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FANCY WORK BOOKS.

Single copies of any one issue will be forwarded on receipt of 1o cenls, or
7 pence, for Foreign Countries. The contents of each baok is as follows :

January 1899 issue of Corlicelli Home Needlework.

Contents.—Ceuterpiece Designs and Colored Plates of American Beauty, Catherine Mermet,
Aaréchal Nieland La Irance Roses, ‘ul!ir, Iris, Scotch Thistle, Red, Pbpp‘{, Morning Glory, Carnauon,
Fuchsia, Maidenhair Fern, Gold=n Rod, Holly, Forget-me-not, Pansy, Hird and Butterly, Strawberry, Cherry,
Foneysuckle, Orchid, and Wild Columbi ¢« Ecclesiastical Embroidery,’ by Emma Haywood, illustrate
by two Colored Plates. Complete instructions for the new work called *! Decore Crochet.” | Pin Cushions,
Nionograms, and Cross Stitch Sofa Pillows  Also L. Barton Wilson®s article, ¢ The Theory and Method of
Embroidery.” This tells how to prepare for work, and gives illusirations and full explanation of all the
different embroidery stitches. Contains morz real_information than any otherone book ever published. 115
ilustrations, 30 Colored Plates  Price, 10 cents; Foreign, 7 pence.

April 1899 issue of Cortlicelli Home Needlework.

“The Art of Embroidery,”” by Candace Wheeler. Decore Crochet Centerpicce Designs: Waldorf,
Emerald, Ruby, Woodland, Favorite, Nasturtium, Bonnie, Sunset, Flower Chain, Berry, Diadem, Klondike,
Skyrocket ; two Colored Plates, illustrating sixdesigns. Crochet Centerpiece. Child's Crocheted Silk Cap.
Crocheted Fancy Mat. Crocheted Infant’s Bootees  Centerpiece Designs (with Colored Plates of several) of
Yellow Jasmine, Coleport, Byzantine, Conventional, Arbutus, Lilac, Euster Lily. ¢ The Principle Houck ;
illusirated by Colored Plate. ~Fashion Article, by Emmo Hooper. Photograph Frames Baby Book. Pin
Cushions. Photograph Holders. Cross Stitch and Oriental Sofa Cushion. Novel Holder. Knitted and
Crocheted Shawl.  jo illustrations, 9 Colored Plates. Price, 10 cents ; Foreign, 7 pence,

July 1899 issue of Corticelli Home Needleworsk. .

“The Story of Some Famous Laces,” by Virginia Mitchell; fully ill d. **Renai Batten-
Lerg, and Irish Lace,” by Rebecea Evans; illustrations of all the different lace stitches, ¢ Corticelli Batten-
berg Lace,’* by Mrr John King Van Rensselaer; six original designs for dress garniture, and Point Lace
Initinls. Centerpiece Designs of Clematss, Yellow Brier Rose (Colored Plate), Violets, Sweet Pea (Colored
Pilate), Carnations, Honeysuckle, Holly, California Pepper Berries, Pansy, Apple Blossoms (Colored Plate),
Narcissus, La France Rose, Tea Rose, Wild Rose, Buttercups (Colored Plate), Azalia Design with new
Decore edge  Violet Tea Cloth, Decore Crochet Centerpiece and Sota Pillow. "Cross Stitch Sofa Pillow.
Vacation Books. ~Embroidery Lesson, *¢How to Embroider the Wild Rose,” by L Barton Wilson; 14
illustrations, Fashion Article, by Emms Hooper, with 10 figure illustrations. 363 illustrations, 7 Colored
Plates, Price, 10 cents; Foreign, 7 pence.

Qctober 1899 issue of Corticelli Home Needlework.

#Work for Nimble Fingers,” by M C. Hungerford, Decare Crochet ; two designs with Colored
Plate, “J.essons in Embroldc?r”-Daisy, Holly, and Chrysanthemum~fully illusteated, by L. Barton
Wilson. Centerpiece Designs: Fern (Colored Plate), Sweet Pea, Morning GloB/. Cowslip, Violet, Orchid,
Bridesmaid Rose (Colored Plate), Japan Pink, Dwart Sunflower, Wild Rose, Buttercup, daidenhair Fern,
Forget-me-not, Daisy, Holly, Blackberry, Mistletoe, Lawson Pink, Chrysanthemum (Colored Plate), Frinped
Gentian, Blue-Eyed Mary, M.nle Autumn Leaf (Colored Plate), Conventional Design, Palm Leaf, lged
Poppy, Nasturtium (Colored Plate). Drawn Work Doily (Colored Plate). ¢ Morris Embroidery’’ by Emma
Haywood Child’s Crocheted Silk Cap. Doily, Clipping, Autograph, and Kodak View Books. Pin Cushion
Bureau Scarf. Tea Cloth Designs, including a very pretty Harvard pattern,  Decore Crochet, Yale, and
French Ap&slique Sofa Pillows Boston Shopping Bag. ~ Photograph Frames Decore Crochet Lamberquin
« Natural Tone Embroidery,’”’ by Avis Beach; three designs, Rose, Autumn Leaf, and Bird. Fashion
Article, by Emma Hooper. ~ Price, ro cents; Foreign, 7 pence,

January 1900 issue of Corticelli Home Needlework.

as the Embroiderer should understand it,”” by L. Barton Wilson, illustrated by Colored
Plates. Explicit “Lesons in Embroidery.”” Double Rose and Morning Glory (v olored Plate) Doily and
Centerpiece designs illustrated : Cosmos, Wild Rose, (3eranium, { alifornia Poppy, (Lolored Piate) Cherry,
Mistletoe Tris, Jonquill, Columbine, Double Viclet, Wood Sorrel, Holly, La France Rose, (Colored Pate),
California Pepper Special instructions ave ined in this number by Virgima + itchell on the Maré-
chal Niel Rose, and by Elnora Sophia Embshoff on Clematis.  With this issue comes to light a novel and
pleasing Jack Rose Centerpiece in *‘Boston Art Embroidery.”” Amongst the many other illustrated
sub‘iects are “Modern Point Lace’ by Jennie Taylor Wandle. ~ Rules for Crocheted Sitk Chatelaine Bags,
(colored Plate,) and purses by E. and P Verges. Tea cloth designs: Red Poppy, Orchids, Purple Iris
and Camation.” Embroidered Sofa Cushion, (Colored Plate) Drawn Work in Color (Colored Plate.: Patri-
otic Picture Frame, Coon Pillow, Cravat Case, Curling Iron Holder, Shaving Paper Case. Price, rocents;

Foreigh, 7 pence. . . N i
April 1900 issue of Corticelli Home Needlework.

Frontispiece, Crocheted Silk Chattelaine Bag, Di d Pattern.  *“Relief Crochet in Silk’ by A.
Olivia Longacre Wertman 20 beautiful ea;mvm s with full instructions for making Toilet Mats, JCen-
terpieces of Rose, Strawberry, and ‘Twelve Wheel ifom’xe Cloth designs. A series of well written asticles

y L Barton Wilson on “How to Embroider,”” Trumpet Daflodils, (Lolored Platey, Tiger Lilly,
1Colored Plate), Mignonette, (Colored Plate, Red Clover, (Colored Plate.) Jllustrations and instructions
for Liutle Gift designs such as Book Marks, Sach etc. i design in Boston Art Embroidery.
Chrysanthemum Fire Screen Design. A very pretty oval Tray Cloth, Batchelor Button Design  “Victoria
Sofa Cushign. “Universsity of Toronto” by Miss Alice Esdaile, superintendent, Montreal Society Decora-
tive Are, with large illustration of Crest designed for Shaving Uase, Migrotte Bag, Drawn work in
color, Colored Plate compiled by Mrs. Isaac Houck, author of “A Treatise on Drawn Work.” Cent-
erpieces and Doilies with elucidations for following desizns : Arbutus, Daisy Clover, Dandelion, (Colored
Plate,\ Tiger Lily, Buttercup, Carnation, Lawson%ink, Pansy, Jacqueminot Rose, (Colored Plate), Au-
tumn Leaf, (Colored Plate,) etc. This publication concludes with an_illustrated article penned by Miss
Emma Hooper, entitled *As Woman will Appear,*” DTrice, 30 cents; Foreign, 7 pence,
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Publishers’ Announcement.

We believe our readers will take great interest in the opening chapter in this
number of Alan S. Cole’s article describing the old embroideries in tiie famous
South Kensington Museurn of London. We also are pleased to present new
patterns for the variors laces used in costume, together with complete instructions
how to make them. As this is a lace scason, we predict these designs will bemuch
in demand.

The October 1900 issue will be a notable one. It will contain an unusually
attractive assortiment of uew embroidery designs, and special attention will be
given to suitable novelties for Cliristmas gifts. No needleworker can afford to miss
this number.

Subscribers who call the attention of their friends to CorTICELLI HoME
NEEDLEWORK will do us a great favor. The low subscription price of 35 cents per
year places it within the reach of all. A complete set of back numbers from
January 1899 will be found alinost indispensable to any woman, and the Library
Edition Volume I, combining the first four numbers published, which makes a
gift book that will always be appreciated. Foreign subscriptions, two shillings
per year ; single copies, seven pence.

CORTICELLI S1Lx Co., Limited,
. St. Johns. P.Q.
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Old Embroideries.

By Arax S, Cois,
Author nf ““Aacient Nesdlepoint and Pillow Lace,’”” “Ornament in European Silks.”
Hlustrated by photographs from specimens in the famous South Kensington Museum, London, Englaud.

Part 1.

It will, I think, be readily admitted that the title, ‘‘old embroideries,” is
sufficiently comprehensive to apply to a general review of the ornmamental and
decorative needlework that has ever Leen made by mankind. Needless to say
that it is out of the question in two or three short articles to convey anything like
an adequate impression of each one of the almost numberless stages in that
sustained and prolonged course of human activity which has been engaged in
embroidery throughout the six or seven thousand years concerning which various
historic documents exist ; I can only endeavor to give a few suggestive indications
of embroidery generally, its aims and some few of its types.

Amongst the records of Chaldeans, Egyptians, Chinese, Assyrians, Hebrews,
Greeks, and Persians of pre-Christian times we find traces of workmen and work-
women—artificers skilled in cunning needleworks, such as Bezaleel, who did so
much to adorn the Temple, makers of embroidered dresses which were condemned
by Ezekiel, and Babylonians whose work, prized by Joshua, was the staple of a
large trade carried on by merchants of Tyre. Iomer sings of Sidonian
embroideresses, of Circe, of Penelope, of Helen and Andromache, whose occupa-
tion in ncedlework as pictured by him was doubtless a common one amongst
women of his date. The Grecian gyneiea or women's rooms appeared to have
teemed with industrious needlewomen, sempstresses, and embroideresses. From
the times of the Roman Emperors onward throughout those of the Byzantine
dynasties as well as those of the Saracenic invasion and of the development of
European nations as we practically know them now, specimens of embroideries
abound in quantities ; and collections, private and public, afford us the principal
means of becoming acquainted with the range of the world's art of these
relatively later periods.

Now the prime intention of embroidery is evidently to please the eye with
some expression of form and color. And the birth of this intention seems to be
coeval almost with that of sewing and stitching for useful purposes only.
Embroidery is certainly nothing more than the artistic adaptation of plain needle-
work to the production of pleasing effects. How various stitches are taken is fre-
quently explained and demonstrated in the pages of this magazine by others more
competent than myself. I think therefore that I need not venture to enlarge much
upon this side of technical practice. To do so in any efficient way would neces-
sitate a considerable number of illustrations upon a scale large enough to exhibit
stitches in detail. In the necessary absence now of such illustrations I shall con-
fine any remarks upon stitches that I may have to make to the narrowest compass.

ASK FOR B. & A, WASH SILKS IN PATENT HOLDERS,
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From a survey of fine types of old embroidery, choice of stitches appears
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have been governed by the design selected fy
the work and by the peculiar circumstances "
its purpose from both the decorative and utilitariay
poinis of view. On the whole, the number c
actually different stitches so employed is comparag,
tively few. There are simple parallel running ancg
darning stitches ; there are long and short stitche g
which may be made to flow obliquely, or to radiatc i
or to converge or, in fact, to fall into any direction . 1
there are cross and knit and knotted stitchies which 1
are in the nature of spots and dots rather than °
lines, and there are lcoped stitches whicn when
used as chain stitch to form a surface of needle-
work produce a sort of granular texture, and, when
used as buttonhule stitches, can be ~ompacted
together and formed into strong outlines to mark,

- as required, salient shapes in a design. Given a

needleworker, skillful in these different stitches,
and you have a competent person qui technique in
respect of almost any kind of embroidery. But
technique in stitciery alone is by no means the
alpha and omega of embroidery. Embroidery
envolves taste and knowledge in reproducing forms
and harmonizing colors. The ideal embroideress
would, like the Arachne of Ovid, draw, paint, and
compose the designs for her needlework. Such
as one would know and account for the difference
between appropriate and inappropriste designs.
She might even be genius enough to overstep the
usually accepted canons of design and its cor.aposi-
tion and yet produce something admirable, at least
in some respects.

Embroidery I assume is always intended to
be decorative; and I think that few will deny
that successful decoration is that in which a con-
sonance reigus between the materials expressing
it, and the.purpose it is to serve. A vogue exists
in favor of embroidering flowers, for instance,
upoun the corners of cloths, handkerchiefs, and so
on, depicting suc.: flowers singly or in bunches with
as much likeness to the natural things as possible.

YOU CAN DO GOQD WORK WITH SILK IN HOLDERS,
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;;sfnut this il'l nine cases out of ten hecomes a demonstration of mistaken notions of
es I&he peculm.r character of appropriate embroidery. Mistakes of this kind have
tax_',al)eeu made in abl.m(lauce, particularly during the time of Touis XV. They were
or ‘then conntutu.ad in probably the most beautiful manner possible ; their fancifulness
pmano dou?t. Justl.ﬁes.tllf_:m to a large extent, and they are valuable as examples of
F something which in its own particular province cannot be done better. They may
Al therefore perhaps be left alone as sources of inspiration for the creation of future
<fhe‘appropriate decorative work. DPersonally I admire a good deal of their nature-
_ltau jmitation embroidery,
on. but when my admira-
lich tion is submitted to
1an the sobering influence
ten of impartial analysis,
le- Ifind that itis shaken,
en and that I have been
o] attracted by fantastic
k., license coupled with
technical  dexterity,
., and that I have not
therefore sufficiently
t taken into account FiG. 124 F:\z‘z;cm-!m: or GREEK wanouca? CororEp WORSTED

ork WiTH PaTTERN OoF Duck Fory.

those qualities which
seem to make for constant satisfaction. I am in this way led to the coaclusion

that for purposes of reproducing the nuances of shape and tint observed in flowers
or landscapes, or human figures, brushes and flowing colors cannot probably be
beaten. The freedom of such implements and materials is far greater than that of
needles, threads, and woven materials. On this account then I would say that
embroidery predicates an acknowledgment of the limitations imposed by the
materials which it involves, Select your materials and respect their character;
do not strain either by attempting something which can be more satisfactorily

carried out by other means.

Now before selecting the materials you must of course possess a clear comncep-
tion of why you wish to use them, what you are going to do with them. I have
hinted at the sort of inappropriateness and aimlessness of trying to embroider
mere naturalistic imitations of objects on, to say, a corner or in the center of a
bit of stuff. What is the bit of stuff intended for? Is it to be a handkerchief,
a coverlet, or a wall hanging? Whatever it is to be, the embroidery should agree
with it, embellishing its purpose. A handkerchief is a light dainty sort of thing
as a rule, its embroidery should cousequently be light and dainty. It should as
a rule tend to fortify the edge or border of the handkerchief. A coverlet is a
much bigger and heavier thing and for a different purpose. Its decoration may
therefore be much fuller, well marking its sides and ends which may hang down,
or it may cover the whole surface of the coverlet and so contribute to the sense

THE B. & A. SILKS ARE PRE-EMINENTLY FAST COLOR.
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of warmth which a coverlet naturally is intended to arouse. Similar considerations
may govern the ordering of the decorations to be wrought on to a wall hanging:
remembering of course that here we have to deal with something which must
always hang vertically, with the intention of clothing a wall, a window, or a
doorway. All this sort of philosophy appears to be deducible {rom a comparative
analysis of the better tyyes of old embroidery. That there are countless instances
of how it may have been discarded merely argues in favor of hastily formed and
capricious taste for effect without conviction or common sense as to its zaison
d'élre, whicli is a condition unlikely to result in producing something which shall
possess tlie elements of enduring gratification.

In tracing styles of ornamental decoration in old embroideries we notice a
recurrence of persistence of particular treatments which crystallize as it were into
conventions. That for instance of Greek decorative work about 6th century 8. C.
is notable for formal simplicity in the more frequently used ornamental devices,
Many of them are devoid of direct imitation of actual things, and even when in
othiers a likeness to actual things is suggested, as of natural leaves, plants, and
so forth, the way in which the device is expressed indicates that the Greek
designer thought more the beauty arising from lines and shapes that contrasted
harmoniously in their repetition, than of a precise imitation of plant growth and
jts ever changing form. ‘Roman taste inclined to mmuch ore elaboration in
ornamental device than
the Greek, and frequ-
ently, too, exhibited a
direct leaning to imitat-
ing matural effects.
With the Byzantines
there is copiousness of
formal devices often
suggestive of actual
things, closely fitting

F16. 125. FrRAGMENT oF GreEx CuArx STITCH EMBROIDERY IN together within the
FrLax THrBAD ON A WoOnsTED MATERIAL.

spaces and surfaces
selected for the display of such orpamentation. But as a rule this copious-
ness is well controlled by orderly arrangement. The preference for such
order is traceable to a conmspicnous degree in almost all Oriental omamen-
tations and notably that of Mohammedian peoples. Byzapline ornament is
the outcome of the infusian of Syrian into Roman taste, towards the 4th
century A.D., and about five centuries later it becomes still further influenced
by Saracentic taste. With the Italian Renaissance designers of another five
hundred years later we have a style of ornamentation that has, in its aim for
beauty of form and line, a kinship with that of the Grecks; at the same time,
however, it has a strong inclination towards the imitation of nature; French
ornament of the 17th and 18th centuries is for the most part composed of details

EXPERIENCED EMBROIDERERS USE ONL Y B. & A. WASH SILKS
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which are directly in imitation of natural things and their actual appearance.
The arrangement of them is practically bereft of that pronounced order upon
which Mohammedan ornamentists insisted, as well as that of beauty and grace of
lines and shapes which for their own sakes alone satisfied the Greeks. We counld
carry this line of comparing various ornaments much further if we selected for the
purpose sub-classes of such types or styles as those above noticed. But there are
many more topics to be touched upon ; and foremost among them is what irres-
pective of styles constitutes ornrment, and that particularly in respect of
embroidery. Let me repeat that such ornmament
should be in keeping (1st) with the varieties of
stitches that may be decided upon, (2nd) with the
materials e.g., wools, silks, flax, metallic threads,
and such like, and (3d) with the particular pur-
pose to which the thing embroidered is to be put,
e.g., a pocket handkerchief, a bed coverlet, a wall
hanging, a dress or part of a dress. Bearing these
three conditions in mind, what snould be the
composition of the ornamental forms and colors to
be consonant with them? I have referred to an
apparently vaiid objection to embroidering coun-
{erfeits of purely natural .e'ffects, and to workixfg Fio. 125, Ecvrro-Rostas Da-
them on to haphazard positions; and I have laid .. workrp witH Brown WORSTED
some emphasis upon the importance of recognizing ox Lixex ix Loxe AND SHORT
the fact that forms merely swggestive of natural Smitcues.

effects and objects are better suited to ornamental

purposes. They lend themselves to the ordered arrangement which is so
distinguishing a characteristic of ornament. To design them, study of actual
objects and their effects is indispensable ; but the fruits of such study must
be controlled when used by the designer to beautify the materials he adopts
for his composition. This control can only be exercised by the acknowledgment
of conditions. The conditions are such as the designer has cither ascer-
tained for himself by practice and experiment or such as he has acquainted
himself with from acknowledged types—ancient and modern. In his pursuit
of this knowledge he would be missing it altogether were he to fall into a habit
of severely copying ornamental shapes and forms, say of the Greek, the
Gothic or Italian Renaissance schools. This would correspond with any one
proposing to write poetry, compounding thymes and rhythms in exact imitation of
Chaucer, Milton, Longfellow, or Walt Whitman. To ascertain the manner in
which schools and masters seem to have employed principles in their work is a
study of manner and individuality as distinct from a study of the principles them-
selves. Amongst these principles one may cursorily mention two or three, as
instances only of the sort of points which may be detected by intelligently looking
at and analyzing any ornament. Let us start with proportion. It may of course
be present or absent. If it be present, we should find in the ornament a graceful

B.&A. SILK IN HOLDERS—NEAT, COMPACT, CONVENIENT.
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. s . ut
relation of its individual parts to one another. If proportion be absent, there
th

would be a clumsiness in the appearance of the individual parts and consequentls
in the whole ornament. Take contrast ax another principle. If cositrast be goodl
you find graceful effect in the variety of adjacent parts of the ornament, If
contrast be weak or bad you find monotony probably, or tiresome redundancy.
Again, take balance as another principle.
Balance leads to order in distributing the
various parts of an ornament so as to fill
in a graceful and satisfactory way some
given space. If balance be not present
in an ornament, disorder is the result:
the ornmament loses coherency and con-
fusion reigus instead. Whatever the
scale of the ornament, its simplicity or
complexity of Getail, T think that these
three principles are necessary to its
satisfactory composition. There are
other principles, upon which, however,
I will not here enlarge, as it is desirable
to no further postpone our review of
specimens of embroidery which are

Fio. 1a7. Ecvero-Roman on Byzaymxg Selected to illustrate it.
Davicr, workep withH CoLORED WORSTEDS 1N
Csiasy StricH ChrsrLy.

One of the most anciént examples
of specimens I know of, is a patchwork of colored gazelle hide preserved in
the Musuem at Cairo. The colors of the several pieces of hide are bright
pink, deep golden yellow, pale primrose, bluish green, and pale blue. 7This
patchwork served as the canopy or pall of an Egyptian queen in the year
960 B. C. She was mother-in-law to the Shishak who besieged and took
Jerusalem a few years after the death of Solomon. Our illustration (Fig. 123)
shows the patchwork displayed when laid out flatly. Its upper border contains
repeated scarabs, cartouches with inscriptions, discs and serpents. The lower
barder has a central device of radiating lotus fiowers: this is flanked by two
narrow panels with cartouches; beyond these are two gazelles facing towards
the lotus device ; next to the gazelles ou each side is a curjous detail consisting
of two oddly shaped ducks back to back ; and then come the two outer compart-
ments of the border each of which inclose a winged beetle or scarabe bearing
a disc or emblem of the sun. We note of course the contrast between the two
borders. In the same way we notice a more strongly marked contrast between
the two divisions of the field of the canopy ; the lower one being divided into
thirteen oblongs, alternately wide and narrow ; the narrowest being filled with
hieroglyphics, the next in size containing open blossoms, and the largest with
elongated winged vultures. The other snain division of the field is spotted in
regular order with open blossom forms. There is pronounced order in the repe-
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tition and arrangement of the details, and no doubt to our modern eyes accustomed
to greater variety of line and form the whole design looks stiff and formal., Never-

. goo] theless much of this stiffness and formality is possibly due to the patchwork
'tg Ilf treatment so suitable in using such a material as kid or thin leather. It certainly
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appears that patchwork was more frequently used by Egyptians and Assyrians
for several ornamental purposes than it has been with later people. Still patch-
work was not the only form of ornamental needlework to which the ancients
resorted. For we trace evidence of quite-a different class of needlework which
was employed concurrently. This was a species of darning or inwronght work.
From the mere statement we might be led to think that such a method would
give a special parallelisin and squareness of effect to the ornamental devices
expressed in it. But, from specimens of this work, we shall see that it lends itself
well not only to the subtle blending of color in short and long strands of fine
threads, but also depicting any variety of form with success. This characteristic
of the method in question is convincingly proved by results obtained at the hands
of Greeks (400 B. C.), of Egypto-Roman-Copts from the ist to the roth century
A. D., of Flemings of the rsth century, and of French of the 17th and 1Sth
centuries. This darning or inworking process is that to which in its clitnacteric
we are indebted for the great storied '
tapestry wall hangings of the 15th
and 16th centuries, and the most
notable place at which one may be-
come acquainted with the techni-
que of the process nowadays is the
celebrated Gobelins manufactory in
Paris. Here, no doubt, the progress
in the science of dye-making, and
the realistic art of the picture
painter, are responsible for those
cunning and clever effects in modern
French tapestry which seems to be
foreign to the prescriptive results of
making decoration and ornament in
worsted threads. But the essentials
of the progress as such are the same
as they were hundreds of centuries % [

ago. With the earlier of the F16. 128 EGvrTo-RoMAN PANEL FOR A Dxuss:
ancients, the process was employed (\VO‘.?:;;;\;;.\‘ or InwroucHT WORK witit Brown
for small decorative work as in a

costume of cloth. It was distinctively ornamental and non-pictorial in
intention. Of such Greek needle darning or inworking, examples are few.
I have hLad to be content with a tattered fragment (Fig. 124). Still it
serves to indicate how Greek workers inwrought their linen cloths with
diapering devices of colored worsteds. In the present case, ducks depicted in
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174 CORTICELLI HOME NEEDLEWORK.

a conventionalized way, and solely for ornamental effect, become the repeated
devices scattered at regular distances to fall into a daper pattern. This specimen
is arciicologically interesting. It dates from the 4th century B. C., when,
amongst other of the many Greek colonies or foreign settlements, there was one
at Irmriouck, on the northeastern shores of the Black Sea. From this place
our specimen came, about thirty years ago, upon the discovery there of the Tomb
of the Seven Brothers. Remains of
other Greek embroideries were also
found there ; and in Fig. 125 we have
a fragmentary evidence of Greek-
chain stitch work, depicting, accord-
ing to the typical taste of the period,
an ornamentation composed of spiarls
and so-called Greek honeysuckles.
Here we have an instance of the
beauty aimed at by contrasting grace-
ful forms, without an suggestive sem-
blance of natural things, to which I
referred in a previous page. The
chain stitch embroidery is done with
glistening yellow flax threads upon a
claret colored worsted fabric.

