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• PIANOS 1
THE STEINWAY PIANO. . . . . . . . . . I

S The entire world has recognized and accepted the Steinway I
A Piano as the standard of tone in the art realm of music.

There are other good pianos—excellent ones; but the Steinway
occupies the unique position of being above the range of classifica-

S tion. It is a creation apart from all others, existent in an atmos- •
S phere peculiarly and proudly its own, alone and unclassified. I

We are the sole authorized agents for Canada (or these » > Tw
S superb instruments, and have a large variety on exhibition in

both Uprightseand Grands in various stylus and favorite wood.. s
, A. & s. NORDNEIMIER. ’ * { 1 • '

- . THE CHICKERING PIANO ....
The Chickering Piano Manufactory is ine oldest in the United •

, • States. It was established by Jonas Chickering, April 15, 1823.
• ) There are to-day eighty-four thousand Chickering Pianos in " ■ j -
. , use. During all these years they have held the highest possible
• position in the musical world, and have been used and endorsed

by many of the greatest artists. The 1896 Chickering Piano •
, is the finest ever offered. We solicit for them the critical exam-

\ K ination of the musical profession and the public. Sole agents 1

a. & S. NORDMEIFVER.

THE NORDHEIMER PIANO .... I 3

Recognizing fully the cardinal points which have raised the j
leading American pianos to the eminent position they now hold, 8
our constant aim has been to reproduce their intrinsic qualities 
in the Nordheimer Piano. . .

• For some years our instruments have been before thepublic, d g
and have obtained a mort enviable reputation. . '

Our aim, however, is progress, and during the last few 4
months we have produced our new scale piano, which we Proudly 
claim has reached a perfection hitherto unattained in any Canadian 
manufacture. . .

So ready have the public been to recognize the superlative 
qualities of these instruments, that in spite of working overtime in 

s our factory we have been unable to meet the actual demand, and
- have found it necessary to further increase our staff.

B—1" ---- à—----------—-----------------------  . xS ——-----------
PIANO TUNING . . . . . . . . . . . . . . .•..

A competent tuner must be an artist, not a simple mechanic.
If he lacks the artistic instinct, he regards his vocation as a ; 1255 •

B trade; if he regards his vocation as a trade, he is not qualified .
to renew and perpetuate the tone with which the piano was

Menlat originally endowed by the artist who voiced it. । J
% y A good tuner will, if employed regularly, perpetuate for many

‘ • . years the tone of a good piano, and will improve the tone of aS k 1 poor piano; but the tuning must be done regularly, whether the -2
2 piano may seem to require it or not. Wyi

Our corps of Nordheimer tuners are thoroughly trained and - “ana
-205 competent. They are at the service of the public and exceptional ) I

results may bo secured at ordinary prices. Tru

B PIANOS REPAIRED AND EXCHANGED. LIBERAL TERFIS. ,

$ A. & S. Nordheimer (I
Bra : -40* TORONTO AND MONTREAL. (A

S Branches and Agenctes: Hamilton, Leaden, Ottawa, Winnipeg. Etc.K ‘ ■ : -----  ===== . =====
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| - (A)) Occupies first place among Instruments
j , 5 - made on this Continent. B

A (at Contains every Modern Improvement. 64
L (2 Unsurpassed

Ge For beauty of design,.substantial construction,
" - y ) melodious tone and light,. responsive B

$ touch.

& TERMS TO SUIT PURCHASERS. '
Li

V THE BELL ORGAN AND PIANO CO. LTD.
7 FACTORIES, - - - - GUELPH as

I TORONTO WAREROOMS, 70 KING STREET WEST, 
w ■ aonsceneor
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S • the. I. ■■ .S ADVERTISEMENTS.B 1— —. —-* THE BEST VALUE IN i

• I PIANOS—,
We are Manufacturers of the Celebrated

■ —NEWCOMBE
I 4 —: :------------------------------------ : =

a Grand and PIANOS
Upright

ACKNOWLEDGED

B “The Finest Made in Canada"

Music Students
When purchasing or renting I /
a Piano will find it to their
interest to inspect our Splen- } I
did Stock uI ■ @0® I term

■ : ‘ Ca
OCTAVIUS NEWCOMBE CO. .

W A 1896

‘ 107-9 CHURCH STREET - TORONTO 1
B ) 141 SPARK STREET - - -. - OTTAWA " N.B
■ m. • the Queer2 ■ .I



AECALENDAR-1896 K1497 25 B 
s JANUARY.JULY. I JANUARY, s
3 oxrwrln owirjw r .do x fiwirins 2 t
46 6 7 8 910 11 6 6 7 8 910 116 8 4 6 6 7/8 9% ‘30

12 13 14 IS 16 17 18 12 13 14 IS 16 17 18(10 11 13 14 IS 16
y 19 20 SI 99 83 24 25 19 20 91 22 28 24 25 517 18 10 20 91 29 23 S Belre

• t 26 27 28 20 30 SI . 26 27 28 20 SO 31 -881 SS M 97 28 SO 80 g

% FEBRUARY, AuGUsT, ".FEBRUARY, 2 Be
(29 8 4 66 7 8 2 8 4667 857 8 910 11 19 18 (
s S 10 11 IS 13 14 15 9 10 11 IS IS 14 15714 IB IS 17 18 IS SO 2

16 17 18 19 20 SI 29 16 17 18 19 SO SI 22221 99 S3 24 SS 96 S7 R
28 24 25 26 27 28 29 28 24 25 26 27 S3 29528 ................ g

3 MARCH. SEPTEMBER. MARCH. 8 9K exrwrXs oxrwrrLe oxrjwirne M
1S34667... 1S846.. 183460©
8 9 10 11 IS 13 14 6 7 3 9 10 11 IS 7 8 S 10 11 IS 13 52 15 16 17 18 19 SO 91 13 14 IS 16 17 18 IS 14 IS 16 17 18 10 SO £

2222 28 24 25 26. 27 28 20 21 22 28 24 25 26 521 22 28 24 25 26 2725
122808127 28 29 30 28 20 30 31 g g

I w APRIL. OCTOBER. APRIL. a5 exrwrre 1 A|±l» TF’e Sx t wirr’s C ■ ‘
. 1 S 8 4   1 8 3 .................... 1 2 a ■ ■ 

-966 7 8 910 11 4 56.78 910.4 6 6 78910%
IB 13 14 16 16 17 18 11 18 13 14 15 16 17 11 IS 13 14 15 16 17 5
19 SO 21 22 S3 24 25 16 19 80 31 29 23 24 18 19 20 21 22 23 24 £ :
26 97 S3 89 SO • 36 86 87 28 20 3 0 31 20 S6 27 S3 SO 30 g

MAY. NOVEMBER. MAY. 2 a
| a Bjujr wires ejxirjwir nje elxirwr». 2 •

. 181834'567...3 I 
i ar 3 4 5 6 7 8 9 8 9 10 11 12 13 14 S3 4 B 6 7 8 I
I 10 11 IS 13 14 IB 10 16 16 17 18 19 SO 31 9 10 11 13 13 14 15 ■
,17 18 19 20 21 28 28 22 28 24 25 26 27 28£16 17 18 19 20 21 22.4, 1 ■ H-(224 25 26 27 28 20 8029 30 ........................... 28 24 25 36 27 28

JUNE. DECEMBER. JUNE. a a
exmwrreexrwTFLS exrwrrs 2 i Be

1 S 3 4 B 6 1S346 . .. 1S846©
7 8 9 10 11 13 13 6 7 8 9 10 11 18 6 7 8 0 10 11 18 I

g 14 15 16 17 18 19 20 13 14 16 16 17 18 19 13 14 16 18 17 18 10 R I
Awe 21 22 28 24 25 26 27 20 21 22 23 24 25 26720 21 22 23 24 2 526 . Beni
j K S3 SO 30 87 88 39 30 31 97 83 SO 30 B

Term , I First Term begins September ist ; ends November 9th.
)a 1 Second Term begins November 10th ; ends February 1st.

