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Corticelle ewz}z}*‘: Stk

Cstablished 7838,

A great many people, particularly dressmakers, are getting to be more and more
particular about their spool silk, 50 and 100 yards.

The more they learn about silks, the more our trade increases. They find
Corticolle Sitks are always the samo s full length, full strength, and the thread
is abways full size.

Some dealers at times buy inferior spool silks because they can buy them for less
than they can ours, but their customers soon begin to complain of these cheap silks,
and the dealers usually come back to our goods.

The ladies all over the country are good friends of our company, and we find
they appreciate our making the best possible goods.

We arc almost surprised sometimes to see how well our silks are known. Ladies
write us from every scection of the country, saying that they never use any other silks
when they can get ours.

It is a great satisfaction to us to know that the ladies appreciate our goods,
especially when we lose a good storckeeper temporarily (as we do sometimes) because
some ccmpetitor offers him poorer silks at less price. It is then that ladies who have
once used our silks will not be persuaded into buying inferior grades, and the merchant
soon sees it is to his advantage to change back to our goods, which have always
given his customers perfect satisfaction.

If you have found our goods always as represented (and we are sure you have)
we hope you will be kind enough to speak a good word for them as you have
opportunity.

Corticelli Button-Ftole
ﬁw(:s‘i [ L o » ® ] [ ] L o e

®

) HIS is manufactured from stock sclected
1 for its strength and smoothness.
Much attention is given to dyes which are
durable, and which match the colors of
Corticelli Sewing Silk in all the scasonable
dress goods found in the market. [The
engraving shows the style in which these
;goods are sold.]
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Breinerd &
J{rm.sz‘rony ‘s

Crochet Silk,

UPERIOR to anything
S heretofore produced for
Crocheting and Knitting.

The Silk for

HWould Crochor.

The colors are dyed hy our secret pro-
cess with ¢ Asiatic Dyes,” and will stand
washing and re-washing without injury.

S . Al

This Crochet Silk has taken the beople by storm. Tt is heavier than Knitting
Sitk and harder twisted. It is endorsed Dy Art” Neediework Societies cast and wost.
Ask your storekeeper for it.

B> Crochet Silk Colors are shown on our Sample Card.

%mﬁn@%\%ﬂnﬂ@’é
ATENT SKEINSILK A2

BRAINERD & ARMSTRONG'S FILO SILK AND ROMAN FLOSS are now put
up in the New Patent Holder. We have thousands of unsolicited testimonials from all
over the United States and Canada testifying to the great utility of this invention.
The ladies say that it is < the only way to put up wash silks,”
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CORTICELLI

HOME  NEEDLEWORK

anvary, 1899.

A QUARTERLY MAGAZINE DEVOTED T0O INSTRUCTION IN

ART NEEDLEWORK, EMBROIDERY AND CROCHET

CONTRIBUTORS:
Wiss Alice Csdaile,

Superintendent Sociely Decorative Arty Montreal.

Wiss Rosina ﬂ Rarrett,

Principal Ottawa School of Art Needlework:.
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Wiss Elizaboth NJoore Ftallowell,

OF the Art Interchange and Luadies' IHome Journal.

Wrs. Amalia Smith,
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SALUTATORY.

r& industries of which the world preserves any record.
>7\ Its history dates back to a period of great antiquity,

said by some authorities to be as long as 2600 years before
Christ, when Si Ling, the wife of the third Emperor of
China, collected tiie silk worms, fed them herself and learned
how to reel the silk and make it into garments.  From that
day to this the production of silk has continued with but
few interruptions. For many centuries its development was
slow and intermittent, but during the last hundred years its
manufacture has been immensely simplified and augmented, and
to-day silk is one of the most important articles in the world’s com-
merce ; it is now to be found in every portion of the habitable globe.
Until within a comparatively recent date, in consequence of its high
price, silk was exclusively used to adorn the persons of the rich and
the great, but to-day so inexpensive has it become that its sale is not
restricted to the favored classes, and it is worn or used by the com-
paratively poor people as well as by the more wealthy portions of the
community.

5 I ZHE culture and manufacture of silk is one of the earliest

The importance of the cultivation of silk and its ready adapta-
bility to various domestic and manufacturing purposes has led to the
publication of numerous works, treatises and periodicals more or less
directly connected with its production and use. Among others, the
Nonotuck Silk Company, of Florence, Mass., has frequently issued
learned brochures on this subject which have had large sales in
various portions of the United States and Canada; and following its
big sister's example, the Corticelli Silk Company, of St. Johns, have



also during a few years past put forth a series of illustrated pamphlets
which have been more particularly devoted to domestic needlework.
So widespread has this branch of artistic work become, and so exten-
sive is the demand for further instruction and information, that the
latter company have resolved to convert their intermittent publica-
tions into a regular art magazine, to be known as “ Corticellli Home
Needlework,” and to print it quarterly at the extremely moderate
price of 10 cents per copy, or 25 cents per annum.

We believe there is a field for such a periodical. Art needle-
work is not only practiced by the rich and well-to-do asan intelligent
pastime and for the purpose of adding to the embellishments of their
homes, but it is followed by hundreds of other young women as a
means of livelihood or as an auxiliary to a slender income. Under
such circumstances, it is natural that there should be a demand for
the newest methods of work and latest designs in patterns,and these
with much other kindred information it will be the object of ¢ Corti-
celli Home Needlework” to furnish its readers.

“Corticelli Home Needlework” will be mailed to subscribers
about the first of the current quarters of the year—that is, early in the
months of January, April, July and October. Thesubscription rates
have been placed at the lowest possible figure, and are payable
invariably in advance. A few advertisements will be taken at
reasonable rates. All communications should be addressed to

CORTICELLI SILK CO., Limited,
St. Johns, P. Q.



OUR FIRST NUMBER.

C;, N placing our first issue before the public, we have striven
* to make it indispensable to the Art Embroiderers of Canada
)/ fé by illustrating and explaining in different articlesand by dif-
ferent authorities new designs and methods of embroidery.
§It is necessary, however, in a book of this nature to remember the
beginner in needlework as well as the experienced, and in conse-
quence we have reproduced articles on stitches, needles, washing linens,
ctc., which appearud in our brochure a year ago.
The new scries of Corticelli Colored Plates were reproduced from
actual embroidery, and faithfully represent the colors and shading of
the flowers, as well as the length and direction of the stitches. We
were the originators of these Colored Plates, which have done so
much to make embroidery easy for beginners. The ones that especi-
;‘ally commend themselves to your attention are the rose plates.
' Among the new things in needlework none gives greater pro-
mise of popularity than Decore Crochet. By the aid of the simple
old time crocheting the most marvelous results are obtained. We
publish for the first time designs and complete instructions for this
work,
We have enough new and interesting matter to make this 1899
edition perhaps the best yet published, and to induce all Art Needle-
fworkers to complete the set of such works we have published for
%many years past, a description of these is given on next page.

.
5

; CORTICELLI SILK CO., LIMITED.
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Fancy Work Books.

IFrom 1887 to 1896 we published an illustrated instruction book
in the use of silk called * Florence Home Needlework.,” The sub-
jects treated in the different editions embracc every variety of useful
and decorative needlework. Therc arc ten different editions, each
containing g6 pages, as follows :

1887 “FLORENCE HOME NEEDLEWORK.” Subjects: Crochetsilk beadwork, croch-
cted and knit sillk purses, ladies’ sitk mittens and stockings, baby’s socks, men's
sillk half hose, lamp shades, lace edgings and insertions. 96 illustrations.

1888 * FLORENCE HOME NEEDLEWORK.” Out of print. Copies cannot besnpplied.

1889 “FLORENCE HOME NEEDLEWORK." Subjects : Talting, netting and cm-
broidery. Also rules for knitting ladies’ fancy sitk mittens. 135 illustrations.

1800 “FLORENCE HOME NEEDLEWORK," Subjects: Crochet and embroidery.
Rules for four-in-hand searts (six engravings). 90 illustrations.

1991 “FLORENCE HOME NEEDLEWORK.” Subjects: Crochet, embroidery, bead
work, and macrame lace. Rules for ladies® silk slippers, men's ties (three new
styles), belts, crocheted silk bags, and umbrella cases. 141 iliastrations.

1892 “ FLO"ENCE HOME NEEDLEWORK.” Subjects: Croclet and embroidery.
Rules for Roman picture throw, easel scarfs, Irish lace, plain sewing, crocheted
wheels, cornucopias, belts, and garters. 160 illustrations.

J8u3 “FLORENCE IIOME NEEDLEWORK.? Subjects : Corticelli darning or mosaic
embroidery, drawn-work, crocheted lanip shades, pillow lace and its manufac-
ture, and embroidery. 85 illustrations.

1894 “FLORENCE HOME NEEDLEWOQRK.” Subjects: Corticelli darning, knitting,
and crocheting. Designs for men’s four-in-hand scarfs and ladies’ linen set in
mosaic embroidery. Also rules for baby's crocheted silk sack. 90 illustrations.

1895 “FLORENCE IIOME NEEDLEWORK.” Out of print. Conpies cannot be supplied.
18696 “CORTICELLI HOME XNEEDLEWORK.” Out of print. Copies cannot besupplied.

1897-8 “CORTICELLI IIOME NEEDLEWORK.” With 27 colored plates and illustra-
tious of designs in centers and tablecloths, also sevecnl articles by expert needle-
workers. Price 12 cents.

CORTICELLI SILK CO., LIMITED,
Box 341, ST. JOHNS, QUE.

B o s



: Some Introductory Hints.

GoobD SiLK 1s THE FIRsT REQUISITE OF GOOD WORK.

The best we vker cannot do herself justice if compelled to use a silk which splits

: or frays in spite of all her care; or one whose lustre is quickly lost—notwithstanding
* the most caresul handling—rendering her work dull and lifcless, even before it is
s completed. The best is the cheapest. An inferior silk is not cconomical at any
" price. Tt is much better cconomy to pay a little higher price in order to have a silk
" wh.eh will not run in washing, and, by running (as some inferigr silks do), render
- practically worthless a picee of work vjpon which has been
cpended that which is more valuable than money—time and
patience. In purchasing the Astatic DyeWash
Silks;, manufactured by the Braxern & Ary-
stroxa Co., the N embroiderer can
be certain  that d-s-aq the colors are
“absolutely FAST, : asthey havestood
. the test of years. The fact that Brainerd & Armstrong's Wash Silks
+may be purchased in Holders, like that shown in the illustration, is
ia great advantage to embroiderers. These Holders save time and
¥ patience by pre- venting snarling, and they economize in silk by

i preserving the last 5 thread in as good condition os the first. They
* deserve the name, =& boon to embroiderers,” which they are often

ccalled. The Brainerd & Armstrong Co. has patents covering the exclusive rights to
Levery part of this device, and, while unsuceessful imitations have been attempted, the
soods still remain something unique which cannot be furnished by any other manu-
facturers in the world.  The embroiderer may, therefore, have the pleasure of using

the best embroidery silk in this most convenient Holder.
The particular thread to be selected depends largely on the character of the work

Zand the artistic efiects to be produced. 1t is onr infer: ion to deseribe these different

~embroidery threads, and {o ecnumerate some of the ways in which they may be used to
i the best advantage.

§ “Asiaric” Fie—Superior to any silk in the world for solid embroidery and fine
j‘outlino work. Ttis finer than any other thread, and for this reason gives a larger
I range to the skillful worker, to produce the most harmonioas shadings and artistic
jeffects. Tt is especially adapted for floral designs on linen and is unsurpassed for
j working table linen.

3

¥

Lo

CAsIATIC RoMaN " Fross—Similar to Filo in twist but & much heavier thread. It
Teovers the ground more rapidly. It also is used for svlid ¢embroidery and outline
s work, but on heavier fabries. It is a splendid thread for finishing the edges of linens
‘and similar fabrics where a brilliant and lustrous effect is desived.

2 cAstarie Caseray” Fross—This silk is especially designed for finishing the edges
Jof linens, and is at present more widely used than any other thread for scallop work
§ om doilies or centerpicees. It is not intended for solid work, like the Filo and Roman,
3 but can be used cfiectively for outlining and cross-stitching.

. FACH SKEIN IN A HOLDER—WIAT IS MORE CONVENIENT?




10 CORTICELLL HOME NEEDLEWORK.

“Astarie” 'Pwisren Basnomery—A thread which is harder twisted than any yet
mentioned.  Tts tight twist makes it very durable and it is « popular thread for gene-
al embroidery. It was most used for scallop work until the introduction of ovur

' \

Caspian Floss.

“Astaric ” Ropre Suk—2. Targe loosely twisted silk. It is used for bold designs in
outline or solid embroidery, on heavy material.

“Asiaric” Qurning Basromery—A  desivable twisted thread, finer and harder
twisted than our Twisted Embroidery Sillk mentioned above. It is used for outline
and buttonhole work on fine quality linen and other fine fabrics.

B. & A. Honiton Lace Silk should be used for Honiton and lace work of similar

nature. .
Usually the dealer from whom you purchase your Corticelli Silk will advise you
in regard to this, but when one lives in one of the smaller towns no store will he
found which carries a good stock of em-
S broidc:ry mnteria]§ from which to znfnlin‘ it
o Atustanact Wasn Siuk . selection. In this case the best thing to
- do is to send seven 3-cent stamps to the
Corticelli Silk Co. Box 341, 5t. Johns, Que.,
for a Brainerd and Avmstrong Wash Silk
Color Card, showing over 380 different
shades in which B. & A. Wash Silks are
made. The card also shows samples of the
rarious silks, as Filo Silk, Roman TFloss,
Caspian Floss, ete. The owner of a Color
Card can order by number B. & A. silk from
her storekeeper, cither by mail or in per-
son. Few ladies realize what a conveni-
enee this is.

The famous “Asiatic” Wash Silks can
be ordered by number from nearly all the
Art Societies and leading dealers in Art
Embroidery materials, as well as from
teachers of Art Embroidery who have art
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Braiverp & Arvstroxg Wasn SiLK rooms t]”‘()ug]lout the Dominion.
Coronr Cann. If the worker is persuaded into buying

some inferior silk by her dealer, and if the
colors run and she makes a failure of @ ier work, she cannot avail herself of the excuse
that the proper thread for her work could not have been found in Brainerd & Arme-
strong’s list of Wash Silks, for the list is complete and contains the best threads fo
all kinds of embroidery.

Sometimes a lady finds that a dealer has mixed a few skeins of some other silk
with the skeins of “Asiatic Dye” Wash Silk which were ordered.  Perhaps he does
this becanse he can make more profit on an infevior grade; perhaps because the exact
shades were missing in his line of eur goods ; but, in cither case, the lndy hasa pertect

NOT 70 LOSE YOUR LABOR, USE B. § 4. WASH SILK.



TO LAUNDER EMBROITDERED LINENS. 11

right to return the unknown silks and to insist that her dealer send her no silk exeept.
that which has the name, The Brainerd & Aristrong Co, printed in a prominent
position on the tag,

Sume other dealer is pretty sure to have the shade she desires, hut in case the lady
is still unable to obtain the shades desived and if her dealer will not get them for her,
she may then send the proper amount {o the Corticelli Silk Co, Box 341, St. Johns,
Que., who will see that the order is prcmptly filled the day it is received, by some
retail store.

Oo Launder Embroidered Linens.

Avoid all risk of rust or stain by using an carthen wash howl in preference to a
tin or wooden tub. Wash by dipping in suds as hot as the hand can comfortably
hear, made with “Ivory” or any other pure soap.

If there are any spots on the article wash them out first, before wetting the entire

; picce.  Beyond this do not rub or fold, but piunge the linen up and down in the suds.

I{ it is very much soiled or yellow, a half teaspoonful of borax may be added without
the least danger to the silk. Carefully avoid washing powders and cheap soaps.
When clean, rinse by plunging up and down in several tepid waters or until the water

remains perfectly clear. Tt the soap is not entirely removed by rinsing, the lmen
Swill quickly yellow,

Dry partially by laying between two soft cloths or towels for a few minutes. A
new and very successful methed for drying and pressing, especially small-sized linens,
is as follows: Lay them close and smooth on a marble slab or board. The woof or
warp should be drawn perfectly straight and the stitches of the embroidery should he
hrought into position—that is, so they will lic as placed when worked.  To drya large
article, place a sheet on the carpet and pin the picce through it to the carpet straight
by the edges, stretching a little.  The drying may be hastened by fanning or by hold-
ing a hot iron within half an inch of the surface. Doilies pinned to o board or frame
may he dried in @ minute by holding them in front of a register, and thus treated
there shonld be no pressing with an iron.

Larger linens may le placed on a fine sheet, face downward, and - touched up ”
with a moderately hot iron; the marks of the pins may be removed by dampening and
pressing.  Imperfections in the linen's smoothness may be dampened, hat the silk
should not be wet. The hem may likely need firm pressing ; fringe should he brushed
and lightly combed out; it will then likely need a little trimming. -

All B. & A. Silk will remain fast in color if these directions for washing are fol-
lowed, and the Jaundered embroidery will appear no difierent from that just finished.
The peculiav luster, or blcom, of this beautiful silk will be retained if the new method
of quick drying, under tension, is carried out.

To set embroidery for the first time, dampen the linen and silk on the wrong side
and dry quickly before removing from the hoop. Inall cases of fabrics that are not
washable set embroidery by pasting on the reverse side.

WASH SILKS IN IIOLDERS SAVE ANNOYANCE.



12 CORTICELLI HOME NELEDLEWORK.

Gle Size of Yeedle to Use.

BY A TEACHER.

.

Many ladies who embroider frequently ccmplain that wash siltks do not work
smoothly, that the silk snarls or ravels, making a bad-looking picee of work, without
saying anything about trying one’s patience.

“Now, what makes my silk snarl?” is heard only too often. They frequently
assign the cause of the trouble to the silk, when, in reality, it is the fault of the
ncedle they are using.

Some teachers recommend the use of an ordinary sewing needle with a vound eye.
Dbut I prefer the long eye or ¢ Crewel” needle.  If you wantto do fine work, shading
closelv and are using Brainerd & Armstrong Filo Silk, use a No. 9 “Crewel” nceedle
or a No, 10 ncedle, depending on the material upon which you are working. Generally
speaking, use a No. 10 needle, especially for Lolting cloth, Chinese linen, or grass
linen. B. & A. Caspian Iloss requires a No 8 wncedle. ITn working B. & A. Btching
Silk choose a No. 7 ncedle. ForB. & A. Roman T'loss usea No. 6 needle, Use a No.
3or & No. 6 needle for B. & A. Rope Silk.  Crewel needles are the best, and T advise
all needleworkers to insist updn having them.

Tn shading, where a number of colors have to he used alternately, an experienced
embroiderer will not confine herself to onc needle, which has to be threaded and
re-threaded with the different colors at a considerable loss of time, but she will have
a needle for each color and use them in succession, as cach color is required in her
work.

By following the above instructions there will be no excuse for unsatistactory
working of B. & A. Silk.

Nore.—1f you cannot buy the needles you want in yonr city, send ten cents to
Corticelli Silk Company, Box 341, St. Johns, Que,, and they will send you three Crewel
needles each, of sizes 7, 9, and 10.

One Orread or Owo of Filo Sitk ?

BY AMALIA SMITH.

It is often perplexing to beginners to know when to use one thread of Filo Silk
and when two threads should be used. While it is generally impossible in embroidery
1o lay down rules since so much depeads on the design and the ground material, the
table below will at least be found a guide.

Use one thread in embroidering the following . Arbutus, Buttercup, Chiysanthe-
mum, Clover, Clematis, Cornflower, Cowslip, Daisy, Dandeloin, Fern, Forget-me-not,
Geranium, Golden-rod, Honcysuckle, Jessamine, Lilac, Lily of the Valley, Narcissus.
Pansy, Pink, Roses, Thistle, Violet.

TUse two threads or double Filo Silk for Dugwood, Morning Glory, Nasturtium,
Oxeye Daisy, Poppy, Sunflower, Tulip, Tiger Lily, Yellow Aster.

Almost always two threads are used only on the edge of the flower or leaf, shad-
ing inward with one thread, unless the flower or leaf is very large, when two threads
can e used in the shading.

WASH SILKS IN HOLDERS SAVE ANNOYANCE.



G#e Oheory and Y)ettod of Smébroidery.”

BY L. BARTON WILSON,

Part 1. Sguipment.--Fow to Prepare for Work.

The art of embroidery is worthy of serious consideration, and its methods should
be studied by those who attempt textile decoration. While admitting that a pre-
seribed method is always secondary to the perfect product, yet one may insist upon a
method which experience has proved will accomplish the result in preference to no
method and results which are the opposite to success.

The art of embroidery has fallen into a state of dilettanteism for the reason that
with the increased popularity of the work a mistaken popular idea has arisen that it
is after all a thing to be ¢« picked up ” rather than conscientiously studied. No fault
of this sort can be found with the old embroideries, because they were executed in
convents with the serious purpose of church decoration, or by workers holding com-
missions of great value from the courts, and therefore received such attention as
should be accorded a fine art. Modern embroidery as it is done and taught in the
schools on the ¢ other side,” together with Japanese and Chinese work, is worthy of
the history of the art, and there is no reason why our popular Canadian work should
not be as excellent.

The general adaptation of cmbroidery to houschold linens is distinctly American,
and it is one of those cases in which a thing sct apart as it were for a prescribed pur-
pose has been translated, so to speak, into a popular form. This has had two results,
one to lower the standard of the work, the other to bring the uplifting influence of
such an art into every-day life. The latter result is sufficiently inspiring to appeal
to those who attempt the work to make the former impossible by some serious atten-
tion to the theory of the work.

The object of the following paper is to fully explain the theory of embroidery
and the method of carrying it out. The question of one’s authority for laying down
a system of rules may naturally arise. A very slight knowledge of the history of em-
broidery will answer all such questions.  Experience has established a science which
will convince the inquirer of the dignity of the art. We do not attempt anything
new so far as the technique is concerned. We want rather to apply the perfected
technique of antique work to our modern ideas and uses of decorated fabrics. The
only decoration which is legitimate and, therefore, which is artistic on textile fabrics
is embroidery. When we undertake any other sort the production is not one which
has any place in art. Consistency is an clement without which no art is possible.
Waollen threads are the only consistent materials to form a part of woven founda-
tions. The absolute consistency of embroidery as a textile decoration is the secret of
its continuous history, and the assurance of its future.

* Copyright, 1899, by Mrs. L. Barton Wilson. All rights reserved.
BEST IN THTE WORLD, BRAINERD § ARMSTRONG WASH SILKS.



14 CORTICELLT ITOME NEEDLEWORK.

T'he fundamental principle of the arl Tes in the nature of the ground material
upon which the work is to be mposed.  Fabries are made under tension and they
come out of the loom smooth wivl equal throughout. It is evident then that it we

arc to lay a system of stitches over the surfiuce to form another sarface as a part of

the foundation, we cannot do this successfully unless we have it under tension.
Therefore framing embolics the © first prineiple” and is absolutely essential to all work wheeh
has any extension, that is, which is more than mere outline.  The embroidercr must rely
in the first place on a stretehed surface on wheek to pluce her stitehes, and not on the pos-
sibility of being able to overcome the faults of drawing or looping by a hot iron when
the work is finished.  Until she is willing to do this she will have vesults worthy ot
the name of “ fancy work,” but not of »art.””  This brings us to the subject ot cquip-
ment.

We need the proper tools for our work  The reguitements for the hand stitches
are foewer than for embroidery which is to be done in @ frame or hoop.

The first requirement for framed work is a high table. It should stand about
thirty inches. The chair used should be low. One usually sits slightly sidewise to a
hoop, and a rocking chair is therefore usable and comfortable because the position
can be shifted. Tt is necessary to sit squarcly in front of a bor frame, theretore a low
straight chair is better. The reason for a high table and a low chair is evident. It
forces one to sit straight. The lungs are not compressed and une can work for hours

without fatigue. See Fig. 2. A cramped position and cramped hands will never pro-

du: ¢ broad, even work. Thereis as much in what may be called + touch ™ in embroid-
ery as there is in music or painting, and the proper position at the embroidery frame
is not less important to the result to be produced than the proper position at the
piano.

The most convenient and altogether scientific way of stretching fabries is in the
bar frame. ‘The entire linen can be set up at once.  When finished it can be ‘¢ set,”
that is, dampened and pressed, in the most satisiae-
m . tory of all ways, before it is removed from the frame.
1t should be thoroughly dampened anddriced guickly.
When cut out it is absolutely pertoct.  See article on

“ To Launder Embroidered Linens,” page 7.

A Y 7 1
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The linen should be laced into the frame very
firmly ¢. It takes a little time to do this, but it will
repay the trouble in the many advautages it will
have for the worker. A picee of work thus Jaced into @ frame is kept m good ordet
throughout the time it takes to do it. Picces held in the hand or drawn many times

T1c. 1. Comrpixg ik Encr.

* o cnable everyone to take advantage of the instructions contained in this article
we have had manufactured a first-class embroidery frameas shown in ¥ig. 3. Tt s
strong and well made with bolts and thumb-nuts. Price complete, 50 cents, which is
actual cost to us. Ifsent by mail 20 cents extra must be enclosed for postage.

