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COUESNON & G0 o mmerme ™

At the Head of Exhibitors having obtained the GOLD MEDAL at the PARIS EXPOSITION, 1880.

Panis, zdsth Octaber, 188q.
1Ak Me CrantoN, - We take pleasure to inform you that Messrs, Couesnon & Co have obtained a Gold Medal at the ** Universal
Exduintion of Paris, 1859," and we beg to enclose a list of the Awards obtained tor Musical Instruments Ly different manufacturers, classified
by Order of Merut
! This 13 an official document which we have obtained from the International Jury and of which we guarantee the cotrectness, and we are
glad to call your attention tathe fact that Messes Cuouesnon & Co. stand PIRSE of all the Brass Band Instrum :nt Munufacturers of the World, who
have made a show in the Paris Exhilntion, )
Suliciting the favour of your orders, to which we will give our usual attention, we remain, yours most respectfully,
From * Musical Journal,” December, 1890, page 4. FENWICK, FRERES & CO
THOMAS CLAXTON, Esg., TokoxTo. T Pariz, December 13th, 188,
Drar SiR - We beg to enclose Invoice for three cases of instruments shipped per steamer ** La Gascogne,” from Harve to New York in
bond to Toronto,
Mr Couesnon has been very much pleased with your printed card, and is much obliged to you for the same. He has taken the liberty
to put in onw case a new Slide Trombone, exact model of Courtois, which has been acknowledged by the Jury a better instrument than Courtois.
With the compliments of the season, we remain. yours very truly,

From ** Musical Journal,” January, 1890, page 4 FENWICK, FRERES & CO.
THOMAS CLAXTON, Esg., ToxonTto. * Paris, December 24th, 1889,

DEAR Siv,—\We are in receipt of your esteemer] favors of the gth and 10th  We guarantee that the list which we have published of the
Awards of the Exhibitors, by order of merit, is an exact copy of the decision of the Jury. But as the official documents of the work of the
ditferent Juries will be published and printed at the Fren:h Government Printing Office, you may for the present bind yourself to give an
uthicial proof of our assertion * * * * . ) .

The decision of the Jury was governed by a certain number of points, and we had more poiats than Fontaine-Besson ; this is a nositive
tact, which that official document will confirm

We are much obliged to you for taking out interest in the matter so much to heart in Canada, and you may depend that we will stand
by you.  Yours most rcspeclfull{.

From ** Musical Journal,” January, 180, page 4. COUESNON & CO.

* In regard to the truthfulness of vur contentions, and to show up the untruthfulness of those who say that Couesnon & Co. did not take
the first place in order of merit, 1 will publish, if not next munt}l. the month following (or as soon as the French’ Government Fress reports reach
me) the actual points by which Messrs Couesnon & Co obtained the first place over Mr. Fontaine-Bessoa and Mr. Antoine Mille "'- ~Extract
trom correspondence, page 15, ** Musical Journal.” Jdnuary, 1890,

T CLAXTON, Esy., ToroNTo, CANADA Pans, July 3ist, 1891,

DEAR Sk, - By to.day’s mail we send you our new illustrated catalogue of Brass Band Instruments. .

We alw beg to enclose copy translation of an extract frum the Jury's Official Report, Paris Exhibition, 1889, showing indisputably
thit Messrs Cogesnon & Co have obtained the First Gold Medal, and that all other brass band instrument makers, such as Besson, Mille,
Millereau. ete., have to take a back seat  We have in our possession one copy of this official report printed at the National Printing Office b
vrder of the French Government, and the enclosed is copy translation of an extract taken from page 63 of this report. \We are going to have it
fined on a prece of boarding, and certfiel correct by a Government official, and-will send it to you in one of your cases. We will also do our
best ta olitain a copy of the entire report to send on to you, but it is pretty difficult to get hold of one, and as we have only one, you can readily
understand that Messrs Couesnon cannot well part with it, as they have 1o show it every day to their customers when they drop in to see them.
We will see what your friends have to say. now that we prove couclusively what we advanced twelve months ago. We remain, yours most
respectfully, FENWICK, FRERES & CO.

MUSICAL INSTRUMENTS, UNIVERSAL EXHIBITION, PARIS, 188g.
. Fatract from the Jury's Official Report, page 03, published at the request of the French Government, and printed by the National
‘ninting Othce,

MrMugrs of THE Jury ~Ambroise Thomas, Mahillon, Thibouville-l.amy, Gand, Dickinson, Clarke, Gavioli fils, Arnold, Cavaille-
ool Lecomte, Ruch, Havac, Dumoustier de Fredilly, Salvayre.

The Exhibit shown by Mr. Couesnon (g4 Rue d'Augouleme, Paris) gives evidence that some decided improvements have been
accomplished by this house since 1878 His instruments are well made and well tuned These considerations, and his interesting exhibit of
1 lutes and Har&um \l;m!ecidu! the Jury to award him the necessary number of points to place him at the head of the Exhibitors having
obtained the ’

Mr Couesnon's Exhibit was composed of brass instruments of all kinds, and a complete set of wood instruments.

CORNETS.—0ug cornet (of a cheap pattern) was found gowd, and of extraordinary quality for the price; another, of a more expensive
kil had good tone and fine tune.

BARITONES, BASSES and TUBAS. —The Baritones, Basses and BBb Tubas are well tuned aad of fine tone.
FRENCH HORNS. The French Horn, with and without valves, is of fine tone

SARRUSOPHONES.- The Sarrusophones, Basses in 136, and Contra Basses in C-~played with great talent- -gave full satisfaction
o the Jury, wha appreciated the peculiar tone of these instruments.

FLUTES. A Picoluin Db, a Flute of cylindrical bore, in C. and a bass Flute, was found perfect in tune, and of fine tone. We took
note of a Prcolo in C, Barbier model, in which one of the keys was so dispased as to enable the player to close the lower part of the pipe, and .
the sharp notes of which produced some exceptionally fine sounds.

HAUTBOIS. -The Hautbois, descending the scale as low as 136, had good time, and of desirable correctaess.
BASSOONS. —-The Bassoon, of fine s>norousness, and in peclect tune, it is handy, and easy to play.

Bandsmen desirous of purchasing first-class Band Instruments .honid apply to
Sole Agent for Canada of the above Brass and Wood Band Instru-

0 m a 8 : I a x to ments.  Genuine Besson and Curtois Cornets always in stock.]
ESTABLISNED 1988

TELEPRORE 139 197 Yonge St. Toronto
SEND 'FOR CATALOGUES.
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Mr. A. S. Vogt.

NE of few in the highest rank
of Canadian musicians stands

Baptist Church, and teacher

universal praise, Recitals given by his
pupi:s at Moulton College, also the
numbers furnished by his pupils at the

a mind too rugged to be at home with
anything but the strongest, and too cosmo-

"politan to be satisfied with anything less
College of Music, give evidence of his, than thatwhich embraces \rt in itsentirety.
Mr. A. 8. Vogt, organist and |ability and conscientiousness as a teacher. ,

choir-master of the Jarvis Street | At the College of Music, Mr. Vogt has!choir-master.

Mr. Vogt is at his best as organist and
The singing by his choir
is artistic in every particular.

of piano and organ at the
Toronto College of Music,and
at Moulton Ladies' College.
No musician ever came “to
the front " more rapidly, nor
with greater ease than Mr.
Vogt. Although still a young
man, he is deservedly recog-
nized as one of our most
prominent musicians.

When but twelve years of
age Mr. Vogt was appointed or-
ganistof the Lutheran Church,
Elmira, Ont. Four years later
—1878—he was appointed
organist of the First Methodist
Church, St. Thomas, Ont., a
position which he held for
three years, resigning it to
spend a year at the New
England Conservatory of
Music, Boston, Mass.; where
he was a pupil of Mr. H. M.
Dunham on the organ, Mr.
Buckingham on the piano,
and the late Stephen Emery
in harmony. While in Boston
Mr. Vogt distinguighed him-
self as a student of exceptional
ability and untiring energy
I1is work in original composi-
tion also attracted some atten-
tion. Upon his return to
Canada, Mr. Vogt was ap-
pointed to his old position in St. Thomas,
where he remained for three years. In
Sept., 1885, he went to Germany to study
at the Royal Conservatory of Music,

Ieipzig, until 1888.. Whilc there he was|

a pupil of Adolf Ruthardt in Piano, Dr.
Papperitz in Organ, and Dr. Jadassohn,
in ‘Theory. Shortly after his retarn to
Canada he was appointed to the im-
portant position which he so ably fills.

As a teacher Mr. Vogt's work receives

Nothing is sacrificed: the
enunciation is good, the tone
full, but musical, and, when
desired, can be brought to
the most exquisite pranissimo;
and, above all, it is pervaded
by a spirit of devotion, that
reaches as a benediction every
sincere worshipper who hears
it.  Mr. Vogt's organ work is
brilliant’and rugged. Perhaps
a shade of the delicacy that
characterizes his choir training
might be brought into his solo
organ work, without destroy-
. ing the elements that have
made him to be naminated
our “all-round musician.”
Mr. Vogt has just returncd
from Europe, after making a
brief tour of the Continent,
visiting the principal musical
centres and  attending  the
Wagner Festival at Bay:cuth.

Church Orchestra.
ONI)ON Truth, says:

1 )& ‘It is not everyone
AFLH who has the courage
—  of the popular rector
of a wellkknown church at

I

lectured on the History and .&sthetics of
Music, much to the delight of the genuine
student, and the amazement of those who

“didn’t know there was so much in
music.” This musician has been particu-
larly happy in his lectures on the Develop-
ment of the Opera, and the Art Reforms
of Richard Wagner. Mr. Vogt is an
enthusiastic disciple of Wagner. This is

S roud-green, who has adopted
a special method of disarming the opposi-
tion of a minority of his congregation to
the occasional employment of an orchestra
as part of divine worship. The reverend
gentleman in question, in his address to
his parishioners, boldly declares: * After
all there will be an orchestra of angels in
heaven, and we must accustom ourselves
here to like what we hone to enjoy in the

owning partly to the course of study hecourts above. We shall therefore have
pursued, and partly to the natural bent of {the band three or four times a year.”
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‘T'he threat (or the promise) of a perma- not as a people, a keen appreciation oflg keep the externals of Church service in
nent orchestra in the next world did the the beautiful : and we are inclined (o't!\eir rightful place. But they have a
tek,  Four hundred of the congregation smule at these old  Florentines because | rightful place. ~ They are not opposed to
voted in favour of hardening themselves  they had, and were not ashamed to show, spmlual wogst_np, but are rather its expres-
1o the orchestra on earth, while thirty | the feehng which we lack ourselves. ltislon and ministry. They are capable of
worshippers, whu at first refused, with- | would be wiser to recognize that our want | abuse ; but they have a high and most
drew ther obpocuion, and  thus wisely | of it 1s a real defect than to try to beheve‘sacrcd use_fulncss. “What is falsely
made the vore unanimous,  Personally, it a virtue  For beauty is a sacrament ol"called a spiritual worskip,” says Ruskin,
I cannot undersand why an orchestra God, a fragment of His perfect splendour | “is an attempt to cvolve and  sustain
always supposing it o be a competent  revealed to our dim sight. And every en- | devotion  from isolated powers of the
oney should be deemed less suitable as deavour on man's part to snape or to set | spirit, that were never meant to stand
an accompaniment to divine worship than . forth a beaatiful thing is an attempt to jalone.  ‘That God is a spirit has not

an otgan, Morcover it 1s an English - give form and colour to his thought of
custom s for before money to purchase , God.  In so far as he succeeds, he has
an organ has heen raised by the vicar or - done a thing no less useful to the people
congregation . many  a country  chur-h  than if he had drained a marsh, or
boasted ts performers on the viol, the . bridged a river.  We thank  God for
flute, and the revordet in the days or our  the success of such 'works, and we do
ancestors, and its village wind band even | well.  But the beautiful embodying of a
inour tines.” - beautiful thought 18 a thing to rejoice in,
.and to praise God for, no less than these.
¢ A great poem is not less of a treasure
; than a great invention ; a noble picture is
-as priceless a national possession as the
_the sword of 2 conquered king.  Shake-
{speare, Handel, Michacl Angelo, these
hoter oo AL Nuhodas Cale by, and Profsr of - were prophets of God, and servants off

Pasbral Tudey i Rumg's Coltee, London man as true and as illustrious as were
lever George Stephenson, or Nelson, or

Music and Worship.*

Iy H C. SHeTTLEWORTH. MUA.