Calendar I Christmas Holidays begin December 21st. College closes ..
? for holidays December 21st ; re-opens January 4th, 1897.

• * " Third Term begins February and ; ends April 13th. Good
1806. ' T Friday a holiday. 2 i

10— T FOURTH Term begins April 14th; ends June 24th. The
-•‘ Queen’s Birthday a holiday. 'a

N.B.—The Term Calendar is so arranged that the holidays of Thanksgiving, Good Friday and
the Queen's Birthday are allowed for, and lessons falling on these days are not lost to the pupils. 1 '

' 1 < . g —‘
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1 FOUNDED 1888. INCORPORATED 1890.

TORONTO 5
COLLEGE OF MUSIC $

' (LIMITED)

In affiliation with the Universit ot Toronto B
t AND B

H ’ ORCHESTRAL AND ORGAN SCHOOL B
9, 12 AND 14 PEMBROKE ST., TORONTO, ONT.

509 ANNEX, NO. 9 PEMBROKE ST.■ ■ B< West END BRANCH :

Cor. SPADINA A VENUE AND COLLEGE STREET.

t (Over the Dominion Bank.)

F. H. TORRINGTON, 
( Musical Director. ।

— GEORGE GOODERHAM, ESQ., President.

Ninth YEAR, 1896-1897. B
TORONTO :
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B I Toronto College of Music ■

B I ‘ In amiation with tbe Universite ot Toronto

S AND

I ORCHESTRAL AND ORGAN SCHOOL

Flute

B . ’ patrons: — H
,e THEIR Excellencies LORD Aberdeen, Governor-General of Canada, TH*

Countess of Aberdeen and Mrs Morrow -

S Euph
Executive Board:S GEORGE GOODERHAM, PRESIDENT.

B J. K. KERR, Q.C W MACDONALD, M.A.

B T. G. BLACKSTOCK. Q.C. A. W AUSTIN. R. TORRINGTON.

B F. H. TORRINGTON, Musical Director A. I). WATSON, Secretary.

B THE BANK OF TORONTO.

B 01

I - Registrar, - - - MISS B R. WARDEN.
B , Assistant Registrars - MISS E. MAXWELL, MISS MABEL E LONG.

gobaiA p W.!B WEST END BRANCH.
e"Registrar - . MISS H H. WATSON. ■ Ox Ei



Staff of Ceachers.

- , F. H. TORRINGTON (DIRECTOR.) 1
~ Plano. Or ran. Vocal, and Ensemble. I B

Piano.
F II .TORRINGTON, H M .FIELD. W K .FAIRCLOUGH, F KC O. RUDOLF RUTH S

t c .JEFFERS, MISS GRAHAM. MISS SULLIVAN, w I. McNally. h
MISSA MANSFIELD. MISS LANDEI.L. MISS HAMILTON, MRS LEK

MISSHIRNIB, MISS H M MARTIN. Mus Hst S
Organ. S

F II TORRINGTON. W E FAIRCLOUGH.F K C <> T c JEFFERS A
MRS R. A HOWSON, W. J. MeNALLY.

SIGNOR TESSEMAN, MR. WALTER ROBINSON, MISS NORA HILLARY.
MADAME ADELE STRAUSS YOUNGHEART, MRS PARKER.

MISS LULU DUNDAS, MR F BURT T
Violin.

HERR BERNHARD WALTHER, WALTER DONVILLE S
MISS MARGARET TAYLOR

Viola. Violoncello. Contra Basso. •

A JORDAN HERR RUTH J. GOWAN. S
Flute and Piccolo. Oboe. Clarinet.

_ H. GOWAN A. G. RUSSELL CHAS. L. TEALE
. Bass Clarinet. Bassoon.

s TME I. JOHNSON J. JOHNSON. S
Horn. Cornet and Trumpet. Slide Trombone. •

T SPACEY J. WALDRON J. WALDRON S
Euphonium and Tuba. Tympani and Percussion Instruments.

Harp. randolin. Guitar and Banjo.
MISSE. SULLIVAN GEO. SMEDLEY GKO. SMEDLEY

Quartette and Ensemble playing.
F. H TORRINGTON

Orchestral, and Band Playing, and the Art of Conducting.
P. H. TORRINGTON J. WALDRON. S

N Harmony. Counterpoint. Form, Canon. Composition and Orchestration.
ARTHUR K. FISHER. W E. FAIRCLOUGH. Miss HELEN MOORE, A

ETAKY. J WALDRON
Church rusic. Oratorio. Improvisation, and Choir Training. *

F. H. TORRINGTON, W. K FAIRCLOUGH. T C. JEFFERS S
Sight Singing and Rudiments. The Art ot Accompanying.

T.C. JEFFERS F. H. TORRINGTONB

Solfege. German.
F. H. TORRINGTON FRAULEIN I APATNIKOFF

Elocution. B B
GRENVILLE P. KLEISER, MISS M. B. MATTHEWS, MISS ANNIE RICHARDSON

Delsarte and Physical Culture.
ONG M.E. MATTHEWS

“ Matriculation Classes. French.
. W. SHOTWELL, The University of Toronto JAMES CUSIN

Lectures.
ON ELKMKNTARY SUBJECTS, MUSICAL HisTONY, Acoustic». Vocai. PHYsIOLOoY, Vocal HYOIENK |

■ etc., will ba delivered during the Season. e
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Toronto College of fllusic (Lio.)

AND S
- ORGAN AND ORCHESTRAL
y y) 50 n SCHOOL.

"W“k. F. H. TORRINGTON,Mw Musical Director. 3

(7(91 HE season opening in September, 1896, 47 will be the ninth year of the work ofV vexai the Toronto COLLEGE of Music. In
placing their Annual Announcement 
before the public, the Musical Director, 

S Mr. F. H. Torrington, and the Manage-
U/P ment, take the opportunity of recording the un- 8

7Y qualified and increasing success of the work of ‘ aox 3 the College from year to year. The results of the
work for the seasons, 1895-1896, have still further Ims strengthened the position of the College in its 2/e Artistic and Educational advantages in all depart- 

C ments. Its growth within the time mentioned has
/ been such as to establish it as one of the largest ‘— 

and most efficient Schools of Music in America.
( Its clientele, extensive from the beginning, with 1 

each year has steadily increased, students having been enrolled . 
from near and remote parts of the United States,’England, and .3 
from every Province of the Dominion. Among the principal . 
reasons to be assigned for this satisfactory progress and success 
are the public confidence in the College management, the 
stability of the institution, its affiliation with the University of 
Toronto, the capability of its Faculty, and its high artistic aims, 
and the long established reputation of its director, Mr. Torrington.

