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Tha Imtituta hat attamptad to obtain tha batt original

copy availabia for filming. Faaturai of this copy which

may ba MMiographically Hniqua, which may altar any

of tha ifitafas in tha raproduction. or which may

significantly changa4ha usual mathod of filming, ara

chacliad balow.

Colourad covars/

Couvartura da coulaur

r~pkCovars damagad/

L-_J Couvartura andommagia

Covars rastorod arid/or laminatad/

Couvartijira rastaurto at/ou pellicula

D
D

Covar titia missing/

La titra da couvartura man«|ua

Colourad maps/

Cartas gtographiquas an cftulauf

Cqkwrad ink (i.a. othar than bli(a or Mack)/

En^ra da coulaur (i.a. autra qua M«u* ou noira)

n
n

'.\.-

L'Institut a microfilm^ la maillaur axamplaira qu'il

hii a *t* possible da sa procurer. Las details da cat

axamplaira qui sont paut4tra uniquas du point da vua

bibliographiqua, qui pauvant modifier una image

reproduite. ou qui peuvent Aiger une modification

dans la m4tfioda normala de fihnage sont indiqu4s

ci-dassous. ^

Coloured ppges/

Pages de couletfr

r~7TPa*M damaged/

UiJJiign endommagias ^

Pages.restored and/or laminated/

Pages restaurias at/ou pallicullas

Pages discokMired. stained or foxed/

i^ PagM dicolorto, tadiatAes ou piquees

Pages detached/

Pagts d«tach«as

%~~| Showthrough/ .

1 I Transparence

Coloured plates and/or illustratibns/

Planches et/ou illustrations en e^uleur

Bound with otfier meterial/

Relii avec d'autres documents

Tight binding mey cause shadow^ or distortion

along interior niargin/

La reliure serrte peut causer de I'^bre ou de la

distorsion le long de la marge int<|riaure

Blank leaves added during restoration may appear

within the,text. Whenever possible, these have

been omitted from filming/ I

II se peut que certainas peges blanUies ajouties

lors d'une restauration apparaissar|t dans la taxte,

meis, lorsque cela itait possible^c«|s pages n'ont

pasMfilmias.

Additional comments:/ ' Gopy has manuscript
Commeittairas supplementairfs: . \

Quality of print varies/

Qualite inigala de I'impression

Continuous pegination/

Pagination continue

D Includes index(es)/

Comprend un (des) index

/ Title on header ti^ken from: /

•y L* titre dej'en-t4te provient:

D Title page of issue/

Page de titre de la livreison

I I
Caption of issue/

Titra^ depart da la livraison

annotations.

Masthead/

Generique (periodiques) de la livraispn

This item is filmed et the reduction ratio checked below/

Ce document est filmi eu taiix de rMuction indiqui ci-dessous.
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Th« copy fnm«d h«r« has |M«n raproduoMi thanks

to th« goaorptity of:

Metropolitan Toronto Reference Library

Arts Department

ThO IfiMflaa appaaring haro ara tha bast quality

pbaalbla eonaidaring tha eftndlthNi and lagibility

Of tha original copy and in kaaplng with tha

fllmlng eontraet apadfleailona.

Original eopiaa inprintad papareovara ara flinjad

baginning with tha.front covar and anding on
tha laatpaga with a printad or Nluatratad iihpraa-

alon. or tha bock covar whan appropriata. All

othor Original eopiaa ara fUmad baginning on tho

first paga with a primad or iHufetratad impraa-

sion. and andlnt on tlM laat paga wHh a printad

or illuatratad impraaalon.

.0"-.

Tha iaat racordad frama on ooch microflcho

shall contain tha symbol^^ (maahing "CON-
TINUED"), or tho symbol yjmaaning "END").'

wNchavar appliaa. •,. -.ii
'*

;, 'v- :-
:

<'

Maps, ptotos, charts, ate., may ba fHmad at

diffarant raduction ratkM. Thoso too larga to bo
antiraly Incliidad in ono Mpoaura ara fllmad

baabinlng, in tha uppar laft hand comor. loft to

right and top to bottom, aa many framas as

raqulrad. Tha following dlagrama lllustrsta tha

mothod:

)

5i&*

1 2
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L'axamplaira fllmA fut raproduit grAca A la

i gAnSroaitS da:

Metropol I tan Toront<

Arts Department

Reference Library

Las imagas suivantas ont Atr/aprpdultas svsc la

plus grand soin. compta tanu (to IS condition at

Jif la nattatS da I'asamplaira filrtiA. at an
conformitS avac laa conditions (|Vcontrst da
filmaga.

