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PREFACE

THE very kind reception accorded to my last
book, “ Antiques and Curios in our Homes,"” makes
me hope that it fulfilled its modest mission, which
was to interest owners of some one, or more,
treasures (be they of furniture, china, silver or
what not) in their own possession, and lead them
on by means of simple instruction and gossipy
information on the different subjects, to regard
with interest, any examples they may encounter,
that come to them from the long distant past,
and to stimulate them to further and deeper re-
searches. My books are not learned—there are
plenty of those—but I aim at interesting my
readers, and so enticing them towards more
robust efforts, when the more technical and ad-
vanced books will, I hope, be sought for with
ardour.

At any rate I fondly trust that after reading
my chatty efforts, they will know a few simple
things, such as the difference between Chelsea
china, and salt glaze pottery, and be quite clear
as to the relative dates of a Jacobean, and a
Heppelwhite chair.

To know something of even one of the handi-
crafts of the past, whether it is furniture making,
pottery, china, silver, or needlework, it seems to
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me essentially necessary also to know a good deal
of the condition of society, of education, of trade
and even of means of locomotion, in those far-off
days. Ihave, therefore, quoted often from books
(not always obtainable) that throw light on these
matters, and I hope I shall prove to have whetted
the appetites of my readers, to search for them-
selves into our ancestors’ manner of life. Itis a
fascinating study, and once really begun is seldom
relinquished. Each year as we know a little more
and connect certain styles of furniture, or forms
of pottery, with some special period of history,
the more these inanimate things seem to speak
to us of the ““long ago "’ !

When we think what a Jacobean chair could
relate if only it could speak, it makes one’s brain
whirl.

It lived through the great Rebellion ; mourners
of the martyred king, or exultant sympathisers in
his murder, sat on it, for all England was sharply
divided into the two parties. In 1660 it over-
heard jubilant triumph, or sour disappointment,
discuss the Restoration ; it listened to deep sor-
row, or, at the least, to horror-struck astonish-
ment at the judicial murders of Judge Jeffrey's,
on the Western circuit.

After that the advent of William of Orange,
that sly and astute man, and clever sovereign,
decidedly caused much discussion and heated
argument.

In 1715 and 1745 we may be sure the old chair

T



vii

PREFACE

overheard many excited conversations as to the
chances of success for the Jacobites, and bitter
regrets for the deaths of the brave and the true
on Tower Hill, when those long cherished hopes
perished and died, and the star of the Stuarts set
for ever. The tremulous hopes of some, the fears
of others, and the wail of the bereaved must all
have been heard around.

Later, in 1793, sad faced emagrés from France,
who had themselves barely escaped the guillotine,
and perhaps left their nearest and dearest behind
them cold and lifeless, would sit on our old friend,
drink tea out of the Caughley or Turner tea set,
seen in Fig. 52, and try to take heart at the kindly
sympathy they met with.

At the time when Napoleon was an abiding
terror, and there were fears that after all he would
succeed in landing and swallowing us all, there
must have been numerous twitterings of fear to
be heard, followed in 1815 by the joyful news of
Waterloo ; and so through all his long life, our
old friend has listened—the Crimean war, the
Indian Mutiny and many another grim story
greeted his ears.

I sometimes fancy that the furniture and
fittings of a house like mine, all belonging to far-
off times, must, in the dead of night, perhaps,
communicate in some subtle way with each other,
and compare notes as to what they have wit-
nessed.

It now only remains for me to thank those who
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have kindly helped me, some by giving me pic-
tures of their beautiful possessions, and others
with valuable advice, and reference to their inter-
esting writings. Miss Whitmore Jones, of Chastle-
ton, Sir Henry Bedingfeld, of Oxburgh Hall, Mr.
Frank Falkner, Dr. Sidebotham, Mr. G. W,
Rhead, Messrs. Wedgwood, of Etruria, Mr. C. E,.
Jerningham, Messrs. Twining, of “ The Golden
Lyon,” and last, but not least, Messrs. Gill and
Reigate, for whose kind generosity with illustra-
tions which they allowed me to choose without
stint, I am deeply grateful.

With regard to collecting some old treasures,
if you do not already possess them, I have given
you a few hints further on, and I wish you all
success in the quest. If means are small never
mind, do not be discouraged—many interesting
things can be found with very little expenditure
of money, and now and again, if the price of a hat,
or a box of cigars, is dedicated to the altar of
““ collecting ”’ I am sure in the end vou will have
more pleasure in what that money has secured ;
very soon the hat would be shabby, or at any rate
old fashioned, the cigars would have disappeared
in smoke, but an 18th century chair, or a Stafford-
shire tea pot will endure and be a lasting joy !
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FIRST STEPS IN COLLECTING
PART I

HOW TO COLLECT OLD FURNITURE

JEFORE we can have success in our hunts for
old furniture, it is absolutely necessary to have
some slight knowledge of the subject ; this seems
indeed an elementary necessity, but considering
the light hearted ensouciance with which the
middle class collector, or householder who is not
a collector, sets about “‘ getting a few good pieces
together,” one is struck with their amazing
simplicity.

Nowadays one has to be very wide awake
to be able to secure anything that is really
substantial and good, without giving a very
large price for it.

In my first book, to which the public accorded
so kind a welcome, I said a good deal about the
history of furniture, and I must not be tedious
by repetition, but as I describe each piece in this
volume, I shall endeavour to insert a little more
useful instruction like “ the powder within the

I




2 FIRST STEPS IN COLLECTING

jam.” Perhaps some energetic and enquiring
spirits, will refer to that modest book as to a
kind of useful first Primer.

This time I especially want to be a little help
to those who wish to furnish a flat or house with
furniture of respectable antiquity, or who wish
to make a small addition to what they already
1)()‘%\'(‘5.\'.

I am thinking particularly of those, whose
means being small, would limit themselves to an
expenditure of £10 or at most 20 for one im-
portant piece, but would perforce consider a long
time before laying out such a sum. It is well
before laying plans to buy anything, to consider
well, how much you can afford for that particular
piece, and adhere rigidly to that price. Of course
this means slow and careful work, but then
the pleasure of it! To make really a
collection of furniture, even of modest dimen-
sions, is beyond most of us, but if we are setting
up house it is quite possible to buy old and well
seasoned furniture, instead of the gim-crack stuff
of the present day. Thoroughly good furniture
is made now, naturally, but it is very expensive,
so, if your tastes are towards old things, they will
not cost more if you go about the business care-
fully.

Another thing you must have in mind is
scanty space, do not get your pieces too big ;
in these days of ‘‘commodious residential
flats,” where the grand idea seems to be to
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have as little space as possible for one’s money,
balanced by a plethora of white enamel and
heraldic glass, there is but scant room for the
solid old furniture made two hundred years ago
for vast manor houses, spacious city mansions,
and comfortable roomy farm premises. There is
to me something distinctly incongruous in
seeing a large Welsh dresser (never originally
meant for anything but a kitchen) occupying
the entire wall of a little jerry-built twentieth
century dining room, and adorned with the
necessary adjuncts of every day life, biscuit
boxes perhaps, and a Tantalus stand. Some-
times the dresser is promoted to the “ drawing
room "’ so called, and thrusts its grand, simple
old lines, among palms in pots tied up with silk
scarves, an ugly but convenient Sutherland
table for tea, or, crowning atrocity, one of those
three-tiered stands for cake and bread and butter.
These things may be convenient, but they do not
go with the old dresser !

So let us—if our lines be in small places-—not
be too ambitious, and let us try to make our
homes as harmonious as possible.

It is not necessary to have everything of the
same period, that, to my mind, is dull and un-
interesting. An ancestral home is necessarily
built up bit by bit, each generation has added
something and left their impress in the old house.
I like to see Jacobean chairs living amicably
with Sheraton cabinets, and old four posters
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sharing floor space with 17th century Bridal
chests, and 18th century Heppelwhite chairs.

That is as it should be, and appeals to me far
more than a perfect 18th century house, where
everything inside and out seems to speak of Adam.

For those who are complete beginners in the
study of old furniture, I would advise to keep
steadily in their minds the three broad divisions
into which furniture naturally falls—that made
of oak, of walnut and of mahogany ; satin wood
comes later and was but little used until towards
the end of the 18th century.

Up to 1660, always speaking very broadly,
almost every article of furniture in England was
made .. vak ; gradually walnut was planted and
used, and we see most things constructed of that,
till about the middle of the 18th century.
Mahogany had been discovered earlier, but it did
not come into really general use till about 1740
when, for a time at least, it superseded all other
woods.

From many causes periods overlapped, and
you will soon learn that it is rather difficult to
apply hard and fast dates to any fashion or
custom.

Now if you are anxious to furnish a flat or house
as a prospective bride, or just as a less romantic
tenant, married or single, and to furnish it with
old furniture, you must not be in a hurry, you
must have time to devote to the chase of the shy
quarry.

s Rl =2
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HOW TO COLLECT OLD FURNITURE 5

I once undertook to help a young couple in
this way ; their engagement was to last two years
and so busy were we that the time flew all too fast.

First of all, it is not much use, unless your
purse is a long one, to go at once to an antique
dealer, but more of this anon. The plan I
always advocate is to wvisit the suburbs, and
devote one’s attention to those unattractive
shops which give themselves up to the sale of
first hand and secondhand household goods ; the
kind of man in whose shop now and then you
find a treasure is he, who, on some sudden com-
pulsory move, is invited to enter a house and
remove all superfluous belongings ‘“ at any price
they will fetch.” This price, alas ! is often only
a few shillings !

As a rule this débris, consists of miserable
rubbish, cheap modern chairs, bedsteads
destitute of one or more castors, pots and kettles
of dubious utility, blue glass paraffin lamps,
coal scuttles with bunches of roses painted on
them as appropriate decoration, most certainly
art flower pots, of a kind to give the artistic
soul an indigestion, and above all, overmantels
of all degrees of atrocity.

Jut occasionally amidst all this worthless
flotsam and jetsam, there is a something that
will reward patience. Perhaps a good solid
‘gentleman’s wardrobe ”’ as they are called,
made of dark mahogany, closed with two doors
above, behind which are sliding shelves, and

B




6 FIRST STEPS IN COLLECTING

below three deep drawers. This is a great find,
and if in good condition, well worth £4 or £5.

Chairs are not very often met with of any real
worth, being fragile things they are more easily
broken, and being broken or shorn of a leg and
defective in the back, they have been broken
up to light the fire. Alas! what old treasures
of Chippendale, Heppelwhite, Mainwaring, etc.,
must have thus perished, it makes one shiver to
contemplate.

Vith regard to these secondhand furniture
shops and antique dealers of a modest sort, the
same rule holds good ; make friends of them and
haunt their shops continually, for this reason;
it is the custom in the trade for these small men
to have a tacit understanding with the larger
dealers, that they will not dispose of anything
of value to outsiders, until they (the superior
dealers) have had the refusal of it. By this
means the small and insignificant trader becomes
a kind of middle man and jackal for the antiquity
dealer par excellence.

But bargains and agreements are mutable,
fortunately for the small purchaser, and some-
times the humble suburban shopkeeper feels that
he would like at once to realize a small sum on
an article just come in, rather than await the
condescending patronage, and very often grinding
terms, of the great men of the trade—also he has
discovered, that the private purchaser gives
better prices, and so he occasionally hides from
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the observant eye of his commercial patron, some
nice little bit of cut glass, some choice bit of old
china, perhaps cracked but still respectable,
some queer little wig stand—the use of which,
to him, is quite incomprehensible, or, perhaps,
greatest treasure of all, a Chippendale or
Heppelwhite chair minus a leg, but having the
said leg attached to its body with string, so that
a few shillings will save the situation.

If you make your rounds early in the morning
you may be the lucky bird to pick up a succulent
worm, for the trader feels that often a ‘ bird in
the hand i1s worth two in the bush ! "

Be careful that anything you buy is solid and
in good repair, if it is only a matter of a little
veneer missing, that does not greatly matter, for
it can be replaced, but do not forget that the
repairing of an old piece of furniture is always
an expensive matter ; it requires skilled labour
of the highest sort, and is charged for accordingly.

Do not buy a piece simply because it is old,
some old things are very ugly, though substantial
and well made, but if they are ugly and nof sub-
stantial they are not worth having.

If you are furnishing begin by getting a few
necessary pieces, and leave the rest to be acquired
bit by bit, due consideration being given to each
article; as surely as you attempt to do the whole
thing at once, so surely you will repent it and
find you have bought rubbish.

A bed, a table, and a chair, as the children say
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when executing a primitive drawing, are the
first necessities, beds, alas! are hard to find, and
in all probability you will have to content your-
self with a good modern reproduction, at any
rate at first ; you will see more on this subject in
the chapter on beds.

For a dining table, nothing is better than a
gate leg ; it accommodates a larger number in
proportion than a rectangular one and always
looks graceful.

Your chance for these is to find one at a
provincial dealers, destitute of polish, and very
often gone in the hinges, but if the legs are not
seriously worm eaten, the hinges can be renewed,
and the polishing done by cleaning with methy-
lated spirit (do not use soda, it pales the wood)
rubbing down with a heavy brick in a cloth, and
then assiduous doses of elbow grease assisted by
beeswax and turpentine.

For chairs, I must admit one always meets
with some difficulty; still, odd ones are to be
picked up if the hunt is continued with diligence.
If, however, you want to secure a few really good
examples, it will be better to apply to a dealer, I
mention this in the chapter on chairs. ILet him
know what you want and to what price you are
willing to go, in the end it will be worth it ; why
good chairs should be so difficult to trap I
know not, but so it is, from a variety of causes
probably, and vour having applied to a dealer
need not stop your hunts on your own account,
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I have mentioned in Chapter II. the desirability
of a set of farmhouse wooden chairs, or a good
set of Windsors, for your dining room if means
are limited. You have no idea how nice and
uncommon these last would appear. I know an
old inn in Bucks, where bean feasts are of frequent
occurrence, where there are 34 of these nice old
chairs, four of them being carving chairs.

If you can light upon a ““ chest upon chest ”’
or ‘“tall boy” as some call them, it is always
a good investment, especially if floor space is
limited.

Washstands constitute a difficulty. Our
ancestors were content with very small accom-
modation of this sort, as we can see from the
pretty little corner contrivances that we now
prize so highly, and to live with such meagre
fittings for daily ablutions is not possible.

It is a bit of a puzzle to get something that
will not look too incongruous, and yet be roomy
and comfortable. In one case we got over the diffi-
culty by having a plain, substantial, mahogany
Pembroke table, turning down the leaf by the
wall and covering the top with thick white oil
cloth; there is a particular kind made for this
purpose. Then we got toilet ware of a chintzy
kind of design, and it really suited very well.

A better arrangement is to have a wide knee-
hole table, but these are very expensive, and un-
less you have plenty of old furniture it would be
a shame to use a good piece in such a manner,
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In fitting up the sitting room, in spite of ana-
chronisms, I would plead for a couple of common-
place, every-day, comfortable basket chairs, old
chairs are not usually comfortable, and why
sacrifice comfort to appearance. I should leave
the drawing room quite to the last and be very
slow in filling it ; two or three good things are to
be preferred to many doubtful ones.

Usually old furniture looks best upon a plain
paper, and if liked, shades of yellow, biscuit and
brown give the best effects, green is not good and
blue worse, so if yellow tints are disliked there are
several shades of salmon pink and terra cotta
that do well.

I think I have spoken to you before about the
Friday market in Copenhagen fields, where, oc-
casionally, but it is indeed very occasionally,
treasures may be picked up ; you must, however,
be a very early and a very sharp bird to pick up
a worm there !

I have had one or two successes, but they
stand out as red letter days in a wilderness of
unrewarded hunts ; that arid desert, many acres
square, is swept by the discriminating eye of
many a son of Israel, which leaves but little for
our less acute sight.

I have seen one or two chairs there (pushed
behind beds and bedding that make one shudder)
that were undoubtedly good ones, but in a shock-
ing state of disrepair, so bad indeed as to be be-
neath the notice of the dealers ; one that I judged
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to be a japanned Heppelwhite had lost a leg,
another was in a state of senile decay. Never-
theless these cripples could be mended, and though
not of commercial value, would be interesting
possessions. I also saw another chair, with all
four legs intact, but the seat had given way and
showed a yawning void.

I think this, too, was of the Heppelwhite time,
though it was enamelled hedge sparrow blue, a
colour much beloved in the artisan class.

I could not be really sure whether it was good
or not, for it was held in a suffocating embrace
by a frowsy bed of agrey andspeckled appearance,
that suggested hideous possibilities. Still, I
think it would perhaps have been worth buying,
re-stuffing, and carefully removing the enamel,
Do you know how to do this I wonder ? This is
the manner of proceeding—get a small methy-
lated spirit lamp, hold it close to the paint till it
crackles and bubbles, and then scrape off with a
knife or piece of glass. It is a tedious job, but
quite satisfactory. Then rub in beeswax and
turpentine. That is always safe, only let there
be much rubbing and little beeswax and turpen-
tine. One pretty little article of furniture I have
seen several times at the Friday market, and that
is, specimens of the charming little 18th century
mirrors. They are small and I imagine they are
despised by the ladies of the coster class, who
find their surface all too small to receive the re-

flection of their mighty headgear.
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CHAPTER 1
BEDS AND DAY BEDS

THERE are now, alas! but very few old four post
bedsteads left to rejoice our hearts, but diligent
search will be rewarded by finding still a few, but
almost all belonging to the first 15 years of the
19th century.

As we look at them now, we wonder how our
ancestors could sleep happily in such a confined
and stuffy atmosphere, for, not only were their
curtains sufficiently wide to draw all round the
sleeper, but they actually were so drawn, and lest
still one breath of air should penetrate to the
occupant, ‘‘bonnegraces’ were added; these
were small supplementary fixed curtains that
closed any possible aperture between the curtains
that drew.

Naturally, as time went on, all these fortifi-
cations against the air of Heaven, more or less
diminished, but closely drawn curtains, though
shorn of the “ bonnegraces "’ and ‘‘ cantonniéres,”
another arrangement of somewhat similar inten-
tion, were still considered necessary. We, who
in this generation sleep with all our windows wide
open all night, regard such a condition of things

13




14 FIRST STEPS IN COLLECTING

as preposterous, but that was the time-—and
not so long ago cither—when it was considered
that night air was deadly and to be guarded
against at all costs, even a very little of it being
provocative of a mysterious “ tightness about
the chest ” also likely to develop a ‘‘ weakness
of the eyes.”” This opinion still holds good in the
lower classes—on asking why a child had
developed severe pneumonia, the answer I
received was ‘‘he was took so through the
winder being left open a mite last week, cos our
Polly forgot to bolt it!”

Sleeping with windows open would, indeed, have

o

been considered by our great grandmothers as
a tempting of providence, which would assuredly
meet with a well deserved punishment. So they
lived, slept, and at last died, in their well
sheltered four posters (but apparently none the
sooner for the lack of filling their lungs with
the wholesome air of Heaven), the curtains closely
drawn, lest one whiff of pernicious fresh
air should reach them. Perhaps, after all, it was
really just a case of the survival of the fittest.

I am sure you will remember the delightful
picture of Mr. Pickwick surprised in bed by the
middle aged lady, who, all unconscious of his
close vicinity, begins to curl her hair and to
attend to other details of her toilet, which so
alarms Mr, Pickwick that he thrusts his night-
capped head between the curtains, closely
gathering them modestly round his chin, to see
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BEDS AND DAY BEDS 15

if a favourable moment had arrived, to break the
shock of his presence on Miss Witherfield’s
seclusion.

Probably the first beds were no more than

rough sacks of reeds or grass on the floor, covered
with rags, or more ornate draperies, according
to the status of the owner ; the next step, judging
from the old missal illuminations and other
monkish pictures, were frames of oak, with
rough linen canvas, or skins of beasts strained
from side to side, upon which the aforesaid sack
was placed.

By slow degrees greater luxury was attained,
feathers replaced the reeds, and a species of thick
webbing, very much like what we have in the
present day in upholstery, supported the large
sack.

Very few beds of Tudor times still exist;
a beautiful one is to be seen in the Victoria and
Albert Museum in perfect preservation. It
reminds me, however, of a tomb, principally I
think because the actual bedstead is placed
within the tomb like posts, but not touching
those at the foot. By the kindness of Sir Henry

Jedingfeld, I am enabled in Fig. 1. to show you a
perfect specimen of a bed, the date of which is
unknown, but it must have been before 1487, for
in that vear Henry VII. slept in it. It is a
beautiful specimen and has been well preserved.

