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Perfect in Construction

Unique in Design . . .
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You are cordially invited
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Contains every Modern Improvement.

UNSURPASSED for beauty of - design,
substantial construction, melodious tone and
light, responsive touch.

Terms to suit Purchgsers. .

The Bell Organ
TORONTO WAREROOMS : ' and Piano CO.

70 KING STREET WEST Limited
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The Best Value in PIANOS

We are Manufacturers of the
Celebrated

NEWCOMBE

ACKNOWLEDGED

~

“THE FINEST MADE IN CANADA”

Music Students

When purchasing or renting a Piano
will find it to their interest to inspect
our Splendid Stock.
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Open entire year. Instruction given individually day and evening in BUSINESS,
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‘ est results. Many students placed in good positions. Write for circulars free.
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T Scribner o

is beyond comparison with any other for the
proper interpretation of Sacred and Orches-
tral Music. It éxactly meets the require-
ments of

THE HOME
THE STUDIO and _
THE MEDIUM-SIZE CHURCH

a field which heretofore has not been success-
fully occupied. It is equally well adapted to
the’largest buildings.

It has a.réfreshing variety of Solo Effects, which puts it in *favorable
comparison with any other at double the price.

It is the only instrument which maintains Flue Pipe and Reed in Pitch
with each other at all temperatures,

ANTON SEIDL, of New York, writes :—* The
sound of your Organ is grand and pleasing. You
have done a great deal in perfectmg a majestic
instrument.”

ANY SPECIFICATION BUILT TO ORDER

MANUFACTUIi;ED ONLY BY
The Scribner Organ and
o Manufacturing Co. Limit
LONDON, CANADA
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College of Music Calendar, 1897-98

SIESREAR
ANNOUNCEMENTS

1897
|  Wednesday, Sept. 15t First Term begins.

Twuesday, Nov. gth. First Term ends.
Wednesday, Nov. roth. Second Term beyins.

Thanksgiving Day, Nov. 25th.

Christmas Holidays. Begin Tweday, Dec. 215t.

1808
Christmas Holidays. End Saturday, Jan. 15t,

Tuesday, Feb. 1st. Second Term ends.
Wednesday, Feb. and. Third Term begins.

15
22
27 29

lg 1% Tuesday, April rath. Third Term ends.

;z ;g Wednesday, April 13th.Fourth Term begins.
. . 3 Good Friday, April 15th.

8| 9| 10
15 17
253138128 (%0171 | Quen's Birthday, May gth.

5 '7

12 13 li

19|20 |2 23 | 19 Twesday, June azst.  Fourth Term ends.
26 | 27 w28 [ ST

Eleventh Year begins Thursday, Sept, 1st, 1898.
. All business and teaching in the College are suspended on Thanksgiving Day, the Xmas Holidays,
Good Friday, and the Queen s Birthday.
Dates for Orchestral and other Public Concerts, Lectures, Receptions, and other Public Functions,
Examinations, etc., will be announced from time to time on the Bulletin Boards,
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Patrons of the College :

Tumiz Exceriencizs Lorp AsgrpEEN, GOVERNOR-GENERAL OF CANADA AND THE COUNTESS
or ABERDEEN ; AND MRrs. Joun Morrow.

Erecutive Board:

GEORGE GOODERHAM, PRrESIDENT.

DIRECTORS ©

W. MACDONALD, M.A.
R. TORRINGTON

J. K. KERR, Q.C.

T. G. BLACKSTOCK, Q.C. A. W. AUSTIN.
F. H. TORRINGTON, Musical Director, B. R. WARDEN, Secretary.
\ BANKERS t
THE BANK OF TORONTO. F. H. TC
FRANK
REGISTRARS : RUI)OLF
k] MISS E. MAXWELL. MISS MABEL E. LONG. T. C. JE
: MISS SU
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‘ MISS Hy
1 sankers : THE DOMINION BANK, Cor, Spadina Ave.and College St :1'::: 'LF
[ MISS };l
MISS GF
MISS M.
NOTE :— i poodied
This little book is about Music— MISS E.
Music in every form of expression,
P ease read it carefully
! and put it by for future reference— FOH. T
| it may prove useful. W. E. F;
Your SouL T CJE
like many another i MRS, R.
! s striving after the fullest expression of the We J. Mc
3 Fif Divine in you.
i Those who love Music
’ and its sister arts, JOHN B
are living a little closer to the :;‘SZTE'
Divine voice.
i This book is full of suggestions ;
read them. ’
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of suggestions ;
read them.

These be onr Pnsters—
\Gb: berg stafl and prop of onr nge.

F. H. TORRINGTON*

FRANK S. WELSMAN*
RUDOLPH RUTH

T, C. JEFFERS, Mus, Bac.

MISS SULLIVAN

W. J. McNALLY

MISS A. MANSFIELD, Mus. Bac.
MISS LANDELL

MISS HAMILTON

MRS. LEE

MISS BIRNIE

MISS H. M. MARTIN, Mus Bac.
MISS GRAHAM

MISS M. BASTEDO

MISS M. TAIT

MISS K. LANDY

MISS E. HUSBAND, Mus. Bac.

The Organ School

F. H. TORRINGTON*

W. E. FAIRCLOUGH, F.R.C.O.*
T. C. JEFFERS, Mus. Bac.
MRS, R. A. HOWSON

W. J. McNALLY

The WViolin School

JOHN BAYLEVY* !
WALTER DONVILLE
MISS MARGARET TAYLOR.

* Graduating Teachers

Our Staff of Teachers

F. H. TORRINGTON (Director)

Piano, Organ, Yocul, and Ensemble

The Pianoforte School

L]

. MUSICAL Fiikiviss,

The Vocal Schools
Orutorio, Chuech, and Concert Repertoire
F. H. TORRINGTON*
SIGNOR TESSEMAN*
MADAME LUCY FRANKLEIN*
WALTER H. ROBINSON*
MISS NORAH HILLARY*
MISS WILLIAMS*
MME. ADELE STRAUSS YOUNGHEART
MRS. PARKER ¢
MISS GRAHAM ‘
MISS LULU DUNDAS
MR. FRANK BURT

The Theory Schools

Burmony, Connterpoint, Cunon, elc,
ARTHUR E. FISHER, Mus. Bac., AR.C.O.*
FRANK S. WELSMAN*

W. E. FAIRCLOUGH, F.R.C.O.*
MISS HELEN MOORE*
Quartette and Ensemble Plaging, ad the Axt of
Accompanping
F. H. TORRINGTON*

hoir Music, Choir Training, Fmprobisation, eic.
F. H. TORRINGTON*
W. E. FAIRCLOUGH, F.R.C.O.
T. C. JEFFERS, Mus. Bac.

Hubiments and Bistory of IWusic,
Solfeggio (Bight Singing)
T. C. JEFFERS, Mus. Bac.

&
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Occhestral and Band Fnstruments

ool

Piolhi—W. OBERNIER. Harp-SIGNOR GLIONNA. 3 {
Pioloncello—HERR RUTH. @ornet sy Frumpet—J. WALDRON. i
Contra Basso—]. GOWAN. Hormn—-T. SPACEY. »
Flute and Piccolo—H. GOWAN. Slidve Urombone —J. WALDRON.
®boe—J. ALLEN. Enphonium and Fuba—F. R. SMITH.
@larinet—CHAS. L. TEALE. Fympani and Percnssions —C. RIDDY.
* Mandolin, Guitar, Banjo—GEO. SMEDLEY.

Bussoon, Buss €lar,—J. JOHNSON.

Orchesteation

FRANK S. WELSMAN.

Orchestral and Band Plaping
JOHN BAYLEY. ;

and
Tbi At 6 Conducting J. WALDRON. 3
F. H. TORRIN(';TON' @atricnlation Elnsses f;
JOHN BAYLEY. W. SHOTWELL. g
The University of Toronto i

J. WALDRON.

The College School of Expression
English Literature and Dramatic Ert

H. N. CARLYLE (Director)

(London, England)
English Lilevature, Bramatic det, and Pbpsical Debelopment
ASSISTED BY
MISS LILLIAN BURNS anp
CompeTENT TEACHERS IN EACH DEPARTMENT

Htalian and Spunish— Freench—JAMES CUSIN.
DR. CARLYLE. : Germun—FRAULEIN LAPATNIKOFF.
Lectures: From time to time, throughout the Collegiate Year, the MEMBERS OF THE STAFF,
assisted by Notep Exrerts in the various titles, will give lectures on all ELEMEN-
TARY SUBJECTS pertaining to Music, on the History or Music, on AcousTics, on
the PuvsioLocy or THE VoIcg, on the HyGiene or THE Voicg, and on other

pertinent subjects.

Dr. Garlgle will; in addition to his Lectures on ENGLISH LITERATURE, give a few SreciAL
LecTUurEs on the AsTHETIC IN Music, the ReLATions HELD BY READING, MUsic,

PAINTING, AND ScuLrTURE To ONE AND OTHER, LISTENING TO Music, SHAKES-
PERE IN Music, CLIMATE IN SoNG, SPANISH AND SouTHERN FrRENCH Tyres IN Four
PeR10oDS, and WAGNER's METHODS AS TO POETIC AND KSTHETIC DEVELOPMENT.

s, Eva Rose WOtk winl give her interesting Lectures on the RELATIONS orF Music AND

VERsE.

10
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THE UNIVERSITY OF TORONTO

Bepartment of Adusic

DEGREE OF BACHELOR OF MUSIC
The Degree of Bachelor of Music (Mus. Bac.) will be conferred by the
University of Toronto upon students of Music, on compliance with the
requirements of the curriculum in Music which may from time to time
be prescribed by the Senate.

Matriculation
The candidate for the Degree of Bachelor of Music must pass the fol-
lowing examination of the University for a certificate of proficiency in
general education : :

I. ENGLISH: i ,

ENGLISH GRAMMAR ‘AND RHETORIC: The main facts in the develop-
ment of the language. Etymology and Syntax, including the inflection,
classiﬁcation( and eleméntary analysis of words, and the logical structure
of the sentence. Rhetorical structure of the sentence and paragraph. As
far as possible the questions shall be based on passages from authors
not prescribed.

COMPOSITION: An essay, to which special importance will be attached,
on one of several themes set by the examiners. In order to pass in this
subject, legible writing, correct spelling and punctuation, and proper con-
struction of sentences are indispensable. The candidate should also give
attention to the structure of the whole essay, the effective ordering of
the thought, and the accurate employment of a good English vocabulary.
About three pages of foolscap is suggested as the proper length for the
essay : but quality, not quantity, will be mainly regarded.

LITERATURE : Such questions only shall be set as may serve to test
the candidate’s familiarity with, and intelligent and appreciative compre-

13
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hension of, the prescribed texts. The candidate will be expected to have
memorized some of the finest passages, and to have read carefully both
prose and poetry outside of the specified work. ~In addition to ques-
tions on the following selections (for 1898), others shall be set on a “ sight
passage” to test the candidate’s ability to interpret literature for himself :
TENNYSON : Morte D’Arthur, Eldine, Recollections of the  Arabian
Nights, To Virgil, Early Spring, Ulysses, “ You Ask Me Why,” “Of
Old Sat Freedom,” “Love Thou Thy Land,” Freedom, OEnone, The
Lotos Eaters, Crossing the Bar, Lady! of Shalott, St. Agnes Eve, Sir
Galahad, the six interlude songs in the Princess, and ¢ Tears, Idle Tears.”
The following selections from Palgrave’s Golden Treasury :
GRAY: Ode on Vicissitude, Ode on the Spring, Elegy written in a
Country Churchyard, Ode on Eton College.
COWPER : Sonnet to Mary Unwin, To the Same, The Castaway, The
Poplar Field, The Shrubbery.

1. ARITHMETIC : )
Simple rules, vulgar and decimal rractlons proportion and interest.

11, One of the following languages™

1. GREEK :
Translation into English of passages from either of the prescribed

v

texts.
Translation at sight (wnth the aid of vocabularies) of easy Attic prose,

to which special importance will be attached. Candidates will be ex-
pected to have supplemented the reading of the - prescribed texts by ad-
ditional practice in the translation of Greek.
Grammatical questions on the passages from prescribed texts shall be
set, and such other questions as arise haturally from the context.
Translation from English into Greek gf sentences and of easy narra-
tive passages based upon the prescribed prose texts.

The following are the prescribed texts: ‘
{Selections from XENOPHON, Anabasis 1., in White’s Beginner’s
1898

HOMER, lliad VI.

Greek Book (pp. 304-428) with the exercises thereon.

2. LATIN:
Translation intc
Translation at s
some easy prose
Candidates will b
| prescribed texts |
Grammatical q
be set, and such ¢
Translation fro:
passages based u
The following
1898 VIRGIL
N.B.—The Rom:
the same sound but
O as In nole, & 'as in ¢
¢ and g always hard
Inour; eias in feim
3. FRENCH :
The candidate
questions based 1
The Examinat
French of short |
of grammatical
tences of similar
into French,»
Translation at
will be attached,
reading of the fc
French: ENaui
4. GERMAN :
The candidat
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- The Examinat
German of shor
of grammatical
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2. LATIN:
Translation into English of passages from prescribed texts.

Translation at sight (with the aid of vocabularies) of passages from
some easy prose author, to which special importance will be attached.
Candidates will be expected to have supplemented the reading of the.
prescribed texts by additional practice in the translation of Latm

Grammatical questions on the passages from the prescnbed texts shall
be set, and such other questions as arise naturally from the context.

Translation from English intd Latin of sentences and of easy narrative
passages based upon the prescribed prose texts.

The following are the prescribed texis :

1808. VIRGIL, ZEneid I. and CASAR, Bellum Gallicum 11, 11, V.

N.B.—The Roman method of pronouncing Latin is recommended: & as in far, &
the same sound but shorter ; @ hke @ in fafe, & ¥s in set [ 1 as in machine, 1 as in fit ;

0 as in nole, O 'as in obey ; W as in rude, 1 as in [l !; j(i.e.,  consonant) like y in year ;

¢ and g always hard as in can, go ; ¢ always as I hever as sk ; aé as azin aisle ; au asou

inour; el asin feint; enu= (h—(m oe as of in 0i/; ui almost as we.

‘3. FRENCH : :

The candidate’s knowledge of Grammar will be tested mainly by
questions based upon prose extracts.

The Examination in Composition will consist of () translation into
French of short English sentences as a test of the candidate’s knowledge
of grammatical forms and structure, (b) formation in French of sen-
tences of snmllar character, and (¢) translation of passages from English
into French.»

Translation at sight of modern’ French, to which special importance
will be attached. Candidates will be expected to have supplemented the
reading of the following texts by additiona! practice in the translation of
French: ENAULT, Le Chien du Capitaine ; FEUILLET, La Fee.

4. GERMAN :

The candidate’s knowledge of Grammar will be tested mainly by
questions based upon prose extracts.

The Examination in Composition will consist of (a) translation into

 German of short English sentences as a test of the candidate’s knowledge

of grammatical forms and structure, (b) formation in German of sen-
15
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tences of similar character, and (¢) translation of passages from English
into German. /

Translation at sight of modern German, to which special importance
will be attached. Candidates will be expected to have supplemented the
reading of the following texts by additional practice in the translation of
HAUFF, das Kalte Herz ; Kalif Storch.

1. Harmony in
2. Counterpoi
3. Musical His

German :

5. ITALIAN: '
Elementary Grammar (Grandgent’s Grammar and the Italian Principia

recommende%ranslation into Italian of short English sentences ; and
examination ofithe following text:

DE AMmicIS, Cuore (I Racconti mensili).

In lieu of the above a certificate of having passed the Primary or any
subsequent examination in a High School, or Matriculation in Arts in any
University in Her Majesty’s Dominions, including one of the languages:

Candidates sha
instrument—or s
1. Test exercis
2. Two compc
They shall alsc

Greek, Latin, French, German, Italian, will be accepted. (a) A four-)
Candidates at the Junior Leaving or Junior Matriculation examinations, ) A simpl
othe

who fail to pass such examination, but who obtain the necessary per-
centage in the subjects required for Matriculation in Music, may, on

petition to the Senate, be granted Matriculation in Music.
Special applications for Matriculation may be dealt with by the Senate.
The Senate may, in the case .of musicians of established reputation
who apply for standing in the Faculty of Music, dispense with the Ma-

triculation examination.

Undergraduate Course
In addition to Matriculation the candidate must have passed three ex-
aminations, theoretical and practical, before the degree of Bachelor of

Music may be granted.
All candidates must prove ability as practical musicians:
(a) As actual performers upon the pianoforte, organ, or some orches-
tral instrument.
(b) As vacalists with satisfactory knowledge of pianoforte accom-

paniment.

1. Harmony, i

2. Strict Cour
n combination)
3. Double Co
4. Fugue and
5. Elements ¢
6. History of

Candidates sh
istrument—or

16
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FIRST YEAR

Theory of Music

1. Harmony in three and four parts.
2. Counterpoint in two-and three parts.
3. Musical History up to 1750.

Practical adusic

Candidates shall be required to play —on the piano or some orchestral
instrument—or sing :
1. Test exercises of a technical character.
2. Two compositions (or portions of them) selected by the examiner.
They shall also be required to play at the keyboard :
(@) A four-part harmony upon a given figured bass.
(b) A simple chorale, or an accompaniment to a song,in a key
other than that in which the piece is written.

SECOND YEAR

Theory of ADusic

1. Harmony, in not more than five parts.
2. Strict Counterpoint (including the treatment of the various species
n combination) in not more than four parts.
3. Double Counterpoint. g
4. Fugue and Canon, in not more than three parts. ’
5. Elements of Acoustics.
6. History of Music from 1750 to the present time.

?

s Practical abusic .

Candidates shall be required to play—on the piano or some orchestral
pstrument—or sing : :

17
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Two compositions (or portions of them) selected by the examiner. 2. A piece of

They shall also be required to play, at the keyboard, the following into a key name

tests; etc.: , 3. From a pie

1.%A figured bass, to be filled up, making a piece of four-part harmony. 4. To extemp

2. A melody, to be harmonized in four parts. 5. From an o
asked for.

3. To modulate from one key to another, as asked for by the examiner.
4. A piece of music, or an accompaniment to a song, to be transposed

into a key named by the examiner.
5. An extract of four-part vocal score.

THIRD YEAR

In addition t
original composi
five-part harmo
orchestral accom
in performance,

Candidates fo
a subsequent am

A certificate
Second years of
in lieu of the Fi)

The examinat
be accepted pro

The Senate n
Universities afte
institutions in w
| Musicians of
Bachelor of Mu
Sity examiner o
bne of the follo

: Theory of Abusic
1. Harmony in not more than six parts, including some original work

in four or five parts.
2. Strict, and free, Counterpoint in not more than five parts, with

illustrations of imitative work.
3. Canon and Fugue, with special reference to the Episode, in four

parts.
4. A general review \)f the History of Music from the earliest period
to the present_time.

5. Musical forms and analysis
6. Instrumentation, and scoring for the various sections of a modern

orchestra.
7. Analysis of the full ordwstral score of some classical work.

Practical adusic 1. An Orato
Candidates sha!l be required to play—on the piano or some orchestral 2. A Cantata
- 3. A Symph

instrument—or sin;
g 4. An Exten(

Two or three compositions (or portions of them) se]ected by the

examiner. _
They shall so be reqmrcd to play, at the key-board, the following The examina
tests, etc.: Applications,
be Registrar at

. A melody, to be harmonized in four parts.
18
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2. A piece of music, or an accompaniment to a song, to be transposed
into a key named by the examiner. \

3. From a piece of vocal score.

4. To extemporize, in proper form, upon a given phrase.

5. From an orchestral score, and reproduce, as to pitch, the portions
asked for.

In addition to the prescribed course for the Final examination, an
original composition, either sacred or secular, will be required, containing
five-part harmony, imitative counterpoint, and four-part fugue, with
orchestral accompaniment, and sufficiently long to occupy fifteen minutes
in performance.

Candidates for the degree may defer presenting this composition until
a subsequent annual examination.

1e examiner.
1, the following

ar-part harmony.

“ by the examiner.
to be transposed

»me original work A certificate of having passed the examinations of the First and

Second years of the affiliated College of Music will be accepted pro fanto
in lieu of the First year examination.

The examination for the diploma of the affiliated College of Music will
be accepted pro fanto in lieu of the First and Second year examinations.

The Senate may admit ad eundem statum undergraduates of other
Universities after due enquiry as to the requirements demanded: by the
institutions in which the candidates obtained their standing. .

Musicians of established reputation may be admitted to the degree of
Bachelor of Music upon their submitting for the approval of the Univer-
Sity examiner or examiners an original composmon consisting of any
Dne of the following :

. An Oratorio.

24 A Cantata.
-.3. A Symphopy.
. 4. An Extended piece of Chamber -Music.

3 Eraminations
The examinations will take place at times to be fixed by the Senate. *
Applicatioris, accompanied with the proper fee, must-be transmitted to
ne Registrar at times to be fixed by the Senate.
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Matriculation - : d

Each examination subsequent to matriculation
For admission ad eundem statum - -

Degree of Mus, Bac. - 5

Text=1B0ooks

Stainer's Treatise of Harmony

Prout’s Harmony
Hiles' “Grammar of Music,”’ Booksl.and Il

Bannister’s “ Music "’

Bridge’s Primer of Counterpoint

Prout's Counterpoint

Richter’s Counterpoint (Franklin Taylor’s
edition) -

Cherubini’s Counterpoint, Canon and

Fugue :
Prout’s Double Counterppint and Ca}r?&h
Jadassohn’s Canon and Fugue
Higgs' Primer of Fugue

Prout’s Fugue
Parry’s Summary of Musical History

(Primer)

Candidates are not restricted to the above list, which is only suggested,
The paper work is judged irrespective of any particular author or school,

Toronto College of Music.

Fees

- - $1000
10 00

. 6 00
-« = 2000

Articles in Grove's Dictionary of Music
and Musicians, bearing on the vari.
ous subjects for examinations

Stainer’s Primer of Composition

Prout's *“ Musical Form

QOuseley’s Musical Form

Prout’s Fugal Analysis

Prout’s Primer of Instrumentation

Niemann’s Catechism of Musical Instru-
ments

Berlioz on Instrumentation

Stone’s Primer on Scientific Basis of Music

Sedley Taylor's “ Sound and Music "’

Tyndal on Sound

Bonavia Hunt's History of Music

Naumann’s History of Music
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MR. F. H. TORRINGTON

THE FOUNDER AND MUSICAL
DIRECTOR OF THE

TORONTO COLLEGE OF MUSIC

Ten years ago, there was no College of Music in Canada which pos-
sessed such admirable facilities for the judicious, systematis, and
horoughly practical training in all the important departments of music
s are now maintained by our institution. The steady up-building and
p-lifting of any great school in any country is due to many factors.
ith us, the prime factor governing the remarkable position attained by
he College is the substantial—and highly appreciated—confidence of the
bublic, which has uniformly increased from year to year. This confi-
Hence arises from the national reputation ot the Director and Founder,
r. F. H. Torrington. ;

The activity of Mr. Torrington’s life in Toronto, as well as in Canada,
ay be shown by the enormous list of orchestral and choral works given
der his direction by the Toronto Philharmonic Society and the Festival
horus and Orchestra. This subjoined list will also show Mr. Torring-
bn’s opportunities to further the interests -of prospective pupils, since
ere are( few available conductors and teachers who can present the’

llowing

..... s . ..Hander ~ Walpurgis Night............. Mendelssohn

o Mendelssokn NAAMAN (2). ... .vivvvn.ins tarnnns Costa
.................. Haydn  Spring’s Message.... ..... ........Gode

by of the Bell (2)..........c..0.% Romberg  Bride of Dunkerron...... ........ Smart
dolin (2)......... .... . . Randegger Judas Macc.beus (2)..... ....... Havidel
HaRI () Do Mendetesokis - GYPSY L& 0 o e . Sehnsein
Bt MAter 42) o o i e Rossini The Last Judgment........ .... ; " Shokr
N OURe (3).5 .« Bennett  Acis and Galatea........ ......... Handel

imn of Praise (3)............ Mendelsson  Preciosa..... .....i.. EAO Weber




Toronto Co

Redemption (4)
Rose Malden......ccv viesansnons
March and Chorus, Tannhauser (5)

— Wagner
March Cortege, Reine de Saba. . ... Gounod

March and Chorus, Life of the Czar
—Glinka
Farewell to the Forest........ Mendelssohn
The Sea hath its Pearls........... Pinsuti
Good Night, Beloved............. Pinsuti
Crusacers
PRl Rlen .
-~ Roseof Sharon. ....... ...v.¢ Mackensie
T L R A T4 Chison
Spectre’s Bride............ i i Diorak
Golden Legend.................¢ Swllivad
JubllssOdéei’. ...

«« Mackensie

llege of Music.

Arminius... ..
Eve ...

Antigone............. .. .... Mendelssonn
PEtIOE SUBR " i G woon B ia Max Brub
Pilgrim’s Chorus, I’Lombardi...... Verdi
Messengers of Peace, Rienzi
All Hail to Thee, Tannhauser. ... Wagnéy
Bridal Chorus, Lohengrin........
Choral and Finale, Meistersinger. . wagner
Praise ye the Father...... .......
Soldier’'s Farewell......... ....
Selections, Rosamunde

Miserere Scene, Trovatore. .. ....
Chi mi frena, Lucia

Schubert
« s Verdi

ORCHESTRAL WORKS

Intermezzo— Cavalieria Rustica . Mascagni
Introduction, Act 1II,, Lohengrin . wagner
Maritana—Overture............. Wallace

................. «Mendelssohn
.................. socees o Leutner

Massenet

Valse lente e Pizzicati (from Suite) . nezizes
March—Tannhauser

“

—Prophete..............
Hungarian Dances

Caprice Brill B

C minor (Reinecke Cadenza) . . .. Bethoven

TRNNNRUSAE: L T b Wagner
Hungarian Dances Dvorak
Serenadle....,.. T R A T'schaikowsk

......... Mosart
............. Beethoven

Gavotte—L’Ingenue. ...
Emperor

Concertstiicke Op. g2.........

“

Mozart
Schumann

Concerto

24
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e, ¥, . Torrington.

............... Bruch 3
............... Massenst Mr. Torrington was born in Dudley, Worcestershire, England, Oct.,
......... Dr.]. F. Bridge 837. At seven years of age, he evinced marked ability in playing the

...... <. Dnr Gaul
le, Lohengrin (4). . Wagner
............. Mzndelno/;n

iolin, and was placed by his parents under the care of competent musi-

al instructors. in Birmingham. Afterwards, he was artieled for four
.......... pezLea ears to James Fitzgerald, Cathedral organist of St. George’s and St.

5, 'Lombardi. .. ... Verdi ary’s, at Kidderminster. In 1853, he was organist and choirmaster of

wce, Rienzi ... . Wagner/@8St. Ann’s Church, Bewdley.

, Tannhauser. . . . Wagnén After a' successful career in England, he came to Canada, and was

pngaged in Montreal as organist of Great St. James’ Street Methodist

gt oo i hurch, for twelve years. He then removed to Boston, Mass., accepting
P . Kucken (LD position of organist and musical director of King’s ‘Chapel, which
nunde......... Schubert

post he left for the one he now holds in the Metropolitan Church of
oronto.

While residing in Boston he was conductor, in association with Carl
Zerrahn and P. S. Gilmore, of the mass rehearsals of the great chorus of
he last Boston Jubilee. He was also Professor of Piano and solo organ-
st at the New England Conservatory of Music, Boston, Mass.; first violin
pf the Harvard Symphony Orchestra; solo organist at Boston Music

all; and solo organist at Plymouth (Henry Ward Beecher’s) Church,
Brooklyn, N.Y.

His experience as organist at King’s Chapel, and professor of piano at
the New England Conservatory of Music, and as conductor of orchestral
nd vocal societies, together with his training as a Cathedral organist and
hoir master, and his ability as a violinist, eminently fitted him for the
ork he\has accomplished in Toronto.

Thus, the name of our Director is the synonym for leadership and
xperience in everything musical in Canada. = The value of Mr. Torring-
DN’s teaching is commensurate with his reputation. He strives assidu-
sly to impart to his pupils correct methods, and to open to their voices
d their minds the rich treasures of the immortal masters, of those rare

d radiant geniuses who have spoken with the Almighty in song and
strument. ;

................ Wagner
( PRI e Dvorak

........... Tschaikowsk
BIE). e e Haydn
Feseer wvsvnnss.Mosart
............. Beethoven

i i

i
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Toronto College of Mdusic.

