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CHAPTER 1
OUR OLDEST ENGLISH LITERATURE.

. 1. Literature.—The history of English Literature is, in its
external aspect, an account of the hest books in prose and in
verse that have been written by English men ‘and English
women ; and this account begins with a poem brought over
from the Continent by our countrymen in the fifth century, and
comes down to the time in which we live. It covers, therefore,
a period of nearly fourteen hundred years.

2. The Distribution of Literature.—~\e must not suppose
that literature has always existed in the form of printed books.
Literature is a living thing—a living outcome of the living
mind ; and there are many ways in which it has been dis-
tributed to other human beings. The oldest way is, of course,
by one person repeating a poem or other literary composition
he has made to another; and thus literature is stored away,
not upon book - shelves, but in the memory of living men.
Homer’s poems are said to have been preserved in this way
to the Greeks for five hundred years, ~Father chanted them
to son ; the sons to their sons; and so on from generation to
generation. The next way of distributing literature is by the
aid of signs called letters made upon leaves, flattened reeds,
parchment, or the inner bark of trees. The next is by the
help of writing upon paper.  The last is by the aid of type
upon paper. This has existed in England for more than four
hundred years—since the year 1474 ; and thus it is that. our
libraries contain many hundreds of thousands of valuable bhooks.




9 HISTORY OF ENGLISH LITERATURE.

For the same reason is it, most probably, that as our power of
retaining the substance and multiplying the copies of books has
arown stronger, our living memories have grown weaker. This
defect can be remedied only by-education—that is, by training
the memories of the young/ While we possess so many printed
bogks, it must not be forgotten that many valuable works exist
stilkin manuseript—writtgn either upon paper or on parchment.
3. Verse, the earliest form of Literature.—It is a remarkable
fact that the carliest ki/inl of composition in all languades is in
the form of Verse. The oldest books, too, are those which are
written in verse. = Thus Homer’s poems are the oldest literary
work of Greece ; the Sagas are the oldest productions of Scan-
dinavian literature ; and the Deawulf is the oldest piece of
literature produced by the Anglo-Saxon race. It is also from
the strong creative power and the lively inventions of poets
that we are even now supplied with new thoughts and new
language—that the most vivid words and phrases come into the
language ; just as it is the ranges of high mountains that send
down to the plains the ever fresh soil that gives to them their
unending fertility. And thus it happens that our present Eng-
lish speech is full of words and phrases that have found their
way into the most ordinary conversation from the writings of our
great poets—and especially frog the writings of our greatest
poet, Shakespeare. The fact that the life of prose depends
for its supplies on the creative minds of poets has been well
expressed by an American writer :
“T looked upon a plain’ of green,
Which some one called the Land of Prose,
Where many living things were seen
In movement or repose.
I looked upon a stately hill
That well was named the Mount of Song,

Where golden shadows dwelt at will,
The woods and streams' among.

But most this fact my wonder bred
(Though known by all the nobly wise),

It was the mountain stream that fed
That fair green plain’s amenities,”
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OUR QLDEST ENGLISH LITERATURE, 3

4. Our oldest Eng\\l\ish Poetry.—The verse written by our
nld\‘%nglish writers way very different in form from the verse
that appears now from the hands of Tennyson, or Browning, or
Matthew Arnold. The old English or Anglo-Saxon writers
used a kind of rhyme called head-rhyme or alliteration;
while, from the fourteenth century downwards, our poets have

always employed end-rhyme in their verses,
“Lightly down leaping he loosened his helmet.”

Such was the rough old English form. At least three words
in each long line were alliterative—two in the first half, and
one in the second. -Metaphorical phrases were common, such
ns war-adder for arrow, war-shirts for armour, whale’s-path or
swan-road for the sea, wave-horse for a ship, tree-wright for
carpenter.  Different statements of the same fact, different
phrases for the same thing—what are called parallelisms iy
Helrew poetry—as in the line—

N . y
“Then saw they the sea head-lands—the windy walls,”

were also in common use among our oldest English poets.

5. Beowulf. — The Beowulf is the oldest poem in the
English language. It is our “old English epic”; and, like
much of our ancient verse, it is a war poem. The author of
it i1s unknown. It was probably composed in the fifth century
—not in England, but on the Continent—and brought over to
this island—mnot on paper or on parchment—byt in the mem-
ories of the old Jutish or Saxon vikings or warfiors. It was
not written down at all, even in England, till the end of the
ninth century, and then, probably, by a monk of Northum-
bria. It tells among other things the story of how Deowulf
sailed from Sweden to the help of Hrothgar, a king in Jut-
land, whose life was made miserable by a monster—half man,
half fiend—named Grendel. For about taelve years this mon-
ster had been in the habit of creeping up to the banqueting-

hall of King Hrothgar, seizing upon- his thanes, carrying them
off, and devouring them. Beowulf attacks and overcomes the
dragon, which is mortally wounded, and flees away to die. The
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poem belongs both to the German and to the English literature;
for it is written in a Continental English, which is somewhat
different from the English of our own island. DBut its literary
shape is, as has been said, due to a Christian writer of North-
umbria ; and therefore its written or printed form—as it exists
at present—is not German, but English. Parts of this poem
were often chanted at the feasts of warriors, where all sang in
turn as they sat after dinner over their cups of mead round the
massive oaken table. The poem consists of 3184 lines, the
rhymes of which@fe solely alliterative.

6. The First Native English Poem.—The Beowulf came to
us from the Continent ; the first native English poem was pro-
duced in Yorkshire. On the dark wind-swept cliff which rises
above the little land-locked harbour of Whitby, stand the ruins
of an ancient and once famous abbey. The head of this re-
ligious house was the Abbess Hild or Hilda: and there was a
secular priest in 1t,—a very shy retiring man, who looked after
the cattle of the mouks, and whose name was Caedmon. To
this man came the gift of song, but somewhat late in life.
And it came in this wise. One night, after a feast, singing
began, and each of those seated at the table was to sing in his
turn. Cacdmon was very nervous—felt he could not sing.
Fear overcame his heart, and he stole quietly away from the
table before the turn could come to him. He crept off to
the cowshed, lay down on the straw and fell asleep. He
dreamed a dream ; -and, in his dream, there came to him a
voice : “Caedmon, sing me a song!” DBut Caedmon answered :
“I cannot sing; it was for this cause that I had to leave
the feast.” ¢ DBut you must and shall sing!” “What must I
sing, then?” he repligd. “Sing the beginning of created
things!” said the vision ; and forthwith Caedmon sang some
lines in his sleep, about God and the creation of the world.
When he awoke, he remembered some of the lines that had
come to him in-sleep, and, being brought before Hilda, he
recited them to her. The Abbess thought that this wonderful
gift, which had come to him so suddenly, must have come from
God, received him into the monastery, made him a monk, and

X
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OUR OLDEST ENGLISH LITERATURE. )
had him taught sacred history. ¢ All this Caedmon, by. re-

memgbering, and, like a clean animal, ruminating, turned into
sweetest verse.” Iis poetical works consist of a metrical para-
phrase of the Old and the New Testament. It was written
about the year 670 ; and he died in 680. Tt was read and
re-read in manuscript for many centuries, but it was not printed
in a book until the year 1655.

7. The War-Pgetry of England.—There were many poems
about battles, written both in Northumbria and in the south
of England ; but it was only in the south that these war-songs
were committed to writing ; and of these written songs there are
only two that survive up to the present day. These are the
Song of Brunanburg, and the S8ong of the Fight at Maldon.
The first belongs to the date 938 ; the second to 991. - The
Song of Brunanburg was inscribed in the Saxox ('llQnNnJl.E——
a current narrative of events, written chiefly by monks, from the
ninth century to the end of the reign of Stephen. The song
tells the story of the fight of King Athelstan with Anlaf the
Dane. It tells how five young kings and seven earls of
Anlaf’s host fell on the field of battle, and lay there “quieted
by swords,” while their fellow-Northmen fled, and left their
friends and comrades to “the screamers of war—the black raven,
the eagle, the greedy battle-hawk, and the grey wolf in the
wood.” The Song of the Fight at Maldon tells us of the
heroic deeds and death of Byrhtnoth, an ealdorman of North-
umbria, in battle against the Danes at Maldon, in Essex.
The speeches of the chiefs are given ; the single combats between
heroes desaribed ; and, as in Homer, the names and genealogies
of the foremost men are brought into the verse.

8. The First English Prose.—The first writer of English
prose was Baeda, or, as he is generally called; the Venerable
Bede. He was born in the year 672 at Monkwearmouth, a
small town at the mouth of the river Wear, andg was, like
Caedmon, a native of the kingdom of Northumbria.” He
spent ‘most of his life at the famous monastery of Jarrow-on-

Tyne. He spent his life in writing. His works, which were
written in Latin, rose to the number of forty-five ; his chief
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was the tongue in which he wrote his books, he wrote #he book

work being an Ecclesiastical History. Dut thou;k/’l,atin
in English ; and he may therefore be fairly (:onsidtﬂd the first
writer of English prose. This book was a Translation of the
Gospel of 8t John—a work which he laboured at until the
very moment of his death. His disciple Cuthbert tells the
story of his last hours. “Write quickly!” said Baeda to his
scribe, for he felt that his end could not be far off. When the
last day came, all his scholars stood around his bed. “There
1s still one chapter wanting, Master,” said the scribe; ‘it is
hard for thee to think and to speak.” It must be done,” said
Baeda; “take thy pen and write quickly.” So through the long
day they wroté—scribe succeeding scribe ; and when the shades
of evening were coming on, the young writer looked up from
his task and said, “There is yet one sentence to write, dear
Master.” “Write it quickly!” Presently the writer, looking
up with joy, said, “It is finished!” “Thou sayest truth,”
replied the weary old man; “it is finished : all is finished.”
Quietly he sank back upon his pillow, and, with a psalm of
praise upon his lips, gently yielded up to (}ﬁhis latest breath.
[t is a great pity that this translation —<the first piece of
prose in our language—is utterly lost. No MS. of it is at
present known to be in existence.

9. The Father of English Prose.—For several centuries, up
to the year 866, the valleys and shores of Northumbria were
the homes of learning and literature. But a change was not
long in coming. Horde after horde of Danes swept down upon
the coasts, ravaged the monasteries, burnt the books—after
stripping the beautiful bindings of the gold, silver, and precious
stones which decorated them—ZXkilled or drove away the monks,
and made life, property, and thought insecure all along that once
peaceful and industrious coast. Literature, then, was forced
to desert the monasteries ofgorthuml)riu, and to seek for a

home in the south—in Wesse®' the kingdom over which Alfred

the Great reigned for more than thirty years. The capital of
Wessex was Winchester; and an able writer says: “As
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Whitby is the cradle of English poetry, so is Winchester of
English prose.”  King Alfred founded ecolleges, invited to
England men of learning from abroad, and presided over a
school for the sons of his nobles in his own Court, He himself
wrote many books, or rather, he translated the most famous
Latin books of his time into English. He translated into the
English of Wessex, for example, the ¢ Ecclesiastical History’
of Baeda; the ¢History of Orosius,” into which he inserted
geographical chapters of his own; and the ‘Consolations of
Philosophy,” by the famous Roman writer, Boéthius. In these
books he gave to his people, in their own tongue, the best
existing works on history, geography, and philosophy.

10. The Anglo-S8axon Chronicle.—The greatest prose-work
of the oldest English, or purely Saxon, literature, is a work—
not by one person, but by several authors. It is the historical
work which is known as The S8axon Chronicle. It seems to
have been begun about the middle of the ninth century ; and
it was continued, with breaks now and then, down to 1154
the year of the death of Stephen and the accessionef’ Henry 11.
[t was written by a series of successive writers)all of whon
were monks ; but Alfred himself is said to have cqptributed to
it a narrative of his own wars with the Danes, 'l‘h(‘\; Chronicle
is found in seven separate forms, each named after the monas-
‘tery in which it was written. It was the newspaper, the
annals, and the history of the nation. “It is the first history
of any Teutonic people in their own language ;"it is the earliest
and most venerable monument of English prose.” This Chron-
icle possesses for us a twofold value. It is a valuable store-
house of historical facts ; and it is also a storchouse of speci-
mens of the different states of the English language—as regards

both words and grammar — from the eighth down to the

twelfth century.

11. Layamon's Brut.—ILayamon was a native of Worcester-
shire, and a priest of Ernley on the Severn. He translated,
about the year 1205, a poem called Brut, from the French of
a monkish writer named Master Wace. Wace’s work itself is
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little more than a translation of parts of a famous “ Chronicle
or History of the Dritons,” written in Latin by Geoffrey of
Monmouth, who was Bishop of St Asaph in 1152. But
Geoffrey himself professed only to have translated from a chron-
icle in the British or Celtic tongue, called the ““Chronicle of the
Kings of Dritain,” which was found in Brittany—Ilong the home
of most of the stories, traditions, and fables about the old Brit-
ish Kings and their great deeds. Layamon’s poem called the
“Brut” is a metrical chronicle of Britain from the landing of
Brutus to the death of King Cadwallader, about the end of the
seventh century. Brutus was supposed to be a great-grandson
of Aineas, who sailed west and west till he came to Great
Britain, where he settled with his followers.—This metrical
chronicle is written in the dialect of the West of England ; and
it shows everywhere a breaking down of the grfumnutical forms
of the oldest English, as we find it in the Anglo-Saxon Chron-
icle. In fact, between the landing of the Normans and the
fourteenth century, two things may be noted : first, that during
this time—that is, for three centuries—the inflections of the
oldest English are gradually and surely stripped off; and, sec-
ondly, that there is little or no original English literature given
to the country, but that by far the greater part consists chiefly
of translations from French or from Latin.

12. Orm's Ormulum.—Less than half a century after Lay-
amon’s Brut appeared a poem called the Ormulum, by a monk
of the name of Orm or/Ormin. It was prdbably written
about the year 1215. Orm was a monk of the order of St
Augustine, and his book consists of a series of religious poems.
It is the oldest, purest, and most valuable specimen of thirteenth-
century English, and it is also remarkable for its peculiar
spelling. It is written in the purest English, and not five
French words are to be found in the whole poem of twenty

thousand short lines. Orm, in his spelling, doubles every con-
sonant that has a short vowel before it ; and he writes pann for
pan, but pan for pane. The following is a specimen of his
poem :—
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Icc hafe wennd inntill Ennglissh I have wended (turned) into Engljsl”
J Goddspelless hallghe lare, Gospel’s holy lore,
Affterr thatt little witt tatt me After the little wit that me
Min Drihhtin hafethth lenedd. My Lord hath lent.
Other famous writers of English between this time and the
appearance of Chaucer were Robert of Gloucester and Robert
of Brunne, both of whom wrote Chronicles of England in
verse.
N »
o
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(HAPTER 1L
THE FOURTEENTH CENTURY.

1. The opening of the fourteenth century saw the death of
the great and able king, Edward I., the “Hammer of the
Scots,” the “ Keeper of his word.” The century itself—a most
eventful period—witnessed the feeble and disastrous reign of
Edward II. ; the long and prosperous rule—for fifty years—of
Edward ITL ; the troubled times of Richard II., who exhibited
almost a repetition of the faults of Edward II; and the
appearance of a mew and powerful dynasty—the House of
Langaster—in the person of the able and ambitious Henry IV,
This century saw also many striking events, and many still
more striking changes. It beheld the welding of the Saxon ang
the Norman elements into one—chiefly through the French
wars ; the final triumph of the English language over French
in 1362 ; the frequent coming of the Black Death; the vic-
tories of Crecy and Poitiers; it learned the universal use
of the mariner’s compass; it witnessed two kings—of France
and of Scotland—prisoners in London ; great changes in the
condition of labourers; the invention of gunpowder in 1340 ;
the rise of English commerce under Edward III ; and every-
where in England the rising up of new powers and new ideas.

2. The first prose-writer in this century is 8ir John Mande-
ville (who has been called the “Father of English Prose”).
King Alfred has also been called by this name; but as the
English written by Alfred was very different from that written
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by Mandeville,—the latter containing a large admixture of
French and of Latin words, both writers are deserving of the
cpithet. The most influential prose-writer was John Wyelif,
who was, in fact, the first English Reformer of the Church.
In poetry, two writers stand opposite each other in striking
contrast—Geoffrey Chaucer and William Langlande, the first
writing in courtly ¢ King’s English” in end-rhyme, and with
the fullest inspirations from the literatures of France and Italy,
the latter writing in head-rhyme, and—though using more
French words than Chaucer—with a |style that was always
homely, plain, and pedestrian. Johy/ Gower, in Kent, and
John Barbour, in Scotland, are also noteworthy poets in this
century. The English language reached a high state of polish,
power, and freedom in this period; and the sweetness and
music of Chaucer’s verse are still unsurpassed by modern poets.
The sentences of the prose-writers of this century are long,
clumsy, and somewhat helpless ; but the sweet homely English
rhythm exists in many of them, and was continued, through
Wyeclif’s version, down into our translation of the Bible in

1611.

3. SIR JoHN MANDEVILLE, (1800-1872), “ the first prose-writer in
formed English,” was born at St Albans, in Hertfordshire, in the year
1300. He was a physician; but, in the year 1322, he set out on a
journey to the East; was away from home for more than thirty years,
and died at Litge, in Belgium, in 1372. He wrote his travels first
in Latin, next in French, and then turned them into English, *that
every man of my nation may understand it.” The book is a kind of
auide-book to the Holy Land ; but the writer himself went much
further east—reached Cathay or China, in fact. He introduced, a
large number of French words_into our speech, such as cause, con-
trary, discover, quantity, and mun‘ﬁ\‘]mmlrwl others. His works were
much admired, read, and copied ;‘indeed, hundreds of manuscript
copies of his book were made. There are nineteen still in the Brit-
ish Museum. The book was not printed till the year 1499—that is,
twenty-five years after printing was introduced into this country.
Many of the Old English inflexions still survive in his style. Thus
he says: “ Machamete was born in Arabye, that was a pore knave
(boy) that kepte cameles that wenten with marchantes for mar-
chandise.”
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4. JoaN Wycrir (his name is spelled in about forty different
ways)—1324-1384—was born at Hipswell, near Richmond, in York-
shire, in the year 1324, and died at the vicarage of Lutterworth, in
Leicestershire, in 1384. His fame rests on two bases—his efforts as
a reformer of the abuses of the Church, and his complete translation
of the Bible. This work was finished in 1383, just one year before
his death. But the translation was not done by himself alone ; the
larger part of the Old Testament version seems to have been made
by Nicholas de Hereford. Though often copied in manuscript, it
was not printed for several centuries.  Wyelit’s New Testament was
printed in 1731, and the Old Testament not until the year 1850.

3ut the words and the style of his translation, which was read and
re-read by hundreds of thoughtful men, were of real and permanent
service in fixing the language in the form in which we now find it.

5. JoaN GoweRr (1325-1408) was a country gentleman of Kent.
As Mandeville wrote his travels in three languages, so did Gower his
poems. Almost all educated persons in the fourteenth century could
read and write with tolerable and with almost equal ease, English,
French, and Latin. His three poems are the 8peculum Meditantis
(“The Mirror of the Thoughtful Man”), in French; the Vox
Clamantis (“ Voice of One Crying”), in Latin; and Confessio
Amantis (“The Lover’s Confession”), in English. No manuscript
of the first work is known to exist. He was buried in St Saviour’s,
Southwark, where his effigy is still to be seen—his head resting on
his three works. Chaucer called him “the maral Gower”; and his
books are very dull, heavy, and difficult to read.

6. WiLLiaM LANGLANDE (1832-1400), a poet who used the old
English head-rhyme, as Chaucer used the foreign end-rhyme, was
born at Cleobury-Mortimer in Shropshire, in the year 1332. The
date of his death is doubtful. His poem is called the Vision of
Piers the Plowman ; and it is the last long poem in our literature
that was written in OId English alliterative rhyme. From this
period, if rhyme is employed at all, it is the end-rhyme, which we
borrowed from the Frerich and Italians. The poem has an’ appen-
dix called Do-well, Do-bet, Do-best — the three stages in the
growth of a Christian. Langlande’s writings remained in manuscript
until the reign of Edward VI.; they were printed then, and went
through three editions in one_year. The English used in the
Vision is the Midland dialect—much the same as that used by
Chaucer; only, oddly enough, Langlande admits into his English a
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larger amount of French words than Chaucer. The poem is a dis-
tinct landmark in the history of our speech. The following is a
specimen of the lines. There are three alliterative words in each
line, with a pause near the middle—

“ A voice loud in that light - to Lucifer criéd,
¢ Princes of this palace * prestl undo the gatés,
For here cometh with crown * the kirg of all glory!’”

7. GEOFFREY CHAUCER (1340 -1400), the ‘“father of English
poetry,” and the greatest narrative poet of this country, was born
in London in or about the year 1340. He lived in the reigns of
Edward II1., Richard II.; and one year in the reign of Henry IV.
His father was a vintner. The name Chaucer is a Norman name,
and is found on the roll of Battle Abbey. He is said to have
studied both at Oxford and Cambridge ; served as page in the
household of Prince Lionel, Duke of Clarence, the third son of
Edward TIIIL.; served also in the army, and was taken prisoner
in one of the French campaigns. In 1367, he was appointed gen-
tleman - in - waiting (valettus) to Edward IIT., who sent him on
several embassics. In 1374 he married a lady of the Queen’s
chamber; and by this marriage he became connected with John
of Gaunt, who afterwards married a sister of this lady. While
on an embassy to Italy, he is reported to have met the great poet
Petrarch, who told him the story of the Patient Griselda. In 1381,
he was made Comptroller of Customs in the great port of London—
an office which he held till the year 1386. In that year he was
elected knight of the shire—that is, member of Parliament for the
county of Kent. In 1389, he was appointed Clerk of the King’s
Works at Westminster and Windsor. From 1381 to 1389 was pro-
bably the best and most productive period of his 1¢; for it was in
this period that he wrote the House of Fame, the Legend of
Good Women, and the best of the Canterbury Tales. From
1390 to 1400 was spent in writing the other Canterbury Tales,
ballads, and some moral poems. He died at Westminster in the
year 1400, and was the first writer who was buried in the Poets
Corner of the Abbey. We see from his life—and it was fortunate
for his poetry—that Chaucer had the most varied experience as
student, courtier, soldier, ambassador, official, and member of Parlia-
ment ; and was able to mix freely and on equal terms with all sorts
and conditions of men, from the king to the poorest hind in the
fields. He was a stout man, with a small bright face, soft eyes,

1 Quickly.
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dazed. by long and hard reading, and with the English passion for
flowers, green fields, and all the sights and sounds of nature.

8. Chaucer’s Works.—Chaucer’s greatest work is the Canter-
bury Tales. It is a collection of stories written in heroic metre—
that is, in the rhymed couplet of five iambic feet. The finest part
of the Canterbury Tales is the Prologue ; the noblest story is pro-
bably the Knightes Tale. It is worthy of note that, in 1362,
when Chaucer was a very young man, the session of the House
of Commons was first opened with a speech in English ; and in the
same year an Act of Parliament was passed, substituting the use of
English for French in courts of law, in schools, and in public offices.
English had thus triumphed over French in all parts of the country,
while it had at the same time become saturated with French words.
In the year 1383 the Bible was translated into English by Wyeclif.
Thus Chaucer, whose writings were called by Spenser “the well of
English undefiled,” wrote at a time when our English was freshest
and newest. The grammar of his works shows English with a large
number of inflexions still remaining. The Canterbury Tales are a
series of stories supposed to be told by a number of pilgrims who are
on their way to the shrine of St Thomas (Becket) at Canterbury.
The pilgrims, thirty-two in number, are fully described—their dress,
look, manners, and character in the Prologue. It had been agreed,
when they met at the Tabard Inn in Southwark, that each pilgrim
should tell four stories—two going and two returning—as they rode
along the grassy lanes, then the only roads, to the old cathedral city.
But only four-and-twenty stories exist.

9. Chaucer’s 8tyle.—Chaucer expresses, in the truest and liveliest
way, “ the true and lively of everything which is set before him ;”
and he first- gave to English poetry that force, vigour, life, and
colour which raised it above the level of mere rhymed prose. All
the best poems and histories in Latin, French, and Italian were well
known to Chaucer; and he borrows from them with the greatest
freedlom. He handles, with masterly power, all the characters and
events in his Tales; and he is hence, beyond doubt, the greatest
narrative poet that England ever produced. In the Prologue, his
masterpiece, Dryden says, “ we have our forefathers and great-grand-
dames all before us, as they were in Chaucer’s days.” His dramatic
power, too, is nearly as great as his narrative power ; and Mr Marsh
affirms that he was “a dramatist before that which is technically
known as the existing drama had been invented.” That is to say,
he could set men and women talking as they would and did talk in
real life, but with more point, spirit, verve, and picturesqueness,
As regards the matter of his poems, it may be sufficient to say that
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Dryden calls him “a perpetual fountain of good sense ;” and that
Hazlitt makes this remark : “Chaucer was the most practical of all
the great poets,—the most a man of business and of the world. His
poetry reads like history.” Tennyson speaks of him thus in his
“ Dream of Fair Women” :—

“ Dan Chaucer, the first warbler, whose sweet breath
Preluded those melodious bursts that fill
The spacious times of great Elizabeth,
With sounds that echo still.”

10. JorN BarBOUR (1318-1398).—The earliest Scottish poet of
any importance in the fourteenth century is John Barbour, who rose
to be Archdeacon of Aberdeen. Barbour was of Norman blood, and
wrote Northern English, or, as it is sometimes called, Scotch. He
studied both at Oxford and at the University of Paris. His chief
work is a poem called The Bruce. The English of this poem does
not differ very greatly from the English of Chaucer. Barbour has
fechtand for fighting ; pressit for presséd ; theretill for thereto; but
these differences do not make the reading of his poem very diffi-
cult. Asa Norman he was proud of the doings of Robert de Bruce,
another Norman ; and Barbour must often have heard stories of
him in his boyhood, as he was only thirteen when Bruce died.

B
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CHAPTER IIL
THE FIFTEENTH CENTURY.