THE ART SOCIETIES RECOMMEND B. § A SILKS IN HOLDERS.
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*ﬂnough the hoop arc often in a condition to be washed by the time they are finished.
]t one is some weeks or months in embroidering a centerpicee it is more than likely

’Io Dbe soiled, but if'it can be mounted complete in & frame it is very easy to keep it
wrfectly fresh.

e
i

F16. 2. Syowixag Connker PosiTioN AT A FraMu.—CoMMEXCING WoRK.

% The first step in mounting a fabric is to cord its edge. Turn the edges straight
é« a thread about one half inch overa firm cord and sew them down with fairly small
%l((']l(‘ See Fig. 1. On heavier linens sew with two strands Brainerd & Avmstrong
*‘xlo Silk. Itis a good plan to save waste threads of IFilo for this work, for no thread

‘gx so strong and sutistactory for all this sort of preliminary work on fabrics to be em-

JOLDERS PREVENT SNARLING AND SOILING THE SILK.




16 CORTICELLI HOME NEEDLEWORK.j

broidered. If the material is very finc bind it first with a strip of linen lawn and cord
this. Now place the frame flat on the table in position so it will form a hollow square
fully an inch larger both ways than the linen to be mounted. TFasten the bars firmly
by turning the thumb-screws very tight.

._1

F16. 3. Straveep LiNeN Lackd ixto Fraye Reaby 1o Wonk.

Thread a sail needle * with firm cord four times the length of the side of the linen
to be laced. Each side should be laced with a separate cor:. Commence lacing from !
the middls of each side of the frame and linen in order to avoid the necessity of car-
rying a very Tong thread through cach stitch. Carry the cord over the fram? and

*Those who cannot readily obtain a sail needle may send 3 cents in stamps to
us for onec.

INSIST UPON HAVING YOUR SILE IN HOLDERS.
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through the linen just inside the corded edge. Half the stitches will be carried ¢ er
and halt under the bar in order to have the whole laced the same way., Take the
stitches about two'inches apart., IFasten each rew separately, at the corners. Do not
tighten the work until all four sides are laced, then lace np one side quite close to one

FiG. 4. Sexpixe Tue NEEpLE Dows.

bar, perfectly straight. ‘This done, strete' it from the opposite side by lacing that.
Draw evenly and gradually. Now lace the third and stretch that by drawing up the
fourth. In this first lacing, tic the ends temporarily only. Continue to tighten the
threads and correct in this way any unevenness which may appear in the direction of
the woof and warp. Finally fasten tLe four corners by slipping the ends of the cords

NOT T0 LOSE YOUR LABOR, BE SURE AND USE B. § A. SILK.



1R CORTICELLI HOME NEEDLEWORK.

under three or four lacing stitches on top of the bars and knotting the last one. This
also tightens the material. The abirolute noeessity of stretehing straight has alveady
been explained.  Fig. 3 shows fully the details of the framed linen.

Fic. 3. Tue Toreav Drawx Dowy Forun Lexerti.

Hemp twine is fairly satisfactory for cording and lacing. Tt wears, however, and
thercefore it is better to use the stifty wiry cord called “Pink Flax Twine® Do net
confound this with the ordinary pink cotton twine.

When ibe linen is drawn tight the frame will likely wring more or less. Ii
should bie placed on the front of the table, forced flat very gradually, and tied o

BRAINERD § ARMSTRONG WASH SILKS WILIL WASII.
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weighted down or secured by clamps. The clamps belonging to the “Embroidery
Hoop Holder” mentioned clsewhere in this article will prove very convenient for
securing the frame to the table.  Of course the edge should project over the table the

.

Fig.6. Tae Tureap Drawy Up Furn LeENGTIL

width of the design.  One may reach twelve inches into a frame. Beyond this the

hands cannot be controlled.  Hence the necessity of lacingihe design as close as pos-

sihile (v the hars, for every inch counts when one is working.  Yet suflicient space

must he allowed for firm streteling.  If weare to work directly upon the linen as in

the case of centerpicees, ete, i is now completely veady, but silk or other fabyics
BE SURE AND ASK FOR B. § A SILK IN HOLDERS.

u



20 CORTICELLI HOME NEEDLEWORK.

which it is not practicable to stretch should be lightly pasted to framed butchers’
linen and the stitches taken through both grounds. We may consider our frames,
then, as cssential instruments in our work to be used consistently with such ground
material as we undertake to work upon.
[} ¥

The table with frame upon it should be placed with its left ¢nd against the win-
dow jamb, and its width should vccupy about balf the width of the window. The
lower part of the window should be curtained with a full half curtain to prevent the
light from shining through under the framed fabric. Dark green india silk makes a
very wseful curtain. A reversed holland shade is also very convenient. A dark apron
over the lap is also a great help in preventing reflection under the frame. The-light
thus falls from above and from the left, so that no shaduw is cast in front of the
right hand.

Of the other instruments nccessary the necdle is of especial importance. Sev
page 12. Two thimbles should be used when embroidering in a frame. The scissors
should be true and sharp and not too small. A medium sized pair will be far more
convenient for cutting the silk, and certainly for cutting out the scalloped edges than
the little ones often called “gmbroidery scissors.” Anything which tends to make
the work ¢ puttering” should be avoided. We nced freedom and perfect ease in
embroidery.  An amateur at a frame has a tendency to make very hard work of it, to
tighten and cramp the hands, to make every muscle rigid, not infrequently to hold the
breath and t6 struggle as a boy at his first writing lesson. This attitude of mind and
body is reflected in the work most accurately. The frame, the low chair, the high
table, are insisted upon for no other reason than to make the worker perfectly com-
fortable and to secure to her every convenience. She has, then, but to accept these
casy -conditions, relax the fingers and wrists, hold the ncedle between the forefinger
m:ad thumb, secure, yet not tight, and let the thread fly loosc and take carc of itself.

“Tiet the hogmner of frame embroidery set up a pxece of plain linen and practice
s(mdmg the needle up and down without regard to design. Sit straight, without touch-
zng the frame with cither hand. Hold one handabouve the surface, thumb and forefinger
i position to receive the needle when sent up (sec Fig. 2), the other remaining in
poutmn after scndm" it up, to receive it when sent down. Sce Fig. 4. Fig. 5 shows
tlie thread drawn out to its full length, giving the correet position of the hands at
the end of the stitch just as the ncedle is about to Lie sent up through the linen again.
Fig. 6 shows this same action culminated elore the frame. Workers are sure-to grasp
the edge of the frame with the under hand and press the forefinger up into the
stretched linen, thus loosening it. Many other odd tendancies are apparent in the
efforts of one learning to work on framed fubrics. Therefore the exercise™above
referred to is of the greatest value, not only to give one the power of sending the
needle up and down, but to overvome ‘hese tendencies.

HOLDERS MAKE GOOD WORK BY SAVING ANNOFVANCE.
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When the hands are trained by this practice to the movement, mark oué, on the
linen, large squares or curved figures and seck to send the needle up and down on the
lines at will, thus training the eye to keep pace with the power acquired by the
hands. The beginner will place her stitehes very slowly, and the effect may be more

Fi6. 7. Puacixe tue LixEx Over Hoor.

orless disconnedted.  Only by constant practice of the right way, slowly and steadi-
Ty, will speed vome. One will svon come to embroider move rapidly, and almost
uncousciously will become able to lay stitches evenly and quickly. Rapid working
is to be commended after the correct way has been acquired, because it insures
smoothuess and evenness. Again the process and the result are not different from

EACIl COLOR BY ITSELF IN 4 HOLDER. NO TROUBLE.
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those in music. First the notes are struck scparately until their suceession is
familiar, then quickly so that there is no apparent intcrval between them, and {he
result is harmony. In embroidery, it is beauty.

The worker should learn at the outset to use both hands, and to acquive a free-
dom and rapidity in layingt stitches. This must De gained before the work can be
satisfactory. Why not be as serious about it as we would be in learning to paint !
No one would dispute the necessity of laying smooth washes in water color painting,
yet many attempt embroidery without the least idea that there is o way anda proper
way of laying in the colors.

If one prefers a less claborate or we may say less professional way of embroider-
ing linens, hard rubber hoops or the ordinary woaden hoops can be used with quite as
good a result if especial care is taken in overcoming their particular disadvantages.

The simple double hoop tightly wrapped with narrow strips of flannel is satisfuc-
tory for linens, because we are likely to embroider these in scetions and the hoop
marks can be casily removed. ‘The upper or larger hoop is the one to be wrapped.
1t should fit'over the smnaller one very tight. With the rubber hoops wrapping is un-
necessary.

To mount linens in hoops, place the smaller hoop on the table and lay the linen
over it, as smooth as possible. See Fig. 7. Place the cdge of the larger hoop over
that of the smaller on the side toward you and press down the further side over that
of the under hoo) with the hands near the wrists tnrned backward. See Fig. 8. Now
stretch the fabric tight in the hoops by drawing it in the direction of the woof and
warp. Keep the hoop on the edge of the table, holding it with the left hand as you
urge the fabrie tighter with the right. When you have drawn it through until it is
very firm push the upper hoop down as far as possible; this will tighten it still more.
The finest lawn may be in this way stretched drum tight if the drawing is done
on the straight of the goods; even a slight drawing, on the bias may tear a fabric
which wonld bear a great deal of straining on the straight. This is a most impor-
tant point for another rcason. If embroidery is done on a ground the woof and warp
of which is drawn on the bias, when the tension is relaxed the fabric vegains its
straight lines and the embroidery is drawn out of place. No matter how well the
stitches are laid this drawing cannot be corrected by pressing, or any other means.

It is well to avoid as far as possible cutting through portions of work already
finished when framing the various sections of the designs in the hoops. For this
reason a 10 or 12 inch hoop is Lest for centerpieces. The 7 inch Queen hoop is very
nice for linens decornted with small designs, and especially for doilies. The under
hoop should be wrapped at least once in order to hold the linen drum tight* By a
little forecthought we can manage to take in such portions as will make it unneces-
sary to have large surfaces of the embroidery pressed between the hoops. A center-

*Queen hoops from 4 to 7 inches will be sent upon receipt of 15 cents ; advertise-
ment page gives price for rubber hoops.

ART SOCIETIES RECOMMEND B. § A, SILKS_IN IHIOLDERS.
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picce which is to Le finished with a button-hole scallop usually has margin enough
Leyond the scallop to admit of stretching in hoops, even if the design is very near
the edge. In case the centerpicee is finished with a-hem, however, a strip of linen
lawn should be sewed to it. It may also he necessary to sew a strip of linen to doilies

F16.8. TForcixe Dowx Hoor 10 Make Lixex “Drum Ticnt”’
to mount them. The hoop holder however, makes it possible to usc a small hoop.
Linen should be used in preference to any other material because it will bear stretch-
ing better than any other. It should be sewed on with Filo Silk. Cotton will break
under a slight strain and sewing silk will cut through the fabric. B. & A., Filo Silk
will stand much drawing and will not injure the material, either in the stitching or

EXPERIENCED EMBROIDERERS USE ONLY B. § A. SILK IN IIOLDERS.
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drawing. The stitches should not ‘be taken too fine: The marks of the sewing can b~
sponged out of the hem when the work is finished. The edge of linens, whether hem-
med or button-holed, should be finished before the embroidery is attempted. Any
hand work, such as outlining the stems, r'c., ir likely to rough the embroidery, so all
snch work should be done first. . N . ) .

When a section of the linen is thas stretched, place the hoop on the cdgc of the

table and secure it in position by means of the “Florence Hoop Holder.” See Fig. v.
This holder is extremely simple, easily applicd or removed, and holds the ooy

Tic. 9. TFrorence Exeromery Hoor HowupER.

firmly in position. It has a most important advantage over other holders,
viz.—the hoop is held on both sides, which prevents all vibration. No one who
uses it will again care to be troubled with weights, which are heavy to
carry about and which may at any moment slide into the work, causing endless incon-
venience. The holder in no way interferes with the bulk of the linen which is un-
framed, either by gatheringit up in the clamps or marking it with screws. We recom-
mend every needleworker who does not already possess an cmbroidery fraume to se-
cure one of these hoop holders.* When this holder is used there is no excuse for the
habit, most detrimental to the work, of touching the hoop with either hand in ordex
to steady it. 'When the upright position of the clamps interferes with the free move-
ment of the thread, turn them so that the thumb screws are beneath the table as
shown by dotted lines at “F.”

Fig. 10 shows the thread drawn out full length above the hoop. The hands are
in free action and the illustration shows for itself how perfectly work may be done
under these conditions. Fig. 11 shows the thread drawn down full length. These

*A Florence Hoop Holder, complete with bar, clamps, etc., costs 75 cents. If sent
by mail send 15 cents extra for postage.

BE SURE AND ASK FORB. § A. SILK IN HOLDERS.
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'
illustrations are a story of action in themselves and the entive mevement may he fol-
lowed in them more clearly than words can describe it.

The question of the knot often arises when one insists upon a very careful
wrong sideito, ambroidery. It is not necessary to have no knot in order {o avoid ils
Radh ;

Fi16. 10. Hoor Hewv sy Houpver 1y Correct PositioN.

appearing on the back. Make the knot by turning the thread once over the fore-
finger, draw {ight and cut off the end close up to the knot. Place it on the * wrong
side” of the work by bringing the needlcout the full length above the frame (Fig, 10.)

HOLDERS MAKE GOOD WORK BY SAVING TROUBLE.
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within the design and send it back, thus taking a tiny stitch on the space which will
be coverved by the subsequent work. (Sce tiny stitches on unworked petal of Figs. (
b (1) and (3), pages 29-30, showing thestarting of the thread and the finishing off). Aftor
the knotis thus fastened the needle should take the stitches from the outline én. The

IF1¢. 11. Tuareap Drawx Our Fuuy Lexera Benow Tie Hoor.

knot should ncver be placed on the outline. The tiny knot so placed where it will be
covered is not objectionable, but a large one, anywhere, is. Ifis especially so on an
outline, for it does not wear well and moreover the first stitch taken is not likely to
be under the same tension as the rest.

B.§ A. SILK IN HTOLDERS—NEAT, COMPACT, CONVENIENT..



Part 2. Embroidery Stitches ——Qo.fon'béa' and .fllusirarilea’.

The embroidery stitches will be treated in order of their importance to our
imodern work and to their position in the history of embroidery. By o little study of
the following classification one can tell at o glance the prineiple upon which each
stiteh is made.

!
i
i
i
i
i
|
I

Classificaton of Emébroidery Stitches.

Z iEim[')'lc ls,opgh:lnd Short Stitch. ( a (2)Overl AL

P i ;. cather Stitc! { (1" and (2) Overlap on a curved Lin~

1. Tong and Short Stitches ¢ Qverlap Long and Short Stitch {(3).-Overlapon aSpace or !
o ‘l'apestry Stitch, Uverlap Tapestry Stitch.

{Z Simple Satin Stitch,

11, Satin Stitches, French Laid Work,

Simple Couch’ng Stitch,
Twisted Stitch,

Brick Couching Stitch,
Basket Couching Stiich.
Frill Basket Stitch
Diaper Céuching Stitch
Portugese Laid Stitch.

11, Couching Stitches,

wN o]0 oy

Kensington Outline Stitch.
Bulgarian Stitch,

Stem Stitch,

Split Stitch.

‘L'wisted Qutline Stitch.

1V, Oudine Stitches

R S
nANS ]

Simple French Knot
French Knot, combined with Stem.
Bullion Stitch.

Simple Buttonhole Stitch.

Long an 1 Short Butionhole Stitch
Blanket Stitch.

Honeycomb Stitck.

Fish net Stitch

Double Buttonhole or Roman Stitch.
Cat, Brier, or Coral S.jtch.

E}

>

V. Wound Stitches.

o

—
LY

A
]/

. V1, Buttonhole Stitches

~

~S,

Simple Darning Stitch,
Pattern Darning Stitch.
Brick Darning Suitch.
Sced Stitch.

Queen Anne Darning Stitch

Vil. Darning Stitches

’—.gﬁ
0RO R

Common Chain Stitch.
Double Chain Stitch.

( able Stitch.

Rope Stitch

Single Reverse Chain Stitch,
Double Reverse Chain Stitch.
Beading Stitch

Bird’s Ilye Stitch,

‘I'ambour Stitch.

VI, Chain Stitches. <

R ALY

-~

Herringbone Stitch,

Border Stitch.

Tent Stitch,

Cross Stitch.

Persian Cross Stitch.

Reverse Cat Stitch,

Long and Short Cross Stitches,
Ismit or Persian Cross Stitch
Janina, or killing Cross Stitch.
Cushion Stitch,

Holbein Stitch.

Gobelin Stitch.

Star and Arrow Stitches

IX  Faacy Stitches. {

3 NS Sn /O O&q
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A “gtitch” as applied to embroidery should convey quite al different
idea from that of a ‘stitch® as commonly considered by the sewer. We learn |8
very carly that the besuty of sewing vonsists in hiding the stitches. The
object of sewing does not lie in the stitches themselves, but in embroidery ihe
stitches - themselves are of especial interest. We want to sve thc stitches as
characterizing elements of this kind of work. Our object is not so to blénd colors B
and work in threads that they may present an un' - sken surface. The loom and the
machine do this. The object of the embroiderer should be'to express form and lay on
color in stitches so regularly and skillfully placed that they will themselves be things I8
of beauty. We do not want to imitate any other form of expression. Our embroidery i
is not to look like painting. Weare to consider the limitations of our material and §
produce results consistent with it. In order to do this we must accept a certain pre-

sctibed way of doing the work. We do not need to invent it because embroidery hus §

been done for so many centuries that it has rcached perfection in method. The reason

we know that the method is perfect is because we can analyze it as in the following 8 ¥

divections for stitches and formulate the principles upon which it is founded. -

The relation of stitches to the art of embroidering is the same as the relation of a
notes to music. There is however, unfortunately for embroidery, this difference.
Onc may arrive at some sort of a result in so-called embroidery, cspecially if onc has

some knowledge of light and shade, by a mere ¢filling in" process, whereas in the Ji

other arts the fundamental principles must be mastered before any results can be
produced.

Long and Short Stilches, . : )

The first groupe of stitches includes the simple elements. by means. of which the
greater part of the magnificent embroideries of the Renaissance were exccuted. As
they are the constituent parts of the most elaborate work which has been done or can
be done, so they should be the elements of our most simple work on linens. '

Tt is & mistake to work too heavily on linen. Heavy or dark colored embroidery

on white linen is sure to look clear cut and hard unless handled very skillfully. B

Therefore the simple long and short border embroidery is the most suitable,

la—S8imple Long and Skort Stitch. The stitch is well described by its
name. The method is one long and one alternate short stitch laid side by side on the

surface. These stitches should be commenced on-the outline of the design which they § i

are intended to define and carried through the ground material within the form. The

points of especial care in this work should be to make the outline perfectly true and §

unbroken, and to see to it that the stitches laid side by side form a smooth surface.
In order to succeed in the first essential, the needle must be brought up every time in
exactly the right place, which is a shade beyond the stamped line. If the stitches are

taken through the stamped line itself or a shade within it, the stamping will show. 58

Nothing could be more undesirable than this.

While every other stitch should be long and every other one should be short all ‘j

the long stitches should not be the same length, nor all the short ones. They should ‘
ART SOCIETIES EVERYWHERE USE B. § A. WASH SILKS.
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t

B-ary in themselves so that the inside edge—correspénding to the outside, whidii istho
utline—will present a pleasing variety. Work thus laid also takes the light prettily
ccause of the variety in length.

The length of the stitches must be deter-
Enined by the size of the form they are to
fhorder.  When the forms are very small they
are likely to cover the largest part of it; if
they are from one to threc inches, about one-
Wthird will be covered. This rule must, how-
Bcver, be held in a very tentative way indeed, as
the possible variety of form suggests so many
Bexceptions as to make it almost impossible to
makea definite stafement as to the length of g 1 . TLowe axp Sworr Stiver.

i stitches. A proper proportion ‘to the size of

WM the form should be the guide, with the rcassuring fact in mind that if the stiiches
B are correctly placed they may be from 3¢ of an inch to an inch-Tong and stiil lie wéll.
A form which presents an unbroken surface of more than three inches will need at
B lcast one more series of long and short stitches after the method of feather stitch.

. While this work is sufficient in itself it leaves something to the imagination in its
g application to forms, and has therefore inherent in it a very important artistic prin-
 ciple. The illustration shows clearly the method of the long and short stitch. See
R Fig. T a.

Another most important requirement, aside from placing this stitch with a good
N outline and so that it shall present a smooth surface, is that it shall take the proper
B dircction in the forms it is intended to express. See article on ¢ Stitch Direction.”

Yb—Foather Stitch, or Opus Plumarium. The work already described (the

j Long and Short Stitch) is the first step in this, the most beautiful of embroidery.
When the long and short work has been carried around a form, or over one section of
it, lny over this row ancther series of stitches long and short, placed exactly in the
& same direction as the first and covering the first about two-thirds in width. See Fig.
15 (). Itwill seem to the amateur an extravagance of time and m~terinl to- cover
g these rows so fully one over the other, but it is
B just this point which is the way to beauty in the
§ work. Ibraises the surface slightly and makes it
very rvich. Beside, one row blends with the next
beeause the alternating Iong and short stitches of
f the over row allow very little of the preceding to
g show. They appear only because of the difference °
in length of the upper edge of the covering row.

b Commence the first stitch of the second layer by
bringing up the needle about one-sikteenth of an
inch below the fivst stitch of the first row, between
it and the second stitch of the first row, send it down about one-fourth inch below the
finish of the first stitch of the first row. Take the next stiteh, which will be a short

L. § A. WASIT SILKS ARE THE BREST IN THE WORLD.
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one, in the sume way in vegard to its relation to the first row. Continue these
stitehes, thus foeming a second row over the first, covering it at least two thicds its

e, Tb(2).

produce a strong and clear effect.

Z
¢ aenvese”
LN -

length. 'The first row is of course perfectly even
on its upper edge, that is; it coincides with the
stamped outline, but the second row is‘ncccssu-
rily long and short on both edges, as it is worked
over the first.  Tig. 1 & (2) shows this seccond row
in detail, unrelated to the first. This illustration
will make plain what is meant by long and short
on hoth cdges. In this way one shade is made to
bLlend into the next, not gradually so that the
stitches are invisible, but in such a way as to
This is embroidery and not an imitation of paint.

ing. It is sccuring an cefiect in o conventional
way, which is the only legitimate method to ap-
ply to a conventional art. Continue these vows
until they cover the form; the length of the
stitches should be determined by the size of the
form to be embroidered.
course conform to the design as it is finishedoff, as

'.l‘ll‘c Iast row must of

must all stitches wherever they come in contact
with the outline. See Fig. 1 4 (3.)

1 ¢—Ovortap Long and Sthorté Stitch. Curved lines or narrow spaces form-
cd by curves are peculiarly difficult to express by stitches.  Fach stitch in a series of
this sort changes its direction perceptibly in bearing a part in the filling in. or cover-
ing of a form or line. It is nccessary to find some cven,
regular way of widening and narrowing. This may be done
by lapping the succeeding stitches on a line over the ends
uf the preceding ones, and the succeeding rows or stitches
. over the ends of the preceding ones in a form. The first
stitch  in this process on @ line is taken by bringing the
necdle out on the lineat its start ; send the ncedle down on
the right side of the line, form-
ing, when the thread is drawn
through, a stitch about halt an -
inch long ; take the next stitch
on the line slightly in advance
of the start of the first; draw
through the thread and send
the needle down on the line a
trifte above the finish  of the
first stitch, but crossing ity —sce
Fig. I e (1)—take the succeeding stitches in the same way, making cach one cross
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the end of the one hefore it. This work forms a raised ridge.

M|

. o,
The series of stilehes

lapping each other may be earried round civeles with good effect. This is an especi-

ally pretty way to cmbroider tendrils or the
curves of rodoco serolls, or those of designs com-
posed of historic ornament.  See ig. I ¢ (2).
Fig. 1 ¢ (3) shows the rows of overlapping stitches
managed on a curved space.  The long and short
stitch rows are commenced at “A” and make a
complete turn in their divection when they have
reached “B.”

1 d—Tapeostry Stiter. Tapestry embroidery
is done exactly likeopus plumarium with the ex-
ception that the direction of its stitches is not de-
termined by the form. The stitches are placed in
rows cach taking the same direction. The indivi-
dual stitches of the rows are parallel to each other.

e 1 ¢ (D).

Tn order to be bounded Dby lines these rows terminate squarely where they come in
contact with the outlines. This embroidery is more conventional than feather
stiteh ; therefore it is Detter suited to conventional forms and backgrounds. The
superh fignre work of the sixteenth century is tapestry stitch embroidery. Back-
grounds are usually thus cmbroi-
dered, especially those on cecles-

jastical vestments and hangings.
Tig. 1 d shows the mecthod as
applied to a background. The
cffect from a little distance is that
of a smooth surfice; at a close
yange the perfectly laid stitches
FA— should be apparent. The work in

.................... ) background is usually in one color;

™ but shading hy this means is pos-

sible.

Fi6. T d. TavesTry Stiten.

L adequately.
i are to he covered with this stitcha
peculiar diffieulty arises, the solu
tion of which results in produc-

The different colors in the
illustration arve introduced only in
order to show the mesthod more

When curved figures

ing the distinctly different long
nm! short method already described as “overlap stitch” on a curved space, and
which from its relation to both the “overlap stitch” and the tapestry, we may call

“overlap tapestry stiteh.” Sce Fig. T ¢ (3).

