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Are Beautiful in Tone. You are cordially invited 
to call and inspect 
these instruments.

Perfect in Construction
Unique in Design. . . .

A. & 5. NORDHEIMER,
Sole Agent» for the World-Renowned

STEINWAY PIANOS.
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Pianos, 
Reed Organs, 
Pipe Organs.

!
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The Standard of Excellence.
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KARN
PIANO-FORTES.

Upright and Grand.
Every Instrument Warranted for Seven Years I In, „ , . _
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From MR. EDWARD FISHER, MusiJl^"70 CONSERVATORY
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The Toronto Conservatory of Music,
Corner oj College Street ami University Avenue.
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TORONTO CONSERVATORY

OF MUSIC.

Mason & Rfech Pian0s
m the following important institutions :

TORONTO.

Are used

Toronto Conservatory 
Toronto College of Music. 
Bishop Strachan School. 
Loretto Abbey.
Rolleston House (Mrs.
Miss Veals’ Seminary. 
Toronto Canoe Club.
The Normal School.'
St. George’s Hall. 
Philharmonic Society. 
Toronto Orchestral School 
Asylum

of Music. Victoria University.
Trinity College.
Toronto University.
Home for Incurables. 

j Canadian Institute. 
Industrial Institute. 
Metropolitan Church. 
Broadway Tabernacle.
St. Philip’s Church.
St. Peter’s Church.
Jarvis St. Unitarian Church. 
St. George’s Church.

Neville’s).

for the Insane.

HAMILTON.Hamilton College
of Music. Hamilton Music School.

Loretto Convent.
OTTAWA 

Krause School. 
Coligny College. 
Harmon Home.

Rideau St. Convent. 
Gloucester St. Convent. 
Normal School.
St. Jerome College, Berlin. 
Convent, Niagara Palls 
Convent, Guelph.
Convent, Lindsay.
Loretto Abbey, Belleville.
I abernacle Church, ••
Bridge St. Church, - 
Grace Church, Winnipeg. 
Presbyterian Church, Prescott 
Convent, Chatham.
Convent, Vankleek Hill 
Convent, Williamston.
Convent, Buckingham, Que.

Canadian Institute. 
Dominion Church.

I Mechanics' Institute, Milton S UlUU"- 
Convent, Mont. Rd., Ottawa"
1 ublic School, Brantford.
Blind Institute, “
Opera House, •<
Alexandria Convent.
W etham Coll., Vancouver.
Grey Nunnery, St. John’s, Que 
Centenary Church, St. John, N.b. 
Dominion Church, Ottawa.
Knox Church. Goderich.

Askings " T ME™ Chlrch> Lo™on. Askin St. Methodist Church,
miscellaneous.
College, Sackville,

V M r a°FxST' j0SEPH’ Codkrich.
•x>Etv VVestminster, B.C

The mason &R,smm7oC,,,8CH'telNTroR"-

Sackville Ladies’ 
Sisters N.B. (20 Pianos).

CO., Limited, 32 King St. West.
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TORONTO CONSERVATORY OF MUSIC.

« FINEST MADE TIM fAMA^ „

I

X T . ^iNewcombe !
Pianos !

HON. CHANC1

HON. JUSTIC1 

HENRY PELL ATT, 

E. A. SCADDI1

V
V

****»»***»»»***»»»»»»»»»»*, J

a^ofln toAc!I!^^trsea ,v ,hc >*0P1'- The 

and durability ; Canadian made. Wo^d^de'mpuUitn".^

SPECIAL TERMS TO MUSIC STUDENTS.

If you arement, our st^r^oX^”* " matru-

heartily welcome you to inspIcUt” jf0”S“‘mt'°n’ and we 
viait our Showrooma write *»

MISS MARION G. F

********
Octavius Newcombe & Co

■«7-.0, CHURCH STREET, TORONTO. ‘ ’

141 SPARKS STREET, OTTAWA.
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EDWARD FISHER, Mvsical Director.
GEO. J. BARCLAY, Secretary.MISS MARION G. FERGUSON. Registrar.

MISS MARIE WHELER, Assistant Registrar.

BANKERS-THE DOMINION BANK.

*
. l"

'

36oarb of ïïHrectors.
A
A
A
A

HON. G. W. ALLAN, President.

HON. CHANCELLOR BOYD and W. B. McMURRICH, Q.C., Vice Presidents. 

HORATIO W. NELSON, Honorary Treasurer.

A
A
A

EDWARD FISHER, Musical Director.
ELMF:S HENDERSON,HON. JUSTICE MACLENNAN, 

HENRY PELL ATT,
E. A. SC VDDING,

AUGUSTE BOLTE, 

REV. J. A. MACDONALD
JAMES HENDERSON,

BOmmistvativc OTtccre.1
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TORONTO CONSERVATORY OF MUSIC.

Heintzman & C
PIANOS.

O.
Endorsed by the 

CONSERVATORY OF MUSIC.
• • • •
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Choice of the T Musicians, and the Frue
***£.»? Canadian piin°- 

AW| Mao*M£ Van oc VrEp r„,, *
£ng. ; R Watkin Mil, RCCNl Noroica, Dr

'’«Or. RuDOLHH VON ; = ' INQL*N“ «
SCARP,, ctLtBNATtO

“•DAME Albani. 
ST- PAUL’S 
ENGLAND’S

Ellen Beach
cathedral, 

famous TENOR ;
LONDON,

Stainer, 
^mdus basso ; 
Austrian

organist 
Ben Davies,

Warerooms-117 King Street West
Factory-TORONTO JUNCTION

PIANIST.

TORONTO.■ ■ ■

EDWARD FISHE 
Piano and Orga

MRS. B. DRECHS!
J.'HUMFREY AN< 

F.R.C.O. (Eng
J. CHURCHILL A
NELLIE BERRY! 

Delsarte, Pantt
MRS. J. W. BRAD
HELENA C. COL 

lion and Physit
LILLIE COTTAM
A. T. CRINGAN, 

Introductory 
Schools.

EDITH M. CRIT 
Piano.

SARA E. DALLA! 
Piano and Org

ALICE DENZIL-
WM FORDER- 

phone.
BELLA M C.EDL

HELENE GERV
MAUD GORDO?
JOHN GO WAN-

PAULHAHN-X

ANNIE HALLW
ALBERT HAM, 

Dublin, F.R. 
London—Voi

EDMUND HAR 
Piano.

J. XV. F. HARRI

LENA M. HAYE
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9TORONTO CONSERVATORY OF MUSIC.

faculty
MRS. M. R. HEINRICH-Piano.
DONALD HERALD, A.T.C.M.-Piano. 
\VM. HOUSTON, M.A.—Lecturer on English 

Literature.

EDWARD FISHER (Musical Director)— 
Piano and Organ.

MRS. B. DRECHSLER ADAMSON—Violin.
I. "HUMFREY ANGER, Mus. Bac., Oxon.,

F.R.C.O. (Eng )—Theory.
J. CHURCHILL ARLIDGE—Flute.
NELLIE BERRYMAN — Physical Culture, 

Delsarte, Pantomime and Recitation.
MRS. J. W. BRADLEY—Voice.
HELENA C. COLLINS, A.T.C.M.-Elocu

tion and Physical Culture.
LILLIE COTTAM—Mandolin.
A. T. CRINGAN, L.T.S.C.-Sight-Singing, 

Introductory Theory, Music in Public 
Schools.

EDITH M. CRITTENDEN, A. T. C. M.- 
Piano.

SARA E. DALLAS, F. T.C. M„ Mus. Bac. - 
Piano and Organ.

ALICE DENZIL—Voice.
WM FORDER-Oboe, Clarionet and Saxa- 

phone.
BELLA M GEDDES. F.T.C.M.-Piano.

HELENE GERVAIS-German.

MAUD GORDON, A.T.C.M.- Piano.

JOHN GO WAN —Contra Bassa.

PAUL HAHN - Violoncello.
ANNIE HALL WORTH, A.T.C.M.—Voice.

ALBERT HAM, Mus. Doc., Trinity College, 
Dublin, F.R.C O., England and L.T.C., 
London—Voice and Organ.

EDMUND HARDY, F.T.C.M., Mus. Bac.— 
Piano.

J. W. F. HARRISON-Piano and Organ. 

LENA M. HAYES, A.T.C.M—Violin.

VINCENT P. HUNT—Piano.
ANNIE JOHNSON, A.T.C M. - Piano.
J. A. LE BARGE—Mandolin, Banjo, Guitar. 
MAYL. KIRKPATRICK, A.T.C.M.-Piano.
FRANK H. KIRKPATRICK, A. T. C. M.—

* Phonetics, Pedagogy, Voice Culture and 
Oratory.

SANDFORD LEPPARD Piano Tuning.
DR. G. R. McDONOGH—Lecturer on Physi

ology and Anatomy of the Vocal Org
EUGENE MASSON Languages. 
FRANCES S. MORRIS, A.T.C.M.—Piano. 
MRS. J. L. NICHOLS, Piano.
MRS. H. W PARKER, A.T.C.M.-Voice.

Introduc-

ans.

S H. PRESTON-Sight-Singing,
tory Theory, Music in Public Schools.

NORMA REYNOLDS Voice.
H. N. SHAW, B.A. (Principal School of Elo

cution)—Philosophy of Expression, Vocal 
Culture and Dramatic Art.

WM. H. SHERWOOD - Examiner in Piano 
Department.

FREDERICK SMITH — Euphonium and 
Tuba.

EDWARD A. SPILSBURY, M. D. C. M.- 
Lecturer on Physiology and Anatomy of 
the Vocal Organs.

RECHAB TANDY—Voice.

A. S. VOGT - Piano and Organ.
JOHN WALDRON-Cornet, French Horn 

and Slide Trombone.
L. N. WATKINS—Guitar and Banjo.
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BELL 
PIANOS

FALL TERM il 
Begins Thui

WINTER TER
Begins Thu 
giving Day 
23rd. Clas

i

Tuesday, J; 
examinatio 
should be h
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and to be found
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most prominent artists, 
fading Schools, Gon- 

Canada.
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SPRING TER

Made, guaranteed 
the lar^est makers 
million

Begins Th 
vacation be

and built to last 
of Pianos in Canada,

a lifetime by 
backed by a t

*

dollar capital.

!
SUMMER TE

Begins or 
Queen’s B

CATALOGUES AND testimonials 
ON application to *mailed

I

" BELL PIANO Co.,
Limited.TORONTO-7o King St. West

LONDON-^^u'm;-Nor,h

LONDON ESW‘ 6 Br,dge 

AMSTERDAM- Holland. "

The days 
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Œetm Calendar, 1898^99,

FALL TERM 1898.
Begins Thursday, September 1st, and closes on

WINTER TERM, 1898-99.
Begins Thursday, November 10th, and closes Monday, January 30th. Thanks
giving Day will be a holiday. Christmas vacation begins on Fnday, December 
23rd. Classes open again on Tuesday, January 3rd.

EXAMINATIONS.

Tuesday, January ,ist,and Wednesday, February tst.have been set apart for 
examination purposes ; no lessons will be given on these days. Apphcatwns 
should be in on or before January 15th.

Wednesday, November 9th.

SPRING TERM, 1899.
Begins Thursday, February 2nd, and closes Saturday, April 15th. Laster 
vacation begins Friday, March 31st. Classes resume on Tuesday, April 4th.

SUMMER TERM, 1899.
Begins on Monday, April 17th, and closes 
Queen’s Birthday will be a holiday.

Theon Friday, June 30th.

EXAMINATIONS.

The days June eoth, stst, send and ejrd will be devoted exclusively to 
examination purposes. No lesions will be given on these dates. Applications 
should be in on or before June 6th.

SUMMER NORMAL TERM. 

SUMMER NORMAL TERM (Four weeks).
Begins Monday, July 3rd, and closes Saturday, July 29th.

11TORONTO CONSERVATORY OF MUSIC.
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a separate school, indicates the broad ii

School
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each having a definite field of 

sties as to give it the importance of
-son which the Conservatory is conducted
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FOR THE Pianoforte, 
the V7oice.

ill 4 4

and was first c 
The amoun 

which was at or 
basis. The coi 
many of the me 
midst a Canadi;

The object- 
chief public int( 

“To furnish 
instruction in such 
the students’ ir.enl 
with full power 
instruments and 
Conservatory ot I 
culture and appre

With the o 
Conservatory t 
with the Univei 
tutions by Roy 
are attainable 1 
the University 
terms of affilia

4 4
the Organ, 
the Violin 
Theory,

AND OTHER

including
Stringed Instrume 

Harmony, Counter 
nstrumentation, Musical H,store 

Orchestral and Bard Instruments.

locution, Oratorv, Phvsical Culture 
Languages („a„an, Germa„, Prench

,ANO AND Reed Organ Tuning.

4 4 NTS.

point, Composition, 
and Acoustics.ft

4 4

4 4
and Dramatic Art.

and Spanish).4 4

Tuition Fees see
Pages 65, 66 and 67.
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{Toronto Conservatory of flfoustc.
ORGANIZATION, HISTORY, OBJECT, ETC.

TORONTO CONSERVATORY OF MUSIC 
may justly claim the honor of being the 
pioneer institution of its kind in the Dominion 
of Canada, 
had perhaps been applied to some private 
institutions prior to 1886. These, however, 
possessed none of the distinctive teatures 
of a genuine Conservatory of Music in the 

that term is understood in European

nr
"C

The name “ Conservatory ”r 16

tPwl SKf. v
>•■/

field of SL Ï & sense
countries, and the name therefore must have 
been in those cases a misnomer.

mce of 
acted : PK

* It was incorporated Nov. 20th, 1886,
and was first opened to the public in September, 1887.

The amount of its capital stock was placed at $50,000, about two-thirds of 
which was at once subscribed for, thus putting the institution on a solid financial 
basis. The corporation now contains some sixty shareholders, among whom are 
many of the most influential citizens of Toronto, all desirous of developing in 
midst a Canadian Music School of superior excellence.

The objects of the Conservatory, as stated in its charter, are manifold, but ot t
chief public interest are the following :

“To furnish instruction in all branches of the Art and Science of Music, and to furnish 
instruction in such other subjects as may be considered necessary for the fullest development ot 
the students’ mental and physical faculties preparatory to their pursuing music as a profession, 
with full power to acquire and hold by lease, purchase or otherwise, all lands, buildings, 
instruments and appliances necessary for the thorough equipment and maintenance ot a

y be calculated to advance musical

ourTION,

Art.

Conservatory of Music, and to exercise all such powers 
culture and appreciation.”

With the object of affording its students the highest university advantages, the
Conservatory became affiliated in 1888 with Trinity University, and also in 1896 
with the University of Toronto. By virtue of authority conferred upon these insti
tutions by Royal Charter, the degrees of Bachelor of Music and Doctor ot Music 

attainable by students passing the three prescribed examinations as set forth in 
the University Calendars. Conservatory graduates in Theory are exempted by the 
terms of affiliation from the first two University examinations.

as ma

.

are
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uis far has 
Mends, and 
Miservatory

GENERAL ANNUAL MEETING Oh SHAREHOLDERS.ELEVENTH
To the Shareholders ok the Toronto Conservatory ok Music •

The Directors of the Toronto Conservatory of Music have much pleasure in 
submitting to the Shareholders their Eleventh Annual Report, and they trust that 
the statements which it contains of the progress and present position of the Conser
vatory will be found to be both gratifying and satisfactory.

The past year has not only been one of progress in regard to the increasing 
numbers who have been attracted to the institution for the purpose of study, but 
it has also been marked by the taking possession by the Conservatory of its new 
home in the building it now occupies, and which in the extent and completeness of 
its equipments will relatively bear favorable comparison with any similar institution 
in America. Before removing from the premises formerly occupied on Wilton 
Avenue and purchasing the present property, the subject first received most careful 
consideration from the Directors, and was then referred to the shareholders, who 
unanimously approved of the step proposed to be taken, and subsequently sanctioned 
the plans of the Directors to purchase, remodel and enlarge the buildings, which plans 
have been fully carried out and completed. The formal opening of the new buildings 
(bv a happy but undesigned coincidence) took place on St. Cecilias Day, the patron 
saint of music. The proceedings took place in the evening in the music hall, which 
was filled to overflowing. They began with an address by the President. Speeches 
were delivered by President Loudon of Toronto and Provost Welsh of Trinity, the 
two Universities with which the Conservatory is affiliated, and an excellent pro
gramme of vocal and instrumental music and elocution was rendered by members 
of the Conservatory staff. The Directors had hoped that the Conservatory would 
have been honored on this auspicious occasion by the presence of their Excellencies 
the Governor-General and Lady Aberdeen, then on a visit to Toronto, but unfortun
ately an engagement of long standing for that evening prevented their Excellencies’ 

of the invitation of the Directors. Their Excellencies, however,

attendance 
; necessary 
Jus depart

'd to three 
ie require-

> students 
I premises
\

o furnish 
ucational 
irger and 
n larging 
haracter
vas fully 
ent new 
y by the 
s of 900. 
besides 

ry from 
ire well 
tudents 
iciples,

intimated their intention of taking an early opportunity of visiting the Conservatory, 
in the success of which they had manifested much kindly interest on a previous 
occasion when in Toronto, and subsequently named Wednesday, December 22, at 
11.30 a.m. They were received" on the occasion by the President, Directors, 
Musical Director and the members of the Conservatory staff, and after inspecting 

of the lecture and class rooms were conducted to the music hall, where a short 
was rendered by some of the pupils, representing the work of four

At the close His Excellency in a few happy 
which he and Lady Aberdeen felt in being present,

tory is 
1 choir

onser- 
-> at a 
them 
ell as

some
programme 
departments of the Conservatory, 
words expressed the pleasure
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their sympathy and interest in 
tions on the possession by the 
buildings which it now occupied.
have gteat pleasure '=i PaS' >ear' lhe Directors

r- F,Sher- WhiC" "m - *>"»-. as us„»rZ^u"rdrtsa0,L?^„MUSiCal “*«»■

mservatory of Music
accommodltioTha/been'increasL^n ' “ AIthou»h the

at Present under the necess v of stiJ^f II ” l887’ the
more commodious premises The d ir ^ 3rging 0r «moving 

our students which confronted us at * d°» providing!accommoda- 
suggested by the Board to our shareholder T W3S bo,d,y and the plan
perty and erecting suitable buildings thereon w PUrC ,3SUlg lhe Colle&e Street pro- 
broad-mmded spirit. The wisdom of the course of a'!"0" , ^ them in 3 ,ib^' and 

1 amply demonstrated. The Conservât • °n then adoPted has already 
permanent home of its own, situated o “mlTu C°""rabl>' establ“bed » » 
equipped with every facility- for r , • 1,1 Slte 1,1 the heart of the citv and
buildings are a source ofpride^not mdy'to rh' “* T.......lh°™*b —

but I bel,eve also to the citizens of Toronto Lner n a"d f d'",S of,he mutation, 
take an interest in the progress of musical an. ’ “ CSpeciall>' to ‘hose who 

matter of classroom 
as compared with our former 
class-rooms and

> and their congratula-
coinmodious

the

To the Directors of the Toronto Ct 
Gentlemen—In 

class-room

ry :

directorate is
to other and 
tion for

quanerrr,d!l,°"TiZ!rMdnPT^rela,iv^

.ssixzz
ms are really small halls, seating about = ^ capacity of over 500 ; two of

lot adj0,m"S- th= music hall on the south on which a I ,v “ ”,so vacant
may be made when necessary. The Cons, '.l'”ns to lhe Present buildings
from Association Hall and converted into an “ “T P'Pe °rga" l,as been removed 
most approved type, and is now bei„., erect, I • ! tr°-pi,eum«tic instrument of the 
It will be very greatly improved by this ch mue T ha" 0fthe ''"«itutioh.
benefit of being permitted ,0 receive lessons and ,0 «»P «he
the most complete and modern concert °" what is undoubted!
our staff I may say its condition was never so éffecC With regard to

p*'and a more io)ai b°uy °f wou,nd:;':id:'aLrdiffiXtndfaitl,fui,y

a music hall 
twenty-five class-rooms and 
the class-roo
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The attendance of pupils in the past year has been most gratifying, the 
increase since September being largely in excess of any corresponding period of
the Conservatory's history. Owing to the stringent regulations made by the rail
ways a year ago in withdrawing the specially reduced rates to students, it was 
naturally expected there would be a slight decrease in the number of pupils from 

I outside points this season. This, however, has not been the case to any serious 
extent. Instead of paying weekly fares to the railways, students have come to 
reside in the city while pursuing their studies, a loss to the railways but a gain to 
the city. The total number of pupils attending the Conservatory in the year 1897 
was 950. These came from 196 cities and towns in the following Provinces and 
States, viz., Ontario, Quebec, New Brunswick, Nova Scotia, Cape Breton, Mani
toba, Alberta, Northwest Territories, Michigan, Minnesota, Wisconsin, Ohio, 
Pennsylvania, New York, District of Columbia and Bahama Islands. Our present 
attendance is in excess of any corresponding period in the past by 164 pupils.

The number of students passing their final examinations and graduating in 
1897 was 37. These were distributed over the various departments as follows:

DIPLOMAS.J Harmony and General Theory 
Pianoforte (Artists’ Course)

(Teachers’ Course)t 4

Voice
Organ
Violin
Elocution

1

37
CERTIFICATES.

Harmony and General Theory 
(Primary) ....

Harmony and General Theory 
(Junior) ....

Harmony and General Theory 
(Intermediate)

_ Musical Form
Introductory, Theory 

Sight-Singing 
Pianoforte (Junior)

(Intermediate)
The total value of scholarships now in force at the Conservatory is $1,500. These 

scholarships have been awarded in the following departments :—Piano, vocal, organ, 
violin and theory. The number of concerts, recitals and lectures in musical theory

Pianoforte (Teachers’ Normal 
Class) -

Vocal (Junior) ...
“ (Intermediate)

Organ (Junior) - 
“ (Intermediate)

Violin (Intermediate) 
Elocution (Junior)

55
1
1

AND
IOO

366
4 4 Total Diplomas and Certificates 403

*< • • vy *
...........- ... .
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and Other

*• zzr rGo,d mcd,"s -* «organ, violin, theory and elocu bn also , ^ ^ (teachers’ col'r»e). voice,
The School of pi , ’ dlso a s,|ver medal in elocution.

prosperous condition, theœbèin” adecided'6 °f Mn Shaw> is '» a very

Pupils this season. The new room "7™*? * pHvate anU fecial class-H adapted to the JZ'JZT* * *“ d~nt are commodious 
a fact much appreciated by the teachers.

LD\\ ARD FISHER, Musical Director.
The Directors feel that it is 

the particulars of the 
Fisher’s

unnecessary for then, to add anything further to 
progress of the Conservatory furnished by Mrwork and

report, but they would call
in the Secretary’s 
holders.

-pi r . ^ ■ ALLAN, President.
contains « «Mr meeting in January iast.

of -897. The foUnwi^T^dtT-î^ V * 'V** ,Blhe ^during the past Academic year which he,'' T'""' °f p,lplls’ nominations, etc.,
.898, as reported to the Board of Director by Mr* Fd897’/^ J"'y 3°lh' 
Director : ^ Edward Fisher, the Musical

year

Pianoforte (Artists' Coursé™""8 
( 1 eachers’ Course) 
(Artists' Course) . ,Voice 

Violin
Harmony and General Th 
Elocution (Artists’ Course).

(Teachers’ Course).

(

eory

40CERTIFICATES AWARDED.

(intermediate)........
(Teachers’ Normal Class)
(Junior)..........
(Intermediate)..........
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Brought forward, 207
Violin (Junior)
Organ
Harmony and General Theory (Introductory)

(Primary)....
(Junior)..........
(Intermediate)

2
( )

• • • 4
108
63

i t 66
26

Musical Form................
Elocution (Intermediate)

27
4

507
Gold Medals were awarded in each of the following departments : Pianoforte

Vocal—Artists’ 
Theory and Elocution.

—Artists’ Course. Pianoforte—Teachers’ Course, Karn Medal. 
Course. Violin—Artists’ Course. Harmony and Genei 

A Silver Medal was also awarded in the School of , and the Silver
Medal presented by His Excellency the Governor-General, was awarded for general 
proficiency in Music. The usual scholarships were awarded in all the leading 
departments. The total number of pupils in attendance during the

Free Lectures on Theory and other
season was

Concerts and Recitals given, 45.922.
musical subjects, 140.

übe Gcnsevvatcvç's IRcw BuUMngs.
The new home of the Conservatory of Music comprises the largest and 

completely equipped C onservatory buildings in Canada. The situation is particularly 
choice and advantageous, being at the 
Avenue, in the heart of the city’s population, easy of

most

of College Street and University 
access from all parts by street 

c.us, yet away from the noise of crowded traffic, and in close proximity to the 
University of Toronto, and other large'educational institutions, and within view of 
the Parliament Buildings.

The handsome buildings comprising the group, consist of a main building 
having a frontage of about 50 feet

corner

College Street, and extending south a distance 
of 66 feet, with a further extension of 30 feet. Immediately south of the main 
building and adjoining its 30 feet rear extension is the Music Hall, 42 feet wide and 
72 feet long, running easterly towards University Avenue. Extending well to the

on

re awarded in 
Durse), voice,

is in a very 
special class

commodious 
the teachers. 
director.

ig further to 
-hed by Mr. 
ts embodied 

the Share-

'.'sidi’tii.

muary last, 
e fiscal 
itions, etc., 
July 30th, 

he Musical

year
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Offi0th Rik,ingS °pen- ^^^^^roun^'floor^'the^ahi'^uilTing'Ire'sitiia^eirtlio

-"zztzæxzvzszrtrrrz :-«"»
extension are located teaching rooms and lavatories. Early in the

On the next floor are located thirteen class-rooms and ladies’ lavatory On the attracted t0Wards 
next or top floor are seven class-rooms, and a hall which has been specially designed ' in variouS C°nSe' 
or the purposes of the Elocution School. All the rooms are well lighted and of ! observed of these

ample size for the purposes required. Electric time bells
speaking tubes at various points, all connected with the 
tions and doors have been constructed throughout, isol 
sound, adapting them to the requirements and comfort 

The Music Hall, which is somewhat 
elegant recital halls in Canada, 
which is of a

are in every room, and
office ; double floors, ...... .
ting the rooms

parti- 
respecting 

il and teacher. . *\

unique in character, is one of the most 
The architectural design of the interior 

manv m • • attract,ve and appropriate character, is much admired by the’ 
many musicians of note and others who have visited the Conservatory ' 

oustic properties are excellent, making it an ideal hall for chamber 
is capable of seating between five and six hundred

perfomersWeA,7h ^ whkh is adj“"ed by the retiring,
per.or.ncrx. At the oppos.te end ,s a commodious gallery, reached by stairs direct
fbim the auditorium. The main floor of the auditorium is in par, level,
of us use for examinations and other purposes, while the portion toward and

eneath the gallery rises in low steps, giving from all parts a good view of ,he
P ■ orm and large Conservatory organ, which has been completely rebuilt
onverted into a thoroughly modern electric organ and placed in this new hall

dado rr r T Ha" iS fi"ished in buir Press«l brick, having a high wood 
dado, and an artistically modelled plaster frieze consisting of Cherubic figures

bJiZd;-:mi,,rn...... ...... ti-= -hic„panelled work. ’ “ °PC" *° lhe ridge' and beautifully finished in uniu e

The 
music. It

persons.

rooms for

and

e bui!dings ‘hroughout are heated by steam and lighted by electricity and 
gas, especial attention being- given to vf>niilaiinn i • •style of architect,,^ ;= i, r g g ventilation and sanitary conditions. The

....... - s—S'S
elsewhere. architects of many prominent buildings in Toronto and

made it necessary 
is pre-eminently 1 
especially in its n 
large number of 
brilliant performe 
organists, attest 
educator.
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Gbe Musical IDlcectov.hich the doors 
■e situated the 
i large lecture 
he rear in the

The Board of Directors, at the time of organization, appointed to the office
of Musical Director, Mr. Edward Fisher.

the course of his musical education, Mr. Fisher’s attention wasEarly in
attracted towards the diversified and conflicting systems of instruction adopted 
in various Conservatories of Music.
observed of these institutions, especially while pursuing his own

at Boston and Berlin, that he deter-

itory. On the 
ially designed 
ghted, and of 
7 room, and 
floors, parti- 

is respecting 
find teacher.
2 of the most 
the interior, 
mired by the j 
/atorv. The 
r music. It

So deeply was he interested in what he
musical studies

mined to thoroughly investigate the 
most important methods in use, and 
ascertain, as far as possible, their real 
value and practical effect on the art of 
music from an educational standpoint. 
His residence in Berlin and subsequent 
visits to other European cities, afforded 
him opportunities for acquiring infor
mation of the most comprehensive 
character concerning the best music 
schools and systems of musical in
struction.

After returning from Europe, he 
occupied at different times the position 
of Musical Director in several of the 
leading educational institutions of 
Canada ; has held the post of organist 
and choirmasterof St. Andrew’s Church, 
Toronto, since 1879, and was for some 
twelve, years conductor of the Ioronto 
Choral Society, a position which the 
continued growth of the Conservatory 

made it necessary for him to resign in rSgi. His specialty in the musical profession 
is pre-eminently that of a teacher, having made the art and science of teaching, 
especially in its relation to the pianoforte, a constant study for many years. The 
large number of his pupils throughout Canada, who, besides being artistic and 
brilliant performers, are now filling important positions as piano teachers and 
organists, attest the thoroughness of his methods and his skill as a musical 

s educator.
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Hbvantages of Conservatory
3nstnicfton.

over (private which are greatly 
a Conservatory, 
either once, twice i 
sixty minutes each 
to the lengtli of th 

There are ma 
pupil when decidin 
a combination of t 
be consulted at ar 
with the welfare o 

Whether clas 
can hardly fail to 
The student is spi 
who have attainec 
channels, the crit 
hearing the perfot 
confidence, ease a 
refined and cultivi 
ence by which the 

In the study 
While it is possib 
the best are seleci 
department, that 
forth into the wor 
be in the capacity

intended “ a"kd "■=> were

Since then many ^ *......
r,,g and and other countries, some of which 
Government or otherwise subsidized. ;

solely upon public patronage for support.
varied, andTobvio”, ^o'Z'yTeV'^ 'T™ inStri'C,:°" “ numerous and 

sufficient merely to suggest the m ° matter senous thought, that it is
-- genuine C ^ important aspects of the subject.

private tetchë as^hTr V"‘0ry °f ^ much «'= 
render i d. M, I'ntvers.ty to the private tutor. .
br ioches „f '"”eS emP'°>- Private instruction,
branches of learning, but such
institutions carefully organized

Italy, Germany, France, Russia, 

whollyare part maintained by- 
conservatory system depends

or m
In America thealmost

The
same relation to the 

Fxceptional circumstances 
whether in music or other 

exceptions only serve to emphasize the need ofto meet 
the musical profession ei more or less pete t teachers, 

properly ualified or not. It 
when seeking the services of a private teacher 

can on that person’s fitness for his vocation
mn i, . '\S t,tle’ Presents no such uncertainty to the mind 
morally certain that the teachers nf -, . ' d

account of their ahilitv . -, ,, a Consenutory are selected
institution to sacrifice its renin ? r‘ * 'i WOU d not be 1,1 the best interests of

Again, the stimula^ ^7^
advantage over private instruction N- mUS'C Scho.01 ,s anotl,er distinct
always to be guarded against bv il amnvness and one-sidedness of culture
safeguard from these u* 77 8tuJ!nt °f hi^ aims,
influences of a comprehensive and progressive C br°ade,lin-- and '“spiring
. The Class System, in which pupils C°,lser' at-v of Music.
m all branches for such
advised, more

no one eing 
therefore rests

from entering it, whether
with each individual, 

to form his judgment as best he , 
Conservatory of Music, worthy of 
of the pupil. It is 
mainly on

A

any
good teachers.

are
and no better
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desire it, although individual i

especially for students
Students of t 

specific FREE AO 
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The Free Theory
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isic or other 
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to the mind 
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.'Sts of any 
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it distinct 
culture 
no better 

1 inspiring

are

’ available 
; generally 
rocal and

n, both of

private

se they were 
ical art from 
ided in •537- 
nee, Russia, 
aintained bv
tem depends

imerous and 
t, that it is

which are greatly enhanced by the broadening and elevating musical atmosphere of 
a Conservatory. The student may take individual lessons at the Cotise-vatory 
either once, twice or oftener each week, the lesson consisting ot thirty, forty-five or 
sixty minutes each in length, as may be desired, the tuition fees being proportioned 
to the length of the lesson.

There are many circumstances which should be taken into consideration by the 
pupil when deciding whether to take class or individual lessons. In many instances 
a combination of both systems produces the best results. The Musical Director may 
be consulted at any time by pupils or parents on this or any other subject connected 
with the welfare of Conservatory students.