hindered Him from shaping the vault of
night, and hanging it with stars, or from
clothing the earth with its beauty. ‘They
are the works of His creativeness : the
appeal of His beauty to our hearts.”
There is one branch of ari which has
always been recognized as foremost
among means and helps 16 devotion.
We broke the sculptured figures and
painted glories of the saints, that formerly
looked down upon the kneeling congrega-
tions; but we still sang psalms.  We
covered over the old frescoes upon the
church walls with whitewash and plaster ;
but we developed a noble English school
of anthem and service-music. Lven
poetry was banished from our Prayer-

I'~\|‘=. ““7‘;““" of the Liad our God be upon us.” ; l.ord S‘lmﬂ(hbur)', The p()ct, the n\lls(‘i:ln, hnnk, so far as that was possible, \Ahé?n

- . . . the painter, are our benefactors no less | the old hymns were dropped out of it.
BRI ERE was a day in the h'“‘?‘.";than the scientist, the warrior, and the | But music has always remained. The
- of Florence, many centunies, gatesman.  ‘Through them our eyes see | practice of the cathedrals and larger
agy, when through her famous isomething of the King in His beauty ; | parish churches carrying out as it did the
) streets there swept an unpre | yhrgugh them the beauty of the Lord our | express direction of the rubrics in the
"}t"l_ﬂiﬂt‘d procassion ,"f trivmph, “',"h God -though it be but in fragments, as | Prayer-book, witnessed to the original
singing, anyd thanksgiving, and cvery sign : the sunshine falls through stained windows [ intention of the Reformers, and to the
of jov. No victory had been won, N0 ypon this chapel floor—through lhem;incmdicnble instincts of the people. Our
prince was born ; it Wis Mot an anmiver-, (hae supreme beauty is upon us. English Church service was meant to be
sary, or a ft.‘.\‘l‘l\':ll of (.hll‘f('h or State. .\ i Hence all great art has been inspircd la musical service ; and, however iml)e[.
painter had finished a picture : that was i by, and has expressed, religious feeling. | fectly, the tradition has always been pre-
Al and at “‘}{ sight of its glorious beauty i The greatest masterpicces of painting, of | served amonyg us.  We rejected painting ;
his lc!lnw citizens, lf:l"-‘l*"f_‘t‘d_. by an, sculpture, of poctry, of music, are one | we destroyed seulpture ; we would have
wresistible impulse of  admiration: and 4 ail attempts  to  embody religiuuslnonc of the divers colours of needlework :
wonder. hited it from its place, and C“"'?d;lruth in an extermal form; to convey [we preferred the prosaic and halting
it rejoicing through the streets, 1o its | gome inward spiritual idea through its | measure of Tatc and Brady, to the wealth
home ahove the altar of their great church, joutward and apparant symbol.  Art is jof poctry enshrined in the ancient Latin
And o memorable a day was that, 50 sacramental ; and the conscience of hymns.  But we kept our music.  English

deep the impression it left upon Florence, | Christendom b

that the part of the city through which
the picture was carried is called ** Borgho
Mlegri™ (T'he Road of Beauty) even until
now,

It i~ not unlikely, that to the mind of
the practical Eaglishman such a story
way sound a little absurd.  He does not
greatly ke sudden outbursts of popular
teeling, vven when they are called forth
by some important eveut; and that a
whole population should be stirred to
cnthusiasm vver a picture seems to him
to show a childishness and impulsive-
ness of character for which he has no
admiraton, indeed, but scanty tolerance,
The value of the picture in the market
would interest him much more than the
enthusiasm of the Florentines over its
beauty.

We have touched assuredly, a weak
pomt 1 our national character. We have

* A setmon preached at the fesuval of cheirs, in King}‘ln .
t

Collige Cthoal, Cawbidge, on Thursday, May 2N
Iyt

as ever recognized and |psalm tunes are the noblest Church
j employed it in the service of God. medodies in the world ; English cathe-
i kven among ourselves the value of art, | dral  music is a dcvelopment  purely
{as an attempt to show further something | national, of the highest artistic value and
- of the ineflable beauty of God is becom- | the deepest religious interest.  Through
ying more Aully understood.  We  are | this department of religious art, if scarcely

jnaturally, and rightly considering our  through any other, the beauty of the 1.ord

| history, very sensitive to the dangers of | our God has been upon us.

an westhetic worship — We fear that some 1. Music is, in the first place, the voice -

. peril of idolatry still lurks in a reredos, or jof God to the soul.  There are other
| that superstition lingers in a vestment. | ways, of preaching the Gospel than
y But in spite of this deeprooted and not by speaking from the pulpit. A singer,
i altogether groundless prejudice, the change | filled with the power and the pathos of
y which has taken place during the last; some great spiritual song, can touch the
-half century in our church and chapel | hearts of men who would listen unmoved
.services is proot sufficient to show that | to the most eloquent of sermons. The
: even amony people of Puritan inheritance | voice of the organ or of the orchestra, in-

and tradition, it is found impossible to  terpreting the consecrated thoughtof agreat
shut art out of worship. It gradually  composer, has carricd home, often and
.asserts its right ; it slowly but steadily ; again, the mcssage of the Cross of Christ.
: makes its way back to its home in the | The strange, uplifting power of a mighty
: religious feelings and highest aspirations : chorus isfamiliar to us all ; not one of us but
of men. Itis well that we should jealously ; has felt it ; most of us have known it in this
« guard the purity of spiritual worship, and | place.  And in the passion of the singer
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in the manifold voices of strings or keys, 'l words.  Oh, what a high and holy service ' that fadeless beauty is most clearly sgen,
in the great brotherhood of choral song, | is this of the chorister ! 1et him remem ; most nearly realized.  “Through such lives
we reverently recognize that voice which  ber how, in regard to asister art, it has, as those of Father Damien, or Sister Dora,
pleads in every heart, but which uses been said that no painter ever liveda base or David Livingstone, more than all * the
human means to win the human race ; the  or careless lite without showing deteriora | beauty of the Lord our God is upon us.”
the voice of the Most High God. ‘The tion in the delicacy and purity of his, Men may be colour blind, and see nothing
beauty of the music which so strangeiy colour.  Can a chorister be indifferent ur in the fairest picture ; they may have “no
stirs us is a “ broken light " of that eternal conceited, sensual or selfish, coarse mind | ear,” and regard music as merely the least
beauty, a gleam of which surely shone upon ed or unspiritual, without tainting and disagrecable of noises.  But no one is
the dying eyes of Charles Kingsley, as he  defiling the freshness and sweetness of his really blind o1 deaf to the beauty and
murmured at the last, “How beautiful song. [ trow not.  What a man 7, that ' harmony of a noble life. "The pattern and
God is.” My brethren of these gathered  must of necessity colour and characterise | the flower of humanity, Jesus our Master,
choirs, is it not a great thought for you, his work. lLct carnestness, reality, fol showed us once for all how inspiring
that through the music of yowr voices, lowing after the Lord Jesus Christ, be' through the moving centuries the power
(God speaks to the souls of men? that in the dominant motives which rule_your of such a life can be.  Follow 1lim, O
your measure and in your sphere, you, too, ; lives.  So shall they enter unconsciously | my friends!  Show forth in the music of
are preachers of the glorious Gospel of into your music, and the beauty of the | your own lives some far echo in the
Christ?- If the priest’s lips should keep , L.ord your God be upon you, and upon , flawless harmony of the petfect and gentle
wisdom, so, surcly, should the choristers. | us. life of the Lord  The life-long struggle
Ifitis ours to set an example, it is also; 3. "That the music of our English ser- , with sin, the unfailing endeavor after holi-
yours. The white robe of our office is; vice is not merely or exclusively the share | ness —this is the path along which the
shared with you ; we sit side by side in of the choir.  ‘The oftices of the Prayer: beauty of the Lord our God shines most
the sacred precincts of the sanctuary ; Book are constructed upon a congrega- | radiantly, endures most lastingly, in the
and, in the old time, the singer was in’tional principle ; and the people have | life of man.--Z%e Church Times.

orders as well as we; the difference one | their appointed place, their share in psalm —_ -

of degrec, scarcely of kind. And thus and. canticle, their response and antiphon. A Musical Legend.
you will banish all light unworthy thoughts | Artisti music of the highest order, the o
of your office and your work as church | best work of the best composers, rendered HY MELEN SLATER.

singers.  You will consecrate your lives, in the best poessible manner, with every I
by prayer and communion ; you will ever ; aid that art can add—this has indeed a | N A
be mindful of the meaning of your white | place, and a chief place, in the worship of | Ead B8l soft on the pretty villas and
diess.  You, too, are of those throughour sanctuary. But this is not, and at ‘ gardens of one of the suburbs
whom the beauty of te Lord our God | present cannot be, congregational. It isjof Vienna; quiet and peace reigned
comes upon your fellow men. confined to trained and disciplined mu- | everywhere, and even the noisc and bus
2. And music is, in the second place, | sicians.  But room must be left for the | tle of the great cily were scarcely to be
the voice of the heart's aspiration towards  singing of those whose musical faculty  heard in this beautiful retrcat.  But now
God. Itis the speech of the spirit, the  exists, though untrained and undeveloped, | the stillness is broken by a firm and quick
language of the soui. What we cannot | they are the great majority of our congre- | step ; a man walks up the almost deserted
utter, but only dimly feel, that music gations;and the plain chants and simple  street an imposing figure, yet stooped
seems to say for us. It is the voice of hymn tunesin which they can join, should | and bowed down as if with sorrow or
our unshaped and unspoken prayers ; its ; be supplemented indeed, but on no ac-; mighty thoughts ; a magnificent head,
heavenward strains are the wings of our ; count ousted by music of the more artis- , with long, dark, shaggy hair ; genius writ
dull and flagging devotion. The melody | tic, or of the cathedral type. 1 have often | ten on his massive brow ; honesty in his
of a hymn is often for us the expression i wondered why we have not instituted oc- | rugged features, and sombre melancholy
of a spiritual emotion ; a phrase from ;casional practices for the congregations. | in his deep-set eyes. On he walks, his
oratorio or anthem, wedded 1o some text | Many would surely be glad to remain  arms listlessly folded, his head bent down,
of Scripture, some verse of a psalm, calls | after service on a Sunday evening and try | seemingly quite unimpressed by the
up and tells forth a mood of penitence, , over the psalms and canticles and hymns ; beauty of the surroundings and the sweet-
an aspiration after Chuist like life, an ut- z for the succeeding Sunday. The day might | ness of the hour. :
terance of abiding hope, or the expression j even come, when the chorales, so largely | But suddenly he stops right in front of
of fervent faith. Who can hear, for in-  introduced by Bach and Mendclssohn in, a little cottage that is all covered with
stance, the opening chords of the “ Dead | their oratorios, should be sung, as those | June roses, and out of which some strains
March " without & sudden solemnizing of  great composers intended, by the people of music float.  He listens, and lays his
the spirit as if in the presence of theas well as by the choir.  Let the people | hand againsthis ear, as hard-hearing people
dead? Who can listen to the character- assert their right to their part in the music, are used to do; a dissatisfied expression
istic phrase of Mendelssohn’s “ Hymn of | of the congregation ; and do their best to | comes into his eyes, and quietly he steps
Praise,” and not dart up an unspoken but ; learn so to exercise that right as to be a through the open gate, and well-kept little
deeply felt Allelulia to the throne of God ?§ joy, and not a hindrance and an annoy- | yard to the open window out of which the
Music is not merely a mode of preaching ; | ance to to their fellow worshippers. sounds come. A smile flits over his face
it isa form of prayer. So he who saw| My brethren, wehave said that beauty, ; that lights the stern features up wonder-
the vision of the City of God in the of sight or of sound, is a Sacrament of the  fully ; yes, now he can hear! It is a
Apocalypse has told us that musicis the  Perfect God.  But an himself, through | piece written by his own master-hand,
highest symbol of the eternal life of the ; the Incarnation of our Lord Jesus Christ, | played crudely and imperfectly, it is true,
blessed ; that unbroken and unspoiled |is the Great Sacrament of God ; made n | but yet with a certain genius and deep,
harmony is the truest likeness of the rest , God’s image, Hijs child and son, destined | loving understanding through delicat,
and the activities of heaven. If it is | tobe“like Him" when we shall see Him as | maiden hands. He leans against the
much, my brethren of the choirs, to speak { He is. Through *he glory of fair colour, | windew, and in doing that he makes a
to men's souls, it is perhaps an even  orthe harm.ny of noble music, we gain | slight noise.  The playing stops, the girl
higher privilege to speak for them ; to‘indeed a glimpse of the beauty of thcitums her face in his direction.
voice the most sacred emotions of their; Lord our God.  But through the splen-;  “Is somebody there?” she says.
inmost being; to find utterance for the | dour of noble human life, the moral and, “ Yes,” answers the man. ¢ Forgive
feeling which in them is too deep for|spiritual radiance of Christ-like service, | me, I heard you play a piece that [ know

T was a wonderful night in June.
The moonlight lay full and
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very well, and 1 histened. Do you love ful, and yet so quicting : o sad, and yct:lhc Snglish language.  ‘The critic must
music 2" 50 comtorting ! First, the most wonderful | be one of impartial habits of thought and

The grl came towards the window, and  of all adagre- like the solemn, flute-like | of scholarship, and he must have been
stood now revealed in the full moonhight © notes of the mightingale ; then the melodi- | born and reared surrounded by Art in its
a slight, girhsh figure, she could not be . ous, restless little  allegretto, like the ! perfection.  Like everything clse, Art is
more than seventeen years old ;3 a lovely . broken, chirping sounds that follow the | valued by comparison.  We might talk of
face, but oh! such a sad, wistful, patient  first long-drawn  ones; then the mag- | a true Art flourishing in our own Domin-
expression on i, and soft, wavy dark, | nificent presto, like the joyous, triumphant | ion did we not know of a truer elsewhere.

har, , trill that ends the song of this sweetest-of It is absolute folly for people of this

Her groping movements, her always
lowered Jids showed the man outside at |
onee that she was blind, and a deep pity .
filled his heant, ;

“ Do love music?” she answered. 1t |
is the joy and light of my soul : it always |
cheers and comforts me when 1 am sad
and lonely : and that happens very often,
for I am blind.”