Laa aKamplairaa originaux dont la coij^rtura miti,

papiar ast ImprimAa sont flimAs sn commancant
paria pramiar piatatan tarminantsoitpar Is'

'

darnlSra paga qui comporta una amprain^
d'imprassion ou d'iMustration, soit psria s^ond
plot, solon If caa. Toua laa autras asamplairas
originaux sont filniAs an commandant par la \
pramiAra paga qui comporta uno amprainta \
dimpraasion ou d'iMuatration at an tarminant par
la darnlAra paga qui comporta una tflla

amprainta.

Un daa symbolaa suivanta spparattra sur Is A

dsmlArs imsga da chaqua microfiche, sslon lo

cas: la symbols -^ signifis "A 8UIVRE". lo

symbolo signifis "FIN". «^s

Lss cartaa. planchaa. tablisux. ate., pauvant Atra

filmAs A dss tpux da rAduction diffArants.

Lorsqua la document oat trap grand pour Atro

raproduit an un ssul clichA. 11 est fHmA A psrtir

ds I'sngls supArisur gauche, do gauche A droile.

et da haut an baa. an prenant la nombra
d'imagas nAcssssire. Laa diagrammas suivsnts

Hlustrant la mAthodo.

6 ^ •. . - <>
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'X HINTS TO THE TEACHER.
m

This book isari outline of the course* for pupils in the

Third Reader. -The objedts of the previous limit arc

reviewed and in addition the cone, the square pyramid

and the triangular prism. The cylinder and cube are

drawn in more difficult positions, as shown on the pagefe

devoted to theif drawing; If the pupils have sftudicd

the course as outlined in the two previous books, they

will have developed a power of observation that will

make futurt work a pleasure.

In the previous grades exactness of representation

could not be insisted upon unlets at expense of natural-

ness and freedom. In this grade the" teacher should be

, more exacting, as the pupils have arrived at an age and

experience that they can understand the explanations of

' correct principles. It is in this grade that.the work of the

previous years will begin to manifest itself. The pupils

now have a fairly intelligent appreciation of^ picture, unil

commorf'bbjects should be grouped so as to express some

meaning beyond the mere suggestion of the olHrcts

themselves.
,

All drawings should be from the observation of the

objects, not from pictures. Pictures shown in the book

object. Teach pupils to s'ee ol)jects for tnein>,(l\cs and

then the expression by a dra\vii).g I's easy. Composiiion

writing is not taught best by having the pupils copy the

'essays of some one else first. After some progress has

been made in expressing tht^ir own thoughts in their, own

way, oupils are then in a position to profit by the study

of the language of the best authors, in drawing, after

;
the pupiic< have learned to see and to express the simple

objects, they may profitably study the pictures of others.

The pictures in newspapers, magazines and books should

]

"

"

; -^^^^^
. 03

be studied. 1 1 is wonderful how much pleasure, delight and

inspiration may be derived from a study of the pictures

that are within the reach of nearly every child. Some
pupils may not have such favorable opportunities for

examining even the most common and inexpensive pic-

tures, such as found in the newspapers and magazines.

What a delight and pleasure it will be for the specially

favored pupils to show to their less fortunate schoofmates

the pictures that they may have. What a beautiful moral

lesson m;>y be taught in this way.

Pictures from papers may be pasted in a scrap-book

or large portfolio, that may be used for reference just as

a large dictionary is used, or some may have individual

scrap-bookSr
^

Picture^ study is valuable in other lessons besides

Drawing. In fact, pictures are necessary in the study of

l.iteratare, (i(;ography, History and Natural ScieHc^s.

The study of a picture forms valuable language exercised,

;in(l a written descriptpgn of a picture rw,ay be used as an

exercise in corriposition. Current history may be read in

the pictures in the newspapers if properly arranged.