Whether class or individual instruction is selected, the Conservatory system 
can hardly fail to induce among its students, emulation, ambition and self-reliance. 
The student is spurred on to greater efforts by observing the proficiency of those 
who have attained a higher degree of perfection ; energy is directed into proper 
channels, the critical faculties are sharpened by frequent opportunities aflorded for 
hearing the performances of other pupils and comparing their respective merits ; 
confidence, ease and grace are acquired in performing before an audience, and a 
refined and cultivated musical taste is rapidly acquired under the stimulating infiu-

by which the student is surrounded.
In the study of music, theory and practice should always go hand-in-hand. 

While it is possible to obtain excellent instruction from private teachers, provided 
the best are selected, yet it is only the Conservatory, with its specialists in every 
department, that can give the student a full equipment as a musician, and send him 
forth into the world thoroughly prepared to make his mark as an artist, whether it 
be in the capacity of a teacher or a virtuoso.

ence

jfvee Bbvantages.
HARMONY, SIGHT-SINGING, LECTURES, ENSEMBLE 

PLAYING, ORCHESTRAL PRACTICE, Ere.

Students of the Conservatory have, in addition to their regular lessons, certain
Among these are included Elementary Classes inspecific FREE ADVANTAGES.

Theory and Sight-Singing. One introductory term in each of these subjects may
one or more principal studies.be taken by all Conservatory students pursuing 

The Free Theory ami Sight-Singing classes are designated more properlv by the

23TORONTO CONSERVATORY OF MUSIC.

V

1



f
■ tlj

I

; H 24
TORONTO CONSERVATORY OK MUSIC.

name Introductory Theory a ■rudiments of music has hi, ,mpr0Ved method of teaching the
of musical theory far more” f T^i V I'16 Conservatory. which renders the study
n- Sh=uu : r= r,hp:aDc, M a,KV",eres‘ing ,i,an ^ "» ■».«»*.
importa,,, influence on 1,1! or L ' ^ ° classes as they have
pursued. The above named fr ■ "u .' l' progress 'v|uUever branch of musk- 
intervals throughout the vear K e c',lentary classes are formed at convenient 
practice is extended to thé ’ hnsemb,e Plano instruction and Orchestral
Also Lectures, accessible graTuLusly to Tco respective departments,
frequent intervals, on such subjects / J.Servator>r sU,dents> are given at
Music, Analysis of Classical IV, l i 1 <s,ul ,s ,;0' a»d Biography, Æsthctics of

of the Faculty find other nr ifp • , K ' r,iese iettures, delivered by members
those on Musical HistoryofrPT° . f T6"’ are a,ways suitably illustrated- 
compositions. They are'tlto-Itli'" V ïf • ^ performance of important classical 
intellectual back -roLd oM u m g ? m8truct,ve a"d enjoyable, and form
practical studies an intelhVer t^ T*1 C Vd,Ue to ail wll° wish to acquire with their 

Free and nar ,1 " , comprehensive view of musical art.
leading departments, thus oftcn^ ^hl “"’T”:' a'VarJed to students in each of the 
otherwise it would have been impossible ‘ ^ C°'nplete courses of stud.v when

During the eleven years of the C

: them to admission 
; and local concert 

of the Conservai 
charged the genetan

The great m 
many students, si 
Vet to the libera 
familiar as the te 
should have accès 
operatic works o! 
sive, and quite be 
vatory Directorat 
establishing a fun 
able number of b 
Elocutionary, etc 
time to time, unti 
free use of studei 
European and An 
Room for the use

an

i| ! j
f

ill
aggregate ,o $8,500 have bed’alvari!ol!SC',0larshipS an,oun,i"g 

CONCERTS AND RECITALS.
other

t. • in the

In addition to the 
Conservatory, means of culture gratuitously afforded by the
great <"= ^est works „> the
pianoforte and violin, sting and phnm'till!"' C‘l" '°r "’e P'a"°lorte' and for 

oratorio and operatic selections, 
musicians.

©utUm
The Educati 

sake of convenie 
Academic or Pre] 
two departments 
employed as in ct 
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teaching the 
tiers the study 
sual methods, 
they have 

inch of music 
at convenient 
id Orchestral 
departments, 
are given at 

. Æsthctics of 
I ’oral Organs,
J by members 
illustrated— 
ant classical 
and form 
re with their

them to admission to all Conservatory Concerts and Recitals. For the best visiting 
and local concert attractions, arrangements are frequently made whereby pupils 
of the Conservatory are enabled to obtain tickets at prices much below those 
charged the general public.an

Musical Library.

The great mass of musical literature now-extant is rendered inaccessible to 
many students, simply owing to the large expense involved in purchasing books. 
Vet to the liberal-minded and progressive musician, the literature should be as

Highly important is it also that studentsfamiliar as the technique of his art. 
should have access for reference to the full scores of the symphonic, oratorio and
operatic works of the great tone-masters. Many of these works are very expen
sive, and quite beyond the means of the ordinary student to obtain. The Conser
vatory Directorate has recognized the needs of its students in this direction by 
establishing a fund for the formation of a Musical Reference Library. A consider
able number of books, Historical, Biographical, Theoretical, Technical, Æsthetical, 
Elocutionary, etc., have already been purchased, and additions will be made from 
time to time, until the library is complete in every respect. It is intended lor the 
free use of students during all hours when the Conservatory is open. The leading 
European and American Musical Journals will also be kept on file in the Reception 
Room for the use of students.
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g the most

The Educational System of the Toronto Conservatory of Music is, for the 
sake of convenience in examinations, divided into two general departments ; the 
Academic or Preparatory ; and the Collegiate or Graduating Department. 1 liese 
two departments do not differ from each other so much in the mode of instruction 
employed as in certain outward regulations, concerning which are given the follow
ing explanations :

HcabcimC Department.g them to 
evelopment 
:o a credit- 
” which all 
er, entitles

The Academic Department, which is intended to be preparatory to the 
Collegiate Department, is open to all persons above seven years of age, with or 
without any previous knowledge of music. This department is designed, -ffxstj.v, as 
a general school of music, leading students through a carefully graded course to trie
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Colleotate Eyanunatioiid 1bclb in Üovonto.: their studies 
in correcting 
epartment is 
nclination to 
e instruction 
i avail them- 
y of Music ; 
vate instruc- 
period than

Two examinations are held at the Conservatory during each academic year : 
the first at the end of the winter term, about February ist ; the second, near the
end of the summer term, about June 20th.

N.B.—Pupils preparing for examination should read carefully the requirements 
of the special course they are pursuing, as noted under that heading in the 
Conservatory Annual Syllabus.

CERTIFICATES.
Certificates are awarded to candidates passing the Junior and Intermediate 

Examinations ; the Instrumental and Vocal Certificates being granted only after 
the candidates have passed the Theory Examinations attached to each subject and 
grade, as set forth under the rules and regulations of each department.

DIPLOMAS.
The Conservatory Diploma is awarded to candidates passing the Pinal 

Examination.
The Instrumental and Vocal Diplomas are awarded only after the candidates 

have secured certain TheoryCertificates, as prescribed in the rules of each department.
Graduates, or winners of a Diploma in any single department in the Con

servatory, are entitled to style themselves Associates of the Toronto Conservatory of 
Music (A.T.C.M.)

Graduates in the Theory Course, who, in addition to the Theory Diploma, win 
a diploma in any other Artists’ Course—for example, the Pianoforte—are entitled 
to style themselves Fellow of the Toronto Conservatory of Music (F.T.C.M.)
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MEDALS AND SCHOLARSHIPS.
Medals and Scholarships are awarded in each of the leading departments at 

the summer examination. (See page 68).
TEACHER’S DIPLOMA.

A special Normal Course has been arranged for students desiring to obtain a 
Teacher’s Diploma in the Pianoforte, Voice, and other practical departments.

This diploma ranks the same in merit as the diploma in the Artists’ Course, 
entitling the holder to be styled A.T.C.M., and indeed involves the same training 
during the first two years in the Collegiate Department.

The third year of the Teachers’ Course is, however, entirely different from 
that of the Artists’ Course. Whereas in the latter the student continues to direct 
his attention mainly towards acquiring more technic, expression and finish in his 
art, as an executant, the student in the Teachers’ Course will take up studies 
which have a direct bearing on the best methods of imparting musical knowledge.
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.uJ"°fr‘ier.t0 make,tke mslrucli*'" Bfiven in this department thoroughly practical
" rrr a:e ^,hus «•*"* «*■ «—i z, ^

The V ' “ l'i "J .1CaCh'"g u,'Jer lhe supervision of an experienced master.
The Normal tram,ng involved in preparing for graduation necessitates at least 

one years attendance a. the Conservatory, from September to the follow' g Ju„ 1
receiv din’, T' ", Fi"a' E’“‘mi™,io"s >»"- Teachers'and Artists'Course 
plished. S e!" ' ,bereb>’ K«tine: Ml credit for what they have
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Candidates, etc., the reader is referred to the or the candidates

may be had free on application.

various

Centre. A minii 
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together, for the 
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POST-GRA D UATE COUR S E.
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excellence aTL^ts"’ ^ S:riUiUateS who tlesire 10 reach a higher standard of tary at Toronto

Tl . . X I Conservatory—n
"reatertivm those’f‘ntellet|tUal- ^ °ther artistic requirements are considerably certificates.
H,= S„ , r for gradual,on. A prominent object in this course is to provide Senior or tl
character'" ” varled reperlo,re suited to his individuality and bent of examinations in

The examin; 
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in the Toronto a

Candidates passing the Post-Graduate Examination, and also the Intermediate I
^amination, will receive a special diploma entitling them to bTs,'led 

illox of the foronto Conservatory of Music (F.T C M )
etc ™ 'i5‘Pi!CeS fthe P°s‘-Grad.,ate Course, Requirements for Candidat 

are contained in the Conservatory Piano Syllabus (Pri es,
ice 25 cents, post-paid).

local Eya initiations
A radical departure from established custom has recentlv been made bv th - 

conservatory wuh respect to the holding of Annual Examinations in Centres outsMe
Jl lemselvef r/r c'"18 ^ ^wild
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cases.Before a Local Examination can be granted, it is essential that the number of 
candidates shall be sufficient to justify the Conservatory in undertaking the 
examination, failing which, the fees may be made to the required sum by the Centre ;
or the candidates may have the option of taking their examination at some other

:ion to be
be classed

for an ex 
candidates

Centre. A minimum of five candidates is 
granted under the usual conditions. Piano and 
together, for the purpose of making up the required number.

Candidates taking examinations at Local Centres must forward to the Secre
tary at Toronto their applications—blank forms for which 
Conservatory-not later than June ist, together with the fees for examinations and

provided by theare

certificates. .... , .
Senior or third year candidates must, however, in all instances take their

examinations in Toronto.
The examinations in Toronto and at Local Centres are open to all candidates

without restriction. ...
A Local Honorary Representative of the Conservatory will be appointed in each

City or Town where Centres are established.
The results of examinations will be made known to all candidates by mail at

of successful candidates will be publishedas early a date as possible. The names 
in the Toronto and local press.

MARKS.
A uniform standard of marking obtains ir. all departments, and in the Toronto

entitle the candidate to 
first-class honors ; 65 or over, to second-class honors ; 50 or over, to a pass.

and Local Examinations alike.
The maximum number obtainable is 75 or over100.

Examinations, and the Practical Examinations during the month

^ The standard of the Local Examinations is the same in every respect as that 

of the Toronto Examinations, the same grade of certificate being awarded in all
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Ubc Voice.
Instruction in this department includes everything that assists in the develop- 

of the vocal artist, among which details of study may be mentioned : thement
union of the registers ; physiology of the vowels and consonants ; solfeggi and 
the application of words to music ; exercises for obtaining flexibility ot voice ; 
exercises in the scales major and minor ; the chromatic scale and arpeggios ; the 
embellishments suitable to different styles of singing ; dramatic expression ; culti
vation of the voice considered as an organ of æsthetical feeling in art ; English 
ballads and sacred songs ; Italian, German and French songs : Opera and
Oratorio ; Recitative and Aria, etc.

Every possible advantage will be afforded students who wish to prepare them
selves or graduate professionally tor the concert-room, oratorio, or the lyric stage , 
and for advanced students the opportunities for public introduction under the

are practically unlimited.auspices of the Conservatory
The régulât ions governing Vocal Examinations, Requirements oj Candidates, 

,y (,e found in the Conservatory Annual Syllabus. Mailed free.
etc.,

nu

The ©roan.
In the Organ Department the Conservatory affords its students a complete 

course of instruction in the various great schools ot organ music.
The Organ Faculty of the Conservatory is one of notable strength, comprising 

as it does musicians whose education and experience have been gained in England, 
Germany, France and the United States, and whose reputations in Canada are
well established.

The Conservatory Concert Organ is an instrument admirably adapted to the
on the electro-pneumaticpurposes for which it was designed. It is constructed 

principle and in respect to power, variety, brilliancy, touch, mechanical devices, 
etc., is undoubtedly one of the most complete and effective organs for concert and 
all other purposes in the Dominion, and one which to organ students cannot fail 
to be an invaluable educational medium.

Lessons and practice are obtainable on every week day and also during the 
evenings, except on evenings when the hall is required for other purposes.

The regulations governing Organ Examinations, Requirements of Candidates, 
etc., may be found in the Conservatory Annual Syllabus.
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Specification of the Conservatory Organ.
Compass of Manuals, CC to C, 61 Notes.

Compass of Pedals, CCC to F, 30

llll
notes.' orkat organ.

NOTES.
.. Metal, 61 

“61 
“ 61 

. Wood, 61 
“61

Open Diapason
2 Dolce ..............
3 Gamba ...............
4 Doppel Flute ........
5 Wald Flute............

notes. 
Metal, 61

1

111 8-ft.
8-ft.
8-ft.
8-ft.
4-ft.

SWELL ORGAN.

6 Principal
7 Twelfth
8 Fifteenth ..
9 Trumpet

4-ft.
aS-ft.
2-ft.
8-lt.

NOTES.
10 Bourdon (Treble)..........Wood, 61
11 “ (Bass)...........  “
12 P'apason............Metal, 6,
• 3 Vi-*ladi Gamba .... “61
14 Aeoline ....Metal and Wood, 61 
'5 sieste...........................Wood, 49

NOTES. 
Wood, 61 

“ 61 
Metal, 61 

“ ''S.3 
“ 61 
“ 61

16-ft. 
16-ft. 
8-ft.

iO Stopped Diapa
17 Traverse Flute
18 Flautina ..
19 Mixture (three ranks)
20 Cornopean..................
21 Oboe

son 8-ft.

8-ft.
8-ft.

8-ft.8-ft.
8-ft

VtlOlR ORGAN.
NOTES.

22 Geigen Principal............Metal, 61
23 Dulciana.... Metal and Wood, 61
24 Melod.a ...................... Wood, 61

NOTES. 
Metal, 61 

... “61
“61

8-ft. 25 Harmonic Flute ....
26 Harmonic Piccolo..
27 Clarionet................

4-ft.8-ft.
2-ft.8-ft.
8-ft.

pkdal organ.
NOTES.

28 Double Open
29 Bourdon........

NOTES. 
Metal, 30

Metal, 30 
W ood, 30

16-ft.
16-ft.

30 X'ioloncello 8-ft.
COUPLERS.3' Swell to Great.

32 Swell to Great Sub-Octave.
33 Swell to Great Super-Octave.
34 Swell at Octave on itself.
35 Choir to Great.
36 Choir to Great Sub-Octave.
37 Choir to Great Super-Octave.

38 Swell to Choir.
39 Swell to Choir Sub-Octave.
40 Swell to Choir Super-Octave
41 Great to Pedal.
42 Swell to Pedal.
43 Choir to Pedal.

COMBINATION PISTONS.
3 to Great Organ, 3 to Swell Organ, 2 to Choir Organ. 

pedal movements.
I

Two Combination Pedals to Pedal Orv 
1 remolo Pedal to Swell Organ 
Reversible Pedal Great to Pedal

- - - -
Stop Switch. The Crescendo Pedal may be used 

an) combination desired and bring it

The bellows is placed in the basement of th

an.
I hi

j
11

in set.

a St°P swi,ch by which the Organist may setas a 
on at will

. Ti1
LlÊl a storage

e hall, and is operated by an electric motqr.
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2-ft.
8-ft.

NOT ICS.

NOTES. 
Oil, 61 
“ 61

tal, 61

8-ft.
4-t't.
2-ft.

>«3
“ 6i 
“ 6i

8-ft.
8-ft.

NOTES, 
al, 6t
“ 6i 
‘ 6i

4-t't.
2-ft.
8-ft.

NOTES.
*1. 30 8-ft.

30 notes.
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The Console is placed in front of the platform on the floor of the hall, thus economizing space, 
besides affording the organist a clear view of the stage, a great advantage in accompanying other 
performers.

To effect a further saving of space on the platform, the instrument is distributed according to 
the following plan, namely : The Choir and Pedal Organs are placed in the central rear portion of 
the platform, the Great Organ over the retiring room on the left, and the Swell Organ over the 
lobby to the right, through which the main building is reached from the Music Hall.

The organ was built hv the firm of Messrs. S. R. Warren it Son and rebuilt on the electro- 
pneumatic principle in 1897 by Messrs. D. W. Kara it Co., of Woodstock, Ont., the work of re
construction being superintended by Mr. Charles S. Warren.

SPECIAL ORGAN CLASSES.
Classes may be formed under the direction of Mr. J. W. F. Harrison for the 

study of service playing in all its branches, special attention being given to that of 
the Episcopal service.

Instruction is given in the various modes of chanting, both Anglican and 
Gregorian, and in all the various details of an Anglican Cathedral Service, includ
ing hints as to training of choirs, both vested and mixed. Besides the above, 
cognate subjects are treated which are unavoidably excluded from private lessons, 
owing to the limited time at the teacher's disposal.

These classes are of great value to those desirous of filling organ appoint
ments, and all organ students are strongly advised to enter them. The terms have 
been made so low as to be within reach of all.

CLASS IN IMPROVISATION.
Advanced organ pupils of the Conservatory are afforded an opportunity of 

properly cultivating one of the most essential and delightful features of an organist’s 
work, namely, the art of improvising.

No branch of organ playing is, perhaps, so much abused and so little under
stood as this, “ the art of creating and performing music at one and the same time.” 
This is not always an evidence of an absence of talent in extemporization, but more 
frequently an indication of a lack of proper cultivation and direction of effort. 
Every earnest student of the organ should seek to so thoroughly master the details 
of musical form and thematic development, as to enable him to avoid the meaningless 
and rambling incoherence which characterizes so many extempore performances.

While the rare gift of original melody may be lacking in many, yet properly 
directed study in the development of a-given theme or subject, should enable the 
student to attain to a proficiency in this direction which will be of inestimable value 
to him as an organist.

In order to facilitate study on the lines mentioned above, classes may be formed 
at convenient intervals, under the direction of Mr. A. S. Vogt, organist and choir
master of the Jarvis Street Baptist Church.
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Violoncello, 
Contra Basso,

Flute,
Oboe,
Clarionet,
Bassoon,

Saxaphone,
Harp,
Horn,
Cornet.

Trombone, 
Euphonium, 
Tympani, Etc.

Besides thorough courses of solo instruction in each of the above-named 
departments, advanced students practice in trios, quartettes, quintettes, etc., and 
are thus enabled to study chamber music for piano, stringed and other instruments.

As necessity arises, definitely prescribed courses of study in each instrument 
of this department will be published. In the meantime only the violin course is 
deemed requisite as an example, and this may be found in the Conservatory Annual 
Syllabus, together with the regulations governing Violin Examinations, etc. This 
Syllabus is mailed free.
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Ibavmonç,
Counterpoint, Canon auP Jfuoue, 3n0tvumcntation aitb 

acoustics, Jfovnt in Composition auP the ibistorç of music.
The study of Harmony, Counterpoint, etc., is obligatory in the Collegiate 

Course. Pupils of every grade, excepting perhaps the youngest children? are 
strongly advised to enter some class in Theory of Music.

Classes are formed in this, as in other departments! at the beginning of each 
term, so that pupils entering the Conservatory at any time may alwavs find a place 
suited to their special needs. " 1

Pupils desiring to qualify for examinations at Canadian or other Universities 
will find every facility furnished them for taking any special course required. 
According to the terms of affiliation existing between the Conservatory of Music 
and Inn,ty University, also between the Conservatory of Music and the University 
o I oronto students who have passed the First and Second Examinations in 
Theory will be exempted from the First University Examination ; and students 
lidding the Theory Diploma of the Conservatory will be exempted from the Firs, 
and Second L mversity Examinations in Music
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of candidates who have studied Harmony before entering theitents. In the case
Conservatory, and who wish to take the Junior, Intermediate or Final Examina- 

informal examination (for which there is no fee) will be held in order to 
test their ability, and according to the result they may be exempted from one or 

of the foregoing examinations.
Candidates exempted from the Junior and entering for the Intermediate Exami

nation will be required, however, to take the Junior History Paper; and candidates 
exempted from both Junior and Intermediate Examinations will be required to take 
the Musical Form Paper in addition to the Final Examination.

Among the “free advantages” enumerated on page 23 it will be seen that 
certain lectures on the Theory of Music are included ; these are as follows :

Introductory Theory, open to students taking the Primary

lions, anONE,
N1U.M,
ni, Etc. more

above-named 
tes, etc., and 
instruments, 

h instrument 
lin course is 
atorv Annual 
is, etc. This

i. Lectures on
Examination.

2. Lectures on Harmony, open to students taking the Junior Examination.
the intermediateLectures on Counterpoint and other subjects included in 

and Final Examinations, open to students taking either ot these examina-3-

lions.
These lectures, which last an hour each, are given weekly in the Lecture Hall of 

the Conservatory, at a time specially arranged to suit the convenience of the majority 
of the students.

All pupils desiring to enter classes in this department will avoid possible anxiety 
and delay in their work by registering their names early in the first and third terms 
of each academical year, as it is often impracticable to form classes to meet the 
special requirements of those entering at other times.

The regulations governing Theory Examinations, requirements of candidates, 
be foun t in the Conservatory Anna tl Syllabus. Mailed free.
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During past years many students resident throughout the Dominion and
in the United States have derived much advantage in studying harmony by

This method, whichcorrespondence with the Conservatory Theory Department, 
has found great favor of late years in England, is especially recommended to all 
who find it impossible to attend the Conservatory in person.

An important feature in lessons by Correspondence may be seen, and should 
not be overlooked, in the fact that, as everything is explained in writing, the student 
is enabled to read and re-read the same, thereby receiving practically the

iplieation at
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advantage as several lessons upon the 
respondence are stated on page 66.

Being affihated with the University of Toronto, and with Trinity University
for u •! y ° C givCS Special attentio" to the preparation of students 

I nnersity examinations, leading to degrees in Music. For several years
candidates have successfully passed the University Examinations, securing the 
Mus. Bac. Degree and winning also-the gold and silver medals.

TEXT BOOKS ARE SELECTED FROM

Rudiments

same subject. The fees for lessons by Cor-

JUNIOI
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History.....................
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4. Double the value of each note and rest in the following passage and 
then bar it in compound triple time:—

------

&¥=£- i L* SEE
SS7:rSairBi:r§ 6S”-U-id' 8-—------tf F ? ^ ^ *

5. Define a semitone; and give examples of a diatonic aid a chromatic 
semitone.

JUNIOR EXAMINATION IN THE THEORY OF MUSIC.

RUDIMENTS. h**'*#M

■'%»

TIME,
2 30 P M. TO 5.30 P.M.

TUESDAY, 
JUNE, 21 st, 1898.

ï. Name the three signatures employed at the commenct ment of a piece 
of music, and briefly describe each of them.

2. Give the meaning of “ consonant ” and “ dissonant ” as applied to intervals.

How do you account for £22 - is consonant.

3. Write out the harmonic form of the scale of G sharp minor ; and the 
melodic form of the scale of B flat minor.
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8. 1 ranspose tlie above passage into the key of B major.

Ft II
9 Describe the effect that would l)e produced by playing 

the following upon the piano; write the effect in 
short score employing no accidentals. E

£':t ||
IO Explain the difference between a brass band, a string band, a military band 

and a full orchestra. 1

3» TORONTO CONSERVATORY OF MUSIC.

6. Give the meaning of the following terms dal 
acciaccatura ; alia breve ; portamento.

7- Transcribe the following 
Alto and Tenor Clefs.

segno ; tasto solo;

passage to open score employing the proper

JUNIOR

WEDNfc 
JUNE, 22
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■
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EXAMINATION IN THE THEORY OF MUSIC.isto solo; JUNIOR

he proper
HARMONY.

TIME,
g.jO A.M. TO 12.30 I’.M.

WEDNESDAY, 
JUNE, 22ND, 1898.J-_*nF"

. Add parts for Treble, Alto, and Tenor, above the following Bass :

wti,
I

9
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0 4 0
4 £
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: E «17 0 053 4 30 533
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£7 $G 842 2 3
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2. Explain the difference between the figures * and 4 3. 

chord include a 3rd, and when not ?

Name the three great classes of discords, briefly describe the character of 

each, and give an example of each.

4. Write out in four part harmony in the key of F, and resolve :—

(a) The first inversion of the common chord with the Bass suspended.

(/,) The first inversion of the common chord with the root suspended.

(r) The second inversion of the < ommon chord with the root suspended. 

(J) The common chord in root position with the octave letarded.
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5- Give the meaning of sequence ; modulation ; false relation ; cadence • and 
preparation, and resolution of discords.

6. Analyse the numbered chords in the following excerpt :—
Dudley Duck.
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What is understood by Chamber Music ? Give a list of the most important 
composers of this class of composition.

6. Give approximate dates (birth and death), of :—Purcell ; Gluck, C. P. E. 
Bach ; Spohr ; Berlioz.

Name the three most important musical works ever written ; and give the 
dates of their composition and first performance.

4-

Write a short life of that great master who was born in Germany last century, 
and who died in England this century.

3-

Give some2. About what date did the piano gradually come into use ? 
account of the instruments which preceded it.

. Briefly describe the status of the art of music at the dawn of the present 

century.
i

TIME,
3 P.M. TO 5 P M.

THURSDAY, 
JUNE 23RD, 1898.

HISTORY.

JUNIOR EXAMINATION IN THE THEORY OF MUSIC.
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2. Modulate (ii), from B-flat major to A major, and (/>), from D major to E flat
major. In each case employ four chords only. The second chord 
should he a common chord, and there should be no chromatic changes.

3. Harmonize the following Chorale, for four voices employing simple and
natural progressions :—

INTERMEDIATE EXAMINATION IN THE THEORY
OF MUSIC.

HARMONY.
TIME,

9.JO A.M. TO 12 30 P.M.
WEDNESDAY,

JUNE, 22.ND, 1898.

Add parts for Treble, Alto, and Tenor, above the following Bass :—1. 4. Briefly de:
where
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6. How do you account for the peculiar resolution of the chord of the 
dominant seventh in the following passage ?—

*
!

= -^g-5-E-$n«-|z5
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imiEl

1I

4. Briefly describe the most important chromatic chords, giving their roots, and
where necessary, their generators.

5. Harmonize the following unfigured Bass for four voices, introducing sus
pensions and auxiliary notes :—
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INTERMEDIATE EXAMINATION IN THE THEORY
OF MUSIC.

INTI

«

COUN TERPOIN T.
TIME,

9.30 A.M. TO I2.3O P.M.
THURSDAY,

JUNE, 23RD, 1898.

Write, both above and below the following short Canto Fermo, an example 
of each of the five species of Counterpoint. {Twoparts—Ten separate 
exercises) :—

WEDNES1 
JUNE 22ND

I.
Briefly defiI.

2. Compose a 
cadenc

3 Give a gen 
indepe

Name the I
2. To the following Canto Fermo add a Treble in the fourth species, and an 

Alto in the first species {three parts) 4-

{a) S
<*)m-IS—
W
(d)3. Transpose the above Canto Fermo (No. 2), into the key of G, place it in the

Treble, and add an Alto in the second species, and a Bass in the thùd 
species {three parts.)

4. To the following Canto Fermo add parts for Treble and Alto, both in the
fijth species {threeparts) :—

(«)

In eac

5. Draw a tal 
variou

6. Compare 
which 
exposi 
count

mmwmmmmbËÿ"

5. Transpose the above Canto Fermo (No. 4), into the key of F, place it in the
Treble, and add parts for Alto and Tenor in the first species, and for 
Bass in the fifth species (four parts).

6. Compare the treatment of suspensions in Harmony and Counterpoint. Are
retardations allowed in Counterpoint ?

7. Give a list 
of Cy

8. Define: I 
Form
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INTERMEDIATE EXAMINATION IN THE 1HEORX
OF MUSIC.

FORM IN COMPOSITION.
TIME,

2.3O P.M. TO 5.3O P.M.
WEDNESDAY,

JUNE 22ND, 1898.

1. Briefly define and compare Time, Rhythm, and Form.

2. Compose an irregular binary (or two period) melodic sentence.
cadences, and say in what respect it is irregular.

Name the

3 Give a general description of the Rondo. Can the Rondo be regarded 
independent Form ?

as an

Name the Form employed by Beethoven in each of the following movements 
(a) Sonata No. 4, second movement, Largo con gran espressione.

Prestissimo.
Largo t mesto.
Allegro.
Maestoso Andante.

4-

“ 5, third 
“ 7, second
“ 8, third

(*)

W
(d)

“ 12, third(«)

In each case give your reason.

tabulated sketch, illustrating Sonata Form, and briefly describe the5. Draw a
various sections into which this Form may be divided.

6. Compare the first and second Fugues in Vol. I, J. S. Bach, and state in
which of the two the following features are to be found:—(a) an irregular 
exposition, (b) a tonal answer, (c) a counter exposition, (d) a regular 
counter-subject, (e) a Stretto, (/) a Codetta, and (g) no episodes.

7. Give a list of the most important compositions that come under the heading
of Cyclical Forms.

8. Define : Basso ostinato ; Suite-de-pièces ; Madrigal ; Chamber Music ; Song
Form.
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3. Harmonize the following melody for four voices in 

style :—

a free, contrapuntal

00% i1-~dII m0.5 * « *5» •• »■> » :t-
t.

>>? * »I--------- -4** É*:£•5-r= q:#0r #■t- »
I « :q-dd- d^5 i-1

•'..0*• w d

use in enharmonic modulation.

2. Name the two chords whose notes are all equidistant ; and exemplify their

Bass (five parts) :—

. Add four parts, fust and second Treble, Alto and Tenor above the following1

4. Arrange fo 

tasia,

s::4
f

g 4
* 4
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m
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riN'AI. EXAMINATION IN THE THEORY OT ML SIL.

HARMONY.
TIME.WEDNESDAY, 

JUNE, 22NI), 1898. 9.30 A.M. TO 12.30 I' M.

I
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L. fV'%
SJWV,
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from Bach’s Chromatic Fan-
for four voices the following passage 

and analyze the harmonic progression
4. Arrange 
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ilI -rpm»m

I US IC.

E.
2.30 V.M.

îe following

»

mplify their

1mm

\■q.
m

\

:ontrapuntal

\

I e

4f
-4

V
!1 !m

ü

44

ri 
»wtiU

r
! 

I

11
11J•J

4i
-4

^m 41
T ! 

!
11 i-i-i

1 ;

*lû, 
H
L
■%

 l

1

■y

i i •

iir 
i

• 
• . 

1M
ÎT
1

T

1

i*M(SiL
Li

ltl
w

V
 11

!

I, itf.j
H

;

m
u

w
 i 1 

1

mri•i
l1 I

S 
1,

!1:
«

n eej 1
■

15111*-

«
■

;

: iM

!

T
 *11%
r: ivr

11 
.ait

iI 
I 

1 
;

hi)

rr
m

4»
 r
: 
a 

CC
 C

î
/

rr

ce
 ci



. To the following ’Cello part, add parts for two Violins (three parts in all), 

introducing points of imitation :—

__ p—L-|-------------------------------- »-—I---------------------------

É[gg-%-

se

rtrîsc-tr—S------

—»----!r».T-

r ~=1—"-3
'*=ê=£:E=3te'i~ J-

6. Explain the modern theory of chords of the Dominant eleventh and Dom

inant thirteenth. How were these same chords regarded by Beethoven 

and the other great masters of mus c?

3

FINAL EXAMINATION IN THE THEORY OF MUSIC.

HISTORY.
TIME,

3 P.M. TO 5 P.M.
THURSDAY,

JUNE 23RD, 1898.

1. Name the periods into which Hullah divides the history of modern music,
and briefly describe the leading characteristics of each.

2. Trace the influence of the early Christians on the development of the art of
music.

3. Briefly review the work of Guido d’Arezzo and Franco of Cologne.

4. What was the Florentine Academy ? Name the two great branches of
modern music which had their birth in this Academy.

5. Write a history of either the Piano, the Organ, or the Violin.

6. In what particular was Beethoven weak as a composer, and on what grounds
is he claimed as the greatest of all the great masters ?