1. The fifteenth century, a remarkable period in many ways,
saw three royal dynasties established in England—the Houses
of Lancaster, York, and Tudor. Five successful French cam-
paigns of Henry V., and the battle of Agincourt ; and, on the
other side, the loss of all our large possessions in France, with
the exception of Calais, under the rule of the weak Henry VI,
were among the chief events of the fifteenth century. The
Wars of the Roses did not contribute anything to the prosperity
of the century, nor coulll so unsettled and guarrelsome a time
encourage the cultivation of literature. For this ambng other
reasons, we find no great compositions in prose or verse ; but a
considerable activity in the making and distribution of ballads.
The best of these are 8ir Patrick Spens, Edom o’ Gordon,
The Nut-Brown Mayde, and some of those written about
Robin Hood and his exploits. The ballad was everywhere
popular ; and minstrels sang them in every city and village
through the length and breadth of England. The famous bal-
lad of Chevy Chase is generally placed after the year 1460,
though it did not take its present form till the seventeenth
century. It tells the story of the Battle of Otterburn, which
was fought in 1388. This century was also witness to the
short struggle of Richard III., followed by the rise of the
House of Tudor. And, in 1498, just at its close, the won-
derful apparition of a new world—of The New World—
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rose on the horizon of the English mind for England then first
heard of the discovery of America. DBut, as regards thinking
and writing, the fifteenth century is the most barren in our
literature. 1t is the most barren in the production of original
literature ; but, on the other hand, it is, compared with all the
centuries that preceded it, the most fertile in the dissemination
and distribution of the literature that already existed. For
England saw, in the memorable year of 1474, the establishment
of the first printing-press in the Almonry at Westminster, by
William Caxton. The first book printed by him in this country

was called ¢ The Game and Playe of the Chesse.” When Edward:

[V. and his friends visited Caxton’s house and looked at his
printing-press, they spoke of it as a pretty toy; they could not
foresee that it was destined to be a more powerful engine of good
government and the spread of thought and education than the
Crown, Parliaments, and courts of law all put together. The
two greatest names in literature in the fifteenth century are
those of James I. (of Scotland) and William Caxton himself.
Two followers of Chaucer, Occleve and Lydgate are also gen-
erally mentioned. Put shortly, one might say that the chief
poetical productions of this century were its ballads; and the
chief prose productions, translations from Latin or from foreign
works

2. JaAMES 1. oF ScorLaND (1394-1437), though a Scotchman, owed
his education to England. He was born in 1394, Whilst on his
way to France when a boy of eleven, he was captured, in time of
peace, by the order of Henry IV., and kept prisoner in England for
about eighteen years. It was no great misfortune, for he received
from Henry the best education Mhat England could then give in
language, literature, music, and all knightly accomplishments. He
married Lady Jane Beaufort, the grand-daughter of John of Gaunt,
the friend and patron of Chaucer. His best and longest poem is
The Kings Quair (that is, Book), a poem which was inspired by
the subject of it, Lady Jane Beaufort herself. The poem is written
in a stanza of seven lines (called Rime Royal); and the style is
aclose copy of the style of Chaucer. After reigning thirteen years
in Scotland, King James was murdered at Perth, in the year 1437,
A Norman by blood, he is the best poet of the fifteenth‘century.
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3. WiLLiam CaxroN (1422-1492) is the name of greatest import-
ance and significance in the history of our literature in the fifteentl
century.. Hewas born in Kent in the year 1422. He was not merely
a printer, he was also a literary map; and, when he devoted himself
to printing, he took to it as an zu'k, and not as a mere mechanical
device. Caxton in early life was a mercer in the city of London;
and in the course of his business, which was a thriving one, he had
to make frequent journeys to the Low Countries. Here he saw the
printing - press for the first time, with the new separate types,
was enchanted with it, and fired by the wonderful future it opened.
It had been introduced into Holland about the year 1450. Caxton’s
press was set up in the Almonry at Westminster, at the sign of the
Red Pole. Tt produced in all sixty-four books, nearly all of them in
English, some of them written by Caxton himself. One of the most
important of themew& Sir Thomas Malory’s History of King
Arthur, the storehouse from which Tennyson drew the stories
which form the groundwork of his Idylls of the King.
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CHAPTER 1V, *
THE SIXTEENTH CENTURY

1. The Wars of the Roses ended in 1485, with the victory of
Bosworth Field. A mnew dynasty—the House of Tudor— sat
upon the throne of England; and with it a new reign of peace
and order existed in the country, for the power of the king was
paramount, and the power of the nobles had been gradually
destroyed in the numerous battles of the fifteenth century.
Like the fiftcenth, this century also is famous for its ballads, the
authors of which are not known, but which seem to have been
composed “by the people for the people.” They were sung
everywhere, at fairs and feasts, in town and country, at going to
and coming home from work ; and many of them were set to
popular dance-tunes.

“When Tom came home from labour,
And Cis frem milking rose,
Merrily went the tabor,
And merrily went their toes.”

The ballads of King Lear and The Babes in the Wood are
perhaps to be referred to this period.

2. The first half of the sixteenth century saw the beginning
of a new era in poetry ; and the last half saw the full meridian

splendour of this new era. The beginning of this era was
marked by the appearance of 8ir Thomas Wyatt (1503-1542),
and of the Earl of Burrey (1517-1547). These two eminent

)
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writers have been called the “twin-stars of the dawn,” the
“founders of English lyrical poetry”; and it is worthy of
especial note, that it is to Wyatt that we owe the introduetion
of the Sonnet into our literaturé, and to Surrcy that is due the
introduction of Blank Verse. The most important prose-
writers of the first half of the century were 8ir Thomas More,
the great lawyer and statesman, and William Tyndale, who
translated the New Testament into English.  In the latter half
of the century, the great poets are S8penser and Shakespeare ;

e great prose-writers, Richard Hooker and Francis Bacon.

3. Sir THoMAS MoRE’s (1480-1635) chief work in English is the
Life and Reign of Edward V. It is written in a plain, strong,
nervous English style. Hallam calls it “the first example of good
English—pure and perspicuous, well chosen, without vulgarisms, and

without pedantry.” His Utopia (a description of the country of

Nowhere) was written in Latin.

4. WirLLiam TYNDALE (1484-1538)—a man of the greatest signifi-
cance, both in the history of religion, and in the history of our lan-
cuage and literature—was a native of Gloucestershire, and was
educated at Magdalen Hall; Oxford. His opinions on religion and
the rule of the Catholic Church, compelled him to leave England,
and drove him to the Continent in the year 1523. He lived in
Hamburg for some time. With the German and Swiss reformers
he held that the Bible should be in the hands of every grown-up
person, and not in the exclusive keeping of the Church. He ac-
cordingly set to work to translate the Secriptures into his native
tongue. Two editions of his version of the New Testament were
printed in 1525-34. He next translated the five books of Moses, and
the book of Jonah. In 1535 he was, after many escapes and ad-
ventures, finally tracked and hunted down by an emissary of the
Pope’s faction, and thrown into prison at the castle of Vilvoorde,
near Brussels. In 1536 he was brought to Antwerp, tried, con-
demned, led to the stake, strangled, and burned.

5. The Work of William Tyndale.— Tyndale’s translation
has, since the time of its appearance, formed the basis of all the
after versions of the Bible. It is written in the purest and simplest
English; and very few of the words used in his translation have
grown obsoleta in our modern speech. Tyndale’s work is indeed,

R pedle s,
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one of the most striking landmarks in the history of our language.
Mr Marsh says of it: “Tyndale’s translation of the New Testament
is the most important philological monument of the first half of the
sixteenth century,—perhaps I should say, of the whole period be-
tween Chaucer and Shakespeare. . . . The best features of the
translation of 1611 are derived from the version of Tyndale.” It may
be said without exaggeration that, in the United Kingdom, America,
and the colonies, about one hundred millions of people now speak
the English of Tyndale's Bible; nor is there any book that has
exerted so great an influence on English rhythm, English style, the
selection of words, and the build of sentences in our English
prose.

:

6. EDMUND SPENSER (1552-1699), “ The Poet’s Poet,” and one' 6
the greatest poetical writers of his own or of any age, was born at
East Smithfield, near the Tower of London, in the year 15562, about
nine years before the birth of Bacon, and in the reign of Edward VI.
He was educated at Merchant Taylors’ School in London, and at
Pembroke Hall, CamNBridge. In 1579, we find him settled in his
native city, where his best friend was the gallant Sir Philip Sidney,
who introduced him to his uncle, the Earl of Leicester, then at the
height of his power and influence with Queen Elizabeth. In the
same year was published his first poetical work, The S8hepheard’s
Calendar—a set of twelve pastoral poems. Inwl580, he went toe
[reland as Secretary to Lord Grey de Wilton, the Viceroy of that
country. For some years he resided at Kilcolman Castle, in county
Cork, on an estate which had been granted him out of the forfeited
lands of the Earl of Desmond. Sir Walter Raleigh had obtained a
similar but larger grant, and was Spenser’s near neighbour. In 1590
Spenser brought out the first three books of The Faerie Queene.
The second three books of his great poem appeared in 1596. To-
wards the end of 1598, a rebellion broke out in Ireland; it spread
into Munster ; Spenser’s house was attacked gnd set on fire ; in the
fighting and confusion his only son perished ; and Spenser escaped
with the greatest difficulty. In deep distress of body and mind, he
made his way to London, where he died—at an inn in King Street,
Westminster, at the age of forty-six, in the beginning of the year
1599. He was buried in the Abbey, not far from the grave of
Chaucer.

7. Spenser’s 8tyle.—His greatest work is The Faerie Queene ;
but that in which he shows the most striking command of language
i3 his Hymn of Heavenly Love. The Faerie Queene is written
in a nine-lined stanza, which has since been called the Spenserian
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Stanza. The first eight lines are of the usual length of five iambie
feet; the last line contains six feet, and is therefore an Alexandrine.
Each stanza contains only three rhymes, which are disposed in this
order: aba bbcbcc—The music of the stanza is long-drawn out,
beautiful, involved, and even luxuriant.—The story of the poem is
an allegory, like the ¢ Pilgrim’s Progress’; and in it Spenser under-
took, he says, “to represent all the moral virtues, assigning to every
virtue a knight to be the patrgn and defender of the same.”! Only
six books were completed ; u[ul these relate the adventures of the
knights who stand for Holiness, Temperance, Chastity, Friendship,
Justice, and Courtesy. The Faeria Queene herself is called
Gloriana, who represents Glory in his “general intention,” and
Queen Elizabeth in his “particular intention.”

8. Character of the Faerie Queene.—This peem is the greatest
of the sixteenth century. Spenser has not only been the delight of
nearly ten generations; he was the study of Shakespeare, the poet-
ical master of Cowley and of Milton, and, in some sense, of Dryden
and Pope. Keats, when a boy, was never tired of reading him.
“There is something,” says Pope, “in Spenser that pleases one as
strongly in old age as it did in one’s youth.,” Professor Craik says :
“Withouticalling Spenser the greatest of all poets, we may still say
that his poetrixis the most poetical of all poetry.” The outburst of
national feeling after the defeat of the Armada in 1588; the new
lands opened up by our adventurous Devonshire sailors ; the strong
and lively loyalty of the nation to the queen; the great statesmen
and writers of the period; the high daring shown by England
against Spain—all these animated and inspired the glowing genius
of Spenser. His rhythm is singularly sweet and beautiful. Hazlitt
says : ‘“ His versification is at once the most smooth and the most
sounding in the language. It is a labyrinth of sweet sounds.”
Nothing can exceed the wealth of Spenser’s phrasing and expression ;
there seems to be no limit to its flow. He is very fond of the Old-
English practice of alliteration or head-rhyme—¢ hunting the letter,”
as it was called. Thus he has—

‘“In woods, in waves, in wars, she wont to dwell.
Gay without good is good heart’s greatest loathing.”

o ——
s —— = e ——————

9. WiLLIAM SHAKESPEARE (1564-1618), the greatest dramatist
that England ever produced, was born at Stratford-on-Avon, in
Warwickshire, on the 23d of April—St George’s Day—of the year
1564. His father, John Shakespeare, was a wool dealer and grower.

1 This use of the phrase ‘‘the same” is antiquated Enelish,
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William was educated at the grammar-school of the town, where he
learned “small Latin and less Greek” ; and this slender stock was
his only scholastic outfit for life. At the early age of eighteen he
married Anne Hathaway, a yeoman’s daughter. In 1586, at the age
of twenty-two, he quitted his native town, and went to London.

10. Shakespefire’s Life and Character.—He was employed in
some menial capacity at the Blackfriars Theatre, but gradually rose to
be actor and also adapter of plays. He was connected with the
theatre for about five-and-twenty years; and so diligent and so
successful was he, that he was able to purchase shares both in his
own theatre and in the Globe. As an actor, he was only second-
rate : the two parts he is known to have played are those of the
Ghost in Hamlet, and Adam in As You Like It. In 1597, at
the early age of thirty-three, he was able to purchase New Place, in
Stratford, and to rebuild the house. In 1612, at the age of forty-
eight, he left London altogether, and retired for the rest of his life
to New Place, where he died in the year 1616. His old father and
mother spent the last years of their, lives with him, and died under
his roof. Shakespeare had three children —two girls and a boy.
The boy, Hamnet, died at the age of twelve. Shakespeare himself
was beloved by every one who knew him; and “gentle Shake-
speare ” was the phrase most often upon the lips of his friends. A
placid face, with a sweet, mild expression; a high, broad, noble,
“two - storey 7 forehead ; bright eyes; a most speaking mouth —
though it seldom opened; an open, frank manner, a kindly, hand-
some look,—such seems to have been the external character of the
man Shakespeare.

11. S8hakespeare’s Works.—He has written thirty-seven plays
and many poems. The best of his rhymed poems are his Sonnets, in
which he chronicles many of the various moods of his mind.* The
plays consist of tragedies, historical plays, and comedies. The
greatest of his tragedies are probably Hamlet and King Lear;
the best of his historical plays, Richard IIIL and Julius Csesar;
and his finest comedies, Midsummer Night’s Dream and As
You Like It. He wrote in the reign of Elizabeth as well as
in that of James; but his greatest \wrks belong to the latter
period. —

12. Shakespeare’s Style.—Every one knows that Shakespeare
is great ; but how is the young learner to discover the best way
of forming an adequate idea of his greatness? In the first place,
Shakespeare has very many sides ; and, in the second place, he is
great on every one of them. Coleridge says: “In all points, from
the most important to the most mirute, the judgment of Shakespeare
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is commensurate with his genius—nay, his genius reveals itself in
his judgment, as in its most exalted form.” He has been called
“mellifluous Shakespeare;” “honey-tongued Shakespeare;” “silver-
tongued Shakespeare;” “the thousand-souled Shakespeare;” “the
myriad-minded ;”” and by many other epithets. He seems to have
beeéh master of+ill human experience ; to have known the human
heart in all its phases; to have been acquainted with all sorts and
conditions of men—high and low, rich and poor; and to have studied
the history of past ages, and of other countries. He also shows a
areater and more highly skilled mastery over language than any
other writer that ever lived. The vocabulary employed by Shake-
gpearec amounts in number of words to twenty-one thousand. The
vocabulary of Milton numbers only seven thousand words. But it
is not sufficient to say that Shakespeare’s power of thought, of feel-
ing, and of expression required three times the number of words
to express itself; we must also say that ShaKespeare’s power of ex-
pression shows infinitely greater skill, subtlety, and cunning than
is to be found in the works of Milton. Shakespeare had also a mar-
vellous power of making new phrases, most of which have become
part and parcel of our language. Such phrases as every inch a king ;
witch the world; the time 1s out of joint, and hundreds more, show
that modern Englishmen not only speak Shakespeare, but think
Shakespeare. His knowledge of human nature has enabled him to
throw into English literature a larger number of genuine “char-
acters” that will always live i1f the thoughts of men, than any other
author that ever wrote. And he has not drawn his characters {rom
England alone and from his own time—Dbut from Greece and Rome,
from other countries, too, and also from all ages. He has written in
a greater variety of styles than any other writer. “Shakespeare,”
says Professor Craik, “has invented twenty styles.” The know-
ledge, too, that he shows on every kind of human endeavour is as
accurate as it is varied. Lawyers say that he was a great lawyer;
theologians, that he was an able divine, and unequalled in his know-
ledge of the Bible; printers, that he must have been a printer; and
seamen, that he knew every branch of the sailor’s craft.

13. Shakespeare’s contemporaries.—But we are not to suppose
that Shakespeare stood alone in the end of the sixteenth and the begin-
ning of the seventeenth century as a great poet; and that everything
else was flat and low around him. This never is and never can be
the case. Great genius is the possession, not of one man, but of
several in a great age ; and we do not find a great writer standing
alone and unsupported, just as we do not find a high mountain rising
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from a low plain. The largest group of the highest mountains in the
world, the Himalayas, rise from the highest table-land in the world ;
and peaks nearly as high as the highest—Mount Everest—are seen
cleaving the blue sky in the neighbourhood of Mount Everest itself.
And so we find Shakespeare surrounded by dramatists in some re-
spects nearly as great as himself; for the same great forces welling
up within the heart of England that made him created also the
others. Marlowe, the'teacher of Shakespeare, Peele, and Greene,
preceded him ; Ben Jonson, Beaumont and Fletcher, Massinger
and Ford, Webster, Chapman, and many others, were his con-
temporaries, lived with him, talked with him; and no doubt each of
these men influenced the work of the others. But the works of these
men belong chiefly to the seventeenth century. We must not, how-
ever, forget that the reign of Queen Elizabeth—called in literature
the Blizabethan Period—was the greatest that England ever saw,
—greatest in poetry and in prose, greatest in thought and in action, /
and perhaps also greatest in external events.

14. CHRISTOPHER MARLOWE (1564-1698), the first great English®
dramatist, was born at Canterbury in the year 1564, two months
before the birth of Shakespeare himself. He studied at Corpus
Christi College, Cambridge, and took the degree of Master of Arts
in 1587, After leaving the university, he came up to London and
wrote for the stage. He seems to have led a wild and reckless life,
and was stabbed in a tavern brawl on the 1st of June 1593. “ As he
may be said to have invented and made the verse of the drama, so
he created the English drama.” His chief plays are Dr Faustus
and Edward the S8econd. His style is one of the greatest vigour
and power : it is often coarse, but it is always strong.  Ben Jonson
spoke of “ Marlowe’s mighty line” ; and Lord Jeffrey says of him:
“In felicity of thought and strength of expression, he is second only
to Shakespeare himself.”

15. BEN JoNsoN (15674-1837), the greatest dramatist of England
after Shakespeare, was born in Westminster in the year 1574, just
nine years after Shakespeare’s birth. He received his education at
Westminster School. It is said that, after leaving school, he was
obliged to assist his stepfather as a bricklayer; that he did not like
the work ; and that he ran off to the Low Countries, and there en-
listed as a soldier. On his return to London, he began to write for

ifinaete
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the stage. Jonson was a friend and companion of Shakespeare’s ;
and at the Mermaid, in Fleet Street, they had, in presence of men
like Raleigh, Marlowe, Greene, Peele, and other distinguished
inglishmen, many “wit-combats” together. Jonson’s greatest
plays are Volpone or the Fox, and the Alchemist — both
comedies. In 1616 he was created Poet- Laureate. For many
years he was in receipt of a pension from James I. and from Charles
[.; but so careless and profuse were his habits, that he died in
poverty in the year 1637. He was buried in an upright position in
Westminster Abbey ; and the stone over his grave still bears the
inscription, “ O rare Ben Jonson !” He has been called a “robust,
surly, and observing dramatist.”

16. RicHarD HookERr (1663-1800), one of the greatest of Eliza-
bethan prose-writers, was born at Heavitree, a village near the city
of Exeter, in the year 15563. By the kind aid of Jewel, Bishop of
Salisbury, he was sent to Oxford, where he distinguished himself
as a hard-working student, and especially for his knowledge of
Hebrew. 1In 1581 he entered the Church. In the same year he
made an imprudent marriage with an ignorant, coarse, vulgar, and
domineering woman. He was appointed Master of the Temple in
1585; but, by his own request, he was removed from that office,
and chose the quieter living of Boscombe, near Salisbury. Here
he wrote the first four books of his famous work, The Laws
of Ecclesiastical Polity, which were published in the year 1594.
In 1595 he was translated to the living of Bishopsborne, near Cun-
terbury. His death took place in the year 1600. The complete
work, which consisted of eight books, was not published till 1662,

17. Hooker’s 8Style.—His writings are said to “mark an era in
English prose.” His sentences are generally very long, very elab-
orate, but full of “an extraordinary musical richness of language.”
The order is often more like that of a Latin than of an English
sentence ; and he is fond of Latin inversions. Thus he writes :
“That which by wisdom he saw to be requisite for that people, was
by as great wisdom compassed.” The following sentences give us a
good example of his sweet and musical rhythm. “Of law there can
be no less acknowledged, than that her seat is the bosom of God, her
voice the harmony of the world. All things in heaven and earth do
her homage ; the very least as feeling her care, and the greatest as
not exempted from her power: both angels and men, and creatures
of what condition soever, though each in different sort and manner,
yet all, with uniform consent, admiring her as the mother of their
peace and joy.”
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18. Sir PHILIP SIDNEY (1654-1688), a noble knight, a states- ,
man, and one of the best prose-writers of the Elizabethan age, was l
born at Penshurst, in Kent, in the year 1554. He was educated at %
Shrewsbury School; and then at Christ Church, Oxford. At the
age of seventeen he went abroad for three years’ travel on the Con- t
tinent ; and, while in Paris, witnessed, from the windows of the
¢ English Embassy, the horrible Massacre of St Bartholomew in the i
year 1572. At the early age of twenty-two he was sent as am-
J bassador to the Emperor of Germany; and while on that embassy,
he met William of Orange—* William the Silent ”—who pronounced
him one of the ripest statesmen in Europe. This was said of a young
man “who seems to have been the type of what was noblest in the
youth of England during times that could produce a statesman.”
In 1580 he wrote the Arcadia, a romance, and dedicated it to his
sister, the Countess of Pembroke. The year after, he produced his
Apologie for Poetrie. His policy as a statesman was to side with
Protestant rulers, and to break the power of the strongest Catholic
kingdom on the Continent—the power of Spain. In 1585 the
Queen sent him to the Netherlands as governor of the important
fortress of Flushing. He was mortally wounded in a skirmish at
Zutphen ; and as he was being carried off the field, handed to a
private the cup of cold water that had been brought to quench his
4 raging thirst. He died of his wounds on the 17th of October 1586.
One of his friends wrote of him :—

¢ Death, courage, honour, make thy soul to live !—
4 Thy soul in heaven, thy name in tongues of men!”

19. Sidney’s Poetry.—In addition to the Arcadia and the
Apologie for Poetrie, Sidney wrote a number of beautiful poems.
The best of these are a series of sonnets called Astrophel and
Stella, of which his latest critic says : “ As a series of sonnets, the "
Astrophel and 8tella poems are second only to Shakespeare’s ; as
a series of love-poems, they are perhaps unsurpassed.” Spenser
wrote an elegy upon Sidney himself, under the title of Astrophel.
Sidney’s prose is among the best of the sixteenth century. * He reads .
more modern than any other author of that century.” He does not K
use “‘ink-horn terms,” or cram his sentences with Latin or French or
Italian words ; but both his words and his idioms are of pure English.
He is fond of using personifications. Such phrases as, “ About the
time that the candles began to inherit the sun’s office ;” “Seeing the
day begin to disclose her comfortable beauties,” are not uncommon,
The rhythm of his sentences is always melodious, and each of them
¢ bas a very pleasant close.
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CHAPTER V.
THE SEVENTEENTH CENTURY.

1. The First Half.—Under the wise and able rule of Queen
Elizabeth, this country had enjoyed a long term of peace. The
Spanish Armada had been defeated in 1588 ; the Spanish power
had gradually waned before the growing might of England ; and
it could be said with perfect truth, in the words of Shake-
speare :—

“In her days every man doth eat in safety

Under his own vine what he plants, and sing
The merry songs of peace to all his neighbours.”

The country was at peace ; and every peaceful art and pursuit
prospered. As one sign of the great prosperity and outstretch-
ing enterprise of commerce, we should note the foundation of
the East India Company on the last day of the year 1600. The
reign of James I. (1603-1625) was also peaceful; and the
country made steady progress in industries, in commerce, and in
the arts and sciences. The two greatest prose-writers of the
first half of the seventeenth century were Raleigh and Bacon ;
the two greatest poets were S8hakespeare and Ben Jonson.

2. S1r WALTER RALEIGH (1652-1618).—Walter Raleigh, soldier,
statesman, coloniser, historian, and poet, was born in Devonshire, in
the year 15652. He was sent to Oriel College, Oxford ; but he left at
the early age of seventeen to fight on the side of the Protestants in
France. From that time his life is one long series of schemes, plota,

i
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adventures, and misfortunes—culminating in his execution at West-
minster in the year 1618. He spent “the evening of a tempestuous
life” in the Tower, where he lay for thirteen years; and during this
imprisonment he wipte his greatest work, the History of the
World, which was }wwr finished. His life and adventures be-
long to the sixteenfh; his works to the seventeenth century.
Raleigh was prnlml»l}" the most dazzling figure of his time; and is
“in a singular degree the representative of the vigorous versatility
of the Elizabethan period.” Spenser, whose neighbour he was for
some time in Ireland, thought highly of his poetry, calls him “the
summer's nightingale,” and says of him—

“Yet ®mnling! my song, he took in hand

My pipe, before that @muléd of many,
And played thereon (for well that skill he conn'd),

Himself as skilful in that art as any.”

Raleigh is the author of the celebrated verses, “ Go, soul, the body’s
guest ;7 “ Give me my scallop-shell of quiet ;” and of the lines which
were written and left in his Bible on the night before he was
beheaded :—

‘“ Even such is time, that takes in trust
Our youth, our joys, our all we have,
4nd pays us but with age and dust;
Who, in the dark and silent grave,
When we have wandered all our ways,
Shuts up the story of our days:
But from this earth, this grave, this dust,
The Lord shall raise me up, I trust!”