The drawing of 9*>me natural forms are asked for.

are not to be copied unless as an aid in seeln;^ the actual If th'f study and drawing does not seom practicable,

~
-

-' . -

^1^^ space may be devoted to something else.of benefit to

tlie pupil. Some of the following may be profitably

studied : cat, dog, sheep, cow, horse, hen, goose, turkey,

cricket, gftisshopper, potato-bug, house-fly, butterfly,

caterpillar, spider.

It is hoped that the directions, questions and draw-

ings will be found full enough to direct every pupil and

teacher, and yet elastic enough, so ds not to hamper or

destroy their individuality.

V

iy**'''^*ri'
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Draw a sphere, hcirispheru and cylinder se|Mu-atcly,

from the object

Draw' the cube showing two faces.
4|^

Draw the clttie showine three faces.

Draw a group of sphere, hemisphere and rube, '^

grouped differently from the picture.

/ I .

, i- • >,.
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:>raw any spherical fruit.

IJraw a few bean pddls.

r)ruw two ears of corn with the husks on and two others

with the husks removed.
r )raw any vegetable that n>ay be easily obtained. The beet

is a common vegetable .iiid is a suitable object.
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Draw any common object like llu: vortical (yliiidt r.

cheese box shown here is an object Ukc the vertical cyhnihr

The
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Sl^wTn^y'^commo^ drawing o( leaves should accompany the reading of Lesson LXXXII—

Third Reader.
*
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Draw .1 piltlK-r aiultw.. '^^ki-ics

|)IMW a pl.it.-. iMass a j.lai.- vvr.li ihi.r .ipj ! h 'ii...u .i

N.uM.-fxaini.l.t. of ill-: I'.o ul thr c>lwi.l.;r (.> I uu/ i- la

Ilk .iicluiiitluri: y

f ^

f
•' ''1

-> i

" \
t

r.

'

^adiM^OtStdt^^'j. ,iit«^ri£iy?ski^ifii&,> :..Vv* ^',iJ^

;
^

V

\-.
.. \

i':

' y- X'^



'^yrW^ .^I'-rp -fTS''-Wg(f^"^

^'"'W^WVJ^^ J<r-T^ !Ii=p^ i

?•:..

Place a cy-

limirr boluw
the rye -1« \»*I

90 t.^iikt its .'i\i«*
""

rcctMlfS hori-

zontally !IM(|

panillul to llic ^ . , ; ;„_
dircclinn y«iu "

are looking,
Drruv its apjH-araiu" . iJraw iln

rmil how much hij^hi r the tnj) <vl

than the near cm I.

Place three cylinder.s, their axes jKir.ilIiJ ,1:

picturtr, uKs'Tve fh<iV app* arainT ."'.r.d drnv

Prove tlie correctness of your rlr luiii.; Iiy p.

the lines that represent the jimi:^ of M.ir \

the curved faces. *,

Draw any object like the reiediii<^ cvlindi.

lu; If t'd. i 111

Um: far « n<!

'. t

i 111

11 'IK

.

' I'.i

I'T.

,ii''p

llie

' 111.

on >^
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|)r.iw«h«! pl.i;), fi'ml «lrv;ilion, riKl» t^"'' ''••

v;iii«.n antl Irft tml clt:v.iiis>n ••I a <H.ilk box. 1 >r.i\v

r!i<' Ixtx to sr.ilf. an(! mark (ipoii )'>nr dr.-.winK »•"

i1imcnftioi».-t as sli"\vn in t!io «Ir.twiii^;s of llu; lituch.

Such dr.iwin^a arc cilltril working druwinj-.s.

/^

—3

y

/ 1

.1.

n I

l-f ' • . ti. ^t ' A- 1^-* l-r ^
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Each pupil should learn lo make a conf of paper.

I lu: drawing on page 7 is a patterp of a cone, drawn to

scale. Make your cane the dimensions shown in the

drawing. The i)attern of, the base is shown, within the

paiiern of the curved face to save space,

.

" ' Draw the cone in outline. Draw it again and shovt

ihe ^hade you see on it and the shadow it casts

, L)riw oliioctsUke the cone



i"» ^' n -^ ?

I- s»=^. ^T ~ ^ t.

When one cone is rut Inun .iii<>ili<;r the part rt>main

u\'y is called a (Viistiun <it ;i cuu:.