Previous to the establishment of the TORONTO COLLEGE OF 
Music, no institution having such complete facilities for systematic 
and practical training in the important departments of Music, 
had ever existed in Canada, and with the additional experience 3 
gained since its organization in 1888, the College has now become 
more extended and comprehensive in all its details and more solid »

1 a
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8 TORONTO COpsE OF MUSIC

in its foundation. It affordsevery legitimate aid students may 
require in obtaining a completemusical education, extending from19 the Elementary grades up to the Mus. Bac. degree of the University r
of Toronto.I W The staff of the College has from time to time been greatly al
strengthened, and only musicians of eminence are associated with t

H it. None but professionally qualified teachers are employed, and f
" its graduates take the highest rank as thoroughly equipped, practi- w
B cal and theoretical musicians. And the fact that they are eagerly a

sought for as leading teachers in other Musical and Educational si
Institutions, fully bears this'out.B , -----------

D ie The Object.
) Experience has taught that without a thorough foundation no

• : 11 ■ extensive superstructure can be raised, and that this is true in the
study of Music as in other arts is evidenced by the very large 

• U number who spend much time and' money, and in the end have
" very little to show for it. This is the result of a wrong system I)

" I pursued in the beginning, and which may be described as forcing writ.
H the young student with trashy music, with a view to immediate

L display, at the expense of a slower progress but more lasting results.
■ An eminent authority has said : “ The principal objects of true 1

• " musical instruction and training are to afford pupils the means 11
a “ whereby they shall be enabled to develop their own individual

i l H “gifts and capacities to the best advantage, and to give them a
I > " sure and permanent basis in musical and technical knowledge, by

" the assistance of which they will later be able, even without 
W ' “guidance, aided by their own intelligence and with their own
J r " powers, to comprehend and to achieve the highest musical results.”

". The efforts of the Toronto College of Music are directed to 0
I these ends. Education so pursued under a rational system and
I upon a high scientific musical basis secures musical freedom and Frot

independence, through the fullest expression of individual feeling
• " and thoughts. Students become MUSICIANS in the true sense of d

■ the term.
i I As evidencing the high esteem with which the College of tl

Music and its aims are held in England and elsewhere, the follow- v
2. ing letter from Dr. A. C. Mackenzie, the famous composer and I
. président and director of the Royal Academy of Music, London, is 1

Wrieem submitted:' y

I Bat..__ _J.



ORCHESTRAL AND ORGAN SCHOOL. 9 " _ -

Royal Academy of Music,
may Tenterden St., Hanover SQR.,
From London, Eng.
rsity Dear Mr. Torrington,

I hear that you have instituted a College of Music, with its 
eatly attendant Orchestral and Organ School, It gives me great pleasure
with to be able to congratulate you, not only upon the happy idea of
and founding the institution, but also upon the sucessful issue of your •

’ . work. Such a school can only be of the greatest service to our Art,
' , and doubtless you must have seen the want of it. In founding the J
ge ) school you are entitled to great credit for your energy and courage,
"one and if at any time we here can be of service to your artistic interests,

you have but to call on us and we will answer.
I Wishing you every success,
I Believe me, very faithfully yours,
I (Sgd.) A. C. MACKENZIE,

Oil tlO I Prisident and Director Royal Academy of Music,
in the I London. Eng.
r large I
1 have 1 Dr. Ebenezer Prout. Professor of Music, Dublin University, 0 
ystem 1 7orcing J writes Mr. Torrington:
tediate 1 Let me congratulate you on the good work you are doing at the
results. I Toronto College of Music. I have read your calendar with much t 8 t
of true I interest, and am glad to find that there is an institution in your city • i 8 |
means B with such resources at its disposal for the promotion of our noble art. t

ividual I I cordially wish you every success.
them a I 1 am, my dear sir,

dge, X I Yours very faithfully.
Without I
ir own | EBENEZER PROUT.
esults.” J
ected to I Of the University regulations for the Mus. Bac. degree, Dr.
em and I Prout says :
lorn and I
[ feeling 1 "I have looked carefully through the regulations for the Mus. Bac.
sense of 1 degree, and they- appear to me excellent;" and after offering a few —

I admirable suggestions, he again says: "Your requirements are, I
II <T of I think, most excellent. It may interest you to see the new regulations
Ies, I which my colleague, Prof. Inshaffy, and myself have drawn up for our
etone I Dublin degrees, and which were passed by our Senate last month. Ï
oser ant I I therefore enclose you a copy, which you will be able to compare with
ondon, is 1 your own."

.:. I .



10 TORONTO COLLEGE OF MUSIC /

I Mr. Edward Lloyd, the great- English /Tenor, who was in I SQ
111 Toronto professionally, visited the College, and was so much I

interested in its work that, in the most generous and artistic spirit, I TSP8 he offered to sing for the students at their regular weekly Saturday I ana
r afternoon concert, which he did to the delight and instruction of I

|g. all present, his songs—“Adelaide” (Beethoven), “The Message” I Pi 
(Blumenthal), and " I’ll sing Thee Songs of Araby "(Clay)— being I are i

I received with great enthusiasm. His ideal renditions and his I ble :
I genial manner will always be remembered at the College with I auspI1 r gratitude and pleasure. I -pani

B I I The Musical Journal, of Toronto, in chronicling the event I
D & contained the following :

t On the afternoon of May 3rd, Mr. Edward Lloyd sang fpr the
I students of the Toronto College of Music, out of compliment to Mr.

• Torrington and his staff, prompted only by a love for his art, a desire
. 8. to encourage faithful work on the part of the students, and a spirit of

good-will towards the institution. Mr. Lloyd was at his best, and
I sang with an inspiration that transformed itself into a lodestar in the ■

I I | ’ life of every musical listener It was an afternoon never to be for-
• ei gotten by all who were present, and Mr. Lloyd will always be remem-I bered by the College students, not only as the great tenor and the ■
" I | exceptional artist, but also as the magnanimous man.

I F Among other eminent musicians and artists who have visited ■
I" the College may be mentioned : Mr. Chas. Santley, the famous

English baritone ; Mr. Caldicott, a well-known English composer; fl
H Mr. and Mrs. Georg Henschel, of London, Eng., and formerly of I

Boston ; Mr. P. S. Gilmore, of New York ; Mr. Carl Zerrahn, of I 
a Boston; Mons. Guilmant, Messrs. Frederic Archer and S. P. Warren, ■
" " the famous organists ; Mr. Watkin Mills, who also most kindly sang

[7 I for the College students to their great delight ; Mr. Victor Herbert, I
l r ' i | and many other artists of the highest standing.

1 W The College Tall.
f I The College Hall, since its opening by the Mendelssohn Quin- I

• 29 I tette Club of Boston, has been the scene of many events of musical
" I : I importance. Amongst these have been concerts by Mr. and Mrs. I
Bi,7 Georg Henschel, the Mendelssohn Quintette Club, of Boston ; the I

e.Detroit Philharmonic Club, and the Yunck String Quartette ; organ I 
recitals by Mr. Frederic Archer, the professors and pupils ; song 
recitals by Mr. Edward Lloyd and Mr. Watkin Mills ; piano and g



ORCHESTRAL AND ORGAN SCHOOL. II

was in song recitals by pupils, and lectures on a greatly varied range of
3 much musical subjects. It is in this hall that the weekly rehearals of the •
ic spirit, Toronto Orchestral School, founded by Mr. Torrington, have been
Saturday and are held. •
ction of Pianists, organists and vocalists, trained in the College of Music, s
iessage are introduced to the public through the Musical Societies Ensem-
) being ble and Orchestral concerts, the most favorable and influential Ban
and his auspices in Canada. The advantage of the full orchestral accom-

ege with .paniments is self-evident.

he event • 2.1
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12 1 TORONTO COLLEGE OF MUSIC ■

I The activity of Mr. Torrington’s life in Toronto, as well as the
I ' opportunities at his hand to further the interests of the student of I v 
, orchestral and choral music, may be estimated by the following list I M

79-6. of works performed by the Toronto Philharmonic Society and the I N
Festival Chorus and Orchestra under his direction : I 2

"91. Messiah (6).............................. Handel Crusaders ..................................Gode I C
W I I Elijah (6).........................Mendelssohn Fair Ellen ........................... ..Bruch I C

