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MUSICWORKS BACK ISSUES

#6 (WINTER ‘79) includes: Geneology of Music
in Toronto, Short History of Radio, Makoto
Shinohara interview, Sound Poetry Festival,
Maple Sugar, scores, photos and more.

#8 (SUMMER ‘79) includes: interview with Jean-
Claude Eloy, performance in Montréal, Elec-
tronic Music Transcription, notes by Phil
Werren, and more.

#9 (FALL ‘79) includes: interviews with Lou
Harrison, World Soundscape Project, Al Neil;

World Improvisation Festival photos, Derek
Bailey, scores by David Rosenboom, Marie
Chouinard, and Eugene Chadbourne, and
more.

#10 (WINTER ‘80) Interview Issue, with; the
Government, Evan Parker, Pauline Oliveros,
Peter Cussack. Victor Davies, and more.

cludes scores, drawings, caligraphy, and
writings.

#12 (SUMMER '80) Special Score Issue: scores by
Canadians Al Neil, Norma Beecroft, Graham
Coughtry, Udo Kasemets, James Tenney, Stu
Broomer, Harry Freedman, Lubomyr Melnyk,
Miguel Frasconi and more.

#13 (FALL ‘80) includes: interview with Philip
Glass, Improvisers Festival, Jon Hassel on
Possible Musics, Musicgraphics collection,
and more.

R. Murray Schaffer on 10 Centuries Concerts,

#11 (SPRING ‘80) Special Dennis Burton Issue: in-

#14 (WINTER ‘81) includes: interviews with Misha
Mengelberg and Mendelson Joe, Hugh Le-
Caine—Pioneer of Electronic Music, Com-
puter Music Conference and more.

#15 (SPRING ‘81) West Coast Issue: (guest editor,
Donna Zapf), includes World Soundscpae
Project, Jon Celona Belief Systems, Meredith
Monk review, META interview, and more.

#16 (SUMMER ‘81) Atlas of Canadian Scores: 2nd
Score issue includes: Marjan Mozetich, R.
Murray Shaffer, Nobuo Kubota, Mendelson
Joe. Malcolm Forsyth, Sir Ernest MacMillan,
Barry Truax, and more.

#17 (FALL ‘81) Toronto Issue: the Glass
Orchestra, Hugh LeCaine, CCMC,
Improvisors' Exercises, Cinesphere, Uni-
versity of Toronto, and more.

#18 (WINTER ‘82) Montréal Issue: the new music
scene in Montréal, with Chris Howard,
Raymond Gervais, Robert Gelinas, Philip
Ménard, Sonde, Tristan Hosinger, and more.

#19 (SPRING ‘82) Music/Dance Issue: scores,
talks, photos, writings of dance/music
creators and performers.

#20 (SUMMER ‘82) Animals and Music: a look at
animal sounds and their influence on the
music-making of Inuit throat-singers, im-
provisers, composers, tribal indians and
more.

some 2500 recordings of

available from the Cen

The Music of Canada

The Canadian Music Centre exists to promote and disseminate the
music of Canadian composers. The Centre’s library includes
approximately 7000 scores, both published and unpublished,

Canadian music, biographical files on

more than 200 Canadian composers and program notes on many
works. Scores may be borrowed free of charge in person or by
mail. Listening facilities are provided for tapes and discs. Also

tre are detailed reference books on

orchestral, choral, chamber, vocal and keyboard music and much
more. Write for the Centre’s list of publications.

Canadian Music Centre de musique canadienne
Toronto: 1263 Bay Street, Toronto, Ontario, M5R 2C1, (416) 961-6601
Montreal: 1259 rue Berri, Bureau 300, Montréal, Québec, H2L 4C7, (514) 849-9175
Vancouver: #3 — 2007 West 4th Avenue, Vancouver, B. C, V6] IN3, (604) 734-4622
Calgary: 9th floor, University Library Tower. University of Calgary, Calgary, Alberta, T2N 1N4, (403) 284-7403
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MUSICWORKS

Do you support MUSICWORKS?—by reading it, subscribing to it,
contributing to it, talking about it? Please drop us a line; we’d like
to hear what you think.