Observe the vast footposts grandly carved by
hand in a spiral pattern—spiral turning by

D ——
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t i
) a machine did not come in till very long after.
| The hangings of the bed are worth study, and
! are of a later date by nearly a hundred years,
! | they are the work of the unfortunate Mary

Queen of Scots, and of her ladies. It was the
custom in those days for embroiderers to put their
} initials on some part of their work, and very often ‘
the date also. This work hears the initials of the
tragic Queen, and also of Elizabeth Talbot,
Countess of Shrewsbury, better known to all as
‘“Bess of Hardwick.” Queen Mary was in the
« custody of this dame from 1569 to 1584, the
work must have been done between those dates.
The hangings and coverlet are green velvet,
and the designs, worked in small panels of different
shapes, are executed in gold thread. They
represent flowers of conventional design and (what
is most interesting) beasts and birds, intended
to be represented as God made them, but lest
the workers skill should be inadequate to a clear
understanding of the subject, the names are in
many cases appended, such as “ A Fyrete”” ““ A
Boare,” *“ A Civette Cat,” A Frogge,” etc.
The coverlet hasthe Queen’sinitials, M.R.S.A.F.,
(Marize Regina Scotia Anglia France) sur-
mounted by the crown, and in another place there
is George and Elizabeth Shrewsbury. A large
number of the little panels have E.S. under them,
and one, the Dolphin, has M.R. with the crown
over it. Besides the many proofs of poor Mary’s
participation in the work, there is a sad and heart-
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rending hint of the workers fears of treachery and
constant anguish of mind, conveyed in a motto
which she has embroidered in the corner of the
quilt, “ Anguis sub herba latet ”’—*“ a snake lies
hidden in the grass.”

Poor Mary, guilty or innocent of the many sins
laid to her charge, her charm for us will never die
—wherein lay that charm ? Not, apparently, in
her actual features, for, according to the authentic
portraits we have of her, she was by no means
beautiful—but who can define charm ? At any
rate, in her case it was potent enough to ruin
almost every man who came under her influence,
and yet, with all the devotion of so many good
men, she threw herself away upon the odious
Bothwell |  Her lovers are by no means all dead
now, we almost all come under her magic spell,
and even now such hot controversy rages round
the subject that it is hardly a safe one for general
conversation.

I am the more obliged to Sir Henryv Bedingfeld
for allowing me to give you this illustration of the
beautiful Oxburgh bed shown in Fig. 1, because
his splendid seat in Norfolk is not one of those
shown to the public. The room in which this
bed stands has tapestry of the time of Edward
IV. on the upper part of the walls, and fine linen
fold panelling on the lower, whilst the floor is of
fine red bricks, disposed in a pattern.

There are several good beds of the 16th and
17th centuries in the Victoria and Albert Museum,
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and I should like you to study them, for, although
we cannot hope—naturally—to collect such
things, we need to study the gradual steps by
which each kind and variety of furniture attained
its various developments.

Study well the Sizergh bed which, with its beau-
tiful surrounding inlaid walls, is to be seen there.
The whole thing is a gem ; the groundwork rather
light oak, inlaid with holly and darker oak. Mr.
Robinson puts the date of this room at about
1570. Another bed worth a visit is that at the
Rye House, called the Great Bed of Ware. The
Rye House is an odious place, given over to bank-
holiday parties and that sort of thing, but it is
worth putting up with that to see a bed that was
considered a wonder, even in Shakespear’s time.,
In “ Twelfth Night ”* Sir Toby Belch refers to it :

“If thou thou’st him some thrice, it shall not
be amiss ; and as many lies as will lie in thy
sheet of paper, although the sheet were big
enough for the Bed of Ware in England, set

‘em down.,”

The bed is some twelve feet square, but there
is no record of why it was made of such enormous
dimensions. It was in the 17th century that the
beds, and especially the bedding and hangings
came to be so sumptuous, and to cost so much.

Fvelyn, whose diary is such a mine of wealth to
us concerning the 17th century, writes under the
date 1644 that a Cardinal travels ‘‘ in great state
with his owne bedstead and all the furniture.’
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This custom died hard, not so much as to the bed-
stead, but for the furniture, as Evelyn calls it.
[t is not twenty years ago that arriving at the
station to see some dear old fashioned friends off
to the Continent, I beheld a truly Brobdignagian
parcel among their impedimenta, sewn up in a
sacking,  Curiosity overcame politeness, as I saw
four porters wrestling with the unwieldly thing
that had no excrescences by which to hold it.
“ What ¢s that mass ? "’ I enquired. “Oh! don't
say anything my dear, it is B——'s feather bed,
he never travels without it was the reply.

To me one of the joys of Continental travel is
the beautiful bed almost always found, even in
the humblest inn. Most certainly our neigh-
bours across the Channel would never consent to
sleep upon the antiquated mattresses (some of
them for comfort little better than sacks of pota-
toes) on which we meekly recline when travelling
in our own land. I cannot imagine what they
would think of our really horrible habit of sleep
ing upon a mattress that has not heen picked or
cleaned for six, seven, eight and sometimes not
for ten or twenty years !

As for the ancestral feather beds which are still
treasured possessions among the lower middle
class and the peasantry in provincial England,
one shudders to think of them—‘‘ that was my
grandmother’s,” they will proudly affirm, * and

nothing ever done to it, except just to rub out the

cover ! " and so the feathers and ticking, on which
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several generations have been born, slept out
their lives and died, still remain untouched, the
“rubbing out” of the outside covering being
considered all that the most fastidious could
desire !

I wonder what any decent housewife, even of
the superior peasant type in France, or Italy,
would say to that greatest of all tortures of the
modern English bed—a straw palliasse—as hard
as iron, and with no more spring than a concrete
road. That was a nineteenth century instru-
ment of torture, and was popular with all who
distrusted the luxury of a box spring. We are
improving a little in these matters, with our
chain and box springs, but still, even in wealthy
houses, the mattresses remain unpicked and un-
cleansed year in, year out.

To return to our 17th century bedsteads, grand
as they were, their magnificence was well sup-
ported by the sumptuous bedding and magnifi-
cent hangings.  These, of course, varied in splen-
dour.  You must always try to keep before you
the fact that a great deal of entertaining was done
in the bedroom, and therefore the bed, being the
chief article of furniture, was bound to be some-
what handsome, and the ladies vied with each
other in working hangings. At this period the
ladies wrought those strange designs of birds,
beasts, fishes, trees, ete., in all kinds of greens
and blues and browns, that we sometimes
see and admire as ‘ Jacobean embroidery.”
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BEDS

In the “Verney memoirs '—that mine of wealth
for the student of the 17th century—we read of a
set of hangings being worked by poor Mary Abel,
the wife of young Edmund Verney, who was some-

A charm-

times quite mad for weeks together.
ing relative, Doll Teeke, of whom we hear much,
writes to Mary’s father-in-law, Sir Ralph, con-
cerning Mary’s embroidery, that she is helping

I One would

her with the “ rosemary stitch ”
like to know what that was like, and she goes on
to describe the design, which she considers to be
rather too intricate. “‘ There is certain birds
and flyes and other crepers which I know not,
and frute which I do not much like, but it is a
very fine thing, though they be left out.”” Miss
Bradley, who I see is in love with the Verney
memoirs as deeply as I am myself, remarks con-
cerning this in her book, “ Tnelish housewives of
the 17th and 18th centuries,” *‘ The birds and
flyes " and other ““ crepers "’ have become familiar
to us in that handsome Jacobean design, and we
do not like them the less, because like Doll, we
know not the originals.”

A ;‘HH'\ deal of this work still exists. 1, 111_\\‘(‘11',
slept under a coverlet of this description in an old
inn in the Basque country. Traditionally, it
had been used for some of the company assembled
to do honour to the marriage of Louis XIV. with
the Infanta of Spain at St. Jean-de-Luz. No
doubt the neighbouring country was eagerly
sought for rich “ plenishings,” suitable for the

Cc
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distinguished company. It was a sumptuous
piece of work in the style somewhat of Fig. 55,
but the chief glory was the border which consisted
of a procession of parrots, very much developed
as to eyes and beaks.

[ should strongly recommend your studying
the ““ Verney memoirs,”” and also Miss Bradley’s
book mentioned above. They are not only ex-
tremely instructive, but delightfully amusing.
I always have a volume of the “ Verney memoirs”’
at hand, and so cleverly is it written that we
seem to know personally the vaiious members
of the family. Sir Ralph who (for us) had the
agreeable idiosyncrasy of being unable to throw
away anything, so that we even have a morsel of
the brocade that T,ady Sussex wanted matched
for a ““ choate '’ for her godson. As to writing,
it seemed too sacred for destruction, so that we
have his ““ foul ”’ copies of all sorts of interesting
documents. Then we see plainly before us the
first Mary Verney, his *“ Deare Harte,” for whom
he mourned for forty-six years; also dear un-
selfish Doll Leeke, whom we fancy dimly, would
like to have been Sir Ralph’s second ** Deare
Harte,” and Iady Sussex is a never ending joy,
with her practical good sense and strange spelling.

We hear a great deal about beds in these books,
and among other things of the curious custom of
those days to have in a house of importance a
““mourning ”’ bed, upholstered in black, and
even with a coverlet and sheets of black, a most
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ghastly idea and calculated to prey upon delicate
nerves : as this funereal article of furniture was
necessarily expensive, and superfluous furniture
was only possible for the wealthy, we hear of
mourning beds being lent to families, in time of
domestic afflictions. In these memoirs we read
a good deal of the peregrinations of the mourning
bed. “In 1644, Colonel Fure was killed and
“Mrs. Eure writes to Sir Ralph.” ‘ Sweet
“ Nephew, I am now overrun with miserys and
“troubels, but the eoreatest misfortune that
could suer hapen to me in this world was the
“death of the galantest man that ever I knew in
my life.

S R:l]]vll 1'\']»“1‘\ full of sympathy, and offers
her the loan of the great black bed, and hangings
from Claydon, as the only consolation within
“his means. This great black bed, with its
impressive amplitude of gloom, travels about
“the family whenever a death oceurs, till the
“very mention of it gives one a feeling of suffo-
““cation.”  One hears of it in the family as late
as 1688 when young Sir Edmund dies and all are
busy preparing requisite gloom.

The extremely rich beds of this period were
naturally considered as heirlooms and valuable
bequests. In “ Gossip from a muniment room,”
we read of legacies of this kind. Dame Anne
Newdegate in 1610 bequeaths ‘‘ my bodie to the
earth from whence it came desiringe either to be
buried in Herfield Churche by my husband S*
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John Newdegate, or in Gamesworth Church by
my dear ffather 8" Edward flitton w'™ out anie
extraordinarye cost, but in a comelie manner
as is fitt w'" some small memorie of mee, as my
name, and my husband and ffather’s Armes
together in some windowe sett” She then
cgowns, petticoats, jewels "’ amongst

‘

divides her °
her five children, ‘ and to Richard the bedstead
with the vellow velvet canopy and taffata quilt
w™ my uncle Francis Fytton gave me.”

No wonder these pieces of furniture descended
from generation to generation, for their cost ran
into hundreds and sometimes, in exceptional
cases, to thousands of pounds. In Mr. Mac-
quoid’s splendid book on old English furniture
he gives a letter written in 1612, which gives
us some idea of their opulence—it reads very
quaintly.

“ About this day sevenight, the Countess
of Salishury was brought to bed of a daughter,

and lyes in very richly, for the hangings of her

‘

chamber being white satin embroidered with
“silver and pearl is valued at fourteen thousand

‘o ]

]mllll(l.\‘.
Going on a little further in dates, we come to
the time of William and Mary, and as to this
period, we are greatly helped by the staterooms
at Hampton Court, which contain fine examples
of this period, of that of Queen Anne and of the
Georges. There are the hangings and all just
as the users slept in them, often doubtless illus-

P——  —
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trating the old line ** uneasy lies the head that
wears a crown,’

William thinking moodily of his unpopularity
of how—mno matter what he did for the English,
they still regarded him (very naturally) as a
usurper, and a foreigner. Mary, sadly thinking,
in spite of her blooming youth, and love for him,
liow feeble was her hold on the affections of her
taciturn husband, and how entirely she was
powerless to detach him from the influence of
the clever, squinting, Elizabeth Villiers, and
perhaps in the silent watches of the night, re
morse gnawed her soul for her treachery to her
father. Poor woman, could she but have known
it, when “struck for death” with small pox, that
scourge of the time, she would perhaps have been
comforted to see William’s desolation after her
death. Probably he loved her far better than
they either of them realized. It has been said
perhaps with reason—that poor Mary’s guilty
conscience saw in her husband’s infidelity, a just
retribution for her sin against her father—a sin
the less to be excused, because, whatever the
faults of James II. as a king and a man had
been, to her he was ever the tenderest father,

And poor foolish Queen Anne, we know the
same remorse haunted her, as she lay in the
immense catafalque—it is really more like that
than a bed—all upholstered in crimson, cream,
oreen, and white, and with vast monumental
urns at the corners.

1
']
1
]
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Her misceries took a different shape ; her good-
natured Danish husbaud, the ““ Est il possible ™
of poor James’ solitary joke in his hour of humili-
ation, never gave her cause to doubt his fidelity,
but she lost seventeen babies, the last of whom
only lived to be a few years old, and then poor,
foolish George who had always been kind to her.
In these domestic afflictions she read her punish-
ment, and would doubtless have named her un-
fortunate brother her successor, if death had not
been too swift for her.

At this period there was practically no wood
belonging to the bedsteads visible, and a plethora
of heavy brocaded curtains, velvet or linen, used
for generations without cleaning, and in the case
of ““mourning "’ beds lent round from house to
house ; what a blow to our pleasant sanitary
ideas !

Personally I think we were far happier when
we did not concern ourselves so incessantly with
sanitation. I do not mean that I want to go
back to stuffy bedrooms, and a bath about once
a year, as a last desperate remedy in some dis-
order, but I do think people bring a lot of misery
on themselves, with perpetual anxieties about
microbes and bacilli. When we knew nothing
about them we were much happier, and I believe
we lived as long.

Think of the microbes in those formidable four
posters at Hampton Court, on those sepulchral
velvet-covered urns there must be poison enough
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to destroy half London, one would say, if all one
hears is true.

In William’s and Annc's times, the height of the
beds became enormous, that one at Hampton
Court, which was used by William, is 16 feet tall.
The cornice, according to the fashion, is much
scalloped, and scrolled, and with the usual vase
shaped finials at the four corners, once evidently
there were hearse-like plumes waving from these
finials, but these have long since disappeared.
The tester, or rather the ceiling of it, is dome
shaped, and altogether it is a formidable piece of
architecture ! Poor William must have looked
like a little mummy in it !

The once beautiful rose coloured damask,
trimmed with a gold galon, now hangs in forlorn
rags about the mighty structure, and even the
feet of the posts are covered with these once gor-
geous materials, It is well to study here the
original mattresses and bolsters which remain
(little the worse for the passage of years) covered
in cream coloured satin and fastened down with
coloured silk tufts. The splendour of these satin
covered accessories helps us to understand the
cost of the bed in which the Countess of Salisbury
‘““lyes in very richly.”

The bed belonging to Queen Anne is more
simple in shape, but still higher, being 19 feet
high and eight wide. The cornice is much plainer
but has the vase shaped finials, which are covered
with the same brocaded velvet that forms the
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hangin [t is wonderfully uely, being a mix-
ture of olive green, deep red and cream.  T'he same
kind of mattresses arc on it, as in the last example.

As a rule at this period there was no carved
wood visible, everything was covered with drap-
pery, and the cornice and feet, if carved, were all
the same, closely covered with material nailed
and even glued on. There 1s a much smaller
example of this kind lately acquired by the
Victoria and Albert Museum. It is in very good

preservation.  The hangings of a kind of rep
(rose¢ coloured) which I fancy is the material we
hear referred to as ““ camlet.” There is a good
deal of tarnished silver lace about it, which adds
to the somewhat sepulchral appearance.

The first change towards showing carved work
of walnut wood, was the emerging of the finials
into the light of day, these began in George
the I. and II.’s reign to show boldly as pine
apples, vases, burning torches, ete. It is but
scldom that we can see old beds of this ]r\".i'HI,
entirely untouched and unaltered, because in the
first place the hangings wore out, and in the

cond, the taste of successive enerations differed
and cach owner of the heirloom altered it a little,
but, fortunately for us, the Hampton Court beds
remain untouched and in their original somewhat
grotesque splendour. By degrees the bed posts
emerged from their obscurity and gradually be-
came things of beauty and the portentous height
greatly diminished.
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A (||lil(' lll(l1]w'~w11}' ]»l'n]mllil'tl(‘tl bed, used by
George II. is placed next to that of William the
ITI. I daresay that warrior king was drawn to
something that resembled, though distantly, his
camp bed used in many campaigns.

I should like to see a *‘ truckle "’ or ** trundle ”
bed, which was so contrived that it could be rolled
under the bigger one in the day time, this was
used by the gentlemen in waiting, or plain valet
in attendance, as the case might be. A largc
number of these must at one time have been in
use, what has become of them all. One may asl
the same question respecting the stools, a pair ol
which accompanied the big beds, as an aid to
mounting the stately structure. You see them
at Hampton Court, but not often elsewhere, and
yvet what vast numbers must have been made.
Every house of social importance in the 16th,
17th and early 18th century had a state bed for
the reception of royalty and other distinguished
company, but after about 1763, it was at any rate
no longer general to have one of these imposing
structures added to a newly built house.

Before leaving this gorgeous period in beds,
let us glance a little at the draperies and coverings
in use. Mr. Macquoid in his grand work, “ A
History of English Furniture ”’ (vol. 2), gives us
some enlightening extracts from letters of the
time concerning the building and furnishing ol
Blenheim which took place under the redoubtable
Sarah from 1705, when the Duke of Marlborough
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was at the height of his glory and popularity.
It was not finished till 1720, when that popularity
and power had grievously declined.

I do not apologize for quoting Mr. Macquoid’s
book so often, because I feel sure that these items
from it, will be greatly appreciated by those who
are unable to study the book itself. Mr. Mac-
quoid has been tireless in hunting up old records,
letters and journals that throw light on domestic
matters of all periods. At page 234, he gives
us a short letter from Lady Wentworth to her
soldier son abroad, that at once gives us a kind
of rough idea of the opulence of Blenheim.

“My DEAREST AND BEST OF CHILDREN,

“I am much rejoysed at your fyne
“present, I wish you may often have such
‘““and better, till you are as ritch as the Duke of
““Moiberry, whoe is billding the fynest hous at
“Woodstock that ever was seen, thear is three
“score rooms of a flower, noe stairs, only a little
““pair that goes to the uper roomes which are
“only for sarvents, and staitly wood, which he
“cuts out walks in, and fine gardens that are
“fower mylis about. It is beleeved furneture
“and al cannot cost les than three hundred thou-
“sand p? why should you not be so fortunate
‘“as he?”

The punctuation being such as it is, at first I
thought, the ‘‘staitly wood ' referred to the
“little pair "’ of stairs, but it is evident that it is
the grand park surrounding Blenheim,
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Iovery one knows Sarah of Marlborough was a
shrew, and most decidedly she knew how to get
the utmost value out of everything and everybody

—with great skill and astuteness, she makes all
turn to her advantage, witness the following :
“DEAR MRS. JENNENS,

“I have looked upon this damask by day

“light, the pattern is not so large as he
““stated ; but he has kept it so ill that it looks
“full as old as what I have, which is better than
“if it were a fine fresh Damask. But I think
““it is a good argument to him to sell it cheap
“for tho' I like it very much for this use, I
““would not buy it for any other. But don't
“ part with it, for I would have the whole piece
on any terms that vou can get it. I shall
““want a vast number of feather beds and quilts.
““T wish you would take this opertunity to know
““the prices of all such things as will be wanted
““in that wild unmerciful hous, for the man you
“u0 to is famous for low prices. I would have
“some of the feather beds Swandown, all good
“and swect feathers, even for the servants. 1
““am not in Hast for anything you are so good
as to do for me.”
The redoubtable Duchess evidently spared no
pains in her furnishing, nor did she spare her
friends. Here is another letter to the same lady
full of demands and instructions, and showing
the parsimonious spirit which never left either of
the ducal pair !

i A 0
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“This narrow Iring is enough to put upon
“the feet Base of the Bed, and if the broad can
bee made to do the two side Bases, they are not

““seen at the same time that the Feet is seen, and
“if it is a little narrower, I think it no great
“matter. I say that because I fancy they may
““make it up of near half the breadth it is now.