-B—11. Creation (3)..............................Haydn Rose of Sharon .............. Mackenzie11 I I Lay of the Bell (2)...........Romberg Mors et Vita............................ GounodI Fridolin (2)........................Randegger Spectre’s Bride....................... Dvorak I A.
-99. St. Paul (2) ..................Mendelssohn Golden Legend ...................Sullivan ■
ay 1". 1 . ‘ Stabat Mater (2)................... .Rossini Jubilee Ode....................... Mackenzie ■ perf

May Queen (3).... ........... Bennett Arminius..................... Bruch ■ Will
• . I I Hymn of Praise {3)..Mendelssohn Eve .....................................Massenet ■ duct
‘ r J E I Walpurgis Night Mendelssohn  ............... Dr J. E. Bridge ■ —

} 1 . Naaman (2).............................. Costa Una..............................Dr. Gaul • Mus
" "17 Spring’s Message.....................Gode Prayer and Finale, Lohengrin (4)
• " " Bride of Dunkerron .............Smart —Wagner ■ D
• E"Y - L Judas Maccabeus (2)....... ..Handel Antigone ........................Mendelssohn ■ ,
" ‘"‘ , Gypsy Life.....................Schumann Fritjof Saga . ........Max Bruch ■ Ate
• + a 1 The Last Judgment............ Spohr Pilgrim's Chorus. PLombardi ■ lege

1 “. Acis and Galatea..................Handel —Verdi 9 haus
• J L Preciosa ................................Weber Messengers of Peace, Rienzi B

" Redemption (4).....................Gounod —Wagner B St
• a L Rose Maiden.........................Cowen All Hail to Thee, Tannhauser B Roy

I t March and Chorus, Tannhauser (5) —Wagner B Lot)
— Wagner Bridal Chorus, Lohengrin I ,

" L r March Cortege, Reine de Saha.. -Wagner B D“he. —Gounod Choral and Finale, Meistersinger B Brig
Bar March and Chorus, Life of the Czar ‘ —Wagner H Tur• —Ur —Glinka Praise ye the Father..........Gounod H an

. Farewell to the Forest Soldier’s Farewell ............Kuckcn H ,
—M^delssohn Selections, Rosamunde.Schubert M fact

“ : 1I The Sea hath its Pearls.... Pinsuti Miserere Scene, Trovatore.. Verdi » S of m
U I Good Night, Beloved...........Pinsuti Chi mi frena, Lucia..........Donezetti 8 worl

■ mov
FPUs, “ 1. Intermezzo Cavalieria Rustican Rienzi .................................. Wagner B and

II t Mascagni Sakuntala..........................Goldmark B .
"‘ [ Introduction, Act III., Lohengrin Tannhauser.......................... Wagner ■

I —Wagner Hungarian Dances............. Dvorak H Thu
" J . Maritana—Overture.......... Wallace Serenade........................ Tschaikowski ■ to st

I Martha................................. Elotow Symphony (Surprise)......... Haydn B
Oberon................................... Weber “ Jupiter............. Mozart ■ o
Preciosa..................... " “ No. 1Beethoven ■
Ruy Blas......................Mendelssohn " No. 2.............

B Fest...................................... Leutncr No. 4$B Phedre................................Massenet " ............... .  .. Saint Sdens I
Egmont..................  Beethoven Gavotte — L’Ingenue .ArditiSth M I
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orchestral works— Continued. ell as the
student of Valse lente e Pizzicati (from Suite) Emperor...........................Beethoven

.. —Delibes E. Flat......................................Liszt
owing list March—Tannhauser...........[Vagner " Op. II ...................... Chopin
y and the March--Prophète............ Meyerbeer " Polonaise..................
9 Hungarian Dances............. Brahms Concertos............................. Bozart

Concertos (Piano with orchestra) Concertstücke Op. 92.. . .Schumann
G minor—Mendelssohn " Op. 1.... “ y B

, Caprice Brill.............. “ Concerto...........................
ode C minon (Reinecke Cadenza) “ Op. 85................. Hummel

■Bruch —Beethoven
ackenzie -
, Gounod
.Dvorak At the great festival of 1896, Mr. Torrington conducted the
xekliat I performances of Mors et Vita, Israel in Egypt, the overtures to
"^.Druck ■ William Tell, Oberon, Tannhauser and Ruy Blas, and also con-
Massenet ■ ducted the Festival given at the inauguration of the new Massey
! Rri^c, . I Music Hall, June, 1854.
Dr. Gaul ■ J

-Wagner ■ During the summer vacation of 1891, Mr. Torrington made an
ulelssohn ■ extended tour through Europe in the interests of the Toronto Col-
mrAt“C> ■ lege of Music, visiting the Leipsic Conservatorium and Gewand-
]—Verdi I haus ; the Hoch (Joachim) School of Music, Berlin ; and the Wagner
enzi ■ Festival at Bayreuth ; the Royal Academy of Music, London ; the
WXg"er I Royal College of Music, London, and the College of Organists, B

-Wagner ■ London ; being most cordially received by Dr. Stainer, Prof, of
n ■ Music, Oxford University ; Dr. Mackenzie, Royal Academy ; Dr.

WeErer ■ Briggs, Westminster Abbey and Professor Gresham College ; Dr.
EWagner I Turpin, College of Organists, and in Leipsic by Herr Jadassohn
..Gounod ■ and Herr Krause, and other eminent musicians. It was very satis- * 9
ScMert ■ factory to find that the strongest features of these various schoolsB 

re^Werdi , ■ of music are incorporated in the scheme adopted as the basis of the •, - 
Donezetti ■ work of the Toronto College of Music.

■ In the College Concerts are regularly performed works or j •
I movements, consisting of solo pieces, concertos, trios, quartettes

.Wagner ■ and quintettes for piano, with strings and full orchestra; arias,
Goldmark a songs (secular and sacred), duets and concerted vocal numbers.
"^Dvorak ■ Thus, while the College has all the advantages for all who wish

'c'haikowski ■ to study Music from the earliest grades, it has advantages peculiarly
#02d I its own for those possessing unusual musical talent.

. Beethoven ■

Arditi



3 21.50 I ■

" • 52* • 5930559* **,2*2***=*9n**2rn017,77 De



I ORCHESTRAL AND ORGAN SCHOOL. 15

I Course Of Study. i

I The course is divided into elementary, intermediate and ad-
I vanced grades. Students graduMte according to ability and not 

according to number of Terms taken.
The Gold Medal of the Toronto College of Music is awarded 5 

each year to the student who attains the highest standing in 
practical and theoretical work. . B B

The Governor-General (Lord Aberdeen) gives a Medal, which I
■ • is awarded for the most meritorious original Composition. • I •

Efficient teachers only being connected with the Toronto 
■ College of Music, competent instruction is thus guaranteed.

Students enjoy all the strong features, privileges and advantages I 
of foreign Conservatory system. . B B

The pupils of the College are carefully guided through the 
different grades, both as to difficulty and the formation of the 
taste, and only music of the most eminent composers is used, while 
a thorough system of technical training is the rule of the College.

Ensemble playing, which is under the personal'direction of • I 
Mr. Torrington (Piano in combination with other instruments), 
constitutes a special branch, and the necessary solo artists required I | B
in addition to the piano are furnished by the College. Particular ■•
attention is given to this department of artistic work, and proves81 of great advantage to pupils.