As of now we are discontinuing free distribution. We recommend
that you subscribe, if you haven’t already, as MUSICWORKS is not
available at many newstands. It is necessary for us to get the
financial support of our readership in order to continue.

THE HISTORY OF MUSICWORKS

Four years ago interested parties at the Music Gallery,an ex-
perimental music performance facility in Toronto, and Only Paper
Today, an art publication, initiated a magazine of new musics as a
supplement to OPT. This was accomplished with volunteered con-
tributions of materials, editorial time, and print space in an ex-
isting magazine with existing distribution. The first four Music-
works issues were published in this way. Andrew Timar acted as
editor, with assistance from John Oswald, Al Mattes, Peter Anson
and OPT editor Victor Coleman.

Beginning with issue 5 MUSICWORKS became an independent
quarterly periodical, published with the assistance of the Music
Gallery. Andrew Timar continued as editor and John Oswald handl-
ed design and production. The content, from the beginning, was
diverse, surveying mostly the edges of categories like written
music, improvisation, jazz, rock, electronics, performance, ethnic
musics, and dance.

With issue 9, in the fall of 1979, the Canada Council and the On-
tario Arts Council began to assist MUSICWORKS directly through
their publications programs. Andrew and John were paid for the
first time, although most of their work would continue to be
volunteered. Issue 11 was the first specialty issue, in which we
featured exclusively the generous contributions of Dennis Burton.
Then issue 12 was the first instaliment of our Atlas of Canadian
Scores, being a survey of notations, maps, instructions, and
signatures from a variety of composers, which we will add to an-
nually.

This past year, we have increased the size of our staff to include
Tina Pearson as business manager, and Box Wilcox to help with
layout. We have initiated a series of theme issues, the first of
which offered a West Coast perspective, issue 15, guest edited by
Donna Zapf in Vancouver. Several Montréal co-editors will help
define an upcoming issue on music in Quebec. Following that will
be views of music with its sister art in Music/Dance, and a special
issue of Animals and Music: if you have suggestions for any of
these subjects or opinions on the contents of MUSICWORKS we
do wish to hear from you.

Oh, and next issue we’ll have a talk with John Cage, about his re-
cent music, his travels and his garden. Stay tuned.
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AA001 AUDIOARTANTHOLOGY 'S0 o coll:ction of <oundworks produced
during th: 1979/30 wecsoa im the counie
:1ab of tha ontario coll:zg: of art by
robert bouvier, rick broomfield, chris

* devonshire, ralph hamiltom, glenn
hemry, peter noble, heather todd amd

patricia wilsom (50') 315
chris devonshires ONE PERSON (60°') $12
chris devonshires EARLY WARNING RECONNAISSANCE (90°*) $15
chris devonshires IONOSPHERIC METAPHORS (45°') -~ $12

CDoO01
CD002
CD003
UK001 udo kasemetss ASKINGS AND ANSWERINGS WITH TOKENS OF THANKS
a collage of voices amd sayings of robert ashley,
John beckwith, john cage, graham coughtry, dom
druick, dick higgins, catharime hindsom, mobuo

kubota, jackson maclow, paulime oliveros, michael
snow and gustav weisman (45°') $12

a collage of musics crd musings
inventorying ome man's sixty years
of 1iving (a limited editiom of 60
prints plus a signed copy of the
artist's (PrOsE)Ms) (120') $25

udo kasemets: 64 PROVOCATIONS FOR JOHN CAGE
WITH 64 RESPONSES BY JOHN CAGE (45°) $12

UK002 udo kasemetss SIXTY CYCLES

UK003

UKOO4  udo kasaretss WHOLE EARTH MUSIC mixes of mixes of mixes of
92 musics of many ages, ori-
2ins and cultures (50°) $15

UK005 udo kasemete: WOR(L)DMUSIC a mix of readimgs from dictiomaries
in many languages at mamy places,
carried out as a "chain letter” pro-

cess (60°') $12

for a4 descriptive catalogue write tog
and/or place mail crders tos OCA AUDIOART CO=-QP

Dept. of Experimental Arts

Ontario College of Art

100 McCaul St,.

TORONTO, Ontario

CANADA M5T 1wl

SUMMER, 1981

MUSICWORKS

30 St. Patrick Street
Toronto, Ontario
Canada M5T 1V1

MUSICWORKS is published quarterly
with the support of the Canada Council,
the Ontario Arts Council, its publisher,
paid advertising and subscriptions.