A hiatus now seems to ovcur in
the chronolugical chain of matcrial
FiG. 129. EGyrro-RoMAN PANEL ror a CroTh; testimonies to the antiquity of em-
YVoraeias oF Invworent WoRk with CuLokmb  hyrgidery, and we do tiot come Across
other specimens, until we reach those

which date from about the 3d century A. D. From the numnber of them, especially
such as have been rescued from sandy cemeteries, in Upper Egypt, it 1s obvious
that the art then was very flourishing. DMost of those old embroideries bear the
stamp of a mixed Roman and Oriental taste. TFig. 126 is a cutting from a tunic
or cloth, and so too is Fig. 127; the one is a square device or badge, the other a
circular one. There are many varieties of such badges; and the fashion of using
them to decorate the linen tunics lasted for some centuries. It certainly goes
back to the 1st century A. D., and continued up to the 7th or Sth centuries.
As a rule there was a pair of such badges on the lower part of the front
of the tunic, a corresponding pair at the back, and another pair on the
shoulders. Frequently in the later years they were of composite shape, such as
six or eight pointed star shape. They were called the ledule adjunciz of the
tunic, which was further ornamented by a pair of bands, either narrow or broad,
passing along the length of the dress, one over each shoulder. The bands,
which were the /afi and angusii clavi of the Romans, were subject to all sorts of
decorative treatments. It is rare to fiud specimens of these tunic ornaments done

B.& A.SILKS IN HOLDERS DON'T SNARL OR TANGLE,
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in ordinary embroidery stitches; most of them heing of darning or inwrought
work,

The many different oruamentat ans of them become, as it were, a valuable
summary or epitome of successive phases of design, such as an Orientalized
Roman phase, a Saracenic phase, and a Byzantine phase. In Fig. 126 we have
an amphora vase with a rather ungainly stem on each side of it, all worked in
long and short stitches with brown wool. This I should call a type of Roman
embroidery which may have been made during the st and 2d centuries A.D.
Fig. 127 is typical of later taste. It is a round ornam.nt for a cloth and is
worked very much with chain stitches in colored worsteds, green, yellow, red,
etc. The jeweled cross within the wreath is a Christian emblem such as we find
in many Byzantine works of art from the sth or 6th century onward until, say,
the roth centmiy. Typical of Roman taste possibly of the 2d or 3d century is
the design given in the square panel
for a dress, Fig. 128. Here we have
on a small scale such a decorative [
design as would be used for Roman
mosaic pavements. The figures
probably represent lion hunters or
gladiators, and the lions are distrib-
uted in a well balanced order about a
central roundel in which appears an
equestrian huntsman. Fig., 129 is
another square for a tunic; the chief
ornament in it is a panel compound-
ed of a square with for semi-circular
limbs and an open white center on
which is set a basket of fruit. Fig.
128 is wrought in brown wools, and
Fig. 129 in brown and colored wouls.
Both of them may, I think, be ac- Fig, 130. Ecvyric-RoMAN PASBL 3o A Drees 3
ccepted as samples of Roman 2d and “‘VOS;'S‘;‘:;‘:‘" or InwrouGHT ART wiikk Cororep
3d century ornamentation. Fig. 130, )
notwithstanding its obvious kinship in style, is somewhat later date. We find re-
petitions of the basket, such as occurs in Fig. 129, but besides this there are other
emblems which help to determine the date. These emblems are composed of the
heads and bodies of beasts terminated in fish or dolphin tails. That on the upper
left typifies St. Matthew, the one opposite on the right is St. Mark, below St. Mark
is a bull headed device for St. Luke, and opposite to it is a big beaked creature
for the eagle of St. John. The bird in the center is a red legged partridge, which
is also sometimes used as the emblem of St. John. This particular panel, apart
from the interest it has for us as a specimen of inwrought or needle darning
embroidery, is valuable from the ecclesiological point of view. It is, I believe, one
of the earliest representations of the Evangelical symbols. Its designer doubtless
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176 CORTICELLI HOME NEEDLEWORK.

derived the symbols from such as were engraved by Gnostics on gems, whilst
the placing of them within the winding stems which break up the whole surface
of the panel into cqual geometrical sectivns is cuite”in accord with the style of
many patterns made for pavements of Roman times,  Fig, 130 cannot, 1 think.
be much carlier than the 5th or 6th century, by which time Chnstian iconog”
raphy or symbolism was becoming well established. Fig. 131 is a fragment of
a dress panel, wrought in brilliant col-
ored silks, with lonyg, short, and chain
Stitches. The figures here shown may
T intended for the Three Magi standing
near the Virgin and Child, the figures of
whom are much torn.  But enough re-
mains of the whole tusuggest how it may
have apprared oiiginadly, The mere
fact thai silks were uswil in this em-
broidery supports the Ldca that the cos-
tume w.as made fur some notable  or
wealthy person, and in this connection
there are many testimonies to the fashion
as early as the sth century A.D. in
wearing dresses decorated with figure
subjects. Bishup  Asterius of Puntus
preached at that time at the \ainglorious,
‘“‘who wore the Gospels on their backs
instead of in their hearts.’" ** Every one,"
he said, *“is eager to clothe himself, his
wife, and his children, witl: stuffs, orna-
: mented with flowers and numberless
F1G. 131. _Parr or ax_EGyPTo-ROMAXN OR figures, and to such an extent is this
E:%"B’l‘;’{gfngﬂgﬁgt :3“&;,"3;“8;‘;‘:: done, that when the wealthy classes
?T”CH&‘» wiTH COLORED S1oxs. PROBASLYTHE  gligy themselves in public, little chil-
TH OR 7TH CENTURY. .
dren gather round them in crowds and
point their fingers at them, making merry at their expense. The more
religious of the wealthy classes require artists to supply them with subjects
taken at the suggestion of the New Testament of Jesus Christ and his Dis-
ciples, or else from his many miracles,”” Nevertheless, to judge from those now
available for study, the composition and treatment of these omamentations
do not result in any such imitative effects of repetition as now ajmlessly per-
vade much modern embroidery. A decorative and ornamental intention is the
characteristic of this Romanesque needlework, and in this particular direction
modern embroiderers may learn much from the specimens of it nos to be seen in
most public collections of embroidery. JMany of the later dated specimens, such
as Fig. 131, were worked with silks ; and noting this particular fact leads us to
cousider how the general importation and organized manufacture of silk threads

ARTISTIC EMNBROIDERLERS USE ONLY B. & A. WASH SILKS.
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DRAWN WORK IN COLOR 177

in Europe abont the Toth and 1ith centuries, together with the charm of these
new glistening materials, so different from the deader ones of worsteds and flax,
had an importaut bearing on much of that special development which occurred
in the embroidery of the rrth and 12th centuries. Of course there were other
factors which contributed to liveliness of the development, the matured effects of
which are seen in work of the 15th century.

(Continued in our October 3900 number.)

Drawn Work in Color.—Doily Design in Green, Pink, and Yellow.
CoLoRED PrATE XVIII.

By Mgrs. Isaac Mirrer Houck, author of ¢¢ A Treatise on Drawn Work.”

This style of work is far more beautiful than one would realize by a study of
the engravings, and even the Colored Plate does not do the work full justice,
The idea or combining colored silk threads with the drawn work is of compara-
tively recent application and the success of the inovention is attested by its great
popularity. Colored Plate XVIII is a full sized reproduction of the finished corner
and as in the case of all of the designs on drawn work pnblished in recent issues of
CorTICELL: HoME NEEDLEWORK the motif for either the border or center
decoration may be easily adapted for a piece as large as desired, from a small doily
up to a large lunch cloth or table cover. A hem can be substituted for the fringe,
which measures one and one half inches wide. Betwecn fringe or hem and drawn
work is a margin of linen one quarter of an inch wide. In very large pieces this
margin should be a trifle wider.

‘When you have decided upon the size of your proposed piece, measure off the
linen required for the fringe, then enough for the margin. This is done by
drawing threads each way after taking pains to ‘‘square”” your linen. Beginners
who are not familiar with this part or the work are advised to study carefully
Fig. 38, page 76 in the January 1goo issue, and Fig. 115, page 157, in the April
1900 issue of CORTICELLT HOME NEEDLEWORK. Copies of these two issues can
be supplied by the publishers on receipt of 10 cents each. Draw threads to
‘‘guage ’’ the desired width of outside buttonholing, then measure off one half an
inch for the narrow border, then a line of buttonholing work, next one and one
fourth inches for the wide border done in colors, then for a line of buttonhole
work, one half an inch for another narrow border, and finally for the inside
buttonhole work. The entire piece is planned in this way by drawing threads
for buttonholing, All this buttonhole work as well as the hemstitching should
be completed before ‘the picce of linen is adjusted into the bar frame, which is
to hold the work for the outlining, weaving, and wrapping. See remarks upon
mounting the linen into frame on page 75 of the January 1900 issue.

ART SOCIETIES EVERYWHERE USE B. & A. WASH SILKS.



178 CORTICELLI HOME NEEDLEWORK.

Beginning at the corner of the design run three outlining threads of Pearl
White Corticelli Spool Silk each way around the corner square. See Colored
Plate XVIII. The middle thread is first placed in position and with the Knot
stitch the linen strands are tied into groups of three or four. The outlining
threads on each side of the center one are then brought in to tie every alternate
group and simply loop it around the center strand of each group not bound.
This lays the thread for the web figures woven over each alternate group of linen.

We are now ready to make the web figure in pink, white, and green at each
of the four corners of this square, by laying first another outlining thread each
way from the opposite corners of these four small squares, thus making fourteen
outlining threads on which the weaving is done. All the hemstitching around
the different borders is secured to the buttonhole edge, as are also the outlining

" threads. Three outline threads are now placed along the length of the narrow
borders running each way from the narrow square, With the middle thread knot
the linen strands in groups of three. The two remaining threads, one on each
side of the center one, are used to bind first two strands, then one strand, until
the entire border is completed in this nanner.

The jewel border (the wide one with the green and blue figures and pink
jewels) measures one and one fourth inches wide. The edge of buttonhole work
should be on the inside. Divide the space into three rows of small squares by
cutting the threads close to the buttonhole edge, taking care to leave six or seven
threads between each, which are wrapped with Light Green FiloSilk, B. & A. 2451.
This measuring off the tiny squares must be done with accuracy. The silk used
for wrapping is first secured at the intersection of the linen strands, then from the
wrong side of the piece carry the thread around and around, keeping the part
already wrapped in place by the finger. First, wrap the strands running length-
wise of the border, then do those running in the opposite direction, carrying the
thread from one tiny square to the next one under the buttonhcling on the
wrong side. Do not use too long a thread ; with one of half a length the work
progresses miost satisfactorily.

At each intersection jewels are made with Filo Silk, B. & A. 2671. Secure the
silk with a small knot. Do the work from the wrong side, winding the thread
around and around, hold the finger against the thread until the jewel is large
enough. Try to make them all of uniform size. Fasten off the thread by
carrying the needle back and forth, not over and over; be careful not to draw
the jewel out of shape. The outlining threads of Pearl White Corticelli Spool
Silk, T.etter A, are placed in position by simply passing the needle through the
silk cords formed by the wrapping. Begin at the center of each square and run
the needle through to the opposite buttonhole work. Place another outlining
thread in same manner equally distant and on each side of this center one. After
three threads are placed in each direction through these tiny squares bind all
twelve threads in the center and begin to wave the figures with Filo Silk in differ-

YOU CAN DO GOOD WORK WITH S/LK IN HOLDERS.
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ent colors. The center of wound figures is Yellow B. & A. 2630, next comes Green

. B. & A. 2453, and finish with Violet B. & A. 2520.

The large corner square is decorated with a variegated figure for which ten
outlining threads from each side are placed diagonally from edge to edge, making
thirty-six threads in all. Bind all in the center and begin to weave the simple
spider web on the right side of the piece, using Filo Silk, Pink B. & A. 2670, then Pale
Lavender B. & A. 2520b, followed by Green B. & A. 2781. Each color of silk should be
fastened when the next one isadded. ‘The center web is now complete. The work

4 now branches out toward the four corners and the wide weaving is done on the seven

threads, leaving two threads between. The needle is carried back and forth, drop-
ping or taking up to shape the figure as desired. Start the wide weaving on the
seven threads a little distance from the center spider with a Knot stitch to hold the
work in place. The colors are the same as used for the center. The inside of
this corner square is finished off in pink. Bring the thread to the right side of an
outlining thread, loop the silk over outlining thread and pass down through
buttonholing, repeat until space between the outlining thread and the next is com-
pletely filled. Reference to Colored Plate XVIII will show plainly the *‘saw
tooth’’ effect of this work, which is done in Filo Silk, Pink B. & A. 2670.

To Launder Embroidered Linens.
By AN EXPERT TEACHER OF NEEDLEWORK.

Make a suds with *‘ Ivory * or any other pure soap, using water not quite as
warm as the hand can bear. Wash quickly by squeezing the suds throngh and
through the material. This motion will soon remove all dirt. Do not rub or
wring. Use soft water if possible. Remember that ‘“soaking'’ will ruin em-
broidery when nothing else will. Therefrre wash quickly ; then rinse in clear
water and immediately place between two crash towels to dry. Do not fold or
roll up, and do not expose to the sun (or even to the air any more than necessary)
while your embroidery is still damp. Proceed now to press the piece.

Place a piece of thick flannel on a soft padded board; upon this lay your
needlework face (right side) down. Over this place a piece of clean dry linen or
cotton cloth, on top of which a slightly wet cotton or linen cloth should be care-
fully arranged. Press with a flatiron only moderately hot. Ordinarily, work out-
ward from the center of the piece.

Another method of laundering embroidered linens called ** quick drying under
tension ' is sometimes employed. Any of our readers who desire to try this plan
will find complete instructions on page 11 in the lJanuary 1899 number of Cor-
TICELLT HOME NEEDLEWORK, Vol. I, No. 1. Copies can still be supplied by the

¢ publishers for 10 cents each. Ask for the January 1899 magazine.

ARTISTIC EMBROIDERERS USE ONLY B.& A. WASH SILKS.
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Lessons in Embroidery.
EDITORS’ NOTE. ‘ i

These lessons will be found to be very helpful to begiuners. One or more will .
be published in each issue, and as Mrs. 1. Barton Wilson began -vith some of the
simpler motifs used by embroiderers, and is gradually taking up more difficult |
subjects, b: carefully tudying each lesson there is no reason why almost as rapid
progress should not be made as would result from a course of lessons under the
personal supervision of an expert teacher. It is essential that those who intend
to obtain the greatest benefit should secure copies of the back numbers of the
magazine. These can be had of the publishers for 10 ~:nts each and are as
follows :

January 1899 Magazine—Tells how to make all the different Embroidery
Stitches. October 1899 Magazine—Lesson on the Daisy, Holly, and Chrysan-
themum, January 19oo Magazine—Lesson on the Double Rose and Morning-
glory. April 1900 Magazine—Lesson on the Trumpe. Daffodil, Tiger Lily, Clover,
and Mignonette.

Any regular subscriber to CORTICELLI HoM1 NEEDLEWORK is always at
liberty to ask for information on any subject pertaining to stitches, desigus, or
material, These questions will be answered by mail as promptly as possible if a
two-cent stamp is inclosed. The only condition to be fulfilled is that your name
must be on our list as a regular subscriber. We hope our readers will take advan-
tage of this privilege and if there are any doubtful points will not hesitate to write
u3 for assistance.

e s

Lesson Xl.—How to Embroider the Geranium.

By L. BarToN WILSON.

It is too often the case that embroiderers leave the very best subjects for s
embroidery and undertake complicated flowers which are difficult even to the ”
brush. There is as much in knowing how to choose a subject or motif for, o
decoration as in possessing the skill to execute it. A flower that is bold and- !
st. ng and well known is sure to be a safe model for the embroiderer. It is ~
rather strange that the geranium is not more generally used in decorative art. It
has so much character, yet is so simple in form that it is recognizable even
if in differently drawn. Its coloring, too, and its beautiful leaves, ought to
recommend it. ;

Perhaps it is just this coloring, however, that debars it, for we are likely to
think of the geranium as red, and very few people profess red to be their favorite
color. Red on white is really a mistake—it looks splashy and hard. 't is,
however, beautiful on the dull green linens which make such servicable sofa
cushions, Green is tie conplimentary color to red, so one is safe in working red
geraniums on green grounds, but on other colers make them white or pink.

INFERIOR SILK IS NOT ECONOMICAL AT ANY PRICE.
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in a broad fashion.
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Designs should be made from the single geraniums, not from the donble ones,
which are far less effective as masses of color in large gardens.

A very pretty arrangement of
geraniums is to stand them erect
along the edge of a fabric or
buttonholed linen, as a border.
That is, accept them as they
grow, and use them in a row,
even as they are often planted
te border a garden bed. For
instance, a band of upright ger-
anium blossoms along the bottom
of a portiére is a heautiful
decoration. ‘They may even be
arranged in this way along the
opposite edges of a centerpiece,
with the leaves at the base of the
stems. See Colored Plate XIX.
Conventionalized bands of leaves
at intervals ona curtain rzpeat
the motif very prettily and
relieve the band of naturalistic
flowers.

The blossoms of even the single
varieties of geraniums are studies
in masses, and the clusters should
therefore be considered as a

‘whole. A few flowerets in the foreground should be worked out in detail, and
care should be taken to show the form, stamens, etc. Then the petals in the
background should be worked in behind the detail
The petals of the geranium
taper very prettily and are extremely narrow at
the base. The general direction of the veining or

generally show the calyx back of narrow based petals.
B.& A. SILK IN HOLDERS—NEAT, COMPACT, CONVENIENT.

texture of these petals iS
straight, therefore it is
a mistake to slant the
. stitcthes decidedly 72, See
% Fig. 133. It will be read-
# ily seen that the stitches
in the petal to the left in
this cut are consistent

3. 133

with its shape, while those in the petal to the right

give the form a cramped effect. The full view flowerets

It is well to recognize this
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point, for a background, if never so little, is always a help in emphasizing both

the color and form of the foreground. See Fig. 134.

Very pretty color contrasts are possible in the’flower-
ets which show detail. For instance in the red flowers
(B. & A. 20612,2062,2063,2065) the stamensare pale pink
(B. & A. 2060b) or white (2001) and in the white (2001)
and pink flowers (B. & A. 2060,
2060b,2061,2061a) the stamens are
Red 2065), and this is also true of
the delicate veinings of the petals.
These veins are very effective
and should be put in with long
stitches placed somewhat angu-
larly and in a sketchy fashion—a
sort of T'wisted Outline stitch though not necessarily regular.

Fi16. 135,

See Fig. 135.

‘The buds of the geraninm blcssoms are very characteristie, and should be put

in thick about the base of the flower. The calyxes which
inclose them should be worked as though showing half
their width on each side (see Fig.136),then the touch of bright
color (B. & A. 20612 or 2065) should be worked between in
perpendicular stitches. The cluster of stems of the buds
and flowerets form almost a solid mass, so some of them
should be worked out in detail inn a light shade of green, and
a background of filling stitches in a deeper shade worked

L " LS
@\W@%

Fic. 138.

in behind them. Such
pretty effects can be ob-
tained by this sort of
etching work with the :
needle. See Fig. 137, also Colored Plate XIX. .
Twisted Outline stitch is the inost expressive
method of working these stems, Lecause one
can have so much freedom in using it, but if
oue does not mount the work it will be better
to embroider in Simple Outline stitch. Begin-
ners or others who do not thoroughly under-
stand how to make the different embroidery
stitches mentioned should send 10 cents to the

publishers for a copy of the January 1899 Vol. 1, No. 1 Magazine, which gives the

information in detail.

Geranium leaves are like no other leaves. They are so suggestive to the
designer, and the coloring is so rich and much more varied than in

THE MOST DELICATE WORK IS DONLE WITH B.& A. SILKS.
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most foliage, that they, like the clover leaves, are a beautiful decorative motif
,i“ themselves, even without the blossoms. Embroider the rings, which follow
the outline about one third of iiie leaf's width within the margin, with stitches

Fic. 139.

i
When the embroidery is to be

.Jong and short on both edges, which, while they lie accurately side and side, yet

do not quite touch each other. See Fig. 138.
This ring is usually a terra cotta red, and is a sort
of bond between the red of the blossoms and the
green of the leaves. a harmonizing element, at
least it becomes this in decorative art. ILay in a
few v-ins and then work the edges of the leaves
all round in Long and Short stitch. £lant these
stitches as radii of the circle of which the stem
where it meets the leaf is the center. See Fig.
139. Now unite the terra cotta ring and the work
of the edge by Long and Short stitches in green,
wide apart and of different length on both edges,
—that is, long and short on both edges, consider-
ing these stitches a band of work. See Fig. 14o.
full it will even

hen be necessary to work the green into the red
ring because the outline of this shadowy circle is
nowhere hard or well defined. The color numbers
{or the foliage are Greens B. & A. 2282, 2283, 2284,
22835, Terra Cotta B. & A. 2122, 2123. The Feather

S;titch is as satisfactory a method for blending 3-':
colors as it isfor shading. It issuch in this case }
¢ven as in the pansy, where it can be employed §

with beautiful effect.

The embroiderer is urged to appreciate the
geranium. It will repay one’s study of it and its
dpirit is not difficult to embody in our our limited
Diaterials. A very prelty design for a centerpiece

is No. A3662, which is shown elsewhere in this issue.

Important Noles.

———— bt

i  Most merchants can supply the patterns in this magazine stamped on linen.
If local stores cannot furnish what you want we will be glad to give you any in-

formation desired as to where to send to get the necessary material,

=5
inclose a 2 cent stamp for repy.
1

e P A P s L PRAL A b s e

In writing

B. & . WASH SILKS ARE THE BEST LN THE WORLD.
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Lesson Xll.—How to Embroider the Strawberry.
By L. Barron Wirsox,

When we work strawberrics on white linen we have again a problem of color
which is difficult, since red on white is not always pleasing. The way to soften
the hard effect and to harmonize the colors is to use an abundance of green. The
green cap on the strawberry makes it possible to bring the neutralizing color close
up to the red, and so in many cases to break the glare by interposing the green
between the red and the white.

Four shades of Gray Green, B.&A. 2282, 2283, 2284, 2285, used with Red B. & A.
2061, 20612, 2062, 2062a, 2063, 2064, 2065, 2066, will greatly modify the contrast. One

P IUUUR | o PRI o
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Fi1G. 141. d
. . 3
may lay down the definite rule that next to a berry worked in the darker shades o: 1

s

red, the lighter shades of green should be used, and next to the fruit worked in ligh: s!
reds the deep shades of green should be worked in. This is a point to bear ir 8
mind, for it really makes a great deal of difference in the effect. c:.