To Mr. Torrington is due the conception of establishing a seneis of
musical festivals in Toronto after the modil of those given in Enﬁ and
and in the United States. The first took place in June, 1886, wit 0;](‘
thousand voices in the chorus, and one hundre@ performer§ in the
orchestra, at which he conducted™ the great ora'xtonos: Israel in Egypt
(Handel) and Gounod’s Mors et Vita; the miscellaneous progran:jn:es
including the overtures to Tannbauser (Wagner), ‘Ruy Blas (Mendels.
sohn), William Tell (Rossini), and Obero.n (W‘eber), etc. . '
Mr. Torrington also conducted the Festival given at t.he inauguration
of the new Massey Music Hall in June, 1895, and the Jubilee periormance
of Mendelssohn’s Oratorio, ‘ Elijah,” given at I.M.ssey. Hall, quember,
1896. Madame| Emma Juch (Wellman), the dllstmgunshid artist, who
sang the solo soprano part, wrote to Mr. Torrington: “ 1 thank you
sincerely for your words of praise, and coming from you, believe me,
they are deeply appreciated. | always sing the Elijah con amore because
it is my favorite work, but if I seémed to ph':ase you e§pec1ally that night,
believe me, it was because of the inspiratlor} I recelyed from the fine
work of the chorus and your brilliant conducting. Itisa great pleasure
to sing with one who knows his work so thoroughly.” MadameJuch
very kindly forwarded a fine picture of herself to Mr. Torrington, to be
in the College of Music.
hunMgadame Albarf:i, the great prima donna, and her husband, Col.
Mapleson Gye, visited the College of Music, December 23rd, 1'896, a?d
heard Miss Eilleen Millett, a young vocal pupil of Mr. Torrmgtqn s.
The famous singer wrote: “ Dear Mr. Torrington : -I am much obliged
to you for writing to me and giving me the opportunity of v,nsntmgl your
College of Music. I shall be very happy to do so. 1 sl.mll be' dellgh_ted
to hear Miss Millett sing.”  After having heard Miss Millett sing
“ Rejoice Greatly ”’ (Messiah), Handel ; “ The Flight of Age_s " Bevan ;
and “ Air d’Isabelle”” (Preau cleres), Herold, Madame Alt.)am gave .the
singer warm words of encouragement and advice, predicting a bn}ham
future for her, and afterwards sent her own photograph to Miss Millett,

with a large one for the College, in remembrance of her visit.
26
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Some Stones—Mot Moss Covered

TURN THEM OVER AND LOOK AT THEM

Next in order of interest to the in-coming pupil is the composition of the Teaching
Staff, The Director takes into association with himself only those having unqualified
standing as professional musicians. The very high state of perfection which music
has attained in Europe is attributable to the competency of the teachers.

If you want a substantial superstructure, you must have a firm and wisely-laid
foundation. The master workman must be competent, of long experience; his assis-
tants must faithfully carry out his wishes ; the materials must be of the right consistency
and held together by a cement tested of all time.

How many, many sp:nd years and countless thousands in building on sandy
foundations? How many lop-sided voices try to sing? How many weak wrists and
fingers try to play ? Wrong systems in the beginning invariably end in failure, sickness
of heart and total musical collapse. How many pupils are fed on musical trash under
the supposition that it can be digested immediately and readily ?

Festina lente, make haste slowly, firmly, surely, under the wise guidance of an
experienced MASTER.

To those who turn over wisely these well-worn stones of thought, we say that
nine years of thorough work have tested the strength of our foundation. The public
have decided that we are firmly established, and it is a great pleasure to feel thateach
year adds widely to our clientele, a list of pupils including names from remote paris
of the United States, from England, and from every province in the Dominion.

There are many reasons for this public confidence: our being the first musical
institution affiliated with the University of Toronto, the very high reputation of the
Director, the capability of ‘our Staff, our thorough methods, our pure artistic aims, and
the central position we occupy in the leading educational city of the Dominion.

From the facls we have given; it can be readily seen why our graduates take the
highest rank, many receiving the Mus. BAC. D:grze from the University, and going
rom us as thoroughly equipped, practical and theoretical musicians.

So far as possible, we aid all pupils in securing good appointments, and our
raduates are eagerly sought after as leading teachzrs in other musical and educational
nstitutions.

Briefly, then, our students become MUSICIANS in the true sense of the term, for the
DBJECT of all true musical instruction is to afford pupils the means whereby they shall
pe enabled to develop their own individual gifts to the very best advantage. We give

em a sure and perminent basis in musical and technical knowl:dge, upon which
D1sis, aided by their own intelligences, they may build up correct musical superstruc-
res. Individual feeling and thought is not lost sight of.
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*\COLLEGE INSTRUCTION BETTER THAN PRIVATE

In the College you are sure of the ability of your teachers ; in private instruction,
sometimes. There is an inspiration in association with others engaged in the same
work ; an esprit du corps in connection with school duties which occasiens mutual} :
emulation ; and while individual instruction has distinct advantages, class instruction S@PUPpil has withou
(in connection with single lessons) affords the ambitious pupil a double advantage—
you receive your own proportiondl share of attention in the class and at the same
time you may listen to all the criticisms made upon the efforts of your mates. Your
own ability to criticize is enlarged. . We advise a judicious combination of individual
instruction with class methods. ;

4 1

As showing the high esteem in which the College of Musicis held, and the views
taken by leading composers and musicians as to our rational system and high scientific
musical Toasis, we append the following:

- ollege has all th
From the Famous Composer, Dr, Mackenzie:

Royal Academy of Music,
Tenterden Street, Hanover Square,
London, England

£

THE OBJECT o
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at most desirabl
ell before frienc
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e very best oppc
the various b
est to the highe

Dear MR. TORRINGTON,—
I hear that you have instituted a College of Music, with its attendant Orchestral and Organ Schosl
It gives me great pleasure to be able to congratulate you, not only upon the happy idea of founding the
institution, but also upon the successful issue of your work. Such a school can only be of the greated
service to our Art, and, doubtless, you must have seen the want of it.  In founding the school you
entitled to great credit for your energy and courage, and if at any time we here can be of service to you

artistic interests, you have but to call on us and we will answer,

Wishing you every success,
Believe me, very faithfully yours,
(Sgd.) A. C. MACKENZIE,

President and Director Royal Academy of Music, London, Eny

From Dr. Prout, Professor of Music, Dublin University, Freland:

Dear MR. TORRINGTON,=
Let me congratulate you on the good work you are doing at the Toronto College of Music. 1 ha
read]your calendar with much interest, and am glad to find that there is an institution in your city wiil
such resources at its disposal for the promotion of our noble Art. 1 cordially wigh you every success,
I am, my dear sir,
Yours very faithfully,
EBENEZER PROUT.

. ADMISSION T
AFF AND BY OT)
ts pertaining to
Dgraphy and W
ction of the Or,;
the Hygiene o
admission to

Regarding the University regulations for the Mus. Bac Degree Dr. Prout says:

““I have looked carefully through the regulations for the Mus. Bic. Degree, and they appear to i
excellent " ; and, after offering a few admirable suggestions, he again says: * Your requirements are, |
think, most excellent. It may interest you to see the new regulatins which my colleague, Prol.
Inshaffy, and myself have drawn up for our Dublin Degrees, and which were passed by our Senate lasl
month. I therefore enclose you a copy, which you will be able to compare with your own.”

28




RIVATE

ers ; in private instruction,
thers engaged in the same
. which occasiens mutual}
dvantages, class instruction
upil a double advantage—
the class and at the same
‘orts of your mates. Your
combination of individual§

| Free and Bpecial Privileges.

In addition to the regular lessons in the different departments, each
bupil has without extra cost the following free privileges : "\

Concerts and Recitals.

1. ADMISSION TO ORGAN, PIANO, AND VOCAL RECITALS AND CHAMBER
ONCERTS.—In the College Concerts are regularly performed works or
ovements, consisting of solo pieces, concertos, trios, quartettes and
uintettes for piano, with strings and full orchestra ; arias, songs (secular
nd sacred), duets and concerted vocal numbers. Thus, while the
ollege has all the advantages for all who wish to study Music from the
prliest grades, it has advantages peculiarly its own for those possessing
usual musical talent. The conscientious student will appreciate the
alue of these privileges. 2
THE OBJECT of these concerts and recitals is therefore . manifold.
est of all, they afford the students opportunities to (@) hear and to (b)
erform the best compositions ; thus, with growing experience comes
at most desirable acquisition (¢) self-reliance, and the power to-perform
ell before friends or in public, These entertainments prove a great
mulus to study. They also afford (d) parents, guardians and others
e very best opportunity to see for themselves what the College is doing
the various branches of musical instruction. Students from the -
est to the highest grades take great pleasure and interest in them.
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London, England
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ALectures.

. ADMISSION TO ALL LECTURES GIVEN BY THE MEMBERS OF THE

AFF AND BY OTHERS.—These include lectures on all Elementary Sub-

ts pertaining to Music, on the History of Music, on Acoustics, on the

bgraphy and Works of Great Composers, on the History and Con-

ction of the Organ, all of which are illustrated, and on the Physiology

fl the Hygiene of the Voice, and on other pertinent subjects. Also,
admission to Dr. Carlyle’s (School of Expression) lectures on

ithfully,
EBENEZER PROUT.

degree Dr. Prout says:
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we with your own.”
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Toronto College of Music.

English Literature, and to his special lectures on the Zsthetics of Music,
Climate in Song, and cognate subjects. For the full list of these sub-
jects, attention is called to the Department of English Literature, and to
the School of Expression.

Among other

ollege are Mr.C
ott, a well-knoy
ork; Mr. Carl
arren, the fam
mma Juch, Mad
Mr. Edward LI
was so much int
rtistic spirit, he ¢
Baturday afternoo
n inspiration that
nusical listener,

The College Library. by Blumenthal

4. ADMISSION TO THE COLLEGE LIBRARY.—One of the most valu. fillieceived with grea
able privileges which students can enjoy is the use of the College
Library. This contains a rich store of musical works. There are also
to be found exhaustive treatises on musical history, biography, encyclo-
padias, reference books of all kinds, together with the leading musical
journals and periodicals. The Library represents the collection of halfa
century, yet, though itis so very complete, we are constantly adding to it.

The Theory Scﬂbools.

3, ADMISSION TO CERTAIN CLASSES. —In the theory schools, a class
in the rudiments of music, which will serve as a preparatory study for
the rudiments at the First Year Examination, is free until the Christmas
Holidays, and is necessary for future general sudecess. This class
is extremely interesting.

The College is
bove Shuter. P

Distinguisbed Visitors.

5. ADMISSION TO RECITALS GIVEN BY NOTED ARTISTS.—Since the stant parts of th
College Hall was opened by the Mendelssohn Quintette Club, of Boston, :
it has been the scene of many events of musical importance. Amongst
these have been concerts by Mr.and Mrs. Georg Henschel; the Mendels-
sohn Quintette Club, of Boston; the Detroit Philharmonic Club; the
Yunck String Quarlette ; organ recitals by Mr. Frederic Archer, song
recitals by Mr. Edward Lloyd and by Mr. Watkin Mills; piano and song
recitals by pupils and teachers, and lectures on a greatly varied range of
musical subjects. It is in this hall that the weekly rehearsals of the
Toronto Orchestral School, founded by Mr. Torrington, have been and
are held.
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‘Visits of Eminent Hrtists,

Among other eminent musicians and artists who have visited the
ollege are Mr. Chas, Santley, the famous English baritone ; Mr. Caldi-
ott, a well-known English composer; Mr. P. S. Gilmore, of New
ork; Mr. Carl Zerrahn, of Boston; Mons. Guilmant and S. P.
arren, the famous organists; Mr. Victor Herbert,” Madame Albani,
mma Juch, Madame Van der Veer Green, and a host of others.

Mr. Edward Lloyd, the/great English tenor, visited the College, and
was so much interested in its work that, in the most - generous and
rtistic spirit, he offered to sing for the students at their regular weekly

paturday afternoon concert. Mr. Lloyd was at his best, and sang with

n inspiration that transformed itself into a lodestar in the life of every
nusical listener, his songs, Adelaide, by Beethoven; The Message,
by Blumenthal; and I/l Sing Thee Songs of Araby, by Clay, being
eceived with great enthusiasm.

Location of the College

The College is most delightfully situated on Pembroke Street, just
bove Shuter. Pupils arriving at the Union Station, take the Yonge
treet cars, with transfer to the “ Belt” line east; and going up Sher-
ourne, get off at Shuter. A short half block brings you to the College.
hose arriving by boats, walk to Front Street, and take the Yonge Street
ars at the corner of Yonge and Front, with transfer as above. By the
ystem of transfers, the College is easy of access from even the most
stant Parts of the city.

: The Wiest End Branch

In order to meet the needs of the residents of the Western part of the
ty, the West End Branch was established four years ago,at the corner
Spadina Avenue and College Street. Its convenient situation affords
udents, who live in the West End, every opportunity of studying under
e same advantages that are offered the students attending the Central
ollege on Pembroke Street.

t buth no music in himself
tb foith concord of sboeet sounds

sons, steatugems, wnd spoils,
! ~Merchant of Venice.
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Terms of Tuition.

(Strictly in advance).

PRIVATE LESSONS (FOR TERM OF TEN WEEKS—TWENTY LESSONS).
(TWO HALF-HOUR LESSONS EACH WEEK).

Piano, Elementary, Intermediate, Advanced Grades from $ 7 to $40 00

Vocal - - - - - . 10 to 35 00
Organ - - - - - “ 10to 35 00
Violin - . - - - “ 10 to 20 00
Violoncello - - - - “ 10 to 25 00
Composition - - - - - “ 15-to 30 O
Orchestral Instruments - - - 45 1o 20 0
Harmony and Counterpoint - - - “ULS e 30 08
Guitar, Mandolin and Banjo . - “ “12to 15 00
Harp - - w8 sote A% Of
French, German, Itallan or Spamsh - - o - 10 00
Matnculatlon Class (two hours per week) - 5 . 5 00

CLASS LESSONS (FOR TERM OF TEN WEEKS).
(TWO LESSONS OF ONE HOUR EACH WEEK).

Class Lessons in the Several Branches - from $#5 to $2
Ensemble Playing (Piano, with Strings) s . -
Rudiments of Music. Class, (one lesson per week) . -
Rudiments of Music (when taken with another Branch Class,

one lesson per week) - ‘ . s s
Sight Singing (one lesson per week) -
Sight Singing (when taken with any other Branch, one lesson

per week) - - 5 . :
Normal Class (one lesson per week) 4

Fees for Diplomas and Erams.
College (Graduate*) Diploma - - -
Atrtist’s Course Diploma - - - -
Teacher’s Certificate . ¥
All other Examinations, excepting Theory, mcludmg Grade

Examination - - -

Theory Examination - - - - -
Test Examination for Grade -
Entrance Fee for Non-Students (payable wnth Exammatnon Fee)

Vi vt O
88 88 888

e

ﬂE
NS 2B OO
8888 888

*The College Diploma is e(ﬁuvnlem to the first and second examination at the University of Toronto
for the degree of Bachelor of Music, and will be accepted in ligu of these examinations.
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Rules and Regulations.

I. Tuition jfees are payable strictly in advance for the whole term
(No exception to this rule allowed). Terms consist of ten weeks, but
students may enter at any date. Cheques should be made payable to
“« Toronto College of Music,” and at par in Toronto.

1. No allowance will be made for temporary ab§ence from lessons or

or lessons discontinued. In case of protrac::k.illness (of several
weeks’ duration) a doctor’s certificate will be required, when lessons lost
during that time will be made good, provided due notice is given to the
Registrar,

IIL. Pupils are requested to give one week’s notice before the end of
erm if they intend to discontinue lessons.

IV. Students are requested to report at the office any change of
address.

V. Pupils are expected to be at the College five minutes before time
bf lesson, and to report themselves in the office.

V1. Students are particularly requested to read all notices on the
ulletin board, as they are official.

VIL. All arrangements between the pupil and the College regarding
me of lessons, omissions, excuses, registration, bills, etc., must be made
t the office, and not with individual teachers.

VIII. A discount is allowed on all music supplied by the College, for
hich cash is paid.

IX. The College is closed on public holidays, and lessons falling on
ose days will not be lost by the pupils.

X. Scholarship pupils must comply with whatever rules or conditions
ere may be attached to the scholarships won by them.

XI. Lessons missed through the absence of the teacher will be made
b to the pupil at the earliest possible date.
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Summary of the Schools.

You may see at a glance from the following list of Departments of
Instruction that each division of musical study has its appropriate school

and that we cover every practical field of work.

Each course is divided into elementary, intermediate, and advanced
grades. Students graduate according to their ability and not accord-

ing to the number of terms in which they may bave studied.

Our pupils are carefully guided through the different grades, both as
to difficulty and the formation®of taste, and only music of the most
eminent composers is used, while a thorough system of technical train.

ing is4he rule of the College.

The Dianoforte Department.,
The Organ Department.
The Vocal Department,
The Violin Department,
The Theorp Mepartment :

Literature, Acoustics, etc., etc.
The Ensemble Department,
The Frt of Conducting Department,
Sight=Singing and Solfeggio Department.

The Mormal Dépattment.

Orchestral and Band Fnstrument Eepartment‘."

Guitar, Mandolin, and JBanjo Department,

-

The Toronto Orchestral School
and

The College School of Expression, English Literature and

Dramatic Frt,
34

Harmony, Counterpoint, Canon and Fugue, Instrumentation, Musical History and
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The Pianoforte Department.

Educated people regard a piano in the home as indispensable. In a
community where there is musical atmosphere—that all-important
something that must be breathed by the musical student—the piano is a
friend and a companion. Not so, however, in many homes, It often

| stands in the “ best room,” locked, unused, like the library-case—some-
thing to be wondered at, but not approached.

It begs, like a poor relation, for appreciation. It says: “ There is
much of grandeur, beauty, and depth of thought and feeling in me, if
you would only let me breathe a little. 1 am a well-spring of never-
failing delight and happiness to the sensitive girl. 1 have a literature that
to the thoughtful boy is well-nigh inexhaustible, What great men have
fondled and caressed me! Will you not come and get acquainted with
me? | am a small orchestra in myself, if you would only know it.”

Come and let us introduce you to this valuable friend.

on, Musical History and

The Piano Course.

Znt, The standard for instruction has always been a subject for earnest and
tment.  critical consideration by the Director and college professors; and the
, graded course of study decided upon, provides for the pupil a compre-
partment’f hensive system of training, both for thorough technique and artistic
et i performance of the works of the best schools of pianoforte music. In
: forming the course of study, the systems of the most advanced schools

i of music in the world, including those of St. Petersburg, Paris and

London, but particularly those of ).eipsic and Berlin, have been examined,
lincluding the methods of artists such as Krause, Deppe, Mason and
 others, and their most practical points have been adopted by the Toronto
| College of Music,

 Aiterature and
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“Course ” students, upon graduating, pass examinations and receive
the College certificate, signed by the Musical Director and President,
The studies in this department are given in full.

While the graduation course occupies three years, it is not intended
that those who have been pupils of competent teachers, and are advanced
students, shall be rigorously compelled to go through the complete
course; but in such cases they pass a test examination and are graded
accordingly, For this an examination fee is charged.

Frequent piano recitals are given by the members of the staff and by
students, the latter being thus enabled to gain confidence in public
appearantes, and to cultivate their taste by listening to the very best,
interpreted by skilled musicians,

Lectures by members of the staff and others on the art of piano play.
ing, follow from time to time, through the year,

Classes for ensemble playing of the trios, quartettes, symphonie,
overtures, and other works of the ancient and modern classical masters,
are formed each season under Mr, Torrington’s personal direction.

The Piano School.
Fivst Grade.
Plaidy, Technical Studies.
Koehler, Op. 151, Easy Studies,
Franklin Taylor, Five Finger Studies, Parts I. and II.
Czerny, Op. 599, First Instructor.
Doering, Op. 38, Parts I. and If.
8. Emory, Foundation Studies.
Lebert & Stark’s Piano Method.
Duvernoy, Opus 176, Ecole Primaire.

Picces by :“$chumann, Guilitt, Hunten, Burgmuller, Reinecke, Latour, Kullak
Dussek, Heller, Kuhlau, Clementi, Gade, Bennett, Koehler, Volkmann, Beethoven,
Ravina, Haydn, etc.

N Second Grade.

FIRST EXAMINATION.
Plaidy, Technical.
Czerny, Opus 500. Finger Exerci es; selected by Clara Schumann (Ed

Peters).
36
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The Piano School.

Franklin Taylor, Scales, Part I.
Broken Chords, Part I.
Arpeggio, Part 1.
Velocity, Parts L. and IL

Duvernoy Studies, Opus 176, 2 Books  .»

Doering Studies, 2 Books.

Bertini, Opus 100.

Koéhler, Opus 50.

Bach, Small Preludes (Peters).

Biehl, Opus 31, 2 Books.
Loeschorn, Opus 65.
Pieces by :—Kuhlau, Kullak, Clementi (Sonatinas); Beethoven, Couperin, Durand,
iDussek, Gade, Mendelssohn, Mozart, Reinecke, Ravina, Schubert; 'Schumann, Album,
Jpus 68; Volkmann, Salon Album (Ed. Peters, Nos, 764, e, 764, m); Loeschorn,
Romantisches Fungenalbum (Ed. Peters, 2135, a, b).
Four HANDS—Kirchner, (Augener ed.), 6940,

Marschner, Opus 8t (Litolff ed.), 1993.

Diabells (Sonatinas). 4

Weber, Opus 3 (Peters ed., 188, 2).

Third Grade.
ECOND EXAMINATION. ¢
Plaidy. :
Franklin Taylor, Scales 2 and 3.
Broken Chords, 2 and 3.
Arpeggio, 44.
Figures in Sequence, 1. ;
Broken 3rds (thirds) and 6ths (sixths).
Octaves, L. and H. 3
Shakes, I. 1
Double‘Notes, 1. :
Chords, I.
Bach, Two-Part Inventions.
Bach, Preludes ; Fugues (Peters ed.) First Book.
Biehl, Opus 44, 2 Books:
Czerny, 6 Octave Studies.
Loeschorn, Opus 66,
Czerny, Velocity Studies.
- Doering, Opus 24 (Octaves).
Krauze, Trill Studies.
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orak, Mozart, |

Berens, Velocity, Opus 61.
hool,

Heller, Opus 45 and Opus 47.
Kullak, School of Octave Playing. FOUR HAN
Schmidt (Aloys), Opus 16.
Pieces by —Mendelssohn, Beethoven, Mozart, Reinecke, Opus 183, 2 Vols. (Peters,
ed., 2198, a, b,); Schumann, Gade, Raff, Haydn, Jensen, Scharwenka, Heller, N.B.—A comprel
Meskowski, : ummel, Grutzmacher, Jadassohn, Halle’s School ; Chopin. her stucies and p
Four Hanps.—Czerny, Opus, 824, Litolff. Theory and Col
Weber, Opus 10, Opus 69 (Peters ed., 188, a).
Overtures. 2
String Trios. (Within grade difficulty.) B Czerny, §
Mozart, Sonatas in D and B flat. ; Franklin 1
. i Tausig, D
Fourtb Grade. . Henselt, E
THIRD EXAMINATION. Moschele:
Plaidy. : ‘ Kullak, O
Franklin Taylor, Thirds, Sixths, and Octaves II. Scharwen
Shakes II. and 1L Nicode, C
Double Notes II. Bach, Pre
Octaves IL Mendelss:
Chords IL Chopin, |
Staccato, Repetition and Tremolo. Czerny, §
Part Playing 1. ieces by :—Moi
Ornaments I. hopin, Bach, Hu
Melody 1. ber, Bach, Grieg
Extensions and Skips L. FOUR Hal
Rhythm L. -
Czerny, Tagliche etudien (Peters).
Velocity Studies, Vols. Il to IV. (Ed. Peters, 2604, b, d).
Cramer-Bulow, Selected Studies.
Aloys Schmidt, Opus 16, Second and Third Books.
Killak, Octave Studies, Book II. Czerny, ¢
Clementi, Gradus. Tausig, E
Czerny, Opus 365, Opus 740, Vol. 1. (Ed. Peters, No. 2408, a). Henselt, S
Clementi, Preludes and Exercises (Ed. Peters, No. 1101). Rubinstei
Heller, Art of Phrasing, Opus 16. Bach-Lis;
Haberbier, Opus 53, Etudes Poesies. ‘ Brahms, !
Pieces by:—Mendelssohn, Mozart, Hummel, Tschaikowsky. Beethoven, Schube ‘ Saint Saer
Schumann, Niemann, Silas, Moskowski, Rheinberger, Saint Saens, Scharwenk Schuman
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orak, Mozart, Heller, Rubinstein, Handel, Gade, Brassin, Henselt, Scarlaiti, Halle’s

hool.

FOUR HANDS.--Volkmann, Hungarian Sketches, 2 Books.
Scharwenka, Opus 58, Six Pieces.
Mendelssohn, Original Compositions (Peters ed., 171).

N.B.—A comprehensive and representative selection of the different technical and

her stuclies and pieces, from each grade, and two years’ study and Pass Examination

Theory and College Normal Class required for a Teacher’s Certificate,

Opus 183, 2 Vols. (Peters,
nsen, Scharwenka, Heller,
hool ; Chopin.

e Fitth Grave.
Czerny, School of Velocity.
Franklin Taylor, Advanced Books.
Tausig, Daily Exercises.
Henselt, Etudes, Preparatory.
Moscheles, Opus 70, 2 Books.
Kullak, Octave Studies, 1, 4, 5.
Scharwenka, Six Preludes, First Book.
Nicode, Opus 12, Two Studies.
Bach, Preludes and Fugues (Peters’ Kroll Ed.).
Mendelssohn, Preludes and Studies (Ed. Steingraber).
Chopin, Preludes and Studies.
Czerny, School of Virtuosity, Opus 365, (Bischoff).
ieces by :—Mozart, Weber, Beethoven, Raff, Jensen, Moskowski, Schumann,
fopin, Bach, Hummel, Heller, Liszt, Chopin-Liszt, Sgambati, Moscheles, Reinecke,
kber, Bach, Grieg, Wagner-Bendel, Hauptmann, Heller-Ernst, Halle’s Scho'gl.
FOUR HANDS.—(Two Pianos) —
Dvor?k. Salvonic Dances, Opus 46.
Moscheles, Homage a Handel.
Brull, Sonata, D minor.

Sirth Grade.

Czerny, School of Virtuosity.

Tausig, Exercises, Third Book.

Henselt, Studies.

Rubinstein, Opus 23 (Peters).

Bach.Liszt, Preludes and Fugues (Peters).
Brahms, Studies, Bach, Chopin, Weber.
Saint Saens, Six Studies, Opus 52.
Schumann, Symphonic Studies.

culty.)

rs, 2604, b, d).

ks.

s, No. 2408, a).
0. 1101).

»wsky. Beethoven, Schub
Saint Saens, Scharwenki
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Pjeces by : Beethoven, Sonatas, Opus 101, 110, 109, 114, 106.

Concerto, E-flat, Opus 73, with Orchestra.
Chopin, Concerto, E minor.

Sonatas.

Ballades, G and F minor.
Schumann, Concerto, A minor, Opus 54.
Liszt, Hungarian Rhapsodies, 2, 9,12.
Rubinstein, Concerto, G major, D minor
Raff, Suite, D minor, Opus 91.

Concerto, C minor.

Suite, E-flat major (Orch ).

Brahms, Rhapsodies, Opus 79.

Concertos, D minor, B-flat major.
Saint Saens, Concerto, E-flat major (Orch.).
Sterndale-Bennett,. Concerto, F minor.
Tausig, Valse Caprices.

Grieg, Ballade.
Halle’s Pianoforte School.

ENSEMBLE MusIC.

Beethoven, Trios, Opus 70 and Opus 97.
Schumann, Trio, D minor.
Quartette, Piano and Strings, E-flat.
Quintette, Piano and Strings, E-flat.
Schubert, Trios, Opus 99,8, 100,
Quintette, Opus 99, 8,100 (with Double Buss).
Rubinstein, Trios, F major, G miner, B-flat major.
Quartette in C with Strings.
Hummel, Trio, E-flat major, Opus 93.
Mendelssohn, Trios, D and C minor.
" Quartette, B minor.
Raff, Quartette, C minor, G major.
Quintette, A minor.
Jadassohn, Trios, Quartettes, and Quintettes.
FOuR HANDS.—(Two Pianos). —
/Brahms, Sonata, F minor.
& Raff, Chaconne.
Liszt, Concerto Duo, E minor.
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The Piano School.
IN.B.— The Artist’s (Piano) Diploma and the full College (graduation) Diploma are
anted upon the completion of the full Practical course, together with a_comprehen-
e selection from the fifth and sixth Grades, Zwseméle with Strings, and Concerto
ith full Orchestra, and for the Artist's Diploma, First Year Theory; for the College
ploma, the complete Theoretical Course.

Fivst Examination in Piano Plaping.
TECHNICAL EXERCISES.
1, Plaidy. Sections 1, 2, 3.
2. The major and minor scales, with each hand, separately. Compass
three octaves.
STUDIES. Two by different composers and of different styles, 7.e., one a technical
study, and the other a poetical.  To be selected from the Curriculum.
PIECES; Two by different composers and of different styles.
A simple piece to be read at sight.
DUET, per Curriculum,

Second Eramination fn Piano Plaping.

TECHNICAL EXERCISES.

1. Plaidy. Sections 1,2, 3,4,

Franklin Taylor. Books 1, 3, 5, 14, 17, 18, 24, 26, 28, 31,

2. The major and minor scales in octaves, 6ths and 10ths, with both hands
in similar motion. Compass four octaves.

3. The Chromatic Scales--(z) With each hand separately; (4) With both
hands in similar motion. Compass four octaves, beginning on any
note required by the examiners.

4, Broken Chords — First two groups as in Plaidy. Arpeggios of all com-
mon chords. Three octaves.

ISTUDIES. Three of Cifferent kinds, from the Curriculum,

RIECES Three of different styles and by different composers, per Curriculum.

DUET, per Curriculum.

A simple piece to be read at sight.

