
CIHM
Microfiche
Series
(IVIonographs)

ICMH
Collection de
microfiches
(monographies)

Canadian Institute for Historical Microreproductions / Institut Canadian da microreproductions historiques



Technical and Bibliographic Notes / Notes techniques et bibliographiques

The Institute has attempted to obtain the best original

copy available for filming. Features of this copy which

may be bibliographically unique, which may alter any of

the images in the reproduction, or which may
significantly change the usual method of filming are

checked below.

21

D
D
D
n
D
D
D
D
D

D

D

Coloured covers /

Couverture de couleur

Covers damaged /

Couverture endommag^

Covers restored and/or laminated /

Couverture restaur^ et/ou pellicul^e

Cover title missing / Le titre de couverture manque

Coloured maps / Cartes g^ographiques en couleur

Coloured ink (i.e. other than blue or black) /

Encre de couleur (i.e. autre que bleue ou noire)

Coloured plates and/or illustrations /

Planches et/ou illustrations en couleur

Bound with other material /

Reli^ avec d'autres documents

Only edition available /

Seule Edition disponible

Tight binding may cause shadows or distortion along

interior margin / La reliure serr^e peut causer de
I'ombre ou de la distorsion le long de la marge
int^rieure.

Blank leaves added during restorations may appear

within the text. Whenever possible, these have been

omitted from filming / II se peut que certaines pages

blanches ajoutdes lors d'une restauration

apparaissent dans le texte, mais, lorsque cela 6tait

possible, ces pages n'ont pas 616 filmtes.

Additional comments /

Commentaires suppl^mentaires:

This Kern is filnwd at tha raduction ratio chacltad balow /

Ca documant aat fllcn^ au teux da rMuetion indi^u4 ci-daaaous.

L'Institut a microfilm^ le meilleur exemplaire qu'il lui a

6\6 possible de se procurer. Les details de cet exem-
plaire qui sont peut-6tre uniques du point de vue bibli-

ographique, qui peuvent modifier une image reproduite,

ou qui peuvent exiger une modification dans la m^tho-

de normale de filmage sont indiqu^s ci-dessous.

I I

Coloured pages / Pages de couleur

I I

Pages damaged / Pages endommag6es

D Pages restored and/or laminated /

Pages restaur^es et/ou pellicul^es

Pages discoloured, stained or foxed /

Pages d^olor^es, tachet^es ou piqu^es

I I

Pages detached / Pages d6tach6es

|v/[ Showthrough / Transparence

I I

Quality of print varies /

n

n

Quality in^gale de I'impression

Includes supplementary material /

Comprend du materiel supplemental re

Pages wholly or partially obscured by errata slips,

tissues, etc., have been refilmed to ensure the best

possible image / Les pages totalement ou
partiellement obscurcies par un feuillet d'errata, une

pelure, etc., ont 6i6 film^es k nouveau de fa?on k

obtenir la meilleure image possible.

Opposing pages with varying colouration or

discolourations a''e filmed twice to ensure the best

possible image / Les pages s'opposant ayant des

colorations variables ou des decolorations sont

film^es deux fois afin d'obtenir la meilleure image

possible.

lOx 14x 18x 22x 26x 30x

J
1

12x 16x 20x 24X 28x 32x



Th« copy filmed h«r« has b—n reproduced thanks

to tha ganarosity of:

National Library of Canada

Tha images appearing here are the best quality

possible considering the condition and legibility

of the original copy and in keeping with the

filming contrect apecifications.

Original copies in printed paper covers are filmed

beginning with the front cover and ending on

the last page with a printed or illustrated impres-

sion, or the back cover when appropriate. All

other original copies are filmed beginning on the

first page with a printed or illustrated impres-

sion, and ending on the last page with a printed

or illuatrated impression.

The laat recorded frame on each microfiche

shall contain the symbol -^ (meaning "CON-

TINUED"), or the symbol V (meaning "END"),

whichever appliea.

Mapa, plates, charts, etc., may be filmed at

different reduction ratios. Those too large to be

entirely included in one exposure are filmed

beginning in the upper left hand corner, left to

right and top to bottom, as many frames as

required. The following diagrams illustrate the

method:

1 2

4 S



L'axampiair* film* fut raproduit grace i la

ganarosita da:

Bibllothequa nationals du Canada

Las imagaa tuivantat ont ata raproduitas avac la

plus grand aoin. compta tanu da la condition at

da la nattata da I'axamplaira filma, at *n
conformita avac laa conditions du contrat da
filmaga.

Laa axamplairaa originaux dont la couvartura an
papiar ast imprimaa sont filmas an commancant
par la pramiar plat at an tarminant soit par la

darniara paga qui comporta una amprainta
d'imprassion ou d'illustration. soit par la sacond
plat, salon la eas. Tous las autras axamplairas

originaux sont filntaa an commancant par la

pramiara paga qui comporta una amprainta
d'imprassion ou d'illustration at an tarminant par

la darniara paga qui comporta una talla

amprainta.