“Poor child!" he said with iniinite
compassion in his voice.

“Yes, it is very hard sometimes ”  She
said 1t bravely and quictly, but her sensi-
uve lips trembled. ¢ But, then,” and her
face brightened up again, *“there are a
great wmany things left to wme ; 1 can hear.
Listen.”

She raised her hand; from the leafy
recess of the little garden came the long-
drawn, flutelike notes of a nightingale.
Sweet, sad, yet comforting at first, and
towards the last cending in a joyous,
almost trinmphant trill.

The girl turned her sightless eyes to
the man,

*T'hat is music,” she said, with a sweet
smile ; *and I am so thankful I can hear
i

The man gazed a second into her love-
ly face. 1 will play for you,” he said,
suddenly.  * Music is not only the light
and joy of my soul: it is my very life
iself.”

Her face lighted up. “ Will you ? " she
cried, joyfully; * how good of you ; come
n."

No thought of impropricty or danger
entered imto her pure, innocent hean,
though she was all alone.  He entered
the room, seated himself at the piano and
struck a few chords

The silvery moonlight  flooded the
room ; it lighted up his rugged features
and showed an almost divine light in his
uplifted eyes ; it rested fully and lovingly
on the girlish figure in the window ; the
exquisite face, the sightless eyes: the
perfume of the 10ses filled the air with
subtle sweetness, and the  melancholy
strains  of the nightingale’s song were
once in a while borae to them by the
whispering night wind.

The hands of the master wandered

all feathered singers.

The last sound had died away ; thc mas-
ter rose from his chair, his face disfigured,
his eyes alight with holy fire,

Sobbing, trembling, the girl stretched
out her hands to him.

“Who arc you?" she cried ; “tell me,
that 1 may cherish your name in my
i heart until my dying day !”
 He lightly laid his hand on her pure,
| clear brow,

“I am Beethovenl” he said simply,
. and walked noisclessly out into the glori-
i ous night.
i Thusit was, they say, that the *“ Moon-
{ light Sonata” was given (o us.— The Den-
ver Music and Drama.
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Criticism.

EN our July number our compos-
itors have us say that “criti-
cism, in the highest sense of the
word, does not belong to a free
"country,” instead of a “new country,” as
“we wrote.  Only a free country can know
!anything of that true criticism that means
f(‘eath to all that is not genuine, and life
(to all that is worthy the name of Art.
I Liberty of conscience, freedom of thought

j continent to say, * Our music, our paint-
ing, our literature is just as good as that
of the old world.” We do say that there is
teaching done at home that is as con-
scientious and complete as most of that
done by individuals in the old world.  But
jin the old world there are thrown around
one Art influences that could not live in
this country. The very air is pregnant
with them. It is in such a place that
criticism may be found. We do not
place the reports found in some of our
city papers under the head of criticisms,
and we do not think they were intended
assuch. And just here we cannot refrain
from giving a passing commendation to
the writer of the musical column in Satwr-
day Night. ‘The paragraphs are modest
and impartial, and exhibit sufficient schol-
arship to make them first-class reports,
with none of that empty phrascology that
would label them as attempted criticism.
Yes, we are a free country, -free religious-
ly, politically, educationally, and it may
be that, some day, we—will ~be -free -

com -mer --cially. But we are a new
country, and when any one in our midst
clothes himself in the borrowed dress of
the critig, it fits him so badly that we have
to stand still and laugh and laugh and
laugh.

That Telephone Girl.

=< HE Zndicator says that somcone
»t has written an operetta entitled
The Telcphone Girl.  Vhe

operetta is said to be amusing,
and the Indicator is * glad that someone
has found somcthing amusing about a
telephone girl.”  ‘The Iudicator never did,
and considers her, under ordinary circum-
stances, a * nuisance.”s Now, we like the
Indicator real well ; we think the Zndicator
says a great many nice things, a great many
fine things, and a great many true things.
But the Zndicator is a little astray on the
telephone subject.  Yes.  We *“justlove ”
the telephone girl.  Excepting the wife of
the poor clergyman with the large family,
she 15 the most patient person in the
'world. And how her head aches some-

Y=

)
-,

aver the keys, hesitatingly, gropingly ; 'and expression go hand in hand with a|times, and how sore her brain gets ! and
wweet melodies, brilliant passages chased ! spirit of independence and a well-carned | how monotonous are the days !

. A . . . 1
with cach ather, sad and joyous strains ! consciousness of supeciority, and these’
followed one another in an unclear, in- ! combine their influences to enlarge and!

different way.  But now the sounds came

"elevate every condition of life ; and all

Ring to left of her,
~ Ring to right of her,
Ring in front of her .
Volley'd and thunder'd !

defined, clear, and through the moonlit ' these belong only to a free  country.
“ yoom, out inte the dreamy summer night, There can be no criticism without them,!  Still she smiles. Yes, we know she
floated the most wonderful strains that but they are only the blossum, we must ' does, for when we ring up “Central ” the
ever human ears listenad to ! “wait for the ripened fruit.  “Criticism ” is - smile slips along the wire to us, and we

Sosweet, and yet so grand ;. so mourn- | one of the most comprehensive words in | feel happicr right away. Then we give
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out number, and she repeats it so gcmly,l
the sound of the last named figure dying |
away like the refrain of a song.  Now she
has connected us, and we  wait, and wait, |
and wait ; and she waits, and waits, dear!
soul! How can she know our embar-!
rassment ? - But she doces know, for soon a
soft and sweet “ Hello” comes over the
wircs, and there is something about that |
rising inflection in the last syllable that
makes us feel so comfortable ; it brings
thoughts of home and mother and a bright
ire and a singing teakettle and warm |
hands and warmer hearts.  We have riear- |
ly forgotten where we are, when she asks,
as slowly and gentlyas ever, “Did you get
678,432,591 7" No, we didn’t, and before
we know it she has helped us out of our
difficulty, and we are selling that lot we
bought yesterday, or ordering a ton of coal
or aboxofberries. O yes, there isa great
deal that is very nice about the telephone
girl, and we suggest that the Iudicator call
her up again, in his most musical voice.
Let him put a little tenderness and sym-
pathy in his tone, and we will wager our
new gold pencil that her reply will sound
to him like a song of home in a far
country.
c & o

Mr. Henry Russell.

BMONG those who are “resting on
their oars” after a long and a
steady pull is Mr. Henry Rus-
sell, the composer of *Wood-
man,spare that tree,” “There’s a good time
coming, boys,” “A life on the ocean
wave.,” “Our Empress Queen,” and other
soul-stirring Songs. Mr. Russell is 78
years of age, and has had the peculiar
pleasure of reading his own obituary upon
several occasions.  But he still hives, to
enhance the joy of his intimate friends, as
he rehearses to them, in his inimitable way,
some fact or lesson of his life, or sings to
them one of his own songs. Mr. Russell
came to America in 1833 and was en-
gaged as organist at a Presbyterian church,
Rochester.  While there he began his
carcer as a descriptive singer. In that
capacity he has never been equalled. He
is an Englishman, born at Sheerness, De-
cember 24th, 1813, with a heart so large
that it can hold love for all the human
race. He loves cveryone, and the pur-
pose of his life has been not only to amuse,
but to enlarge the ideas and warm the
feelings of those to whom he sang. Mr.
Russell knew most of the English musi-
cians of the last generation. Sir Henry
Bishop was his fast friend ; he was also on
friendly terms with Mendelssohn.  He is
very partial to English music, thinks the
German school leans tco much to the
heavy and sombreside.  He believes that
music was intended to make the human
race happier and brighter and better;
that its mission is to the heart more than
to the head. And we think the dear old
man comes close to the truth.

| Mrs.
| piano and orchestra, but publishes an

Mrs. J. E. M. Whitney.

ROME day, yes, some day, we will
have a Canadian *School” of
music.  Why not? Andamong
such names as D’Auria, Lucas, .
Forsythe, Mrs. Moore, Mrs. .

Fisher,
Blackstock and others will appear that of |

Mrs. . E. M. Whitney, of Moutreal.

Whitney writes principally for the

occasicnal song characterized by the grace

{ and vivacity that are so prominent in her

pieces for piano.  There is nothing rugged |
about Mrs. Whitney's works, and nothing !
that suggests sustained cffort on the part
of the writer, but they are pervaded witha
delicacy that is especially pleasing, with a

rhythmic grace and aget-at-able theme that |
find their way into the hearts of the fist- |
ener.  They are cheerful and pure, and if |
combined with a litle more strength, will |
make valuable additions to the music of |
our ccuntry. W- do not suppose that

there is a very great amount of genius!
among Canadians at this early period of |
our country’s history, but we know there |
is much talent among us. Most musicians, |
however, are so busily engaged with their

practical work that they rarely find a quiet

hour for thought. This is a mistake. 1t

is time now that we began to have a music

of our own, and we suggest that Canadian

musicians make more of their annual

meeting at which original compositions

only are to be performed.

We are glad, indeed, to see that Mon-
treal appreciates so thoroughly the efforts
of Mrs. Whitney. Her compositions are
rendered there by other prominent musi-
cians and Gruenwald’s orchestra per-
forn  »r waltzes and morceaux de salon
at the Academy.

e 6 0
Music and Moonlight.

RRUTA PON first hearing, these two words
[7 )L‘ 3

{ Ral sound very well together, but
AWM one’s mind does not want to
— " dwell very long upon the com-
bination. Although Shelley, the most ex-
quisite of poets, writes

* Of some world far from ours,
Where music and moonlight and feeling are
one,”

Yet this making thought and feeling vis-
ible or tangible is something we do not
altogether like. We give in this number
a legend written by Mrs. Helen Slater, for
the Denver Music and Drama. 1t is a
pretty little story and, no doubt, will please
many of our readers, but it belongs to that
class of musical literature which, we fear,
has not a tendency to enlarge the concep-
tion students have of music. It has
always been a mystery to us that one of
the strongest Sonatas Beethoven wrote
should be called *“The Moonlight Son-
ata,” even if the composer did first play it
when the moon was in its full.  What did

the dear old man care about the moonlight
or anything else around him as he sat|

there and unburdened his geeat <oul,
whilc he gave to the world his rich, rare
harmonics? It was not *“ moonlight " with
Beethoven, it was heart and soul and
mind ; it was love and life and encergy.
The composer played something that he
called a sonata, but no language in the
world can tell just what that meant to
vim ; we imagine that Beethoven would
almost have gone mad if compelled to
listen to an interpretation of what he heard
in his high soul.  And we feel a pity for
the dead man when we chance upon some
long analysis of this sonata, or any ather
work of a master, It scems absurd to us.
‘The ninth symphony may be ane thing to

r. A. and quite another thing to Mr. B.,
and yet both may be scholarly men and
able to appreciate what is strongest and
best in a master-piece.  Psychologically-
treated analysis, however, of a musical
composition if ably done~ has init some
degree of fitness, but this finding in music
moonlight and starlight and forests and
fields and brooks and birds, taxes our
patience. Mendelssohn’s ** Songs without
words” are often the subjects of such
treatment; and in such instances the
beauty of the work is lost.  Perhaps the
sixth symphony—the pastoral  may be
the one excepton to the rule that the
ideal loses its beauty and force when
jouined with the real.