Third Examination in Piano Playing.
TECHNICAL EXERCISES.
1. Plaidy. The whole.
Franklin Taylor. Books 4, 6, 7, 8, 10, 11, 15, 16, 19, 20, 25, 27, 29,
32, 33, 36, 38, 41, 44, 46, 48, 50, 51, 52.
2. The major and minor scales.
(a) 8ths, 6ths, 10ths, in similar motion. Four octaves.
(#) In double, 3rds and 6ths, similar motion. Two octaves.
(c) In octaves (double), similar motion, Two octaves.

41

i



. & SR S

e Ty

Toronto College of Music.

3. The chromatic scales in 3rds, 4ths, 5ths, 6ths, and 8ths (as in Plaidy, sec-
tion viii. B). i ;
4. Broken chords and arpeggios. The whole (Plaidy).

B. STupiEs. Three of different kinds, per Curriculum.
C PIECES. One sonata by Beethoven, and three standard compositions in different

styles and by different composers.
D. DUET, per Curriculum.
E. A piece to be read at sight.
Franklin Taylor’s collected studies may be chosen to cover the ground of other

technical books, if preferred, excepting Plaidy.

The Organ Department
Hovantages, Requirements, etc.

Mr. Torrington has a national reputation as an organist ; hence this
department has always been a favored one, in the College. ~ He originated
the College of Organists of Canada, founded upon similar linés to the
English College of Organists.

At the first examination of this College, which ‘was held June, 1890,
in the Metropolitan Church, Toronto, nine candidates were examined,
six of whom were pupils of our College. Seven candidates passed, two

of them with honors. :
Mr. S. P. Watren, the eminent organist of Grace Church, New York,

prepared the papers for this examination and was present. His report is

as follows : i

The only comment now to be made on these examinations is one of agreeable
surprise and pleasure at the result. The quality of the work at the organ, as well
as on paper, was generally very creditable and satisfactory.

Due allowance being made in cases where thé disturbing influence of nervous-
ness was unmistakable, ample evidence was given of earnest study and endeavor on
the part of the candidates, and of intelligent, artistic purpose in those having the
direction of their musical training in hand.

Without entering into specific statement of individual merits—almost every
candidate, in some one or other paper, reaching 90, and several of them over this—
numbers 3 and 9 (Miss Clarke and Mr. Blakely, students, College of Music), never-
theless, as betraying musical talent and culture in a marked degree, may justly be
singled out as worthy of honorable mention.

3 \ SAMUEL P. WARREN, Zxaminer.
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The Organ School.
8ths (as in Plaidy, sec-

Mr. Warren also writes from New York, to Mr. Torrington :

«The American College of Musicians met here this week after my return from
oronto.

« Mr. Bonner, the secretary, as also Mr. Bowman, the president, seemed very
©uch pleased td hear of what was going on in Canada, thanks to your work_and
qusical enthusiasm, and | am sure would be glad to do anything in their power
owards establishing a mutual rappor¢ between the College of Organists of Canada
nd the American College of Musicians. In the examinations here there were in all

nineteen candidates, eight of them being organ, Of the latter, five were Associate
and three Fellowship. Seven of them passed. This is the largest number -.of organ
andidates we have as yet had, and you can judge from this what an auspicious start
he Canadian College has made, beginning with nine.

mpositions in different

wer the ground of other

organist ; hence this
lege. He originated
n similar lines to the

“I need hardly tell you again, but I will, that 1 was much gratified by the exam-
Inations in Toronto. [ was quite unprepared for so large a number of candidates,
nd for such a good showing as to quality. Numbérs 3 and 9 passed through admir-
bly.

“My visit to the College of Music gave me more pleasure than I can express.
here was certainly strong evidence of long years of activity on your part,and of
reat good accomplished. The institution is complete in its appointments, from the
mple class rooms to the library and the concert hall with such an organ as I wish 1 '
ad for my own pupils’ lessons. 1-was happy, too, to meet so talented and efficient
working staff. Through all this you-have been enabled to bring the musical life of
oronto to a focus, and with such results as the building up of an orchestra and
ing birth'to the new and independent College of Organists. Moreover, with such
plendid chorus singing as | have heard under your baton, the musical future of the
y—yes, of Canada—is well spoken for and assured.” Toronto well may be proud of
Vel

The systematic course of instruction is most practical. It includes a
orough knowledge of obligato playing, pedal playing, the art of
ompanying Church and Oratorio Music, and the requirements for
pncert playing. We endeavor, so far as may be possible, to secure
psitions for qualified graduates.

Frequent recitals by eminent organists, and also by the College
dents, are given upon the College Organ and in the city churches,
h programmes formed of the best music of all schools and of all
les, from Bach to Wagner.
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The Organ Course

harmony and counterpoint is indispensable.

The Course in Detail.

Stainer’s Organ.
Rinck .
Best e
Preliminary{ Lemmen’s *
work, Schneider’s Pedal Studies.
Dudley Buck Phrasing.
Clemen's Pedal Technic.

4th Grade,y

Pedal Obligato Playing.
Hymn Tune Playing—Inter-
udes, Modulations, and

and Grade,
l Registration (Elementary).

Intending pupils for the Organ are required to have studied the piang
before beginning their studies in this course; and a good knowledge of

Accompaniment  Solo  Voig,

gume_l and Choir Chant, Mas;
ratorio.

Organ Solo, Sonata, etc., in evey
style.

Reading from Figured Bass,

History of Organ Exam.

Clmiﬁycltion of Stops.

Specifications for Organs.

Improvisation.

Thorough Development ¢
Technique.

The advanced works of Bach
Thiele, Guilmant, Hesse, M

HIRD EXAMINATIO
A, A com
B. Readiq
C. Accom
D. Harmo
E. Readin
F. (a) Ex
(@)
G. Questi

The College ¢

kel, Rheinberger.

Adaptation of Organ Part fros
Oratorio Scores.

Pass Exams. in Harmon
Counterpoint, and Satisfact
Performance of Comprehens
Programmes of Sterling Org
Music, and Transcriptions ¢
Orchestral Works for Organ,

pedals and 7
ssons and prac

Extended Study of Registration.
Preludes and Postludes.

Back Studies.

Schneider Studies.

Dudley Buck Pedal Phrasing.

Organ Course
srd Grade, Graduate,

Mr. Frederick
had ever pla)

nation :
®rgan Examinations to New Yor

Requirements, etc.

FIRST EXAMINATION,
A. Technical work. Manual and pedal scales, etc., from Stainer, Lemmen

Rinck, or other good school.

B. Pieces. A selection of, say, six compositions, which should be stand
pieces and of a varied character. (Bach should be one compos
represented. )

C. Reading at sight. A simple composition for the organ.

D. Transposition of easy chant.

2an, and rega
College build
ows :

R MR. TORRING1

I have been so |
very cordial re

XAMINATION,
SECOND E and have been

A. -A selection of compositions.

B. Reading at sight.

C. Reading a simple piece of vocal score.
D. Transposing a hymn tune or chorale.
E. Harmonizing a simple figured bass.

44
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The College @rgan.

HIRD EXAMINATION.
have studied the piano
d a good knowledge of

A. A comprehensive selection of organ music.
B. Reading at sight. An organ composition.

C. Accompanying at sight. A simple anthem.
D. Harmonizing a simple melody.

E. Reading an extract of vocal score.

Accompunimemh _Sé’}l‘:mwu, F. (@) Extemporization in proper form and rhythm. About eight bars.
8“”""“dc e (¢) Modulation. (¢) Transposition.

ratorio.
G. Questions on construction of organ and treatment of instrument.

Organ Solo, Sonata, etc., in even

style.
Ren%ing from Figured Bass,
History of Organ Exam.
Classification of Stops.
Specifications for Organs.

iovasion, The College Organ
orou evelopmen

nique.

'I‘i'll;ec:ldv:lnced works of Bac,
Thiele, Guilmant, Hesse, Mer,
kel, I:iieinber er.

Adaptation of Organ Part fron
Oratorio Scores.

Pass Exams. in Harmony

The College contains a large three-manual pipe organ, with full scope
pedals and an ample variety of registers in each manual, both for

ssons and practice. In addition to this, pupils who wish have access to
Counterpoint, and Satisfacto

; e great organ in the Metropolitan Church, the largest in the Province
Performance of Comprehensi

f Sterling Orp speaking stops).
l;ir‘ol:r;m.l:;s oTrnn::riplions 3 p g p )

Orchestral Works for Organ Mr. Frederick Archer pronounced the College organ one of the best

had ever played upon, and Mr. Warren took the specifications with
to New York, for future use.

ons. Guilmant, the most eminent French organist, tried the College
ban, and regarded it a most excellent instrument. He also inspected

College buildings, and some time afterwardsiwrote Mr. Torringtan as
ns, which should be stand ows :

+h should be one compos

 etc., from Stainer, Lemmen

BOSTON, Vendome Hotel.
R MR. TORRINGTON : —

I have been so busy that I have not been able to find the time to thank you for
very cordial reception in Toronto. I have spent some excellent moments with
and have been altogether charmed with my visit to your College ; it is an excel-
nstitution and renders great service to the Musical Art. In establishing this school
have done an eminently useful thing, for which thanks are due you. With my

st remembrances be so good as to accept, dear colleague, the expression of
jincerest affection.

r the organ. -

(Sgd.) ALEXANDER GUILMANT.
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Toronto College of Adusic,

The College Organ

Built by S. R. Warren & Son.

Compass of Manuals, CC to C, 61 notes.

to F, 30 notes.
GREAT ORGAN.

Open Diapason - T .

Compass of Pedals, CCC :

Metal 61 notes, 8 foot.

1.

2. Viol di Gamba ~ - - Gl P 8,
3. Dolce z - 49 “ 8 ¢
4. Doppel Flute . - 61 4 . 8 -
5. Stopped Diapason, Bass SR Ll
6. Octave - - - —~Métal 6. ." 4
7. Tweifth g . s K. QX
8. Fifteenth - - - - Ol - #0..8
9. Trumpet - - - Mctal 61 ¢« 8 «

SWELL ORGAN.
10. Bourdon - -

40 notes, 16 foot.

11. Open Diapason - - Metal 64 %" 8 “
12. Viol di Gamba - - LR
13. Stopped Diapason - - S | O RIS e
14. Traverse Flute - - - 5 i o
15. Cornopean - - - Matglor - ¢ o8t

‘“ 8 ‘“

16. Oboe and Bassoon . . 61
CHOIR ORGAN.

17. Dulciana . 7 -

18. Melodia - ‘ = - 61

19. Harmonic Flute < - Metal 61 ¢« 4

20. Harmonic Piccolo - ERIBL A - | e
. Clarionet . - - iy " IS B |

PEDAL ORGAN,
22. Bourdon - - .
23. Sub Bass = - . ¢ .
MECHANICAL REGISTERS.
24. Swell to Great. 26. Great to Pedal. .
25. Swell to:Choir. 27. Swell to Pedal.
' 28. Choir to Pedal.

30 % 16

M. & W. 61 notes, 8 foot.
“ 8 “

“

“

Wood 30 notes, 16 foot.

“

Two Compositions Great Organ. Two Compositions Swell. Tremulat

)




npass of Pedals, CCC - '

i 61 notes, 8 foot.

0L ta g5 8 .
4() i g « <k
O 1 L g 4
61 ¢ g«
6t « 4«

61 25‘ “ 3
61 ¢ -2
alor: % .8

40 notes, 16 foot.

[ N
49 o 8 “
61 “ 8 “
61 “ 4 “
16 SRR i
61 ““ 8 “

N. 61 notes, 8 foot.
61 “ 8 “

Rl S Ang g

“ 61 “" 2

‘" 49 o 8

od 30 notes, 16 foot.
30 “ 16 o

| PlEney

ireat to Pedal. .

well to Pedal.

ositions Swell.  Tremulat ™
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X The Vocal Department

Thé work of the College in this department is designed to securé a
pper and permanent voice production, with an artistic delivery. We
e enabled to offer special advantages to the professional student.

In song, music and speech are lovingly united. Song-devotion enriches
e service of any church. Song enlivens our popular festivals, our social
herings ; our whole life, in short, is cheered, elevated, purified by man’s
yn peculiar music—song.

IEvery musician, especially the composer, has need of song. Every
end of music, therefore, should learn to sing.  Will you?

hat rich treasures of art are preserved in the sacred works of the great
sters!  What sublime melodies have filled the souls of many com-
sers—Divine gifts, the very voice of the Almighty speaking to us in the
et of the home circle, in the weekly meetings,or in the Sunday service !

he College pays very special attention to Choir Singing, in close con-
tion with our Solfeggio Department.

The Vocal School
Fivst Grade.

Lessons in Breathing and Production of Tone; Development of Registers; Begin-

g of the study of the Messa di Voce ; Intervals, without Portamento; Roulades
ato) in slow movement; Exercises for the Equalization and Combinations of
sters; very easy Solfeggios; slow movements in Trills, both major and minor;
songs by such composers as Abt, Mendelssohn, and others.
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Second Grade.,

Continuation of intervals, with and without Portamento ; Roulades (staccato as
| as legato) ; slow movement in the Diatonic and Chromatic Scales; more difficult
eggios, with Arpeggios and combined studies; English ballads, and more difficult
gs; Sacred Music,

%
8 |

< \TTTIOR

49




Toronto College o1 myusic.

Third Grade.

Study in Arpeggios, with Turns and Trills of more rapid movement; study g
scales, major and minor: Difficult studies by various authors and composers ; Song
in English, German, French, Spanish, and Italian ; Elementary study of English Open
Songs of moderate difficulty by classic writers; advanced work in Church Music,

Fourth Grade,

Continued study of Major and Minor Séales; of Chromatic Scales; of Turns ay
Trills; Arias and Cavatinas from German, French, or Italian Operas; more diffici
songs by classic writers, such-as Grieg, Brahms, Schumann, Rubinstein, Mendelssoh
Schubert, and many others. }

Fitth Grade.

Advanced study of classic writers; Complete Operas, in all schools, with choic
from Ambroise Thomas, Auber, Gounod, Verdi, Rossini, Mozart, von Weber, Meyer
« beer, Gilbert and Sullivan, Balfe, etc.; special attention to the study of Oratorios
Haydn’s ¢ Creation,” 'Gounod’s *‘Redemption,” Mendelssohn’s ‘* Elijah,”" Bacly
¢ Passion Music,”" Handel’s ¢* Messiah,”’” and others.

Requirements for Egaminations
Jertiffcates and Dn’lomaﬁ.

All students who desire “certificates or diplomas in the Vocal Depar,
ment, must pass examinations in Rudiments, Sight-Singing, and Firl
Year’s Theory (whichincludes elements of Harmony, simple Counter
point, and History of Music); and.in addition to the requirements o
the following examinations, those who desire to qualify themselves fo
teaching vocal music, must read at sight, a song of considerable difficulty,
and play at sight the accompaniment to the' same. They must also give
before the Board of Examiners, a model lesson to a pupil. :

The following are among the principal text-books used for study and
preparation for examinations :

DEVELOPMENT OF VOICE, ETC.—Randegger, Abt, Concone, Marchesi
Lamperti, Henschel, Bordogni, Wallworth, Behnke and Pearce’s “ Voict:
Training Primer.”
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The Vocal School.

SOLFEGGIO.—Concone, Vaccai, Lablache, Marchesi, Romaniai, and
rapid movement; study ¢ ava.

hors and composers ; Sony VOCALIZzI.—Abt, Lablache, Lamperti, Viardot, Marchesi, and Tesse-
tary study of English Open han.

Y18 e G For the third examination, Behnke and Brown s “ Voice, Song, and
peech,” and Sir Morell Mackenzie’s “ Hygiene of the Vocal Organs,”
e required.

omatic Scales; of Turns ay
ilian Operas; more diffioul
n, Rubinstein, Mendelssoh

Fivst Examination,

Candidates for this examination will be tested in voice production,
bealization, and solfeggio, through the course indicated in the First and
econd Grades, supra. They must also be prepared to sing, before the
kaminers, three songs of different styles, adapted to the character of
bice of each pupil.

The candidates must hold the First Year’s Certificate in Theory.

5, in all schools, with choi
Mozart, von Weber, Meye:
o the study of Oratorios
lelssohn’s ¢ Elijah,”" Bachy

RB‘OHS
B,

1as in the Vocal Depart
Sight-Singing, and Firs
mony, simple Counter
to the requirements of
) qualify themselves for
f considerable difficulty,
They must also give

0 2 pupil.
oks used for studya d

Second Eramination.

Candidates for this examination will be tested in more advanced exer-

es in vocalizzi and solfeggio, as indicated in the Third and Fourth

ades, supra. They must also be prepared to sing, before the exami-

s, six songs, selected to display versatility and capability, including

las and cavatinas in one modern language, and from some classic

era, and songs of moderate difficulty from the composers mentioned

| Grades three and four. [ (
he candidates must hold the First Year's Certlf cate in Theory, and ~ \

st sing at sight songs of moderate difficulty, selected by the examiners.

Third EBramination.

iCandidates for this examination will be tested in the mest advanced
ercises in vocalizzi and solfeggio, as indicated in the various authors
pntioned. They must also be prepared to sing selections from ten 7 -
gs of considerable difficulty, and in at least two modern languages—
se songs, as in the other examinations, selected to display the versa-
ty and capability of the candidate, and to include the arias and cava-
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tinas complete of one classic- opera. The examiners may, at thei
discretion, select one opera for examination from those studied, or may
pass upon arias and cavatinas from several operas studieq. Special
value is placed upon the candidate’s ability to sing church music, and ong
short selection from Handel’s ‘ Messiah " is required for 1898.

The Violin Department

Students in this branch of study, in both solo and orchestral work|
secure a regular progressive course of graded instru_c:t.lon.
Advanced students have the opportunity, by special -arrangement, o

gaining practical experience as orchestral performers in the Toronto Or
chestral School.

The study of Chamber Music by the great masters, such as trio

quartettes, quintettes, etc., is a feature in this department which i
especially cultivated.

The Violin School

FIRST,, GRADE. THIRD GRADE.
(a) HorrmAN's Scheol of Violin. SECOND EXAMINATION,
HerMANN, e Sevcik.—Violin Technic 11.
ScHRODER, i Casortr,—Technic ol the bow.
Stupies.—HERMANN, Scale 1. é StTupiEs.—KREUTZER.
BLUMENSTENGEL, Scale I. De Beriort, Violin. School 11.
Kavser, Op.#0, 1. PiEcES.—ScHUBERT, Sonatinas,
Pieces.—ScHRODER, Opus3, I. BeEgTHOVEN, Sonatas,
Weiss.—Opus 38, I11. De BER1OT, airs varies VI. and VII.
HERrRMANN (Peters). SPOHR, Barcarole.
SirT, Opus 26. Wigntawski, Mazurkas,
(6) PosiTions.—HEerMANN, Violin School, 11. Kron, Klas iker Perlen,
Stupies.—Scales I1.
BLUMENSTENGEL, }ll FOURTH GRADE.
Kavser, Opus 20, I1. THIRD EXAMINATION.
5, —. g v 1I.
Pieces.—ScHRODER, Opus 3, I1. and 111 Sverk, = Violin Technic I11.
SECOND GRADE. SINGER.—Finger Exercises.
STupIES.— F10RILLO.
FIRST EXAMINATION, Ropk:
Sevcik,—Violin Technic 1. DonT, Opus 37.
Stupies.—HarMANN, Scale HI. LeonARD, Opus 21. 1.
Donr, Opus 38, I. and 11. Pieces.—BEETHOVEN, Sonatas, Romance In
Mazas, Opus 36, 1. and I1. and
Preces.—DANcLA, Opus 89, airs varies, TArTINT, Sonata in D minor.
Crassicar SeLecTIONS (Peters), VieuxTeEMmPs, Reverie,
HaAvuser ALsum (Peters).

ConcerTos.—ViorTi, RODE, SPOHR, 2 and 11,
CoORELLI ALBUM. De Berior, g and 3. De Beriot, Fantasie
ANGENER ALBUM, I. and 11. allet.
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FIFTH
vCik.—Violin Techni(
upies.—Tartini. Th

Dancea, Opus 73.

Mazas, Opus 36, 1

Gaviniss.

LeoNARD, Op 21, 1
KCRS. —ERNsT, Elegie

RusT, Sonata.
Davip, Opus 16, Sc
ODE, air varie in G,
Pacanini  Molto p
VieuxTemps, Opus 1
NCERTOS.—SPOHR, 8 4

WieNtawsk1, Opus 2
MENDELSSOHN,
MozarT.

FIRST G|
ASTIEN LEE, Opus 3
(Schott).

ZAUER, Opus 120, Stud
culty (Challier).
RODER, Opus 31, Fiist

SECOND ¢
FIRST EXAMI|

ZAUER, Opus 47, Exer(
kopf and Harte{).

MER, Opus 57, Studies,
ZAUER, Opus 160, Exer(
ES.—Selections suited
iAccompaniment.

THIRD GR
SECOND EXAM)
ZAUER, Ogus 54y Stut‘iie:

+ .
INCHOMME, O, us 35, 121
ZMACHER, Opus 38, Te
K, Opus 11, 20 Exercises
NER, Opus 14, Studies (

BERG, airs, suédois, etc.

Concertino and
o023b).

ERMANN, Opus 65, Fou
“ “ , Fiftk
ODER, Opus 55, Concertc

ertificates will be
Candidates my
Diplomas  will be
se, together with
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FIFTH GRADE.
vcik.—Violin Technic 1V.
upies.—Tartini. The art of bowing

Dancira, Opus 73.
Mazas, Opus 36, I1I.

Gaviniss.
LeoNARrD, Op 2x. 1L
jecrs. —ERNsT, Elegie.

RusT, Sonata. g
Davip, Opus Scherzo Capriccioso.
RODE, air varie in G.

PacaNINI: Molto perpetuo. 3
VieuxTeMmps, Opus 11, Fantasie Caprice.
NCERTOS.—SPOHR, 8 and g.

Wientawski, Opus 22.

MENDELSSOHN,

MozarT.

it

y and orchestral work
ruction.
jpecial -arrangement, of
ers in the Toronto Or.

FIRST GRADE.
ASTIEN LEE, Opus 3o, Methode practique
(Schott),

ZAUER, Opus 120, Studies of Progressive Diffi-
culty (Challier).

RODER, Opus 31, Fiist Studies (Peterg).
SECOND GRADE.
FIRST EXAMINATION.

ZAUER, Opus 47, Exercises First vol, (Breit-
kopf and Hartel).

nasters, such as trios
department which i

4IRD GRADE. MER, Opus 57, Studies, _Opus 106, Studies,
FioM ZAUER, Opus 160, Exercises. Hofmeister.

(=e ‘?(AMINA ek ES.—Selections suited to grade, with Piano

lechnic 11 Accompaniment.

ic of the bow.

IZER.

"THIRD GRADE,
SECOND EXAMINATION.
IZAUER, Opus 54, Studies (Second vol.).
! VAR (Third vol.),
INCHOMME, Opus 35, 12 Etudes (Schott).
ZMACHER, Opus 38, Technologie (Peters).
K, Opus 11, 20 Exercises (Haslinger).
NER, Opus 14, Studies (Hofmeister).
BERG, airs, suédois, etc. g’eten 2023a).
| Concertino and ariations ~ (Peters

Violin. School I1.

=T, Sonatinas,
Sonatas.

irs varies V1. and VII.
role.

Mazurkas.

ter Perlen,

IRTH GRADE.
'D EXAMINATION.

023b).

: ERMANN, Opus 65, Fourth Concerto.
il @ T8 Fifth Coneerto (André).-
o oDER, Opus 55, Concerto (Hofmeister),

Te

is2rn L

'EN, Sonatas. Romance In

ta in D minor.
Reverie,

71, RODE, SPOHR, 2 and 1t
ind 7. De Beriot, Fantasie d

The Violin School.

ertificates will be awarded upon the completion of the third examina-
- Candidates must hold the first year’s Theory certificate,

iplomas will be awarded upon completion of the full Practical
se, together with the Theory course.
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SIXTH GRADE.
LEoNARD, Gymnastic,
STUDIES.—VIBUXTEMPS, Opus 16.
BAcH, Sonatas.
DonT, Qpus 3s.

PAGANINL
Pmcus.—V!Euwars, Opus 38. Ballade a Pol-
onaise,
WieNiawsk1, Legende, Polonaise, Opus 21,
AIrs russes,

TarTINI, Devil's Frill,
SArASETE, Nocturne. Spanish Daaces,

ConcErTOS,—BY BEETHOVEN, Bruch, Vigux-
TEMPS, etc

The Violoncello School

FOURTH GRADE.

THIRD EXAMINATION.
BacH, 6 Sonatas for Violoncello (Peters),
Dotzaugr, Opus 158, Studies, Fourth vol, (Briet-

kopf and Hartel).

DurorT, 21 Exercises (Kistner).
KumMER, Opus 41, 8 Grandes Etudes (Meser).
SeRrvats, Opus 11, 6 Caprices (Schott).
Francuomme, Opus 7, First vol. (Hofmeister),
MgeRrk, Opus 20, 6 Etudes (Haslinger),
RomBERG, Opus 57, Concertino (Schott).

GoLTERMANN, Opus 30, Concerto D-minor
(André).

ArnoLp, Opus 1, First Concerto.
8 '“ 2, Second
3, Third “  (André).

FIFTH GRADE,
DorzAUER,, Opus 35, 24 Caprici in Tutti Auoni
(Brcitkopflndaﬁar:el). =
Cossman, Opus 10, 5 Concert Etuden (Kistner).
FrancHommE, Opus 7, 12 Caprices, Second vol.
(Hofmeister).
PiatT1i Opus 25, 12 Caprices (Simrock),
RomBERG, Concertos No. 1—ro.
Saint-SAENS, Concerto A-minor.
LINDNER, Opus 34, Concerto $Si=g=l).
MoLiQuE, Opus 45, Concerto Kistner),

“ “




Toronto College of Music,

The Theory Department

A knowledge of the laws of harmony and composition is of the
greatest importance to the student of music. It is Jtrue that a pupil
may be taught to play correctly many difficult conjpositions without
this, but without it no one can become a musician, able to understand
and interpret the works he has to learn. _

Equipped with a thorough understanding of musical theory, the laws
of composition, and the various musical forms, the student becomes not
merely a performer, dependent upon the instruction of‘a master for the
proper comprehension of the pieces studied, but an independent musician,
able to understand any work which he undertakes to study. The Col.
lege insists upon an exhaustive study of this indispensable requisite. The
examinations, like all others in the College, are frequent and thorough,
and those who can successfully pass them are well-qualified musicians.:

The complete course extends over a period of three years, and em.
braces the study-of Harmony, Counterpoint, Canon and Fugue, Instru.
mentation, History of Music, Musical Form, Analysis, and Elementary =

Acoustics.

Text Books.

Stainer's Primer of Composition.

Stainer's Primer of Harmony.

Prout's Harmony. :
Bridge’s Primer of Counterpoint

Prout’s Counterpoint.

Richter's Counterpoint (Franklin Taylor's Ed'n.).

Prout’s Double Counterpoint and Canon.
Bannister's Music.

Higgs' Primer of Fugue.

Jadassohn’s Canon and Fugue.

Prout’s Musical Form,
Prout's Fugal Analysis.
Prout’s Primer of Instrumentation.

Niemann’s Catechism of Musical Instruments.

Berlioz on Instrumentation.

Stone’s Primer Scientific Basis of Music.
Tyndal on Sound.

Bonavia Hunt's History of Music.
Naumann’s History of Music.

Prout’s Fugue.

The history of Adusic

The College recognizes that in all departments of musical activity
broad culture should form the basis of all special proficiency. The lecture
givén in this branch deal withthe development of music in all its forms
from the beginning of the Christian era to the present, and also with th
history of musical taste and culture in all countries and periods.

In addition to the lectures given by the members of the staff, specii
lectures will be given by Dr. Carlyle on the Zsthetics of Music, Climal
in Song, etc., for which list see the Department of Literature.

Students are expected to do a certain amount of private reading an
research, under the direction of the professors.
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OFFICE, TORONTO COLLEGE OF MUSIC.

The Theory Department.

Eraminations in Theory

THE FIRST YEAR EXAM. will be on Harmony, consisting of Figured
Bass exercises and questions on book work ; simple Counterpoint up to
hree parts ; Musical History up to 1750 ; and a short viva voce exami-
ation. Those passing this exam, receive an “ Intermediate ” Theory

ertificate.

THE SECOND YEAR EXAM. will be on Harmony, including Modulation,
farmonizing of Melodies, Unfigured Basses, Pedal Points ; Counterpoint
ncluding combined species) up to four parts; Musical History from
750 to present time; and a short viva voce examination.
g this exam. receive a “ Full” Theory Certificate.

THE FINAL EXxAM. will be on Harmony and Counterpoint up to five
brts, Double Counterpoint, Canon, Fugue, in hree and four parts up

Exposition, Musical Form, Instrumentation, Analysis of some selected
ore, and Elementary Acoustics, In addition, visible evidence of a

actical knowlege of the piano, organ, or some orchestral instrument.
ose passing this exam. receive a ““ Diploma.”

Those pass-

ITEMS.— A% pupils must pass the preliminary exam. in Rudiments before taking
First Year Exam. ~This will be held early in June. The several exams. in Theory
| be held soon after the 15th of June. Maximum marks on each paper, 100.
didates must pass 60 per cent in Rudiments; in Theory, 50 per cent. Harmony
he last two exams. is a fai/ing subject, Supplemental exams. in September may
permitted under certain circumstances. The First. Year Exam., or Second Year
m., of any other recognized institution will be accepted in lieu of the First Year or

Second Year Exam. at the College, providing it is of equally high standard, and
flents may proceed at once to the Second or the Final.

