas: Messrs. Martens, Corlett, Spacey, Timms, and Miss Bucham.
Violoncellos : Messrs. Wagner, T'imms, Kelly, Hahn, and Sparrow. Basses : Messrs,
Claxton, Pember, Dillon, Vogeley and Chittenden, Flutes : Messrs. . C. Arlidge,
Glionna, Morrison, and Taylor. Oboe: Mr. Vann. Clarinets : Messrs. Corlett,
Coates and Seymour. Bassoons: Messrs. Barnard and Cowley. Horns ; Messrs.
Spacey and Nind: Cqrnets: Messrs, Clarke, Lawson and Robertson. Trombone
Mr. Lucas. FEuphonium : Mr, Smith, Tympani: Mr. Riddy.

-

Dec. 15th, 1888.—Opening of the Organ at the Toronto College of Music,
Lecture on the Organ and Organ Recital by Frederic Archer, of
Boston.

In the afternoon at 3 o’clock the following Programme of Illustrative Examples
was performed by Mr. Archer after the Lecture, and embodied the double touch in
one manual, and the simultaneous use of two manuals with the same hand:—

Syllabus of Lecture—Earliest examples of Organ building. Leading character-
istics of modern German, French, Italian and English instruments, Organ com-
posers and players of various nationalities and their respective styles. Practical
hints in respect to artistic performances. Registration. Phrasing. Fugue playing.
Method of transcribing orchestral work. :

German School—St. Ann's Fugue, J. S. Bach. Adagio and Scherzo, Rheinberger.

Italian School—Marcia Villa reccia, Fumigalli,

English School—Andante i’ B flat, Henry Smart. Toceata in F sharp minor,
J. L. Hatton.

French School—a. Invocation, b. Caprice, 4. Guilmant.

Transcriptions—Priere and Barcarolle, “ L'Etoile du Nord,” Meyerbeer. Over-
ture, * Der Freyschutz,” Weber.
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“In the Evening at 8 o'clock the following Programme of Organ Recital was
given by Mr. Frederic Archer:

1. Fantasia and Fugue, K. Bernard.
2, Larghetto (2nd Symphony), 4. Hesse.
3. March aux Flambeaux, 4. Guilmant.
(a. Gavotte in E. )
|b. Fugue in A minor, | J. 8. Bach,
5. Overture, ‘* Mathilde de Guise,” J. N. Hummel.

!
Reading, * The Organ Builder,"” Julia Dore—Mr. S. H. Clark, Professor of
Elocution,

7. Féte Boheme, Ch. Gounod.

8. Tema au Varazioni, Mozart. !
g {g. Canon in A flat, R. Schumann,

* (& Fugue (Otteto), Mendelssohn.
10.

Larghetto (Power of Sound), L. Spohr.
Overture, ** Merry Wives of Windsor,” 0 Nicolai.

11,

Dec. 17th, 1888.—Concert designed to give experience before the public
to young pupils, given at the Toronto .College of Music

Pianistes are Pupils of Mr. Torrington at Rolleston House (Mrs:
Neville’s School).

'* Hussarenzitt,” (Piano, 4 hands,) Spindler—Misses Marion and Annie Gillard
Nocturne, ‘* L'Eeperance,” Lichner—Miss Nellie Murton.
Recitation, ** The Revenge "' (A ballad of the Fleet), Tennyson—Mr, S, H, Clark
. Impromptu, Schubert—Miss Kathleen Robertson.
Song, '* Camelia and the Rose,” Ganz—Miss Ella Patterson.
{a. Sonata, (Op. 20, No. 1,) Kuhlaw,) 5.
| b. Bourre, Cozford Dick, f Miss Kane,
Fruhlingslied, Lange—Miss Genevieve Canniff,
‘ Erste Begegnung,” Nicode—Miss Marion Gillard.
‘ Novelette," Schumann—Miss Mabel Stewart,
Song, ** I seek for Thee in every Flower,” Ganz--Miss Emma Torrington,
* Momento Giojoso, (Op. 42), Moszkowski—Miss Maggie Hunter.
* Spring Dawn ' (Valse), Mason—Miss-Florence Burnside.
Sonata, (Moonlight), Beethoven—=Miss Taylor,
Reading, ** Lasca,” Deprez—Mr. S H. Clark.

