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MoprLe. Arrert will be the soloist at the coming
concert of the Vocal Society.

- *
*

“WE have received the Toronto Musical Jowrnal,

We

wish it well and hope it may live and do much good.
Brainard's Musical World,

¥
*

a new publication, which shows skill and taste.

Ticker speculators made a good thing out of the
Patti concert, as goud seats sold readily at from
fifteen to twenty dollars each.  We met one who said
he purchased ten tickets at tive dollars each, and sold
them for £180,00!!

* *
*

Tue Monument to Mozart in the suburban cemetery
of St. Marx, Vienna, is to be transferred to the new
municipal graveyard known as the Central Friedhof,
and will be placed next to the tombs of Schubert and
Beethoven.
florins.

The cost is estimated at one thousand
The exact spot where Mozart's remains were
deposited is not known.

by a single friend, and his grave was forgotten almost

His funeral was attended

as soon as it closed on his coffin.

t %
*

Tue Musical Herald says
tensively prevails that cheap and infervior teachers

“A mistaken idea ex

are good enough for young pupils who require ele
mentary instruction.  As a matter of fact, however,
at no time daring their musical studies are the ser
vices of a thoroughly eflicient master more urgently
necessary than at their initiatory stage.  Errors

dithi
This is truth itself.
The fact is, in all the arts, the student who has the

acquired during this ‘budding’ period are as

cult to eradicate as birth-marks.”

good fortune to commence his stadies under a conpe
tent instructor, and so begins well, has won half the
battle,
Q“Q

Tue  Philadelphin  Record says: “The Catholic
clergy of this diocese have received orders from
Archbishop Ryan to instruct the choirs of their res-
pective churches that no music not especially written
for the Church shall he sung at any church service.
All operatic music, and many popular compositions
whose scores have been adapted to the words of the
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A deci
sion in this matter has heen |‘\Ill-('Yl'll from the Arch

service, are included, and will be banished.

hishop for several weeks past, and musical circles
have been on tiptoe for the tinal word.  The decision
will materially affect the services of a4 great number
of churches,  All the lnilliant overtures, sweet inter
ludes, and grand choruses that have become a part
and pareel of the chureh service will have to he
l||'0|||n~l| cand the ~|-]n-ni|i1”)' trained choirs that for
years have filled the sacred editices with the lovely
melodies and grand havmonies of the masters will
devote their art to the interpretation of plainer and
more sacred ~|I|v|~'l'|~ that plv;l\-- the ~iln|t|v minded
and devont,”
*

We are glad to he able to say that at Jast a deter
mined effort is being made to establish a band, which
shall be worthy of, and in every way a credit to mus
ical Toronto, the city destined to hecome the Leipzig
of North Awmerica,

into the best means of eflecting this object has. after

A committee appointed to enquire

acareful consideration of several schemes proposed,
I:'lnn'lv'd that the most |-!:|n‘|i~-:1| and least 0-\}n'|l\i\n-
one will be to secure the services of the members of
one of the military hands, and add thereto ten or
In such a

twelve professional musicians manner a

musical organization ean be formed that will be un
equalled in Canada, and will compare favorably with
the most popular in the United States.  Onee its
reputation is established it will become self-sustaining
The committee having charge of this laudable under
taking is composed of the following representative
gentlemen : —Geo, Gooderham, Geo, R, R. Cockburn,
M.P., John Small, M.P?, Goldwin Smith, W. Hous
ton, Lt.-Col. Miller, R. Y. Ellis, James George, W
Fahey, Henry Vandersmissen, MUAL, Alex. Manning,
Mayor Howland, Alfred Baker, M.A., David Blain,
LL.D., Henry Cawthra, George Suckling, P H
Jacobi, James B. Boustead, F. H. Torrington, Ed.
Fisher, Mark H. Irish, Auguste Bolte, D. R. Wilkie,
Walter 8. Lee, A. M. Coshy, J. L. Bolster, R. H.
Bowes, John A. Paterson, Col. Gilmour, F. E. Dixon,
T. G. Mason (of Mason and Risch), John W. Young,
T. C. Patterson, D. €. Ridout, John J. Withrow,
Hon. Gi. W. Allan, Wellington Francis, G. B. Smith,
M.P.P., W. A. Mureay, W. A. Medland, W. R. Har-
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ris, Ald. H. Piperand Ao Novdheimer, James MeGee
is the Hon Treasurer, and H 0 Bourlier, Hon.

Necretary.,
ROYAL CANADIAN SOCIETY OF MUSICIANS.
INTERVIEWING THE MINISTER OF EDUCATION,

’l‘llli forlowing gentlemen — Dr. €0 AL Sippi, Lon

don: D.Jo O Brien, Hamilton ; W l'hil]l.
Guelph ;A M. Read. St. Catharines ;. Edward
Fisher, J. D, Kerrison, 8. H. Preston, V. P. Hunt,
and H. G. Collins, Toronto, waited on the Hon,
(. W. Ross, Minister of Edueation, at the Parlia-
ment  buildings, Toronto, with reference to  the
resolution of the society with regard to * Musical
instruction in public s hools,” and also praying the
government to make the society a grant of five hun
dred dollars,  The rvesolution about musical instruc
'i')“ wWias lll"'\l‘“'l" ias "1'”1'\\\ .