The Ensemble Department

Ensemble playing (piano in combination with other instruments), which is under
ipersonal direction of Mr. Torrington, constitutes a special branch, and the neces-
solo artists required in addition to the piano are furnished by the College. Par-
ar attention is given to this department of artistic work. Students are advised
tend these classes as soon as they are sufficiently advanced to do so, as in them
mber Music of the classical and modern composers is carefully studied.

Herr Wm. Yunck, the leader of ‘the Detroit Philharmonic Club, who recently
ed

three programmes of classical engemble music with Mr. Torrington’s pupils,
S : i
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Toronto College of Mdusic.

“ Your College and your pupils were a perfect surprise to me. I haveto tell you freely that I admire

not muc'lJlutrhe (;ow:galled Szb ulsof Music in this country, but your College is a real exception.” The pupils 3RD GRADE_RO
ic finish, and there was not one of the many I had the pleasure to hear who

4TH GRADE—Sp,

advertise you by their artis ! the m
was not showing the succesy of your careful and excellent teaching.
In the prima vista reading piano classes, four scholars participate in one lesson, ons and pieces of t}

and play on two pianos arrangements for eight hands, of classic and modern works,
the object being to gain facility in reading at the sight, development of a sense of
rhythm, a more extended experience in ensemble playing, and a knowlege of the com-

1ST GRADE—Ele
2ND GRADE—Lg,
positions of the great masters. 3RD GRADE—Cr
The Hrt of Conducting Department - 4TH GRADE—Sp

A branch of study of great importance—its field embracing all the graduations ade. . Ensemble pla

from the simple direction of an orchestra or choir, to the conducting of a symphony
ST GRADE—E]Je,

Siabt=Singing and Solfeggio Department 2ND GRADE— By

It is of the first importance  that all vocalists should be able to read readily a 3RD GRADE—Far
sight, otherwise rapid progress and thorough knowlege is impossible. Therefor 4TH GRADE—Ary
classes are formed in Solfeggio, and musical dictation, for which the fee is $2.00 pa ubert, etc. LEnsey,

or oratorio.

term.
The Mormal Department

The object of this department is to provide a course of instruction to studen
who intend to become teachers, supplying them with such information as will enab
them to secure satisfactory resulls, through the knowlege of how to teach and whi
to teach, together with hints as to the selection of music for every grade of pupi
This work does not interfere with special practical training, but adds -informatig
specially beneficial. During the summ
Orchestral and Band Fnstrument Department Zgae;zshce;;ter?t
The most experienced teachers are provided for every instrument used in ordina ¢ i
orchestras and brass bands—Violin, Viola, Violoncello, Centra Basso, and all wo
and brass instruments. By the system adopted, students are not only grounded ived by Sir John
the science of the particular instruments they may select, but gain such other gend
knowlege bearing on the subject as cannot fail to be of great value to them. - In i
connection it is important to properly understand the many collateral advanty
which orchestral instrument students have and may participate in, according to
proficiency. Besides the Znsemble classes, students are particularly advised to
ciate themselves with the Toronto Orchestral School.
Guitar, adandolin, and BWanjo Department
GUITAR.

1ST GRADE—Elementary Principles.
2ND GRADE—Carcassi’s Studies, and pieces adapted to grade.
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Guitar, Mandolin, and JBanjo.

o tell you freely that I admire
;oal:elnl)'exception.‘ The puphq
had the pleasure to hear W

3RD GRADE—Romero’s Studies, and pieces adapted to grade.
4TH GRADE—Special studies for this grade arranged ' by Mr. Smedley ; also selec-
ons and pieces of the advanced school. ZEnsemble playing.

MANDOLIN.
1ST GRADE—Elementary Principles.
2ND GRADE—Langey’s Studies, and pieces adapted to this grade.
3RD GRADE—Cristofan's Italian Method, and pieces adapted to this grade
4TH GRADE—Special advanced studies and selections, and pieces adapted to the

ent X n ade. ZEnsemble playing with the College Mandolin Club.
acing all. the graduation BANJO.

4 symphony
onducting of & symp 1ST GRADE—Elementary Principles.
2ND GRADE—Brower’s Studies, and pieces adapted to this grade.
3RD GRADE—Farland’s National School, and pieces adapted to this grade.

4TH GRADE—Arrangements adapted from Compositions of Haydn, Moskowski,
ubert, etc. Znsemble playing with the College Banjo Club.
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During the summer vacation of 1891,Mr.Torrington made an'extended tour through
lope in the interests of the Toronto College of Music, visiting the Leipsic Conserva-
um and Gewandhaus ; the Hoch (Joachim) School of Music, Berlin ; and the Wag-
Festival at Bayreuth; The Royal Academy of Music, London; The Royal College
usic, London ; and the College of Organists, London. He was also most cordially
lived by Sir John Stainer, Professor of Music,Oxford University ; Sir Alexander
kenzie, Royal Academy ;. Sir Frederic Bridge, Westminster Abbey and Professor
ham College; Dr. W. H. Cummings, of Guild Hall School of Music; Dr. Turpin,
ege of Organists; and, in Leipsic, by Herr Jadassohn and Herr Krause, and other
ent musicians. [t was very satisfactory to find that the strongest features of these

bus schools of music are incorporated in the scheme adopted as the basis of the
of the Toronto College of Music.
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Toronto College of Music.

The Toronto Orchestral School
F. H. TORRINGTON, CONDUCTOR.
This school, though distinct in‘its organization from the College,is under the musi-

cal directorship of Mr, Torrington, and College students may become members of it

without extra charge. The advantages of giving a student the actual work of a

orchestral musician, as a means of future usefulness, cannot be overestimated, and in

this respect the TORONTO COLLEGE OF MUSIC offers rare opportunities, as shown by
the fact that many of the best orchestral players in Toronto have gained their practi;
cal experience under Mr. Torrington’s guidance in the various orchestral and choril
performances he has given. That the College occupies a unique position in ifs
orchestral facilities is borne out by the following extract from a letter from that abl

musician and veteran musical director, Thomas Ryan, one of the well-known Mendels:

sohn Quintette Club, of Boston :

“ Just imagine a Conservatory in either New, York or Boston, with sixty young men and wome:
playing the big symphonies under a very rigid drill master ! Shouldn’t we be proud of it in either city)
I suppose the day will come to us when ensemble playing, instead of solo, will be the point to be reachenl'

The progress of this Orchestral School has been so marked that it was requestef
to take part in the Musical Festival given at the opening of the Massey Music Hall, it
the Public School Children’s Concert, effectively proving the fact of its usefulness

an important factor in the musi;al education of our young people.
From Letters and Press Comments

From Sir Casimir Gzow*\d :—Great credit is due to Mr. Torrington, as a musician and conductx
for the skill and ability in which he instructed the members of the school, whose execution was wonde

fully good.

From Rev, Septimus Jones :— * * * To be admitted into such a band is a high privilege, a mui
cal education in itself, and will exert upon its earnest members, an influence whose value it is hardi
measure. I was deeply impressed with the zeal, and toil, and devetion to your art, §

From Zoronto Times :—What perhaps is most wonderful is that the greater part of the orchestni
composed of mere boys and girls, and their playing, the shading and tempo were simply matvellous, =~

Visit of the Governor=General

A red-letter day in the history of the College was the visit of the Governor-Ger
ral. His Excellency was received by Mr. J K. Kerr, Q.C., Vice-President of the Colley
The students rendered a difficult and representative programme, including. the Tri
Op. 70, Beethoven, the Quintette, Op. 44, Schumann, and the Quintette, Op. 1!

Schubert.

In reply to the address of welcome, the Governor-General aptly said: * We hn
had a really genuine classical programme. I cannot help being struck with the evid
and successful care which has been bestowed, not only upon the matter of singing
rectly, but of producing the voice in the right manner—a most important point, whi
1 fancy, is not always so clearly recognized.. Itis one thing to sing a note correctly
in tune, it is another to produce it in the most pleasing and effective manner both
the singer and the listener. [ think that is an indication of thoroughness and of
practical way in which the work of this College is carried on.” Tnls
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Testimonials, Certificates and Diplomas
Testimonials

Testimonials bearing witness to the capacity and knowledge of
students, so far as they may have progressed in individual branches, are
granted in June, each year.

Gertificates :

Candidates for all certificates must have studied for at least one full
year in the College, ané under the graduating teachiers.

The TEACHER’S CERTIFICATE is granted upon examination in a
omprehensive and representative selection of the different technical and
pther studies and pieces, from each grade up to and including the fourth
see page 39); and upon two years’ study and Pass Exam. in Theory,
nd the Exam. in the College Normal Class. The Board of Examiners
ill indicate the selections to be played.

The VOCAL CERTIFICATE is granted upon examination in Rudi-
ents, Sight Singing and First Year’s Theory, together with the require-
ents for the several examinations as mentioned on page 50.

Diplomas
Candidates for all Diplomas must have studied for at least one full
par in the College, and under the graduating teachers,
The COLLEGE DIPLOMA is granted upon an.examination or exam-
ations in the entire practical course (see page 41 ef al.) ; upon a public
rformance—ensemble with strings, and concerto with full orchestra—
d upon the complete theoretical course.
An ARTIST'S COURSE DIPLOMA which has special reference to
fistic performance is granted upon the same terms, requirements and
aminations as the College D}'ploma, with the exception of theory. Only
first year theory is required for the Artist’s Diploma.
THEORY DIPLOMA is granted to those making a specialty of
ory, upon passing .the three examinations as indicated on page 55,

fl upon giving visible evidence of a practical knowledge of the piano,
an, or some orchestral instrument.




Totonto Gollege of Music:

Medals

fhe Gold Medal of the Toronto College of Music is awarded each
year to the student who attains the highest standing in practical and

theoretical work.
Degree of AdBus, JBac.

The Degree of Bachelor of Music, (Mus. Bac.), will be granted by &
the University of Toronto upon the terms, conditions, and examinations =&

as set forth in pages 13 to 20.

‘ Scholarsbips
At the beginning of the College year in September, there will be a §
competitive examination of all who offer themselves for FIVE PARTIAL 8
SCHOLARSHIPS—not more than one scholarship to any one persori—one §
each in the following departments : Piano, Organ, Voice, Theory, and §
Violin. Fhese scholarships may be in any or in all of the grades of the §
College, according to the qualifications of the candidates. A Board of §

Examiners will pass upon the merits of each student.

The conditions governing these scholarships are as follows: The
person to whom any scholarship is awarded shall continue his or her
studies in the department in which the scholarship is won, for at least one
full College year, taking not less than one full hour lesson each week for
forty weeks. These PARTIAL SCHOLARSHIPS are HALF TUITION for the
year in that branch or department in which- the scholarship is won, and
is payable at the béginning of the third quarter. These scholarships are
worth from $30 to $80 each.

We also offer for the season of 1897-98, the THREE FULL SCHOLAR-
SHIPS annually awarded to the pupils in the Public Schools. Theseare,
one each in Piano, Voice and Violin, graded according to the qualifications
of the candidates. A Board of Examiners will pass upon the merits of
each student. The full scholarship awarded is FREE TUITION for O
YEAR ‘in that branch or department in which the scholarship is won
The exams. for these scholarships will take place early in September.
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LIBRARY, TORONTO COLLEGE OF MUSIC.

Scbolarsbips and Environment.

The holder of any scholarship—partial or full—may forfeit the same,
if he or she should show apy lack of interest or diligence, or be too
frequently absent from lessons. “n such case, 2 new examination will be
held, to fill the scholarship for the balance of the scholastic year.

A PARTIAL SCHOLARSIHP of the yalue of $50, presented by Gerhard
Heintzman, Esq., will be awarded by a Board of Examiners, upon terms
and conditions made known by the Registrar at the College.

Several other scholarships of value will also be .awarded, notably the
“Torrington ” scholarship, upon subjects and conditions made known
also by the Registrar at-the College.

Students who have won scholarships in any department, and who
have fulfilled the conditions governing the same, may not again compete
for the same scholarship, nor may any pupil hold two or more scholar-
ships at the same: time. \\ ;

Our Envitonment

If you have for a moment thought of lifting up your voice in
immortal song, with us; or, if you have determined to let us help you
express your emotions through your fingers ; or, if you wish to learn how
to speak the English language beautifully and correctly, and how to
read sensibly and well—you and your friends will naturally desire to
know who will guide your studies, and who will be your associates when
away from home, The life and work of our Director, Mr. F. H. Tor-
rington is fully told on pages 23 to 26.

The ladies connected with the College appreciate the wants of young
ladies studying away from their homes, and Mrs. Torrington will do all
in her power to make the ensemble of your daily life conform to the
Divine harmonies ; so that mothers may feel that the atmosphere sur-
rounding the College of Music is pure, healthy, musical—Ozone.

Cbhurch Privileges

Toronto is eminently an educational city—a city of homes and of
churches. ~ Every branch of the Christian and Hebrew faiths is repre-
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pains to foster a love for Church music and service playing in the Organ

Toronto College of Music,

i hip. The Church Choirs are an
ne or mere places of wors . :
:?(111 tacgd";n(s’piration to-our students ; and Mr. Torrington takes special

lasses, (see page 43), and in proper singing of the various servi;es, (see
¢ ) )

tment, pages 49, 50, 52). s d
Vol(r:lasltrll?(?gg:l is afforded in chanting—its different modes, both Angli

i i itable manner of conducting the full

Gregorian, and in the suita
i 'z::sdof thi Ang,lican Cathedral and the. fu'll masses of thf: }l}.omz:n
Ser:,}ln lic Church. " These classes are of special interest to.all wis mg t?
gla O(:gan appointments, or who wish to know how to train choirs, both

vested and mixed.
Tabat Brancbes shall 3 Study ?

i d do justice to.

any as you can find time for, an 5

da;:S\:'I:nn; Iigeralyeducation is of immediate moment. If you are pre-

Paring to teach music, you will not be C(l)lTiete:; dtot ht;ltkes hcoh:lggeb eofy (t)::

usi inary or college—

mflusm:l depf);ttafi?;l:ssse;:: ;i’ve studieg all the principal. branches of
almsiin' nét)nr‘ &tuld you earn our Teachers’ Diploma w1fh0ut these,
:thic,ally, for you, the case is this : t_he thoro.ugh tea'cher},]m t(l::: a‘::é
age community, who can give instruction in piano, voncei armr E),," |i5§
organ, will control the field. Then you should overhaul you g

These are

education, and look up your deficiences in rhetoric, prosody, literature, |

or mathematics, and join, if-need be, some of the classes in our School

of Expression and English Literat_ure.. horough
constrEction of poetry is a great aid in teaching singing.

Post=Graduate Department

+ A very thorough Post-Graduate School is offered for the succeeding

i ing li before given in the College.
ear, including literary advantages never .
»I);a]ian and Spanish are added to the course in' modern languages, and

Dr. Carlyle will give special lectures and lessons in Anglo-Saxon, Latin,

and Greek, Geometry, Trigonometry, English Literature, Poetry, and
68 :
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Hlumni Essociation.

Choirs are an
1 takes special
g in the Organ
s services, (see

ZEsthetics. The musician of to-day must be prepared to take and sus-
tain his position in a college faculty and by the side of college-bred men.
In music, under Mr. Torrington’s personal care, the post-graduate
work will aftain that degree of technical virtuosity and high musical
culture needed for the director of a s¢hool of music, college professor, or
professional concert performer. Concertos and Sonatas of noted diffi-
culty and importance ; ofatorios and operas of advanced strength and
power ; and work in advanced composition will form the basis of the

course.
St, Cecilia Socfety

Early in October there will be organized a musical and literary society
among the students of the College, to be called “The St. Cecilia
Society.” This will have for its object the discussion of all general
topics pertaining to music and the voice, and the art of expression; the . |
cultivation of a musical and literary taste, and the maintenance of help-
ful social relations. More especially will this Society aid its members in
general Teading and research in musical history, criticism and biography,
the art of good reading and the elements of dramatic expression. To
the professors, it will be an aid, in that it will assist in developing a
musicianly style of playing and singing, and all that is implied in the
broad term “ interpretation,” and in the realm of speech, valuable oppor-
tunities in helping students to gain confidence in public appearances.
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Alumni Elssoctation of the College

There will be organized, early in the Fall Term, an association to be
known as “The Alumni Association of the Toronto College of Music.”
This Association will have for its purpose the continuing and strengthen-
ing of the love all our graduates have for their A4/ma Mater, and’ the
closer binding together of the friendships formed during their student
days. Thus, will both College and graduates be the better enabled to aid
in the progress of true art, not only in the present, but as years go by,
among those who may enter the College halls and tread the well-worn,
yet sure-footed paths she opens. This, for the graduates,is a work of
great and ever-increasing importance.

In the meantime, all graduates who may read this announcement, are
requested to send their present addresses, and to signify their willingness
to attend the inaugural meeting in November, for which a special holiday
will be declared. It is expected that the “Alumni Chorus ”’ will be a
special feature of the College work of 1897-98. v
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Fl Few Programmes

FROM THE MANY HUNDREDS GIVEN BY THE COLLEGE.

The dendelssobn Quintette Club

A CHAMBER CONCERT, for the College students, at the Toronto College
of Music, by the MENDELSSOHN QUINTETTE CLUB, of Boston, and Miss

ALICE RYAN.

QUINTETTE—In C, Allegro, Schubert.
ARIA—From “Clemenza di Tito,” Mosart ..
FANTASIA CHARACTER]STIQUE—For "Cello, Servais.
QUARTETTE—Andante, 7'schaikowsky..
FANTASIA—For Clarionet, Baermann..

SOLO FOR VIOLIN—* Souvenir de Bade, Ltanani

ENGLISH SONG—* The Proposal,” Streleski
FINALE—From Quintette, in C, Sehsbert.,.....ooovvviiiiiiiiiiiiiiiicininns

.Miss Alice Ryan.
..Herr Anton Hekking.

.Mr. Thomas Ryan.
.Herr Wilhelm Ohliger.
.Miss Alice Ryan,

The Detroit Pbilbarmonic Club

ASSISTED BY STUDENTS OF THE COLLEGE.

FOUR CHAMBER CONCERTS in the Theatre of the Normal School, by
kind permission of the Hon. the Minister of Education.
progtammé Ro. 1.

gumteue. Jadassokn. Allegro energico— } Miss Sullivan.

AN S i R s ren vl s Ak VA b
Miss Maud Snarr
""""""""" and Mr. Yunck.

PIANO AND STRINGS—Op. 70
Adagio sostenuto—Scherzo—,

VOICE AND VIOLIN—*¢ Leila’s Song ” (Romanza), Suspe.
PIANO AND STRINGS—Op. 87 Quintette (First movement), Allegro rew!uto—} Miss McKinnon

Assai—Hummel
STRINGS—Op. 41, No. 3. Quartette, in A major, Schumann, Andante
ressivo—-Allegro molto moderato assai agitato—Adagio molto —Finale

(ll?ezro molto vivace).

Romanza, *‘ Com e Bello” (Lucrezia), e
VOCAL { cinietes, St volt il prime,” YWl s i } M. Parker.
a. Andante, from Concerto, Moligue. . ..............cccoivun. }Mr Alfred Hoffman,

'CELLO SOLO } L T e A e S SRR
PIANO AND STRINGS—Op. 109, Quartette, /adassokn—Allegro ene: :
troppo—Vivace—Adagio sostenum—Sc'herzo—-Fmale ( g o n r KICD ma } Miss Cowley.
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WEST END BRANCH AND PEMBROKE STREET ANNEX.

a. PIANO AND STH
4. PIANO AND STH

Allegro molto .
VOCAL~—** Ah! S'Est
STRINGS—Quartette

—Finale (Alleg
VOCAL TRIO—* Vogl
PIANOAND STRIN(

PIANO AND STRIN

modo d’ una ma

dante—Scherzo]
‘Adelaide,” Beethoven.
antasia for viol, d’Arm|

. *“ Spring Flowers,"” R
*In Autumn,” Weil.

IANO AND STRIN
in modo d'una
Allegro, ma non

Piano Recital,
pil of Mr. Tor

. Liebestraume No.
p. Scherzo valse, Op. 4

ING—** Dear Heart,"”

Caprice Espagoni
Vase, Op. 30, Scha




WEST END BRANCH AND PEMBROKE STREET ANNEX

Specimen Programmes.

Programme Mo. 2.
a. PIANO AND STRINGS—Op. 77, Quartette—Adagio. Jadassohn

4. PIANO AND STRINGS—Op. 21, Trio, Dvoralr—Adaglomolloeml{eﬁ}él M:ssnl‘)l;‘:::
ANBEIO DIOIO oo ods sonbucpesoobosasnsiors sanatesainansonanasises g

VOCAL~—** Ah ! S§'Estinto ” (Donnacaritea) Mercadante.

PR S AL RS Miss Roseburgh.
STRINGS—Quartette in E-flat major, Ca»/ Von Dittersdorf—Allegro—Andante

—Finale (Allegro vivace).
VOCAL TRIO—*Voga, Voga,” Campana........ ..........s. Misses Burns, Forbes, and Roseburgh.

PIANO AND STRINGS—Op. 35, Trio, Goldmark—Scherzo—Andantino....... Miss McLaughlin.

Programme Mo. 3
PIANO AND STRINGS—(Two movements), GOels .. .....couvuerarivieieiins Miss Kane.
VOCAL, RECIT., AND ARIA—** Lascia de Pianga" (Armida), Handel .. Mrs. Klein.
VIOLIN SOLO—* Faust Fantasia,” Pablo de Sarasate Mr. Wm. Yunck.
STRINGS—Op. 18, No. 2, Quartette in G major, Betthovm—Allegm—Adnglo

cantabil e—écherzo (allegro)—Allegro—Moltv quasi, presto. .
'VOCAL ARIA—*“O Mio Fernando ” (La Favorita), Donizetti .

PIANO AND STRINGS—Op. 44, Quintette, Schumann—Allcgro hnlllante in
modo d’ una marcia—Scherze—Allegro ma no troppo

Miss Agnes Forbes.
}Miss Sullivan.

Programme Mo. 4.
PIANO AND STRINGS—Op. 114, Quintette, Schubert—Allegro vivace—An

dante—Scherzo—Tema and variations—Allegretto—Finale. ............ - } Miss Cowley.
‘Adelaide,” Beethoven . Mr. Shaw.

antasia for viol, d’Armour, 7\ Karl............ veennnes  Walter Voigtlander.
TRING QUINTETTE Xn E-flat major, Op. 33, No 2, Ha_ydn—Allegro
zo, allegro—Largo sostenuto— Finale, presto.

. “ Spring Flowers,"” Reinecke...
. **In Autumn,” Weil

Nocturne, Chopin
ELLO- {b Serenade, Garpriel, Mavie...........c..coovvvvinnenns

IANO AND STRINGS—Quintette, Op.

} Miss Ella Patterson.

s } Alfred Hoffman.

4y "Schumann-—Allegro brilliante,
in modo d'una marcia—Scherzo, molto vivace—Trio, l'istesso tempo— } Miss F. Sullivan.
AllSGro, TR NONLTOPPO, v o 06 alos s 0ls 00 sis s bnsse s vioiadkioden vaend s gsrssss

Piano Recital, in the College Hall, by Miss Florence Taylor, of Detroit,
|p|1 of Mr. Torrington, assisted by vocal pupils of the College

. Liebestraume No. 3, Lisz?

. Scherzo valse, Op. 64, Prudent.............
NG—“ She Wandered Down the Mountain Side,” Clay. .
Ballade, Op. 47 ; & Mazurka, Op. 24, No. 4, Chopin. ¥

NG Star of Our Tove” Cotmm; i il iiidhiiasseaeisnisciskosnss Miss Reynolds.

NTASIA IMPROMPTU—Op. 6, Moskowski % g
NATA—Op. 27, No. 2, *‘ Moonlight,” Beethoven.. .
UET—* Ah ! Could I Teach the Nightingale,” Keller............... Misses Reeve and Robertson
RUAD SO g KRR . 505 5 s ddsas S ST e o donadasivonas s
ING—** Dear Heart,” Mattei....

. Caprice Espagoni, Moskowski
Valse, Op. 30, Scharwenka. ...

Miss Donnelly.

Miss Parry.




Toronto College of Music.

Pupils’ Recital on the organ of the Metropolitan Church. (Regarding

organ, see page 45.)

. Prelude and Fujue, B-flat, Back Mr. Burden.
ORGAN {‘b’ Moderato, Calktm. ... ..ooovvrnnsecsiess M ,:'}M e t
VOCAL DUET (Tenor and Bass)—'" It is of the Lord’s great ercies,” | Mr. Taylor an
o e W e R O ML .| Mr. Baguley.
a. Andante, A-minor, Baptiste. ¥ }Mr. Hadkborn:

ORGAN {b. Fantasia, E-minor, Stainer.

SACRED SONG—* Sion,” Rodrey.....oovvevve

a Prelude and Fugue, E-minor, Back ..
ORGAN {b. Pastoral, Calkam..........o0o- ek
SACRED SONG—* The Better Land,” Cowen.

Miss Paterson.

v }M r. Apps.

E Miss Rutherford.
} Mr. Burns.

a. Andante, Calkift............---
ORGAN {'b, March (Tannhauser), Wagner ...
SACRED SONG—" At Rest,” Rubini. .... Mr. Baguley.
At Evening,” Buck .. ...oo o cieoeee o - ANk :
ORGAN {Z Oﬂ'eno;,r:l:l“gs,(. Cecile,” Baptiste....... i } Mr. Hall
Mr. Taylor.

AIR—** The Soft Southern Breeze” (Rebekah), Barnty...
a. Prelude and Fugue, C-minor, Mendelssohn

$ * 4 ley.
ORGAN {6. Prelude and Fugue, E-major, Back.ooooons } Mr. Blakeley

Organ Recital, in the College Hall, by pupils of Mr. F. H. Torrington,
assisted by vocal students:

Preludium ;

Postludium }Brou[

5 Charaar o l:'hcadeﬁ the Gl Work ” (Creation). Hayd

4. Choras, ** Achieved is the Glorious Wor| " (Creation), Haydn. .. . s
ORGAN 4 ldylle."‘ At Evening,” Buck | Miss Ella J. Martin.

b. Preéude nndl?‘ugue, Bach

a. Andaute in F.

4. Offertoire in E-flat. }W""
VOCAL—" Answers,” Robym.......oocoismmmesrsniie coniimiiains

l:i lle, Andlntg tr;nquillo, Mevkel.....

Romanza,” Buck.......coiiveeriieiniiiins
ORGAN -4 Pilgrim Chorus ” (Tannbauser), Wagner. ..

Prelude and Fugue in C, Bach.. ...........

Index, Gounod. ... ..
ORGAN {"Mnr:;is." Smart. ..
VOCAL—* Within these Halls,” Mosart

Larghetto }

Andante expressivo

Andante quasi allegretto
ORGAN { giedi }

“ Adagio,” Valentine,.......

Prelude and Fugue, Bach.... F

VOCAL—* Honor and Arms ” (Samson), Handel.....[............

Allegro Moderato, Rhigini........ .....

ORGAN { ‘' Hallelujah Chorus” (Messiah), /andel
March, Smart

Miss Bessie Warden.

e ] Miss Mildred E. Fisher

** | Miss Florence A. Scott

Mr Frank Burt,

[Mr. A. Brent.

Mr. F;nnk Burt.

} Mr. A, Brent.

Piano Recital, in th
age, pupil of Mr, F. H
PIANO-—Sonatina, Op. 20, No.
PIANO—Aquarelles, No. 4. . H
VOCAL—*'Ave Maria,” Masca
PIANO—Valse (Mignon), Meye
VOCAL—*'In Romany Land,”
PIANO—Rondo, Mosart. .. . ..
PIANO— |4 Sonatina, Op. 20

= {1:. La Fontaine, B0
VOCAL—‘ Abide With Me," A
PIANO—Gavotte E minor, 7en-

Ensemble Evening, in
ton, assisted by Vocal F

TRIO (Piano, Violin, and 'Cello
Allegro ma non troppo

VOCAL—*Good Bye to the Lea

TRIO (Pjano, Violin, and 'Cello
Empfindung —Mit Feuer
VOCAL—** This Heart by Woe ¢
TRIO (Piano, Violin, and *Celio)
tate—Andarte con noto, |
Allegro assai, appassionai

Organ Recital, in Col

ORGAN— { @ Prelude and F'
GAN {['. ldylle——Andanl::
BALLAD—" Love's Sorrow,” S/

OR _ |a Andante in F, &
GAN= | e (Do

'CELLO SOLO—* Souvenir de &
ORGAN-—* Pilgrim's Chorus,” (;
ORGAN— {4 Adagio in A-flat

{[:. Chorus (Sam::n’

mano soio- ez
,

ORGAN— {4 Adagio (N
AN {ﬁ. Preluda(angc}l‘l.::

VOCAL—* Salve Regina,” 4ar
ORGAN- (@ *‘ Jerusal
AN (ﬁ lntroducl.}?n,d:)ef;

ORGAN— (@ ldylle, Dudley %
(5- Offertoire in ‘l-!-ﬂ.

7



atherford.
ms.
guley.

il

wylor.
akeley.

‘orrington,

Ella J. Martin.

Bessie Warden.

fildred E.Fisher

‘lorence A. Scott

Trank Burt.
A. Brent.

Fl;nnk Burt.

A. Brent.

Specimen Programmes,

Piano Recital, in the College Hall, by Miss Lillian Porter, 12 years of
age, pupil of Mr. F. H. Torrington.