//
has been described as “some of the most flowing
“looking prose of the period;” and there can be no
doubt that, if he had given himself entirely to literature, he would
have been one of the greatest poets and prose-writers of his time
His style is calm, noble, and melodious. The following is the last
sentence of the History of the World :—

Raleigh’

and mod

‘0 eloquent, just, and mighty Death ! whom none could advise, thou hast
persuaded ; what none hath dared, thou hast done; and whom all the world
hath flattered, thou only hast cast out of the world and despised ; thou hast
drawn together all the far-stretched greatness, all the pride, cruelty, and am-
bition of man, and covered it all over with these two narrow words Hic jacet.”

3. Francis Bacon (1561-1828), one of the greatest of English
thinkers, and one of our best prose-writers, was born at York House,

1 Emulating.
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in the Strand, London, in the year 1561. He was a grave and
precocious child; and Queen Elizabeth, who knew him and liked
him, used to pat him and call him her “young Lord Keeper ”—his
father being Lord Keeper of the Seals in her reign. At the early
age of twelve he was sent to Trinity College, Cambridge, and re-
mained there for three years. In 1582 he was called to the bar;
in 1593 he was M.P. for Middlesex. But his greatest rise in fortune
did not take place till the reign of James I.; when, in the year 1618,
he had risen to be Lord High Chancellor of England. The title
which he took on this occasion—for the Lord High Chancellor is
chairman of the House of Lords—was Baron Verulam; and a
few years after he was created Viscount 8t Albans. His elo-
quence was famous in England ; and Ben Jonson said of him: “The
fear of every man that heard him was lest he should make an end.”
In the year 1621 he was accused of taking bribes, and of giving un-

just decisions as a judge. He had not really been unconscientious,

but he had been careless; was obliged to plead guilty; and he was
sentenced to pay a fine of £40,000, and to be imprisoned in the
Tower during the king’s pleasure. The fine was remitted ; Bacon
was set free in two days; a pension was allowed him; but he never
afterwards held office of any kind. He died on Easter-day of the
year 1626, of a chill which he caught while experimenting on the
preservative properties of snow.

4. His chief prose-works in English—for he wrote many in Latin—
are the Essays, and the Advancement of Learning. His Essays
make one of the wisest books ever written; and a great number of
English thinkers owe to them the best of what they have had to say.
They are written in a clear, forcible, pithy, and picturesque style,
with short sentences, and a good many illustrations, drawn from his-
tory, politics, and science. It is true that the style is sometimes
stiff, and even rigid; but the stiffness is the stiffness of a richly
embroidered cloth, into which threads of gold and silver have been
worked. Bacon kept what he called a Promus or Commonplace-
Book; and in this he entered striking thoughts, sentences, and
phrases that he met with in the course of his reading, or that oc-
curred to him during the day. He calls these sentences “salt-pits,
that you may extract salt out of, and® sprinkle as you will.” The
following are a few examples:—

““That that is Forced is not Forcible.”
““No Man loveth his Fetters though they be of Gold.”
““Clear and Round Dealing is the Honour of Man’s Nature.”

““The Arch-flatterer, with whom all the petty Flatterers have intelligence, is
a Man’s Self.”
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““If Things be not tossed upon the Arguments of Counsell, they will be tossed
upon thé Waves of Fortune.”

The following are a few striking sentences from his Essays :—

“Virtue is like a rich stone, best plain set.”

‘“ A man’s nature runs either to herbs or weeds ; therefore, let him season-
ably water the one, and destroy the other.”

““ A crowd is not company, and faces are but a gallery of pictures, and talk
but a tinkling cymbal, when there is no love.”

No man could say wiser things in pithier words; and we may
well say of his thoughts, in the words of Tennyson, that they are—

“Jewels, five words long,
That on the stretched forefinger of all time
Sparkle for ever.”

5. WILLIAM SHAKESPEARE (1564-1618) has been already treated
of in the chapter on the sixteenth century. But it may be noted
here that his first two periods—as they are called—fall within the
sixteenth, and his last two periods within the seventeenth century.
His first period lies between 1591 and 1596 ; and to it are ascribed
his early poems, his play of Richard II., and some other histor-
ical plays. His second period, which stretches from 1596 to 1601
holds the Sonnets, the Merchant of Venice, the Merry Wives of
‘Windsor, and a few historical dramas. But his third and fourth
periods were richer in production, and in greater productions, The
third period, which belongs to the years 1601 to 1608, produced the
play of Julius Ceesar, the great tragedies of Hamlet, Othello,
Lear, Macbeth, and some others. To the fourth period, which
lies between 1608 and 1613, belong the calmer and wiser dramas,
—Winter’s Tale, The Tempest, and Henry VIII. Three
years after—in 1616—he died.

,
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6. The 8econd Half.—The second half of the great and
unique seventeenth century was of a character very different
indeed from that of the first half. The Englishmen born into
it had to face a new world! New thoughts in religion, new
forces in politics, new powers in social matters had been slowly,

steadily, and irresistibly rising into supremacy ever since the
Scottish King James came to take his seat upon the throne of

England in 1603. These new forces had, in fact, become so
C
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strong that they led a king to the scaffold, and handed over the
government of England to a section of Republicans. Charles
I. was executed in 1649; and, though his son came back
to the throne in 1660, the face, the manners, the thoughts of
‘ngland and of Englishmen had undergone a complete internal
and external change. The Puritan party was everywhere the
ruling party; and its views and convictions, in religion, in
politics, and in literature, held unquestioned sway in almost
every part of England. In the Puritan party, the strongest
section was formed by the Independents—the “root and branch
men "—as they were called ; and the greatest man among the
Independents was Oliver Cromwell, in whose government John
Milton was Foreign Secretary. Milton was certainly by far
the greatest and most powerful writer, both in prose and in
verse, on the side of the Puritan party. The ablest verse-writer
on the Royalist or Court side was S8amuel Butler, the unrivalled
the author of Hudibras.
The greatest prose-writer on the Royalist and Church side was

satirist— the Hogarth of language,

Jeremy Taylor, Bishop of Down, in Ireland, and the author
of Holy Living, Holy Dying, and many other works written
with a wonderful eloquence.  The greatest philosophical writer
was Thomas Hobbes, the author of the Leviathan. The most
powerful writer for the people was John Bunyan, the immortal
author of The Pilgrim’s Progress. When, however, we cgme
to the reigns of Charles II. and James II., and the new influences
which their rule and presence imparted, we find the greatest poet
to be John Dryden, and the most important prose-writer, John
Locke.

7. The Poetry of the Second Half.—The poetry of the second
half of the seventeenth century was not an outgrowth or lineal
descendant of the poetry of the first half. No trace of the
strong Elizabethan poetical emotion remained ; no writer of this
half-century can claim kinship with the great authors of the
Elizabethan period. The three most remarkable poets in the
latter half of this century are John Milton, S8amuel Butler,
and John Dryden. But Milton’s culture was derived chiefly

from the great Greek aund Latin writers; and his poems show
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few or no signs of belonging to any age or generation in particu-
lar of English literature. Butler's poem, the Hudibras, is the
only one of its kind ; and if its author owes anything to other
writers, it is to France and not to England that we must look
for its sources. Dryden, again, shows no sign of being related
to Shakespeare or the dramatic writers of the early part of the
century ; he is separated from them by a great gulf; he owes
most, when he owes anything, to the French school of poetry.

<

8. Joux MiLToN (1808-1874), the second greatest name in Eng-
lish poetry, and the greatest of all our epic poets, was born in Bread
Street, Cheapside, London, in the year 1608—five years after the ac-
cession of James I. to the throne, and eight years before the death of
Shakespeare. He was educated at St Paul’s School, #nd then at
Christ’s College, Cambridge. He was so handsome—witl¥a Jelicate
complexion, clear blue eyes, and light-brown hair flowing doyn his
shoulders—that he was known as the “ Lady of Christ’s.” He was
destined for the Church; but, being early seized with a strong desire
to compose a great poetical work which should bring honour to his
country and to the English tongue, he gave up all idea of becoming
a clergyman. Filled with his secret purpose, he retired to Horton,
in Buckingbamshire, where his father had bought a small country
seat. Between the years 1632 and 1638 he studied all the best
Greek and Latin authors, mathematics, and science; and he also
wrote L’Allegro and Il Penseroso, Comus, Lycidas, and some
shorter poems. These were preludes, or exercises, towards the great
poetical work which it was the mission of his life to produce. In
1638-39 he took a journey to the Continent. Most of his time
was spent in Italy ; and, when in Florence, he paid a visit to Galileo
in prison. It had been his intention to go on to Greece; but the
troubled state of politics at home brought him back sooner than he
wished. The next ten years of his life were engaged in teaching
and in writing his prose works. His ideas on teaching are to be
found in his Tractate on Education. The most eloquent of his
prose-works is his Areopagitica, a Speech for the Liberty of
Unlicensed Printing (1644)—a plea for the freedom of the press,
for relieving all writings from the criticism of censors. In 1649—
the year of the execution of Charles I.—Milton was appointed Latin
or Foreign Secretary to the Government of Oliver Cromwell; and
for the next ten years his time was taken up with official work,
and with writing prose-volumes in defence of the actirn of the
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Republic. In 1660 the Restoration took place; and Milton was at
length free, in his fifty-third year, to carry out his long-cherished
scheme of writing a great Epic poem. He chose the subject of the
fall and the restoration of man. Paradise Lost was completed in
1665 ; but, owing to the Plague and the Fire of London, it was not
published till the year 1667. Milton’s young Quaker friend, Ellwood,
said to him one day: “Thou hast said much of Paradise Lost, what
hast thou to say of Paradise Found?” Paradise Regained was
the result—a work which was written in 1666, and appeared, along
with Samson Agonistes, in the year 1671 Milton died in the
year 1674—about the middle of the reign of Charles TI. He had
been three times married.

9. I’Allegro (or “The Cheerful Man”) is a companion poem to
I1 Penseroso (or “ The Meditative Man”). The poems present two
contrasted views of the life of the student. They are written in an
irregular kind of octosyllabic verse. The Comus—mostly in blank
verse—is a lyrical drama ; and Milton’s work was accompanied by
a musical composition by the then famous musician Henry Lawes.
Lycidas—a poem in irregular rhymed verse—is a threnody on the
death of Milton’s young friend, Edward King, who was drowned
in sailing from Chester to Dublin. This poem has been ealled “ the
touchstone of taste;” the man who cannot admire it has no feeling
for true poetry. The Paradise Lost is the story of how Satan was
allowed to plot against the happiness of man; and how Adam and
Eve fell through his designs. The style is the noblest in the English
language; the music of the rhythm is lofty, involved, sustained, and
sublime. “In reading ¢ Paradise Lost,’” says Mr Lowell, “one has a
feeling of spaciousness such as no other poet gives.” Paradise
Regained is, in fact, the story of the Temptation, and of Christ’s
triumph over the wiles of Satan. Wordsworth says: “¢Paradise
Regained ' is most perfect in execution of any written by Milton ;”
and Coleridge remarks that “it is in its kind the most perfect
poem extant, though its kind may be inferior in interest.” Samson
Agonistes (“‘Samson in Struggle” ) is a drama, in highly irregular
unrhymed verse, in which the poet sets forth his own unhappy fate—

“Eyeless, in Gaza, at the mill with slaves.”
It is, indeed, an autobiographical poem—it is the story of the last
years of the poet’s life.

10. SAMUEL BUuTLER (1612-1880), the wittiest of English poets, was
born at Strensham, in-Worcestershire, in the year 1612, four vears
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after the birth of Milton, and four years before the death of Shake-
speare. He was educated at the grammar-school of Worcester, and
v afterwards at Cambridge—but only for a short time. At the Resto-
ration he was made secretary to the Earl of Carbery, who was then
President of the Principality of Wales, and steward of Ludlow Castle.
The first part of his long poem called Hudibras appeared in 1662;
* the second part in 1663 ; the third in 1678. Two years after, Butler
died in the greatest poverty in London. He was buried in St Paul’s,
/ Covent Garden; but a monument was erected to him in Westminster
Abbey. Upon this fact Wesley wrote the following epigram :—

‘“ While Butler, needy wretch, was yet alive,
No generous patron would a dinner give ;
See him, when starved to death, and turned to dust.
Presented with a monumental bust.
The poet’s fate is here in emblem shown,
He asked for bread, and he received a stone.”

11. The Hudibras is a burlesque poem,—a long lampoon, a
laboured caricature,—in' mockery of the weaker side of the great
Puritan party. It is an imaginary account of the adventures of a
Puritan knight and his squire in the Civil Wars, It is choke-full of
all kinds of learning, of the most pungent remarks—a very hoard of
! sentences and saws, “of vigorous locutions and picturesque phrases,
of strong, sound sense, and robust English.” It has been more
quoted from than almost any book in our language. Charles II.
was never tired of reading it and quoting from it—

““ He never ate, nor drank, nor slept,
But Hudibras still near him kept”—

says Butler himself.
The following are some of his best known lines :—

‘ And, like a lobster boil'd, the morn
From black to red began to turn.”

“ For loyalty is still the same,
Whether it win or lose the game:
True as the dial to the sun,
Altho’ it be not shin’d upon.”

‘“ He that complies against his will,
Is of his own opinion still.”

12. JoHN DRYDEN (1631-1702)‘), the greatest of our poets in the
second rank, was born at Aldwincle, in Northamptonshire, in the
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year 1631. He was descended from Puritan ancestors on both
sides of his house. He was educated at Westminster School, and
at Trinity College, Cambridge. London became his settled abode in
the year 1657. At the Restoration, in 1660, he became an ardent
Royalist ; and, in the year 1663, he married the daughter of a Royalist
nobleman, the Earl of Berkshire. It was not a happy marriage ; the
lady, on the one hand, had a violent temper, and, on the other, did
not care a straw for the literary pursuits of her husband. In 1666 he
wrote his first long poem, the Annus Mirabilis (“The Wonderful
Year”), in which he paints the war with Holland, and the Fire of
London ; and from this date his life is “one long literary labour.”
In 1670, he received the double appointment of Historiographer-
Royal and Poet-Laureate. Up to the year 1681, his work lay chiefly
in writing plays for the theatre; and these plays were written in
rhymed verse, in imitation of the French plays ; for, from the date
of the Restoration, French influence was paramount both in literature
and in fashion. But in this year he published the first part of
‘Abgalom and Achitophel—one of the most powerful satires in the
language. In the year 1683 he was appointed Collector of Customs
in the-port of London-—a post which Chaucer had held before him,
(It is worthy of note that Dryden “translated” the Tales of Chaucer
into modern English.) At the accession of James II., in 1685, Dryden
became a Roman Catholic ; most certainly neither for gain nor out
of gratitude, but from conviction. In 1687, appeared his poem of
The Hind and the Panther, in which he defends his new creed.
He had, a few years before, brought out another poem called Religio
Laici (“ A Layman’s Faith ”), which was a defence of the Church of
England and of her position in religion. In The Hind and the
Panther, the Hind represents the Roman Catholic Church, “a milk-
white hind, unspotted and unchanged,” the Panther the Church of
England ; and the two beasts reply to each other in all the argu-
ments used by controversialists on these two sides. When the
Revolution of 1688 took place, and James II. had to flee the king-
dom, Dryden lost both his offices and the pension he had from
the Crown. Nothing daunted, he set to work once more. Again
he wrote for the stage; but the last years of his life were spent
chiefly in translation. He translated passages from Homer, Ovid,
and from some Italian writers; but his most important work was
the translation of the whole of Virgil's Zineid. To the last he
retained his fire and vigour, action and rush of verse ; and some of
his greatest lyric poems belong to his later years. His ode called
Alexander’s Feast was written at theage of sixty-six; and it was
written at one sitting. At the age of sixty-nine he was meditating a
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translation of the whole of Homer—both the Iliad and the Odyssey.
He died at his house in London, on May-day of 1700, and was buried
with great pomp and splendour in Poets’ Corner in Westminster
Abbey.

13. His best satire is the Absalom and Achitophel; his best
specimen .of reasoning in verse is The Hind and the Panther.
His best ode is his Ode to the Memory of Mrs Anne Killigrew.
Dryden’s style is distinguished by its power, sweep, vigour, and
“long majestic march.” No one has handled the heroic couplet—
and it was this form of verse that he chiefly used—with more vigour
than Dryden; Pope was more correct, more sparkling, more finished,
but he had not Dryden’s magnificent march or sweeping impulsiveness.
“The fire and spirit of the ¢ Annus Mirabilis,” ” says his latest critic,
“are nothing short of amazing, when the difficulties which beset the
author are remembered. The glorious dash of the performance is
his own.” His prose, though full of faults, is also very vigorous.
It has “something of the lightning zigzag vigour and splendour of
his verse.” He always writes clear, homely, and pure English,—full
of force and point.

Many of his most pithy lines are often quoted :—

‘“Men are but children of a larger growth.”

‘“ Errors, like straws, upon the surface flow ;
He that would search for pearls must dive below.”

-
”

““The greatest argument for love is love.

*“The secret pleasure of the generous act,
Is the great mind’s great bribe.”

The great American critic and poet, Mr Lowell, compares him to
“an ostrich, to be classed with flying things, and capable, what with
leap and flap together, of leaving the earth for a longer or a shorter
space, but loving the open plain, where wing and foot help each
other to something that is both flight and run at once.”

14. JEREMY TAYLOR (1613-1867), the greatest master of ornate
and musical English prose in his own day, was born at Cambridge in
the year 1613—just three years before Shakespeare died. His father
was a barber. After attending the free grammar - school of Cam-
bridge, he proceeded to the University. He took holy orders and
removed to London. When he was lecturing one day at St Paul’s,
Archbishop Laud was so taken by his “youthful beauty, pleasant
air,” fresh eloquence, and exuberant style, that he had him created
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a Fellow of All Souls’ College, Oxford. When the Civil War broke
out, he was taken prisoner by the Parliamentary forces; and, in-
deed, suffered imprisonment more than once. After the Restoration,
he was presented with a bishopric in Ireland, where he died in
1667,

15. Perhaps his best works are his Holy Living and Holy Dying.
His style is rich, even to luxury, full of the most imaginative illus-
trations, and often overloaded with ornament. He has been called
“the Shakespeare of English prose,” “the Spenser of divinity,”
and by other appellations. The latter title is a very happy descrip-
tion ; for he has the same wealth of style, phrase, and description
that Spenser has, and the same boundless delight in setting forth his
thoughts in a thousand different ways. The following is a specimen
of his writing. He is speaking of a shipwreck :—

“These are the thoughts of mortals, this is the end and sum of all their
designs. A dark night and an ill guide, a boisterous sea and a broken cable,
a hard rock and a rough wind, dash in pieces the fortune of a whole,family ;
and they that shall weep loudest for the accident are not yet entered into the
storm, and yet have suffered shipwreck.”

His writings contain many pithy statements. The following are
a few of them:—

“ No man is poor that does not think himself so.”

““He that spends his time in sport and calls it recreation, is like him whose
garment is all made of fringe, and his meat nothing but sauce.

¢ A good man is as much in awe of himself as of a whole assembly.”

16. THomas HoBBEs (15688-1679), a great philosopher, was born
at Malmesbury in the year 1588. He is hence called “the philo-
sopher of Malmesbury.” He lived during the reigns of four Eng-
lish sovereigns—Elizabeth, James I., Charles I., and Charles II.;
and he was twenty -eight years of age when Shakespeare died.
He is in many respects the type of the hard-working, long-lived,
persistent Englishman. He was for many years tutor in the Devon-
shire family—to the first Earl of Devonshire, and to the third Earl of
Devonshire—and lived for several years at the family seat of Chats-
worth. In his youth he was acquainted with Bacon and Ben Jonson ;
in his middle age he knew Galileo in Italy; and as he lived to the
age of ninety-two, he might have conversed with John Locke or
with Daniel Defoe. His greatest work is the Leviathan; or, The
Matter, Form, and Power of a Commonwealth. His style
is clear, manly, and vigorous, He tried to write poetry too. At
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the advanced age of eighty-five, he wrote a translation of the whole
of Homer's Iliad and Odyssey into rhymed English verse, using
the same quatrain and the same measure that Dryden employed
in his ‘ Annus Mirabilis” Two lines are still remembered of this

translation : speaking of a child and his mother, he says—

“ And like a star upon her bosom lay
His beautiful and shining golden head.”

Py

17. Joun BuNyaN (1628-1688), one of the most popular of our
prose-writers, was born at Elstow, in Bedfordshire, in the year
1628—just three years before the birth of Dryden. He served,
when a young man, with the Parliamentary forces, and was present
at the siege of Leicester. At the Restoration, he was apprehended
for preaching, in disobedience to the Conventicle Act, “was had
home to prison, and there lay complete twelve years.”” Here he
supported himself and his family by making tagged laces and other
small-wares; and here, too, he wrote the immortal Pilgrim’s Pro-
gress. After his release, he became pastor of the Baptist congre-
gation at Bedford. He had a great power of bringing persons who
had quarrelled together again; and he was so popular among those
who knew him, that he was generally spoken of as “ Bishop Bunyan.”
On a journey, undertaken to reconcile an estranged father and a rebel-
lious son, he caught a severe cold, and died of fever in London, in the
&mr 1698. Every one has read, or will read, the Pilgrim’s Progress;
ahd it may be said, without exaggeration, that to him who has not
read the book, a large part of English life and history is dumb and
unintelligible.  Bunyan has been called the “Spenser of the people,”
and\“the greatest master of allegory that ever lived.” His power
of imagination is something wonderful; and his simple, homely,
and vigorous style makes everything so real, that we seem to be
reading a narrative of everyday events and conversations. His
vocabulary is not, as Macaulay said, “the vocabulary of the common
péople;” rather should we say that his English is the English of
the Bible and of the best religious writers. His style is, almost

\ everywhere, simple, homely, earnest, and vernacular—without being

\ulgar., Bunyan’s books have, along with Shakespeare and Tyndale’s

works/ been among the chief supports of an idiomatic, nervous, and
simple English.

18. JouN LockE (1632-1704), a great English philosopher, was
born at Wrington, near Bristol, in/the year 1632. He was educated
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at Oxford; but he took little interest in the Greek and Latin classics,
his chief studies lying in medicine and the physical sciences. He
became attached to the famous Lord Shaftesbury, under whom he
filled several public offices—among others, that of Commissioner of
Trade. When Shaftesbury was obliged to flee to Holland, Locke
followed him, and spent several years in exile in that country. All
his life a very delicate man, he yet, by dint of great care and thought-
fulness, contrived to live to the age of seventy-two. His two most
famous works are SBome Thoughts concerning Education, and
the celebrated Essay on the Human Understanding. The
latter, which is his great work, occupied his time and thoughts for
eighteen years. In both these books, Locke exhibits the very genius
of common-sense. The purpose of education is, in his opinion, not
to make learned men, but to maintain “a sound mind in a sound
body;” and he begins the education of the future man even from
his cradle. In his philosophical writings, he is always simple; but,
as he is loose and vacillating in his use of terms, this simplicity is
often purchased at the expense of exactness and self-consistency.
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CHAPTER VL
THE FIRST HALF OF THE EIGHTEENTH CENTURY.

1. The Age of‘Prose.—The eighteenth century was an age

of prose in two senses. In the first place, it was a prosaic age ;

. and, in the second place, better prose than poetry was pro- ;
duced by its writers. One remarkable fact may also be noted
about the chief prose-writers of this century—and that is, that
they were, most of them, not merely able writers, not merely
distinguished literary men, but also men of affairs—men well
versed in the world and in matters of the highest practical
moment, while some were also statesmen holding high office.
Thus, in the first half of the century, we find Addison, Swift,

and Defoe either holding office or influencing and guiding

those who held office ; while, in the latter half, we have men
like Burke, Hume, and Gibbon, of whom the same, or nearly
the same, can be said. The poets, on the contrary, of this
eighteenth century, are all of them—with the very slightest
exceptions—men who devoted most of their lives to poetry,
and had little or nothing to do with practical matters. It
may also be noted here that the character of the eighteenth
century becomes more and more prosaic as it goes on—Iless and
less under the influence of the spirit of poetry, until, about the
! close, a great reaction makes itself felt in the persons of Cowper,

Chatterton, and Burns, of Crabbe and Wordsworth.
2. The First Half.—The great prose-writers of the first half
of the eighteenth century are Addison and BSteele, 8wift and
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Defoe. All of these men had some more or less close con-
nection with the rise of journalism in England; and one of
them, Defoe, was indeed the founder of the modern newspaper.
By far the most powerful intellect of these four was Swift.
The greatest poets of the first half of the eighteenth century
were Pope, Thomson, Collins, and Gray. Pope towers above
all of them by a head and shoulders, because he was much
more fertile than any, and because he worked so hard and so

untiringly at the labour of the file—at the task of polishing and

improving his verses. DBut the vein of poetry in the three
others—and more especially in Collins—was much more pure
and genuine than it was in Pope at any time of his life—at any
period of his writing. Let us look at each of these writers a
little more closely.

3. DanNier DEroE (1861-1731), one of the most fertile writers
that England ever saw, and one who has been the delight of
many generations of readers, was born in the city of London in the
year 1661. He was educated to be a Dissenting minister ; but he
turned from that profession to the pursuit of trade. He attempted
several trades,—was a hosier, a hatter, a printer ; and he is said also
to have been a brick and tile maker. In 1692 he failed in business ;
but, in no long time after, he paid every one of his creditors to the
uttermost farthing. Through all his labours and misfortunes he was
alwdys a hard and careful reader,—an omnivorous reader, too, for
he was in the habit of reading almost every book that came in his
way. He made his first reputation by writing political pamphlets.
One of his pamphlets brought him into high favour with King
William ; another had the effect of placing him in the pillory and
lodging him in prison. But while in Newgate, he did not idle away
his time or “languish” ; he set to work, wrote hard, and started a
newspaper, The Review, —the earliest genuine newspaper Eng-
land had seen up to his time. This paper he brought out two or
three times a-week; and every word of it he wrote himself. He
continued to carry it on single-handed for eight years. In 1706,
he was made a member of the Commission for bringing about the
union between England and Scotland ; and his great knowledge of
commerce and commercial affairs were of singular value to this Com-
mission. In 1715 he had a dangerous illness, brought on by political
excitement ; and, on his recovery, he gave up most of his political
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writing, and took to the composition of stories and romances.
Although now a man of fifty-four, he wrote with the vigour and
ease of a young man of thirty. His greatest imaginative work
was written in 1719—when he was nearly sixty—The Life and
Strange Surprising Adventures of Robinson Crusoe, of
York, Mariner, . . . written by Himself. Within six years
he had produced twelve works of a similar kind. He is said to have
written in all two hundred and fifty books in the course of his
lifetime. He died in 1731.