* Whereas it is desirable that music should he one
of the regular studies in all our public schools, as
reports from various parts of the Provinee show that
much diversity and want of system exists where
music is already “taught, it is the opinion of the
Society of Musicians vepresented hy this deputation
that inunediate steps should be taken to secure a
uniform method of teaching music in keeping with
the acknowledged excellence of Ontario's school sys-
tem.  We have, therefore, to submit for your con-
sideration the following recommendations

I. (Resolution moved by Mr. St Johin Hytten-
rauch, seconded by Mes, F. . Moore).  * Whereas
the use of variouns differcnt music text-hooks and
systems in the schools of Ontario is undesirable,
resolved :— = That a uniforin system of instruction
in voeal music be used in all the schools of the Pro
vin e, and that the system at present in use in the
Toronto Normal School, be :ulnlnlwl in all the '.ulnliq-,
High, Model and Normal schools of the Provinee of
Ontario, and that this he a recommendation to the
Minister of Edacation,

IL That music be made a compulsory subject in
all County Maodel schools

IT1. That music be made a compulsory subject in
all High schools and Colleginte Institutes.,

IV, That a summer school for teachers he held
under the auspices of the Bdueation  Department,
and that the sevvices of Mr. H. E. Holt be secured
as director, if 'iu\.\ill]“.

V. That loeal music classes for teachers be en
wing.

couraged on the smme basis as classes in «

VI That areangements he made to have an address
given at each County convention of teachers, on the
benefits to be derived from the stady of music in the
schools,

These steps to be taken as preliminary to the intro
duetion of music into all our Publie schools,

The Hon. Mr. Ross in veply, said he sympathized
wuch with the efforts of the society in regard to

al instruction in the schools.  Some months
ago, he sent out a circular to inspectors, asking for

information and calling attention to the importance
of pressing this watter upon the teachers of the
Province.  He was disappointed on looking over the
statistics compiled in his department to find that only
165,000 out of the half-million school children were
studying music.  He hoped to be able to remedy that
to some extent,  He lln]ml a'so to be able to make
music compulsory at the opening of the Model schoois
in September next. It was a more diflicult matter

to do so in the High Schools and Collegiate Institutes
because there were so many Poards to be dealt with
which were not so much under the control of the
Government us the Model schools. However, he
would not lose sight of the matter, and in conclusion
asked the members of the deputation to influence
public opinion as much as possible in order to assist
the department.

JOVERNMENT GRANT TO THE SOCIETY,
Dr. Sippi, on behalf of the deputation, spoke to
the Minister about the desive of the society to be

placed on the same footing as the Ontario Society of

Artists, in receiving a grant from the Government
of tive hundred dollurs (£500),
Reasons given the Minister in favor of a grant :

That the society has for its objects :—

I. The encoucagement and fostering of musical
art inall its forms in the Dominion. (a) By prizes
offered for Canadian compositions,  (h) By the estab-
lishment of a standard musical library, (¢) By hold-
ing an annual convention, at which essays on various
musical subjects would be delivered by the best men
attainable, and at which music by the best artists
would be rendered. () By publishing one thousand
copies, verhatim, of the essays delivered, the subse
quent discusisons, and all acts of the society, said
reports to be circulated as widely as possible.  (¢) By
the establishment of periodical examinations of various
grades, and the granting graded certificates to sue
cessful applicants, thus by inciting emulation to raise
the mental knowledge and standard of the profession
in the provinee. (/) By oceasionally treating sub
jeets of importance on which the majority of the
musical profession are agreed, such, for instance, as
“Music in the Public schools,” either in pamphlet
form or in newspaper notices, with the ohject of
awakening and guiding public sentiment,

II. The promotion of the higher interests and
advancement of the musical profession.

ITI. The cultivation of kind and fraternal feelings
amongst its members,

IV. On account of the legitimate expenses includ
ing those intidental to holding examinations, especial
ly as it is proposed to employ well-known English
musicians to prepare the question papers. The pro
posed library will also be a costly undertaking, and

the prizes offered for Canadain compositions should Ve
an object to composers. The printing is also an
expensive item,

At present the members of the Executi: e Commit
tee, who reside in all parts of the province, have to
pay w.l their own expenses, when attending quarterly
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meetings, and the secretary’s office is honoiary,
though the position is by no means a sinecure,

The Minister in n
for a grant would be considered.

ly, said that the application

The deputation then withdrew,

THE ORCHESTRAL CONDUCTOR.

BY HECTOR BERLIOZ

M USIC appears to he the most exacting of all the
arts, the most ditficult to cultivate, and that
of which the |>l'u(|lln"iull.~ are most rarely 'nrrwmml
in a condition which permits an appreciation of their
real value, seeing clearly their physiognomy, or dis
covering their real meaning and their true character.
Of all producing artists, the composer is almost the
only one, in fact, who depends upon a multitude of
intermediate agents between the public and himse't ;
intermediate agents, either intelligent or stupid, de
voted or hostile, active or inert, capable —from first
to last —of contributing to the brilliancy of his work,
or of distiguring it, misrepresenting it, and even
destroying it completely. :

The singers have often been accused of forming the
most dangerous of these intermediate agents ; but in
my opinion, without justice. The most formidable,
to my thinking, is the conductor of the orchestra. A
vIIV
able or malevolent conductor ruins all.  Happy, also,