Graduates must be competent to give piano recitals from the 
great composers, to perform ensemble music concertos with 
orchestra, and must have passed all the required College Exam- 
inations. ,

g - —sage
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Pianoforte Department. B
■ Cbe piano Course. |
H The standard for instruction has always been a subject for 

earnest and critical consideration by the Director and College ===-=== I Professors, and a graded course of study decided upon provides for t ■ the pupil a comprehensive system of training, both for thorough tme
technique and artistic performance of the works of the best schoolsI of Pianoforte music. In forming the course of study, the systems 
of the most advanced schools of music in the world, including those 
of St. Petersburg, Paris, London, but particularly those of Leipsic •

■ and Berlin, have been examined, including the methods of artists
such as Krause, Deppe, Mason and others, and their most practical

| points adopted by the TORONTO COLLEGE OF MUSIC. •
■ “Course " students, upon graduating, pass examinations and

i receive the College certificate, signed by the Musical Director and Basse
| President. The studies in this department are given in full I •B I further on.I While the graduation course occupies three years, it is not - I
I intended that those who have been pupils of competent teachers,

H ® and are advanced students, shall be rigorously compelled to go fan’ through the complete course: but. in such eases they pass an
I examination and are graded accordingly. Bar

Classes for enju-mblr playing of the trios, quartet tes, symphonies,
I overtures, and other works of the ancient and modern classical E
I masters, are formed each season under Mr. Torrington's personalI direction.

Piano Department.
FIRST GRADE.

| PLAIDY, Technical Studies.
Koehler, Op. 151, Easy Studies.
Franklin Taylor, Five Finger Studies, Parts I. and II.
Czerny, Op. 599, First Instructor. •
Doering, Op. 38, Parts I., II.

I S. Emory, Foundation Studies.
LEBERT & Stark’s Piano Method. ■
Duvernoy, Opus 176, Ecôle Primaire.I I

Pieces by :—Schumann, Girlitt, Hunten, Burgmuller, Reinecke, Latour,
■ Kullak, Dussek, Heller, Kuhlau, Clementi, Gade, Bennett, Koehler, Volkmann,
■ Bach, Beethoven, Ravina, Haydn, etc.
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First ■

PLAIDY, H
901. CZERNY, Opus 500. Finger Exercises ; selected by Clara Schumann ■ — '

■ (Ed. Peters). PDrnr
A HUgTeUhe — , T 4 KRAUSFRANKLIN TAYLOR, Scales, Part I. B

Broken Chords, Part - PEEP
S HELLE" CIBMA Arpeggio,B ■ KULLAVelocity, Parts I. and" 910 DUVERNOY Studies, Opus 176, 2 Books. ■ PIECES BY

Doekino Studies, Books. ■ Peters, 2198, a,

".90 Opus 100. * I• Koehler. Opus 60.

B TWv Opus 365. 89B Bach, Small Prelude (Peters).
• “" [ Schmidt, OpusS I I I Biehl, Opus 2 Books.

| LOESCHORN, Opus 65.

• Pieces DY :—Kuhlau, Kullak, Clementi (Sonatinas); Beethoven, Couperin,
S 1 I Durand, Dussek, Gade, Mendelssohn, Mozart, Reinecke, Ravina, Schubert ;

Schumann, Album, Opus 68 ; Volkmann, Salon Album (Ed. Peters, Nos. 764, I Third Examinai

• -Pe " e, 764, m) ’ Loeschorn, Romantisches Fungenalbum (Ed. Peters, 21.35, a, b). 9 PLAIT
hr Four Hands.—Kirchner (Augener Ed.), 6940. B Fran

B frangey MARSCHNER, Opus 81 (Litolff Ed.), 1993. f

B I THIRD H
BSecond Examination.

eberi Franklin Taylor, Scales 2 and 3. i• “tepee Broken Chords, 2 and 3.
• I Arpeggio, 44. f 2

• Broken, 3rds (thirds) and 6ths (sixths). Czer

S CRAN• OWei] CRAN
Chords, I. ALovB BACH, Two-Part Inventions. 8 KuliB BACH, Preludes ; Fugues (Peters Ed.) First Book. 8 CLM

BIEHL, Opus 44, 2 Books. i CZER
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CZERNY, 6 Octave Studies.
LOESCHORN, Opus 66.

CZERNY, Etude Velocity.
* Schumann I DôBBiNO,Opua 24 (Octaves).

KRAUSE, Trill Studies.

BERENS, Velocity.
HELLER, Opus 45 and Opus 47. S
KULLAK, (School of Octave Playing).

PIECES BY: — Mendelssohn; Mozart, Reinecke, Opus 183, 2 Vols. (Ed. S
Peters, 2198, a, b) ; Schumann, Gade, Raff, Haydn, Jensen, Scharwenka, M

. a Heller, Moskowski, Hummel, Grutzmacher, Jadassohn, Halle’s School. Bel
FOUR HANDS.— CZERNY, Opus, 824, Litolff.

WEBER, Opus 3-12 (Peters, Ed., 188, a).8 OVERTURES. y

STRING Trios. (Within grade difficulty.) S
en, Couperin, “ j
la, Schubert ; . - FOURTH GRADE. \ ' ■

. Third Examination. A
ars, Nos. 764, * • ‘
2135, a, b). ■ PLAIDY.

I FRANKLIN TAYLOR, Third, Sixth and Octaves II. ■
“ Shakes II. III.

2" ■ Double Notes II.
Octaves II.
Chords
Staccato, Repetition and Tremolo. S
Part Playing I.
Ornaments J. " .00
Melody S

Skips I. S
CZERNY, Tagliche studien, (Peters).

Etude Velocity, Vols II. to IV. (Ed. Peters, 2604, h, d). B
CRAMER-BULow, Selected Studies. y < S

CRAMER-BULOW STUDIES, as far as Grade goes.
a Aloys Schmidt, Opus 16, Second and Third Books.

KULLAK, Octave Studies, Book II. -
CtffMBNTi, Gradua. * •
CZERNY, Opus 740, Vol. I. (Ed: Peters, No. 2408, a). •
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• CLEMENTI, Preludes and Exercises (Ed. Peters, No. 1101). 48

■ Phrasing.
HABERBIER, Opus 53, Etudes Poesies. • CzERN)

• PIECES BY — Mendelssohn, Mozart, Hummel, Tschaikowsky, Beethoven. Tausig

• Schubert, Schumann, Clementi, Haydn, Niemann, Silas, Moskowski, Rhein-
• berger. Saint Saens, Scharwenka, Dvorak, Mozart, Beethoven, Heller, Rubin- 9 DP —
H stein, Handel, Gade, Brassin, Henselt, Scarlatti, Halle’s School. DAcE-a -- BRAHM

FOUR Hands.— VOLKMANN, Hungarian Sketches, 2 Books. Saint !
19-9 Mozart, Sonatas, B-flat SCHUM

SCHARWENKA, Opus 58, Six Pieces. —
BERTINI, Etudes, Opus 97. ton CoNcE

B Mozart, Sonata, 1) major (Krause), Two Pianos. Cuorn
• N.B.—A comprehensive and representative selection of the different
M technical and other studies and pieces, from each grade, and two years’study

] -‘ and Paas Examination in Theory and College Normal Class required fora SCHUM

Teacher’s Liszt,
• ' | Rubin

( Nlt FIFTH GRADE. RAFF,
| Czirny, School ■ I

211-10111 Franklin Taylor, Advanced Books.i. Daily Exercises.
" HENSELT, Etudes, Preparatory. “B tre MOSCHELES, OpusB - Kullak, Octave tB n Six Preludes, First Book. 50

11 Niconi, Opus Two 4
• Bach, Preludes and Fugues (Peters’ Kroll Ed.). Halli

" 14 MENDELSSOHN, Preludes and Studies (Ed. Steingraber).D Chopin, Preludes and Studies.
• ‘"011 Czerny, School of Virtuosity, Opus 365 (Bischoff). BEETsretr ScHU)
" "3941 Pieces by: Mozart, Weber, Beethoven, Raff. Jensen, Moskowski,

Schumann, Chopin, Bach, Hummel, Heller, Liszt, Chopin-Liszt, Sgambati, 
Moscheles, Reinecke, Weber, Bach, Greig, Wagner-Bendel, Hauptmann, SchuiB Heller-Ernst, Halle’s School.