4. His best known—and it is also his greatest—work is Robinson
Crusoe ; and this book, which every one has read, may be compared
with ¢ Gulliver’s Travels,” for the purpose of observing how imag-
inative effects are produced by different means and in different ways.
Another vigorous work of imagination by Defoe is the Journal of
the Plague, which appeared in 1722. There are three chief things to
be noted regarding Defoe and his writings. These are : first, that Defoe
possessed an unparalleled knowledge—a knowledge wider than even
Shakespeare’s—of the circumstances and details of human life among
all sorts, ranks, and conditions of men ; secondly, that he gains his
wonderful realistic effects by the freest and most copious use of
this detailed knowledge in his works of imagination ; and thirdly,
that he possessed a vocabulary of the most wonderful wealth. His
style is strong, homely, and vigorous, but the sentences are long,
loose, clumsy, and sometimes ungrammatical. Like Sir Walter
Scott, he was too eager to produce large and broad effects to take
time to balance his clauses or to polish his sentences. Like Sir
Walter Scott, again, he possesses in the highest degree the art of
particularising.

5. JONATHAN SwIFT (1867-1745), the greatest prose-writer, in
his own kind, of the eighteenth century, and the opposite in most
respects — especially in style —of Addison, was born in Dublin
in the year 1667. Though born in Ireland, he was of purely
English descent—his father belonging to a Yorkshire family, and
his mother being a Leicestershire lady. His father died before he
was born; and he was educated by the kindness of an uncle.
After being at a private school at Kilkenny, he was sent to Trinity
College, Dublin, where he was plucked for his degree at his first
examination, and, on a second trial, only obtained his B.A. “by
special favour.” He next came to England, and for eleven years
acted as private secretary to Sir William Temple, a retired states-
man and ambassador, who lived at Moor Park, near Richmond-on-
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Thames. In 1692 he paid a visit to Oxford, and there obtained the
degree of M.A. In 1700 he went to Ireland with Lord Berkeley as
his chaplain, and while in that country was presented with several
livings. He at first attached himself to the Whig party, but stung
by this party’s neglect of his labours and merits, he joined the
Tories, who raised him to the Deanery of St Patrick’s Cathedral in
Dublin.  But, though nominally resident in Dublin, he spent a large
part of his time in London. Here he knew and met everybody
who was worth knowing, and for some time he was the most im-
posing figure, and wielded the greatest influence in all the best
social, political, and literary circles of the capital. In 1714, on the
death of Queen Anne, Swift's hopes of further advancement died
out ; and he returned to his Deanery, settled in Dublin, and * com-
menced Irishman for life.” A man of strong passions, he usually
spent his birthday in reading that chapter of the Book of Job which
contains the verse, “ Let the day perish in which I was born.” He
died insane in 1745, and left his fortune to found a lunatic asylum
in Dublin.  One day, when taking a walk with a friend, he saw a
blasted elm, and, pointing to it, he said : “I shall be like that tree,
and die first at the top.” For the last three years of his life he never
spoke one word.

6. Swift has written verse ; but it is his prose-works that give
him his high and unrivalled place in English literature. His most
powerful work, published in 1704, is the Tale of a Tub-—a satire
on the disputes between the Roman Catholic, Anglican, and Presby-
terian Churches. His best known prose-work is the Gulliver’s
Travels, which appeared in 1726. This work is also a satire; but
it is a satire on men and women,—on humanity. “The power of
Swift’s prose,” it has been said by an able critie, “ was the terror of
his own, and remains the wonder of after times.” His style is strong,
simple, straightforward; he uses the plainest words and the homeliest
English, and every blow tells.  Swift’s style—as every genuine style
does—reflects the author’s character. He was an ardent lover and a
good hater. Sir Walter Scott describes him as “tall, strong, and
well made, dark in complexion, but with bright blue eyes (Pope said
they were “as azure as the heavens”), black and bushy eyebrows,
aquiline nose, and features which expressed the stern, haughty, and
dauntless turn of his mind.” He grew savage under the slightest
contradiction ; and dukes and great lords were obliged to pay court
to him. His prose was as trenchant and powerful as were his man-
ners: it has been compared to “cold «steel.” His own definitipn
of a good style is “ proper words in proper places.”
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7. JosEPH ADDISON (1872-1719), the most elegant prose-writer—
as Pope was the most polished verse-writer—of the eighteenth cen-
tury, was born at Milston, in Wiltshire, in the year 1672. He was
educated at Charterhouse School,in London, where one of his friends
and companions was the celebrated Dick Steele—afterwards Sir
Richard Steele. He then went to Oxford, where he made a name for
himself by his beautiful comypositions in Latin verse. In 1695 he
addressed a poem to King William ; and this poem brought him into
notice with the Government of the day. Not long after, he received
a pension of £300 a-year, to enable him to travel ; and he spent some
time in France and Italy. The chief result of this tour was a poem
entitled A Letter from Italy to Lord Halifax. In 1704, when
Lord Godolphin was in search of a poet who should celebrate in an
adequate style the striking victory of Blenheim, Addison was intro-
duced to him by Lord Halifax. His poem called The Campaign
was the result ; and one simile in it took and held the attention
of all English readers, and of “the town.” A violent storm had
passed over England ; and Addison compared the calm genius of
Marlborough, who was as cool and serene amid shot and shell as in
a drawing-room or at the dinnerztable, to the Angel of the Storm.
The lines are these :—

““So when an Angel by divine command
With rising tempests shakes a guilty land,
Such as of late o'er pale Britannia passed,
Calm and serene he drives the furious blast ;
And, pleased the Almighty’s orders to perform,
Rides in the whirlwind, and directs the storm.”

For this poem Addison was rewarded with the post of Commissioner
of Appeals. He rose, successively, to be Under Secretary of State ;
Secretary for Ireland ; and, finally, Secretary of State for England—
an office which would corvespond to that of our present Home
Secretary. He married the Countess of Warwick, to whose son he
had been tutor ; but it was not a happy marriage. Pope says of him
in regard to it, that—

‘““ He married discord in a noble wife.”

He died at Holland House, Kensington, London, in the year 1719, at
the age of forty-seven.

8. But it is not at all as a poet, but as a prose-writer, that Addison
is famous in the history of literature. While he was in Ireland,
his friend Steele started The Tatler, in 1709 ; and Addison sent
numerous contributions to this little paper. In 1711, Steele began
a still more famous paper, which he called The Spectator ; and
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Addison’s writings in this morning journal made its reputation. His
contributions are distinguishable by being signed with some one of the
letters of the name Clio—the Muse of History. A third paper, The
Guardian, appeared a few years after ; and Addison’s contributions
to it are designated by a hand (§¥) at the foot of each. In addition
to his numerous prose-writings, Addison brought out the tragedy of
Cato in 1713. It was very successful ; but it is now neither read
nor acted. Some of his hymns, however, are beautiful, and are well
known. Such are the hymn beginning, “The spacious firmamen

on high ;” and his version of the 23d Psalm, “ The Lord my pustlujc:
shall prepare.”

9. Addison’s prose style is inimitable, easy, graceful, full of humour
—full of good humour, delicate, with a sweet and kindly rhythm,
and always musical to the ear. He is the most graceful of social
satirists ; and his genial creation of the character of 8ir Roger de
Coverley will live for ever. While his work in verse is never
more than second-rate, his writings in prose are always first-rate.
Dr Johnson said of his prose : “ Whoever wishes to attain an English
style—familiar but not coarse, and elegant but not ostentatious,
—must give his days and nights to the study of Addison.” Lord
Lytton also remarks: “His style has that nameless urbanity in
which we recognise the perfection of manner; courteous, but not
courtier-like ; so dignified, yet so kindly; so easy, yet high-bred.
It is the most perfect form of English.” His style, however, must
be acknowledged to want force—to be easy rather than vigorous;
and it has not the splendid march of Jeremy Taylor, or the noble
power of Savage Landor.

~

10. RICHARD STEELE (1671-1728), commonly called “ Dick Steele,”
the friend and colleague of Addison, was born in Dublin, but of
English parents, in the year 1671. The two friends were educated
at Charterhouse and at Oxford together ; and they remained friends,
with some slight breaks and breezes, to the close of life. Steele
was a writer of plays, essays, and pamphlets—for one of which he
was expelled from the House of Commons; but his chief fame was
earned in connection with the Society Journals, which he founded.
He started many—such as Town-Talk, The Tea-Table, Chit-
Chat; but only the Tatler and the Spectator rose to success and
to fame. The strongest quality in his writings s his pathos: the
source of tears is always at his command ; and, although himself
of a gay and even rollicking temperament, he seems to have pre-
ferred this vein. The literary skill of Addison—his happy hrt in
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th¢ choosing of words—did not fall to the lot of Steele; but e
is more hearty and more human in his description of character. He
didd in 1729, ten years after the departure of hig friend Addison.

V1. ALEXANDER Pore (1688-1744), the greatest poet of the
cighteenth century, was born in Lombard Street, London, in the
year of the Revolution, 1688. His father was a wholesale linendraper,
who, having amassed a fortune, retired to Binfield, on the borders of
Windsor Forest. In the heart of this beautiful country young Pope’s
youth was spent. On the death of his father, Pope left Windsor
and took up his residence at Twickenham, on the banks of the
Thames, where he remained till his death in 1744. His parents
heing Roman Catholics, it was impossible for young Pope to go either
to a public school or to one of the universities ; and hence he was
educated privately. At the early age of eight, he met with a trans-
lation of Homer in verse ; and this volume became his companion
night and day. At the age of ten, he turned some of the events
described in Homer into a play. The poems of Spenser, the poets’
poet, were his next favourites ; but the writer who made the deepest
and most lasting impression upon his mind was Dryden. Little
Pope began to write verse very early. He says of himself—

“ As yet a child, nor yet a fool to fame,
I lisped in numbers, for the numbers came.”

His Ode to Solitude was written at the age of twelve ; his Pas-
torals when he was fifteen. His Essay on Criticism, which was
composed in his twentieth year, though not published till 1711,
established his reputation as a writer of neat, clear, sparkling, and
elegant verse, The Rape of the Lock raised his reputation still
higher. Macaulay pronounced it his best poem. De Quincey
declared it to be “the most exquisite monument of playful fancy
that universal literature offers.” Another critic has called it the
“perfection of the mock-heroic.” Pope's most successful poem—if
we measure it by the fame and the money it brought him—was his
translation of the Iliad of Homer. A great scholar said of this
translation that it was “a very pretty poem, but not Homer.” The
fact is that Pope did not translate directly from the Greek, but from
a French or a Latin version which he kept beside him. Whatever
its faults, and however great its deficiency as a representation of the
powerful and deep simplicity of the original Greek, no one can deny
the charm and finish of its versification, or the rapidity, facility, and
melody of the flow of the verse. These qualities make this work
unique in English poetry.
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12. After finishing the Iliad, Pope undertook a translation of the
Odyssey of Homer. This was not so successful ; nor was it so well
done. In fact, Pope translated only half of it himself; the other
half was written by two scholars called Broome and Fenton. His
next great poem was the Dunciad,—a satire upon those petty writers,
carping critics, and hired defamers who had tried to write down the
reputation of Pope’s Homeric work. “The composition of the
‘ Dunciad’ revealed to Pope where his true strength lay, in blending
personalities with moral reflections.”

13. Pope’s greatgst works were written between 1730 and 1740 ;
and they consist of the Moral Essays, the Essay on Man, and the
Epistles and Satires. These poems are full of the finest thoughts,
expressed in the most perfect form. Mr Ruskin quotes the
couplet—

‘“ Never elated, while one man’s oppressed ;
Never dejected, whilst another’s blessed,”—

as “the most complete, concise, and lofty expression of moral temper
existing in English words.” The poem of Pope which shows his best
and most striking qualities in their most characteristic form, is
probably the Epistle to Dr Arbuthnot or Prologue to the
Satires. In this poem occur the celebrated lines about Addison—
which make a perfect portrait, although it is far from being a true
likeness,

His pithy lines and couplets have obtained a permanent place in
literature. Thus we have :—

“True wit is nature to advantage dressed,

What oft was thought, but ne’er so well expressed.”
‘*“ Good-nature and good-sense must ever join.

To err.is human, to forgive divine.”

‘“ All seems infected that the infected spy,
As all looks yellow to the jaundic’d eye.”

““ Fear not the anger of the wise to raise;
Those best can bear reproof who merit praise.”
he greatest conciseness is visible in his epigrams and in his com-
pliments :—

““ A vile encomium doubly ridicules :
There’s nothing blackens like the ink of fools.”

‘““ And not a vanity is given in vain.”

“ Would ye be blest? despise low joys, low gains,
Disdain whatever Cornbury disdains,
Be virtuous, and be happy for your pains.”
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14. Pope is the foremost literary figure of his age and century ;
and he is also the head of a school.  He brought to perfection a style
of writing verse which was followed by hundreds of clever writers,
Cowper says of him :

*“ But Pope—his musical finesse was such,
So nice his ear, so delicate his touch,-
Made poetry a mere mechanic art,

And every warbler has his tune by heart.”

Pope was not the poet of nature or of humanity; he was the poct of
“the town,” and of the Court. He was greatly influenced by the
neatness and polish of French verse; and, from his boyhood, his
great ambition was to be “a correct poet.” He worked and worked,
polished and polished, until each idea had received at his hands
its very neatest and most epigrammatic expression. In the art of
condensed, compact, pointed, and yet harmonious and flowing verse,
Pope. has no equal. But, as a vehicle for poetry—for the love and
sympathy with nature and man which every true poet must feel,
Pope’s verse is artificial ; and its style of expression has now died
out. It was one of the chief missions of Wordsworth to drive the
Popian second-hand vocabulary out of existence,

15. JaMes THOMSON (1700-1748), the poet of The Seasons, was
born at Ednam in Roxburghshire, Scotland, in the year 1700. He
was educated at the grammar-school of Jedburgh, and then at the
University of Edinburgh. It was intended that he should enter the
ministry of the Church of Scotland ; but, before his college course
was finished, he had given up this idea: poetry proved for him too
strong a magnet. While yet a young man, he had written his poem
of Winter; and, with that in his pocket, he resolved to try his
fortune in London. While walking about the streets; looking at the
shops, and gazing at the new wonders of the vast metropolis, his
pocket was picked of his pocket-handkerchief and his letters of
introduction ; and he found himself alone in London — thrown
entirely on his own resources. A publisher was, however, in time
found for Winter ; and the poem slowly rose into appreciation and
popularity. This was in 1726. Next year, Summer; two years
after, 8pring appeared ; while Autumn, in 1730, completed the
Seasons. The Castle of Indolence—a poem in the Spenserian
stanza—appeared in 1748, In the same year he was appointed
Surveyor-General of the Leeward Islands, though he never visited
the scene of his duty, but had his work done by deputy. He died
at Kew in the year 1748, ’
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16. Thomson’s place as a poet is high in the second rank. His
Seasons have always been popular; and, when Coleridge found a
well-thumbed and thickly dog’s-eared copy lying on the window-sill
of a country inn, he exclaimed “This is true fame !” His Castle
of Indolence is, however, a finer piece of poetical work than any
of his other writings. The first canto is the best. But the S8easons
have been much more widely read ; and a modern critic says: “No
poet has given the special pleasure which poetry is capable of giving
to so large a number of persons in so large a measure as Thomson.”
Thomson is very unequal in his style. Sometimes he rises to a great
height of inspired expression ; at other times he sinks to a dull dead
level of pedestrian prose. His power of describing scenery is often
very remarkable. Professor Craik says: “There is no other poet
who surrounds us with so much of the truth of nature ;” and he
calls the Castle of Indolence “ one of the gems of the language.”

17. THoMAS GRAY (1718-1771), the greatest elegiac poet of the
century, was born in Iondon in 1716. His father was a “money-
scrivener,” as it was called; in other words, he was a stock-
broker. His mother’s brother was an assistant - master at Eton ;
and at Eton, under the care of this uncle, Gray was brought
up. Ome of his schoolfellows was the famous Horace Wal-
pole. After leaving school, Gray proceeded to Cambridge ; but,
instead of reading mathematics, he studied classical literature,

< ‘\history, and modern languages, and never took his degree, After

dome years spent at Cambridge, he entered himself of the Inner
Temple ; but he never gave much time to the study of law. His
father in(l in 1741; and Gray, soon after, gave up the law and
went to live entirely at Cambridge. The first published of his
poems was the Ode on a Distant Prospect of Eton College.
The Elegy written in a Country Churchyard was handed about
in manuscript before its publication in 1750 ; and it made his
reputation at once. In 1755 the Progress of Poesy was published ;
and the ode entitled The Bard was begun. In 1768 he was ap-
pointed Professor of Modern History at Cambridge ; but, though he
studied hard, he never lectured. He died at Cambridge, at the age
of fifty-four, in the year 1771. Gray was never married. He was
said by those who knew him to be the most learned man of his time
in Europe. Literature, history, and several sciences—all were thor-
oughly known to him. He had read everything in the world that
was best worth reading; while his knowledge of bLotany, zoology,
and entomology was both wide and exact.
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18. Gray’s Elegy took him seven years to write ; it contains thirty-
two stanzas ; and Mr Palgrave says ‘“they are perhaps the noblest
stanzas in the language.” General Wolfe, when sailing down to
attack Quebec, recited the Elegy to his ofticers, and declared, “ Now,
gentlemen, I would rather be the author of that poem than take
Quebec.”  Lord Byron called the Elegy “the corner-stone of Gray’s
poetry.”  Gray ranks with Milton as the most finished workman in
English verse ; and certainly he spared no pains. Gray said himself
that “the style he aimed at was extreme conciseness of expression,
yet pure, perspicuous, and musical ;” and this style, at which he
aimed, he succeeded fully in achieving. One of the finest stanzas
in the whole Elegy is the last, w’tich the writer omitted in all the
later editions :—

‘“ There scattered oft, the earliest of the year,
By hands unseen, are showers of violets found ;
The red-breast loves to build and warble there,
And little footsteps lightly print the ground.”

19. WiLLiam CoLrins (1721-1768), one of the truest lyrical poets
of the century, was born at Chichester on Christmas-day, 1721.
He was educated at Winchester School; afterwards at Queen’s,
and also at Magdalen College, Oxford. Before he left school he
had written a set of poems called Persian Eclogues. He left
the Wniversity with a reputation for ability and for indolence ;
went to London “with many projects in his head and little money
in hig pocket;” and there found a kind and fast friend in Dr
Johrfson. His Odes appeared in 1747. The volume fell still-
born from the press : not a single copy was sold ; no one bought,
read, or noticed it. In a fit of furious despair, the unhappy author
called in the whole edition and burnt every copy with his own
hands. And yet it was, with the single exception of the songs of
Burns, the truest poetry that had appeared in the whole of the
eighteenth century. A great critic says: “In the little book there
was hardly a single false note : there was, above all things, a purity
of music, a clarity ofy style, to which I know of no parallel in
English verse from the death of Andrew Marvell to the birth of
William Blake.” Soon after this great disappointment he went to
live at Richmond, where he formed a friendship with Thomson
and other poets. In 1749 he wrote the Ode on the Death of
Thomson, beginning—

’

“In yonder grave a Druid lies”—

one of the finest of his poems. Not long afterphe was attacked by a
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disease of the brain, from which he suffered, at intervals, during the
remainder of his short life. He died at Chichester in 1759, at the
age of thirty-eight.

20. Collins’s best poem is the Ode to Evening ; his most elab-

'. orate, the Ode on the Passions; and his Lest known, the Ode
% beginning—
[: “ How sleep the brave, who sink to rest
i By all their country’s wishes blessed !”
i
i His latest and best critic says of his poems: “His range of
¥4 v ) . .
i flight was perhaps the narrowest, but assuredly the highest, of
£, () ’ v o) )
i his generation. He could not be taught singing like a finch, but
.‘( he struck straight upward for the sun like a lark. . . . The direct
I sincerity and purity of their positive and straightforward inspiration
i will always keep his poems fresh and sweet in the senses of all men.
& . . . 1
| He was a solitary song-bird among many more or less excellent
4! pipers and pianists. He could put more spirit of colour into a single
: - . . .
~ stroke, more breath of music into a single note, than could all the
rest of his generation into all the labours of their lives.” {
'
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CHAPTER VIL
THE SECOND HALF OF THE EIGHTEENTH CENTURY.

1. Prose - Writers.—The four greatest prose-writers of the
latter half of the eighteenth century are Johnson, Goldsmith,
Burke, and Gibbon. Dr Johnson was the most prominent
literary figure in London at this period ; and filled in his own
time much the same position that Carlyle lately held in literary
circles. He wrote on many subjects—but chiefly an literature
and morals; and hence he was called “The Great Moralist.”
Goldsmith stands out clearly as the writer.of the most pleasant
and easy prose ; his pen was ready for any subject ; and it has
been said of him with perfect truth, that he touched nothing
that he did nof"adorn. Burke was the most eloquent writer
of his time, and by far the greatest political thinker that
England has ever produced. He is known by an essay he
wrote when a very young man—on ‘‘ The Sublime and Beauti-
ful”; but it is to his speeches and political writings that we
must look for his noblest thoughts and most eloquent language.
Gibbon is one of the greatest historians and most powerful
writers the world has ever seen.

2. SAMUEL JoHNsON (1709-1784), the great essayist and lexico-
grapher, was born at Lichfield in the year 1709. His father was a
bookseller ; and it was in his father’s shop that Johnson acquired
his habit of omnivorous reading, or rather devouring of books. The
mistress of the dame’s school, to which he first went, declared him
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to be the best scholar she ever had. After a few years at the free
grammar-school of Lichfield, and one year at Stourbridge, he went
to Pembroke College, Oxford, at the age of nineteen. Here he did
not confine himself to the studies of the place, but indulged in a
wide range of miscellaneous reading. He was too poor to take a
degree, and accordingly left Oxford without graduating. After
acting for some time a€ a bookseller’s hack, he married a Mrs Porter
of Birmingham—a widow with £800. With this money he opened a
boarding-school, or “academy ” as he called it ; but he had never more
than three scholars—the most famous of whom was the celebrated
player, David Garrick. In 1737 he went up to London, and for
the next quarter of a century struggled for a living by the aid of
his pen. During the first ten years of his London life he wrote
chiefly for the ‘Gemtleman’s Magazine’ In 1738 his London—
a poem in heroic metre—appeared. .In 1747 he began his famous
Dictionary; it was completed in 1756 ; and the University of
Oxford conferred on him the honorary degree of M.A. 1In 1749 he
wrote another poem—also in heroic metre—the ¢ Vanity of Human
Wishes.” In 1750 he had begun the periodical that raised his fame
to its full height—a periodical to which he gave the name of The
Rambler. It appeared twice a-week; and Dr Johnson wrote
every article in it for two years. In 1759 he published the short
novel called Rasselas: it was written to defray the expenses of his
mother’s funeral ;- and he wrote it “in the evenings of a week.”
The year 1762 saw him with a pension from the Government of
£300 a-year ; and henceforth he was free from heavy hack-work and
literary drudgery, and could give himself up to the largest enjoy-
ment of that for which he cared most—social conversation. He was
the best talker of his time; and he knew everybody worth knowing
—Burke, Goldsmith, Gibbon, the great painter Sir Joshua Reynolds,
and many other able men. 1In 1764 he founded the “ Literary Club,”
which still exists and meets in London. Oddly enough, although a
prolific writer, it is to another person—to Mr James Boswell, who
first met him in 1763—that he owes his greatest and most lasting
fame. A much larger number of persons read Boswell’s Life of
Johnson—one of the most entertaining books in all literature—
than Johnson’s own works. Between the years 1779 and 1781
appeared his last and ablest work, The Lives of the Poets, which
were written as prefaces to a collective edition of the English Poets,
published by several London booksellers. He died in 1784.

3. Johnson’s earlier style was full of Latin words ; his later style
is more purely English than most of the journalistic writing of the
present day. His Rambler is full of “long-tailed words in osity and
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ation;” but his ¢ Lives of the Poets’ is written in manly, vigorous, and
idiomatic English. In verse, he occupies a place between Pope and
Goldsmith, and is one of the masters in the “didactic school” ot
inglish poetry. His rhythm and periods are swelling and sonorous ;
and here and there he equals Pope in the terseness and condensation
of his language. Tvc following is a fair specimen :—

‘“Of all the griefs that lLarass the distressed,
Sure the most bitter is a scornful jest;
Fate never wounds more deep the generous heart,
Than when a blockhead’s insult points the dart.”

4. OLIVER GoOLDSMITH (1728-1774), poet, essayist, historian, and
dramatist, was born at Pallas, in the county of Longford, Ireland, in
the year 1728. His father was an Irish clergyman, careless, good-
hearted, and the original of the famous Dr Primrose, in The Vicar
of Wakefield. He was also the original of the “village preacher”
in The Deserted Village.

‘““ A man he was to all the country dear,
And passing rich with forty pounds a-year.”

Oliver was educated at Trinity College, Dublin ; but he left it
with no fixed aim. He thought of law, and set off for London, but
spent all his money in Dublin. He thought of medicine, and resided
two years in Edinburgh. He started for Leyden, in Holland, to
continue what he called his medical studies ; but he had a thirst to
see the world—and so, with a guinea in his pocket, one shirt, and a
flute, he set out on his travels through the continent of Europe. At
length, on the 1st of February 1756, he landed at Dover, after an
absence of two years, without a farthing in his pocket. London
reached, he tried many ways of making a living, as assistant to an
apothegary, physician, reader for the press, usher in a school, writer
in journals. - His first work was ‘An Inquiry into the State of
Polite Learning in Europe,’ in 1759 ; but it appeared without his
name. From that date he wrote books of all kinds, poems, and
plays. He died in his chambers in Brick Court, Temple, London, in
1774.