' -Ï
guuaan:
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FINAL EXAMINATION IN THE THEORY Ol- MUSIC.

COUNTERPOINT.
TIME,

9.3O A M. TO 12.30 P.M.
THURSDAY,

JUNE, 23RD, 1898.

, To the following Canto Fermo add a Treble in the third species, with 
six eighth notes in the bar in \ time ; and (h), a Bass in the third 

species, with six eighth notes in the bar in jj time, each example to be 

written in Double Counterpoint. (Two separate exercises—Two parts)-.—

E-
: — —E ÉeS±JeUs

—s»
rt. —

2. Place the above Canto Fermo an octave higher in the Treble, and add parts
for Alto, Tenor and Bass, all in the fifth species {fourparts).

3. To the following Canto Fermo add parts, for two Trebles, Alto and Tenor,
the first Treble in the second species, and the other parts in the first 
(five parts) :—

barfed!&-

To the following Counterpoint add a Bass in tht first species, and an Alto in 
the third species (three parts) :—

4-

mïmmIWlM:.22ZiSr
-* ■—

t

\ r

/

\.
■L

Jm
e*

 a?

W
*



%

TORONTO CONSERVATORY OF MUSIC.50

5. Write an example of Triple Counterpoint, employing the following fragment 
of melody for one of the parts :— FINAL E)

'ÏËÊËpcrl m-
-JZ~r

TUESDAY 
JUNE, 21ST,

. Score the fol 
Oboes, : 
bones, 1

Shew two inversions with this melody in a different pait in each.

6. Explain the difference between strict and free Counterpoint.

N.B. In Question No. 2 each note of the Canto Fermo should be a whole 

note.

1

INSTRUMENTATION.
(Continued from page 51.)

2. Describe the tone production, and give the compass of the following wind 
instruments:—Piccolo; Cor Anglais; French Horn, Ophicleide

?_ m-ff

x -4 -E
the Violin and otherExplain the meaning of “ Harmonies ” as produced on

stringed instruments, say how they are produced, describe their character, 
and state their use in orchestral music.

3-

m

L —Transcribe for the Piano the last ten measures of the second movement 
(Andante Cantabile) of Mozart’s Symphony in C “The Jupiter.”

-;:v. i 54-

PI

ACOUSTICS.
_8—mDefine condensation and rarefaction as applied to the atmospheric distur

bance resultant upon the production of musical sound.
2. Shew that G sharp and A flat are respectively the 50th and 51st harmonies

from the generator C.
3. Explain the meaning of, and give examples of, summational and differential

tones.

1

0

9 —

Km
—mit

tone system of temperament, as employed4 Compare the old unequal or mean
for the Harpsichord, with the modern system of equal temperament, as —i»---------memployed for the Pianoforte. r*

ANALYSIS.
i

(viva voce)
Symphony in C “The Jupiter” Mozart.
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THE THEORY OE MUSIC.ing fragment EXAMINATION infinal

instrumentation.
TIME.

9 30 A.M. TO 12.30 PM.

orchestra; employing 2 Flutes, 2 
Horns (Valve), 2 Cornets, 3 Trom-

G. F Handel.

p— » -- c-a-

tuesday,
JUNE, 21ST, 1898.

Score the following excerpt for the full 
ohnps 2 Clarinets, 2 Bassoons, 4 
. ’ i)rums and the usual stringed instruments : ^
b°nes» ’ From the Opera “Admeto'

;ach.

be a whole

li-Am

-8 »
---- ST 0

— W
ff'& • .1 PPllowing wind 

:leide

in and other 
eir character,

infJf0-
-r-4--------------*

e
------

p- r— r—I*—H-
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» » • s-s;; 2»:-». ; F
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- _ 4.*-»- 5 *

—„— l' -JL ™S
Sli- ÉIid movement 

iter.” -----------» - - r- /\-9 $pI
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---- L-----------‘ >ri>'VT--------
11------------------0 •
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1 st harmonies

>•» r oI %-• ■&•=
id differential »• —

—»fj V
, as employed 
nperament, as -mu__ j— —0 -

—*

( Continued on 50 ,)
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FINAL EXAMINATION IN THE THEORY OF MUSIC.
1

Explain the 
Canone pe

2.

I lit
CANON AND FUGUE.

TUESDAY, 
JUNE, 21ST, 1898. £É!TIME,

2.30 P.M. TO 5.30 P.M,

I. Continue the following Canon, two in one with two free parts, for about six 
bars, and conclude with a Coda :—41 ■ i|i 3. Give correcl

3=j== __ J__ftB-æfegj'•«===§ l a*:li
Bb E1EÊ 13--.fi — fI 1

t=— :zk--5--P--Sa
pJe I »—ïS’

I w
t- -U-:- 6’'i*

XU------- 1—
®e Li Ü =ta

c

dAz>^:4:t=zz
■ I i

—4~
vL, 4. Write an e> 

regular
dËlIt É

?
Ü;:e^£?I ^ u-•y-m-----

r * •

5. Name, and

6. Explain the
1—<© —
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Explain the meaning of the following 
Canone perpetuo a 4 voci, in Hypodiapente, cd Hypodiapason.

:2.

__tv___-V-m
—tr=r [mwmm

VIE,
) 5.30 l’.M.

E2 S ' €*7 -

Iffor about six
to the following Fugue Subjects :—Give correct answers3-

__ J__ a—mzzSz
rr-t-firt—

1

mm*-=0 * ^
izr#1 é

4. Write an exposition for four voices upon the following subject, employing a 

regular counter-subject :—

y-ri—i------zzzeil®:
I^EErC-C;
TTC------- 1— 1f

c

II4*=ë$5 EEEr=E--* < * tzt=-

5. Name, and briefly describe, the important features of the Fugue.

6. Explain the difference between Round, Canon, Imitation, and Fugue.

t
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ÇI)É
Students of the 

•mg orchestral instru 
performances of the 
regularly, and study 
by the Conductor.

The Orchestra, 
players, occasional!; 
add in no small deg 

Advanced studs 
tunities of publicly 
considered a high h 
paniment, and it is 
earnest student.

language department.

ITALIAN.GERMAN.FRENCH.

Modern languages are taught in the Conservatory of Music by the “ Berlitz 
Method,” which is based on a system of language instruction generally called the 
“natural method." In it the pupil is made acquainted with the foreign tongue, ‘ 
not by translation, which is abandoned altogether, but by conversational exercises 
in the new language. It is a fact well known, which requires no additional 
remarks, that the various methods of teaching languages by translation have . 
never produced practical results of any consequence, while the advantages gained , 
by using the natural methods are numerous.

1. The difficulties encountered in pronouncing foreign words are overcome by ’5 
constant practice, and the ear becomes accustomed to the peculiar sounds of the J 
language.

2. The pupil familiarizes himself with new expressions, not by the drudgery l 
of memorizing them, but by continually hearing and repeating them.

3. The teacher’s accentuation, gesticulation, modulation ot voice, and general 
expression of countenance aid the pupil in grasping quite a number of ideas and ? 
sentiments indicated bywords or phrases for which there is often no true equivalent . 
in his native tongue, and thus enable him to learn many shades of expression and 
other niceties of the language that are otherwise lost.

The “ Berlitz Method” proceeds from the beginning entirely by object lessons.
Its efficiency is especially great when in the hands of native teachers, such as 

are engaged by the Conservatory. Aside from the question of “accent,” there 
are in every language thousands of untranslatable expressions which impart to it 
its peculiar character, and which only a native can teach with any measure of 
perfection.
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Œbe Conservatory! Orchestra.
Students of the Conservatory and others who are sufficiently advanced m play- 
rchestral instruments are allowed to participate in the rehearsals and public 

of the Conservatory Orchestra, on condition that they attend practices 
at home whenever such study is deemed necessary

|lmg o
! I performances

igularly, and study their parts

b> 1 The Orchestra, which is augmented, as occasion demands, with professional 
3 Players, occasionally assists at the Conservatory Concerts, and has been found to 

ally called the 1 add in no small degree to the attractiveness of these enjoyabto occasions 
reign tongue 1 Advanced students of the piano, and other solo instruments, thus ha\ oppo - 
onal exercises 1 trinities of publicly performing concertos, accompanied by the full o«he»tra. Jn.

additional I considered a high honor to be invited to perform a concerto with orchest al accom- 
nslation have I paniment, and it is indeed one well worthy the aspirations of every ambitious

ntages gained ■ earnest student.

re

r.
• the “ Berlitz

no

Sigbt*Singing anb Cbovus flbractice.; overcome by 
sounds of the

the drudgery should be included in the course of every music student,Sight-Singing . ... . .
irrespective of the quality of voice, for in this study the ear is trained by constant

perception of all rhythms and tune forms met with into an accurate;, and general 
of ideas and 

Tie equivalent 

xpression and

comparison
ordinary music. . , aIt is of special importance to those studying the piano or organ, where the
proportion of time necessarily devoted to technical training leaves comparatively

little for the cultivation of the ear.
Familiarity with the symbols used in 

the ear, with rhythmic forms 
and melodic combinations (all of which 

l impart to it 1 singin^), will greatly facilitate the progress ot any music pupil, 
y measure of 1 * In connection with the study of harmony, sight-singing is of great advantage,

I as each step is practically exemplified in part-singing, and a thorough knowledge
I of the subject more easily acquired.

of instruction will have special reference : first, to the needs ot 
instruction in music, and to the development

of the voice ; second, to

musical notation and their significance to 
less simple or complicated, with harmonic 

readily learned in the study of sight-

ibject lessons. 
:hers, such as 
iccent,” there

more or
are

The courses
those desiring thorough elementary 
of tone perception, sense of rhythm and the use and care
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pit he first year to tak 
■Conservatory for two 
[final examination in 1 

cour.1

the best and most approved methods of teaching the same. This course is designed 
particularly for students and teachers who desire to prepare for teaching classes in 
public and other schools, and will include illustrations of the most important points 
by classes of children. Every opportunity will be afforded for a thorough and 
practical preparation for this most important work.

[completed the 
[includes both Piano 
■examination in both

piano anb IReeb Organ ©lining.

OUTLINE OF COURSE.

The Conservatory Course in Piano and Reed Organ Tuning may be finished in ; 
two years. Following is an outline of the course :

For the convenu 
[arrangements have 
■reasonable rates.

The rates for bo 
Ring to the nature of : 

mion. Application fc 
Young ladies at 

jjlcourse, may at a mo 
ijFof home life, at thi 
I desiring to have the 
I their musical studies

FIRST YEAR.

FIRST TERM.—The general study of Pitch and Relation of musical intervals as 
employed in Tuning. Study of Unison and Octave.

SECOND TERM.—Principles and Practice of Piano Tuning, structure of the 
Temperament, Musical Acoustics, embracing the Theory of Scales, 
Harmonics, Beats and Temperaments.

THIRD TERM.—Tuning Practice continued. Study of Mechanism of Pianoforte 
Actions. Stringing.

FOITRTH TERM.—Tuning Practice continued. Principles of Tone Regulating 
and Action Regulating. Causes of defects in Pianos, and their Remedies.

The advantages 
nstrumental and vo 
selected under the si 
:onvenience to studt

SECOND YEAR.

FIRST TERM. —General Review and Development of previous year’s work. I 
Principles of Reed Organ Construction and Tuning.

SECOND TERM.—Reed Tuning, Repairing and Voicing Reeds.
THIRD TERM.—Reed Tuning and Voicing. General Repairing.
FOLTRTH TERM.—General completion ot all departments of study in this school, j 

Students are not registered in this department for a shorter period than 
one year.

Those passing the examination in Piano Tuning at the end of the first year will 
receive a certificate. Pupils may study either Piano or Organ Tuning exclusively. 
Those taking the full course of Piano Tuning exclusively are required at the end of

In the interests 
desirous of cultivatii 
established a Sheet 
pf Standard Compc
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rse is designed 
ling classes in 
portant points 
thorough and

L|ie first year to take six months’ practice outside, returning afterwards to the 
Conservatory for two quarters to review all work gone over. Students passing the
final examination in Piano Tuning will receive a certificate stating that they have 

course in this branch. The complete course in this departmentcompleted the
includes both Piano and Reed Organ Tuning, and only those passing the final 

mination in both these branches will receive the Conservatory Diploma.cxa

fUMsceUaneous.
BOARD AND LODGING.

For the convenience of pupils coming from a distance, careful and systematic 
Harrangements have been made to supply them with suitable boarding places at 

. treasonable rates.
The rates for board and room vary from $3.50 and upwards per week, accord

ing to the nature of accommodation, of which particulars will be given on applica- 
Application for board, etc., should be made as far in advance as possible.

Young ladies attending the Conservatory and taking an exclusively musical 
course, may at a moderate price obtain good board and all the general advantages 
nf home life, at the Presbyterian Ladies’ College, Bloor Street West. Parents 
desiring to have their daughters under trustworthy guardianship while pursuing 
their musical studies will appreciate this exceptionally favorable arrangement.

be finished in

al intervals as

“tion.
ucture of the 
y of Scales,

of Pianoforte

îe Regulating 
leir Remedies. SHEET MUSIC DEPARTMENT.

The advantages of this department are that the stock will comprise only standard 
instrumental and vocal compositions, and such others as shall have been carefully 
selected under the supervision or by the authority of the Musical Director. It is a 
convenience to students, and they are allowed a liberal discount on all purchases.

year's work.

SHEET MUSIC LENDING LIBRARY.in this school, 
er period than In the interests of students, particularly of the Pianoforte Department, who are

Shesirous of cultivating the art of Prima-vtsta or Sight-Playing, the Directorate has 
first year will ^established a Sheet Music Lending Library. This Library contains a large number 

g exclusively. ef Standard Compositions, besides many others of a lighter character, all being 
I at the end of j
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selected for the special object in view, and consequently not making too severe1 
demands on the executive ability of the player.

Conservatory students are permitted, on payment of a small fee, to take a ^ 
varied selection of this music to their homes, returning it after a lew days use, when 
a further selection may be obtained.

While it is alwE 
permitted to ent 

the fee being in evei
are

SELECTION OF MUSIC FOR EXAMINATIONS. Beginners and 
pupils are free, or n

the pieces or studies mentioned in the Conservatory Syllabus, but the works to be contracted by carele 
prepared for the Semi-Annual Examinations should be selected exclusively from

The choice of music to be studied in the various courses is not restricted to

The unlearning 
pupils who begin fri 
experience.

the lists therein contained.

PIANO, CLAVIER AND ORGAN HIRE AND PRACTICE.

Pianos can be hired at from $8 to S12 per term, or those in private hoarding 
houses may be rented at a moderate price. I he expense is frequently reduced by 
sharing with one or two other pupils.

The expense for pedal-piano and organ practice varies, according to the style 
of instrument, from ten to twenty-five cents per hour.

Claviers can be hired at from $5 to S8 per term.
Clavier practice may be arranged for at the Conservatory at a very moderate

The Musical D 
upon their entering

The Musical D 
with any persons, \ 
their qualifications 
also as to what par

price.

SITUATION OF THE CONSERVATORY.

The Conservatory7 Building is situated at the corner of College Street and s 
University Avenue. The location is convenient, central, and easy of access from 1 
every quarter of the city. Strangers arriving at the Union Station will find the L 
“ Vonge Street ” cars in the station, from which cars a transfer can be made at ] 
College Street to any car going west, all of which pass the Conservatory doors.

Persons desirin 
competent teachers 
members of the Cc 
Conservatory stude

REGISTRATION.

It is desirable that those who purpose entering the Conservatory should attend 
to all preliminaries, such as registration, arranging as to classes, courses of study, a 
dates and hours of lessons, payment of fees, etc., in the week preceding the opening | 
of a term.

In order to ac 
during the day, Ev 

I and the various otl
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ng too severe While it is always more desirable for students to begin with the term, yet they 
permitted to enter at any time, the term reckoning from date of entrance, and 

the fee being in every case paid in advance.
are

fee, to take a j 
lays’use, when

BEGINNERS.

especially welcome, as such
pupils are free, or nearly so, from the many faults of performance which are so easily 

tracted by careless habits or defective teaching.
The unlearning of bad habits is always a tedious and discouraging task, and 

I pupils who begin from the first at the Conservatory will be saved this unpleasant 
f experience.

Beginners and those in the elementary stages are
it restricted to : 
te works to be 
elusivelv from ^

con

ICE.
TO STUDENTS.vate hoarding 

:ly reduced by The Musical Director particularly desires a personal interview with all students 
upon their entering the Conservatory.

ig to the style

CONSULTATION.
rery moderate | The Musical Director will be pleased to make appointments for consultation 

with any persons, whether connected with the Conservatory or not, in regard to 
their qualifications for the study of music as a profession or as an accomplishment, 
also as to what particular branches it would be desirable to take.

je Street and , 
>f access from j 

will find the 
m be made at 
ory doors.

HOME INSTRUCTION.

Persons desiring instruction at their homes in Toronto will be supplied with 
competent teachers at moderate rates, and all such students will be enrolled as 
members of the Conservatory and be admitted to all free privileges of regular 
Conservatory students.

EVENING CLASSES.should attend 
rses of studv, In order to accommodate those who are unable to attend the Conservatory 
g the opening | during the day, Evening Instruction is given in Piano, Organ, Voice Culture, Violin, 

and the various other branches.
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Œbe HIMTIME FOR COMPLETION OF COURSE.

It is impossible to fix with certainty the exact period required to complete any 
selected course of study. An approximate idea, however, may be obtained in 
individual cases after an examination by the Musical Director. The question is one 
of present attainments, talent, industry and perseverance.

if
MIc
1#

ii 11

A large numb 
throughout the year 
glad to avail themse 
under auspices whic 
study is designed to 
for all such persons, 

The courses of :

GENERAL EDUCATIONAL ADVANTAGES.

Voung ladies prosecuting their musical studies in the Conservatory can also, if 
desired, continue their general education at the Presbyterian Ladies’ College under 
charge of Principal Macdonald and Mrs. T. M. McIntyre, where board and all home 
comforts can be obtained. The College announcement will be found on page 112. thus enabling studei

' term of study, and 1 
if so desired.

PROFESSIONAL SITUATIONS.

Although nominally a Toronto Conservatory of Music, the influence of its 
promoters is so distributed as to make it virtually a Dominion institution, 
natural result of this, combined with the reputation and standing of its Faculty, 
the Musical Director of the Conservatory is very frequently called 
recommend Teachers, Organists, Vocalists, Pianists and Violinists for positions in 
schools, churches, orchestras, etc. In making recommendations towards filling 
such, the graduates and most advanced students of the Conservatory will always 
be given a preference, provided they are suitably qualified.

Those desiring 
not be deterred thro 
Lake Ontario few, il 
an enjoyable summe 
summer season here 

The courses of ; 
class work in Piam 
Schools, conducted I 
in character to those 
outlined as follows :

:« r

As aji
19 :Im 1

upon to

,
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I 11
I PIANO COURSE.- 

practical n 
Edward Pis

CALENDAR MAILED TO STUDENTS AND OTHERS.
Ui'ti I

Former students, who have changed their place of residence since attending | 
the Conservatory, are asked to notify' the Registrar of their present address, so that | 
they may receive the Annual Calendar. First steps in P:

Friends of the Conservatory desiring duplicates of the Calendar mailed to others 1 training for junior a11
I based on the princi 
I Principles of Exprès? 
I employed in modern
■ applied to Piano Tea 
ling ; how to develop
■ to use in teaching.

ill interested in Musical Education can send the names and addresses (clearly written), 
to the Registrar, who will immediately’ forward copies post-paid.1 fl flEti

!j |i

ill
K, ■ ' ! 1

àrw...
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Œbe fllMb*5ummeï School or Special 
Hormal Session.complete any 

)e obtained in j 
question is one !

A large number of persons—music teachers and others—are occupied 
1 throughout the year except during the summer vacation, who in many instances 
I glad to avail themselves of an opportunity for adding to their musical acquirements 
1 under auspices which are in themselves a guarantee of excellence. This session of 

)ry can also, if study is designed to meet these requirements, and will be made especially profitable 
College under f for all such persons, as well as for advanced students in music, 
d and all home •

are

V-
The courses of study are adapted to the special necessities of a summer school,

1 on page 112. thus enabling students to secure a maximum amount of instruction during a brief 
f term of study, and lessons may be taken twice or three times per week, and daily 
I if so desired.

Those desiring to study in the Conservatory during the Summer Session need 
ifluence of its ! not be deterred through fear of excessive heat in Toronto. Beautifully situated on 
tution. As a bake 0ntario fevv> if any> cities on this continent are more admirably adapted for 
f its Faculty, I an enjoyable summer residence. The month of July is usually a cool period of the 
led upon to I summer season here, hence study and recreation may be very pleasantly combined, 
r positions in H The courses of study, apart from private lessons, combine lectures and practical 
swards filling | class work in Piano, Organ, Voice, Theory, Sight-Singing and Music in Public 

I Schools, conducted by specialists in each department. The courses will be similar 
'« in character to those conducted in the summer session of 1898, which may be briefly 
1 outlined as follows :

y will always

-

I, PIANO COURSE.—Twenty Lessons of one hour each, combining lectures with 
practical normal class work, conducted by the Musical Director, Mr. 
Edward Fisher.

:S.

ice attending 
dress, so that Synopsis of Piano Course.

First steps in Piano instruction according to modern methods. Foundational 
I training for junior and advanced pupils. A practical course of instruction in Technic

On the use of the Pedals.
tiled to others
arly written), 1 based 011 the principles of the Virgil Clavier system.

I Principles of Expression in Piano Playing. Review of the various kinds of Touch 
employed in modern Piano Playing. General Educational maxims and principles 
applied to Piano Teaching. How to memorize music. Prima- Vista or sight play-

II 'ng ; how to develop it. The use of Instruction Books and Studies. What music 
■ to use in teaching. Teaching lessons, illustrated with pupils of various grades, in

,
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governed. The Mi 
Dominant Fourth a 
Tones. Modulatioi 
sions. Each subjec 
students are instruc 
the course.

which all phases of technic, touch, phrasing, expression, and interpretation will be 
dealt with in the way such matters are treated by Mr. Fisher in his daily professional 
experience.

VOCAL COURSE.—Twelve Lectures of one hour each, by Mr. Emilio Agramonte, 
of New York.

Synopsis of Vocal Course.
SIGHT-SINGING . 

Ten Lessoi 
of Music it

Vocal methods. Qualifications necessary for a vocal teacher. A first lesson
in Singing. Operas of the modern repertoire. Present repertoire of Oratorios and
Sacred Works. Comparison between the singers of to-day and those of the past 1 
generation. Analysis of Operas of the modern repertoire : Carmen, by Bizet. 1 
Verdi and his three epochs, Ernani, Ballo in Maschera, Aida. Wagner's Lohengrin. | 
Hints about the organization and work of Choral bodies. Art of Accompanying. 
Why good accompanists are so rare. Hints to students as to how they may become 
proficient in this difficult art. Analysis of Oratorio Airs, and errors committed in 
their interpretation. Mannerisms and wrong phrasing practically illustrated.

Comparison of 
Systems. The Ton 
in Time, Accent ar 
Tones of the Scale, 
and memorization, 
uses. Time-signati 
and Rules of Sight-5 
individual and clas; 
difficulties usually ei 

In addition to 
opportunity of hear! 
Faculty and advanc 

Note.—Full ini 
School Prospectus,

■

ORGAN.—Ten Lessons of one hour each, by Mr. A. S. Vogt.
Features of which will be the principal characteristics of the various leading 

schools of Organ Playing—German, French, Belgian and English, with hints on the 
details of registration, and suggestions regarding extempore playing and the art of 
accompanying.

CHOIR WORK.—Ten Lessons of one hour each, by Mr. J. W. F. Harrison.
The study of Church Service playing in all its branches. Attention also to the 

various modes of chanting, both Anglican and Gregorian, and the various details of 
an Anglican Cathedral Service, as well as to training choirs, vested and mixed. 
This is of special interest and value to those desirous of filling organ appointments, 
as well as organ students generally. General instruction also with regard to 
various styles of Church Music, together with any special information required by j 
members of the class (of whatever denomination) in connection with their particular 
line of church work.

MUSICAL THEORY.—Ten Lessons of one hour each, by Mr. A. T. Cringan, 
L. T. S. C.

Synopsis of Course.
Foundation Chords of the Major Scale, Common Progressions, Tonic and 

Dominant Cadences. Rules for Part-writing. The Discord of the Dominant 
Seventh and its Resolutions. Inversions, their uses, and rules by which they are

!

j!
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governed. The Minor Chords of the Major Scale. The Super-tcnic Seventh, 
Dominant Fourth and the Imperfect Chord. Sequences. Passing and Auxiliary 
Tones. Modulation to Related Keys. The Minor Scale and its Chords. Susp 
sions. Each subject is practically illustrated by piano and blackboard sketches, and 
students are instructed in writing and examining exercises on the various topics of 
the course.

SIGHT-SINGING AND CHORAL TRAINING IN COLLEGE AND SCHOOL.- 
Ten Lessons of one hour each, by Mr. A. T. Cringan, L.T.S.C., Director 
of Music in Public Schools, Toronto.

Synopsis of Course.
Comparison of Systems.—The Fixed Do, the Movable Do and the Tonic-sol-fa

The Pulse as the Unit of Measurement 
in Time, Accent and Measure. The Strong Tones of the Scale. The Leaning 
Tones of the Scale. Mental Effect of Scale Tones as an aid to their recognition 
and memorization. The Staff and its Development. Key-signatures and their

Modulation and the Construction of Scales. Principles 
and Rules of Sight-Singing. Part Singing, Ear Training. The lessons will include 
individual and class tuition, and will aim at enabling students to overcome the 
difficulties usually encountered in reading music by soloists, choristers and teachers.

In addition to the lectures and studies of the Course, students have the 
opportunity of hearing recitals of instrumental and vocal music by members of the 
Faculty and advanced students of the Conservatory.

Note.—Full information respecting this Special Session is given in the Summer 
School Prospectus, issued in May each year, and sent free to applicants.
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IRulcs anb IRcoulattons. 14. The Refer
ore the books mus

15. Notices pi
are requested to re1. Term bills all payable strictly in advance, at the beginning of each 

term, for the whole term. (There can be no exception to this rule.) All terms 
consist often weeks, but the students may enter at any date. Cheques should be
made payable to “ Toronto Conservatory ok Music,” at par in Toronto.

2. Term cards

are

2>epreceived by studentsare payment of their fees, admitting 
them to a given course of lessons, and no person will be allowed to receive instruc
tion until such card has been procured.

3- Absence from lessons caused by protracted illness (of several weeks’ 
duration), may be allowed for, provided that prompt and explicit written notification 
shall have been made to the Musical Director, 
temporary absence from lessons, or for lessons discontinued.

4. Lessons missed by a teacher, require the pupil in every instance 
invariable rule to obtain a

on

A
No deduction will be made for

LENGTH OF 
Special arrangements

as an
ci edit memorandum from the Registrar, otherwise 

all rights to such lessons will be forfeited.
5 Lessons are not lost by students, which fall on public holidays.
6. Students discontinuing lessons are requested to give one week’s notice 

before the end of the term, of such intention.
7. Punctuality at lessons is positively required of all pupils.
8. 1 iie time allotted to a class of pupils in any department will be pro rata,

according to the number of pupils it contains, in the event of there being an insuffi
cient number to form a full class. ■

matters of all kinds connected with the Conservatory must be I 
arranged at the office, and not with the teachers.

10. Visitors
permission from the Director.

11. All sheet music which students may require can be obtained at the Office of 
the Conservatory, where it will be supplied at a discount. All music so obtained must 
be paid for on delivery or at latest by date of next lesson.

12. Teachers and pupils should report directly to the Musical Director any mis
understanding, disagreement, or trouble of any kind, occurring in the relations 
between them.

13. Scholarship pupils must comply strictly with whatever rules or conditions 
may be attached to the Scholarships which they may have 
respect renders the Scholarship liable to forfeiture.

Pianoforte—Edith > 
Bella N 
May L. 
Edmum 
Mrs. M 
Annie J 
France! 
Mrs. J. 
Sara Hi. 
Mautl ( 
Donald 
V. P. H 
J. W. F 
A. S. V 
Edward 

Piano, Normal Class, 
Voice -Mrs. H. XV. P 

Annie Hallwo 
Alice Denzil. 
Mrs J. XV. Br 
Norma Reyna 
Albert Ham, J

9. Business

not permitted in the class-room during lesson hours withoutare

Failure in thiswon.
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14* The Reference Library is intended to be used exclusively as such, 
ore the books must not be taken away from the Conservatory.

15. Notices posted on the bulletin board are for Conservatory Students, who 
are requested to read them carefully.

There-

^Departments of Jnstniction aitb 
fTuition jfees.

A TERM consists of Ten Weeks, two Lessons per week.
LENGTH Ol* LESSONS Private, one-halt hour each ; Class, one hour each.

Special arrangements may be made for such as desire lessons more or less frequently, or of
greater or less length.

FEES PAYABLE STRICTLY IN ADVANCE.
PRIVATE.

Pianoforte—Edith M. Crittenden, A.T.C.M........................................
Bella M. Geddes, F.T.C.M.......................... ...................
May L. Kirkpatrick, A.T.C.M.......................................
Edmund Hardy, F.T.C.M., Mus. Bac ............................
Mrs. M. B. Heinrich.................. • ■ • • .........................
Annie Johnson, A.T.C.M ................................................
Frances S. Morris, A.T.C.M............
Mrs. J. L. Nichols.................... .......................................
Sara E. Dallas, F.T.C.M., Mus. Bac................... ..........
Mautl Gordon, A.T.C.M .................................................
Donald Herald, A.T.C.M............................ ................
V. P. Hunt.........................................................................
J. W. F. Harrison .................. ............................
A. S. Vogt...........................................................................
Edward Fisher......................... ..........................................

Piano, Normal Class, Edward Fisher, two hour lessons per week . ..
Voice -Mrs. H. W. Parker, A.T.C.M..................................

Annie Hall worth, A.T.C.M..................................
Alice Denzil.............................................

I $ 8 00

11 00

'5 00

20 00 

25 00

35 «° 
40 00 

17 00 

10 00 

12 50 

15 00 

20 00 

30 00

Mrs J. W. Bradley................ .............................................................. .........
Norma Reynolds..................................................................................
Albert Ham, Mus. Doc., Trinity College, Dublin, F.R.C.O. (England), L.T.C.

(London) ......................................................................................... 35 00 
35 00Rechab Tandy
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Theory Examination* 
Junio 
Inter 
Final

Musical History and
Certificate.................
Diploma.... .............
Certificate in Pianofc

Entrance Fe<

Primary.......
Junior..........
Intermediate 
Senior ....

No entrance fee i 
department at the sar

Fees f<

Junior............ ...........
Intermediate.......
Certificate...................
No Entrance Fee reqi

N.B.—Fees for C 
In cases where cand 
refunded.

Candidates taking 
their applications—blî 
ist, together with the

Theory Examinai
Primary ....
Junior..........
Intermediate

Fees for candidate
Primary.. .,
Junior..........
Intermediate 
Certificate..

Languages—CLASSI 
PRIVATE CLASS
A discount is allow 
For lessons at pup

66 TORONTO CONSERVATORY OF MUSIC.

Theory—J. Humfrey Anger, Mus. Bac., Oxon, F.R.C.O. (England): 
i lesson per week (Private).......................... PRIVATE. 

$15 oo 
25 00 

7 So 
5 00 

12 50 
15 00

2

“ (class of four) 
“ (class of six).. 

Correspondence lessons (10 lessons). 
Mus. Bac. degrees (see circular)........

1

In the Theory Department the Fourth or Summer Term, will consist of nine weeks only.
Organ—

Sara E. Dallas, F.T.C.M., Mus. Bac.....................................
J. XV. F". Harrison.............................................
Albert Ham, Mus. Doc., Trinity College, Dublin, F.R C.O. (England)

( London I............................................................. _ 8 ’’
A. S. X’ogt.................................................
Edward Fisher .

Us 00 
30 00

L.T.C-I
37 00

1
40 00 

10 00 

12 50 
25 00

20 00 
15 00 
20 00

Reed Organ —............................................................
Violin OF Viola-Lena M. Hayes, A.T.C.M.,.., ..

Mrs. R. Drechsler Adamson ...
Violoncello-Paul Hahn
Contra Basso—John Gowan.
Fiute-J. Churchill Arlidge. ..
Oboe.........
Saxaphone 
Clarionet..
Bassoon 
Cornet.......
French Horn .... [John Waldron
Slide Trombone 
Euphonium)
Tuba
Guitar, Mandolin and Banjo-J. A. Le Barge ................
Guitar and Banjo—L. N. xv'atkins..........................
Mandolin—Miss Lillie Cottam..............................
Sight-Singing, Introductory....) A. T. Cringan, L.T.s.c )
Theory, Music in Public Schools/ S. H. Preston.........
Elocution, etc,, see pages 95 to 109 for Prospectus of school. 
Piano and Organ Tuning -Sandford Leppard.
Tuning Practice-Per Week, one hour each day.................
Organ 1 ractice on Conservatory Organ, per hour...............