J
PIANO—Sonatina, Op. 20, No. 1, Kshlas....... .... .cocoiviivvivinns civinn
PIANO —Aquarelles, No. 4. . Humoreske,Gade............... ...oooo ..
VOCAL~—'“Ave Maria,” Mascagni ; {
PIANO—Valse (Mignon), Meyer-Helmund .............cccoooovvviie iieinnns
VOCAL—"'In Romany Land,” Rackel...........
PIANO—Rondo, Mozart..

y a. Sonatina, Op 20, No 3 allcgrocon spmto ku}zlnu
PIANO— {4/ La Fontaine, Ba'lam
VOCAL—** Abide With Me," Hutc/mu.....v..

PIANO—Gavotte E minor, Zen-Brink

Miss Eileen Millett.

Miss Mabel Chester.

Miss Eileep Millett,

Ensemble Evening, in the College Hall, by Pupils of Mr. F. H. Torring-
ton, assisted by Vocal Pupils of Signor Tesseman,

e Mrs. Adamson, and
Allegro ma non troppo  Allegretto—Finale Herr Ruth.

...... ... Miss Lulu Dundas.
TRIO (Piano, Violin, and 'Cello) -Op, 63, Schumann—Langsam, mit mmg"{ﬁlﬂ Lillian Landall,

TRIO (Piano, Violin, and 'Cello)=Op. 70, No 2, B:zllmuen—-Poco sos(enuto——{M'“ Mansfield,

VOCAL—*Good Bye to the Leaves,” DeKoven

E mpﬁndung—Mn Feuer H;:r ?(T:l:lwn' and
VOCAL—** This Heart by Woe o’ertaken " (Maritana), Wallace.. vv-4eses  Mr Carnahan.

TRIO (Piano, Violin, and "Celio)—~Op. 49, Mendelssohn—Motto, allcxro, ed a l-{

MissFannie Sullivan,
Mrs. Adamson, and
Herr Ruth.

tate—Andarte con noto, tranquilio—Scherzs, leggiero, e vivace—Finale,
Allegro assai, appassionato

Organ Recital, in College Hall, by Pupils of Mr. Torrington.

. Prelud d F apgto g N VY S AR AN
ORGAN- {§fielade nd Wipup Dobhoce, Bush:.:.o-coot it o1 M, Moty
BALLAD—* Love's Sorrow,” Shelley

y a. Andante in F, Merkel..
ORGAN— {b Allegro (Dona Nobis), Haydn ) Mr. Burden,

'CELLO SOLO—** Souvenir de Spa,” Servais..... ...... ... Herr Ernst Mahr.
ORGAN-—* Pilgrim’'s Chorus,” (Zannhauser), Wagner. . .. . Miss Young.

ORGAN— {a. Adagio in A-flat, Mevkel ............... . ) Mr. Alfred Apps.

b. Chorus (Sameson), Handel. .

PIANO SOLO—{;‘ llﬁa;“:"r?‘:" } Wieniawski...

. a. Adagio (Nocturne), Spokr
ORGAN— {b. Prelude and Fugue, G-minor, Back.
VOCAL—*'Salve Regina,” 4Z&ary

Herr Robert Mabr,

X ) Miss Florence Clarke,

............................................ Miss Kate Ryan.
‘a. ** Jerusalem the Golden,” Dr: Spark........ccovoviiniivniinenn s .
ORGAN— (11 Introduction, Offertoire and Fugue, Hewlett.. i ) Miss Hosie.
. (a. 1dylle, Dudley Buck...........coiviunvn.
ORGAN— (b. (o] c:t:>ire in F-flat, Wely,.......buvecn

g 75
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Toronto College of Music.

Piano and Vocal Recital, in the College Hall, by pupils of Mr. F. H.

Torrington.

a. Sonata No. 5 (Finale), Beethoven
{ﬁ. “ Aufschwung,” Schumann .. ...
a. Novelette, Schumann. .
4. Valse, F-minor, Chopin.
VOCAL—* Belle Marquise,” Rolt..
. “Etude,” Mayer............... :
{l' “ Staccato Caprice,” Vogrich......ooovviiiin s
ORGAN—Allegro (en formed d'overture), Smart. ..

f Miss Haworth.

- }Mm Mansfield.

: Miss Eileen Millett;
" } Miss Mabel Tait.

. Miss E. J. Martin,

¢ } Miss Nellie Kennedy

Toccato, Op. 30, Chaminade
Polonaise, Op 53, CAopim. . ......covvui viviine ou
VOCAL—Recitation and Aria, * O Ruddier than a Cherry ” (Acis and Galatea), } Mr, Jl;l;:n
Richar:

Handel.... ...o.cooionns
Miss Landell.

a. Nocturne, ‘) C e
PIANO—< 4. Fantasie, CABPIIR. s oo ivcvininesdaaagninmahiapns suintes
¢. Ballade, G-minor,f ;
Miss Herson.

Miss Husband.

VOCAL—** For You,” Smith
“ Wedding March,” Lisst-Mendelssohn. ... .............

CLOSING CONCERT for the year 1895-96. Held in the Pavilion,

June 25th,

PIANO AND ORCHESTRA-Polonaise Brilliant, Op. 22, Es. dur. “Allegro}Miss Cansle Rasith
T Ry Y A S E R O T RS T

VOCAL TRIO—"'Ti Sol quest anima ” (Attila), Verdi..... Miss Petley, Mr. Taylor and Mr. Carnahan,
PIANO AND ORCHESTRA— Cnpnccm Brilliante, Op. 22, Mendelssohn - An'}Miss Nellie Kennedy

SRAteS" ATIORTO COOTO00 ™ 1. (v o vvvinngamrios darinknny s osssiees vashe
VOCAL, RECIT. AND ARIA—** Infelice ” (Ernani), Verdi ..Mr. James Richardson.
READING—** The Soul of the Violin.,” Merrill............coocvivievviiinenns Miss Lillian Buirns.
VOCAL, SCENA AND ARIA—*Softly Sighs " (Der Freyschutz), Weber,.,.. Miss Isobel Petley,
PIANO AND ORCHESTRA —Concerto, G-minor, Mmdtluaim—Andnmennd}M". A: W. Austib,

Miss Eileen Millet.
Fre Miss Lillian Porter
.. Mrs, J. N. McGann.
} Mr. Taylor and
Mr. Carnahan.

}Mm Lillian Llnddl.
}Mlu Alice Burrows,

‘“I Seek for Thee in Every Flower,” Gans
VOCAL— {Albumbllu, Grutsmacher. ..
PIANO—Gavotte, 7en Brink
VOCAL—**Because of Thee,” Tours.
VOCAL DUO~—*The Moon has Ramed her Lamp"(Lllyof Klllnrney).Bnu-
PIANO AND ORCHESTRA—Concerto, Op. 37 (Flrst movement), Allagro con
brio (Reinecke Cadenza), Beethoven. .
VOCAL, SCENA AND ARIA—* More Regal in Ins low Eslnte ! (Reme de
F Slbl). T O LR O R gt e R e SR T i e
PIANO AND ORCHESTRA—Concerto, Op 85, Hummel—Rondo, allegro
L T R R SR S e e R e SR SR
VOICE, 'CELLO AND PIANO—* Ave Maria,” Bach-Gounod. ('Cello Obli- . . .
CUL R g U U e R ST LR ( ........... }MmAnmeElhog.
VOCAL DUO+' I Feel thy Angel Spirit,” Graben-Hoffman........... Miss Snarr and Mr. Carnaba
CONCERTO-No. 4, R ubil in (two ), Andant, d assai.... Miss Fannie Sulli

Miss Ethel Husban

76
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CLOSING CONGER1
June 29th.

PIANO AND ORCHESTR;
VOCAL—‘* Bendermeer's Stre

PIANO AND ORCHE
Mendelssoh STR/

VOCAL— "A Drenm, Bart
““ Mignon,” D'Ha

PIANO SOLO— { Nectume

Spinning |
VOCAL—Scena and Arig * Sol
VOCAL DUET—*] feel thy ¢

PIANO;}ND ORCHESTRA

VOCAL—* Hungnrlln Love S¢

PIANO AND ORCHESTRA

VOCAL— ']An d’Isabelle ” (Pr,
}'

VOLAL— " Only the sound of a
VOCAL—* The Bandelero,” 7,
PIANO AND ORCHESTRA

Hs

Lecture by Mrs, Eva
Tait, Williams, and M
and Mrs, F, W, Barb
Mrs. McGann and Mr.

SHELL EY—*7%e Cloud.”, ,
HENSELT—NacIume in Gy
] MENDELSSOHN—spmmn;
\SCHUBERT —« Avé Maria
SCHUMANN—"Auﬁc
haw
{BROWNING—“Woman :'Z‘:
HANDEL—« Why do the Natio
{TENNYSON—“ Crossing the
RUHINSTFIN~M:IM’] inF
BEETHOVEN. So
—Sonata Opus
{SHAKESPEARE—I)t/mct o]




Df Ml‘. F. H.

ss Haworth.

ss Mansfield:

{ss Bileen Millett.
iss Mabel Tait.

iss E. J. Martin.
iss Nellie Kennedy

{r. James
Jichardson.

[iss Landell.

fiss Herson.
fliss Husband.

the Pavilion, |

Miss Cassie Russell
¢ and Mr. Carnahan,
Miss Nellie Kennedy

r. James Richardson.
Miss Lillian Buros,
Miss Isobel Petley:

Mrs. A: W, Austid,

. Miss Eileen Millet.
Miss Lillian Porter.
Mrs. J., N. McGann:
Mr. Taylor and
M; Carnahan.

}Mm Lillian Landel

. Miss Fannie Sull

Specimen Programmes.

CLOSING CONCERT, for the Year 1896-97.
June 29th.

PIANO AND ORCHESTRA—* Rondo" from Concerto, Hummeel......... ..
VOCAL—"*' Bendermeer's Stream,” Ga#ty

PIANO AND ORCHESTRA—Concerto G-Minor. ‘‘ Andante and Finale,”
M :ndelualm

Held in the Pavilion,

Miss Mabel Tait.
. Mr. Edwin B. Jacksen.

} Miss Mabel Bastedo,

“ A Dream,” Bartlett . Miss Fl
VOCAL—1 « Mignon,” D'Hardelot.. lsc‘Ph °“"'f°

PIANO SOLO— {§ioctume Op. 21, Ol i } Miss Litlian Porter,

VOCAL—Scena and Aria “ Softly Sighs "’ (Der Freyschutz), Weber Miss Susie Herson.

VOCAL DUET—'I feel thy angel spirit,” Graben-Hofman Mrl. Leshe and Mr.
W. J. A. Carnahan.

PIANO AND ORCHESTRA—Concerto, Op. 85 (1st Mov't.) ‘Allegro moderato." { stlﬁ\hce

ansfield.
Mr.W.]J.A.Carnahan
. Miss Fannie Sullivan.

VOCAL—* Hungarian Love Song," Roeckel
PIANO AND ORCHESTRA—Concertstucke, Weber. ...

SJAL—* d’Isabelle” (P 1 , Herold, Violi Ohl M ks
VOCAL Balee;vr sabelle” (Pre aux clercs), Hero iolin ngalo r. Harold}M“m Eileen Millett.

VOCAL—* Only the sound of a Voice,” Watson
VOCAL—* The Bandelero,” Leslie Stewart
PIANO AND ORCHESTRA—Concerto E-flat, Lisst

Miss Mabel Henderson
.. Mr. James Richardson
Miss Lillian Landell.

“Hongs Sung and Wnsung.”

Lecture by Mrs. Eva Rose York, assisted by Misses Sullivan, Mansfield,

Tait, Williams, and Mr. Battle—Pianists ;

by Miss Mary E. Mathews

and Mrs. F. W, Barber (pupil of Miss Mathews)—Readers; and by

Mrs. McGann and Mr. J. Richardson - Vocalists.

SHELLEY—*'The Clowd.”...... ..
[HENSELT—Noctmm NGt i

MENDELSSOHN-—Spinning ' Song
\SCHUBERT—*" Av¢ Maria”

SCHUMAN N—*““Au/fschwung”. G sk
{BROWNING “Woman's Last Ward »

HANDEL—* Why do the Nations" (Messnah)

{TENNYSON—“CW::M(theBar”.A RS SR S R A VR s A BL a o

RUBINSTEIN-—Melody in F
{HEE’I‘HOVEN—Sﬂnam Opus 31, No r

SHAKESPEARE~—Defence of Queen Catharine, from Henry VIII..........

77

Mrs. Barber.
Miss Tait.

Mr. Battle,
Mrs, McGann.
Miss Williams.
Mrs. Barber.
Mr. J. Richardson,
Mrs. Barber.
Miss Sullivan.
Miss Mansfield.
Miss Mathews.

;




Tovonto Cotlege of Music.

Organ Recital, in the College Hall, by Mr. Albert D. Jordan, pupil of

Mr. E. H. Torrington.
CONCERT FANTASIA—(Allegro,moder:

}Maillr.

d ), Freyer.

dante,allegro

a. Invocation,
4. Andante,
¢. Christmas Musette,

a. Fugue St. Annes, Back...
b, Berceuse, Guilmant..

a. Chorus Magnus, Capocci
4. Sonata, D-minor (Allegro moderato), Merkel

MARCH—Funebre et Chant Seraphique, Guilmant........
“ Last Rose of Summer " (theme varie), Dudley Buck.

Grosser Religioso March, Zua....o...ooviviiiiiniins e

Piano Recital, in the College Hall, by Miss Ethel Husband (pupil of
Mr. F. H. Torrington), assisted by Mrs. T. Parker, Mrs. T. N. McGann,

and Mr. J. A. Carnahan —Vocalists.

SONATA—Opus 53—Allegro con brio—Molte adagio—Rondo—Allegretto moder-
B0, BROIROVER ', < o'c s ovssvivmmsanaonnss PRSP TR T
{a. ‘ Nocturne ”; G-flat major, Brassin. . ...
4. ** Aufschwung,” Schumann’.... ..
CAVATINA—*‘ Robert toi que j'aime,”
{a. ‘“Chromatic Fantasie,” D-minor, Back
& “ Concert Allegro,” Chopin
RECIT, AND CABALLETA—*Com’e bello " (Lucrezia Borgia), Donizsett
{a. ‘“Concerto,” Op. 11, (first movement), Allegro maestoso, C/kaopin.
4. **Rhapsodie Hongroise,” No. 2, Zissf......" ... i3
‘““ There'll Never be One Like You,” Fanchard ..
a. ‘‘Impromptu,” C-sharp minor, Chopn. ......
4. ** Wedding March,” Lisst-Mendelssohn. ...........

Mrs. J. N. McGann

BHAPIEIERY=1, i3 i A vewing o vn Fogints

Mrs. T, Parkeér.

Mr. Carnahan,

=y a
Examij

Value, No, 5
15 1--Write f200 parts aboy,

12 2—Write Authentic Plag
three parts; (8) in s
15 3—Condense the followin
figured Bass ; ‘




i (pupil of
\. McGann,

. J. N. McGann
. 1. Parkér.

Carnahan.

The Theory Department

Midsummer Examinations, 1897

HARMONY

Examiner, ARTHUR E. Fisugr, Mus. Bac., A.R.C.0.
Value. No.

15

1--Write f2wo parts above the following Bass, making ¢4ree-part complete harmony :

6 < ¢
43 bHoo “

¥ : 4
T Al ;t*h" Y

I 5 S ——

1L i

1! X 1
T y "y & ren
[ b 6 ¢
5 v %

2—Write Authentic Plagal, and interrupted cadences in E-minor, and in A-flat major—(a) in
three parts ; () in four parts.

=S5

: 3y 4 b -
s ﬂl;b ‘ls 3 93 qlsl‘”,bz

3—Condense the following ogen parts, and continue the exercise
figured Bass:

with three parts above the
'
8

FEel e

1

- T 1
= T

T

} ey
s SN D i e
e . - "
o

ey

o §

1
P
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1




Toronto College of Music.

5 2—Write an exam

5 3—In what keys ¢

4—Define *“ Sequence,” and write an example in four parts in 3 time, Leginning at the 4th beat

16 s—Name the following intervals ; afterwards alter them: enharmonically so that all the notes
o belong to the chromatic scale of D flat : o
ea
g b (@ (d; ‘e) Fr gy iy
/2 ¥ T T " W T
AT T S | SRR | L T SCW— S—— | -
-'"‘;-J&—- &-::: I _!_ @ T VA | SR t
} €—Treat the note B-flat in the key of E-flat as a ** Suspension” g to 8 in all its positions in triple
f s time, using four-part harmony ; in each case write preparation and resolution,
: : : : ¢
; 20 7—Write Tenor, Alto and Treble parts above the following Bass ‘ P 1 bitind S
| G e N o — i ey
i o s s ) B s B e 1 e Ittt T 5—Write three pa)
! A A PRI PSSR D S A G 25K T P e prms | o ot s s e |
HE % T s 1 IS LA 5 i R 1 - -
J o 6 -k qé § 1’,
HE s lu br 4 ¢
HE ’
i ) —
i i s 5
i - i
i p 6 <
§-5 7
i -
i SECOND VEAR -
I HARMONY £
} i ———
Examiner, ARTHUR E. Fisugr, Mus. Bac, A.R.C.O.
'
> S

Value. No.
1—Analyze the numbered chords in the following Exercise :

J o4

3 J i | i Loshias "
U s . 3 | IO NS T
t —

10

o
/ R ot

!

a

‘--

'8
b &

10 6—Against the foll¢
sions” ag poss

-~

\

15 7(ar-To the follo
enharmonic a)
one chord ;




at the 4th beat.
at all the notes

]

positions in triple
ion.

Theory Department.

2—Write an example in F-sharp minor of a triple *“ Suspension” in four parts with resolution.
3—In what keys can the following chord be used ?

Treat it (#) as a dominant chord in two keys ; (5) as a supertonic chromatic chord
in two different keys.

4—If the raised sub lominant be preseut in a chord, what different chords could it suggest ?

5—Write three parts above the following Bass :

16 ENal hf___zﬁ_qs
e o 81858 B e 8223 DS W BS
4 4 7’“”',_ paich

6—Against the following write a Treble, Tenor and Bass, intr-ducing as many double ** Suspen-
sions” as possible :

7 (a—To the following rhythm write a modulation in four parts: (1) From A to F, using one
enharmonic alteration ; (2) From A to E-flat, using enharmonic ‘alteration of two notes in
one chord :




L

TR DA

Lo Ao e ok P B I

20 8

(8)=In four parts, in 2 time, write a modulation from F-minor through E-flat, D-flat, C, B-flat
minor, and back to F-minor,

Harmonize the following melody in four parts; treat some of the J§ notes as passing or
auxilliary notes, and write passing or auxilliary notes against the J4 notes in any part except

at the last beat :

T A
s

Toronto College of Music, /

g «
A T ! . | L) e nv* rﬁ*‘lh*
e D S U 3 S A 1R OV G L . g {
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Value. No.
5

Time—3% hours.

1—Mention anything objectionable in the following passage :

midgummer Examinations, 1897

FIRST YEAR

COUNTERPOINT

Examiner, ARTHUR E. FISHER, Mu¥, Bac., A.R.C.O.

N

el

=

[}
| - |

T

1
T e
5 |

1
o =

e W i
0
+

>4

! 4

H - #“

2—Explain the mistakes in the following Exercise

o
) KA O
+

- 5
o
. A o T
J -
-~ 3
i

8 3—Transpose the foreg
point in the 2nd s
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3—Transpose the foregoing C.F. a minor roth higher in the Treble, and below it write a Counter-
point in the 2nd species.

4—Write a part in the 2nd species above the following C.F. :

|| - 2
~

7—Below the following C.F. write an Alto in the sth species :

%

\ -'= el
J .
15 8—Transpose the C.F. of No. 4 a major 6th lower, and above it write an Alto in the 1st species,
and a Treble in the 2nd.

>
2

9—Above the following C.F. write a Treble and an Alto in the sth species :

= ~ L: )
%MH—H——%
i L b : ¢ 1 1 I 5
e T AR e I I 1

) B 1 1 1 1
'I o4 1 i Ji 7

i
Time—3 hours.
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midsummer Examinations, 1897

SECOND YEAR.

COUNTERPOINT :

Examiner, ARTHUR E, FisHer, Mus. Bac., A.R.C.O.

TWO PAR'TS.

Value No. : :
1—Above the following C.F. write an Alto in the 4th species :

10

-y

ey

2
T
1

2—Transpose the foregoing without the dots to the minor key a sth higher, and below it write
a Bass in the sth species.

THREE PARTS.
3 (@)—Against the following C.F. write a Tenor and Treble in the 1st species : ;
(#)—Transpose the C.F. into the major key a major gth lower, and above it write an Alto in
the 1st species, and a Treble in the 2nd.

a T 9
4 -
~
18" 1 i L I 1 L 1 1 e
y-a 1 — T T 1 L3 i ' 1 1 ) |

Lal

20

4—Above the following Counterpoint write an Alto in the 1st species, and a Treble in the 2nd :
1 i

5—Write a C.F. of nine measures in the Altoin A-minor (keep within the 8th), and against it
write a Treble and Bass, in the sth species.
FOUR PARTS.
10 6—Transpose the C.F. you have written 'for No. 5,a major gth lower, and above it write three
parts, all in the 1st rpecies.
20 7—Below the following Counterpoint write an Alto in the sth species, a Tenor in the 1st, and a
Bass in the 2nd, .
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Time~3 howrs.
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Exa)

1 (a)~Who brought into Gre

(4)—State what you know ¢

2—Give some account of the v

3-—Trace the rise and progres;

who are identified with i,

4—State what you know of Jo

by each.

s—Mention any work, or work

a—Ludovico V

6—Gregorio Al

¢—Orazio Bene

@—G. Frescoba

e—Heinrich Scl

6—Write an account of the life

7—Mention the principal musi

8—Write out the divisions of tl

9—Write what you know of the

a—Minnesange:
&—l\l::fis.tedd!odg

c—Meistersange

d—Lydian Mod

1o What.is your impression cg
Masters ?

Time—2 howrs,



Time—3 howrs.
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Mmidsummer Examinations, 1897

FIRST YEAR

HISTORY

Examiner, ARTHUR E. FisHERr, Mus. Bac., A.R.C.O.

TEN MARKS FOR EACH QUESTION

1 (a)—Who brought into Greece the art of flute-playing ? <
(4)—State what you know of the music of the Romans.

2—Give some account of the work accomplished by Guido d’Arezzo.

~ i

3--Trace the rise and progress of the Belgian School, mentioning the names and dates )Qhe musicians
who are identified with it. o
~

4—>State what you know of John Merbecke and Thomas Tallis, mentioning a particular work, or works,
by each.

s—Mention any work, or works, composed by each of the following :

a—Ludovico Viadana J-=Orlando Gibbons
6—Gregorio Allegri £—Matthew Lock
¢—QOrazio Benevoli A—William Boyce
d—G. Frescobaldi i—Reinhard Keiser
e—Heinrich Schutz %—Jonathan Battishill

6—Write an account of the life of 1.S. Bach.

7—Mention the principal musical events from the year A.D. 700 to goo.

8—Write out the divisions of the Great Stave ; trace the evolution of the Stave.

9—Write what you know of the following :
a—Minnesanger e-——Hypo-Dorian Mode
b—Eisteddfod

/—Diaphony
c—Meistersanger £ —Troubadours
d—Lydian Mode

10 What.is your impression concerning the character of the * Fugues ” composed by the early Belgian
Masters ?

Time—2z howrs.
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Toronto College of Music,

midsummer Examinations, 1897

HISTORY

Examiner, ARTHUR E. Fisugr, Mus. Bac., A.R.C.O.

1—(a) Sketch the life of Mozart, giving dates of birth, of production of operas, und of death ;

(#) who were his principal German contemporaries ? o
2—Give a concise list of the works of Beethoven, and state which were composed affer he be-

came totally deaf.
3—Give the names of the composers, with approximate dates, of the following works :
f—Harold en Italia
£—La Vestale
h—The Captivity
i—The Woman of Samaria
%&—The Lily of Killarney

a—Water Music

4—0Q Where Shall Wisdom
¢—The Wedding of Camacho
d—The Pilgrimage of the Rose
¢—The Lay of the Bell

4—In what year was the * Creation” produced? State the year of the composer’s death, and
give the name of a celebrated German composer who was o7 in the same year.

s—Name Six of the most distinguished French eomposers of the present century.

6—Write a short history of eack of the following :

a—The Chorale
b6—The Opera

7—Give a list of the principal compositions of Richard Wagner.
8—What is the Glockenspiel ? Mention an instance where it has been used with exquisite effect.

¢—The Organ
d—The Harpsichord

9—Write an account of the life of one of the following :
Weber, Schumann, Schubert.
10—Who wrote  Mose in Egitlo”? Give the English name of the celebrated prayer included n
that work, and name another Sacred work by the same composer. 2
11—Compare the Madrigal and the Glee.
12—Write out the principal musical events of the 18th century.

Time—2 hours.




of death ;

27 he be-

leath, and

site effect.

acluded in




DR. CARLYLE.

i peart s in bis boork—

b {he beart

il gemee unto ebery net,
(

The Coll

Englig

H. N.

English Litd

AND COMPH

Perhaps this departm
MUSICAL SPEECH, and h¢
GUAGE correctly, and in

This involves, on the
taking effort in the corrg
diction—faulty enunciati
tion—often physical—an
even the simplest rules o
unfamiliarity with the be]

Every man, woman, a
Art of Expression—and 1
should have the privilegg
body, and of so training
pathy with the Divine Ej
for his menta! and physi




g peart s in bis oork—

b fhe peart

il grace undo eberg nrt,
(

The College School of Erpression

English Literature and Dramatic Frt

H. N. CARLYLE, DIRECTOR

(London, England)
English Liternture, Dramutic Irt, and Poysical Bevelopment

x

— 1]

ASSISTED BY

MISS LILLIAN BURNS
AND COMPETENT TEACHERS IN EACH DEPARTMENT

Musical Speech

Perhaps this department should be called the School for Teaching
MuSICAL SPEECH, and how TO READ and TO WRITE the ENGLISH LAN-
GUAGE correctly, and in the most refined manner.

This involves, on the part of both teacher and pupil, laborious, pains-
taking effort in the correction of many prevalent errors in speech and
diction—faulty enunciation, gross mis-pronunciation, defects in articula-
tion—often physical—and the common carelessness in writing,in observing
eve the simplest rules of syntax and prosody, to say naught of a total
unfamiliarity with the best models of English Composition.

Every man, woman, and child should be taught the great Science and
Art of Expression—and by EXPRESSION I mean that every human being
should have the privilege of taking his God-given brain, his voice, his
body, and of so training them as to bring them in harmony and sym-
pathy with the Divine Essence. Every child who curses his ancestors
for his menta! and physical weaknesses, should have the opportunity of
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fighting those blots in nature for which Some one of his four grand-
parents, or his eight great.grandparents; is responsible.

“ Expression ” is giving visible evidence of the Divine Spirit in you.
Now, this expression is given in many ways : primarily, in your SPEECH
—in its MUSICAL quality ; for everything Divine is music—in the use of
your native tongue (articulation, enunciation, pronunciation) according to
the usages of the best society—in the simplicity and purity of your
speech, since all science is simple, and all things God.-like are pure. But
you cannot have musical and refined speech unless you have a healthy
body in which to house that Divine Gift—your voice.. Hence, part of
Expression is PHYSICAL DEVELOPMENT.

Pbysical Development

Every effort is made to insure grace, health, and beauty. It is one’s"
duty to be as graceful, as beautiful, as healthful, as possible. Dr. Carlyle
is always ready to advise each student as to the correction of his or_her
physical weaknesses, and the ladies associated with him will be ever
watchful to see that the prescribed exercises are taken judiciously and
properly. The methods and exercises used are thoroughly up-to-date,
and the result of thirty years’ experience in every form of expression.

General Literature

If you are conscious of defects in your general education, an oppor-
tunity is offered to review your grammar, syntax, prosody, rhetoric,
literature, and mathematics in connection with your vocal studies ; or, to
begin these branches, de novo. Dr. Carlyle has been highly successful
as a teacher in all subjects pertaining to language and mathematics.

Our Him

In a word, then, it is our wish to develop the individual gifts of each,
_-with such symmetry and due proportion that one may have a sound
mind in a sound body, a God-like voice in perfect purity, and the men-
tal facultiesv—thought, emotion, will, taste—always at command ; that
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School of Expression,

one may express himself in precise and beautiful terms, with simplicity
and grace, and with those low, musical and pure tones, so greatly to be
admired in English-speaking men and women ; that our children may,
at command, take up a book or a newspaper and read easily and without
affectation the subject matter thereof.