Six feet is wanted for the side Bases, and as
much more as it will take up in putting on.
It is to lye upon the Damask which require
“the less thicknesse. I shall want galloon of

“these sorts to lace the curtains, and to turn
“the chairs and window curtains. May I ask
““what they will do it for an ounce. You will
‘o

observe the fine colour of the gold ; tis being
““the best duble quilt which makes it last
so long, and look so well for this has been
made this eight years atleast . . . . 'This
is the collour of the Damask, of which this
“bed is made, which T must match exactly,
“because it will be so fine Fourniture G
‘T shall want of it two window curtains, twelve
‘ chairs, and four curtains for the bed.”

Mr. Macquoid gives an illustration of a bed,
which he says is the only one left of the early
furnishing and he thinks it must be the one con-
cerning which there are these minute orders.
To continue-—fashions moved slowly, and the next
decided period in the history of beds, is that of
Chippendale.,

Of the actual beds of that period not many



FIG. 2. CHIPPENDALE BED—EARLY STYLE.
FIG. 3.—CHIPPENDALE BED—LATER. IN THE POSSESSION OF MESSRS. GILL AND

IN THE POSSESSION OF MESSRS. GILL AND REIGATE.
REIGATE.
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remain, the few that still exist of so-called Chip-
pendale time are those belonging to the later
years of that time and are (as a rule) only found
in ancient mansions and in a few of our first-class
antique dealers. Such a one is illustrated by the
courtesy of Messrs. Gill and Reigate in Fig. 2. Tt
is very ornate and grand, and you are most un-
likely to see such an example, but I show it to
vou that you may accustom your eyes to the
stvles of the different dates. It has hangings of
printed linen, which in the early 18th century
began to be held in great esteem. The date of
this bed I should think would be about 1755 to
1765. Mahogany was then in constant use, and
lent itself to the delicate lattice work on the posts,
as well as to the more rococo work of the cornice.
I have only met with one bed of this period in
“private life.” Tt was in Yorkshire, and was the
property of a maiden lady of small means. She
helonged to an old yeoman family, and though
her means were very straitened, he would, indeed,
have been a very bold man who had—however
tentativelv—suggested selling that old family
treasure.

These pieces of furniture were unavoidably
expensive, and they were not made in vast num-
bers like chairs. People who could not afford
four posters, contented themselves with a struc-
ture equally comfortable, but less decorative,
heing a stout rectangular framework with a head-
board, We had such a one once, it was very

A ——r
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ugly, but vast and comfortable, the framework
stained and pretending to be mahogany. Tt was
in other days probably a servant’s bedstead. Fig.
3 represents another bedstead of the Chippendale
era, not so ornate as Fig. 2, and more likely to be
occasionally met with. It is probably a good
deal later in date than the last, as shown by the
much simpler tester, this also has draperies of
Damask in good preservation.  Very often in old
four posters you find the cornices more or less un-
avoidably repaired, the taking down and putting
up of wvalances, sometimes not very carefully
done, tended to ruin the wood work with multi-
tudes of nail holes, and so by slow degrees the
fabric weakened and had to be renewed.

In the early Chippendale beds the curtains were
usually placed only at the head of the bed, leav-
ing the beautifully carved foot posts to be seen in
all their glory. This was a natural change from
the earlier beds, like the Hampton Court ones,
where the framework seemed to be nothing, and
the covering and hangings everything. Between
the two styles there were as is usually the case,
some variations, such as retaining the funereal
hangings, but allowing to be seen coyly peeping
from them, beautifully carved ball and claw feet.

I cannot impress upon you too much, that in
the study of furniture you must never expect to
find complete changes of style that vou can
comfortably and without hesitation assign to a

certain fixed date, This is really never the case—
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one style overlapped another—and in the country
districts especially, fashions changed slowly, and
were much behind those of large cities. ‘This, of
course, constitutes a great connundrum and makes
it very difficult, well-nigh impossible in my
opinion, to give hard and fast dates to furniture.

It is not very often that you find on Chippen-
dale and Heppelwhite four posters that all the
four posts are decorated. Those at the foot being

very handsome and ornate, their owner did not
wish them obscured by drapery, hence the cur-
tains only at the head, and reciprocally—if cur-
tains hide them, why should the headposts be
carved, so as a rule the workmanship is all at the
feet. Very much later, about 1810 to 1820 there
came in the arrangement of all four posts being
carved, very frequently a handsome headboard
and a rich valance from the cornice and drapery
behind the headboard, but no curtains. This
was an ugly and senseless fashion, the beginning
of the reign of the ugly 19th century furniture.

It has always been said by experts that there
is far more furniture that owned its origin to
Heppelwhite and his influence, than to any other
maker of the 18th century. George Heppelwhite
died in 1786, but we have no information as to
when he began to work. He was an oldish man
when he died, and it is known that he worked
many vears. After his death the business was
carried on by his widow, Alice, and later on un-

der the title of A. Heppelwhite and Co. Thus
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a large quantity of furniture was made not only
immediately under the influence of George
Heppelwhite himself, but also in accordance with
his designs which were published after his death
as ‘‘ The cabinet maker and upholsterer’s guide.”

The only fault that has been ever brought
against his designs is a certain lack of proportion,
and this applies to his chairs and does not touch
his araceful bedsteads, which we are now about
to consider.

It is towards the beds of the middle of the 18th
century that we may look as being possible—but
alas! T fear, far from probable, to be transferred
to our own houses.

In our home we had the relics of two, one of
the Heppelwhite time and another not so old,
probably about 1800. They fell into crumbling
ruins as far as the framework was concerned, and
only the beautiful foot posts survived, these I
found in the lumber room and have had them
made as supports to china shelves, and very hand-
some and appropriate they look, but it was a sad
pity not to have had them mended in time. My
grandmother was an enlightened woman, loved
old things, and abhorred the furniture of 1830,
but I daresay in smaller Iondon rooms she found
the four posters rather overpowering. In Fig. 4
yvou see a very good example of Heppelwhite's
style ; itis, vou see, plain and graceful, and shows
well the slender posts tapering to the top which
became a great feature of the furniture of that
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firm. They very seldom, if ever, over decorated
anvthing, as Manwaring did, and as, in his later
work, did poor disappointed Sheraton. Heppel-
white was most partial to a pointed leaf as decora-
tion, and here you see it filling it's appointed
place most happily about ten inches above the
mattress ; a circle of them forming a cup in which
to hold the fluted pillar.

My ‘‘ relics "’ of the Heppelwhite bed are un-
usually fine, having his favourite design of wheat-
ears, supplemented also with the leaves of the
wheat, waving conventionally round the post ;
about 14 inches from the framework below, near
to the origin of the wheat is a circle of balls, about
as big as very small plums, then a collar of spirals
lichtly rounded, then another circlet of balls,
then the post again slightly thicker, surrounded
with acanthus leaves, and lastly, reaching to the
floor, a solid octagonal block. The whole effect
is very good, really rather ornate, but having
the pleasing effect of simplicity. My other pair
of posts, frankly, I cannot place, they are a bit of
L puzzle, from their appearance I should not have
considered them to be older than 1800 to 1805,
not so much from their design, which is a most
clegant and rather ornate spiral, alternately
composed of running acanthus and a rounded rib,
but hecause of the general effect, the colour of the
wood, the shape of the post, and even the * feel ™’
of the mahogany. TFamily records, however,
prove that the bed was in existence before that,
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at least ten years, so again we have the extreme
difficulty of dating correctly much of our furni-
ture.

For those who, in furnishing, would like to have
a four poster, my advice would be to seek in
provincial towns, and it will be necessary to
make your wants known to all, dealers as well
as others. This publicity will naturally have a
tendency to make the price go up, but that is I
think, unavoidable in this case. It is only in
this way that you will hear of specimens for sale
—generally the owners will never have thought
of a sale, until they hear of your need, and then
an agreeable idea will present itself to them, of
getting rid of what they consider an ungainly
and awkwardly big piece of furniture, and not
unnaturally they think a few pounds of hard
cash would be far preferable, especially as then
they could purchase a splendid brass bed, with a
chain spring mattress such as Mrs. A—— or Mrs.
B—— possesses, and which had always been a
cause of envy, malice and all uncharitableness
to her neighbours.

I have explained to you what a real Chippen-
dale, or Heppelwhite bedstead should look like,
but there is very little hope of your acquiring
one, on at all reasonable terms, or, indeed, one of
any kind of an earlier date than 1800. Sheraton
made but few, and they now sell for fabulous
sums. He was not very successful in this line,
and if we may judge from his designs they were
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too fanciful to be acceptable to the conservative
Briton.

I do not think he had much success with his
“ Elliptic Bed for a single lady ;" he explains
to his reading public that ““ as fancifulness seems
most peculiar to the taste of females I have,
therefore, assigned this bed for a single lady,
though it will equally accommodate a single
oentleman.”’

When you look at his design for the quaint bed,
it 7s very ‘‘ fanciful ”’ and queer, and seems only
to take up room at the side to no purpose.

From one cause or another, the fact remains
that it is very difficult to buy a genuine four
poster of an earlier date than 1800 ; but of that
date and up to 1815 several still are to be found.

There is one rather simple and (in those days)
inexpensive style of four poster, that is still to be
found in country districts and not being usually
of such m . cstic proportions, is better suited to
flats and other cramped residences.

They were called ““ Field” beds, because I
suppose it was possible, to undo them and pack
for service at war time. It seems rather quaint
to us to imagine Iord Roberts, or the late Lord
Wolseley, campaigning with such impedimenta.

The top is domed and formed only of thin
narrow lath-like supports, which fit on to the
four slender posts, and are screwed down firmly,
by means of the four finials, which are usually
in the form of pine apples, or little urns, The
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posts themselves are much more slender than
those belonging to the more ponderous beds, and
the hangings less ornate and fairly easy to
slip on and off.

These hangings were generally made of some
kind of dimity, printed linen, or calico, and
usually had ‘ knotted " fringe, which slightly
resembled its degenerate descendant, the *“ ball
fringe which we now buy at three half-pence a
vard, and which falls to pieces in the first wash,
unlike its respectable ancestor which lasted
several generations. Mrs. Delaney, that tireless
worker of the 18th century, was always
“knotting "’ and making whole sets of bed furni-
ture for herself and friends, and was evidently
considered a great authority on the subject.

In the middle of the century she writes to her
sister, “T am verry sorry I have no knotting
of the sort you want done. I cannot promise
too much for you till I have finished a plain
fringe I am knotting to trim a new blue and
white linen bed, I have just put up ; as soon as
that is done I will do some sugar plum for you."

What can ““ sugar plum " knotting be ? How
much we should like to have an explanation of
these old world terms!

Another entry is equally mysterious. ““ The
double knotting I have sent will be too fine for
vou I fear. Are the curtains done in the mosaic
pattern with the cloth border ? "

In 1752, Mrs. Delaney writes “ just here,

:
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Bushe made me go with her to Drumcondra,
half a mile off, to see a necw manufactory that
is set up there of printed linens done by ‘ copper
plates.””  This is interesting as showing that
this industry was in progress as early as 1752.

To return to the camp bed, there are still a
laree number of these “Field” beds in America,
and the one once honoured by the slumbers of
[Lafayette is to be seen in the Stark mansion in
New Hampshire. 1 remember sleeping often
in one of these beds in a charming old house in
Dorsctshire, a typical house of the kind one
often meets in novels, but seldom in real life—
its date about 1700 ; its roof thatched, and
latticed windows looking out with [riendly eyes
from under the deep projecting eaves. It had
once been a farmhouse, and my friends had added
(but in no way spoilt its old world character) a
verandah round two sides, which was completely
i covered with roses, jasmine, honeysuckle and

¥
&
g
3

clematis, according to the season.

My room, in which was the *‘ Ficeld "’ bed, was
remarkably low, only just admitting the soaring
[ & dome, a raftered ceiling and a delightful latticed
window with a little pleated valance above short 1
| % dimity curtains, and a seat below. The white
dimity hangings with the ‘‘knotted " fringe
: were further adorned with a band of some pink
E material, and the effect was very old world and
pretty.

That house and room always seemed to me
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in the past, and still does so, even now, to be as
near perfection as possible. Alas! the inhabi-
tants are almost all gone to a longer home, the
“Field ” bed long since sold or gone on the
scrap heap, and even the house itself, though its
walls remain, so ‘“‘improved ” and generally
transmogrified that when I passed it a few years
since, I tried not to sce the heartbreakingspectacle.

Of all four posters, I think this is the pattern
you are most likely to meet with, and very charm-
ing it would look with plain white hangings, but
I fear you would have to be content with a
modern ball fringe instead of Mrs. Delaneys
“knotted " or * sugar plum "’ varieties.

Before leaving entirely the subject of beds, we
must glance at Day beds, which were in fact
sofas. As you will see in Fig. 5 it was not a very
luxurious piece of furniture, but was still a great
improvement upon the uncompromising settle of
earlier times.

The original form of the Jacobean Day bed
continued to exist into Georgian times, but by
degrees it assumed a more and more upholstered
form.

It was not however till very much later that
the sofa as we understand the term came into
being. Chippendale made some—not very
comfortable, and the middle class sofa of 1790
to 1815 was often an atrocious thing. The
graceful Day bed had given way to many forms
of ugliness. Fig. 5 is, I should say, a late Charles
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I1. example; it does not let up and down at the
head as many of them do. There are several
examples in the Victoria and Albert Museum,
all on the same lines, but becoming more luxurious
as years passed.

It was Heppelwhite who rather unkindly
suggested horse hair as a suitable covering for
sofas and settees, and it is to his inspiration that
we owe those successors of the Day bed covered
in that treacherous material, off which one per-
petually slides.

[ daresay many of you know these uncomfort-
able pieces of furniture, generally to be found in
country inns, with a fat, hard, uncompromising
bolster at each end, as unyielding as a drain pipe.
Sometimes the ends turn down, the back lifts out,
and behold we have a fairly comfortable expand-
ing bed. I met with such an one in a little tea
shop in Chichester last year, and I should say its
date was about 1805.

In these superior days does anyone read Cow-
per—he was born in 1731 and died in 1800, and he
therefore saw many evolutions in furniture. His
description of the sofa is worth reading :

“Those barbarous ages past, succeeded next

“The birthday of invention, weak at first,

“Dull in design and clumsy to perform.

‘ Joint stools were then created ; on three legs

" Upborne they stood :—three legs upholding
firm

* A massy slab, in fashion square or round.
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“On such a stool immortal Alfred sat,
“ And swayed the sceptre of his infant realms ;
“ . At length, a generation more refined, %
“Improved the simple plan: made three legs

four,
“ Gave them a twisted form vermicular,

“And o'cr the sppie with plenteous wadding
stuffed s '\%

“Induced a splendid cover, green and blue,
“Yellow and red, of tapestry richly wrought
“ And woven close, or necdlework sublime.,
“’T'here might ye see the peoney spread wide
“The full blown rose, the shepherd and his lass,
“ Lap dog and lambkin, with black staring eyes
“ And parrots with twin cherries in their beak.
“Now came the cane from India, smooth and
bright .
“With nature’s varnish, severed into strips, 'i:
“That interlaced each other, these supplied
“Of texture firm a lattice work, that braced \g
““T'he new machine and it became a chair. !
“ But restless was the chair ; the back erect g
“ Distressed the weary loins, that felt no case ; .é
“The slippery seat betrayed the sliding part ,
“That pressed it, and the feet hung dangling %
down, "A
“ Anxious in vain to find the distant floor. ,'gj
T the lumber stood E
“ Ponderous and fixed by its own massy weight, i
“

But clbows still were wanting ; then
some say,
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“ An alderman of Cripplegate contrived,

“ And some ascribe the invention to a priest

“ Burly and big and studious of his ease,

“ But rude at first and not with easy slope,

“ Receding wide, they pressed against the ribs
“ And bruised the side, and elevated high,
“Taught the raised shoulders to invade the ears.
Long time elapsed, or e’er our rugged sires

“ Complained, though incommodiously pent in
““ And ill at ease behind. The ladies first

Gave murmur, as became the softer sex.
Ingenious fancy, never better pleased

Than when employed to accommodate the fair,
Heard the sweet moan with pity and devised
The soft SETTEL : one elbow at each end
And in the midst an elbow, it received,
United, yet divided, twain at once.

So sit two kings of Brentford on one throne ;
And so two citizens who take the air

Close packed and smiling in a chaise and one,
But relaxation of the languid frame,

By soft recumbency of outstretched limbs,
Was bliss reserved for happier days; so slow
The growth of what is excellent, so hard

To attain perfection in this nether world.
Thus, first necessity invented stools,

‘ Convenience next suggested elbow chairs,
“And luxury the accomplished SOFA last.
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CHAPTER 1I
CHAIRS OF THE 17TH AND I8TH CENTURIES

Cuars, though small objects and convenient for
the collector whose floor space is small, are not
casy to find, because the self-same reasons that
make them desirable to us have also made them
coveted by others, and collectors of many kinds
with purses of all capacities have been before
us and swept all likely haunts bare and clean of
the wished-for treasures. Still, perseverance will
be rewarded, though much time may have to be
expended, and the specimens acquired will some-
timnes be in a very bad state.

In “ Antiques and Curios "' I dwelt much upon
Jacobean chairs, and those made up to the end of
Queen Anne’s reign, and I must ask you to look
up that information, as I have not space here to
repeat it, and can only glance cursorily at the
different types until we come to the beginning of
the Chippendale influence.

Chairs made prior to the reign of James I. are
non-existent, except in public collections, in
some fine old mansions, and here and there in
ecclesiastical buildings.

To begin with, in those days chairs were few
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and far between. Only the master and mistress
of the house indulged in such luxuries, the rest of
the family contenting themselves with benches
and “joyned " stools.

Then, as luxury advanced, they became a little
commoner, but even then were scarce and pre-
cious, hence the origin of the expression, * chair-
man "’ and “ taking the chair "’ ; it came into use
very naturally, as the guest of greatest honour
would evidently be pressed into the seat con-
ferring distinction, and be asked ‘“ to take the
chair.”

So vou see, with this sparse provision origin-
ally made some three hundred and odd years ago,
it is not surprising that but few remain to us, and
that hardly any made before James I. time still
exist. In early specimens of Jacobean times
the stretcher was quite low down, the reason for
this being that as floors were often damp and
draughty these stretchers were necessary to keep
the sitter's feet from being chilled. In earlier
times the floors were covered with rushes, which
no doubt often became damp, dirty and sodden,
and the few Tudor chairs that survive, if they
have a stretcher at all, have it quite low down,
and one sees distinctly the worn marks that the
rubbing of generations of feet have caused, as
they thankfully sought the comparative comfort
of the friendly bar.

The habit of having floors covered with rushes
had long gone out in the upper classes when
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James 1. came to the throne, but as I am always
trving to impress upon you, fashions and customs
died hard, and though stretchers were no longer
imperatively nccessary to raise the feet from
damp and dirt, there were still unkind draught:
along the floor, and shivering humanity was well
pleased to lift its chilblained feet on to the con-
venient stretcher.  As years go on, and fashions
slowly change, vou will see it gradually alters its
position and shape, but in consequence of national
conservatism still lingers, though much higher up
on the chair, where, no longer needed, it exist:
only as an ornament, and instead of having a
convenient straight top for the feet, it become
rich with ornaments, crowns, scrolls and cherub
Invented much earlier, but continuing (in a
languid way) late into the 17th century, we have
a s]w(i;ll kind of chair with solid oak seat, and a
back which, breaking away from former tradi-
tions, began tentatively to experiment with bars,
upright and across, these chairs are now called
Yorkshire and Derbyshire chairs. Some experts
profess to be able to tell from which locality each
variety hails, personally I am a little doubtful
about that; patterns were discussed, lent and
copied by the old craftsmen, and so became inex-
tricably mixed. The Yorkshire type is usually
supposed to be that where two or sometimes
three ornamental horizontal bars have in the
centre a kind of horseshoe. In both types
a very marked feature is the down dropping
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acorns or other small pendant ornaments,
two or three hanging from each horizontal
har. 'The so-called Derbyshire variety is a little
less ornate. I saw one of these chairs with the
Vorkshire horseshoe in an old lady’s cottage in
Derbyshire, and because I admired it she said she
would leave it to me, but I was far away at her
death and never came into my legacy !