However, the ** Moonlight ™ legend has
come down to us, and Mrs. Slater has
told it very prettily.

e @ O
Here is a chance for the Can-
adians who sometimes surprise  us
with the productions of real genius. The

27th Sengerfest of the North American
Sengerbund, which will be held in Cleve-
land in 1893, offers $1,000 for the bhest
chorus for male voices with orchestral
accompaniment.  ‘The work may be in
the form of a cantata, ballade, sccular
oratorium, dramatic scene, or a connected
series of male choruses.  Only composers
living in Ametica may compete for the
prize, but of coruse that includes Canad-
ians.  For particulars address the director,
Ewmil Rinfi, Cleveland, O. ‘I'wo years
for the writing; it can easily be done
during spare moments.

@ & O

London Zgaro: The most interesting
performance on Thursday wasthatgiven by
the African Native Choir, consisting of sev-
enteen representatives of Katfir, Zulu and
other South African tribes.  Some of the
music they sang is national and charac-
tereristic, but it is too often mingled with
Europcan harmonies, and there is not the
slightest doubt that in the progress of
civilization the old music of South Africa
is becoming more or less lost.  ‘T'he party
present a picturesque appearance in their
war-paint, and doubtless will be success-
ful on their provincial tour.
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Ir. Burney, 17906, was the originator away, becoming the shortest and sthe | erich Hermann scored a selection from

of the Academy or College of Musie,
when he drew up s Plan for a Puabhe
Music School.”

e 0 o

The Musical Times (London) says -~

According to a journal of Toronto, that vity
hoasts an ' ageregation of local talent calling
inelf the Canadian Nightingales,”  Well there
is nothing hke having a goer]l conceit of one’s
»elf.

We beg to assure our venerable and
esteemed contempaorary that the aggrega
tion bearing that name is now nearly

exdinct. The pools and ponds in ourithat no peace or enjoyment could be

vicinity are drained, and the merry music
of les gremonilles is no longer heard, except
miles away from the dty.  Fven there
his bullship is afraid to it up his voice,
fearing the hand of the destroyer who,
vossessing more lwve for luere than music,
15 cager to capture ham, amputate his
limbs, and prepare them for the city
gourmand.

Music and Astronomy.

(For the Dosintox Musicar Jor kaar)

I was anciently supposed  that
there was an athimity of music
to astronomy.  T'his ductime
was taught by Pythagovas, the

celebrated philosopher who was born at

Samos.  He received an excellent educa

cation, for lis father, Mnesarchus, was a

very distinguished personage.  Almost in

his infancy Pythagoras was made acquaint-
ed with poctry and music. Later on, clo
quence and astronomy became his private
studies.  In this latter study he seemed
to derive the notion from the Egyptians
that between music and astronomy there
was an affinity.  Pythagoras cxemplified
this to his pupils by comparison of the
lyre of seven strings with the planctary
system. At that time the sun was be-
heved to rotate round the earth, and was
deemed the principal planet, next to
which were, on the one side, Mereury,
Venus and the Moon, and on the other
side, Mars, Jupiter and Saturn,
ing to Pythagoras the strings of the lyre,
not the notes they sounded, were thus
named : Mese (middle) being the prin-
cipal or key note, corresponding with our

A on the fifth line with the bass clef, and

likened to the sun ; Paramese (neat to the

middle) or B flat, hkened to Mercury ;

Paranite (next to lowest, ze¢, shortest,

highest in pitch), or C, likened to Venus ;

and Nete or Neate (lowest), or 1), likened
to the Moon ; these constituted the upper
tetrachord or scale of four notes, to which
the lower tetrachord was conjoined by
having Mese for its most acute note ;
then came Lichanos (forctinger string), or

G, hkened to Mars; then Parhy pate

{next to highest, e, longest, lowest in

pitch), or F, likened to Jupiter : and last

of all Hypate (highest), or K, hikened to

Saturn.  The Moon bemng nearest to

the Earth and Saturn being the farthest

Accord- |

longest string.

Pythagoras is said to have had a voice
“marvellously sweet, and  his eloquence is
(siid to have been most fascinating and
persuasive.  Surrounded by a great num-
 Dber of pupils and followers he never neg-
ected to frequent the temple of the
gods, and paid his devotions at an early

hour every morning.  His doctrines were
 morals of purity, his belief being that the
~most ample and perfect gratification was
o be found in the enjoyment of moral
.and intellectual pleasures,  He believed

“found in the world by those whose minds
"were disturbed by knowledge of their own
‘gt or fears of a future life.

. * Pythagoras had a beautiful daughter,
Pealled Damo, of whom he was extremely
Hond ; 10 her he dedicated a melodious
s poetical composition called * "Uhe Golden
i Verses of P'ythagoras,” and which contain.
red the greater part of his musical and
i astronomical teachings.

"I'his celebrated philosopher is supposed
Il" have died at Mctapontum about the
iyear 497 B.C.

Nogra LavGHer.

Doath of Miss Edith Littlehales.

B 1'I'H sorrow we chroniclethedeath
M of Miss Edith Littlehales, which
occurred at her father’s resi-
dence. Hamilton, on  Friday
morning, July 31st. Miss Littlehales was
, one of the most promising of young Cana-
. dian musicians, She was a violinist of ex-
. ceptional ability, a very goud pianist, and
; had dilig=ntly studied the history and zes-
, thetics of music.  She will be very greatly
| missed in the music circles in Hamilton,
. where she was frequently leader of the or-

 chestra of the Philharmonic Society, andall |

. who have heard her play cannot help sor-
, rowing that one of so great promise as a
~musician, and of reputed loveliness of

 heart and life, should fall so early into.

“her last sleep.

i In 1887, Miss Littichales entercd the
. Royal Conservatorium of Music, Leipzig,
~and studied under Friederich Hermann
;and Hans Sitt for several years.  Freid-

Lohengrin especially for and dedicated it
to the Littlehales family, for three violins,
i viola, ‘cello and bass.  Every member of
(this talented family is a musician, and
| theie ensemble playing was very creditable
lindeed.  While in leipzig, Miss Little-
lhales played the viola in the ladics'
'String  Quartetie, led by Miss Nora
| Clench ; two daughters of Mr. Franklin
i'l’nylor, Oxford, England, playing serond
!violin and ‘cello,  ‘These ladics had the
i honor of performing Beethoven's Quar-
'tmcs at the King's Birthday Festival in
connection with the Royal Conservatori-
um.

About two months previous to her
death, Miss littlchales returned from the
south, where she had gone {n the hope of
regaining her health.  Her family and
many fricnds rcjoiced in the prospect of
her recovery, but she suddenly became
worse, and, after lingering for a few
iwceks, dicd, beloved by all who knew
her. .

Miss Littlchales lived and died a Secu-
larist.  Secwlar Thought, Toronto, says.
“ Although she had known her danger for
a considerable time, her views were not
moditied in any way, nor were they a
i source of any anxiety to her.”

i ‘The funeral was a private one. Mr.

William Algie, of Alton, a friend of the
family, was present and made an address
at the grave, referiing to the exemplary
life and beautiful character of the de-
ceased.  In conclusion hesaid: - -

“In sorrow, unmixed with fear, we lay
her in the windowless palace of rest.
We leave her in the arms of Mother
Nature, and if in her eternal procession of
cause and effect. we should ever meet
again, the meeting will be as joyous as
the parting has been sad.”

Shortly before her death Miss Little-
hales said :--* I have tried to do right,
and if I have done my duty I owe it to
papa and mamma. \What is beyond I
do not know. If there is anything be-
yond the grave for those who have tried
| to do right, I feel that I have tried to
| deserve " She was conscious to the
last, and died with a smile on her lips.

But is this all?  If the future be but a
**dreamless sleep,” is it worth the love
and the loss? We trust that the Unseen
One who is the Giver of life, the Source
of love and all harmony, will speak peace
to the sorrowing ones and tell them of
better things to come.

The hundredth anniversary of the death
of Mozart was celebrated in his native
town, Salzburg, Austria, from July 15 to
July 18, The celebration was in advance
of the anniversary -for the benefit of the
many holiday visitors as well as the bene-
fit of the management. The concerts
opened with Zhe Reguterm and closed with
Don  Giovanni.  Dr. Hirschfield gave
an oration on the first day.
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Toronto Conservatory of Music.

E omitted to state in our last
month’s notice of events tran-
spiring at the  Conservatory,
that the medal, won by Miss

Bertha Dixie was presented by Mrs,

Edgar Jarvis for competition only among -t

her own classes.  We also omitted to give

the programmie rendered by Miss Kathleen

Stayner at her graduating recital, which

was as follows :

1. Baethoven. Sonata, Appassionata, Op.
57 Assaiallegro. andante con moto; allegro
mMAa non troppo ; presto.

2 Tosti. Vocal —The love that came too
late.” Miss Minnic Kitchen.

3. Chopin. -Fautasie, I minot, Op 4q.

4. Maszenet. Vocal.-—** Brightest and Best,”
(Mary Magdalene).  Miss Annie Rose.

5 Moscheles. - Ktude, A-flat major. Hen-
selt —Si Oiseau J'Ltais (concert etude).  Schu.
mann -Romanza, op. 28, No, 2. Bach-Saint-
Saens.—Gavotte, B minor.

0. Lohr. Vocal.—* Norman's Tower."
\Wm. Robinson,

7. Wagner.Liszt. -March (Tannhanser).

The vocal numbers were contributed
by pupils of Sig. D'Auria, and were well
received by the large audience present.

The Conseravtory, we are informed,
re-opens on Tuesday, the st September,
nest. The prospects for the year are
exceedingly brigh:.  Applications for in-
structions from all parts of the Dominion,
as well as from the States, are numerous,
and the directors look forward to a season
which will prove an advance on that of
list year, successful though it was. All the
departiments, as hitherto, are in a healthy
and well-organized condition. The same
regard for every detail, however minute,
in connection with the pupils’ studies
which in previous years has marked the
work of the institution is provided for this
year, the arrangements made being calcu-
lated to facilitate the student’s progress in
every direction. The reference musical
library, which dates its beginning from
the early part of last season, is to be
extended so as to include many more
books of value to mmsical and other
students. The other advantages to the
Conservatyy students, such as free lec-
tures, concerts, organ and other recitals,
free tuition in some of the earlier stages,
are all to be continued as heretofore.

The progressive character of the insti-
tution is seen in the endeavors it puts
forth to meet the various educational
wants of the day. As an instance of this
the re-arrangement of the Elocutionary
Department for this year may be referred
to. In this department an entire chanyge
of method has been introduced placing it
upon a much broader basis than hitherto.
The course in this department will this
year be curried on from day to dayina
class system, the Delsarte system of
expression and gasture being included in
the work of the school in addition to
private tuition. This method it is believed
will produce results which have buen
impossible hitherto and give students an
opportunity of acquainting themselves

Mr,

. 1
i with the latest and most approved method '
. in elocutionary training, and of qualifying
"themselves for cither public or private
Fappearances,

This last remark, however; is applicable
not to the Elocutionary Departiment only
but to all othet branches of study pursued
at the Conservatory. !

We may mention that the management !
have again issued an<excellent calendar
for the scason, in which full information
as to the branches taught, and all details
connected with the method and work of
the institution, are fully set forth.  Copics
can be had gratis by applying to Mr.
Edward Fisher, the musical director.

Toronto College of Music.
CIRCULAR has recently been
issued containing the require-
ments for its certificates and
diplomas, and alo those for
matriculation in the faculty of music
of the University of ‘T'oronto, with which
the College is attiliated.  The examina-
tions for the degree of Mus. Bac. are
sufficiently therough to satisfy the most
exacting.

Mr. I H. "Torrington, the musical direc-
tor, who has been on a brief tour to Europe,
will return about the 26th inst.  He will
be in attendance at the College from
g a.m. till § p.m, daily after that date, for
the transaction of business.

The College will rpen for the season
Thursday, Sept. 3rd.

In addition to the already strong staff
of distinguished teachers, the College has
secured the services of Frederic Boscovitz,
the eminent composer and pianist.