Published by the Music Gallery, which is
financially assisted by the Canada Coun-
cil, the Ontario Arts Council, Metro
Toronto and the City of Toronto. The
Music Gallery acknowledges the
assistance of the government of Canada
through the Honourable Francis Fox,
Minister of Communications.

Letters, and unsolicited materials for
publication are welcomed, and will be
returned upon request.

Thanks to the Canadian Music Centre
(Henry and Chris) for some of the scores
and photographs in this issue.

TINA PEARSON; editor this issue
JOHN OSWALD; assistant editor.
ANDREW TIMAR, associate editor.
BOB WILCOX; production.
SANDOR AJZENSTAT,; circulation.
TYPE A, typesetting.

DELTA WEB GRAPHICS; printing.

The copyright for each score in this issue
is retained by the composer.

SUBSCRIPTION RATES

individual $5 per year in Canada
$7 per year elsewhere
institution  $10 per year

ADVERTISING RATES

full page (15 x 10”’) $200

1/2 page (7"’ x 10”) $100

1/4 page (7" x 5’") $60

1/8 page (3 1/2”" x 5”) $35
1/16 page (3 1/2"” x 2 1/2”) $25

ISSN 0225-686X

COVER: courtesy of World Soundscape Project




SIR ERNEST MACMILLAN (18931973

Sir Ernest MacMillan was born in Mimico, Ontario. He conducted
the Toronto Symphony for 25 years, and headed such organiza-
tions as the Toronto Mendelsson Choir (conductor), Faculty of
Music at the University of Toronto (Dean), Royal Conservatory of
Music (Principal), CAPAC, Canadian Music Council, Canadian
Music Centre, Canada Council (founding Chairman), among
others.

SCORE: excerpt from String Quartet in C minor. This work was
begun in September, 1914, one month after the start of the First
World War, and completed after the war in 1921. Recently, it was
recorded on the Deutch Gramaphone label by the Amadeus
Quartet. Score reprinted by permission of the Estate of Sir Ernest
MacMillan. PAGE 22

PORTRAIT BY KARSH




CAPAC:
KEEPING SCORE
FORNEW
CANADIAN MUSIC

CAPAC is the Composers, Authors, and Publishers Association of
Canada. It operates quietly, more or less out of sight, but it's one of the
most important musical organizations in the country.

Its major task is to collect licence fees from the organizations which use
music, and distribute the money to the composers whose music is being
performed. CAPAC is by far the largest organization of its type in Canada
in terms of income collected and royalties distributed — and last year
passed on more than $8 million to Canadian publishers and composers.

CAPAC supports a variety of efforts to spread the work of Canadian
composers, and offers assistance and guidance to composers involved in
the practical day-to-day business of music. It publishes a magazine, The
Canadian Composer, 10 times each year, and is deeply involved in
efforts to have Canada’s outdated copyright laws brought into line with
today’s changing conditions.

If you need to know more about CAPAC, and how it helps keep score
for Canadian composers and Canadian music, please call. CAPAC has a
warm welcome for everyone involved in Canadian music.

The Composers, Authors and Publishers Association of Canada

capac

1240 Bay Street, Toronto, Ont., M5R 2C2 (416) 924-4427
1245 ouest, rue Sherbrooke, bureau 1470, Montreal, P.Q. (514) 288-4755
1 Alexander Street, Suite 401, Vancouver, BC, V6A 1B2 (604) 689-8871
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SCORE: Napoleon’s House

SCORE: Extract from a piano trio call-

Malcolm Forsyth is a composer and
ed Six Episodes After Keats.

teacher in Edmonton, Alberta.

Phil Ogison
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ROBERT W. STEVENSON CAPAG Robert W. Stevenson was born in Toronto in 1954, and studied music at
' ( ) the University of Western Ontario. He has been active as a composer and
clarinet player in Toronto, where he co-founded the Music Dance Or-
chestra.