* Midsummer Night's Dream ''—Overture—(Piano, 16 hands), Mendelssohn—

Misses Calvert, Robertson, Vallance, Murton, M. & J. Gillard, Taylor
and Stewart,

PRESS NOTICES.

The first regular chamber concert of this institution s given on Saturday
Afternoon by the Mendelssohn Quintette Club, of Boston, assisted by Miss Alice
Ryan. Thisoccasion was the opening of the new music hall of the college, and was
a most instructive and artistic success, Musical students can hardly fail to realize
the great advantage it is tg them to hear the classical works of the great masters, and

it is apparent that Mr. Torrington intends to place before the supporters of his Col-
lege every available means to this end.

He is much encouraged by the active
sympathy thus far extended to him, and will make strenuous efforts to build up the

college on the foundations of a thoroughly practical and complete musical basis.
—The Mail, Monday, Nov. 12th, 1888.
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The formal opening of the new College of Music took place on Saturday after-
noon last. Mr. F. H. Torrington, whose reputation as a musician is so well known
throughout Canada, has long nursed the pet scheme of establishing a centre for
developing home talent, and to-day in the new college building is to be seen its
substantial realization. The building is a handsome edifice, in the modern style of
architecture, erected on Pembroke St. It contains with class rooms a large music
hall, arranged to secure perfect acoustics and supplied with a large three-manual pipe
organ, The opening entertainment was characteristic of the promoter of the
college. The programme was furnished by the Mendelssohn Quintette Club, whose
reputation admits of no criticism, the violin solo by Herr Wilhelm Ohliger and the
fantasie for violoncello by Herr Anton Hekking being most exceptionally good.
That the Toronto College of Music will be a success is a foregone conclusion.
—'l‘hf Empire, Nov. 12th, 1888.

The formal opening of the handsome music hall at the Toronto College of
Music took place on Saturday afternoon. It is a large commodious room, hand-
somely furnished, with a large three.manual organ at one end, in front of which is a
platform. Its capacity can be further enlarged by opening folding-doors with a
large suite of rooms, whereby an audience of about four hundred can be accommo-
dated. All of the available space was occupied on Saturday when a fine programme
was rendered by the Mendelssohn Quintette Club, assisted by Miss Alicé Ryan,
whose services Mr. Torrington had secured in order to provide a fitting inaugural
for so fine a room. Applause and loud expressions of delight were frequent, and
much praise is due to Mr, Torrington for giving his friends so pleasant an afternoon
with such an incomparable organization as the Mendelssohn Quintette Club.—The
Globe, Nov. 12th, 1888.

Mr. Torrington, with the energy that characterises all his efforts, has at last '
got his house in order, and on Saturday formally opened the pretty music hall which
forms so desirable an adjunct to the College. It is handsomely proportioned and of
perfect acoustic qualities, and is a very comfortable, bright room, and when its
platform is occupied by such a desirable attraction as the Mendelssohn Quintette
Club, it is just the ideal of a dainty music room. The Quintette Clyb played a
choice programme of chamber music and was warmly applauded as were also the
selections sung by Miss Ryan.—The Week, Nov. 14th, 1888.

SPECIAL NOTICE.

Musical manuscripts corrected and revised for publication.

Harmony taught by correspondence. *
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M‘The - Latest - and - Best

™ BELL

P 1IANO

e B o o

Is the latest addition to the list of
Canadian Instruments, and is pronounced by musicians

to be a marvel of perfection.

_ Strictly first-class material ysed in its construction, with the best
skilled laboT obtainable, and all the latest practical improvements known
to the trade, combine to place the Bell Piano in the highest rank.

CATALOGUES FREE:

W. BELI & Go.,

HEAD OFFIGES AND FAGTORIES:

GUELPH CANADA.

BRANCH WAREROOMS:

TORONTO,. ONT., HawmiLton, ONT., St. THOMAS, ONT,,
12 King St. West. 44 James, St. North. 321 Talbot St.