bad singer can spoil only his part ; while an &

may that composer esteem himself, when the condue
fallen, is not at once

tor into whose hands he
incapable and inimical. For nothing can resist the
pernicious influence of this person. The most admir
able orchestra is then paralyzed, the most excellent
singers are perplexed and rendered dnll ; there is no
longer any vigour or unity : under such direction
the noblest holdnesses of the author appear extrava
gancies, enthusiasm beholds its soaring flight checked,
inspiration is violently brought down to the earth,
the angels’ wings are fallen, the man of genius passes
for a madman or an idiot, the divine statue is pre
cipitated from its pedestal and dragged in the mud.
And what is worse, the public and even those audi-
tors endowed with the highest musical intelligence,
are reduced to an impossibility (if a new work be in
question which they are hearing for the first time),
of recognizing the ravages perpetrated hy the orches-
tral conductor, of discovering the follies, faults and
crimes he commits. Tf they clearly perceive certain
defects of execution, it is not he, but his victims
who are in such cases made responsible. If he have
caused the chorus-singers to fail in taking up a point
in a finale, if he have allowed a discordant wavering
to take place between the choir and the-orchestra, or
between the two extreme sides of the instrumental
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body, i he have absardly horeied aowmovement, if
have allowed it to linger unduly, if he have inter
I"I'bh'll asinger before the end of a phrase, they
exclaim * The singers are detestable o the orchestea
has  no firmmess ;. the violins have disticared  the
priveipal design o evervhody has Leen wanting in
vigour and animation @ the tenor was guite out, he
did not know his part o the imony is confused |
the voices are, ote, ot

Tt is hardly, except in listening to the great works
adrendy known and estecmed, that telligent hearers
can distinguish the troe n'\lllun and allot to each
his due share of Bliane © bt the number of these is
still so timited that their judgment has fittle weight
and the bad conductor i the presence of the same
public. who would pitilessly hiss a0 cocal aceidont of
wogood singer reigns, with all the ealin of a bad
conscience, i his haseness and inethicieney Fortu

I|:|h~|), I here attack an exceptic 1 tor the malevo

lent orchesteal conductor, whether ipable or not, is
very rave.  The orchesteal conductor full of good
will, hut incapable, s, on the contraey, very common,

without speaking of the funmmerable mediocrities

divecting artists who frequently are greatly their
superiors

The orchestral conductor should soe and dear ; he
should be  active and  cigorons, <should know the
composition, the wature and COM PSS of the instru
ments, should be able to pend the score, and possess
hesides the especial talent of which we are going to
endeavor to explain the constituent qualities — other
almost indetinable gitts, without which an invisible
link eannot establish itself between him and those he
divects ; the faculty of transmitting o them his
feeling is denied him, and thence, power, empire, and
guiding influence completely fail him. He is then
no longer a conductor, a director, but a simple heater
of l'w;ilm- ~ll|b|"l\ill’_' he knows how to beat it and
divide it regularly. They should feel that he feels,
comprehends, and is moved @ then his feelings. his
emotions communicate themselves to those whom he

directs, his inward fire warms them, his electric

electrities them, his force of impulse excites them : he
throws around them the vital irvadiations of wmusical
art,

(1o be continned ),

CHOIR ACCOMPANIMENT.
AW, F. HARRISON,

Par 11 ‘
HE first tendeney of a young organist when he
has acquired some technical facility, is to be
very proud of his pedals ; to believe that organ play
ing means pedalling, and that we eannot have too

much of a good thing. Hence arises an over-use of
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the pedals, which is almost as objectionable as a
similar fault on the piano, and produces, though from
a different cause, somewhat the same confused effect.
In guiet solo music, the organist must be always on
his guard against too heavy a  pedal —whilst, in
accompanying, he cannot give more grateful relief
to the ears of his audience, or produce a more de-
lightful contrast, than by leaving ofl’ the pedals
entively.  After such a rest the entry of the pedals
Iy if thus

The omission

may be made immensely eflective, espe
treated in connection with the words,

is especially desirable in piano passages where there
are fine harmonic progressions for the voices, requir
The heavy 16 ft.

tone produces great solidity (which is not invariably

ing delicate and distinet rendering.

required), and also confuses the harmony, so that
where there is any uncertainty in the choir, a heavy
pedal is an excellent deviee for obscuring, but not
In such a ease, it 15 some
s thicken,” that s,
chords in hoth hands, instead of playing the ordinary

overpowering the voices,
times well also to till up the
four-part  harmony Thickening the chords, judi
ciously done, is useful when, for any reason, greater
body and force, without shrillness, are required in
the accompaniment. In case of uncertainty or drag
ing of the time, the hest remedy is a judicious use
of staceato, especially in chanting.  If, however, the
choir should show a decided tendeney to drag a hymn
tune, it is very diflicult for the player to corvect it
unless there is complete rapport hetween himself and
the choiv. It after playing, say, one verse staccato
and aceell, he finds no corvespondimyg inerease of
speed on the part of the singers, it is advisable to
abandon the attempt, and favor the choir with his
Nothing

can he worse than the constant syncopation caused

views on the subject at the next practice.

hy persistent staceato playing in advance of the choir,

The actual amount of power to he used hy the
organist isa point on which much diversity of opinion
exists.  There is so much difference in the effect of
organs, that any player in a strange church is apt
to overpower the choir, or the reverse,  One impor
tant point should be borne in mind, namely, that
voices in the middle or lower register are easily over

goes

powered, particularly if the accompaniment

above the voices, whilst, it the vocal part runs high,

great power may be used without drowning it, as, for
instance, when a single soprano makes a high note
to be heard above a band and chorus.  On this ques-
tion of the right degree of power for an accompani-
and the
organist has frequently to sutfer from the ignorance
of his crities.

ment, much ditference of opinion ex

Possessing an instrument of almost
unlimited power of dramatic effect, he is often told
that his function is merely to “ support the voices ;"
that his instrument must not be * obtrusive ;" and if

MUSICAL JOURNAL.

he presumes to travel out of the woolly, " flue-stop
style of playing, which is supposed to be *“devo-
tional,” the cry goes forth: *“He is drowning the
choir.”  The persons who raise this cry are generally
ignorant of the scope of the player’s duties, or the
dire necessity that often exists in the average volun-
teer choir, for a little judicious drowning.