SCORE: excerpt from Go Ahead Wes (1980) for electric guitar and winds.
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GUITAR PLAYER Magpriae

AUNTIE NATURE, UNCLE TREE AND
COUSIN BLADE-A-GRASS, by Lloyd
Garber i1s an ambiuous undertaking (265
pages) for a method book on avant-garde
guitar technique, and more important, it is
written by one of its more visible expo-
nents. But despite its great length, it isn't
as formidable as one might fear. Garber
gives straightforward information concern-
ing intervallic relationships, tonal schemes,
inversions. and clusters (as well as other
topics), and keeps the language at an un-
derstandable level. In many cases, he uses
nonmusical exampies to relate such musi-
cal concepts as tone quality, tendencies of
harmonic motion, etc. These are backed
up with musical examples, as well as exer-
cises. Sections encompassing the use of
harmonics 'and prepared strings are also
present, as are sketches for several of the
author's compositions. Besides offering
technical guidance, this softbound is also
an enjoyable way of wading into the tur-
bulent subject of the avant-garde. All illus-
trations are done by Garber, and the soft-
o bound book is available from him for
$37.00 at Box 7020. Station A, Toronto,
Canada M5W X7
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Mendelson Joe is a Toronto-based painter/musician/diplomat. 5
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His works have been performed by Array (a group he
co-founded), New Music Concerts, the New Music Co-
operative, Music InterAlia, NOVA Music (Halifax) and
DMYTC (Vancouver).

™
2 VA
3 VA \
“11-/2_/-: e I
Pq /104/(/70/( > VA \
Marjan Mozetich was born in Italy in 1948. He studied L,.'_ E P
composition in Toronto, Rome, and London, England. g ®‘ 'VZ_, %N /
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SCORE: excerpt from Dance of the Blind for accordian |
and string trio. /A
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Gayle Young is a composer and performer (@] ‘ ; " . : - el 7 f'- 4 ,:_ y T
who has designed and built two instruments re B~ e i e 7" = . = N — -
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that work with altered tuning systems; the

s P emums " "
\ r w
Amaranth (1980), pictured, and the Columbine 0 6 7 )/ /_—\ >.P 1’ y
f 8

(1977-78), a percussion instrument. She cur- O °

rently resides in Grimsby, Ontario. o °
SCORE: segment from Endleofan, for O
Amaranth and computer-generated tape. &
2 O
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MIGUEL FRASCONI
0
0

Originally from Connec- %
ticut, Miguel Frasconi is a CLP@ e - s
composer and pianist cur- Ly

rently residing in Toronto. » : 77!} A L B E 3 - 7 : S
He studied at York Univer- ~ S ( -
.. o Az A= = o e ——

sity, and is a member of e

the Glass Orchestra and e S o —6 9040 d ¢ @ > @ -+ P s =
the New Music Co- .

operative.

SCORE: There Being, Two
for flute solo

CLERMONT PEPIN

3

Clermont Pépin was born

in Saint-Georges-de- P
Beauce, Québec in 1926.

He studied music in Mon- .

treal, Philadelphia, Toron-

to, and Paris. He lives in —
Montréal, and teaches at la

Conservatoir de Musique .

de Montréal.

SCORE: Galaxie, a seg- e o

ment from Nuclées (1977)

pour percussions. Nuclées

consists of a series of ” . -
universes in sound; the

density, duration, colour,

and content of which are

created by the performers s .

from graphics designed by

the composer. [ Alexina Louie




PAUL THEBERGE (carxc)

,on‘ﬂ y and

Edward Arteaga was born in Mt. Clair,
New Jersey, in 1950. Upon graduating
from Boston University in 1972, he set-

EDWARD ARTEAGA carac)

SCORE: excerpt from Suite for Guitar,
which was recently premiered at the
Guitar ‘81 Convention in Toronto by

e { Ton .J — —
I Fade ad libitym. =% b /-\g- tled in Vancouver, where he has com-  guitarist Michael Strutt.
Fl. + = pleted a symphony, and iﬁ presently
ki s itt
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R. MURRAY SCHAFER

R. Murray Schafer lives and composes
in Bancroft, Ontario. He co-founded
the World Soundscape project, and

§ has written a book titled The Tuning
of the World.