Fruit in embroidery .is almost a class of work in itself. There are severa; f
characteristics which make it difficult. In the first place it presents, unlik b
flowers, a solid surface of color unbroken by lines. It is not always possible tc it
leave a part of this surface in the ground material as the high light, by working <
round it, so the problem is usually one of full embroidery. i

There is a style of German fruit embroidery on table linen which is ver I
pleasing and altogether appropiate. Itisa sort of darning very like the Quecr b;

EACH COLOR BY ITSELF IN A HOLDER—NO TROUBLE. i
|
l
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Anne darning. See CORTICELLI HOME NEEDLEWORK, Vol. I, January, 18g9,
ﬁage 43, Fig. ViIe. Copies of this number can still be supplied by the publishers
3 for 10 cents each. The linen is soft, rather open weave,
and the work on it very suggestive. The Honeycomb
stitch, same numnber of CORTICELLI HoME NEEDLEWORK,
! /, '/If/W 7 page 4o, Fig. VId, might be used in this way over the large
\

surfaces of oranges and apples and a beautiful decoration

s

in broad styles so secured.

[
i

Besides the red and green necessary to a composition
3 in strawberries we must have a suggestion of yvellow in the
Fi6. 142. seeds of the berries. This yellow must needs be dull and

6paque, for a bright shade would be exceedingly jarring. The pro. a1 shade

is B. & A. 2160. Strawberry stems are quite heavy, so in case the
drawmg gives but a single line to a stem the worker should
supp]) another. Work these stems in Outline stitch in two
shades of green, light on one side and dark on the other, and
fere and there dark on both sides. Even the leaf stems will

e nmore effective if worked in two rows—these will divide off
_ 4t the leaf base into the veins. Sce Colored Plate XX. The

veins in these leaves are very prominent and it is well to lay
them in so, because the leaves are large and
they help to fill in in an economical way,
and, in fact, by a prettier means than close
stitchery, which makes leaves as large as
these look splashy on white.

esign. See Colored Plate XX and our pen drawing, Fig. 141.

F16. 143.

We do not see very many good strawberry designs; this
is especially to be regretted since strawberries grow very
gracefully and they are thercfore a good motif. As every-
body knows, the leaves are high and the berries grow low
to the ground under them. It is well to observe this fact
2 in arranging them decoratively. So arranged they will have
FiG. 144. the proper balance, which is such an important element in

o i Whatever the style of the edge of linens upon which
i strawberry designs are to be embro:dered no new color
L should be introduced into the border, nor should the same

dolors of the main design be repeated on scallops or other
a; forms, Let such work be done in white. This rule might
« be applied in general with advantage, for often good effects
it the main design are destroyed by emphasizing some
¢ €xtraneous detail in the same or more decided colors.

¢ When all stems, tendrills, etc,, are finished the
tHnen must be strained tight in a frame for work,

FiG. 145.

tbccause this work, on the fruit at least, is to be Feather stitch. Begin

S s e o o

LADFIES OIFf REFINED TASTES USE B. & A WASH SILKS.
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at the top of the berry and lay the first row of Long and Short stitches fr«n::?;"
the tip in toward the stem ; work with the berry upside down or with the stem enig:
toward you. Feather stitch should indeed always be worked
toward one ; it is difficult to lay the stitches well otherwise,
especially in the second or succeeding rows, but we can
always turn the frame so as to bring the form, whatever it
may be, into the desired position.

The rows of course widen as the width of the berry
increases toward the center. This is readily accomplished by
working deep into the first row. Fig. 142 shows the first row .
so laid as to place the light shade on the side of the berry.
Fig. 143 shows how the light red, or the green in some cases,
can be placed on the tip. It will not do to lay the succeeding 1 !
rows perfectly straight. If the stitches are turned a little as the rows approach u! Sft)
stem the effect of roundness is increased. These stitches are placed after ti }
fashion of the **Overlap Lapestry.”” Sec articles on stitches, January 1899 isst !
before referred to. The second row will be almo:
straight above the first (see Fig. r44), bnt in th }
third the stitches will slant slightly toward tl.
stem, overlapping at an angle the ends of th
previous row. See Fig. 145.

radl
Embroider the sepals of the calyx before thy ’?0
part of the berry which is under them, as i !
stitches in red can then be brought up nice
against the green. See Fig. 146. This rule whic
we have emphasized is to be observed also in tf Tu,
case of one berry overlapping another. ‘I »¢,
arrangement, one berry behind another works out very prettily, as may-be seen: &
the colored plate. The lightest shade of red and the deepest are thus strong '{
contrasted. One is likely to be led astray as to stitch direction in berries whe: \"\‘
only a part shows. It is only necessary {o remember that the
general direction of the stitchies is toward the stem. See Fig.
147. The next step after the surface of the berries are covered
is to put in the tiny yellow markings. These, if well placed,
tend to strengthen the entire work. They should ot be laid in
the same line with the covering stitches, for then they would
sink in between them and mnot only would not shoiv but
would destroy the smoothness of the first work. They
should be placed at an angle so as to span one or two
stitches. Do not put in very many and keep them in rows. Mo d
Sce Fig. 14S. F1G. 148. :oé o
As already said the strawberry leaves are large and in some of them a secaiight
row of Long and Short stitches can be worked. The slant of these stitches shouli o

DO YOUR EMBROIDERY WITH GENUINE MATERIAL ONLY.

¢
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frope well to the stem base so as to give them their free sweeping character. See
1 enig. 149. The blossoms are always pretty, and like the leaves should be used

! abundantly in design so as to make as few
berries as possible necessary. Work these
inWhite B.& A. 2001, shaded a little with Pale
Geeen B. & A. 2281.  Embroider the stamens

5 ¥ in Stem and Knot stitch in the same opaque

ig§ yellow as used on the berriez, with a touch
= of green in the flower center in Satin stitch
=

2281,

The strawberry runners may be made
pretty connecting links in the design.
Whenever we can bring such as these and
l 11'159 rootlets into a design it is well to do so, for there is no prettier or more satis-

) u_’ac‘tory way of spanning space.

s ! A strawberry centerpiece design, No. 6674, is shown in this issue.
¢

1110:

L th Lesson Xlli.—How to Embroider the Pansy.

Lt By L. Barrtox Witsox.

St Pansies aré generally considered difficult to embroider, and they are often so
)a(slly done that this estimation must be conceded. The chief difficulty lies, as

thy $0 many flowers, in the extreme delicacy of their texture. There is probably
 tb
ice |

711:; o™ (:f///j"l, }1/;;,’: R
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Fi6. 150.

10 one quality so seldom attained in needlework as this one of delicacy—silky
confightness of texture. No silk except the Fastern flosses is so well calculated to
oulid one in getting this quality as the filos, and yet it is rare that we see it. The

¥, INSIST UPON HAVING YOUR SILK IN HOLDERS,

PPV GPION = T
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lack of it comes from hardening the outline and piling on the silk. The resul,
well expressed by the unlovely term * solid embroidery.” It is indeed solid 4
it looks, moreover, wooden. If we could but bear in mizd that we st sugg *q
only in conventional art we would be spared many inflictions. I

Another way in which we harden our work is by using heavy colors, 55
necessarily too bright colors but too heavy shades of color. Bright colors 3‘1
not a mistake if there is harmouny between them, but heavy colors, especially E
a white ground, will look clear cut. Since pansies are many colored there is h

|

ple opportunity for combinations, and some need for study in tones,
®
One thing in particular may be said and that is that the combinations shoy

be very simple. The most effective pansies are those in which only one or ‘or
colors are used, and we should never attempt more than one tone of each of th{ h'e
two colors. If we have two colors and three shades of each, that is six shades, 2,

enough to satisfy the most ambitious worker. The small yellow pansy of Colo{,:{
Plate XX1V and the middle dark one are both almost all one color, yet they {el;
not without variety of effect, since in each are three shades. esi

Purple and gold is a royal combination and one may combine these colors.
pansies in an infinite variety of ways. In our Colored Plate we have two col,
and three tones, two purples, and one yellow tone. Very great variety appe
here, more indeed than we would be likely to put into a single piece of work.. g
mixture of colors must be avoided even when we are working with variega i
flowers. Simplicity needs to be emphasized where the temptation is so great: ;
lose it. One way to preserve this is by having most of the flowers light and ;7
obtrusive and only a few in strong colors. 'White pansies, touched in the nnd”
with purple or yellow, ought to be numerous i:
design of pansies ; very pale yellow ones should &
predominate. Some of the color combinations in i
silk numbers are following : One may be White B. &
2001, with Purple B. & A. 2572, 2351, 2352, 2353, OT W
VYellow B. & A. 2012, 2013. Another, White, with {uta
other tone of purple 2850, 2852, 2854, 2855, or Yell;l 0
2634, 2635. Still another Yellow, with 2040, 2041, 20zp:
Thisblue and yellowis very harmonious. Forthelea
and stems the soft Greens, 2282, 2283, 2284 2285, arcy
best to use with such a variety of colorin the flow®

_4_..:/

m
So far as the form of pansies is concerned we d

know how unique and beautiful that is, but we also kn»‘ax !
that because of it they are difficult to arrange. Lfs
desparation we put the flowers all face upward in a plate or on a lgh
unless we have a basket of soft moss or wet sand into which to put jf
stems, so in design we have to lay them flat for the most part, with thgd
faces turned upward. Groups of pansies showing some behind others are p,J

B.& A.SILRS IN HOLDERS DON'T SNARL OR TANGLE,

DI S o
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hoyel so many good color studies of pansies that the
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1\ tid stitches placed in different directions short and
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ic?larly pretty and one énjoys working them this way. See Fig. 150, our pen
ketch.

No arrangement is prettier than the wreath for pansies. They can he most
;rt;stica]ly Srouped in a wreath and set in more or
s of their foliage.  Close wreaths may have a little
agkground work done on them in their widest part ;

rdefinite, serve to throw out the work of the fore-
und., This work should Be sparingly used as it
'Fquires some little skill to make it effective. There

vorker will do well to keep one before her ; it will be

W{help in distributing " the colors and this sometimes

5y &

)10

comes quite a task when there are a great many of
heifaces to be planned for. The above ought to be

F1G. :52.

Y elpful to our readers in disposing of the matter of color and form in pansy
esigns. 'We now come to method in following out the general plan of these
st lessons, which is to make pracuical suggestions as
0, L to form, color, and method.
pe. §o§ The method is particularly interesting, both
k.. g because it is Feather stitch, the most interesting of
ga: all embroidery methods, and because it is especial-
ate ly adaptable to pansies. Itis supposed, or rather
1t generally conceded, that Feather stitch isso named
id¥ because of its row on row of even alternate long and
ir short stitches which resemble the plumage of birds.
E ; i  If these beautiful, compact, regular, and glossy
14 "y Fma47 feathers had not sugyested such a way to the

needleworker, the manner in which one color lays

Fic. 153. X >
10 153 over another in the velvety pansy petals, with re-

h {futarly broken alternating edges, might have done so. The effect in this flower

20xpressed in Feather stitch.

i § Often it is necessary to be very ingenious in
ader to arrive at a method which will bring out ;
tme particular flower surface, but in the case of .
¢ he pansy, especially the center markings of the i,

’Eusy, the method seems ready made for them.

lcpntrasting colors together and it cannot be
' '}o e in embroidery, so as to mean anything,
Ll‘(xtiept by careful work in Feather stitch. Beginners and others unfamiliar with
Phé! details of Feather stitch are advised to study ¢ The Theory and Method of

one strongly contrasted color blended into another can be very adequately

.,

]
f‘snot an easy but difficult thing to put two ~\%//’4%/1f$%

F1G. 154.

ALL THE BEST DEALERS KEEP B. & A. SILK IN FOLDERS.
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Embroidery,” page 27 to 45 in January 1899 issue, Vol. I, No. 1, of CORTICEHI,,
Honr NEEDLEWORK. Copies of this issue can still be supplied by the publisln,e .
4

for 10 cents each. in

e begin with the edge of the pansy ; often there is on the edge of the t.
upper petals, and sometimes around all, a filmy border of bright color. See layy,
yellow pansy in Colored Plate XXTV. This is generally about 1-16 of an int,,_.{
wide. It is well to take advantage of this dainty edge and to embroider it, & |
though it is additional work, because it is one of the means of attaining ttué
delicate effect so much to be desired. I.ay in the r 1
of Long and Short stitches very evenly, and of o,
much deeper than the real width of the border. i
Fig. 151. Then with the light shade work over,
allowing only the very narrow edge to show. \;hé

Fig. 152. an

Never try to introduce another shade in the lar
upper petals of the pansy, either of the same body cojy,,
orof another. It occurs so in nature, but if we atten ]
it in embroidery we ‘‘ use up *’ as it were that plan
distribution of color upon which we depend to br;
out the three lower petals, so that we have nothi

{

: s il
definitely characteristic for them, and the result is. |
1

1

weaken the effect of the whole. Therefore keep the upper petals light a
monotone, save for the border in some blossoms, so as to reserve the contrast ; £
the lower petals. Detail is always dangerous to strong and broad effects, andg ‘
we must have the detail of the peculiar markings and color contrasts, let us conigs, #

thi
them to the lower petals and thus emphasize them by setting over against thg.!

the very simple, light, and dainty upper petals. There are two points to be conside:"[;tﬁ
in shading pansies when one is painting, but in embroidery we have to endeavortor"
accomplish the two at one time—in other words we = Vg
make the dark coloring take the place of shadows; ' ‘1
we must dispose the darker shades so they will give ;
perspective as well as variety of color. See ¢ Shad- ;
ing as the Embroiderer Should Understand it,” in }
the January Igoo issue of CORTICELLI HOME *. .
NEEDLEWORK. Lo
The direction of the stitches in the pansy is LT
always to the center, and this center should be an .
oval dot in Satin stitch, in Light Green 2281. Itis F16. 156.
well to work it first, in order to have it always
before one as a guide to the stitches of the petals. See Fig. 153. Lay int ,;
stitches of the lower petals, first row, Long and Short, then next long and short;lou:x
both edges. See Fig. 154. The third row will usually be the last and will be ¢,
meauns of laying in the pretty 1ays of color about the center of the pansy. S

Y.

e (™ e e ol ssmcs)

="

ORI .

THE L. & A. SILKS ARE PRE-EMINENTLY FAST COLOR.
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.:F"Fig. 155. A very pretty touch are the little notches of color which one often
lSh‘;eefs in the threec lower petals, These are put in with careful groups of Long

and Short stitches and well worked into, as in Fig. 156.

* . { Buds and side view blossoms are exceedingly pretty, but they are complicated
lﬂltnd somewhat difficult. One mneeds to work out the forms with great care,
n eing sure in the first place to start with an expressive outline,

© | Pansy leaves have an angular sort of grace if well drawn, and the springing
3 Unffs can be made to connect the design very nicely. The stems have a ridged
* Tharacter which can be brought out nicely in the Twisted Outline stitch. See
OUkig. IVe, page 37, January 1Sgg issue.
N fln connection with working pansies one might make a real plea for study in
rmbroidery. It is not possible to succeed with these beautiful flowers unless
thé worker is really in earnest and intends to do good work, observing carefully
and striving to embody the spirit of the flowers.
Tar } The Pansy centerpiece, No. 668 A, shown elsewhere in this issue, is a good

CO3egign for stamping linen.
e
an -
bri;
thi
is,
- @ é While some use the ordinary sewing needle, I believe the large majority
SLog the best needleworkers prefer the long eyed or “Crewel needle,” and this
ndjg the only one recommended by nearly all the societies of Decorative Art in
n tht:s country. Nos. g and 10 are the proper sizes for one thread of B, & A. Filo

l‘;?i\k, which is to be embroidered into linen lawn, grass linen, or bolting cloth.*
“For ready stamped linens use No. S or 9; for heavier linens use No. S; and
"’rfogl butchers’ linens, or fabrics mounted over linen, No. 7 will be required.

Nd. 7 is the size for heavier work in two threads of Filo Silk.
i Caspian Floss and Etching Silk require a No. 8 needle, and for Roman Floss

The Proper Needles for Embroidery.

By Ax ExrertT NEEDLEWORKER.

e A WA et cesin]

2.2 No. 4 necdle is needed. For Rope Silk choose a No. 22 Chenille needle.t
f. Harper’s Queen’s Crewel needles are the best, and I advise all needleworkers
2

o jinsist upon having them. By following the above instructions there will be no
*x;cuse for unsatisfactory working of your silk, provided, of course, you buy a
Sorand of established reputation. Another point to bear in mind is the necessity
S £ élaking ordinary care in laundering your finished embroidered linens, Always

1se a pure soap—like the ‘Ivory,” for instance—and plenty of clean water.

[n?tructions will be found elsewhere in this number for this part of the work.

21y,

R . . . .
18 :;‘h you cannot buy the needles you want in your city, send 10 cents in stamps to us, and we will send

rt 011; three needles each of Harper's Queen’s Crewel necdles of sizes 7, 8, 9. Other sizes can be had at
» (fi¢;same price,

S %'IChenilIe needles for use with Rope Silk may be had by addressing the publishers of Corricerrr Homg
¥EDLEWORK and enclosing stamps at the rate of five cents for each three necdles wanted.

!
' Y ART SOCIETIES EVERYWHERE USE B. & A. WASH SILKS.

Vo e A e
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The Subject of Equipment. mp

It is probably a fact that not one in fifty women that embroider is doing "“3
work the right way. It is only after some such sweeping statement as this w Hhe
arrests our attention that we will stop to consider what really co=stitutes the rifts
and the wrong way. But it is no exaggeration and how few ' -ve ever thoug 4

about the possibility of their not having the proper tools to do their work. Tlgli
=

S

F16. 157. StaMPED LiNEN LAcEC INTO EMBRrOIDERY FRAME REaDY TO WORK. teir
condition of affairs is only another result of our American haste to do in a ¥elv
what should require weeks. We catch the idea or think we do and without wiff 4
than a superficial study of the theory and still less of systematic practice we lau:
ourselves into elaborate o1 difficult work with every expectation of a succes [
result. Sometimes this is attained, but more often it is not. L er

By the very nature of the ground material upon which the embroidery is t(j‘;xf:

DQ YOUR EMBROIDERY WITH GENUINE MATERIAL ONLY 3

4

Y
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mposed we find thata stretched surface is essential. Fabrics are made tension
" nd they come out of the loom smooth and equal throughout. T'o accomplish
“},hé‘ best results in the shortest time in any embroidrey that has any extensiosn,
- rif1nt is, which is anything more than mere Outline or Buttonnole work, the linen
10Uy qther grov nd material upon which the stitches are to be taken must e stretched
lglitly, in fact * drum tight " is the favorite expression,
| Two methods are in common use—one by lacing the linen with a Bar Frame
the other by the use of
rpair of hoops between
ch the linen is pressed
Bar I'tumie ™ is the most
enient for all sizes of
b with the exception of
very smallest. With
fe frame the entire surface
he linen is under uni-
etn tension, Every part
e design is within easy
ech of the worker; the
n is set up at once and
@tains intact until the
lgn is completed. By

Fi1G. 158. Frorexce Emproipzry Hoor HoLpzr.

ely a comfortable position is assumed by the worker, and the embroidery
&eeds rapidly by the use of the two hands. In this way the stitches are
Mticed with great accuracy, and consequently the work comes nearer perfection
#n is possible where no frame is used. See Fig. 159.
- }Provided the design you are working is small, ardinary hoops may be em-
ed with good effect to hold the linen “drum tight,”* but care must be exer-
¢ to note some of the limitations of hoops, which never can be as handy
the frame. The hoop is in quite common use, but in nine times out of ten the
'§oiderer thinks it was made to hold in the hand. There never was a more
ward plan suggebted, but since almost every ome has been told that a hoop
i A
the proper thing, they buy one and try to do goud work by holding 1t 1n one
gtt-d and the needle in the other. Another great mistake is that invariably a

xill hoop, not over six inches in diameter, and generally less, is selected.
his is all wrong. No smaller than a seven inch houp should ever be used (with
teipossible exception of very small doilies), and, generally speaking, a ten or
Felve inch pair will give better results, for the larger the hoop the less frequently
‘i the linen have to bc changed to give access to the design.

jHaving mounted the linen in the hoop, the place for it is on the table, where
——— e

. @This frame (Fig. 157) is strong and well made, ncatly finished, with bolts and thumb nuts, and is adjust-
télle for any size up to twenty four inch centerpieces. Price, complete, so cts. If sent by mail 20 cents
3 must be enclosed for postage.

2 B.& A4 SILK IN HOLDERS SAVES TIMWE AND ANNOYANCE.

SPORRURURI
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it should he securely fastened in position. Various devices, both ingeniousa
complicated, have been devised to accomplish this result, but the bhest is :
Florence Embroidery Hoo;, Holder. See Fig. 158. This holder never gets.
of order or refuses to work. It will hold any size of hoop, and the clamps

may serve the double purpose of fastening the bar frame to the table as well
doing their mission when a hoop is used. Mrs. Wilson recommends every o

he

3

F16. i59. ‘I'HE THrEAD L'rawx Down FurL Lexcrh.
beginner or more advanced worker, to obtain a bar frame and hoop holder.fhe
both, if possible, as she says she knows they will never regret it. A Florence llgpg
Holder, complete with bar, clamps without hoop, costs go cts. postage or deh\'rhre
charges prepaid. One pair of hoop either 7, 10 or 12 inch cost 15 cents ext”
Mention size and kind of hoop wanted in ordering* 432

IT IS A PLEASURE TO HAVE YOUR SILK IN A HOLDER., &
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Centerpieces and Doillies.

s -
5“ Holly Centerpiece Design No. 674 A.
.to. By VirGiNia MircHELL,

— The difficulty experienced by embroiderers in attempting to make use of the
bélly in centerpiece designs is well known. The intense coloring when applied
_ td white linen is anything but artistic when full or * solid " embroidery is
’ ehployed. The only way to get relief is by the use of the Long and Short
stitch.  (See pages 28 and 29,
J;{nuary 1899 issue of CortI-
CELLI HOME NEEDLEWORK.
-Copies of this issue can still
b4 supplied by the publishers
) for fo cents cach. All begin-
vérs should have this number
fo‘r reference.)  The wreath
eifect is particularly appro.
. priate and was suggested by
’  Mgs. L. Barton Wilson.

L l Border.—Buttonhole with
.., Cdspian Floss B. & A. 2002 the
scalloped edge and continue
the work around the little oval
© shaped figures. The dot or
rolmd jewel at the point of the
\ficcure is made of the same silk.
The open space inside the
fighres is filled with tiny Seed
ktitches made with very Light Green Filo Silk B. & A. 2452, When all the buttonhole
s7ork is completed the linen should be mounted in & bar frame or hoops and the
g:;ame held in place on a table by clamps or the houp holder. See page 193. By
"ihds method the work will proceed with copsiderable rapidity by the use of both
apds in Jaying the stitches.
4 _§ Berries —Tapestry stitch is used for embroidering the herries, some of which
5~,.«§h?n]d be done in Red 2061a and otliers in 2062a, using a touch of 2065 here and
s, ihére to grive variety in <hading  Tapestry stitch is explained on page 31, January
39 3dg issue CORTICELLY HOME NEEDLEWORK.

* Leaves.—The ** half work ** or Long and Shott stitch is sufficient to set off to
erfhé best advantage the holly leaves. It is suggestive and if the shading is varied
{i‘knc;l the sides of some leaves made lighter than others the effect is very pieasing.
e\l‘l‘h:e greens hest adapted for embroidering the holly on whitelinen are B. & A. 2451,

1452, 2454, althougl, if preferred, 2561, 2562, and 2564 may be substituted. Care must

2 D.EA.SILK IN HOLDERS SAVES TIMNE AND ANNOYANCE.

Horwy Cexigreriece DesioN No. 674 A,
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be taken with the stitch direction, shown clearly by Colored Plate XVII in Januar
1899 issue.  Our readers are also advised to refer to Holly, Lesson III, page 279 i:
the October 1899 issue CORTICKELLI HoaE NEEDLEWORK. A study of the man
illustrations given therein will leave no doubtful point. Contrary to the usu.
rules of Long and Short stitch, on concave curves it is better to work from withi:
the form oxf to the outline. ‘The prickly points of the leaves are put in with
stitch of split Filo Silk, Terra Cotta B. & A. 2123. (Easy.)