Loxpon, E.C., ENGLAND, Svn*uzv N.S,W.,
58 Holborn Viaduct. 6 Bndge St.
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OHE OXFORD PRESS,
23 ADELAIDE ST. EAST.

AL

Timms, Moot & Co.

PRINTERS.

Specialties :

Music Printing, in both Staff and Tonic
Sol-Fa Notation.

Ecclesiastical ¥ Society Print-
vy ing.
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HEINTINAN & CO.

MANUFACTURERS OF

Grand, Square . Apright

PIANOS

SEND FOR ILLUSTRATED CATALOGUE.

WAREROOMS—

117 King St. West, - Toronto.
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The E Q GQu rpey Qo, hitd.
91 YONGE STREET, TORONTO.

MANUFACTURERS OF THE

GURNEY STANDARD STOVES & RANGES.

We call special attention to our full lines of

WROUGHT IRON RANGES, for
Family and Hotel use.

We carry the largest and best selected stock of

KITCHEN FURNISHING GOODS.

OUR IBRASS SHOW [R00M,

On the Second Flat is very complete.

Brass Piano Lamps, Brass Fenders. Brass Screens.

Brass Easels. Brass Fire Sets. Brass Spark Guards.

MANTELS axo GRATES.

/
TILE HEARTHS, ETC.

Estimates given for fitting in Gas Logs.
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Beauty of Tone.

Extraordinary Durability.

Rcknouledged vy s Highest Musieal Authotities

AS THE

Finest Made in Canada.

SIR ARTHUR SULLIVAN, DR. STAINER,
Organist St. Paul's Cathedral,

HENRY MORLEY, OTTO BENDIX,

Royal Academy of Music, Boston Conservatory of Music,
EDWARD FISHER} W. WAUGH LAUDER,

Toronto Conservatory of Music. The Eminent Pianist, Boston,

J. S. PARKER,

Associate of the Guild of Organists, London, Peterboro,

OTAVIUS NET/COMSE & (0.

MANUFACTURERS,

107 and 109 CHURCH STREET, TORONTO. —
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ADVERTISEMEN'TS.

AN INNOVATION!

MeCRUSLAND & SopS

IMPORTATIONS OF

Fine Wall Paper

Are acknowledged to be superior in all
respects to anything in this line here-

tofore kept in stock

IN CANADA.

Thcy Comprise the choicest productions of the most
notable designers in PARIS, LONDON und NEW YORK.

BCSid@S an almost inexhaustible variety of DAINTY PA-
PERS, for all purposes, at surprisingly low prices.

[T\((auslapd g Sor),

Qe@ngnem ao ®Worlers in OLained Glass afo @ntferior
@ecorafions.

72, to 76 KING STREET WEST,
TORONTO.

e W
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WILLIAMS
PIANOS

Endorsed hy the best authorities In the worid.

m ERNEST WALMOT, ESQ., Ten Years Musical Lecturer Royal Pblytechnic Inst.
» and Organist All Saints’, Gordon Square, London, England.
R. S. WiLL1AMS, EsQ., : - ;

Dear Sir,—After considerable playing on your Pianos I have great satisfaction

and much pleasure in stating that I find them the _perfecuou of manufac(ure, while
the touch and tone are simply pertect. Having tried and tested other Pianos from
Canada, I do not hesitate to say that the " Williams " Pianos are now far in advance
of any now being exhibited in the Canadian Court of the South Kensington Exhibi-
tion.

From ARTHUR E. FISHER, ESQ., Mus. Bac., Toronto,

Messrs. R, S, WiLLiams & Son, 45

Gentlemen,—] have before now had the pleasure of testifying to the excellence
of your Pianos, and the instrument you have just sold to me is only another proof
of the correctness of my judgment of the merits of your manufacture; not only am
I pleased with it, but everyone else who has played on it is of the same mind. The
otﬁer Piano that I bought from you has had a severe test for the past three years,
and is now as good as ever. That to me is proof positive of the excellent material
and workmanship put into your instruments.