If the sopranos are too weak, or too slow, or too
anything, or a refractory tenor or alto is absent (either
in mind or body), the organist must bring out the
missing part on some telling stop to fill up the gap,
and thus make his organ a substitute for the voice.
In these
when a point is taken up incorrectly, and a total

same amateur choirs there are oceasions
breakdown can be avoided only by the organist using
the power of his instrument and temporarily obliter
ating his choir whilst they collect their scattered
After this con
tretemps he will be attacked for * drowning the

senses and succeed in * coming in”

voices,” and will have the proud feeling that he has

transferred to himself the odium that would have

attached to the choir had not its hreakdown heen
hidden by his paternal care.  Besides these cases,
there are others which require a forcible treatment
of the organ.  Nome parts of the service have very
emotional and dramatic words, which are necessarily
sung to monotonous musie, when, for instance, sev
eral verses of a hymu, with the sentiment varying in
each verse, are all suug to the same tune : also in
chauting the Psalter.  Such a Psalm, for instance,

that grand Jewish epie, the 78th, cannot be done
Jjustice to unless the player treats the accompaniment
as an orchestral comment on the wor This Psalm
is full of varying emotion and description of awful
and supernatural events, and no amount of changes
of chant will give the requisite variety. The organ
ist must supply the warmth and colour that are
wanting in the cold, passionless music of the chant,
He it is who must express the horrors and wonders
of this startling story. The tempting of God, the
east wind, the * furiousness of his wrath, anger,
displeasure and trouble,”

All

better than the choir, that he may, with perfect pro-

the turning again and en-
quiring after God, this he ean do so much
priety, place his organ on equal terms with those
whom he *“accompanies,” and occasionally take the
Were the true object and meaning of
instrumental accompaniments understood, we should
hear fewer silly remarks from ignorant people, whose
ideas of music are contined to the tune, and never

chief place.

go so far as to note the harmonies by which it is
supported.

Copies of the music appearing in Tur JourNal may be
obtained direct from the office of publication. Price, be.
each ; 50c. per doz.
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I KISSED HER IN THE RAIN.
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then the birds  be - gan to sing, the sun  be - gan  to  shine.
says 1 am her rain bean since I kiss'd her in  the rain.
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At Parting.
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AT PARTING.
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LITTLE FOLKS" SONGS.—No. 2.
Jdach and Jill,

W ARTHUR E. FISHER.
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1. Jack and Jill went wup the hil to fetch a p:ul of wa - ter,
2. Up Jack got and home did trot as fast as he could ca-pel‘,
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Jack fell down and broke his crown, and  Jill  came tum - bling af - ter.
Went to bed to mend his head with vi-ne-garand brown pa - per.
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MUSIC IN THE PUBLIC SCHOOLS.

T is gratifying to note that the Minister of Edu

eation is in sympathy with the views espressed hy
the deputation from the Society of Musicians, and
that he is prepared to take definite action in the
matter,

Musie being made a compulsory salject in County
Model Schools,

ve instruction before obtaining third class certifi-

all teachersin-training will in futore

e
cates, while the proposed summerschool will provide
training tor the present toachers who are not yet
qualiticd to take up the subject with their own
classes,

The Minister deplores the fact that out of a school
population of half a million only 165,000 are veported
as receiving istraction in voeal wmusie, but consider
ing that no special effort has heen made to enconrage
the study, this is a fair proportion, and is indicative
of a general feeling that music deserves a place
among school studies,
little has 1

that, so far,

the

There 15 no doubt

n
accomplished, and that vocal instruction of a
large proportion of school children consists of rote
singing, or of attempts at  teaching by various
“methods,” the use of which should not have heen

Thes

are now to be relegated to the past, and it is safe to

tolerated. + hap-hazard and contlicting methods
predict that the sole use of the excellent authorized
system, with the opportunity afforded to teachers of
fitting themselves for the work, will effect a much
needed reform.

It is probable that wany members of the Society
of Musicians will avail themselves of the opportunity
of studying Mr. H. E. Holt’s system of singing-at
sight if the arrangements for the proposed summer-
school are carried out.

MUSICAL JOURNAL,

THE PATTI CONCERT.

The largest and most fashionable audience ever

wathered
within the Pavilion met at the Gardens on the evening of

the 31st alt | to do honor to Madame Adelina Putti and the
admirable company travelling with h and we think we
are sale in saying that no audience ever left the Pavilion
better sutisfied with the performance oi the evening. The
gemal lessee of the Grand Opera House has, by his enter
prise in securing the appearance of Patti i Toronto, done
much to forward the cause of music in our midst, for traly,
even one such coneert cannot fail to be followed by bene
ficial results in raising the taste und standavd of excellence
wimed at by our resident musicians, amatenr and profes
sional,  Such performuances are o menns of musical eduea
tion which no enthusiast i the art can afford to negleet.