Pedal Piano at Conservatory, per week, 
Clavier Practice, per week, one hour daily...................

■William F'order: 15 00

15 00

Frederick SmithI 15 00

........ 20 00

........  *5 °°

.......  15 °°
$5 00 to 25 00f

From $13 00 to 25 00 
o 50 
o 25 
o 50 
o 25

hour each dayone

Fees for Toronto Examinations.
Instrumental and \focal Examinations, Junior (ist Year)..................

Intermediate (2nd Year),... 
Final (3rd year).....................

3 00
4 00
5 00

I
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No entrance fee is required from outside candidates when entering for examinât^ in anoîlT 
department at the same time, and paying another entrance fee.

Fees for Examinations at Local Centres outside of Toronto.

Kir Pianoforte, Voice, Organ and Violin.
Junior...........
Intermediate 
Certificate...

$ oo
oo

3 ooIntermediate
2 OOjunior

i ooNo Entrance Fee required.
Fees tor Certificates and Diplomas must be paid together with those for Examinations 

refunded. W e " ‘° PaSS’ the am0Unt of the Certificate and Diploma Fee will be
N.B.—

Candidate, taking examination, a, Local Centres forward to the Secretary at Toronto

' "P|,r "IT, r T* WhiCh "e PrOVide<l b>' ">« Conservatory—no, later than Jnà” ist, together with the fees for examinations and certificates. J
Theory Examinations at Local Centres entering in this department only.Primary

$ 3 ooJunior...........
Intermediate. 4 oo

5 ool ees for candidates who enter in another department at the same time as follows :Primary

i ooIntermediate 
Senior .... 2 oo

TORONTO CONSERVATORY OF MUSIC. 67

Theory Examinations, Primary
Junior..............................
Intermediate ....................
F'inal.................................

Musical History and Musical Form, separate from above each
Certificate.................................
Diploma.... ............................
Certificate in Pianoforte Normal Class, no charge made..........

Entrance Fees for Candidates who

$2 00
3 00
4 00
5 00 
2 00 
1 00
5 00

are not Pupils of the Conservatory.
Primary 
Junior.. $1 00

4 00Certificate
00

Languages—CLASSES OF SIX. (Twenty Lessons) 
PRIVATE CLASSES. One to Four Persons. ................  8 00

$10 00 to 20 00(Twenty Lessons) 
A discount is allowed where several languages are studied.
For lessons at pupils’ residences the expenses regulated by the time required.are

PRIVATE. 
$15 OO 

25 00 
7 So 
5 00 

12 50
15 00

• only.

»5 00 
30 00

37 00
I

40 00 
10 00 
12 50 
25 00 
20 00 
15 00 
20 00

15 00

15 00

15 00

20 00 
•5 00

15 00

to 25 00

to 25 00 
o 50 
o 25 
o 50 
o 25

3 00
4 00
5 00

1
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fIDcbals anb Scholarships.i;

•' i Graduates in 
as Associates of t

; it
CONDITIONS AND REGULATIONS.

Gold Medals are awarded at the June Examinations to graduates attaining 
first place, with first-class honors in Piano, Organ, Voice, Violin and Theory 
Departments, and in the Elocution School.

Partial Scholarships (value $25.00), are awarded to students passing the 
Intermediate Examination and attaining first place, with first-class honors in Piano, 
Organ, Voice, Violin and Theory Departments (conditional). Partial Scholarships 
(value $15.00), are awarded to students passing the Junior Examination and 
attaining first place, with first-class honors in Piano, Organ, Voice, Violin and 
Theory Departments (conditional).

A Partial Scholarship (value $50.00), presented by Gerhard Heintzman, Esq., 
Toronto, will be awarded to the Candidate receiving the highest marks in a special 
competition, to be held in June each year before the Musical Director and 
members of the b acuity. Particulars as to the nature of the competition will he 
announced during the first quarter of each year.

The conditions to which the above-named Partial Scholarships are subject are 
as follows The party winning shall continue his studies in the same department 
lor a period of not less than four quarters, ten hours each quarter ; the amount of 
the Partial Scholarship being payable to said winner at the time of registering for 
the fourth quarter.

A Gold Medal, presented by D. VV. Karn, Esq., Woodstock, will he awarded 
to the Graduate in the “ Pianoforte Teachers’ Normal Course ” receiving the highest 
number of marks.

Medals and Partial Scholarships will be awarded to Conservatory Pupils only, 
and only to those who have passed the necessary Theory Examinations.

Conservatory Teachers, who may still be prosecuting their studies in the 
institution, are not eligible for Medals or Scholarships. Students who have won 
Medals or Scholarships in any department, are not permitted to compete again with 
other candidates in the same department for the same object.

Note —The names

11 VI
1,1 Mr. J. D. A. Tripp .

18811
IT1

Miss Sara E. Dallas.
“ Maud Gordon . 

Mr. Donald Herald 
Mrs. Edgar Jarvis ... 
Miss Ethelind G. ThH two

1 i8y:.•

IT

if® 
1.1 ii Miss Louie Reeve 

“ Kathleen B. St?

; V(
Mr. W111. M. Robinsc 
Miss Lizzie L. Walkt

TH
Miss May A. Bean.. 

“ Sara E. Dallas 
“ Eleanor A. Dali 
“ Jennie M. Ednv 
“ Maud Fairbairn 
“ Emily M. Fens, 
“ Isabel Geddes. 
“ Rowena E. Hel 
41 Kate I. Hutchir 
“ Annie Johnson 
“ Edith Maclean. 
“ Constance Lea 
“ Lottie McMulle 
41 Alice M. Smith
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Sea turn tee.
Graduates in various departments, all of whom are entitled to style themselves 

as Associates ot the Toronto Conservatory of Music (A. T. C. M.)

-The names are arranged in alphabetical order, not according to number of marks obtained.

1888-1889.
PIANO.

attaining 
d Theory

None

ORGAN.
ssing the 
in Piano, 
olarships 
it ion and 
iolin and

Miss Florence Brown Port Perry
Mr. J. D. A. Tripp Toronto VIOLIN.

1889 1890.
PIANO.

Miss Maude Fairbairn.........
“ Lena Mandelle Hayes

Bowmanville 
.......Toronto

ELOCUTION.Miss Sara E. Dallas........
“ Maud Gordon.........

Mr. Donald Herald ....
Mrs. Edgar Jarvis............
Miss Ethelind G. Thomas

Toronto
an, Esq., 
a special 
and two 

'ii will he

Miss Hermenia Walker Toronto

PIANO—TEACHERS’ NORMAL COURSE.

Miss Sara E. Dallas..............
“ Emily M. Fensom .......
11 Maud Gordon..............

Mr. Donald Herald..............
Miss Annie Johnson..............

11 Ethelind G. Thomas....

1891-1892.
PIANO.

Miss Charlotte A. Chaplin....
“ Bella Geddes ..............
“ Louie McDowell...........
“ Yria Macmillan ...........
“ Frances S. Morris.......
“ Ruby E. Preston...........

Belleville
Toronto1890-1891.

PIANO.
ihject are 
part ment 
nount of 
?ring for

Miss Louie Reeve ..........
“ Kathleen B. Stavner

Toronto Belleville

VOICE.
Mr. Win. M. Robinson.......
Miss Lizzie L. Walker.........

.... Toronto 
.........Perth St. Catharines

.........Toronto

...... Aurora
....... Toronto

...............Perth
....... Toronto

awarded 
e highest THEORY.

Miss May A. Bean..............
“ Sara E. Dallas . .
“ Eleanor A. Dallas 
“ Jennie M. Edmondson
41 Maud Fairbairn...........
“ Emily M. Fensom ...
“ Isabel Geddes............
“ Rowena E. Helliwell.. 
44 Kate I. Hutchinson ..,
“ Annie Johnson ...........
“ Edith Maclean............
“ Constance Lea..........
“ Lottie McMullen .......

Alice M. Smith.........

.........Oshawa
.........Torontofils only,

VOICE.
s in the 
uve won 
fain with

Bowmanville 
.......Toronto

Miss Lottie K. Batnbridge....................Oshawa
Mr. Frank J. Barber ..................Georgetown
Miss Charlotte A. Chaplin. ... St. Catharines

..............Chatham
Portage la Prairie

“ Mamie M. Kitchen 
“ Edith J. Miller....

ORGAN.
Miss Sara E. Dallas.... 

“ Lizzie J. Schooley
Toronto
WellandHamilton
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1891-1892.

VIOLIN.
PIANO- teachers’ normal course.

Miss Lila Carss......................
“ Isabel Christie ..
“ Tillie M. Corby

Amy M. M. Graham ..
“ Maud Hubert us............
“ Ada E. Mulligan..........
“ Via Macmillan..............
“ Ruby E. Preston

I
,89J• Smith's Falls

..........Toronto

........Belleville
........Port Erie
..........Toronto
... Port Hope 
........ Toronto

Miss Ethelind G. Thomas ELOCBelleville
Miss Lillian Mary Ad; 

“ lone H. Dwyer, ' 
“ Agnes Goodfello 
“ Mary M. Gunn . 
“ Wilhelmine Macl 
“ Charlotte Macke 
“ Katharine J. \VT 
“ Margaret Maude

THEORY.
Miss Maud Foster............
Mr. Henry J. Holden.... 
Miss Mauline Kincade.

“ Minnie McCullough 
Mr. Cyril E, Rudge........

hi Toronto

6ELOCUTION.
Miss Jennie Pearson Hoag..........Newmarket

“ ^.r.,haJoveIl Sargent.............. Toronto
Lillian Hope Smith.. De Soto, Mo., l\S.

1893-1894.

PIANO.
Miss Anna Coad Rutland ..

Emma C. Geddes, ,.,
“ Lena Moore..................

Maud A. Hirschfelder

VOICE.

ELOCUTION. 1894
Miss Louise Bowman ... 

Bell Rose Emslie.. 
Laura Harper .... 

“ Mary E. Matthews 
“ Eva G. May.........

PI A........ Listowel
..........Toronto
...............Barrie
Port Colborne 
........ Toronto

Miss Emma Andrich.. 
“ Jennie Creighton 
“ Ida C. Hughes.. 
“ Margaret Lovell. 
“ Edith Myers....

1-1®IF
fi

IIANO teachers’ normal course.

Miss Kate Lindsay ...
Julia F. McBrien.. 
b ranees S. Morris 
Lizzie J. Schooley 
Lizzie L. Walker,

Toronto
VO]

Brooklin
Toronto

.... Toronto 
Prince Albert
........ Perth
........Welland
.......... Perth

Miss Annie E. Bull 
“ Jessie Fraser Cas 
“ Bertha Dewart 
“ Annie C. I.aidlav 
“ Eldred M. Macdc 
“ Dora L. McMurtr 
“ Mary Trench.... 
“ Allie B. C. Watsc

Mm
.-Ilf! Mr. A B. Jury ......

Mrs. A. B. Jury..................
Miss Maggie C. Merritt . . . 
Mrs. H. W. Parker............

Toronto
1892-1893.
PIANO.

.... Norwood 

..........Toronto
Miss Lila Carss..................

Julia F. McBrien...,
THE(

Mrs. Thirza Black
Miss Lexie Davis..........
Mr. Edmund Hardy ..

PIANO—TEACHERS 
Miss Bella Geddes ...

“ Ina M. Hogg____
“ Ida I. Smyth........

?

if
..........Smith's Falls
..........Prince Albert

ORCAN.
Miss Ida L. Jane TorontoVOICE.

Miss H. Ethel Shepherd 
Ida Walker 

“ Laura S. W

VIOLIN• ... Port Hope 
■... Kincardine 
.............. Ottawa

Miss Lillian Norman Torontotse....
. 1 il

• IJI;:||
WII% F

theory.ORGAN.
Mrs. Herbert L. Dunn 
Miss Ethel Morris 

“ Ida I. Smyth

Mr. W. H. Hewlett 
Miss Ethel Morris..

Toronto ELOCU
Miss Kate A Beatty...

“ Annie Hart............
Kate L. Root .... 
Ethel Tyner..........

Toronto

theory. PIANO—teachers’ normal

urson..............
Elizabeth M. Glanville 
Margaret R. Gillette
Emma Mackenzie........
Maggie R. Mills........

‘I ;\I;ikrgie V. S. Milne ...
Mary Russell ...

COURSE.

.. St. Catharines 
..............Toronto

Miss Kate Archer..................
Elizabeth M. Gian ville .
Eva M. Lennox............

“ Mary McCarroll ... i.
“ V7ia Macmillan............
" Maggie V. S. Milne . .'

‘ Mary Russell..........

'I'jl Toronto Miss Kdith A. B
1895-1
PIA>

Miss Alice E B. Bull... 
Mr. Dorsey A. Chapman 

“ Napier N. Durand . 
Miss Cassie Grandid^e . 

“ Ella How........ ..

' ill . Guelph 
. Toronto.

Wsh
v ii i
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COURSE.

1893-1894.
ELOCUTION.

tilth's Falls 
.. Toronto 
Belleville 

. Port Erie 

.. Toronto 
Port Hope 
. Toronto

VOICE.
Miss Annie Hallworth ..

Elda Idle................
“ Mima Lund...........
“ A. Bertha Tucker .

Katharine L. Ward 
“ Frances Wright

TorontoMiss LilhanMary Adamson..............Toronto
'°ne Dwyer V ashmgton, D.C., U.S.

.. Agnes Goodfellow................. Bradford
Mary M. Gunn.........................  Toronto

11 Wilhelmine Mackenzie .. ...
“ Charlotte Mackenzie.........
“ Katharine J. Wallace
“ Margaret Maude Whiteside

Woodstock 
.. Allenburg 

. Belleville 
. .. Toronto

. Wingham 
Willowdale 
.. Lindsay

1
ORGAN.

ewmarket 
■ Toronto 
Mo., V.S.

Miss May Hamilton . 
“ Jessie C. Perrv. 
“ Emma A. Wells

1894-1895.
PIANO.

Toronto

Miss Emma Andrich... 
“ Jennie Creighton 
“ Ida C. Hughes... 
“ Margaret Lovell. 
“ Edith Myers....

•... Galt 
Toronto THEORY.

Mr. Leslie R. Bridgman 
Miss Amanda F. Davy . 

“ Anna Downey .... 
“ D. Shier...........

Woodstock 
... Toronto

. Smithville 
.... Iroquois 
.... Toronto 
Cannington

Toronto
VOICE.Brooklin 

• Toronto Miss Annie E. Bull.........Niagara Falls South
Jessie eraser Caswell........... Toronto

“ Bertha Dewart .........
11 Annie C. Laidlaw' .......
“ Eldred M. Macdonald..
“ Dora L McMurtrv ....
“ Mary Trench..............
- Allie B. C. Watson ....

PIANO—teachers’ NORMAL COURSE.
Hamilton 
. Toronto

Miss Lottie E. Ballah......... ,
“ Bessie B. Burgar..........
“ Beatrice R. Decker .............. Whitby
“ Marguerite T. Hall.

Lizzie J. Henderson 
Ada F. Wagstaff ..

“ Ola V. Wilkinson .

.........Aylmer

.........WellandToronto

Richmond Hill 
.... Beaverton

Norwood
Toronto

... Toronto 
Collingwood 
... Toronto 
. .Copetown

THEORY.
Mrs. Thirza Black ., 
Miss Lexie Davis. ., 
Mr. Edmund Hardy

. Toronto 
Mitchell 

. Toronto
PIANO—teachers’ normal course.

Miss Bella Geddes 
“ Ina M. Hogg 
“ Ida I. Smyth.

Toronto ELOCUTION.
Mr. C. LeRoy Kenny Toronto

Toronto .. Toronto 
Winnipeg 

■ . Toronto
ELOCUTION AND PHYSICAL 

CULTURE.
Toronto ELOCUTION.

Miss Kate A Beatty..............
“ Annie Hart..

Kate L. Root 
Ethel Tyner .

Miss Blanche Lehigh
Mrs. W. J. Ross.........
Miss Gertrude Trotter. 

“ Ida M. Wingfield

Brockville 
.. Toronto.... Toronto

.........Alliston
... Fonthill 

■.......TorontoURSE.

1896-1897.

PIANO.

Miss Florence Alberta Doble
Mr. Edmund Hardy............
Miss May L. Kirkpatrick ....

“ Eva J. Taylor........
“ Edith J. Withe............

Iharines
l'oronto 1895-1896.

PIANO.
Miss Alice E B. Bull.... Niagara Falls South 
Mr. Dorsey A. Chapman..

“ Napier N. Durand.............
Miss Cassie Grandidge.......

“ Ella How..............

Mitchei*
Toronto

Guelph
roronto. ... Toronto 

.. Eglinton 
.. Toronto Guelph

Toronto

•AS*■f ez
1
I
I

J
!
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TorontoMiss Maude Charlton.............
“ Bessie Cowan .............
“ Lily Dundas ...................

Mr. Edmund Hardy...............
Miss Ethel M. Hunter...........

“ Bertha C. Huyck .. . 
May L. Kirkpatrick. ... 
Jessie E. Parker...........

... Plattsville 
.... Frankford
........ Toronto
___ Winnipeg

Miss Mabel S. J Burke.......... Green River
“ Jessie Wood Bustin.................Uxbridge

1897-1898.
PIANO.

......... Hamilton

............ Toronto

.. Ailsa Craig 
. Halifax, N S.

......... Brantford
............ Toronto

Miss E. Louise Clark . ..
M r. George Deacon..........
Miss Jean Gunn ..........

“ Mabel C. Hall ........
“ C. Evelyn Howell....
“ Clare Kleiser...........

Mr. Harry Proctor.............
Miss Florence G. Rutliven...............Hamilton

Duluth. Minn.“ May Walker . . 
“ Ethel Webb ... Toronto

ELOCUTION.

PIANO —IEtCHKRS NORMAL COURSE.

... Welland 
... Toronto

Miss Mabel Brown ....
“ Dora Hills ...........

Ella How....... ...
“ Lizzie G. Langlois 
“ Eva J. Taylor------- .........Guelph

THEORY.

TorontoMr. Frank E. Blachtord

VIOLIN.

.. . TorontoMiss Edith C. Miller ..........
ORGAN.

..............Toronto
............Winnipeg
....... Gananoque
......... Toronto

......... Beaverton
............ Toronto
.........  Mitchell

Miss Alicia E Hobson ........
“ Maud H. Lane.............
“ Georgina G. Parker .
“ Maude Richards........
“ Jean Ritchie ...............
“ C. Louise Tandy..........
“ Mabel V. Thomson

1896-1897.
VOICE.

.. Berlin 
TorontoMiss Dora I. K. Connor .........

“ Laura Ashton Devlin .... 
“ Franziska Bellini Heinrich 
“ Jessie C. Perry • • • •
“ Mabel Rathbone...............
“ Clara Strong. ............. Bradford

VOICE.
TorontoMiss Maude Bryct

Mrs. Annie D. Cochrane . ...........Port Hope
Miss Florence Crang .... ............. Toronto

“ Josie Freyseng.......
“ Berta C. Huyck....

Mr. Charles Goetz Innocent .. Morden, Man.
Miss M Mosetta James.............. Boxvmanville

... Belleville
......... Toronto
............ Edgar
.. Kincardine 

.........Hamilton

... Frankford

“ Ethyl L. Johnson 
“ Dorothy I. Martin ....
“ Ruth A. Miller .............
“ M Alberta Murray.......
“ Emily MacLaren
“ Jessie McXabb...................Bracondale
“ Marx' E. Robertson...................Prescott
“ Florence H. M. Sutherland.Orange, N J.

THEORY.
Miss E. Lvnne Cavers ......... Columbus. Ohio

... Manchester

........... Kinsale
......... Toronto

. Bowmanville 
. ... Toronto 

...........Ailsa Craig

“ Josephine B. Hayes . 
“ Isabel A. MacBrien.. 
“ Annie Lois McMahon
“ Florence Tilley.......
“ Ada F\ Wagstaff ... 
“ Louie A. West.........

VIOLIN.
TorontoMiss Louie Fulton

PIANO—teachers’ normal course.
.. Glen Williams 
. St. Catharines 
............. Toronto

Miss Vera Board .................
“ Hattie M. Mace .. . 1. 
“ Mabel O'Brien...........

ELOCUTION.
Miss Helena Christina Collins......... Toronto

“ Mamie Ada Fellows
Mr. Frank Home Kirkpatrick..........Bradford

. Simcoe 
.. Brantford 

. .Toronto

Miss Georgie Celeste N'elles 
“ Blanche Crozier Sihbitt .. 
“ Fithel Josephine Smith.

ELOCUTION—teachers’ course. 

Mr. F'rank Home Kirkpatrick......... Bradford

TORONTO CONSERVATORY OE MUSIC.
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No i k -The names are a

1894 I !

PIANO

Miss Jeanie B. Allan ...
“ Atchison

Master Douglas Hope F 
Miss Fixa Maud Best... 

“ Vera E. Board... 
“ Bertha L. Bradfoi 
“ Lottie Brawn.... 
-- Bessie B. Burgar. 
“ E. Lynne Cavers 
“ Helen Cooper.... 
“ Bessie Cowan.... 
“ Caroline Danard. 
“ Fiva Denesha. . 
“ Kate A. Dougher 
“ Nellie M. Dundas 
“ Lillian Exvew ... 
“ Frances M. F'arm 
“ Filizabeth G. F'rei 
“ Josie Freyseng..
“ Jennie Gier........
“ May A. Hannon 
“ Ruby L. Hunter. 
“ Ethel M. Hunter 
“ Annie E. Laidlav 
“ Lila B. Meharry 
11 Libbie B. Millari 

Mr. Walter W. Mills. 
Miss Edith Mitchell.. 

“ Dora S. L. McG 
“ Sydney Macinty 
“ Hettie G. Me Kit 
“ Annie L. McMa 
“ Ada Pearce . .. 
“ Annie Proctor., 
“ Beatrice J. Rum 
“ Eleanor Shephe 
“ Annie Shepherd 
“ Adelaide Skelly 
“ Ella M. Thotnps 
“ Mabel V. Thom 
“ Sara G. Thomp 
“ Bertha Tucker 
“ Gertrude Van 1

k



Certificated pupils.
according to number of marks obtained.

Toronto 
.. Moulinette

arranged in alphabetical order, notNo i k -The names are

Miss Alice M. Wilson.........
“ Ethel Wood...............1894 1895. 

PIANO Junior. PIANO — IN TERMEI >1 ATE.

........... Aylmer
.............Toronto
.... Cross Hill 

Toronto 
........... Merrick ville

Miss Lottie E. Hallali .......
“ Mabel Blaine
“ Flora M. Boyd,...........
“ Mabel Crabtree.
“ Lottie Crozier . XT ... „
“ Laura Eschelmann....Calgary, N. w. 1.
“ Bertha G. Gamble...................... Toronto

“ Lizzie J. Henderson........  Colhngwood
“ Ina M. Hogg.................... Winnipeg
“ Emily E. Hunter...............Victoria, b.V.
“ Alice Irish.................................. Tpro"‘?
“ Annie W. Kilgour....................... ;i’uelPh
“ Gertrude Marling.................. Toronto

Mr. J. Parnell Morris............ ... Lindsay
Mr. Orwin A. Morse........................... T^r°?tu
Miss Winnie Mackinnon •”uelp?

“ Marjorie Ough............ • • • •
“ Lilian C. Rankin----- C algary, X W.T
“ Mabel Rathbone............. . , ?nt°
- KateE. Reesor .................... Markham
4< Ethel M. Richardson............... Mil lb rook
44 H. Ethel Shepherd.......................... Hope
“ Ida I. Smyth................................Toronto

Mr. Reuben L. Stiver.........
Miss Clara Strong.....................

“ Eva Taylor..
“ Ada F. Wagstaff.............
11 Ella Wallace ...................
•• Henrietta Wallace..........
“ Allie B. C. Watson.........

Edna A. Webster.. ....
Edith J. White...............
Ola V. Wilkinson...........

Toronto
CornwallMiss Jeanie B. Allan.... 

i> Maggie Atchison .
Master Douglas Hope Bertram . ...Toronto |
Miss Eva Maud Best.......

“ Vera E. Board................... Glen Williams
“ Bertha L. Bradford ..............London
“ Lottie Brawn...........................'Y.r,°?;etej
-- Bessie B. Burgar. ... •" el'»n.d
O E Lynne Cavers .. Worthington, Ohio
-- Helen Cooper.....................  Colling wood
“ Bessie Cowan.............. .............
“ Caroline Danard.................. Allenford
“ Eva Denesha............................^
“ Kate A. Dougherty...................  Mitchel
“ Nellie M. Dundas................... lnfT,er*?,
- Lillian Ewen............................... Belleville
“ Frances M. Farmer ................Ancaster
“ Elizabeth G. Freeman......... Box Grove
“ josie Freyseng................. • • Joro"to
“ Jennie Gier...................................... Grand Valley
“ May A. Hannon.................................... St. Thomas
“ Ruby L. Hunter........................   .Toronto
“ Ethel M. Hunter .....................Plattsville
“ Annie E. Laidlaw................Georgetown
“ Lila B. Meharry............. ....Port Perry
- Libbie B. Millard...............

Mr. Walter W. Mills...........................Belleville
Miss Edith Mitchell............

“ Dora S. L. McGill 
“ Sydney MacIntyre...
“ Hettie G. McKittrick 
“ Annie L. McMahon.
“ Ada Pearce..............
“ Annie Proctor..........
“ Beatrice J. Rumsey 
“ Eleanor Shepherd.
“ Annie Shepherd........
“ Adelaide Skelly........
“ Ella M. Thompson .. .
“ Mabel V. Thompson....
“ Sara G. Thompson.......
“ Bertha Tucker • • •
“ Gertrude Van Horn . Bay Mills, Mich.

.... Bradford
........ Guelph

. Toronto
....... Iroquois
............ Alma
... Beaverton 

Toronto

............... Toronto
..........Port Perry
.... Rat Portage 

........... Toronto

. Copetown
....... Sarnia
Newmarket 
... .Toronto ORGAN—Junior.

Jackson 
Wroodstock 
.. Merritton
....... Berlin
,.. .Toronto

Mr. Wm. J. Taylor.................
Mr. Percy E. Pascoe...........
Miss Mary J. Wilson ........

11 Dora Connor.................
“ Edith C. Miller.............
“ Emma A. Wells...........

.. Keenansville
........... Norval

...........Mitchell
.... Port Elgin 
. . Allanburg

73TORONTO CONSERVATORY OF MUSIC.

. Berlin 
Toronto

rad ford

Toronto 
rt Hope 
Toronto

ankford 
n, Man. 
nanville 
lelleville 
Toronto 

Edgar 
icardine 
lamilton 
icondale 
Prescott 
ige.N J.

us, Ohio 
nchester 
. Kinsale 
Toronto 
manville 
Toronto 
sa Craig

Toronto

3URSK.
Williams 
itharines 
. Toronto

Toronto

Bradford
Simcoe

Brantford
.Toronto

)URSK.

Bradford

»
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OF MUSIC.CONSERVATOR'TORONTO
74 1894-181

THEORY—jun

. Plattsville
.......Guelph
Georgetown 
... Toronto 
... Belleville 
... .Toronto 
Rat Portage 
.... Toronto

Miss Ethel Mae Hunter 
“ Annie W. Kilgour 
“ Annie E. Laidlaw 
“ Lizzie Gordon Langlois.

Mr. Walter W. Mills
Miss Edith Mitchell.........

44 Sydney MacIntyre.
“ Ruth McGill .........
“ Kua Norris^''............................ TBolU'n

..........*555
Blanche E. Pearce.............. .
Kate Peters ..................... Thistletoxu

“ Fannie Philp............ ••••■’c an"m.£..!
“ Lilian C. Rankin......Calgary, N." •1 •
“ Edith Maude Richards............. JasP®r
“ Emily Robinson..................... pJ^He
“ Rebecca Rouse...................  1 laU ' ' ,

" Annie Sheppard....
“ Lavinia Shore........
- Ella M. Thompson .
“ Sara Thomson........
“ Gertrude Van Horn
•« Bertie Walden.......
- Laura A. A. Wallace.... W oodbr.dge

Toronto

1894—1895. 

VOICE—Junior. Miss Margaret Lovell . ... 
Libbie B. Millard

“ Edith C. Miller.......
- Edith Mitchell ...

Mr. Orwin A. Morse.........
Miss Eldred Macdonald... 

•< Isabel A. Mc Brien..
“ Winnie McKinnon.. 
“ Florence N. McLean 
“ Dora L. McMurtry 
“ Hannah J. Newsome
“ Jessie Perry............
“ Fanny Philp.......
“ Gertrude M. Pink . 
“ Annie Proctor ....
“ Lilian C. Rankii.
“ Mabel Rathbone... 
“ Kate E. Reesor.. . 
“ Beatrice Jukes Rum 
“ Katie D. Ryan

Mrs. J. P. Shaw............
Miss Lavinia Shore.........

“ May J. Smith.......
“ Mina Smith...........

Mr. Reuben L. Stiver. .
Miss Eva Taylor............
Mr. Wm J. Taylor.......
Miss Mabel V. Thompsot 

“ Ida E Walker. .. 
“ Henrietta Wallace. 
“ Katharine Ward . 
“ Edna A. Webster.
“ Edith J. White ...

.........Waterloo
.... TorontoMiss Estella Bricker.........

“ Lizzie M. Brown..........
“ Annie M. Clarridge....
“ A. Joey Cram ...
“ Fiva Denesha .......
“ Jessie B. Denny. ...
“ Adelaide Ewen..............
“ Jessie M. Fisher.

Libbie F2. Gould..........
Alicia E. Hobson..........
Margaret C. Jennings
Bertha E. Knox...........
Maggie Murdoch.......
Ruth F. McGill........... . -e
Annie McNichol................... ■ Norwood

-* Blanche E. Pearce. .......... N°™
“ Edith Maude Richards........  •• J1* Pe
-‘ Minnie Stephenson. ■ Pilot Moun^* ^la”j 
“ Mabel V. Thompson................j?
“ Grace Webster....................... Toronto- Therese Wegener............ • • • • {ormRo
“ Gertrude Williams.........Glen \\ ilhams

.... Brampton 
Carleton Place

............ Morrisburg
.......Toronto

.. Belleville 
Toronto 

... Vxbridge 
.... Toronto

...........Norwood
Toronto

Nor vat
....... Port Elgin
Bay Mills, Mich. 

......... Berlin
VOICE—INTERMEDIATE.

“ Therese Wegener 
“ Alice M. Wilson 
“ Ethel Wood ....
“ Minnie Wright ..
“ C. May Young...
“ Georgina Young.

....Owen Sound
........... Port Arthur
.!Calgary, Alberta

....... " .Toronto
.... Allanburg 
... Woodbridge
...........Belleville
........... Toronto
............. Dundas

.... Toronto

Miss Alice E. Forhan. .
“ Florence N. McLean 
“ Lilian C. Rankin....

Emily Robinson.......
“ Bertha Tucker.........
“ Laura A. A. " allace
“ Katharine Ward.........
“ Therese Wegener....
“ Clara Wilson..............
“ C. May Young.........

HARMONY—PRIMARY.

Miss Vera E. Board.....
“ Bertha L. Bradford 
“ E. Lynne Cavers.
“ Helen Cooper.......
“ Bessie Cowan .......
“ Lottie Crozier.........
“ F'va Denesha.........
» Kate A. Dougherty
“ Nellie M. Dundas.........
“ Lillian Ewen..................
“ Frances M. Farmer
.. May E Forrest..Bedford Park, Toronto 
» Josephine F’reyseng.
“ F"ranees Gibson.........
“ Lizzie J. Henderson 
“ Ruby L. Hunter.......

. Moulinette 
.. .Toronto

THEORY—junior.
THEORY in................T oronto

................ London
..............  Toronto

...............Trafalgar
.........Welland

Worthington, Ohio 
Toronto

Miss Eugenie Atkinson 
Bertha L. Bradford 

“ Minnie Bradley . ..
“ Eva May Brown....
“ Bessie B. Burgar ..
“ Marie Cavers...........
“ Florence I. Chapman..
“ Mabel E. Charlton ...
“ Bessie Cowan.............
“ Lottie Crozier............

Marion Cumines .. ..
Caroline Danard....... . v ... T
Laura Eschelinann . .Calgary. V" • 1 •

. St. Thomas 
.Colling wood 
.... Plattsville
.........Toronto
......... Guelph

.. .Toronto

'« , 'f

II
Mr. Leslie R. Bridgema 
Miss Kdith A. Burson .. 

“ Annie B. Climie . 
Jennie A. Creighto 
Beatrice R. Decke 
Annie Downey...,

“ Lily Dundas.........
“ Bertha G. Gamble 
“ Margaret R. Gillet 
“ May M. Hamilton.
“ Ina M. Hogg.......