Un das symbolaa suivants apparaitra sur la

darniara imaga da chaqua microficha. salon la

cas: la symbola —» signifia "A SUIVRE". la

symbola V signifia "FIN".

Las cartaa. planchas. tablaaux, ate. pauvant atra

filmas A daa taux da reduction diffarants.

Lorsqua la document ast trop grand pour atra

raproduit an un saul cliche, il ast filma a partir

da Tangle superieur gauche, da gauche a droite.

at de haut en bes. en prenant le nombre
d'imeges necessaire. Las diagrammes suivants

illustrent le methode.

2 3

5 6



MICROCOPY RESOIUTION TIST CHART

(ANSI ond ISO TEST CHART No. 2)

l^lijS 2^
130 '^"

ill
2-2

1^
1.8

1.6

^ APPLIED IIVMGE
'65 J East Mam Streei
f^ochester. New Yor« 14609 USA
(?16) 482 - 0300 - Phone
(716) 288- 5989 -Fax



TV

\^V^'.

..L-^

"--//•'V
y ! i

When Love Came
to the Poet

t t t

Ry l«Mto Haokintoali

copy DEPOSItED NOJ/f^7



' ^ z /

When Love Came

to the Poet

By JESSIE MACKINTOSH.

TORONTO:
Warwick Bros. Ac Rutter, Limited

1916



^5 S6c26

W64.

<;OI'VRU;iir, CANADA, 1918.

Bv \\.,RwicK Bros & Ri tter, Limith>,

Toronto.

880)23



When Love Came to the Poet
t; JESSIE MACKIMOSfl

He was a [>ov\. Tlie loiif; hair, the ascetic face, tlie vdiolar-
ly liands. the ineciitative gait, said as imicli. As a child, when
otlicrs had whipped their tops, or played leai)-frog, he had
ph'losophised—a habit, acconhiii^' to iiis maiden aunts, pro-
phetic of rarly death. Now he w:is alone in tlie world. His
closest friends had perished in the war. His j)arents hail been
lonf,' dead. The only woman he had ever loved had died,
without giving him the opportunity to speak his thoughts.

This s])rins afternoon he walked the street, vainly trying
to dispel melancholy. There were home fires reflected in
youthful faces and on parlour ceilings. He might watch from
the pavement, but might not |)articipate. .\ rotund old gertle-
mai- alighted irom the Inis with a friend. The poet heard
his parting words, "No, old chap. Thanks all the same, but
my wife's expecting me home. Lucy's birthdav to-dav and
high tea."

The poet saw a vision of a birthday cake in the centre
of a crowded tea-table, of presents, and a ;ly half-crown
from grandpa; of games afterwards, and of the gay old gentle-
man at length fallen asleep from weariness. He half pro-
duced his note-book to write a poem on domestic Miss, then
he put it back with a jerk, and buttoned his overcoat more
closely.

"James Petrarch Bryi ne, you tliink you write u,jetrv nd
that the thrills you feel will be repeated in other pc<jpft

'

. oU
are mistaken. There's your latest poem returned with lite
regrets, and ^our 'Complete Edition' which m-bodv sys.
Your thoughts rise with the wind, but they fade in an crhf on
the di>t.int hill-slopes. You never ennobled the worl on
never uplifted jour own soul; you were born to e\
to live: to be nrmb, not to feel; to love few, and n =*

be loved.

"She did once shed tears over that 'Dirge of Lite. . 4
she know, I wonder, that it was the e.xpression of my r, -n

experience
: that the spirit of spring was her coming in'ti^ r

life, and that the quickly falling mists of autumn signifit
my despair of her love, and the world's cold reception ? Her
last words, as she looked irto i ly face, her eyes full of tc^rs
were, 'Mr. Brynne, this is beeautitul.'

"



The |j»>ct sat for a monictu on a wayside seat. It was
fine now, and the children came troopinjf lionie from school.
One Vdiinj^'ster, attracted by the man'> face, came near and
put her liands ii|h n hi; knees.

"Sou IiKjk nice, v^hall i sii my piece I've heen learning'
at school? Mother says it's the nicest siie's heard for a
It-iiji time; she says it makes her eyc> smart less to heir it

when she's mendinjj. Grandma, she' says it makes her young
a^'ain. ami s4Tandi)a. he always tako out his pipe to listen.
Here, shall ! tell you a secret?"

"N'es; what is it?"

"It's Lucy's birthday to-day. She'> two years older than
me—thirteen—isn't it an awful age? And "we're having a
hirthday-cake. .After tea we shall all sit by the fire, and I

shall stand on a hass(Kk and say my piece. I'll say it now
for practice

—

" "The world was glad at Maytime.
And old folks danced for joy.