Alalerials.—Filo Silk, 2 skeins each B. & A. 2451, 2452, 2451; I skein eac
B. & A. 23482, 20612, 2062a, 2065, 2123. Caspian Floss 5 skeins B. & A. 200
Dealers can furnish stamped linen of this design in g, 12, 18, and 22 inch siz
See page 183.

Mistletoe Design No. 674 B.

While che mistletoe is not guite so popular as is the holly, its use as a decor.
tion for linens intended for presents during the holiday season is steadily increasing

Border.—The entire scalloped edge is worked in buttonhole stitch -wit
Caspian Floss B. & A. 2002. Small Seed stitches of Filo Silk B. & A. 2162 fill ti
space inside the figures and tk
dot at the point is made th
same as a round jewel witho:
any padding.

DBerries —After the butto:
hole edge has been complete
and the linen is mounted :
cither frame o1 hoops beg
working the berries with Whi
Filo Silk B. & A. 2002, in Sat-
stitch. Into this shade a litt
Light Green B. & A. 2480 a
on one side of each berry ma
a small French knot in Brow
2166.

Leazes.—The delicate
oring of the mistletoe leaves
best expressed by these shad
B. & A. 2480, 2070b, 203
2050, 2051. The coloring
light at the tips, shading darker toward the base. The darkest green is ux
for the stems, and the leaves and stems are solid. (Not difficult.)

Malerials.—Filo Silk, 1 skein each B. & A. 2450, 2002, 2162, 2166, 2430, 205
20502, 2050, 2051. Caspian Floss, 5 skeins B. & A. 2002. Dealers can furni
stamped linen of this design in g, 12, 18, and 22 inch sizes. See page 183.

EXPERIENCED EMBROIDERERS USE ONLY B. & . WASH SILK

MistLeTOR DEsiex No. 674 B,
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Maidenhair Fern Design No. 674 C.

r The only criticism of this centerpiece is that some may think there is too
much work on it. It certainly cannot be called a simiple design but the effect of
the wreath is very pretty and
E_he border is neat and easy of
éxecution.

Border.—The scalloped edge
is worked in Buttonhole stitch
) ith Caspian Floss, 2002. The
siame silk should be used for the
small oval figures. Small Seed
stitches in Filo Silk 2062 fill the
inside of these figures. After
the Buttonhole and Outline
Work is completed the linen is
n,munted into the bar frame or
h‘xoop.

{ Ferns.—Ome row of Long
and Short stitch will be nearly
! 3
enough to go across the fronds.
The lighter colors shoald be
used at the tips or ends of the
sprays and the darker shades for the fronds near the main stem. The colors to
use are 2560, 2562, 2563, 2564, 2565, with an occasional touch of 2283. The stems
are worked in Outline stitch with 2090b, and this should be done before the linen
iélaced into the frame. (Easy.)

N Desion No. 674C.

dfaterials : Filo Silk, 2 skeins each 209ob, 2562, 2563; I skein each 2062,
2560, 2564, 2565, 2283. Caspian Flosg, 5 skeins 2002. Dealers can furnish stamp-

J

ed linen of this design in g, 12, 18, and 22 inch sizes. See page 18;3.

i Geramium Design No. A3662.
, CoT.ORED PraTeE XIX.

By ELvora Soruia Emssuorr

Beginners who are not familar with the method of working geraniums are.
advised to study Lesson X1, on page 178 of this issue. The detail of the different
plitches used as well as the proper shading is clearly shown by the engravings
illisstrating the lesson.

Border.—The scrolls which form the outer the edge of border are worked in,

ASK FOR B. & A WASH SILKS IN PATENT HOLDERS.
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:

plain Buttonhole stitch with Caspian Floss, White 2002,  The scrolls \Vlthlgtq
the border and which surround the cross bars and French knots should be workeghe
in Satin stitch with Caspian Floss, Green 2782. The space between the scro]lm}
in Green and the outer edge is filled with French knots in Cagpxan Floss, Goldlbe‘
Brown 2160b. The cross bar work in the border should be in Caspian Flosmg
Green 2782, caught down where the lines intersect with a Cross stitch of Caspiag 1'(
Floss, Red 2061, [ )

Flowers.—Although the Geranium is a composite flower it is not especlahEdg

difficult to embroider. Each part of the flower should receive individual trea
nient, but at the same time the blossom as a whole should be considered. Reze6
2060, 2060b, 2060a, 2061, 20613, 2062, 2063, 2064 may all be used in thj}, i
design, or if preferred the lighter shades up toand including 2061a may be usecag
alone, but a most beautiful effect is obtained by using all the shades give
above, some blossoms being a deep rich red and others shading into a daint
pink. The finished piece is beautiful and will well repay the worker. In sha
ing decide on which part of the blossom the light falls and work this in tl
lightest shade of those used in that particular blossom. Four or five differe
shades may be combined in one blossom, and one or two shades used for eac
individual flower. See Colored Plate XIX for further instruction as to shading,
Work each flower solid in Satin stitch and put two or three tiny French knots:

the center of each, uwsing Fi_.
Silk, Yellow 2632. Tiny b"‘s R
at the base of each cluster shou, tﬁ
be worked in Satin stitch wi ;!
2061a, 2062, and 2063. of

O\ A et S YICY

Leates.— Geranium le:mfF lo
are much more difficult to er
broider satisfactorily than thpg
flowers. Do not attempt solgt
work, but work in Long ajn'
Short stitch or what is knoy q’n

s ‘“half solid’’ work. Greuff
B. & A. 2282, 2283, 2284, aéo i
2285, and Red Brown B. & B i¢
20g0b are used, the tiny redrhthé
brown circle in each 1 3
being put in with 2090b.  Thse
stitches - forming this cir
should be irregular, that is 1025'&
and short on both edges (sce Fig. 16 (2), page 30, January 1899, magazinqy!,
and worked well into the green. The veins which show in the center of each !
should be worked in Outline with one of the darker shades of greem. Ste |
should also be in Outline stitch, using twp shades, the lighter for the side of 85>

ALL THE BEST DEALERS KEEP B. & A. SILK IN HOLDERS,

GeraNium Dasigy No. A 3662.
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tlligtc{m in the light and the darker for the side in shadow. If desired one side of
kethe stem may be worked in Long and Short stitch and the other in Outline. This
rollyill give a more solid effect. Never under any circumstances should a large stem
ldehe'embroidered solid on white linen, as this is much too heavy for the foundation
losmaterial. It is much better to work each side of the stem in OQutline stitch, with
Pitg few irregular stitches where the stem is largest, or one side may be in Long and

Short stitch, as stated above, or two or nore rows of Outline may be used on each
ia“edge. (Somewhat difficult.)

rea | Malerials : Filo Silk, 1 skein each B. & A. 2282, 2283, 2284, 2285, 2090b, 2060,
Rz_@o(,;ob, 20602, 2061, 2061a, 2062, 2063, 2064, 2632. Caspian Floss, 4 skeins
thB, '& A. 2002 ; 2 skeins B. & A. 2782 ; 1 skein each B. & A. 2061, 2060b. Dealers
usecan furnish stamped linen of this design in 22 inch size. See page 183.

ive
int

ha Forget-me-not Design No. A 3642.

U Ev Rseprcca Evass.
ret
€1t This design is particularly adapted to beginners but will appeal as well to
]i”mc re experienced embroiderers. . ‘;v;'}ﬁ;- sy
)ti: Border. — The scalloped f{/i 4 ,3": 4 ;.‘;'<~'>>‘
hb\'}ge is worked in Buttonhole .3 e . . REPEoN
b"fsti‘tch with Caspian IFloss, White (_53""4 . . .':}g),}
l0'}'!3.‘&. A. 2002, and finished just a5t ) Z """:y,\,
“abpve the edge with three rows . (W ’ T pxY)
of{ French knots in Caspian ,\; 7 %\\\
avFloss, Green B. & A. 2741. 4’,’1‘4‘5 J ‘}’;ﬁ:}
@ { Flowers.— Forget-me-nots -, . "5:’5
hould not be shaded, that is, , 2 . ’ 7 ,,4‘
solbut one shade should be used ¢y ' ;éj’,/
ain'a single flower. One row of "4:;’7 . . g4
10,qng and Short stitch should be : 75

;ﬂ?u ficient to work the flowers
330lid. Use Filo Silk, Blue

& B.I& A, 2220, 2221, 2222, Work

1dithe tenters with a French knot
I4n {Vellow 2014. For the buds
.' pse Pink B. & A. 2060b.

c"‘} i Leaves.—Use Green B. & A.
l02560, 2561, 2562, 2563, and work in Feather stitch. The stems may be worked in

"i‘;z)r tline stitch with 2563. (Easy.)
1

Ste: Dalerials : Filo Silk, 1 skein each B. & A. 2014, 2060b, 2220, 2221, 2222, 2560,
f 18561, 2562, 2563. Caspian Floss, 6 skeins B. & A. 2002; 2 skeins B. & A. 2747

oS, | IT IS A PLEASURE TO HAVE YOUR SILK IN A HOLDER,

ForGeT-ME-NOT DBSIGN No. A 3642.
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Dealers can furnish stamped linen of this design ing, 12, 18, and 22 inch si»
See note, page 183.

Lilac Design No. 668 C.

InsinrvcTions vy L. BarTON WiLSON.

No beginner should attempt to embroider the lilac, as the flowers are so s
the work would be a source of considerable trouble to any but the most skilt
with the needle.

Border. — Embroider v
scalloped edge with Butu
hole stitch, using Casp.
Floss, B. & A. 2002. Fill ¢
cight spaces between the b.
tonhole work with Hon:
comb stitch (sec Fig. V
page 4o, January 1899 is
CoORTICELLI HOME NEED
WORK), using Caspian FI¢
Golden VYellow B. & A. 216

Flowers. — Those  wi
grow in close clusters like ¢
lilac are difficult to embroid
They are even difficult.
paint. They have always|
be regarded as a mass and?

Litac Desigs No. 668 C. with respect to their ind:

dual flowerets. The first ti;

to consider about the mass is where the light falls. It will come through:
center, and in this light the shapes of the flowerets will be apparent as they ¢
not be in the shadow. Work out the forms in the light with the lightest she
2351. LEmbroider each little petal in Long and Shortstitch. They will be virtu
covered by this work. Next work out the flowerets in the shadows on the ed
of the mass with the second shade, 2352, some in the third, 2353. Then use =
to fill in between the flowerets with short stitches in various directions. A’ v
little of the deepest shade of purple may be used where the shadows would:
dark, also green here and there, which naturally shows through from stems ¢
leaves. )

Never let the detail, of which there is so much in a stiftly of this sort, distr
the attention from the main idea of the mass. It is a case of looking after:
general effect, and the details will take care of themselves. The buds should:
dark and their shape carefully kept, as they have to accentuate the edge.

EACH COLOR BY ITSELF IN A4 HOLDER—NO TROUBLE.
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CoLoRED PLaTE XX.
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very good Colored Plate of the lilac is shown opposite page 136, in the April 1899
ssue of the CORTICELLI HOME NEEDLEWORK. Copics of this issue can still be
upplied by the publishers for 10 cents each.

Leaves and Stems—The green leaves laid close around the flowers and
worked simply iu Long and Short stitch only, will greatly relieve the weight of
ihe blossom. Work the stems in Tiwisted Outline stitch. They may be made
full, in rows of this work, because the blossom is heavy and needs adequate
support. Use the deep green on the edge and the light green for the middle rows,
Difficult.)

Materials : Filo Silk, 1 skein each B. & A. 2282, 228y, 2285, 2351, 2352, 2354 ;
2 skeins each 2273, 2353. Caspian Floss, 6 skeins 2002 ; 2 skeins 216ob. Dealers
can furnish stamped linen of this design in 18 and 22 inch sizes. See page 183.

Strawberry Design No. 687A.
COLORED PLATE XX.

Fruit designs are always popular for table use and the strawberry with its rich
red coloring appeals to almost every embroiderer as a good subject with which to
est her skill.

Border. —The border re-
ninds one of a Virginia rai!
fence, 2nd is shaded from white
o deep wood brown. Button-
“hole stitch is used with Caspian
Floss B. & A. 2002 for the rails
pxtending to theleft. The rails
running to the right are in
he background. The ends
are domne in Satin stitch with
‘ilo Silk B. & A. 2444, shading
rradually lighter as you ap-
proach the edge, using 2442,
" 2440.

Berries and Leaves.—The
nstructions and illustrations in
Mrs. Wilson’s lesson on the
strawberry, page 184, in this
. pumber, are so complete that we can do no better than to refer our readers to a
careful study of that article.

Materials : Filo Silk, 2 skeins each B. & A. 2281, 2282, 2283, 2284, 2285,
INSIST UPON ITAVING YOUR SILK IN HOLDERS. .

STRAWDERRY Dgsigy No. 657 A.
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2061, 20614, 2062, 2062a, 2063, 2064, 20635, 2066 ; 1 skein each B. & A. 2001, 2440
2442, 2444, 2160. Caspian Floss, 3 skeins B. & A. 2002, Dealers can furnish
stamped linen of this design in g, 12, 18, and 22 inch sizes. See page 183,

‘Poppy Design No. 677 A.

‘The larger and more showy flowers are now much in demand for centerpiece

designs. The poppy is a good subject for full embroidery, the large petals afford.,
ing an excellent chance for the required shading.

DBorder.—The edge between the three fan-like figures is worked in Buttonhole
stitch with Caspian Floss, B. & A. 2002. ‘The inside scrolis and points should be‘
embroidered solid with the
same silk. The edge of thei
nine scallops in the three fan.
shaped figures is worked in.
Buttonhole stitch. Use C'lsI
pian Floss, Green B. & A. 2743
for the center scallup and
into the shade B. & A. 2741
The scallops on either side are,

shaded 2741, For the remain.}
ing scallops in each figure use!
White B. & A. 2002 and shade;
with 2741. Caspian Floss,
White B. & A. 2002, is used for
the rest of the figure, work-
( : ing the lines in OQutline stitch)
N j . and the points in Long and
x> w "‘iié\‘ y‘>‘-w' Short stitch.  Into these
point¢ shade Green B. & A.
2743 and work the line con.
necting with the long scrolls on each side in Outline stitch with the same. The
heart-shaped figure in the center is worked in a double row of Qutline stitch, using
White B. & A. 2002 and Green 2743, and is filled in with Seed stitch, with a split
thread of Caspian Floss, Green B. & A. 2741.

Porrv Desion No. 677 A.

worked in 2742, into which is “L
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Flowers.—The poppies in this design are large and a wide range of coloring

another deeper pink and red. The depth or cup of the flower may be well
expressed by shading into the deeper tones. The turnover edges of petals are
worked in one of the lighter shades, and the stitches are placed diagonal to those

{.
may therefore be used. In one flower may be used mostly the shades of pink, inf:g
0
5

q

in the ‘body of the petal. The part of the petal directly under the turnover is inwfz

UNIVERSAL IN POPULARITY—R & /I WASH S/'LRS
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+ the shadow, and here use the darker shades. The Colored Plate of the poppy in
e January 1899 magazine shows very clearly the proper shading. Red B. & A.
2060, 2060a, 2060b, 2061a, 2062, 2062a, 2064, 2066, may be used. ‘I'he seed
vessel in the center of the poppy is worked in the shades of Green B. & A. 2561,
2562. Use B. & A. 2561 for the top or crown and work in Buttonhole stitch,
lanting the stitches to the center. Then radiate short stitches in Black B. & A.
3000 from the center to the edge of the crown. 7T .ese stitches should be six or

. more in number. The side of the pod is in Green B, & A. 2562 and should be
 worked in Feather stitch. For the stamens use Green B. & A. 2562 and Black
i B. & A. 2000, and work in Knot and Stem stitch as shown by Fig. 56, page 38,
anuary 1899 issue of CORTICELLI HOME NEEDLEWORK.

w.-

le'

e - .
Lcaves.—Poppy leaves, it will be noticed, are large and have quite prominent

l
f
¢ Yeins. The stitcnes should slant toward the main center vein, shading from light
.,.; 1 the edge darker toward the center, They may be worked solid in Feather
S itch or in Long and Short stitch—half solid—as desired. The ragged edge of

: the leaves is one of the characteristic features and should be observed. Another

> Qoint to be carefully brought out is the hairy stem. The stems should first be

a
et A

2

i worked in either plain or Twisted Outline stitch, and then short stitches should
i be laid across at right angles. The silk should be split for this and the stitches
re d:ra\\'n very tight indeed. When the linen is very sheer care should be taken that
;s When passing from one stitch to another the silk does not show on the right side.

I:'. {Somewhat difficult.)
|

sel Malerials: Filo Silk, 1 skein each B. & A. 206, 2060a, 2060b, 20613, 2062,
de: 2062a, 2064, 2066, 2000, 2560, 2561, 2562, 2563, 2564, 2565. Caspian Floss, 6 skeins

5B, & A. 2202; I skein each B. & A. 2741, 2742, 2743. Dealears can furnish stamped
onlinen of this design in 18 and 22 inch sizes. See note, page 183.

k-

ch

nd

'S¢ ) . .

A Oxalis Design No. 186. .

- ° By Eroise Coor: k.

ll:; The pink oxalis is a very dainty flower for embroidery. It is not difficult and

i{honld be more generally known to needleworkers. The ccmbination of Decore
| ochet and solid embroidery in the border is very attractive.

" { Border.—~Two sizes of Decore forms are used in the border, No. 3 Round
xﬁt:gl No. 4 Jewel. The January 1899 magazine contains detailéd instructions for
i cheting the forms. (Copies of this number can still be supplied by the
pyblishers for 10 cents each.) Crochet the round forms plain with Twisted
" ‘1broidery Silk, White B. & A. 2003, and fill in with spiders in Filo Silk, B. & A.
;"20,02. The forms should then be applied on the edge of border  shown by
attern. The Jewel forms are crocheted plain with Twisted Embroidery Silk,

B. & ol WASIH SILRKS ARL TIHLE LEST [N THE TWORLD.

lit
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White B. & A. 2003, and applied as shown by pattern. The lines connectin,
the Jewel forms with the edge are worked in Outline stitch with Roman Flow
White B. & A. 2003. The rest of the border is worked in plain Buttonhole stit¢
with Roman Floss, White B. & A. 2003. The outline and buttonhole work shoul
be completed before the linen is stretched in the frame or hoop for the solid en:
broidery, but the forms need not be applied until after the rest of the work :
completed, Where the round form
touch they should be securel
fastened together, and the line:
carefully cut away from unde
the forms.

Flowers.—Use Filo Silk, Pin
B. & A. 2670, 2671, 2672, and wur
solid. The petals are so smar
that but few stitches will b
needed to cover. Use but t\\-;
shades in a flower and but on
shade in a single petal. In ti;
center of each open flower mak
a few French kmnots in Gree
2180a. ‘The buds and half opene.
flowers in each cluster should b;
worked in the darkest shade
The tiny stems and calyxes ar
worked in Green B. & A. 2181, -

Leaves.—The leaves in shaf
resemble the clover, but do not have the same markings. They are worked soi
in Green B. & A. 2180a, 2181, 2182, shading lighter toward the edge of the lea
There is a crease or vein down the center of each of the divisions of these leave
and this may be well brought out by slanting the stitches toward this crease. Tt
leaf stems may be worked in a double row of Outline stitch, using Green B. &}
2182, but the flower stems are more slender, and one row of Outline stltch i
sufficient. (Not difficult.)

Alalerials: Twisted Embroidery Silk, 7 skeins B, & A. 2003. Roman Flo,
3 skeins B. & A. 2003. TFilo Silk, 2 skeins B. & A, 2180a; 1 skeineach B. & :
2002, 2670, 2671, 2672, 2181, 2182, Decore Forms, 42 No. 3 Round, 16 No. 4 Jewt
Dealers can furnish stamped linen of this design in 22 iuchsize. See note, page 18,

Oxavnis Design No. 186.

Caution in Washing Art Embroideries. i

While good silk is a necessity, a good soap is equally importast. Qui{
washing in suds made of *‘Ivory™ or any other pure soap, and plenty of cle
water as hot as the hands can bear, will insure success. See rules on page 179. |

INSIST UPON HAVING YOUR SILK IN PATENT HOLDERS.

—
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Morning-Glory Design No. 676 A.

The morning-glory is a beautiful subject for embroidery. The border of this
design is also particularly pleasing, combining soft shades of pink and green with
‘the white,

Border.—The entire edge of the border is worked in Long and Short Button-
hole stitch with Caspian I'loss, White B. & A. 2002. Into the overhanging folds is
Yhaded Pink B. & A. 2470a and into the under folds Pink B. & A. 2471. The
space between the upper and under folds, where apparently the reverse side of
the piece is shown, may be worked solid with Green B. & A. 2741.

Flowers.—The morning-glory is somewhat difficult to embroider, but with the
aid of the embioidery lesson in the January 19oo Mazagine and Colored Plate 1V
in the same number it can easily be mastered. A study of the natural flowers

vill also be of assistance in shading, although it should always be borne in mind
that it is not best to copy nature too closely when embroidering on white linen.
’ink, blue, and purple blossoms are shown on th the Colored Plate, and all these
olors may he used in this design if desired. The proper shades are Pink B. & A.

- 2060, 20602, 2060b, 2061, 2061a ; Blue B. & A. 20403, 2040, 2042. Purple B. & A.

%

2851, 2852, 2853, 2854, 2855. The buds in the Colored Plate are very true to
iature.  Notice particularly the ~. >

stitch direction in Figs. 25, 26, \m" =5
and 27, page 20, January 1500
CORTICELLI HOME NEEDLE-
Wwork. If youarenot suuplied
knth a copy send for one to the

{

publishers. Price 10 cents.

Leaves. — Instructions for
working the leaves are givenin (3
he article above referred to.
Use Filo Silk, Green B. & A.
2560, 2562, 2563, 2564.

Stems, — For the larger
stems use a double row of Out-
ine stitch and for the tendrils
and slender stems but a single

(X C ; \6
3 i . . ‘JJ

ow. (Somewhat difficult.) %\% 53\‘,
Materials: Filo Silk, 2
keins each B. & A. 2560, 2562,
563, 2564 ; T skein each B. & A. 20402, 2040, 2042, 2060, 20602, 2050b, 2061, 206143,
851, 2852, 2853, 2854, 2855. Caspian Floss, 5 skeins B. & A. 2002; 2 skeins
¢ach B. & A. 2470a, 2471, 2741. Dealers can furnish stamped linen of this design

in 12, 18, and 22 inch sizes. See note, page 183.

B.&E A SILK IN HOLDERS SAVES TIME AND ANNOYANCE.

MorninGg-GLORY Dssigy No. 676A.
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Bachelor’s Button or Cornflower Design No. 666 C.
COLORED Pratk XXI.

¥or beginners this casy design is especially intended. The cornflower or
bachelor’s button adapts itself readily to the decoration of linen, and the coloring
is pleasing when set off by the
white background.

Border. —Work in plain
Buttonhole stitch with Caspian:
Floss, White B. & A. 2002. l 1

Flowers.—The colors to use! |
for the cornflower or bachelor's’
button are Blue B. & A. 2710,
2711, 2712, 2713, 2714. Thost
petals which are in the fore-
ground are in the lighter shades!
and those behind them in the!
darker. Do not, however, at-:
tempt to use all these shades in|
one flower, but two or three ini
one, and others in another, and
so on. In the centers of the,
little star flower forms place a;
French knot in Yilo Silk, 'I‘crn‘
Cotta B. & A. 2090b. The bulh,
of the flower should receive
careful attention. It should first be worked solid witil Green B. & A. 2564, and
then covered with cross bar work, with Filo Silk, Terra Cotta B. & A. 2090h.
canght down where the stitches intersect with a tiny stitch of 20goa. )

J.caves.—For leaves use Green 2562, 2563, 2564, 2565, and work solid. Us(
the lightest shades for the tips and shade darker toward the base. There is n
prominent vein and the stitches should slant from tip to base of leaf. Stems
should be worked in double Outline stitch with Green B. & A. 2564. .

Malerials : Tilo silk, 1 skein each B. & A. 2090a, 20g0b, 2562, 2563, 2561,
2565, 2710, 2711, 2712, 2713, 2714. Caspian Floss, 4 skeins B. & A. 2002. Dealer:
can furnish stamped linens of this design in 18 and 22 inch sizes only. See note’
page 183. ) :

Bacusiox’s Butron or Corxrrower Dasigy No. 6:6C

Sweet Pea Design No. 676 B.

It is not well to crowd or combine many colors in a cluster of sweet peas
Treat them as you would a bunch of the natural flowers.