Now we come to a kind of chair of which many
still exist and are to be found occasionally in
Provincial dealers, shops, but you must be careful,
for the species is often imitated ! Naturally
these chairs, and indeed almost every sort and
kind of furniture, speaking broadly, is to be
found in the possession of first-class dealers; 1
mean they are to be found with such firms as
Messrs. Gill and Reigate, Mr. Phillips, of Hitchen,
and many others, but I am now trying to help
those whose modest purses preclude them from
dealing with such houses as the above. ILook
closely at the three fine specimens in Fig. 6. Un-
like the other chairs I have mentioned, which
were all of oak, these are of walnut, which began
to be greatly used in England for furniture after
1650.

The chairs in Fig. 6 would probably be made
about 1670 to 1685; the special turning helps to
fix the date approximately. They are very pic-
turesque and charming chairs, always decorative
and really (for chairs of that period) not too un-

comfortable ! I have friends who possess four
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of the kind but without arms, and one other with
arms, very much larger and higher. We also had
a monster arm chair of this type, with a double
caned splat, like number one in Fig. 6, only the
back was nearly, if not quite, double the height
of this one ; alas! it had to be given away when
we gave up our country house, and were com-
pelled to squeeze into a “commodious residential
flat with every convenience ”’ ! The convenience
not extending to sufficient floor space for this
monstrous chair. It was fragile, too, suffering
much from wood worms, like many of our other
ancient friends, and was not safe for heavy people
to sitin, so that my father sarcastically suggested
that a rope should surround it and other Jacobean
treasures, after the fashion of our public museums,
and that a printed legend, “ Please not to touch
the objects on the walls, or sit in the exhibits,”
should be placed in conspicuous places !

3y judicious arrangement and skilful piloting
of stout and heavy friends to a few sturdy Dutch
chairs, and one or too healthy but homely Heppel-
white’s, we have avoided all catastrophies.

These chairs with the special legs are, as you
see, somewhat ornate, especially the one with the
double caned splat. The Tudor Rose is very
much in evidence, so is the Carolean scroll and the
crown, which is the distinguishing characteristic
of the Restoration chair. In this example the
crown is supported by small naked figures, but
exactly what they are intended to symbolize is
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difficult to say. They are like cherubs somewhat
as to their bodies, but if you look closely through
a magnifying glass you will see that these plump
littie angels have adult faces.

I said a great deal about Restoration chairs
hefore, so T must not linger over them now
further than to remind you that by the term
Restoration is meant not only chairs made in
1660, but all, that like these, bear the royal
Crowlil.

Loyalty overflowed everywhere up to the
time of James II., and some very fine specimens
of Restoration chairs belong to his short and
disastrous reign. I have not so far met with a
later specimen. Some that I have seen are more
curious than beautiful, one for instance having
the crown—very large, quite 6 to 8 inches across,
repeated six times; once on the centre of the
back at the top, twice on each side sideways and
looking very strange, and lastly on the bottom
of the splat. One could hardly imagine any-
thing in worse taste.

From the accession of Charles IT. and onwards
till the arrival of William, furniture was be-
coming more and more ornate, and though
William’s more austere taste would naturally
have patronized a plainer style, his reign was too
short to effect the radical change that was a
feature of the later years of Queen Anne, and of
the succeeding reign of George I. Nevertheless,
although the chairs, sofas, etec., were still florid,
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there was a change under William, which change
helped and forwarded the simpler style that we y

call Queen Anne. !
I must digress a moment to remind you that f
the rising of the star of Grinling Gibbon on the 3
horizon in 1671, wrought a great change in the ™
il

taste of the 17th century.

How greatly we delvers into the history of the
17th century are indebted to the two great
diarests, Samuel Pepys and John Evelyn ; and
what is so fortunate—they each supply what the 3

; other lacks. 'The grave gentlemanly and erudite *
LFvelyn, tells us much more about the great
events of the time, the political unrest, the self- 3
seeking in the Cabinet, etc. . . . He gives i

us a most graphic account of the fire, but does
not say much of the plague, and his frequent
ceferences to the King throw some interesting
lights on the complex character, and manifold
gifts of that interesting personality.

Pepyvs on the other hand, though from his
public position he was well qualified to give us
all kinds of interesting information on most
stirring events, is so much occupied in gazing
with admiration at the Duchess of Portsmouth’s
petticoats hanging on the line to dry, and in
recounting how he and Mrs. Pepys disported
themselves in various sumptuous suits—‘‘ myself
and wife to church, T in my new tawny suit very
fine,” that he leaves us much in the dark as to
important happenings. As to the great fire he
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is most provoking, it is passed over with a few
words. I do not remember any allusion in his
liary to the great Grinling Gibbon, but the
cultivated Evelyn gives a full account of his
first meeting with the genius.

“I'his day T first acquainted his Majesty with
“that incomparable young man Gibbon, whom
‘T had lately met with in an obscure place by
“meere accident as I was walking neere a poore
“solitary thatched house, in a field in our parish
“neere Sayes Court. I found him shut in ; but
‘looking in at the window I perceiv’d him
‘carving thatlarge cartoon or crucifix of Tintoret,
“a copy of which I had myselfe brought from
“Venice, where the original painting remains. I
“asked if T might enter; he open’d the door
“civilly to me, and I saw him about such a work
“as for the curiosity of handling and studious
“exactnesse I never had before seene in all my
“travells. T questioned him why he worked in
“such an obscure and lonesome place ; he told
‘me it was that he might apply himselfe to his
“profession without interruption, and wondered
"not a little how I had found him out. T asked
“him if he was unwilling to be made knowne to
‘some greate man, for that I believed it might
" turn to his profit ; he answer’d he was yet but a
" beginner, but would not be sorry to sell off
" that piece ; on demanding the price he said £100.
“In good earnest the very frame was worth
" the money, there being nothing in nature so
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“ tender and delicate as the flowers and festoons
“about it, and yet the worke was very strong ;

in the piece were more than 100 figures of men,
etec. . . I found he was likewise musical
and very civil, sober, and discreete in his
discourse. ‘There was onely an old woman in
the house. So desiring leave to visit him some-
times I went away. Of this young artist,
together with my manner of finding him out,
I acquainted the king, and begg'd that he
would give me leave to bring him and his
worke to White-hall, for that I would adventure
my reputation with his majesty that he had
never seene anything approach it, and that
he would be exceedingly pleased and employ
him. The King said he would himself go to
see him—"'

By 1682 the great artist was evidently in full
swing of work, for I,velyn makes a note of having
been to visit a neighbour who had ‘‘ in the Hall
“contrivances of Japan skreens instead of
wainscot ; and there is an excellent pendule
“clock inclos'd in the curious flower-work of
“Mr. Gibbons in the middle of the vestibule.
The landskips of the skreens represent the
manner of living and country of the Chinese.
“ But above all his lady’s cabinet is adorn'd on
“the fret, cieling and chimney-piece with Mr.
“ Gibbons's best carving.”

You see he sometimes spells the artist’s name
with an S and sometimes without, and it is not

‘

‘

‘
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quite certain which is correct. In a letter
written by the man himself in that same year
lie signs his name without a final S.
“ HONRED
“Sr, T wold beg the faver wen you see Sr Joseff
“Williams again you wold be pleased to speak
“to him that hee wold get mee to carve his ladis
ons hous my TLord Kildare for I onderstand
“it will be verry considerabell or If you heen
“acquantans wich my TLord to speack to him
“his sealf and T shall for Tiv're be obliaged to you
“T wold speack to Sir Josef mysealfl but T know
“it would do better from you.

Sr youre most umbell Sarvant,
G. GIBBON.”

[From this letter one would say that Gibbon,
or Gibbons was a perfectly ignorant man, but
spelling in those days was very uncertain, as we
ee from the letters of Tady Sussex to Sir Ralph
Verney.,  She writes that she is in fear of the

ouldiers "’ attacking her house, because she
is reported to be a ““ casicoleke ! " This is most
cryptic, and it is only the succeeding sentences
which give us the clue that this means ‘ catholie,”
for she assures us that a *‘ gentillman "’ told them
“1 was noe papes.” She goes on to say ‘“‘my
" protexsyon hath don me some good, one of the
“men goinge to Chesome (Chesham) the lade
“hold uppon his horse so i had fane to send the
" protexsyon and when the saw that the let my
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“man have my hors agane.” . . . Then
she explains that she returns Sir Ralph some of
his property which she has had in charge lest
it should be snatched up into the hungry maw
of the army, so she sends him “‘ twenty discs, a
“foyder (voider) and to dosen of plats.”

Now this writer—with a style decidedly all her
own—was a very great lady and presumably had
the best education procurable at the time, so you
see we must not judge Gibbon’s erudition too
hardly, on the evidences of his letter, and it must
not be forgotten that certainly on one side he was
Dutch by birth and so had to contend with the
difficulties of (perhaps) an imperfect knowledge
of really good English.

Before leaving Jacobean times we must glance
at chairs that appeared much earlier than the
time we are now considering and continued as
late as the end of Charles II. reign. I mean the
rather squat square backed chairs, with the legs
sometimes arranged in X shape and sometimes
square with turned formations, whilst later they
showed spiral twists and ornate carving in scrolls,
etc. . . . These with stools to match are
well seen in Knole, which the courtesy of Lord
Sackville allows us to visit. From the time of
James I. onwards we have these same chairs,
but with the passage of years the shape altered
and the backs became much higher. During the
reigns of William and Mary upholstered chairs of
this and kindred shapes were constantly made,
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covered with rich velvets and brocades, as well
“Sett” work and ‘‘ Turkye Werke.”
I'he appearance of sumptuous velvets, silks and
brocades was due greatly to the settling in Eng-
land of the French and Flemish refugees—more
especially weavers—who fled over to this country
to escape the persecution following the Revoca-
tion of the edict of Nantes by Louis XIV. These
wers settled in several places, but especially
in Spitalfields, and even now, if you know where
to look, you may find old houses in the neighbour-
hood of Spital Square, where the weavers’ broad
windows, running all across the front of the house,

D

still exist.

The William and Mary chairs of the caned
variety do not differ greatly from those of the
mid century, though there are slight differences
which vou will distinguish, as your knowledge
becomes a little more advanced.

F'or one example, the stretcher which in 1650
was low down and flat at the top became in 1660
r thereabouts a much ornamented affair, which
‘radually mounted higher and higher, but in
William and Mary’s time it sometimes entirely
disappeared, and in its place crossed bars known
as tied stretchers (because the four bars met like
an X in the middle) appeared.

Also-—and this variety had appeared in the
last years of Charles’ reign, the extreme ends of
the legs had turned into kind of feet and curved
outwards very slightly.

P

-
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There is a good deal of difficulty in correctly
placing furniture of this period, from many
causes : when Charles married Catharine of
Braganza, we became connected with the East,
and Holland. The taste for Dutch and Oriental
methods grew with us, but the advent of William
enormously increased the making of furniture in
the Dutch and Flemish manner, and it is a ques-
tion very difficult to decide with certainty, what
furniture of this kind was actually made by
Dutch and Flemish craftsmen, and what by Ing-
lish imitators.

Another influence at work was the Spanish
style; this had naturally permeated, more or less,
the work of the low countries, and in the matter
of furniture we see the legs of chairs and tables
shewing a Spanish tendency, as evinced in the
cup-like excrescences, usually about half-way up.

Again, Spanish art was colored by association
with Italian workmanship, and so, like a stone
thrown into a still pond, the circles of influence
and environment widen and widen, and it needs
much study and much weighing of pros and cons
to decide exactly when,and where, a piece of furni-
ture of about that period was made. Mr. Owen
Wheeler, a most painstaking authority on furni-
ture, is of opinion that * the construction of the
Dutch and Flemish chairs was not so good as ours,
that the junction of the back and seat was not so
firm and that their woods were more easily at-
tacked by wood worm.”
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Hampton Court is full of treasures of this
period and later, chiefly of the upholstered kind,
and a few visits there will teach you a great deal
on many of the subjects in which it is my wish
to interest you. The beds of monumental pro-
portions, the tables, the settees, the chairs and
even the splendid mirrors, studded with orna-
ments of sapphire glass, give one such a good idea
of the rooms of those of high degree at the end of
the 17th and beginning of the 18th centuries. I
am never tired of wandering through these rooms,
and thinking of all those who once used them.

Next we come to the chairs of Queen Anne's
time, and her successor, George I., and again I
fear I must say that the collector of small means
is not very likely to pick up specimens of this
period.

Unfortunately our forbears of the mid 18th
century despised the furniture of its earlier years,
and ruthlessly made away with it in favour of
Chippendale’s, and later of Heppelwhite's and
Sheraton'’s, etc.

Thus the treasures of the first quarter of the
century found their way into the kitchen, and
very often later on to the scrap heap.

There are of course occasional treasures to be
found sometimes in old farmhouses, once more
or less dependent on the great house, so that
unconsidered trifles of all sorts descended to the
favorite waiting maid, who perhaps contracted
matrimony with a neighbouring farmer, and my
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lady wishing to help her, and disburden herself
l at the same time of old-fashioned furniture no :
longer considered * genteel,”” thus disposed of the 3
fine old walnut furniture of Queen Anne's time,
) Now, however, farmers and their wives are
| quite aware of the extreme value of such pos-
sessions, and by no means inclined to part with
| them, unless at prices which have swelled in
! their commercial eyes, until they ask bigger
sums than those of any honest dealer; or per-
haps on the other hand, and still more unlikely
\ to yield a harvest, they are educated people, and
find the goods and chattels of a bygone time the

chief glory of their drawing room.

The whole style of Queen Anne’s furniture was
characterised by simplicity, and its beauty
depended, as a rule, upon its fine lines, graceful
curves, extremely delicate veneering, and slight
and restrained inlay.

The chairs broke away entirely from the
narrow and upright shape and became broader
and lower, and what was perhaps the greatest
change of all, they developed the cabriole leg,
which is one of the happiest of inventions, and
for which we are no doubt indebted to Holland.

The protuberance at the knee and foot, with
the corresponding concave between, gives the
most charming effects of light and shade. I am
entirely in thrall to the cabriole leg and think
that nothing else gives the same delightful effect.

About the same time we get the cockle shell
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as an ornament, It appears in different forms,
and sometimes as much like a fan as a cockle
shell, upon almost everything even in architec-
ture, and one of the most pleasing devices was
when the ceiling of a buffet, alcove, or the
projecting top of an entrance door, represented
the inside of a cockle shell.

A good deal of the beauty of furniture of this
period consisted in very delicate and slight inlay :
we often see on a chair the cockle shell above
ind a very little inlay faintly showing on the
solid splat. The herring bone inlay was not
suitable for chairs, so I shall speak of it in the
chapter on cabinets, etc.

All the furniture of this period up to about
730 was of walnut, and the rich honey-like tone
f it, when old, is very attractive, so different
to the horrid variety we see in modern ‘‘ suites.”
Mahogany came into use somewhere about
1720 to 1725, the exact date is not kncwn, but
most decidedly it cannot have been in really
general use till 1730, though no doubt a few
wealthy persons had solitary pieces made of it
prior to that date; still we may say that furniture
up to 1730 was mainly made of walnut, and though
we associate the name of Chippendale with
mahogany, it is certain that he must in the early
vears of his trade existence have executed many
picces of walnut.

A form of chair made in the first half of the
century, which is truly comfortable, was called

I

O
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a drunkard’s chair, but they are now very scarce,
probably the hard usage they met with caused
their early disappearance.

Their peculiarity was an immense width of
seat, the one I know intimately is three feet
four across the front and proportionately firm
and substantial ; the arms are fixed rather high
up, so that the toper planted in it by his friends
could sleep and snore off the effects of the carouse,
without much danger of falling out. I have
never once seen one of these comfortable trea-
sures for sale, but I am still on the track.

I have three very good Queen Anne chairs of
honey-coloured walnut with a curious ornamenta-
tion on the fronts of the splats (solid splats, as is
ever the case at this time) consisting of half inch
inlays of some lighter wood, probably holly,
stained yellow. These lines starting from the
edge of the splat meet in the middle in the form
of a V.

I always think the back of these chairs prettier
than the front, the walnut is of so rich a colour;
the ““ patina "’ on these examples is very good—
““Patina” is that unique polish, which, free
from all such horrors as varnish, owes it’s lustre
to repeated doses of oil and wax, and the con-
stant and assiduously applied elbow grease of
generations of notable housewives. In this old
treatment, sometimes no oil was used at all,
which leaves the wood somewhat lighter. Itisa
sad misfortune when old 17th or 18th furniture
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has been cleaned and ““ varnished,” at once the
picce loses commercial value.

My Queen Anne chairs once possessed seat
covers of a kind of powder blue brocade ; it was
probably not the original material, very likely
that was ‘“ Petit Point’’ or that kind of con-
ventional flower embroidery in fine crewels on a
white linen ground, which was the favorite work
of the ladies of that time.,

This kind of work is now very scarce and should
vou find any small pieces of it anywhere, such as
are occasionally found as old and discarded cush-
ion covers, snap them up at once, for they are
rare and precious,

To return to the chairs, should you have one
of this period you can easily get suitably designed
linen coverings from Hampton, or Gill and Rei-
gate, which reproduce the old patterns wonder-
fully well, and though, of course, it is a sham, it is
a more pleasing sham than a satin or plush !

The damasks and velvets of that time and of a
little earlier, and also later, were really very ugly

orange and crimson for instance, like some at
Hampton Court—and with extraordinary archi-
tectural devices all over them ; such a strange
idea to lean back upon a pagoda, or sit on the top
of a columned fountain.

It is a good plan in studying old furniture and

other accessories of the time you are considering
to look carefully at the pictures of the period.
From them we get sure and certain help. For
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instance, we should not now know with any cer-
tainty what kind of beds were used in early times
if we had not the old missals to study, with their
beautiful illuminations. As an instance of this,
I was very much surprised in Poitiers a few years
ago to see in a sculptured entombment of the
16th century-—a most naive affair—that the
Apostles and helpers wore straw hats with veils,
showing unmistakably that in France in the 16th
century that must have been a head covering
frequently seen. I certainly had no idea of it
until I studied that tomb.

So it is with later times ; study the works of
Vandyck, Kneller, Hogarth, Sir James Thornhill
and others : it is very instructive and gives you
correct ideas of the furniture, the upholstery, the
draperies, the household utensils and the dress of
the periods, which I consider, as I told you before,
to be most essential to the study of either furni-
ture, china, or glass of the past. One’s know-
ledge is always one-sided and terribly restricted—
no matter what the subject is—uniess we also get
a general knowledge of the way life went on at
those dates. Among other marks of the tran-
sitional time from 1700 to the appearance of the
Chippendale style, we may mention the fact that
the splats in the middle of the back were solid—
sometimes vase shaped, sometimes fiddle shaped,
often spoon shaped, but always solid—occasion-
ally towards the end of the reign of the first
George we find them open, but speaking broadly
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in the first quarter of the 18th century the splats
were solid, and the sides connecting the splat at
the top, and joining the seat at the sides, were apt
to be hoop shaped.

As we continue along the passage of time we
come to the grand period when the great Chip-
pendale was beginning to be known.

We do not know with precision at what date
he second and greatest Chippendale began to
work with success, nor do we know the date of his
birth.,  Weighing one circumstance against
another it seems probable that he was born in
the carly years of Queen Anne. We know he
died in 1779 and was buried at St. Martin’s,
which was close to his home at 60, St. Martin’s
I.ane, but as to the different periods of his work
we know very little indeed, it is mostly conjec-

ture.