The season opens auspiciously. The
proverbial energy and enthusiastic zeal of
the musical director, and the conscentious
and painstaking faculty, will ensure anoth-
er brilliant season for the Torouto College
of Music.

Melodic Coincidences.

To add to the interest attached to the
discovery of meclodic coincidences, Prof.
Stanford recognizes in a theme of the
Finale of Beethoven’s Seventh Symphony
traces of his own arrangement of the
Irish air “Norah Creina.” Sir George
Girove, a great authority on all critical and
historical matters concerning the art, has
i not been able to say which was written
 first, the symphony or the song arrange-
ment. [t may be remembered that Men.
delsson insisted that melodic idioms were
to a certain extent common property, and
that composers had the same right to
quote as literary men. Of course the
composer cannt express the inverted
commas signifying quotation.  Still, idio-
matic thought is a power in art, and we
should not misjudge composers for using
such power, short of absolute and un-
blushing plagiarism such as Handel habit-
ually practised. Someone says, great men
like great nations do not steal, they only
annex or adopt.— Musical News.

*®

[\‘ONE OTES +
#*

B IH the eveeption of the Agnes
‘Thomson  Conecets and  the
meetings of the Natioral Edu
cational  A\ssocation, 1 othing
worthy of note has transpired during the
past month,
a o o

The concerts, which were given under
the auspices of the Young Womeny'
Christian Guild, were good, “T'he three
wellselected  programmes should  have
atiracted  large audiences, but the hot
weather and the numerous out door at-
tractions were fatal to their success finan
cially.

< N

At the various gatherings of the NI A,
vocal selections were given by most of
our local singers, and by some of the-
visiting teachers, which were thoroughly
enjoyed by the immense audiences present.

e o 0

The School Children's Concert, under
the direction of Mr. AT Cringan, was
really worth listening to, and augurs well
for the future singing in the public schools
and elsewhere.  ‘The accompaniments
were played by the Rayal Grenadier's
Band, Jno. Waldron, B.M.

o O

‘The usual assault at-arms took place
between the Staff and ‘T'onic Sol-fa teach-
ers. This is simply a waste of time and
energy. ‘The object in view is--music and
singing. [t matters little what signs
are used, or how the signs are written,
that represent the music to be sung, pro-
vided the notation is casily taught, quickly
learned, and comprehensive enough to
meet all the demands of trae art.  That
the Sol-fa notation meets all the require
ments of the singer, is casily printed, and
quickly understood isnow heyondquestion,
and it hagcome to stay.  No musician will
disparage the Staff. The wealth of cen-
turies is treasured up in it; and Sol fa
musicians must use it ; but it may be re
marked, that with, a knowledge of the
Tonic Sol-fa method, the singer who has
made the transition from that to the Staff
system, generally becomes a more accurate
and intelligent reader than those who sing
from the Staff only. ‘T'hat good readers
are scarce is evidenced iv our choirs and
vocal sc :ieties, where conductors have to
sing, or the organist play, phrase after
phrase in order to drum the several parts
into the singers’ understanding.  We may
have something to say further on the
subject of sight-singing in a future number.

e & o

Married at Bowmanville August 1gth,
Mr. A, S. Vogt to Miss Georgia Adelaide
McGill, of Bowmanville.
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» FOREIGN [NOTES *
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Guiseppi de Puenti has a repertoire
of onlv sixty -one operas

Mitado again in Philadelphia

Charles Bassett, a Toledo tenor of con-
siderable promise, now of the Dufl” Opera
Co, has gone to Europe. Mr o Bassett |
was heard in Toronto in Martha, 1
Trovaiore, cie, some four or five years
ago,

ogy . I3 . . I
The English baritene, 1. Barrington
Foote, has arrived in this country and will

appear in concerts,

Adele Aus der Ohe has returned to,
Germany, but will appear here again in
the autumn., i

Henry Abbey is endeavoring to arrange |
with Max Alvery to sing at the Metropoli- |
tan Opera House, New York, next sea-
son

Minnic Hauk will star in an English
Opera Co. in this country during the com- ‘
ing scason.

Constantin Sternberg gave several mu-
sical leetures and  piano recitals at Glen
Echo, Chautauqua, from June 16 to}
July 6.

Miss Christine Niclson, the contralto,
has marricd Mr. Otto Dreir, Danish Viee- !
Consul, Chicago.  The wedding took
place at the home of the bride’s parents |
i Madison, Wis. ]

Clementine de Vere will return from !

Europe carly in October. t
' t

Miss Huntington will return to  this
country for a tour of tweine weeks newt
scason.  Her new theatre in London will
not be ready before March.,

Tschaikowsky talks o bringing a Rus-
sian choir to this country to let Americans |
see how beautiful is the church music of |
his land. S

Thsen's Medda  Gabicr has been set
o music by a German lady. *

The young Anierican singer, Miss Rita,
has returned to- Berlin after a0 suceessful .
Russian tour.

L4

The Munich Opera Company has re- |
ceived permission from Mme, Wagner o
bring out some of her hushand's promi-
nent works during the summer.

The wife of Robert Franz died at
Halle, July sth.  She had considerable |
reputation hersell as @ writer of ZLieder.

The Emperor of Germany will have a
statue of Wagner crected in front of the
Imperial Opera House, Berlin,

Rubinsten is writing a book on** Musie
and Musivians.” in which, among others,
he entiewzes severelh Wagner, Berhoz and
Lisvzt, who, he sus have retarded the
progress of music,

The French try hard but fail to love|

Handel. A recent production of fsrael
in Egvpt wearied the audience to a con-
siderable degree.  One journal thanks
Providence that the scventeenth century
with its formalism and coldness is past.
A little more of the spirit of the seven-
teenth century would enhance the beauty
of French character.

Mr. Danicel Mayer has been engaged by

: Mr. Henschel as manager of the London

Symphony Concerts for next season.

During the May Festival in Cologne,
Becthoven’s nine symphonics were given

in chronological order, and listened to by
thousands of pilgrims.

Litolf’s A7ng Lear is said to be a work
of great strength,

I'schonhadigan has written the first
Turkish opera.

fvankoe has made a run of 100 nighta‘
! in London ; the first instance in the history

of grand opera.

A choral work by Gluck, composed for
the Grand Duke Leopold, of Tuscany, in
1768, is shortly to be published. The
work was first rendered on February 22,
1768, but has until now received little
attention.

Pauline L’Allemand is in New York.
She will appear at the Casino in La Reine
Indigo.

A Polish pianist, Stojowski, has made
his appearance in london. Hc issaid to
be possessed of exceptional intellectuality
and technical ability.

The death of the popular Danish musi-
cian, Baldwia Dahl, which occurred June
3rd, was said to have been hastened by
his sorrow for the loss of Gade, his friend.
The musicians were greatly attached to
each other.

After four years' absence, and unlimited
success abroad, Mme. Belle Cole has re-
turned to the United States. Mme. Cole
will return to England in the fall.

Signora  Giacomette, widow of the
Italian poet and playwright, has died at
Milan  The Signora was a poetess and
painter of considerable reputation.

Antonio Galassi, the baritone, comes to
America in Oetober.

Ferdinand, the second son of the late

Rohert Schumann, died at Gera, Germany, §
. June 6,in his forty-third ycar.

If men of genius only knew what love

: their works inspire 5 if they only realized

with what intense, concentrated devotion
some  hearts yearn towards them --how

.they would rejoice to receive and  sur-

round  themselves  with  such  kindred
spirits ; and how such worship would cou-
sole them for the bitter envy, petty hatred
and ceascless indifference which they meet

_with eveiywhere, -~ Berdors.,

i In view of Mr. Theodore Thomas’ rela-

i tion to the World’s Fair, the following
sketch, from the Visitor, will be of inter-
est: -“ Mr. Theodore Thomas was bom
October 11, 1833, in Ostfriesland, and h~
came with his parents to New York in
1845, when he appeared as a solo violin-
ist at concerts.  He was first violinist at
the concerts given by Jenny Lind, Son-
tag, Grisi and Mario. In 1854 he began
! his chamber concerts, which became the
germ of his later orchestral concerts. He
gave his first series of symphony concerts
n 1864-5. In1877-8 he was elected con-
ductor of the New York Philharmonic
Society. In 1878-9 he went to Cincinnati
as director of the College of Music, but
in the following year he returned to New
York, reassuming the conduct of the Phil.
harmonic Society—a position which he hag
held ever since. He became conductor
i of the Brooklyn Philharmonic Society ip
1863, and that post he has since held a}-
most continuously. For overa quarter of 5
century Mr. Thomas has been the princi.
pal orchestral leader of musical life in New
York, and during that time he hasled his
fanious orchestra on tours through every
part of the country, developing musical
taste and intelligence everywhere. During
| the first scason of the American Opera
| Mr. Thomas was chosen musical director,
and several of the Wagner operas, Or
pheus and Rubinstein’s Nero were pro-
duced by him in magnificent shape.
He leaves New York now to take up his
permanent residence in Chicago, where,
besides having a large sum of money as-
sured to him for his concerts, he will be
the musical head of the World’s Fair.

Joachim, our king of violinists, was
lately playing at Manchester. The con-
certs was over, Herr Joachim was pacing
up and down the station platform and
smoking his cigar with the agreeable con-
sciousness that he had never played better
in his life, when an ordinary workman ap-
proached and :epeatedly walked past the
great musician, surveying him closely
cach time. At length he stepped up to
him and asked him fora HWght. While
puffing away at his pipe he stared once
more into Joachim’s face, then he tapped
‘hih on the shoulder and exclaimed,
** After all, Paganini was the man ! That
was all he said, but it wasenough. Herr
. Joachim says he never felt so little in his
“Vife.—Zestgeist.

To the high air, sunshine and cloud are one
+ —Festus.

| Though you may study perfectly the rules of
| many sects, kindness must gain you heaven.—
i From the Turkish.

| The first step in the ladder of wisdom is to
know, acknowledge and perceive ; that what is
i known is little, and scarce anything in com-
. parison with what is unknown.—Emanxcl

| Sicedenborg.

i Happinessis cumulative, as misery is. Hap-
' piness has no limits, as heaven has neither

ttom nor bounds—and because happioess is
“nothing but the conquest of God througk: love.
t —Henri Amucl.
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» THE (ORIAN +
*

The great * Centennial ” organ in Me-
chanics’ Hall, Boston, is being repaired
for public concerts.

BranTrorDp, ONT.—Specification of the
new organ built by S. R. Warren & Son,
‘Toronto for the Park Baptist Church :—

Compass of Manuals, CC to A, 58 Notes. Com-
pass of Pedals, CCC to D, 27 Notes.

GREAT ORGAN—LOWER MANUAL

lNotes. Ft.
1 Open Diapson ..... .....Metal, 58 8
2Dul¢(:)i;ma tetaeeresanaes O 460 8
3 Melodia .............. )

4 Stopped Diapson, (Bass)) Wood, 58 8
5 Principal .............. Mectal, 58 4
6 Harmonic Piccolo ...... * 538 2

SWELL ORGAN—UPPER MANUAL.
7 Horn Diapson, (Grooved

Bass), Metal and Wood, 58 8
8 ZAoline ............. ...Metal, 46 8
9 Stopped Diapson(Treble))
o o W (Bass) | Wood, 58 8
11 Traverse Flute.......... . 58 4
12 Fugara «.....oviiiiinn Metal, 58 4
13 Oboe and Bassoon ...... . 538 8

PEDAL ORGAN,

14 Double Open............ Metal, 27 16
15 Bourdon ........... ..Wood, 27 16

MECHANICAL REGISTERS.

16 Swell to Great. 17 Great to Pedal.
»8 Swell to Pedhl. 19 Bellows Signal.

“Forte ) s s
“Piano " | Combination Pedals to Great Organ.

* ® ¥

OweN Sounp, ONT.—The following is

the specification of the organ built for the-

Division Street Presbyterian Church by
S. R. Warren & Son, of Toronto :(—
Compass of Manuals, CCto A, 58 Notes. Com-
pass of Pedals, CCC to D, 27 Notes.
GREAT ORGAN—LOWER MANUAL.
Notes,
58
40
53
58
58
58

Ft.

1 Open Diapson

z{)‘u:z!a.na [ RS

3 Melodia ...c.oonnnensn

4 Stopped Diapason (Bass)} Wood,

5 Principal ..............Metal,

6 Harmonic Flute ........ .

7 Fifteenth

8§ Mixture, 3 ranks ........ 174

9 Trumpet .............. " 58
SWELL ORGAN—UPPER MANUAL.

Kdd 00 LW

.