H Two=ears’ Course

To do reasonable justice to the subject, at least two years should be
given to a daily study of all the branches of the Science of Expression ;
and a Post-Graduate course of one ‘or more years should follow. Of
course, it is thoroughly understood that it is as impracticable to mark
out intelligently a course of study in detail for persons of unknown
physical and vocal powers, as for a physician to prescribe for an un-
known fpatient. Each student—except in the general class work—fol-
lows the plan laid down for him by the Director, having a certain amount
of private instruction in addition to his class work, the object being to
insure, as mentioned above, a refined and musical voice, a fairly good
general education, and a sound body. e general studies, however,
especially for class work, may be mentioned as follows :

Fivst Dear

Lessons in Breathing and Production of Tone; Development of Registers; Defects of Speech ;
thorough work in Enunciation and Articulation ; very easy Solfeggios ; Trills ; Elements of Gesture ;
Elements of Pantomime; Physical Expression : Vocal Intervals, without Portamento ; Arpeggios and
Combined Studies ; Vocal Hygiene ; Scales of all kinds ; Elementary Studies in Pitch, Quantity, Qual-
ity ; thorough understanding of Vocal Poise ; Graded* Readings ; and Sermons, Orations, find Plays for
those in the Ministry, for Barristers, or any expecting to take a professional Dramatic cnxl

Second Pear

Advanced work in all the precedin‘g subjects ; Emotional Su;dies; the Classification and Grouping of
Emotions ; advanced Physical work, including Artistic Posing ; the study of two of Shakespeare’s Plays,
in detail ; advanced work in Flexibility of Voice ; a thorough knowledge ol’ Light and Shade ; difficult

studies in all styles of Expression ; Ancient and Modern Methods d; ad d work in Di
and Chromatic Scales, with very difficult Arpeggios and Solfe‘gms ; ad d work for Professional
Impersonators and Readers ; Sermons, difficult Orati s d Studies in Facial Avork ; the Princi-

ples of Physical Freedom ; Plays, Farces, Monologues, nccordmg to nbllhy_ of |Ipl|l, Studlu in
Dickens, Thackeray, Browning, and other modern authors ; a plete course in P: P
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Special Classes for Clergpmen

To meet the wants of the clergy, a special class will be formed on.
Tuesday, Sept. 7th, at 10 a.m., to meet thereafter on Tuesdays and Fri.
days, at 10 a.m., for the study of the voicc as appertaining to the pulpit,
and to the reverential reading of the Anglican Church Service; to the

. effective reading of the Bible; and for the correction of. such physical
. defects 4s interfere with the proper poise of the voice and with the most
accurate musical speech in pupit oratory. Dr. Carlyle ‘has numbered
several 'thousand clergymen ameng his pupils, and he hopes he may be

of some little service to the clergy of Canada. \

Classes for Barristers and Students

On Wednesday evenings, or at such times as may be most convenient
to the class, Dr. Carlyle will meét all whdare interested in FORENSIC
ELOQUENCE—barristers, solicitors, students-at-law, and others. The
COURSE OF STUDY will cover those essentials necessary in physical de-
velopment fo the sustaining of the voice for any number of-hodfs before
any court, a careful preparation in Vocal Technique and the Mechanics
of Speech, graded exercises in every variety of the “ Oration,” Gesture |
and Pose, a full study of Discourse—arrangement and analysis, sophis-
tries, dilemmas, etc.—and selected orations from Cicero, Demosthenes, .
Brougham, Webster, Burke, and the later Canadian and English orators, |

Moot courts will be held from time to time, conducted with all the
form. and ceremonies of the various courts of law, from the highest to
the lowest. These will be of especial value to students, giving frequent
practice in extemporaneous speech and debate. S '

The Dramatic Zlrt

Ladies and gentlemen wishing to study for the stage will meet on |
\Mondays, at 9 a.m., when special rehearsals for the week will be arranged, |
in addition to the regular class work of the department. The plays to be
studied for the season of 1897-98 will include two old English comedies,
two old English farces, two plays from Shakespeare, one society drama,
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Sichool/ot Expression.

one modern me!odrama, two character plays, and modern farces and
monologues, according to the talent offering itself.

The COURSE for the STAGE comprises thorough practice in every form
of stage business, every variety of dramatic action, the innumerable
number of body exercises, the practice with all styles of dress, from
ancient to modern, and the thousand and one details that go to make up
the versatile, educated and” accomplished actor. Students will have
frequent opportunities to APPEAR IN PUBLIC in roles suited to their
capabilities.

Dr. Carlyle’s long and greatly successful career|on the stage is/ men-
tioned at length in another circular, which will be sent upon request,
Many leading-actors in England, the Colonies, and the States, have been

his pupils, and he has himself played professionglly gvery style of
character.

Special Classes for Children

It is most delightful, as it is moS¥=rare, to hear a child read easily,
freely, with a good knowledge of the meaning of the author, with a re-
fined accent, a low musical voice, and, above all, without affectation or
self-consciousness. A special class for girls in-the elements of good,
plain reading—ages, from twelve to fifteen—will be held on Saturdays, .
at 10 a.m., and as often throughthe week as their studies in the Pub-
lic Schools will permit. & %

J

Englisb lltera_tu;e\anb Matbematics

These are times and seasons when a good education is a necessity in
any walk of life, more particularly fpr the professional and for all who
in any way meet the public. A complete course in ENGLISH LITERATURE,
covering all periods, is outlined, to be conducted much in the same form
as University Extension Lectures, with printed syllabi and written ex-
aminations. In addition, English Grammar and Rhetoric will be reviewed
and studied, with due regard to a thorough knowledge of syntax and
‘prosody. Dr. Carlyle will give special instruction in POETIC DIQTION
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the history and construction of poetry, and a critical study of authors ;
also, special lectures on Canons of Criticism, critical study of Shakes-
peare, Dickens, and others.

The course in Mathematics will comprise a review of arithmetic and

algebra, and the study oj geometry and trigonometry.

: Special Lectures, Etc. : 1

Dr. Carlyle will, in addition to his Lectures on English Lit dratyre,
give a few Special Lectures on the Asthetic in Music, the Relations
Held by Reading, Music, Painting, and Sculpture to One and Ofber,
Listening to Music, Shakespeare in Music, Climate in Song, Spanish
and Soutbern French Types in Four Periods, and Wagner's |
as to Poetic and AEsthetic Development. ,»‘

The demand for sensible teachers of good reading, cultured lx*hperson
ators and Monologists is brisk. Those who study with Dr. Carly]e, on

account of his reputation and experience, find no diffi culty m securmg.

good engagements.
Opportunity is offered for the occasional performance, in the College,
Hall, of light comedies, monologues, sketches, farces, in Germah, French,

Italian, or in Spanish, as well as in English. These might be called *

“ Chamber Performances.” Dr. Carlyle has given mangy, with his
¥/

pupils, with unusual success. “

Public Lectures in Literature

During the third and fourth terms, Dr. Carlyle will give a series of | |

public lectures on LITERATURE. These are free to all students of the Col-
lege, but for the general public, a fee of $2 per term for the ten lectures

will be.charged. They will be of a popular charagter, an important

eans of liberal culture, and will treat of the rise and developryent of
glish poetry, the English drama, and the English novel ; of the princi-
ples of criticism and #sthetics; and will prove an ;ud to all thoughtful

students.
9
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Fees tor Tuition

Sttlctly in Advance

qu Two=lears’ Course

Full ¢ourse of FORTY WEEKS, as per studies mentioned supra

(except preparagion\ for the stage), including class and
private instruction in Musical Speech, Physical Devel-

opment, English Literature, Mathematics, Lectures,
etc. - - - “fonie - $200 00

Payable in sums of $50, at the beginning of each term.
NoTe.—Ten per cent: discount if the fee for the year is paid in advance in one sum.

Students who have received the Diploma for the Two Years’ Course, may attend any of the regular

classes in the Post-Graduate without extra charge,

Special Classes

PER TERM
For Musical Speech, Sensible Elocution . < - $10 00
English Literature, including Rhetoric, Grammar; Prosody,
etc. s - - - - - 10 00
Clergymer, twenty lessons . - 10 00
Barristers, Students-at-law, etc - . . WS L5
Physical Development - - T 5 00
Mathematics - ¥ g - % - s 500
Children’s Saturday Classes - - st 800
Public Lectures on * Literature "—free to students—for
the general public - - //-’ 2 - + 200

Private Lessons

With Dr. Carlyle, ten Hours per term, or twenty half-hotrs - -$35 00

More hours, at any timé,' pro rata - i .

With other teachers, as may be arranged ~ - . -
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Dramatic Hrt

PREPARATION FOR THE STAGE:—This includes ALL the advan-
tages of the School of Expression, which are, all class-
work and private work in Musical Speech and Physical
Development ; class-work and lectures in Literature;
class-work in Mathematics ; rehearsals of plays and
special coaching in characters and character-acting -

Payable in term-instalments of $80 each, in advance. " Ten
per cent. discount if yearly payment is made in ad-
vance in one sum.

Extras

Cost of books about $6 per year; Diploma, $10; all exami-
nations free. ‘Debut inthe Dramatic School, as may
be arranged at the time.
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Graduates

Bacbelors of fDusic, (Adus. BVac.), Thbe Wniversity of
Toronto; Gold and Silver Medalists; Fellows of :
the CQollege; and Graduates in General

.- Wniversity Examinations—-June, 1894 e

FirsT Year.—C. Latham True, Portland, Me.; Miss Maud Hicks, Exeter, Ont.; Miss Etta Marie
Elliott, Port Robinson ; Frank S. Welsman, Toronto ; Miss Hattie M. Martin, Cayuga ; Miss Edith
L. Livirigston, Simcoe.

Seconp YEAR.—Miss Victoria McLaughlin, T:)ron(o; Miss Clara M. Dease, Buffalo, N.Y.; Miss
Alice Mansfield, Toronto.

Wniversity Exanu.natlons—:}une, 1895

THirp YEAR.—Miss Alice Mansfield (*History); Miss N. McLaughlin (*Exercise).

Second YEAR.—Miss E. M. Elhott, Port Robinson (*Practical); Miss H. M. Martin, Cayuga
(*Practical). :

FirsT YEAR.—Mr. Frank Burt; Paris; Miss Florence Haworth, Toronto; Miss C. Addison,
Toronto; Miss Ethel Husband, Toronto; Miss E. L. Millichamp, Toronto; Miss May O'Hara,
Toronto ; Mr. |, A. Riddell, Arnprior (*Counterpoint).

UWniversity Examinations—June, 1896 /

THiRD VEAR.—Miss H. M. Martin, Cayuga, Degree of Mus. Bac.; Miss Alice Mifisfield, A
Toronto, Degree of Mus. Bac. (matriculation still required). }

Secon YeArR —Miss M, A. C. W. Addison, Toronto ; Miss F. E. Haworth, Toronto; Mr, F. H,
Burt, Paris ; Miss E, L. Husband, Toronto ; Miss M. O’Hara, Toronto.

Fikst YEAR.—Miss C. G. Evans, Toronto ; Miss H. H. Snider, Hamilton ; Miss Ethel Husband
(Special Prize for Theory).

Gold and Silver Medalists

. College Gold Medalist
1891, College Gold Medalist

..................... Miss Florence Clarke, Toronto.

...+ Miss Fannie Sullivan, Toronto.
1892. College Gold Medalist. . ..Mr, B. K. Burden, Toronto.

18¢94. College Gold Medalist .. .. Miss Victoria McLaughlin, Toronto.
18y6. College Gold Medalist . ..... ..Mr. Albert D. Jordan, Toronto.

1897. College Gold Medalist.. ... ..Miss Alice Mansfield, Mus, Bac., Toronto.
1891, College Silver Medalist. . .... ..Miss Emma Ferguson, Brampton.

1893. College Silver Medalist. . Miss Victoria McLaughlin, Toronto.
1893. College Silver Medalist. .. Miss Clara Dease, Port Rowan.

College Silver Medalist. ..............c.c000s Miss Ella J. Martin, Guelph,
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Gold Medals for Solo Singing

1835~ Miss Florence Brimson (given by Mrs. Alexander Cameron).. . .. Toronto,
1894. Miss Louisa McKay.. ¥ iaEe Cuﬂe(on, N Dakota.
: 18gs. Mrs. J. N. McGann (lerded I;y MullCll Dlrcclor, Mr Torrington). .. ... ...Toronto.
18g6. Mr. W, J. A. Carnahan. . : P TR e .....H.A,Tommo.
N 18g7. Miss Susie Herson.. Toronto.
1897. Miss Florence McPherwn (College Medal) .. Toronto. -
1804, SiLver MEDAL given by the GoveErNOR-GENERAL for Best ComposiTioNn, awarded Miss

G. Canniff (song).

T ——

s T i,

o s

Miss i“lorence Clarke (Pianoforte)

Miss Lulu Dundas (Vocal)
Miss Mn%{el Bastedo (Pianoforte)......... ...coovve ouis
Miss Helen E. Mullin (Pianoforte). . ... v.vveoviaeecrviiies sine v aaions
Miss Edith A. Burgess (Pianoforte).
Miss Jennie E. Williams (Pianoforte). ..

Miss Ethel Husband, Mus. Bac. (Pianoforte)
Miss Ella J. Martin (Organ and Piano)......
Miss Mabel A. Tait (Pianoforte. .....

Graduates
Fellows Toronto College of Music

Miss Alice Mansfield, Mus. Bac. (Pianoforte). ......

ARTISTS’ COURSE.

Specfal Honors

Toronto.

Miss Victoria McLaughlin (Pianoforte). .. .. .. . .. Toronto.
Miss Cassie Russell (Pianoforte)............. .. .. Berlin,
... Toronto.

..Guelph.
.. Bowmanville.

.. Foronto.

1
it Miss Fannie Sullivan (Pianoforte). .. Toronto.
. i Miss Norma Reynolds (Vocal).... ...Toronto.
;v, Mr. B. K. Burden (Organ). .. Toronto.
ié Mrs. Fred Lee (Pianoforte) .. Toronto.
?; Miss Clara M. Dease (Pianoforte). .. .. Port Rowan.
d Miss Katharine Birnie (Pianoforte)..... Collingwood.
i Miss Edith May Mulock (Pianoforte) Toronto,
Miss Lillian Landell (Pianoforte)..... .. Toronto.

.. Toronto.
Toronto.
.. Hamilton.
.. London.

1893. Best Accompanm (Cuh Prize)... .Miss Fannie Sullivan.
¢ Y ..Mr. Frank S. Welsman.
1895, 4 N Mr. Albert Jordan,
18g6. ¢ " (Testipfonial). ........ . .. Miss Jennie Williams,
897, 4, ) A e s S R sk &in Annie McKay.

»
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A V) Toronto,
on, N Dakota.
Toronto.

_____ Toronto.
Toronto.

r10N, awarded Miss

... Toronto.
.. Toronto.

....Toronto.
...Guelph.
ywmanville.

.. Foronto.
. Toronto.
... Toronto.
.. Toronto.
.. Toronto.
ort Rowan.
‘ollingwood-
.. Toronto.
... Toronto.
... Toronto.
...Toronto.
. .Hamilton.
....London.
... Toronto.

{
aie Sullivan.
k S. Welsman.
rt Jordan,
\ie Williams.
je McKay.

.
-

18g1.
1805,
1895.°
1896.
18g6.
1896,
1896.
1896.

1896,
. w86,
1897.
1897,
1897.
1897.
1897.

Grapuatcs.

Theory e

; S e
Miss Emma Ferghbo (Silver Medal)... ..

LT R DR L Brampton.
Miss Mary Swan.............cooo00in e, PRI,
Miss Ellen Kelly, ... = ....00. A ey ... Alliston.
Miss Mabel Bailey....... ......... .o oo, %o «vevseoo. Kingston.
SR S & ¢ > 50 5 206 0000000 2 0kussssontie consvnsisseiqsnh Fergus.
Miss“Cassie Ruue'll.‘ RS AAN Fins oA oRa i sl no s

....... Berlin
Miss Ethel Husband..... .. .. Toronto,
Mr. Ernest A. Humphries) ... .. s R
Miss Emmabel Modie....... .......o oo «eeriiinneo. Kingston,
Miss Mabel Tait......... s ‘ ... Bowmanville.
Miss E. L. MlJllichAmp. .+++ Toronto.
Miss Ella J. Martin ..Guelph,
Miss Florence Haworth, .v... .... Toronto.
Miss Janet D.Grant............... St. Mary's.
Miss Ida McClain. .

v Graduates in Elocution

Miss ‘Eml!e Butcher

Miss Annie Richardson
Miss Lillian Burns..

mma Browne,

Miss
Miss
Miss

Miss Agnes Forbes, Toronto

ay Holden

Medals Awarded by Teachers

GOLD MEDALS~—For THE YEAR'S WORK.

.......................... Reynglds, Vocal Medal
1893. Mus, Fred. Lee; Toronto........ ........ Field, Piano “
1893, Miss Annie Hallworth, Toronto..... ..Reynolds, Vocal - ',
1893. Miss Mabel Bastedo, Toronto...... ....... ..Hamilton, Piano **
1893, Miss Mabel Land, Laramie City, Wyoming.. ..College, Elocution **
1893. Miss Estelle Butcher, Aurora............ . «.Dunn, Elocution *“
1894, Miss Minnie Topping, Galt...... . ..... ++venneeField, Piano
1894. Miss May Flower, Toronto.......... .. ....... ..Reynolds, Vocal **
1894, Miss May Pollard, Toronto.. ............ ... ..Hamilton, Piano *
1894, Miss Mny. 0'1’!!1’!. Toronto...... ... ...Sullivan, Piano *
1894 Lucia May Holden, Toronto ..........coooiiiiiivann. Dunn, Elocution **
1895, Miss Mary Mara, Toronto........ «.iooiiiiier vinnvinan. Field, Piano **
189s. Mr, Percy Milne, Toronto

1895, Miss Gertrude Smith, Toronto. .........covvvens
1895, . Miss Edith Zimmerman, Toronto

...Sullivan, Piano *
..Reynolds, Vocal *

LR . Hamilton, Piano
1895. Miss Florence Haworth, Toronto.. >

1896. Miss Kathryn Birnie, Collingwood
Miss Bessie Austin, Simcoe.

...Moore, Theory *
...Field, Piano = *
.............................. Field, Piano “
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Toronto College of Music.

Mormal Training Class for Teacbers -

Miss Mabel Tait. . - Bowmanville
Miss Kate Landy. ..V'Tommo
Miss kva rne. . Toronto
Mr. A, D, mn. . Toronto
Miss May Packert, . .Stratford
Miss Ethel Keys, -Clarksburg
Mrs. {;nel Needham. +v o Orillia
Miss H. M. Maptin, . «....Cayuga
Miss Margaret Raylor. .. .. ,,++ Toronto
Miss Ethel Husband . Toronto
Miss Emma Morrow. Peterboro’
Miss A. Anderson. . T to
Miss Ethel Millicham pe & T to
Miss Lulu Dundas. .Toronto
Miss Lillian Scott.. / . .Aurora

Miss Eva Moffatt . Gananoque |
Miss Cassie V. Ruascll. . . Berlin
Miss May O'Hara.. _I_oronlo
Miss Florence Haworth Toronto
Miss Alice H. Rogers. North Pelbam
Miss Maud Burt. . .. .. Toronto
Miss Mabel Bastedo Toronto
Miss Eugenie Maxwell Toronto
Miss Jennie Neilson. . Toronto
Miss chmie E Williams, Toronto
Miss Annie Anderson.... _ Berlin
Miss Nellie Kennedy. Toronto
Miss Minnie Moore. 911“!!
Miss Ella J. Martin.. . Guelph
Miss Birdie Rose. ... ‘ Welland
Miss Mildred E. Fisher. .Portland, Maine

Miss Emma Andrich.... .. . Galt
Miss Annie Anderson, ............ .+ . « Berlin
Miss Vida Broughton.......... .. .. Bradford
Miss M. Boulton....... ... Toronto
Miss Florence Benson. ... ... Toronto
Miss Maude Burt. .. vieoe0. .. Toronto
Miss Edith Burke. «en... Toronto
Miss Kathryne Birnie.. . Collingwood
Miss Eva Bourne. .. . .Toronto
Miss Mabel Bastedo ... .Toronto
Miss Florence Haworth, Toronto
Miss Minnie Moore.. ., . Orillia
Miss Ella J. Martin. .. .Guelph
Miss May O'Hara. ... .+ +..+ Toronto
Miss Birdie Rose. cieenee +« Welland
Miss Alice H. Rog .. North Pelham
Miss {:nnie E. Williams.. v+ _vas. o Toronto
Miss Mildred E. Fisher.. ..Portland, Me.
Miss Mabel Tait....... ... Bowmanville
Miss Cassie V. Russell...... ... ........ Berlin
Miss Margaret . Marshall..... ....Orangeville
Miss Victoria McLaughlin.. ... 3 ... Toronto
Miss Nellie McKay...... ..c........ Parry Sound

Miss Selina F, Sinjth Victoria, B.C.

Miss Zoe Snider... .. Woodbridge
Miss Celia Tufford................c...... ‘Toronto
Miss Alice T, Tait. Henderson, Maryland

amilton

Miss M, Creighton..

. Miss Blanche Chamberlai.. v..ov .« Toronto
Miss Clara Dease.. ....... ... .Port Rowan
Miss Emma: Wells - «.vs. Toronto
Miss Fannie Sullivan. ... Toronto

Students \‘VbO bave Passed tbeir Examinations

PIANO CERTIFICATES

Successtully -
Miss Garrie Tyson...... viee s Clarksburg
Mr. George L. Fisher...... ..........S5t, Thomas
Miss Ruth Crandon......... ... .....Brantford
Miss Ellen Kelly....... covepens oo o« Alliston
Miss Alice Mansfield . « ... Torongo
Miss Hazel Couen.... . ... .. Toropito |
Mr. Frank H. Burt... . s VT Paris
Miss Lillian Landell v i i g5 RO
Miss Ettie M. Elliot. .. . Port Robinson
Miss Florence Turner. .. ... +.vv. . Tordnto
Miss Edith May Mulock ... .Torokto
Miss Roberta Welch....... ... Toronto
Miss Edith L. Livingstone. o eviees SIMCON
Miss A. M. Schofield........ .. Toronto
Miss Fannie Kingston... .. . ..... Toronto
Miss Lavanche ; Toronto
Mrs. Janet Needham. .. ... ; +++ Orillia
Miss Ethel Husband. ... g ..Toronto
Miss H, M. Martin,..... ..... . . ..Cayuga
Miss Kate Landy,... .. .Toronto
Miss Emma Morrow. . ..., Peterboro’
Miss Lulu Dondas..... - .. Toronto
Miss May Packert..., ... ...Stratford
Mr. A. D. Jordan....... & .+ ... Toronto
Piano~THikp YEAR.

Miss Bessie Austin. ..............co00000 Simcoe
Miss Fannie Eadie. . ... AR AT Toronto
Miss Nellie Kennedy.... . N ....Toronto
Miss Helén E, Mullin. . ... ... Hamilton
Miss Jennie E. Neilson ... . ..« ... Toronto
Miss Evangeline Odery...... «v.. ... Toronto
Miss Lillian A. Robertson...... .. ......Toronto
Miss Ethel Fosdick....... .. .......... Toronto

Miss Minnie E. Gnylord'.'.

‘ ...Linuoln, Neb.
Miss Fannie Parsons.......... .

«vsns« Toronto
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Miss Emma
Miss Dia Ri
Miss Laura
Miss Annie |
Miss Leila §
Miss 8. F. §
Miss Maude
Miss Maude
Miss Lillian
ss Lettie |
58 Olive §
Miss Nellie }
Miss Winnie
Miss Louise
Miss Lizzie 1
Miss Sara R
Miss Lillian ’
Miss Lula Dy
Miss Mildred
Miss Wilma |
Miss Dolina |
Miss Mabel ¥
Miss Edith I,
Miss Florence
Miss Jessie B
Miss Margare
Miss Annie A
Miss Emmn M
Miss Lavanch
Miss Floss Hil
M}n Fannie §
Miss Belle Wi
Mr. Frank 8, '
Miss Roberta '
Miss Minnie §
Miss Eva Bow
Miss Alice Ma
Miss Ellen Kel
Miss Ruth Cra
Mr. Frank Bur
Miss Eugenie |
Miss Nellie Fry
M!ll May Part
Misé Mima Luw
Miss Maggie W
Mgu Florence
Miss Edith A,
Miss Helen
Miss Helen .
Miss Winnifred
Miss Helena S}
Miss Bessie Aw
Miss Ella J. M3
Miss Mabel T.ai

Mf“ Lillian Lar
Miss Sarah M. )
Miss Wilma Poy




Bowmanville
. Toronto
. Toronto
, Toronto
.Stratford
Clarksburg
., Orillia
.Cayuga
.. Toronto
I7.. . Toronto
Peterboro’
... Torgnto
T to
Toronto
.Aurora

fons

.Clarksburg
St, Thomas
.. Brantford
LAl inon

.Toron(o
..Toronto
Toronto

.. Orillia
..Toronto
..Cayuga
.Toronto
Peterboro’
. Toronto

.8
.. Toronto

Miss Emma Geddes

Miss Dia Rice

Miss Laura Murray
Miss Annie Ryder.

Miss Leila Symons .
Miss 8. F. Smith......
Miss Maude Burt.......
Miss Maude Kane ;
Miss Lillian Landell....
Miss Lettie Heagens. ...
Miss Olive Sargent......
Miss Nellie Murton

Miss Winnie Kavanagh.....

Miss Louise Holden
Miss Lizzie Lamport..
Miss Sara Ryan

Miss Lillian McKinnon
Miss Lula Dundas. .

Miss Mildred Schofield ...

Miss Wilma Powell....
Miss Dolina McKay ..
Miss Mabel Bastedo. ..

Graduates.

Piano
INTERMEDIATE

Toronto

Georgetown
or nto
Victoria, B.C.
«++ Toronto

. Pickering

. Belleville
Toronto

Miss Edith Livingstone. ... g

Miss Florence Turner.
Miss Jessie Brown..

Miss Margaret lelur
Miss Annie Anderson ..

Miss Emmn McGibbon ...

Miss Lavanche McCabe
Miss Floss Hilborne
Miss Fannie Kingston:
Miss Belle Williamson . .
Mr. Frank §. Welsman. .
Miss Roberta Welch. .
Miss Minnie Skelly..

Miss Eva

Miss Alice Mansfield . .
Miss Ellen Kelly...
Miss Ruth Crandon..
Mr. Frank Burt

Miss Eugenie Maxwell..
Miss Nellie French..

Miss May Plrmd(e
Misé Mima Lund ..

Miss Maggie Windrum ..
Miss Florence Nauffts. .
Miss Edith A, Burgess.
Miss Helen ullm

Miss Helen

Miss Helena Slq
Miss Bessie Austin..
Miss Ella J. Martin.
Miss Mabel T<il..

Miss Lillian Landell: <. ...

Miss Sarah M. Keat, .
Miss Wilma Powell,

. . Bowmanville

Miss Jennie Williams
Miss Nellie Kennedy
Miss Cassie Russell..
Miss Birdie Rose.
Miss Edith Chase
Miss May Burbridge
Miss Alioe H, Rogers
Miss Millie Marks
Miss Ella Stone

Miss H. M, Martin....
Mr. Percy Milne.........
Mrs, Janet Needham.
Miss Maud Parkyn.

Miss Gertrude Barker. . . ....

Miss Kthel Fosdick
Miss May Packert.
Miss May O'Hara,
Miss Kathryn Birnie
Master Albert Jordan..
Miss Edith May Mulock...
Miss Ethel Husband . .
Miss Etta Marie Elliott..
Miss Ethel Keys.. ...
Miss Fannie Eadie.... .
Miss Annie Anderson. .
Miss Jennie Neilson. .
Miss ise Ayres....
Miss Frankie Bower.. ..

Miss Lillian Robertson. .. .

Miss Evangeline Odery . .
Miss Kate Pattullo,

Miss Cella Sparrow.

Miss Florence Clarke.
Miss Edith Zimmerman
Miss Mildred Fisher. ..
Miss Kate Rodger. ...
Miss Nellie Kennedy . .
Miss Lillian Scott.

ooy

. Teronto
.North Pelham

. Toronto
Coli

0y

Tu,o:'w

Orillia

N o

-

oronto
Collingwood
.. Toronto

... Toronto
.Toronto
Port Robinsou
..Clarksburg
.. Tovronto

Miss Ethel Mlllu:hump i S i

Miss Minnie Moore. .
Miss Letitia Hu(cm
Miss Margaret Taylor
Miss Olivia Collier
Miss Kate Landy

Miss Florence Huror(h. Siss

Miss Fannie Ivens, .

Miss May

Miss Janet DouglnG AL, . . s
Miss Maude Inez Plummer.....

FIRST YEAR

Miss Minnie To
Miss Florence Turer, .

Miss Lavanche McCabe...... .. ......coe
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ym Florence Young
fiss Emma Baker
Miss |ennie Lrwin
Miss Ada F. Poole
Miss Kate A. Pattullo
Miss Lulu Ridley

Miss Alice H. Rogers
Miss Helena G. Mitchell
Miss Helen E. Mullen
Miss Florence W. Clarke
Miss Mabel Tait

Miss Bessie Austin
Mim |. E. Williams,
Miss Edith A. Burgess
Miss Cassie Russell
Miss Ells J. Martin
Miss Isabel Turnbull
Mise Edith A. Chase
Miss Marie B. Holmes
Miss L. { Robertson
Miss Nellie M. Porte
Miss W. Gartioch
Master Charlie Eggett
Miss Eugenie Maxwell
Miss Mildred K. Fisher
Miss Lizzie Rodgers.
Miss Alice F. Smith
Miss Grace Wells

Miss Helena Slaght
Mis Birdie Rose.

Miss Maude Plummer
Miss Evangeline Odery
Miss Mima Lund

Miss Ethel Treble.

Miss Cecilla Spence
Miss Janet Grant

Miss Eula McArthur
Miss Dora Bonnard
Miss H. M. Johnston
Miss Minnie Hessin,
Miss Ella Stone.