4
|

Some rather irritable writers seem to grudge
Chippendale the great posthumous fame which he
has attained, and appear to consider him much
over-rated as an original craftsman, averring that
he invented but little that was original ; that
may be, but I think Mr. Robinson exactly shows
where his great achievement lay. ‘It is not for
nothing that Chippendale’s name is remembered
before those of his contemporaries. His book
was the best of its class, even if it was not the
fountain head, which inspired the rest. We have
scen that when the same decorative ideas were so
broadcast, it was hardly likely that from Chippen-
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dale should emauate all the good. After all, the
contributions of each individual artist to the sum
of advancement, is generally small. What were
these new ideas ? Impalpable enough! Itisnot
a question of entire change of shape in furniture
from that of a previous generation. That, we
have seen, is a thing which seldom, or never
occurs in the evolution of furniture. If we are
to sum up what Chippendale did, it amounts to
this ; that he took the main shapes as he found
them, somewhat plain and severe; he left them
decidedly better proportioned, lighter, more
decorative, yet not less useful than they were.
The ideas reduce themselves to a matter of artis-
tic ‘ feeling,” a sense of proportion, which recog-
nises, for instance, that the breadth of a chair
splat is too great, or too little, for the empty
spaces on each side of it. It seems a small affair
this, but such affairs make all the difference be-
tween the ugly and the beautiful. For the most
part, the artist is a clever thief, who takes his
notions from whencesoever he can. * Je prends
mon bien partout ou je le trouve,” might Shakes-
peare and Chippendale each say, in their respec-
tive degrees. This is not to be a mere plagiarist
as Manwaring is accused of plagiarising Chippen-
dale. The cleverness alone excuses the theft :
even exalts it from the category of thefts entirely,
if the plumes which the Daw borrows are found
to be so skilfully dyed and arranged as to make
a something which is better than the original.
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Chippendale was, at his best, well equal to the
task. e 1

“ 1t matters little, except to students, whence
yvou take your idea ; it matters much what use
yvou make of it and Chippendale at his best made
hetter things from what he borrowed !’

I think it may be said with certainty that this
“best " was from 1730 to about 1760 ; we may
consider that in that time his most splendid and
distinctive work was done, for, although work
coming from his hand, or pupil’s, was quite as good
afterwards as far as the mechanical part was
concerned, he was by that time so completely
under the influence of Adam’s classical ideas as
to have lost to a great extent his individuality.

This all-pervading classic influence of the
latter half of the 18th century, which invaded
architecture and all arts and crafts, passed like
a wave over France and England, and personally
I think it was most monotonous and tiresome.

Robert Adam, the greatest of the three bro-
thers of that name, was an architect, not a
cabinetmaker, but his idea being that external
and internal decoration should correspond, he
(like every one else) published books of designs
for furniture, etc., and when he was commissioned
to work at Harewood, Osterley, etc., he em-
ployed Chippendale to make the furniture, even
the delicate inlaid work that has hitherto been
generally ascribed to Sheraton.

Mr. Macquoid’s tireless energy has supplied




68 TIRST STEPS IN COLLECTING

us with the bills for furniture made by Chippen-
dale in 1767-1770 and onwards for Nostell
Priory, the seat of Lord St. Oswald, which was
decorated by the brothers Adam.

He gives another bill of 1773 connected with
Harewood, of Chippendale and Haig's for quan-
titics of beautiful inlaid satin-wood furniture,
ailded, inlaid and painted, so that we have proof
positive that he was accustomed to work in these
stvles, and we can see at these country seats the
very pieces of furniture mentioned in his bills,

It is interesting to examine Chippendale’s
sketches of examples in the celebrated book
which he calls “ The Gentleman and Cabinet-
maker’s Director,”” but I really do not think
it is so informing as one would expect it to prove,
for very much of his most beautiful and valuable
work does not seem foreshadowed in this kind
of trade catalogue, as we should now call it.
One of his most favourite patterns—the ball and
claw foot—does not appear at all. The reason
for this and similar omissions may be that the
‘“ Director ”’ was not published until 1754, and
the ball and claw foot having been in fashion a
very long time, it is quite possible that Chippen-
dale did not include that, and some other of his
most admired early designs, simply because he
considered them a little passé.

Of course, in considering this period you must
remember, as I warned you so emphatically
before, that when I speak of Chippendale I do
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not mean that all the specimens of which I speak
are really from Chippendale’s hand. I only
mean that their style is perfectly in accord with
his known work, and if not actually his, they are
at any rate from his school, to use the same
term which we apply to painters and their pupils.
If Chippendale had made even half the pieces
that with touching faith are attributed to him,
he would, indeed, have required to live to the age
f Methuselah !

Precisely the same state of things applies to
Heppelwhite and Sheraton, in speaking of many
irticles which go by these names, and are mani-
festly of the time of those craftsmen, we only
mean (generally) that they are made in accor-
dance with their taste, their rules, and their
proportions. It is important always to bear

this fact in remembrance. There was a large
number of minor furniture makers, Manwaring,
Ince and Mayhew, Lock, Gillow, Shearer and
ithers, who did beautiful work, and there can be
no doubt that many pieces that emanated from
these less well-known men, have passed as the
productions of the three, Chippendale, Heppel-
white and Sheraton, whose names have become
household words.

It is very seldom that on any article of furni-
ture there is any mark that will indubitably
prove that it came from this hand or that. Bills
when they exist are invaluable in this respect.
The discovery of a bill of George Heppelwhite's
F
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for a set of chairs and a settee made for the
ancestor of a friend of mine certainly added a
good third to the price obtained for them when
hard necessity and a dwindling income com-
pelled their sale.

To return to Chippendale, there is an important
matter for the furniture student to keep before
his mind in relation to the ball and claw design.
The treatment of this subject will often help you
to guess whether the piece is genuine, or a modern
imitation.

Chippendale himself, and those who either
worked under him, or at any rate closely imitated
him, showed a virile power in their rendering of it
—the claw really gripped the ball, it did not
tamely rest on it, it held it as a claw would hold.
There are hundreds of chairs made—professing
to be Chippendale—with these characteristic
terminations to the legs, but notice what vapid
affairs they are ; the eagle’s claw, from the feeble
way it holds, could never have executed any
powerful movement, and even a mouse might
almost pluck away his ball!

The earlier chairs made by Chippendale must
have been made in walnut, for mahogany did
not become generally used until after 1730. It
was used in or about 1720 (see chapter on
bureaux, etc.), but it could not have become
generally in use for some vyears, and we
may, therefore, feel certain, that his earliest work
was in walnut,  Of this kind you have no chance
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of finding a specimen, nor are you very likely
to find one with cabriole legs and ball and claw
feet at all ; they are much esteemed and fall to
longer purses than ours.

Chairs with straight legs are rather more com-
mon. Fig. 7 is a fine example, showing a folded
ribbon in the centre of the splat—this splat, with
the large circle enclosing the twisted ribbon, is
rather un.common and very handsome. Chippen-
dale himself was very partial to his ribbon back
chairs, some of them are extremely elaborate, the
ribbon having the appearance oi being gathered
or puckered up and terminating in tassels.

Some critics take exception to this ribbon de-
sign on the ground of its unsuitability to wood,
but this seems to me a rather far-fetched objection.
Suitability of designnever seemed much to concern
the old craftsmen, or surely we should not have
Chippendale’s eagles threatening our elbows and
spines, or Heppelwhite's feathers to be crushed
(in imagination) by the sacques and hoops which
they accommodated, nor should we have as in
Beauvais tapestry, a parrot and hedgehog upon
which to sit! Fig. 7 shows the Cupid bow back
at the top and some think this is a distinguishing
mark of the master’s own hand, but that is ab-
surd, very likely he admired the pattern, as he did
that of the ribbon, but what was there to prevent
my of his workmen and imitators from copying
the Cupid bow, the ribbon, the ball and claw, or
anvthing else ? Imitation is the sincerest flattery
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we have always heard, and we have plenty of
proof that the 18th century cabinet makers, and
potters, felt no soreness or jealousy at being
copied on all hands

This universal game of ‘‘follow my leader ”
makes a serious difficulty in ““ placing " our old
treasures—when Smith always imitated Jones,
and Jones copied Brown as closely as possible,
things become complicated.

There were, naturally, many close imitators of
Chippendale, and indeed in his ““ Director "’ he
gives various instructions to help these copyists,
so it is not surprising that they availed them-
selves to the full of this assistance, and made
chairs and other pieces so exactly in duplicate of
the original design that it is not only difficult,
but impossible to decide who made them. Many
experts boldly profess to be able to differentiate
between the work of contemporary men, but I
misdoubt them greatly ! T dwell alittle upon this
vexed question, because it touches quite as much
upon the work of Heppelwhite, Sheraton and
later workmen, and I want you to remember it,
and not think that every wheat-ear chair must
be a Heppelwhite, or every piece of later delicate
inlay work must be Sheraton'’s.

M. S. Clouston, who is a great authority on the
subject, explains the difficulties connected with
it in a few lines. The passage occurs in a series

of papers on minor English furniture makers of
the 18th century, which were published in the
Burlington Magazine,” vols. 4 and 5.

‘“
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“It is too ordinary a mistake to suppose that
“any picce of furniture resembling the style of

“one of the best known exponents is actually by
;~‘ “him, if it is peculiarly well executed. On the
"" “other hand, a piece evidently inspired by Man-
“ waring, or Ince, is more likely to be authentic,
|8 “ as their work, not being so much valued in their

“own time, would not be so widely copied.
. As was natural at a time when
mall businesses flourished, instead of huge

“company promoted concerns, many of the best

“of them started shops of their own and made

the difficulty still greater by adopting, or very
lightly altering the designs of better known

4 “men. There was nothing wrong or underhand

“about such a proceeding in those days, as the

“illustrated furniture books were ostensibly pub-

ey i

“lished for this very purpose.”

[ should advise any student of furniture to read
carcfully these articles ; they give a great deal of
usciul information, in a manner suitable to those
who have no time or inclination for many tech-
nicalities, and as books on such subjects are
usually expensive, it is a comfort to know that
' one can generally get the “ Burlington™ and
2 The Connoisseur ”’ (another useful publication
3 of the same kind) at most good lending libraries.

All the articles are good, but I thought that on
Manwaring especially so. His period was almost
coeval, though a little later, with Chippendale’s,

3
§

and he frankly copied him as closely as possible.
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Unfortunately, in his desire to strike out a new
line, he became too eccentric in his designs, and
spreading trees and rushing waterfalls did not
add to his reputation.

One can put up with an eagle pecking at one's
waist belt, but a waterfall behind one’s shoulders
seems going a little too far.

Manwaring, too, published a book, and the
title is rather quaint, ‘‘ The Cabinet and Chair-
maker’s Real Friend and Companion, or the whole
system of chairmaking made plain and easy.” 1
like so much the spirit of the sub title—it is like
a lady’s letter, in which the carping masculine
critic says the whole substance is to be found in
the postscript ! Again, Ince and Mayhew did a
large amount of excellent work and, as Mr.
Clouston says in his article on that firm, ‘“ Ince
may, in fact, be looked upon as the pioneer in
the transition of the Chippendale shape, to that
of the Heppelwhite style, though his designs
bear no resemblance to those of the later period,
being simply modifications of existing forms.”

It would be curious to know, if there was any
possibility of arriving at such a conclusion, how
many pieces of Manwaring’'s and Ince and May-
hew’s or Mavhew and Ince's—for the firm is
written indifferently in both ways—are now
labelled Chippendale. One may as well be hung
for a sheep as a lamb, and as it is only a matter
(for the most part) of ourselves naming the crea-
tor of our treasures, why be modest ? We may
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iust as well have a Chippendale, as a Manwaring,
an Ince, or a Lock, when the possession is so
easily attained !

Advancing to a rather later date in the history
of chairmaking we come to the brothers Adam—
as I think they, and especially Robert, left his
impress more on almost anything than on chairs.
I will ask vou to look to my short resumé of his
career in the chapter on bureaux, etc.

[t is extremely difficulty to establish the iden-
tity of Adam chairs. The one I show you in Fig.
8 has always passed for a late example of his, and
it has been in my family since its birth, which
probably occurred about 1785. It is rather a
curious chair, I have never seen one like it, and
perhaps it was made to order; it is perfectly
round, and up to two years ago had its original
caning. Unfortunately, at that time it suc-
cumbed to the constant and weighty presence of
an enormous Persian cat, who would never sit
anywhere else, and one morning the poor ‘“Adam”’
was discovered with a large funnel shaped hole
vawning in its middle. We think puss must have
been caught unawares in the earthquake, because

for long after it was re-caned he regarded it with

uspicion, but has at last again taken possession.
The wood is rather light mahogany and shows a
slight carving. It is the unusual shape of the
legs that make it a peculiar looking chair.

In thinking of Adam’s work you must try to
remember that he had no workshop, he supplied

‘
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/

designs, but others carried them out, and we
know that Chippendale, Gillows, and many
other men greatly esteemed for their art, did
not disdain to work for him.

If this chair really is his design, it is quite a
comfort for once, to have got away from the
classical pose. I weary of his vases, festoons,
and draperies, etc.

Next we come to the Heppelwhite period.  As
I mentioned in my first chapter, there is con-
siderable obscurity surrounding George Heppel-
white’s working life.

We do not know in what year he was born, or
to what extent he was responsible for the book
in which he collaborated with Thomas Shearer,
called ““The Cabinet maker’'s London book of
Prices "’ published in 1788. Shearers fame has
been entirely overshadowed by Heppelwhite,
but most certainly much furniture supposed to
be made by the Heppelwhite firm, was designed
by Shearer. Not chairs, however, Shearer shows
none among his illustrations, so presumably his
interests did not lie that way, whereas Heppel-
white undoubtedly felt drawn to chairs, almost
more than to any other branch of his trade.

“The Cabinet maker and Upholsterer’s guide "’
was published by A. Heppelwhite & Co., in 1788,
1789, and 1794. Heppelwhite died in 1786, but
there can be little doubt that he had prepared
this book and whatever part he took in Shearers,

probably some time before.
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There has always been a great controversy
as to the merits, or the reverse, of painting as
decoration on wood, or ‘‘ Japanning "’ as it was
called by its promoters. You must not confuse
it with lacquering, which was an absolutely
different thing. This ‘ Japanning '’ which
reached its climax under Sheraton’s hands was
really painting with varnish colours on the wood
and to my mind the effect is not pleasing.

A favourite form which this art took with
Heppelwhite was to paint the chair (or whatever
other piece was to be so decorated) black—the
wood in these cases being usually birch—and
decorate with slight design in gold only. Other
colours and more ambitious patterns were used
on larger articles but as a rule he did not use
much colour on chairs and as often as not res-
tricted himself, to the pointed fern leaf in gold,
on the front of the seat and at the junction of the
legs and seat. This pointed leaf is considered
to be a proof of authenticity regarding his work
and a kind of sign manual of his.

I have a good pair of this kind, which I showed
vou in my first book.

There are certain designs in chairs always
associated with his name, such as the shield
back, the wheel back, the banister back, and the
back with the Prince of Wales’ feathers in the
centre. He had also oval backs, but not quite
so often as the squarish one, with the shield in
the middle.
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Fig. 0, is an excellent example of what I think
we may call a typical Heppelwhite, the three
banisters within the shield are finely carved.
Small husk ornaments hanging down from above,
small flattish bosses on the two outside banisters,
and an urn on the centre one. The presence of
the urn shows that it is rather a late example.
The legs are those, too, which Heppelwhite pre-
ferred apparently to all others, four sided,
tapering to the foot which is of the spade shape.

Sometimes this form of chair was made with
no carving, but small patera, perhaps one, per-
haps three, somewhere on the back or junction
of front and legs. Patere are flattened bosses,
you will see three on Fig. 9.

A friend of mine possesses a remarkably fine
set of Heppelwhite chairs with two armchairs,
all in perfect condition, and showing charming
wreaths of husk ornament, but alas! a relative,
during the owners’ absence, pretending to do
them a kindness had all the legs made shorter
and fitted with castors. It is well to draw a
decent veil over the feelings of the mistress of
the house.

It is only Heppelwhite's earliest furniture
that had legs straight all the way down ; he very
soon started the tapering leg, and never after
returned to straight ones.

I told you of his fondness for the wheat ear
design when we were considering beds, they often
appear on the open splats of his chairs.
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Some find fault (and I think with some reason)
of a want of proportion in his chairs. The
japanned pair of which I spoke just now, show
this slight defect, the back seems hardly high
enough for its width and the size of the seat;
there seems to be a certain clumsiness in the
design that mars the effect.

My own favourites are his wheel back chairs,
I have also heard them called wheel window
chairs ; these must have been copied from old
Brittany beds and armoires of early times. 1
think that design is the most taking of all ; the
s;pokes of the wheel are usually formed of long
pointed leaves resembling the hart's tongue
fern, which are united in the centre by a small boss.

Another pattern, which seemed to a great
extend to belong to Heppelwhite, though we see
it adopted by others, is the conventional honey-

uckle ; this is carried out a good deal on the
same lines as the wheel back.

The Prince of Wales’ feathers is said to have
been Heppelwhite's favorite design in chairs, as
the ribbon back was in Chippendale’s. It is
certainly often met with, sometimes carved in
mahogany and often painted. In the latter

tvle it is to me unpleasing, but I do not like
“japanned "’ furniture in any form.

Between the chairs of Heppelwhite and Shera-
ton there is in some cases a marked resemblance,
but there are differences to which one gradually
learns to attach importance.
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Sheraton lived and worked considerably later
than Heppelwhite, but was undoubtedly in-
fluenced by his work. Naturally any resem-
blance between the work of the two can be only
between the later work of Heppelwhite, and the
carlier of Sheraton. It i1s well to take note that
in Heppelwhite’s time, chairs began to be smaller,
the broad seats and wide arms of an earlier date,
had given place to much smaller shapes, and when
Sheraton came to work in London the chairs were
still further reduced in size.

Perhaps what marks the Sheraton style more
than anything else to the amateur, is the intro-
duction of satin wood.

Very many of his pretty graceful chairs are
made in this wood, the less pleasing ones being

painted as well. Some of his happiest examples

are of satin wood, with a very slight inlay of
mahogany or perhaps harewood.

One of the first differences we notice in Shera
ton’s chairs from those of Heppelwhite's, is to be
found in the shape of the back ; whereas Heppel-
white's backs are usually—of course there are
exceptions—oval, round, nearly square, or shield
like, Sheraton’s are rectangular and the legs very
cgenerally fluted—sometimes a little carving or
inlay appeared on them, but fluting is more often
found.

In Fig. 10 you see a Sheraton Bergere chair,
one of his later creations and strange to say plain
and simple, instead of the tormented design that
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spoils so much of his work from 1800 onwards ;
this you see is very harmonious, good, plain, in
excellent taste, and would go well with almost
mvthing. The legs are fluted and notice how
extremely well the sides are contrived, the little
pillars similarly fluted and tapering to the top,
cem to give lightness and distinction to the chair.
[ had a chair of this kind, whether a Sheraton or
not T cannot say, it was not so pretty, being quite
nlain, the caning coming to the extreme front,
ind lacking these elegant little pillared additions
it the corners, which give a cachet to the design
1t once.

[ also possess another Sheraton chair of a plain
but distinctive character, with four vertical rails
it the back and the sharply curved arms which
point to its being an early example. Its charac-
ter is somewhat obscured by a coating of white
enamel. It is of birch, and was once—in my child-
hood—an extremely ugly, though comfortable,
chair, It was “japanned” pea green with
wreaths of minute flowers of all the colours of the
rainbow, across the top rail, with trails hanging
half-way down each bar, also more flowers across
the front of the seat and on the arms. During a
visitation of measles we children occupied our
cnforced leisure by outlining these wreaths with a
stout lead pencil, whereby we conceived we had
greatly improved upon the work of the designer.
[ well remember, too, that punishment, swift and
somewhat severe, rewarded our artistic labours
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Sheraton was fond of the lyre-shaped back, and
treats it pleasingly. It was only in his later years
(when, tormented by poverty, disappointment
and general want of success, he frantically tried
all kinds of novelties, the larger proportion of
them unsuitable and strange) that we meet with
chairs, and other pieces, destitute of artistic feel-
ing. Whatever the faults of these later pieces,
however, from the point of view of beauty and
appropriateness, not a word can ever be said
against their workmanship ; he must always have
employed the best workmen, for his pieces are
the perfection of craftsmanship.