ZBorder.—Work the edge of the border in Long aud Short Buttonhole Stlld‘
with Caspian Floss, White B. & A. 2002, and into the under folds shade Caspiat

INSIST UPON HAVING YOUR SILK IN PATENT Ii0L.DERS.




BacuzLor Burron Design.
Corored Frate XXI.
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Floss, Green B. & A. 2741. The space between the upper and under folds is
vorked solid in Feather stitch with Green B. & A. 2743.

Flowers.—There are numerous varieties of sweet peas. Perhaps one of the
most familiar is the * Painted Lady'’ or pink pea. This is especially pretty on

‘white linen, and needs only to be emphasized by a few purple blossoms. For
these two varieties use Pink B. & A. 2060, 2060a, 2060b, 2061; Purple B. & A.
'2570, 2351, 2353, 2354 ; and White B. & A. 2281, 2002. Colored Plate XLIV in
the July 18g9 magazine shows a cluster of variegated blossomns, and this scheme
.. of coloring may be used if preferred. For the blue flowers use B. & A. 2040b,
" “2040a, 2040, 2041 ; Buff B. & A. 21602, 2160, 2160b ; White B. & A. 2002, shaded

i with B. & A. 2281; Tea Rose B. & A. 2770, 2772, 2774, 2775. Aside from the

! ‘coloring the main difficulty in embroidering the sweet pea is the stitch direction.

i
1
'
i

'

i
s

1
.

One general rule may be given.

he base of the blossom or stem.
he upper petals or ‘- stand-
rds” should be worked in
he lightest shades, deepening
oward the center. The side
petals or ‘‘ wings’ are in some-

© Wwhat darker shades. ‘The

‘keel” is embroidered in the
lurkest shade and the part of
he petal directly back of it
omewhat lighter. In the fuil
riew flower the turnover edges
of the petals surrounding the

" keel are slightly padded and
! then worked in onme of the
f’li]ghter shades, the stitches
8
s,

anting in the opposite direc-

'jion to those in the ¢‘stand-

. &rds™ or upper petals. The
- gtitch  direction of the keel
tould be lengthwise the blos-

The stitches in all petals should slant toward

SwesT Pga Desion No. 676 B.

.som. ‘The keel and turnover petals of the full view flower should be embroidered

: 'defore the *‘ standards.”

Leaves.—The leaves are prettiest worked in Long and Short stitch. Use
»Green B. & A, 2560, 2561, 2563, 2564. The stems should not be too heavy, and are
'bb‘:st worked in Outline stitch, the darkest shades. For the calyxesuse 2563 against
: tixe light blossoms and 2561 against the darker (Somewhat difficult.)

Materials : Filo Silk, 1 skein each, Pink B. & A. 2060, 20602, 2060b, 206T ;
.Purple B. & A. 2570, 23571, 2353, 2354; White B. & A. 2281, 20023 Blue B. & A.

,401), 20403, 2040, 2041 ; Buff B. & A. 2160a, 2160, 2160b; Tea Rose B. & A.
2770, 2772, 2774, 2775; Green B. & A. 2560, 25€1, 2563, 2564, Caspian Floss,

:} D0 YOUR EAMBROIDERY WITII GENUINE MATERIAL ONLY.

N



208 CORTICELLI HOME NEEDLEWORK.

6 skeins B. & A. 2002; 2 skeins each B, & A. 2741, 2745. Dealers can furnish
stamped Tinen of this design in 12, 18, and 22 inch sizes. See note, page 183.

American Beauty Rose Design No. 654 A.
CoLORED PraTe XXII.
By Raurcca Evass.

The popularity of the American Beauty rosc is as great as ever, and as a motii
for embroidery it still tempts the novice as well as the more experienced needle
worker. The Colored Plate and the special lesson referred to in the following
instructions will be found valuable to every worker.

Border.—The Border is worked entirely in Buttonhole stitch with Caspian
Floss, White B. & A.2002. The

are filled in Honeycomb stitcl
with Caspian Floss, Grecen

ready for mounting in th
frame or hoop for the solid em:
broidery.

Flowers. — This  design k
particularly good, as the sid
view of the rose is shown. It
therefore much easier for tk
average worker to obtain satis

be used in working the Amer
can Beauty are B. & A. 28%
2881, 2882, 2883, 2884, 288
The embroidery lesson in th
January 1goo magazine will b
of great value in working this design. The instructions there given are muc
fuller than anything which can be given at this time. See also Colore
Plate X XII.

Buds.—There are several buds in this design and they are especially pretty
well brought out. The surrounding sepals are worked in Feather stitch or Loz
and Short stitch, with Green B. & A. 2562, 2563. The tips should be light, an
shade darker toward the stem.

Leaves.—The gray green of the foliage is especially pretty and shows up we
against **e white background. Use B. & A. 2560, 2561, 2562, 2563, 2564. A litt
Terra Cotta B. & A. 2099b, 2091 may be used in the edges of some of the leave
See Colored Plate XXII.

T ALOST NELICATE WORK IS DONE WVITH B.& . SILAS

six oval spaces in the border

B. & A. 2742. ‘The lining is now.

factory results. The colors t

.

B T N AN

w Qe s
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Stems.—Rose stems are very effective if carefully worked. Fig. 147, page 243,
July 1899 CORTICELLI HOME NEEDLEWORK, shows how to work the thorns. For
these nse B. & A. 2090b, 2091, and Green B. & A. 205T. 2053. for stems. Both July

1899 and January 19oo issue of the magazine can be obtained of the publishers.
Price, 10 cents each, (Difficult.)

Malerials : Filo Silk, 2 skeins each B. & A. 2560, 2561, 2562, 2563, 2564 : I
skein each B. & A. 2090b, 2091, 2880, 288r, 2882, 2883, 2884, 2885, 2092, 2093.
" {Caspian Floss, 6 skeins B. & A. 2002 ; 2 skeins B. & A. 2742. Dealers can furnish
i stamped linen of this design in 18 and 22 inch sizes. See note, page 18;.

Lo Wistaria Design No. 679 B.

' The wistaria, as a subject for embroide. , deserves to be much better known.
| {in the designs shown the cluster of blossoms are very natural, and if treated in a
i similar manner to sweet peas will not be found especially difficult.

1

b

1

Zorder.—The entire edge of the border is worked with Caspian Floss, White
i 8. & A. 2002. Thescallops are worked alternately in Long and Short, and plain
i Buttonhole stitches, as will be seen by reference to cut of design. Into the scal-
| Jops, worked in Lougand Short
[ Buttonhole, is shaded Green
b B & A. 2742. The scroll lines
| directly inside the remaining
| scallops are worked in Outline
'; stitch with B. & A. 2743.
|
t
i
|

Flowers.—As has already
been intimated, wistaria blos:
oms are similar to sweet peas
n shape. The proper shades
i o use are Lavender 2520b, 2520,
"2610, 2611, 2612. The two
‘;lm‘ge back petals should be
| worked in the lighter shades,
i with a few stitches in 2611 or

612, toward the center. The
; tiny petals in the center are in
'i'd\e darkest shades, and the
)Ernover petals in a lighter
shade. In working the buds

e the darker shades for the under petals and the lighter shades for the upper.
Ih a cluster of flowers of this sort the flowers in the foreground, and which first
take the eye, are in the lighter shades. They should be worked first and the blos-
ms in the background afterward.

ART SOCIETIES EVERYWHERE USE B. & A. WASH SILKS.

Wistavia DesioN No. 679 B.
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Leaves..—Use B. & A. 2560, 2561, 2562, 2563, 2564, and work solid in Feather |
or Long and Short stitch, shading darker toward stem. The top leaves in a spray
may be lighter, shading darker toward the main stem. The center veins in,_thesc
leaves may be worked in Outline stitch with 2562 and 2563. For the stems use the .
darker greens, and work in a double row of Outline stitch. (Not difficult.)

Materials : Filo Silk, 2 skeins each B. & A. 2520b, 2520, 2610, 2611, 2612 ;
1 skein each B. & A. 2560, 2561, 2562, 2583, 2564. Caspian Floss, 6 skeins B, & A,
2002 ; 2 skeins B. & A. 2742 ; 1skein B. & A. 2743. Dealers can furnish stamped
linen of this design in g, 12, 18 and 22 inch sizes. See note, page 183.

Purple Clemantis Design No. 679 C. :
b

In the months of June, July, and August the clematis blossoms, according to;
the climate, and during other months it may be sccured from the florists. A!

marked peculiarity of the plant is that the flowers often have four petals, and|
nearly as often five. :

Border.— Every alternate
scallop in this border is worked

Caspian Floss, White B. & A
2002.  The scroll lines insidej
these scallops are worked in;
Outline stitch with Caspian’
Fluss, Violet B, & A. 2522, The
remaining scallops in the horder.
are worked in Long and Sher.
Buttonhole stitch with Caspiay,
Floss, White B. & A. 2002, into,
which is shaded Violet B. & .\:
2520,

5

Tlowers.—The clematis dif-

%>Mﬂ” fers from most flowersin thatit !

Punrrie CLematis Desiay No. 679 C. has sometimes four and some

in plain Buttonhole stitch, with[ f

|
!

times five petals. Those whe

can obtain the natural flowers are recommended to study them. Select Purple
B. & A. 2550b, 2320, 2611, 2612, 2613, and work solid in Featlier stitch, shading
lighter toward the center of the flower. The pistil should be worked solid ir
Green B. & A. 20307, 2050. Outline the stamens with the same shade and tip witk
a French knot in Purple B. & A. 2613. For the buds use B. & A. 2520b, 2520, an.
a little Green B. & A. 2050b near the stem.

B & A WASH SILKS ARE THE BEST IN THI WORLD,
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Leaves.—Use B. & A. 2050a, 2050, 2051, 2053, 2054, slanting the stitches
toward the center vein. Work the stems in a double line of Outline stitch with
2051, 2053. (Not difficult.)

Malerials : Filo Silk, 2 skeins each B. & A. 2520b, 2520, 2611, 2612, 2613
2050a, 2050, 2051, 2053 ; I skein each B. & A. 2050b, 2054. Caspian Floss 6 skeins
B. & A. 2002 ; 2 skeins B. & A. 2520 ; 1 skein B. & A. 2522. Dealers can furnish
stamped linen of this design in g, 12, 18, and 22 inch sizes, See note, page 183.

Yellow Chrysanthemum Design No. 676C

Cororep Prate XXIII,

The Japanese are noted for their graceful and sweeping designs and the
chrysanthemum as one of their most popular flowers embodies these characteristics
in a striking degree.

Border.—The edge of the
border is worked in Long and
Short Buttonhole stitch with
Caspian Floss, White B. & A.
2002. ‘The upper folds are shaded
with Caspian Floss, Green B. & A.
2741, and the under folds with
2742. The space between the
upper and under folds is worked
solid with B. & A. 2743.

Flowers.—Long and Short
-stitch is perhaps the most effective
nethod of embroidering chrysan-
hemums, although but few ad-
> dlitional stitches are needed to
nake the work solid. ‘The
ionect shades for the yellow \’fiJS\_\/
hrysanthemum are B, & A. 2630, Y8LL .w_Cuvsanrusmum Dssigs_No. 679C.

[ 632, 2634, 2635, 2637, 2639. Em-
{
|

‘ﬂu

roldery Lesson No. IV in the QOctober 1899 issue of CORTICELLI HOME NEEDLE-
'ORk tells the proper stitch direction, and Colored Plate XXIIL shows stitch
irection and shading very plainly. Those who are not already supplied with the
ctober 18gg issue should send 10 cents to the publishers for one.

Leaves—Green B. & A. 2030, 2051, 2053, 2054 are satisfactory shades to com-
ine with the yellow blossoms. ‘The leaves should be worked in Long and Short
titch and the veins in Outline stitch with one of the darker shades. The stems

LADIES OF REFINED TASTES USE B. & A. WASH SILKS.
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may be worked solid in Twisted Qutline stitch as shown by Colored Plate XXIII.
(Not difficult.)

Malerials :+ TFilo Silk, 2 skeins each B. & A. 2634, 2635, 2637, 2051, 2053 ; 1
skein each B. & A. 2630, 2632, 2639, 2050, 2054. Caspian Floss, 6 skeins B. & A. -
2002 ; 2 skeins B. & A. 2741, 2742; 1 skein B. & A. 2743. Dealers can furnish
stamped linen of this design in 12, 18, and 22 incli sizes. See note, page 183.

Violet Design No. 683 A.

By Raurcca Evans.

A graceful design of violets with an unusual border of elaborate design, com-}
bining the insertion of net in the three spaces surrounding the linen center. Y
!
1

Porder.~—The three large shells are worked in Long and Short Buttonhole
stitch with a double thread of
Filo Silk, Tea Rose B. & A. 2773.
into this is shaded Green B. & A.
2740 and into this White B. & A.
2002. ‘The scalloped edge just
inside this shell and which forms}
part of the border is worked in|
Buttonhole stitch with Casplan{
Floss B. & A. 2002. Green B. &
A. 2741 is shaded into it as it
widens near the edge. The long
scrolls which edge the center of
the design are worked in Satin
stitch with Caspian Floss, White!
B. & A. 2002. When the em-
broidery is completed the linen
between these scrolls and the
scalloped edge is cut away leav- !
ing the net, which shows off very

Viotar Dasigx No. 683 4. prettily on a polished wood table.!
‘The scallops forming the rest of the border are worked in Buttonhole stitch thh
Caspian Floss, White B. & A. 2002 and the lines just inside them are worked m
Outline stitch with B. & A. 2775.

Jlowers.—1he violets are very prettily arranged in clusters. Work them solid
in Feather stitch, using Filo Silk B. & A. 2520b, 2520, 2610, 2611, 2612. In the
centers of the open flowers work a few stitches in Vellow B. & A. 2or4. For lht
buds and half opened flowers use the darkest shades of violet.

B.& A SILKS [N TTOLDERS DON'T SNARL OR TANGLE,

e g
- .
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CoLoreD PLaTe XXIV.




CENTERPIECES AND DOILIES. 213

Leaves.—Yor leaves use Green B. & A. 2282, 2283, 2284, 2285, and 2364,
working in Long and Short stitch. Vein in Gutline stitch with B. & A, 2564, and
make the stems in the same shade. These should be worked in Outlinestitch also.

(Not difficult.)

Materials : Tilo Silk, 2 skeins each B. & A. 2775, 2610, 2611, 2612 ; 1 skein

feach B. & A. 2282, 2283, 2284, 2285, 2014, 2002, 2564, 2520bh, 2520, 2740. Caspian

Floss, 6 skeins B. & A. 2002.  Dealers can furnish stamped linen of this design in
12 and 22 inch sizes. See note, page 183.

Pansy Design No. 668 A.
COLORED PLATE XXIV.

This design is sure to be popular since we have both Colored Plate and Em-
Droidery Lesson on this flower in this issue, whichi will enable all to work to the
bect advantage possible, and as the shading of the pansy is difficult for some, we
we know our readers will ap-
preciate all the help we can give
hem.

Border. — The Dorder is
quite simple. It is worked in
Juttonhole stitch with Caspian
“loss, White B. & A.2002. The
$mall spaces in the border may
{‘)e filled with cross bar work in
sreen B, & AL 2740 caught down
vhere thie lines intersect with
742.

Flowers and Leaves. —
Vothing further need be said
“than to refer to Mrs. Wilson’s
sson on page 187 of this
Rumber. Sketches are given )
qhowing the blossoms in dif- Paxsy Drsigs No. 663 A
ferent stages of development, ) D )
ha each step of the work is fully explained. (Somewhat difficult.)

AMalerials :  Tilo Silk, 1 skein each B. & A, 2282, 2283, 2284, 2283, 2012, 2013,
2040, 2041, 2043, 2001, 2570, 2351, 2352, 2353, 2634, 61,3, 2850, 2832, 2834, 2535.
d1splan Floss, 6 skeins B. & A. 2002 ; 2skeins B. & A. 2740; 1 skein B. & A. 2742.
calers can supply stamped linen of this design in 18 and 22 inch sizes. See
ote, page 183.

ART SOCIETIES EVERYWHERE USE B. & A. WASH SILAS.
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Wild Rose Design No. 1411C.

WrrH BATTENBERG LacE EDGE.
By ELnORA SorniA EMBSHORF.

The wild rose is always an attractive subject for the embroiderer, and com.
bines prettily with the lace edge, which is made and applied as described for
Carnation Design on page 217,

Zilowers.—It seems hardly
necessary to give directions for
working the wild rose, as it is
perhaps the first flower at.
tempted by the embroiderer.
A few practical suggestions,
however, such as are given in
Mrs. \ilson’s lesson in the
July 18g9 issue of CORT(CELLI
HoME NEEDLEWORK will not
come amiss, This number
can still be supplied by the
publishers for 10 cents. The
correct shades for the Wild
Rose are Pink B. & A. 2237,
2470, 2471, 2472, and while all
these shades may be used in a
single flower, variety is obtain-
ed by making some flowers
deeper than others. Feather stitch or solid embroidery may be used, but we
strongly advocate Long and Short stitch. “The centers work in Satin stitch, with
Filo Silk, Green B. & A. 2560, and around this work the stamens in Knot and
Stem stitch, with Yellow B. & A. 2013 and 2017,

Leawves.—Use Filo Silk, Green B. & A. 2560,
2561, 2563, 2564. Long and Short stitch may
be used and the veins worked in Outline stitch
with one of the darker greens. The stems are
very effective if properly worked. Asa general
thing they are worked far too heavy. The
thick woody stems should be worked as shown
by Fig. 160. Smaller stems may be simply
outlined on both edges. For the heavy stems
use two shades of Brown B. & A. 2443 and 2446, shading asindicated by figure above
rcferred to. The lightershades of green may be used in the slender stems. (Easy.)

Alalerials : Filo Silk, 2 skeins each B. & A. 2237, 2470, 2471, 2472 ; I skein
ARTISTIC EMBROIDERERS USE ONLY B.& A. WASFH SILKS,
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The stitches should all slant
toward the center with the ex-
ception of the curled petals,

he
1d
3
all
12
in-
ers
we
ith
wmd

which will of course slant in
the opposite direction. 7There
re of course many colors and
ombinations of colors which
nay be used in embroidering
1\\‘cet peas. It is, however,
icell not to follow nature too
‘losely, and it is also not well
Eo use too many varieties in
ne design.  As previously
slated in the instructions to
Design No. 676 B in 1his issue,
] dainty color combination is
the “Painted Lady with a
féw purple and white blos-
soms. For these use Filo Silk

follows: Pink B.& A. 2060,
20603, 2060b, 2061 ; Purple B.

\

bove

1Sy. ) ¥t

kein

S,
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cach B. & A. 2013, 2017, 2443, 2446, 2560, 2561, 2563, 2564. Battenberg Braid No.
3008, 15 yards. 3 spools No. 150 Thread. Dealers can furnish stamped linen of
this design in 22 inch size only. See note, page 183.

Sweet Pea Design No. 698 C.

Witn Barrexsere Lace Evgr.

The edge of this design is very preity and not especially difficult. For illus-
trations of the various Jace stitches refer to the July 1899 issue of CORTICELLI HoME
NEEDLEWORK. The most difficult part of lace making is basting the braid in
position. If this is carefully done, the finished work cannot fail to be satisfactory.

Flowers.—The first point to be considered in embroidering the sweet pea is
the Stitch direction. In the side view blossom the axis is plainly shown, but the
, Jfull view blossom has for its center or axis a point dircctly opposite the stem,

SwirT Pra Des:gy No. 698C.

&iA. 2570, 2351, 2353, 2354 ; White B. & A. 2281, 2002. Long and Short stitch is

tajhe preferred to solid embroidery.

Leaves.—Leaves should also be worked is Long and Short stitch, and for
m use B. & A. 2560, 2561, 2563. 2564. Tendrils in a sweet pea design add
ch to .ts effectiveness. It will be noted there are several in this design.

B.& A SITLKS IN HOLDERS DON' T SNARL QR TANGLE,
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Work in Outline stitch in the lightest shades of green, The stems should be
worked on both edges in Quiline stitch with darker shades of green. (Some-
what difficult.)

AMalerials : Tilo Silk, 1 skein cach B. & A. 2281, 2002, 2060, 2060a, 2060,
2061, 2570, 2351, 2353, 2354, 2560, 2361, 2363, 2564. Battenberg Braid No. 6, 12
yards. 1 ball No. 100 Tliread. Dealers can furnish stamped linen of this design
in 12, 18, and 22 inch sizes. See note, page 183.

Daisy Design No. 699 C.
_ WiTH BATTENBERG Lach EDGE.

Iu this design Battenberg rings are used in connection with the braid.  They
may either be made by the worker or if preferred can be obtained at any faucy
goods store. ‘The lace center is secured to the linen in the same manner as the
edge, after which the linen is
cut away from under. Sce
Embroidery T.esson on the
Daisy, given in the October
1899 magazine.

k

1

i

!

Flowers.—In this instance 1
Lavender B. & A. 2520, 2611,

2612, 2613, 2614 was used l

for the flowers, with Vellow {

B. & A. 2013 and 2015 for cen- ]

ters. Correct stitch direction E

should be observed in working

the daisy. The stitches shouldf 4

slant toward the center of the 2

yellow disc and not slant % on é

o

g

both edges of the petals. One
row of Long and Short stitct
with a few additional stitche: -
Daisy Desiox No. 6;9C. will be all that is necessary t y
work the petals solid. The center should be filled with French knots. ]r; ij
]

4

order to give a raised or pyramidal effect, work one or two rows of French kno
in B. & A. 2015 around the edge of this disc and fill in the center with the lighte.}
color, 2013.
Leaves.—Use B. & A. 2030a, 2050, 2051, 2053. and work in Long and Shoj dk,
stitch.  Use but ome shade in a leaf and obtain variety by using the differer di
shades in different leaves. The stems should be worked in Outline stitch with or,
of the darker greens. (Easy.) t

ALL THE BEST DEALERS KEEP 3. & A. SILK l/{’ HOLDERS| A

| 3

142
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Afaterials : Filo Silk, 1 skein each B. & A. 2013, 2015, 2520, 2611, 2612, 2613,
2614, 20508, 2050, 2051, 2053. Battenberg Braid No. 6, 15 yards; 1 ball Na. 100
4 Thread. Dealers can furnish stamped linen of this design in 12, 18, aud 22 inch
sizes. See note, page 183. Y

a

——

Carnation Design No. 141 A,
WiTH BATTENBERG LACE EDGEH.
By ELnora Sornia Emnsuore.

Great attention is beiig given at the present time to lace making. Batten-
berg lace in itself is very handsome, but in combination with embroidery the effect
is exceedingly dainty. In
y | qmaking the lace, carefully
y { {baste the braid to the design,
ie | ibeing careful not tostretch the &
is] ‘braid, the curves whipped to P

4 &
e .
ce | Mraw them to proper outline, . /-4“9,%
: U
e} and ends of braid neatly se-  (ail\J3
R . RN
crt . cured. The stitches used in  Vrani

r

2
St

;\vorking this design are Point
e Venice, Point de Sorrento,

;‘;‘% ?

1t Boint de Bruxelles, Point de
1.} Reprise, Plain Russian stitch,
sedl and Spides-web. When the
OV} face is finished, sew down the
en

mer edge and braid upon the
finen, using the Buttonhole
L gtitch.  All these stitches are

on

08 described and illustrated in the

tht} fuly 189 issue of CORTICELLI

Ol Houe NEEDLEWORK, which

14 &n be obtained from the pub- Carxarion Desiox No. rgrrA.

Lo} Hshers for 1o cents.

h:"; 1 Flowers.—Red was the color selected for the carnations in this design. The

—t

Y Jenuary 1899 issue of CORTICELLT HOME NEEDLEWORK contains in Colored Plate
‘%ﬁlll an excellent example of the red carnation, and to those who are not already
1°‘”'} pplied with this number we would suggest that they send for one. The carna-
e tibn should be worked solid in Feathier stitch, using Filo Silk, Red B. & A. 2062,
20623, 2063, 2064. Be careful to keep each petal distinct as otherwise the flower
o 1obes much of its character. The edge of the petals should also be irregular in out-
ecdiie.  Petals in the foreground should be darker than those behind them.
OJ Calyx.—For the upper part of the calyx use Green 2030, shading into 20302 at
the hase. Use 2050 for the lower division of the calyx.