B.§ A WASIl SILKS ARE TIIE BEST IN T1IE WORLD.
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Satin Stitcl os.

1} u~Simple Satin Stitck. ‘The satin stitches are limited both in their ap.
plication and effect. They, are, however, very important and c¢mbrace severgl specifi -
kinds of work. The French laid embroidery, which includes initialiug, is prineipal- . ¥
v satin stitch. Church embroidery over cartoons is satin stitch; so are also Iar;.-v;f " B
portions of Italian and Spanish sixteenth century work. It consists in placing ¥
parallel stitches completely over a given form, allowing no break in the surface. See
Fig. IL. a (1). A practical application of satin & .
stitch is shown by Colored Plate of t*.c Whitr §
Stole illustrating the article on Church En-
broidery. ‘There is here no opportunity fuv i3
shading; that is, for blending. ‘I'he work is
rather mechanical, but it may be very effeetive ¥
It is not possible to cover large forms in this* 3
way, unless they are such as may be broken up *
into sections, because the stitches will not
. S lic well if they are too long. Very pretty
Ay ! backgrounds may be embroidered in  satin
stitch on cushions, ete,, by marking out the 3
space in diamond-like figures and working " §
them in satin stitches Inid in contrasting direc-
tions. This is a simple and pretty way to hoi-:
der atable cover and to fill in spaces between
the seroll of rococo scallops now so popular 3
on centerpicces.  The idea may also be carvied out on a linen tea eloth if daintily . 3
planned.  Sce Fig. IT @ (2). Satin stitch used in connection with couching has a
wider application.  Sce “11IT, Couching and Applique”

Il b—Fronch Laid Work.
The French white or laid em-
broidery is an especial applica- _
tion of the satin stitch. It is
the method of initialing, and
is done in the B. & A. EE
Twisted Embroidery Silk and
B. & A. Etching Silk  with the
best effect. The stitches may be taken from side to side at any angle so that they are
kept parallel to cach other.

Fi. IT a (1).  Swmienk Samix Stiren-

FiG. 1L a (2).

Couching and Slpplique Stiiches.

Couching is an English corruption of the French word coucher, t lny. These !
forms of embroidery are laid on the surface of the ground material inscad of being |

GET EACH SKEIN OF SILK YOU BUY IN A IIOLDER. L
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£ cwed through. They have a very close relation to cach other. The style of work
known as couching may be used alone, but applique includes couching, for that
which is to be applied is fastened by couching—that is by laid cords sewed down.
Applique is suitable for very large pieces, such as portieres, hangings, ete. It
% has a very especial place in church embroidery. Two distinct forms of this work
g may be mentioned, inlaid and overlaid. The names deseribe the process sufficiently
g for our present purpose.  Sofa cushions may be decorated very cffectively by this
f incthod. The design whether itis to be inlaid or overlaid is fastened to the framed
fabric by couching. The heavier silks, Brainerd & Armstrong Roman, Rope, cte., are
2 most suitable for this work.

The possibilities of this beautiful work cannot be overestimated. They are great-
Iy underated because the work as it is popularly known has been done in & most in-
b actistic manner.  After all we are quick to detect a really poor attempt aé decoration
and it has but @ short life. It is well to forget our modern failures in this work, hut
it is also most advisable to attempt a revival, or we may say a translation into popu-
lar use, of the exquisite work of Spain, Italy, and Sicily.

111 a—Simple Coucling Stitckh. 'This consists
§ in lastening to the ground material one or more
$ threads or cords with small stitches taken over them
# at right angles to their direction. Sce Fig. IIT a.
These cords may follow a stamped design, or they may
seeure an applied design.

N1 b —Twisted Couching Stitch. Stveral cords
may ne twisted together as one works—see Fig. 111
b (1)— and two silk cords may be carried on each side
a strand of gold or different colored sillk—sce Tig. 11T Sipre Coveniss Stiren.
I (2)—and couched down with single over stitches.  Broad applied designs are usu-
ally enriched or ornamonted with s .ch couchings as well as fastened to the ground
niaterial by them. )

W e—RBrick Cousring Stitcr. When cords arve laid sidz by side and fastened
down with over stitehes alternating "
with cach other on every other row i

|

!
the work is known as “Brick Cou-
ching.”  See Fig. 11T e 1t is very |
Y/
/

cftective and rich.  The chief diffical-
ty is to keep the lines straight. A
ruled line at intervals  on the design
to be covered will facilitate this.
Many vavieties of these flat couchings
will accur teo an ingenious worker.

Fic. 1116 (2).

! Al AT e e PR .

- Fia. ITT 4 (1), '1'hcrc .‘m‘. also a. numltu of very SILE AND GOl
i 'wisten  Covemsa beastiful raised conching stitches. Tn Copanxe StiTen.
‘ Smiren. some of the old specimens the back-

ground scems o be o wonderful gold fabric. On close examination we discovey

§&” LADIES GETI' YOURB. § A. WASH SILRS IN HOLDERS.
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it is a raised couching. This superh work might be adapted to domestic embroid-
ery if we were but better acquainted with the methods. Raised couching may b
donein the heavy Brainerd & Avmstron:
silks with ¢ fleets almost asviel as thos.
obtained in working with gold threads
and  certainly  with  Tess  difliculty.
I 11T e Brack CoveniNg Stiven. The foundation must be very firm.

& "’;J?« S
oS
\'\\\ X mb«’\

NI d —Raskot Couching Stitcs., The hiaahel couchings are luid over cords,
Perfectly straight rows of linen “lay cord™ should be sewed to the ground material
with close stitehes about one-gightly of an inch apart. This foundation may be made
to conform to any space or dx-.\xgn. The cord rows should be cat oft square along the
outline.  The covering silks should be Taid over these cords at right angles to their
direction.  They should he carried in (wo threads. Fasten these separately with
stitches at right angles over against
the upper side of the upper row at
its left hand end. Dring the two
strands down straight over the cords
and fasten them both  with  c¢ne
stiteh over the first two rows, draw-
ing than down between  the second
space; couch them down again into
the fourth space and continue thus
drawing them into every other space. Turnthe sitk threads when the last row is cov
and they have been sewed down singly over it asat the start and carry them back
aver the <lay cord” as before, but fastening in alternazic spaces. Turn again at the
end and make the next row like the fivst, always fastening the sillk singly at the be-
ginning and the end. The cffect of the work is that of basket weaving.  Sce Mg,
111 d.

11T ¢ —Fritt PRasket Stetcr.  ‘The trill haskebstitch ismade by turning the two
sitk threads ek and torth over one cord laid straight and forming a fivm, tiny loop
on vach side by couching them down on
both sides separately. See Fig. 1T . This
raised line with its - frill 7 on cach side isa
beantiful finishing touch to couched or ap-
plied designs, or it may e used to trace out
a design. These two stitches are among

Fra. Tfe. Fune B ‘\'\*- 5'“" cu. the mo.t beautiful embroidery  methods.
Picees of work so wronght are regarded in collestions as very choiee. Many claborate
decorations may be worked out over cords Iaid in various ways such as the diamond

}‘ 1. JIT . L‘-.\sm:'r (A‘,ol-un\(. .\Tl TCH.

NG

couchings.

T f—Diaper Coucling Stitek. The diaper conchings over satin stitch is
also uscful in modern embroidery.  This consists in laying parallel cords or long
stitches over satin stiteh, crossing these with stmilar stitehes at an opposite angle
and fastening all firmly by small stitches tilke  over the intersections, See FFig. 111 7.

SILKSIN HOLDERS MAKE GOOD WORK AND SAVE TTME.
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Many pretty diaper patterns may be originated. The double Tilo thread used
Fror the Jong over stitehes may  he twisted as one works, The question is often
' asked as to the under Gilling for wmised work, such as in
the example of diaper couching, When the spaee is small
it is best to use the embroidery silk with which the over
work is to be done. When large spaces are to be raised,
use French working cotton or cut the forms from felt.
Raising emUroidery by an under filling is questionable. Only
the more comventional forms of necdle-work should be so
treated.  Flowers which areto be natural in eficet should
depend on the distribution of light and shade and stitch

Fic. 111 £,
F Draver Coucming STren. giveetion for their raised effect.

N1 g —Portugrese Lacad Stircr. The laid stitch which we often see in old
& ortuguese cimbroidery is also a “conche,”

although in effect it is not wnlike a net
B or honeycomb stitch.  The lines of silk are laid parvallel about one quarter

ineh apart, from side to side of
Bile form. These lines are then
gconneeted by groups of alter-
gnate stitches taken across the
glaid lines over the spaces be-
§tueen them. These fastening
Furoups may be composed of

tao, three, or more stitches Fia. 11T g.  Porrucuese Law Strren.
gccording to the required weight of work. See Fig. TIT g.

of an

Outline Stetches.
Outline stitches are usually considered as accessory only to others.  Very good
work, however, may be done with them alone. A good design
with close lines embroidered in stem stiteh or Kensington ontline
stitch on a simple material is sure to be artistic.

Linen tray-cloths and toilet table covers, which have fre-
quently to be washed, may be most daintily decorated in mono-
chrome ctehings or outlining.

AMost of the outline stitches are hand stitches, and thercfore
picces to be excecuted by their use are readily “picked up.” The
most important outline stitch is the one known as Kensing-
ton outline. This is the most suitable way to work stems of
flowers and lines in connection with half work on linens or sim-
ple long and short border embroidery. It is never artistic to em-
broider stems with the #over and over 7 or satin stitch when the
flowers ave in #half embroidery.” This is not the way to em-
F1e IV a broider any stems or lines except those of designs wrought in
Kessixerox Ovp- French laid embroidery. Stems should be worked

LINE STITCH. length

et

e,
e

along their
If they are single lines one line of Outline stitches will
express this, it they have some width a line on cach outline will leave the linen or

SILKS IN HOLDERS MAKE G0OD WORK AND SAVE TIME.
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ground between, which will furnish the necessary high light through the cente
and carry out the idea of suggestiveness contained in the tong and short embroid, '7‘
ery.  The stems and lines of full embroidery should be worked in twisted outlin 1
as many rows as are necessary to cover the width, in such shades as will give (4§
required roundness.  Stem' stitch is a4 pretty method for outlining conventional
signs, and split stitch is suitable for very small work.

1V @ —Heonsington Outiine Stitck. This is a reverse back stiteh. The poini @
of care-taking lics in the fact that the outline must be accurately followed. 'Lhid
work on linen Jawn should be done in one thread of B. & A. Filo, but on heari nx - B
linens the Filo strand should be doubled. The pull should ccme on the eye of th: i3
needle and both threads should be kept even.  Bring the thread through on the uml :
line its full length and send the needle into the fabric about onc-cighth of an inch u" 4
the outline in advance of the point where the thread leaves the ground material 3
With the thread thrown back draw this stitch through. Continue thesc stitches w. 8
the marked lines. The resuit on the right side will be a continu- £
ous and partly double linc; on the reverse side it is a series of small
separate stitches. "The stitches are taken from right to left, but the
line advances from left to right. All the stitches should be the same
length and tension. The length of the stitches should be deter-
mined by the quality of the ground material. Scc Fig. IV .

IV b~ RBuigarian Stiteh. A scrics of rows of Kensington out-
line taken side by side and having the stitches of each row on the
same side as those of all the others is known as Bulgarian outline-
This when worked over large surfaces ceases to he an outline and
becomes a filling stitch. See Iig. IV &.

IV c.—Starn Stitct. Stem stitch is a modification of simple
outline. The stitch is taken at a slight angle to its direction instead
of back along the direction in which the
line proceeds, thus giving more width to eIV h. 3
the line. The stitches should have a BuLeaniay |
tiny space between them. The more the Swmiren. | 3
angle is increased the wider the line be-
comes.  See Fig. IV ¢

IV d—S8p2it Stitck. Lhis

is cssentially a frame stitch. _=5"" \
That is, on the frame it can
be taken so as to be the same

i
|2
in cffect on t:he face and re- T16.1V d. Serit STirci. i‘

LT AR

o T STE. 3 v . .
Tie. IV c. STEM STITCH. verse side of the material

except that the long stitch is split by the needle as it is brought up. The stiteh 138
thus taken through it instead of beside it as in ¢ simple outline.” The cut Fig. IV
shows the stitch as taken when the fabric is held in the hand. The disadvantage icg
so working it, is the quantity of silk which is necessarily laid on the reverse side. |

. ASK YOUR DEALER FOR B. § A. WASH SILES.
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IV e—Bwisted Outtine Stitcr. 'Uhis stiteh can bhe worked only on a framed
B/ niaterial. 1t is one of thy vich stitehes and belongs to elaborate work. It bears very
& much the same relation to opus plumarium in embroidering stews, cte., that the Ken-
N <ington outline does to long and short work. Tt clings to the surface on which it is
R 1aced beeause of the tight twisting of the thread as one proceeds
(o lay the stitches. This suggestion of twisting may be applicd
& in other ways, especially in laying long stitches such as the cross-
¥ Lur and diaper work already referred to. A doublethread of B. & A.
Filo is best adapted to the work. The thread should be brought
up on the outline its full length above the framed fabric and the
ueedle turned in the fingers until the thread is well twisted, then
B Lolding the twisted thread over the forefinger of the lett hand send
R the needle down a quarter of an inch in advance on the line;
& lring it up again close beside the stitch thus laid, about a third
B Lack on its length, then send it down again in advance. The
width of the stem should be covered with parallel lines of these
stitches.  One line is not satisfactory, but two or more lic well
# together. The stitches must be taken uniformly all on one side
Jof cach line. They may be much longer than those of the simple
outline. See Fig. IV e.

e . IVe. Twisiro
OuTLINge STITCH,

Wound Stitches.

The wound stitches are those for the execution of which the thread is turned one
or more timesaround the ncedle before it is sent through the fabric. Of these the
most useful in our work is the French knot. 01d picces of needlework show us how
this may be used on backgrounds as a filling stitch. Tt is cspecially suitable for
stamens of flowers when they have a certain character. It ought not however to be
miversally used in this way. We should observe nature and endeavor to indi-

Fia. 12, Fie. 13. TG, 14, TG, 15.

vale what we see by such means as will best fulfil the effect.  So, while commend-
ing the French knot for feathery stamens, one should have some other means
when this is not adequate. Tigs. 12, 13, 14, and 15 show various stamens which
are likelv to raise questions in the mind of the worker. The lines in the fila-
wents show how cfféctively “satin stitch” can be managed in these cases. Fig. 12
shows in the central stamen the direction of the under filling of the anther. One

BE SURE AND ASK FOR B. § A. SILK IN IIOLDERS.
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often sees o Freneh knot in the center of @ violet.  IPig. 13 shows how mueh me
expressively the center may be embroidered. The combination of satin stitches il g
the centerof Fig, 14 is a very pretty management and the anthers in Fig, 15 cones
out firm and clear when worked as indicated.  This cantion against the wrong

swme time emphasize the proper use of the pretty knot stitch.

V a—Simple Fronchk HKnot. To form the simple
French knot, bring the thread through its full length above
framed fabric with the right band. “Take hold of the thread *
with the thumb and forefinger of the left hand about two in
ches above the point where it leaves the ground material. Now
lower the needle and twist the thread within that two inches,
around 1t, once, twice or as many times as necessary, accord- 2
ing to the size of the knotrequired. The greater the number P
of twists the looser they must be, and they musthe kept one
above the other in proper succession. Draw the twist down to |
the surface at the point ot the needle, send the needle "-_
through to its eye at almost the same point where the thread
leaves the ground. Place the forefinger of the right hand
upon the twist and draw the thread through with the left
hand under the frame. Sce Fig. V«. Ifa very large knot is
desired it is better to use a double thread than to twist one
strand many times around the ncedle.

V bh—French Fnot Combined with Stem. Instead of taking a second stih-h;‘ ¢
on the surfuce to form the filament when making a stamen which shows both fila
ment and anther, send the needle down through the twist B8
brought against the surface. at the required distance from
the point where the thread
Ieaves the ground. The knot
and simple straight line is
thus laid with one stiteh. Tt
is not ouly a more expedi-
tious way, but the stitch so
placed lies better. Sce Fig.
V.o o

V e.—Rutlion Stitct. As its name implies this
stitch is usuaily done in gold thread. It may be done
in silk, and if well managed the petals of small flowers
so embroidered are very pretty in conventional work
Sece Tig. Ve. If gold colored silk is used the effect is
very like bullion. It Lelongs to Turkish embroidery.

Nearly all the thread is Jaid on the surface in

this as in most Oriental work. Where pure gold is e V. e..

INSIST UPON IAVING YOUR SILK IN ITOLDERS.
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Busd it is naturally o stuly to place as much as possible on the right side. The
dplan is evident in all the "Turkish stitches. Tae lavishn:ss of their work is
alter all not an extravagance which amounts to wastefulness. They succeed
i being at once luxuriant and cconomical, and in this, as in nzedlework in general
% (e traits of the people are shown.

Tudtonkole Stitches.

The buttonhole stitches are another most decorative group. They can be mana-
Eeed in so many broad ways and made to carry large masses of color c¢conomically.
R \lthough they areused larg:ly in combination with other stitches, yet they have an
independent place of their own, which has only to be realized to be appreciated. This
Bis especially apparent in their application to large picces, such as portieres. On these
%:nd other hangings they can be made to fill in quickly and produce strong cffects.
R 'I'here are now so many inexpensive, yet artistic, cotton and linen fabrics worthy of
S decoration that a necdleworker who.cares to do only simple work, can by these
gstitches wronght on such grounds with the heavier Brain:rd & Armstrong Silks, pro-
duece beautiful work. It is & case of given the means and the material ; application
ol brains alone is necessary to the most satisfactory result.  The following arve the
B letails of buttonhole embroidery. The worker who secks to “manage” these will
tind their resources quite endless.

A few words of especial application to the buttonhole scallop which is so useful
in our work onlinens may be helpful. It is usually best to make the buttonboled
edge in white silk.  If coloris used it should be the lightest shades;, becaude it is very
casy to overbalance in color weight the edge, which should always be scecondary to
the rest of the embroidery.

VI a.—Simple Puttoniole stites, 'The buttonhole stitches are worked in the
hand.  Thespace to be buttonholed must be bounded by two linss. The side along
whick the knot of the stitch is to lic should Dbe held toward one.  The needle should
be sent down just over the farther line and brought
up just in front of the nearer line. Keep the thread
in front of the needle and under it as the stiteh is
drawn through and placed. The loop-thus forms a
knot on the edge. The stitches should always be
taken at right angles to the direction of the curve in
the scallop one is working. It will be very hclpful
to remember this when embroidering complicated
sciltops where the angle of direction is constantly
changing.  The silk sho#ld never be knotted to
start the thread for buttonholing; instead run the
thread in along the space to be covered and atter Fic. VI a.

Laving onc or two stitehes cut it off close. Finish  SMrLE BuTToNnonk STitcH.
it off on the back by ranning it under the laid stitches and catching it into the
‘:rnund once or twice to make it sceurc. If possible use & thread long enough to
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embroider one scallop entire. A new threadcan be started along a scallop, but one
should avoid doing this as far as possible, because it will make an uneveness on the
cdge which is very likely to be clipped when the scallops are cut out. The work
should he carvied from left to right. The stitches should be placed very close. e .
Tig. VI «.

[}

VI b —_Long and skhort Buttoniole stitck, Many variations of this methal
may be applied to the elaborate scallop work of our newest linen designs.  'I'he roec. |

co affords scope for much originality. TFig. VI '}
shows how we may buttonhole long and short so as to
o vary the upper cdgze.
// VI c.—Tlankot stétcrr. The Lianket stitch isa -
simple buttonbole faken far apart. Tt is necessary
when leaving spaces 2
between  buttonhole (“! .
stitches to keep a cer- it
¥ia. VI b. tain proportion be- : $ k ;
T.oxG axp Suort Burroxnon: tween the length ot @_ iﬂ ﬁ i 1 a E ] i
Srirei. the stitches and the = fae A
spaces in order that that they shall keep their posi- J, :
tion on the ground material. Blanket stitch is much

used on flannels. On very soft materials it is well  Fic. VI e. Brasker Sriren.
to reverse the needle and carry it through eye first, or a blunt needle may be used. :;
B. & A.Ttching $ilk or Twisted Embroidery Silk is best suited for the work. See;,
Fig. VI e b
VI d—Fonoycoms stitch. 'The first step laA'
in this work is a vow of blanket Imttonhuh-g
stitches taken very loose. This of course is
worked from left to right. ‘The next row, also r
composed of loose button-
hole  stitches of equal
Tength with the first row,
is carricd back from right
to left. Iach stitch of
this row should be taken
in through the ground
material and loop of the first row and out below, thus forming
a lincof loops for the third row, which in turn should be
cried back from left to right. This work can be conformed
to any space hy a little planning as to widening and narrow-
ing. Sce Fig. VI d.

G, VI . Hoxevcoun Strren.

e, VIe.

V1 ¢or~Fish-not stitct.  In lhis stitch the effect is the Fysu-xeT Stiranr.
sam? as honeyccmb stiteh. Tt is made in the same way with this exception, the by
stitches of all the rows except the first and last are taken through the loops alone ¥

WASH SILKS IN IIOLDERS SAVE T'ROUBLE.
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20t through the fabric. Iach succeeding row draws down the loops of the proceed-
§ine. The last stitch of each side is taken through the ground. It is neeessary to

Filk. Sce Fig. VIe.
T VI f—Double RButtonkole or Roman stilck is very pretty for border bars.
a1t may be made from one-fourth of an inch to an inch wide. It is especially nice for
he bow knots of the empire designs. It may also be used for narrow leaves and
Lerasses in purely conveuntional designs. Bring the
fucedle up in the center of the width of the bar the
Zlull length of the thread and take the regular but-
Ztonhole stiteh from this point over the upper line to
1 point a little above the start; draw this stitch
#through. The point of the needle in this case was
flirected down.  Now put in the needle on the lower
Aline of the bar and send it #p to a point a little Le-

g, VI /.
Pow the start and a trifle to the right, keeping the  Doynre Burtoxnons Stiten.

@thread to the vight. Draw the stitch through and
3 Broceed to make another from above like the first, always keeping the thread to the

Birht to form the loop. The cffect of this is that of a satin stitch on the top
and bottom of the bar with a braided
line through the center. It is very effec-
tive and pretty. The braid may be made
wider by making the stitches shorter. Sce
Fig. VI 7.

VI g—Cat, RBrior, or Coral stitch.
Also sometimes ealled scamstress feather
stitch. A buttonhole loop taken on each
side of stitches whirh are, in their general
direction perpendicular. No  outline is
Fic. VI 4. necessary for this work ; the dircction
i Car, Brier, on Conan Smirci. alone need Le indicated. That can be
glone by a light pencil or chalk line. One, two, or more loop stitches should be
laced to the right ; then the thread should be thrown to the left and the same num-
wr of loop stitches should be taken on this side. The perpendicular line is formed
iy carrying the thread from right to left and back again. See Fig. VI g. Twisted
Embroidery Silk should be used for this work.

Darning Stitches.

The greater part of the thread is laid on the right side of the fabric in the
luning stitchies. In all but the old English darning, however, the ground mate-
il is not entirely covered under the work. It therefore plays an important part in
he color effect and must be cspecially considered. The material in these cases
vems {o take on entirely different tones. Interesting arvt principles ave involved in
ich management of color. The Japanese fully appreciate this opportunity te

PEST IN THE WORLD. B. & A. WASI SILKS.
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&

produce various color effects, as shown i their wonderful use of “sketchy stitehes,
Simple darning is usually a background filling stitch. Beautiful and rich slycci)m-..,t b
of needlework may be wrought in this casy hand stitch. Brown and white linens
may be stamped with most claborate designs, and these can be brought out very”
readily by darning the background and outlining the lines of the design with the
Kensington Outline Stitch.  U'he design may then be further enriched.

V1 «—Simple Darning stétch, Lhis consists in running parallel lines of ¥
R e Mo alternating stitches, short on the back and long
It 'rgn‘i‘é?“m Sl on the face of the materinl. Where these rows; 3
B\ come in contact with the lines of the desisn
the thread should be carried over the back and’ k.
continued in a running line. Tf the space is.
wide the darning may be finished in sections on cach side, but as far | 2
as practicable it is best to carry the silk in continuous lines. The 3
stitches of every row should be taken so as to make the tiny spaces

-

N on the face fall exactly in the center of the long stitches of the pre-| ¥
Y ceding row. Sce Tig.

N\ VII a. It is very im-
Fia. VIT @, bortant to have these

SiMeLe Darvise rows equal  in tension
Srirei. and it will require prac-

tice to succeed in making them so. )
VII b—Pattorn Darning stitch.

This is also background work. An irre- g

gular tracing may Dbe lightly marked in ;g} ?n 7 "ﬂa "§5$ 3;1

pencil within a definite space and the

background darned in parallel line$

Frc. VII &, Parriery DarNING STITCH.

material which remains uncovered. This is a very effective bordering. bu, Fig. 1-'
VII .
VII ¢c—Rréick Darning stitch. The color may be strengthened and a very!