5. Goldsmith’s best poems are The Traveller and The Deserted
Village,—both written in the Popian couplet. His best play is
8She 8toops to Conquer. His best prose work is The Vicar of
Wakefleld, ‘“the first genuine novel of domestic life.” He also
wrote histories of England, of Rome, of Animated Nature. All
this was done as professional, nay, almost as hack work ; but
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always in a very pleasant, lively, and readable style. Ease, grace,
charm, naturalness, pleasant rhythm, purity of diction—these were
the chief characteristics of his writings. “ Almost to all things could
he turn his hand ”—poem, essay, play, story, history, natural science.
Even when satirical, he was good-natured ; and his Retaliation is
the friendliest and pleasantest of satires. In his poetry, his words
seem artless, but are indeed delicately chosen with that consummate
art which conceals and effaces itself : where he seems most simple
and easy, there he has taken most pains and given most labour.

6. EpMmunp BurkE (1730-1797) was born at Dublin in the year
1730. He was educated at Trinity College, Dublin; and in 1747
was entered of the Middle Temple, with the purpose of reading
for the Bar. In 1766 he was so fortunate as to enter Parliament
as member for Wendover, in Buckinghamshire ; and he sat in
the House of Commons for nearly thirty years. While in Par-
liament, he worked hard to obtain justice for the colonists of
North America, and to avert the separation of them from the
mother country; and also to secure good government for India.
At the close of his life, it was his intention to take his seat in the
House of Peers as Earl Beaconsfield—the title afterwards assumed by
Mr Disraeli; but the death of his son, and only child—for whom
the honour was really meant ana wished—quite broke his heart,
and he never carried out his purpose. He died at Beaconsfield in
the year 1797. The lines of Goldsmith on Burke, in his poem of
“ Retaliation,” are well known :—

“ Here lies our good Edmund, whose genius was such
We scarcely can praise it or blame it too much;
Who, born for the universe, narrowed his mind,
And to party gave up what was meant for mankind ;
Who, too deep for his hearers, still went on refining,
And thought of convincing while they thought of dining.”

7. Burke's most famous writings are Thoughts on the Cause of
the present Discontents, published in 1773; Reflections on the
French Revolution (1790); and the Letters on a Regicide
Peace (1797). His “Thoughts” is perhaps the best of his works in
point of style ; his  Reflections,” are full of passages of the highest
and most noble eloquence. Burke has been described by a great critic
as “the supreme writer of the century;” and Macaulay says, that
“in richness of imagination, he is superior to every orator ancient
and modern.” In the power of expressing thought in the strongest,
fullest, and most vivid manner, he must be classed with Shakespeare
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and Bacon—and with these writers when at their best. He indulges
in repetitions ; but the repetitions are never monotonous ; they serve
to place the subject in every possible point of view, and to enable us
to see all sides of it. He possessed an enormous vocabulary, and had
the fullest power over it; “never was a man under whose hands
language was more plastic and ductile.” He is very fond of met-
aphor, and is described by an able critic as ““the greatest inaster of
metaphor that the world has ever seen.”

8. Epwarp GisBoN (1787-1794), the second great prose-writer
of the second half of the eighteenth century, was born at Putney,
London, in 1737. His father was a wealthy landowner. Young
Gibbon was a very sickly child—the only survivor of a delicate
family of seven ; he was left to pass his time as he pleased, and
for the most part to educate himself. But he had the run of
several good libraries ; and he was an eager and never satiated reader.
He was sent to Oxford at the early age of fifteen ; and so full was his
knowledge in some directions, and so defective in others, that he
went there, he tells us himself, “with a stock of knowledge that
might have puzzled a doctor, and a degree of ignorance of which a
schoolboy would have been ashamed.” He was very fond of dis-
putation while at Oxford; and the Dons of the University were
astonished to see the pathetic ““thin little figure, with a large head,
disputing and arguing with the greatest ability.” In the course
of his reading, he lichted on some French and English books that
convinced him for the time of the truth of the Roman Catholic
faith ; he openly professed his change of belief ; and this obliged
him to leave the University. His father sent him to Lausanpe,
and placed him under the care of a Swiss clergyman there, whose
arguments were at length successful in bringing him back to a
belief in Protestantism. On his return to England in 1758, he
lived in his father’s house in Hampshire ; read largely, as usual;
but also joined the Hampshire militia as captain of a company, and
the exercises and mancuvres of his regiment gave him an insight
into military matters which was afterwards useful to him when
he came to write history. He published his first work in 1761. It
was an essay on the study of literature, and was written in French.
In 1770 his father died ; he came into a fortune, entered Parliament,
where he sat for eight years, but never spoke; and, in 1776, he
began his history of the Decline and Fall of the Roman Em-
pire. This, by far the freatest of his works, was not completed till
1787, and was published in 1788, on his fifty-first birthday. His
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account of the completion of the work—it was finished at Lausanne,
where he had lived for six years—is full of beauty: “It was on the
day, or rather night, of June 27, 1787, between the hours of eleven
and twelve, that I wrote the last lines of the last page in a summer-
house in my garden. After laying down my pen, I took several
turns in a covered walk of acacias, which commands a prospect of
the country, the lake, and the mountains. The air was temperate,
the sky was serene. The silver orb of the moon was reflected from
the waters; and all nature was silent. I will not describe the first
emotion of joy on the recovery of my freedom, and perhaps the
establishment of my fame. But my pride was soon humbled, and
a sober melancholy was spread over my mind by the idea that I had
taken an everlasting leave of an old and agreeable companion, and
that, whatever might be the future fate of my history, the life of
the historian must be short and precarious.” ' Gibbon died in 1794,
about one year before the birth of another great historian, Grote, the
author of the ¢ History of Greece.”

9. Gibbon’s book is one of the great historical works of the world.
It covers a space of about thirteen centuries, from the reign of
Trajan (98), to the fall of the Eastern Empire in 1453 ; and the
amount of reading and study required to write it, must have been
almost beyond the power of our conceiving. The skill in arranging
and disposing the enormous mass of matter in his history is also
unparalleled. His style is said by a critic to be “ copious, splendid,
clegantly rounded, distinguished by supreme artificial skill.” 1t is
remarkable for the proportion of Latin words employed. While
some paggs of our translation of the Bible contain as much as 96
per cent of pure English words, Gibbon has only 58 per cent : the
rest, or 42 per cent, are words of Latin origin. In fact, of all our
great English writers, Gibbon stands lowest in his use of pure English
words ; and the two writers who come nearest him in this respect
are Johnson and Swift. The great Greek scholar, Professor Porson,
said of Gibbon’s style, that “there could not be a better exercise for
a schoolboy than to turn a page of it into English.”

10. Poets.—The chief poets of the latter half of the eighteenth
century belong to a new world, and show very little trace in
their writings of eighteenth-century culture, ideas, or prejudices.
Most of the best poets who were born in this half of the eight-
eenth century and began to write in it—such as Crabbe and
Wordsworth—are true denizens, in the character of their minds
and feelings, of the nineteenth. The greatest poets of the
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period are Cowper, Crabbe, and Burns; and along with these
may be mentioned as little inferior, Chatterton and Blake,
two of the most original poets that have appeared in any
literature.

11. WiLLiam CowPER (1731-1800), one of the truest, purest, and
sweetest of English poets, was born at Great Berkhampstead, in
Hertfordshire, in 1731. His father, Dr Cowper, who was a nephew
of Lord Chancellor Cowper, was rector of the parish, and chaplain
to George II. Young Cowper was educated at Westminster School ;
and “the great proconsul of India,” Warren Hastings, was one
of his schoolfellows. After leaving Westminster, he was entered
of the Middle Temple, and was also articled to a solicitor. At the
age of thirty-one he was appointed one of the Clerks to the House of
Lords ; but he was so terribly nervous and timid, that he threw up the
appointment. He was next appointed Clerk of the Journals—a post
which even the shyest man might hold ; but, when he found that he
would have to appear at the bar of the House of Lords, he went home
and attempted to commit suicide. When at school, he had been ter-
ribly and persistently bullied ; and, about this time, his mind had

been somewhat affected by a disappointment in love. The form of

his insanity was melancholia ; and he had several long and severe
attacks of the same disease in the after-course of his life. He had to
be placed in the keeping of a physician; and it was only after fifteen
months’ seclusion that he was able to face the world. Giving up all
idea of professional or of public life, he went to live at Huatingdon
with the Unwins ; and, after the death of Mr Unwin, he removed
with Mrs Unwin to Olney, in Buckinghamshire. Here, in 1773,
another attack of melancholia came upon him. In 1779, Cowper

joined with Mr Newton, the curate of the parish, in publishing the

Olney Hymns, of which he wrote sixty-eight. But it was not till
he was past fifty years of age that he betook himself seriously to the
writing of poetry. His first volume, which contained Table-Talk,
Conversation, Retirement, and other poems in heroic metre, ap-
peared in 1782. His second volume, which included The Task and
John Gilpin, was published in 1785. His translation of the Iliad
and Odyssey of Homer—a translation into blank verse, which he
wrote at the regular rate of forty lines a-day—was published in 1791,
Mrs Unwin now had a shock of paralysis ; Cowper himself was again
seized with mental illness ; and from 1791 till his death in 1800,
his condition was one of extreme misery, depression, and despair.
He thought himself an outcast from the mercy of God. “T seem to
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myself,” he wrote to a friend, “ to be scrambling always in the dark,
among rocks and precipices, without a guide, but with an enemy ever
at my heels, prepared to push me headlong.” The cloud never lifted ;
gloom and dejection enshrouded all his later years; a pension of
£300 a-year from George I11. brought him no pleasure ; and he died
insane, at East Dereham, in Norfolk, in the year 1800. In the poem
of The Castaway he compares himself to a drowning sailor :—

“ No voice divine the storm allayed,
No light propitious shone,
When, far from all effectual aid,
We perished—each alone
But I beneath a rougher sea,
And whelmed in blacker gulfs than he.”

12. His greatest work is The Task; and the best poem in it is
probably “The Winter Evening.” His best-known poem is John
Gilpin, which, like “The Task,” he wrote at the request of his
friend, Lady Austen. His most powerful poem is The Castaway.
He always writes in clear, crisp, pleasant, and manly English. He
himself says, in a letter to a friend : ¢ Perspicuity is always more
than half the battle. . . A meaning that does not stare you in the
” and this direction he himself always
carried out. Cowper’s poems mark a new era in poetry ; his style
is new, and his ideas are new. He is no follower of Pope ; Southey
compared Pope and Cowper as “ formal gardens in comparison
with woodland scenery.” He is always original, always true—

face is as bad as no meaning ;

true to his own feeling, and true to the object he is describing,
“ My descriptions,” he writes of “ The Task,” “are all from nature ;
not one of them second-handed. My delineations of the heart are
from my own experience.” Everywhere in his poems we find a
genuine love of nature; humour and pathos in his description of
persons ; and a purity and honesty of style that have never been
surpassed. Many of his well-put lines have passed into our common
stock of everyday quotations. Such are—

““ God made the country, and man made the town.”

‘“ Variety’s the very spice of life
That gives it all its flavour.”

““ The heart
May give a useful lesson to the head, :
And Learning wiser grow without his books.” N

‘ Beware of desperate steps. The darkest day,
Live till to-morrow, will have passed away.” A
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13. GEORGE CRABBE (1754-1832), the poet of the poor, was born
at Aldborough, in Suffolk, on Christmas Eve of the year 1754. He
stands thus midway Dbetween Goldsmith and Wordsworth — mid-
way between the old and the new school of poetry. His father
was salt-master — or collector of salt duties—at the little seaport.
After being taught a little at several schools, it was agreed that
George should he made a surgeon. He was accordingly apprenticed ;
but he was fonder of writing verses than of attending cases, His
memory for poetry was astonishing ; he had begun to write verses
at the age of fourteen ; and he filled the drawers of the surgery with
his poetical attempts.  After a time he set up for himself in practice
at Aldborough ; but most of his patients were poor people and poor
relations, who paid him neither for his physic nor his advice. In
1779 he resolved ““to go to London and venture all.”  Accordingly,
he took a berth on board of a sailing-packet, carrying with him a
little money and a number of manuscript poems, But nothing suc-
ceeded with him; he was reduced to his Jast eightpence. In this
strait, he wrote to the great statesman, Edndand Burke ; and, while
the answer was coming, he walked all night up and down West-
minster Bridge. Burke took him in to his own house and found
a publisher for his poems.

14. In 1781 The Library appeared; and in the same year
Crabbe entered the Church. In 1783 he published The Village—
a poem which Dr Johnson revised for him, This work won for him
an established reputation ; but, for twenty-four years after, Crabbe
gave himself up entirely to the care of his parish, and published
only one poem—The Newspaper. In 1807 appeared The Parish
Register; in 1810, The Borough; in 1812, Tales in Verse;
and, in 1819, his last poetical work, Tales of the Hall. From this
time, till his death in 1832—thirteen years after—he produced no other
poem. Personally, he was one of the noblest and kindest of men ;
he was known as “the gentleman with the sour name and the sweet
countenance ;” and he spent most of his income on the wants of others.

15. Crabbe’s poetical work forms a prominent landmark in
English literature. His style is the style of the eighteenth century
—with a strong admixture of his own; his way of thinking, and the
objects he selects for description, belong to the nineteenth. While
Pope depicted “the town,” politics, and abstract moralities; Crabbe
describes the country and the country poor, social matters, real life—
the lowest and poorest life, and more especially, the intense misery
of the village population of his time in the eastern counties—

““the wild amphibious race
With sullen woe displayed in every face.”
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He does not paint the lot of the poor with the rose-coloured tints
used by Goldsmith ; he boldly denies the existence of such a village
as Auburn ; he groups such p]zT‘(-s with Eden, and says—

“ Auburn and Eden can be found no more ;”

he shows the gloomy, hard, despairing side of English country life.
He has been called a “ Pope in worsted stockings,” and “the Hogarth
of song.” Byron describes him as

““Nature's sternest painter, yet the best.”

Now and then his style is flat, and even coarse ; but there is every-
where a genuine power of strong and bold painting. He is also
an excellent master of easy dialogue.

All of his poems are written in the Popian couplet of two ten-

syllabled lines.

16. RoBERT BURNs (1760-1798), the greatest poet of Scotland, was
born in Ayrshire, two miles from the town of Ayr, in 1759. The
only education he received from his father was the schooling of a
few months ; but the family were/ fond of reading, and Robert was
the most enthusiastic reader of them all. \ Every spare moment he
could find—and they were not many—he gave to reading ; he sat at
meals “with a book in one hand and a spoon‘in the other;” and in
this way he read most of the great English pogts and prose-writers,
This was an excellent education—one a great deal better than most
people receive ; and some of our greatest men' have had no better.
But, up to the age of sixteen, he had to toil on his father’s farm from
carly morning till late at night. In the intervals of his work he con-
trived, by dint of thrift and industry, to learn French, mathematics,
and a little Latin. On the death of his father, he took a small farm,
but did not succeed. He was on the point of embarking for Jamaica,
where a post had been found for him, when the news of the success-
ful sale of a small volume of his poems reached him ; and he at once
changed his mind, and gave up all idea of emigrating. His friends
obtained for him a post as exciseman, in which his duty was to
gauge the quantity and quality of ardent spirits—a post full of
dangers to a man of his excitable and emotional temperament. He
went a great deal into what was called society, formed the acquaint-
ance of many boon companions, acquired habits of intemperance that
he could not shake off, and died at Dumfries in 1796, in his thirty-
seventh year.

17. His best poems are lyrical, and he is himself one of the fore-
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most lyrical poets in the world. His songs have probably been more
sung, and in more parts of the globe, than the songs of any other
writer that ever lived. They are of every kind—songs of love, war,
mirth, sorrow, labour, and social gatherings. Professor Craik says :
“One characteristic that belongs to whatever Burns has written is
that, of its kind and in its own way, it is a perfect production. His
poetry is, throughout, real emotion melodiously uttered, instinct with
passion, but not less so with power of thought,—full of light as well
as of fire.,”  Most of his poems are written in the North-English, or
Lowland - Scottish, dialect. The most elevated of his poems is
The Vision, in which he relates how the Scottish Muse found him
at the plough, and crowned him with a wreath of holly. One of
his longest, as well as finest poems, is The Cottar’s Saturday
Night, which is written in the Spenserian stanza. Perhaps his
most pathetic poem is that entitled To Mary in Heaven. It is
of a singular eloquence, elevation, and sweetness. The first verse
runs thus—
‘ Thou lingering star, with lessening ray,
That lov'st to greet the early morn,
Again thou usher’st in the day
My Mary from my soul was torn.
O Mary! dear departed shade!
Where is thy place of blissful rest?
See’st thou thy lover lowly laid?
Hear'st thou the groans that rend his breast?”

He is, as his latest critic says, “ the poet of homely human nature ;”
and his genius shows the beautiful elements in this homeliness; and
that what is homely need not therefore be dull and prosaic.

18. THoMas CHATTERTON and WiILLIAM BLAKE are two minor
poets, of whom little is known and less said, but whose work is of
the most poetical and genuine kind.—Chatterton was born at Bristol
in the year 1752, He was the son of a schoolmaster, who died before
he was born. He was educated at Colston’s Blue-Coat School in
Bristol ; and, while at school, read his way steadily through every
book in three circulating libraries. He began to write verses at the
age of fifteen, and in two years had produced a large number of poems
—some of them of the highest value. In 1770, he came up to Lon-
don, with something under five pounds in his pocket, and his mind
made up to try his fortune as a literary man, resolved, though he
was only a boy of seventeen, to live by literature or to die. Accord-
ingly, he set to work and wrote every kind of production—poems,

E
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essays, stories, political articles, songs for public singers ; and all the
time he was half starving. A loaf of bread lasted him a week ; and it
wad “ bought stale to make it last longer.” He had made a friend of
the Lord Mayor, Beckford ; but before he had time to hold out a hand
to the struggling boy, Beckford died. The struggle became harder
and harder—more and more hopeless ; his neighbours offered a little
%help—a small coin or a meal—he rejected all; and at length, on the
evening of the 24th August 1770, he went up to his garret, locked
himself in, tore up all his manuscripts, took poison, and died. He
was only seventeen. /
19. Wordsworth and Coleridge spoke with awe of his genius; )
Keats dedicated one of his poems to his memory ; and Coleridge
copied some of his rhythms. One of his best poems is the Min-\\
strel’s Roundelay— \

o
‘0 sing unto my roundelay, 7

O drop the briny tear with me, /
Dance no more on holy-day,
Like a running river be,
My love is dead,
Gone to his death-bed
All under the willow-tree.

¢ Black his hair as the winter night,
White his skin as the summer snow
Red his face as the morning light,
Cold he lies in the grave below.
My love is dead, &
Gone to his deathibed ;
All under the willow-tree,”

20. WiLLiaM BrLakE (1757-1827), one of the most original poets
that ever lived, was born in London in the year 1757. He was
brought up as an engraver ; worked steadily at his business, and
did a great deal of beautiful work in that capacity. He in fact
illustrated his own poems—each page being set in a fantastic design
of his own invention, which he himself engraved. He was also
his own printer and publisher.” The first volume of his poems was
published in 1783 ; the SBongs of Innocence, probably his best,
appeared in 1787. He died in Fountain Court, Strand, London,
in the year 1827.

21. His latest critic says of Blake: “ His detachment from the
ordinary currents of practical thought left to his mind an unspoiled
and delightful simplicity which has perhaps never been matched*in
English poetry.” Simplicity—the perfect simplicity of a child—
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beautiful simplicity—simple and childlike beanty,—such is the chief
note of the poetry of Blake. “ Where he is succedsful, his work has
the fresh perfume and perfect grace of a flower.” tﬁl‘%\most remark-
able point about Blake is that, while living in an age whew the poetry
of Pope—and that alone —was everywhere paramount, his poems
show hot the smallest trace of Pope’s influence, but are absolutely
original. His work, in fact, seems to be the first bright streak of the
golden dawn that heralded the approach of the full and splendid
daylight of the poetry of Wordsworth and Coleridge, of Shelley and
Jyron. His best-known poems are those from the ¢ Songs of Inno-
cence’—such as Piping down the valleys wild ; The Lamb; The
Tiger, and others. Perhaps the most remarkable element in Blake’s
poetry is the sweetness and naturalness of the rhythm. It seems
careless, but it is always beautiful ; it grows, it is not made; it
is like a wild field-flower thrown up by Nature in a pleasant green
field, Such are the rhythms in the poem entitled Night :—

“ The sun descending in the west,
The evening star does shine ;
The birds are silent. in their nest,
And T must seek for mine.

The moon, like a flower

In heaven’'s high bower,
With silent delight

Sits and smiles on the night.

y ‘ Farewell, green fields and happy grove,
Where flocks have ta’en delight :
Where lambs have nibbled, silent move
The feet of angels bright :
Unseen they pour blessing,
And joy without ceasing,
On each bud and blossom,
On each sleeping bosom,”




CHAPTER VIIIL
THE FIRST HALF OF THE NINETEENTH CENTURY.

1. New Ideas.—The end o\thv eighteenth and the beginning
of the nineteenth century are alike remarkable for the new
“powers, new ideas, and new life thrown into society. = The
coming up of a high flood-tide of new forces seems to coincide
with the beginning of the French Revolution in 1789, when
the overthrow of the Bastille marked the downfall of the old
ways of thinking and acting, and announced to the world of
Europe and America that the old régime—the ancient mode
of governing—was over. Wordsworth, then a lad of nineteen,
was excited by the event almost beyond the bounds of self-
control. He says in his “ Excursion”—

“ Bliss was it in that dawn to be alive,
But to be young was very Heaven!”

It was, indeed, the dawn of a new day for the peoplesHof
Turope. The ideas of freedom and equality—of respect t\or
man as man—were thrown into popular form by France; they
became living powers in Europe; and in England they ani-
mated and inspired the best minds of the time—DBurns, Cole-
ridge, Wordsworth, Shelley, and Byron. Along with this high
tide of hope and emotion, there was such an outburst of talent
and genius in every kind of human endeavour in England, as
was never seen before except in the Elizabethan period. Great

events produced great powers; and great powers in their turn

o
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brought about great events. The war with America, the long
struggle with Napoleon, the new political ideas, great victories
by sea and land,—all these were to be found in the beginning
of the nineteenth century. The English race produced great
men in numbers—almost, it might be said, in groups. We had
great leaders, like Nelson and Wellington ; brilliant generals,
like Sir Charles Napier and Sir John Moore ; great statesmen,
like Fox and Pitt, like Washington and Franklin; great en-
gineers, like Stephenson and Drunel ; and great poets, like
Wordsworth and Byron. And as regards literature, an able
critic remarks : “ We have recovered in this century the Eliza-
bethan magic and passion, a more than Elizabethan ‘sense of
the beauty and complexity of nature, the Elizabethan music of
language.”

2. Great Poets.—The greatest poets of the first half of the
nineteenth century may be best arranged in groups. There
were Wordsworth, Coleridge, and S8outhey—commonly, but
unnecessarily, described as the Lake Poets. 1In their poetic
thought and expression they had little in common; and the
fact that two of them lived most of their lives in the Lake
country, is not a sufficient justification for the use of-the term.
There were Scott and Campbell—both of them Scotchmen.
There were Byron and 8helley—both Englishmen, both brought
up at the great public schools and the universities, but both car-
ried away by the influence of the new revelutionary ideas.
Lastly, there were Moore, an Irishman, and young Keats, the
splendid promise of whose youth went out in an early death.
Let us learn a little more about each, and in the order of the
dates of their birth.

3. WiLLiax WorpsworTH (1770-1850) was born at Cocker-
mouth, a town in Cumberland, which stands at the confluence of
the Cocker and the Derwent. His father, John Wordsworth, was
law agent to Sir James Lowther, who afterwards became Earl of
Lonsdale. Wijlliam was a boy of a stiff, moody, and violent temp;{;
and as hisother died when he was a very little boy, and his father
when he was fourteen, he grew up with very little care from his
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parents and guardians. He was sent to school at Hawkshead, in the
Vale of Esthwaite, in Lancashire ; and, at the age of seventeen, pro-
ceeded to St John’s College, Cambridge. After taking his degree of
B.A. in 1791, he resided for a year in France. He took sides with
one of the parties in the Reign of Terror, and left the country only
in time to save his head. He was designed by his uncles for the
Church ; but a friend, Raisley Calvert, dying, left him £900; and he
now resolved to live a plain and frugal life, to join no profession, but
to give himself wholly up to the writing of poetry. In 1798, he
published, along with his friend, S. T. Coleridge, the Lyrical
Ballads. The only work of Coleridge’s in this volume was the
“Ancient Mariner.” In 1802 he married Mary Hutchinson, of
whom he speaks in the well-known lines—

‘““ Her eyes as stars of Twilight fair,
Like Twilight’s, too, her dusky hair ;
But all things else about her drawn
From May-time and the cheerful dawn.”

He obtained the post of Distributor of Stamps for the county of
Westmoreland ; and, after the death of Southey, he was created
Poet-Laureate by the Queen.—He settled with his wife in the
Lake country ; and, in 1813, took up his abode at Rydal Mount,
where he lived till his death in 1850, He died on the 23d of April
—the death-day of Shakespeare.

4. His longest works are the Excursion and the Prelude—both
being parts of a longer and greater work which he intended to write
on the growth of his own mind. His best poems are his shorter
pieces, such as the poems on Lucy, The Cuckoo, the Ode to Duty,
the Intimations of Immortality, and several of his Sonnets. He
says of his own poetry that his purpose in writing it was “to console
the afflicted; to add sunshine to daylight by making the happy
happier; to teach the young and the gracious of every age to
see,fto think, and feel, and therefore to become more actively and
securely virtuous.” His poetical work is the noble landmark of a
great transition—both in thought and in style. He drew aside
poetry from questions and interests of mere society and the town
to the scenes of Nature and the deepest feelings of man as man.
In style, he refused to employ the old artificial vocabulary which
Pope and his followers revelled in; he used the simplest words he
could find; and, when he hits the mark in his simplest form of ex-
pression, his style is as forcible as it is true. IIc says of his own

verse—
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“ The moving accident is not my trade,
To freeze the blood I have no ready arts;
"Tis my delight, alone, in summer shade,
To pipe a simple song for thinking hearts.”