‘ Ella How.............
Ola V. Wilkinson

.......Glen Williams
M ..............  London
...Worthington, Ohio 

.. Collingwood 
.... Toronto 

... Merrickville 
... Morrisburg

.......... Mitchell
... Ingersoll

.......Belleville
.... Ancaster

#1 . . Merrickville
......... Welland
.........Allenford

; r it
I . i;l

I It May A. Hannon............
“ Lizzie J. Henderson....
“ Ethel Mae Hunter.......
“ Alice G. Irish. ........
“ Annie W. Kilgour . ....
“ Lizzie Gordon Langlois

.... Beamsville 
.. .Collingwood 
...........Toronto
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............ Smithville

.... St. Catharines

............... Listowel
.................Toronto
................. Whitby

................  Toronto

Mr. Leslie R. Bridgeman 
Miss Edith A. Barson ....

Annie B. Climie .... 
Jennie A. Creighton 
Beatrice R. Decker 
Annie Downey....

“ Lily Dundas............
“ Bertha G. Gamble 
“ Margaret R. Gillette . ..
11 May M. Hamilton.............
“ Ina M. Hogg....................

‘ Ella How.........................
Ola V. Wilkinson .........

. Winnipeg 
... .Toronto 

Copetown

Cornwall
Toronto

Waterloo

Miss Maggie Atchison 
“ Clara Balfour. ..
“ Annie R. Bean..
“ Vera E. Board................ Glen Williams
“ Bertha L. Bradford London
“ Eva May Brown..................... Trafalgar
“ Maude Bryce........................  Toronto
“ Bessie B. Burgar..................... Welland
“ E. Lynne Cavers.... Worthington, Ohio
“ Mabel E. Charlton....................Toronto
“ Violet Clarke.........
“ Annie M. Clarridge.
“ Helen Cooper.......
“ A. Joey Cram.........
“ Lottie Crozier.........
“ Caroline L. Danard 
“ Lizzie Davison .... 
“ Eva Denesha.........

....... Brampton
....... Collingwood
. . .Carleton Place 
.... Merrickville
...............Allenford
......... Newmarket
......... Morrisburg
.................Toronto
..............  Mitchell
.................Morpeth
................. ingersoll

" Lillian Ewan .New Westminster, B.C. 
“ Adelaide Ewen. ...
“ Laura Eschelmann 

Frances M. Farmer 
“ Jessie M. Fisher...
“ Alice E. Forhan...

Mary E. Forrest...
Josie Freyseng-----

“ Dora Frost...........
“ Carrie Fulford ....

“ Jessie B. Denny. .. 
“ Kate A. Dougherty
“ Rosa Duck...........
“ Nellie Dundas.......

Belleville
.......... Calgary
.........Ancaster
.......... Toronto

. Owen Sound 
. Bedford Park 

.. ... Toronto

.........Belleville
.... Brockville

THEORY —INTERMEDIATE.

MUSICAL FORM.
. .Toronto 

. Aylmer 
.. Toronto

Miss Eugenie Atkinson 
“ Lottie Ballah

Mrs. Thirza Black 
Miss Alice E. B. Bull .. Niagara Falls South 
Mr. Dorsey Chapman ..
Miss Amelia Coleman .,

“ Minnie Cornell....
“ Lexie Davis. .
“ Annie A. Forbes .
“ Cassie Grandige.

Mr. Edmund Hardy...
Miss Ida C. Hughes...

'* Margaret Lovell..
“ Emma Mackenzie 
“ Gertrude Marling 
“ Lena Moore.......

Toronto

....... Mitchell

.........Toronto

Woodstock 
.. Toronto

Brooklin 
. Lindsay 
.Toronto

Mr. J. Parnell Morris.......
Miss Edith Myers.............

“ Lilian Norman.......
“ Katharine Williams. Montreal

IN'I'RODUCTORY THEORY.

, .Toronto 
. London 

. Toronto 
Trafalgar 

. Welland 
rton, Ohio 
. Toronto

[errickville 
. Welland 
. Allenford

N.VV.T. 
>t. Thomas 
ollingwood 
, Plattsville 
.. .Toronto 
... Guelph 
... Toronto

y<

1894-1895.
1'HEORY—junior— Cont.

ittsville
Guelph
getown
Toronto
elleville
foronto
Portage
foronto

Miss Margaret Lovell-----
“ Libbie B. Millard
“ Edith C. Miller.......
- Edith Mitchell ...

Mr. Orwin A. Morse.........
Miss Eldred Macdonald...

« Isabel A. Mc Brien..
“ Winnie McKinnon...
“ Florence N. McLean 
“ Dora L. McMurtry .
“ Hannah J. Newsome
“ Jessie Perry....... .
“ Fanny Philp.....
“ Gertrude M. Pink 
“ Annie Proctor ..
“ Lilian C. Rankin 
“ Mabel Rathbone.
“ Kate E. Reesor..
“ Beatrice Jukes Rumsey .... Newmarket

Georgetown 
East Toronto 
.... Toronto 
.... Claude

.......Caledon

....... Toronto

. Woodstock 
Newmarket 
.... Toronto

.... Kinsale 
.... Guelph 
Port Arthur 
... Toronto

. Bolton 
Toronto 
odstock 
Toronto 
I or wood 
stletown 
mington 
N.W.T.

. Jasper 
Toronto 
lattsville 
Toronto

............. Cannington
.................... Toronto

.................... Sarnia
...Calgary, N.W.T.
.....................Toronto
................ Markham

“ Katie D. Ryan
Mrs. J. P. Shaw.......
Miss Lavinia Shore.

“ May J. Smith.. 
“ Mina Smith ... 

Mr. Reuben L. Stiver 
Miss Eva Taylor.... 
Mr. Wm J. Taylor .

Norval 
ort Elgin 
Ils, Mich. 
.. Berlin 
odbridge 
.Toronto Guelph 

Jackson
Miss Mabel V. Thompson............. Mitchell

. Hayesville 
............  Alma

loulinette 
. Toronto “ Ida E Walker...........

“ Henrietta Wallace.. 
“ Katharine Ward ... 
“ Edna A. Webster. .. 
“ Edith J. White ....

. Belleville 
.Toronto

TORONTO CONSERVATORY OF MUSIC.
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PIANO —INTER

,.. Hayesville
.........Toronto

.. Belleville
.........Toronto
Glen Williams 

Toronto 
.... Moulinette 
... Orangeville
.........Toronto
.........Toronto

Miss Ida E. Walker .........
“ Ada F. Wagstaff.......
“ Grace Webster.........
“ Therese Wegener.......
•< Gertrude Williams...
<> Alice M. Wilson...........
“ Ethel Wood ................

Mr. Norman E. L. Wright..
Miss Minnie Wright...........

“ C. May Young.........
“ Georgina Young.......

1894-1895.
INT RO 1 )UCTORY T H EORY—tout.

Miss Lulu A. Armour.......
“ Blanche Badgley.... 

Master Douglas H. Bertra 
Miss Bertha L. Bradford . 

“ Bessie B. Burgar... 
“ Maude Charlton ....
“ Augusta Cook.........
“ Beatrice R. Decker. 
“ Laura A. Devlin . 
11 Marguerite T. Hall.
“ Dora Hills................
“ Mary L. Hollinrake. 
“ Ethel M. Hunter .. 
“ May Livingstone...
“ Etta Norris .......
“ Jessie E. Parker... 
“ Katie D. Ryan ... 
“ Lulu W. Sharpe.... 
“ Eleanor S. Shepher
“ Ina Springer...........
“ Lilian A. Sutherlanc 
“ Ola V. Wilkinson .

............ Grimsby
........ Beams ville
'............Aurora

... . New Brunswick 
. Toronto

Miss Lizzie Gibson.............
“ Frances Gibson..
“ Etta Graham ....
“ Bessie Haddow..
“ Abbie M. Helmer.

Franziska Heinrich . ..
•• Alicia E. Hobson ... . 

Lizzie J. Henderson...
“ Muriel Hunt...............
“ Ethel M. Hunter.........
*• Ruby L. Hunter.........
“ Bertha C. Huyck .........

... .Collingwood 
. Toronto 
Plattsville 

... Toronto 

. Frankford
Ma^et C. Jennings.. ■ ■ 

^ulï*Ken '.V.................N,u,w.
" Annie W. Kilsour...................

Lie E."uidiaw.:............. G»,getow
•* Lizzie G. Langlois......................^

Mr. William Walter Mills............ Toronto
Miss Edith Mitchell.............. lo.onto

“ Fannie Moses..............
“ Ruth F. McGill..........

Mrs. J. A. McGolpin..........
Miss Sydney MacIntyre ....

“ Winnie MacKinnon...
•< Hettie G. McKittrick .
“ Annie L. McMahon ..
“ Dora L. McMurtry
“ Annie McNichol.................... Cr 'nto
“ Katie O'Donoghue............................... .c

Mr. Percy E. Pascoe.................. Toronto
Miss Ada Pearce................................ Sarnia

“ Mabel Rathbone.......................Toronto
“ Maude Richards....................... _JasP^
“ Florence B. Ridout ..................Toronto
“ Ella Robbins...................
“ Emily Robinson................
“ Rebecca Rouse...............
“ Mabel Rowan ................
“ Violet L Seath ..............
“ Eleanor Shepherd............
“ Lavinia Shore.................
“ Minnie Stephenson .........
“ Maude Stockwell.............
“ Eva Taylor . ............

Mr. William J. Taylor..............
Miss Sarah G. Thompson.......

“ Ella M. Thompson........
“ Gertrude Van Horn. . Bay Mills, Mich.

.........Berlin

18951896. 
PIANO—JUNIOR.

:: îrèLLrow,ra,,::::sG".i™m»*
.. Doris A. V. Brown • • CU^g*»
“ Maude Bryce..........
“ Hannah Cameron ..
“ Violet Alice Clarke........... ...... _
.. Bessie Currie............................... VIH'1!8^ »
- Mabel Decks..........................r
“ Ethel M. Edwards..................^eàmsville

. Uxbridge 
. Frankford 1 
.. .Stratford 

. .Toronto
_ .......Woodstock

.......Teeswater
.. .. Toronto

...........Montreal
.......Toronto
...........Myrtle

Toronto 
.. Woodstock
.......Colborne

. .Cannington 
.... Uxbride

.......... Tilbury I

..Shakespeare 
.........Toronto

“ Frances I. Gibson ...
“ Alma R. Horne.........
“ Bertha C. Huyck 
« Emilie Kalbfleisch... .
“ Fillie Kelly............
“ Helen King...........
“ Eleanor C. Little 
“ Kate Lownshrough
“ Bertha M. Melia.........
.« Ethel Grace McCausland
“ Nettie McTaggart .......
“ Annie D. Paisley............

Mr. Percy E. Pascoe ...........
Miss Lilian Eva Payne............

Fanny Philp ..................
“ Mary Reynolds..............
“ Nettie P. Richardson ...

Mrs. Mary Rutherford...........
Miss Leila Sampson.......

“ Maude Sharpe.........
“ Mary J. Smith ....
“ Minnie Staples
“ Minnie A.Stephenson, Pilot Mound,Man.
“ Clara Sutherland..................  Loronto
“ Agnes Tegart.......................Tottenham
“• Edith Truesdale........................ Toronto
..’Bertie Walden ...................... I
-« Ida E. Walker........................ Hay es ville
- RavE. Wilson....................... r.Tor°"'°

Jessie L. Wright.......... . . ■ Glen Allen
“ Jessie Wyatt................Easton s Corners |

ORGAN—j
Miss Ida May Ritchie... 

ORGAN—inti

Mr. Percy E. Pasci*e ... 
Mr. Will. J. Taylor.... 
Mr. Harry G. West ....

. Rat Portage
.........Guelph
. .Orangeville 
.... Toronto

VOICE—j
Miss Maude Bryce.......

“ Nellie Burry .......
“ Frances 1. Gibson 

Mrs. Henry J. Hamilton 
Miss L Hi F. Howe 

“ Bertha C. Huyck 
“ Libbie F’. Johnson 
“ Hettie J. Lawson 
“ Louise Mather.... 
“ Emily McLaren...
“ Annie McNeil.......
“ Georgie Parker..
“ Dell Potter.........
“ Nettie P. Richard 
“ Mary F>. Robert soi

Mr. J. J Walsh...........
Miss Ethel \V ebster

Catherine J. Wise

. . Plattsville
....... Omemee
.........Toronto

l<
.... . Claude
.......Teeswater

Pilot Mound 
... Toronto
.......Guelph

....... Jackson
.. Port Elgin 
.......  Norval

“ Bertie Waiden .........
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77TORONTO CONSERVATORY OK MUSIC.

VOICE—INTERMEDIATE.

Miss Estella A. Bricker...
“ Eva Denesha...........
“ Jessie R. Denny.......
“ Jeannie Doughty....
" Mysia Graydon ......
“ Libbie E. Gould .. .
“ Alicia E. Hobson.. ..

Mr. Frank H. Karn.........
Miss Helen King..............

“ Bertha M. Melia.......
“ Annie McNichol...

Georgie Parker.......
“ Frances E. Pickell.................. Markdale
-l Minnie E.Stephenson. Pilot Mound, Man.
“ Mabel V. Thompson...................Mitchell
“ F. Maidie Whitney..................

HARMONY—primary.

1895—1896.
PIANO -intermediate.

Miss Lulu A. Armour...........
“ Blanche Badgley.........

Master Douglas H. Bertram 
Miss Bertha L. Bradford ..

“ Bessie B. Burgar.......
“ Maude Charlton.......
“ Augusta Cook...........
“ Beatrice R. Decker..
“ Laura A. Devlin.......
“ Marguerite T. Hall

Dora Hills..................
“ Mary L. Hollinrake..
“ Ethel M. Hunter ...
“ May Livingstone....
“ Etta Norris ...........
“ Jessie F'. Parker.......
“ Katie D. Ryan ...
“ Lulu W. Sharpe.......
“ Eleanor S. Shepherd
“ Ina Springer..............
“ Lilian A. Sutherland 
“ Ola V. Wilkinson ...

lyesville
foronto
ielleville
Toronto
Williams
Toronto
juiinette
mgeville
Toronto
Toronto

Waterloo 
Morrisburg 
.. .TorontoToronto

. .Streetsville
............ Uxbridge
......... Toronto
........ Woodstock

.London 
Welland 
Toronto 
,. Guelph 

Whitby 
.Toronto

. Montreal 
Creemore

Gananoque

............Milton
..-.. Plattsville
....... Toronto
............. Bolton
... Winnipeg 
.. Georgetown 
St. John, N.B.
.........Toronto
.... Burlington
....... Toronto

.......Copetown

Toronto 
Waterloo 
atharines 
hamsville 
orgetown 

. Toronto

Prescott

.........Toronto
... .Winnipeg 

............Milton
Miss Marion Babbitt...........

“ Clara Beech..............
“ Mabel M. Bennett, .

M \ Frank Blachford....................... Toronto
Miss Annie Borrowman.........St. Catharines

“ Lottie Brawn. ...
“ Doris A. F. Brown

Hillsburg 
orrisburg 
annington 
leamsville 
Uxbridge 
Frankford 
. Stratford 
. .Toronto 
Voodstock 
Teeswater 

Toronto 
. Montreal 
. .Toronto 
.... Myrtle 

Toronto 
Voodstock 
.. Colborne 
'annington 
... Uxbride 
...Tilbury

hakespeare 
.. .Toronto

.. Wroxeter 
.Georgetown 
Gra hamsville 

Toronto
ORGAN—junior. “ Fia Brown ...........

“ Hannah Cameron.
“ Sophia Crottcher...

Bessie Currie .......
Mrs. Sophia F2. Davidson 
Miss Sarah A. C. P Deroche..

“ Agnes Dodds.........
“ Harriet Dudley. ...
“ FThel M. Edwards..
“ F'liza Fallis.............
" Bessie Haddow.....
- Susie S. Hume................ Georgetown
“ Ethel L. Johnson.....................Belleville
“ Louise Kellv .............................Toronto
" Bertha E. Knox............... Norwood
“ Kate Lownsbrough.................  Toronto
“ Bertha M. Melia........................ Montreal
“ Emily Maclaren........................Hamilton
“ Ada McLaughlin.......................Toronto
“ Helen McLean.................. Collmgwood
“ Annie McLennan .............. Stratford
“ Annie Paisley....

Georgie Parker .
“ Lilian Eva Payne
“ Emma Rainsberry
“ Marv Reynolds ...................... Uxbridge
“ Nettie P. Richardson.................Tilbury

Orangeville 
... Prescott

OrangevilleMiss Ida May Ritchie

O RG AN — 1N 1ER M El MATE.

Mr. Percy E. Pasct*e .....
Mr. Win. J. Taylor............
Mr. Harry G. West ...........

......... Hillsburg
. Norwood 
. . Napa nee 
.. .Toronto 

.. F2ast Toronto 
... .Cannington 
... ... .Toronto 
Dalhousie, N.B.

... Woodstock
.........Jackson
.........Toronto

VOICE—JUNIOR.
TorontoMiss Maude Bryce

“ Nellie Burrv
“ Frances 1. Gibson................Beamsvtlle

Mrs. Henry J. Hamilton ..
Miss L hi F. Howe .. .

•• Bertha C. Huyck-----
“ Libbie F'. Johnson ...
“ Hetlie J. Lawson ....
“ Louise Mather.......
“ F'mily McLaren.........
“ Annie McNeil............
“ Georgie Parker.........
“ Dell Potter..............
“ Nettie P. Richardson 
“ Mary E. Robertson ..

Mr. J. J Walsh..................
Miss Ethel Webster...........

Catherine J. Wise.........Carberry, Man.

Toronto

.. Frankford 
.. Uxbridge 
Stewartown 
. Kincardine 
... Hamilton
.......Vellore
. Gananoque 
. Tottenham
.......Tilbury
.... Prescott 
... Toronto

h

... Claude 
. Teeswater 
Iound,Man.
. . .Toronto 
Tottenham 
... Toronto

.........Berlin
. Hayesville 
... Toronto 

Glen Allen
oil’s Corners

.. .Toronto 
Gananoque 
.. Colborne 
.. Osborne

“ May Ritchie .......
“ Mary E. Robertson

...........Westport

'
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CONSERVATORY OF MUSIC.TORONTO;s 1895—189

INTRODUCTORYT.. .Toronto 
Moulinettv 
,. .Toronto

Miss Marie Wheler... 
“ Ethel Wood 
“ Frances Wright

1895—1896.
HARMONY—primary - Miss Bessie Currie..........

Mrs. W. N. Cuthbert 
Mrs. Sophia E. Davidson .
Miss Mabel Decks ..........

Gussie De La Hooke 
“ Sarah A. C. P. Derot
“ Agnes Dodds .........
“ Jeannie Doughty...
“ Harriett Dudley....
“ Alice Duncan.........
“ Aggie Farley.........
“ Eliza Fallis............
“ Mysia Graydon ....
“ Jean Gunn ............

Mrs. Henry J. Hamilton
Miss Belle Harrison.........

“ Mary L. Hollinrake 
Eleanor Hopper ..., 
Etta Hostrauser. ..

Mr. C. G Innocent.........
Miss Marion Jack...........

“ Ethel L. Johnston .. 
“ Emilie Kalbfleisch . 
“ Bertha Kelly . ...

Bertha Knox..........
“ Ellie Kelly ...........
“ Louise Kelly.........
“ Hettie G. Lawson.. 
“ C. E. Lingstrom .. 
“ Eleanor C. Little .. 
“ Kate Lownsbrough 
41 Mamie Louks....-.I 
“ Louise Mather ... 
41 Alice McCarron. . 
44 Emily Maclaren ... 
“ Ada McLaughlin.., 
“ Maud McLean .. . 
44 Helen McLean.... 
44 Annie McLennan. . 
44 Janie E. McLeod 
44 Mabel O’Brien.... 
44 Lyndhurst Ogden . 
44 Georgie Parker... 
44 Lilian E. Payne... 
44 Frances E. Pickell. 
44 Emma Rainsberry 
44 Mary Reynolds.... 
41 Nettie P. Richardsc 
44 Mary E. Robertson
44 Ethel Ross............
44 M. G. Ruttan.......
44 Leila J. Sampson..

Cotit.

Miss Ethel Ross ..........................
“ Leila Sampson........................ i °' onto
44 Adelaide Skelly .... • Kena.n^'e
“ Minnie A. Stephenson. Pilot Mound, Man.
44 Clara M. Sutherland................. Toronto
“ Clara Louise Tandy.........
44 A. Bertha Tucker.............. .. Allenburg
44 Catherine J. Wise........Carberry, Man
4 4 M attie Wightman....... ■_.........Pee.r
44 Jessie Wyatt............... Easton s C orners

THEORY—INTERMEDIATE.
Aylmer

WellandMiss Lottie E. Ballah............
44 Mabel Brown..............
44 Bessie B. Burgar.........  ...
-■ Josephine B. Hayes .......Prince Albert
44 Marguerite T. Hall.......... Toronto
“ Lizzie J. Henderson .........Co hngwood
“ Ethel M. Hunter................ • ^ lattsville
44 Lizzie G. Langlois................... Toronto
44 Isabel A. Mac Brien....................£msale

.. .Guelph 
. Mitchell
.. Toronto
Hayesville 
. .Toronto

11

■ills
44 Eva J. Taylor-----
44 Mabel V. Thomson 
44 Ada F. Wagstaff.. 
44 Ida I. Walker .... 
44 A. M. Wilson.......

THEORY—junior.

...............Toronto
Worthington, Ohio
...................Guelph
.... Collingwood 

.................. Toronto
........ Morrisburg M;ss Bertha L. Bradford..

Toronto ,, Maude Charlton.......
44 Bessie Cowan..........
44 Alberta Doble...........

Mr. Napier N. Durand. ...
Miss Florence Easton. ...

44 May Hannon...........
44 Bertha C. Huyck ...................hrankford
44 Lizzie G. Langlois.................... Toronto
44 Edith C. Miller ...
44 Jessie C. Perry. .
44 Mabel Rathbone .
44 D. Shier.............
44 Clara H. Strong.
44 Ella Wallace. ...
44 Etta Wallace....
44 Iuntna A. Wells.
44 Edith J. White...........
44 Ethel Wood..............

Miss Blanche Badgley...
44 E. Lynne Cavers...
44 Augusta Cook........
44 Helen Cooper.........
44 Sophia Croucher ..
44 Mabel Decks.........
44 Ethel Dudley -----
44 Josie Freyseng ....
44 Frances 1. Gibson.
44 Bessie Haddow ...
44 Franziska Heinrich
44 Fanny Henry........
44 Dora Hills............
44 Alicia E. Hobson .
44 Ruby L. Hunter ..
44 Bertha C. Huyck .

Mr. Frank H. Karn............
Miss Leila B. Meharry.......

44 Annie L. McMahon...
Janie E. McLeod ...
Etta Norris................
Katie O Donoghue ........... Wo^£

MUSICAL FORM.
.London 
Torontoï I
Mitchell
Eglinton
.Toronto

.......Beamsville
Dalhousie, N.B.
........... Toronto
........... Markdale

............Toronto
St. Thomas

1.......  Frankford
.. . . Woodstock
.........Port Perry
............. Toronto
................. Halifax

............. Bolton

it

Cannington 
... Bradford 
.... Iroquois
.......... Alma
... .Toronto

SW&VSSS.......Æ44 Kate Peters ......................Thistletown
44 Mary Reynolds......................
44 Ethel Richardson .................Millbrook
44 Ida May Ritchie..................Orangeville
44 Leila J. Sampson ..................... Toronto
44 Eleanor S. Shepherd
44 Minnie A. Stephenson. Pilot Mound, Man.

.. .Napanee 
.. .Toronto 
. Port Elgin 

Allenburg
.......Berlin
Ailsa Craig 
.. .Toronto

MoulinettenI
INTRODUCTORY THEORY.

. TorontoMiss Jean Allan ............
44 Marion Babbitt ...
44 Clara Beech .........
44 Mabel Bennett ... 
44 Annie Borrowman
44 Lottie Brawn.........
44 Fia Brown.............
44 Doris A. F. Brown
44 Nellie Burry .......
44 Hannah Cameron. 
“ Augusta Cook 
“ Sophia Croucher .

.......Winnipeg

............ Milton
St. Catharines
.......Wroxeter
.. Grahamsville 
. .Georgetown 
.... Toronto

I Mr. W. O. Stevens.........
Miss Annie T. Swanzey.

44 Sarah G. Thompson 
44 A. Bertha Tucker .
44 Bertie Walden.......
44 Louie West............
44 A. M. Wilson..........
44 Violet Williams....

. Guelph 
TorontoI Georgetown

t"

■

Z"7

:V-

X.

v */

:
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.............Toronto

........Burlington
........Teeswater
... Streetsville

............ Napanee
.............. Toronto

Miss Winnifred Skeath-Smith
“ Ina Springer .............
“ Minnie Staples...............
“ Clara Steen ...............

1895—1896.

I INTRODUCTORY THEORY- Con/.
Miss Bessie Currie.................
Mrs. W. N. Cuthbert ... .
Mrs. Sophia E. Davidson ....
Miss Mabel Decks ...............

Gussie De La Hooke..
“ Sarah A. C. P. Deroche
“ Agnes Dodds .............
“ Jeannie Doughty..........
“ Harriett Dudley...........
“ Alice Duncan...............
“ Aggie Farley...............Carberry, Man.
“ Eliza Fallis ................................Toronto
“ Mysia Graydon.......
“ Jean Gunn .............

Mrs. Henry J. Hamilton
Miss Belle Harrison.........

“ Mary L. Hollinrake 
Eleanor Hopper ....
Etta Hostrauser. ...

Mr. C. G Innocent..........
Miss Marion Jack.............

“ Ethel L. Johnston ..
“ Emilie Kalbfleisch ..
“ Bertha Kelly......... ..
'• Bertha Knox............
“ Ellie Kelly ...........
“ Louise Kelly...........
“ Hettie G. Lawson ...
“ C. E. Lingstrom ...
“ Eleanor C. Little ........
“ Kate Lownsbrough ..,
41 Mamie Louks...
“ Louise Mather .
“ Alice McCarron.
“ Emily Maclaren 
“ Ada McLaughlin 
“ Maud McLean .,
“ Helen McLean..
“ Annie McLennan 
“ Janie E. McLeod 
“ Mabel O'Brien..
“ Lyndhurst Ogden.......
“ Georgie Parker...........
“ Lilian E. Payne.......
“ Frances E. Picked. ..
“ Emma Rainsberry ...
“ Mary Reynolds...........
“ Nettie P. Richardson.,
“ Mary E. Robertson ...
“ Ethel Ross...................
“ M. G. Ruttan............. .
“ Leila J. Sampson.......

.... Hillsburg

....... Yandecar
........Norwood
. Morrisburg
.........Toronto
.........Napanee
......... Toronto

Mr. W. O. Stevens ............
Miss Daisy Sutherland .. .

“ Ethel Sutton...............
“ Agnes Tegart.........................Tottenham
“ Florence Tilley ............. ..Bowmanville
“ Lena Vrooman.................................Sutton

Mr. J. J. Walsh......................................Toronto
Miss Alberta Warnica................. Franklin, Pa.

“ Edith Webster........................... Westport
“ Louie West......................... Ailsa Craig
“ Maidie Whitney............................Prescott
“ Mattie Wightman...................Deer Park
“ Ray E. Wilson..............................Toronto
“ Catherine J. Wise .... Carberry, Man.
“ Jessie Wright..........................Glen Allen
“ Jessie Wyatt.

East Toronto 
.... Col borne

Streetsville 
Ailsa Craig 
,.. .Toronto

Easton’s Corners
................... Milton
....................Paisley

..............Toronto
Pilot Mound Man.

.................... Toronto

..................Belleville

..................Stratford
............Orangeville
..................Norwood
....................Toronto

1896-1897. 

PIANO—JUNIOR.
TorontoMiss Laura F. Avisont 

“ Ada Beard. .. .
.. Milton 
Toronto

Mabel Bennett 
Sara Bradley .
Ada Briggs. .

“ Florence A. Burke............... Port Arthur
Toronto“ Alma B..Butler... 

“ Gussie M. Carroll 
Mr. Ernest Cork..........

Georgetown
......... Toronto
. .Teeswater
. ... Toronto Miss Maud Creighton.............

“ Ethel A. Darby............
“ Pearl Davis...................
“ Sarah A. C. P. Deroche

Clarksburg 
. .Waterloo 
St. Marys 
. Toronto-, Newberry, Michigan 

...................Kincardine i ........Napanee
.. ... .Clinton
..............Berlin
........Toronto

.. Toronto 
. Hamilton 
. Toronto

“ Lena Doherty.............
“ Helen Grasett............

Mr. David C. Haig.............
Miss Belle Harrison...........

“ Fanny Henry...........
*' Maud G. Hodgson .
“ Bertha Kelly.............
“ Louise Kelly.............
“ Mary Lamond .........
“ Eva M. Lennox ....
“ Martha Leslie............

Louise Livingstone..
“ Emily Maclaren........
“ Annie M. Maclennan 
“ Rena T. McCulloch. 
“ Maud McLean ....
“ Hattie M. Mace.......
“ Florence E. Moore.

StCollingwood 
,... Stratford
........Halifax
___ Toronto

.... Markdale
........Toronto
.. Orangeville
.........Toronto
. ..Tottenham
.........Toronto
.. Georgetown
.........Listowel
........Hamilton
........Stratford
.... Burlington
......... Toronto
. ..Tamworth 
St. Catharines

...Gananoque 

.... Colborne
........Markdale
......... Osborne
........Uxbridge
..........Tilsbury
......... Prescott
.. . Tilsonburg 
Manitou, Man. 
..........Toronto

oronto
linette
pronto

lylmer
elland

Albert
oronto
gwood
ttsville
oronto
sinsale
Guelph
litchell
Toronto
ycsville
'oronto

London
["oronto

Mitchell 
"glinton 
Toronto 
rhomas 
a nk ford 
Toronto

tt

mington 
Bradford 
Iroquois 
... Alma 
Toronto

oubliette

RY.
Toronto

Winnipeg 
.. Milton 

atharines 
Wroxeter 
hamsville 
orgetown 

Toronto

.. Guelph 
, .Toronto
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OF MUSIC.TORONTO CONSERVATOR'
Ho

VOICE—JUNIOR.
1896 1B97.

PIANO—JUNIOR

Miss Lillie M. W. Peene. .
“ Ethel T. Perry ..........
“ Clara B. Phelps--------
“ Ethyl Ross.................
“ Alice Sampson ... •
“ Beatrice M. Smith....
“ Clara M. Snyder........
“ May F. I. Stevens.......
“ Ethel Sutton ..........
“ Grace Tedford..........
“ Letitia Thornton........
“ Daisy M. Thurtell .........
“ Mabel R. Waltnsley
» R. Lillian Webster...........
“ Mary E. Weir.................
“ Edith M. Weichel....... ■
“ Mattie Wickens..............
“ Georgina Young............

.. Montreal 
. Green River 

... .Toronto
Miss Elsie M. Burgess.............

“ Ethel Burke...........•■•••
“ Helen Irene Church.......

\Bss Carri'e^B>.Cp^i^*®i' •. .. Penetanguishene
Mr. G. S Forsythe............................
Miss Josie Freyseng ...............

“ Fiances G. Girdlestone...
<• Etta L. Hostrawser.........

Miss Maud Hunt......................
“ Muriel F. Hunt ...............
“ Flossie M. Jones .........
“ Ettie C. Leonard .........
“ Lillie M. McCorvie.........
“ Berta Murray .. ...........
“ Frances L. Robins ....
“ Carrie Scenes ...............
“ Georgia H. Smith.........
“ Beatrice M. Smith.........

‘ May F. L Stevens.........
Mr. Frank C. Wiggins -------
Miss Georgina Young...........

VOICE—INTERMEDIATE.

— Cotit.
............Hamilton

.. .Toronto
....... Welland
...... Tilsonburg
’.............Toronto

............. Angus
........... Waterloo

Carieton Place 
Toronto 

.... Clinton
Georgetown
....... Guelph
...... Toronto
... Claudine 

...Toronto
.........Elmira

.Toronto

Toronto

.........Brighton
... Schomberg 

Clinton 
.... Kincardine
...... Toronto
... Port Perry 

Orillia
.............Angus
Carieton Place 
...........Toronto

PIANO—intermediate.
Glen Williams
........ Listowel
........ Toronto

Miss Vera Board ....................
“ Annie B. Climie. .*........
“ Bessie Cowan................
“ Ethel Dudley ....... ........
“ Josie Freyseng...............
«« Nellie Hallowell............
“ May Hannon.................
“ Edith Henry.................
“ Ruby L. Hunter............
“ Ethel M. Hunter..........
>' Berta C.Huyck...........
“ Nora Little...................
“ Annie L. McMahon, . • 
“ Nettie McTaggart . ..
“ Leila Meharrv............
“ Edith Mitchell................
“ Mabel O'Brien..............
“ Jessie E. Parker..........
“ Mary Reynolds..........
“ Minnie Riddell..............
“ Minnie Staples............
“ Sara G. Thompson 
“ Ethel Willard........