C:‘f} rich texture gained by brick darning. This con-} 1
, . - :

sists in laying  parallel lines, by darning th-i(

g g g Tength of one line with stitches exactly the same|s
} i g length on the face and on the reverse side, then}3
=~ | turning and darning back on the same line, alter-f

. B = — :

nating the stitches and spaces.  When these lines| 3
arc complete, place lines of alternating stitches
atright angles darned only oyee, not twice as for :
F1G. VII ¢. Brick Darxixg S1iren.  the first unbroken lines.  See Wig. VIL ¢.

VII d—Socd stétch. ‘'This is exactly the reverse of Simple Darning in that it
is a short stitch on the face and a long onc on the hack. There are many ways o/

ASK YOUR DEALER FOR B. § A. WASIH SILKS.
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6. VIT e

3 QUEEN AXNNE DarNixa
Stirei.

See Fig. VIE e.

MG, VIIT &.

% so that the background will

$at right angles by weaving in threads alternating over
gand under with eauch long laid stitch. We see very
Reurious examples of this in old Bnglish embroideries. TFic. VIT do Seep Smiten.

Dovste Cualy StiTel.
SILES IN IIOLDERS MAKE GOOD WORK AND SAVE TIME.

EMBROIDERY STITCHES.

laid so close as to form a
solid surface. It is much
prettier to lay the stitches

show through the spaces.
The silk is not passed
through the fabric except at
the start and finish of the
lines. It is laid from side
to side of the outline over
the form in long parallel
stitches. These are crossed

Chain Stitches.

VIII «.—Common Chacin stitch. A series
of loop stitches, cach succeeding one taken
through the lower end of the preceding loop.
Send the needle down always to the right of the
point where the thread leaves the ground mate-
vial, within the loop. A line of linked loop
stitches will thus be formed. See Fig. VII1 a.

VIII b.—Dousls Chain stitch, This con-
sists of two rows of common chain laid paraliel
and caught together by regular over stitches
passed through the inner edge of cach of the two
rows alternately. The cffect of this work is very
pretty when the Iines of chain stitches are laid
half an inch apart and connected by a contrast-
ing color. See Fig. VIII 4

43

; weing it as & filling stitch in scalloped and rococo borders, also in combination with
F satin stitch as used for lettering.  See Fig. VI d.
3 VII e—Quoon Sfnnoe Darning stitch.
Fwethod as mwmy other embroidery stitches, it has a
3 very quaint appearance. It is rather mechanical when

While this is by no means as old a

These are also hand stitches and the principle is the same as that of the but-
Ftonhole stitches, that is the needie is pointed toward one and thread is kept in front
foland under its point in placing the stitches. These stitches are carvied from top
glo bottom of lines, however, instead of from left to right, thus placing them one be-
glow the other and producing an entirely different effect from stitches laid side by
side. They are, in nearly all their applications, outline, stitches, and may be used
inendless decorative ways as “fancy stitches.”

Fi16. VIl ¢
CoMyox
CHalN
StiTcH.
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VIII ¢—Cablo stitesr, Calle stitch differs from common chain only in that!
the needle is sent down outside instead of with- ‘ 2
in cach preceding loop, a trifie to the right !
‘and below it, thus forming a chain of open .
links. This stitch may be laid vevy rapidiy
and s less mechanical in ceffeet than ¢cmmon
chain. Sec Tig. VIIT e.

VIII d—Rope stitck. This is commenc-
c¢d by the same kind of a loop as common
chain; the succeeding stitches are taken by send-
ing the needle down to the left and back of the
loop instead of through it. Bring the ncedle
out to the right and form the loop as in common chain. This makes o
beautiful raised outline. The cffect is not unlike that of a couched cord.
It is morcover strong and therefore appropriate where a couched cord

would not be. See IMig. VIII d. F16.V1 3
Canne 3

VIII e.—Single Roverse Chain stutck. 'To outiine with the re- Spypey, §
verse chain stiteh it is necessary first to lay a simple stitch on the surface, :
bring the needle up below the end of this at a distance of the length of a stitul
from it; now pass the needle, eye first, behind the first stitch, not through the fabric 4
then draw through the length of the thread, insert the point« 2§
the needle a trifle to the left of the point where it came upf
and bring it out below again, the distance of the length of thi
preceding stitch; again pass the needle back of the chain lon i
just laid, as it was in the first place passed back of the simplJ
stitch ; continue these laid loops along the lines to :
be covered. Sec Fig. VIITe.

VIII f--Doubdle Reverse Chain stitek. To
{ form the double reverse chain proceed in the same
RI{’G.‘ VITL e. BINGLE o046 the point of the first “single reverse chain
EVERSE CiraIx Stiren . .
stiteh,” but instead of sending the needle down the
distance of a stitch below, inscert it the same bat bring it out just to the
right or at about the point where the thread leaves the fabric. Draw this
tiny stitch through and pass the needle again back of the simple stitch
thus forming a double loop. Send it down again on the point to the left
of the start and out the length of & stitch below on the outline. The
next stitches are taken in the same way, passing the needle back of the
loops as in the first case back of the simple stitch. See Fig. VIII £,

IiG. VIIT d.Rore StTiTcH.

" VIIL g~-PBoading stitck. A chain or vutton-hole loop taken ata Fie.VIIIEe
decided angle or even at a right angle over the thread laid on the outline 1?;::;”’
as the stitch proceeds. The effect is that of knots or ‘“beads” placed at C‘u‘;m v

regular spaces along the seemingly laid line of silk. See Fig. VIII 4. ST

' B.§ A. WASH SILKS ARE THE BEST IN THE WORLD.
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VI h—Rird*s Eye stitchr, Formed like the chain loops but grouped about
a center.  Small radiating devices can
be very successfully embroidered in
this way ; the ecffect of small petals
as in daisies is very good. The loop is
fastened by a tiny stitch at its buse and
the needle again brought out at the
center,  See Fig, VIII A.

VIIL ¢.—Gambour stitch. The

Cambour stitch is the chain executed
with a small hook, which is pushed up
and down through the fabrie. It isa
Turkish embroidery and very like ma-
chine work. There are various other
modifications of these chain stitches,

B. & A. Rope Silk, Roman and Cas- Tre. VITI &
pian Fioss are especially adapted to these pretty outline stitches. Bmu‘fiﬂm h:'l‘l";‘ClL
They are sosoftand pliable that they keep their position on the
material.  Firmly twisted silks cannot be so readily passed through and do not
hecome, as it were, a part of the fabric. These silks should be carvied in a coarse
needle.

Fia. VIII 4.
Beanixg Strrert.

Part 8.  Fancy Skitches.

There arc many stitches which make pretty finishing edges or lines, and which
can be adapted in various ways where only a little decoration is required. Among
these are the herringbone and its modifications.

IX a—Sorringbone stitckh. A short stitch on the back taken from right to
left followed by an identical short stitch taken in the same direction below and to
the right of the first. This lays a long
stitch on the surface slanting from left to
right. The next short stitch should be in
linec horizontally with the first one and
when it is drawn through another long
stitch will be laid on the surface, crossing,
near the base, the first long stitch. See Fig. IX a.

Fig. IX a. Herrixgsoxe SrtiTci.

IX b —Zorder stitck. This is also a series of short stitches on the reverse side
and taken from side to side of a prescribed space in such a way as to lay the long
stitch on the face. It is carried perpendicularly instead of from left to right, and

B. §& A. WASH SILKS ARE THUE BEST IN THE WORLD.
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this difference in direction alone makes it an entirely different stitch from the her. 8
ringbone.  See Fig, IX 4.

There is an endless variety of funey cross stitehes 5
“These are used for tiiling in geometrical (igm‘cls, or for
backgrounds in conventional work. In single lines they i
are pretty as cdges or finishing tonches. It is much £
casier to work them on coarse linens where threads may 't
be counted. ) :

diagonal stitches carried up or down, one way only, [
that is, not crossed. Tt is the first step in cross stiteh. |3
IMic INX A0 Borber Strren. See Fig, IX e

IX de—Crosa stitcr. Cross stitch is formed by a sccond series of diagonal
stitches taken exactly opposite and over tent stitch.  See Fig, IX d. ‘

S i 3
)
LA, YA :
e -‘.'S‘i’}f)i}f:}ffl‘s@ N
' /-*’/// y IK//"}\)&A’ N
Fic. TX e. TexT Stiren. Fic. IX d. (Cross Stiren.

INe—Peorgian Cross stitcsr. This ismade by taking up the
short stitech on the upper edge of the width once again as Jong as
the corresponding stitch on

\; Tower edge, thus forming
‘y(}:}} \/fg/; ‘/ Jé a double cross stitch, or
F b a tiny cross on cach side
of cach stitch. Tt may be
warked in cither divection. The effect is that of @ braided line.
Rows of this stitch form very rich masses of color. Tt is much more
artistic than the simple or German cross stiteh.  See Fig. 1IN e.

Fre. IX e, Persiay Cross STiren.

IN/—Rovorse Catstitcsr. Among other stitches very pretty
for ornamental borders is the one we may call reverse coral or
_ scamstress feather stitch. This  stitch is worked away from one

in an ascending divection, first from the righi, then from  the left.
The thread is keptabove the needle. See Fig 1X 7.

. . . Fia. ]\ " B
IX g —Long and Short Cross stitch. 'Lhe three illustrations Revenst. ol

Fig, IX ¢ (1), (2); (3), show how a slight variation changes the CaT Strren. 3 )
EACH SKEIN IN A HOLDER—WIHAT IS MORE CONVENIENT 2
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E-haracter of these little borders. It is Dest to make light parcllel pencil lines on
@i ground in order to keep the long stifches
2ot cqual length. These stitches are worked 7
From right to left. For IX 4 (1) bring the //:"/
Mcodle up on the lower line, take the stitch
B vor the upper to the middle of the space at
F decided slant, draw  through the length of S AT y
gthe thread and send the needle down on the R
Fother side of the long stiteh thus laid, so Fig. IXy (1)
Forossing it with a short straight stiteh, 1X g

%2\ s also commenced on the lower line. ‘““'*;,- A

Zlake the first stitch on the upper, thus lay- ,, \_‘ \ < 5
&ny the long stiteh slanting from left to right; /,}"
#ring out the needle to the lett and send it in /"' P "“/

Bio the right over the upper end of the long / Fia. IX g4 (2).
B:itch; bring it out a little above the lower

@inc to the left of the lower end of the long e
$:titch, cross this in turn, bring out the needic /
ficiin on the lower line ready to repeat the

Etitch. IX g (2) shows the long stitch cross- /:',/‘

. . . a o
gd at one end only. An ingeaious worker /

Bvill invent other modifications of these cross Fie. Xy (3)

B titches. -~~~ Loxg AXD SHort Cross STITCHES,

IX hi~Ts5mit or Grrkisk Cross stitch.

A slight difference in the plan of taking a stitch changes the entire cffect. This is
obvious in the Ismit Stitch. It is taken exactly
as the herringbone, and the radical difference in
the result is due simply to making the lines meet
ata point.  Sce Fig. IX A When the lines are
very long they may be fastened by couching stitch-
es at the intersections.

e, IX J. IX i— anina or Filting Cross stitck. This
A<urr ok Terkisu Cross Stiren. stiteh forms a crossed or Lraided line throughout
s conter. It is a pretty way of filling leaflike forms.
'l silk is started from the base of such to the left.  The
Beedle is then inserted aboul midway up the form on the
ichit side and brought out on the left exactly opposite,
hus Jaying the satin stiteh on the back. The next stitch
s taken again at the base from right to left above the
tarting point, thus laying the satin stitch on the back,

nd completing the cross stiteh on the tace.  Repeat these Tia. IX 7.
Wielies one above the other. Turkish  fabwics which are Jaxixa on Finnise
o e used on both sides are often worked in this stitch. Cross Stitar.

e Fig, IX 4.
WASI SILES IN HOLDERS SAVE TROUBLE,
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I1X ) ~Cushéon stitck. ‘I'wo varicties of the cushion stitch are shown in th
illustrations. 'T'he correctness of these stitches is dependent upon the woof and warg

A

T 74

{
B

=2

Fic. IXj (1). Cusniox Stircin T, IX 7 (2). Cusurox Stiren.

in the old tapestries. Modern tapestries are reproductions in these stitches. Sej
Fig. IX 5 (1) and (2).

IX ©h—Foltboin stiter. This is deseribed
in the first step for brick darning. It is straight | &
lines composed of stitches ¥ run” first in one i
direction then alternately with the spaces left,
“ran” back. Some German specimens are
back-stitch merely, but it is double ¢ running® when the fabric is to be seen on botl§
sides. Sce Fig. IX k.

F16. IX . Howrmix StiTeu.

IX L—Sobetin stitc/.  This is a serics of satin stitch bars or squares adjacen
to cach other. The stitches are not laid as close as in French satin work.  Sce Figj
IX Z. The gobelin tapestries ave wrought in thifs
stiteh. It forms a complete surface of stitchery whicl B8
takes the light beautifully and produces in the snl‘l
colors used in these tapestries that dreamy cffect v
associate with the antique hangings.

; U}
I

o X
e 00 & rrexs ;-
= Sse = <"”’ i
Sl i
EEARE =
Fic. IX L 6. TX m (1). Fic. IX m (2). R
GoRELIN STITCH. Stan Stiten. Annrow Heap Stiten. g

IN m—Star and Hrrow Foead stitchos. Star stitches are generally used afgs
powderings ; placed very close they become filling stitches. The arrow heads arjl
also pretty powderings. See Fig. IX m (1) and (2).

EXPERIENCED EMBROIDERERS USE ONLY B. § A. SILK IN HOLDERS. §
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Centerpieces and Doilios.

HAmerican Boauty Rose Design JYo. 636 .

Cotoren Prare I1.

RBY ELIZABETH MOORE HALLOWELL.

b st i AR

Materians @ Filo Silk, 2 skein cach 2880, 2881, 2303, 2882, 2883, 2884, 2885, 2050a,
©Aoan, 2051, 2053, 2054, 1 skein cach 2003, 2160h, 2161, Caspian Floss, 4 skeins D
3% A, 2002, Dealers can furnish stamped linen of this design in 18 and 22 inch sizes

: Among the most popular subjects chosen for decorative needlework is the
“@\merican Beanty LRose. The large size and rich coloring of this variety aflords

At he subject of shading and have
sruceessiully worked other flow-
R such as pansies, poppics,
Etulips, cte.

Border—The scalloped cdge,
fivided into three parts by the
goses, is worked in buttonhole
gRiteh with Caspian Floss, 2002.
e points are worked with one
‘Hhread of Filo Silk, 2160b. The
~Fross bars in the border arc out-
Fined in the same color. Where
e lines intersect make an X AMericay Bravty Rose Destey No. 636 A,
4:\-ill| 2161, The scalloped cdge

Zelow these cross bars is worked in Caspian Floss, 2002, using the Long and Short
Anttonhole Stitch.

Flowers—Having completed all the Dbuttonholing and outlining, mount the
ginn in a frame (see page 16) and streteh tightly by lacing.  DBegin the edge of
By plain petal ( one that does not have a turned over cdge ) with Filo, 2881,
Bluding darker toward the base with 2303, 2882, 2835, The direction of the

TIE ART SOCIETIES RECOMMEND B. § A. STLKS IN IIOLDERS.
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stitehes must conform to the envve of the petals, Vary the coloring by heginning th 17
cdge of some petals with 2882 shading darker to the base with 2883, 2884, 2885, T}
turn over parts arc stuffed slightly to increase the high light efiect, and then worked| 38
over in satin stiteh with 2880, The edge of petals extending to the border should
worked in fine buttonhole stiteh with Filo Sitk of same color as used for balance «
petal.  All but the edge of this buttonholing should be covered by the shbscqurmk

cmbroidery. The method to Le followed is shown by colored Plate II, oppositd 3
page 12, ~-§

Culyx—Begin the points of sepals with Filo Silk 20504 and shade to rose, nsing "3
2050. The bulb is worked in 203].

Leaves—The leaves are embroidered in feather stitch.  Work light on the point. 3
and darker toward the mid vein and hase.  The colors used are Filo Silk 2050a, 2050 3
2051, 2053. The veins are put in with 2054 The thorns are made with 20w
(Dhifficult.)

Catherine YJermet Ross Design YPo. 636 C.

4

Coronren Prare I11.

Marerians : Filo Silk, 2 skeing cach 2237, 2238, 2239, 2204, 2241, 20500, 2050
2050, 2051, 2053, 1 skein cach 2000a, 2000D, 2481, 2482, 2483, 2740, Caspian Floss. {3
skeins 2002, Dealers can furnish stamped linen of this design in 18 and 22 inch sizes

Fashions change in flowers as in everything else. What is considered in styl '
to-day is no longer popular to-morrow. The Catherine Mermet Rose, however, ha
for some time held its own against the newer varicties of voses that have been bronghtss
forward by the enterprising floris.  Itisa charming subject for embroidery. :

Border—The scalloped edge, divided into three parts by the roses, is worked ir; §
buttonhole stitch with Caspian Floss, 2002. The cross bars in the border are outI
lined with Filo Silk 2482. Where the lines intersect make an X with 2483, The 3§

using the Jong and short buttonhole stitch. Into this work a little IMilo Silk 2.x1° 3
still retaining the long and short cefiect. A
Flowers—See that the linen is mounted in an embroidory frame or hoops.
the outline and buttonhole work must have been done heforehand, as it is impossibli4y
{0 do this is in a frame.  Opus Plumarium, or feather stiteb, is the only way to treag
roses.  Begin the edge of the petal running into the border on the extreme vight witl e
Filo 2240a, shading lighter with 2230, 2238, 2237, till you come to the next petal E
Work the edge of this in 2241, shading a little of 2238 into it. Follow carefully thi

B.§ A. SILK IN HOLDERS—NEAL, COMPACT, CONVENIENT.



ATHERINE MERMET Rose DesigN No. 636 C.
CoLORED PLaTE I,
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S T'he cdge of the petals that vun out

CENTERPIECES AND DOILIES. 51

} coloring as shown on Colored Plate I1T (opposite page 26.)  TLeave the turnover parts
of petals until the last. Pad slightly to raisc these parts above the rest of the flower,

v

2 to obtain light and shade cffect.
B T'hese filling stitches should be
3 t2ken the long way; then work
B over in satin stitch taken at right
angles to the filling with 2237,

¥ into the border should he first
worked in a fine buttonhole stitch
with the color you intend to use
§ when proceeding to shade inward ;
& such buttonholing should be al-
most entirely covered up by the
 subsequent work.

Calyz—Work the pointsof the
N sepals in 2050a, and shade toward
the flower with 2050. A touch of
2000b on one or two will give the
W cliect of the dried up point. Nor
Jihe calyx tube use 2051, shading
 toward the stem with 2050.

CaTuerINeg MerMer Rose Desiey No. 636 C.

Leaves —Variety in the coloring of the leaves is much desired. The Colored
B Ulate gives the right suggestion in regard to this point. Use a darker color for the
B veius than the darkest used elsewhere in cach leaf.  The thorns are worked in 2090a
Band 2090b. For the stems use 2051 and 2053.  (Difficult.)

Warechal Yfiel Rose Desiyn o, 636 6.
Cororep Prate 1V.
BY AMALIA SMITH.
Marerians : Filo silk, 2 skeins each 2004, 2631, 2632, 2634, 2635, 20500, 2050, 2051,
1 skein each 2090a, 2090, 2636, 2637, 2638, 2453, 2454, 2740, 2050b. C(aspian Floss,

1 skeins 2002, Dealers can furnish stamped linen of this design in 18 and 22 inch
sizes.

The Marechal Nicl is an old favorite and when properly embroidered is very rich
in coloring. Those who work this design should obtain the Colored Plate of this
rose published in 1898 Corticelli Home Needlework.  (Price 13 cents.)

INSIST UPON HAVING YOUR SILK IN IOLDERS.
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Border —'I'he edge is buttonholed with B. & A. Caspian Floss 2002. The cross
bar lines separating the roses are outlined with one thread of IMilo Silk 209va. Where
these lines intersect make an X with 2090.

Flowers—An authority on needlework, writing in one of the leading art maga-
zines, cautions the beginner against the use of the intense coloring usually chosen
for roses, and says that the reason

is from an attempt to “match”

mistaken idea. Always select soft

%% @ \)"’,‘.y.A colors and * touch up” with the

(/’73 stronger. Many roses onc sces

embroidered ¢ suggest the dye pot

\] ) rather than the coloring of the
ff
J

Q / o\ queen <;f flowers.” Therefore use
sparingly the deep yellows, 2637

2‘;5)’ % %@@@ and 2638, as wcllI :39 the g.,:recn.\‘,
i U 2453 and 2454. The plain portions

of the petals ave done first and the
turn over parts worked last. The
coloring to follow is shown clearly

49).  The direction of the stitches

petals start the edge with 2004,

shading gradually darker to the hottom. The turn over parts are done in 2631 and

2004, first stuffing with cotton, or better still, with Roman Floss, to raise the work.

Calyx—Work the points of scpals in 20504, shading darker to tubelike part, which ;

is shaded from 2051 near the petals to 2050 near the stem.

Leaves—Combine the colors to produce a light and shade effect. Begin at the®

tips and shade inward toward mid vein and base. A few stitches of 2453 and 2404
will give the leaves character. Do not make all the leaves perfect. Some defects well

embroidered increase the artistic beauty ofthe centerpiece; a spot, a dried up or caten |
leaf adds rather than detracts. TFor the veins use a darker color than the other shades -8

in the flower. The stems are worked in Filo 2433 and 2454,  On one cdge of the stem ‘

usc at one time in the needle one thread of 2454 and one of 2090. This blending of

shades is not generally practiced, but it is most effective and produces a result that | &
caunot be obtained in any other way. The thorns are worked in 2090a and 2090. D |38

carcful not to make them too large. (Difficult.)

NOT TO LOSE YOUR LABOR, BE SURE AND USE B. § 4. SILK.

K—@D % nature. This “matching” is a :

in Colored Plate IV (opposite page |-

also is casily distinguished. Begin |3
the edge of some petals with Filo |
Manecnarn Nien Rose Desiex No. 636 E. 2634, For the large drooping
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MARECHAL NiEL Rose Desicnw No. 636 E.
CoLorRED PLATE IV,



CoLoRED PLATE V.
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La France Fose Design Yo, 636 7,

Conoep PraTie V.

BY ELENORA SOPHIA EMBSHOFE.
Maremians : Tilo 8ilk, 2 skeins each 2300a, 2300, 2301, 2302a; 1 skein each 2092)
L2302, 2303, 2631, 2454, 2740, 2050D, 2050a, 2050, 2051, 2053, Caspian Floss, 4 skeins
“uong. Dealers can furnish stamped linen of this design in 18 and 22 inch sizes.

Much of the rose embroidery that one sees displays the skill of the worker in so
far as the stitches are well taken, and the distributicn of color is quite satisfactory,
hut the result is “weoden” jn effect. The designer is many times responsible for
this defect, although it cannot always be laid at his door.  Make a thorcugh study of
the stitch direction. Notice the
parts that catch the light, and
those parts that lie in the shadow.
By taking a little time hefore be-

j &inning work to think out the
i treatiment the design should re-
E ceive, the result will be far more
' pleasing than if the work is done
“irst and the thinking afterward.
Border —The scalloped edge is
Imttonholed with (faspian Floss,
2002, The cross bar lines separa-
ting the roses are outlined with
one thread of Filo Silk 2301. The
edgee below the cross bars is worked
in Long and Short Buttonhole
Stitch, which leaves an indented
eifect on the inside.

Howers.—Having completed all La Fraxce Rost Desiey No. 635 F.

the outling and buttonhole work

on the picce, mount the linen in an embroidery frame, and sceure it to the table as
shown in Fig. 2, page 15. Begin the edge of the open petals with Filo Silk 2300,
shading darker to the base. Three shades ave sufiicient for cach petal.  See Colored
Plate V on opposite page. The petals having a turn-over edge are worked dark at
the top and lighter toward to the base, putting in the “turn-overs” the Tast thing,
tirst padding slightly to raise them, then working over in Satin Stitch with 2300a.
Ome thread of 2631 used in the needle at the same time with one thread of the lightest
pinks will increase the beauty of some turn over parts. The huds are several shades
durker than the open flowers.

HOLDERS MAKE GOOD WORK BY SAVING TROUBLE
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Calyz—"The points of sepals are worked in 20502, shading darker to the tulbe
which is done in 2051 and 2050, the lighter coloring coming next the stem.

Leaves—'Chose at the bottom of the spray should be darker than those at.the top,
and the large leaves are darker than the small ones.  Vary the coloring as shown Iy
Colored Plate V. The veins are put in last, using 2053 and 2154, depending on the
general tone of color of each leaf.  For the stems use 2454, Phe thorns are worked
in 2092, (Difficult.)

Oulpit Design Yo, 628 A,
Conoren Prate VI,

Materians:  Filo Sitk. 1 skein each 20110 2012, 2013, 2014, 2016, 2017, 2018, 2051,
2082, 2002a, 2063, 2064, 2163, 21634, 27100 2050h, 20004, 2050, 2051, 2053, 2054, Caspian
Floss, 3 skeins 2160h; 1 skein 2002, Deaers can furnish stamped linen of this design in 6,
7, 9,12, 18 and 22 inch sizes.