If one were asked what four lines of his poetry best convey the feel-

“\ng of the whole, the reply must be that these are to be found in his

“#Song at the Feast of ‘Brougham Castle,”—lines written about “ the
good Lord Clifford.”

““ Love had he found in huts where poor men lie,
His daily teachers had been woods and rills,—
The silence that is in the starry sky,

The sleep that is among the lonely hills.”

5. WALTER Scorr (1771-1832), poet and novelist, the son of
a Scotch attorney (called in Edinburgh a W.S, or Writer to H.M.’s
Signet), was born there in the year 1771, He was educated at the
High School, and then at the College—now called the University
—of Edinburgh. In 1792 he was called to the Scottish Bar, or
became an ‘““advocate.”” During his boyhood, he had had several
illnesses, one of which left him lame for life. Through those long
periods of sickness and of convalescence, Lie read Percy’s ¢ Reliques
of Ancient Poetry,” and almost all the romances, old plays, and epic
poems that have been published in the English language. This
gave his mind and imagination a set which they never lost all
through life.

6. His first publications were translations of German poems. In
the year 1805, however, an original poem, the Lay of the Last
Minstrel, appeared ; and Scott became at one bound the foremost
poet of the day. Marmion, the Lady of the Lake, and other
poems, followed with great rapidity. But, in 1814, Scott took it
into his head that his poetical vein was worked out; the star of
Byron was risfug upon the literary horizon ; and he now gave him-
self up to novel-writing. His first novel, Waverley, appeared
anonymously in 1814. Guy Mannering, Old Mortality, Rob
Roy, and others, quickly followed; and, though the secret of the
authorship was well kept both by printer and publisher, Walter
Scott was generally believed to be the writer of these works, and he
was frequently spoken of as “the Great Unknown.”
a baronet by George IV, in 1820.

7. His expenses in building Abbotsford, and his desire to acquire
land, induced him to go into partnership with Ballantyne, his printer,
and with Constable, his publisher. Both firms failed in the dark

He was made
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year of 1826 ; and Scott found himself unexpectedly liable for the
large sum of £147,000. Such a load of debt would have utterly
crushed most men ; but Scott stood clear and undaunted in front of
it. ‘“Gentlemen,” he said to his creditors, “time and I against any
two. Let me take this good ally into my company, and I believe
I shall be able to pay you every farthing.” He left his beautiful
country house at Abbotsford; he gave up all his country pleasures;
he surrendered ull his property to his creditors; he took a small house
in Edinburgh ; and, in the short space of five years, he had paid off
£130,000. But the task was too terrible ; the pace had been too hard ;
and he was struck down by paralysis. But even this disaster did not
daunt him. Again he went to work, and again he had a paralytic
stroke. At last, however, he was obliged to give up ; the Govern-
ment o the day placed a royal frigate at his disposal ; he went to
Italy ; but his health had utterly broken down, he felt he could get
no good from the air of the south, and he turned his face towards
home to die. He breathed his last breath at Abbotsford, in sight of
his beloved Tweed, with his family around him, on the 21st of Sep-
tember 1832.

8. His poetry is the poetry of action. In imaginative power he
ranks below no other poet, except Homer and Shakespeare. He
delighted in war, in its movement, its pageantry, and its events ;
and, though lame, he was quartermaster of a volunteer corps of
cavalry, On one occasion he rode to muster one hundred miles in
twenty-four hours, composing verses by the way. Much of ¢ Marmion ”
was composed on horseback. “I had many a grand gallop,” he says,
“when I was thinking of ¢ Marmion.”” His two chief powers in verse
are his narrative and his pictorial power. His boyhood was passed
in;the Borderland of Scotland—*a district in which every field has

- itstbattle and every rivulet its song ;” and he was at home in every
part of the Highlands and the Lowlands, the Islands and the Borders,
of his native country. But, both in his novels and his poems, he was
a painter of action rather than of character.

9. His prose works are now much more read than his poems ; but
-both are full of life, power, literary skill, knowledge of men and
women, and strong sympathy with all past ages. He wrote so fast
that his sentences are often loose and ungrammatical; but they are
never unidiomatic or stiff. The rush of a strong and large life goes
through them, and carries the reader along, forgetful of all minor
blemishes. His best novels are Old Mortality and Kenilworth ;
his greatest romance is Ivanhoe.

10, SAMUEL TayrLor CoLERIDGE (1772-1834), a true poet, and
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a writer of noble prose, was born at Ottery St Mary, in Devonshire,
in 1772. His father, who was vicar of the parish, and master
of the grammar - school, died when the boy was only nine years
of age. He was educated at Christ's Hospital, in London, where
his most famous schoolfellow was Charles Lamb ; and from there
he went to Jesus College, Cambridge. In 1793 he had fallen into
debt at College ; and, in despair, left Cambridge, and enlisted
in the 15th Light Dragoons, under the name of Silas Tomkins
Comberbatch. He was quickly discovered, and his discharge soon
obtained. ~ While on a visit to his friend Robert Southey, at
Bristol, the plan of emigrating to the banks of the Susquehanna, in
Pennsylvania, was entered on; but, when all the friends and fellow-
emigrants were ready to start, it was discovered that no one of them
had any money.—Coleridge finally became a literary man and jour-
nalist. His real power, however, lay in poetry ; but by poetry he
could not make a living. His first volume of poems was published
at Bristol, in the year 1796 ; but it was not till 1798 that the Rime
of the Ancient Mariner appeared in the ¢ Lyrical Ballads.” His
next greatest poem, Christabel, though written in 1797, was not
published till the year 1816. His other best poems are Love;
Dejection—an Ode; and some of his shorter pieces. His best
poetry was written about the close of the century: ¢ Coleridge,”
said Wordsworth, “ was in blossom from 1796 to 1800.”—As a critic
and prose-writer, he is one of the greatest men of his time. His best
works in prose are The Friend and the Aids to Reflection. He
died at Highgate, near London, in the year 1834.

11. His style, both in prose and in verse, marks the beginning of
the modern era. His prose style is noble, elaborate, eloquent, and
full of subtle and involved thought; his style in verse is always
musical, and abounds in rhythms of the most startling and novel—
yet always genuine—kind. Christabel is the poem that is most
full of these fine musical rhythms.

12, RoBERT SoUTHEY (1774 -1843), poet, reviewer, historian,
but, above all, man of letters,—the friend of Coleridge and
Wordsworth,—was born at Bristol in 1774. He was educated at
Westminster School and at Balliol College, Oxford. After his mar-
riage with Miss Edith Fricker—a sister of Sara, the wife of Cole-
ridge—he settled at Greta Hall, near Keswick, in 1803 ; and resided
there until his death in 1843. In 1813 he was created Poet-
Laureate by George I1I.—He was the most indefatigable of writers.
He wrote poetry before breakfast; history between breakfast and
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dinner; reviews between dinner and supper ; and, even when taking
a constitutional, he had always a book in his hand, and walked along
the road reading. He began to write and to publish at the age of
nineteen ; he never ceased writing till the year 1837, when his brain
l softened from the effects of perpetual labour.

|

13. Southey wrote a great deal of verse, but much more prose.
His prose works amount to more than one hundred volumes ; but his
poetry, such as it is, will probably live longer than his prose. His
best-known poems are Joan of Arc, written when he was nineteen ;
Thalaba the Destroyer, a poem in irregular and unrhymed verse ;
4 The Curse of Kehama, in verse rhymed, but irregular; and
ke Roderick, the last of the Goths, written in blank verse. He
will, however, always be best remembered by his shorter pieces,
such as The Holly Tree, Stanzas written in My Library, and
others.—His most famous prose work is the Life of Nelson. His
prose style is always firm, clear, compact, and sensible.

P

14. THoMas CamPBELL (1777-1844), a noble poet and brilliant
reviewer, was born in Glasgow in the year 1777. He was educated
at the High School and the University of Glasgow. At the
age of twenty-two, he published his Pleasures of Hope, which at
once gave him a place high among the poets of the day. In 1803
he removed to London, and followed literature as his profession;
. and, in 1806, he received a pension of £200 a-year from the
' Government, which enabled him to devote the whole of his time to

his favourite study of poetry. His best long poem is the Gertrude
! of Wyoming, a tale written in the Spenserian stanza, which
he handles with great ease and power. But he is hest known,
and will be longest remembered, for his short lyrics — which

) glow with passionate and fiery eloquence—such as The Battle of
{ the Baltic, Ye Mariners of England, Hohenlinden, and
, others. He was twice Lord Rector of the University of Glasgow.
1 He died at Boulogne in 1844, and was buried in Poets’ Corner,
: Westminster Abbey,

e

15. THOMAS MooRE (1779-1852), poet, biographer, and historian
;‘ —but most of all poet—was born in Dublin in the year 1779.
He began to print verses at the age of thirteen, and may be said,
like Pope, to have “lisped in numbers, for the numbers came.”
He came to London in 1799, and was quickly received into
fashionable society. In 1803 he was made Admiralty Registrar
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at Bermuda ; but he soon gave up the post, leaving a deputy
in his place, who, some years after, embezzled the Government
funds, and brought financial ruin upon Moore. The poet’s friends
offered to help him out of his money difficulties ; but he nost
honourably declined all such help, and, like Sir W. Scott, re-
solved to clear off all claims against him by the aid of his pen alone.
For the next twenty years of his life he laboured incessantly; and
volumes of poetry, history, and biography came steadily from his
pen. His best poems are his Irish Melodies, some fifteen or six-
teen of which are perfect and imperishable ; and it is as a writer
of songs that Moore will live in the literature of this country.
He boasted, and with truth, that it was he who awakened for this
century the long-silent harp of his native land—

“ Dear Harp of my Country! in darkness I found thee,
The cold chain of silence had hung o’er thee long,
When proudly, my own Island Harp, I unbound thee,

And gave all thy chords to light, freedom, and song.”

His best long poem is Lalla Rookh.—His prose works are little
read nowadays. The chief among them are his Life of 8heridan,
and his Life of Lord Byron.—He died at Sloperton, in Wiltshire,
in 1852, two years after the death of Wordsworth.

16. GEORGE GORDON, Lorp ByroN (1788-1824), a great English
poet, was born in London in the year 1788. He was the only child
of a reckless and unprincipled father and a passionate mother. He
was educated at Harrow School, and afterwards at Trinity College,
Cambridge. His first volume—Hours of Idleness—was published
in 1807, before he was nineteen. A critique of this juvenile work
which appeared in the ¢ Edinburgh Review’ stung him to passion ;
and he produced a very vigorous poetical reply in English Bards
and 8cotch Reviewers. After the publication of this book, Byron
travelled in Germany, Spain, Greece, and Turkey for two years;
and the first two cantos of the poem entitled Childe Harold’s
Pilgrimage were the outcome of these travels. This poem at once
placed him at the head of English poets; “he woke one morning,”
he said, “and found himself famous.” He was married in the year
1815, but left his wife in the following year; left his native
country also, never to return. First of all he settled at Geneva,
where he made the acquaintance of the poet Shelley, and where he
wrote, among other poems, the third canto of Childe Harold and
the Prisoner of Chillon. In 1817 he removed to Venice, where he
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composed the fourth eanto of Childe Harold and the Lament of
Tasso; his next resting-place was Ravenna, where he wrote several
plays. Pisa saw him next ; and at this place he spent a great deal
of his time in close intimacy with Shelley. In 1821 the Greek
nation rose in revolt against the cruelties and oppression of the
Turkish rule ; and Byron’s sympathies were strongly enlisted on the
side of the Greeks. He helped the struggling little country with
contributions of money ; and, in 1823, sailed from Geneva to take a
personal share in the war of liberation. He died, however, of fever,
at Missolonghi, on the 19th of April 1824, at the age of thirty-six.

17. His best-known work is Childe Harold, which is written in
the Spenserian stanza. His plays, the best of which are Manfred
and SBardanapalus, are written in blank verse.—His style is re-
markable for its strength and elasticity, for its immensely powerful
sweep, tireless energy, and brilliant illustrations.

18. PErcY ByssHE SHELLEY (1792-1822),—who has, li](e/épen- \

ser, been called “the poet’s poet,”—was born at Field Plaée, near
Horsham, in Sussex, in the year 1792, He was educated pt Eton,
and then at University College, Oxford. A shy, diftident; r¢tiring
boy, with sweet, gentle looks and manners—like those of & girl—
but with a spirit of the greatest fearlessness and the noblest in-
dependence, he took little share in the sports and pursuits of his
schoolfellows. Obliged to leave Oxford, in consequence of having
written a tract of which the authorities did not approve, he married
at the very early age of nineteen. The young lady whom he
married died in 1816 ; and he soon after married Mary, daughter
of William Godwin, the eminent author of ¢ Political Justice” In
1818 he left England for Italy,—like his friend, Lord Byron, for
ever. It was at Naples, Leghorn, and Pisa that he chiefly resided.
In 1822 he bought a little boat—*“a perfect plaything for the sum-
mer,” he calls it ; and he used often to make short voyages in it, and
wrote many of his poems on these occasions. When Leigh Hunt
was lying ill at Leghorn, Shelley and his friend Williams resolved
on a coasting trip to that city. They reached Leghorn in safety;
but, on the return journey, the boat sank in a sudden squall.
Captain Roberts was watching the vessel with his glass from the
top of the Lgghorn lighthouse, as it crossed the Bay of Spezzia: a
black cloud arose; a storm came down; the vessels sailing with
Shelley’s boat were wrapped in darkness; the cloud passed ; the
sun shone out, and all was clear again ; the larger vessels rode on ;
but Shelley’s boat had disappeared. The poet’s body was cast on

e
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shore, but the quarantine laws of Italy required that everything
thrown up on the coast should be burned : no representations could
alter the law ; and Shelley’s ashes were placed in a box and buried
in the Protestant cemetery at Rome.

19. Shelley’s best long poem is the Adonais, an elegy on the death
of John Keats. It is written in the Spenserian stanza. But this
true poet will be best remembered by his short lyrical poems, such
as The Cloud, Ode to a S8kylark, Ode to the West Wind,
Stanzas written in Dejection, and others. — Shelley has been
called “the poet’s poet,” because his style is so thoroughly transfused
by pure imagination. He has also been called “the master-singer
of our modern race and age ; for his thoughts, his words, and his
deeds all sang together.” He is probably the greatest lyric poet of
this century.

&

20. Jou~n Kears (1795-1821), one of our truest poets, was
born in Moorfields, London, in the year 1795. He was educated
at a private school at Enfield. His desire for the pleasures of
the intellect and the imagination showed itself very early at school ;
and he spent many a half-holiday in writing translations from
the Roman and the French poets. On leaving school, he was
apprenticed to a surgeon at Edmonton—the scene of ond of John
Gilpin's adventures ; but, in 1817, he gave up the practice of surgery,
devoted himself entirely to poetry, and brought out his first volume.
In 1818 appeared his Endymion. The ¢ Quarterly Review’ hand]ed
it without mercy. Keats’s health gave way ; the seeds of consurhp-
tion were in his frame ; and he was ordered to Italy in 1820, as the
last chance of saving his life. But it was too late. The air of Italy
could not restore him. He settled at Rome with his friend Severn;
but, in spite of all the care, thought, devotion, and watching of his
friend, he died in 1821, at the age of twenty-five. He was buried
in the Protestant cemetery at Rome; and the inscription on his
tomb, composed by himself, is, “ Here lies one hose name was writ
in water.”

21. His greatest poem is Hyperion, writt¢n, in blank verse, on
the overthrow of the ‘“early gods” of Greefe. But he will most
probably be best remembered by his marvgllous odes, such as the
Ode to a Nightingale, Ode on a Greéian Urn, To Autumn,
and others. His style is clear, sensuous, and beautiful ; and he has
added to our literature lines that will always live. Such are the
following :—

‘““ A thing of beauty is a joy for ever.”
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‘ Silent, upon a peak in Darien.”

“Then felt T like some watcher of the skies
When a new planet swims into his ken.”

N
‘“ Perhaps the self-same song that found a path »

Through the sad heart of Ruth, when, sick for home,
She stood in tears amid the alien corn.”

22. Prose-Writers.—We have now to consider the greatest
prose-writers of the first half of the nineteenth century. First
comes Walter Scott, one of the greatest novelists that ever
lived, and who won the name of “The Wizard of the North”
from the marvellous power he possessed of enchaining the
attention and fascinating the minds of his readers. Two other
great writers of l”'”:*ﬁ were Charles Lamb and Walter Savage
Landor, each in styles essentially different. Jane Austen,
a young English lady, has become a classic in prose, because her
work is true and perfect within its:own sphere. De Quincey
is perhaps the writer of the most ornate and elaborate English
prose of this period. Thomas Carlyle, a great Scotsman, with
a style of overwhelming power, but of occasional grotesqueness,
like a great prophet and teacher of the nation, compelled states
men and philanthropists to think, while he also gained for him
self a high place in the rank of historians. Macaulay, also of
Scottish descent, was one of the greatest essayists and ablest
writers on history that Great Britain has produced. A short
survey of each of these great men may be useful. ’Smtt, has
been already treated of.«

&»
v

23. C'HARLES Lams (1775-1884), a perfect English essayist,
was born in the Inner Temple, in London, in the year 1775,
His father was clerk to a barrister of that Inn of Court. Charles
was educated at Christ’s Hospital, where his most famous school-
fellow was S. T. Coleridge. Brought up in the very heart of
London, he had always a strong feeling for the greatness of the
metropolis of the world. “I. often shed tears,” he said, “in the
motley Strand, for flness of joy at so much life.” He was, indeed,
a thorough Cockney\ and lover of London, as were also Chaucer,

]
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Spenser, Milton, and Lamb'’s friend Leigh Hunt.  Entering the India
House as a clerk in the year 1792, he remained there thirty-three
years ; and it was one of his odd sayings that, if any one wagted to
see his “works,” he would find them on the shelves of tWe India
House.—He is greatest as a writer of prosc; and his prose is, in
its way, unequalled for sweetness, grace, humour, and quaint terms,
amonyg the writings of this century. is best prose work is the
Essays of Elia, which show on every page the most whimsical and
humorous subtleties, a quick play of intellect, and a deep sympathy
with the sorrows and the joys of men. Very little verse came from,
his pen. “Charles Lamb’s nosegay of verse,” says Professor Dowden,
“may be held by the small hand of a maiden, and there is not in it
one flaunting flower.” Perhaps the best of his poems are the short
pieces entitled Hester and The Old Familiar Faces.—He retired
from the India House, on a pension, in 1825, and died ‘at Edmonton,
near London, in 1834. His character was as sweet and refined as his
style ; Wordsworth spoke of him as “Lamb the frolic and the
geitle;” and these and other fine qualities endeared him to a large
circle of friends,

24. WALTER SAvaGE LaNpor (1775-1864), the greatest prose-
writer in his own style of the nineteenth century, was born at
[psley Court, in Warwickshire, on the 30th of January 1775—the
anniversary of the execution of Charles I. He was educated at
Rugby School and at Oxford ; but his fierce and insubordinate
temper—which remained with him, and injured him all his life—
procured his expulsion from both of these places. As heir to a
large estate, he resolved to give himself up entirely to literature ;
and he accordingly declined to adopt any profession. Living an
almost purely intellectual life, he wrote a great deal of prose
and some poetry ; and his first volume of poems appeared before the
close of the eighteenth century. His life, which began in the reign
of George 1II., stretched through the reigns of George 1V. and
William IV, into the twenty-seventh year of Queen Victoria; and,
inthe course of this long life; he had manifold experiences, many
lovgs and hates, friendships and acquaintanceships, with persons of
every sort and rank. He joined the Spanish army to fight Napo-
leon, and presented the Spanish Government with large sums of
money. He spent about thirty years of his life in Florence, wlere
he wrote many of his works. He died at Florence in the year 1864.
ilis greatest prose work is the Imaginary Convergations; his best
]:}wm is Count Julian; and the character of Count Julian has been
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vanked by De Quincey with the Satan of Milton. Some of his
smaller poetic pieces are perfect ; and there is one, Rose Aylmer,
written about a dear young friend, that Lamb was never tired of
repeating :—
“ Ah! what avails the sceptred race!
Ah! what the form divine!
What every virtue, every grace!
Rose Aylmer, all were thine!

““Rose Aylmer, whom these wakeful eyes :
Shall weep, bi# never see ! /
A night of memories and sighs /

I consecrate to thee.”

25. JANE AUSTEN (17765-1817), the most delicate and faithful
painter of English social life, was born at Steventon, in Hamp-
shire, in 1775—in the same year as Landor and Lamb. She wrote
a small number of novels, most of which are almost perfect in
their minute and true painting of character. Sir Walter Scott,
Macaulay, and other great writers, are among her fervent admirers,
Scott says of her writing : “The big bow-wow strain I can do myself,
like any now going ; but the exquisite touch which renders ordinary
commonplace things and characters interesting, from the truth of the

| description and the sentiment, is denied to me.” She works out her

characters by making them reveal themselves in their talk, and by
an infinite series of minute touches. Her two best fiovels are Emma
and Pride and Prejudice. The interest of them depends on the
truth of the painting; and many thoughtful persons read through
the whole of her novels every year.

26. THOMAS DE QUINCEY (1785-1859), one of our most brilliant
essayists, was born at Greenhays, Manchester, in the year 1785.
He was educated at the Manchester grammar- school and at
Worcester College, Oxford. While at Oxford he took little share
in the regudar studies of his college, but read enormous numbers
of Greek, Latin, and English books, as his taste or whim sug-
gested. He knew no one; he hardly knew his own tutor. “For
the first two years of my residence in Oxford,” he says, “I com-
pute that T did not utter one hundred words.” After leaving
Oxford, he lived for-about twenty years in the Lake country; and
there he became acquainted with Wordsworth, Hartley Coleridge

4 (the son of S. T. Coleridge), and John Wilson (afterwards known as
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Professor Wilson, and also as the “Christopher North” of * Black-
wood’s Magazine’). Suffering from repeated attacks of neuralgia, he
gradually formed the habit of taking laudanum ; and by the time he
had reached the age of thirty, he drank about 8000 drops a-day.
This unfortunate habit injured his powers of work and weakened his
will.  In spite of it, however, he wrote many hundreds of essays and
articles in reviews and magazines. In the latter part of his life, he
lived either near or in Edinburgh, and was always employed in dream-
ing (thé opium increased his power both of dreaming and of mus-
ing), or in studying or writing. He died in Edinburgh in the year
1859.—Many of his essays were written under the signature of “ The
English Opium-Eater.” Probably his best works are The Confes-
sions of an Opium-Eater and The Vision of S8udden Death.
The chief characteristics of his style are majestic rhythm and elabo-
rate eloquence. Some of his sentences are almost as long and as sus-
tained as those of Jeremy Taylor ; while, in many passages of
reasoning that glows and brightens with strong passion and emotion,
he is not inferior to Burke. He possessed an enormous vocabulary
—in wealth of words and phrases he surpasses both Macaulay and
Carlyle ; and he makes a very large—perhaps even an excessive—use
of Latin words. He is also very fond of using metaphors, personifi-
cations, and other figures of speech. It may be said without exaggera-
tion that, next to Carlyle’s, De Quincey’s style is the most stimulating
and inspiriting that a voung reader can find among modern writers,

27. THoMAS CARLYLE (1795-1881), a great thinker, essayist,
and historian, was born at Ecclefechan, in Dumfriesshire, in the
vear 1795, He was educated at the burgh school of Annan,
and afterwards at the University of Edinburgh. Classics and the
higher mathematics were his favourite studies ; and he was more
especially fond of astronomy. He was a teacher for some years after
leaving the University. For a few vears after this hie was engaged
in minor literary work ; and translating from the German occupied a
good deal of his time. In 1826 he married Jane Welsh, a woman
of abilities only inferior to his own. His first original work was
Sartor Resartus (“The Tailor Repatched”), which appeared in
1834, and excited a great deal of attention—a book which has proved
to many the electric spark which first woke into life their powers of
thought and reflection. From 1837 to 1840 he gave courses of lec-
tures in London ; and these lectures were listened to by the best and
most thoughtful of the London people. The most striking series
afterwards appeared in the form of a book, under the title of Heroes

¥
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and Hero-Worship. Perhaps his mgst_remarkable book—a book
that is unique in all English literature—is The French Revolu-
tion, which appeared in 1837. In the year 1845, his Cromwell’s
Letters and 8peeches were published, and drew after them a large
number of eager readeys. In 1865 he completed the hardest piece of
work he had ever unddrtaken, his History of Frederick II., com-
monly called the (}.\wat. This work is so highly regarded in
Germany as a truthful and painstaking history that officers in the
Prussian army are obliged to study it, as containing the best account
of the great battles of the Continent, the fields on which they were
fought, and the strategy that went to win them. One of the crown-
ing external honours of Carlyle’s life was his appointment as Lord
Rector of the University of Edinburgh in 1866 ; but at the very time
that he was delivering his famous and remarkable Installation Ad-
dress, his wife lay dying in London. This stroke brought terrible
sorrow on the old man ; he never ceased to mourn for his loss, and to
recall the virtues and the beauties of character in his dead wife ;
“the light of his life,” he said, “ was quite gone out;” and he wrote
very little after her death. He himself died in London on the 5th
of February 1881.

28. Carlyle’s 8tyle.—Carlyle was an author by profession, a
teacher of and prophet to his countrymen by his mission, and a
student of history by the deep interest he took in the life of man.
He was always more or less severe in his judgments—he has been
called “The Censor of the Age,”—because of the high ideal which
he set up for his own conduct and the conduct of others.—He shows
in his historic writings a splendour of imagery and a power of dra-
matic grouping second only to Shakespeare’s, In command of words
lie is second to no modern English writer. His style has been highly
praised and also energetically blamed. It is rugged, gnarled, dis-
jointed, full of irregular force— shot across by sudden lurid lights of
imagination — full of the most striking and indeed astonishing
epithets, and inspired by a certain grim Titanic force. His sen-
tences are often clumsily built. He himself said of them : “ Perhaps
not more than nine-tenths stand straight on their legs ; the remainder
are in quite angular-attitudes ; a few even sprawl out helplessly on
all sides, quite broken-backed and dismembered.” There is no
modern writer who possesses so large a profusion of figurative lan-
guage., His works are also full of the pithiest and most memorable
sayings, such as the following :—

‘“ Genius is an immense capacity for taking pains.”