8 SCORE: excerpt from Snowforms for
g 16 singers and wind machine.

PAUL THEBERGE

Paul Theberge was born in Brunswick,
Maine in 1953, and moved to Nova
Scotia in 1971. He graduated from
Dalhousie University in Halifax in 1976
and furthered his musical studies in
Toronto. Currently he resides in
Halifax where he composes and per-
forms on viola and synthesizers with
the improvisation group Murphy’s
Law.

SCORE: excerpt from Parcel, 1979.
Parcel was commissioned by the new
music ensemble, Array.
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The choice 1s P.R.0. Canada

The majority of authors, composers and music publishersin Canadahave chosen
to assign the performing rights in their musical works to the Performing Rights
Organization of Canada Limited. P.R.O. Canada was formed in the 1940s
and since then has been a young, vibrant organization, determined to move with
the times. It attracts composers and publishers —more than 12,000 to date —
with similar qualities.

/

P.R.O. Canada’s ability to adapt to a changing world of music continues today.
It sponsors free workshops and seminars in the areas of film music, musical
theatre, songwriting and publishing, in many cases the only such workshops in
Canada.

It holds competitions in the area of orchestra awards to encourage increased
performance of contemporary music; prizes to student composers; awards to
young lawyers to increase awareness of copyright matters.

P.R.O. Canadahasdoubled the size of its premises and is computerized through-
out. It has increased considerably its collections and payments to affiliates and
foreign writers and publishers it represents. In 1980 its foreign revenue sur-
passed the $1-million mark for the first time.

P.R.O. Canada’s influence has been felt in matters relating to Canadian copyright
legislation. At the world level it has been accepted as a member of CISAC, the
umbrella organization of performing right societies. Most recently, P.R.O.
Canada has announced the opening of CANAMEC, the Mechanical Rights
Division, to collect mechanical royalties from outside Canada on behalf of its
affiliates.

Throughout its four decades of growth and change P.R.O. Canada has main-
tained close contact with writers and publishers at home and abroad through
its open-door policy. This personal approach to the people it represents will
continue.

qu PERFORMING RIGHTS ORGANIZATION OF CANADA LIMITED
GANADA

625 President Kennedy Ave., Suite 1601, Montreal, P.Q. H3A 1K2 (514) 849-3294
1462 West Pender Street, Vancouver, B.C. V6G 2S2 (604) 688-7851



JOHN KAMEVAAR carac)

John Kamevaar is a Toronto based musician- jected for 5 minutes. The music is the response John Oswald lives in
composer who performs with the CCMC. He is  to the image (or situation) by the audience, in- Toronto and Vancouver.
also a visual artist working in various media. dividually, in terms of memory/imagination (im-

SCORE: Beat—listener’s
score of the tape music for
a dance by Savannah Wall-
ing of Vancouver.

agining the sound of a fountain, or any
SCORE: Here(A), 1981. The score is a slide ina  reaction/non-reaction, such as daydreaming,
series of pieces called Here. The slide is pro- restlessness, purely visual observation...)
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MICHELINE COULOMBE SAINT-MARCOUX (apac)
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Micheline Coulombe Saint-Marcous was born in 1938
at Notre-Dame-de-la-Dore, Québec. She studied music
and composition at La Conservatoire de Musique in
Montréal, and in Paris. Her compositions have been
mainly for mixed ensembles with electronics and tape.
She is currently working on a music/theatre piece that
will include dance, lights and electronics.

SCORE: excerpt from Alchera (1973), which was writ-
ten for soprano, flute, clarinet, trombone, cello, 2 per-
cussionists, clavecin, tape, and lights. ‘Alchera’ means
‘in the time of dreams’. The work involves a pro-
gressive organization of a sound mass into which ex-
ternal and prepared elements (lights and tape) are in-
tegrated in the process.