Border —~Work the scalloped edge in indented buttonhole stiteh (see Fig. V14,
page 40), using Caspian Floss, 2160h.  The curved ends of each scallop are worked
solid in Filo Silk 21¢3a, and inte
this color shade a little 2163, Out-
Iine the line just inside with {he
Tast color mentioned.  The series
of serolls dividing the design into
three parts should be outlined
with Caspian Floss, 2002,

Flowers —Begin at the tip of
the petals and work toward the
base.  Solid embroidery or feather
stiteh (see page 29) is used and
the coloring is best shown by
Colored Plate VI.  For edge of
petals in open flower use Filo Silk
2014, 2016, using the light color~
2012, 2013, to give contrast to ex-
treme left edge, and into this
yellow, shade red 2062, 2063, 2061,
The buds are worked lighter than
the open or half open flowers. .M
the base of cach tulip work a few tiny stitches in Yellow, 2012, as show, oy Colored
Plate.

Toewr Desiey No. 628 Al

INSIST UPON HAVING YOUR SILK IN HOLDERS.
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Leaves—Work solid, beginning at the points with the light tints of tireen Filo
Silk, 2740, 2050b, and 2050a. Shade darker toward the base, 2050, 2051, 2053. The
shading and dircections of the stitches are shown by Colored Plate VI. The turn-over
parts of leaves when properly embroidered add materially to the natural eficet every
needle worker should aim to secure. ‘The stems are worked in 2053, 2054.
(Somewhat difficult.)

TIris Descgn YPo. 628 7.

(ororen Prate VIL.

RY ELENORA SOPHIA EMBSHOFF.

Mareriars: Filo Silk, 2 skeins each 2012, 2013, 2014, 2015, 2521, 2050, 2051, 2052.
1 skein each 2011, 2016, 2600, 2790, 2795 2050a. 2053, 2054. Caspian Floss, 4 skeins 2520.
Dealers can furnish stamped linen of this design in 6, 7, 9, 12, 18 and 22 inch sizes.

Border —The scalloped edge is worked in B and A Caspian Floss, 2520, using the
Long and Short Buttonhole Stitch.
Do not make these stitches too long,
because the line running inside the
seallop is worked in Qutline Stitch
with Filo Silk, 2521. At the scallop
end work a little of the same color.
The scrolls which divide the design
into threc parts are outlined in 2520.
I desired the ends of these small
seallops may be filled in and shaded
the same as those in the scallops on
the edge.

Flowers—Colored Plate V1L is a
fine example of the Yellow Inis, Flag
or FPleur-de-lis. Only two of the three
large drooping petals which the flow-
er has show in thisdesign. Make these
deep yellow on the edges, shading to
light near the center base. The
upper petals are worked light on the Ims Desiey No. 628 B.
edges and darker near the center.

A thread of Filo Sifk, 2690 or 2790, in the ncedle with one thread of light yellow

SILES IN HIOLDERS MAKE GOOD WORK AND SAVE TINE.

.
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should be used on the tip of an occasional upper or smaller petal. Work the veius in
the two large petals with 2795. Along the middle of the two lower petals make a
row of French knots as shown in the colored plate, using 20156 and 2016,  The tip of
the buds is worked in 2016, and the outside portion in green, shading from 2051 on
the poinis to 2033 near the stem.

Leaves—The sword shaped leaves are worked solid, light on the points and
darker toward the bottom. Vary the coloring in cach leaf. There are no veins in
the leaf of the Ivis. (Not difficult.)

Scotch Chistle Design Yo, 635 C.
Cor.orep Prate VIIL,

BY AMALIA SMITH.

‘Marerians : Filo Silk, 2 skeins each 2050a, 2050, 2051; 1 skein each 2285, 2790, 2300a.
2300, 2301, 2302, 2740, 2050b, 2283. Caspian Floss, 4 skeins 2050b, 2 skeins 2002. Dealers
can furnish stamped linen of thig design in 22 inch size.

Border —With Caspian TFloss, 2050b, buttonhole the continuous scallop -of four
half circles enclosing the thistles. Outline “he five leaves where the four half cireles
meet with the same color, using
Filo Silk. The outside scallop
ending in two scrolls, which en-
circle the continuous scallop
already worked, is buttonholed
with Caspian Floss 2002. In the
space between make cross bars
with Filo Silk 20502, and where
the lines intersect make a small
X with 2050.

Flowers —Reference to Colored
Plate VIIT will give one the best
idea as to how thistles are
worked. Use the Long and
Short Stitch, and shade from
light on the outside to dark near
the center and base. Care must
be taken not to pui too much
work on the full blown flowers,

Scoren Tinstie Desiaxy No. 635 C. to avoid a heavy or crowded ;
“appearance. By using one thread
of Filo Silk this tendeney will be overcome. Begin the edge of the full blown flower

B SURE AND ASK FOR B. § A. SILK IN HOLDERS.
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with 23004 and 2790, intermingling these two colors in the edge to give a light and
shade effect. Proceed to work toward the center with 2300, 2301 and 2302. Only a
small quantity of this last color should be used. The half blown flowers are worked
with the darker shades only. ‘The bulb is worked solid in Feather Stitch with Green
Filo Silk, 2050a, 2050, 2051. At the side and base use a little ot 2287 Zhe bulb is
covered with scales, which are best represented in embroidery by an juverted #V?”
(**A™)- At the end of cach scale is a thorn. The embroiderer can casily make these
at the edge as shown imperfectly by the Colored Plate, and the color to use is 2283.
Leaves—The leaves are worked solid throughout. Shade from light near the top,
darker toward the base. The Colored Plate docs not accarately represent the thistle
leaf. The stamped linen, however, is correct. The colors to use are as follows: Filo
Silk, 2740, 2050b, 2050a, 2050, 2051, The leaves are very prickly, and the thorns ave
put in with a split thread of 2283, similar to those shown in Colored Plate XVII of
holly. There is a strongly marked line running through the center of cach leaf. This
is made by stopping all the stitches at the center. Besides this, therc are no veins.
The stems are worked in 2051 and 2285. There shoald be no spikes, or thorns, on the

stems.  (Not difficult.)

Slogsary.

TERMS APPEARING IN aucTions Uskp 1N DEScrInING THE DIFFERENT PARTS OF
FLOWERS.

Snthor.—See St

Catyx.—The outer series of leaves of a flower, usually green, and more or less
leaf-like. The calyx generally encloses the corolla.

Corolla.—The inner circle or set of leaves or envelopes of the dower, usually
bright colored. In most cases the corolla is distinguished from the calyx by the fine-
ness of its texture, as well as the gayness of its color. When it is divided the indi-
vidual parts are called petals.

Flament.—Sce Stamen. Ovary.—See Pistil.

Peseit.—The seed-bearing organ of the flower, usually surrounded by the stamens.
In some flowers the pistil has three parts, as follows : the ovary, style, and stigma.
‘The ovary contains the seed. The style is usually the tapering part above, sometimes
long and siender, sometimes short. The stigma is usually the tip or end of style.

Sopal.—A leaf or division of the calyx.

Stamen.—The organ that contains the pollen, usually placed inside the petals,
and generally made up of two parts, the filamentand the anther. The filament is the
slender stalk or support. The anther is the double celled sac at the end of the fila-
me 24, filled with pollen.

Stigma.—See Pistil. Style.—Sce Pistil.

" ASK TOUR DEALER FOR B. § A. WASH SILKS.
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BY EMMA HAYWOOD.

The rapidly increasing use of embroidery by churches of all denominations for
the decoration of pulpit, desk, and lectern fulls, as well as for altax frontals and super-
frontals, is very marked ; it scems to be the natural outcome of a more careful and
cultivated taste that has also found expression in the demand for good music calling
for the service of trained choirs.  Masic and art have ever gone hand in hand.

Eeclesiastical embroidery takes its stand as the highest branch of artistic needle-
work, and apart from this fact, which alone should make it interesting, it appeals to
many who do not care for sceular embroidery, both on account of its lasting qualities
and because of its use. Jt is undoubtedly
fascinating to a marked degree, as I have
frequently proved by the absorbing interest in
it evinced by my pupils and their rapid and
painstaking progress. Any woman who is
neat with her ncedle in plain sewing may
readily undertake it. There are no peculiar
difficultics. The stitches employed arc mostly
those used in secular embroidery, but the
methods Doth in working and finishing are
sufficiently different to make the art of Church
Embroidery quite distinctive.

The best specimens of church embroidery
arc always worked on white linen and after-
wards applied to the silk, satin, velvet, or any
other material chosen for the article to be
decorated.  There are many skilled ncedle- Fic 16.
women ready and anxious for the work who
yet find difficulty in procuring suitable designs unless at a considerable cost, for
designs of this description are mostly monopolized by the few who understand their
requirements.  There are certain recognized rules with regard to colorand symbolism
that may not be lightly disregarded, so that the ordinary designer, however capable
of making an attractive drawing, is not qualified as a reliable authority when the
question of fitness arises.

Suitable designs stamped on linen can now readily be obtained and this removes
an obstacle swhich heretofore prevented many from undertaking the work. A suffici-
ent margin is allowed for mounting the linen in an embroidery frame. A frame is
absolutely necessary, as it is impossible to do good work in any other way. In fact,

BEST IN THE WORLD, BRAINERD § ARMSTRONG WASH SILKS.
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it is the method approved by long usage, and universally accepted by experts, although
amateurs persist in foolishly trying to get along without it.

The embroidery frame with linen laced into it is shown in Iig. 3, page 16, Com-
plete instructions for mounting the linen and preparing for work are given on page
15. The embroidery frame can be bought at slight cost, and will be found useful for
centerpicees as well as for church work. By its use the linen is stretehed se that it
feels as tight as & dramhead. When everything is ready to begin let us consider the
stitches that may he employed to the best advantage. The most usetul of all are
the Long and Short Stitches as described at the beginning of the book on pages
28, 20 and 30 in their variations under headings Te, T4, Te, and 1d. The text accom-
panying the illustrations is clear and ample, and there is therefore no need for me to
repeat the directions beyond call- ’
ing particular attention to the
method of following any given
form as shown in Iig. 14, puye
20, Another illustration of this
stitch is shown in Fig. 16. When
once a pupil has mastered curves
so that in following them a
smooth glossy surface is main-
tained, then she has arrived at a
stage that brings figare embroid-
ery within her grasp.

It is a curious fact that with
some persons no difficulty is
experienced in- preserving the
heautiful gloss peenliar to the
best kinds of filo silk, such as
the B. & A. Co. make, while oth-
ers cven after mastering the
technique, still find their work
somewhat dull and rough. This
may perhaps be accounted for in two or three ways; first, the cause may be found in
hands naturally moist. To remedy this keep a c¢lean towel handy with one corner
dampened and wipe the fingers frequently. Another trouble is that some in working
twist the silk until it becomes a wisp, meager and poor in appearance. This should
be guarded against by untwisting as often as necessary to kecp the silk in its normal
condition : after a time one attends to this mechanically, for use is second nature.

Fra. 17, PoMecraxare (‘ross,

The most fertile source of failure, however, is in unnecessary friction and neglect
in caring for the silks in use so that they become hopelessly roughened. One great
Ay

WASH SILKS IN HOLDERS SAVE ANNOYANCE.
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advantage derived from working in o frame is that one need hardly touch the silks at
all in passing them back and fourth through the linen.

. L

After the embroidery is ﬁniS]wd, Lefore releasing it from the frame, it must be
stiffened at the back with starch paste. The reasons for this are twofold ; first, on
account of the linen being so tightly stietched it would, if not stiffencd, when re-
leased from tension, contract sufficiently to cockle the work , next, by means of the
paste every stitch is sceuted so that the work is made as durable as pussible and there
is no fear of injury in cutting out. While the paste is still wet lay a picce of tissue
paper over it and press it firmly with the fingers so that it adheres to eve , part of
the cmbroidery. Tt is best also to apply the paste with the fingers, rubbing it in well,
especially near the edges.  Starch paste never stains, therefure is invaluable for the
purpose. It should be made as stift as a soft jelly when cold. The best way to make
it is, after mixing with a little cold water, to add builing water and boil for two or
three minutes until it becomes properly thichenod and alinust transparent, then set it
to covl.  Having applicd the paste as directed the embroidery must Le Ieft for some
Lours until thoroughly dry aud hardened.  When cut vut it will be found that the
cmbroidery is firm and flat so thait it can casily be teansferred to the silk foundation.

To properly prepare the silk foundation another frame mast be set up with linen,
upon which the sillk must be firmly strained by means of fine pins or cluse basting
threads. The embroidered torm is then
placed carefully in position and sccured
temporarily with a few needles or a little of
the starch paste. The edges are sewed
down on the tiny margin allowed beyond
the needlework. Cover this edge with a
couched outling, preferably of gold thread
of the kind that is untarnishable. (Sce
Couching Stitches, page 33.) This comes
from China and Japan. The best gold
thread is filled with silk, but some of a
cheaper kind, also untarnishable, may be
obtained filled with cotton. Very fine sew-
ing silk exactly matching the gold in color
should be used for laying it down; these
stitches should also be secured by rubbing
a little paste o--»r them at the back. This
completes the work so far as the cmbroidery is concerned, and nothing further re-
mains but the making up. We may therefore enter upon the selected schemes of
color for cach illustration.  The great advantage of having them selected will be
especially appieciated when it comes to the question of a foundation strong in color,

Fia. 18. LexTeN Cross.
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such as red, green, and violet, appropriate to the church’s scasons. For, be it observed
a scheme of color that appears o be almost violent in strength on the white linen,
will, when transferred to its proper foundation, be found quite delicate in tone. Those
who display artistic taste in selecting colors for a white, ground will usualiy find
themselves at a loss when the ground isof a pronounced color. It is necessary, there-
fore, in carrying out the schemes of color given for red, green, or violet ground that
judgment as to the finirhed effect be suspended until after the work is completed.
Four of the designs illust. ted are suited for pulpit, desk, and lectern falls.  They
can also be utilized for the -enter of altar frontals. The remaining two are forstoles,
designs of which ave always in demand.

The pretty crosssliown by Fig.17 has pomegranates for its motive, and is suitable
for a red ground. The silk sclected for working is I & A ¥Filo Silk in the following
shades:  Apricot 2703, 2704, 27053
Soft Green, 2282, 2283, 2284; Soft
Blue, 25935 Deep Old Gold, 2163a;

Pale Straw, 2161. In Rope Silk,
Heliotrope 2353, The bright ap-

ricot shades are for the pomegran-

ates; they tell splendidly on & rich

red ground, yet become beautifully
sofeened by it. Take the darkest

shade for the outside, toning to the o R,
lightest next to the center filled6&; "g( z
with seeds.  For the stitches follow  ° W5
the direction as shown clearly on
Colored Plate IX, using the Over-

Inp Stitch, TFig. 1 ¢ (2), page 3o,

For the sceds French knots are
cmployed, taking the Mecliotrope

shade 2353 in Rope Silk. Rope

Silk used singly will make large,

rich looking knots and it is casicer

to handle and is batter for making Fic. 19. Froriatsp Cross.

smoothe tight knots than scveral

strands of Filo 8ilk. Under the knots a foundation is made in Long and Short Stitch
with Pale Straw, 2161, The foliage around the fruit is worked in Satin Stiteh with
soft greens.  The two shades for each leaflet, the lighter for the upper half; to vary
the shading take the two darker shades out of the the three selected toward the base
of the fruit, the {wo lighter shades towards the top.  The shicld enclosing the letter-
ing is worked with 2163a, a vich gold when placed on a ved ground. The letters are
put in with Blue, 2503, Every part must be outlined with gold thread to give the

¥ LADIES GET YOUR B. § . WASIH SILRS IN HOLDERS.
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proper finish.  This cross measures ten inches.  Colored Plate IX shows a section of
this design exactly reproduced in the colors here suggested ; the ground color matches
very closely No. 2065 on the B. & A. card.

This design could also be used on a green ground the color of No. 2285 oxr 2454 by
using the following colors in Filo Silk, 2120, 2121, 2122, 2123, a Soft Brown Pink for the
pomegranates ; taking 2122 algo for
the stems and shicld ; 2163a for the
lettering; 2731, 2732, 2733, a
(ireenish Blue, for the foliage ; for
the center and sceds of the fruit,
2160b and 2353.

On the purple ground the entire
design could be worked in Soft Red,
Iilo Silk, 2090a, 2000, 20001, 2091,
or in (iolden shades such as 2161,
2162, 2163, 2163,

Fig. 18 is most suitable for a
violet ground, although the design
is also permissible on a red or a
green ground.  The colors selected
for the violet ground in Filo Silk
are as follows: Soft ved, 209ua,
2000, 2001b, 2001, Gold, 2162,
2163a; for pearls, 2010a. The arms
of the cross are worked in the four shades of red, beginning with the darkest outside,
thus bringing the high light into prominence in the center and giving a beautiful
roundness to the form. Feather Stitch, Fig. 16, exactly represents the method of
working, but not of the shading.  The Jetters representing the name of Christ are put
in with Red, 2000b. The background is worked with Gold, 2162, in a very close
Darning Stitch.  See Fig. VIT a. page 2. The rays are worked with 2163a, or
preferably put in entirvely with gold thread. The pearls on the letters ave faithfully
vepresented with shade 2010a.  First @ large French knot is worked, then five or six
strands of Filo Silk are tightly drawn over it; this gives a smooth raised form just
like a pearl.  The stamens springing from the lily forms that make the cross ave not
worked on the linen, but directly on the silk. In order to transfer them casily, trace
the design on tissue paper; fix it in position over the cross when applied, then with
Filo Silk, 2163a, work them right through paper and silk, afterwards teaving the paper
away. This cross measnres 7 inches cach way.

Fia. 20. Ly Cross.

~

On a red ground take 21632 for the monogram and 2271 for the jewels; work the
lily form with shades of Gold, 2161, 2162, 2163, 21634, and the stamens with 2270,

ART SOCIETIES RECOMMEND 1. § . SILKS 1N JIOLIERS.
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For a green ground soft shades of blue come out well, such as 2391, 2502, 2593,
2594, for the cross; 2162a for the monogram, with 2062 for jewels, and 2163 for the
stamens.  For red and green grounds omit the darning hack of the monogram, allow-
ing the silk foundation to appear.

Fig. 1¢ measures 11} inches by 10}. 1t is intended for working on an ivory
white ground. 'The colors selected in Filo Silk are
as follows: Pink, 2238, 2230, 22400 ; Green, 20500,
2050a, 2050, 2051; Brown, 2120, 2121, 2122 ; Blue,
27325 Gold, 2161, 2162, 2163. In B. & A.'T'wisted
Embroidery Silk, 2166. The roses are worked with
the three shades of Pink, the darkest outside, work-
ing the inner part first with Feather Stiteh ; then the
curl over in Satin Stiteh, slanted as shown by the
shade lines. The center cirele is first worked in
Satin Stitch with the palest tint of green.  The cross
bars in the circle and French knots around it are put
in with 2166; the dots around the rosc with 2163,
The foliage is worked with three shades of Green,
omitting the lightest, intermingled here and there
with the shades of brown. They are worked on the
same principle as the leaves in TFig. 17. The Vesica
form enclosing the cross is put in with 2163, The
Divine rays around the cross are shaded from 2163
outside to 2161 towards the center. The cross is
worked in a soft shade of Greenish Blue, 2732. In
all cases the stitches are to take the direction of the
shade lines. This is a very important point to ob-
serve; otherwise the design may be casily marred.

Firr
7
i

If desired Tig. 19 may also be put upon a green
eround with propriety ; for this take 2163a for the cross,
2731, 2732, 2733, for Yack of crossy 2161, 2162, 213, 11621 GRnINATION STOLE.
2163a, for foliage. The Vesica form should be put in
with gold thread.  Tor the roses use 2702, 2703, 2704, and for the centers 2781 crossed
with 2166, Work the dots with 2733,

Fig. 20 measures close on 10} inches.  This design might be placed on & green
gronnd if desived, but the scheme given is intended for white. Tt is a bold and effee-
tive design and lends itself to coasser work, so that Roman Floss may be substituted
for Filo Silk.  As the gold shades are not made in Loman Floss, use three or four
stramds of Filo 8ilk for this color.  Tn Roman Floss take 2237, 22080 22348, 2240a;

.
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Rlue, 2601, 2502, 2603; and Brown, 2164, 2166.  Tn Filo Silk, Gold, 2161, 2162, 2163.
Work the lily forms in Blue, using Feather Stitch.  The rose form is worked with
the four shades of Pink, in each case using the darkest tone outside; the stamens
with 2164 ; the vays with 2162 and 2163, Ttis well to outline all designs on white
with 2166 in B. & A. T'wisted Embroidery Silk ; this gives great force to the design
when viewed from a di-tance. When the gold thread is laid outside of this outline
the effect is exceedingly rich.

TFig. 20 could also be utilized for applied work if time be an object. In this case
_______________________ the medium shade of the colors given must be match-
[ T ed in satin or silk for the applied work; then the
lilies are outhned in Long and Short Stitch with the
darker shade, the turn-overs of the petals also are
worked in the color suggested.

An Ordination Stole of white figured silk is shown
in.‘ Fig. 21. The Colored Plate accompanying this
design will be of great assistance in working, as it
shows the stitch direction as well as the general
scheme of color. At close view the background
appears quite dark, but when the plate is held at
arm’s tength the effect is quite accurate. The colors
selected are as follows; Iilo Silk, Pinl 2060, 2060b,
2061, 2061a; Blue, 2730, 2731, 2732; Gold, 2161, 2162,
2163, 2163a; Brown, 2166. 'The rose is worked in
Pink and the lily forms in Blue, the darkest shade
outside, according to the method already described in
other designs.  The rays are worked with 2163; the
circle in center of rose with 2161 ; the cross bars and
knots with 2166 ; the dots avound the rvose with 2061a;
those above the lily, forming the stamens, with 2163;
the crown with 2162; the jewels on the base of it
with 2061a; those above with 2732. In working the
border across the lower edge of the stole take for the
scallops 2163a; for the lily forms 2061 ; for the jewels
2732. All should Dbe outlined first with 2166, and
then with fine gold thread. The small cross will
serve for the center of the neck of cither stole. It
S A 3| should be worked as follows: for the arms 2162 and
Fig. 22. Uskrurn &roLE. 2163; for the cirele connecting tham 2061, Colored

Plate X gives a faithful reproduction, working size,
of this Feautiful scheme of color. It was made direct from an embroidered stole, but
it cannot compare with the beauty of the original.

A
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Another very handsome stole, also intended for a white foundation, is shown in
IMig. 22. The colors selected are as follows: Filo Silk, Pink 2238, 2239, 2240a; Green,
2280, 2281, 2282, 2283; Gold, 2161, 2162, 2163 ; Brown, 2166; Blue, 2271. The lilies
are worked in the two lighter shades of Pink ; 2239 for the pefals, and 2238 fov the
cup. The caylx and stem are worked with Green, 2281, The orm from which they
spring, and the corresponding form bencath the cross, are shaded with Gold, the
darkest, 2163, outside. The scroll-like lily Ieaves are worked with the four shades of
green; the cross with 2163; the center and small leaflets with 25205 and the four
jewels with 2271, The stem enclosing the letters is 2163 the inner scrolls or tendrils
arce 2281, The letters are put in with 2240a. The entire design is outlined with 2166.

Use the finest sewing silk, exactly matehing the outline, when basting on to the
foundation silk, so that the stitches can be taken over or into the outline. This will
allow you to cut out very clese to the work, which is necessary because the design is
small in detail, and fine gold thread must be used to avoid clumsiness. The heading
for the fringe is inlaid gold, with red jewels between.  For these take 2240a.  When
finished both stoles should measure across the ends a scant five inches. A handsome
fringe about four inches deep completes the work.

The material nccessary to work the different designs is as follows:

Pomecraxare Cross, Fia. 17; ox Ren Grovsp.—TFilo Silk : 2 skeins each 2283, 2283,
2284, 2163a; 1 skein cach 2161, 2593, 2703, 2704, 2703.  Rope Silk: 1 skein 2353, Stamped
Linen 15x15 inches.  Gold Thread and Sewing Silk.

Lextex Cross, Fic. 185 ox Vioukr Grousn.—Tilo Silk: 3 skeins 2090h; 2 skeins
each 2163a, 2090a, 2090, 2091; 1 skein each 2162, 2010a. Stamped Linen 12x12 inches.
Gold Thread and Sewing Silk.

Frortaten Cross, Tia, 195 ox Wmire Grouxn.—Filo Silk: 3 skeins 2163 ; 2 skeins
cach 2238, 2230, 2240a, 2732, 2050a, 2050, 2051 ; 1 skein each 2161, 2162, 2050b, 2120, 2121,
2122, Twisted Embroidery Silk : Iskein 2156,  Stamped Linen 15x15 inches. Gold
Thread and Sewing Silk.

Liny Cross, Fic. 205 o8 Wiite Grousn.-—Roman Floss: 2 skeins each 2162, 2163,
2501, 2592, 2593 ; 1 skein each 2161, 2164, 2237, 2238, 2239, 2240a. Twisted Embroidery
Silk: 1 skein 2166. Stamped Linen 15x15 inches.

OrpiNaTioy SroLg, Fig. 21; ox Wmre Grouxp.—Filo Silk: 2 skeins each 2162, 2163,
2061; 1 skein each 2161, 2163a. 2060, 2060b, 2061a, 2730, 2731, 2732. Twisted Imbroidery
Silk: 1 skein 2166. Stamped Lincn 8x12 inches.  Gold Thread and Sewing Silk.