QH IT IS A PLEASURE T0 HAVE YOUR SILK IN A HOLDER.
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Leaves.—Use B. & A. 2050a, 2050, 2051, 2053, and work solid in Feather stiteh.
‘There are no prominent veins, X

Malerials - Filo Silk, 2 skeins each B, & A, 2062, 2062a, 2063, 2064; I skein
each B. & A. 20303, 2050, 2051, 2053. DBattenberg Braid No. 3008, 15 yards. 3
spools No. 1350 Thread. Dealers can furnish stamped linen of this design in 22
inch size only. See note, page 183.

Violet Design No. 675C.

WITH BATTENBERG LACE EDCGE.
By Ranecca Evans.

The violets in this design are natural size, but the design is not crowded and
the effect very good. A veriety of stitches may be used in the Battenberg edge.
Every figure may be alike, or the same stitches may alternate as desired. Be
careful in basting on the braid
or all the work put into the
stitches will be ot no avail }-
The lace work being finishud
the inner edge of the braid
should be secured to the linen
as usual.

Flowers.—Yilo Silk, Violet} ?
B. & A. 25%, 2521, 2610, 2611,
2612, 2613, 2614, was selected
for the flowers. Work them
solid in Feather stitch. The
full blown flowers may be em-
broidered in the lighter shades,) °
but for the buds and half open
flowers use the darker shades}
such as 2613 and 2614. Do not} !
use too many shades in one}
flower, as the light and shadef -
effect may best be expressed by} -
using different shades in different flowers. In the centers of the open flowern}.
work a few stitchies in Satin stitch with Yellow B. & A. 2639.

Leaves—There are few leaves in this design and they are large. The best
effect will therefore be obtained by working in Long and Short stitch and the veing
in Outline stitch. Use TFilo Silk, Green B, & A. 2050b, 2050a, 20350, 2051, 2053
The stews may also be worked in Outline stitch with one of the darkergreens. In
working the calyxes which show against the half blowr flowers use light shade]
on a dark flower and vice versa. (Easy.)

B.& A SILK IN HOLDIERS—NEAT, COMPACT, CONVENIENT.
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Malerials : Filo Silk, 1 skein each B. & A. 2520, 2521, 2610, 2611, 2612, 2613,
2614, 2639, 20350b, 2050a, 2050, 2051, 2053. DBattenberg Braid No. 6, 12 yards.
1 Ball No. 100 Thread. Dealers can furnish stamped linen of this design in 12, 18,
and 22 inch sizes. See note, page 183.

Geranium Design No. 696C.
WITH BATTENBERG LACE EDGE.
By VikGinia MITCHELL.

The pattern of tlie lace edge of this centerpiece affo:ds opportunity for a
variety of lace stitches. The drawing of the geraniums is good and the result
cannot fail to be pleasing.

Flowers.—The Embroidery Lesson on page 180 of this issue tells how to em-
broider the geranium, You will notice Mrs. Wilson says, ‘* A very pretty arrange-
ment of geraniums is to stand them erect along the edge of a fabric.”” Design
No. 696C follows out this suggestion. As red is too intense a color to use on
white linen, pink and white were the colors selected for the flowers in this design.
Pink B. & A. 2060, 2060b, 2061, 20612 and White B. & A. 2001. For the stamen
in both these flowers use Red
B. & A, 2065. Theillustrations ﬁ;/l‘a\..g?fk

A

of the lesson show the stitch y X ‘Zﬁ%’«e’é
direction very plainly, and w5 Gl 5:%:7&"
Colored Plate XIX gives the ":i%.. v 5 “2.3;'
shading. (‘%ﬁ%‘?

Leaves.—Geranium leaves A’iﬁﬁl

arc particularly handsome if
well done. Do mnot attempt to
work them solid, as the effect
lof Long and Shaort stitch, as
shown by Figs. 139 and 140,
page 183, is much better. TFor
greens use B, & A. 2282, 2283,
2284, 2285, and for the ring
ferra Cotta B. & A. 2122, 2123.
Not difficult.)

Materials : Tilo Silk, 1
kein cach B, & A. 2282, 2283,
28, 2285, 2060, 2060bh, 2061,
0614, 2065, 2001, 2122, 2123.  Battenberg Braid No. 6, 12 yards. 1 Ball No. 100
fhiread.  Dealers can furnish stamped linen of this design in 12, 18, and 22 inch
gizcs.  See note, page 183.

CXPERIENCED EMBROIDERERS USE QNLY B. & . WASH SILKS

o

Geranium Desicy No. 696C.
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Double Rose and Battenberg Centerpiece Design No.1411B.

FRONTISPIECE.
By ELNORA SoPHIA EMBSHOFF.

In working this piece tlie lace should first be made. Carefully baste the braid

on to thelinen, bearing in mind that the upper side is the right side. All braid

" running into roses and leaves is fastened securely and cut off. Among the stitches

which may be used with good effect are Point de Reprise (Fig. 88, July 1899

issue of CorTICELLI HOME NEEDLEWORK); Plain Russian stitch (Fig. 75,

Point de Sorrento (Fig. 92) ; Point de Venise (Fig. 106); Point de Bruxelles (Fig.
o1), and spider web.

Flowers.—The rose is worked on the linen over the ends of the braid with Filo
Silk B. & A. 2670a, 2670b, 2670, 2671, 2672, 2673, 2674, 2675. For instructions for
working see the Embroidery Lesson on the Double Rose, page 12, in the January
1900 issue of CORTICELLI HoME NEEDLEWORK.

Leaves.—TUse B. & A. 2450, 2451, 2452, 2453, 2480, 2050b, 205ua, 20359,
2051, 2052, 2053, 2054, and tip the thorns with Terra Cotta B. & A. 20g0a and 2091.
When the embroidery is complete the linen is cut away from roses and leaves ou
the underside, the threads which secure the lace edge to the linen foundation beiny
first removed. The inner edge of the braid is secured to the linen center with a
fine buttonholing. (Somewhat difficult.)

Materials : Filo Silk, 1skein each B. & A. 20901, 209., 2430, 2451, 2452, 2453,
2480, 2050b, 20504, 2030, 2051, 2052, 2053, 2054 ; 2 skeins each B. & A. 2670a, 2670,
2673, 2674, 2675 ; 3 skeins each B. & A. 2670, 2671, 2672. Battenberg Braid No.
3008, 18 yards. 4 spools No. 150 Thread. Dealers can furnish stamped linen of
this design in 22 inch size. See note, page 183.

To Launder Battenberg Lace.

By Sara HapLey.

In the cleaning of Battenberg luace very great care must be taken, as the lace
must not be rubbed at all with the hands. It should be put to soak in cold water
with a little *‘ Ivory™ soap in an earthen bowl or kettle, and allowed to simmer
only (not boil) on the back part of the stove until the soiled parts appear clean.

‘To rinse clear of soap it should be put again in clear cold water and set on the |-

stove 1o simmer only for about two lours, care heing taken to keep it from more
heat than a simmer. This rinsing should be done in clear cold water a second
time without heating. The soap will then have been removed. “The lace should
be hung and partly dried and then pressed with a hot iron on the wrong side, a

thin muslin cloth used between lace and iron, the lace to be carefully stretched by |

hand and picots drawn into place before pressing.

INFERIOR SILK IS NOT ECONOMICAL AT ANY PRICE.
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Green Tinted Sofa Cushion Design No. 474 B.

For the four center flowers use Roman T'loss, Brown B. & A. 2160b and 2161,
and work in Long and Short stitch, Use the lightest shade for the two lower
petals and 2161 for the other three. Into the brown at the tip of each petal
shade Red B. & A. 20g0a and 2090. Work the corner flowers in the same
manner, using Brown
B. & A. 21632 and 2165,
and Red B. & A, 2091,
2092. The veins should
be worked in Outline
stitch with Roman Floss,
hrown, of the same shades
as those used in the differ-
ent petals. The seeds in
the center of each flower
are worked in Satin stitch
with B. & A. 2165. Work
the scrolls connccting the
flowers in Loug and Short
siteh on both  cdges,
using the darker shades
of brown. Work the tiny
stars between the flower
forms with Roman Floss,
Red B. & A, 2092. There
is comparatively little
work on this pillow top, Green Tineep Sora Cusaiox Dasion No. 474 B.
but the effect is very pleas-
ing. When the embroidery is completed press as directed on page 179. The back
of the pillow should be of the same material at the top and the edge may be
finished with a ruffle of the same or a heavy mixed cord of the colors used in the
embroidery. (Easy.)

Malerials : Roman Floss, 2 skeins each B. & A. 20901, 2090, 2091, 2092, 2160b ;
sskeins B. & A. 2165 ; 4 skeins each B. & .\. 2161, 2163a, 2166, I Tinted Pillow
Top, 24x24 inches. 1 piece Green Coverette, 24x24 inches. 4 yards Cord. See
note, page 183.

Cake Walk Sofa Pillow Design No. 1324.

A decided novelty in the line of “Coon' pillows is this ** Cake Walk ™
which comes to us from a well known Cincinnati designer. The design is tinted
in various colors and then outlined with Rope Silk. The costumes of the figures
are quite brilliant.

B.& A SILK IN HOLDERS SAVES TIMWE AND ANNOYVANCE.
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Commencing with the figure on the right, work as follows: ‘The gown, which
is tinted a deep orange, should be worked in outline stitch with Rope Silk, B. & .\,
2020, the collar and belt with
Red B. & A. 2243, and the
underskirt with Light Blue
B. & A., 2030a. The shoe
should be outlined with
Black 2000 as should also
the hair and face. TFor this
work the Rope Silk should
be.split. VYellow jewels are
fastened in the collar bow,
at the belt, and one large
one in the hair.

o
e

)

LR
\

The figure next in order
" is attired in a tan colored
box coat, black and white
check trousers, blue and
white striped shirt, in the
bosom of which glistens a
most wonderful diamond,
red tie white collar, a tall
red hat, and tan colored
shoes. For outlining the coat use Golden Brown B. & A. 2161, for the collar
Black B. & A. 2000, and cover the lapel facings with cross-bar work with 2162,
caught down where the stitches intersect with the same shade. The buttons which
adorn the coat front are put in with red jewels. The checkerboard trousers should
onlv be outlined on the edges. Tor this use Rope Silk, Black B. & A. 2000. TFor
the blue and white shirt use Blue 2031. OQutline the collar with White B. & A. 2002
and work the tie solid in Red B. & A. 2242. The tall hat is outlined with Red B. &
A. 2242, and the band with Black B. & A. 2000. ‘The hair, face, and hands should
be worked in fine Outline stitch with a split thread of Rope Silk, Black B. & A.
2000. The shoes and cane are also outlined with Rope Silk, Black B. & A. 2000.

Caxe WALk Sora Pirow Dasioy No. 1324,

The next figure on the left is resplendent in a purple gown with yellow waist
trimmings. Use Rope Silk, Purple B. & A. 2521 and Yellow B. & A. 2014. The
collar and belt bow are adorned with red jewels. Outline the underskirt with
‘White B. & A. 2002 and the shoes with Black 2000. The face, hair and hands
should be worked as noted for the other figures,

The last figure on the left is very gorgeous. His long frock coat is tan color
faced with green, and from the pocket hangs a red handkerchief. Trousers are
red and white check, and the hat matches in color the coat 1iuing. Outline the
coat with Golden Brown B, & A. 2161, the lapel facings with Green B. & A. 2152,

LEXPERIENCED EMBROIDERERS USE ONLY B. & A. WASH SILKS.




SOFA PILLOW DESIGNS. 223

i and the trousers with Red 2242. The shirt bosom and cuffs are tinted red and
i dotted with tiny red beads. The tall hat is outlined in green, same as that used
for coat lining, and has a black band outlined with Black 2000. The cane is
also outlined with black and has on the crook a huge red bow, for outlining which
use red B. & A.2242. Outline shoes and gaiters with black and work face, hair, and
hands as before directed. The fie should be worked solid with Lavender B. & A.
2520 and the buttonidre with Yellow 2014. The only jewel decoration is a huge:
diamond adorning the shirt front. For the tiled floor use Roman Floss, Golden
Brown B. & A. 2161 and for the scrolls and cross-bar work at the top of the design,
{ Golden Brown B. & A. 2164. The line surrounding the whole is worked in Qutline
g stitch with Rope Silk, Black 2000.

‘The under side of this pitlow coveris purple coverette, and the edge is finished
i by a ruffle of siriped silk ribbon five inclhies in width which combines several
H shades of yellow. “This ruffle should be put on with a heading. The cover is
i then ready for the pillow, which should be somewhat larger than the cover.
I (Casy.)

H Materials : Roge Silk. 2 skeins each B. & A. 2000, 2161 ; 1 skein each B. & A.
2014, 2020, 20304, 2031, 2002, 2162, 2520, 2521, 2242, 2243, 2182. Roman Floss, 2
f skeins cach B. & A. 2161, 2164. 1 -Tinted Pillow Top, 24 x24 inches. 1 square
g Coverette, 24 x 24 inches. 4 yards Fancy Ribbon. Dealers can furnish this design
R stamped on Coverette in 24 inch size. Sce note, page 183.

.

Sofa Pillow Design No. 467 B.

But litile solid embroidery is required on this pillow top, as a portion of the
 dusign is outlined with a narrow white silk fringe, which is fastened in position by
machine stitching. Roman Floss is used for the embroidery, and the design
works up quite rapidly. The corner designs are worked in the shades of red.
The large scrolls at the base of these figures are worked solid in Feather stitch
with Red B. & A. 2062, 2062a, 2065, 2066, shading intu the darkest color cn the
concave edge. For the two small figures just above use Red B. & A. 2067, 2062,
2062a, shading darker toward the base. The small figure between is worked
{ solid in Red B. & A. 2062, 2062a. Work the scroll lines springing from this
figure in Brier stitch, using Red 2065 for the center line, 2062a for the lines on
cither side, and 2062 for the outer. Work in Outline stitch with Red B. & A.
2066 the line forming the edge of the center square and work a second row of
Outline stitch with Brown B. & A. 2276 a short distance inside. The concave
edges of the corner scrolls and the line of red around the center are worked in
Outline stitch with Black B. & A. 2000. In all the angles of the center square
work fan-shaped figures with Brown B. & A. 2160, and run lines of Outline stitch
diagonally from corner to corner with the same ghade, Where these lines meet
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at the center fill in between with Red B. & A. 2063, forming a square. The scroll
lines on each side of the design are worked in Brier stitch in the shades of brown.
Use 2166 for the center, 2165 next, then 2442 and 2160 for the outer ones
The oval space at their base should be filled with cross-bar work, with 216o,
caught down where the lines intersect with 2166. Use for the back of the
pillow the same material
as for the front, and finish
the edge with a rufile of
the same, or of shaded rib-
bhon. The pillow selected
should always be some-
what larger than the cover.
(Easy.)

Materials: Roman
Floss, 4 skeins B. & A. 2062
3 skeins each B. & A. 2062a,
2065 ; 2 skeinseach B, & A.
2276, 2063, 2066; I skein |
each B. & A. 2442, 2061,
2000, 2160, 2166, 2165. |
piece of Sateen, 24x2y
inches, stamped. 1 square &
Sateen, 24x24 inches. 4!
yards Satin Ribbon. Dealers
can furnish pillow tops
stamped with this design in 24 inch size. See note, page 183.

. Sora PiLrow Dgsion No. 467 B.

Indian Head Sofa Pillow Design No. 1391.

Among the recent fads is the Indian pillow top. The design is tinted on |8
cream ticking and the greater part of the work is done in Outline stitch. Some |
portions, such as the feathers, are in T,ong and Short stitch. The work is not
difficult and anyone with an eye for color will have no trouble in obtaining satis
factory results. For the feathers in the head dress use Filo Silk, Blue B. & A B
2593, 2594, 2752, 2753, 2754; Green B. & A, 2783, 2784; Terra Cotta B. & A
2121, 2122, ; Gray B. & A, 2873, 2874, working in Long and Short stitch with
a double thread of silk. Outline the ribs of the feathers with the same. For the
rest of the head gress use Rope Silk, Brown B. A, 2163, 2164, 2166, and Orange
B. & A. 2640, working in Outline stitch. The blauket is worked in Rope Silk,
Light Blue B. & A. 2030, 20312 ; Yellow B. & A. 2633; Red B, & A. 2062a, 2065:
Brown B. & A. 2163, 2165 ; Green B. & A, 2180a, 2181, 2183 ; Black B. & A. 2n00.
The stem and bowl of pipe are worked solid in Feather stitch with a double

THE B. & A. SILKS ARE PRE-EMINENTLY FAST COLOR.
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thread of I'ilo Silk, Terra Cotta B. & A. 2120, 2122, 2123. The bands on bowl and
stem are worked solid with Roman Floss, Red B. & A, z062a, 2c64 ; Orange B. & A,
2637, 2640. The feathers are worked in Featherstitch with a double thread of Filo
Silk, Blue B. & A, 2593, 2594, 2754, and Terra Cotta B. & A, 2120, 2122, 2123.
Work the tiny streamers at the ends of the feathers in Overlap stitch with Roman
Floss, Red B. & A. 2062a. ‘That part of the stem tinted in yellow may be simply
outlined.

For the pouch at the left of the head use Roman Floss, Blue B. & A. 2031,
2031a, 2032 ; Red B. & A. 2c64; Black B. & A, z000; Orange B. & A. 2640. For
the tomahawk use Filo Silk, Gray B. & A. 2873, a double thread for outlining .
Rope Silk, Red B. & A. 2872, and Filo Silk, Blue B. & A. 2593, 2594, 2754 and
Terra Cotta B. & A. 2120, 2122, 2123, Work the cord and tassel solid with Rope
Silk, Brown B. & A, 21€0a, 2:1¢z, 2163, 2165. The bow and arrows at the top of
pillow are worked in colors harmonizing with the tinting of the various parts. Use
Japanese Gold Thread for the string of the bow. The pouch and other articles at
tight of head are worked in the various colors mentioned for the rest of the design.
It is almost impaossible to
give specific instructions for
* working this design. It
might be said, however, that
there is no fear of using
foo many colors. Jewels of
many different colors are
used for the chain dbout the
Indian’s neck and hanging
from the end of the bow.
The spaces for the jewels
may first be outlined with
Roman Floss, Yellow B. &
A. 2637, which gives a
setting to the jewels. The
back of the pillow is of yel-
low ticking and the edge
is finished with a ruffle of
shaded red satin ribbon.
(Not difficult. )

Inprax Heap Sora Pirow Dsesioy No. 139:.

Materials : TiloSilk, 3
skeins each B. & A. 2593, 2594, 2752, 2753, 2754, 2120, 2121, 2122, 2123, 2873,
2874 ; 1 skein cach B. & A, 2783, 2784. Romair Tloss, 1 skein each B. & A. 20371,
2031a, 2032, 2062a, 2064, 2000, 2637, 2640. Rope Silk, 1 skein each B, & A.
2030, 2031a, 2062a, 2065, 2000, 2160a, 2162, 2163, 2164, 2165, 2166, 2i80a,
2181, 2183, 2638, 2640, 2872. I skein Japanese Gold Thread. 3 dozen
Jewels, various sizes. 1 Tinted Pillew top. 24 x 24 inches. 1 square Vellow

LACIT COLOR Ly ITSELF IN A HCLDER—NO TROUBLE,
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Ticking, 24 x 24 inches. 4% yards 5 inch Satin Ribbon. Dealers can furnish
tinted cover of this design. See note, page 133.

Yale Sufa Pillow Design No. 467 C.

“The foundation of this pillow is Vale blue, and the design is worked princi-
pally in Outline stitch. The upper, lower, and pointed edges of the flags are
edged with a narrow white silk fringe, and the edge near pole is heavily out-
line 1 with Caspian Floss, Whiie B. & A. 2002. The poles are worked sohd m
Qatin stitch with Roman Tloss, Golden Brown B. & A. 2166, and the points are
worked solid in Vellow B. & A. 2636. For the oars use Roman Floss, Golden
PBrown B. & A. 2432, 143, 2441, and work in Feather stitch. Work the ends
light and shade darker
toward the huandle. Wark
the handles in Satin stut. L.
with the hghtest shadc
The letters on flags .n

Fless, White B. & AL 20
and filled m with Ca
stitch in the same. Thun
work a row of Qutline
stitch in black just out- M
side the white. TUse }
Golden Brown B. & A
2160, 21Cob for the tull
working in Darning stitch,
the darker shades for il
two outer sections and
the lighte  “or the centur
Each secticn should ‘e
outlined with the shale
used for the darning.
Yain Sora Pitrow De-ien No. 47C. The stitches are worked

in Black B. & A. 2000.

Work the letters in Qutline stitch with Roman Fluss, Red B. & A. 20623, and thua
shade with Black B. & A. 2000. Finish the edge with a ruffle of sateeu or of shaded

7

satin ribbon. { asy.)

Materials : Cespiau Floss, 2 skéins B. & A. 2co2; 1 skein B. & A, 2000. Roman
Floss, 3 skeins B. & A. 2062a ; 2 skeins B. & A. 2442 ; 1 skein each B. & A. 2443,
2444, 2160, 2160b, 2166, 2636. I pie ~ Sateen, stamped, 24x48 inches. 43 yards
5 inch Satin Ribbon. Dealers can furnish stamped pillow top of this desiga. ¢
note, page 133.

UNTVERSAL IN POPULARITY—DB. & A. WASH SILKS.

outhined  with Caspran
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Laval University, Montreal.

DESIGN FOR PHOTO FRAME.
By Miss Arice EspaiLg, SuPBRINTENDENT MOXTREAL Socig1y DECORATIVE ART,
‘I'he scrolls above and beneath hole for photo should be in solid Outline, Blne
2736, the letters in Gold 2161. The quarter of shield with “ross fill in solidly with

Lavar UNIVERSITY DESIGN FOR PHOTO FRAME.

lue 2736, and the cross in Gold 2160b. The opposite quarter in same color, with
orch and serpent in Gold 2161. The other two quarters work in Red 2661, with

l B.&A SILK IN HOLDERS—NEAT, COMPACT, CONVENIENT.
;
|
H
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book and scales in silver 2390 ; the rays at the top in Gold 2161. The sprays at
bottom work in Green 2623. ‘The bow knot and ribbons in dark Blue, solid
Outline. and Red 206, whichr are the College colurs. Work the sprays same as
those at base of crest.

Material- - Filo Silk, 3skeins B. & A.2736, 2 skeins 2623. 1 each of 2ou,
2064, 21€0, 2161, 2390.

McGill College, Montreal.

DrsIGN ForR PHOTO TR, HoLning Two CasINLE PHOTUS AND SEVEN SMAaLL
ONES. SIZE 25 X 15.

By Miss Atice Frrane, Stieanisauest MuniReaL SuciBiy DBCuRATIVE ART.

‘I'his frame can be made of a culored ground, using light tan or buff linen,u
not mounted under glass. If cov 1ed with glass, white linen should be used.

The crest should he worked in the following manner :—Background of sincid
in solid Ountiine in Red Filo 263 The martlets in Silver Grey 2390, using a l'ak
Blue 2030b to bring out under part of wings and tail, also for eyes.

The scrolls, work in solid, using Blue 2750, umitting the letters, which are
be worked in a darker -hade 2732; while the anderneath scroll is filled 1n solid, m
Gold 2160.

The crown at base, is in >0lid White 2002, and the arrows in outline of Black
2000 : the baud above, fill in Gold 2160, and pad the middle stone resting upon 1,
with embroidery cotton and then work over it with Blue 2752 ; the ones on each
side, do in samc manner, but in Green 2182, and the end ones in Red 2004.

Fill the third band completely’in Gold 2160 and the space above it, in Reu
2064 ; while the remainder is workerd in Gold 2160.

Outline the two circles surrounding the crest and crown, in Black 2000, filling
the crosses, in same.

Raise the letters of the motto with light padding and work over in Black Ilo.
outlining the remainder of circles in Black 2000.

The ribbons around crest, work in solid Qutline 2064, with 2 rows of whit
Outline on eachu side.

Malerials : 5 skeins B. & A. 2064, 3 skeins 2002, 1 skein each 2290, 216
2000, 2030b, 27350, 2752, 2152, 2162 ; all Filo Silk.

YOoU CAN DO GO0 WORK WITH SILK IN [{QLDERS.
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Some New Modern Lace Decorations.

By Sara Hanery,

This summnier has seen the wearing of decorations in lace becoming almost
universal among thase who are fortunate enough to possess or who have been
able to procure any for the purpose. From little turnover collars for the neck to
complete lace costumes, almost every article of dress has come in for adornment
with this beautiful, artistic, and altogether lovely product of womanly genius.