In hunting for chairs of Chippendale’s, Heppel-
white’s, or Sheraton’s, my advice is, employ a
dealer, one who can be entirely relied on. I as-
sure you they exist, though if one believed all one
hears and reads, one might imagine the trade was
made up of rogues, thieves and liars ! This is
very far from the case, and if you mean to lay out
more than a few pounds I decidedly advise you to
scek their help. If you are not unreasonable and
treat them well, they will reciprocate your be-
haviour. Tell them about the limit you are pre-
pared to go to, and do not hurry them ; chairs of
this kind do not dot the roadside, and some
months may be required to find exactly what you
want.

There is a type of furniture that so far has not
become very popular with collectors, and there-
fore offers a better chance for the buyer with only
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a slender purse. I refer to farm house furniture,
and such as was made for small tradesmen, inn-
keepers and the like ; this style of furniture is
comparatively cheap to buy, though rather diffi-
cult to find, but well worth hunting for.

Naturally immense numbers of chairs were
made in the 18th century, and even now, many
attainable specimens exist.

[ give you in Fig. 11 and Fig. 12 good examples
of two totally different types of farm house chairs.
Fig. 11 is manifestly a copy of an early Heppel-
white, and a very good example it is, plain, strong,
and substantantial—the wood oak. Most village
carpenters stuck to oak and a very sensible plan
too. Long after mahogany was in full swing in
large cities, oak continued in all its first glory in
the country, and this was natural ; the middle
and lower classes of England are intensely con-
servative and do not readily give in, to what they
consider new fangled notions, especially if intro-
duced by one they term a ‘‘ foreigner,” meaning
thereby one who comes from the South, if they
are inhabitants of the North, or even (with less
distinction) a man of Norfolk, when they them-
selves live in Suffolk, so it is easy to see that for
some time mahogany was regarded with distrust,
and oak, the tried and trusted servant of many
generations, was still employed.

[ think Fig. 11 is very pleasing with the pretty
curve at the top of the back and the splat pierced
in four places. Nothing would look better than
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a set of these chairs in a dining room, and would
cost but a modest sum, a pound a piece ought to
be enough. You are not likely to find six or
eight exactly alike, of course, if you did you
might at once expect frauds, but diligent search
will be rewarded, I think, with the discovery of
those that will go well together, and not arrest
the eye, by a too marked divergence in style.

[lig. 12 is a very desirable possession, and you
may find some trouble in picking up one or more
in your rambles. The history of this one is
rather quaint, it is not an old family friend and
was only transplanted to its present abode six
yvears ago. It belonged to an old lady in an alms-
house in Berkshire, my cousin wished to buy it,
but the old lady would not part with this beloved
treasure during her life, but she struck a bargain
with my relative that if she would buy it there
and then, and allow her to keep it for her life, the
purchaser should enter into possession at her
death.

A very cheap set of dining room chairs and, to
my mind, a very distinctive one, would be of the
sort called * Windsor.” They were and are still
made in Buckinghamshire, and having been
turned out in large quantities in the past, it is
still not very difficult to get together six or eight
alike to make a set. I do not give you an illus-
tration of these, for I think they are familiar to
all, the hooped back with vertical bars and a kind
of small wheel in the centre is the hest examples,
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171H—18TH CENTURY CHAIRS 85

and what no doubt greatly strengthens them,
two extra bars starting from the shoulders and
coming down nearly to meet at the bottom, which
brings them aslant of the other back bars.

These chairs, well cleaned and kept thoroughly
polished make ideal dining room chairs, if means
do not run to anything more sumptuous and with
two as carving chairs with arms would look hand-

some and uncommon.




CHAPTER III

BUREAUX, CABINETS AND TABLES

A1l our cabinets, chests of drawers, bookcases,
chests-upon-chests, escritoires, bureaux, tall boys,
commodes, etc., have all been evolved from the
chest, or coffer, of mediaeval times.

It is difficult now in these days of luxury to
remember that once everything was put into
chests only, when these chests not only repre-
sented all the storing room for clothes and per-
sonal possessions, but were also the only travel-
ling conveniences. The chest represented every-
thing now comprised in cabin trunks, dress bas-
kets, saratoga boxes, suit cases, dressing bags,
hat boxes, etc.

I must admit, however, that there are proofs
that ““ hold alls” existed as early as the 15th
century, and very likely considerably -earlier.
In Bruges, Memling’s set of beautiful jewel-like
pictures, glowing on the chasse of St. Ursula, was
finished in 1489, and in two of its little compart-
ments we see St. Ursula and her 11,000 virgins
preparing to land, clasping somewhat feverishly
in their hands, substantial hold-alls. Again, a
most curious and interesting picture in the
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Dominican Church of St. Paul in Antwerp

shows the same thing. It is by the elder Teniers,

who was born in 1582 and died in 1649. It re-
presents the Seven Acts of Mercy, and in it one
can study a wonderfully realistic collection of
cripples of all kinds.

The picture is arranged like a doll’s house,
there is no front wall to the principal building,
md we look into the actual rooms, where everv-
ino is going on in great publicity ; succouring

1

|
he homeless is depicted by ragged unfortunates
who are waiting in forlorn misery crouched on
the stones in the road, and one is resting on an
undeniable hold all of the sausage-like shape still
favoured by our German neighbours, though in
the passage of years they have changed the
leather sausage of Teniers time, for one of worsted

work of many colours, or a Holland variety with
ornate decorations, executed in blue or scarlet

braid.
Thev are conveniences not 11)‘3'4‘1‘\9’)%\‘(], and

like many inventions of that practical nation, both
comfortable and useful ; but it is curious to note,
that the idea in the main is so old, and that the
20th century has altered it so little.

The chest—upon which I must not dwell now,
for T spoke at length upon it in “ Antiques and
Curios "-——was the treasure house of the whole
family, it was the wardrobe, the plate chest and
the bank, and was fitted with a good lock, some-
times with several




o

88 FIRST STEPS IN COLLECTING E

Locks and keys and other small fittings of iron
were greatly valued in the 16th and 17th cen-
turies, and we constantly meet with notices of
them in old inventories, the fact that a *“ truncke”
or a ‘“ chist "’ had a lock and key would be care-
fully stated.

By the middle of the 17th century *‘ trunckes ”
and ‘‘ portmantles '’ were in use, and cvidently
greatly prized. Miss Bradley, in ““ The English
housewife of the 17th and 18th centuries,” has
unearthed a delightful note of a confiding coun- ,
try parson, who, in a rash moment, lent his ;
“ portmantle.” “TI bought in London a port- ;
mantle costing 5s. 6d., and a male pellion 1s,,
and a locke key to the portmantle 6d. This
‘ portmantle ’ and all that belonged to it I lent to
my cousin Lewen, which he never returned.”
Miss Bradley concludes, “ We can imagine the
childish joy of the simple gentleman in the ‘ por- '
mantle ’ with a lock, a rare luxury. Words ap-
parently failed him with regard to the conduct of ;
cousin Lewen."”

Locks were so precious, that even those on
doors were taken on and off as occasion required, 5
and we find from Claydon papers that this was §
done as late as 1650, when an enlightened mem-
ber of the family discovered that this constant -
removing and returning of locks greatly injured ]
the doors and decided that in future they should
be permanently fixed.

To return to chests, the first advance in luxury
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to add a drawer at the bottom. This was
considered a great improvement, and
The next change

'Hx|}.|]‘ 'S
dmost startling innovation.
to divide the chest with doors in front instead

of keeping that front immovable, and also having

drawer at the bottom,
[‘'rom these humble beginnings we got the cup-
rds of all kinds and *]l.l])('.\, the court, the
he corner, the buffet, the press and the

1\ 11
L\ LIl

and later the burcau, the cabinet and the

+1
|

and along another line, the

\t the same tim
nest of drawers, chest-upon-

t of drawers,
tall boy and wardrobes of all kinds were
eing evolved.
He must have been a bold and daring spirit
ho first conceived the idea of sweeping away the
upper part of the chest and making two or three
wwers of the whole original piece of furniture.
Before passing on to the subject of this chapter
two articles that were carly

I must mention
First, the dresser, with-

volved from the chest.
out a back—a simple long narrow table, with

drawers and legs, few or many, according to the
length. There was no back, and it is a much
simpler piece of furniture than the so-called
Welsh dressers, so much sought after now. The
kind I am speaking of is rare. I know one in the
city, I will not say where it is, but if I had an inch
of room to spare I should endeavour to transfer it
It is in a tea shop. I have many

to my house.
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friends in the way of furniture in these comfort-
able retretats, one in Buckinghamshire shelters
a miniature gate leg table that I greatly desire,
another conceals two Sheraton chairs, I am not
so much moved by envy here, because—though 1
hardly presume to whisper such a sacriligious
sentiment—I do not care much for Sheraton.
But I love the dresser, it is very shallow and so
long that there are four drawers with original
brass handles and eight legs.

The bacon settle, too, has grown from the chest,
that was a simple enough evolution, a back added
which was deep enough to contain the flitches of
bacon. It usually, but not invariably, opened at
the back, and arms added at the sides, made it a
fairly comfortable seat by the farm house fireside.
A friend of mine has a particularly fine example
(opening in front), but the local photographer
made such a mess of the photograph that I am
unable to show it to you.

Soon after the advent of chests of drawers we
get the bureau. Bureau is French for office and
probably this special piece of furniture got the
name from the various contrivances within the
flap—usually a slanting one—to tabulate, and
often to conceal, important papers and other
valuables.

At the same time that bureaux began to make
their appearance ‘“ nests of drawers” are first

heard of. These are very scarce, especially if
they are carly specimens. You will see a good

o Py

e

-




i .

A LT

BUREAUX, CABINETS, TABLES o1

pecimen in Fig. 52 upon which the tea china is
shown, but it is much later, being a Queen Anne
picce.  They must have been rather fragile things
and if much moved about were pretty sure to be
broken.

These old pieces—Bureaux especially—have
often secret drawers or holes for the concealment
of valuables. The little Queen Anne “ nest "’ has
such arrangements in the concave portions
cach side of the centre, where there are hidden
four little cunningly concealed boxes let into the

1 wWo

ides like coffins in a vault.

Bureaux were also called ‘‘ escritoires,”” and we
hear of them inventoried as ‘‘scrutors.” In
France the slanting flap to the bureau was not
quite so popular as with us, at least not till a very
much later date, and the secrétaire was more fre-
quently made with a straight cupboard-like flap.
The Bureau de Roi, so well known from pictures,
and the bureau of the same period made for
Stanislas Leczinski, King of Poland, both show a
roll top, like our present office desks.

Both Ricsener and Boulle made secrétaires
with the flat front turning down when open, and
humbler men made many hundreds of the same
kind. To me they are not very pleasing, and
have a tomb-like aspect.

It was a common thing to find secret hiding
places in these old bureaux, and the usual way of
discovering them (unless by chance) is to examine
closely, with a view to finding if the external size
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is accounted for by visible drawers, or partitions,

if it is not, you will almost certainly find some
false bottom to a drawer, or perhaps some space
behind a drawer, fitted with a box, or you will
discover that a bit of carving, a scrap of mould-
ing, or some ornamental pillar moves and leaves
a convenient space,

It was in this way we found the little coffins in
my Queen Anne piece. I gave an illustration of it
in ‘““ Antiques and Curios,” but the one here at
Fig. 52 is too much obscured by the china to tell
you much. On each side of the centre there is a
concave panel, just to the right and left and above
the tea and coffee cups, and this seemed in no
way accounted for, and so looking everywhere
we pulled out the centre drawer, it looks like two,
but is in reality only one, and then we discovered
the little catacombs. We did not find any trea-
sures, however, as people do so agreeably in novels.

I possess a very curious and valuable bureau,
full of secret hiding places, but I told you about it
in a former book and must not be tedious, its in-
terest lies in the impossibility of opening it at all
unless you are in the secret of its very singular
mechanism. One meets with bureaux in oak,
walnut, mahogany and satin wood.

Mr. Robinson is of opinion that bureaux did
not come into being until walnut was the wood
most in use. Certainly we have no definite date
of which we can say, in this year bureaux were
first made, and the oak ones sometimes met with,
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very possibly, and even probably, have been
many of

111
nade in the country, where carpenters
them did not at all claim to be cabinet makers—
lung to their old and tried friend, oak, and were
t to be turned lightly aside to walnut and
thogany.,
[ have known two oak ones, in close home
one very handsome, in which the

ndship
I

er and flap were banded in cherry wood.

lo not know its history with any certainty before
The other quite plain, was remarkably

1, its history could be traced back to 1750,
in the mists of

1
it beyond that was lost ob-
Both these oak examples were of the

curitv,
Bureau was indeed

irf variety, like Fig. 13.
ly a name reserved for this type of piece, and
hen it is surmounted by another part, it should

called a bureau bookcase or bureau cabinet.
I'ig. 13 is of mahogany, and is not very old, be-
longing only to the last quarter of the 18th cen-
tury, it is of a plain serviceable type and will
loubtless be in as good a condition a hundred

urs later as it is to-day.

[ like the little dolls cupboard in the middle,
which seems such a transparently obvious place
in which to put anything that needs a lock.

[iz. 14 is a more ambitious piece with a cup-
board above, in which either china or books
ight be kept, it is of rich San Domingo mahog-

mnv,
ficure in the wood.

and the cupboard doors show beautiful
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Vou see there is but little ornamentation, the
wood initsell is enough.  The open space left in
the pediment was to show off some fine Oriental
jar or vase. This example is, I should think,
somewhat earlier than the last.

Burcaux of the Queen Anne period were of
valnut and when of the “ Burr " variety are ex-
tremely pleasing.  Those having delicate bands
of herring bone inlav are the most valuable.

[n the herring bone pattern two narrow strips
of walnut were so chosen, that when cut, the
“ficure "’ should run diagonally across them.
T'hese, when put side by side, showed the ** figure”
lines meeting in the centre, in the shape of a V.
Books were not plentiful in those days, and so the
cupboard parts above, whether with solid doors
or with glass ones were usually filled with china,
or ;n'l]l.’l])\ other curios, ])1‘41‘)4114_\‘ from India.

Akin to these bureaux and cabinets were cup-
boards of all kinds. Corner ones did not come
in till the reign of Queen Anne, and have contin-
ued almost uninterruptedly to the present time.
They were made to stand either on the floor, or to
be fixed to the wall and were made of oak or wal-
nut and much later of mahogany. The glass
door variety came in late, not, I think, until the
last quarter of the 18th century.

We find these frequently in old cottages, and it
is in them that the owners keep their few treasures

of glass, china and earthenware, so often broken,
alas! The peasant has no idea of having any-

thu
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thine of that kind mended, and an application
of scecotine, or a bit of stamp-paper, is considered
to meet the exigencies of the situation.

The older kind with wooden doors, of which I

possess one, are usually put together somewhat
rounghly, and the hinges should be (if the piece is

nuine) of iron.  The shelves within are hollowed
ut cach side of the centre

\bout this period of walnut and early mahog-
1 cockle shell was a very common ornament,
cffloresced upon every thing and was certainly
decorative.. It appeared in many varieties,
nd was often quite as much—especially when
nlaid—like a fan, or the rays of the sun as a
ockle shell.

The cabinets of Chippendale, Adam and
Heppelwhite are very desirable, and do not often
ome into the market suitable for the minor
ollector, but it is well that vou should educate
our eye by studyving them.

Between Chippendale’'s style and Heppel-

hite's there is a great resemblance, but if there
[ re legs to the piece, then we usually find a
; marked difference, for Heppelwhite very early
! howed his characteristic of tapering legs, with
(uare or spade feet. You will remember in the
charming bed which I showed you, and which is
vidently an early one, the lower part of the legs
do not taper and the feet are perfectly square,
but in the upper part of the foot posts he begins
to show his tendency to the tapering form, though
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it is turned upwards, instead of downwards,

| Heppelwhite coming between the two eras of
) 1 Chippendale and Sheraton, may be said to have "
‘ | partaken somewhat of the style of both. It is e
£1 i certainly very difficult to differentiate between 1
Chippendale work and early Heppelwhite.
) i Another difficulty is that both men were in-

' fluenced by Adam. To Adam more than to any-
one else we owe the marked classical taste of the
late 18th century. Robert, the best known and
cleverest of the three brothers, had a natural

! leaning towards this style of art, and he carly
determined, if possible, to steep himself in the
traditions of classic art. In 1755 and 1756, h
made a long artistic tour, visiting France and
[taly, but neither of these countries gave him
just what he wanted, which was to see a house
of the old Romans and absorb into his brain
their ideas on domestic architecture and adapt
them to the requirements of the 18th century.

He attained his H]»jw‘l in 17587 when, accom-

panied by the French architect, Clérisseau, he gave
himself up to the study, at Spalatro in Dalmatia,
of the remains of Diocletian’s palace.

In 1762, four years after his return to England,
he was made architect to the king, so that he
must have mounted the ladder of success very

rapidly.

After he returned from Spalatro, everything
that Adam and his brothers did partook of a
classical character, and his influence was so great
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that he infected all other architects and artist
raftsmen with his own ideas; henceforward
classical wreaths, pillars, urns, vases, draperies
md mythological subjects, appeared upon every-
thing,

It is necessary you should understand this
idiosyneracy of the second half of the 18th cen-
tury, for it was at the root of much that would

herwise be mysterious.

[t is also well to recollect that Robert Adam

an architect, not a cabinet maker, so that
ces of furniture that go by his name were in-

d designed by him, but he employed other

ftsmen of the first rank, especially Chippen-
lale, to carry out his ideas.

['ig. 15 and 16 are both Sheraton pieces, though
they do not bear much resemblance to each other.

At the risk of being a little tedious, I must

ress here to tell you something of Sheraton’s
wi history, for it seems to me that without some
light knowledge of his very curious personality,

cannot properly understand the strange ver-
itility which led him to try everything, and to

inder into all sorts of strange ways. He was a
Baptist minister, and a publisher, as well as a
designer, and, in spite of exquisite designs and
perfect workmanship, with artistic ideas almost
amounting to genius, he yet dragged out a dis-
appointed existence of extreme poverty, unknown
and unappreciated.

Now his pieces sell for sums running into four




e

2 —

e

08 TIRST STEPS IN COLLECTING

figures, and in his lifetime he could not afford
enough cups and saucers to go round—the irony
of it.

We know really little about Thomas Sheraton’s
early life, except that he was born at Stockton-
on-Tees, in or about 1751. Apparently in youth
he had belonged to the Church of England, but
subsequently, at what date is not known, he be-
came a fanatical Baptist. In 1790 he came to
I.ondon, lived for some time in Davies Street,
then in Wardour Street, and finally for some time
in Broad Street, Golden Square, where he had a
house and untidy shop and where he eventually
died, worn out with over work, financial anxieties,
and it is greatly to be feared, at times want of
actual nourishment, and the necessaries of life.

It is quite by accident that we get a painful
licht on poor Sheraton’s home life. It comes
from an interesting memoir of Adam Black—sub-
sequently the head of the great publishing firm
written by Alexander Nicholson. He is describ-
ing the great difficulties Mr. Black encountered
when he first came to ILoondon. Apparently it
was as difficult then, as now, for the unemployed
to find work.

““He (Adam Black) was willing to do any honest
work by which he could make a living, and in-
quired in all directions, but in vain. At last he
heard of a man called Sheraton publishing a book
called ‘ The Cabinet maker's Encyclopedia,” who
might give him something to do. He called on

Ep——— L
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him, and found the worthy encyclopaedist and his
surroundings painfully humble, but as he wanted
an assistant, A.B. agreed to help him in whatever
wav he could, either in writing articles, or in a less
intellectual capacity. Here is his description of
the man, and his place: ‘ He lived in an obscure
street, his house, half shop, half dwelling house,
and looked himself like a worn out Methodist
minister with threadbare black coat. T took tea
with them one afternoon. There were a cup and
saucer for the host, and another for his wife, and a
little porringer for their daughter. The wife's
cup and saucer were given to me, and she had to
put up with another little porringer. My host
cemed a good man, with some talent. He had
heen a cabinet maker, was now author and pub-
lisher, teacher of drawing and, I believe, occas-
ional preacher. I was with him for about a week,
writing a few articles, and trying to put his shop
in order, for which T was remunerated with half
a guinea. Miserable as the pay was, I was half
ashamed to take it from the poor man. He is a
man of talents, and, I believe, of genuine piety.
He understands the cabinet business—I believe
was bred to it. He has been, and perhaps at pre-
sent is, a preacher. He is a scholar, writes well,
draws in my opinion masterly, is an author, book-
seller, stationer and teacher. We may be ready
to ask how comes it to pass that a man with such
abilities, and resources, is in such a state? I be-
lieve his abilities and resources are his ruin, in this
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respect, for by attempting to do everything he
does nothing.””’