Userun StoLg, Fic. 22; oy WinTte Grouxp.—TFilo Silk: 4 skeins 2163 ; 3 skeing 22815
2 skeins cach 2240a, 2280, 2282, 2283; 1skein each 2161, 2162, 2520, 2238, 2239, 2271,
Twisted Embroidery Silk: 3 skeins 2166, + tamped Linen 9x24 inches.  Gold Thread and
Sewing Silk.

BRAINERD § ARMSTRONG WASI SILKS WILL WASIL.



Cenfezpzboes and Doilies,
Reod Poppy Design Yo. 629 I
(‘ororen Prare XI.

BY ELENORA SOPHIA EMBSHORF.

Mareriars:  Filo Sille, 1 skein each 2060, 2060D, 2061, 2061, 2062, 2062a, 2063, 206,
2000, 2561, 2563, 2561, 2565, 2172, Caspian Floss, 3 skeins 2060b ; 2 skeins 2002, Dealers
can {urnish stnped linen of this design in 12 and 22 inch sizes.

Border—Work the circle in buttonhole stitch with Caspian Floss, 2002, The
) small scallops are worked with
Caspian Floss 2060b, using the
TLong and Short Buttonhole
Stitch.  (See page40.) Into this
shadea little of 2060h, using Filo
Silk and still retaining the in-
dented effect on the inside.

Flowers—Colored Plate XI
gives the general coloring of the
poppies, the stitch used being the
regular ¢“Opus Plumarium.”
(Sce pages 29 and 30.) Stuff the
edges slightly with ltoman Floss
and over this work a dark red,
2063 or 2064, shading lighter
toward the center for the back
petals. Reverse the ovder to light
on edge and dark near center for
the front petals. The center of
the poppy is worked solid.
Arouud this are worked stamens of different lungths, in Green, 2563, putting a French
knot at the end of cach with 2000, )

Rep Lorry Desicy No. 629 A.

Teaves—Work in Long and Short Stitch, carrying the stitches vather deep at cach
vein. The shading is corvectly shown by Colored Plate XT. The points arve light,
shading darker toward the mid vein. Put in the veinsg with 2564, The turn over
parts of the leaves arve done in 2561, For the stems use 25635, slanting the stitches.
(Basy.) .
HIOLDERS PREVENT SNARLING AND SOILING THE SILK.




Poppy Design

No. 629 4,
CoLorep p

LaTE XI,



MorninG GLORY Desion No. 629 B.
CoLORED PLATE X
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orning-Slory Design YPo. 629 7.
g <4 ‘7
Corogren Prate X1,
BY AMALLA SMITH.

Marerians:  Filo 8ilk, 2 skeins each 2883, 2824, 206382, 2634, 2051, 2452, 2453, 2711,
2712, 1 skein each 2881, 2885, 2301, 2450, 2454, 2710, Caspian Floss, 2 skeias 2002,
Dexless can furnish stamped linen of thiz design in 12 and 22 inche sizes.

Morning-glories are somewhat difticult to embroider snecessfully.  The variety
of colors found in the flowers is equaled ounly by pansies. e greatest latitude is
permitted  needleworkers, and
these instructions are intended
io serve as a guide only to those
who are not familiar with shad-
ing, or have no opportunity to
study the coloring from nature.

Border —Work the cirele in
the border in Buttonhole Stiteh
with Caspian Floss, 2002, The
smadl scallops are done in two
threads of Filo 8ilk, 2710, in
indented Buttonhole Stiteh (see
page 41), leaving a long and short
elfect on the inside. Into this
color using a single thread shade
a little 2881, still retaining the
long and short effect.

Flowers—Take great care to
make the stitches conform {o the Monxixg Groxy Desiey No. 629 B.
shape of the flower.  If possible
secure o natural specimen and notice the lines in the corvolla.

Use the regular Feather Stiteh, or solid embroidery.  (See Figs. Va, Vb (1), (2))
amd (3), pages 20, 30.  Before beginning the lowers work the tendrils in a fine Ken-
sington Outline Stitch with 2450, Having laced the linen “drum tight” into the
rmbroidery frame (see page 16), or stretched between hoops and clamped into a table
(~ce page 24), begin the edge of the bell-shaped covolla of one of the open tlowers with
Blue Filo Sitk, 2712, shading toward the center with 2711, 27100 The edge in the
background should be begun with 2711 and shaded inward with 2710, Leave a space
in the center, or inside of covolla, which is filled in with Yellow, 2632, (See Colored

GET EACH SEEIN OF SILK YOU BUY IN A HOLDER.
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Plate XII.) For the plaits or five marked division lines in the corolln use 2301. T4,
funnel is worked Hight near the, calyx and darker toward the top, using 2632 and ©.63:
The caylx is done in 2451. For another open flower use 2884 on the edge, shading
with 2883 inward with just a few stitches of 2881 close to the inside, which is worked
in Yellow, 2632, For the plaits or division lines in corolla use 2885. Tollow in-
structions and coloring for the calyx and funnell as in first fower.

Buds—The morning-glory bud is to be worked in sections to obtain the peculias
twisted appearance that the buds have. The points are quite dark shading lighter to
the Dase, where the calyx is worked in Green, 2451. A study of Colored Ilate XI1I
shows plainly the stitch dircction. Use same colors as for flowers.

Leaves—The colors used are 2450, 2451, 2452, 2453. The large leaves at the
bottom of the spray should be the darkest. Vary the coloring in cach leaf to givea
light and shade cfiect. The veins are worked in 2454, For the stems use 2451,
making them slightly heavier at the ends than at the top of the spray. (Somewhat
difticult.)

i
Carnation Design Yo, 630 .,
Corored Prare XIIT.

BY ELIZABETH MOORE HALLOWELL.

Marerians : FiloSilk, 2 skeins
cach 2233, 2239, 2240a, 2241;
1 skein each 2237, 2242, 2243, 2241,
2050b, 2050a, 2050, 2052, 205
2593, 2594. Caspian Floss, 4 skeins
2002.  Dealers can furnish stamyped
linen of this design in 22 inch size.

Onc of the most perfect, as
well as one of the most beantifnl,
colored plates in the book is the
colored plate of carnations.
Great care must be exercised to
keep the various petals distinet:
otherwise the flowers will appear
flat.  When nicely done these
pinks form an exquisite subject
for embroidery.

CanryaTioN DEsicy No. 630 A.

ASK YOUR DEALER FOR B. § 4. WASI SILKS.



CARNATION Design
CoLored Prare

No. 630 a,
xim.
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Border—The scalloped edge is worked in Buttonhole Stitch with Caspinn Floss,
White, 2002. On the inside close to the edge of scallop work a line in Kensington
Outline Stitch with Filo Silk, Blue, 2593.

Vase.—This ir worked in imitation of the Japanese ware. On the neck of the
vase, up and down its length, make several lines in Outline Stitch with Blue Filo
Silk, 2593, The two lines at the base of the neck ave outlined with 2504, Decorate
the lower part of the vase with a few fancy stitches, crosses, cte,, with 2593 and 2594

Flowers—The work is solid throughou!  Begin the tips of some petals with IPilo
Silk 2244, 2243, shading lighter toward the center of the tlower, but be careful to use
only a very little of these two dark colors. Begin other petals light on the tips and
shade darker towards the center. No regular rule can be followed in embroidering
carnations. The color of cach petal must be varied to give the effect of light and
dark to the flower. The back petals should be the darkest.  Colored Plate XIII
shows clearly the coloring to be followed and will be found all the help one will re-
quire in regard to this point.

Culyr—DBegin the points of the calyx with Filo Silk, 2030, shading gradually
lighter toward the stem with 2050a. The lower division of the calyx, where the stem
is attached, is worked in 20350.

TLeaves and Stems~—"The stems are worked in 2053, slanting the stitches. For the
leaves use the entire line from 2050b to 2052, varying the coloring. Begin at the
points with the light tints and shade darker to the stems.  There are no veins in car-
nation leaves. (Not difficult.)

Fuchsia Design o. 630 7.
Cororen Prave XTIV,
BY AMALIA SMITH.

Mareriang: Tilo Silk, 2 skeins each 2010a, 2011, 2012, 2060a ; 1 skein each 2061, 20614,
2062, 2740, 20304, 2050, 2051, 2053, 2123. Caspian Floss, 4 skeins 2002, Dealers can furnish
stamped linen of this design in 22 inch size.

Border.—The scalloped edge is worked in buttonhole stitch with Caspian Floss,
2002.

Vuse—With Tilo Silk 2060a, work the vase in Outline Stitch.  Ifwore claborate
treatment is desired for this it can be worked in Feather Stiteh in Yellow, 2012, 2014,
2016 and 2017. This is, however, considerably more work, and the simple outline
gives a very pretty effect.

LACH COLOR BY ITSELF IN A KOLDER. NO TROUBILE.
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Frowers—The fuchsia is a very attractive subject for embroidery, and is graceful
and pleasing in design.  Before beginning work let us make a study of the flower, so
that the various parts may be understood w hen referred to in the follow ing instructions.
The fuchsia belongs to the primrose family.  The white or light yellow part as shown
in Colored Plate X1V, is the eaylx.  This is funnel shaped, four parted, often colored,
with a very long tube, and tipped with green. When the flower is full blown the
sepals frequently curl upward.  There ave usually four petals set in the mouth of the
caylx tube. These arve clearly shown in the colored plate in red.  Protruding from
the petals are the stamens, and the dots at the ends arve the anthers.  The style or
pistil drops Dbelow the stamens
and the dot on its end is the
stigma,  See Glossary, page 57.
Begin at the end of the sepals
with Pale Yellow 2010a, shading
inward toward the caylx tube
with 2011 and -012; then gradu-
ally shade lighter again to the
stem. The petals are worked in
Pink, 2060a, 2061, 206la, 2062,
shading from dark to light; as
shown by colored plate.  Re-
member that the fuchsia has but
four petals and consequently not
more than three will show at one
time.  Work the stamens in
2061a, and for the anthers make
a FPrench knot in 2123, The
style and stigma are worked in
the same manner as the stamens
and anthers. The caylxis tipped
Feensia Desiey No. 6230 B. with Green 2050a.

Buls—These are Pale Yellow, 2011 and 2012, The points of the small bnds
should be worked in 2011, Those that ave partly open should be shaded from Tight
on the tips darker to the stem. A touch of Pink, 2061 or 2062, is needed in the

half open buds, as shown by coloved plate.

Teaves and Stems—The stems are worked solid in 2053  For the points of the
small leaves use 2740, shading toward the center vein and base with 2030a, 2050.
More eolors are required for the large Ieaves.  Use four for cach and vary the shading
to give contrast.  The veins are put in last, using 2031 for the small leaves and 20353

for the larger ones.  (Somewhat difficult.)

ART SOCIETIES EVERYWIHERE USE B. & A. WASI SILKS.



Fucusta Desion No. 630 B.
Cotorep P.ate XiV.

.HalR FERN DESIGN No. 640 C.
Cororep Prate XV.

MAIDEN
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Hfaidontrair Forn Deosign o, 640 C.
Cororep Prate XV.

Marverians: Filo Nilk, 1 skein each 2282, 22830 2281 2285, 20004, 2090, 2003,
caspian Floss, 4 skeins 2002, Dealers can furnish stamped linen of this design in b,
12, 18 and 22 inch sizes. ‘

Border —=Work the scallop in Buttonhole Stiteh with Caspian Floss 2002, Fvery
other seallop is done in Long and Short Buttonhole Stiteh, which gives a pleasing
clleet.

Lerns—"There is o tendeney among the best of needleworkers to use too intense
colors  and  this is  especially
noticed in reference to the use of
greens,  Many think they must
match nature. They do not vealize
that as seen naturally flowers do
not have a white background, and
consequently when embroidered on
g linen the natural colors become
;} almost violent in strength.  The

) maidenhair fern when embroider-
% ed in Filo Silk 2282, 2383, 2984,

2285, is very effective. The Long
and Short Stitch is used and one
row will be nearly enough. The
stitchesshould be across the fronds,
not straight, but a gentle slant all
the same way and about one-six-
op teenth of an inch epart.  The
@;&t;&u shading of the spray is I\'rry cleorly
Mamesuam Fery Desiey No. 640 (%, shown in Colored Plate XV. The

lighter colors should be used at the tips or ends of the branches and the darker colors
near the main stem. The stems are worked in 2a00a, 2000, 2003, using the decpest
color at the end of the spray.  Although this design is simple, under skillful treat-

ment it has charming possibilitics.

SGolden Fod Design o. 640 D.
Coronren Prate XVIL

Materians: Filo Silk. 2 skeins cach 2012 2014, 2015, 2016, 2017, 2018; 1 skein
each 2050, 2031, 2052, 2653, Caspian Floss, 4 skeins 2002, Dealers can furnish
stamped linen of this design in 9, 12, 18 and 22 inch sizes.

BE SURE AND ASK FORD. & A. SILK IN JIOLDERS.
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Border—Work the Border in Buttonhole Stiteh with White Caspia: Floss, 2002,
If desired each alternate scallop may be worked in Long and Short Buttonhole Stiteh,
which will give a pleasing effect. See Fig. VI 4, page to.

Flowers —This design is very
gracetul and the bright yellows
of the flowers in contrast with
the rich greens and the pure
white border make a very hand-
some centerpicce.  Colored Plate
XVI shows the method of work-
ing and reproduces quite aceur-
ately the scheme of shading.
The Long anud Short Stiteh is used
and the colors selected are as
follows: Filo Silk, 2013, 2014,
2015, 2016, 2017, 2018, The
bottom of cach spray is darker
than thetip.  Care must be taken
not to run the stitches cleardown
to cach branch. If this is done
the cffect of the natural flower
will be lost. Study the Coloved
Plate carefully.

Gorpex Rop Desicy No. 640 D,

Lewres—"The small leaves are worked solid with 2050 and 2051, The larger
leaves at the bottom of each spray are worked in Long and Short Stiteh, with one
row of Kensington Qutline Stiteh in the center of the vein.  The efieet thus produced
is more suggestive than if solid embroider  were used.  (BEasy.)

Norice~At the end of the instructions for cach design we have printed the
words, (Easy), (Not difiiculty, (Somewhat difticult), or (Diffienlty, which show the
degree of skill necessary to embroider each design successfully.  Beginners should
avoid all designs marked cither » Somewhat difficult™ or * Difticult.”

BES”0ne of the most popular features of the 1898 edition of ¢ Corticelli Home
Needlework 7 was the article on Bicycle and Golf Stockings. TFleisher's Knitting
Worsted, which is made in several special ¢ Golf and Cycle Mixtures,” is used in
connection with silk. The patterns are not difficult, and this brand of worsted knits
up into very attractive stockings. The price of the book is 13 cents

HOLDERS MAKE GOQD WORK BY SAVING ANNOYANCE.



Gorpen Rop DESIGH No. 640. D.
CoLorED PLATE XV
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Folly Centerpioce Design Yo. 640 .

Conored Prate XVII,

-

* BY L. BARTON WILSON.

Mareriang s Filo Silk, 2 skeius cach 2451, 2452, 24535 1 skein each 2061a, 2062a,
2065, 2000, 2001, 2450, 2454, 2123, Lace embroidery Silkk ov Caspian Flosg, 6 skeins
2002, Dealers can furnish si:xm{u-d Tinen of this design in 9,12, 18 and 22 inch sizes.

We are accustomed to associate holly with the idea of a wreath and for this
reason it is most appropriate to so arrange it in design.  Holly is & more satisfactory
motif on white linen than one would naturally think wheo considers its weight of
volor.  If we bear in mind the fact that we must greatly modify reality when we
come to apply nature in art we
can do many things which would
not be allowable from a realistic
standpoint. The holly green is
very severe when taken indoors
away from the natural tones of
winter and hence would have a
hard, clear-cut effectifactuallyap-
plicd to white. The shades 2450
to 2454 have been made especially
tor holly in response to the feel-
ing that while it is necessary to
have a strong, decided color in
order to correspond with our idea
of the natural shades, it is yet
also necessary to the effect and
to the success of the suggestion the
embroidery is supposed to make,
both to soften and to make warm
these tints. These rvich shades
of green associated with the reds
and brown will bring out the holly design very Leautifully.

HorLy CenTerplEcE DEsicy No. 640 AL

Border —Buttonhole the scalloped edge with Lace Embroidery Silk or Caspian
Floss, White, 2002, Outline the stems in one thread of Filo 8ilk. Embroider one
side with deepest Green, 2454, and the other in Terra Cotta, 2123, Vein the leaves
with the deep green. When the work is finished to this point mount the entire linen
in the bar frame.  See page 16, This plan cannot be too strongly urged upon the
amateur. She will be mare than compensated for the extra painstaking, and it she
will but try the experiment she will be convineed of the value of this way of working
by the brauty of the resnlt.

B. § A WASH SILES ARE THE BEST IN THE WORLD.
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Berrus—Having laced the linea into the bar frame, secure it to the table, and
proceed to embroider the berries in Tapestry Stitelr: that is, Parallel Feather Stitch
See page 31, Use two shades: ‘the lightest Red. 2061a, with a darker shade, 2062a,
and 2062a with the deepest shade, 2065, in cach berry.  Place atiny stiteh of white
across the center of nearly all to indicate the high light and a tiny stitch of Dack
on some.  For this split the black Filo,

Leares —XEmbroider the Ieave s in Long and Short Stitch (see pages 2% and 29,
slanting the stitches as shown clearly by Colored Plate XVII. There is a tendeney
to make the stitch somewhat straight because of the peculiar character of the angles
of the margin. There i a little ~hnack ™ in working on concave cutves We work
on convey margins ftom the outside ¢, Work concanve curves from within the form onf
to the outline.  The stitelhies can be more casily placed in this way because the move-
ment is more natural and seems (o swing with the outline. Try drawing with a pencil
the lines representing the stitehes on these leaves and you will at once feel ” that
it is much casier to draw them out than in.  Embroider the six small leaves on the
wreath in the deepest Green, 2454, at about equal intervals. This will give you the
key to the color distribution.  Group the other shades abont these, making those
leaves at the top of sprays light as far as possible. The medium shades, 2452 and
2453, should predominate in the work. See Colored Plate XVII.  As the leaves are
finished tip cach point of the serrated margin with one projecting stiteh in terra cotta.
This will make the leaves very < prickly.)”  Split the Filo and use 2t fine needle for
this little finishing touch.

Sorget-me-not Design Yo, 632 .

(‘oronkn Prate XVIIL

Matertans:  Filo Silk. 1 skein each 2014, 20600, 2220, 2221, 2222 2561, 2562, 2563,
2564, Caspian Floss, 4 skeins 2a02,  Dealers can furnish stamped linen of this design
in 22 inch size.

The same as No. 632 A, but with forget-me-nots instead of pansices.

Border—Follow instructions given for border of Pansy Design No, 632 .

Flowsrs—Use one color for a petal. Two or three colors ina lower should be nsed
to give light and shade effeet. The colors areas follows: Filo Silk, 2220, 222], 22002
In the center make a French knot or tiny star with 2004, The buds arve worked witl
Pink, 20602,  Sce Colored l}lutc XVIII.

Leares—Waork in Satin Stitch with 2061, 2562, 2363, light at the top and darl.
towards the bottom.  Work the stems with 2364, (Basy.)

) ASK YOURE DEALER FOR B. § A. WASH SILKS.



HorLry Desien No. 640 A.
CoLorer PraTte XVIi.

ForeeT-ME-NOT DEsiGN No. 632 B.
CoLORED PLaTe XVIIL.
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Pansy Design No. 632 .
Cortorep Prate 1. (IFroNTispirer.)
WY B. & P. VERGES.

Marerians:  Filo Silk, 1 skein each 2453, 2454, 2034, 26245 alzo 1 shein cach of
the colors mentioned under each pansy in the list below which yeu select for this
design.  Caspian Floss, 4 skeins 2002, Dealers can furnish stamped linen of this
design in 22 inch size.

Border—Work the outside scallop in Buttonhole Stitch with Caspian Floss, 2002,
Touch the points in the scallop with Filo Silk, 2481, using one thread. Work the
cross bar lines in Outline Stiteh with Filo Silk, using same color. Where the lines
interseet make an X with 2482, he sevoll surrounding the cross bar lines is worked
solid in Caspian Floss, 2002,

Flowers—Colored Plate [
(see Frontispiece) is a splendid
example, showing how pansies
should be worked.  The shading
is almost perfect. It is not in-
tended that so greata vaviety of
colors as shown in the plate
should be used for the few pansivs
in this design, although, if de-
sired, such & scheme would be a
very handsome one. We have
thought best not to give any
specifie instructions for embroid-
ering  these pansies, but have
simply set down the shades of
silk that were used in working
cach one shown on the colored
plate. IFor convenicnce they are
referred to by numbers. Pansy
No. 1: 20135, 2705, 2314, 2003, Pansy No. 2: 2060, 2060b, 20602, 2012, 2014, 2017, 2003,
2794, 2795, Pansy No. 3: 2601, 2602, 2603, 2030, 2590, 2770, 2794, 2522a. Pansy No.
4T 2705, 2704, 2524, 2523, 25200, 2015, 2007, Pansy No.5: 2040, 2041, 2042, 2012,
2014, 2016, 2002, 2795, Pansy No. 6, showing back side of tlower: 2332, 2353, 2354.
Pansy No. 7, showing back side: 2014, 2015, 2016. Pansy bud, No. 8: 2443, 2444,
2445.  Even beginners should have no difficulty in working these pansies after care-
fully studying the Long and Short and Feather Stitches as illustrated on pages 28 and
20, The peculiar shading on the edge of cach petal (see Colored Plate) was produced
by slightly padding the edge.  There is a difference of opinjon among needleworkers
as to the advisability of this padding, and beginners will probably do well not to resort
to it.

Pansy Desiey No. 632 AL

INSIST UPON HAVING YOUR SILK IN HOLDERS.
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Learves and Stems—Work the points of the leaves light with 2453, shading darker
toward base with 2454, 2054, 26210, The turn-over parts of leaves should be worked
with 2453, The stems are worked solid with 2621, (Somewhat difticult.)

Berd and Butterfly Design fo. 632 C.
Coronren Prare XIX.
BY E. & P. VERGES.

Margrians: Tilo Silk, 1 skein cach 2012, 2014, 2015, 2016, 2446, 2061, 2063, 2067,
2000, 2002, 2224, 2163, 2163a, 2163, 2351, 2506, 2634, 2638, 2703, 2705, 2314, 2710, 2711,
2713, 2280, 2283, 2284, 2285, Caspian Floss, 4 skeins 2002, Dealers can furnish
stamped linen of this design in 22iinch size.

Border —Work the outside scallop in Buttonhole Stitch with Caspian Floss, 2002.
Touch the points in the scallop
with Filo Silk 2163, using one
thread.  Work the cross-bar lines
in Qutline stitch with Filo Silk,
using the same color. Where the
lines intersect make an X with
2163a. The scroll surrounding
the cross bar lines is worked solid
in Caspian Floss 2002.

Birds—The Dbird at the
upper left hand corner of Colored
Plate XIX isa Blue Titmousce
Solid embroidery or Feather
Stitch is used, and the colors are
as follows: Filo Silk, 2014, 2000,
2002, 2163, 2163a, 2165, 271,
2711, 2%13. The bird perched on
the branch is a Finch.  The
shading is shown well by the
Colored Plate. The colors used ave as follows: Filo Silk, 2446, 2061, 2063, 2067
2351, 2314, 2280, 2283, 2284, 2285. Many examples of the old embroideries have
birds of exquisite coloring. Only the most expert needleworkers should attempr
this design.

L@
.--“\‘; -;7,—?)

Pin axo Berrerrny Desiexy No. 632 0.

INSIST UPON HAVING TOUR SILK IN HOLDERS.



BIRD AND ButrarrLy Design No. 632 C
CoLoRED PraTe XIX.




STrRAWBERRY DEsion No, 633 A.

CoLoRED PLaTE XX.



CENTERPIECES AND DOILIES,

-1

Buttertlics—"T'he colovs used tor the butterfly shown at the upper right hand corner
of Colored Plate are as follows: Filo Silk, 2012, 2011 2015, 2016, 2 116, 2000, 2638,
The butterty in the center is worked in Filo Sill, 2 H16, 2063, 200, 2002, 292 2163
2165, Ewmbroider the buttertty al the lower lett hand corner as follows:  Filo Silk
2012, 201 2046, 21600 2165, 2506, 2654, 2705, 2705, 22x5 22k, The work s solid
throughout, and the divection of the stitches is plainly shown by the plate. The
feelers are the Outline Stiteh, and the hody is worked atter the wings are completed.
(Very difficnlt.)

Strawberry Design Po. 633 I
Cotoren Puare XX
BY ELENORA SOPHIA EMBSHOFE,

Marerists: Filo Silk, 1 skein cache 2770, 2771, 2281, 2014, 2060bh, 20604, 2061,
2o6la, 2062, 2062a, 2063, 2064, 2065, 2066, 2050, 2050, 2051, 2053, Caspian Floss,
4 skeins 2002, Dealers can furnish stamped linens of this design in 22 inch size.