The following wuas the programme presented ; Arditi
being the conductor :

Part .- Overture, ** Merry wives of Windvor, " (Nicolai),
Orchestra.  Arin Buffa, * Mancaw un fogho,” 11 Barbivre,
(Rossini), Mighuwra A *Infelice.” Erwani (Verdn)
Sig. Novara.  Romanza, ** Di Provenza,” Lo Traviata (Ver
di), Sig. Galassi. Rondo, © Avdon gl' incensi,” Lucia de
Lommermoor (Donizettiy, Mme. Patti, lute obbligato, Signor
Carrano. - Ave Marin (Gounod), Sig, Guille, violin obb
Herr Carl Hamm. Song, * The swilor's adien,” (No
Sig. Novara, 1 Bacio (Arvdity), Mme, Patti. ‘Trio
car Suoi de,” Gugliclmo Tell {Rossinn, Sig Guille,
tusst and Sg. Novara Gavotte,
Orchestra Cavatina, ** Largo ul
(Rossini), Sig Galuassi,

Part TL-Second act from Flotow's Opera
costime ) Overture, Orchestra. Quartetto

®

L Ingenue
Factotum, " 11 Barbivre
Vartha (n
S giunte

o giovinnette,” (Lady  Enrichetta, Naney, Lionello and
Ylankett), Mme. Patti, Md'lle Valerga, Sig. Guille and
Sig Novarn.  Recit. and Quartetto, * Che vuol dir cio,

it and Duetto., 1l suo sgnardo,” (Lady Enrvichetta

and Lionello).  Aria, * Qui soln Verg
of Summer ) Scena e Notturno, 1" ho oy
gurata Quartetto and Finale, © Mezzu notte

Mme Adeling Patts has o voice the general excellence of
whieh is not that it possesses any particular voeul character
1sties to an unsurpassed degree, but that it possesses all the
virtues which go to make up the organ of the true prima don
nuwinad »of perfection which we have never before heard
united i one person. While not as powerful us some voices
we have heard, Patti’s voice is sufliciently full, the tone at
the same time being wonderfully sweet and sympathetie
with a command of erescendi and diminuendi, whil
taining an even tone (apparently of any desired duration),
which reminds one of the bowing of a Joachim.  Again,
though not phenomenal, the compuss of her organ is ex
tended, and it modulates from the grave to the acute so
smoothly wind evenly that the most practised car has diffi
culty in detecting the changes of the registers  In exeen
tion the Divais simply perfect, and leaves nothing to be
desired ; just intonation and w rapid succession of Limpid,
liquid wotes which would shame the most expert flantist,
touches of dramatic expression revesling the great artisto
and the mspiration of inborn ius—such s onr recollee-
tion of Patti’s wonderful rendering of the  Lucia ' Rondo.
In her other numbers she displayed equal ubility and taste
singing during the course of the evening in response to the
repeated  reenlls ** Kathleen mavourneen,” and * Home,
sweet home ;" also in the second part of the programme
ating the air * Qui sola Vergin Rosa,” (* The Last Rose
of Summer,”)in English.  Patti has evidently made a
careful study of ** Kathleen mavourneen,” and her rendition
of that charming little song was a revelation ; an exquisite
example of the pure legato style

Sig Novara, the bass, has a magnificent voice and fault-
less method ; his tone is of the genuine bass quality, and
was much apprecinted. Why is it we so seldom hear at
concerts the genuine bass voice? It wonld appear that the
* basso profundo,” is the rarest of male singers. One can
find scores of good baritones, and many good tenors, but the
genuine bass is hard to fihid, indeed.

Sig. Gulassi, the baritone, was in excellent voice, singing
as an artist of his acknowledged reputation should sing—in
irreproachable style ; his rendering of the Cavatina * Largo
al Factotum,” led to a perfect ovation

Sig. Guille is gifted with a tenor voice, which, if carefully
handled, will, we doubt not, win for its fortunate lmswsu;r

I Rose

Last
mta
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a world-wide reputation. Even now his singing is vemnrk
able, though his method exhibits fanlts, and, for a great
singer, is too laboured ; still, the voice is there, nid with
practice and experience Guille will become wne of the
world's leading tenors.

We say nothing of Arditi’s conducting ; it wis hoyond
criticism.  He has his orchestra as 1t were at his finger s
ends, and peoduced some truly beautiful effeots.  T'he e
hestra  throughout was prompt and  effective, the e
strings, horns and flute deserving special mention A fow
more violins would doubtless have been an improvement in
the two orchestral numbers ; sull, one must nob sxpect
operatic orchestra to number as many strings s un orehies
tra devoted o symphonies, cte.

CHAMBER MUSIC ASSOCIATION,

Tha fifth concert of the present series took plave o Mon
duy evening, the Tth ult,, Shafvesbury Hall hotng comtort
ubly filled by the cognoscenti who attend the porfurimniees
given under the auspices of this Association. The pro
gramme, as usunl, was well chosen, embrueing some of the
most choice selectious from standurd authors.  Tho Quaitot
was ably assisted by Miss Clara Barnes, megsn sUPERIG
and Miss Elvell, A.-R.A M, paniste.

The following is the programme :

Part L. Quartet, No. 63 in D Major, for twa violine,
viola, and vioioneello.  (Haydn).  Avia,* Oh Fatinn ! from
the Opern Abu Hassan ; (C. M. Vo Weber)  Vinne Bolo,
Intermezzo and Fale, from the Faschingssehwanh s
Wien; (Schumann). Andante and Varviations, from the
Quartet in D minor, for two voilins, viola, wid violoneello |
(schubert).