... TorontoMiss Maud Bryce.............
“ Jessie M. Fisher ...
“ Josie Freyseng.......
«• Frances I. Gibson .
“ Berta C. Huyck.. .

Mr. Charles G. Innocent.
Miss Ethel Johnson.........

“ Nellie Myers...........
“ Annie McNeil.........
“ Jessie McNab.........
•< Emily Maclaren....
“ Maude Richards...
“ Mary E. Robertson ...........-1 ^SL.°."
“ Marv L. Robertson.. Portage la I rairu
h Daisy M. Sutherland..............  Toronto

Mr. J. J. Walsh ......................
VIOLIN —INTERMEDIATE.

Miss Lizzie G. Langlois

HARMONY—primary.

.......Beainsvilte
.........Frankford
............Toronto

......... Belleville
............Stratford
..............Vellore
... .. Bracondale
............Hamilton

......... Toronto

. Aylmer W est
.......Stratford
.. Kincardine
........ Toronto
.. ..Plattsville 
.... Frankford 
... . Teeswater
......... Toronto

.........Myrtle
.... Port Perry 
.........Toronto

.........Winnipeg
. .... U xbridge 
.... Waterloo

.......Teeswater
........ Port Elgin
.......Port Perry

. Toronto

.... Toronto 
,. .Collingwood
....... Montreal
.... Port Arthur 
,. Clarksburg 

.......Toronto

Miss Ada Beard ...........
“ Mary E. Berry....
“ Elsie Burgess....
“ Florence A. Burk 
“ Gussie M. Carroll
li Josephine Collins .........
“ Nellie Costello................

ORGAN junior.
TorontoMiss Ada McLaughlin......... .........

ORGAN—intermediate.

Miss Mary L. Saunders................ Kingston
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.........V oronto
... Streelsville
....... Milton
.........Toronto
Glen Williams
.......Hamilton
.........Toronto

Miss Laura F. Arison...........
“ Margaret Beaty..........
“ Mabel M. Bennett ....

Mr. Frank E. Plachford.......
Miss Vera Board...................

“ Marion Cameron.........
“ Josephine Collins.........
“ Sarah A. C. P. Deroche.........Xapanee
“ Agnes Dodds .......
“ Alice Dundas..............
“ Louie C. Fulton.......
“ Nellie S. Gausby .. .

■“ May Hallett .......
“ Stella Hamilton..........

. Toronto

.........Guelph

Toronto
Mrs. H. Hamilton..................
Miss Edith Henry..............

“ Jessie T. Hill..............
“ Annie Hutchison.........

Louise Kelley..............
“ Bertha Kelly................

Maud H. Lane...........
Nora Little .................

“ Kate Lownsbrough ...,
Emily Maclaren...........
Lillie H. McCorvie..
Rena T. McCulloch... .......Burlington
Ada McLaughlin....
Maude McLean.......
Annie M. McLennan 

“ Nettie McTaggart..
“ Hattie M. Mace ....
“ Jessie T. Monteith .

Gertrude Murphy...
Mr. Frank Nani on.........
Miss Mabel O'Brien .. ..

“ Georgina G. Parker
“ May L. Reed..........
“ Maud Richards.......
“ Minnie Riddell.........
“ Jean Ritchie..........
“ Mary E. Robertson.
“ Alice Sampson........

Mr. Sim Samuel..............
Miss Maud Schooley.......

“ Tabitha Sheppard..
“ Theresa Simonski..
“ Ina Springer.........

Minnie Staples..
Clara Sutherland ..
Ethel Sutton ....
Edith M. Truesdale.
Minnie Tweedy.......
R. Lillian Webster .
Mattie L. Wightman

.... Kincardine
......... Guelph
... Cheltenham
....... Toronto

. ..Orangeville

.........Winnipeg
.......Teeswater
.............Toronto

. .. Hamilton 

.......Clinton

Toronto

... Stratford
.........Myrtle
. Tamworth 
.... Toronto

Gananoque 
. .Toronto

Waterloo 
Beaverton 
. . Prescott 
. Toronto

............. Welland
...................Elora
............. Toronto
.........Burlington
.........Teeswater
............. Toronto

Easton's Corners
............ Glandine
.........Deer Park

1896—1897.
HARMONY primary— Cont.

Miss Maud Creighton ...
“ Lena Doherty.......
“ Alice Dundas.........
“ Jessie M. Fisher...
“ Louie C. Fulton ...
“ Gertrude A. Hardy 
“ Louise Heinrich.. .
“ Edith Henry ... .
“ Jessie T. Hill.........
“ Lena Hopper....... .
“ Alma Horn............
“ Etta Hostrawser...
“ Ida C. Jackson ....
“ Flossie M. Jones ..
“ Ellie Kelly .........
“ Martha Leslie . ..
“ Sadie Leslie.........
“ Grace McCausland........
“ Rena T. McCulloch 
“ Georgina Mackendrick
“ S. Maley ....................
“ Louise Mather................
“ Lizzie Mitchell................
“ Jessie T. Monteith ....
“ Florence E. Moore.........St. Catharines

.... Perth 
.. .Toronto 
Kincardine 
... Toronto

St. Mary's 
.. .Clinton 
.. Toronto

............. Kingston

.............Waterloo
.........Kincardine
.................Guelph
...............Toronto

........... Uxbridge
. .Toronto 

,... Port Coldwell 
.... Brighton
.......Toronto
Georgetown

.......Toronto
,. . Burlington 
.......Toronto

Kincardine 
.Wildwood 
.. Toronto

Gertrude Munro. 
Gertrude Murphy ...
Berta Murray.........
Mabel O'Brien.........
Lillie E. Parker 
Lillie M. W. Peene. . .... Hamilton 

.. . .Toronto 

.. .. Durham 

. Georgetown 

....... Toronto

“ Ethel T. Perry............
“ Elfreda Pomeroy ..
“ Evelyn Reed ................
“ May L. Reed................
“ Alice Sampson....

Mr. Sim Samuel ...................
Miss Maggie Scroggie.........

“ Tabitha Sheppard . .
‘ Mary Louise Skean.......
‘ Beatrice McAuley Smith .. 
‘ Ina Springer.....................

. Guelph 
.. . Elora 
Toronto

Angus 
Burlington

* May F. I. Stevens ..,. Carleton Place
‘ Leticia Thornton .. .......Georgetown
‘ Daisy M. Thurlell 
‘ Edith M. Truesdale

1

Guelph
Toronto

' Mattie Wickens...........
“ Mabel R. Walmsley. . 

Mr. J. J. Walsh....................

THEORY junior.
Mr. Frank R. Austin Toronto

SiTORONTO CONSERVATORY OK MUSIC.
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IN']
Miss

Mr. 1 
Miss

Mr. A 
Miss

.

TorontoMiss Josephine Collins 
“ Nellie Costello..
“ Ethel A. Darby.,
“ Carrie B. Davidson... Penetanguishene
“ Madeline D. Eye........Toronto Junction
“ Lena Doherty 

Alice Dundas

1896—180'
THEORY—INTERMEDIATE.

...TorontoMiss Blanche Badgley .....
Mr. Charles Goetz Innocent
Miss Dora Hills....................

“ Berta C. Huyck..........
“ May L Kirkpatrick..
“ Ada McLaughlin . ..
11 Annie L. McMahon..
“ Edith Mitchell............

Mr. J. Parnell Morris ........
Miss Jessie E. Parker........

“ Lillian Eva Payne....
“ Mary L. Robertson.. Portage la Prairie

Toronto 
.Claude

Clinton
.. .Toronto 
Tottenham 
.. .Toronto

Maud Foucar................
Louie C. Fulton..............
Frances G. Girdlestone

Mr. David C. Haig................
i Miss Bertha Hall....................

“ May Hallett ................
“ Stella Hamilton............
“ Janie Hanna...................
“ Gertrude A. Hardy.................Kingston
“ Pheemie Harris........................Bloomfield
“ Louise Heinrich..............
“ Mamie Hendry...............
“ Edith Hendry................
“ Jessie T. Hill....................
“ Maud Hodgins.... .. .
“ Ada Hogg......................
“ Lena Hopper..................
“ Maud Hunt......................
“ Ida C.Jackson..............
“ Aggie Jackson................
“ Flossie M. Jones...........
“ Gertrude Kerr................
“ Mary Lamond................

Daisy Landerkin............
Maud H. Lane................
Lillie Lawson................

Mr. Wellington Le Barre ....
Miss Ettie C. Leonard..........

“ Martha Leslie................
“ Sadie Leslie....................

* Louise Lewis..................
“ Hattie M. Mace.............
“ Georgie Macdonald....

Mrs. M. Milne...........................
Miss Florence E Moore........

11 Gertrude Munro............
“ Gertrude Murphy........
“ Alberta Murray............
“ Georgina Mackendrick 
“ Grace McCausland . .,
“ Lillie M. McCorvie....
“ Rena T. McCulloch...,
“ Kate McDerniid............
“ Annie McEntee.............
11 Louie McFall..................
11 Maude O’Halloran ....
“ Lillie E. Parker............
“ Ethel T. Perry..............
“ Elfreda Pomeroy..........

Frankford 
. .Toronto

Brampton 
... Guelph 
. .Toronto 
.. Wooller

Brantford 
Winnipeg 

. Colborne

“ Leila Sampson...........
“ Mary J. Smith ........
“ Mary L. Saunders...
“ Florence Tilley ........
“ Sara G. Thomson ...
“ Louie A. West..........
“ Violet Williams .................. Georgetown

, Waterloo 
.. .Toronto 
Kincardine 
.... Guelph 
. Toronto

............Kingston
.. . Bowmanville
..........Port Elgin
........Ailsa Craig

MUSICAL FORM. Port Coldwell 
... Mono Mills
........Brighton
.... Toronto 
... Tottenham

..........Toronto
..............Milton
..........Toronto
St. Catharines 
......... Toronto

Miss Lulu A. Armour................
“ Mabel M. Bennett..........

Mr. Frank E. Blachford ....
Miss Annie Borrowman..............

“ Laura A. Devlin ..........
“ Louie C. Fulton................
“ Hattie M. Mace ............

Mr. Percy E. Pascoe..................
Miss Mary Reynolds................

“ Ethel M. Richardson....

. ...Winnipeg 
.. Toronto 
... .Oakville 
.Schoinberg 
Georgetown

___ Toronto
. .Tamworth 
.......Toronto

. Tam worth 
Woodstock 

.. .Uxbridge 

... Millbrook

INTRODUCTORY THEORY.
TorontoMiss Laura F. Avison

“ Ada Beard.......
“ Margaret Beatty....... ........ Streetsville
“ Mary E. Berry ................Collingwood

........ Toronto

St. Catharines
.................Perth
..........Toronto
... Kincardine 
..........Toronto

Mr. Frank E. Blachford
Miss Ada Briggs............

“ Florence Brown .
,... Montreal 
Green River 
. Port Arthur 
... .Toronto 
... Hamilton 
... Goderich 
Clarksburg 
... .Toronto

“ Elsie Burgess............
“ Ethel Burke ............
“ Florence A. Burke...
“ Eva Burrows............
“ Marion Cameron ... 
“ Mildred E. Campbell 

Gussie M. Carroll... 
Helen Irene Church.

Mrs. A. Cochrane..............
Miss Maud Creighton........

. . Clinton 
Burlington 
. .Nottawa 
.. .Toronto 
. .. Bolton 
.. Lindsay 
,. .Toronto

<<
U

DurhamSt. Mary's

iff

K#i.. • v
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Miss Jessie M. Hamilton 
“ Stella G. Hamilton
“ Jessie E. Harris....................... Attwood
“ Gertrude Winona Hawkins
“ Josephine B. Hayes.............. Manchester
“ Hazel Hedley. ...
“ Mamie Hendry ...
“ Mabel S. Hicks...
“ Maud Hilliard.......
“ Mamie Campbell Houston
“ Susie Hume.. ................
“ Ida C. Jackson.............

Aggie Jackson.............
“ Flossie M. Jones.........
“ Muriel King...................

Rose M. Kitchen..........
Lily Lawson...............
Alice E. Leslie.............
Kathleen Magee . ..

“ Ruth A. Miller.............
Mrs. M. A. Milne...................
Miss Lillian Mitchell.............

“ Ethel Maclaren...........
“ Mabel J. McCaw.........
“ Agnes McClive.............
“ Annie L. McCorvie. ...
“ Kathleen McMechan .
“ Hattie E. McLeneghan
“ Ruby McLeod...............
“ Margaret Nasmith....
“ Mollie O'Donoghue....
“ Maud O'Halloran.........
“ Kate Peters.................

Mr. George C. Phelps .......
Miss Evelyn Reed ...............

May L. Reed...............
Lavina Reid.................
Muriel Rogers.............

“ Alma M. Rogers.........
“ Mary Roos...................

Etta Rowland...............
Gertrude E. Sangster
Nellie Selwood........
Clara Sharman.............
Mary Louise Skeans...

“ Delia Sparling.............
44 Leah A. Walker...........
44 Ethelda Wallace.........
“ Helen E. Wallbridge.,

Daisy E. Watson........
Alberta E. Werner....
Ethel Wilkinson...........
Mabel B. Will...............
Mattie L. Wightman..

Toronto

Canton

......... Toronto

Waterloo 
. .Clinton 

Georgetown 
Port Coldwell 
... Mono Mills 
.... Brighton 

.... Kingston 

..........Toronto

Acton West
.......London
.... Edgar 
... .Toronto

... . Hamilton 
. ...Port Perry 
St. Catharines
.......... Clinton
... Port Perry

.............. Perth
....... Ingersoll
......... Toronto

.........Lindsay

.. Thistletown 

...... London
Georgetown

........Toronto
................Galt
........Toronto
.. Cedarville 
... .Waterloo
........Toronto
... Port Perry 
... .Listowel 
.... Goderich 
.. . Toronto 
.... Wingham 
........Toronto

if

.. Belleville

........... Ayr

....Elmira 
. . Kingston 
.. .Toronto 
Deer Park

I896—I897.

INTRODUCTORY THEORY—Co»/.
Miss Calista Preston....

“ May L. Reed..........
“ Minnie Riddell....
“ Frances L. Robins
“ Madge Rogers........
“ Jean Rogerson........
“ Phemie Ronald.... 
“ May F. Saunders. . 
“ Carrie Scenes
“ Lizzie Scott.............
“ Maud Shannon.......
“ Clara Sharman ..
44 Tabitna Sheppard.. 
“ Mary L. Skeans....
“ Muriel Smellie.......
“ Beatrice M. Smith.
41 Georgie Smith.......
“ Theresa Simonski. . 
41 May F. I. Stevens . 
41 Clara Sutherland ... 
“ C. Louise Tandy .. 
41 Grace Ted ford 
41 Letitia Thornton... 
41 Daisy M. Thurtell .
44 Susie Trench .........
41 Edith M. Truesdale 
41 Minnie Tweedy.... 
41 Mabel Walmsley .

Maxwell 
. Toronto 
Waterloo 
.Toronto

Kingston 
Port Perry 
Moorefield 
... .Clinton 

• Goderich 
.... Elora 

... Toronto

.............. Angus

........... Orillia
........... Toronto
Carleton Place 
........... Toronto

................Clinton
....... Georgetown
................ Guelph

. ..Richmond Hill

......... .. .Toronto
Easton’s Corners 
..... Toronto

1897-1898. 

PIANO—JUNIOR.

Mr. Frank R. Austin 
Miss Minnie Bateman 

“ Muriel Bickle ..
41 Jessie Binnes...
41 Alice Carthew .
44 Ethel Charlton 
44 A. Joey Cram..
44 Edith Crawford 
“ Alice Dixon . ..
44 Dora Dowler...
44 Harriett Dudley
44 Grace E. Emmett..............
“ Madeline Gooderham Ellis
44 Alma Frankish..........
44 Madge M. Fraser...
44 Maud Foucar ..........

Mr. Wilbur Grant...............
Miss Lily Gribble...............

44 Margaret Gun..........

.................. Toronto

.................... Mahon
.................Toronto
Pickering College
............... Waterloo
........ Toronto

.. ..Carleton Place 

..................Toronto
il

East Toronto 
.... Font Hill

’........Toronto
.... Uxbridge
...........Embro
. ..Tottenham 
.. ..Toronto 

Port Dalhousie 
...........Durham

. .Toronto

mguishene 
o junction 
.. .Clinton 
. .Toronto 
Fottenham 
. .Toronto

Brampton 
... Guelph 
. .Toronto 
.. Wooller 
. Kingston 
Bloomfield 
Waterloo 

...Toronto 
Kincardine 
.. Guelph 

Toronto

t Coldwell 
Mono Mills 
.. Brighton 
.. Toronto 
Tottenham

..Winnipeg 
Toronto 

. .Oakville 
schomberg 
reorgetown

.. .Toronto 
Tam worth 
....Toronto

Catharines
........Perth
. .Toronto 
Kincardine 
.. .Toronto

.. . Clinton 
. Burlington 
. .Nottawa 
.. .Toronto 
. .. Bolton 
.. Lindsay 
.. .Toronto

ll

... Durham

'U»
.,1 ... ____
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Peterborough 
..Sunderland 
....... Toronto

Belleville
.Toronto

Vnionville

.... Pembroke

.........Toronto
.. .Tottenham 

Toronto 
... Manchester 
.........Toronto

Brighton
Edgar

Toronto

____  Orillia
Carleton Place 
Richmond Hill
.........Toronto
Richmond Hill 
... Llovdtown
.........Toronto
.... Port Perry

Belleville
Durham
Toronto

Miss Marion I. C. Dickson
“ Margaret Gun...........
“ Emily Heintzman ....
“ Maud Hodgson.........

Mabel S. Howe .......
Fanny Jephcott.........
Lillian L. Jones..........................Wiarton
Eve R. Low.............................Egan ville

“ Madie Clarke Moor...........Rat Portage
“ Evelyn MePhaden................. Woodville
“ Lena May Perry.......................Toronto
“ Zella Baright Robinson.Peachville, B.C.

Mr. Franklin W. Wegenast ...... Waterloo
Miss Lillian Young............................ Toronto

.........Toronto

.........Calgary
, Peterborough 
Glen Williams 
....... Toronto

Miss Jean Bryson Allen,
“ Emma M. Andrews
“ Effie E. Best.......

Vera Board 
Florence M. Brown 
Gertrude M. Bull 

“ Mabel C. Chew ...
“ A. Alba Chisholm.................. Wingham

Master Georgie Crawford.
Miss Gertrude M. Davison

“ Mary A. Davitt.......
“ Margaret G. Dewar.,

Midland

Toronto
Union ville 
.. .Berlin 

. Clifford

. ........... Goderich
............... Clinton
. . Prince Albert 

....... Ingersoll

Miss Mildred Campbell ..
“ Lena Doherty.........

Olivia MacBrien .... 
Ruby McLeod.........

Miss Honor Verona Ashbaugh. .Avalon, Mo.
“ Emma L. Bean....................... .......
“ Vera Board 
“ Annie M. Borrowman... .St. Catharines
“ Lena Doherty .........
“ Nellie Gausby...........

Mabel F. Groome ...
May Hallett.. ....
Mabel S. Hicks........
Mary Lamond...........

“ Hattie M. Mace.......
“ Jeanette Martin.........
“ Lillian F. Mills.........
“ Mary Motherwell ...
“ M. Alberta Murray..
“ Letitia Murray.........
“ Mary Macdonald ...
“ Rena T. McCulloch.
“ Maud McLean .......
“ Annie McLennan. ..
“ Lillie M. W. Peene..
“ Daisy Reading.........
“ Leila Sampson.........
“ Beatrice M. Smith ..
“ Celia Sparrow.........
“ Clara M. Sutherland
“ Florence Tilley.......
“ Edith Truesdale ....
“ Berta Walden.......
“ Daisy K. Wright. ..

Waterloo
Glen Williams

Clinton
...............Toronto
.. St. Catharines 
. ...... Guelph
..............Toronto
. ....Tottenham
......... Tamworth
................. Exeter

............ Belleville
.........  Dunnville

......... Kincardine

............. Allenford
............Dunnville
.. . .Burlington

............... Toronto

............. Stratford
............. Hamilton
............   Toronto

......... Angus
... .Toronto

Bowmanville 
. .... Toronto

Port Huron

VIOLIN—JUNIOR.

.. Belleville 
.... Stirling

Miss Sidna Hume Browne 
“ Irene Stickell...........

VOICE INTERMEDIATE.

VOICE—JUNIOR.

ORGAN—junior.

1897-1898.
PIANO—INTERMEDIATE.

1
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.. Port Perry 
Georgetown
......... Orillia
.. . .Toronto 
... VVingham 
Owen Sound

Miss Gertrude E. Sangster.
“ Bertha Scott........ ....
“ Géorgie O. H. Smith 
“ Winifred Skeath Smith
“ Delia Sparling...........
“ Alice Thomas 
“ Harriet P. Williams...

HARMONY—primary.

. Peterborough 
..........Toronto

Miss \'ina Bellegham....
“ Muriel Bickell 
“ Sara Edith Bradley 
“ Florence M. Brown

Jean M. Bryce .. . Emerson, Manitoba
................ Toronto
.............. Belleville
.............. Goderich
................ Midland
........... Port Hope
............ Toronto

. Carleton Place 
................Toronto

“ Ray Wilson..................................Toronto
“ Ella Maud Yarnold...............Port PerryMaud Bryce...............

Eva Burrows.............
Mildred E. Campbell. 
Mabel C. Chew THEORY—JUNIOR.

Mrs. M. H. Cochrane........
Miss Mabel Crabtree.........

“ Joey Cram.........
“ Edith Crawford.........

Carrie B. Davidson... Penetanguishene
... Toronto 
...Font Hill
......... Orillia
... Kingston 
... .Toronto 
.... Embro 

Georgetown 
.... Durham

Mr. Henry Cooke Hamilton ................Mimico
Miss Jessie M. Hamilton........................Toronto

“ Mabel S. Hicks...............
“ Ida M. Kinnear.................
“ Theodora M. Kirkpatrick
“ Hettie Lawson.................
“ Lily Lawson.....................

Mr. Wellington A. E. Le Barre
Miss Maud Leslie.......................

“ Alice E. Leslie.. ............
“ Mary Louise Lewis..........

Mrs. R. S. Locke.....................
Miss Eve R. Low.......................

“ Kathleen Magee.............
“ Jessie F. Maine...............
“ Agnes Matthewson..........
“ Ruth A. Miller.................

Mrs. M. A. Milne.......................
Miss Edith Mitchell.........

“ Madie Clarke Moor. Rat Portage, Ont. 
“ Ethel G. Maclaren 
“ Ruby MacLeod ...
“ Mabel I. McCaw .
“ Queenie McCoy........
“ Margaret Nasmith .
“ Edith Nickell..........
“ Mollie O’Donoghue
“ Lena May Perry........

Mr. George Phelps...........
Miss Lavinia Reid..........

“ Louie K. Reynolds .
“ Muriel M. Rogers. .

Miss Honor Verona Ashbaugh.. Avalon, Mo.
“ Ada Briggs..........

Maud Bryce........
Mabel S. J. Burke 
Etta Chester-----

Toronto

G-een River 
Merrickville 
.. Port Hope 
... .Toronto

“ Edyth Dickenson 
“ Grace Emmett.... Mrs. M. H. Cochrane 

Miss Nellie Costello ...
“ Florence Crang..
“ Ethel A. Darby-------
“ Carrie B. Davidson... Penetanguishene

Berlin

I“ Mabel Evans . .
“ Mary Farrington 
“ Marjorie Fitz-Gibbon. 
“ Madge M. Fraser .... 
“ Mabel Grant “ Mary A. Davitt........

“ Winifred Delamere. 
“ Dora M. Dowler. .
“ Girlie Dunlop.........
“ Maud Foucar........
“ Miriam Green........

Toronto“ Margaret Gun
. Pembroke 
Tottenham 
.Oak Leaf

“ Mabel Frances Groome.. St. Catharines 
“ Margaret Gun 
“ Belle Harrison 
“ Gertrude Winona Hawkins..... Canton

........Toronto
Port Coldwell 
. Bowmanville 
... .Toronto 
... Belleville

........Brighton

.... Brockville 
.. Tottenham

DurhamGeorgetown 
.... Toronto Toronto

“ Mabel S. Hicks.................
“ Ida C. Jackson .............
“ M. Mosetta James...........
“ Edna Jewett.......................
“ Ethyl L. Johnson........
“ Flossie M. J ones...............

Mr. W. Spencer Jones.........  .
Miss Mary Lamond........

“ Tilla Lapatnikoflf ..........
“ Lily Lawson .....................

Mr. Wellington A. E. Le Barre
Miss Isabel I. K. Lewis.............

“ Jeanette Martin............  .
“ Dorothy J. Martin.............  ...Toronto
“ Ruth A. Miller....................... Edgar

Toronto 
.Guelph

Georgetown 
. Acton West 
.... Toronto

.Eganviile 

...London 

... Orillia 
Kingston 

.... Edgar 
Toronto

. Toronto

Hamilton
Exeter... Mitchell 

.. .London 
.Port Perry 
.... Toronto Mrs. M. A. Milne.............

Miss Helen O. Mitchell.. 
“ Annie L. Moodie ..
“ Edith Morris..........
“ Mary Motherwell.. 
“ Alberta M. Murray 
“ Olivia MacBrien .., 
“ May Macdonald ... 
“ Nellie McKay.......

Georgetown 
... .Toronto ......... London

... .Dunnville 
. Kincardine 
Prince Albert 
.... Dunnville 
.... Hamilton

. London
....... Galt
. Toronto

ii

_____________ ,_____ ,____ ________ __~ .L > ^ ___..__ràK. r " ____ _

elleville
)urham
roronto

Viarton 
famille 
’orlage 
aodville 
roronto 
le, R.C. 
'aterloo 
foronto

>orough
derland
foronto

elleville
Toronto

lionville

■mbroke
Toronto
ttenham
Toronto
ichester
Toronto

irighton
Edgar

Toronto

Orillia 
on Place 
ond Hill 
Toronto 
lond Hill 
ovdtown 
Toronto 
rt Perry

Belleville 
. Stirling
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Miss Jessie Rustin...........
Mabel S. J. Burke.. 
E. Lynne Cavers .. 
Josephine Collins... 
Margaret Creighton. 

“ Ethel A. Darby .. .,
“ Elsie Ewing.............

May Hallett.............
“ Belle Harrison.........
“ Franziska Heinrich .

Mabel S. Hicks.......
“ Jessie T. Hill...........
“ Ida C. Jackson.......
“ Leila Meharry.......
“ Annie L. McCorvie .
“ Mabel O'Brien.........
“ Kate Peters ............
“ May L. Reed..........
“ Alice Sampson.......

Mr. Sim Samuel..............
Miss Maud Schooley.......

“ Clara Sharman.......
“ Eleanor Shepherd. . 
“ Theresa Simonski . . 
“ Edith Truesdale....
“ Minnie Tweedy.......
“ Ethelda Wallace.. .

.......... Uxbridge
.... Green River 
. Columbus, Ohio
...............Toronto
............. Hamilton
...............Toronto

.Guelph
Toronto

, .......Guelph
Port Coldwelt 
... Port Perry
.........Clinton
.......Toronto
... Thistleton 

........ Toronto

Welland
Goderich
Toronto

Easton’s Corners 
............  TorontoMr. Frank R. Austin...........

Miss Mabel Bennett..............
“ Vera Board...................
“ Josephine Collins.......
“ Ethel A. Darby............
“ Allie C. Dundas...........

Nellie Gausby...............
Miriam Green..............
May Hallett.................

Mrs. Gardner Harvey..........
Miss Jessie T. Hill............  .

“ Ruby L. Hunter .........
“ Hattie M. Mace...........
“ Rena T. McCulloch..., 
“ Nettie McTaggart ....
“ Mabel O’Brien............ .
“ Kate Peters................

Mr. Percy Pascoe...................
Miss May L. Reed.................

“ Ethyl Ross...................
Mr. Sim Samuel.....................
Miss Alice Sampson..............

“ Maude Schooley.........
“ Ina Springer................

.........Toronto
........... Milton
Glen Williams 
.........Toronto

Oak Leaf 
.. Guelph

(t

it

......... Toronto

... .Tamworth 

.... Burlington
...........Myrtle
.........Toronto
. .. Thistleton 
... Woodstock
.........Toronto
.... Tllsonburg 
.........Toronto

. .Welland 
Burlington

INTRODUCTORY THEORY.
Miss Emma M. Andrews 

“ Laura Armbrust ..
Calgary 
Toronto’

“ Honor Verona Ashbaugh Avalon, Mo.
Orillia“ Queenie Beaton 

“ Bertha Beaty ... 
“ Florence Beddoe 
“ Vina Bellegham 

Mr. B. Lome Bell 
Miss Effie E. Best.... 

“ Muriel Bickell ..

Toronto-

Peterborough
.......Morpeth
Peterborough

......... Toronto
............. Perth
.........Toronto

“ Christine Bower..
“ Sara Edith Bradley 
“ Manila Brimstin ... 
“ Jean M. Bryce....
“ Florence Bull.......
“ Etta Chester.........
“ Mabel C. Chew ...
“ Carrie Cook.........
“ Etta Corin............
“ Florence Crang...

Emerson, Man.
...........Toronto
... Merrickville
...........Midland
...........Toronto

Miss Clara M. Sutherland 
“ C. Louise Tandy.... 
“ Edith Truesdale ....

Toronto

MUSICAL FORM.
Miss Hattie E. McLeneghan .

“ Maud O'Halloran............
Florence Peace............
Daisy Maude Pearce 
Lillian M. W. Peene ....
Ethel Lillian Powell.......
Lavina Reid..................
Muriel M. Rogers..........
Alma Rogers...........

“ Ethyl Ross................
Maggie T. Scroggie 
Clara. Sharman ....

...........Perth
.... Lindsay 
.. Hamilton 
.... Toronto 
... Hamilton 
. .. Toronto
............. Galt
.... Toronto 
.. Cedarville

.......Tilsonburg
................Guelph
.......... Goderich
............. Toronto
............... Orillia
.........Wingham
.............Toronto
Carleton Place 

.. .Orange, N.J.
....... Tottenham
..............Toronto
...........Belleville
..............Toronto

Mary Louise Skeans.
“ Géorgie O. H. Smith
“ Delia Sparling.........

Mrs. Carrie Reid Spence..
Miss May F. I. Stevens....

“ Florence Sutherland.
Agnes Tegart...........
Ethelda Wallace....
Helen E. Wallbridge 
Mabel Walmsley....
Theresa Wegener ...

Mr. H. Gian ville West.......
Miss Harriet P, Williams.........Owen Sound

Toronto“ Ray Wilson

THEORY—INTERMEDIATE.

1897-1898.
THEORY—junior— Cont.
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. Toronto 
Eganville 
.. Toronto 

. Orillia 
... Exeter 
. .Toronto

1897-1898.
INTRODUCTORY THEORY— Cont.

Miss Marion Long 
“ Eve R. Lowe 

Beatrice Lowe. .. 
Jessie F. Maine... 
Jeanette Martin . . 

“ Dorothy I. Martin 
“ Everalda Midford.

Miss Edith Crawford............
“ May Phoebe Creighton
“ Frances Crosby............
“ Gertrude Davison........
“ Mary A. Davitt............
“ Winifred Delamere....
“ Margaret G. Dewar..
“ Edythe Dickenson ....
“ Dora M. Dowler........

Girlie Dunlop...............
Grace Emmett..............
Mabel E. Evans..........

“ Emily Findlay..............
“ Marjorie C. FitzGibbon
“ Alma Frankish.............
“ Madge M. Fraser........
“ Florence Fuller............
“ Lillian Garratt..........
“ Nellie Gausby..............

Leila Gibson.................
Mabel Grant.................
Mabel Frances Gioome.. St. Catharines

Durham 
Toronto 
. Mimico 
Toronto

Toronto

Unionville

............Edgar
........Toronto
. Rat Portage 
Prince Albert
........Mitchell
........Toronto

“ Ruth A. Miller...............
“ Lillian Mitchell..............
“ Madie Clarke Moor . .
“ Olivia McBrien............
“ Ethel G. McLaren ....

Claire McConnell........
Ethel McConnell..........
Queenie McCoy..........
Alice McDougall........
May McFarlane..........
Hattie E. McLeneghan
Ruby McLeod..............
Edith Nickell................
Mollie O’Donoghue ...
Florence Oram............
Louise Paris................
Ethel Lillian Powell ..
Daisy Reading............
Lavina Reid..................