Fi1G. 161, - DrEss INSERTION 1N MODERN Lacs.

Lace barbs for the neck, which were worn in our great-grandmothers's time,
fichus of all lace or with lace borders and bobbinet filling, insertions for the
waists and skirts of dainty lawn and’silk costuies, bolero and LEton jackets, waists
and coats with and without slecves, collars, yokes, berthas, cuffs, revers and

FiGs. 162 AND 163. Lace Baxns ror Wearing OveRr VBLveT or Rinnon STuCks.

coat collars, broad and narrow tands for skirt insertions,—all these and many
more have become highly popular. They are made with imported Point and
Honiton braids, plain and fancy, also Bruges and Russian braids,—these being
most in demand because of their beautiful lace-lke appearance and durability,
they being less liable to permanent damage from cleansing.

ARTISTIC EMBROIDERERS UISE ONLY B. & A, WASH SiLKS,
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One of the reasous for this lace revival is the exceedingly absorbing pleasure
experienced in its making, and it is not so extremely difficult as to prevent all
but a few of the miore skillful attempting the work, for the art has been learned
by a very large number of
American women, who are
able to make for themselves
and their friends these lovely
adornments which any lady
is proud to possess. .

Having syoken thus gen-
erally of lace n aking, let
us tulk together of the laces
illustrated in this  artide.
Fiy 161 presents a beautiful
prece of madern lace for -
sertion. It is about 34
inchies deep and intended to
be inserted as a band or
flounce in a skirt. The
waist may bLe decorated in
the came way with narrower
lace, the same design being
followed.

This insertion is made
of crecam linen braid, about

Flos. 104 AND 565. YOKE AND STOCK COLLARIN NEepLy PoINt. X inch wide, worked with
linen thread of the same

shade. It may be done with three stitclies : the Plain Twisted Bar, the Russian,
and the Point de Bruxelles stitch.  See Figs. 63, 75, and g1 respectively in CORTI-
CELLT HOME NEEDLEWORK for July 1899. Copies of this issue can be supplied by the

F1G. 166. RErA1ssanck INsgrTION POR DREss TRIMMING.

publishersfor rocentseach. The lace may include rings or not as the worker prefers,

Figs. 162 and 163 are two very'pretty turnover collars in Honiton and Point
lace. They can be made with very slight expense; a few yards of Point and
Honiton braids, a ball of thread, and you have the material needed, and if made

THE B. & 4. SILKS ARE PRE-EAIINENTILY FAST COLOR.
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well the little collar will furnish the finishing touch needed to freshen and make
attractive an otherwise simple summer toilet.
Three stitches are represented in Fig. 162, the Double Net and Plain Spider
stitches and the Twisted Bar, as illustrated in ¥ _s. 92, 86, and 65 of CORTICELLI
; HoME NEEDLEWORK for July 1899. TFig. 163 requires
three also ; the Plain Spider, the Twisted Russian, and
the Single Buttonhole stitches. Figs. 86, 76 and 38
respectively, in the July num-
ber referred to.

The handsome yoke and stock
collar (Figs. 163 and 165) are
in needicpoint lace, represent-
ing ~ses, buds, and
leoves. ‘The yoke is of
most graceful pattern,
opens on shoulder, and
presents a full front and
back without a join.
The stock collarisof new
shape, high in the back.
§ ‘This lace is suitable for
wearing with reception
or dinner costumes or
would beautify a plain §
silk waist. The material
us=d is very fit. aud nat-
row Zuint lace browd and
fine linen thread. Oppor
tunity is offered
Porst AreLiquic Warsray 1D the leaves and

Brack Stk roses for a variety
of «titches or the same stitch may be used for all
these pretty figures, The varying sutches are
Figs ©2,94, anlg;, Sec July 1Sygnus ser before
referred to  The background is made up of wheels
and twisted bars. The braid should first be care- § R
fully basted on the pattern; all the joins, ends, g, 168, Pornt Arpriguit Wassr
and curves fastened with fine linen thread before 1~ Brack SiLk.
any stitches are filled in.  Oune of the secrets of success in the worlk lies in basting
the braid firmly and evenly to the pattern ; a good foundation is thus prepared for
placing the stitches.

Very bandsome linen suits are being worn this season, having bands of
insertion let in the fabric, the lace and linen goods being of the same colur.
A cool summery effect results, the lace coniributing a rich and artistic finish to the

INSIST UPON HAVING YOUR SILK IN HOLDERS.
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costume. Very fashionable wists in great favor are those made up of alternate
hands of ribbon and lace. For such use, the insertion in Renaissance lace, Fig.
166, is very lovely ; its depth is about 24 inches, and the stitches used are Figs.
65, 76, and 8o, illustrated in the July 1899 number of this magazine.

Appliqué lace is hecoming very popular. The figures of lace are first made in
the regular way upon a pattern and arethenappliquéd to the net foundation ; as

F1c. 169. Bruces Lace Stock CoLraAr.

it is usually quite open in design much less Jabor is required than with an all lace
pattern. Many varying figures in flowers, leaves, and sprays may be utilized ; a
scroll or border of lace being used for the outer edges.

Figs. 167 and 1€8 illustrate a very pretty waist in point appliqué ; a complete
lace pattern is not required here. The waist part and sleeves complete are cut

Fics. 170 AND 171, Lace CoLrrans ror WeARING OvBR VELVET AND RinBoN STOCKS.

from the met. Tne maker can then procure designs of sprays, flowers, etc.,
suitable for the work, which after completion are appliquéd to the net. The
cdges or borders of the waist and sleeves should also be made separ ‘ely and
appliquéd. This lace may be used in many different styles of waist. It is very
suitable for low neck gowns, the neck being open or filled in with tucked

YOU CAN DO GOOD WORK WITH SILK IN HOLDERS.
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chiffon. An exquisite dinner dress is of black silk Bruxelles net, the skirt
having a border of black silk lace 3 to 5 inches deep, and artistically grouped
sprays, flowers, etc., of black silk lace appliquéd on the net, the whole being
worn over white taffeta silk. The waist may be made as elaborate as desired by
using more or less of the figures. Materials essential are black silk point lace
braid for the sprays and flowers and black silk Bruges
braid, in two patterns, for the border and scroll. Black
silk thread, fine and medium weight, is used for working.
Very simple stitches only are needed, the fancy braids
- providing in themselves sufficient character to the work.

Stock collars are used with all kinds of gowns, and
those made of lace are exceedingly attractive: a great
variety of designs are to be had. The foundation may be
any color in velvetor silk which will furnish the necessary
contrast for the lace.
There being so many
beautiful patterns in
Bruges braids, a substi-
tute may easily be
found if desired forthe
braid illustrated in Fig.
169; for instance, a
narrower braid with
f more claborate stitches

would produce ex-
cellent results. In
the lace illustrated.
three stitches are
used: Figs. 63,
) 76, and 124,
132, BOLURO JACKST IN illustrated in :
Mopzry LAcCE. July 1899 num- A8
ber of this magazine,

Lace bands over storks” being so generally
used by both old and young, there are naturally
many styles in vogue. The little collars (Figs. 170
and 171) are most worn by mothers and graunl-
mothers, the points in front, while the younger mem-
bers of the family affect the separated styles shown in
Figs. 162 and 163. ‘The collars are made of the plain § . Y
or openwork narrow point lace braid, aud fine thread, Fi1G. 173 BoLrro Jacksz
with four stitches in the collar (Fig. 170), as follows : 1 Movai Lace.
Figs. 75, 86, 98, and 101, and four stitches also in the other (Fig. 171), namely,
Figs. 79, 86, 103, and 106,—which are shown in the July 18¢9 issue.

ASK FOR B. & A. WASH SILKS IN PATENT HOLDERS.
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The bolero jacket is enjoying a revival after about ten years of *‘ desuetude,”’
and deservedly so, for Dame Fashion has rarely introduced so becoming a garment.
Boleros were quite fashionable previous to these resting years, but never were
worn to such an extent as at present, when a woman whose wardrobe does not
include one or more of these handaome jackets is not strictly ¢ in the fashion.”

The lace jacket, shown by
Figs. 172 and 173, is one of the
newest designs. It is simple,
yet attractive, and when worn
over plain sitk or even a shirt
waist has a very dressy appear-
ance. It is very beautiful made
withh black silk or white silk
materials or in white or cream
linen braids and thread. Ffine
stitches are not required, the
simpler and more open they
are the better will be the effect
when finished. We suggest
stitches Yigs. 65, 66, 76, 85
and 112, as illustrated in the
Linan AxD ROMAN July 1899 number of this maga-

Lacs. zine,
A miost attractive street coat collar, in fine linen and Roman lace, is shown in
Fig. 174. It will be very effective used on plain * silor-made or silkk taf’fe_ta coats.
These collars are extremiely popular; some are;round in the back with rever

fronts, others have a sailor
shaped back with revers.
There are many varying shapes
and styles. This collar is one
of the newest Parisian novelties
and is considered very-beau-
tiful. The body of collar is of
fine sheer linen which is tucked
at intervals with groups of five,
one, and four®tucks respect-
ively. A pattern is necessary
for making the lace. The braid
required is a thin linen tape e P SR
with lace cord sewed to the Fi$. 175. BRUGRS LACE STITCH.
cdge of tape after the lace has been in other respects completed and removed
from the pattern. The cord is over-handed to the right side of the lace. In the
collar illustrated the linen is a fine white and the lace a creamy shade. The
same style of collar may be made of linen in its natural color and lace to

ALL THE BEST DEALERS KEEP B. & A. SILK IN HOLDERS,
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match, and the design may be simpler if desired. Stitches suggested are Tigs.
So, 93, 107, and 117, which are shown in the July 1899 number.

The fichu in Bruges lace, shown by Fig. 176, is worn g
about the shoulders and tied loosely or secured with a brooch
in front. It is very dainty and can be made with perfectly 48
plain or the open lace braids, the background being work-
ed with the Bruges stitch, illustrated by Fig. 175. This
stitch is not difficult and can be worked quite rapidly. It is
perhaps the most effective known as a contrast to show off
the general design of such lace and is very largely used in
the dress laces now being worn. The fichu illustrated
measures about § inches at its widest, and is 134
yards in length. Stitches suggested besides the
Bruges stitch are Figs. 82, 91, and 116, as shown in
the July 1899 CORTICELLY HOME NEEDLEWORK,

Revers are worn on dress waists or coats, alone,
or in combination with a color of same design. ‘They
are very preity made of black or cream silk materials,
with white or black silk lining for an effective con-
trast. The rever in Bruges lace, illustrated by Fig.
177, includes various stitches, Z.e.: Figs. 75, 83, 84,

2, and 97, in the July 1899 number, and the Bruges
stitch, Fig. 173, in this number of CORTICELLI HOME
NEEDLEWORK.

The barb in Russian design, worked in Bruges
lace, shown by Fig. 178, measures 7 inches at its
widest part and 1% yards long. It is intended to be
worn as a neck ornament, wound over asilk or ribbon
stock and fastened in front. ‘The design is very
beautiful and the lace itself extremely attractive,
though requiring comparatively little labor. A very
sheer and wide braid is used, and almost all the g2 184 RUSSIAN LACE
background is in Brugcs stitch. Jacrer.

The needle point scarf in morning-glory design, Fig. 179, is a very fine and
dainty scarf for the neck. ‘The braids are narrow and fine, the stitches many and
worked closely, but to one fond of the work it will not be found laborious,
and when finished will be worth to the owner all the time and labor expended.
The scarf measures abonut 424 inches at its widest and'is 1% yards long. Many
beautiful pieces can be made in this style of lace—handkerchiefs, collars and cuffs
of all sh ipes, fans, baby caps, and caps for elderly ladies. The point lace is most
appropriate and suitable for the yokes and berthas worn on wedding and evening
dresses. The stitches in the central figure on ends of scarf are Figs. 71, 74, and
76. For the smaller flowers you should use Figs. 86 and 108. Fig. 82 is the stitch
to use for the leaves and Figs. 72 and 85 for the background.

ASK FOR L. & A. WASH SILKS AN PATENT HOLDERS.
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Roman lace is used in making the sailor collar, Fig. 180. These collars are
made in a variety of styles and patterns and are a very lovely trimming for a silk
or lawn shirt waist. When made in heavy Russian braid they are suitable for
wearing over percale or cloth jackets, The lace illustrated is made of plain tape
braid with colored edge, many tiny rings, and linen thread, all being in the natural
color. Twisted bars and wheels make up the background of the collar, and for
the flowers Figs. 85 and 92 are used.

The point lace band or collar, Fig. 181. These little turnovers are in number-
less styles and varieties. This is a very fine and pretty collar, quite inexpensive to
make. A pattein and a few yards of braid with a
little fine thread, and pearling for the edge, are all

that is needed, and one who is fond of this work

can make several in a very short time. There are
usually found in the work basket, short pieces of
material which may be worked into these little
collars.

The Bruges lace butterfly, Fig. 182, intended for
use on hats. The butterfly illustrated measures 7
inches across and has double wings. The lower
wings Have a wide braid and the other a nar-

row braid of the same pattern. A group of

several wheels is worked in the ends of the
upper and the lower back wings ; the balance
or fly is worked with stitches, Fig. 76, July
1899, and Fig. 175 in this number. After the
stitches are completed and the work removed
from pattern, a lace cord is sewed to the
inner edges of the braid on the upper wings
and the body of the fly.

‘The point lace and chiffon tie, Fig. 183,
is worked with narrow point braid and fine
thread. The scarf measures 3 inches at its
widest point and 2 yards in length. The lace
. ends and edges of lace extending its entire

Fic. 185. Russian Lace Jacksr . length, with chiffon center, combined to pro-
duce a most attractive tie. Stitches suggested are Figs 65, 84, 106, and r22, which
are shown in the July 1899 number of CORTICELLI HOME NEEDLEWORK.

The Russian lace jacket, Figs. 184 and 18s, is intended for street wear only
and mway be worn with a silk or cloth costume. The fronts are turned back,
forming revers, or the jacket may be closed at the neck if preferred. Thase jackets

are very handsome made of black silk materials or with ecru or gray Russian
braids. = Stitches recommended are Figs. 76, 86, and ¢8, shown in the July 1S9
number. Further information regarding these laces will be cheerfully furnished
by the writer, and patterns and materials for making them can be obtained by mail
or in person at her art rooms, 923 Broadway, New Vork.

DO YOUR EMBROIDERY WITH GENUINE MATERIAL ONLY.
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Lace Patterns Easily Wrought.

By Marcery Daw.

Above the exclamations of pleasure with which women are undertaking lace
work of so many descriptions, a demand has been heard for patterns that may be

worked speedily.
‘ Please let us have designs which we can finish before we are obliged to
go about something else,’’ say many. *Complicated stitches are very well for

women who devote their lives to lace making.

With us, to whon it is a pastime, the need is
for good effects which may be gained with com- @ &
paratively little effort.” i

Homiton CoLLAr PoinT, No. 503,

The following patterns have been selected Brice of pattern, xo cents.

because they seem to be adapted peculiarly to
the present fashions in the dress of women and

children, and since they are simple.

The prevalent enthusiasm for distinctive pieces
in women's neckwear nowhere expresses itself more
fortunately thau in the points and bands of hand
wrought lace for which a variety of patterns is here
shown, These little luxuries at once are useful in
preserving the freshuess of the ribben or rarer

. No. sos. neck piece over which they are laid. And they are
Price of pattern, 1o cents. beautiful in supplying so simply ‘‘the touch of
filmy whiteness near the face,” without which tradition says no gentlewoman'’s
choicer costume is complete.

Two points, so small that one could V:%" e
work them during half an afternoon’s gossip, ‘&f==x
are made from Honiton braid of two sorts, BATTENBERG COLLAR Bawp, No. s27.
and a mere third of a yard of purling. The Priceofpattern, 1a cents.

ey design as furnished is numbered 503.
A lace band nearly encircling the throat

often is preferable to points that appear

only in front. Pattern No. 504 is an ex-

Barrensrre CoLLAR Banp,

BarTexprrg Uortar Poixt, No  sc6.
Price of pattern, 12 cents. cellent model for a band of this descrip-

tion. The neck size is regulated when attaching the worked pieces to a circlet

of fine white linen or cotton, three-
quarters of an inch wide. The same
distance between the ends of the bands
should be noticed at the front and the 5
back of the lace pieces. It may mot be Battenoerc Corrar Poist, No. sos.

amiss to recall that all of these lace neck Price of pattern, 12 ceats. )

bands and points require to be set into a naitow foundation before they are basted

EACH COLOR BY ITSELF IN A HOLDER—NQO TROUBLE.
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for wearing, on the neck, ribbon. Numbers 527, 506, and 305 are pieces somewhat
deeper than those just referred to. They are slanting at the lower edge, alter a
late mode.

Stock collar coverings of lace are of
peculiar value to the womun who hopes to
make a dainty toilet. So complete is one
as a neck dressing, when fitted properly,
that it needs no other help than a silken
foundation lining. A few stitches secure

Birrennsre Stock Conrar, Lotus DesieN, |
0. 510, it, and a small amouut of trouble re-ar-

Price of pattern, 15 cents. :
" pattern, 15 cents ranges the lace cover ou a silk stock of

another color,

Especial attention is called to the refreshing fact that the patterns of stock col-
lars displayed here actually fit women’s
throats. Not only are the designs agree-

RN
. ) ‘\ )
able tothe eye and easily wrought, but the A \f\‘(::: fes
F" 7 z‘&"ﬂi‘(‘, S
Sienl

DR

models are curved as cunningly as the

ALY
I

collars made by fanious dressmakers. ==

Tlis excellence in cut is the result, 2
too, of an intelligent demand from women HoxiTon Stock CorLar, Lorus Dasiey,
who buy lace patterns, for something No. sia.

N Price of pattern, 15 cents.
better than the shapeless common designs. P "1

The lotus hus offered a graceful suggestion to our artist. Narrow in front, that the
chin tuay not crush the delicate lace, it widens to come up closely under the ears,
and high at the back as fashion requires. The patterns measure fifteen inches in
length. Allowance is made for shrinkage
in working—it varies with woman and
woman—for possible change when cleans-
ing, and for difference in neck sizes. The
petals of the flowers overlap and make the
joint neat.
BAITENBERG STOCK ¢ OLLAR, WATER Ly At the back of a lace stock, as else.
Prici’s?‘g:lg‘;’ 5;:-. nts. where in woman's dress, ornamental pins
. help wonderfully in giving a finished and
distinguished appearance to one’s costume. Nos. 510 and 512 are similar, though
the use in one case of Battenbery and in the other of Honiton braid, gives results
quite unlike.

GeNENGZ
. %%’7:‘&0:0‘\;“\}‘ PRYAZS Y
h A ",‘ Fax -,ﬂr\,\;‘ R

NSO AN

The needs of women with a shorter
peck have been considered in making the
lace stock of waterlily design. Especially Batrsnnsre CoLLar, Convorvurus Dsiay,
narrow and comfortable at the front and No. §13.
sides, the back of the collar is high and Price of pattern, 15 cents.
perky, just as are the collars of women with more swanlike throats. No. 511.

There are two ways of managing the high backs of these lace stocks. One i3

B.& A.SILK [N HOLDERS SAVES TIME AND ANNOYANCE,
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to baste them on to silken under-collars precisely the shape of the outer lace stock.
The other calls for fire millinery wire sewed deftly along the outline, on ihe
under side. When worn. the petals of the flowers will extend above the inside
collar, and snuggle
at the- nape of the
neck.

A coat collar in
convolvulus design is
shown by No. 513.
Unlike the previcus
models, this opens in
front and it especially
needs a high silk or
wired foundation at
the back. In apply-
jng this stock to a
dressier cloth or sitken
coat, a becoming re-
Sult comus of using
white satin under the

BATTENBERG
REVERs,;
ConvoLvuLus
Desian, No, s14.
Price of pattern,
25 cents.

collar. A plaited vest of white
chiffon, and some revers over
‘vhite satin unite with thelace
stock. to trim an outer garment
WA, handsomely,

: Should one not have the
. inclination to work out some-
U thing pretty for the sumnmer
} wardrobe from these models,
} warm weather leisure will
offer an opportunity to gain
) 4 time on the winter coat. A
BarTeNunre Rever, No. 538, rever collar design in convol-
Price of pattern, z5cents. vulus "pattern which harmo-
nizes with the stock collar suggested by the same flower is shown in No. 514.

B.& A SILKS IN HOLDERS DON'T SNARL OR TANGLE,
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The drawings illustrate two ways of using the revers on a gown., With a coat, of
course they should be applied with the wider portion at the shoulder. Itis a
directly Parisian fancy to invert these lace revers on the bodice of a gown, so that
the wider ends ap.
pear to increave the
corsage measure,

There are certain
novel braids with
white and cream as
foundation colors,
and edges of pink,
black, or blue, that
. make odd effects
when used for dress
laces. Rever No.
528 is a pattern pre-
pared for making
up in cream or
white braid with
tinted silk edges.
. g } The result is es-
P e S pecially good whe

these laces are used
against solid colors duplicating the hue of the tinted edge. As pink-edged white
braid on a pink silk waist, and blueonblue. A
hand-made lace stock and some revers are
quite enough trimming for a dainty blouse.
The braids with blue and pink loops are not
commended for the making of coat collar
facings. Black or white lace is smarter for
this purpose.

Pattern No. 526 is not well placed to show
the use of these bolero fronts, They are
stamped straight up and down, whereas they
are worn diagonally, so that the points meet
above the belt in front. A gold or strass buckle or brooch is used to secure the
points. It also is possible to
make this bolero from cream or
white bratds with colored edges.

" Scarr Enp, No. 58
Price of pattern, 10 ceuts.

e o e AT - -, " -,

Of ties and tie ends there is

Homrox Tig Enn, No. sts. numberless variety., ‘Two which

Price of pattern, Yo cents. are considered especially desir-

able are shown with palterns which may be made, if not in a twinkling, at least

YOU CAN DO GOOD WORK WITH SILK IN HOLDERS.
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in a short time. Scarf end Mo. 508 is for use in decorating a tie of mull or
chiffon which is nine inches
wide and as long as your fancy,
It is practical to mount this
engaging bit of lace on alength,
say, of violet chiffon. The lace
is permanently good and may
be removed and placed on an-
other tie, when the beauty of
violet one is gone. .
‘The nice little tie decoration
No. 515 was designed to meet
the wants of women who have
c%;;“(‘,&BI{I’:"";:;“ not known liow to finish the
Price of pattern, 2 cents. ends of their black velvet neck
ribbons. Velvet two and a quarter inches wide is required for this lace trimming.
The ends of the velvet are cut to ;
fit the upper points of the lace. /
There is no reason whatever why
these diamond-shaped figures
should not be applied to the ends
of satin ribbons used at the
throat. Certainly, they give a
neater finish than a raw edge.

A curious and sightly way of
making use of a dozen or more of
these lace decorations is a circlet
around the neck of a dress, the
the sides of the lace diamonds
touching. The points without the loop edge braid should disappear under the

. standing collar, un-
less, indeed, they are
used as a collar finish
for one of the low-
necked dresses in
vogue this summer.

CHiLD's
RENAISSANCE

OO0
AL

CuiLn’s RENAISSANCE
. Yoxg, No. 533.
Price of pattern, 20 cents

Some  attractive
models for the lace de-
coration of children’s
dresses and coats are

5 also illustrated. The
Batvennare Yokr,CARNA1 10N DEsIGN, No, 522. Priceof pauern, 2scents,  finished pieces may be
attached to small dresses permanently, or kept in & sachet-scented bureau drawer
among.the collars, to be worn outside of some irresistable little silk or velvet coat,

INSIST UPON HAVING YOUR SILK IN PATENT HOLDERS,
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The butterfly has been used as the central idea in collar No. 532, which is in-
tended for the plump neck
of somebody’s darling who
is two, three, or four years
old. Another collar for
the same important young
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person—or his brother or g 50322 lreaes A\
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sister—is No. 533; a good N EEENARE : 5‘;\"?;‘\@,
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pattern. ASNE /= VAT
(L Z - - :

A white carnation in
beautiful bloom prompted

InranT's Ranarssavcs
Lacg Cap, No. s536.
Price of pattern, 20 cents

yoke or collar,
522. It should
serve to dress the neck
of a girl of ten years,
or a little more or less.

It may be that
there is no more pleas-
ing pattern in this
month's entire show-
ing than that of the
baby’s lace cap, No.