Poor Sheraton, he was one of the vast army
of those, who have too many irons in the fire,
Like all the cabinet makers of the century he pub-
lished trade catalogues. The best of these was
“’The Cabinet maker and Upholsterer’s Drawing
book.” This came out in 1791, and one gains
some insight to the poor fellow’s embittered feel-
ings, as will be seen, when in his preface he alluded
to a book brought out prior to Chippendale’s,
and he says, ‘“ It gives no instruction for draw-
ing in any form, but we may venture to say that
those who drew the designs, wanted a good share
of teaching themselves.”

When he comes to speak of Chippendale’s
“Director "’ he is affably condescending. ‘‘ As
for the designs themselves, they are now wholly
antiquated and laid aside, though possessed of
oreat merit, according to the times in which they
were executed ! ' He has some scathing remarks
on Ince and Mayhew’s book ; then he comes to
Heppelwhite's ““ Cabinetmaker’'s and Upholster-
er's Guide.” Here words fail him to express the
mean opinion he has of the production. In allud-
ing to it he says, “ In which are found no direc-
tions for drawing in any form, nor any pretension
to it. The whole merit of the performance rests
on the designs, with a short description to each
prefixed. Some of these designs are not without
merit, though it is evident that the perspective is,
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but if

BUREAUX,
in some instances erroneous

compare some of the designs, particularly the
chairs, with the newest taste, we shall find that
work has already caught the decline, and

this \
perhaps in a little time will suddenly die in the

disorder.”
After all these spiteful remarks about his pre-
ecessors, the concluding lines of his preface read
ry funnily ; “ Notwithstanding the ill nature of
ome, who hate to speak well of anything but their
own productions, I only wish that a comparison
be made with any other book hitherto published
the use of cabinet makers and upholsterers,

we

10T

and then it will sufficiently speak for itself.”
The best furniture produced by Sheraton was

his ecarliest, probably a good deal of which was

made at Stockton-on-Tees. It was entirely free

from the absolutely fantastic ideas which entirely

spoilt his later work. We associate him chiefly

with the use of satin wood and certainly he used
1 great deal of that beautiful wood, but also he

made large numbers of articles in mahogany.

['ig. 15 seems to be in his earliest and \illl])]k‘ﬂ

manner. It is of mahogany, a small beading
round the drawers, but no inlay, the figure of the
wood being the only decoration except a tiny line
of carving at the top. Observe the handles, they
typical early Sheraton ones. A great deal

are
handles, they teach us

has to be learnt about

much, as to the age of the furniture they adorn,
There are, however, many

if they are genuine,
H
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difficulties that beset the beginner. It is more
than likely that the handles are nof the originals.
You must learn exactly what shaped handles go
with different periods of furniture. Always ex-
amine carefully to see if there are marks, and
holes, (filled up) where former handles have been,
and what the back of the drawer looks like : that
will almost invariably show signs of former
handles, if the existing ones are not the originals,
Sometimes the curious fact is proved that the
handles on a piece of furniture are older than the
chest or cabinet itself. I have an example of
this, the chest is mahogany, date about 1790,
a good enough piece, solid and substantial, but
quite plain except for a tiny line of holly stained
black round the drawers.

It has always been in the nursery, a position
not conducive to long life in handles. These
should have resembled, what you see in Fig 15,
which is typical of the Sheraton period, but it
was rather a fragile kind of handle and ill-
calculated to resist rough usage, which I am
sure it received in my great-grand-mother’s time,
for there were thirteen children.

Probably, therefore, they fell off, one by one,
and were replaced by the existing set, which no
doubt being extra handsome, had been saved
from some other defunct piece of furniture.

They are large heavily moulded lions heads
holding massive rings in their mouths, the very
opposite style to Sheratons delicate and almost
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flimsv handles and plates. I imagine that their
extreme beauty saved their lives, and they were
tored away for future use.

‘o the professional ““faker™ bright new
handles do not appeal, he knows they give him
awayv at once, and he has many ingenious devices,
SO *-illl]\\(', some (‘Hm])h\‘.ll«‘(l. to give to the
brand new Birmingham handles and plates, the
necessary look of old age, Acids are 1;”‘11«‘1\‘
used, and to insure the requisite softly rounded
edges, they are put into a cylinder—a large
number together and the instrument is made to
revolve until by constant friction among them-
selves, sharp edges are disposed of, and some-
thing approaching the softness of old age is
ittained.

After treatment in this manner the contents
come out very passable “antiques.” This is
very clever, and in no way wrong unless with
an intention to deceive. There are not nearly
enough old handles to ““ go round ”’ and honest
dealers employ these means to make imitations
quite legitimately, only they tell you, that old
as they look, they are only clever deceptions.

[ have a set of Louis XV, “ handles " arranged
in this way, but I was frankly told about them :
they were not passed off on me as genuine
antiques.

Now we come to Tig. 16, a very ornate
example of Sheraton’s work. It is a really
beautiful specimen of its kind and worth a large
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£
sum, but I do not like painting on furniture, it %L
seems to me a kind of “ painting of the lily.” & ,
The whole thing is over-decorated. The cabinet 5?
b is of satin wood, and the doors on which are the rﬁj%
! oval paintings are white enamel. The paintings & ‘
L“ are typical of Angelica Kauffmann, or Pergolisi.
“ It is doubtful whether Angelica Kauffmann was y
! in England at all, during the period when Sheraton g:
| was designing this kind of furniture. She had :
j" done an immense deal of work for the Adams, . ¢
! but in 1782, after her marriage to Zucchi, she '
' ? went to Rome, where she lived for the rest of her
life. It seems probable that the paintings on ; .
, furniture, often attributed to her—especially
' on Sheraton pieces—are really the work of
Cipriani and sometimes of Pergolisi, perhaps.
As far as workmanship goes, Fig. 16. is a gem ;
look at the delicacy of the shelves and the
graceful gilt brass lattice sides. ’
Not long ago I saw sold at Christie’s for a vast ¢
sum, a pair of side tables, or as they are sometimes =‘\
called ‘““occasional "’ tables, such a frightful o
name ! Why could we not think of some such P
nice and suitable term for the same thing as the
French have done, they call them Tables Am A
bulantes ; occasional tables is a silly term, and i
always reminds one of an auctioneer’s catalogue. ‘;g
Well, these ‘“ occasional ” tables were of satin é»;
wood, and all round the edges, a band about six il

inches wide was decorated with the eyes ol
peacocks’ feathers, it was lovely work, inasmuch

T

-
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as it was so skilful, but not at all pretty to my J
mind, and very garish. Wedgwood plaques
i were also sometimes introduced and this variety
if; is, if possible, worse ; the rather hard blue of the
Wedegwood, screams at the honey tone of the
) itin wood. The French ebénistes pursued the
: ime plan, but I fancy with slightly more
uccess, but the effect is not pleasing. You can b
study this style of furniture well in the Jones’
Ilection at the Victoria and Albert Museum.
In Fig. 17, vou see a fine cabinet of Italian
workmanship, the main part of the piece is
ebonv, and the ornamentation such as the elon-
ited bosses on the drawers, ete., 1s of tortoise-
11, covered at the back with brilliant vermilion
which shows through the tortoiseshell. This |
piecce probably was made about mid way in the |
17th century. It was in Italy and Spain, also
the low countries, that these cabinets were
_ produced.
; One peculiarity in pieces of this kind, is the
: centre.  The small doors where you see the key i‘
I ‘ hole, opens and discloses a tiny pillared and i
arched hall, with a domed ceiling, lined through- “
3 out with mirror glass and quite in the style of a ' i
[ ,}» doll's house. Sir Ralph Verney, whom his ! i .
‘g friends pestered to bring them things, had to 4&@4;
! i find a cabinet of this kind, “ My Lady Lisle
t I desires an Ebony Cabanet and for Dores or none,
f 3 she leaves it to me. . . . I cannot meet with an
1 " Ebony Cabanet, that's good, I can have choice

m———— "
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of tortus shell, garnished out with very thin silver
or guilt brass, which I like much better.”” No
doubt this must have resembled Fig. 17. There
is another variety of this kind of work which is
much more beautiful, namely where gold is put
at the back of the shell instead of scarlet.

Fig. 18 is not very old. It was made for my
great grandfather somewhere between 1790 and
1800. It is of rosewood and was constructed
especially to contain the very curious and valu-
able Dutch glass picture in the centre. I do not
very well understand that form of art, but T am
told that this is of great merit. The background
1s of some opaque bottle green, and the bowl
which contains the flowers, seems to be a kind of
blue green enamel with decorations in ormolu
I should say that the picture is far older than th
cabinet, indeed I always heard that it was so. It
looks to me to be work of the early 17th century
The bright line at the edge of the oval is goll,
but it is on the under side, and only seen through
The photograph makes it appear too light ; in the
thing itself, the effect is quite subdued.

I must apologize for my old friend, the central
dish on the top. I did not see that he had
dropped a morsel of his anatomy. The continual
vibration of motors has upset his feeble constitu-
tion, and he has shed a mended piece.

This cabinet has a point of interest that was to
me quite unexpected. It has a secret spring in
the part above the top shelf, which on pressure
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releases the panel holding the picture, this dis-
closes a shallow cupboard with three shelves.
All that I knew, but what was my astonishment
to find a cavity in the top about six inches deep
and 14 long. It is in the middle under the big
plate and copper coffee pot, and the extra depth
is accounted for when you open the panel.
Though it had been in our house over a hundred
vears no one had ever discovered this hiding
place until I did so myself, ten years ago. The
wooden lid to it is so beautifully fitted that it
can only be fished up by inserting a pen knife.
I must now pass on to tables, or I shall leave
myself no space.

As I explained to you in my former book,
tables at one time were merely planks put upon
(restles and were removed after a meal and the
diners sat upon similar planks of a smaller kind.
The first improvement was to make what they
called a “standing ”’ table, which was of im-
mense weight and solidity, standing on four or
six legs, which legs were united by stretchers.
There was not much ornamentation about them,
generally a band only of incised carving just un-
der the top. The next development was the

same with handsomely carved enormously bul-
bous legs. This fashion lasted long and we sce
examples made in the 17th century.

‘o

We have also the ‘“ drawing '’ table, which has
lasted with variations to our own day. We still
have the ‘‘ drawing "’ table almost exactly as it
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was at the end of the 16th century. ‘These tables,
whether drawing or not, very generally had a
‘“carpett of Turkey werke,” the carpet being,
not what we understand by the term, but really
a table cloth.

“Turkye werke’ began at this time to be
much in request for making cushions to soften
the unyielding oaken chairs and benches.

Mr. Litchfield in his ““ Illustrated History of
Furniture ”’ gives us some inventories of that
time, and we hear a great deal about ‘‘ Turkve
werke "’ and ‘‘ quysshens.”

‘““Inventory of the contents of the parler of St.
Jone's within the cittie of Chester (158¢g). A
drawinge table of joyned work with a frame
valued at xi shillings.”

“Two formes covered with Turkye work.”

‘““ Sixe joyned stooles covr’d with nedle werke
Xvs.”’

““ One longe carpett of Turkey werke.”

A shortte carpett of the same werke.”

“Sixe quysshens of Turkye.”

““Sixe quysshens of tapestrie.”

At the beginning of the 17th century, the
hitherto prevailing fashion of all the household
dining together, began to be abandoned, and the

“

‘o

with drawing ” room and the *‘ summer par-
lour " had to be furnished with articles of a less
massive construction, and so we begin to have
smaller tables.

At first they resembled their forerunners, but
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were smaller, and then appeared the gate-legged
variety, which though heavy—it was, of course,
made of oak—was still capable of being moved
about. I must not linger on gate legs—vou will
see a pretty example of a rather small one in Fig.
19. I judge it to be of the time of James II.
or William and Mary, on account of the feet
slightly turning outwards, which was a feature
of that period. I possess two others, one very
large, at which seven people can sit without
crowding. It is much older than Fig. 19, and I
cuess it to be one of the first made. It is very
heavy and of a splendid glassy polish, which
nly centuries of wear and rubbing can achieve.
My other little gate leg is of Queen Anne’s time,
or perhaps William and Mary’s. The legs tuck
wway as usual, but it has only one leaf instead of
the usual two, and the solitary one turns over,
instead of under. These tables are made in all
izes and late in the 17th century they had
specially turned legs, a form of turning often
called ““ barley sugar’’ turning.

A few of these tables are made of immense
dimensions—Mr. Robinson mentions one that is
19 feet long. T have myself seen one at St. Giles-
in-the-fields, which must be not less than fifteen
feet long, perhaps more, my measurements being
somewhat roughly taken with an umbrella.

['ig. 20 is a table of the mid 17th century, with
the legs showing some recollection of the bulbous
or melon type. The fashion still holds of having
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the legs connected by stretchers to lift the feet
from the cold floor. Look at the handles, they
are quite wrong, those kind of handles were not
made till a hundred years later, so the original
ones must have disappeared, and these have been
put on not earlier than 1760 or 1770, probably
much later.

In the 17th century large tables were still the
rule, and really small ones had hardly appeared ;
they were called forth by the advent of tea and
coffee. By Queen Aune'’s time (she herself was a
great tea drinker) the prevalence of tea drinking,
and tea parties, necessitated the appearance of
various small tables, of different sizes and kinds,
and these being found to be extremely con-
venient, tables for other purposes soon made their
appearance, such as those for writing, with a
place for the knees in the middle, and two or
three drawers on each side. Serpentine writing
tables did not come in till later.

With the first years of the 18th century card
tables, made expressly for the purpose, appeared.
Up to that time, though there was plenty
of card playing, the gamesters were content
with ordinary *‘ gatelegged,” or something of the
same kind. It is only after Queen Anne's
accession that we have the card table made
expressly, and then it was always of walnut.

In Fig 21, you see the form that with many
minor changes lasted from the early years of the
18th century until the Sheraton period.

M«
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We are now approaching the time when
mahogany made its appearance.,

It had been brought to England much earlier by
Sir Walter Raleigh, but neither accident nor
circumstance brought it into use till 1720, or
thereabouts, the exact date being uncertain.

I'radition points to the following chain of
small events, as leading up to the development
of the commercial value of mahogany for furni-
ture

It is well to remember the little story because
it fixes in our minds the approximate date of the

eneral use of this new wood.

[t seems a certain Mrs. Gibbon wanted a
andle box—we do not use such things now,
but in those days rush lights and candles, were
the only illuminating power ; they were made
at home, and in large numbers, and careful
toring was all important; unless secured in
boxes of solid wood, rats and mice soon devoured
the house wife's store, and so it was beyond all
things necessary to have a box that would—at
iny rate for a long time—defv the teeth of these
industrious rodents.

Mrs. Gibbon therefore determined, like the
cood manager she no doubt was, to have a
thoroughly substantial candle box made, and
her husband remembered that his brother had
brought him some planks of a singularly hard
wood from the West Indies.

They had been stored in an outhouse as of no
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immediate importance, but now at last they
were to turn in usefully.

The carpenter was secured, and the work
begun, but behold ! the wood turned the edges
of all the tools and the carpenter was inclined
to strike work, but evidently the doctor was a
man who knew his own mind, and insisted upon
the re-grinding of tools and the resumption of
labour. Eventually the box was finished, and
must I should think have been rat-proof. How
interesting it would be to see that box now ; no
doubt it no longer exists.

When finished, it was considered so rich
looking and unusual, that pieces of the wood were
anxiously sought by friends, and this, as far as we
know, started first the enthusiasm for mahogany
in England.

From this little story vou will see that furniture
made of this wood cannot be “ hundreds of years
old " as fondly alleged by possessors of elderly
mahogany pieces.

It was certainly in use by 1725, but probably
did not come to be much known until quite ten
yvears later. Very much of Chippendale’s early
work was executed in walnut.

Thus you see the card tables of the first quarter
of the 18th century were of walnut. At this
period gambling was carried on to a serious extent,
and card playing, even in its most innocent form,
was almost universal, therefore large numbers
of card tables in some form or another, are in
existence.
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Throughout the 18th century the card tables
were more or less of the form seen in Fig. 21,
it least until very late indeed. Generally, but
by no means always, they were covered with
cloth, and when not so arranged which is the
case with Fig. 21, presumably a cloth was thrown
over the top to prevent the cards sliding.

The usual form as to the legs was cabriole, with
slicht ornament on the knee, such as a cockle
shell, or acanthus leaf, and round the edge a little
cry simple carving, such as you see in my
illustration.

There were various ways of supporting the
lap ; sometimes, the two back legs pulled out

s vou would draw out a concertina, sometimes a
fifth leg between the two back ones, acted in the

ime manner, and very often as in Fig 21, one
of the back legs was made to swing out, and so

upported the leaf.

In the best examples, there are four slightly

sunk spaces at the corners, which accommodated
the candles, and occasionally, when these con
veniences are absent, a small slide pulls out in
two sides to receive the candle, in the same way

the slide acts for the teapot in Fig. 53. Also
on cach side, are found in the same specimens
that show the sunken candle stands, smaller
oval receptacles also sunken, for money, or
counters.

The more ornate kinds show elaborate carving
on the knees—cabochons, lion’s heads, and fine
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masks, the feet being of all varieties, hoof, snake,
club, and ball and claw, etc. The edges of
the slab too. show in good ])i('c«:.\‘, a little carving
such as is seen in Fig, 21,

Later on, when the less graceful straight
legs came in fashion, they were often decorated
with a very slight string-like carving down the
front.

Tables of this kind (if without depressions for
candles and counters) were found very convenient
because of the small space they occupied when
not in use, and the system was adopted, with
slight modifications, to make a dining table of
enlarging and contracting dimensions ; two of
these tables made a fairly large dining one, or,
three or four, a very spacious size ; when they
were employed in this way clips were used under-
neath, so as to make the construction absolutely
solid.

This kind of arrangement was found handy,
for such a long table was not often needed. Two
tables made sufficient accommodation for
ordinary use, and the other two were always

convenient for cards, or other requirements.

I have a French friend who possesses a quaint
pair of card tables, made by the ebéniste to the
infamous FEgalité, they have also the bill and
date in 1792, They are curious, but not pretty,
the wood chestnut.  When shut, the upper flap
shows an inlaid chess, or draught board, when
open, faded and much moth-eaten green cloth,
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hut no depressions for candles or counters. I
mused as I looked at them, as to who in that grim
time had sat around the delicate little inlaid
trifles? Egalité himself, perhaps, darkly brooding
on the Judas-like treachery which he meditated,
ind which eventually carried him the length of
voting for his roval cousin’s death, that cousin
who, poor man, whatever his faults of govern-
ment might be, was ever a true and faithful friend.

In those dark days no one could trust his neigh-
hour, and as the revellers dealt their cards on
these little tables, how many must have been
vondering, whose turn would come next to mount
the fatal tumbril, and close their eyes for ever to
mbition, love and life, under the swift guillotine.

It has alwavs been said that women are more

vengeful than men, and certainly I rejoice
reatly to think that Egalité quickly paid the
penalty for his treachery.

In all card tables there was some kind of drawer
in which to store the cards, sometimes more than
me, and T h- e an old table, not at all pretty and
only about a hundred years old, which folds in

If as usual, has no drawer, but a fairly large
receptacle underneath for the cards, which recep-
tacle is opened by twisting the entire top of the
table half-way round.

Of card tables of the Sheraton period, curiously
enough, there do not seem to be so many about
15 of an earlier date. They were very frequently
round and oval, but doubling in half like the
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earlier ones. If you can light upon a simple one
of mahogany very slightly inlaid with a lighter
wood, it is a nice thing to possess, for its capabi-

lities of extension and compression are very

valuable in these days of flats and apartments,
They are to be found at moderate price, and un-
like the early walnut ones are not attacked by
WOrms.

A satin wood example is, of course, a great trea-
sure, but these little gems do not often cross our
modest road. I know one—at a dressmaker’s—
I look, I long, I languish but I know it is not for
me.