“ Louie K. Reynolds....
“ Ethel M. Richardson..
“ Zella Baright Robinson. Peachland, B.l. 
“ Muriel M. Rogers 
“ Alma Rogers ....
“ Bertha Scott........
“ Laura E. Smith ..
“ Mabel L. Soules .

.. Berlin 
Toronto 
.Clifford 
Toronto

Pembroke 
.. Fonthill 
... .Orillia 

. . Toronto

............Perth
.. . Ingersoll 
Georgetown 
.... Toronto

Uxbridge 
... Embro 
.. Toronto

White Lake 
. ... Toronto

Beamsville
Georgetown

........Galt
.. Toronto 
Millbrook

“ Margaret Gun ..........
“ Florence Hamilton...

Mr. Henry Cooke Hamilton 
Miss Jessie M. Hamilton ...
Master Marston Harton ...
Miss Gertrude Winona Hawkins........Canton

Toronto

. .Toronto 
Cedarville

Georgetown 
. ... Elmvale 
.Bond Head 
... Wingham 
... .Toronto

“ Jennie Hodgson................
“ Mamie Campbell Houston
“ Mabel L. Howe..................
“ Susie Hume..........................
“ M. Mosetta Janies............
“ Jean Jardine ......................
“ Fanny Jephcott..................
“ Lillian L. Jones..................
“ Ida M. Kinnear..................
“ Theodora M. Kirkpatrick
“ Tilla Lapatnikoff................
“ Maud Leslie........................
“ Alice E. Leslie...................
“ May Livingstone..............

Mrs. R. S. Locke..........................

........Clinton
........Toronto
Georgetown 
Bowmanville 
........Toronto

“ Delia Sparling 
Mrs. Carrie Reid Spence
Miss Stanbury..................
Mrs. Edward Stouffer. .. New York City
Miss Florence Sutherland..........Orange, N.J.

“ Ethel Switzer..........
Mrs. W. B. Thompson...
Miss Ethelda Wallace...

“ Helen E. Wallbridge 
“ Harriet P. Williams 
“ Maggie L. Winter.
“ Lillias Young..........

«

Wiarton
Toronto . Richmond Hill 

........Toronto

.... Belleville 
Owen Sound 
.. Llovdtown 

........Toronto

Georgetown 
. Acton West
..........Forest
... .Toronto
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MEDALS AND SCHOLARSHIPS AWARDED IN JUNE, 1898.
The Gold Medal presented by the Conservatory for “ Highest Standing ” (Graduate) with 

Honors in the Pianoforte Department, was won by Miss Franziska B. Heinrich, Toronto.
The Gold Medal presented by D. W. Karn, Esq., Woodstock, for “ Highest Standing " in the 

Pianoforte Teachers’ Normal Course, was won by Miss Vera Board, Glen Williams.
The Gold Medal presented by the Conservatory for “ Highest Standing” (Graduate) with 

Honors in the Vocal Department, was won by Miss M. Mosetta James, Bowmanville.
The Gold Medal presented by the Conservatory for “Highest Standing” (Graduate) with 

Honors in the Violin Department, was won by Miss Louie Fulton, Toronto.
The Gold Medal presented by the Conservatory for “Highest Standing” (Graduate) with 

Honors in the Theory Department, was won by Miss E. Lynne Cavers, Columbus, Ohio.
The Gold Medal presented by the Conservatory for “ Highest Standing " (Graduate) with 

Honors in the Elocution School, was won by Miss Blanche C. Sibbitt, Brantford.
The Silver Medal presented by the Conservatory for “ Highest Standing " with Honors in 

the Junior and Intermediate year of the Elocution School, was won by Miss Mabel E. Dennis, 
Brantford.

T he Silver Medal for general proficiency in Music, presented by His Excellency the Governor- 
General, was won by Miss Ada F. Wagstaff, Toronto.

A Partial Scholarship presented by the Conservatory for “ Highest Standing” with Honors in 
2nd year Piano Department, was won by Miss Vera Board, Glen Williams, and Miss Beatrice 
Smith, Angus.

A Partial Scholarship presented by the Conservatory for “ Highest Standing ” with Honors in 
1st year Piano, was won by Miss Muriel Rogers, Toronto.

A Partial Scholarship presented by the Conservatory for “ Highest Standing ” with Honors in 
2nd year Singing, was won by Miss Ethel L. Powell, Toronto.

A Partial Scholarship presented by the Conservatory for “ Highest Standing” with Honors in 
1st year Singing, was won by Miss Vera Board, Glen Williams.

A Partial Scholarship presented by the Conservatory for “ Highest Standing " with Honors in 
2nd year Theory Work, was won by Miss Mabel O'Brien, Toronto.

A Partial Scholarship presented by the Conservatory for “ Highest Standing" with Honors in 
1st year Theory Work, was won by Miss Mary Lamond, Tottenham.

Organ
Oi

Second
Allegrel 
Prelude 
Choral 
Sixth S 
Fiat Lu 
Canon i 
Improvi 
Finale i

Vocal
1. Di
2. Mi
3. El,

Pi;4-

5. So
6. Bt
7. Sh
8. C.i
9. R.

10. EiScbola rsbips for ©pen Competition, Hnnualhe 1 n
"• t bFor several years the Conservatory had offered for Open Competition free and 

partial scholarships in elementary pianoforte. At the opening of the season of 
1 ^9*1 “5 't was decided to offer, in addition, six free scholarships of the value of 
$600; one each in the following departments, viz.:—Pianoforte, Voice, Organ, 
Composition, \ iolin and Violoncello. In September, 1895, free scholarships 
awarded to the value of $1,200. At the same period in 1896 and in 1897 free 
scholarships were awarded to the value of $i,6oo in each year.

Elementary Pianoforte —Three free and ten partial scholarships in this depart
ment were also awarded to successful candidates in the first term of each

Pi
A'
O
R,
Dwere

Piano
1. T
2. Cseason.

Li3flivess Botices. v4
Li5

6. T
7. v
8. T

9- {t

The Toronto Conservatory of Music being now in its twelfth season has become 
so widely known, and its reputation for thorough artistic work so well established, 
that it is not deemed necessary to continue inserting press notices in the Annual 
Calendar.
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e) with 

’ in the
Sample programmes.

;) with

e) with

s) with

e) with

nors in 
)ennis,

SEASON 1897-98. a
Organ Recital by Alexandre Guilmant, opening the Conservatory’s new Electric 

Organ.
| George Frederic Handel.i Tempo Ordinario—Allegro 

I Adagio —Allegro ma non Presto 
Allegretto from Fourth Sonata—/'. Mende/ssohn-Bartholdy.
Prelude and Fugue, G Major—Johann Sebastian Bach.
Choral in E Major Johann Philip Kirnbergcr.
Sixth Sonata, Op. 86—Allegro con fuoco, Meditation, Fugue and Adagio —Alexandre Guilmant. 
Fiat Lux Theodore Dubois.
Canon in B Major—Robert Schumann.
Improvisation on a given theme---------- .
Finale in R Minor—Cesar Franck.

Second Concerto, B Minor—

,’ernor-

nors in 
eatrice

mors in

Vocal Recital, by pupils of Mrs. J. W. Bradley.
Duet—Home to our Mountains, Verdi—Mrs. William Stone and Mr. Bruce Bradley.

2. Marguerite, Perring—Miss Muriel Hunt, 
j. Flower Girl, Bevignani—Miss Florence Bull.
4. Piano- Nocturne, No. 9, Chopin - Miss Florence Tilley.
5. Softly Sighs (Der Freyschutz), Weber—Miss Lizzie Brown.
6. Because I Love You, Dear, Hawley—Mr. Will Richardson.
7. She Wandered Down the Mountain Side, Clay — Miss MoseUa James.
8. Grass and Roses, Bartlett—Miss Helen Church. Violin obligato by Miss Louie C. Pulton.
9. Reading—Mrs. Lofter’s Ride, Mitchell - Miss Florence Ruthven, A.T.C.M.

10. Ernani Involami, Verdi—Mrs. J. A. McGolpin.
la If with all Your Hearts, Mendelssohn \ Bruee Bradley.

‘ 16 A Dream, Bartlett f
12. Piano—Bolero, Godard— Miss Ada F. Wagstaflf. .
13. Ave Maria, Francis—Mrs. Maude Chivrell. Violin obligato by Miss Louie C. Fulton.
14. Only the Sound of a Voice, Watson—Mrs. William Stone.
1 5. Regnava Silenzio, Donizetti Miss Mosetta James.
16. Duet -guis est Homo, Rossini— Mrs. J. A. McGolpin and Miss Helen Church.

nors in
1.nors in

nors in

nors in

life
e and 
on of 
ue of 
rgan, 
were 
free

Piano Recital, by pupils of Mr. V. P. Hunt and Mr. Donald Herald.
;part-
ason. Tarantelle, A Minor, Pieczonka—Miss Rhoda Kennedy.

2. Curieuse Histoire, Heller— Miss Hilda Scaife.
3. Liebestraume, No. 2, Liszt—Miss May Stevens.
4. Vocal -The Children's Home, Cowen - Mr. James Walker.
5. La Fileuse, Raff— Miss Alma Frankish.
6. The Chase, Op. 5, Rheinberger—Wiss Marjorie Fitz-Gibbon.
7! Vocal -BeautyVSIeep, Arditi-Mxss Theresa Wegener. . _ „ vf
8. Two Etudes, Op. 25, No. 7, and Op. 10, No. 5, Chôpin—Miss Edith White, A.T.C.M.

fa Barcarola, Whitney \ Miss Leah Walker.
9- 16 Valse, Op. 64, No. 1, Chopin j

1

icome
shed,
nnual

.... . .j*» liA Xrt-



Vocal Recital, by pupils of Miss Denzil.
'■ Ppfr1 th2 Spirit, Hoffman -Miss Joey Cram and Mr. Charles E. Clarke.

I Kecit. — I hus Saith the Lord, „ . , |u _
I Air—But who may abide, Handel J Mr. Charles E. Clarke.

3. O that we two were maying, Nevin—Miss Ethel Powell.
4. 'Cello Menuet,AVeU' Tkome] M'ss

5. My Love for Thee, Fairbaim—Miss Ruth Miller.
6. Scene-From “The Honeymoon," Tobin-Juliana, Miss Rosalind McKernan

Mr. Clifford Williams.
Récit —And God Said,
Air-With Verduie Clad, Ha>dn j M|ss Queeme McCoy.
Part Songs—a The Land o’ the Leal, 

b When love is kind,
J a Serenade, Nevin , _

9’ 16 This would I do, Chapman | M,ss Frank,e Robins.
!?' naM°lJ^0,^tU<PS 0P' 1.°;.Nos' 3 and 5, Chopin-Miss Laura A. Devlin.
11. O Mia Picirella, Gomes—Miss Ethel Powell.
12. Bid me to live, Hatton - Mr Charles E. Clarke.
13. Summer, Chaminade—Miss Ruth A. Miller.
,4' {The rideonheEWes!'Mendelssohn } Miss Denzils Choral Cl

Lois Winlow.

; The Duke,

l The Misses Powell, Miller, E. Miller and Mrs. 
f Milne.A. L.

!

ass.

__ ________________________

Piano and Organ Recital, by pupils of Miss S. E. Dallas, Mus. Bac.,
1. Organ-Offertoire in D flat, Salome—Miss Olive McBrien
2. Fantasie Impromptu, Chopin-Miss Edith Truesdale.
3. Trio-First Movement, Hadyn— Miss Ethyl Ross.

Elsie Adamson, ’Cello.
4. Vocal My Little Darling, Gomes—Miss Lizzie M. Brown
5. Staccato Caprice, Vogrich—Miss Hattie Mace.
6. Liebestraume No. 2, Lisst— Miss Rena McCulloch.
7' * ^McMa^r^'’’ * Crad'e S°ng’ HenSeU; C Etude Mienonne, SrW-Miss Annie

8. Reading-How I Made the Footman Smile, Kate Douglas WigginsBlanche Sibbitt
9. Sonata, Op. 13, Adagio and Rondo, Beethoven— Miss Beatrice Smith.

10. Polonaise, Op. 40, No. 1, Chapin - Miss Alberta Murray.
11. Valse de Salon, Tschaikowsky—Miss Leila Sampson.
]2- Vocal-Angels Ever Bright and Fair, Handel Miss Ruth A. Miller.
a' SLPMU\anD Sarabande Von WiIm -Miss Annie McMahon and Miss Edith Truesdale 

14. Organ-Marche Pontificale, Lemmens-Miss Florence Bryan ruesaaie.

F.T.C.M.

Miss Louie C. Fulton, Violin ; Miss

10. Vocal-My All, Bohm-Wtiss Marie Wheler.
11 .1a Rimembranza, Chaminade )

’ I 6 Shepherds All and Maidens Fair, A>vz«/Mlss Jessie Bustin- 
I2" Re£atta Veneziana, Lisst—Miss Jessie Hamilton.
13. March, Op. 39, No. 1, Hollaender— Miss Ray Wilson
:t and "r- Wa,ker-

' Re*dil,r' Orchestral Accompaniment

Piano I
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Vocal Recital, by pupils of Miss Norma Reynolds.
1. Organ—Grand Choeur, Dubois—Miss Lena Doherty.
2. L. Incantatrice, Arditi— Miss Jessie McNabb.
3. Sunset, Buck—Miss Josie Freyseng.
4. Mandolin—Roberto il Diavolo, Meyerbeer - Miss Lillie Cottam. Accompanied by Mr. Donald

Herald, A.C.T.M.
5. The Sands o’ Dee, Clay—Miss Emma H. Watt.
6. O Fatal Gift, Verdi— Fraulein Tilla LapatnikofF.
7. Piano — Barcarolle Op. 27, Moszkowski—Miss Blanche Badgley.
8. Carita, Mallei— Mr. E. T. Reburn.
9. Ave Maria, Bach-Gounod— Miss Daisy Sutherland. Miss Winnifred Skeath-Smith, Violin ;

Miss Sara Dallas, Mus. Bac., F.T.C.M., Organ; Miss Norma Reynolds, Piano.
10. A Summer Night, Goring-Thomas-Mrs. Mima Lund-Reburn, A.T.C.M.
11. Violin - Grand Fantasie Militaire, Leonard— Miss Winnifred Skeath-Smith.
12. More Regal in his low estate, “ Queen of Sheba,” Gounod— Miss Theresa Tymon.
13. Reading—How I Proposed, from the “Cathedral Courtship," Kate Douglas Wiggin—Mi$s

Florence G. Ruthven, A.T.C.M.
14. Le Serenata, Tosti—Miss Dollie Martin.
15. The Palms, Faure—Mr. Reginald K. McIntosh. Organ accompaniment by Miss Dallas. 

The Quest, Smith 
The Swallows, Cowen

17. Duo—Giorno d’orrore (Semiramide), Rossini—Miss Theresa Tymon and Mrs. Mima Lund- 
Reburn.

,6. { I Miss Maude Richards, A.T.C.M.

Piano Recital, by pupils of Mr. J. W. F. Harrison.
1. Organ—Grand Choeur, Dubois— Miss Lena Doherty.
2. Tambourin, Raff— Miss Mabel Rathbone.
3. Vocal - Star-tide, Picfolomini—Miss Ruth Miller.

Obligato.
4. Les Sylvains, Chaminade—Miss Florence Tilley.
5. Automne, Chaminade —Miss Celia Sparrow.
6. Vocal—Che Faro Senza Eurydice (Ofpheo), Gluck—Miss Florence Sutherland.

Miss Lena M. Hayes, A.T.C.M., Violin

Piano Recital, by pupils of Mr. Edward Fisher.
1. Morning—Anitra’s Dance, Grieg Miss Maggie V. S. Milne.
2. Fourth Mazurka, Godard- Miss Blanche Badgley.
3' U Th/il'untS^,,' M™ Ada F' W»e*‘«K
4. Vocal - My Mother bids me Bind my Hair, Haydn—Miss Ruth Miller.
5. Boabdil Valse, Moszkowski — Miss Bessie Cowan. 

a Novelletten No. 1, Schumann 
b Berceuse, Op.. 57, Chopin

7. Violin—Polonaise Brillante, V/ieniawski—Miss Louie C. Fulton.

(» 2£B)«- «“h Myers, A.T.C.M.
9. Soiree de Vienne, No. 6, Liszt Miss May Kirkpatrick, A.T.C.M.

10. Vocal-Bid me to Love, Barnard—Miss Carrie Davidson. Mrs. B. Drechsler Adamson,
Violin Obligato.

11. Concerto, G Minor (last two movements). Mendelssohn—Miss Franziska Heinrich. Orches
tral Accompaniment—Miss May Kirkpatrick, A.T.C.M., 2nd Piano; Mrs. B. Drechsler 
Adamson, First Violin ; Miss Louie C. Fulton, Second Violin ; Miss Eva Stonier, 
Viola ; Mr. Rudolph Ruth, 'Cello.

J- Mr. Edmund Hardy, A.T.C.M.6. ] , Mus. Bac.

8.
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\ oca! Recital, by First, Second and Third Year pupils of Mr. Rechab Tandy.
'• MadrifandyBr^rhlli cKhaïVt]ikad°)’ Sul/ivan~W'ss B- Huyck, Miss C. Davidson, Mr. R.

Song—Because I love you, dear, Hawley—Miss Lizzie Roberts.
3. Song - Sunshine and Rain, Blumenthal- Miss Lillian Jones
4. Song—On Venice Waters, Roder— Miss Laura Smith.
5. Song—Tell her I love her so, De Fay—Mr. James W. Walker, 
b. Song-Rory Darlin', Hope Temple—Miss Eveline Low.
7. Song—Spring is here, Dick—Miss Emily Heintzman.
8. Song-For all Eternity, Mascheroni— Miss Vina Belleghem.
9. Song-Queen of the Earth, Pinsuti- Mr. William Copland.

10. Song Only once more, Moir— Miss Eva Burrows.
11. Song-When the heart is young, Buck— Miss Henrietta Hostrawser.
12. \ alse-L Estasi, Arditi-Mrs. S. G. McGill.
13. Song—The Distant Shore, Sullivan—Ur. W. J. Wilson.
14- Song—The Flight of Ages, Sevan-Miss Ada Wagstaff.
i.S- Quartette-Old Daddy Longlegs, Macirone-Miss B. Huyck, Miss C. Davidson, 

landy, Mr. E. Coulthard.
16. Ana-gUy^heaii at thy sweet voice (Samson and Delila), Saint-Saëns- Miss Florence

17. Recit,v^|e^na~More reKal in his low estate (La Reine de Saba), Gounod— Miss Marie

m Ari!l_T?n ‘?che fi,vd of ^lory (Belisario), Donizetti-Mr. W. J. Walker, Mr. E. Coulthard. 
9- Aria Jewel Song (Faust), Gounod—Miss Berta Huyck.

2°. ^javatina— Sunset, Buck—Miss Carrie Davidson.
) Récit.—Sorta e la notte, ,.| ...
(Cavatina Ernani involami, Verdt | Mlss Mabel V- Thomson, A.T.C.M.

Mr. R.

My Queen, Blumenthal\Mr. Rechab Tandy. Organ obligato 
The Holy City, Adams ) Miss M. G. Ferguson.

22. ^ Songs—By special request,

Piano Recital, by pupils of Mr. A. S. Vogt.
'■ Tr,° R R Minor;/°r Ria"°' Violin and Cell°-Adagio, Allegro Energico, Bargiel-Urs. N. 

Bl Eagen, Mrs. B. Drechsler Adamson, Mr. Rudolph Ruth.
2. ; ? Prelude in C Sharp Minor, Op. 3, Rachmaninoff \

(i Caprice Etude in E, Paganini-Schumann ( Master Douglas H. Bertram.
3. Concerto, D Minor (First Movement), Rubinstein—Miss Jessie Perry

pamment on 2nd Piano by Mr. Vogt.
4‘ \°fcal-Trhe Flî?ht of Ages, Sevan—Miss Alberta Murray, pupil of Mr. Tandy.

Menuet from Suite in E Minor, Op. 72, Raff 1 ,, VI D I,
'l 1 Menuet from Suite l'Arlesienne in C Minor, Bizet f Mrs> N- B- Eagen. 
b. Isolden s Liebestod, Wagner-Lisst—Miss Jessie Perry.
7. Vocal-Ask Nothing More, Marzials—Miss Carrie Davidson, pupil of Mr. Tandy 
». Cantique d Amour, Liszt-Master Douglas H. Bertram. 3

Orchestral Accom-

7. X_alse E Major, Moszkowski—Miss Clara Strong.
8. \ ocal—Ave Maria, Mascagni—Miss Lizzie M. Brown.
- ( b Tarantelle Op. 43, ChoPin f Miss Laura A. Devlin.

10. Vocal-Mere Dilettî Amiche (I Vespri), Fen/t-Miss Berta C. Huyck.
' Capn?f Co.ncertan‘e. Coe>len-, For eight pianos—Misses Darby, Devlin, Doherty, Dunlop ;

ki&aSJ,tSE!” Meharry' Midf"d' M"ri-

Miss Hayes, Violin Obligato.

11

“Clos

Piano

9. C01

10. Voi
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9. Concerto, F Sharp Minor (Last Movement), Hiller— Mrs. N. R. Eagen. Orchestral Accom
paniment on 2nd Piano. Miss Perry.

10. Vocal -She Wandered Down, Clay—Miss Lizzie Brown, pupil of Mrs. Bradley.
11. Les Preludes (Symphonic arrangement for two pianos), Liszt—Miss Jessie Perry, Miss

Mabel Bertram.
'unlop ; 
iibone ; Violin Recital, by pupils of Mrs. B. Drechsler Adamson.

1. Double Quartette—Le Retour, Alard- Misses L. Fulton, E. Falconbridge, E. Stonier, C.
Nairn, B. Lazier, M. Waste, D. Thompson and Mrs. D. Adamson.

2. 4th Air Varie, Dancla — Miss Doris Thompson.
3. Vocal—Ask Nothing More, Mareiah— Miss Carrie Davidson.
4. Romance, Thome— Miss Emily Falconbridge.
5. Mazurka, Wieniawski—Miss Marguerite Waste.

a Préambule,
„ b Pierrot, 

c Arlequin, 
d Valse Noble,

7. Ï Lombardi, Vieuxtemps - Miss Eva Stonier.
8. String Quartette—Allegro, Op. 76, Haydn—Misses Fulton, Stonier, Adamson and Mrs.

Adamson.
9. Mazurka de Concert, Musin - Miss Blanche Lazier.

10. I Fear No Foe, Pinsuti—Mr. E. A. Coulthard.
11. Zigeunerweison, Sarasale—Miss Louie Fulton.

iy.
Mr. R.

Schumann >Miss Franziska Heinrich.6. Piano —From “ The Carnival,

Piano Recital, by pupils of Mr. Edward Fisher.
1. Impromptu Valse, Op. 41, Raff— Miss Vera Board.
2. Mazurka de Salon, Op. 9, Tschaikowsky Miss Mabel Bennett.
3. Second Barcarolle, Op. 80, Godard—Miss Dora Connor.
4. Nocturne, F Sharp Major, Op. 15, Chopin —Miss Bertha Gamble.
5. Vocal—Look in Mine Eyes, Caryll Miss Theresa Wegener.
6. Third Mazurka, Godard—Miss Ida C. Jackson.
7. Sonata, C Sharp Minor, Op. 27, No. 2—Adagio Sostenuto, Allegretto, Presto Agitato,

Beethoven - Miss Mabel Crabtree.
8. Cantique d*Amour, Liszt—Miss Mabel O'Brien.
9. Reading —Bobbie Shaftoe, Homer Green—Miss Christina Collins.

10. Gondoliera, Op. 41, Moszkowski— Mr. Dorsey A. Chapman, A.T.C.M.
11. Sonata Appassionata, Op. 57 (First Movement), Beethoven—Miss Franziska Heinrich.
12. Vocal - Unto Thy Heart, Allitsen— Miss Theresa Tymon. Violin Obligato, Miss Lena M.

Hayes, A.T.C.M.
13. Rigoletto Fantasia, Liszt—Miss Ada F. Wagstaff.

Ir. R.
I'

)rence

Marie

thard.

igato,

rs. N. n
“Closing” and Graduating Exercises by the School of Elocution.

1. Piano Solo Polonaise in A Major, Chopin —Miss Blanche Badgley.
2. Monologue - Smoke, McGann- Mr. Frank Home Kirkpatrick. Dramatis Persona Philip

Fernbrook, T. Jenkins-Jenkins, Col. Blenerhassett, Lucy Blenerhassett.
3. Reading The Sisters, Whittier Miss Ethel Josephine Smith.
4. Reading Clorinda Wildairs, (from the “ Lady of Quality,") Frances Hodgson Burnett - Miss

Lillian Adelaide Macomber.
5. Vocal Solo—Springtime, Arditi— Miss Florence Crang.
6. Reading—The Defence of the Bride, Ann Catharine Green— Miss Helena Christina Collins.

ccom-
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'0. Reading—Balcony Scene (from “Romeo and Juliet, ' -Misa Blanche Crozier

“ Closing” Recital by Graduates in the Piano and Vocal Depart
'• Piano-Valse, E Major, Mosziowski—Miss Clara Strong
2. Vocal—Serenata, Moszkowski—Mrs. M. H. Cochrane
3. Vocal-Flower Song, Gounod-Miss Mary E. Robertson.
4. Piano—Waldesrauschen, Liszt Miss Mabel Rathbone
5. Vocal-Nobil Signor (Gli Ugonotti), Meyerbeer-Miss Dorothy I. Martin.
6. Vocal - Mia Piccirella (Savator Rosa), Gomez - Miss Emily MacLaren.
7. Piano -( b XaranteHe, Chopin j Miss Laura A. Devlin.
8. Vocal-Robert, Robert, Meyerbeer— Miss Alberta Murray
9. Vocal—The Lost Chord, Sullivan- Miss Ethel Johnson!

Harrison.
10. Piano—Ave Maria, Schubert-Liszt-Miss Dora Connor.
11. Vocal 11 Baccio, Arditi — Miss Maud Bryce.
' vl“ÆÆd Gnod ^i^t' '“T “e S“ba»' McNabb.

VOLal i Aria—With Verdure Clad, Ha-yd" j Miss F|orence Crang.

ments.

Organ Obligato, Mr. J. W. F.

“Closing” Concert and Graduating Exercises by Graduates.
1. Piano - Valse, Op. 17, Mosekowski - Miss Mabel S. J. Burke
2. Vocal-Son Vergin Vezzosa (I Puritani), Bellini -Miss Berta C. Huyck
3. Vocal—Ernan,, Involami, Verdi-Mrs. J. A. McGolpin. z
4. Piano -Cantique d'Ainour, Liszt - Master Douglas H. Bertram
5. Vocal—Parla, Arditi—Miss Ruth A. Miller.
6. Vocal—Sunset, Buck—Miss Josie Freyseng.

Presentation of Diplomas and Medals to Graduates in the Piano, Vocal, Violin and Theory 
Departments by the President, Hon. G. \V. Allan. Y

40 Diplomas, 6 Gold Medals and 2 Silver Medals were presented to Graduates
7. Violin -Seventh Concerto, De Beriot— Miss Louie Fulton.
8. Vocal-0 ResUn the Lord, Mendelssohn-Miss Dorothy Taylor. Organ obligato by Mr.

9. Piano—Rigoletto Fantasie, Verdi-Liszt - Miss Jessie C. Perry
10. Vocal She Wandered Down the Mountain Side. CA/v-Miss M. Mosetta fames 
n. Vocal Flower Song (Faust), Gounod—Miss Florence Sutherland.
12. Piano—Rhapsodie, No. 12, Liszt-Miss Franziska Heinrich.

Performers in the Closing Programmes are Graduates 1897-98.
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'ellows.

School of Élocution, ©ratorç, physical 
Culture a il b Dramatic Bit,Crozier

Ccacbcvs:
H. N. Shaw, B.A., Principal,

(Lecturer in Elocution at Trinity University, St. Michael’s College and Loretto Abbey). 
Philosophy of Expression, Vocal and Pantomimic Expression, Voice Culture, 

Shakespeare, Classic Art and Acting.
Frank H. Kirkpatrick, A.T.C.M., Vice-Principal,

Phonetics, Vocal Expression, Voice Culture, Extemporaneous Speaking, Oratory, 
Reading, Recitation and Physical Culture.

Miss Nelly Berryman, Assistant Principal,
Recitation and Pedagogy.

Miss Christina H. Collins, A.T.C.M.,
Physiology, Delsarte, Physical Culture, Pantomime, Recitation and Criticism. 

English Literature under the direction of Mr. William Houston, M.A.

W. F.

Germ Calendar for 1898*99.
!FIRST TERM begins Tuesday, 27th of September, and ends Saturday, 17th 

December—12 weeks.
SECOND TERM begins Tuesday, 3rd January, and ends Saturday, 18th March— 

u weeks..
THIRD TERM begins Tuesday, 21st March, and ends Saturday, 3rd June—10 

weeks. (One week omitted at Easter.)

'heory

y Mr.

Œeyt=Sook8.
The following are the Text-Books used in the course of instruction in the

School :
“ Lessons in Vocal Expression ”
“ Classics for Vocal Expression ”- 
“The Province of Expression ”
“ Handbook of Gymnastics ”
“ How Should I Pronounce?”

S. S. Curry, Ph.D. 
S. S. Curry, Ph.D. 
S. S. Curry, Ph.D. 

Baron Nils Posse, M.G. 
Wm. Henry P. Phyfe.

TORONTO CONSERVATORY OK MUSIC.
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AIM.

be a school for growth and culture rather than mere acquirement. As true exprès- 
s,on » not merely a product of will, but of the co-operation of all the po ers of man 
i can never be taught by rule, but only by the development of all th mental and 
emotive powers that express as well as control the outward agents of manifestation. 
The trammg is ,mended to stimulate the powers, to correct activity and bring

br 2 Tr eC‘ Un,ty' 10 SeT resP°"si™«s i" each agent of the bod, and âSs :rony for ihe purpose of — -

The studies and classes. . . . are arranged to meet the needs, not only of beginners

advanced work on repertoire for public readers and entertainers.

METHODS.
" WOU,d bc impossible in such small compass as the Calendar affords to explain 

fully the means of accomplishing the desired results, but sufficient may be said to 
assure their efficiency. Artificial system, are not taught, but students are led 

udy Nature s processes. True growth is from within outward. A correct con- 
ception of the authors meaning is the first essential, then the stimulation of the 
assimilative instinct and artistic insight, followed by 
voice. Such methods carried careful training of body and 
are thmmghly prepared for the work, cannot fail to accmnplkh'lte’belTreJuliV''’0

me,hlde rr ,sr rde edri<:- N°°ne sys,em is ^
methods that careful research and experience have proven to be most beneficial 

The unexpectedly great success of this department, since the Directors decided 
to place it on its present basis, has proved the wisdom of their 
them that a School of Elocution is a decided need in our country.

It IS, therefore, with great pleasure that the Calendar for the year is issued ; 
and with the experience of the past as a guide, every assurance is given to 
prospective students of the most advanced, thorough and efficient 
any school o f expression in Canada.

out

course, and satisfied

course provided by

Toronto Conservatory School of Elocution anh Oratory.
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>n>. Course of Stuîrç.
I he College Course of study extends over a period of two years, 

the work in each year will be found under the synopsis of the Course of Study. 
Students have the option of taking either the full Collegiate or Graduating'Course 
of two years, or of taking the shorter course of one year.

Those taking the Graduating Course will receive at its termination, and after 
passing the required examinations, the Diploma of A.T.C.M.

Details of
ng for 
ded to 
xpres- 
r man, 
al and 
ation. 
bring 

md to 
quate

THE ONE-YEAR COURSE
embraces the study of the technique of the art, and if, at its conclusion, the student 
for any reason does not see fit to take the second year’s work, he may be assured 
that his knowledge will be such as will enable him to continue his studies by himself 
without any fear of deviating from the right methods. At the end of the year he 
will receive a certificate showing that he has passed a partial course satisfactorily.mers, 

< and 
other 
ctical 
rnish

Sçnopeie of Course of Stuty.
FIRST YEAR.

Voice.
Vocal Process in Theory.
Vocal Process in Exercises.
Programme for Ease and Correctness in 

Respiration.
Control of Breath, Voice Placing.
Care of the Voice.
Phonetics, Orthoepy, Speech Defects.
Ease and Precision in Articulation.
Principles Underlying Vocal Expression.

English Literature and Rhetoric. 
Physical Culture.
Exercises for Normal Adjustment. 
Freedom, Ease and Harmony'. 
Plastic Action.
Pantomime.
Studies in Art.
Recitation.
Sight Reading.

plain 
id to 
ed to 
con- 

f the 
and 
who

SECOND YEAR.
Advanced Vocal Culture.
Vocal Physiology.
Anatomy.
Advanced Vocal Expression.
Quantity, Rhythm and Melody.
Study of Shakespeare and Old Comedies. 
Advanced Course in Delsarte.