““Do the duty which lies nearest thee! Thy second duty will already have
become clearer.”
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“ History is a mighty drama, enacted upon the theatre of time, with suns
for lamps, and eternity for a background.”

““ All true work is sacred. In all true work, were it but true hand-labour,
there is something of divineness. Labour, wide as the earth, has its summit in
heaven.”

‘Remember now and always that Life is no idle dream, but a solemn
reality based upon Eternity, and encompassed ‘hy Eternity.  Find out yom
task : stand to it: the night cometh when no man can work.”

)

/29. THOMAS BABINGTON MacAuLAY (1800-1858), the most popu-
lir of modern historians,—an essayist, poet, statesman, and orator,
—was born at Rothley Temple, in Leicestershire, in the year 1800,
His father was one of the greatest advocates for the abolition of
slavery; and received, after his death, the honour of a monument in
Westminster Abbey. Young Macaulay was educated privately, and
then at Trinity College, Cambridge. He studied classics with great
diligence and success, but detested mathematics—a dislike the conse-
quences of which he afterwards (lm-p!_v"n--,:rvtlwl. In 1824 he was
clected Fellow of his college. His first literary work was done. for
Knight’s ‘Quarterly Magazine’; but the earliest piece of writing
that brought him into notice was his famous essay on Milton,
written for the ¢ Edinburgh Review’ in 1825, Several ycars of his
life were spent in India, as Member of the Supreme Couneil ; and, on
his return, he entered Parliament, where he sat as M.P. for Edin-
burgh. Several offices were filled by him, among others that of
Paymaster-General of the Forces, with a seat in the Cabinet of Lord
John Russell.  In 1842 appeared his Lays of Ancient Rome,
poems which have found a' very large number of readers. His
areatest work is his History of England from the Accession
of James II. To enable himself to write this history he read
hundreds of books, Acts of Parliament, thousands of pamphlets,
tracts, broadsheets, bhallads, and other flving fragments of literature ;
and he never seems to have forgotten anything he ever read. 1In
1849 he was elected Lord Rector of the University of Glasgow ; and
in 1857 was raised to the peerage with the title of Baron Macaulay
of Rothley—the first literary man who was ever called to the House
of Lords. He died at Holly Lodge, Kensington, in the year 1859,

30. Macaulay’s 8tyle.—One of the most remarkable ualities in
his style is the copiousness of expression, and the remarkable power
of putting the same statement in a large number of different ways.
This enormous command of expression corresponded with the extra-
ordinary power of his memory. At the age of eight he could repeat
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the whole of Scott’s poem of “ Marmion.” He was fond, at this early
age, of big words and learned English ; and once, when he was asked
by a lady if his toothache was better, he replied, “ Madam, the agony
is abated!” He knew the whole of Homer and of Milton by heart ;
and it was said with perfect truth that, if Milton’s poetical works
could have been lost, Macaulay would have restored every line with
complete exactness, Sydney Smith said of him: “There are no
limits to his knowledge, on small subjects as on great ; he is like a
book in breeches,” His style has been called * abrupt, pointed, and
oratorical.” He is fond of the arts of surprise—of antithesis—and of
epigram. Sentences like these are of frequent occurrence :—

“Cranmer could vindicate himself from the charge of being a heretic only
by arguments which made him out to be a murderer.”

““The Puritan hated bear-baiting, not because it gave pain to the bear, hut
because it gave pleasure to the spectators.”

Besides these e¢lements of epigram and antithesig, there is a vast
wealth of illustration, brought from the stores of a memory which
never seemed to forget anything. He studied every sentence with
the greatest care and minuteness, and would often rewrite para-
graphs and even whole chapters, until he was satisfied with the
rariety and clearness of the expression, “ He could not rest,” it
was said, “until the punctuation was correct to a comma; until
every paragraph concluded with a telling sentence, and every sen-
tence flowed like clear running water.” But, above all things, he
strove to make his style perfectly lucid and immediately intelligible,
He is fond of countless details ; but he so masters and marshals these
details ‘that each only serves to throw more light upon the main
statement. His prose may be described as pictorial prose. The
character of his mind was, like Burke’s, combative and oratorical ;
and he writes with the greatest vigour and animation when he is
attacking a policy or an opinion,

.
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CHAPTER IX.

THE SECOND HALF OF THE NINETEENTH CENTURY,

1. 8cience.—The second half of the nineteenth ecentury is
distinguished by the enormous advance made in science, and in
the application of science to the industries and occupations of
the people. Chemistry and electricity have more especially
made enormous strides. Within the last twenty years, chem-
istry has remade itself into a new science ; and electricity has
taken a very large part of the labour of mankind upon itself.
It carries our messages round the world—under the deepest seas,
over the highest mountains, to every continent, and to every
great city; it lights up our streets and public halls; it drives
our engines and propels our trains. But the powers of imagina-
tion, the great literary powers of poetry, and of eloquent prose,
—especially in the domain of fiction,—have not decreased because
science has grown. They have rather shown stronger develop-
ments. We must, at the same time, remember that a great deal
of the literary work published by the writers who lived, or are
still living, in the latter half of this century, was written in the
former half. Thus, Longfellow was a man of forty-three, and
Tennyson was forty-one, in the year 1850 ; and both had by
that time done a great deal of their best work. The same is

true of the prose-writers, Thackeray, Dickens, and Ruskin.

2. Poets and Prose-Writers.—The six greatest poets of the
latter half of this century are Longfellow, a distinguished
American poet, Tennyson, Mrs Browning, Robert Brown-
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ing, William Morris, and Matthew Arnold. Of these, Mrs
Browning and Longfellow are dead—Mrs Browning having died
in 1861, and Longfellow in 1882.—The four greatest writers of
prose are Thackeray, Dickens, George Eliot, and Ruskin.
Of these, only Ruskin is alive.

3. Hexry WapsworTH LoONGFELLOW (1807 -1882), the most
popular of American poets, and as popular in Great Britain as he
is in the United States, was born at Portland, Maine, in the year
1807. He was educated at Bowdoin College, and took his degree
there in the year 1825. His profession was to have been the law;
but, from the first, the whole bent of his talents and character was
literary. At the extraordinary age of eighteen the professorship of
modern languages in his own college was offered to him ; it was
cagerly accepted, and in order to qualify himself for his duties, he
spent the next four vears in Germany, France, Spain, and Italy.
His first important prose work was Outre-Mer, or a Pilgrimage
beyond the 8ea. In 1837 he was oftered the Chair of Modern
Languages and Literature in Harvard University, and he again paid
a visit to Europe—this time giving his thoughts and study chiefly to
Germany, Denmark, and Scandinavia. In 1839 he published the
prose romance called Hyperion. But it was not as a prose-writer
that Longfellow gained the secure place he has in the hearts of the
English-speaking peoples ; it was as a poet. His first volume of
poems was called Voices of the Night, and appeared in 1841 ;
Evangeline was published in 1848; and Hiawatha, on which his
poetical reputation is perhaps most firmly based, in 1855, Many
other volumes of poetry—both original and translations—have -also
come from his pen ; but these are the best. The University of Ox-
ford created him Doctor of Civil Law in 1869. He died at Harvard
in the year 1882. A man of singularly mild and gentle character, of
sweet and charming manners, his own lines may be applied to him
with perfect appropriateness—

‘“ His gracious presence upon earth
Was as a fire upon a hearth ;
As pleasant songs, at morning sung,
The words that dropped from his sweet tongue
Strengthened our hearts, or—heard at night—
Made all our slumbers soft and light.”

4. Longfellow’s 8tyle.—In one of his prose works, Longfellow
himself says, “In character, in manners, in style, in all things, the
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supreme excellence is simplicity.” This simplicity he steadily aimed
at, and in almost all his writings reached ; and the result is the
sweet lucidity which is manifest in his best poems. His verse has
been characterised as ‘“simple, musical, sincere, sympathetic, clghr
as crystal, and pure as snow.” He has written in a great variety
of measures — in more, perhaps, than have been employed by
Tennyson himself. His “Evangeline” is written in a kind of
dactylic hexameter, which does not always scan, but which is almost
always musical and impressive—
“ Fair was she and young, when in hope began the long journey,
Faded was she and old, when in disappointment it ended.”

The “ Hiawatha,” again, is written in a trochaic measure—each verse
containing four trochees—
‘“ ¢ Farewell !’ said he, ‘“ Minnehaha, N
Farewell, O my laughing water !
All my heart is buried with you,
All" my | thou'ghts go | on’ward | wi'th you!’

”»

He is always careful and painstaking with his rhythm and with the
cadence of his verse. It may be said with truth that Longfellow
has taught more people to love poetry than any other English writer,
however great. )
e
A &

5. ALFRED TENNYSON, a great English poet, who has—wailien
beautiful poetry for more than fifty years, was born at Somersby,
in Lincolnshire, in the year 1809. He #s the youngest]of threc
brothers, all of whom are poets, He was educated at Cdmbridge,
and some of his poems have shown, in a striking light, the forgotten
beauty of the fens and flats of Cambridge and Lincolnshires In 1829
he obtained the Chancellor's medal for a poem on “ Timbuctoo.” In
1830 he published his first volune, with the title of Poems chiefly
Lyrical—a volume which contained, among other beautiful verses,
the “ Recollections of the Arabian Nights” and “ The Dying Swan.”
In 1833 he issued another volume, called simply Poems; and this
contained the exquisite poems entitled “ The Miller’s Danghter” and
“The Lotos-Eaters” The Princess, a poem as remarkable for its
striking thoughts as for its perfection of language, appeared in 1847,
The In Memoriam, a long series of short poems in memory of his
dear friend, Arthur Henry Hallam, the son of Hallam the historian,
was published in the year 1850. When Wordsworth died in 1850,
Tennyson was appointed to the office of Poet-Laureate. This office,
from the time when Dryden was forced to resign it in 1689, to the
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time when Southey accepted it ify 1813, had always been held by
third or fourth rate writers ; in the-phesantry it s held by the man
who has done the largest amount of the best poetical work. The
Idylls of the King appeared in 1859. This sdries of poems—per-
haps his greatest—contains the stories of “ Arthur and the Knights
of the Round Table.” Many other volumes of popms have been given
by him to the world. In his old age he liastakeén to the writing of
ballads and dramas. His ballad of The Revenge is one of the
noblest and most vigorous poems that England has ever seen. The
dramas of Harold, Queen Mary, and Becket, are perhaps his
best ; and the last was written when the poet had reached the age
of seventy-four. In the year 1882 he was created Baron Tennyson,
and called to the House of Peers. ‘

6. Tennyson’s Btyle.—Tennyson hasbeer to the last two gener
ations of Englishmen the national teacher of poetry. He has tried
many new measures ; he has ventured on many new rhythms ; and
he has succeeded in them all. He is at home equally in the slowest,
most tranquil, and most meditative of rhythms, and in the rapidest
and most impulsive. Let us look at the following lines as an
example of the first. The poem is written on a woman whe is
dying of a lingering disease—

&
‘“ Fair is her cottage in its place,
Where yon broad water sweetly slowly glides:
It sees itself from thatch to base
Dream in the sliding tides.

“ And fairer she: but, ah! how soon to die!
Her quiet dream of life this hour may cease:
Her peaceful being slowly passes by
To some more perfect peace.”

The very next poem, “The Sailor Boy,” in the same volume, is—
though written in exactly the same measure—driven on with the
most rapid march and vigorous rhythm—

‘“ He rose at dawn and, fired with hope,
Shot o'er the se’ﬁning harbour-bar,
And reached the ship and caught the rope
And whistled to the morning-star.”

And this is a striking and prominent characteristic of all Tennyson’s
poetry. Everywhere the sound is made to be “an echo to the sense ”;
the style is in perfect keeping with the matter. In the “ Lotos-
Eaters,” we have the sense of complete indolence and deep repose
in—
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‘“ A land of streams! Some, like a downward smoke,
Slow-dropping veils of thinnest lawn, did go.”
In the “ Boidicea,” we have the rush and the shock of battle, the
closing of legions, the hurtle of arms and the clash of armed men

‘“ Phantom sound of blows descending, moan of an enemy massacred,
Phantom wail of women and children, multitudinous agonies.”

Many of Tennyson's sweetest and most pathetic lines have gone right
into the heart of the nation, such as—

““ But oh for the touch of a vanished hand,
And the sound of a voice that is still!”

All his language is highly polished, ornate, rich—sometimes Spen-
serian in luxuriant imagery and sweet music, sometimes even Homeric
in massiveness and severe simplicity. Thus, in the “ Morte d’Arthur,”
he speaks of the knight walking to the lake as—
‘“ Clothed with his breath, and looking as he walked,
Larger than human on the frozen hills.”

Many of his pithy lines have taken root in the memory of the Eng-
lish people, such as these—

““'Tis better to have loved and lost,
Than never to have loved at all.”

‘““ For words, like Nature, half reveal,
And half conceal, the soul within.”

“ Kind hearts are more than coronets,
And simple faith than Norman blood.”

7. EL1zaBETH BARRETT BARRETT, afterwards Mrs BRowNING, the
greatest poetess of this century, was born in London in the year
1809, She wrote verses ‘“at the age of eight—and earlicr,” she
says ; and her first volume of poems was published when she was
seventeen, When still a girl, she broke a blood-vessel upon the
lungs, was ordered to a warmer climate than that of London ; and
her brother, whom she loved very dearly, took her down to Tor-
quay. There a terrible tragedy was enacted before her eyes, One
day the weather and the water looked very tempting ; her brother
took a sailing-boat for a short cruise in Torbay ; the boat went down
in front of the house, and in view of his sister ; the body was never
recovered. This sad event completely destroyed her already weak
health ; she returned to London, and spent several years in a dark-
ened room. Here she “read almost every book worth reading in
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almost every language, and gave herself heart and soul to that

poetry of which she seemed born to be the ‘priestess.” This way of

life lasted for many years : and, in the course of it, she published sev- {
cral volumes of noble verse. In 1846 she married Robert Browning,
also a great poet. In 1856 she brought out Aurora Leigh, her
longest, and probably also her greatest, poem. Mr Ruskin called
it “the greatest poem which the century<bas produced in any lan-
guage;” but this is going too far.—Mrs Browning will probably be
longest rémembered by her incomparable sonnets and by her lyrics,
which are full of pathos and passion. Perhaps her two finest poems
in this kind are the Cry of the Children and Cowper’s Grave.
All her poems show an enormous power of goqucnt penetrating, and
picturesque language ; and many of them are melodious with a rich
and wonderful music. She died in 1861. V /

\ i

8. RoBeErT BrOW ;, te most dari
century, was born in CamBerwell, a sc
the year 1812, He was privately ed

\g and original poet of the
lthvm suburb of London, in
cated. In 1836 he published

d lost his way in the mazes of
nd wherefore,—about ‘this world
elations to God and his fellow- 4

thought about life,—about its why
and the next,—about himself and his
men. Mr Browning has written many plays, but they are more fit
for reading in the study than for acting on the stage. His greatest
work is The Ring and the Book; nnl Thds most pmlml»]) by this
that his name will live in future ages, Of his minor poems, the best
known and most popular is The Pied Piper of Hamelin—a poem
which is a great favourite with all young people, from the pictur-
esqueness and vigour of the verse. The most deeply pathetic of his
minor poems is Evelyn Hope :—
“ So, hnslb [ will ;:i\'t"}'(3ll this leaf to keep—
See, I shut it inside the sweet cold hand,
There! that is our secret! go to sleep;
You will wake, and remember, and understand,”

Browning’s 8tyle.— Browning’s language is almost always !
very hard to understand ; but the meaning, when we have got at
it, is well worth all the trouble that may have been taken to reach
it. His poems are more full of thought and more rich in experience
than those of any other English writer except Shakspeare. The
thoughts and emotions which throng his mind at the same moment
so crowd upon and jostle-each other, become so inextricably inter-
mingled, that it is very often extremely difficult for us to make out

- e
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any meaning at all, Then many of his thoughts are so subtle dnd so
profound that they cannot easily be drawn up from the depths in-
which they lie. No man can write with greater directness, greater
lyric vigour, fire, and impulse, than Browning when he chooses—
write more clearly and forcibly apout such subjects as love and war ;
but it is very seldom that he d&cs choose. The infinite complexity
of human life and its manifold experiences have seized and im-
prisoned his imagination ; and it is not often that he speaks in a
clear, free voice,

10. MATTHEW ARNOLD, one of the finest poets and noblest stylists
of the age, was born at Laleham, near Staines, on the Thames, in the
year 1822, He is the eldest son of the great Dr Arnold, the famous
Head-master of Rugby. He was educated at Winchester and Rugby,
from which latter school he proceeded to Balliol College, Oxford.
The Newdigate prize for English verse was won by him in 1843—
the subject of his poem beirfg Cromwell. His first volume of
poems was published in 1848, In the year 1851 he was appointed
one of H.M. Inspectors of Schools; and he held that office up to the
year 1885, In 1857 he wasyelected Professor of Poetry in the Uni-
versity of Oxford. In 1868 appeared a new volume with the sipple
title of New Poems; and, since then, he has produced a large
number of books, mostly in prose. He is no less famous as a
critic than as a poet ; and his prose is singularly beautiful and
]l]llSiCill.

11. Arnold’s 8tyle.—The chief qualities of his verse are clear-
ness, simplicity, strong directness, noble and musical rhythm, and a
certain intense calm. His lines on Morality give a good idea of his
style :—

“ We cannot kindle when we will
The fire that in the heart resides:
The spirit bloweth and is still
In mystery our soul abides:
But tasks in hours of insight willed
Can be through hours of gloom fulfilled.

“ With aching hands and bleeding feet
We dig and heap, lay stone on stone ;
We bear the burden and the heat
Of the long day, and wish 'twere done.

Not till the hours of light return,
All we have built do we discern.”

His finest poem in blank verse is his Sohrab and Rustum—a tale
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of the Tartar wastes. Ong of his noblest poems, called Rugby
Chapel, descpibes thé strong and elevated character of his father,
the Head-master of Rugby.—His prose is remarkable for its lucidity,

its ;pleasant and almost conversational rhythm, and its’ perfection of
language.

12. WiLLiaM MORRIS, a great narrative poet, was born near London
in the year 1834. He was educated at Marlborough and at Exeter
College, Oxford. In 1858 appeared his first volume of poems. In
1863 he began a /business for the production of artistic wall-paper,

ained glass, and furniture ; he has a shop for the sale of these
works of art in Oxford Street, London ; and he devotes most of his
time to drawing and designing for artistic mafufacturers, His first
pdem, The Life and Death of Jason, appedyed in 1867 ; and his
magnificent series of narrative poems—The I;!Xrthly Paradise—
was published in the years from 1868 and_1870. ¢The Earthly
Jaradise’ consists of twenty-four tales in verse, set in a framework
much like that of Chaucer’s ¢ Canterbury Tales” The poetic power
in these tales is second only to that of Chaucer ; and Morris has al-
ways acknowledged himself to be a pupil of Chaucer’s—

““Thou, my Master still,
o Whatever feet have climbed Parnassus’ hill.”

Mr Morris has also translated the ZEneid of Virgil, and several
works from the Jcelandic.

13. Morris’s S8tyle.—Clearness, strength, music, picturesqueness,
and easy flow, are the chief characteristics of Morris’s style. Of the
month of April he says :— ”

‘O fair midspring, besung so oft and oft,
How can I praise thy loveliness enow ?
Thy sun that burns not, and thy breezes soft
That o'er the blossoms of the orchard blow,
The thousand things that 'neath the young leaves grow
The hopes and chances of the growing year,
Winter forgotten long, and summer near.”

His pictorial power—the power of bringing a person or a scene fully
and adequately before one’s eyes by the aid of words alone—is as

great as that of Chaucer. The following is his picture of Edward
II1. in middle age :— ‘

‘“ Broad-browed he was, hook-nosed, with wide grey eyes
No longer eager for the coming prize,

T
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But keen and steadfast : many an ageing line,
Half-hidden by his sweeping beard and fine,
Ploughed his thin cheeks; his hair was more than grey,
And like to one he seemed whose better day

Is over to himself, though foolislr*fame

Shouts louder year by year his empty name.
Unarmed he was, nor clad upon that morn
Much like a king: an ivory hunting-horn

Was slung about him, rich with gems and gold,
And a great white ger-falcon did he hold

Upon his fist ; before his feet there sat

A scrivener making notes of this and that

As the King bade him, and behind his chair
His captains stood in armour rich and fair.”

Morris’s stores of language are as rich as Spenser’s ; and he has much
the same copious and musical flow of poetic words and phrases,

14. WiLLiam MAKI-:PEAL:E THACKERAY (1811.1868), one of the
most original of English mvelists, was born at Calcutta in the year
1811. The son of a gentleman high in the civil service of the East
India Company, he was sent to England to be educated, and was
some years at Charterhouse School, where one of his schoolfellows
was Alfred Tennyson. He then went on to the University of Cam-
bridge, which he left' without taking a degree. Painting was the
profession that he at first ¢hose ; and he studied art both in France
and Germany. At the age ‘of twenty-nine, however, he discovered
that he was on a falsetack, gave up painting, and took to literary
work as his true field. He contributed many pleasant articles to
¢ Fraser’s Magazine,” under the name of Michael Angelo Titmarsh ;
and one of his most beantiful and most pathetic stories, The Great
Hoggarty Diamond, was also written under this name. He did
not, however, take his true place as an English novelist of the first
rank until the year 1847, when/he published his first serial novel,
Vanity Fair. Readers now began everywhere to clge§ himn with
Charles Dickens, and even above him. His most beafitiful work is
perhaps The Newcomes; but the work which exhib{ts most fully
the wonderfyl power of his art and his intimate knowledgé of the
spirit and the details of our older English life is The History of
Henry Esmond—a work written in the style and language of the
days of Queen Anne, and as beautiful as anything ever done by
Addison himself. He died in the year 1863.

15. CHARLES DickeNs (1812-1870), the most popular writer of
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this century, was born at Landport, Portsmouth, in the year 1812
His delicate constitution debarred him from mixing in boyish spoits,
and very early made him a great reader. There was a little garret
in his father’s house where a small collection of bodks was kept ;
and, hidden away in this room, young Charles devoured such books
as the ¢ Vicar of Wakefield, ¢ Robinson Crusoe, and many other
famous English books. This was in Chatham. Thé family next
removed to London, where the father was thrown intp prison for
debt.  The little boy, weakly and sensitive, was now sent to work
in.a blacking manufactory at six shillings a-week, his duty being to
cover the blacking-pots with paper. “No words can express,” he
says, “ the secret agony of my soul, as I compared these my everyday
associates with those of my happier childhood, and felt my early hopes
of growing up to be a learned and distinguished man crushed in my
breast. . . . The misery it was to my young heart to believe that,
day by day, what I had learned, and thought, and delighted in, and
raised my fancy and my ‘emulation up by, was passing away from
me, never to be brought back any more, cannot be written.,” When
his father’s affairs took a turn for the better, he was sent to school;
but it was to a school where “the boys trained white mice much
better than the master trained the boys.” In fact, his true educa-
tion consisted in his eager perusal of a large number of miscellaneous
books. When he came to think of what he should do in the world,
the profession of reporter took his fancy; and, by the time he was
nineteen, he had made himself the quiekest and most-accurate—that
is, the best reporter in the Gallery of the House of Commons, His
first work, S8ketches by Boz, was published in 1836. In 1837 ap-
peared the Pickwick Papers; and this work at once lifted Dickens
into the foremost Yank as a popular writer of fiction. From this time
he was almost constantly engaged in writing novels. His Oliver
Twist and David Copperfield v(yxfuin reminiscences of his own
life ; and perhaps the latter is-His most powerful work. TLike
many fond parents,” he wrote, “I have in my heart of hearts a
favourite child ; and his name is David Copperfield” He lived with
all the strength of his heart and soul in the creations of his imagina-
tion and fanc¥ while he was writing about them; he says himself,
“No one can ever believe this narrative, in the reading, more. than I
believed it in the writing ;” and each novel, as he wrote it, made
him older and leaner. Great knowledge of the lives of the poor, and
areat sympathy with them, were among his most striking gifts ; and
Sir Arthur Helps goes so far as to say, “ I doubt much whether there
has ever been a writer of fiction who tock such a real and living

'
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interest in the world gbeut him.” He died in the year,1870, and
was buried in Westminster Abbey.

16. Dickens’s 8tyle.—His style is easy, flowing, vigorous, picfur-
esque, and humorous ; his power of language is very great ; and,
when le is writing under the influence of strong passion, it rises
into a pure and noble eloquence. . The scenery—the external cir-
cumstances of his characters, are .xm.l.éfl in the same colours as the
characters themselves ; everything he touclies seems to be filled with
life and to speak—to look hajpy or sorrowfulg—to reflect the feelings
of the pgrsons, His comic uml\]‘nlmormls p)»wcrs are very great ;
but his tragic power is also enorniowe—hjs’power of depicting the
fiercest, passions that tear the human breast,—avarice, hate, fear,
revehge, remorse. The great American statesman, Daniel Webster,
said“that Dickens had done more to better the condition of the
English poor than all the statesmen Great Britain had ever sent into
the English Parliament.

17. JouN RuskIN, the greatest living master of English prose, an
art-critic and thinker, was born in London in the year 1819. In his
father’s house he was accystomed “to no other prospect than that
of the brick walls over the way; he had no brothers, nor sisters, nor
companions.” To his London birth he ascribes the great charm that
the beauties of nature had for hjm from his boyhood : he felt the
contrast between town and country, and saw what no country-bred
child could have seen in sights that were usual to him from his
infancy. He was educated at Christ Church, Oxford, and gained the
Newdigate prize for I)‘nclry in 1839. He at first devoted himself to
painting ; but his true and strongest genius lay in the direction of
literature. In 1843 appeared the first volume of his Modern
Paingers, which is perhaps his greatest work ; and the four other
volumes were published between that date and the year 1860. In
this work he discisses the qualities and the merits of the greatest
painters of the English, the Italian, and other schools. In 1851 he
produced a charming fairy tale, ¢ The King of the Golden River, or
the Black Brothers” He has written on architecture also, on politi-
cal economy, and on many othersocial subjects. He is the founder
of a society called “ The St George’s Guild,” the purpose of which is
to spread abroad sound notions of what true life and true art are, and
especially to make the life of the poor more endurable and better
worth living.