4

3

1o Geigen Principal, Grooved
I3ass, Metal and Wood..

11 Xoline

12 Stopp dDiapas'n(Treble))

13- “ (Bass) ) veods

14 Traverse Flute.......... *

15 Fugara

16 Oboe and Bassoon ...... "

TEDAL ORGAN.

17 Double Open............Metal,
18 Rourdon Waood,

MECHANICAL REGISTERS.

58
40
58
58
58
38

Ud b L LD

27

27

19 Swell to Great. 20 Great
21 Swell to Pedal

Tremolo Pedal to Swell Organ.
** Forte ™
" l\hno ”

to P’edals.

|

On July 3oth Mr. Clarence Eddy
opened a new organ in Vaudalia, 1L
On August 4th, he will give a concert in
Port Huron and one in Alpena August
6th.

BAND OTES
2

Timotheus Adamowski, a Boston young
man, is directing summer concerts in Bos-
ton Music Hall this season. He is also
solo violinist. .

* % %

‘Theodore Thomas gave a short season
of farewell concerts at Madison Square
Garden, commencing July 6.

®* *®

The Rick family, with Miss Adecle
Grove and the Hungarian lLadies’ Or-
chestra, under VanHuber, are giving con-
certs in Los Anglos, Cal.

* ¥ #

The Military Mexican Band will appear
at the opening of the Corn Palace, Oct. 1.
The band numbers fifty-six musicians and
is under the direction of Sig. E. Payen.
American managers are trying to engage
the band for a tour through the United
States, but no arrangement has yet been
made.

* =

‘This season at Manbhattan Beach is
Gilmore’s Band ; Seidl's Orchestra at
Brighton Beach; Eben’s 715t Regt. Band
at Starin’s Glen Island; Leiboldts 12th
Regt. Band =t Belden’s Point on City
Island.

* * %

Schresmer’s 4th Regt. Band, of Detroit,
—forty pieces—-is giving a serics of con-
certs at the Rink, Detroit.

* @

The 1st Regt. O. N. G. Band, of Cin-
cinnati, is being re-organized. ‘The ccle-
brated cornetist, Herman Bellsledt, will
direct.

* * »

The Natchez (Miss.) Orchestra is said
to be one of the best amateur organiza-
tions in the United States.

* ¥

The Eagle Cornet Batd, of Toledo,
Ohio, will soon celebrate the first anniver-
sary of its birthday. The members are
all amateurs under 21 years of age.  Mr.
J. C. Barrett is conductor.

® ®

Gilmore has revived the old war-song
** Marching Through Georgia,” at the
Madison Square Garden concerts, and
played it with great success as Gen.
St rman's Funeral March, introducing
“Lights OQut.™ An exchange says that
the march bids fait to go down to ygencra-

Combination Pedals toGreat Organ | s as General Sherman'’s clegy.

At the Kansas Reunion the principal
bands used instruments of the Resson
prototype model.

* %

The American Ladics’ Symphony Or
chestra is directed by Miss Maud Powell,
the violin soloist, under the management
of Mr. D. Blackely.

e & o

Tue PHiLHaArRMONIC CLUB.—Our oldest
chamber music organization has given
over one hundred and fifty successful con-
certs here and in other ‘cities during its
fourteenth scason of 18go-91. The club
has been reorganized for this scason as
follows :—Eugene  Weiner, flute: John
Marquardt, first violin; Sebastin Laendner,
second violin; Friedhold Hemmann,
viola ; Ernst Mahr, violoncello and Aug-
ust Kalkhof, contra-basso.

Mr. Ernst Mahr (late of T'oronto) born in
Berlin, studied for six years under the fam-
ous violoncellist Prof. Rob. Hausmann, at
the Royal Academy of Arts of that city,
at which institution he attained a thorough
experience in solo and ensemble playing,
also in the quartette classes of Prof. Dr.
Josef Joachim, Professor De Anna and
Prof. Woldmar Bargiel, receiving such
certificates of the masters named as to
prove his great artistic qualities.  After
leaving the academy a large number of
engagements as solo and orchestra ’cellist
in the leading orchestras of Giermany, as,
for instance, the Berlin Philharmonic
Orchestra, the Richard Wagner Theatre,
under Angelo Neumann, the Berlin Con-
cert House, etc., gave him that routine in
the various styles of solo and ensemble
music with which he came to this country,
where heis a member of the New York
Philharmonic Club.

Miss Marion S. Weed, contralto, has
Leen engaged for 100 concerts as vocal
soloist. New works will be written for
the Philharmonic Club by Peter Tschuik-
owsky, Heinrich Zoelluer, Theodore
Gouvy, Asger Hamerik, Ernst Gillert and
others.—T%e Musical Couricr, New York,

e 6 .

The Toronto City Council did wiscly
in engaging only the two milltary bands
for the free opcn-air park concerts.  ‘The
programmes have been uniformly good,
and the performances gratifying 1o the
citizens and crediteble alike to performers
and the bandmasters (Mr. Jno. Bayley,
Q.O.R,, and Mr. Jno. Waldron, R.G.)
‘This expression is not intended to dis-
parage legitimate civilian bands; some
of which are excellent—notably Heintz-
man’s, which is a credit to the firm and
its bandmaster. Enscmble, tone, tume,
shading, are the factors in a good band,
excellence in which are attained only by
frequent persistent practice and actual
work. The music () cssayed last ycar
by some that were cngaged lacked cach
of these essentials, and hundreds of lis-
teners turned away from the chaaotic blare,
blur, crash, bang! with disgust.
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It is reported that all Jewish musicians
have heen ordered to leave Kiev.  Some
amiety is ovpressed as to their places
being tilled in the theatre orchestras and
the bands. :

% ¥ %

GueLerH Crry BAND.—AL a mceting of
the members and their friends on “Tuesday
evening, Aug. 4th, the clection of otticers
tock place, resulting as follows : -Presi-
dent, | I Fulljames: Viee-President,

L. 8. Armstrong  Sceretary, Geo. Brown 1)

Assistant-Secretary, George  Liephardt ;
Treasurer, Jas. Laird : Chairman of Prop.
Committee, ). Wakefield. It was deter-
mined to strengthen and qualify the band
so as to occupy the first rank amongst
similar orginizations. A series of first-
class concerts will be  arranged, the
success of which, from the enthusiastic
spirit of the meeting, may be surely pre-
dicted.

Oh, we all Know Him !

HE many Boston friends of Mme.
Laura Schirmer-Mapleson will
be pleased to learn that Mana-
ger Vert of London has con-

cluded an ¢engagement for her at the Vien-

na Opera House for the coming winter
season, her selectionas prima donna having
been made by Dr. Hans Richter, after
having heard Mme. Schinner-Mapleson
in London. 'This engagement will not,
however, prevent Mme. Schirmer-Maple-
son from visiting Boston carly next

Ouober, and Col. Henry Maplesor, her

hushband, will accompany her to this

country. It may be well to say that Col.

Henry is the eldest son of the Col. Maple-

son known here as operatic impressario,

he having been advanced to the same
rank as that of his father in the volunteer
service of England, since his visit to this
country about (en years ago.- RBoston

Herald.

Oh, we all know him! Everybody will
recognize him as the man who was Maric |
Roze's hushandand who sneaked out of his
marital relations on a techaicality, casting
thereby slurs upon the estimable lady who |
had for »o many years supported him. |

! Educated for Marriage.

|
I OSTON Jowurnal: Among the
i graduates of the year a brave
young woman has completed a
course frankly taken in prepara.
tion for matrimony. Like many girls
who make society amusements their chief
existence, this young woman did not real-
ize the deficiencies in her education until
she had won the friendship and love of
one who was her superior in intellectual
requirements.  With the realization of
{ her ignorance came the determination to
to study for seif-improvement.  Entering
'as a pupil at a well-known school for girls,
' she took courses in literature, philosophy,
and other studies which would e¢nable
her to write and read with accuracy and
would teach her the best methods of
I'thought. She eatered classes of political
ceconomy and studied the newspapers
"under competent direction.
"teachers to correct all imperfections in her
| speech and manner, she made constant
"effort to attain the standard which might
"bring her nearer to an cquality with her
{future husband. The struggle was not
leasy. There were trials of pride in study-
Ting with girls of a more youthful age;
there were many moments of mortifica-
tion from the exposure of her ignorance.
Determination to succeed won its usual
rewards.  ‘T'he society girl, whose bright
mind had been eclipsed by the routine of
pleasures, became renowned in the school
as onc of the most carnest and satisfactory
pupils.  \When she graduates this year
into the refined home that has been in
preparation for her she will meet her hus-
band upon an equality, and entertain his
friends with a feeling of cheerful confid-
ence. She says that the whole world
seems more stable since she has made
sure that her sentences are grammatical
"and her pronounciation according to the
! best authorities.

Faital M-asterworks.

have died young,.
resulted at times from irregular-
ity of life and habits, at times

Urging her’

B ANY musicians and composers
e omy \
This fact has i

Oh, we all know him -and we know him | 3156 from the severity of the struggle with
so well that we disbelicve the statement | (he wolf at the door.  ‘These unfortunate

that he will come to this country where | yictims of the frenzy of genius scem to

Marie Roze is so admired as an artiste . hyrn themselves out before they reach

and lady. ‘The American people hate a |
sneak and despise 2 man who is unjust’
to a woman. This fellow Mapleson .
showed such a despicable character in the
treatment of Maric Roze that his mother’
refused to rteceiv* him greatly to her
credit.

Oh, we all know Maplesan and willad-’
journ court to welcome him when he a
rives in this county.  Judicator.

A soul that dwells with virtue is bk
perennial spang for it s pure and himpe,
and refreshing, and inviang, and servicibie
and nich, and innucent and  uninjurions, — .
Eputidus, i

their prime.  “The fatal thirties ™
come to be a familiar expression amony

musical historians, so many composers

have died between their thirticth and
for " year. Pergolesi was the youngest
.vrs among the masters, dying at

ats st yearsof age.  Schubert was not

. older, however, at the time of his
zath, which occurred at *hirty-one Moz-

t was thirty-five years old when he died :
tendclssohn lived to thirty-cight only;
“wreell, the greatest genius that England
ever produced in the art of music, died at

thirty-seven : the list might be extended

indcfinitely. It seems, however, that when

has |

- T
!this dangerous age is past the composer
; has a good chance of longevity. Possibly
. this is because the world begins to recog-

Inize the work of the veteran and his

trials become fewer and less severe.
| Cherubini lived to eighty-two; Handel to
!sevcnty-four; Gluck 1o seventy-three ;
! Haydn died at scventy-seven ; Rossini at
'seventy-four ; and an equally long list of
' septagenarians and octogenarians might
readily be compiled from the musical
annals.

Often some special work was the direct
cause of the death of some great composer.
Thus Mozart’s work on the Requiem, the
superstitions it caused to arise in him, and
the funeral thoughts consequent upon it,
were the chief causes of his death.
Elijakis said to have killed Mendelssohn.
Haydn said on his death-bed, « 74e Sea-
sons gave me the finishing stroke.” Zampa
was the cause of the early decease of Her-
old, or at least hastened his death, and Car-
men caused Bizet, the most promising
composer of the French school, to die at
| thirty-seven years of age. It is a melan-
i choly list and one which proves that art
is a scvere mistress. The world cannot
help the composer as regards the dire re-
sults which sometimes. follow upon the
extrcime tension of creation, but at least
something can be done, as in France, to
secure to him all the possible benefits of
his works, so that popular composers, such
as Mozart, Schubert, Lortzing, and others
were in their time, need not at present
have poverty to bear in addition to their
death-dealing heritage of genius.—Bosfon
Musical Herald.

Measuring Time by Music.

A Berlin cook has written a polka entitled,
** Boiled Eggs Polka.” On the tirst page is the
following indication-: * To boil the egg, put it
in hot water, play this polka 1n allegromoderato
' time, at the last bar take out the egg, and it will
i be cooked through.—Forcign Exchasge.

|
| R T a bad idea--and if carried out
{ to its logical conclusion would
do more to advance the cause
of music than anything since
. the appearance of Pauline Hall or any of
 the other really great artists. Cooks would
» become musicians—pianos would nestle
"around the range and the refining influ-
-ences of a Chopin nocturne would mingle
with the odor of a mutton chop and de-
lightful sentimentwould rule. The mistress
.would say: *“ Amanda, play thirty-three
bars of this Polonaise and then jerk that
_tenderloin off the broiler. You played
. thirty-four bars day before yesterday and
burned itallup.  Don'ttake the fempo 100
slow.”

| Thus would music and culinary art go
.hand in hahd--in fact, the same large
-hands- -and from the open kitchen win-
_dows would float the strains of harmony
and the smcll of onions and the neigh-
bours would soon learn to guess, by the
length of the programme, just what was
In the case of

: being prepared for dinner.
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hash some popular medley of patriotic
airs could be used---symbolical of the
mysterious medley composing the dish.