Part II.—Song, “I'd Wish to Die,”" (with vialones! o
accompuniment, Mr. Corell); (Tost1).  Quartet, in 15 at,
(Op. 16), for piano, violin, viola, and violoneello,  (Heeth
oven). Song * Because of thee ; ' (Berthold Toure)

Messrs Jacobsen, Bayley, Fisher, and Covell, fuivly outdid
themselves upon this occasion, combining 1 their vendering
of the quartet numbers all those finer points of dignitied
expression, well chosen tempi, purity n’ N, nniniimons
and decisive attack (even in the softest passiages), whivh go
to make up the finished performunce of w high olnss string
quuartet, with a success traly gratifying to their many
friends and well-wishers, It is time the citigens of ‘F'oronto
awoke to the fact that they have a string Quartet of which
any city on the continent might be proud, for this onee
properly known, and the above Association will yendily
meet with the encouragement it so well des: rves

Miss Barnes was very well received, singing with more
than usual merit. She has a clear, bright voice, and ehnrm
ing manner, which won at once the good-will and sympathy
of the audience, [

Miss Elwell, in the Beethoven number gave s envefiul and
finished performance of her part, and fully proved hey title
to & place in the front rank of Toronto pinnistes

These chamber music concerts are good, not only for
the seeker aufter recreation, but also for the musical stident
Let no one imagine that all can be accomplished hy gowl
tuition and faithful home study and ,nr" otice.  Not the ﬁ-unl
important part of the education of the musician is obtained
in the concert-hall. It is there, if his taste is g unl, anid
carefully trained, that he learns, by ** objeot-lessons ** na it
were, what to imitate and what to avoid ; he gets u olearer
insight into musical possibilites, technical and otherwise,
and this knowledge and experience, if he has wny inborn
ability, he will surely find oceasion to turn to good wevonnt
in his future career.

TORONTO MUSICAL UNION,

The above society gave its first concert on the evening of
the 1st ult., Mr. J. W. F. Harrison, conductor, presenting
for the first time in Toronto, Sir A. Bullivan's suered can
tata The I'rodigal Son, us the first part of the programine,
the second part being miscellaneous

The chorus of the society is largely composed of raw
material, and therefore, though about one hundred strong,
did not at all times give that volume of tone whish might
have been obtained from an equal number of more experi-

enced singers, The quality ci tone, too, suffered from the
anme cause, and it was in the expression, and light and shade
effects that the chorus appeared to best advantage, which
nrgues well for the ability of the conductor. While the
attack was only fair, taken as a whole, when once singing,
the conductor was evidently the leader of the chorus, which
followed his directions with marked attention. This
enabled Mr. Harrison to produce two very beautiful effects
Rall. ¢ diminuendo in No. 7, * The mirth of the tabrets
censeth Indeed it was in subdued singing that the chorus
did its best work, which was to us a matter of some sur-
prise, as it is usually difficult to get a choir of new singers
to fully apprecinte the meaning of a pianissimo, though if
properly rendered, nothing is more effective.

T'he soloists were Mrs Page T'hrower, of Montreal, sopra-
noy Miss Agnes Huntington, of New York, contralto; Miss
Duggnn, contralto ; Mr. Thomas Norris, of Boston, tenor;
Mi. 1. W. Schueh, bass.  There was no orchestra, its place
being supplied by two grand pianos (Mason & Risch), at
which Mrs. J. W F. Harrison and Mr. W. E. Clarke pre-
sided, and n pedal cabinet organ, played by Mr. H. Guest
Collins. The julgment of the management of the society
in not providing an orchestra has been criticized, but in
onr opinion the secompaniment supplied by the instruments
montioned was more suitable (especially for the soloists),
thun would have been that of a second rate orchestra,
which, to tell the naked trath, is all that is yet obtainable
in Toronto, unless at great expense.

OF the soloists, Miss Agnes Huntington undoubtedly
carried off the honors of the evening, singing in much
hetter style than on her last visit to this city. Her render-
ing of the Recit. and Aria, in the second part of the pro-
gramime, was very good indeed, and * Coming through the
Itye," subsequently given as an encore, was simply superb
Mr. Norris, the tenor, sings very acceptably, his voice
being sweet and well under control, though not powerful,
and seemingly limited in compass. He has the good sense
not to foree the tone at all, and does not indulge in exagger-
ated effects.  Mres. Thrower's singing did not bear out the
promise of her rendering of her first recitative, and in the
second part of the programme she displayed a fondness for
extended portamentos (especially in the ballad * Pretty
Polly Oliver), which we cannot approve. Mrs. Harrison
(Seranus), was the solo pianiste, and played a Nocturne-
Rhapsodie, composed by herself, upon French Canadian
Themes.  She has a good technique and more than ordinary
artistic perception, and we look forward to hearing her
interpretation of some work of more pretension,

The programme was concluded with Macirone's * Sir
Knight.”

MR. TORRINGTON'S AMATEUR ORCHESTRA.

The above organization, composed entirely of amateur
musicians, made its first public appearance at the Pavilion,
March 26th,  About the co t of the pi year
the orchestra was organized, and since its inception the
membership has been steadily growing until the number of
netive members now on the roll numbers over fifty, and it
is hoped that by next season the orchestra will be able to
put over one hundred performers upon the platform.

Weekly rehearsals are held in the Philharmonic Hall
on Thursday evenings, and it is gratifying to note the large
average attendance and the interest in the work undertaken.
Next season it is intended that the work undertaken shall
be of a more ambitious deseription, and if possible, a series
of two or three orchestral concerts will be given. The cul-
tivation of the amateur musical talent in our midst should
be an object of the greatest interest to all public-spirited
citizens, and we hope that the music-lovers of Toronto will
not be slow to sustain the hands of Mr. Torrington and the
management of the orchestra in the good work they have
undertaken. The following programme was presented : —

'art March, Orchestra, * Trojans,” Parker. Song, Mr. Geo.
Tavior, Maid of the mill," Parker. Flute Solo, Mr. J. Church-
ill Arlidge “ Cavatina,” J. Clinton. Valse Chantee, Miss O'Leary,

“Parln,” Arditi.  Andante, Orchestra, * Surprise Sym." Haydn.
Hong, Miss Rvaun, * Forget, Forgive,” Wellings. mtdlna, Miss Tolmie
“Aletter from Mrs, Lorne,” Marietta Holly. Overture, Orchestra,
“Lnstapiel,” Keler Bela,

Part [I.-Minuet and Trio, Orchestra, * Surprise Sym." Haydn.
Song, Miss Kate Ryan, “In_vain,” Cowen. Flute Bolo, Mr. J.
Churchill Arlidge, “ Plaisir D'amour,” Tulon. Song, Mr, A. E.
Curren, “ The Thresher,” Webster. Les Grenouilles, Delbruck.
Orchestra. Scena and Aria, Miss Severs, * Ernani Involami,”
Verdi. Reading, Miss Tolmie, * Annette,” Aden. March, Orches-
tra, “ Queen's Jubilee,” Watson.