Four Hands (Two, Pianos).- Rupn

S Dvorak, Slavonic Dances, Opus 46. Hums
B MOSCHELES, Homage a Handel. MeniS Brull, Sonata, D minor.
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, No. 1101). • SIXTH GRADE.

Czerny, School of Virtuosity.
TAUSIG, Exercises, Third Book.

aikowsky, Beethoven, 8 HENSELT, Studies.
i, Moskowski, Rhein- Rubinstein, Opus 23 (Peters).
(oven, Heller, Rubin- Bach-Liszt, Preludes and Fugues (Peters).
School. BRAHMS, Studies, Bach, Chopin, Weber. , • I
hes, 2 Books. 9 Saint Saens, Six' Studies, Opus 62. •

Schumann, Symphonic Studies.
ieces. I PIECES BY:—Beethoven, Sonatas, Opus 101, 110, 109, 111, 106.

■ Concerto, E-flat, Opus 73, with Orchestra.
rause). Two Pianos. Chopin, Concerto, E minor.
ction of the different 8 Sonatas.
, and two years’ study Ballades, G and F minor.
1 Class required for a Schumann, Concerto, A minor, Opus 54.

Liszt, Hungarian Rhapsodies, 2, 9, 12.
Rubinstein, Concerto, G major, D minor.
Raff, Suite, D minor, Opus 91. — >

Concerto, C minor.
Suite, E-flat major (Orch.).

Brahms, Rhapsodies, Opus 79.
Concertos, D minor, B-flat major.

Saint Saens, Concerto, E-flat major (Orch.).
STERNDALE-BENNETT, Concerto, F minor.
TAUSIG, Valse Caprices.
GREIG, Ballade.
Halle’s Pianoforte School.

ingraber). Ensemble Music.
“ Beethoven, Trios, Opus 70 and Opus 97.

chot) Schumann, Trio, D minor.
Jensen, Moskowski, 4 Quartette, Piano and Strings, E-flat. *

hopin-Liszt, Sgambati, Quintette, Piano and Strings, E-flat.
■Bendel, Hauptmann, Schubert, Trios, Opus 99, 8, 100. ■

Quintette, Opus 99, 8, 100 (with Double Bass).
RUBINSTEIN, Trios, F major, G minor, B-flat major.

Quartette in C with Strings.
pus 40. Hummel, Trio, E-flat major, Opus 93. I •
el. Mendelssohn, Trios, D and C minor.

Quartette, B minor.
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RAFF, Quartette, G major. THIRI

Quintette, A minor.
JADASSOHN, Trios, Quartettes and Quintettes. A. TECHNICAL EXE

[gBavy FOUR HANDS (Two Pianos).— PlaidB t Brahms, Sonata, F minor. “9 IB RAFF, Chaconne."1-"J Concerto Duo, E 2. The 1

B . N.B.—The Artist’s (Piano) Diploma is granted upon the completion of (
the Practical course and one year's Theory. (.11 After passing the previous grade examination a comprehensive selection

11 I from the fifth and sixth Grades, Ensemble with Strings, and Concerto with full
/-‘ Orchestra, together with the complete Theoretical Course, entitles to Graduation 3. The

B 111. (College

B FIRST EXAMINATION IN PIANO PLAYING. „
I DTUDIES. Lhr 

■ C.

1. Plaidy. Sections 1, 2, 3.
2. The major and minor scales, with each hand, separately. Com- she D Duet, per Cur

I pass three octaves. E. A piece to be r
B. Studies. Two by different composers and of different styles, i.e., one a 50 Franklin T

technical study, and the other a poetical. To be selected of other technical
from the Curriculum.

• C. PIECES. Two by different composers and of different styles.
j D. A simple piece to be read at sightS fastyeie | per Curriculum.

B -". SECOND EXAMINATION IN PIANO PLAYING. 9

B a Franklin Taylor. Books 1, 3, 6, 14, 17, 18, 24, 26, 28, 31.
' ' 2. The major and minor scales in octaves, 6ths and 10ths, with both

hands in similar motion. Compass four octaves.
B| 3. The Chromatic Scales—(a) With each hand separately ; (b) With

both hands in similar motion. Compass four octaves, begin- 
• ning on any note required by the examiners.

4. Broken Chords—First two groups as in Plaidy. Arpeggios of allB common chords. Three octaves.B B. Studies of different kinds from Curriculum.
• G. Pieces. Three of different styles and by different composers, per Curriculum.

1 D. Duet, per Curriculum.
E. A simple piece to be read at sight.
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THIRD EXAMINATION IN PIANO PLAYING.

j ■ A. TECHNICAL Exercises.
1. Plaidy. The whole.

Franklin Taylor. , Books 4, 6, 7, 8, 10, 11, 15, 16, 19, 20,
25, 27, 29, 32, 33, 36, 38, 41, 44, 46, 48, 50, 51, 52. D

2. The major and minor scales.
upon the completion of 9 (a) 8ths, 6ths, 10ths, in similar motion. Four octaves.

(b) In double, 3rds and 6ths, similar motion. Two octaves.
comprehensive selection In octaves (double). Similar motion. Two octaves,
and Concerto with full

e, entities to Graduation 3. The chromatic scales in 3rds, 4ths, 5ths, 6ths and 8ths (as in ■
Plaidy, section viii. B).

i 4. Broken chords and arpeggios. The whole (Plaidy).
PLAYING. h B. Studies. Three of different kinds, per Curriculum.

C. Pieces. Three in different styles and different composers.
hand, separately. Com- M D. Duet, per Curriculum.

I E. A piece to be read at sight.

erent styles, i.e., one a I Franklin Taylor’s collected studies may be chosen to cover the ground
etical. To be selected h of other technical books, if preferred, excepting Plaidy.

nt styles. ,

• ? B

17, 18, 24, 26, 28, 31. a o A B
iths and lOths, with both 2 )
our octaves. h GNAT.
ind separately ; (6) With the .T J—
ipass four octaves, begin- avdP “A-
aminers.
Plaidy. Arpeggios of all ( Ce 1

mposers, per Curriculum. I I
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• Cbe College Organ.

Bn Compass of Manuals, ce to c, 61 notes. ( * mpash of Pedals, CCC to F. 30 notes.

1. Open Diapason..................................................Metal 61 notes, 8 foot. I

..........................................................
3. Dolce .......................................................................... 49 8 "

wh ............newenens 5. Stopped Diapason, Bass ..................................  61 B
.................................................................Metal

2 7 Twelfth........................................................................ 61 " 21 " ■ier ........................ " •
9. Trumpet ........ ................................................ Metal 61 8 " a

SWELL ORGAN.

Bored 10. Bourdon .................................................................... 40 notes, 16 foot. S
W I 11. Open Diapason......................... Metal 61 8 Ic 2 a 12. Viol di Gamba............................................................ 49 8 1eetatniF 0 13. Stopped Diapason.................................................... 61 81
8 14. Traverse Flute .........................   61 4 "-9, F I 15. Cornopean........................................................ Metal 61 8 n

g ) r e 16. Oboe and Bassoon ....................................... 61 8 n

— 0 CHOIR ORGAN.“5315 e i 17. Dulciana .......................................................M. & W. 61 notes, 8 foot.% i 18. Melodia .................................................................... 61 8 "
19. Harmonic Flute ...................... Metal 4 "

M .8 I 20. Harmonic Piccolo......................... ................. n 61 2 I M
J 21. Clarionet ........................................................ ,1 49 18 I 1 B

PEDAL 
“espey” 22. Bourdon .......................................................... Wood 30 notes, 16 foot.