Miss Gertrude Anderson
Miss Adelaide D. Armstrong
Mr. George D. Atkinson
Miss Lizzie Blackhall
Miss Hattie M, Brown
Miss Laura Brodigan.
Miss Ella Edmonds
Miss Florence Ellis
Miss Lucilla Harris
Miss Violet Hine

Miss Annie K. McCrea
Mis Louise Muffitt
Miss Edith B. Mills
Miss Mima MacLean
Miss Eva Bourne

Miss Emma McGibbon
Miss Schofield

Miss Lillian Schienker.
Miss Mabel Bastedo
Miss Edith Livingstone
Miss Dolina McKay.
Mr. Frank Welsman

Toronto
Toronto
Orangeville
.Toronto
Woodstock
Toronto
North Pelham
Milton
Hamilton
Aylmer
Bowmanville
Simcoe
Toronto

.. Toronto
Berlin
Guelph
Toronto
Orillia
Selkirk
Toronto
Picton
..North Bay
Toronto
Qshawa
Portland, Me
Toronto
Toronto
Toronto
Toronto
Welland

. Toronto
Toronto
Woodstock

. Toronto
Parry Sound
St. Mary's
Toronto
Yale, Mich
Islington

T ulunlu

(ﬂ”ll’lﬂ
Berlin

Lloydtown
Caledonia
Toronto
Torunto
Toronto

. Alliston
Toronto
Courtland
Toronto
Omemee
Toronto
Toronto
Orillia
Toronto
Milton
Toronto
Ridgetown
Toronto
Toronto
.Toronto
Toronto

Toronto College of Music.,

FIRST YEAR—Continued.

|
|
|
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Miss R. Welch.

Miss Flora Hilborne,
Miss Bella Williamson. ..
Miss Lulu Dundas. .......
Miss Minmeikelly.. 5
Miss Fannie Kingston. ..
Mr. Albert Jordan..
Miss Kate S. Rodger..
Miss {enie Smith. ...
Miss May Partridge.
Miss Annie Lane
Percy Milnes...... i
Miss Annie Freeborn .Invermay
Miss Minnie McKinley. i ... {Barrie
Miss Louise Ayres. ity et ‘[krom..
Miss Aylesworth Creighton. .. Dinedin
Miss l'Yll Walker Broughlun‘ = . Bradford
Miss Catharine Faris. vevvisee. . Bradford
Miss Lillian Maxwell. ..Brown's Corners
Miss Emily Sellway.......c..coooivvinns Toronto
Miss Valda Smith.. Sanleeoheg ;. .Toronto
Miss May Lockie. sasia .. Toronto
Miss Louise Marcon......, Fivarien Toronto
Miss Lillian Porter. . ... feie T T Toronto

Veansse Toronm

Miss Nellie Packert .Strattord
Mr. John Alex. Riddell................... Arnprior
Miss Maggie Sill....... «o.s Jarvis
Miss Carrie A, Anderson................ Toronto

Miss Edna Abbey ot b 'ort Dalhousie
Muss Ina M. Bucke. .. domeginsssvibash London
Miss Carrie A. Blair. . «+.+....North Bay
Miss Angela Breen.. .. Toronto
Miss Edith M. Davis. .
Miss Clara Eadie. . s
Miss Edith A, Humphre)*
Miss Ella Maxwell. .........
Miss Edith A. Mayfield.
Miss Adeline Rickaby......
Miss Alice J. Thompson
Miss Janet Cowling. .............
Miss Lucy Clarke.............
Miss Winifred E. Douglas. .. ..
Miss Bella Ellis.......... %
Miss Mabel Eliis e

Miss Aimie Flavelle. N ... Lindsay
Miss Maggie J. Gray.... . Port Credit
Mr. Alex. J. Grant.. East Toronto
Miss Victoria Gilday .+...Toronto
Miss Marion Gray..... . Port Credit
Miss Charlotte Gilchreise. .. Welland
My, Ernest A. Humphries. ... Parkhill
Miss Carrie L. Hartman .Clarksburg

Miss {enm- Handley. .
Miss E. Mabel Humphrey.
Miss Leon Irwin..

Miss Dottie Marie Lamont.

Miss Florence Love..... T .+ Toronto
Miss Ida McClain........... Owen Sound
Miss Maggie May Northcote........ ..Oakwood
Miss Sopi T. Robinsos........... .. Orillia

Miss Angelia Rumpth
Miss E. M. Sargent. .

..., Toronto
Trent Bridge

Miss Maude M. SIronx T . +vsToronte E:

Miss Frankie 1
Miss McLain,

Miss Flossie B
Miss Paula La
Miss Ethel Ke
Miss Edith Zii
Miss Helen Be
Miss Bessie Su
Miss Emily Lii
Miss Florence |

Miss Ethel Fo
Miss Jessie Br(
Miss Maggie W
Miss Florence

Miss Lillian Sc
Miss Maggie T,
Miss Rosa Kish
Miss Minnie M
Miss Ethel Mill
Miss Annie An(
Miss May O’Ha
Miss Beatrice C
Miss Cora Carle
Miss C. Addisor
Miss Fanny Ive
Miss M. Thistle
Miss Mary Swa

Miss Victoria M.
Miss Mary Swan
Miss Ellen Kelly
Miss Alice Mans
Miss Emma Fery
Miss Mabel Baili

Miss Fannie Kin;
Miss Etta Marie
Miss Ellen Kelley
Miss Hattie M.
Miss Charlotte A«
Miss Emma Ewin
Miss Cecil Griffin
Miss Mabel Tait
Mr. Ernest Hum;
Miss Emmabel
Miss Ella J. Mart
Miss Annie Ande
Miss Mabel Baste
Miss Carrie Blair,
Miss Mildred E. |
Miss Mary Swann
Miss Edith L. Liv
Miss Lula Dunda:












Miss l"mnl((i:el Bower ...
Miss Lucy Clarks.
Miss Edith Davis.
Miss Lulu Embur(
Miss Annie Flavel
Miss Ethel Forb
Miss Ella Cowley. .
Miss Kate Landy. ...
Miss Minnie McKinley
Miss Jessie Smith........
Miss Hattie Thistlethwaite.
Miss Gertie Smith..
Miss Eva Stonier.
Miss May Gerhardt.
Miss A. L. Robertson
Miss Topping.......
Miss Jessie Browne
Miss Kate Birnie. ...
Miss Ruth Crandon...
Miss Emma McGibbon
Miss Annie Hallworth. .
Miss Edith Livingstone
Miss Charlotte Addison. .
Miss Annie Vansickle..
Miss Mary Swann.. ..
Miss Mabel Bastedo. .
Miss Flora Hilborne.
Miss Minnie Skelly ....
Miss May Hilliard. .. Rk
Miss Maggie Taylor..... ...
Miss Maggie M. Northcote.
Miss Evangeline Odery. ...
Miss Adeline Rickaby... .
Miss Birdie Rose........
Miss Margaretta Sargent.
Miss Isabel Turnbull...
Miss Louise Muffitt.
Miss Emmabel Mudie
Miss Edith Burgess. . A
Miss Lizzie Blackhall. ...
Miss Mary E. Plummer.
Miss Fannie Henry.
Miss F. Pease. ......
Miss Nellie Kennedy.
Miss Cella Sparrow. .
Mrs. Janet Needham.
Mrs. Kate Liddy..
Miss Nellie French.
Miss Emma Baker...
Miss Aida McLean.
Miss A, M. Long....
Miss Alice H. Rogers
Miss Edith May Muloc
Miss Jennie Neilson. .
Miss Fannie Iveus........

Miss

Vocal
FIRST YEAR.
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Toronto College of Adusic,

ELEMENTARY THEORY—Continued. :

..Toronto | Aylesworth Creighton....
Toronto | Miss Edith Zimmerman,
. Toronto | Miss Florence Nauffts.
..Toronto | Miss Mary Simpson...
. Lindsay | Miss Lillian Lasher.
Miss Mima Lund ...
Miss Maud Parkyn. .
Miss Margaret Rei
Miss Eldorado Idle..
Miss Mary
Miss Annie Lane....
Miss Olivia Collier.. ..
Miss M. Julia Scott.
Percy Milnes.......
Miss Wilma Powell..
Miss {;net D. Grant, .
s ¥ argaret Hendry
.Collingwood .| Miss Jennie Handley..
.. Brantford '| “Miss Carrie L. Hartman.
. Brampton | Miss Lucilla Harris..
..Toronto | Miss Violet Hine.
.Simcoe | Miss Leon Irwin.
Toronto | Mr. Henry J
..Invermay | Miss Marion Love.
Miss Eva Moffatt..
Miss Eugene Maxwel
Miss Helen E. Mullin.
Miss Anna McCrea. .
| Miss Roberta Welch..
Calle AR Toronto | Miss Florénce Hawerth
T Oakwood | Miss Alice Petrie
..Toronto | Miss Maggie Crane
.Toronto | Miss Ellen Kelly....
.....Welland | Miss Beatrice Carter.
..Trent Bridge | Miss Lillian Schlenke:
.....Toronto , Miss Weise. .
.Toronto | Miss Ida Scol
Kingston | Miss Martha St
.Toronto | Miss Minnie Moore. ...
.Toronto | Miss Lillian Robertson.
... Toronto | Master Albert Jordan
.Markdale | Miss Ella McLean...
..Toronto | Mr. Frank Welsman.
Miss Eva Bourne. ...
Miss Ethel Fosdick
..Orillia | Miss Hactie Martin, .
.Hampton | Miss Hattie Schofield
.Toronto | Miss M. Graham
.Toronto | Miss Annie Freeborn
.Toronto | Miss Amanda Wartman
.Toronto | Miss Florence A. Scott.
Pelham | Mrs. Kate T. Smith..,
.Toronto | Miss Marion Switzer.
.Toronto | Miss Florence Skirrow.
..Toronto | Miss Stella Wallace

Seitvret Dunedin

«+vrevins Uxbridge | Miss Katrini Kelly.
iss Lil € Toronto | Miss Lillian Long...
Miss Tilla Lapatnikoff....................Toronto | Mrs., W. R. Pringle

Miss Tillie M
Miss Theresa
Miss Alice Mc
Miss Agnes F
Mr. F, %‘l Bur
Miss L. McKs
Miss Annie H;
Miss Gertie Sg
Miss Lula Du
Miss Hattie R
Master Eddie ]
Miss May Floy
Miss May Hill;
Miss Hattie M
Miss Ella Rona
Miss Lizzie Doy
iss Margaret |
Miss Olivia Ab)
Miss Carrie Dol
Miss Edith Dic|
Mrs, George M
Miss Alice Dav;
Miss Adelaide L
Miss Gertie Bla
Miss Mabel Bail
Miss Minnie Mc|
Miss Ethel Rice,
Miss Mary D. §;
Miss Wilma Pow

Miss Alice McCar
Mrs. Kate Liddy.
Miss Mima Lund.
Miss May McKen
Mrs, Janet Needh,
Miss J. Geir..,....,
Mr. James Richar
Miss Gertrude Blac
Miss Minnie McK
Miss Ella Ronan,

Miss Hattie Ruthe:
Miss Annie Hallwo
Miss May Flower.,
Miss L. cKay. ...,
Miss Gertrude Smit|

Mr. Frank S. Welsm
Miss Margaret Taylo
Miss Eva Stonier, , ,
Mr. Harry Torringto
Mr, A. H, Sellway . ,




.Dunedin
Toronto
Toronto
Toronto
.. Toronto
.Woodstock

... Toronto

Bellcvﬂl'e

.Toronto

.. Toronto
.Toronto
.Toronto
.. Toronto
....Gananoque
....... Oshawa

. Alliston
+vv... Toronto

Ridgetown
.Toronto
,...Toronto
. Brampton
....Orillia

lnvermay
.Napanee
Brampton
Toronto
Dresden

.. Brampton
.Toronto
..Toronto

Graduates.

FIRST YEAR~—Continued.

Miss Tillie Macfarlane.
Miss Theresa Tymon.

.. Toronto

Miss Annie Freeborn.

i .Invermay
.Toronto | Miss Mary Hamilton. . pawa, Man.

Miss Alice McCarron .Toronto | Miss Lavanche McCabe Toronto

Miss Agnes Forbes. . Toronto | Miss Flora Hilborne,

MO T BEER oo hiais cossvrpennneis Paris | Miss Mima Lund..

Miss L. McKay..... z

Miss Annie Hallworth. Miss Gertrude Drewry.
Miss Gertie Smith... i Miss Jennie Geir. .
Miss Lula Dundas. ... .Lindsay | Mrs. Janet Needham.
Miss Hattie Rutherford. .Toronto | Miss May McKenzie.
Master Eddie Rehurn. i .Toronto | Miss C. M
Miss May Flower... Miss May Smith.......
Miss May Hilliard. . Mr. James Richardson.
Miss Hattie Martin.. .Cayuga | Miss Annie M. Watson.
Miss Ella Ronan... .Toronto | Miss M. E. Grover...
Miss Lizzie Donovan . Toronto | Mr. Robert Patrick..
Miss Margaret Reid. . . ... Toronto | Miss Stella Wallace
Miss Olivia Abbey.... . Port Robinson |- Mlss Beatrice Eadi
Miss Carrie Doherty ...Toronto | Miss Madge Murra:
Miss Edith Dickson... .Toronto | Miss Grace McFaul..
Mrs, George Mantel. .Tllsonburg Miss Ella Gross. .
Miss Alice Davis. .Peterboro’ | Miss Angelia Rumpth -
Miss Adelaide Lick.. ..Whitby | Miss Florence A. Scott.
Miss Gertie Black...

Mrs. Kate Liddy......

Brampton
..Toronto | Miss Blanche Walters. . ... Lindsay
Miss Mabel Baile 13' ..... .Kingston | Miss Florence Easton. .. Slurgeon Point
Miss Minnie Mc! mley ....Barrie | Miss Nellie Corneil'....... indsay
Miss Ethel Rice...coiuevnveeiinineenosass Oshawa | Miss Florence C. Westacott. . oronto
Miss Mary D. Smith. . Woodbridge | Miss Eileen Millett.. [
Miss Wilma Powell........... i

Whit Miss Maggie M. Northcote,

SECOND YEAR.

Miss Alice McCarron
Mrs. Kate Liddy....

.................... Toronto | Miss Eldorado Idle

iss Eldorado Idle..............0..... Uxbridge
..Hampton | Miss Theresa Tymon.. .. Toronto

Miss Mima Lund.... .Woodstock | Miss Annie Freeborn.. .Invermay

Miss May McKenzie. Deer Park | Miss Lillian Lasher.... ...Toronto

Mrs, Janet Needham. . ...Orillia | Miss Helena Codd Frankford

Miss J. Geiraooiiiivi, i rand Valley | Miss Agnes Forbes..

Mr. James Richardson. . X

.Toronto | Miss May Taylor.

..Toronto | Miss Edith Scott, .
..Barrie | Miss Ada M|Illgan

........ . .Toronto | Miss Lottie Page

Miss Gertrude Black...
Miss Minnie McKinley
Miss Ella Ronan

Whitby

THIRD YEAR.

Miss Hattie Rutherford. ..Toronto | Miss Hattie M. Martin
Miss Annie Hallworth g ..Toronto | Miss Lulu Dundas . Toronto
Miss May Flower....... «.ooovinrivaiah Toronto | Mrs. Kate Liddy.. . Hampton
Miss L. McKay. .Cnslleton. NoDakots -] Mids Eloa BOIE. oo oiooviviii viswnunasis Toronto
Miss Gertrude Smlth G .. Toronto

Violin
FIRST YEAR.

....Toronto | Miss Gertrude Gibbs. . e
2 Miss Effie Houghton. .. Thornhill
Miss Marion St. Croix

... Toronto
Miss Mabel Long......c..o.oueeeess. ... Toronto

Mr. Frank S. Welsman...............
Miss Margaret Taylor.
Miss Eva Stonier
Mr. Harry Torrington
Mr. A. H. Sellway

.. Toronto
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Toronto College of Music.

SECOND YEAR.
++venres . Napanee | Miss Margaret Taylor ...

.. Toronto

Miss Marie Kimberley.........

Organ

Miss Florence Scott
Mrs. Janet Needham.
Miss Eva Sharpe. ..
Mrs, Kate Smith.. .

Brampton
... Orillia
Dresden
Toronto

Mr. B. K. Burden (Graduate)....... "....Toronto
SeconDp YEAR.

... Toronto

Mr. Albert D, Jordan ont
Mrs. Janet Needham. .Orillia | Migss Marion Love. . Toronto
Miss Edith Chase.. Orillia | Miss Ella J. Martin. .Guelph
Miss Ella J. Martin, :Guelph | Migs Edith Chase...... <vwuCrillia
Miss Ethel Sharpe.... «ovunne . Dresden | Misg Victoria McLaughlin Toronto
FirsT YEAR. MissPJessie Brown....... Thorold

weerooToronto | Mr. Frank S. Welsman..., . .. Toronto

Miss Louise Ayres.............

Degrees, Medals, Diplomas, Scbolarsbips, Certificates,
etc., for 1897

WUniversity of Toronto

THirD YEAR.—Miss Ethel L. Husband, degree of Mus. Bac. (subject to supplemental in history);
Miss Charlotte Addison; Mr. Frank Burt,Paris ; Miss ‘E. M. Elliot, Ottawa (*Double Counterpoint

and Canon).
Sgconp YEAR.—Miss H. H. Snider, Hamilton (*Practical); Mr. G. D. Atkinson, Caledonia

(*Double Counterpoint and Canon) ; Miss A. H. Roger, Peterboro’ (*Practical).

Medals and Diplomas

~Miss Alice E. Mansfield, Mus. Bac.

di 11 d hi

College gold medal, highest
University of Toronto. .
College silver medal, general proficiency—Miss Ella J. Martin, Guelph.

Torrington gold medal, solo singing—Miss Susie Herson, Toionto.
Field gold medal, piano playing—Miss Bessie Austin, Simcoe.
Gold medal, vocal department—Miss Florence McPherson, Toronto.

Scbolarsbips 1896=97

Gerhard Heintzman, $s0 cash—Master Chas. Eggett. 3
Public Schools—Piano, Miss Mabel Wills; vocal, Miss Ethel Robinson ; violin, Master Gamble

Cooper, Partial scholarship—Miss Bertha McDonald.
Dipk d College , Miss Mabel Tait, Bowmaunville; Miss Ella J. Martin,

Guelph, Artists’ diplomas— Miss Mabel A, Bastedo, Toronto ; Miss Helen E. Mullin, Hamilton ; Miss
Edith A. Burgess, London. Theory diplomas—Miss Ethel Love Millichamp, Toronto ; Miss Florence
Haworth, Toronto ; Miss Tanet Douglas Grant, St. Mary's; Miss Ida McClain, Owen Sound ; Miss
Ella J, Martin, Guelph.
Certificate ded for

150l

ing-—Miss Annie McKay, Toronto.

in y
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Miss Carrie A, B

Miss May Lockiel:.
Miss Maud I, Plun
Miss Jennje Neilso

(N

\ 3
¥ Miss Bessie Austin

Miss Edith A, Hun;j
Miss Edith L. Mabe
Miss Florence A, N;
Miss Helena Slaghe.

Miss Evangeling q

MR . T
Miss Edith A, B 5
Miss Aimee Fll‘:le'if:
Miss Winifred Garrio(
Miss Ethel ], w, Lay
Miss Louise Stevensor
Miss Bessie Sutherlan,
Miss Edith I, Mabee

Seco
FIRST-CL
D. i
Miss Dora Bo‘:(h?imn'
Miss Olive Bilton,
Q{gss Elunor Cross. "
Mies Aimee C, Flavelje
M A,
1ss Annie Hil
Miss Effe I, Houghton
] Iyt Henry K. Jordan, .
Miss Eula McArthur
Miss Anna McCrea, |
Miss Edith A, Mayfield
Miss Edith' L. M|
\ ng {‘.!'l:bie Pearsal.
Miss Lillian M.
Miss Lillian J, R::E;rt:::
Miss Edythe A, Sullivan
Miss Alma V, Shepherd
Miss Chatlotte A, Seweil
;\lgss Bessie Sutherlang
\}:ss: ulia Scshneider.. 5
A uise
Charlie Eggect,, 0"

Mr. Geo.

e, .

Seconp
ﬁlCOND-CLAﬁ

Miss Adelaide D,
Miss G.ert.rude AndAer::rl:m
Miss Lizzie Blackhall.......




.. Toronto

. Brampton
_____ Orillia

" Toronto

fcates,

in history);
ounterpoint

, Caledonia

Mus. Bac.

jter Gamble

% Martin,
ilton ; Miss
iss Florence
ound ; Miss

Miss May Lockie.. ..........
Miss Maud. I. Plummer. ..

\hss Bessie Austin, .
Miss Edith A. Humphreys
Miss Edith L. Mabee..

Miss Florence A. Nauffts.
Miss Helena Slaght

THirD YEAR,
Miss Edith A. Burgess. .
Miss Aimee Flavelle. .
Miss Winifred Garrioch.
Miss Ethel ]. W, Lawso
Miss Louise Stevenson.
Miss Bessie Sutherland.
Miss Edith L. Mabee

Seconp YEAR.

Mr. Geo. D. Atkinson
Miss Dora Bonn
Miss Olive B;Ito

Miss Annie Hilborne.
Miss Effie L. Houghton.
Mr. Henry K. Jordan
Miss Eula McArthur.
Miss Anna McCrea. ..
Miss Edith A. Ma; ﬁe
Miss Edith’ L. Ma
i Miss Libbie Peatul
Miss Lillian May Porter. .
Miss Lillian J. Robertson.
Miss Edythe A, Sullivan ..
Miss Alma V. Shepherd. ..
Miss Charlotte A. Sewell..
Miss Bessie Sutherland.
Miss Julia Schneider....
Miss Louise Stevenson..
Charlie Eggett

SecoND YEAR.

SECOND-CLASS HONORS,
Miss Adelaide D. Armstrong....
Miss Gertrude Anderson

Miss Jennie Neilson................

Miss Evangeline t::ry ............

FIRST-CLASS HOP‘IORS.

Miss Lizzie Blackhall........ ...oeesrroos

Teachers’

Miss Carrie A, Blair...... .........

Teacbers’ Mormal Class
PASS LIST.

Piano :

London | Miss Clara Eadie. .

..Alliston
Il:}m%{ J. W, Ifﬂurlson Galmmn_iTuus
188 argaret iler.. . oronto
sy I\ﬁt::z‘ g:r::: Miss Edith Magee....... .Lindsay
. Bradford: Miss Alice Franklin Smith. .Toronto
Vittoria | Miss Maude M. Strong.. . Toronto
i Miss Florence M. Skirrow. .. .. Toronto
Miss Hattie E. Woodsworth.......... Woodstock
SeconND YEAR.
....Caledonia PASS.
ale, Mich. | Migs Carrie A. Blair.... .. North Bay
Toronto | Migs Helen Cooper. . Collingwood
innipeg | Miss Maggie J. Gray..... ..Port Credit
Lindsay | Miss Edng A. Humphreys .Toronto
-Coleman | Migs Eva Knight..... .. ..‘Woodstock
C“"“‘K"Wd Miss Florentine O'Leary .....coc. vouan Lindsay
-Thornhill | Miss Ida McClain. ... .. Owen Sound
Toronto | Miss Maude Peterson,.. .St. Catharines
Toronto | Miss Nellic Packert. ... .. Stratford
Omemee | My, {{ohn A. Riddell. ...Araprior
"1,?:‘"0.‘:;: .M, Johnston...........cineeness Islington

.. Lloydtown

.Alliston
.. Alliston

Graduates,

...North Bay

..Toronto | Miss Ethel Love l\hlhchnmp

. Toronto | Miss Eugene Maxwell..
.. Toronto

Toronto
Toronto | Miss Helen Cooper. . Collmzwood
Toonto | Miss Maud Inez Plummer .. Toronto
i 1
i ’

Toront FIRST-CLASS HONORS.
New York | Mr. J. Albert Brent,
St. Mary's Miss Olive L. Biltoi
.. Toronto | Miss Helen A. Cunnii
" Bradford | Miss Irene Clark
. Drayton Miss Alice Cooper.
Mount Forest | Miss Eleanor Cross....
Toronto | Miss Winnifred Dmxmn 5

Certificate

Miss Edith L. Mabee

. Oshawa

Miss May Lockie
Miss Carrie A. Blair..
Miss Lillian ‘Robertson.

Miss Jennie Dick.

.». Alliston
Toronto

Miss Ella Edmonds. . .

Firs1 YEAR.

Miss Emily Drewry...
Miss Iza Doughty...
Miss Jennie Dick.....
Miss [ean S. Grant

. Toronto k)
Miss Eva Guon...... .. Brantford
Miss Annie Hilborne. .Collingwood

Miss Effie Houghton.. ..
109

Thornhill




Miss Charlotte Hamilton
Miss Nellie G. Holmes.
Miss Mabel Igelstrom..
Mr. Edwin B. Jackson.
Miss Florentine O'Leary
Miss Margaret Miller....
Miss Maude Millman. .
Miss Edith Magge.....
Miss Caroline Morrison... .
Miss Edith L. Mabee.........
Miss Dorothea E. Langstone.
Miss Grace Polson........
Miss Maude Peterson. .
Miss Sarah Schram..
Miss Gertrude V. Sco
Miss Alma V. Shepher
Miss Julia Schneider
Miss Edythe Sullivan. .
Miss Charlotte A, Sewel
Miss Louise Stevenson
Miss Alice Welsman.,.. ..
Miss Hattie E, Woodsworth, .

FirsT YEAR.

SECOND-CLASS HONORS,

Miss Mary Brady.............oo.
Miss Mary Cranston.
Miss Maude Cairns.
Miss Florence Cosbie .
Miss Mollie Daly...
Miss Fannie Fogler.
Miss Lena Fowler,
Miss Mary Hettiger.

THirD YEAR.

HARMONY, COUNTERPOINT, CANON, AND FUGUE,
ACOUSTICS, FORM, INSTRUMENTATION,

Miss Ethel Love Millichamp.....

Miss Florence Howarth..
Miss Janet Grant...
Miss Ida McClain
SecOND YEAR.
HARMONY.
Mr. George Douglas Atkinson...
Miss Bessie Austin.,........
Mr. Eugene Maxwell..
Miss May Lockie...
Miss Edith L. Mabee.
Miss Eleanor Kennedy...
Seconp YEAR.
COUNTERPOINT,
Mr. George Douglas Atkinson...

Toronto.College of Music.

«......Toronto

FIRST YEAR—Continued.

Mr. Henry K. Jor
Miss Hermina G.

Miss Eva Knight.
.. Toronto

Miss Elizabeth L.
Mr. Alec Reillii.
Miss Florence M.

St. Catharines

. Rat Portage
.St. Mary’s

Mr. Tom Kelly......
Mr, E. J. W. Lawson

...Toronto,| Miss Edith Magwood.....

...Lindsay | Miss Ethel Munrce......
.Toronto | Miss Teresa Macdonald..
., Vittoria | Miss Clara Morrow........
“Toronto | Miss Elsie Moore
..Toronto | Miss Lillian Ross

Miss Euphemia Taylor

Miss Annie Graham....

My BoA: Johnson., ... .ooivivinisinine ¥

dan. .
King.

Pringle...
Robertson..

Skirrow. ..

...Drayton | Mr. Harry Torrington..... ..........c0 Toronto
.New York { Miss Mary Woods..... .. Toronto
.Totronto | Miss Mabel Long..........cooovviiinnns Toronto
FirsT YEAR.
PASS.
Miss Edith A, Beatty............ccoco000 Fergus
Miss Winkona W. Frank. . ..Orangeville

. Kinmount

....... Lindsay | Miss Ros¥ Harvey...
. Caledon East | Miss Emily O'Leary.............. ...
....... Lindsay | Miss Sabina Martin. . n s
..Toronto | Miss {?sephine Biaples. . .ooovie vl Lindsay
.Lindsay | Miss Marie Stewart...... ... Alliston
...Toronto | Miss Elizabeth Whalen ...Lindsay
.Lindsay | Miss Margaret Wright................... Alliston

..Lindsay

Theory.

Miss Evangeline

Miss Adelaide Lick..

FIRST-CLASS HONORS (highest standing, %:: Marion Love..

Miss Ella J. Martin..............

Miss Bessie Austin., ... ..oiiiiiiirniian Simcoe
Miss Eugene Maxwell...
Miss May Lockie. ...

Oder;

Edith L. Ma

--------- Guelph Miss Eleanor Kenned:

5 .anont’o Miss Kate Rodger. .

.St. Mary's | Miss Lizzie Blackhal
...Owen Sound

SECOND YEAR.
HISTORY.
.| Miss Bessie Austin.............o... .Simcoe

++veo.Caledonia | Mg Eugene Maxwell.. Oshawa

Miss May Lockie.......