BaTTenseré Corrar
. No. sor. 4
Price of pattern,
25 cents,

536, which is made with
so little effort. In these
times when women are
working so busily in
lace, while every baby
may not be born with a
silver spoon in his mouth,
his right is to a real
lace cap, silk or-linen
lined.

Particular attention

0N VA

AN
AN

ST

BATTENSERG
SaiLor COLLAR,

i No. 529.
is called to the shoulder Price of pattern,
collars for ‘‘grown- : 25 cents.

ups,” Nos. 501 and 529. They were fitted carefully by an expert before the
B.& A.SILK IN HOLDERS SAVES TIME AND ANNOYANCE.
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lace design was drawn in. There is no limit to the uses of these collars, One
almost cannot get along without a collar of hand-made lace, now that the low-
necked house gowns for afternoon wear AR
are encouraged by fashion.

Sleeves, when they are long, are fwsai;
lengthy as ever, quite to the knuckles on é
the outer side. Lace cuff points, No. 507,
afford ready and pretty means of finishing
sleeves of silk or other choice fabric. A
chemisette—appliqué—No. 518, is made to Barrexnsnc Curr Points, No. so7.
correspond with the cuff points. Price of pattern, 15 cents.

To suit the pleasure of the woman who wishes a lace decoration for her
bodice which is exceptionally original, lace pattern No. 509 has been con-
ceived. Imagine a gown made from rose pink
veiling or China crape, the body of the waist
tucked finely. The yoke is without frill, pucker,
or aught to distract attention from the corsage
finish of hand-made lace. Other pieces in the set
are rounded cuffs, epaulets, two lace ‘‘ears,” and
a lace necklace.

BATTERNBERG Vgsr Yoxke,
0. 518, )
Price of pattern, 12 cents.

Necklaces of lace are revivals
of the fashions of our grandmothers,
even our mothers, These are worn
this season with standing collars, or . -
with the neck bare. It is correctto BT e %gﬁéi’u?,fi%‘;f‘“”’
make any dress for the country so, - Price of patiern, 35 cents.
that the throat is uncovered. Gowns for use out of doorsin the city still have the
choker, though every costume intended for the house may be neckless.

In the case &f the visiting dress of rose pink China crape or veiling, a standing
collar of the dress material closely tucked on the bias gives the most suitable
finish above the lace circlet. .

INFERIOk SILK IS NOT ECONOMICAL AT ANY PRICE.
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‘T'he wild rose—after all, the favorite and most adaptable flower for use in all
forms of stitchery-—applies to this waist decoration, for the making of which six-
teen yards of braid and eight of purling are required.

Workers in lace will find in this the most ambitious of the month's peculiarly
practical patterns, a mine of possibilities for the decoration of other costumes.
Ears, epanlets, cuffs, or necklace may be made separately for a different gown,
or worked out into little gifts.

eSS

P

LV
ETA O

FErRN CorsaGe Finisw, Nn, s502.
Price of patiern, 25 cents.

A corsage finish, three pieces, two shoulder straps, and an outline for the
bodice, with length extending to the belt line, is unique. Ferns were in the
thought of the designer. So delicate are these pieces of lace, that the result is
better when they are mounted on bands of folded chiffon before applying to the
gown. The bands are of the color of the dress, and they conform to the shape of
the separate pieces. The fern corsage may be worn with a dress having either a
high or a low neck. T'his method of applying lace was snggested by the costume,
worn for the painting of her portrait, of a noted Englishwoman. Paper patterns
of any of these designs will be supplied at the prices named. :

The thirteen primary stitches used in these twenty-four original patterns are
described in the following pages. The cuts are made from lit{le samples done
by an experienced lacemaker expressly for this magarine.

The terms ‘¢ Battenberg”’ and ‘‘ Honiton,” used to describe the braids, are
general and commercial rather than critical. ‘* Battenberg® indicates a rather
‘heavy braid with straight edges. ‘‘ Honiton' calls for braid with light weight,
often with fanciful edges,

IT 1S A PLEASURE 70 HAVE YOUR SILK IN 4 HOLDER.



THIRTEEN SIMPLE LACE STICTHES. 247

Thirteen Simple Lace Stitches.

The following illustrations and descriptions will be found useful in working

out the patterns previously give

K16. 186, Poixt DB FiLLET,

n. All of the stitches used in the lace patterns

illustrating Margerey Daw’s article are repro-
duced here, and serve to show how simply good
cffects may be gained.

Point de Fillets.—'This is an excellent stitch
with which to make a loose groundwork. To
work it commence with a loose Buttonhole
stitch in the left corner. Overcast two stitches
down the lace and make a Buttonhole stitch
into the first one. ‘To make it finn, put the
needle first under the knot, over the thread,
then under it again. Continue with the next
stitch in the same way. Repeat the rows and
take two stitches down the lace each time.
See Fig. 186.

Spinning Wheel Rosette—~It is made on a
foundation of twisted threads which cross in

the center. The working thread is carried

around the two radii, then drawn firmly into
place.  After which the needle is passed
under the second of these radii, then under
the next one, and the thread is drawn again
into firm position. The working thread thus

Fi1c 183, LADDER STITCH.

F16.187 Srinnine WuseL RoseTTE,

is always carried back over the
last radius under which it passed,
and forward under the next one.
The result is the coil over each
radius. See Fig. 187.

Ladder Stitck. — Start the
thread near the apex of the braid

leaf, on the inner side. Cross to other side at an angle, buttonhole half way back,
then cross half way with single thread on an angle, and buttonhole half way back.

INFERIOR SILK IS NOT ECONOMICAL AT ANY PRICE.
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These processes are repeated until the space is filled. See Fig. 188,

Twisted Cross Stitch.—The illustration explains itself, See ¥ig. 139.

Vein Stitch.—A single twisted bar marked ut intervals with the small ““spot "
of the Point d’Angleterre. Fig. 190.

Greel Ray Stifch.—Beginning
at base of triangle near right-hand
correr, work to top and back, with
two untwisted threads. ‘Three clus-

Fig. 189. Twistep Cross STITCH.

ters, two threads each, are placed before the Darn-
ing stitch begins. ‘T'he latter stitch is begun on
threads at left of figure, continued half down, and
a buttonhole bar joins this portion of the ‘* point ”’
with the next two threads, which are darned to-
gether for a small section, More buttonholing
unites these threads to their fellows, which again
are darned. An-
other buttonhole
bar concludes the
stitch, which is
new in lace work.
See Fig. 191.
Sorrento Wheel.—Overcast the inner side of
the triangle. From the center of the base, work
to the top, twist back to the center, then to the
lower left corner, back to the center; work .5 the
right side and
twist back ; work
to third corner
and twist to center
again, then with a
single stitch bring
all threads together at the center. With single
thread, proceed over and under each radius until
spoke is complete. With Buttonhole stitch secure
the spoke and twist back to base of triangle along
the thread with shich you begin. See Fig. 192.
Point De Bruxelles—This stitch is formed g, 192, *Sorrenrto WusEL.
with successive rows of buttonholes. Commernce
to work on the left of the space in the upper cornmer, and make a loop across

DO YOUR EMBROIDERY WITH GENUINE MATERIAL ONLY.

F1G. 190. VgIn STirch,

F1G6. 19x. Greek Rav StiTCH.
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the work. Return by making a loose buttonhole into the first loop, which will

F16. 193. Point DE Bruxsures,

the edge, and t.wisted over with the
needle to where the first lines cross,
Then work around the cross six or
eight times, and pass the needle
over and under to make a spot.
Over the thread to the next cross
twist again, and repeat as belore.
Continue until all the spots are
made over the space. Figs. 194
and 195.

FiG. 195. POINT D’ ARGLBTERRE,

form two loops. For each row, fill
every loop of the row just made with
a loose buttonhole. The stitch is
worked first from left to right, then
from right to left. Fig. 193.

Loint @ Anglelerre. — Fill the
space with single threads at equal
and short distances apart, and in
one direction, after which cross the
threads in the opposite direction and
pass the needle over and under the
lines in alternation. Be sure that
the latest thread is fastened well to

F16. 194. POINT D'AKGLETERRE —UNEQUAL SPACES.

Buttonhole Sorvento Bays.—
After overcasting the inner edge
of the braid, carry the thread
from the base of the figure to
the top. Buttonhole back a
short distance, then cross to
side with single thread, button-
hole back to center, cross and
buttonhole to opposite side,
back, and continue to base in
the same manner. Fig. 196.

Plain Russian Stitck is sim-
ple. After overcasting the
inner edge of the braid, begin
to make the crossings ¢t the
lower right hand corner. The
needle is then thrust through

EXPERIENCED EMMBROIDERERS USE ONLY B. & A. WASH SILKS.
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the braid on the left side of the space, the point toward the right side. The
threadZis brought through the braid, and the work is repeated from the right side
of the “‘1éaf,” to the left. See Fig: 197.

Point d'Anvers is a corded Buttonhole stitch,
loosely woven, in two rows around the space within the
irregular triangle of the small sample. The basis of
this stitch

*is the Point

de Bruxzel-
les. A pri-
mary Cross
stitch is
used-forfill-
ing.  See
Fig. 148.

Fic, 296, BUITONHOLED
'SORRENTO BARS. The term.

‘“Point d’Anvers™ is used to designate

a number of loosely worked Buttonhole
stitches. .

A large number of lace stitches are
shown in the July 1399 issue of CowrtTI-
CELLI HOME NEEDLEWORK. Our read-
ers wishing further examples are advised
to refer to that number, which also
contains a very interesting article on
the origin and early development of
Point and Battenberg laces. Copies
of the July 1899 number can still be

supplied by the pnblishers for 10 cents
each. Fi1G. 138. PoINT D'ANVERS.

Pansy Cravat Case Design No. 1396.
‘WirE DECORE EDGE.
By E. & P. Varass.
The fancy edge of this case shows up prettily against the pale yellow lining.
In working the pansies in this design, it will be quite effective to keep to shades
of purple and yellow with perhaps adittle blue. Colored Plate XXIV will be of
much assistance, 2lso the Embroidery Lesson on page 187. Colors which may
be used are Vellow B. & A. 20xr, 2012, 2013, 2015, 2017; Blue B. & A. 2o040b.
2040a, 2040; Purple B. & A. 2521, 2523, For the fern use Green B. & A. 2050.
2037, 2053, and Terra Cotta B. & A. 2093 for stems. Outline the word
“Cravats” with Roman Floss, Golden Brown B. & A. 2161. Four sizes of
Decore forms are used for the edge, No. 1 Oval, No. 2 Small Oval, No. j;

B. & A SILRS IN HOLDERS DON'T SNARL OR TANGLE.
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Round, and No. 4 Jewel. These are all to be crocheted plain as shown on pages
85 and 86, January 1899 issue of CORTICELLY HoME NEEDLEWORK, using Lace
Crochet Silk, White B. & A. 2001. Then fill in the Oval forms with cross bars and
the Round forms with spiders, using Etching Sitk, White B. & A. 2002. When
the forms are completed carefully baste in position as shown by pattern, aud
where the edges touch securely fasten. Work along the inner edge in Long and
Short Buttonhole stitch with Caspian Floss, White B. & A. 2002, and cut away the
lirzen from under the forms,

The lining for this cravat case is made in the same manner as for the veil case,
using Vellow China Silk for covering. When it is finished carefully baste the
linen cover in position and fold as shown. (Not difficult.) .

Malerials - Filo Silk, 1 skein each B. & A. 2093, 20171, 2012, 2013, 2015, 2017,
2040b, 20402, 2040, 2521, 2523, 2050, 2051, 2053. Caspian Floss, 3 skeins B. & A.

oy

Pansy CravaTt Case Drsicv No. 1396

2002. Roman Floss, 1 skein Golden Brown B. & A. 216x. Etching Silk, 2 skeins
B. & A, 2002, Lace Crochet Silk, % ounce B. & A. zo0t. Decore Forms, 76 No. 3
Round, 19 No. 1 Oval, S No. 2 Small Oval, 5No. 4 Jewel. 1 yard China Silk.
Dealers can furnish stamped linen of this design in 20x22 inch size. See note,
page 183.

Decore Crochet Dresser Scarf Design No. 151
By Evoist Coorer,

Several shades of yellow are used in working this design, which has a pale
yellow silk lining. Auvyone may vary the cclor scheme if so desired, using
shades of old blue, green or old rose to harmonize with furnishings in any of these
colors. 'Work the entire design except where the forins are applied in Kensington
Outline stitch with Twisted Embroidery Sitk. For the scrolls springing from the
base of each fan-shaped figure use 2637, and for the fan figures and the
scrolls between wuse 2633. Crochet the Round forms plain with Vellow 2633,
and apply ome at the base of each figure. The large Ovals are crocheted
plain with 2631 and placed as shown, between the two small Oval forms, which

ARTISTIC EMBROIDERERS USE ONLY B. & A. WASH SILKS.
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are in 2632. The Round and large and Small Oval forms used throughout the
design are filled in with Filo Silk, Brown B. & A, 2440, Jewels in 2635 should be
placed between the branched tops of scrolls, as shown by design, and one in
2634 at the base of each group of three Oval forms. The Jewels in the fan-
shaped figures should be in 2631, 2632, 2634. Place one in 2631 in the center
section, one in 2632 on each side, and one in 2634 in the remaining spaces.
The edge is turned under about one and one half inches and fastened by a row of
Outline stitch in Yellow B. & A. 2634. TFor the lining use Yellow Silk B. & A. 2632.

el
M -

Decore Crocner Dresser Scarr Dasigy No. sy,

Malerials : Twisted Embroidery Silk, 3 skeins B. & A. 2634 ; 2 skeins each
B. & A. 2631, 2632, 2635, 2637, 263S. Filo Silk, 1 oxein B. & A. 2440. Decore
Forms, 63 No, 4 Jewel, 14 No. 2 Small Oval, No. 3 Round, 7 No. 1 Oval. 1% yard
Bobbinet. 1% yard Lining Silk B. & A, 2632. 1 Paper Pattern. See note, page
183.

Pansy Tea Cloth Design No. 451A.
COLORED PLATE XXIV.

The edge of the cloth is finished with hemstitching and above this is a narrow
row of drawn work.

Flowers.—The embroidery Lesson on page 187 and Colored Plate XXIV
will be found to contain ample instructions for the pansies. Different color
schemes may be used in the different corners if desired, but it not best to com-
bine too many colors in one cluster. Good combinations are Purple B. & A. 2570,

INSIST UPON HAVING YOUR SILK IN HOLDERS.
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2351, 2352, 2353, with White B. & A. 200r and Yellow B. & A. 2012, 2013 ; White
B. & A. 2001, with Purple B. & A. 2850, 2852, 2854, 2855, and Vellow B. & A. 2634,
2635; Yellow B. & A. 2012, 2013, with Blue B. & A. 2040, 2041, 2043. Pale yellow
pansies are especially pretty in design, asare also white touched with blue or yellow.

Leaves.—For leaves and stems use B. & A. 2282, 2283, 2284, 2285. (Somewhat
difficult.)

0y

Pansy Tea CroTit Dgsion No. 4351A.

Malerials - Filo Silk, 3 skeins each B. & A. 2012, 2001 ; 2 skeins each B. & A.
2282, 2283, 2284, 2085, 2013, 2040, 2041, 2043, 2570, 2351, 2352, 2353, 2634, 2635,
2850, 2852, 2854, 2855. - Dealers can furnish stamped tea cloth of this design with
hemstitched and drawn work edge in 36 inch size. See note, page 183.

THE B. & A. SILKS ARE PRE-EMINENTLY FAST COLOR.
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Tiser Lily Tea Cloth Design No. 702 C.

Ev Rupscca Evans.

The edge of tlis tea clot is finished with hemstitching, above which is a
narrow drawn worz border. In each corner of the cloth is a bunch of tiger
Jilies. Reference should be made to Tiger Lily Lssson in the April 1900 issue of
CorTICELLI HOME NEEDLEWORK, and to Colored Plate XI in the same number.

3
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'l‘xaim Ly Tea Lrotd DusioN No. 702 C.
The correct shades to use are Nasturtium B. & A. 2651, 2653, 2654, 2655, 2656,
2659 ; Red B. & A. 2066 ; Green B. & A. 2282, 2283, 2284, 2285. (Somewhat difficult.)

Malerials : Filo Silk, 3 skeins each B. & A. 2653, 2654, 2655, 2656; 2 skeins
each B, & A. 2282, 2283, 2284, 2285, 2066, 2651, 2659. Dealers can furnish

stamped tea cloth of this design with hemstitched and ‘drawn work border in 36
inch size. See note, page 183. .

LEACH COLOR LY [TSELF IN A HOLDER—NO TROUBLE.
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Persian Tea Cloth Design No. 1393.

Bv ELnorA Sors A EmnsHorr,

A rich oriental effect is produced by {he colors used in this design. The
large petals of the center flower are worked solid with Filo Silk, Golden Brown
B. & A. 2160, 2160b, 2161, 2163, 2163a, 2164, beginning with the lightest shade
at the tip and shading darker -oward the base. The disc between the two petals is
worked in satin stitch with F.l, Silk, Green B. & A. 2480, 2180, 2180a, 2182, 2183.
Use one shade in each
section, shading darker
toward the stemt. The
two petals just below
are worked in Satin
stitch, using Filo Silk,
Terra Cotta B & A.
20903, 2090, 2090b, 2091,
2092,2093,shading da k
toward the base. The
band around the edge
of the pistil is worked
in Satin stitch with
Blue B. & A. 2593, and
the space between filled
with crossbarsin Green
B. & A. 2484 caught
down where the lines
intersect with a tiny
stitch of 2481. Work
the stamens in Feather
stitch with Green B. & A. 2481, 2452, 24383, 2484, 2453, those at tlie top in the
lightest shades and those at the sides deeper, touched with Terra Cotta 20goa. The
calyx is in Feather stitch with shades of Terra Cotta, and the space in between is filled
with cross bars it 2090a, caught down where the linen intersects with a stitch of the
same. The figure at the extreme left is worked solid in Feather stitch with Nas-
turtium shades 2651, 2653, 2654, 2655, shading darker .oward the base. ‘This is
covered with cross bars in 2653, caught down with the same. The rings forming
the lower half of this flower are worked in Satin stitch with Greenr B. & A. 2481,
2482, 2483, 2484, 2485, the first one being in 2485 and shading lighter toward the
tip. The flower form on the left nearest the center flower is worked in Feather
stitch with blue B. & A. 2591, 2592, 2594 outlined with 2593, and covered with cross
bars of the same. The tongue is in Green B. & A. 2480 and Terra Cotta B. & A.
2090a. For the small round figure directly above use Lavender B. & A. 2570, 2357,
2352, 2353, working each section in one shade. In the center use 2651, 2653, 2634,
and for the base, Green B. & A. 2180, 2182. Now beginning at the extreme

THE MQST DELICATE WORK IS DQNE W"ITH/B; @’A SILKS,

Prrsiax Tea Croix Dasiey No. 1393.
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right work the larger flower form in Feather stitch, using Terra Cotta E. &A. 2090a,
2090, 20gab, 2cgr, 2¢g93 for the outer edge of the form, Blue B. & A. 2591, 2592
2593 for the center ; the side petals are in 2160 and 2480, and the round figure at
base in Green B. & A, 2180, 21803, 2182, 21835 with Golden Brown B. & A, 2161 for
the center. Use B. & A. 2651, 2653, 2654, 2655 for the base of the figure just
below, and Violet B. & A. 2570, 235f, 2352, 2353 for the divisions of the point.
Qutline the tendrils with Green B. & A. 2180, and work the stems and leaf forms
throughout the design, first in Outline stitch with Golden Brown B. & A. 2162 and
then in Reverse Buttonhole stitch with Green B. & A. 2180. The figure at the
right near the large flower formis in Feather stitch with Blue B. & A. 2591, 2592,
2593, and the swmall disc at the base in 2654. (Sowewhat difficult.)

[Malerials - Filo Silk, 8 skeins B. & A. 2162 ; 3 skeins each B. & A. 2160,
2160b, 2161, 2163, 21638, 2164 ; 2 skeins each B. & A. 2090a, 2090, 2090h, 2091, 2092,
2093, 2570, 2351, 2352, 2353, 2430, 2180, 2180a, 2182, 2183, 2591, 2392, 2593, 2594,
2595, 2651, 2653, 2654, 2655; I skein each B. & A. 2481, 2482, 2483, 2484, 2485.
Dealers can furnish stamped linen of this design with hemstitched edge in 36 inch
size. See note, page 183:

Match Scratcher. a

A novelty is the denim match stratcl -
er. Ordinary blue denim is used and
anyone can cut a pattern by referring to
illustrativn. The straps are of while
tape, and ordinary small sized black
trousers buttons are used. Two squares
of sand paper are glued to the back of
the trousers and on these is inscribed the
couplet,—

«¢Scratch your matches on these breeches
*I" will save your mother lots of stitches.”

Malderials : ¥ yard Blue Denim. 2
yards White Tape. 2 Buttons, 2 squares
Sandpaper.

Veil Case Design No. 1395.

‘WirH DECORE EDGE.
By E & P, Vgrcss.

The decore forms which edge the case give a very dainty finish, and the
colored silk lining shows through very prettily. The foundation of the case is

ALL THE BEST DEALERS KEEP B. & A. SILK IN HOLDERS,
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white linen, 1ox24 inches, on one end of which is embroidered the cluster of
flowess and the word ‘¢ Veils.” The flowers are worked in shades of Lavender
B. & A. 2520, 2521, 25213, 2522. Either Long and Short or Feather stitch may be
used as preferred. In the centers work a round dot in Satin stitch with Yellow B.
& A. 2017. For the sprays of the fern use Green B. & A. 2050, 2051, 2052, 2053.
The fronds of the maidenhair fern are so small that when worked in oae row of
Long and Short stitch but few additional stitches are necessary to make the work
solid. ‘The stems should be outlined. OQutline the letters of the word * Veils»
with Roman Floss, Golden Brown B. & A. 2161. The embroidery being completed
the forms may next be applied. Three sizes are used in this design, No. 1 Oval,
No. 3 Round, and No. 4 Jewel,
These are all crocheted plain with
Lace Crochet Silk, White B. & A.
20071, and filled with Etching Sitk,
White B. & A. 2002. Complete in-
structions for covering the forms are
given on pages 85 and 86, January
1899 issue of CORTICELLI HOME
NEEDLEWORK. Copies of this issue
can still be supplied by the pub-
lishers for 10 cents each. The Oval
forms are filled with cross bars and
the Round forms with spiders.
When the forms are completed they
should be based in position and
fastened together where the edges
touch. Then work along the inner edge in Loung and Short Buttonhole stitch with
Caspian Floss, White B. & A. 2002. Spaces between the forms may be filled with
lace stitches. The linen should now be cut away from under the forms and the
case is ready for the lining. Take a strip of cotton wadding somewhat smaller than
the linen, sprinkle this plentifully with sachet and cover on both sides with laven-
der Chinasilk. Around the edge of this lining is placed & double ruffle about one
inch in width. The lining should be the same size as the linen cover. Now care-
fully tack the cover in position and the case is completed. (Not difficult.)

Materials - Filo Silk, 1 skein each’' B. & A. 2017, 2520, 2521, 25213, 2522,
2050, 2051, 2052, 20:.3. Caspian Floss, 2 skeins B. & A. 2002. Roman Floss, 1
skein B. & A. 2161. Etching Silk, 2 skeins B. & A. 2002. lLace Crochet Silk, %4
ounce B. & A. 2001. Decore Forms, 57 No. 3 Round, 19 No. 1 Oval, 5 No. 4 Jewel.
3 yard China Silk. Dealers can furnish stamped linen of this design in 1ox24
inch size. See note, page 183.

Vair Cass Dgsigy No. 1395.

ART SOCIETIES EVERYWHERE USE B. & A. WASH SILKS.
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Sobrite, tc work cacr.

Three o’clock and all the work is done,
Now for a quiet rest and reading. Why

don’t all women use Sobrite. What a world of
time it saves. How it lightens the work ; cuts it
in half—how grease and tarnish and mould dis-
appear before it.

The greatest satisfaction is in its thoroughness

its work easing.

Any grocer—ten cents.

OBRITE 1.
Rapid action Claet scrateh
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Take no chances of caustic
lime in the common tooth
powders and pastes of unknown
brands.

¢ Dentofoss "’ is known and
prescribed by dentists all over
Canada.

It is reliable and will not
injure the teeth.

. Any good druggist.

Powder in bottles, paste in tubes,

Gonlefess 3525