Said Grandpa. "I could climb the pole
.\s well as any boy,"

And Grandma turned the turkey spit

With twinkles in her eyes,

"And I could dance with any lord " '

I'here's Lucy calling. Goodbye. I'll say the rest some time."
The blue bonnet vanished. The lane was full of sunshine,

and the poet laughed till he shook the raindrops from the
trees. It was his own poem.

Me stayed out of doors till the las. scolding blackbird h~d
flown of? for the night; then he turned to his lodgings with
a song ir his heart.

Next .orning the poet rose early. The sight, through
th.; opei. window, of fields flooded with sunshine, persuaded
him to wear the only coloured tie he possessed. Something
was calling him. a .spirit intangible. He followed it through
the leafless beechwoods, across the fields to the brook.

The stream was glad and called him to rejoice in the
heralding of spring:

"Men may come, and men may go.
But I go on for ever."

"I thought to go nn for ever—once. Now I only wish
to receive decent burial and refuge from the world's
cynicism."

The stream laughed in mockery, then, changing its song
to a tenderer note, cast a ragged bunch of papers at his feet.
He kicked it away, then picked it up and scanned it curiously.
It was part of a volume of poems, much marked and noted.
On the first blank page was written:
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Saimicl I'catlicrlci^li, 1 yivc

many haopy hours s|K.Tit in

Lucky writer

tliv I lOok.

The
The
lie

"To my well-Iovcd friend,

this U)ok, in remetnl»rance of
its perusal. iH-l)itiai>, l'X)3."

"Why, he's had ten years' pleasure out uf it

!

tv have j^iven so much joy even to one."

He adjusted his glasses, then nearl; 11 intc

Here was 'lis "Complete Edition."

I.cavinjj^ ihi- l)nuik-, he proceeded up the hill, aiunu'; the pine-

trees. He left the open track for a UKissy sid.'-path.

spirit called him >till. The pine arms hurried him.
wild hinls circled e.scitedly. All Nature seemed moved
walked in a dreaiii until he heard the <iuiet toll of a steeple
bell. Where the pine brp"<''".-o parted he saw a grey church
with its resting-place.

The spirit called \u . i.

He followed throir ihe lichened Kate, by the sundial
and the iKjrch. t*'' he noticed a ^rave naif hi<l(leii hy trees.

He partefl the les. I le read the nanu-
—

"Alice Charles-
wood"—and, below, the ei)itai)h.

Not for a long while did he realise the words w.-re the
choicest measures from the Diri^c of Life. When he did.

he was jflad the churchyard trees hid his face.

Mrs. Macdermott's parlour was dull and horribly stuffy.

The family photos, which adorned the walls, were none of
them beautiful. .Xntimacassars of the most distressing colours
aboundf('., and a pair of china do^s on the mantelpiece kept
guard over their mistress's possessions.

The poet told them what he thought of them, and was
inclined to do the same to Mrs. Macdermott, when she ap-
pear

, letter for yju. sir,"

' ..ank you. Kindly shut the door."

There were two letters in the envelope, one open, the other
sealed. He took the first, which ran thus

—

"Dear Sir,—I have been trying in vain to find your address.
Not until I read the review of your Dirge of Life, in the
Daily RefJcctor did I learn the place of your residence.

"Miss .Mice Charle^wood, who died three years ago, gave
me this note to deliver to you. As she was too ill to speak,
it was impossible to obtain your address from her. Her
relatives said they I'id not know you.

"Trusting you will forgive the enforced delay, I send the
letter herewith,

"Yours, etc.,

"John Bruce."
The poet took up the unopened missive. The voice from

the dead spoke of things too sacred for other eyes to .see. One
paragraph, however, must be given.
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"I have spoken of the beautiful hours we spent together.
Don't think I did not understand. You were struggling. You
were thinking and expressing wonderful thoughts ; more than
you thought, the world was stretching out its hands to take
them. I, too, unknown to you, was struggling, but without
success.

"I shall not be here when you read this, so I can say
what I feel I must. I know that you care for me, and I know
that I care for you. That was why I could forget my own
failure in watching' the development of your genius, and in
awaiting its recognition in the hearts of men.

"You are discouraged: wait and hope. You have called:
the world will answer. If you never hear the response, remem-
ber you have thought noble ideas that you have expressed
worthily. And I believe that you will do yet greater things.
I go with nothing greater behind me

; you will follow with
tributes to your memory."

And the poet's heart knew a resurrection greater than that
of the springtime. No longer was he alone, an isolated out-
cast. Away in the Beyond someone was waiting for him : for
her sake he would strive to give his best, work his best, live
his best—not for any reward or recognition the world might
bestow, but because she loved him and believed in him—and
he must not fail her.

And into his work there came a new note, a new hope

—

the message of one who has grown strong to help others
through his own suffering. The world heard it, and was helped
by it

; and forthwith it acclaimed him a genius, and strove to do
him honour.

But the poet craved no recognition for himself. "If there
is a genius," he declared, "it is the genius of the woman
who taught me to forget myself in serving others. The honour
is due to her."
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