From EDWARD R. DOWARD, ESQ., Organist 8t. James’ Cathedral, Toronto, Ont.

Messrs. R, S. WiLLiaMs & Son,

Gentlemen,—It gives me much pleasure to add my testimony to the excellence
of your Pianos. Their beautiful tone qualities and sympathetic touch make them,
to my mind, a first-class instrument in every respect. Having gone through your
factory on several occasions and carefully examined every detail, I feel that I am in
a position to judge of their merits and therefore confidently recommend them to the
public.

From W. ELLIOT HASLAM, ESQ. of the Royal Academy of Music, London, (Eng.)
Academie Communale de Musique, Boulogne, France. First Professor of Musioc at
Britannia College and High School, Manchester. Ex-artist of. Her Majesty’s
Theatre, London; Theatre Municipale and Metropolitan Opers House, N. Y.
season 1883-4.

Messrs. R. S. WiLLiamMs & Sow,

Degr Sirs,—1 have much pleasure in telling you how highly satisfied I am in
every réspect with the Piano made by you for my own use here, It possesses a per-
fectly reliable and responsive action, combined with a sonorous and remarkably
beautiful quality of tone. I consider it eminently adapted for singing to; its tone
blends admirably with the voice, its volume and richness being a great support to
the singer. During the time I have had it, it has been greatly admired, botﬁ for its
intrinsic excellence, as well as for its highly finished and really artistic exterior.

R. S. WILLIAMS & SON, 143 Yonge St.

WRITE FOR CATALOGUES. TORONTO.

TATTADOT T ./0‘7 T T ATINTA ADTTIOTC
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LANSDOWNE

Piano Manufacturing Co.
GERHARD HEINTZMAN, - - - MANAGING DIRECTOR.

UPRIGHTS AND SQUARES

ENDORSED,/;Y LEADING ARTISTS.
‘HONOL “@NOL ‘ALITVAD ‘ALFIIEVIN

The merits of our Instruments have been recognized in Europe as well as in this
country, and we give below extracts of a few of the many testimonials received by us.
Prince Bismarck, the Iron Chancellor of Germany, in whose castle at Friedrichsruhe we had
the honour of placing one of our instruments, says: “ Although not a player myself, I am a great
lover of music, and it affords me special pleasure to listen to the rich and beautiful qualities of tone
of your Piano, which is also a masterpiece of art that [ am proud to be the %ossessor of.” 5
Albert Visetti, Professor of the Royal Academy of Music and Teacher to the Royal Family,
says: * Their Touch, Tone and General Excellence of Mechanism seem alla Pianist could desire.”

MANUFACTORY AND WAREROOMS!

86 YORK SIREET, TORONTO
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ESTABLISHED 1868

CLAXTON'S MUSIC STORES,

197 YONGE STREET »= 63 KING ST. WEST,

Telephone 239. / Telephone 1917.

TORONTO.

gt

FOR BANDS AND ORCHESTRAS.

The largest assortment of Violins, 'Cellos, Double
Basses, Flutes, Clarinets, Cornets, Band
Instruments, etc., etc.

SHEET MUSIC - ORCHESTRA MUSIC - BAND MUSIC.

Catalogues of Music and Instruments free on application.

THOS. CLAXTON,

Musical Merchandise,

TORONTO.
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ARE THE

STANDARDS : OF : EXCELLENCE

+ + “[Testimonics ¢ 4

ALBANI
The gifted Prima Donna
FRANZ LISZT
The King of Pianists
C. S. JEKYLL
Orgamist of Her Majesty's Chapels
Royal, St. James” Palace
J. FREDERICK BRIDGE

Organist Westminster Abbey

HENRY LESLIE

The famous Choir Master

** Delighted with your Pianos.”
‘' Excellent, Magnificent, Unequalled.”

‘“ Worthy to rank among the first manufac-
terers of the world,”

** Distinguished by great power and cl
ing tone.”

Are of the highest class, for beauty of
and power, and the manufact
them leaves nothing 10 be desires

32 i(ing Street \\'('st. Tl‘m‘nnt(‘),