18. Ruskin’s Style.

A glowing eloquence, a splendid and full-
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flowing music, wéalth of phrase, aptness of epithet, opulence of
ideas—all these qualities characterise the prose style of Mr Ruskin.
His similes are daring, but always true. Speaking of the countless
statues that fill the innumerable niches of the cathedral of Milan, he
says that “it is as though a flight of angels had alighted there and
been struck to marble,” His writings are full of the wisest sayings
put into the most musical and beautiful language. Here 3;« a

few : — /
= /

““ Every act, every impulse, of virtue and vice, affects in any croatq‘fo, face,
voice, nervous power, and vigour and harmony of invention, at once.\ Perse-
verance in rightness of human conduct renders, after a certain number\of gen-
erations, human art possible ; every sin clouds it, be it ever so little a one\; and
persistent vicious living and following of pleasure render, after a certain number
of generations, all art impossible.”

‘“ In mortals, there is a care for trifles, which procéeds from love and con-
science, and is most holy ; and a care for trifles, which comes of idleness and
frivolity, and is most base. And so, also, there is a gravity proceeding from
dulness and mere incapability of enjoyment, which is most base,”

His power of painting in words is incomparably greater. than that of
any other English author : he almost infuses colour into his words
and phrases, so full are they of pictorial power. It would be impos-
sible to give any adequate idea of this power here ; but a few lines
may suffice for the present :—

“ The napnday sun came slanting down the rocky slopes of La Riccia, and
its masses of enlarged and tall foliage, whose autumnal tints were mixed with
the wet) verdure of a thousand evergreens, were penetrated with it as with rain.
I cannot call it colour ; it was conflagration. Purple, and crimson, and scarlet,
like the curtains of God’s tabernacle, the rejoicing trees sank into the valley in
showers of light, every separate leaf quivered with buoyant and burning life ;
each, as it turned to reflect or to transmit the sunbeam, first a torch and then
an emerald.”

19. GeoraE Erior (the literary name for Marian Evans, 1819-
1880), one of our greatest writers, was born in Warwickshire in the
year 1819. She was well and carefully educated ; and her own
serious and studious character made her a careful thinker and a
most diligent reader. For some time the famous Herbert Spencer
was her tutor ; and under his care her mind developed with surpris-
ing rapidity. She taught herself German, French, Italian—studied
the best works in the literature of these languages ; and she was also
fairly mistress of Greek and Latin. Besides all these, she was an
accomplished musician.—She was for some time assistant-editor of
the ¢ Westminster Review.” The first of her works which called the
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attention of the public to her astonishing skill and power as a
novelist was her Scenes of Clerical Life. Her most popular
novel, Adam Bede, appeared in 1859 ; Romola in 1863 ; and
Middlemarch in 1872. She has also written a good deal of poetry,
among other volumes that entitled The Legend of Jubal, and
other Poems. One of her best. poems is The Spanish Gypsy.
She died in the year 1880.

20. George Eliot’s Style.—Her style is everywhere pure and
strong, of the best and most vigorous English, not only broad in its
power, but often intense in its description of character and situation,
and always singularly adequate to the thought. Probably no novelist
knew the English character—especially in the Midlands—so well
as she, or could analyse it with so much subtlety and truth. She
is entirely mistress of the country dialects.. In humour, pathos,
knowledge of character, power of putting a portrait firmly upon the
canvas, no writer surpasses her, and few come near her, Her power
is semetimes almost Shakespearian. Like Shakespeare, she gives us
a large number of wise sayings, expressed in the pithiest language.
The following are a few :— i

‘It is never too late to be what you might have been.”
““1t is easy finding reasons why other people should be patient.”
‘ Genius, at first, is little more than a great capacity for receiving discipline.”

“Things are not so ill with you and me as they might have been, half owing
to the number who lived faithfully a hidden life, and rest in unvisited tombs.,”

“ Nature never makes men who are at once energetically sympathetic and
minutely calculating.”

“ To the far woods he wandered, listening,
And heard the birds their little stories sing
In notes whose rise and fall seem melted speech—
Melted with tears, smiles, glances—that can reach
More quickly through our frame’s deep-winding night,
And without thought raise thought’s best fruit, delight.”
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(Robert Manning of
|

Brun.)

SIR JOHN
MANDEVILLE.

1300-1372.
’_'si(‘izm; travel-
ler; prose-writer
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religious services in metre,

|
Chromcle of England in Magna Charta,
‘ ‘hyme (1297). L4 1215,
’ Henry IIL. as-|
cends the
[ throne, 1216
, . University of
Chronicle of England in ’. mbridge
rhyme ; Handlyny Sinne unded, 1231.
(1303).
r

[ |Edward I. as

|
|
|
’ throne, 1272,

| Conquest  of
| Wales, 1284,

‘The Voyaige and Travaile. .Edward 11
Travels to Jerusalem, India, | cends

| and other countries, written | throne, 1307.

in Latin, French, and Eng-

lish (1356). The first writer |

h (1 Lhe first Battle
“in formed English.

lln('l\ﬁ»\l]’ll, 1314

| Translation of the Bible from | War
the Latin version ; and many | 1338.
tracts and pamphlets on
Church reform.

| Battle of Crecy,
| 1346,
?Vox Clamantis, Confessio |

Antantis, Speculum Medi- | The Bl .(1\(]
tantis (1393); and poems
in French and Latin.

Vision concerning Piers the | Battle of Poitiers,

Plowman — three editions | 1356.
(1362-78). |
| First law-plead-
[ ' ings in English,
| 1362

begins, |

Death (i:::;‘l‘. ‘

| CONTEMPORARY '

cends the|

of Ban-

The Bruce (1377), a poem | Edward III
written in the Northern Eng- | ascends _the
lish or ““ Scottish” dialect. “”'”\“"v 1327.

| Hundred Years'|

|
i
i

CeN-

TURIES,

1200

e — e . S e

e p—



L |
”~

TABLES OF EXGLISH LITERATURE.

WRITERS, I

GEOFFREY

CHAUCER.

r 1340-\1400.

Poet; courtier;|
soldier ; diplomatist;
Comptroller of the ’
Customs: Clerk of the |
King's Works ; M.P. l

JAMES 1. OF |
SCOTLAND,

1394-1437. |
Prisoner in Eng- |
land, and educated

there, in 1405-24,

)
WILLTAM

CAXTON,

1422-1492. |
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DUNBAR.

1450-1530. |
Franciscan or Grey
Friar; Secretary to
a Scotch embassy to
France.

GAWAIN
DOUGLAS.
1474-1522.
Bishop of Dunkeld,
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SIR PHILIP
SIDNEY. ‘
1554-1586. |
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romance-writer, \[
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1561-1626.
Viscount St « Al-|
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WRITERS.

SIR THOMAS
BROWNE.

1605-1682.
Physician at Nor-
wich.

JOHN MILTON.

1608-1674.
Student ; political
writer ; poet; For-
eign _(or * Latin")
Secretary to Crom-
well. Became blind
‘ from over-work in

1654.

SAMUEL BUTLER.
1612-1680.

Literary man;
secretary to the Earl
of Carbery.

JEREMY TAYLOR.
1613-1667.

English clergyman ;
Bishop of Down and
Connor in Ireland.

JOHN BUNYAN.
1628-1688.

Tinker and travel-
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JOHN DRYDEN.
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Poet - Laureate

and Historiographer-
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JOHN LOCKE. ! Essay concerning the Hu- ' The Common-| 1850
1632-1704. , man Understanding (1690); wealth, 1649-60. |
Diplomatist; Secre- | Thoughts on Education ; |
tary to the Board of | and other prose works. Cromwell ]Ml"l‘l
Trade; philosopher; | Protector, 1653
prose-writer, H8 ’
B |

[ ‘ -
DANIEL DEFOE. ' The True-born Englishman | Restoration, 1660.| 18660
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1st; member of Com-| than a hundred books in army, 1661,
mission on Union all. |
with Scotland. *

.

0 | First newspaper |
. [ in England, I
JONATHAN ‘ Battle of the Books; Tale of | 100
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poet ; Dean of 8t Pat-| of very vigoretus political

rick's, in Dublin, pamphlets. T L“M‘m"

16606,

| 1
SIR RICHARD | Steele founded the *Tatler,’ ;(;]m.]'.\ 1. *pen- 16;70

STEELE. [ “Spectator,” ‘Guardian,’ and | sioned by Louis |
1671-1729. | other small journals. He | XIV. of France,
Soldier: literary | 8ls0 wrote some plays. 1674,

man ; courtier ; jour.
nalist ; M.P. |

|
JOSEPH ADDISON. | Essays in the ‘Tatler,
‘Spectator,’ and ‘Guardian.” | The Habeas Cor-
1672-1719. I . tamn. - | 3.
prsavi AT | Cato, o ‘Tragedy (1713). | Dus Act, 1070, |
retary of St‘:ftn for the | Several Poems and Hymns. |

|

|

|
{
Home Department.

ALEXANDER Essay en Criticism (1711);  James IL as- 16807

POPE. Rape of the Lock (1714); ("]vn'ls_ ]_t he
g Translation of Homer's irone in 1685,
Poet. 1688 1744' | Iliad and Odyssey' finished 1\ Revolution of
in 1726 ; Dunciad (1729); | 4ss.
| Essay on Man (1739). A |
s few prose Kssays, and a | William JIT. and
volume of Letters. | Mary II. ascend |

the throne, 1689, |
‘Bnttle of the| 1680
Boyne, 1600. ‘
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. g CONTEMPORARY DE-

TERS. WORKS. | . >
WriTERS RKS [ EVENTS. CADES,
12 -

JAMES THOMSON.
1700-1748.
Poet.

HENRY FIELDING.
1707-1754.

Police - magistrate ;
journalist ; novelist.

DR SAMUEL
JOHNSON.

1709-1784.
Schoolmaster ; lit-
erary man; essayist;
poet; dictionary-
maker.

DAVID HUME.
1711-1776.

Libparian; Secret-
ary to the French Em-
bassy® philosopher ;
literary man.

THOMAS GRAY.
1716-1771.
Student ; poet; let-
ter-writer ; Professor
of Modern History in
the University of
Cambridge.

TOBIAS GEORGE
SMOLLETT.
1721-1771.
Doctor; pamphlet-
eer; literary hack;
novelist.

OLIVER
GOLDSMITH.,
1728-1774.
Literary man; play-
writer ; pdet.

|
|

|

|

The Seasons ; a poem in blank
verse (1730) : The Castle of

Indolence; a mock - heroic |

poem in the Spenserian stan-

za (1748).

Joseph Andrews (1742);
Amelia (1751). . He was
“the first great English
novelist,” y

l

London (1738) ; \The Vanity
of Human Wishes (1749);
Dictionary of/the English
Language (1755); Rasse-
las (1759); Lives of the
Poets (1781). He also
wrote The Idler, The Ram-
bler, and a play called Irene.

History of England (1754-

1762); and a number of
philosophical Essays. His
prose 1s  singularly clear,
easy, and pleasant.

Odes; Elegy Written in a
Country Churchyard (1750)
one of the most perfect
poems in our language. He
was a great stylist, and an
extremely careful workman.

Roderick Random (1748);
Humphrey Clinker (1771).
He also continued Hume's
History of England. He
published also some Plays
and Poems.

The Traveller (1764); The
| Vicar of Wakefield (1766) ;
The Deserted Village (1770);
She Stoops to Conquer—a
Play (1773); and a large
number of books, pam-
phlets, and compilations.

|

Censorship of the
Press abolished,
1695,

Queen Anne 1700
ascends the|
throne in 1702, |

|
Battle of Blen-|
heim, 1704.

Gibraltar taken, 1
1704

Union of Eng-|
land and Scot-
land, 1707.

George L. ascends | 1710
the throne in
1714

Rebellion in Scot»
land in 1715.

South-Sea Bubble | 1720
bursts, 1720,

George II. as-
cends the
throne, 1727,
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WRITERS.

ADAM SMITH.
1723-1790.

Professor in the
University of Glasgow.

EDMUND BURKE.
1730-1797.

M.P.; + statesmin ;
‘““the first man in the
House of Commons ;"
orator ; writer on po-
litical phildsophy.

WILLIAM
COWPER.
1731-1800.
Commissioner in
Bankruptey ; Clerk of
the Journals of the
House of Lords ; poet.

EDWARD GIBBON.

1737-1794.
Historian ; M.P.

“~ROBERT BURNS.
1759-1796.

Farm-labourer;
ploughman; farmer;
excise-officer ; lyrical
poet,

TURE.
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WoRKs. |

Theory of Moral Sentiments
(17569) ; Inquiry into the
| Nature and Causes of the
| Wealth of Nations (1776).
He was the founder of the
science of political economy.

|
[

| Essay on the Sublime ahd
| Beautiful (1757); Reflde-
| tions on the Revolution/of
France (1790); Letters’ on
a Regicide Peace (1797);
and many other works. 1
““The greatest philosopher |
in practice the world ever|
saw.,”

| Table Talk (1782); John Gil-
pin (1785); A Translation
of Homer (1791); and many
other Poems. His Letters,
like Gray's, are among the
best in the language.

| i
|

| Roman Empire (1776-87). |
“Heavily laden style and|
monotonous g balance of
every sentence,”

Poems and Songs (1786 -96).
His prose consists chiefly of
Letters. ¢ His pictures of
social life, of quaint humour,
come up to nature; and
they cannot go beyond it.”

CONTEMPORARY
EvVENTS,

e

land, 1745, com- |
monly called |
[“The 'Forty-
five.”

Clive in India,
1750-60.

Earthquake at
Lisbon, 1755.

Black Hole of
Calcutta, 1756.

DE-

| ¢ ADES.,

| Decline and Fall of the | RebellioninScot-| 1740

1760
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S S CONTEMPORARY De-
WRITERS. ’ Wogks. | EVENTS. CADES.
WORDSWORTH. ridge, 1798); The Excursion | cends t he

(1814) ; Yarrow Revisited | throne in 1760
¢ 1770-1850. | (1835), and‘ many other |
poems. The Prelude was |
published " after his death. | Napoleon and |
| His prose, which is very | Wellington|
| good, consists chiefly of| born, 1769. L
| Prefaces and Introductions. *: l
| [
| |

Distributor of
Stamps for the coun- ‘
ty of Westmoreland ;
poet ; poet-laureate,

»
WILLIAM Lyrical Ballads (with Cole- | George as- i 1760

|

|

|

SIR WALTER Lay of the Last Minstrel | Warren Hastings | 1770
SCOTT. (1805); Marmion (1808) ;‘ L}: India, 1772-
” Lady of the Lake (1810); 0.
Clerk :ZZ]I I§32 Waverley—the first of the
U 1e Court v ”
of Session in Edin.| < Waverley Novels”—was
burgh; Scottish bar-| published in 1814. The
rister; poet ; novelist. | - ‘* Homer of Scotland.” His
prose is bright and fluent,
but very inaccurate.

SAMUEL TAYLOR | The Ancient Mariner (1798);
COLERIDGE. Christabel (1816); The
1772-1824. Friend—a Collection of Es-
l’rivanloM?ﬁr ;| 58Yys (1812) ; Aid.s to Reﬂe(.:'
journalist ; literary | tion (1825). His prose is |
man; philosopher;| very full both of thought ‘

poet, and emotion,
American De- |
| elaratio f
ROBERT Joan of Arc (1796); Thalaba | Independence,
SOUTHEY. | the Destroyer (1801); The | 1776.

1774-1843. | Curse of Kehama (1810) ; A
Literary man; History of Brgzll; T!le
Quarterly Reviewer:| Doctor—a Collection of Es-
historian; poet-lau-| says; Life of Nelsony He
reate. wrote more than a hundred |
volumes. He was *‘the most
ambitious and the most vol-
uminous author of his age.”

CHARLES LAMB. | Poems (1797); Tales from |
1775-1824. | Shakespeare (1806); The |
o 771934 | Bosays of Elia (1823.1833).
Jlerk in the East g et >
India House; poet; | One of the finest writers of
prose-writer. prose in the English lan-
guage.
( ‘,f\l‘li:\n(‘,e of
WALTER SAVAGE ebir (1798); Count Julian | France and
LANDOR. | (1812); Imaginary Conver- | R
1775-1864. | sations  (1824-1846) ; Dry
77571804 | g4 ks Faggoted (1858). He
wrote books for more than
sixty years. His style is
full of vigour and sustained
eloquence, '

Poet; prose-writer,

S

<k g
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CONTEMPORARY DEe-

WRITERS. ' WORKS S EX | .
f EVENTS, | cADEs.
THOMAS { The Pleasures of Hope (1799); { Encyclopwedia
CAMPBELL. | Poems (1803); Gertrude of | Britannica

founded in 1778,

a Wyoming, Battle of the
. 11,77?.1‘844'.1 Baltic, Hohenlinden, etc. |
(.llh'(':;,t s literary man; (1809). He also wrote some |
’ Hastorical Worls. J

HHENRY HALLAM. |-View of Europe during the
1778-18<0. | Middle Ages (1818); Con- |
778-1859 | stitutional History of Eng- !

land (1827); Introduction |

' to the Literature of Europe ,
(1839). 1

Historian.

|

1‘ f

| |
| |

THOMAS MOORE. |Odes and Epistles (1806); |
. | Lalla Rookh (1817); His-
1779-3053 tory of Ireland (1827); Life
of Byrom (1830); Irish

|
| Melodies (1834); and many I
| prose works.

Poet ; ]!I‘U,‘\'l“\\‘l'it"l'

THOMAS | Confessions of an_English | French Revolu- | 1780

DE QUINCEY. | Opium-Eater (1821). He | tion begun mi
1785-1859. | Wwrote also on many subjects 1789.

Essayist. -l)hlltf\nln]ll\', l"’f",""" (']:l_\» |

sics, history, politics. His

| writings fill twenty volumes.

He was one of the finest

prose-writers ofthis century.

<

LORD BYRON |Hours of Idleness (1807);
(GEORGE GORDON). English Bards and Scotch |
1788-1824. | Reviewers (1809); Childe |

Peer : ]”7“ : ‘,“h?“_ Harold's Pilgrimage (1812- | Bagtille over-|

tear'to L8608, 1818) ; Hebrew Melodies | thrown, 1789.

| (1815): and many Plays.

His prose, which is full of !
vigour and animal spirits, is
| to be found chiefly in his

Letters. (
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WRITERS. WORKS. ‘ C('Ngiii!gf;‘_‘“w (3;“
A PERCY BYSSHE | Queen Mab (1810); Prome- | Cape of Good| 1780
1 SHELLEY. theus Unbound—a Tragedy i{ 5”1)0 taken,
I 2_1822' 18]9); Ode to the Sk larg, (39>
i Post. 7 he Cloud (1820) ; Adonais
(1821), and "many other | Bonaparte in
poems; and several prose | Italy, 1796.
works.
" Battle of the
il Nile, 1798.
' Union of Great| 1800
Britain and Ire-
JOHN KEATS. |Poems (1817); Endymion | land, 1801
1 -1821. (1818); Hyperion (1820) |
Poet 795 ‘““Had Keats lived to the | Trafalgar and
' ordinary age of man, he | Nelson, 1805,
would have been one of the —
greatest of all poets.” Peninsular War, | 1810
1808-14.
Napoleon’s Inva-
sion of Russia ;
Moscow burnt, |
1812, |
THOMAS German Romances—a set of | wao witl, United
CARLYLE. Translations (1827) ; Sartor §tran-'s,'1s1'~.:31§.
= Resartus — ‘““The  Tailor
Literizgs Ini‘?xf;' Repatched " (11?34); The Battle of Water- |
poet; tl‘lfns]utan French Revolution (1837); loo, 1815. )
essayist; reviewer:| Heroes and Hero-Worship :
political writer; his-| (1840); Past and Present | _
torian. (1843); Cromwell's Letters | George IV. as- | 1820
and Speeches (1845); Life | [°0 5 ool |
of Frederick the Great e ‘
(1858-65). “‘ With the gift | ) l
of song, Carlyle would have | Greek =~ War ‘ff ,
been the greatest of epic | té““l""" 15%- |
poets since Homer.” i |
|

Byron in Greece,
1823-24.

} Catholic Emanci-
[ | pation, 1820.

LORD Milton (in the ¢ Edinburgh |

MACAULAY Review, 1825); Lays of | William IV. as- /1830
(THOMAS BaBINGTON).| Ancient Rome (1842); His- ;)3-::1:}-81%‘;5 he|
1800-1859. tory of England —unfinished | PP

e 7 | (1849-59). ¢“ His pictorial ‘
Barrister; Edin ) p | The Reform Bill,

burgh Reviewer; faculty is amazing. 1853
M.P.; Member of the o
| Supreme Council of !
India ; Cabinet Minis- | Total Abolition s

ter; poet; essayist; of Slavery,
historian; peer. ‘

1834, '
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WRITERS.

LORD LYTTON
(EDWARD BULWER).
1805-1873.
Novelist; poet;
dramatist; M.P.;
Cabinet Minister; |
peer.

R

JOHN STUART
MILL.

1806-1873.

Clerk in the East
India House ; philos-
opher; political
writer; M.P.; Lord
Rector of the Univer-

sity of 8t Andrews., |

l

HENRY W.
LONGFELLOW,

1807-1882.
Professor of Mod- |
ern Langnages and -
Literature in Harvard
University, U.S8.;
poet; prose-writer, |

LORD
TENNYSON
(ALFRED TENNYSON).

18091892
Poet; poet - laure-
ate ; peer.

ELIZABETH B.
BARRETT
(afterwards

MRS BROWNING).

1809-1861.
Poet ; prose-writer ;
translator, |

CONTEMPORARY

JORKS. \
Works EVENTS,

Ismael and Other Poems | Queen
(1825); Eugene Aram | ascends the
(1831); Last Days of Pom. | throne, 1837.
peii (1834); The Caxtons
(1819); My Novel (1853);
Poems (1865).

Irish Famine,
1845,
: ] i : Repeal of the
System of Logic (1843); Prin- | "\ 7. s
ciples of Political Economy | 156

(1848) ; Essay on Liberty
(1858) ; Autobiography
(1873). “ For judicial calm-
ness, elevation of tone, and Rev : ‘
. . - | Revolution in
freedom from personality, | “payis. 1851.
Mill is unrivalled among the | f
writers of his time.” ‘

[ Death of Welling-

ton, 1852,

Outre-Mer—a Story (1835);
Hyperion—a Story (1839);
Voices of the Night (1841) ; | N

apoleon III.

Evangeline (1848); Hia-| Emperor u{ )ny..
watha (1855); Aftermath ! French, 1852,
(1873). ‘“His tact in the

use of language is probably |
the chief cause of his sue-
cess.”

Russian War,

1854-56.

| ?
p ) " 'r'e 0= stris

Poems (1830) ;/In Memoriam | nco; Austrian
(1850); Maud (1855); Idylls | g

of the King (1859-73); Queen |

Mary —a_ Drama (1875);
Becket —a Drama (1884). | o
He is at present our greatest | Emancipation of
living poet ’ Russian  serfs,
- ' 1861.
| Austro - Prussian |

Prometheus Bound — trans- | «Seven Weeks'
lated from the Greek of | War,” 1866.
Aschylus (1833); Poems
(1844); Aurora Leigh
(1856); and KEssays con- |
tributed to various maga- | Suez Canal

b fin-
zines. ished, 1869.

Victoria

!

|

109
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De-

CADES.

1850

1860
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WRITERS, '
|

WORKS.

[
CONTEMPORARY ] De-
EVENTS. | CADES.

WILLIAM
MAKEPEACE [
THACKERAY.
1811-1863. |
Novelist; writer in
‘Punch’; artist. ‘

CHARLES )
DICKENS. :

1812-1870. |
Novelist.

ROBERT
BROWNING. ‘
1812+449§

Poet.

JOHN RUSKIN.
1819——.
Art-critic; essay-
ist; teacher; literary
man. . }
i

GEORGE ELIOT.

1819-1880.
Novelist; poet;

essayist, |

(1840) ; Vanity Fair (1847);
Esmond (1852); The New-
comes (1855); The Vir-
ginians (18567). The great-
est novelist and one of the
most perfect stylists of this
century. ‘““The classical
English humorist and sat-
.rist of the reign of Queen
Victoria.”

Sketches by Boz (1836); The

Pickwick Papers (1837);
Oliver Twist (1838); Nicho-
las Nickleby (1838); and
many - other novels and
works ; Great Expectations
(1868). The most popular
writer that ever lived.

Pauline (1833); Paracelsus
(1836) ; Poems (1865); The
Ring and the Book (1869);
and many othér volumes$ of
poetry. -

t

Modern Painters (1843-60);
The Stones of Venice (1851-
53); The Queen of the Air

(1869) ; An Autobiography |

(1885) ; and very many other
works. ‘‘He has-a deep,
serious, and almost fanatical
reverence for art.”

Scenes of Clerical Life (1858);
Adam Bede (1859); and
many other novels down to
Daniel Deronda (1876);

“ | |
I'l‘he Paris Sketch-Book | Franco-Prussian | 1870

War 157.0-71.

Third French Re-
publie, 1870.

William I. of
Prussia made
Emperor of the
Germansat Ver- |
sailles, 1871.

Rome the new
capital of Italy,
1871. _‘

|

Russo - Turkish
War 1877-78.

Berlin Congress |
and Treaty,|
1878, ,

Leo XIII made|
l'n}w in 1878, |

ASS&S&&ﬂ&’“‘DH of | 1880
Alexander II.,
1881. |

Arabi Pasha's Re-
bellion, 1882-83, |

War in the Sou-
118.", 1884,

Murder of Gor-
don, 1884,

Spanish Gyps 51868); Le-
gend of Jubal (1874).
4

New Reform Bill,
1885.

Edinburgh : Printed by T. and A. CONSTABLE.