23. Sub Bass......................................................... I 30 I 16 „ s B

MECHANICAL REGISTERS.
— 24. Swell to Great. 26. Great to Pedal.
“ 25. Swell to Choir. 27. Swell to Pedal.

1 h 28. Choir to Pedal.
Two Compositions Great Organ. Two Compositions Swell. Tremulant. M
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"7- Cbe Organ Department. Mons. Guilm:
College of Musi

i I Of the large and complete pipe organ in the College Hall, a most excellen
■ ■ I built specially for the students, Mr. Frederic Archer pronounced it | in and some

27. to be one of the best he ever played upon, containing, as it does,
1-06. I 1 ample resources for every style of organ music. Mr. S. P. Warren

K I I 1 also expressed his greatest satisfaction with the instrument, and DEAR Mr. ToB took a copy of the specifications for future use in New York. e I have been
t to thank you f 

Extract of letter to Mr. Torrington from S. P. Warren, New some excellent
York : my

“ The American College of Musicians met here this week after “8 renders great :

"110 I my return from Toronto. you have dor
„ , . sri you. With m

“Mr .Bonner, the secretary, as also Mr. Bowman, the president, a colleague the
B | • seemed very much pleased to hear of what was going on in Canada, , I

t r ‘ | thanks to your hard work and musical enthusiasm, and I am sure Mr F. H. Ta
e | would be glad to do anything in their power towards establishing a h

mutual rapport between the College of Organists of Canada and the A systemati
D I American College of Musicians. In the examinations here there were 0 embracing a 1

5. I I in all nineteen candidates, eight of them being organ. Of the latter, e accompanying
D J I I five were Associate and three Fellowship. Seven of them passed. 5 provided at th

This is the largest number of organ candidates we have as yet had, and graduates.
i II you can judge from this what an auspicious start the Canadian College i A knowledg

D ‘ has made, beginning with nine. H this departmer
D “I need hardly tell you again, but I will, that I was much 0B |T j I gratified by the examinations in Toronto. I was quite unprepared The CollegeB for so large a number of candidates, and for such a good showing as to scope of pedal

quality. Numbers 3 and 9 passed through admirably. both for lesson
B .2 — . . - h bave access tcB My visit to the College of Music gave me more pleasure than I largest in the IB B can express. There was certainly strong evidence of long years of 8

activity on your part, and of great good accomplished. The institution Frequent ret
; is complete in its appointments, from the simple class rooms to the students, are gi

B -p. I I library and the concert hall with such an organ as I wish I had for 9 with programrB my own pupils’ lessons. I was happy, too, to meet so talented and 9 styles, from B:B efficient a working staff. Through all this you have been enabled .
• to bring the musical life of Toronto to a focus, and with such results held fa"
B as the building up of an orchestra and giving birth to the new and 9B independent College of Organists. Moreover, with such splendid In this corB chorus singing as I have heard under your baton, the musical future originated the

of the city—yes, of Canada—is well spoken for and assured. Toronto similar lines t<
may well be proud of this.” I inations were
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nt. Mons. Guilmant, the most eminent French organist, visited the
9 College of Music and tried the College organ, which he pronounced Ben

in the College Hall, 190 a most excellent instrument. He also inspected the College build-
ircher pronounced it ha ings, and some time afterwards wrote Mr. Torrington as follows :
ontaining, as it does, t 16
C. Mr. S. P. Warren — 7 Boston, . |
the instrument, and I Dear Mr. Torrington Vendome Hotel

) in New York. 9 I have been so busy that I have not been able to find the time to I
to thank you for your very cordial reception in Toronto. I have spent

i S. P. Warren, New some excellent moments with you, and have been altogether charmed
with my visit to your College ; it is an excellent institution and 

iere this week after renders great service to the Musical Art. In establishing this school
you have done an eminently useful thing, for which thanks are due 
you. With my kindest remembrances be so good as to accept, dear 

man, the president, colleague, the expression of my sincerest affection.
going on in Canada, , ah (Sgd.) ALEXANDER GUILMANT.
ism, and I am sure t Mr. F. H. Torrington.
-wards establishing a ah
s of Canada and the A systematic course of practical training for church organists a
ions here there were i embracing a knowledge of obligato pedal playing, the art of
rgan. Of the latter, S accompanying Church and Oratorio Music, concert playing, etc., is Æa
en of them passed’ » provided at the College, and positions are secured for qualified s 
have as yet had, and graduates.
the Canadian College A knowledge of harmony and counterpoint is indispensible in

I this department.
11, that I was much
as quite unprepared X The College contains a large three-manual pipe organ, with full
a ood showing as to I scope of pedals and an ample variety of registers in each manual, ■

‘ both for lessons and practice. In addition to this, pupils who wish‘ B
9* I have access to the great organ in the Metropolitan Church, the M

more pleasure than 1 largest in the Province (53 speaking stops). •
ice long years
hed. The institution s Frequent recitals by eminent organists, and also by the College ■
0 class rooms to the I students, are given upon the College Organ and in the city churches, H
as I wish I had for 9 with programmes formed of the best music of all schools and of all

neet so talented and styles, from Bach to Wagner.
I have been enabled Students in this department are prepared for the examinations
Mid With such results a held by the College of Organists (Canada).
birth to the new and M
with such splendid In this connection it may be mentioned that Mr. Torrington

1, the musical future originated the College of Organists (Canada). It is founded upon
id assured. Toronto similar lines to the English College of Organists. The first exam-

I inations were held in June, 1890, in the Metropolitan Church, on % 
c
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I I I |", ----------------------------------------------------
I ' papers prepared by and under the personal supervision of Mr. S. P.

| Warren, the eminent organist of Grace Church, New York. OfH the nine candidates who were examined, six were pupils of the
• Toronto College of Music, seven passed, and two of them rd Grad

I i I with honors. Mr. Warren’s report is as follows :

• 92117 *; New

I The only comment now to be made on these examinations is one
"-9ebe 1 ' of agreeable surprise and pleasure at the result. The quality of the 4th Grat

work at the organ as well as® on paper, was generally very creditableB . "(2819 r
F | Due allowance being made in cases where the disturbing influence

r; of nervousness was unmistakable, ample evidence was given of earnest
study and endeavor on the part of the candidates, and of intelligent, 

' ri' I T, | artistic purpose in those having the direction of their musical training Organ Cou"9/1 in ., GraduateS 5030 » Without specific statement individual merits
—almost every candidate, in some one or other paper, reaching 90, " I f i 1 | and several of them over this—numbers 3 and 9 (Miss Clarke and Mr.

I Blakely), nevertheless, as betraying musical talent and culture in a N. B. —Stu
I I | marked degree, may justly be singled out as worthy of honorable Theoretical anD L I V - mention. Canada and ElD SAMUEL P. WARREN, Examiner. 9
K M3- Subsequent examinations in following years were equally

|R “84
I Note—Miss Clarke and Mr. Blakely, students at the College of Music. -FInsT EXAMINATIC

A. Teel

L "0 Organ Course. B- Pie,B I Pupils required to have studied piano previously. c R '

D “-‘ I Rink SECOND Examinai

L "Preliminary work, Lemmen's AB I ‘ Schneider's Pedal Studies. B. Ret
Dudley Buck Phrasing. p

\ Clemen's Pedal Technic. D. TB ( Pedal Obligato Playing. E. HaB 2nd Grade, Hymn Tune Playing—Interludes, Modulations an F. QueB ( Registration (Elementary).D " ee • -•
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ervision of Mr. S. P. .
l (Extended Study of Registration.
h. New or Preludes and Postludes.S
: were pupils ot the 3rd Grade, Bach Studies.
d, and two of them Schneider Studies. J B
rS . {Dudley Buck Pedal Phrasing. (

I . Accompaniment Solo Voice, Quartet and Choir
’ Chant, Mass, Oratorio.