Want of space forbids our entering into particulars, but
we cannot close this short notice without saying that while,
a8 was to be expected, there were many points in the perfor
mance of the orchestra to which a critic might take excep-
tion, taken all in all the orchestra must be congratulated
upon its work, and we shall be much surprised if Mr, Tor-
rington does not ** astonish the natives " on the next appeur-
ance of his * youngest hopeful” He has the sympathy
of every true lover of music 1n Toronto in the work he has
undertaken, Mr. Arlidge, as usuul, played in splendid style,
evoking the tumultuouns recall which has become the rule
whenever he performs. He has become, indeed, one of
Toronto's favorites. The singing of the Misses Ryan,
Severs and O'Leary, Messrs, Taylor and Curren was very
good, and the two readings by Miss Tolmie contributed
greatly to the evening's enjoyment

ROVINGIAL [20MES.

LONDON

Although, from various causes which it would take too much space
to explain, there have been fewer concerts than usual in our city
this season, the musical connnunity has not been idle, and the
concerts which we have had, were of a high orde Mr. Thomas
Martin's Piano Recitals are really a source of edueation to all
music lovers, and especially valuable to students of the divine art
of wmusic; for he 1 with his cent technique that
soulful appreciation of the works he interprets, which is so rarely
heard. Mr. W. J. Birks has lately giveu us a sacred concert in the
Dundas Street Methodist church, which was a great suecess. His
choir is admirable, and on this oceasion fully sustained its
reputation The soloists were Miss Louise Elliott and Mr. Wineh
of Boston. The celebrated ubert Male Quartet gave a chaviming
concert early in the season. [ may say that London thanks to
Mr. Birks), was the first city to introduce this delight'ul Quartet
to Canada, about two years ago. We have in our midst a local
male-voice club, ** The Arion,” of about 25 members, which, under
Mr. Birks' direction, has done some good work, their concerts last
season having been most interesting.  This club is practising
steadily, and soon we shall have an opportunity of listening to
their vigorous and expressive part-sing The ladies, too, are
not idle, for Mrs. Moore's Ladies' Choral Club is busily rehearsing
Baeckel's charming Cantata The Sea Maidens, which will be
publicly performed in the spring. —ALLEGKO.

The sacred Cantata, Ruth, by Alfred R, Ganl, was rend, 1in
Victoria Hall under the direction of Dr. C. A. Sippi, president of
the Royal Canadiau Society of Musicians. The soloists were as
follows :—Ruth (soprano), Mrs. R. Reid, Jr, Naomi (contralto,
Miss. J. Barnard, Orpha (contralto), Miss Rock, Boaz, (bass)
Mr. Tancock. The sceompanists were Mrs. Ford and Mr. G. B Sippi.

The solos were fairly well taken, and the choruses were very
good, except in one or two places where the tenors predominated
The chorus showed very careful training, and their rendition of
the “Chorus of Reapers,” and also the * Wedding Chorus,” was
encored. The chorus consisted of # voices; 20 male, and 24
fomale.

On Friday Eveni March 25th, the musical depariment of
Alma Ladies' College, St. Thomas, visited the city and gave n
concert in aid of the Y. M.C.A, in Vietoria Hall, uuder the direction
of Mr. 8t. John Hyttenrauch.

BELLEVILLE.

The Belleville Philharmonic Society purpose holding a Jubilee
Musical Festival about the end of Ju to take place in the 'arge
skating rink. It will probably consist of three concerts; two
in the evening and a matinee. The first evening part Ist will
be miscellancous, and part 2nd will consist of the Oratorio of
David and Jonathan, composed by Mrs. Eva Rose York, the
talented conductor of the society. This Oratorio was performed
for the first time on the 11th of January, by the society, and is to
be repeated by general request. It is not quite decided yet what
will be given at the afternoon concert. The Messiah will be the
programme for the second evening. It may appear to many to be an
undertaking rather beyond the capacity of such a comparatively
new society (this being only its second season), but Mrs. York so
far, has met with much enconragement during the rehearsals of
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the choruses, which are progressing very favourably. A number of
new mewbers have joined during the past two weeks, and great
interest is being taken in the work

It is the intention of the society to engage soloists for the
oceasion.  In addition to the piano anl organ, there will be wn
orchestra,  The society gives a chamber concert once a mouth at
the hall where they rehearse, consisting of solos, duets, and
quartets.—Lyxa

Stagnation, starvation, famine, call it what you will, still eon-
tinues an afMiction amongst our art lovers in Ottawa. The few
really good wusical performers seem to have hidden themselves
away irom light nu:l hearing. Dr. Davies is the ouly one this week
who hias fed oar musical appetite. On Saturday last, he treated
us to the following bonne bouche in the church of St. Albanus
Overture to * L'ltaliana in Algieri;” Bach's “ Fugue in C winor,”
* Lied ohne worte,” (Mendelssohn); *“ Horse and his Rider.” from
Israel in Egypt; March, ** Reine de Saba.”