Border —Work in Buttonhole Stiteh with Caspian Floss, 2002,

Derries—="T'he  strawberries
should be embroidered solid in
Feather Stiteh.  They should he
shaded from light to dark in four
or five rows.  Imbroider the tips
of rome in 22¢}, and work Pink,
2060h, well into this.  Vary the
coloring to represent the fruit in
several stages of maturity, from
the unripe green berries to deep
red ones.  The dots to represent
seeds are put in with 2014, The
hulls of the dark  berries ave
worked in 20502 and the light
ones in 2050, See Colored Plate

XX.

A) N
) - ~ s ' [/' ‘\
Blossoms—~TUse Filo Silk. =) e )
2770 and 2771, making centers "";\\jl\ //\\\//'L(g
with 2014, and work a few o
stamens in the same shade.
.

STRAWBERRY DEsiey No. 633 AL

ART SOCIETIES EVERYWIIERE USE B. § A. WASH SILKS.



iR CORTICELLT HOME NEEDLEWORK

Leares—Begin at the points of the leaves with 2281 aned 20500 and shade gradually
darker to the mid vein and base, using 2050, 2051, 2053, The stens are worked in
2053, See Colored Plate XX, (Somewhat difficult.)

Chorry Design Yo. 633 C.

Cotored Prate XX
RBY E. & P, VERGES,

H <3 i‘ B 0 D . » - -_—
Materians:  Filo 8ilk, 1 skein each 2062, 2062a, 2063, 2064, 2065, 2002, 2585,
2632, 2620, 2621D, 2050h, 20504, 2050, 2051, 2052, 2053, 2283, 224, 2285, Caspian

Floss, 2002, Dealers ean furnish stamped linen of this design in 9 and 22 inch sizes,

Border —Work in Button-
hole Stiteh with Caspian floss,
2002,

Cherries—Work solid in
Tapestry Stitch (see page 31).
using the following colors: Filo
Silk, 2062, 20620, 2063, 2064, 2065.
Keep the light shades in the
center.  Three colors are enough
for cach cherry.  See Colored
Plate.

Blossoms—Work the Dblos-
soms in Filo Silk, 2002, shading
with 2620 and 2621b. For the
filaments use 2632 and make the
anthers in 2585,

Leaves and Stews—Work the
leaves in shades of Green, 2050h,
) to 20533, as shown by Colored
Plate XXTI.  The stems are made with 2283, 2284, 2285, (Not difficult.)

ART SOCIETIES RECOMMEND B. § A. SILKS IN HOLDERS.



HonEvsuckLe Desicn No. 635 A.

. g CHrR-v Dectsn No. €33 C.

Cownrey Prate 3070

Cotorep PLaTte XXII.




CENTERPIECES AND DOTLIES T

Fongysuckle Deosign Ffo. 635 .

Conorkn P'uate XXIIL

Marterians:  Filo Sk, 1 skein cach 26310 2632, 2634, 20500, 2030, 2051, 2052,
2053, 27038, 2704, Caspian Floss, 6 skeins 20020 Dealers can furnish stamped  linen
of this design in 22 inch size.

Border—Waork the continuous scallop, or four hall’ circles enclosing the honey-
suckles, in Buttonhole Stitch with Caspian Floss, 2002, Outline the five eaves where
the hair cireles meet in same color. The outside seallop ending in two xorolls is
huttonholed with White Caspian Floss.  In the space between make cvoss bars with
Filo Silk, 2050a, and where the lines interseet make a ssall Xowith 2703,

Flowers—Colored Plute XXIT is an aceurate repraduetion of the Yellow Honey-
suckle, and it clearly shows the method of shading.  The corrolla is yellow, the petals
being light on the tips and dark near the calyx.  Filo Silk, Yellow, 2621, 2632, 2634
are the colors selected, and the work is done in Feather Stiteh. Near the lower end
of the petals a little 2703 and
2704 will be vequired as shown hy
colored plate.  The stamens arve
worked in Outline Stitch with
2631, and theanthers are in Satin
Stitch with 26300 The ealyx,
which is guite short, is done in
2000,

Lrurves~"The Jeaves are work-
ed solid in Green 2050, 20560,
2051, 20520 The twrn-over parts
are quite light.  The veins arve
put in with 2053, which is the
color to use for the hottom of the
stems, shading slightly lighter to-
ward the upper part of the spray.
(Not diflienlt.)

Hoxevsvesknk Destex No. 633 AL

Orchid Design Yo. 635 .
Covarer Prate XXIIT.
1Y E. & BoVRRGES.
Materias:  Filo Silk, 2 skeins each 2030, 2051, 2722, 2723 1 skein each 2002,

BEST IN THE WORLD, BRAINERD § ARMSTRONG WASIH SILXS.
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URRO, 288, 2882, 2R8I, 2K, 2RKR5, 200140 2015, 2016, 2017, 2520h, 2520, 2520, 25214,

2524, 2050h,  Caspian Floss, 6 skeins 2002, Dealers can furnish stamped linen

of this design in 22 inch size,

Orehids are considered by many needlewothers ashather diftficult to cnbroider,
principally on account of their peculiar form. which mahes it hard to determine the
coloring and method of shading {o best bring out the beauty found in the natural
flowers,  The succeess of the colored plate of oichid published in th c1soR Corticelli
Home Needlework ™ issufficient excuse for duplicating this subject in the 18099 edition
Colored Plate XXIIT isa great improvement over the orchid plate in 1808 book,
and our readers will find the general color scheme easy to follow and very beautiful
when completed.

Border —Follow instiuctions as given for emlnoidaring the horder and scallop of
Honeysuckle Design No. 635 AL but substitute 2581 for 2703,

Flowers—X pretty way to work this design is to make two of the orchids purple
amd the other two pink.  The colors used are as follows: Pwple Orchid: Filo Silk
2320h, 2520, 25210 2521a, 2522 2524, 2016, 2003, Pink Orchid: Filo Silk 2880, 25381,
28R, 2R/A, I8, 2885, 2014, 2015,
2017, Having completed all the
buttonhole and  outline  work
mount the linen in an embroidery
frame (see page 16), and securs
it to a table of proper height.
Begin the edge of one of the bk
petals and  gradually shade in-
ward following the coloring given
in Colored Plate XXTII.  The
cdges of the pelals are padded
slightly with Roman Floss or
embroidery cotton, but this is not
necessary, and  beginners ave
advised not todo it. The turn-
over parts of petal and the edge
of the cup should he padded a
little. and then worked over in
Satin Stiteh, taking eare to have
Ogenmn Desiey Na. 6025 1. the jilling stitehes at vight angles

to the covering ones, Tt is hetler

to have the padding the siune coloras the covering stitehes,

By A SILK IN HOLDERS—=XNEAT, CONDPACT, CONVENIENT.
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Lenves—Dmbroider the leaves solid in Feather Stiteh, shading trom light on the

tips darker toward the base. The davkest Green, 2723, should e ased for the stems.

Orehid leaves give abundant opportunity tor skitltul shading, to hring out the lights

and shadows. The turned-over parts are made light, with a decided stant to the
stitehes, At the fold of the Teaf employ the deep colovs,  (Somewhat ditlicult.)

Wil Columbine Design To. 630 C.
Cororep Prare XXV,
BY ELENORA SOPHIA EMBSHOPE.

Matenians:  Filo Silk, 1 skein each 2000, 2000b, 2091, 2002, 2003, 2631, 2632,
2634, 2051, 2052, 2053, 2054, Caspian Floss, 4 skeins 2002, Dealers can furnish
staunped linen of this design in 22 inch size.

Border —~Work in Buttonhole Stiteh with Caspian Floss, 2002,

Vase.~Work in Outline Stitch with IFilo Siik, 2000. If desired the vase may be
worked solid as described in Yuchsia Design No. 630 B.

Flowers—The Wild Columbine is delicate and graceinl, and although it seldom
serves as a subject for embroidery it is not a diflicult flower for the needleworker to
transplant to linen. The Columbine usually has five petals, all alike, with short
spreading lips, extending upward into large hollow «“spurs™ which are suddenly
contracted toward the tip. These
petals ave scarlet on the outside
and yellow on the inside. Work
the outside of some pefals in
2040h, and 2091 : for others take
2002and 2093, Vary the coloring
to give a light and shade effect.
For the inside of petals take 2631,
2632, and 2634, The stamens are
made with a French knot com-
bined with stem, see Fig. V 2,
page 38. The styies are longer
than the stamens, and at the end
of cach put a small French knot
for the stigma.  See Glossary.
page 37,

Leavrs—"The leaves ave small
and twao or three colors are sufti-
cient for cach.  Use the light
colors near the top of the spray.
There is a small vein in the center of the leaf for which 2052 is used.  The stems arve
worked in Qutline Stiteh in the same color.  (Not difticult.)

WASH SILKS IN HOLDERS SAVE ANNOYANCE.

Wity CorvMsiNg Desicy No. 630 (.
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Viotet Dosign Jfo. G334 7.
CoLoRrep 1'taTE XXV,
BY AMALLY SMITH.

Marerians ¢ Filo Sill, 1 skein each 2282 2283, 2284, 2285, 2014, 2161, 2163a, 2600,
2790, 2791, 27093, 2704, Caspian Floss, 5 skeins 2002, Dealers can furnish stamped
lineh of this design in 22 inch size.

C'orners —Brussels net is inxerted in the heart shaped opening.  Place a piece of
net on the wrang side of the linen and secure it in place by a fine running stiteh on
the line, on the right side of the work. Cover this line in a fine stitcn about half as
large as that used for the scalloped edge, and buttonhole the heart shaped opening
with Caspian Floss; White 2002, Trim the net close on the wrong side.  On the right
side cut away the linen over the nel.  Through the net at even distances run a thread
of Filo 8ilk, 2163a, about half an inch apart diagonally across the opening.  An option
is given those who do not care
for the net insertion to fill this
space with fancy stitches. Be-
tween the heart shaped center
opening and the outside button-
hole edge run cross bars with
FFilo, 2161, and where these lines
intersect make an X with 2163a.

Flowers—Niolets are a favor-
ite flower with ncedleworkers,
and although they have been
constantly nsed they ave as popu-
lar to-day as ever. Begin the
cdge of the petals with Filo 26490
or 2790, working toward the cen-
ter with 2791, 2703,  The full
blown flowers should not he as
deep in color as those only halr
or.three quarters open. In_the
center of cach violet make two

VioLer Desiey No. 634 B

or three tiny Satin Stitches in Yellow, 2014, as shown by Fig. 13, page 37.

Leares and Stems—Work the leaves solid. The points ave begun with 2282 o
2283 and shaded darker to the base of the leaf with 2284 and 2285, The veins are put
in with 2285, which is also the color to be used for the stems.  (Basy.)

WASH SILKS IN HOLDERS SAVE TROUBLE.
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Co//eye Decorations.

BY MISS ALICE ESDAILE,
Superintendent Suciety  Decorvative Arte Montreal.

One of the modern fads in art embwoidery is the ornamentation of studeunts
rooms.  Professional men of twenty years ago looh into the present student's
abode and see what was in their day an unadorned den, and wonder how brain and
ability developed, then unaided as they were by the artistic surroundings that now
mect the eyes of the student as he raises them from books of study.

The eyes of the beholder are vested and pleased as he looks upon a profusion ot
pretty frames, blotters, pipe-racks, cushions, cloths, and numerous other articles both
usetul and ornamental, each worked or painted in the crest and colors of their Alma
Mater, and all associated with the old college memories that in after yeavs will be so
dearly cherished.

This article is intended to help those who do not deem it wasted libor to deco-
rate the study of some « dear particular student.”

Correar ('resTs AND CoLors,

Desigus in the different college crests and colors will be given, all of which can
be accomplished in the exact colors requived.

As it would make a book of itself to show the various forms in which art needle-
work can be produced in college colors, only one or twao designs will be selected for
examples, and by having a cushion cover for one college, a tablecloth for another, @
a blotter for a third, and so on, until all our Canadian colleges ave represented, the
diffevent ideas can be systematically and faithfully carvied out.

In this way the particular article desired may be selected, and by altering the
colors and crest or motto to suit that in which the student is, the directions how to
work the same will apply.

(To be continued in April number )

e COLORED PLATES showing designs in exact colors, also directions for
working the same, will be found in our next number.

B.§ A WASH SILKS ARE TUE BEST IN THE WORLD.



Art YPeedicwork.

BY, ROSISA J. BARRETT,
Drincipal Oltawa School of A « Needlework.

It is a trite saying that ¢« a thing of beauty is a joy forever,” but we realize the
truth of it when we see the old hangings and fapestries worked centuries ago by
queens and princesses in their castles, or by the quiet nuns in their cloistered seclu-
sion. It is told of the latter that, while embroidering church vestments, they were
accustomed to murmur a short prayer over every stitch taken. While we would not
ask our workers of to-day to do likewise, would it not be well for them to devote more
time and care to their work 2 By doing so, embroidery would soon regain the high
position it held Iong ago in the minor arts.

The late Mr. Morris once said, “ For such anart as embroidery nothing patchy
or scrappy, or half-starved, should be done; there is no excuse for doing anything
that is not strikingly beautiful.” This certainly would be a good motto for us all to
keep in mind when at work.

Having been asked to write a series of articles for this periodical, 1 feel that I
cannot do better than open them with a few words of advice to beginners in art
needlework, taking for my subject the « Long and Short Stiteh,” which in my opinion
is one of the most important to learn in embroidery. It is the suggestion and cle-
ment of solid work, and is in reality a row of parallel long and short stitches horder-
ing an outline, unevenly worked in the inside so as to taper at the edge prettily ; the
outer edge should be a perfeet line, firm and true, and to gain perfection in it requires
practice as well as artistic perception. A knowledge of drawing is a wonderful help
in learning this or any other stitech. T have heard many say when asked if they could
embroider, ¢ Oh no, T only know the long and short stiteh,” as if they were nothing,
when, if they rveally understood and could work the Yong and short stitch cor-
rectly, they were well advanced in the art of embroidery.

My advice to beginners is to thoroughly master it, taking the outline of the dif-
ferent forms of leaves and flower petals for their subjects. They will then find it
casicr to continue the work of filling in and shading, of which T will speak later.

I have designed and am now embroidering a table center, an illustration of which
will appear in the next number of « Corticelli Home Needlework,™ and the deseription
of which will be a lesson in working leaves, the design being that of the maple leaf
in the autumn tints in all the gay luxuriance of their beauty of color, which we can
copy so true to nature in the exquisite sitks now procurable.

The shape of the leaf is also a ool Jesson, with its three distinet veinings. A
full deseviption with instructions for working will appear with the design.

HOLDERS MAKE GOOD WORK BY SAVING TROUBLE



Corticellt Decore Croched.”

RY ELOISE COOPER.

Corticelli Decore Crochet is entively new, simple and effective. Tt offers endless
variety as regards design and color, and permits wide latitude for originality. Its
casy application to all materials and its perfect adaptability to all
uses makes it unique among the various kinds of handiwork that fo.
centuries women have employed to decorate the home.

Covering various shaped forms, called % Decore forms,” with silk
by the use of old fashioned crochet and applying these to a lacy bob-
binet foundation, over a silk background, tells in brief what Decore
Crochet really is, but the heauty of the finished work cannot be
imagined; one must see it to realize what charming cffects can be

No. 1. produced by so simple a means. »

Ovar Foibr. There are four sizes of Decore forms, which for convenience bear
the following numbers and names : No. 1, Oval; No. 2, Small Oval; No. 3, Round;
No. 4, Jewel. By crochet these ave covered with silk of different
colors in harmonious tints and then sewed to the bobbinet, which is
placed over silk of any color desired. The varions styles of crochet
covered forms are as follows: Plain Oval, Plain Small Oval, Scallop
Oval, Plain Round, Scallop Round, Jewel.

For centerpieces, doilics, and picture frames, these forms arcanged
in graceful design produce an indescribable effect; a result duc not

Jo 9
alone to skillful handiwork, but to the delightful coloring and sheen ?;3“'[

of Twisted Embroidery Silk, which lends its even finish, high luster (yy5 Fony.
and brilliancy of color to make up the beauty of the whole.

For dresser scarfs most dainty results are produced by the use of
the small forms, Nos. 2 and 4, in connection with the larger ones, in
a border design with scalloped edge on bobbinet. A very beautiful
table cover of linen, satin or satin sheeting may be made by an
: artistic arrangement of decore forms worked in tints of the ground

No. 3. material, accented by an occasional form in a strong color to give
h ) Al
Rovsp ForM.  ontrast.

DirecTiONS.

Loy Plain Oral Form—Begin at one end of form, placing the end of the thread on
the wrong side and work over it. Make 25 stitches, single crochet
moderately loose, and three extra stitches for end of form. Work other
side the same; join. In all theve are 56 stitches. See Fig. 23. The
illustration also shows the filling in threads in_the center.

No. 4.
For covering all forms use a No. 1 Star’Crochet Needle. Jewen Fory.

Por Seallop Oval Form—Cover form as above, make chain of six stitches; draw

* Copyright, 1809, by Miss Eloise Cooper.  All rights reserved.
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thicad through second stitch of chain, once, twice, and third time finish: join in
second stitch on form, single crochet. Take up next stitch on form, single crochet.
Make chain of five stitches, draw thread through first stitch of chain, and finish as
above. Join in third stitch on form, single crochet. Take up next two stitches on
form, single crochet, continue until five scallops are made, with chain of five and two
stitches hetween each scallop.  After the fifth scallop, take up one
stitch on form. Make sixth scallop, join in scecond stiteh on form
and take upone stitch. Then make the seventh scallop. which
must be on the end of form. Work other side the same. See Fig, 24,

For Plun Round Form—Cover form with §1 stitches, single
crochet, moderately loose: join.  See Fig. 25, The illustration also
shows the filling-in threads in the center.

For Seallop Round Form—Cover form same as above.  Make
chain of six stitches, draw thread through second stiteh of chain
116, 23. once, and second time finish.  Chain of five stitches, dvaw thread
Praxy Ovarn.  through first stitch of chain, finish as above.  Chain of five stitches,
draw thread throught first stiteh of chain, finish as above. This
makes a group of three.  Draw thread through center of the first of the group, once,
twice, and third time finish. Join in third stifch on form, single crochet. Make
chain of three stitches, join in second stitch on form.  Make chain of three stitches,
join in second stitch on form. Continue until six groups are made, using five stitches
for each chain. Sce Fig. 26.  The illustration shows the filling-in threads.

For Dlain Small Oval Form—~Make 20 stitches, single crochet on cither side of
form, with three extra stitches for cach end. See Fig. 27.
The illustration shows the filling-in threads.

For Jewel form —Cut the thread into lengths of 23
inches each ; use a No. 7 Harper's Queen's Urewel needle
to cover the form with Buttonhole Stiteh, making the edge
moderately loose. Sce Fig. 28.

To P inthe Covored Forms—All the forms with the
exzeption of the smallest, the Jewel No. 4, ave filled in with
Golden Brown Tilo, Silk 2160b.  This is done by drawing
the silk from side to side at even distances, until the center
is quite well filled. See Figs. 23, 23, 26 and 27. This filling
in is all done on the wrong side of the form. In some
designs the larger forms, particularly the Oval Scallop, dre
underlaid with Roman Floss, worked in the Queen Anne
Darning Stitch. See Fig. VIIe, page 43, This underlaying gives the appearance of
basket weaving under the threads of Filo Silk. Both the «“filling-in"” and the
“underlaying ™ are clearly shown in Colored Plate XX VT, Lotus Design No. 43.

Fic. 24.
Scanrnop Ovarn,

ASK YOUR DEALER FOR B. & A WASIH SILKS.
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Tu Procecd with Wark —Gvyer the paper pattern luy a picee of course swiss; baste

it down carefully on the inside line of the seallop. (The swiss is needed later))  Cut

out the swiss o little inside the basting, so that it covers only the scallop. Where

the pattern calls for a scallep to be worked in long and short stitch, baste the swiss

on the vutside of the single line and ent it out one-fourth of an ineh inside of same.
Now lay the bobbinet over the whole pattern and baste it down
with loug stitches, lengthwisc and crosswise several times; also

on each side of the scallop and near the edges of the pattern. 4633"“%;3

’a\.‘\% 4 :7!"’\ 4.

To  Outline—Before sewing the forms to  the bobbinet or
beginning the scalloped edge do the outliving, using Twisted
Embroidery Silk, or Caspian Floss, making the stitches as small
as possible, Tt is advisable to do all the work on a table to avoid 0
the chance of running the needle through the pattern.  Abways Fig. 25.
begin and end a thread where it can be hidden under a form or Praix Rovsp,
scallop.  For outlining use a No. 8 Harper's Queen's ('rewel needle,

To Sew Forms to Bobbinet —After the outline is done the crocheted covered forms
are sewed on the bobbinet with white spool cotton
No. 90, needle No.]. The ends should not be fastened
off on the right side, but drawn through the pattern to
the wrong side. The ends must he at least eight
inches tong, when they can be used to sew forms firmly
to bobbinet.

To Fisk the Edye~To make a perfect scalloped
edge it was necessary to baste coarse swiss to the paper
pattern and over this the bobbinet was placed. The
swiss and bobbinet together make a very good founda-
tion upon which the edge is to be worked. Now fill
the scallop with coarse embroidery cotton and work
with Twisted Embroidery Silk, using the regular
Buttonhole Stitch.  (Sce Fig. VI o, page 38)  After
the seallop is made, cut the basting thread on the paper side. take the work off’ care-
tully and fasten the ends. Before cutting out the scattop the work
should be pressed.  Use several thicknesses of tlannel, lay a
dampened cloth over and under -the work, and press dry
with a moderately hot iron on the wrong side.

Fe. 26.
Seantor Rovsn,

To Seewre Sille Lining —Place the silk selected for the
lining under the centerpicee and sew it down neatly inside
the scalloped edge.  With a paiv of sharp scissors cut out
SyMarL Ovan. the scallop and silk lining.

Fi6. 28.
JEWEL.

HOLDERS PREVENT SNARLING AND SOILING TIHE SILK.
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Lotus Docore Croclot Dosign Yo, 4.
Cororep Prate XXVIL

Marerians—Is inch Size . Twisted Embroideny Silk, v skeins 27580, 7 skeins 2oug ;
3 skeins cach 2063, 2237 ; 2 skeins cach 2030a, 2520, Roman IPloss. 1 skein 2783:
Caspian Floss, 2 skeins 2782, Filo Silk, 1 skein 2160b. Decore Forms, 20 No. 1 Oval,
16 No. 3 Round, 76 No. 4 Jewel,  § yard Bobbinet, ? yard Swiss, $ vard Lining Silk,
color 2236. 1 Paper Pattern.

The lotus, which has been the duspiration of fnnumerable decoraiive forms,
readily adapts itself to this style of work.  Scattering nilliant jewels in contrast to
the large forms in pale
shades produces a very
rich effect, when applied
to net over a pale pink
silk lining.

Waik the design, exeept
where the forms are to be
applicd, in Kensington
Outline stitch with  Cas-
pian  Floss;, Green 2782
The Oval forms are under-
Jaid in Queen Anne Darn-
g stiteh, using Roman
Floss, Green 2783, Crochet
the forms with Twisted
Embroidery Silk and fill
in with Filo, Golden

Jrown 2160h. Work Oval
forms with scalloped cdges
(see TFig. 24) with Green
2789,  The conventional-
jzed form of the lotus flow-
er may be easily traced on
the four sides of the design.
Each flower has five petals, one lroad one in the center, with one very narrow and
ene medium petal on cachside. The poiuts of the petals extend out into the margin
By teference to Colored Plate XXVI you will find that the broad pital has one Plain
Reund fuim (rad), enc Scallop Round form (pink), and five Jowds. The natow
petal has fowr Jewdd founs.  The medium sizod or outside potal has - aee Jewdds and
two Oval Scallop forms  To proceed Wi the work, cvochet cight of t.o Round forms
with Red 2063, Apply four of these in the center of the design, and one at the point

Lotus Decork Desiey No. 423,

BE SURE AND ASK FOR B. §-4. SILK IN HOLDERS.




re
0
s

vey4

NG00

OONOLIAN)

OO

«
: 7
OO
X0 Y

)
OO
OO0
DO Y
LT

X RRLXTTYTINN:

200%

s

u\y.ﬂ

D

00

.
.y

00
2ees

By

e v v

100000




DECORE CROCHET DESTGNS. 89

of cach broad petal. The vemaining Round forms arve worked with sealloped edges
with Pink 2237 aud tilled in with Filo Silk 21600, The Jewels are Green alternating
with Blue and Lavender. Work with 20300 2520 and 2780, Beginning with the
inside jewel in the narrow petal, apply 2030a, then 2780, 2320 and 2780, Next go {o
the outside petal and apply in order 2030a, 2780 and 2320, See Colored Plate XX VI.
In the opposite side of the same flower, beginning with the outside petal, reverse the
order of 2520 and 20304, giving 2030a the same position as before.  In the broad petal
apply two jewels in Red, 2063, near the edge and one at the base of the petal. The
two remaining jewels are worked with Gireen 2780, Iill the scallop with coarse em-
broidery cotton and work in Buttonhole stiteh with Twisted Embroidery  Sitk,
White 2003.

SJowel Chain Docore Crochat Design YPo. £0.

MateriaLs—18 inch Size: Twisted Embroidery Silk, 6 skeins 27505 4 skeins cach
2302, 2781 ; 1 skein cach 2300, 2301, 2302a. Caspian Floss, 1 skein 2782, TFilo Silk,
1 skein 2160b. Decore
forms, 10 No. 1 Oval, 10
No. 3 Round, 30 No. 4
Jewel.  § yard Bobbinet,
& yard Swiss, § yard Lin-
ing Silk, color 2170b ov
2002. 1 Paper Pattern.