Makg.-x.trMsli.'in of a cujic:, I'hxx- ii in tlu- poSilions

shown in Uk; piclunVrt'amlUiMW lis apix-iirancr

Draw a coinmdn pail.

Draw a lluwcr pot in iwu po^iliunv :

1 . . ,
1

o^
V /

k
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Draw a funnel, a bottle, a cork and a' _

|iilchVr.
^

>•

Dtaw ilic SHinr objects to show that

ihe bottle has been filled.
-'

\j>i.: part 6\ this paye for ilrawing any- ^^ \'^

ih'ngthe p.:pil may select.

I

) \,

V
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The fJures on this uaj,re are f6rn» of th«* i .rc^k

AnthcmionT.r Palmette.' It is dcrivrd from the (hawing

of the Lotik flower, ami is charactrristiR of (irf«k-t)rn.v

inent. Thii (ir«»eks iM.ide grr.it aJvano«;ni>Mit in »*ma-

meht. TH«! forms that thoy used' arc rfioMni/:**! a.s lh<:

most beaii|[ifui>l»4lli Whi4c history of (vrn.inu-nt 'rhfso

forms or tii»?trailaptati«)n^h-e commonly umiI at thr pre-

sent tina*'^ l-f>f»k foiy^rs of th«- AnllK'mion ami ilraw

two o^^i^sw formS;,/'«Tractiscdrawing these f«»rms in ylour."

scriblniajUlKiMlCL^ can draw, t hi in well then ilraw

theinoi»/lhis page,

^^^^^^^
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On this pnij^e four more of tin; flonvnlary '( irc.^k"

forms an; show n. I is the .1isu-;i;4.tl inouMin.' ; =. »'>•;

fjuillochc ; 3, th<yt->ch.iniis or c-jj; ainl d nt luouldinvr ; 4.

the fn;t. r.ook for (•\;iin|>Ic.s of l!ii sc in the oniaiiifiil

of pubhc buikh'nys and th<M) draw th( in.

An cxiuu]/!*; of the AnilK-uiion ahcti'ailni^- with ih<'

lf^ll^ll'^ii"'lrJ| ^''••fk hly i-s'sliown in a hordi r. Coiiv y-mv.- of th<-*.<

forms enkir<^inglh(;ni to two inches in widtli
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Draw a group composoil ut coiio, cyliiulrr. and

lnMnis|)li<ri'.

I'larc. a cube so that the two visiMc v<;rtical faifs

arn equally iiicliiu«l away iVorn ymi. Draw the n<anst

vcriical txljj[e. Locate the oilu;r iw" visible A'l'riic.il

(•(l:4i;.s by compariiv^ their distance to the rij^ht aiul left

with the len^nh of the line 1,2. ,1 .1 x ate |i< ilius 4 ai\d 6

by obsf-rviiisi; how hij^h th'y a()pear above 1. "Locate the

farthest corixT 8, tht:n the corners 5 and 3. !•' rase the

trial lines and strengthen with a firin, but not black line.

Draw ajjjain and show the shaih; and shadow as they

ipjicai 10 you Notice 'iImi no ontlijie is nfc.li d if the

li.fde d!id shadow And verticil background .s il^wu

1

^•?

- ,«^



Thedrawinu on this paj^c shows iiow--.

ihe drawing of ilu'. cube, ttancd. lu.iy.Lu

proved. KcccdiiijT tdj^cs iIkiI arc )i;u-al!cl

appear to convcr-'e, and ni flxr 'driw iiii{

snoiild iiiccl ar a j)oiiit at Uv •'}! ' v '.

This te^LJiMi'^''*^'''' wjlcii ilr.iwiiv^ rtrlaii-

gular »)l)jt'c,iSirofi mur.ior)'

Draw a l»)x t.nnci'

DraNV a Inxik lunu'd.

Ori&w anv othcf n.-ctanviuLir "iMcct.
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• N-iin>r . jijcrl ; My- llv II ui ilir prf-n>.
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W.iw (rl)i.-( IS liki> till- piisin.
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Draw a boy or >i;irl from a pose in y

The model should have an

iew of the class.

attitude of some action,

such as carrvin^' a pail, throwing a hall, batting a bill, a

batter's posi^iion in cricket, etc.