‘“How long has that cabbage buen
on?”

“ Beethovan-—opus 4 3—cightcen meas-
ures and da capo.”

“Well, it seems very tough. You
Letter run in the Chopin ¢ Funeral Maich’
a /a Pachmann and ‘ Johnny Get Your
Gun." 1 think it will be all right by that
time."—Zndicator.

An Improved Musical Instrument.

YN ROF. L. V. Barnarny, of No. 16
LB Robbins avenue, Pittsficld, Mass.,
#.E 84 is the patentee of a new instru-
ment of the violin class named
Agillo. The neck is elevated and ex-
tended over the breast of the instrument,
as shown by the illustration, thus forming
an uninterrupted passage under the neck
or finger-board for the thumb, whercby
the performer may guide his hand and
carry it deftly from the first to the highest
position without obstruction, while the
special form of the left side of the upper
part of the instrument—it being S-shaped
and the edge of the breast curved or bent
‘down—permits the hand and arm to
move easily to any desired position on
the finger-board, enabling the performer
to bring into action every note the strings
are capable of with great facility. ‘The
instrument has five strings, and is tuned
by fifths. When played, it is held in the

BARNARD'S VIOLIN.

lap. The reach being short the fingering |
is easy for fingers of all sizes. In com-;
pass of tone it is designed to exceed all
other instruments of the bow, ranging

from the lowest notes of the 'cello to near
the highest tones of the violin. It has a|
particular adaptation for pizzicato, har-:
monic, and glide effects, and like the
violin commands several parts simultane-

ously.

. A I her child.
By rteason of its capacity for | you make her an orphan.—C. E. Leslie.

active execution, it is named Agillo from
the word ‘“agile.” It is said that the
highest musical authorities of New York
havé examined the instrument and give it
their indorsement.
The arrangement of its strings, which
are five, is
thus or thus :
13, 1st String.
E, and String P
A. 3rd String
D, 4th String
G, sth String.

E, 1st String,.
A, 20d Stuing
D, 3rd Sting L "3
G, qth String. | """

C, sth Srting. -

PR
It is entirely practical either way.
Although the manufacture of the

“Agillo” has not yet been started arrange-
ments are now being made for its ex-
tensive manufacture.  The tone of the
instrument, as played by Mr. Barnard in
New York before directors and critics,
was pronounced perfect, and a wholly
new voice ncver before known. Mr.
Barnard’s invention of this ¢ Agiilo” will
be an important addition to the alrcady
many orchestral instruments. Although
the instruments used in the orchestra are
numerous, still there has been a vacancy
felt between the violoncello and the violin
10 bring out certain tone éffects, and also
for solo music. - The Leader.

I [TERARY (OLUMN
*

The Cleft Rock.

HY MRS, ). J. HARER, WALKERTON

EAVING the path that lay to the
north of the hill, we came to the
rugged shore of the sea. The great
cliffs had hidden this view from us,
so it was with feelings of delight and

alarm that we beheld the scene. The sea looked

black in its fury, and the tempestuous waves
broke on the shore with a crash and a moan that
we will never forget. The wind was high and
bore before it a large, dark cloud that hung
loosely in the sky, asif it would fall upon the
billows. While we wondered and admired and
feared, and spoke of Him.

** Plants his footsteps in the sea,
And rides upon the storm,”

little bird flew around us in evident distress.

But while we watched and pitied, it flew into

an opening in a large rock above our heads*®

and we heard it singing.

1 know a Rock in this weary land,
Whase shadow is cool and sweet,
A refuge safe from the wind and tide.
And storm-toss’d souls in its cleft abide
Forever in safe retreat,

A fearful tempest of pain and sin
Is sweeping across the land :

And, lest 1 die by its awful shock,

O hide me, Lord, in the cleft of the Rock,
And cover me with Thy hand.

* ® ®

To love is the great glory, the last culture,
the highest happiness; to be loved is little in I
comparison.— William Smith. H

Music to Christian geuple is like 2 mother to !
Take music from the Church, and I

“or the DoMiNios MUSICIAL JuURNAL,

Mors et Vita.

FLORENCE . YORA, (OLORADO SPRINGS.
1.

Are pathways rough, and hard the cross
Which sorely presses,

While weight of grief or pain or loss
T'hy soul distresses ?

Yet Jesus trod these paths before,
His love revealing .

‘I'he whole world’s cross He meckly bore,
Qur pardon sealiug,

And still He guides our weary feet,
O blessed knowing!

And gives us rest at even sweet,
By fountains tlowing.

With pierc(»d hand He wipes the tear,
‘T'ill hushed our sorrow;

With promise sweet He soothes the fear
Of each to-morrow.

Safe home He leads us thro' the strife,
His love sull giving :

Then be content ; for surely life
Is worth the living.

1L

And dost thou fear the path to tread
Thro' death's dark portal,

Tho' joys untold lie just ahead,
And life immortat ?

Yet Jesus trod this path before,
Then hush thy weeping !

He'll bear thee sate to yonder shore
In quiet sleeping.

Then thou wilt wake to voices sweet
Thy welcome singing ;

And kneel in joy at Jesus' feet
*Mid glad harps ringing.

Gone ev'ry sorrow, like a breath,
Gone tears and sighing,

'Tis endless joy : then surely death
Is worth the dying.

e & o

The true strength of every human soul is to
be dependent on as many nobler as it can dis-
cern, and to be depended upon by as many in-
ferior as it can reach.—Ruskin

The Pure Art.

LD you cver consider that music
is the one art that is absolutely
pure? ‘I'he sculptor may so
shape his clay or his marble

statute that it shall suggest evil thoughts.

The artist may put upon the canvas the

bacchanalian drinking scene, and bring

all the degradation of human life before
you and into your imagination. Even the
architect, with the aid of subsidiary arts of
decoration, may contrive rather to injure
than to upliftmankind.  But music never
can be made by itself a means or a voice
of degradation. You may mate it to
words that are degrading, and so drag it
down. You may cluster about it degrad-
ing associations, and so drag it down.

But the voice of music itsclf cannot be so

perverted as to be other than a voice pure

and clean and sweet.  Music comes into
out world as sunlight streams into a room.

It may be full ot motes, but the sunlight

is still pure, despite the motes.  We may,

out of our cvil iimaginations, out of our
base thoughts, fill the pure strains of music
that float in the air with motes—aye, with
grosser particles-—-but the music is still
independent of them. The voice of
music is the voice of the three purest
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creatures God has made - birds, children,
and angels.  Oh, the shame of degrading
music ! Oh, the shame of degrading that
which God made to be the medium by
which the angels would tell the world
that a Redeemer had come! Oh, the
shame of so mating it to words as to fire
sensual passions and stir the mind to evil
thinking ! Oh, the dishonor of making
music a vehide of cant and hypocrisy, the
utterance of prayers when there is no pray
ing. the voice of reverence when there is
no reverence, the expression of love when
the heart beats with no love ! *“"Thou shalt
not take the name of the Lord thy God in
vain.” | somctimes think there is no

place where that commandment is so
often violated as in the church ; sometimes
by ministers uttering prayers wher there is
no prayer in their hearts ; sometimes by
choirs singing words of praise when there
is no praise in their heawts.—ZLyman Ab-
hott,

Band Tournament.

I' beats all how united the musi-
[ cians and musical journals are,
all over the country, on the
question of the efficacy of band
tournaments as a means to promote the
interests of music in general and the
bands in patticular.  So far as we know,
there is not a single journal that has not
admitted the value of the movement in
its main features, if we except the AMes-
ronome, and  even  this much-estecmed
colluborator is not really opposed to the
plan : it only makes much of a few little
points of difference, mainly, perhaps, to
be conspicuous. Now a new paper has
hroken out in Sweetser, Ind., called the
Brass Pand, and proposes to champion
the cause forall itis worth. A wel@me to
you Arass Fand! the more the werrier.
The publisher, Mr. J.°I. Pagh, declares his
intention of organizing an association in
his vicinity, and calls upon the bands to
correspond with him on the subject.  Step
right out and get your commiittee, brother.
Dont wait for people to write ideas! If
you work spry you can have an association
working in a few weeks and get a tourna-
went this fall. I you want a copy of the
By-Laws of the Massachusetts Association
as a guide, send to Zhe Leader for it and
vou may have it by return mail.  These
rules will apply just as well to district or
county as to State associations.

At a meeting of the Knights of Pythias

Grand Lodge, held at Wichita; Kansas, in | contest.

vantage to competing bands, while it
leaves the old wound, of jealousy and un-
fair dealing open; but it at least proves
the immense interest the general public
take in the hands and their concerts.

This Hutchinson Band is a member of
the Kansas Association, which held its
meeting June 1, 2, and 3. This associa-
tion, it will be remembered, does not
believe in contesting, and mects only
for social purposes.  From this point of
view at least, this first meeting was a per-
feet success.  Fifteen bands were present,
and concerts were yiven in a park ncar
the city, to which the people flocked
twice cach day, paying a fee of twenty-
five cents each time. This makes it a
financial success. It might be urged
against contesting in this association that
the bands are too small, as the largest
amonyg them, outside of the Hutchinson
Band, had but fifteen members, while
there were several with nine and ten, and
two even with but six.

This may cause a smile in some of our

astern towns, but it should be remem-
+bered that these bands of six men come
from towns that may not be five years old
vet ; and they are full of push and energy,
and the proportion of musicians to the
population is very much in excess of any
Eastern city. A\ band is one of the earl-
iest Institutions to materialize after the
charter and the postottice. There was
not a band present at this reunion which
will not in five years be doubled, and
some of them will be quadrupled. These
reunions will urge them forward greatly,
but contesting would a great deal more,
However, they will surely come to that in
a short time.

At the business meeting held in the
morning of the last day, Elmer May, of
the Hutchinson Band. was chosen presi-
dent; E. McBrian, of Sedan, vice-presi-
dent; P. D. Lamoceux, of St. John, secre-
tary ; A. Allen, of Medicine Lodge, treas-
urer ; and Mr. Oscar Cupps, of Kingman,
was chosen musical director.

The date of the next reunion was set
for the first Monday, Tuesday, and Wed-
nesday after the 15th of May, 1892, and
the place was decided upon Kingman.

Matters are moving forward with re-
lation to the Massachusetts Association
fully as well as could have been expected,
and « good deal of interest is developing
where a few months ago all was apathy.
Here the all important feature will be the
It is true we have better bands

May, a prize was offcred for the best here than anywhere clse in the country,
band, and many bands from all over the:and finer lines will be drawn between

State competed.  The Hutchinson Second
Regiment Band took the first prize- -one
hundred dollars.  "This is one of the old-
fashioned  kind of contests gotten up
merely as a matter of amusement for the
Knights, and can offer but little real ad-

STAMMERING

( them; and there is no rcason why we may
inot expect to see the very best tourna
iment that has taken place in the country.
! Massachusetts is a stirring place and the
‘amateur bandsare quite busy, and it takes
a_long time to get them to stop and think

NEXD FOR,
FULL REPORT.

|

long enough to understand what the
tournament scheme has to offer them.
It is a fict that we meet musicians every
day who have to be told what the plan em-
bodies; yet when they do understand the
matter they invariably agree that it is a
good thing and they they will talk it up
with the boys. A few croakers say, ‘It
can’t be done,” not knowing that it has
been done. Why, Mr. J. B. Claus, the
president of the association, says thata
few years ago he acted as judge at a tour-
nament down Boston harbor, which was
attended by twenty thousand people; and
that was gotten up in a hurry by a mer-
chant who wanted to make a little money,
and he did it too. What has been done
can be done again. The people are sure
to support this thing well. . The musicians
have but to do their part and great benefit
will accrue to all.—Z%e Leader.