This handsome center-
picce design shows in-
verted chains of jewels in
old rose, suspended from
pale green Scallop Oval
forms. The lining silk
may bhe pale green or
white.

Work the design, ex-
cept where the forms are
to be applicd, in Kensing-
ton Outline stitch with
Caspian Floss, Green
2782. Theforms are cro-
cheted with Twisted Em-
broidery Sitk and filled in
with Filo, Golden Brown, 2160h. Work the Oval forms with scalloped edges (see
Fig. 24) using Green 2781, The Round forms are also worked with scalloped edges,

Jewen Uiy Decore Desiey No. 40,

GET EACIl SKEIN OF SILK YOU BUY IN A IIOLDER.



a0 CORTICELLT HOME NEEDLEWORK.

using OId Rose 2302, The diagram shows where the form should be applied.  Work
the jewels with 2300, 2301, 2302a. TUse 2302a for the center of the group of three,
and place one of 2200 and one of 2301 on each side. Fill the scallop with coarse
cmbroidery cotton, and buttohole with Twisted Embroidery Silk 2780.

Fonaissance Docore Crochet Design fo. 3/.

Marerians—18 inch Size; T'wisted IEmbroidery Silk, 7 skeins 2003 ; 4 skeins 2474 :
3 skeins each 2471, 2473, 2563, Filo Silk, 1 skein 2160b.  Decore Forms, 24 No. 2

4 4

Round. § yard Bobbinet, & yard Swiss, § vard Lining Silk, color 2002. 1 Paper
Pattern.

A design suggesting the renaissaned serolly in grey green and cerise over a white
foundation.

The scroll aud tendrils
are done in Outline stitch
with Twisted Embroidery
Silk, 2003. The Round forms
are crocheted with scalloped
edges  (see IPig. 26) with
2471, 2473, 2474, and filled
in with Filo Silk, 2160h,
These are applied as per
diagram, using one of each
shade in each group. After
filling in scallop with coarse
embroidery cotton, work
with Twisted Embroidery
Silk, White 2003, in Button-
hole stitch. The line just

inside the scallop is worked
RexaissaNce Decore Desigy No. 31. in Kensington Outlinestitch

with 2002, Work the jewels
in the center of scallop in Satin stitch with Cerise 2474,

2ACH SKEIN IN 4 HOLDER—WIIAT IS MORE CONVENIENT?
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DECORE CROCHET DESIGNS, vl
HAmathyst Decore Crochet Design Yo. 5.

Cororen Prare XXVIIL

Maremians—18 inch Size: Twisted Embroidery Silk, 6 skeins 2003, 3 skeins cach
2520h, 27849 ;2 skeins each 2520, 2521, Caspian Floss, 1 skein 2782, Filo, 1 skein
2150b,  Decore Forms, 36 No. 3 Round, 52 No. 1 Oval, 12 No. { Jewel. } yard
Bolbinet, & yard Swiss, § yard Lining Sitk, color 2003, 1 Paper Pattern.

This is a very attractive design, in the several tones of favender and green.

Work the entive design, except where the forms ave applied, in Kensington Out-
line stitch, using Caspian Floss 2782, Crochet the forms with Twisted Embroidery
Silk and il in with Filo 2160b.  Apply Oval forms crocheted with Green 2780 as
shown by the engraving. Work 12 of the Round forms with scalloped edge (see Fig. 26)
using lavender 2520b, and
apply three in cach spray
as shown by Colored Plate
XXVII. Crochet eight of
the Round forms with 2520
andd the remaining sixteen
with 2521, Apply one of
2320 at base of spray, and
one at the center of the
five Oval green forms
shown in upper right hand
corner of (‘olored Plate:
also one 2520 divectly
above two  Oval  green
forms shown at extrem-
lett of Coloved Plate. The
remaining  blank  spaces
are covered with the 2521
Round forms. Work
jewels in White 2003 Tau.l
apply at inner edge of
border, three on cach side,
as shown by the engraving.
Fill in the scalloped edge
with embroidery cotton, and work in Buttonhole stitch with White 2003,

FPXPERIENCED EMBROIDERERS USE ONLY B. § 4. SILK IN HOLDERS.




02 CORTICELLI HOME NEEDLEWORK.
Violot Pincushion Yo, 182 HA.

Maremians: Filo 8ilk, 1 skein each 2011, 2002, 2520b, 2520, 2521, 252la, 2522,
2522, 2523, 2632, 2133, 2740, 2050D, 2050a, 2051, 2053, 2054 ; 2 yards Narvow Ribbon,
color 2016 ; } yard Silk, color 2016; 1 yard Lace; 3 inch Round Yellow Satin Cush-
ion. Stamped Linen 6x6 inches.

Work the violets solid in Satin
Stiteh with 25200, 2520, 2521, 2521%,
2522, 2522, 2523, using 2133 and
2030a for French knots for the centers.
For leaves use Green 2740, 2030b,
2050a, 2051, 2053, 2054, working stems
with 2051. Use Yellow 2632 for the
ribbon knots, and for the circular
border enclosing flowers use 2011.
Work scalloped border in Satin Stitch
with double strand of Filo, White
2002. Make a three inch silk ruffle
and pink the edges. Cover with one
of lace same width, and fasten to top
edge of cushion. Cover top with em-
broidered linen, the scalloped edges
covering where ruffles are joined to cushion. Put two fluffy bows of ribbon, Color
2016, on opposite cdges.

Witd Rose Pincushion Yo, 702 C.

Marterians:  Filo Silk, 1 skein
cach 2013, 2470a, 2470, 2471, 2560,
2564, 2052, 2053, 2054. 3 yards Narrow
Ribbon, color 2470a; § yard Silk,
color 2470a; } yard Beading; 1} yard
Lace; 5 inch Round Pink Satin
Cushion. Stamped Linen 6x6 inches.

VioLer PixcusuioNy No. 102 A

Embroider flowers solid with Pink
2470a, 2470. Work centers in French
knots with Green 2564, and use
Yellow 2013 for stamens. Work leaves
solid in Green 2560, 2564, 2052, 2053,
2054, using one of the darker shades
for stem. Apply to top of cushion.
Make 3 inch rufile of silk and pink
the cdges. Cover with lace rufile
same width, any delicate lace will be

SILKS IN IIOLDERS MAKE GOOD WORK AND SAVE TIME.

Wiy Rose Pixcusuioy No. 102 (.



INITIAL AN Monocrans,
Covorep PraTg XXViii.



DECORE CROCHET DIESIGNS. 93

siitable, and join to linen at upper edge of cushion.  Cover joining with beading,
through which run narrow pink ribbon. Ifasten three rosettes of the narrow ribhon
at equal distances apart on the edges.  Cushion, silk for rufile, lace, beading, and
narrow ribhon can be obtained at any dry goods or fancy goods store.

Suggostions for Yfonograms.
Cornorenp Prare XXVIII.

The initial and monograms shown by Colored Plate XXVIII will be found of
material assistance to workers in this Lranch of the art, and many ideas may be
derived therefrom as to shading and arrangement of letters. Varied effects may he
obtained by different combinations of colors, a very effective result being produced by
using a distinet color for each letter. The same styles may be used for marking linen,
table linen, cte., using white silk. For marking handkerchiefs, clothing, etc., the
Script and 01d English are most popular. ‘The best results are obtained by padding
the letters with White Roman Floss, running the stitches in opposite direction to that
taken in covering, which should be done in Satin Stitch with Filo Silk. See remarks
on French Laid Work, page 32, Care should be taken to give a decided slant to the
stitches.

A Japanese design is shown by No.1 on Colored Plate. It is very effective
worked in the following colors: 2012, 2018, 2031, 2064, 2066, 2521, 2183, 2793, and
2781. No. 2 is a style casily made by linking together capital letters in script, and
following along the cdge of cach letter with a border in French knots. The colors
used are 2012, 2066, and- 2753. No. 3 is composed of script letters, and is a very
popular style. A delicate effect is produced by combining 2012, 2030, and 2301. No.
4 is a rustic monogam. This is worked in 2090a, 2090b, 2002, but would be very
effective in three distinet colors. No. 5 is another rustic design, showing initial only.
This may Le worked in Brown, 2161, 2163, 2163a, 216G, using for Forget-me-nots,
Blue 20304, and for the Wild Rose, 2302. Work the leaves in Satin stitch with 2640,
2050b, and 2050,

Warking Clothing.

Marking clothing and other articles is necessary for covenience in sorting the
family wash or to avoid loss when sent to public laundries. The best way is to
embroider one’s initials in B. & A. Filo Silk. It this is not practical there is nothing
better than Payson's Indelible Tnk.  With a bottle of this ink and a common pen one
can casily mark tablecloths, napkins, sheets, pillowcases, towels, shirts, collars, cufls,
cte. For articles having too rough a surface for pen work use linen tape, on which
vour name is written many times with this ink.  Cut off' the tape as wanted and sew
on to stockings, cte.

EACH COLOR BY ITSELF IN A IIOLDER. NO TROUBLE.
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Cross Stitch Embroidery.
(fororkp Prates NXIX axn XXX,

HY B. & £. VERGES,

The revival of the old fashioned
C'russ Stitch has brought out sume
very attractive new patterns. Cor
this work Penclope canvas, Tricot
or Iiva Cloth are usually selected,
although plain goods are sometimens
usced.

Cross Stiteh, by the very natace
of the work, is mechanical, but it has
no limitations in the skillful haud-
ling of colors to produce beautiful
effects. To amateurs its simplicity
and the rapidity with which the
wank is accomplished are sufticient
recommendations to make it popu-
lar onee more. Rope Silk s gener-
ally chosen for Cross Stitch pat-
terns, but if the holes in the ground
material are small Roman Floss iz
Tricor Crorn Sora row No. 1040, often used.

Gréicot Cloth Fitlow Po. 7OLO0.

Marerians: Rope Silk) 11
sheins 2404, & skeins each 2ol
25035 7 skeins cach 2092, 2018,
2060h; 6 skeins 2017, 2 sheins
cach 2019, 2vvu; 1 shein 2olo.
Tricot Cloth, 24x24 inches. S ¢
Caolored Plate XXIX

Riva Cloth Pitlow Jfo. 7020.

Mareriars:  Rope Silk, 6
skeins 2001, 4 skeins 28525 3
skeins cach 2017, 2040, 2470, 2oun,
2181, 2543, 21635 2 skeins 2454

1 skein cach 2014, 2632, Riva

Cloth 24x24 inches,  See Colored
Plate XXX. Riva Crovy Sory Pusow Noo 1020,
THE ART SOCIETLIES RECOMMEND B. § A SILKS IN IIOLDERS.






Go Obtain the .f/?eaa’y Jz‘ampea' Linens and
Corticelli Sitk.

All designs shown in this book, as well as B. & A. Wash Silks for embroidering
them, can be obtained from dry goods stores ready stamped on good quality round
thread bleached linen. If merchants do not have these stamped linens in stock they
will order them for you if you specially request them to do so.  1f one should refuse,
try another dealer, or write direct to us, giving the dealer's name, and we will give
you the name of a dealer in your vicinity from whom you can purchase what you
want. The above remarks apply to all doilies, centerpicces, tea cloths, tray cloths,
and stamped linens for photograph frames, as well as to the yarn and silk required
for knitting bicyele and golt stockings.

Be particular to sce that you get the exact patterns illustrated in this book. Most
dealers keep them. In any case it will pay you to insist upon having these original
patterns and B. & A. Silk in order to take advantage of the treatment of the designs
herein given. We will not hold ourselves responsible for failure if other material,
cither linen or silk, than that called for in the instructions is used for any design.

We shall be glad to estimate the cost of stamped linen and silk for any design
shown in the book. Please enclose a 3-cent stamp for reply.

Caution in ?I/as/u'ny JArt Smébroideries.

While we guarantee the dyes used for B. & A\, Wash Silk are fast in color when
ordinary cave is taken in the laundering, we cannot he held responsible for the result
when even so small a quantity as a single skein of some other kind of silk has been
used in connection with B. & A. Wash Silk to embroider any design. Needleworkers
should use the greatest precaution in this particular and avoid taking any chances.

In the washing be careful to use a geod soap, like the Ivory, for instance, which
is always satisfactory. « Washing powders,” liquids, or chemicals of any nature
should be let severely alone.  Before beginning read the article by Mrs. Wilson, page
13, on “ The Theory and Mcethod of Embroidery.” Tt gives some valuable snggestions
which all our readers will be glad to profit by.

There have been many inferior imitations of Corticelli Skirt Protector foisted on
the public, but every lady should protect herself by secing that the label ¢Corticelli
is on the braid, as such a Iabel is on every 4 yards; whether bought by the yard or in
hunches.

Corticelli Skirt Protector has gained the reputation of being the best skirt bind-
ing that can be used: no other binding answers the purpose as welll hence its
unhounded popularity.  Look for the label ¢ Corvticelli™ on the braid.

HOLDERS MAKE GO0D WORK BY SAVING ANNOYANCE.



A Magazine devoted to Needlework, Embroidery, &c.

(PORTICELLI HOME 8,
NEEDLEWORK ;

Issved Qvanrtenrly.

et

PN
7 "

Svbseription prce 23¢ per anpnvi.

Every lady in the Dominion should subseribe for this peviodical.
Sach number fully worth the price of the whole year's subseription.
Send 25 cents to
CORTICELLY SILK COMPANY. (Limited),
Box 341, St Johns, Q.

For Begim'ze'rs " Neeafe_\vorf)(. ‘

Brainerd & BNDS{FODQ
Cofor Card.

To obiain the greatest henefit from using this hook one should have a B, & A
Color Card, showing the 380 different colors in which B. & AL Filo Silk is made.
With this card you can see at a glanee the exact colors of silk called for in the
instruetions We will send a B, & L Color Card to any address for 20¢ in stamps.

As to the merits of the Holders in which B, & AL Filo Silk and Roman Floss ave
sold, we append alist of the best known authorities in Canada, who not only endorse
the Molders but have given us many flattering commendations as to their value hoth
to consumer and stovekeeper :

Montreal Society of Decorative Art: Ottawa Sehool of Art Needlework : Winuipeg
Art Rooms, Miss Maycoch o Toronto, Misses Kenly and Smithy Miss Barvett! the lady
ehosen by the Dominion Government to tahe chinge of the needlework departinent at
the World's Faiv, Chicago, 1803,

All the best dealers and stores in the large centers and thousands of embrojderers
have written us what a boon and comfort the Patent Holder is 1o {hose interested in
art needlework . Do you still use the old skeins that snavl or tangle and look rough
and fzzy when the work is flnished ?
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BRAIDERD & ARMSTRODG'S
NEW SAMPLE CARD FOR 1899. SHOWS 380 COLORS.

In which our Wash Silks are made, also samples of cach of the following threads:

—
l 84%"\"'—?:,43:41:: DrEs.
L = Arustagucy asn S S T
n, ——aCs, o
H

Teie

Asiatic 'ilo Silk Floss or Asiatic Filo.

<
b

Asiatic Roman Floss.

£
i}

~[-H-E e Asiatic Art Rope Silk.
TBRCRE e e

2 ~H-H Asiatic Twisted Imbroidery.
- - ot

Asiatic Rope Silk.

AR LTI
4
1

Asiatic Honiton TLace Silk.
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Asiatic Btching 8ilk or Outline Silk.

Asiatic Parian Floss.
Asiatic Caspian Floss,

Asiatic Medineval Silk.

BV TR Ao e 08§ g

0]

Jitvgri i

Asiatic Couching Silk.

Victoria Knitting and Crochet Silk.
B. & AL Crochet Silk.
Corticelli Crochet Silk.
Whip Cord Twist Crochet Silk (new)
B. & A. Wash Embroidery on Spools.

PRICE 20 CENTS.

THIS CARD WILL ENABLE YOU to sec at a glance what shades are made,
and to decide upon those hest suited to your work. If you have this eard you can
order our silks by number from your own storekeeper, or, where you cannot get them
in your own ¢ity, from a more remote dealer who carries a full line of our goods.

WIE MAIL THIS COLOR CARD toany lady for 20 cents in stamps, although
it costs us much more than this amount. The reason weare willing to send it at this
low price is that we have found from past experience that ary lady who once has our
card and uses our silks will always thereafter insist on having Brainerd and Armstrong's
Wash Silks and will take no other.

We sond this Card 2o any address for 20c, or for 20 of our Patont
FHolders and JO0c. 2o cover postage and packing.

T

# T use a great many dollars’ worth of silk in a year. Have been using 5
silk, untit I sent for your sample card, and now no more— ’s silk for me. I find
your silk washes splendid. The ‘Blue Book’ isa jewel for the shades of flowers and
Ieaves.” Mrs. H. L. P., Springficld, III.

Coréreelli Sith Company, Limited,

RBox 341, St. FJokns, P. Q.



Jtis a 3enera/{y ﬂc&now/ea’yea/ Fact

Olat Brainerd & Hrmstrong’s Fast Colors are the most
reliable in théis country. Ohey are endorsed and used
by the leading Art Socicties everywhere.

Isn’t it better to use Silks you know are rehiable than to experiment with
some of which you know nothing? It's too late when your fine piece of embroidery
work has been rnined, to say, as many have, «“Why didn’t I insist on having Brain-
crd & Armstrong's silks 2 Theirs, I know, would have wa thed.”

We take the following clipping from a leading Art Magazine:

« Why will ladies run such risks? Many take any embroidery silks the dealer
says are just as good as those made by the Brainerd & Armstrong Co. The result is
their delicate pieces of embroidery ave ruined the ficst time they are washed.  All
know the Brainerd & Armstrong Silks can be washed repeatedly without injury. See
that every skein of silk you buy has their name and guarantee tag. ‘An ounce of
prevention is worth a pound of cure.”

MRS. A. . BLODGETT, President of the Society of Decorative Art, New York,
bore significant testimony to the character of this discovery of “Asiatic Dyes™ in a
letter to the Brainerd & Armstrong Company ; she wrote:

« T have pleasure in telling you that it has been decided by the Board of Manage-
ment to give you the entire silk thread business of the Socicty of Decorative Art, so

far as you may be able to meet its demanas.”

SOCIETY DECORATIVE ART, MONTREAL : «“We use only Brainerd & Arm-
strong’s Wash Silks i all our work and recommend them to all interested in Art
Needlework. The mere fact that cach skein is so well preserved in the new Patent
Holder, by which the silk is always ready for use and in good condition, is ¢nough to
warrant the claim ¢Best in the World.””

OTTAWA SCHOOL OF ART NEEDLEWORK : “Brainerd & Armstrong Wash
Silks in the new Patent Holders ave certainly the best value to any experienced
embroiderer.”

MRS. H.'I'. H, Philadelphia, writes: T like your Wash 8ilk very much, and
especially in its new dress, which is such a great convenience and keeps the silk in
such good condition.”

FOR SALE AT ALL STORES KEEPING ART SILKS. ENDORSED AND USED
BY ALL CANADIAN ART SOCIETIES.



Fighly Polished like FJvory~-~Kecps its shape without Winding.
Will not show finger stains--Can be washed without

injury, and is more attractive in appearance

than any other hoop on lhe markel.
It your dealer does not have any of our hoops in stock, and if he will not procure

them for you, then you may send your order to us for the hoops, and we will have it
filled as follows, through one of our city stores:

4 inch size, - - 25 cents per pair.
41 @ - - 30w «
5 i - - 33 I ‘
[ .- - - 35 133 &
T . - - 10 o “
s . - - 50 N ‘.

Embroidery Hoop Holders, clasps on the table and holds the hoop in
any desired position, 75 cents. ’

In comparing these prices with those commonly charged for embroidery hoops,
it should be remembered that these hoops are something unique, being of hard polished
rubber—not of wood..

They are strong and durable, and no lady who cmbroiders should be without
one. Aduress

“orticelli Silk (J0., | imited,

ST. JOHNS, P Q.



Coriicelld _ylove. ‘oo
Wfending Sclk

i

I Sk Chread of fine size and peculiar

twist Is required for repairing

gloves neally 6y hand.

e i
I GORTICELLI |B%
H Glove Memlmgl :
i SILK.
UCH athread in a great variety of seasonable
colors in a convenient form for immediate
! . . . . .
{ use is shown in this engraving. Each braid
¥ contains about 300 yards of silk divided into 2§
S glove shades. A needleful of any one of these
7% colors can be quickly drawn out without dis-
{ turbing the remaining shades.

e

These braids can now be found for sale in
the leading notion and dry goods stores. Will

Corticelli Silhk Company, Limited,

Box 34i, St. Johns, P. Q.



CORTICELILI
BICYCLE AND GOLF SILK.

ADE expressly for knitting the fancy tops of Bicycle and Golf Stockings. In

combination with yarn the eftfect is very handsome. It is dyed in the following
colors, which are guaranteed fast:

No. 2284, Olive Green. No. 2066, Dark Red.
No. 2445, Brown. No. 2625, Dark Green.
No. 2446, Dark Brown. No. 2354, Old Purple.

No. 2754, Old Blue.
Put up in half-ounce skeins.  Sold by dry goods merchants generally.

Corticelli Silk Co., Limited. Box 341, St. Johns, P.Q.

—

PAYSON'S INDELIBLE INK.
S

.INK.

“Payson’s”’ has been a Household Word for over 60 years.
IT IS STILL “7THE OLDEST AND THE BEST.”

Received Highest Award, Medal and Diploma, Centennial, Philadelphia, 1876, and
World’s Fair, Chicago, 1893. Also Highest Award Medal and Diploma,
Province of Quebec Exhibition, Montreal, August, 1897.

Sold by all book, drug and fancy goods stores.



ilk IX\ittengs=-

Elegant and Warm
Handsome
Holiday Gift

AEEs
2335533

e

For both Ladies and Senilemen.

£eE

THESE MITTENS,

tas illustrated, are lined with Silk, thus
making a double thickness.

Just the Thing
For Winter Wear.

In three qualities for Ladies, $2.00, S1.50
and $1.25. Give size of glove when
ordering.

225,

Gents’ mits, ....... .o oL
Gents’ gloves, ........
Infants’ mitts,....................

!
Children’s mitts,.................. 125,

oy
59500

00,

2

CORTICELL! SILK UNDERWEAR
FOR MEN AND WOMEN.

GIUT i)

Silk is a non-conductor of heat.
Silk Underwear is healthful and hygienic.
No irritation, but perfect protection and comfort.
Soft and agrecable to. the skin. ’
lispecially desirable for ludies and invalids.
B If you cannot obtain these from your dealer, send to

Corticelli Silk C’ompany, Limited, (Rox 3417,) St ﬁﬁns, 27 0.



FOR IDEADTS.....
m

Special Award, World’s Fair,
Chicago, 1893.

m

Made from genuine Florence Knitting
Silk, which will hear, without injury,
the frequent washings which such goods
must necessarily receive.  They do not
shrink in washing, and are more durable
than wool. The very tasty pattern,
combined with shapeliness, dclicate
colorings and unique trimmings, will
commend these goods to discriminating
buyers. Sold one pair in a neat box.
Colors: (reamWhite, Light Blue, Pink,
Pink and White combination, and Blue
and White combination.  Wewill senda
pair of these socks, post-paid, to any
address on receipt of

$1.00.

——

SRS
m"&

L v

¢ A
.\{3 l%{{? R h NI
kAR XNRETR
G
‘.{;‘ (%7 N(l_ RIER A 1R
USSR bk
S
R AY IR
'}:f i’”ff‘.'v,v f\\‘f.i'i"'v
R4 R ,J.Jsf\
Neis P Npea
) ('f?‘i{'/&)}??i"*‘*‘
Y TN
S i)

AR
2 W7
7

ANE
AT
W7

o

S R
RIIBZY
S

1
/7

AR
A SO
OSSO
b S
L

AIHOAY S

S5
(g ,'.’;.7'
AN

7

Corticelli Sithk Company, Limited,
Box 341, St. Johns, P. Q,



Established Over Half a Century.

Corticelll Sewing Silk amd Twist

HAS

Unequalled for brilliancy of color and beauty of finish.

A silk made cspecially for dressmalkars and all others who require a superior
thread for their best work.

M ETH OD of manufacturing braid is a great improvement over
OUR the old way. This accounts for . . . . . . .
The Perfectly Straight Selvage,

The Firm and Even Texture, and

The Peculisr Wearing Qualities
ot our worsted bindings
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WHEN SOILED : A sponge or brysh makes it clean again, and no damage donc.
EASILY APPLIED: Stitch on flat or turn over an edée, as desired.

Colors to Match Qur Silks.

If your dealer doesn't keep it, send us 15 cents for sample 5 yard bolt Skirt Protector.
Put up for the trade in 48 yard Rolls. Lvery fourth yard marked « Corticelli.”

CORTICELLI SILK CO. (Limited)

S'T. JOHNS; QUE.



HOME NEEDLEWORK
Issued Quarterly.
SUBSCRIPTION, 25¢. PER YEAR,

MAGAZINE  devoted

to the instruction and

development” of Art
Neediework in Canada, con-
taining articles by the best
authorities in both the United
States and Canada. Published
by the

CORTICEILLI SILK CO., Ltd.
ST. JOHNS, P. Q.