Psychology of Expression. 
Pedagogics.
Greek Art and Mythology. 
Laws of Æsthetics. 
English Poets. 
Interpretation.
Recitation and Criticism.

I.
hose
I.

ided
sfied POST-GRADUATE COURSE.

For those desirous of continuing their training beyond the Collegiate Course.
History of Elocution.
Shakespeare.
Old English Comedy.
Psychology.

P.S.—This Syllabus might be indefinitely enlarged, but details are purposely

Advanced Vocal Culture. 
Pedagogics.
Review of Collegiate Course. 
Extempore Speaking.

ted ; 
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d by Iavoided.
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Voice Culture. T
to dev
means 
with sThe importance of a thoroughly developed and perfectly controlled voice is 

being more fully appreciated than ever before. In this department exceptional 
advantages are ottered. It is not claimed that any wonderful method has been 
discovered—an

resour 
nerve 
A COU!

where
exprès
mover
measu
trainir

advertisement always suggestive of charlatanism - but by the use of 
those principles and exercises that science and experience have proven to be correct 
to develop the voice to its best possibilities. Artificial qualities are not desirable. 
The most admirable results those which insure the greatest durability of voice, 
together with sympathy, mellowness, elasticity and purity of tone. As the prin
ciples are those used by the greatest singing masters of Europe, pupils will find the 
exercises such as will benefit the singing voice rather than prove detrimental to it.

The methods used in the School may be presented in a few words :
Io know and develop by exercises intelligently applied, the vocal muscles, 

without employing those throat and neck muscles which should

are

manne 
ment j 
are in 
physicnot be used in

production of tone.
The breath must be so controlled by the diaphragm and attendant muscles L„_ 

free the throat from all constrictive tendencies. This leaves the vocal muscles free 
to act, resulting in sympathetic quality and breadth of tone.

Next comes the placing of the voice for

as to

H
This s 
being 
and di

By focusing the tone to 
the forward part of the mouth without contracting the throat, carrying power is 
obtained with perfect ease, and the preservation of the voice insured. The ability 
to articulate with ease and freedom, and clearness of enunciation, is most effectually 
taught by exercises to secure localization of function.

Teachers of public schools and other instructors will find this method 
\ aluable for ease and effectiveness, batigue of voice is absolutely

Clergymen and public speakers whose voices have been impaired by improper 
find their voices restored and strengthened by correct use of the mechanism.

resonance.
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Ipbçslcal Culture.
The object of gymnastic exercises in connection with the study of elocution, is 

to develop the various parts of the body so that it becomes a perfect instrument by 
means ot which the thoughts and feelings of the speaker are conveyed rapidly and 
with subtle power to the audience he addresses. But their value as an educational 
resource does not end here. All physical culture tends to develop muscular and 

strength ; the body is systematically developed and good health promoted. 
A course ot training which can secure these ends would in itself be valuable, but 
where, as in elocution, the feelings and thoughts of the speaker have to depend for 
expression upon a thorough control of the voice, and also, to a large extent, on the 
movements of the body, the value of the physical exercises, by which these in great 

secured, becomes doubly important. The end sought by physical 
training is the acquisition of a graceful and dignified deportment, an easy grace of 
manner by which all appearance of self-consciousness is avoided, and the attain
ment generally of the ability to express by gesture and attitude, the thoughts which 
are impressed upon the mind. To all readers and speakers such a course of 
physical training is invaluable. The course is divided into three parts.

First—SWEDISH GYMNASTICS.

Having for their object, strength, dignity of carriage and grace of bearing. 
This system is now universally acknowledged to be the best, one of its features 
being light calisthenics and a graduated scale of exercises, becoming more taxing 
and difficult, only as the strength of the pupil increases.

Second—DELSARTE ÆSTHETIC GYMNASTICS.

Having for their object the removal of all stiffness and awkwardness of gesture 
and attitude, and preparing the body for the performance of its true office, the 
manifestation of soul. This feature of the work receives special attention, and as 
far as possible the endeavor is to conform ta the principles of the great master. It 
is well to bear in mind, however, that Delsarte left no complete work behind him, 
all that was left being innumerable isolated notes discovered after his death. 
These notes have been collected and published by various pupils of Delsarte, who, 
by the way, often differ so widely in their interpretation as to be positively 
antagonistic. It is therefore plain that such a term as the “Delsarte Method of
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3
Elocution ” is a misnomer. The elocution side of Delsartism is nil, and its value 
lies entirely in the cultivation of the body to manifest the soul. This value is very 
great, and no system of aesthetic physical culture has done so much to impart ease 
and grace to those who practice it.

Third-ECLECTIC.
To those who purpose teaching, the course in Physical Training is peculiarly 

a vantageous. The demand for elocution teachers who 
this branch also, is rapidly increasing.

1
own i 
an eq 
This i 
the li

are competent to teach 
In order to meet this demand, arrange

ments have been made for special instruction in this department. In addition to 
the work outlined, a supplementary course in Eclectic Gymnastics will be ei 
consisting of marches, drills, etc. The teacher is 
after careful consideration,

given,
expert specialist, engaged 

account of her eminent qualification for this work.
1an

view 
of the 
habit 
them

on

PHYSICAL CULTURE FOR SINGERS AND PIANISTS.
Extended experience in musical culture has 

training as an element of 
bring the diaphragmatic

proven the necessity of physical 
Well-meaning but mistaken teachers too often 

or abdominal muscles into prominence while neglecting 
general physical development. Every muscle will affect, directly or indirectly, the 
quality of the tone and the singer’s stage presence. The timbre or resonance 
depends very largely upon firmness of muscle and perfect condition of the 
membrane. These

success.

mucous
are inseparable conditions. By the strengthening of certain 

muscles, inequalities of voice are frequently overcome.
A thorough course in physical culture often cures catarrhal difficulties, 

strengthens the lungs, and insures to the student health and consequent success.
Physical condition is an important consideration to the student of instrumental 

music who, to achieve success in this era of exacting technical requirements 
possess a good physique to endure the necessary work.
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In connection with the regular work of the School, special attention is given 
to the line of study necessary to qualify students to become themselves teachers of 
expression. A thorough course in the methods of teaching reading in public and 
private schools, and of the whole system of elocution and oratory, is included in 
the work done. The course in Pedagogics is specially arranged to meet the 
requirements of teachers.

EXTEMPORANEOUS SPEAKING.

This refers, in the junior years, rather less to the power of extemporaneous 
speaking needed by an orator or preacher than to that required by a teacher. The 
object is to give fluency and facility of expression, so that those desirous of teaching 
may acquire that gift of speech, clearness of thought and readiness of illustration 
so necessary in the teacher.

;;

: 'j

V >1

IPebagogtcs.

^Literature.
It is evident that the power to bring vividly before the minds of others one's 

own thoughts, or the thoughts of others that have been put in writing, requires 
an equally clear and vivid mental conception of the meaning intended to be conveyed. 
I his presupposes a broad and practical acquaintance with literature, more especially 
the literature of the English language.

The work done in connection with this study, therefore, is carried on with a 
view to develop the critical faculties of every student, and consists of analytic study 
of the leading English and American poets, thus enabling students to acquire the 
habit ot grasping readily the meaning of an author’s works and of understanding 
them in their broadest aspects.
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[positions as Œcacbcvs.
In
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is constantly increasing. While no guarantee is
difficulty in T™""6 °ffered that th°Se who do work will find
PHnc pa. of the S hg "T" P°Siti°nS at the «""P»*™ of the course. The 

I P °f th/ Sch001 15 frequently asked to recommend pupils, and is always 
p eased to render such assistance to those who are competent. >
Can radu^tes ofthis Sch°o1 are occupying prominent positions in various parts of 

Stat6S’ ** " “ a guarantee of the '£££
institutions desiring permanent or temporary teachers 

to the Principal, who will give such applications his
°f the Sch00‘ that every teacher sent out should be successful only 

will be recommended who have proven their ability. ’ y
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are requested to apply 
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Classes meet 
9-3° a.m. to 12.30 p.m.

every morning in the week, except on Sundays and Mondays,from

CLASS WORK.

rnda;
The instruct Joined
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'

WEEKLY PUPILS’ RECITALS.

In addition to lectures and talks, which will be delivered to the School by 
specialists in their different lines of art and literature, weekly private recitals are 
given by the pupils, and these are followed by criticisms by both pupils and teachers. 
This in itself is an educational factor of no small importance. The lectures by 
specialists give opportunities to the students of obtaining much valuable information 
on the subject of their studies, while the pupils’ criticisms develop in themselves the 
perceptive faculties and give insight into weak points in their attainments, thus 
acting as guides in what to avoid and what to cultivate.

e is 
I no 
Fhe
ays

5 of
igh

PUBLIC RECITALS.
ply

Public Recitals and Exhibitions of Physical Culture are given by the pupils 
frequently during the season. Opportunities are thus afforded for public appear
ances under the most favorable auspices. During the third term each of the 
Seniors gives an evening in the Conservatory Music Hall, with vocal and instru
mental assistance, at which he or she may make an exceptionally advantageous debut.

to
nly

A NEW FEATURE

Is the addition to the staff of competent junior teachers, who will train pupils who 
find it impossible to take the complete School course and who desire private training 
only. The methods adopted will be similar to those used in the School, and all the 
junior traiping will be superintended by the Principal. This option commends itself 
especially to young pupils.

's,

a-
>il
st
s. Miscellaneous.•y

An important item to be considered by^those who contemplate attending a 
School of Elocution is that of expense. Board'in all the large American cities 
ranges from $5 to $8 per week, while board equally'good can be obtained in Toronto 
at from $3.50 to $5. Here already is a saving of $50 to $60 for the school year, 
while to those residing in Canada the saving in railroad fares and expenses will 
amount to probably another $30. So that students, by attending the Conservatory
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School, save on the season very nearly One HundredDolk 
expenses incurred where the tuition is taken in 
States.

irs as compared with the 
of the schools of the Unitedsome

it :;as- r* *-they attend schools outside of Canada. “ '* ,mp°ssib'e did
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IMPORTANCE OF BEGINNING AT

Students are particularly reminded that in every case if is a • u. L
THE OPENING OF THE SESSION.
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valuab
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availalprivate 3ii8tructton.

Private instruction, from any of the teachers, 
by any who may be unable to take the full be had daily in all branchescan Ti

course. diplorr

Situation of the School. A
first-cl

AThe Conservatory building is so commodious and well adanted fnr if, 
purpose as to make this the best equipped institution of the kind in Canada
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h the 
nited Special BDvantages.
e the 
e did

Students attending the School have, in addition to their regular lessons, certain 
specific advantages, such the privilege of attending the Concerts and Recitals 
given in connection with the Conservatory, free of charge. These concerts consist 
of renditions by members of the Faculty, students and others, of selections from 
the works of the best classical

as
ION.

that 
mefit 
It is 

o be

I
composers. Such concerts assist greatly in the 

formation of a refined and elevated musical taste, which is always an advantage to 
the students of Elocution.

In addition to the above, the Conservatory Reference Library, containing many 
valuable works on Historical, Biographical, Theoretical, Technical, Æsthetic and 
Elocutionary subjects, as well as reading selections from the best authors, is 
available for the use of students during all hours when the Conservatory is open. 

DIPLOMA.

Io students completing satisfactorily the two years' course will be granted a 
diploma entitling them to be styled—Associate of the Toronto Conservatory of Music.

MEDALS.

A Gold Medal will also be awarded to the graduate attaining first place with 
first-class honors.

A Silver Medal will be awarded to the pupil obtaining highest marks in the 
Junior and Intermediate Year.

:hes

its

\IN CONCLUSION,

Those who are intending to take a course in Elocution are asked to weigh carefully 
the following facts :

The terms are as low as those of any other first-class school, and in comparing
these it must be borne in mind that the teaching year of this school extends over thirty- 
three weeks.

The Principal is a reader who ranks with the foremost, and instruction under 
him cannot fail to be of incalculable benefit to students.

Diplomas are given only to those who pass the required examinations, and the 
Conservatory guards jealously its reputation for high-class work.
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COLLEGIATE COURSE, 
weeks, class and private instructionFull course of thirty-three 

Payable as follows :
ist Term (in advance) 
2nd “ “
3rd “

$150 00

$50 00 
50 00 
50 00

( 4

POST-GRADUATE COURSE.Full course -
Payable as follows : 

i st Term 
2nd “
3rd “

Payable as above.

100 00

$34 00 
33 00 
33 00

classes without l™,' work may attend any „f the regular

Cost of Books (about)
“ Diploma 

Certificate
No charge for Examination.

4 t

1

SPECIAL COURSES.
Pk.vate Instruction, outside of Collegiate Course, twenty lessons (two half-hours 

per week 1, is given as follows :
With Mr. Shaw

«< «1
“ Mr. Kirkpatrick
«« it

“ Miss Berryman 
h

Miss Collins

20 half-hours $35 00 
20 00 
30 00 
15 00 
20 00 
jo 00 
10 00

4 4IO
4 420
t 4IO
< 420
44IO44
4 420

- _ CLASS LESSONS.
Delsarte, Gymnastics or Elocution :

Twenty hours (10 weeks) $10 00
REGISTRATION.

term are payable strictly m advance. No deduction for absences will be made,- 
except in cases of protracted illness.

Miss Kate 
“ Anni 
“ Kate 
“ Ethe

Miss Lou 
Mrs. Bell 
Miss Lau 

“ Mar
C,

“ Eva

Miss Jenr 
“ Bert 
“ Lilli;

Note.

Miss Her

list of jfees.
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(Bvabuateô- Élocution.

Note. I he names are arranged alphabetically, not according to number of marks obtained.

18901891. 1895 1896.
Miss Hermenia Walker. Toronto Mr. Le Roy Kenney............

Miss Blanch Lehigh............
Mrs. W. J. Ross...................
Miss Gertrude Trotter.........

“ Ida M. Wingfield.........

Toronto 
... Brockville
.........Toronto
.........Toronto
......... Toronto

1891-1892.
Miss Louise Bowman.......................
Mrs. Bell Rose Emslie ...................
Miss Laura Harper...........................

“ Mary E. Matthews (Teachers' 
Course)..,

“ Eva G. May

Listowel 
Toronto 

. Barrie
1896-1897.

Port Colborne 
.......... Toronto Miss Loie Clark...........

Mr. Geo. Deacon. ....
Miss Jean Gunn...........

“ Mabel Hall.........
Evelyn Howell...
Claire Kleiser....
Maude Lane.......

Mr. Harry Proctor ....
Miss Florence Ruthven 

“ May Walker.......
“ Ethel Webb (Gold Medal) London, Eng.

...........Hamilton

.. Toronto 

.... Ailsa Craig 

... Halifax, N.S.
....... Brantford

..............Toronto
Winnipeg, Man.
........... Aurora
......... Hamilton

1892-1893.
Miss Jennie Pearson Hoag 

“ Bertha Tovell Sargent.
“ Lillian Hope Smith De Soto, Mo., U.S.

Newmarket
Toronto

1893-1894. Duluth, Minn.
Miss Lillian Mary Adamson 

“ lone H. Dwyer, Washington, D.C., U.S.
Agnes Goodfellow................ Bradford
Mary Gunn..............................  Toronto
Wilhelmine Mackenzie ............. Toronto
Charlotte Mackenzie...............Wingham
Katharine J. Wallace. Willowdale 

“ Margaret Maude Whiteside.... Lindsay

Toronto

1897-1898.

Miss Christina H. Collins 
“ Mamie A. Fellows..

Mr. Frank H. Kirkpatrick............. Bradford
Miss Géorgie C. Nelles...

“ Blanche P. C. Sibbitt 
“ Ethel J. Smith.........

Toronto
Toronto

.. Simcoe 
Brantford1894-1895. Toronto

Miss Kate A. Beatty....
“ Annie Hart.............
“ Kate L. Root .......
“ Ethel Tyner.........

... Toronto 
.... Alliston 
... Fonthill 
... Toronto

Teachers’ Course.

Mr. Frank H. Kirkpatrick.............. Bradford

1
...
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l pon the resignation of the former Principal, the Conservatory Board of 
Directors after careful consideration selected as his successor Mr. H. N. Shaw, B. A. 
who for six years had the direction of the Department of Elocution at Acadia 

mversity. The success of the Conservatory School of Elocution during the past 
six jears proves the wisdom of the choice, and it is with pleasure that the Board 
announce that Mr. Shaw will continue as Principal.

Mr. Shaw possesses exceptional qualifications for this position. He combines 
t e comprehensiveness of a University education with extended research in the 
science and art of Expression in all its forms. With the history and theory of 
Elocution and Oratory he is fully conversant. Feeling that teachers of Elocution 
frequently do more harm than good in attempting to train voices, Mr. Shaw has 
given much time to the most thorough study of the cultivation of the singing and 
speaking voice, adapting the principles of such teachers 
V annini, Shakespeare, Henschel and Guillmette.

Since coming to Toronto he has been appointed lecturer at Trinity University, 
Normal School, Loretto Abbey, and St. Michael’s College, where his teaching has 
been successful in a marked degree.

The following excerpts certify to the esteem in which he is held by those who 
have had ample opportunity to judge of his ability :
From Rev. A. W. Sawyer, D.D., LL.D., President Acadia University.

“ He has rendered very efficient and valuable service.”
FromSig. Emilio Agramonte, the eminent teacher of voice ami singing, New York.

“ You are a man thorough in any study you undertake, a very efficient and 
able instructor.”

as Lamperti, Della-Sedie,

FromJ. IV. Seaver, M.D., Director Gymnasium, Yale University. 
“ He has taught with marked I heartily endorse him for any position.” 

From Rev. E. M. Keirstead, M.A., Professor of English Literature, Acadia.
‘‘A man of excellent moral character * * * a diligent student, possessed 

of a fine mind. His scholarship is exact, his taste cultivated, and his appreciation 
of literary qualities in general of the first order. As a teacher Mr. Shaw has been
very succ^sful * * * worthy of the fullest confidence, and the patronage of 
all who desire thorough instruction.”

success.
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VIEW OF ELOCUTION HALL.

From R. V. Joues, M.A., Ph.D., Professor of Classics, Acadia.
“ His ardor, his fine perception of thought and its expression, his~enthusiasm 

in the study of the Ancient Classics, I cannot soon forget. The life and culture thus 
gained he put into the subject in which he himself gave instruction. He has clearly 
shown us what instruments of culture Elocution and Music are when effectively and 
thoroughly taught.”

From C. If . Roscoe, M.A., Inspector of Schools and Member of Board of Governors,
Acadia University.
“ I have had abundant opportunity to become acquainted with the work of Mr. 

Shaw. The results ot his work I regard as invaluable. He thoroughly understands 
the subjects, and his methods of teaching are such as produce the best results. 
Several teachers whom he instructed have done excellent work in the schools under 
my inspection. As one of the Board of Governors, I fear it will be almost impossible 
to fill the place made vacant by Mr. Shaw’s resignation. He possesses the power 
to control young people so as to secure their attention and respect, and he leaves 
the college generally beloved by the students. ”

TORONTO CONSERVATORY OF MUSIC. 109

rd of 
B.A., 
cadia 
past 

$oard

bines 
1 the 
ry of 
iition 
v has 
: and 
edie,

•sity, 
• has

who

k.
and

an.”

$sed 
tion 
>een 
e of

y

X

*

i

__
_

gK
^s

eS



/

A

I IO TORONTO CONSERVATORY OF MUSIC.

instrumente ! sssssis:
OF EVERY DESCRIPTION. 4 Conservatory, and Whaley-Royce.

♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦44
The Largest Stock and most complete Music and Musical 

Instrument Supply House in Canada.
Special Terms to the Profession, Schools and Convents,

Send for Catalogues mentioning goods required.

*♦♦$♦♦♦*******♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦

Music Publishers and Importe
Music Engravers and Printers, 

Foreign Publications and Theoretical 
Works a Specialty.

♦♦♦♦♦♦♦ 
♦♦♦♦♦♦ 

♦♦♦♦♦♦ 
♦♦♦♦♦♦
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Whaley-Royce & Co,,
158 Yonge Street, TORONTO.

IINTVFRS A Ï Is afforded the Musician Ui 1VCHOAL who plays that Modern

SATISFACTION and Artistic Creation

V/ The ^

! Whaley-Royce I
! * PIANO. * 1

Cor.

Saci
Dream c 
Heavenl 

(The

Two Cit 
He Shall 
No, Not 
O God, C 
Lord of

Closerw

Prodigal

TodoSpYCE, •I
It is one of the best examples of all that is latest 

and best in the realm of piano construction.
»!

if!: ifcjj-î

essentially the piano

OF THE PEOPLE.

Life of a 
Barney ( 
Sailor's I 
Vulcan . 
Forge (T 
Song of

It is admitted by all that no piano ever put on the v It contains 
Canadian market has met with such success as *„ „ . more valuable improvements than

X any other piano on the market.
Unexcelled in Tone,

Faultless Mechanical Construction,
Original and Elegant in Design, 

* Their Grand Superb in Finish,
Qualities our strongest argument. 

Wholesale and Retail Warerooms for Central Ontario,

WHALEY-ROYCE;
W HY ? Because they are made just as perfect as X 

• a Piano can be made.
SEND FOR CATALOGUE.

THE

GOURLAY, WINTER & LEEMING,
188 Yonge Street, TORONTO. Anglo-

Y
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Ladies’ Rings.►♦♦♦♦
♦

ters,
il

One very strong point in our business—perhaps the strongest 
is Ladies’ Rings.

We pay special attention to this line and consequently show the 
largest and choicest collection to be found in Canada.

Diamonds, Pearls, Emeralds, Rubies, Sapphires, Opals and Tur
quoises set singly and in combination in all the newest and most 
approved styles.

The values, too, are exceptional and are made possible only by 
purchasing all diamonds personally in Amsterdam.

♦
♦

i
♦

imer
inna

♦♦♦♦

Zo.f
x

RYRIE BROS.,
Cor. Yonge and Adelaide Streets, TORONTO.

NEW MUSIC for season 1898-99.
Sacred Songs (in keys to suit all voices). 

Dream of Paradise (Al
Heavenly Song .The)..................

(The most successful sacred songs since 
Two Cities. “The Holy City.”,

Soprano Songs.
. Hamilton Gray 6oe. 

*' “ 6oc. Noon-Day Melody (A). 
Messenger Dove (The)
Paddy .... ............
Little Rosebud.........
Answered ...............
Scent of the Lillies..........
Star Tide ......................
Swallows (The)..................

.............................Nicholl 50c.
.................Henry Parker 6oc.
...... ......  .. Gerald Lane 50c.
.................R 0. Morgan 50c.

... Francis Allitsen 60c.
........... G. F. Cobb 50c.
...........Piccolomini 60c.
.........F. H. Cowen 60c.

He Shall give His Angels ChargeG‘‘‘' 6^"
No Not Despairingly.................7. Chris. Marks Soc.
U God, Our Help in Ages Past..Walter Denham 50c 
Lord of the Night (on the celebrated Largoi
Closer with Thee, 6 Lord Most High'5°e'

Walter Denham 50c. 
.......... Horspool 50c.

Contralto Songs.
I Never Can Forget
My Prayer for You..................
Cushla Machree.......................
Shepherd’s Cradle Song..... .
I Cannot Say Good bye ........
Gift of Rest (The)....................

.....................Moir 50c.

...................... Fox 50c
.........J. C. Marks 50c.
.........A Somervell 50c.
.............-......Moir 60c.
.......F. H. Cowen 50c.

Ducts for Tenor and Bass.
Théo. Bonheur roc... «,

Prodigal Son 'The)

Bass and Baritone Songs.
Life of a Soldier (The)......
Barney O’Brien..................
Sailor’s Lass (The)............
Vulcan .................................
Forge (The)..........................
Song of The Reaper.........

.... Gerald Lane 50c.

......M. Sullivan 50c.

......D. Barnard 50c
Bond A ndrews 60c. 

M tchacl Watson 50c 
Edmund Hardy 50c.

than

After the Fray .
Hattie Eve (The)

F* *vf m f ®‘7üWe a full line of the popular compositions of
dardSnoforte works ofthe^ay “ C°mplete St0ck °f a11 the P°Pul»r and

»n!iefn,kel.?,an,î ?tU(ients *5111 find it to their advantage to pay us a visit or to 
send foi our catalogues, which are mailed free on application.

50c.sign,
sh. stall-

Anglo-Canadian Music Pub. Assn. Limited (asmom’s), 88 Yonge St., Toronto.TO.
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Presbyterian Ladies’College
TORONTO. J

Y.1Vv
LOCATION :

ON BLOOR STREET, OPPOSITE THE QUEEN’ S PARK.

Fred.
This Institution, participating in the Educational facilities afforded by the City of Toronto, provides

a thorough, practical and liberal education in

Mi
E. R.

tei
EDWA

Literature, Art,
Music, Elocution, 

and Domestic Science.

Mi

Eree pi

B.O. ofo,?™FMa<uSr"'h'y ‘q“ipP‘d “nd“ cl,are‘ »'MUs M
Z™ S0CIAL LIFE-Receives careful supervision.

VATORY OT^nsirEMA^TM^iZrIs ,‘2 connection with the TORONTO CONSER-

10th year begins September 8th, 1898. Students may enter at any time.
Classes for Matriculation and First Year University Work.
Early application necessary. Numbers limited.

urray

New Calendar.

REV. J. A. MACDONALD, Principal. Telep

M
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♦fgnttsb Bmertcatt 
Business College

Established I860. 
Incorporated 1895.

Affiliated with the 
Institute of Chartered 
Accountants 1896.

ItmttcD.

T ORONTO.
Y.M.C.A. BUILDING,

Corner Yonge and McGill Streets,

Owned and controlled by the following well known business men of Toronto:

WM. McCabe, Esq., F. C. A., Manager 
North American Life Assurance Co.

S. F. MCKINNON, Esq,, Wholesale Mil
liner.

EDWARD TROUT, Esq., Publisher of “The j DAVID HOSKINS, Esq., Principal B.A.B. 
Monetary Times." College.

FRED. WYLD, Esq., Wholesale Dry Goods 
Merchant.

E. R. C. CLARKSON, Esq., F.C.A., Char
tered Accountant.

1
A

Shorthand and Bookkeeping Çoursee by expert Teachere.

Free prospectus mailed on application to
DAVID HOSKINS, Chartered Accountant, Principal.

. . . ALL KINDS OF . . .

Jbnntlng 
* Bookblnbmg.

I

iiMShlii

!
INVITATIONS,

PROGRAMMES, CARDS, TICKETS, &c.

MAGAZINES AND BOOKS in any binding

AT REASONABLE RATES.
&

SEND FOR PRICES

The HUNTER, ROSE CO., Limited,

Temple Building, cor. Bay and Richmond Sts., 
TORONTO, ONT.Telephone 545.

?e3

1

T

w s. a.
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OFFICES:
-’o KING STREET WEST.
409 YONGE STREET.
793 YONGE STREET.
578 QUEEN STREET WEST.
'352 queen street west.
202 WELLESLEY STREET.
306 QUEEN STREET EAST.
415 SPADINA AVENUE.
ESPLANADE STREET (near Berkeley Street). 
ESPLANADE (Foot of West Market Street). 
BATHURST STREET (nearly opposite Front Street) 
PAPE AND G.T.R. CROSSING.
”31 YONGE STREET (at C.P.R. Crossing).

ms*
3

•7*«
jiii

,e

•ITT?

THE ELIAS ROGERS CO■ p limited.

THE KEITH & FITZSIMONS CO.,
LIMITED,MANUFACTURERS OF.... I1

GAS, ELECTRIC and
COMBINATION FIXTURES,

and all kinds of
* t

CHURCH BRASS WORK. 

Also Contractors for

STEAM and HOT 

WATER HEATING.
Z SANITARY PLUMBING

111 KING STREET WEST, TORONTO.

i
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'—NO STAIRS TO CLIMB.

143 COLLEGE ST.,
3 doors west of Queen’s Ave.

Herbert E. Simpson

Aftist
AND

Photographer ■

R. G. McLEAN,
Established 1879.

Telephone 637.

| This Book +
+ I

Printer,JOB

»» BOOK

32 AND 34 LOMBARD STREET,is a+ *+
| Fair Sample t 

of our +
TORONTO.

+
I
X Everyday + 

J Work. Î 
*+++++++++++5

ONLY FIRST-CLASS WORK. 

ORDERS PROMPTLY AND PROPERLY 

AT FAIR PRICES.
EXECUTED

116 TORONTO CONSERVATORY OK MUSIC.
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(

H. & C. BLACHFORD, The

Oxford Press% » Dealers in the Finest Grades of

BOOTS, SHOES and SLIPPERS

QLyXCHFORD.
For BOOK, JOB and

MUSIC PRINTING.
I

- ~,s Society and Music Priming a Specialty.

KSTIM.VI'KS KIJRXI8HKI).
Mail llhlvre tteitdvo Prompt Attention.

One or Two Testimonials out of
t'llOM THKIK KXCELI.KXVIKH THK

Kahi. and Covntk.hr of Aurbokkn.
printing and g......fit! style ,.J the hunks are very satlsfactnrv

iSlgllmll W. T. 0. HKWKTT, I'l lV. See. '
The printing anil a|i|ieamnee of the Report seems to me very «.....

ISIgnetll 1. A.
I should like Jo take this opportunity of tmnpllnienting 

the hook. I mill! not have been hotter. INIgtieil) ,1. ji. M

We are Publishers of Church of England 
Requisites.

S m
z many.

The1-

DRESS SLIPPERS
In Colored Satins, Patent Leather,

Fine Kid and Bronze.
Fullest Assortment in the Very Latest Styles.

you on

urself 
The 

s and TORONTO’S
FAMILY FOOTWEAR EMPORIUM* 

114 VONGE STREET.
33 Adelaide Street West,

TORONTO, CAN.G Parker, Proprietor.

!

John Kay, Son & Co

I 4---------

T Oilcloths, Linoleums, 
Curtains, Draperies, &c. CARPETS

♦-----
I
i Wholesale and Retail♦ ♦♦♦ ♦ ♦ ♦

34 King Street West, Toronto.

>

m
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G. R. Renfrew & Co..
, ^ furriers to her majesty the queen.

X-H++
+ '

î J
+

Importers, Exporters 
and Manufacturers of

*+++++
FURSvtf- i

( ++• ••• ++
+AND ++

HATS +1 +

!+
• •••

Opera Cloaks,
Fur Lined and Trimmed,

a Specialty.

+
t R, 
*++•
+

M

BCSeal Skin and Persian Lamb Jackets, 
manufactured under the supervision of 
an Expert Fitter and Designer.

Fur Trimmings on Hand and Cut to Order.
Ladies' Felt and Straw Walkin 

Hats in Season.
We carry an immense stock of

FANCY FURS,
in Short Boas, Ties, Ruffs, Collarettes, etc.

!mHWtô it a

LE

g as Fir

AC»

G. R. Renfrew & Co.,
5 KING STREET EAST, TORONTO,

35 and 37 BUADE STREET, QUEBEC. T1
SI■Wj L.
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». ++

MORRIS PIANOS. !
+++
+
*

++
*
*+

J.JIGHLY recommended by Her Excellency, the Countess 
Aberdeen, Ottawa., Canada , the Countess Von Wabcnau, 

Venna, Austria; Mr. Wm. Lea, Church Street, Liverpool, 
England; Miss Hyland, Pianist, New York, N. Y., U. S. A. 
And used with pleasure and satisfaction in thousands of Canadian 
homes of culture and refinement.

++

à++
».++

+++++
S ++

++
THE MORRIS-FEILD-ROGERS CO., f+

*+
Limited, ++

Listowel, Ont., Canada. |+ R. B. ANDREW, Manager.

BOOKBINDING.
ts, Music, Magazines, Novels, etc., bound in the latest styles at lowest prit
of res.

LEATHER GOODS. 1Music Rolls, Purses, Music folios, Valises, Wallets, Card and Letter 
( ases, 11 riting Portfolios.

FINE STATIONERY. 4

Note Paper, Envelopes, Writing Tablets, Papeteries, etc.

ACCOUNT BOOKS.
4All sizes kept in stock or any special pattern made to order.

Agents for Paul E. Wirt Fountain Pen, Caligraph Typewriter, 
and Edison Mimeograph.

The Brown Bros a
64-68 T

*t Limited, King St. E.. 1 01*01110♦

I



Gourlay, Winter 
& Leeming’s, 1 s yc

by such noted makers as
:

Knabe, Hardman, 
Gerhard-Heintzman, 
Kara and 
Whaley-Royce.

I

i.

. . . A full assortment of these Pianos always in stock in almost every variety 
of style and offered for sale at close prices and most reasonable terms.

. . Pianos for rent from $2.50 to $5.00 per Month. t
I1

188 Yonge Street, 
Toronto.

See or write us
% r " \i

!

Æk- 1

Gall and examine the very fine instruments at

Do you
want a PIANO?

TORONTO CONSERVATORY OF MUSIC,120
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