+ ]RADE

*

Miss M. Drew Ingall, of Ottawa, has
just brought out an original and unique
convenience in the way of a *‘Lesson
Check.” Upon the face of the check
are found spaces for name of pupil, sub-
ject, day and time of lesson, teacher,
college, school, etc.  The check is to be
brought to each lesson, filled in by the
teacher, and may be sent to parents as a
report of the terms work, there being
space for remarks as to punctuality, per-
fection of recital, etc., or the reverse.
We think the leaflet would be of great
value to teachers. It may be ordered
from Miss Ingall, at Messrs. Orme &
Sons, 113 and 115 Sparks St, Ottawa,
for a reasonable figure.

* = »

“The Wild Bird’s Confession” is the
title of a new song for mezzo-soprano,
with violin obligato, ad «/6 , just published
by the Anglo-Canadian Music Publishers
Association, 68 King St. West. The words
and musicare by Mr. S. T. Church of this
city, author of the famous song * A British
Subject I was born, a British Subject 1
will die.” :

OTES +

Important Notice.

All persons who receive THe.
DoM1INION MUSICAL JOURNAL with-
out having subscribed for it will
please regard it as a sample copy.
sent for their perusal, and as an
invitation to become subscribers.
No name ic entered on our lists of
subscribers witlt\)out a wt; tten ord;r
accompanied id-up sub-
scripligan. We .!mtep:;:is becap use
occasionally sample copies are
returned to us.

CHURCH'S AUTO-VOCE METHOD.
No drugs, no surgery, o artifice, 2o failures, we advaace fres.

249 JARVIS 8T, TORONTO, CAN.
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Takes pleasure in announcing the following
offer:—To every one who will send us two
annual subscriptions, at One Dollar each, we
will send the JournarL FREE for one year,

Address all communications to

THe DoMiNION MusiCAL JOURNAL
13 Adelaide 8t. East
TORONTO, CANADA.

Bivectory.

Single Line Adverti per year, ¥100; ifset in
capiu'\ letters, 25C. extra,

Display Advertisements, per ye:r, four lines or under,
#1.00 per line; for each additional line 75¢c.

Condensed Adveriisenients, for one year, twenty words
or under, $4.00: for each additional word 10c.

Nonpariel measurement (12 lines to the inch).

The above rates include a copy of the Journat for the
year. Cash must accompany copy.

*Bremner, Miss, 98 Grange Ave ... .. Pi‘mno
Carter, Miss Maud, 357 Jaxvis 8t., Contraito Boloist
Cbates, A. E., 33 Richmond East .............. Clarinet

*Cruikshank, F., 34 Ksplanade E., Eb Bass &Clarinet
Culligan, Wm., 907 Berkeley 8t ......Violin and Alto
{*Dawson, J. M., 35 Mc@Gill 8t. ...........Cornet SBoloist
1*Dinelli, Ginseppe, 84 Gerrard East,'Celloand Piano
Doonan,Jas., 5 Bruce 8t...Picoolo, Flute and Qboe
t*Forder, Wm., New Fort..... ........... .Bolo Clarinet
*Gledhill, Edwin, 215 Berkeley 8t...Iano and Voice
Grant, Geo. W., 407 Carlton Bt., Boottish Vocalist
*Hunt, V. P., 130 Wilton Ave.......... Piano and Organ
King, Jos. H., #9 Gerrard Kast ................Cornet
t*McEwan, A. M., Woodstock, Ont., Violin & Clarinet
t*Napolitano, F. L., 60 Elm 8t......Violin. Viola,'Cello
Riechers, Albert, Roomn &, 151"Yonge 8t......... Viola
t*Ruse, Chas., 113 Huron St...... oice, Piano, Theory
Spacey, E. J., 19 Sullivan 8t......French Horn, Alto
*S8mith, Mrs. Emily 8,98 Carlisle St....................
t8eymour, W. F.. Orangeville, Ont., Clarinet & Flute
*Tripp,J. D. A, 90 Beatou 8¢... ........... PR iano
Thompson, Mrs. Capt., 35 Harbord 8t., Bop. Soloist
VanValkenburg, F., 11 Dorset 8t,D. Bass, Clar,Oboe
1*Waldron, John, 305 Berkeley 8¢ .................. Cornet

Single line references:—* Teacher, t Conductor or
Bandwmaster.  Vocalists sct in italics.

UGUST ANDERSEN, Violin Soloist,
late of the Royal Conservatorium, Copenhagen,
Denmark. Open for Concert engagements. 1In-
structor of ¥ s®and Orchestras. Arrangor of
Band and Orchestral Music. Member of staff, To-
;‘onw g:llego of Music. Address, 180 Jarvis Stroet,
'oronto.

0S. P. CAMPBELL, 66 Richmond
8t. East, Teacher of Violin, Viola, Pianoforte
and Vocal Music in R. C. Sermte Schools.
Classes may be formed or private lessous given as
above. Terms on application.

. H. LEMAITRE, Organist of St

Michael's Cathedral, open to reoccive a limited
number of pupils on Piano or Organ, at resi.
dence, No. 19 Wiloox Street, Torouto.

G. ‘H. OZBURN, 98 Wilton Ave., To-

roato, Teacher of Guitar, Mandolin and Banjo;
also teacher at Toronto College of Music.

8IC. D’'AURI,

Harmony, Counterpolnt, Composition and Instru-
mentation, private or in Class.
Voice Culture a Spocialf{.

Apply at Reaidence--94 Msitland 8t., Torounto.

Little scraps of humor,
Little rays of light,

Kuock our datiiy troubles
Higher than a kite.

AS. FAX,
Huosorous Vocanisr,

128 Markham Street, Toronto.

My lumor may cease to be instructive, but will
never cense to by innocent.

. W. F. HARRISON,
Organist and Cholriaster 8. 8imon's Church.

+ ORGAN, PIANO axn HARMONY,
For Terng, addross 4 Gloucester 8t., Toronto.

A. S. VOGT,

Late of the Royal Conservatorium,
Leipzig, Germany.
Organist and Choirmaster Jarvis Street Baptist
Church, Toronto.

Teacher in the advanced grades of PIANO-FORTE
and ORGAN PLAYING avd in MUSICAL THEORY,
at the Toronto Collego of Music.

REBIDENCE, 605 CHURCH 3TREKT, TORONTO.

[V RS. EVA ROSE YORK,

(Of the New England Conservatory of Music)
Teacher of Piano, Organ, Voice aud Harmony,
and Accompaiuist,

Private Lessons given in English, Latin, Italian and
0il Paiuting.
22 McCAUL STREET.

Or the Editor's Office of the DoxiNioN MusiCAL
JOURNAL.

Bental.
. H. HARRIS;
DENTIST.
North-East Corner Queen and Borkeloy Streets,
TORONTO.
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'W0ODD ENGRAVING
PHETE ENGRAVING
_ ZiNE ENGRAVING

HALF TGNE
WAX ENGRAVING

-« DESIGNING -

HARLES RICHARDS, Banjoist,

Thorough instruction. Lady pupils receive
al attention. Open for Concert engagemonts.
6, Yongo Street Arcade, Toronto.

R8 ANNIE WALDRON, Concert
Solo Pianist and Violinist. Pupils received.

(‘HOIR PROGRAMMES. Our Pro-

; gramme Blanks are popular all over the Do-
minion. Ecclosiastical in style, well-printed and
cheap. 1,000 8vo., printed on one side, $2.25. 1,000
1611:0., printed on both sides, $225. Red and black,
232 Send for specimens. TiMms & Co., The
Oxford Press, 13 Adelaide Street East, Toronto.

Higheat references, (also English C: rt criticisims,
0&) 304 Berkeloy 8t., Tor:gto.

LOYD N. WATKINS, Thorough
o et S Sl et g
Chunh&vzﬁ,'l'mw.ov. e '

In ordering good+. or in making ingwiry con-
cerning anything advertised in this paper, yon
will oblige the publishers, as well as advertizers,
by stating that you saw the advertisement in Tur
Domxion MusicaL JOURNAL.

| AW ants.

Cles Departinent is iesetved tor the use of sybsctis
beis free of charge, for the purpose of obtaining en-
gagements, petformors, ete, \\’nlv copy plamly, on
one side of paper only and in ag tew words as possible.
Capy mustieach us not later than the 25th of the month,
(U one inscrtdon tail in fts purpose ty another )

Tur Dovinton Mesicar Joukrnat is the best pub.
Beaent of s k4o Canada, amd as it has a lage
circalation it~ unesedlled as an advertising medsam,
Subscribe to it and advise your fricnds to do so.

t  Advertisements i the Departinents of * Instruments
Wanted,”  “For Sale “To Eachange,”  “Special
Notices,” ete.. for cach insettion of twenty wotds o1 Jess
30 comts and 1e. for cach additional word.  Cash must
accompany copy.

For Salc.

Advertisements under it s heading for each insertion
of twenty words ur less goc, and 1e. for cach additional
word.  Cash must accompany copy.

. .
JPECIAL BARGAINS.—The follow-
ing socond hand Band Instruments, most of
thom almost 4% good as new and &ll of which are in
firrt-clurs condition und ropair : =130 BEssoN Cornet,
«4); Jb Stratrox Cornet, silver plated, #15; Eb
D1 11N Alto, boll tront, 314; Bb Tenor, bell up, 210;
Bb Bars, water koy, 216; Bb LEcoMpTe Bass, R12;
10U BrssoN Bass, #25: Rb Bass, 210; K08 Bass, 320 ; Kb
LixcoMiry Bass, &18: Eb LEcoMpPTE Bass, 822: Rb
Gavrnor Helicon Tenor, &12; Eb Lzcomere Heli-
con Bass, 325 ; Mouster Holicon BBb Bass (bell X
inch diametor) ®30; Bassoon, 10 keys, silver plate
bell &35; also various Eb Cornets from 33 to #15,
Eb Altos from 28 to 210, BL Cornets from 38 to #15,
Eb, C aud B} Clarionets from 310 to #15, and Bass
Drums from #6 to 312, Address, THos. CLAXTON,
197 Yongo 8t., Toronto, Ont.

_sbccial ﬁoti—cc.'____'_ .

WANTED—-Two Copies of “Tug Musi-
CAL JOURNAL,” okl series, Volumme I, No. 1,
dated Januavy, 8T, must be in ool condition.
_Ilt‘mlnfs E. W. VogrLry, Manager, 124 Victoria St.,

oronto.

J.B.WEBB.
WOOD ENGRAVER

B 23 ADELAIDE S™ EAST
. TORONTO ONT.

S.R. WARREN & SON,

ORGAN

BUILDERS

39-45 McMURRICH STREET
TORONTO, ONT
t="Electric Action a Specialty.

FOR OVER FIFTY YEARS
he (d

Mrs. Winslow's Soothing Syrup v.s voon
used for over FIFTY YEARS by MILLIONS of
MOTHERS for their CHILDREN whilea TEETH NG
with PERFECT S8UCCESS. It S800THES the
CHILD, SOFTENS tho GUMS, ALLAYS all PAIN:
CURRS WIND CHOLIC, ana is the bost remody for
DIARRR(EA. Sold by druggists in every part of
the worll. Bo suro and ask for * Mrs. Winslow's
! Soothing Syrup,” and take no other kind. 28¢ a
i bottle.

Joseph Hugill,

304 WILTON AVE,,
TOROATO,

| Maker and Ropairar of Violing, Violax, "Cellcs, etc.
Violina inade to ardor, of old wovd imported from
Gerwmauy.




THE DOMINION MUSICAL JOURNAL.

3
TELEPHONE NoO. 2403

PRINTING - -

Only the best at Fair Prices.

TIMMS & CO.,
BOOK AND JOB PRINTERS

THE OXFORD PRESS.

13 ADELAIDE STREET EAST, TORONTO.
Book and Mugazine Printing.

@‘{@

SPECIALTIES :  Legunl, Commercial and Bank Printing.
Music Printing, Staft and Tonic Sol-fa.

ESTIMATES CAREFULLY PREPARED.

veemans o T ot
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J,.’/'-\\‘f'\_"_‘ ""\’.:QN"“‘~’7‘\- I"C1i£--- “ii;\ —

L
P AL ‘e
L magy e e

GROUNDS AXD BUILDINGS OF THE TORONTO INDUSTRIAL EXHIBITION ASSBOCIATION.

CANADA'S GREAT EXPOSITION.

TORONTO, SEPTEMBER 7ra TO 19tH, 1891.

The National Expasition ot Agriculture, Scienocs, Art and Industry, with instruction and amusement. - New idens,

latest inventions and superior atteactions. The best holiday ‘of the year. Cheap excursions on all railway and steamboat

linves. Premium Lists now ready. Programumes of Special Attractions Ist of August. For copies address, H. J. HILL,
Maxacar, Toroxto, CANADA.