TED DAWSON carac)

Ted Dawson was born in 1951 in Victoria, B.C. He
studied electronic composition at University of Vic-
toria, University of Toronto, and McGill University
(Montréal). He became interested in mixed media, and
began using collaboration with dancers, computer
technicians, and visual artists as a tool with which to
develop pieces. He is working on a theatrical installa-
tion piece with a mechanical engineer modelled on a
recreation of the surface of Venus.

SCORE; excerpt from Chameleon (1974-75) for solo
amplified flute (male player). The piece deals with the
flute as an extension of the human body.

. 3 © 1 2 B “ 1 * g » » P 3
Mjmﬂbm b en _enfipmeaces
Beag bt A-u.‘a e, Buaf) be -t Bvaf 4o vem.
¥ ¥ ?=-=—"ii:;.; %
G4 (7]
)Y o 2]
® & A3
3y z 3 Cod {4 % z 3 2 » 3 % » 3 » * b4
i o gb NN
% 5wl .',.',-0 .-'.'.:Aeooe %. R '
mﬂw %..‘......& %ﬁ”'%. scce  ojees ssse SO .
[Retic ol ccegt Buomb s RY) (& o) g @ @ 12.3 (25
-~
@@ R S A i B
- | ¢
e 07 PRERCORELTONE T T TR D TREY vhels Wie S W SRRV T




ﬁwﬂ

27

© SIR ERNEST Mac MILLAN

5

NLE o2
N

%

x,

o

|




STUART SHEPHERD ro)

e Ar Tue PaLmesaoee's Crikis
L= = e e e
l O?MA) AS+ A, E}:‘* Yo @- Swd ok fhe daa A

W

pat
N

L 141
o) <THN
N
ST SN
g

-+

I 4
- <Y
- <Y
-

bf [SEEE— =¥ 74 »

Bhss Gor | S
= ;—‘—*ﬁw-ﬂ:% N R
it hgsaan - ly get ugase IMT?:"'P\ od 4t Susl

ke N |
v = =
i i
b
=17 j1? = b= —
L
VeEesE
X ey Fe— 1 ﬂ rl

|

Stuart Shepherd was born in Toronto, and
grew up in Burlington, Ontario. He holds a BA
in political economy from University of Toron-
to, BFA, music from York University, and MA,
musicology from State University of New York
at Stoneybrook. He has been active as a com-
poser since 1977.

SCORE: At the Palmreaders (1981) is part of a
larger work for electronics, electrified in-
struments and voice. It is intended for
simultaneous and interlocking performance
with a dance choreographed by Paula Ravitz
of Toronto.
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SAX INFO

Eric Metcalfe is researching for a compendium on
the history of saxes and sax players. He has com-
piled a lot of the basics and now would like to col-
lect any unusual and interesting information that
anyone might have. Write to him care of SAX IN-
CORPORATED, The Western Front, 303 E. 8th
Avenue, Vancouver, B.C., Canada.

FOR BUSINESS OR PLEASURE

256 MARLEE AVE., TORONTO, ONT. M6B 3H7
(416) 789-7179
OR 789-2622

STAR TRAVEL

Operated by Star Tours Ltd.

Casseﬂ*e of N R,
Music & Sounds

due for release Oct’81

Includes : first performance of Rievauly
send c:heq_ue for$Pe 0050: LIFE FORCE PRODUCTIONS,
PO.BOX 152
HASTINGS, ONT, KOLIYO
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PETER ANSON (carac)
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Peter Anson performs occa-
sionally with CCMC, and is in-
terested in composition through
the design of specialized elec-
tronic instruments.

SCORE: “Sequence Pro-
cessor—shown is a circuit pat-
tern for one section (program
loading and storage. This is a
work in progress. The complete
device performs mathematical
filtering operations on se-
quences. In its high speed mode
it processes quantized audio
signals in real time. In its low
speed mode it treats pitch se-
quences as time series. Thus the
phenomena of waveshape and
melodic contour are treated with
a single mathematical for-
malism.

It’s interesting to think of an in-
strumental score as a specific
development of the possibilities
designed into the instrument.
This.layer cake of hardware and
software has been around a long
time and perhaps it too has a
single substance. Here is a for-
mal slice.”

Peter Anson