Our Literary and Scientific Society gave us no lecture this
week. The Artists’ Club, it is known, meets every week with
illustrations of selected works, but the public are not favoured with
an opportunity to eriticize their work. It is whispered that three
pianistes will give a Recital in a week or two, at which Mr. Edgar
Buck will appear as vocalist. The Vice-Regal party have returned to
Rideau Hall, so 1 suppose social festivities will be resumed and
political strife beeome slightly paralyzed —C SHARP.

GUELPH.

On Thursday evening, 24th ult., the complimentary concert to
Mr. Wi, Philp took place in the Ciiy Hall, but owing to the
disagrecable wet weather, the attendance was smaller than it
would have been. But those present were well repayd for the
interest they took in the concert. A number of the choruses,
quartets, ete, were the same as were given at the “Olde Folke's
Concerte,” some time ago, and were in some instances better
rendered than at that time. The concert opened shortly after
eight o'clock with the “ Auvil Chorus,” from Trovatore, which was
given in a splendid manner, the only thing wanting to the general
effect being the clang of the anvils The musical selections
of the Littlehales Family Wigmore, and L. H. Harris, were
given as only first-class musicians could do them. Mr. F. W. Wodell
in hissongs “ The New Kingdom,” and * They all love Jack," sang
both with feeling and power, and on being encored bo.wed his
acknowledgments. Oue of the gems of the evening was the violin
s0lo by Miss L. MeLaren. She received the well merited applanse
of the audience. It be the first public apvearance of Mrs.
C. Bignell, she was well received, and her solos quite captivated
the andience, her pieces being excellently rendered.  In “The
Knights of Old,” her husband, Mr. Bignell, scored a success, and
showed that he has a good musical voice well under control.  The
solo, duet and chorus, “ At Home Ounce More,” rendered by
Mr. A. Yule, Miss Borthwick and chorus, was sweetly sung and
gave much satisfaction. The “ Quaker Courtship,” by Miss Brown
and Mr. R.E Brown, was so well done as to demand an encore,
The humorous song of Mr. R. Brydon, was very nicely sung and
was well received.  The trio, * Through the World wilt thoun fly,
Love " by Mrs. Bignell and Messrs. Yule and Bigunell was sung
with much expreesion.  The programme closed by the singing of
» 1 save the Queen.”

The accompaniste was Mrs. Hill, and she did her part
admirably. Insome of the choruses the orchestra was rather loud
for the voices, though no doubt owing to the smallness of the stage
and the eramped condition of the singers they did not show to
such good advantage as the instruments, nor were the voices so
well heard. Taken altogether, the concert was a very enjoyable
one, and reflects credit on the part of those who got it up and those
who took part in it. It is to be regretted that there was not a
lavge audience present to greet the beneficiary, who fully deserved
such a v mition by the people of Guelph of his efficient and
willing services,

A GUELPH MUNICIAN ABROAD. — The Leipzier Nachrichten, of
March 4th, eontains the following in reference to Mr. Chas. Crowe,
son of Mr. John Crowe of this city, who is at present in Leipzig,
Germany, studying piano, ‘cellc, and harmony, and who took part
as a ‘cello player in & grund orchestral concert in the Crystal
Palace, Leipzig:—* The string orchestra performed two character
pieces (@) * Trebliche an,” by R. Volkman, and (b) * Die Muhle,” by




64 THE MUSICAL JOURNAL.

both of cleverly
orchestra by Mr
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time
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tally to
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GORRESPONDENGE.

All letters must be accompanied by the name and address of the
writer,

The Editors do not hold themselves responsible for the views
expressed by correspondents.

Lo the Editor of Tue Musiean Jornsan:

St Allow me to state that ** Metronome's" statement
concerning my * peculiar and original " manner of beating
time, as specified in his remarks about the St. Paul perform-
ance, is simply false, and the writer must have known this
if he is musician enough to distinguish between a downward
and a sideward beat.  His other remarks were evidently
made in the sume unfriendly spirit that inspired the state-
ment alluded to, with which they are quite consistent,
therefore 1 have no desire to say more than to correct this
glaring misstatement

Yours traly,

EDWARD FISHER,

UARIETIES.

Yorxa Max (to publisher) —“Did you accept that little
matter | mailed you last week Publisher—* Yes." “I
didn’t know ; T received mo check for it.”" “You didn't put
any price on it.”" 1 suid to send me what yon thought it
was worth.” ** Well, that's what I sent.”

The now stale ** Pinafore™ joke abont ** Hurdly ever' has
its connterpoint in old anecdote of Lonis VL. of France. In
the chapel at Versailles one sunday, where the King, Mme.
du Barry and all the court were present, the preacher
began his sermon solemnly with the words, ** My friends,
we must all die!” The king was disturbed and made «
grimace, whereupon the courtly preacher added, “* or nearly
wll”

A Tavkrxa pinno has been exhibited in Philadelphia by a
Professor Faber of Vienna. It is suid to produce a re-
markable elose imitation to the human voice  Its chief
ge over that organ would seem to be that it ean be
shut up at any moment,

Ar v Barne Little Brown,
*We shan't get on very well, I'm afraid; but it's not
beeanse Tean't do the step: it’s having to keep time with
the musie that puts me ont. 1 suppose vou don't find it
that way with yon "

advant

nfidentianlly, before waltz :

Host (something of a musician,, who is entertaining a
Kentucky friend at dinner): * Would you like n sonata
before dinmer, colonel ' The colonel : * Well, T don't
mind. I had two on my way here, but 1 guess I ean stand
unothe