To pass to other tables, a considerable number
were made by Chippendale, Ince and Mayhew,
Heppelwhite and their imitators, in the style of
Fig. 22.

T'his is what we should call a sitting room centre
table. You see 1t has good fret-work under the
top, but the legs are not very graceful to my mind,
and I dislike the .\i”_\' little braces at the top of the
legs, which Chippendale in his later work was so
fond of.

Small writing tables, screen tables and work
tables, did not appear much till after Chippen-
dale’s time. Sheraton made many of these de-
licate trifles, and was especially fond of combin-
ing two or three purposes in one piece of furniture.

We have in our family a quaint little piece
which, 1 suppose, would be called a sereen table,
thougl the table part is a negligible quantity, it is
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about 18 inches wide, with two upright supports
of mahogany, between them is placed a piece of
clear glass, which fits into a frame, and slides up
and down to any height convenient. Across the
iront is a little shelf which lets up and down with
brackets, and underneath is a padded foot rest
covered in scarlet leather.

The shelf is just wide enough to write at, so you
can occupy vourself with writing or needle work,
warm your toes, and take care of your complexion
Il at the same time.

Brought into the family at the same date, prob-
\bly part of a bride’s or bridegroom’s outfit, is a
rather large lady’s work table, made of light
mahogany and banded with rosewood, which has
| pleasing effect, it is rectangular in shape with
two flaps, and is altogether somewhat of the
hape that about 1800 came into fashion and was
called a ““sofa’ table, because it was a conven-
ient shape at which to read or write when seated
on a sofa. It is supported, as is the plan with
this kind of table, on two pillars, one at each end,
these supports terminating each one in two
curved legs, and in the early specimens these ended
in handsome brass lion’s paws.

Work tables did not come into general use till
the end of the 18th century, though I think it
probable that some of the large boxes, which are
usnally called bible boxes, might, when mounted
upon a stand, have often served the purpose of a
lady’s work table. This is, of course, only con-

1
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jecture and to be taken only for what it is worth,
but they would have been so convenient to con-
tain the stores of worsteds that were used in the
wonderful Jacobean embroidery that we now
gaze on with such respect, and wonder.

However that may be, it is certain that the
work table, as we know it, did not have much
vogue till about 1785, and though very popular
in the 1gth century, seems now once more to have
dropped into oblivion,

This is not an age of needlework, a very small
box, or basket, is now considered ample provision
for the housewife of the 2oth century. Every-
thing is made by machinery and in vast batches.
No doubt we save time by these means, but do we
gain much after all, and how uninteresting it is
when everybodys lingerie and table linen is pretty
much alike ? I should like to know what Matilda
and the industrious ladies who worked the Bayeux
tapestry would think of our idle fingers, and I
should greatly like to introduce them to a sewing
machine. Sheraton was strong on work tables,
and we see them from his inspiration, in every
shape, the round ones are particularly dainty
and are the rarest of all.

On these pretty little pieces there is often a
small shelf on which was fastened the silver or
brass bird that held the end of the piece of work
as it proceeded, instead of compelling the worker
to the vulgar expedient of pinning the work to the
table,
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What can have become of all these sewing birds,
thev must have been made in large numbers, and
vet I have only seen two in all my life, one of brass
and one of mauve Derbyshire spar mounted in
silver.  Many pretty trifles of a bygone age, which
it one time were so numerous, seem to have dis-
ppeared mysteriously; for instance, what has
hecome of all the handsome ormolu bell-pulls
that used to exist in all well-appointed houses,
ittached to pieces of wool work embroidery, some
three to five yards long, according to the height
of the room

We may ask, too, and many of us do so, where
wre all the pins gone to 7 Some prosaic, but well
informed person, affords us the explanation that
they are found in the main sewer, in huge coagu-
lated lumps ! This kind of knowledge, however,
loes not help us to a solution of the mystery with

rard to bell pulls, sewing birds, tatting shuttles,
ilk winders, ete., just the hundreds of little things
that speak to us so eloquently of the industries
of the past.

I have a small and delicate little work table
that must have come, I think, from the inspira-
tion of Adam in his first years of work, it has no
bag or pouch, that was an invention of later date,
Sheraton revelled in it. My Adam table if,indeed,
it is one, is very slender and delicate, the lid lifts
up and fixes itself behind the body of the piece so
as to need no artificial support. As far as my
experience and observation goes it was only the
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very early tables of this kind that had lids like
this. The later ones had drawers only. Mine
shows when open a cavity for work without any
compartments, but underneath is a drawer of
similar size.

I possess another table of this kind, but of a
much later date, made by Gillow, a firm still in
existence and now amalgamated with Warings,

I have not said much of the minor furniture
makers, for lack of space forbids it; it is, how-
ever, well to know and remember that the Gillow
firm has existed and worked for more than two
hundred years. The reason probably that it has
remained to a certain degree obscure, though well-
known to genuine lovers of good furniture, is that
they, unlike other makers, never published books,
which were, of course, in reality, advertisements.

Jut what is keenly interesting to know is that
the firm has a set of ““ cost’’ books which have
sketches of some of the pieces executed, and what
makes them, too, extraordinarily useful to the
student, is, that not having been written for the
public as advertisements, but solely for their own
use, we see the actual articles made, and the prices
paid for them.

Robert Gillow, the original founder of the firm,
was living at the end of the 17th century in Lan-
caster, where he worked as a joiner. He seems
to have been a man of extraordinary force of
character and full of pushful eccentricities, and,
combined with these qualities, was a care as to
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4l and honest and conscientious work ; these
racteristics having  been  inherited by his
cendants, has made their furniture justly

[t scems that the original Gillow, when he
(led in London-—which move he mentions in
diarv as ““ The Adventure to Iondon "'—first
| near the Custom House, probably on pur-
to be near a wharf, for he had previously
| to shipping furniture from his Lancashire
e to London. After that he settled in Ox-

It was his son Richard, a Catholic, and
ited at Donai, who became the most famous
firm, but all the same it must be remem-
red that it was the enterprise and commercial
instinct, combined with the hard work, and
terling honesty of the father, who started the
business, and left it in a prosperous condition
to his better known son.
The little table I possess made by this firm is
voung to class itself as an antique in any
, for it was born as late as 1825, when it was

1

lered as a wedding present ; a silver plate under
sloping writing board explaining that fact to
us. The wood is root of walnut, at least I imagine

to be so, though it is as yellow as satin wood ;
the top covered with red leather slides forward,
0 that the writer’s knees do not come in contact
with the drawers. This writing part also rises
to any slope desired, and the exquisite finish of the

S ™




——ear e

b~ S ———— T

e

122 FIRST STEPS IN COLLECTING

parts underneath is an object lesson, in these
days ol scamped machine work ; the two work
drawers are lined with rose coloured silk, so is
the pouch bag, which slides out under the two
drawers.

The lower drawer possesses a tray, which lifts
up and down by two silver rings, which rings,
ingeniously disappear as the tray sinks into its
place. I cannot say it is a pretty piece of
furniture, but it is so beautifully made, that it is
a positive pleasure to open and shut the drawers,
and to play with the little silver rings.

It is too modern to be of value, but in studying
furniture, one needs to watch its gradual evolution
even in the ugly early 19th century:.

Besides this table, 1 have a splendid chair of
unusual dimensions made by the same firm, and
in the same year.

It is of mahogany and thickly padded, being
covered with scarlet leather. It extends in
such a manner as to make a most luxurious bed,
and all the mechanism works as smoothly as the
day it left the maker’s hands.

By pressing under the padded arms, the back
sinks back to a horizontal position, a large {oot
rest comes out, and by adjustment, joins the
seat in front, so making a bed seven feet long and
33 feet wide.

I remember that all we children convalesced on
this wonderful couch-like chair, and we con-
sidered it a great distinction to be allowed to lie

T e e
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there, almost worth being ill for, and we looked
with kindly condescension at the less distin-
cuished healthy members of the circle.

[ have not left myself much room to speak of
the many other tables that began to be in use
in the 18th century, and I must be drawing this
chapter to a close, but I should like to remind
vou of a convenient kind that even now is
occasionally to be met with ; I mean the dumb-
waiter—this consists of two or three circular
tables —tapering to the top on a centre pole,
sometimes the tables revolve, sometimes are
fixed ; in either case it is a very useful piece of
furniture for a flat dining room, combining in
itself the uses of a sideboard and a butler’s tray.
N.B.—I think the butler’s tray is an invention
of the evil one, it takes up an immensity of space,
and has an agreeable way of doubling up as to
its legs, which spells disaster.

These dumb waiters are now usually to be
found in country inns, and sometimes find their
way into provincial auctions. 7They are cer-
tainly worth having, and worth three or four
pounds if in good condition.

“Pie crust ”’ and “* dish top "’ tables are also
desirable possessions, as being small and folding
up into but little space against the wall.

I think the terms *‘ dish top " and “‘ pie crust ”
really come to us from America, where they dis-
play great ingenuity in fitting suitable names to
all kinds of furniture,

Hil
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The ““ pie crust "’ had an ornamental moulding
8l round the edge, very often scolloped out and these
' I l‘:: scollops, as we see from pictures, were meant to
' . accommodate the small cups and saucers, that
118 were fashionable at that time.
] | ‘ The ““ dish-top "’ had also a moulding, but it
| )| was quite plain, and had the appearance of being
3 | turned over like a hem, and there were no |
! ‘; y scollops. I
{ ) ! It seems probable that these tables first made !
' L 1| their appearance about 1740 or 1750; someof them ‘ tl
! have the centre pillar well carved, and the knees t1
4 | of the three legs springing from it, have acanthus
i carving, and cabochous. A small kind of brass a
: bolt and pin secures the slab in proper position t!
B and this being removed, the table falls flat and \

stands comfortably against the wall.




PART 1II

HOW TO COLLECT OLD POTTERY AND GLASS

To collect old china, pottery and glass is in some

spects more difficult and in some others easier
than getting together a small collection of furni-
ture.

It is in this way easier, the articles are small
and more portable and easily accommodated
than chairs, tables, bureaux, etc., but, and this is
1 large but for the modest collector, everyone
knows the great value of old china and pottery,
and so pieces do not hang long on hand in the
shops. It is only of late years that the public
has woke up to the idea that earthenware is of
value, twenty years ago it was despised by all but
the real connoisseurs. I always go on the prin-
ciple that my readers know nothing, and wish to
learn the first rudiments concerning whatever
subject we are considering, for that is the way I
like to be taught myself, nothing is more provok-
ing to me than to read in some learned book, ‘‘ as
vou all know,” when I do not know at all, and
got the book on purpose to learn.

So to begin at the beginning, porcelain, unless
it is exceptionally thick, is more or less trans-
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parent, but earthenware is always opaque.  Keep
this fact always before your mind.

There is very little marking of pottery. The
carly slip ware was sometimes signed, but usually
there is no mark until we come to Wedgwood,
who very generally marked his productions simply
WEDGWOOD impressed or “ Wedgwood and
Bentley '’ during the lifetime of his valued part-
ner Thomas Bentley.

A good manyof Ralph Wood’s figures are signed
too, but speaking broadly there are but few marks
to help you and you must learn to do without
them ; study vour subject well, and accustom
vour eye and touch to do without them.

I only aspire to give you an easy start on the
road, with a little very simple knowledge, and
thus give you a taste for deeper things. My
books are intended as an ‘“apéritif,” as the French
call their before dinner drinks, which are meant
to stimulate a sluggish appetite. So I, too, hope
that my little efforts will tempt you later to
attack with appetite, such books as I indicate at
the end of this chapter.

One picce of advice I am most anxious you
should absorb, and that is make friends of all
small dealers, and such men as buy up the poor
possessions of those, who are compelled to move
house suddenly, or who, in some financial crisis,
are obliged to part, one after another, with their
cherished household gods.

This special kind of mean and shabby second-
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shop is not quite so likely to yield finds in

1, 1
1110
way of pottery, and glass, as furniture, but
arce not to be neglected, usually if we have
1 stroke of luck it is just when and where we least

the

they

ipect 1t
[ often think, in looking at those slummy little
ps, what sad tragedies of broken lives, and
strugeles against misfortune, they conceal
bitter struggle to keep the head above water,
it last, the collapse under overwhelming
and the visit to the dealer * round the
rner,” always waiting like a spider in his web
for the distressed fly of circumstances, there to
sell with many a heart pang, mother’s clock,
randfather’s old chair, or those decanters *‘ that
¢d to belong to Great-Aunt Simpson.”
[ always remember, for it made a most painful
mpression on me, a scene at the death of an old
dependant of my father's. Owing to the stupidity
! of ier landlady (their colossal non-intelligence is
something beyond belief), the old lady’s sudden
death had not been at once reported to us, and

1
u

though immediately we received the news, my
| tather sent me to her, she had been dead two days,
| and the same intelligent landlady had entirely
r failed to make the undertaker understand, that
2 his bill would be paid, so, before promising the
i tuneral, he sent a man in to see what her posses-
r stons were worth.,

I arrived in the nick of time, and I shall not
casily forget the scene that greeted my eyes.
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Her clothes were spread on the chairs, and table,
and on the bed, actually beside the dead woman
were a copper kettle, and a tiny silver saucepan,

I was young and impulsive then, and over the
scene that followed it is as well to keep a discreet
silence. At any rate I had the bitter satis-
faction of turning the man out with contumely,
and employing a different undertaker.

I have often thought of that scene as I look
at the flotsam and jetsam from lives that have
Y gotie under,”” at these smaller .\lm])\

Jut to return—always make friends with
dealers, whether small or great, I have always
done this myself, for though not a collector
(having already far too many treasures in my
flat), I have done a good deal in the way of
helping others,

I establish friendly relations first, that is not
difficult with a little tact ; after you have suc-
ceeded thus far, buy some trifle once or twice
and you will be allowed the run of the shop;
interest the owner in your tastes and try to find
out what are his. ILeave a stamped, and ad-
dressed envelope with him, and get his promise
to let you know if any thing of the kind you like
comes in his way.

I have always found dcalers quite human,
and surprisingly like other people, not by any
means the conscienceless sharks they are often
described ; they like a bargain, of course, but so
do we ; is not that the very reason we are in their
shops ?
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In transactions concerning valuable articles,
mnd with well known dealers, you must always
k for a warranty—the failure to comply with
request, would at once make me pause.
With small secondhand dealers, however, who

those with whom, probably, you will have

st to do, there would be no question of a

wranty ; they very often do not know anything
of their wares of this kind, and cannot go beyond
the statement, that such and such a thing is
“wonderful old.”

You may very often find nice little bits of

ottery, an old Toby jug, or a Staffordshire
r¢ or figure, animal or human, in small
incial towns, not in villages, the wvillages

¢ been drained dry by the dealers.

[ reccommend small provincial towns as a good
unting ground, because of late years, the rush
to London, has caused the sudden, or gradual

the case may be) disappearance of the
¢s from the neighbourhood, to realize as,
fondly hope, golden harvests in the streets
f London.

This causes in many cases the sale of every-
hing, so as to avoid the expense of moving
goods, and also to insure the receipt of a few
pounds of ready money.

Curiously enough tea services are very seldom
met with at small shops, it seems that whatever
clse the owner will part with, these at any rate
ire kept sacred ; they have been so often a
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wedding present either to themselves, or their
forbears, and so, come storm, come sun, those
they will retain.

-

Do not begin to buy until you have acquired
2 ~
at any rate a little knowledge. One of my

pleasant and really very enthralling occupations
is to give opinions as to the age and “ social
standing”’ of various curios. Sometimes very
valuable things are sent to me, and sometimes
great rubbish. A year or two ago a lady sent
me the cracked lid of a pomatum pot, about
40 or 50 years old, very common and bad in
style, evidently belonging to a toilet set, such
as one sees now only in lodging houses. She
sent it, she said, for my opinion, but with the
courage of absolute ignorance she added, “I
consider it to be of Henri-deux ware.”

Very likely, and no blame to you, you do not
know what Henri-deux ware is, any more than
she did.  Well ! the delightful point of the story
is, that Henri-deux ware, as its name implies,
was made early in the 16th century. It was a
most exquisite and delicate craft, and has
always been somewhat of a mystery ; even where
it was made is not really known, there are various
suppositions, but no proof. There are only 65
pieces known to exist, and each one is well known
to all connoisseurs. I must not linger to tell you
about it now except to say that any one pos-
sessing even a very small piece, could sell it
for such a sum that they could eat the bread of
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idleness for the rest of their days. So I leave you
to imagine what answer I gave the owner of the
cracked pomatum pot.

If vou manage to get together a few pieces of
pottery, be very careful of it, for once broken it
is difficult to mend. Some kinds break like
biscuit, and shatter all to pieces,

In olden davs it was considered of no account,

not taken care of and thus it is rather
difficult to find now.

With regard to old glass, even now it is not
very popular with amateur collectors; a few
vears ago, good cut glass was easily found of
respectable years, but lately, especially since Mr.
Hartshorne’'s monumental work was issued,
collectors have sprung up on all sides and dealers
ire keen over old glass, and to such an extent
has trade increased that “ fakers '’ are improving
their shining hours by most clever and ingenious
reproductions,  especially  of  those beautiful
drinking glasses that have ruby and sapphire
threads, running up their stems.

[ have never ventured to buy one of these, they
are too doubtful ; the real ones were rare always,
so suspicion fills one’s mind when they are
discovered on all sides.

Waterford glass is, perhaps, more esteemed than
any other—see the chapter on cut glass. With
luck, you may pick up a small piece here and there,
a sugar bowl of the kind that used to live in a tea
caddy, between the two divisions for black and
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green tea, a celery glass, which, long despised, has
come down to being used as a flower vase, small
spirit pottles, one of twins perhaps, also disre-
garded because the companion is gone, and oc-
casionally an odd sauce bottle may be discovered.
What I like best of all are the cream ewers, they
secem to have been made in hundreds, both in
England and Ireland, and still many exist to
oladden our eyes. If your taste lies in the direc-
tion of cut glass, persuade your dealer always
to let you know if any comes his way, he will soon
take an interest in you, and try to help forward
your collection, and his own pocket at the same
time. Sometimes, though not often, good de-
canters are seen, odd ones, generally despised, be-
cause of the disappearance of the twin, they are

always worth buying, and often patient search

will discover the twin, or one so nearly alike, that
they will pass very well for a pair.
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CHAPTER 1V
ENGLISH EARTHENWARE

I pass over all the earliest stages of pottery
making as being quite outside the scope of this
book ; for those who are meaning to study the
subject thoroughly, there are plenty of splendid
books, but if I went into the consideration of the
early beginnings of the craft, I should need to
fill a large book, rather than one section of a
small volume.

At page 132 you will find a list of useful
books, with a cross against the cheaper ones.
One which I have read with the greatest in-
terest and profit, and which I am sure would be
useful, even to beginners, is ‘“‘Staffordshire Pots
and Potters”” by the brothers Rhead. T think
it so instructive, and at the same time so interest-
ing, that I have quoted several times from it, by
kind permission of Mr. G. W. Rhead.

In the preface, in a few well-chosen lines, he
points out the reason of the curiosity and interest
that has always been felt in the Potteries, and
the various arts and crafts carried on there.

“The district,” he says, ‘‘known as the
‘““ Potteries, with its contradictory characteristics,
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“its beauty and ugliness, its enterprise and
“lethargy, its humour and stolidity, quaintness,
‘squalor, and prosperity—is teeming with in-
“teresting matter, not alone to those connected
“with the ceramic arts, but to the ordinary
“citizen. This is amply confirmed by the interest
vinced, by the fragmentary (and often un-
wthoritative) records of incidents connected
vith potters and potting.”"—N.B.—This is
rather crushing, the cap seemed to descend in ¢
« fit on my head at once. I feel sure he
would consider my humble efforts ““ fragmentary”
but T think and hope, not unauthoritative !
The craft itself,” he continues, ‘* is peculiarly
fascinating, from the element of mystery
“which has been inseparably connected with
the potter’s art of all times. It's complexity,
t's variety and the numbers of processes,
cessitating  a  considerable knowledge of
chemistry, of physics, and of art—both plastic
md pictorial—make it far more comprehensive
than any other craft or industry. Moreover,
weident, chance and investigation are always
wling to  fresh discoveries, chemical and
technical, and the attempt to preserve such
crets, have often provoked <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>