The
for the

shown.

pictures

grouping an

lh«! Third R«a(l( t shn d I.

d pose of tin; jxrhous or

s!ndi«'d

<>t)jtTtS

/

Thr-T-T^:

V
/•

U' ./
.^^•

'v^i
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V
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A
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This is one form of the Acantlius leaf as used in Greek, Roman and

later ornament. Its form was sug^^^ted by the natural Uaf of the Acanthus,

a plant that is found in the wanner parts of the old world. It fornis the

larLrer part of the decoration of the Corinthian capital. See the third page of

the cover of this book. Practise the drawin^r of the leaf m your scnl.Mmjr

book, and when you have mastered it draw it about twice the size shown h<.-re

in the space below.
,
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These drawings show the evolution of the Anthc-

mion from the Lotus.

Draw these forms enlarjrctl.

Draw any other ornamental fornt youjtviy find on

curtains, wall paper and table linen, etc. •^
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Make a square pyramid of paper.

Dr.iw its a[)pcar,-incc.

Look for examples of the pyramid In towers or

bclfr^'s.

Read Lesson LIV.—Third Reader.
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Draw a frustum of a wiuarc pyramid i ii two positions.

-,
, What solid it the berry basket like ? ,_ '

Oi% Draw its appearance in two or three different
P«»»««JJ|>
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Turn theTj^ymmid andXaw% fSwlTn outline, ihcti iho^

the Kh.ulc on it and the shadovv it «aat3.

1 )raw u group of c«)nc, pyrainid »nd cyhndc-r.

IM ICC the pyramid on the cube and draw' ihr if appear

aijct:.
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Pupils should practise drawing the appearance of

objects above the eye-level.

IMace a small table in view of the class and so that

the top cannot be seen. Draw its appearaftce. It will

appeaf differently to evei^y pupil, hence no two drawings

will be exactly alike. y
Hang a pail or basket above the ey«-level and

draw it Z'
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This page and the next may be used for drawing natural forms, such as flowers and animals, or anything

the teacher niay wish.
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PlO. 2. IONIC.

FIG, 1. DORIC.

Here are shown the three styles of capitals used by

the Greeks in their temples. Each has given its name
to a style of architecture. Fig. i is the Doric capital

and was the one used in the I'-grthenon, the great temple

that was erected on tire Acropolis, a high hill in Athens.

This ti-mple was devoted to the goddess Athena. The
temple itself, built of white marble, is now in ruins, but

enough remains to give one soim: idea of its beauty.

A large part of tlie frie/e is now in the British museum.
It was removed from the Parthenon in rSos, by Lord
Hlgin, father of the l-'arl of Llgin and Kincardine, wlu)

was Governor-! ieneral of Canail;i.
'

' The .second style of Greek .'irciiitecture is tlut \imk.

Its capital is .shown in Fig. 2.

The third style is the Corinthian. Us capit.d is

khown in Fig. 3.

These capitals are not to be drawif, but are placed

here to be observed, so that pupils may Ixicome familiar

with their appearance. Greek capitals are common in

many private and public buildings in nearly every town.

Their use now is an example of the intluence of Greek
art upon modem architecture.

FIG. 3. CORINTHIAN.

The stiidy of historic ornrtmcnt »)f any style should

be associated with the stutly of the country in which the

stvie predominated. The inlluences that determined the

particular characteristics of it may. then be arrived at.

This stud^ should include tly: topography of the country,

ihi; climate, the peoph-, their occupation, their religionrs

lonn of government, their works of pui)lic utility, their

icinples, their tombs, their lit«Tature and th<"ir general

culture,

iMiough to fairly undi-rstand the subject may be

obtained from the school geography and llie history of

i\n'. country. Tlvt: Kncyclo|>;idia Britannia is a mine of

iniormatioivon the .subject of historic ornament. If the

|)upils can gatht.T notes on the country for themselves,

the training is so much the l)etter.

How much of this past civilization has affected the

present ? Why are so many of the l)8autiful forms used
l)y the Greeks retained at the present time? A search

for Greek or other inlluence in borders, iiy columns and
surface decorations is an exercise that is disciplinary and
will develop an appreciation of the beautiful so necessary

to every child.
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