Oshawa | Miss Evangeliue Odery. Toronto
Toronto | Miss Adelaide Lick. . Oshawa

- Vittoria | Miss Marion Love... . Toronto
«Toronto | Miss Kate S. Rodger. .Toronto

Miss Mabel Long.... ... Toronto

Miss Nellie French.... ... Toronto

Miss Florence Nauffts. ... Toronto

...... Caledonia | Miss Jennie Neilson.....................Toronto

110

F
1

Mr. P, S, Battle.,
Miss Adelaide Lick.
Miss Edith I,. Mabe,
Miss Louise Stevens,
Miss Emily Drewry.
Miss Kate'S, Rodger
Miss Anna M, Smith
Miss Fannie Eadie,
Miss Libbie Pearsall
Miss Florence Ellis .
Miss Ethel Munroe.
Miss Edythe A, Sulli
Mr. Hugh Patten. ..
Miss Clara E. Morro,
Miss Edith A, Hump
Miss Katherine H, R
Miss Aimee Flavelle.
Miss Mima McClain .
Mr. A, Y. Grant. .,
Miss Eva Knight. .
iss l.l‘felllie rench. .
1ss Helena Slaght. .
M!ss Mabel E, ‘Iintx
Miss Florence Nauffts
Miss Bessie Sutberlan

Fir

i COUN
1ss Emily Drewry,

Miss Louise Stevel?vson
Miss Edith L, Mabee.
Miss Helena Slaght, ..
Miss Adelaide Lick. ..
Mr. P. S, Battle. ... .
Miss Anna K. Smith, .
Miss Fannie Eadie., . .
Miss Libbie Pearsall. ,
iss Florence Ellis.
Miss Ethel Munroe. ..
Miss Edythe A, Sulliva
Mr. Hugh B. Patten. .
Miss Katharine H. Rol
Miss Aimee C. Flavelle
Miss Mima C, McClain
Mr. A, V. Grant. ..., ..
Miss Eva Knight

‘ HIST
Miss Anna M, Smith. .

Miss Fannie Eadje, .,
Miss Libbie Pearsall. ...,

THirD

; (GRADL
Miss Ella J. Martin

; Skc
Mr. J. Albert Brent




.Toronto
.Toronto
.. Whitby
.Toronto
Toodstock
m, Texas
.Lindsay
..Fergus
..Lindsay
Colborne
.Toronto
.. Toronto
.Lindsay
..Toronto
.Toronto
.Toronto
.. Toronto
.Toronto
.Toronto

. Fergus
rangeville
Kinmount
sdmorden
..Lindsay
elon Falls

.Lindsay
.. Alliston

.Lindsay
.. Alliston

...Simcoe
..Oshawa
.. Toronto
...Toronto
.Oshawa
...Toronto
.. Vittoria
.. Toronto
.. Toronto
..Toronto

..Simcoe
..Oshawa
..Toronto
.. Toronto
..Oshawa

.Toronto
.. Toronto
.. Toronto
..Toronto

.Toronto
.. Toronto

FirsT YEAR.

HARMONY.

M. P, S, Battle
Miss Adelaide Lick...
Miss Edith [.. Mabee. .
Miss Louise Stevenson
Miss Emily Drewry..

Miss Kate S. Rod;er
Miss Anna M. Smith.
Miss Fannie Eadie..

Miss Libbie Pearsali.
Miss Florence Ellis .
Miss Ethel Manroe. .

Grabuates.

Toronto
.Oshawa
... Vittoria
ount Forest
.. Winnipeg
... Toronto
..Hamilton
.. Toronto
. Toronto
.Toronto

Miss Florence Elhs
Miss Ethel Munrée. .
Miss Edythe A, Sullivan.
Mr. Hugh B, Patten..............c.... St. George
Miss Clara E. Morrow....... .. Port Colborne
Miss Edith A. Humphreys. . ... Toronto
Miss Helena Slaght. ...... .Toronto
Miss Louise Stevenson. Mount Forest
Miss Edith Davis. ......ccooeeviiiiiininin Toronto
Miss Olive Bilton. . .Toronto
Miss Edith L. Mabee. .Oshawa
Miss Adelaide Lick.. .. ..Oshawa

Facine Miss Edith A. Burgess. ..London
Miss Edythe A. Sullivan. .New York Mot Jtgs iseknally .. Torouto
%g. l-(l:ulxgh %‘n;&n ....... 50 SICGl;grge ELeMeNTARY THeORY.

iss Clara E. Morrow..... ..Port Colborne

Miss Edith A. Humphreys. .. Toronto | e Sﬂf,‘:'dﬂfh?n AU L T
Miss Katherine H. Robertson Bra Miss Margaret Corkett. . .- Brampton
Miss Aimee Flavelle. .. "L‘"a.“.y Miss Florence Cosbie. . ....Toronto
Miss Mima Mcc"'“ - Orillia | Migs Winifred Dlngmnn .Stratford
Mr. A, Y.Grant.. ...Coleman | Miss Eva Des Brisay..

Miss Eva Knight.. ‘Woodstock | Miss Iza Doughty. i
Miss Nellie French. ...Towonto | Wiss Fannie Radie
Miss Helena Slaght. .. ..Toronto | Miss Florence Ellis.

Miss Mabel E, Long.. ..Norway | Mr. Alex. Y. Grant.

Miss Florence Naufits, ..Toronto | Miss Mary A, Hettiger. .

Miss Bessié¢ Sutherland .Bradford | Miss Edl M. Humphries. .

Miss Edith A, Humphreys. .
FARET A EAK: Miss Mabel Igelstrom. ...
COUNTERPOINT. Miss Adelaide Llck
Miss Emily Drewry. Winnipeg | Miss Edith M;
Miss Louise Stevenson..

Miss Edith L. Mabee.
Miss Helena Slaght.......
Miss Adelaide Lick.
Mr. P. S. Battle.....
Miss Anna K. Smith
Miss Fannie Eadie. ..
Miss Libbie Pearsall.
Miss Florence Ellis

Miss Ethel Munroe. .
Miss Edythe A. Sullivan. .
Mr. Hugh B. Patten.........
Miss Katharine H. Rubsrtson
Miss Aimee C. Flavelle. .
Miss Mima C. M"Cllln
Mr. A, Y. Grant..
Miss Eva Knight..

Fms’r YBAR.

HISTORY.
Miss Anna_ M. Smith
Miss Fannie Eadie, . .
Miss Libbie Pearsall..........

THIRD YEAR.

(GRADUATE.)
Miss Ella J. Martin..c..oocveviieenans
SeconD YEAR.
Mr. J. Albert Brent

.. Toronto
.Hamilton
.. Toronto

St. George

Miss Edith Ml
Miss Ethel Munroe

Miss Florentine O’ Lury
Miss Nellie Packert..
Miss Lillian M. Porter :
Mr. Hugh B. Patten. ..
Miss Alice M. Porter.......
Miss Katharine H. Robcrt&on
Miss Angele Rumpth...
M
M

1I

.Brampton ss Anna M, Smith. .
.Lindsay ss E. Laude Sutton. .
..Orillia | Miss Edythe Sullivan. . New York
Coleman | Miss Maude M. Strong. .Toronto
d Miss Euphemia Taylor. ....Toronto
Miss Louise Stevenson. . . Mount Forest
Miss Hattie Woodsworth ... Woodstock
Miss Anna M. Watson. .Toronto
.Hamilton | Miss Lizzie Whalen. .. .. Lindsay
...Toronto | Miss Hilda Watson. ....Toronto
..Toronto | Miss Eva Knight................000s Woodstock
Organ
FirsT YEAR.
Mr. Geor Douglnﬁ Atk . Caled
Mr. t T R Uxbridge
+++Guelph | Wy, rwm . Morse. . .Lindsay
Miss Eva Des Brisay . Dnvenpon
Mr. Henry K. Jordan. Toronto
Uxbridge | Miss Bessie Young.......... .......

.. Toronto

1

i~




Toronto dollege of Music.

. Docal L

Miss Anna M. S ith. . ... Hamilton
G b Miss Hatte . Woodsword . ‘Woodstock
S Hean rst-class honors,
) ..... Taronto A
][\&I,i: l}\dn:r; h\iv.r b blg: Col. ]l:lil: Elﬁrenée T A I SR .rMIIu:n
Hamilten fiss Lillie Garrett......... .. Foronto
Mm Q:H:kail:\g?h(ﬁm e hnnors) Tnoronto Miss Emma Russell Long ..Montreal
‘w:’s: Hn,fue Woodsworth. . .Woodstock | Miss %mlly '?_;Iwny 3 %3::::2
Miss Beatrice Endle(second -class hono»rs) Toronto | Miss mne‘ (EZ:?:;'.C lxss honor%) ......
FirsT: YEAR. S
.............. Toronto 5 ‘
Ilam ]!;:,{l::l l‘lvoel“:son ----- Pueblo, Col. | Miss Geo(gic Harshaw..........Toronto Junction ’
1 £ Toronto | Mrs. Millicent Houle..,........... ... Toronto

Miss Florence E. Wilkie. .

Violin

SeconD YEAR. ] + FirsT YEAR.
i PASS, Miss Alma Barton......
Miss Effie Houghton'........o.cvvuii. Thornhill J Miss S. A, Faircloth......

... Toronto
.« Norway
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ome Public Institutions

Hamilton WHICH USBE
‘Woodstock

ok , Mason & Risch Pianos

.. Toronto
..Montreal

= T.oronlo TORONTO
EAR ToroNTO COLLEGE OF MUSIC.
! ToroNTO CONSERVATORY OF Music. ‘NORMAL SCHOOL. -

& ]1“‘3:;:10‘2 METROPOLITAN SCHOOL OF Music, ~ HAVERGAL Lapies’ COLLEGE.
TorONTO ORCHESTRAL SCHOOL. St. GEORGE's HALL.
PHILHARMONIC SOCIETY. LORETTO ABBEY.
ToroNTO UNIVERSITY. RovLLEsTON HoUSE (Mrs. Neville's)

‘l'.ﬁ'rft%rf::yj TrINITY UNIVERSITY. MourtoN Lanies’ COLLEGE.
VicTorIA UNIVERSITY. Miss VEALS' SEMINARY.

OTTAWA HAMILTON
RIDEAU STREET CONVENT. HamirToN COLLEGE OF Music.
GLOUCESTER STREET CONVENT, HamiLtoN Music SCHOOL.
NORMAL SCHOOL. X LorETTO CONVENT.
CoriGNY COLLEGE,

BERLIN
ST. JEROME COLLEGE.

SACKVILLE, N.B.

Mrt. ArLisoN Lapies’ COLLEGE.
(The largest Ladies’ College in Canada.)

Also various Convents and Colleges at Niagara Falls, Guelph,
Lindsay, Chatham, etc., etc.

The Mason & Risch Piano is emphatically the only strictly
high-grade and artistic Piano made in Canada. Students of
any of the above-mentioned institutions are specially re-
quested to inspect our large stock of renting Pianos, Special
prices either for hire or purchase to students or graduates.

[ason & Risch Piano Co., Limited

32 King Street West, TORONTO

(
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THE MASON & RISCH PIANO CO. v

Beg tp call attention to their magnificent assortment of Upright
’

and Grand Pianos by

CHICKERING & SONS
BOSTON,’ : U.S.A.

/

The instruments manufactured by this eminent house have for three-quarters of a
century been synonymous with all that is highest and best in the line of musical art

manufacture,

Almost all important improvements
in the development of tone
during this period

have originated in the house of CHICKERING & SoNs. It can be confidently asserted

that in all details which go to make up an artistic Piano—tone, touch, appearance, and

»durability—the CHICKERING Piano is * facile princeps.”

SOLE AGENTS

o Mason & Risch
o> VA=

Piano Compnay Limitea
32 KING STREET WEST . : TORONTO
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440 [P .
spapina  Manufacturers of Ladies’ Fine Furs

AVE.

REILLY & CO.

The Leading Up-town

or

: v PDatters and
Furriers

Furs Altered to the Latest Styles
Workmanship and Fit Guaranteed

~—_——= 440 SPADINA AVE.

AShdown’s Headquarters for

PETERS, LITOLFF, and

M“Sic : ASHDOWN EDITIONS
Storeag Special Terms to feachers

and Schools,

Music Publishers and Importers

Catalogues of out Publications and Importations (comprising the largest
and most varied stock of Music in Canada) to be had free on application.

88 Yonge St., Toron_to




~ Muste

Musical Instruments

OF EVERY DESCRIPTION

All
kinds
of

Printin
MUSIC PUBLISHERS AND IMPORTERS f@r
MUSIC ENGRAVERS AND PRINTERS... Concert
Peters, Breitkopf & Hartel, Schirmer Library, and '
Schmidt, Wood, Litolff, Augener, Vienna Con- Other
servatory and Whaley-Reyce Editions. 2
Enterta
Foreign l‘uhlimlionvs Kll‘ld Theoretical Works executec
a Specialty. %
\ Special Terms to the Profession, Wﬂth
Schools and ,Convents. ]t]rﬂ,ﬂe
The Largest Stock and Most Complete Music ‘ 1ets
and Musical Instrument Supply House in Canada. a]ﬂtﬂstﬂc
Send for Catalogue mentioning goods required. ItaS[te
THIS CA
IS FRON

WHALEY,' ROYCE & CO.

158 YONGE STREET, TORONTO, Ont.
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IANOS

NOTE THE ADDRESS:

188 Donge St., Toronto
\‘

Gourlay, Winter
& Leeming

RECOMMEND no Piano or
Organ of inferior construction.
Every instrument they endorse
must possess sterling merit.

Gourlay, Wlinter & Leeming

OFFER you competition, honest competition, between rival makes of
instruments, side by side in one suite of warerooms.

Gourlay, Winter & Leeming

OFFER for your inspection time-tried Pianos, suchas KNABE, HARD-
MAN, GERHARD-HEINTZMAN, FISCHER, KARN, WHA.
LEY-ROYCE, in elegant casings and in every variety of woods, Artistic
instruments in artistic cases.

i
Gourlay, Wlinter & Leeming

SELL AND RENT PIANOS at low prices because of consolida-
tion. One wareroom, one staff of salesmen, one set of expenses distributed
over the product of many factories in contrast with prices that cover the cost
of many warerooms or selling agencies.

FOR GOL!

We m:
and otk
inspecti

FOR .

Gold an
Diamon
Fine Go
Sterling
Electro-
French ]

(and var
For Rep:

IT WILL P2

To insg
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H. M. LOUNT swece

S. B. WINDRUM
..THE JEWELER...

31 King Street East,

(Up Stairs) TORON TO

FOR GOLD and SILVER MEDALS

We make this a Special Study for COLLEGES and SCHOOLS
and other Suitable Articles, for which we will submit designs for
inspection,

Gold and Silver Watches Wedding Presents—I take the lead
Diamond Rings Birthday Gifts
Fine Gold Jewelry Presentation Goods
Sterling Silverware A1 Spoons and Forks
Electro-Plated Ware Rogers’ Table Cutlery
French Marble Clocks Manufacturing

(and various other assortments of Clocks) (Leading Department)

For Repairing Watches and Jewelry, by the best Workmen.

IT WILL PAY YOU

To inspect my stock, and more particularly the prices.

....GOODS ON APPROVAL

TELEPHONE 2608




For ReliabDle ——ml

BOOTS

Shoes and g
Dress Slippers.

is"qu
of lit

in all the Newest Styles, different widths, and half sizes, for
Gents; Ladies, and Children,

H.&C.
Blachford

undoubtedly head the list.

114 Yonge Street, TORONTO

N B —B'achford’s Oil Polish is the best, 2§ cents.
‘ Biachford’s Foot Powders afford immediate relief, 25 cents, by mail.

ARGE assortment of Reli-

éta%da/zd B()B(;I:Zgoru so e [_( gious Books, including all
the Standard Authors in Theology and

Literature. Sunday-School Libraries,

OC/?I/ " 6) ﬁo %1&@9 @0' Prize Books, and other requisites.

OUR GIRL

receive better instructi

Bu

A splendid place fc
training, sh

Agents for all Sunday-School Publications. *
G. R. ROBERTS, Manager
9 Riohmond Street West, TORONTO; ONT.



ail.

Reli-
ing all
1y and
raries,

:ations. *

NY YOUNG LADY who can Cook a Good Dinner, Play the
Piano, Write Shorthand, and Operate a Typewriter successfully,

is” quite properly equipped for the pleasures and responsibilities
of life.

OljR GIRLS may learn the first Science frons Mother, and receive a good Musical

. ’ x Education at the Toronto College, but in no place in- Canada can they
receive better instruction and training for the duties of a Stenographer than in the

_Central
Business College

YONGE and GERRARD TORONTO

A splendid place for boys and young men, too. Special courses in business
training, shorthand, typewriting, penmanship, telegraphy, etc.

Particulars free—write W. H. SHAW, Principal




Furs and Hats

\*

€ Ecee L
SEAL SKIN GARMENTS a Specialty

Ladies’ Fur lined Wraps
OPERA CLOAKS, Fur lined and trimmed

LN ]
FUR SHOW ROOMS

Open at all Season
e e

" LADIES' TRAVELLING and CYCLING HATS
LI )

G. R. RENFREW & Co.

5 King St, East, Toronto
35-37 Buade St , Quebec

CECECCECECCcECCcE€cE€<ge<

The * Caperine”

4,

»333355>>55335>>

If you buy

with the celeby

ﬁRMER BROS.

THE
GREAT
GROUP

PHOT@GRAPH ERS

92 YONGE STREET, TORONTO

you will be ridiny

ever manufacture.

=

HysLo

_ 13 Front
TOR




YOU: T

are safe
ona...

Hyslop

fitted with the
Automatic Brake.

If you buy a Hyslop Wheel, fitted
with the celebrated Automatic Brake,
you will be riding one of the best wheels

ever manufactured.

HysLop BRros.

18 Front Street We_st

TORONTO




“Xxperience

Proves the value of insurance. Experience proves that the best policy
is the one that combines absolute safety with the greatest freedom of
action. Such a one is the Unconditional Accumulative Policy of the

< CONFEDERATION

LIFE ASSOCIATION. Head Office—Toronto. Rates and full par-
ticulars sent on application.

J. K. MACDONALD, W. C. MACDONALD,

Managing Director. Actuary

ESTABLISHED 1866

Office and Yard : 0?- Office and Yard:
FRONT ST., NEAR BATHURST PRINCESS STREET
Telephone No. 132 Telephone No. 190

P. BURNS & €O. .
Wholesale and Retail Dealers in

H:

gri

Coal and Wood n

““i_.. Head Office: 38 KING ST. EAST bru

‘ | q A ;relephone No. 131 FOT

Brasch Office: 546 QUEEN ST. WEST ; TORONTO see

Telephone No. 139




Artistic———

/

Photographer

J. J. MILLIKIN

ituary

OOIL,@V@H"S of the Beautiful

You who see Art in all things

Have you ever made a study of Photography ?

Have you ever recognized the fact that Photo-
graphy, though considered mechanical, is fast tak-
ing rank among the higher arts, and that there is
as much scope for artistic ability in it as in the
brush ?

For artistic effects in lighting, posingsand finish,
see our work.




w—n<o—lm|:.m love at first sight when a lady sees the graceful, handsome ‘* SUN.””
Strength, reliability, and easy-running qualities make this a lasting love.
Write for Catalogue and Price.

G. T. PENDRITH & CO., 73-81 ADELAIDE ST. WEST




> FOR
.FINE

~ Prﬁnﬁng

OF ANY DESCRIPTION
OR FIRST-CLASS

%@@k[b)ﬁndﬁ%

HUNTER, ROSE COMPANY

LIMITED
25 Wellington Street West
Telephone §4§




Thos. (dlaxton

Importer of First-Class

BAND INSTRUMENTS
VIOLINS P
MANDOLINS
GUITARS

BANJOS
And all Kinds ot
MUSICAL MERCHANDISE

E have an exceptionally fine line of cheap and medium-
price Mandolins, at prices ranging from $350 to $25—

all American facture, and adapted to the C:
climate. See them.

REPAIRING A SPECIALTY

PARISIAN §TI

Head Office and Work
Teleg

Brass Instruments, Violins, Gunnr:, and all
Musical Instruments repanred in first-class
style. Charges always moderate.

Branch Offices: o¢3Y
1360 Q

-Rol

MUSIC TEACHERS’ SUPPLIES

Instruction Books and Studies of all kinds. Latest and
popular Vocal and Instrumental Music in Sheet and Books. Band
and Orchestral Music. Solos and Duos for all instruments.

Tve special attention to strings for all instruments, and
hnve at all times a fine assortment in German and Italian makes.

Claxton’s Yellow End Strings are good toned and durable in hot or
cold weather. Price 20 ceuts. W

Very Best American, Pure Silver Wound, Vlolm G Strings.
Price 75 cents.

Claxton’s Music Store

197 Yonge Street
Tolephone 239 Toronto




dium-
$25—
1adian

PARISIAN STEAM LAUNDRY CO.

Head Office and Works: 67 ADELAIDE ST, W. ' . the City.

Telephone 1127 MENDING DONE FREE

Branch Offices: 03 Yonge St.; 729 Yonge St.;
1360 Queen St. W, B. M. MOFPATT,

‘Robert H. Cheymne

MERCHANT TAILOR

Genuine Scotch Tweed Suits, -
English Serge Suits, . .

Mahony’s Stamp Irish Serge Suits,
Canadian Tweed Suits, - .
Black Worsted Suits, - -

18 LEADER LANE

Goods called for and Delivered to all parts of



Estimates on all Kinds of Printing
cheerfully given. ..

J¢
Rose
Gir

5

Neat and Careful Work
Prices Reasonable

OUR BUSINESS IS

® ® : L
Choice Cut Flower
Artistic - Floral Arr;

on shortest noti

Hair Goo:

Special Attention given to Church and
Shiinday School Printing.

The T2XNDEAVOR

HERALD CO.

N. F. CASWELL, . 35 RICHMOND ST. WEST
PANAGER TELEPHONE
2088 .... TORONTO




JOHN H. DUNLOP
Rose.... W
@mwer orist

RETAIL STORES :
5 King Street West “ 445 Yonge Street
Telephone 1424 Telephone 4192
GREENHOUSES :
Lansdowne Ave. and Bloor Street West
Telephone 5125

Choice Cut Flowers always on hand. v Mail, Telegraph, or Telephone Orders
Argf]tlsch(l;‘:?ersatl n}?)rt:::gements of all kmds receive prompt and careful attentio

PEM BER’'S ‘
Hair Goods and Turkish Bath Establishment

IT WILL PAY TO VISIT US]

. Ladies’ and Gentlemen's Wigs, Toupees, Waves, Bangs»
and Switches, the latest and best styles. The quality of
our goods has earned for us a reputation, and we have
now the largest business in our line in the Deminion. We
have caused a revolution in the Hair business and Hair
dressing, and we are here to stay. Therefore it is to our
benefit to sell the best of goods and at the lowest prices
possible. If you want the best goods and at the lowest
prices, call on us. -We manufacture all our own goods
on the premises,

Switches, from 50c. to $20 ; Bangs, from 7sc.
to $10; also the Borden Hair Structure.

TURKISH BATHS Steam heated

Laidies’ Bath and Hair Dress, 75 z Gentle-
men 75¢, and evening between and 10, 50¢,

W. L. PEMBER, '77-129 YONGE STREET

778 YONGE STREET
Telephones 2275 and 3553

/
/

{
/




PROGRAMMES
CIRCULARS
INVITATIONS

Donald Bain & Co.

Fine Stationers, etc.
25 JORDAN STREET

PROGRAMMES, ANNOUNCEMENTS,
VISITING CARDS, and WEDDING
INVITATIONS
- printed or lithographed in the
most artistic style and correct
form.

VISITING CARDS
WEDDING STATI

Brass Inkstands, Fine Memoranda g
Books, Sealing Wax, Pencil Cases,
Leather Wallet Purses, etc. .. MISS Al

NOTE PAPERS in all the fashionable
shapes and tints,
and Embossed with Crest,

Call on u% at. Spad

Monogram,or Address Dies. Avinue—g
Blank Books, Typewriters’” Supplies. L ]]
PRINTING, BINDING, S-—-—*—-—
and LITHOGRAPHY DONALD BAIN & CO .
o .
25 Jordan Street e

TORONTO

Telephone 2103




PROGRAMMES
C/RCULARS
INVITATIONS

:fL“%PEE L& GO.

1 rintérs....

AAAAAAAAAA

VISITING CARDS

WEDDING STATIONERY ] 28 Bay Strect TOT\QDY\

Ete., Eto., Ete.

v

MISS ALICE MEDCALF, _384 SPADINA avVE.

LADIES’' HAIR DRESSER

L
{ Latest Styl
Call on u% at Spadina y CS. e .
Av*nu e—384 Fashionable Goods at Lowest Prices

S L I[ @ H T 9 PALNIEEQ DECORATIONS

|

HYACINTHS.
=ﬁ0 RIST ;S;LPSAEt;LowERs ,
ROSES

4n Yonge Street, THE VERY BEST QUALILY
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IF you are Building
o @‘S‘r &r )%a:ll?rg;o?:g alterations

IT WILL
CERTAINLY PAY YOU

to see us before you
Buy your GAS FIXTURES

./ E have the Largest Stock in Can-
ada to choose from—over 100
different designs in Chandeliers

alone—and are giving such value in Hall
Lights, Reading Lamps, Chandeliers, etc.
as have never before been equalled.
We have all the newest and most artis-
tically finished designs—many of them made
\.especially for us—and all of them wonder-
fully low in price.

| =

\

On mention of this advertisement, we
will mail you, free of charge, photos and
prices of our latest designs, from which to
make selection if it is impossible for you to
do so in person.

‘McDONALD & WILLSON
187 YONGE STREET

IR Y 0 e YORGMEE

e ———— e e & e e



MORRIS

THE VICE=REGAL CHOICE

ARE RECOMMENDED BY

Her Excellency, Lady Abcrdecn,
J. B. Simpson, Banker,

G. C. Easton, 2

J. D. Nichol, 44

J. W, Scott, st

J. A. Halstead,

A. G. Bastedo, i

T. Hamilton, i

J. Ewing, Reglstrar,

M. Beck,

Harold Jarvis, Vocalist, -
Major Mellor, King’s Regiment,
Sergt.-Major Harcourt, H.M.S.,

Sergeants’ Mess, Prince of Wales' Rifles, -

J. A. Ramsden, H.M. Customs,

Dr. Tweedale, Warden, -

Miss Schooley, A.T.C.M., -
James Barry, Customs Department

Jas. Smith, Sheriff, -

P. LaRue, Bandmaster, -

F. A, Loscombe, Barrister, -
Church School for Girls, -
Demill College, Rev. A. B. Demill,
Victoria School, M. Elleridge, Principal

High School, R. Farquharson, Principal,

Coligny College, - -

\

Ottawa, Ont.
Dresden, Ont.

Galt, Ont.

Lucknow, Ont.
Listowel, Ont.

Mount Forest, Ont.
Wingham, Ont,
Listowel, Ont.
Richmond, Que.
Vancouver, B.C.
Detroit, Mich.
Halifax, N.S.
Halifax, N.S.
Montreal, Que.

Pt, Colborne, Ont.
Norfolk, Ont.
Welland, Ont.
Ottawa, Ont.
Welland, Ont.
Picton, Ont.

- Kincardine, Ont.
Windsor, N.S.

- St. Catharines, Ont.
. Kingston, Ont.
- Kincardine, Ont.
Ottawa, Ont.

And hundreds of others. Send for List.

The MORRIS-FIELD-ROGERS C0., ListowEL,

MANUFACTURERS Limited
R. B. ANDREW, Manager

ONT., CANADA.




PIANOS
The name ¢« KARN " is of Great
Value on a Piano.

First—Because of its Complete Identification with Musical Instruments.
Second—Because of the high reputation it enjoys as a Guarantee of all that
is Honorable and Meritorious.

Third—Because of the fact that the Piano known as the Karn has of itself
given the most complete satisfaction.

~ Every No one has 1 .
Instrument Money enough .
Guaranteed to buy a J

% for better Piano | '
Seven than the Karn
Years THERE ARE HOHF !

The Karn Organ

Best in the World, Over 406,000 in use.

The Karn-Warren Pipe Organ

We possess the finest equipment in Canada for Pipe Organ production
under the superintendence of Mr. CHARLES S. WARREN.

D. W. KARN & CO.

TORGNTO WAREROOMS : ;
" 188 YONGE STREET Woodstock, Ont.




~ Heintzman
s e DIANOS

Strictly High Grade Every Instrument fully Warranted

.

An unpurchased pre-eminence

. ENDORSED BY .

Toronto College of Music London Conservatory of Music

Toronto Conservatory of Musie Metropoman Colle$ e of Musie, Toronto

Slevek ng, the Great Duteh Pianist W. Yunek, Detrolt. hilharmonie Club
Harry M. held. oronto Prof Ruth, Toronto

J. D. A. Tripp, Toro! A. S. Vogt, Toronto

Prof. Kllngenfeld. Toronto Slgnor Insco. Toronto

H. Anger, Toronto And hundreds of Others

FACTORY AND WARERO0O!S: 69 to 75 SHERBOURNE STREET

CITY WAREROONS :

Gourlay, annter & Leeming

188 Yonge Street - TORO




Hetntzman & (Co.

ENDORSED BY THE
COLLEGE OF MUSIC

Endorsed by the World’s Leading
Artists, including :
MADAME ALBANI
ELLEN BEACH Yaw
MADAME VAN DE VEER GREEN
NORDICA
DR. STAINER
| ORGANIST ST. PAUL'S CATHEDRAL
Z LonDON, ENG. s
SUR. WATKIN-MILLS
. ENGLAND'S FAMOUS Basso
BEN Davies 1
L ENGLAND'S FAMOUS TENOR
OF. RUDOLPH VON SCARPA
ELEBRATED AUSTRIAN PIANIST

e

“PIANOS

Choice of the True Musician, and
the Favorite High Class Cana-

dian Piano?

=D

WAREROOMS :
117 KING STREET WEST

FACTORY :
TORONTO JUNC. "‘TORONTO