PR" Organ Solo, Sonata, etc., in every style. Be
examinations is one . — , Reading from Figured Bass.

The quality of the ii " History of Organ Exam. —9
•ally very creditable Classification of Stops. •

Specifications for Organs. “
.Improvisation.

disturbing influence o Thorough Development of Technic.
was given of earnest The advanced works of.Bach, Thiele, Guilmant,
es, and of intelligent, Hesse, Merkel, Rheinberger.
efr musical training a Organ Course Adaptation of Organ Part from Oratorio Scores. / • a

Graduate, Pass Exams, in Harmony and Counterpoint, and
0 Satisfactory Performance of Comprehensive

f individual merits Programmes of Sterling Organ Music, and ) • a a
r paper, reaching 90, B Transcriptions of Orchestral Works for Organ.
Miss Clarke and Mr. I N.B.—Students prepared to pass the A. C. 0. and F. C. O.

nt and culture in a we Theoretical and Practical Examinations of the College of Organists, S
worthy of honorable arse . . . 1... .7 Canada and England, and positions found for qualified organists.
WARREN, Examiner.

Organ Examinations, D
years were equally i TORONTO COLLEGE OF MUSIC.

■First Examination. i
the College of Music. She A. Technical work. Manual and pedal scales, etc., from Stainer, S

Lemmens, Linch or other good school. 8 aJ
o B. Pieces. A selection of, say, six compositions, which should be

standard pieces and of a varied character. (Bach should be 
one composer represented.)

eviously. C. Reading at sight. A simple composition for the organ. I 8 a
D. Transposition of easy chant. .

■Second Examination.
A. A selection of compositions.
B. Reading at sight. Organ composition.
C. Reading a single piece of vocal score. . 5 B
D. Transposing a hymn tune or chorale.
E. Harmonizing a single figure bass.

ides Modulations an F. Questions on structures of organ and treatment of instrument.
y). (This last might perhaps be left for the third examination. ) 1



B COLLEGE

B II.. | _________________  - - — ______B I r l> ThirdB A. A comprehensive selection of organ music.
B B. Reading at sight. An organ composition. ( In order to st

C. Accompanying at sight. A simple anthem. Mr. F. H. Torrin
• D. Harmonizing a simple melody. which is to trail

E. Reading from expert vocal score. them to take par
BF. (a) Extemporization in proper form and rhythms. About eight I
I bars. (6) Modulation To relate key. (c) Transposition.B I nee I G. Questions on construction of organ and treatment of instrument,S Students mayB a the great masterVocal. ■ 300 members, by
B The work of the College in this department is designed to secure tions.
• a proper and permanent voice production, as well as an artistic I

delivery, and this, institution offers special advantages to the pro-
B fessional student owing to the opportunities for introduction to the It is obligatory "

public available through the connection of Mr. Torrington, and Ym^The'^ 1
B other members of the staff with concerts and church recitals.
• The study of oratorio music and the formation of a correct I

classical style also receives special attention. Candidates fc
B I duction, vocaliza

OPERATIC CLASS. • I to sing before th
Signor Tesseman will organize a class with a view to special h to the character B I training for opera—vocal, staging, and every detail appertaining to The candidate

B this department. Selections froiB F. Operatie performances, with full orchestral accompaniments, will pupils for the exB be provided. 89 DEVELOPMENTB tret SIGHT-SINGING CLASS. a Marchesi, Lamp
SOLFEGGI.—CB A class in sight-singing and musical dictation, intended Nava.

especially for vocal students who are preparing for certificates, VOCALIZZI._ _ iB for organ students and others for whom an examination in sight- Tesseman.
singing is required.

I 1 All vocal students of the College of Music who are not alreadyB thoroughly qualified sight-singers, are strongly urged to join this Candidates foB class, which meets for studv on Saturday mornings in the College exercises, solfeg,
B Hall, at 11 o’clock. sing before the .

It is of the first importance that all vocalists should be able and capabilities, 
B to read readily at sight, otherwise rapid progress and thorough Candidates m

knowledge is impossible. a They will als
B This Sight-Singing Class is free up to February 16th, after equal to an Eng

which a fee of two dollars per term will be charged i 01 dergan w"l

S > Bui
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SOLFEGE CLASS. •

In order to supply a long-felt want, a class in Solfege, under
I Mr. F. H. Torrington’s personal direction, is provided, the object of
I which is to train vocalists to read music at sight, and to enable
I them to take part in concerted concert and church music.

is. About eight “9 * B
ransposition. M COLLEGE VOCAL CLUB.
it of instrument, Students may, if they so desire, for the purpose of studying

a the great masters, associate with the Philharmonic Society and its
I 300 members, by a special arrangement, or with similar organiza- 

gned to secure tions.
as an artistic I Vocal Course.
res to the pro-
iduction to the It is obligatory upon students in this department who desm a certificate or

, diiilomii, that the>i pass an examination in Rudiments, Sight-Singing, and First
rrington, and I I Year's Theory.

7'. correct I FIRST EXAMINATION.
Candidates for this examination will be tested in voice pro- 

■ duetion, vocalization and solfeggi. They must also have prepared 
« to sing before the examiners three songs of different styles adapted

iew to special I I to the character of voice of each pupil.
ppertaining to a The candidate must hold the introductory Certificate in Theory.

‘ 5 9 Selections from the following works are to be used in preparing
animents will 1 pupils for the examinations in the entire course in vocal music:

Development of Voice, Etc. — Randegger, Abt, Concone, 
■ Marchesi, Lamperti, Henschel, Bordogni. I |
■ Solfeggi.—Concone, Vaccai, Lablache, Marchesi, Romaniai and

ion, intended Nava.
or certificates, s VOCALIZZI— Abt, Lablache, Lamperti, Viardot, Marchesi and 
ation in sight- I I Tesseman. .

I ^SECOND EXAMINATION.
re pot.olneqniX Candidates for this examination will be tested in intermediate
in the College 9 exercises, solfeggi and vocalizzi. They must also have prepared to 
1 6 328 sing before the examiners six songs, selected to display versatility
1 a and capabilities, according to judgment of examiners.10 j " r Candidates must hold the Introductory Certificate in Theory.an ° 6 They will also be examined in sight-singing, in grade of difficulty

16 after equal to an English ballad. The ability to sing in Italian, French B
TV ’ ’ or German will be considered in the pupil’s favor,
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I THIRD YEAR. 1
dst Candidates for this examination will be tested in advanced

• exercises, vocalizzi and solfeggi, and will be required to sing at I
sight a song of medium difficulty.

1/1 The candidate must hold the Introductory Certificate in Theory (h)
49 1a || and Grade Harmony 1st year, and will also require to study the

■ following text-books : “ Voice, Song and Speech,” by Behnke and
| Brown, and " Hygiene of the Vocal Organs,” by Sir Morell Mac-

y S kenzie.
H l The candidate must prepare ten selections, embracing selections I

B "ii from opera, oratorio and concert repertoire. g Fust E

B VOCAL CERTIFICATE.

• In addition to above, those who purpose qualifying themselves I
B for teaching vocal music must read at sight a song of medium I

| difficulty and play at sight the accompaniment to the same ; also IB f i give a lesson to a pupil before the Board of Examiners.
| Diplomas will be granted to students who hold First Year's I
. certificate in Theory, and who can render artistically selections I

from different oratorios and operas. Higher standing in exami- ■ 
" deciteke nations given to students able to play accompaniments. 9
B Diolin. ■irort ■ | Students in this branch of study, in both solo and orchestral ■

Hi | work, secure a regular progressive course of graded instruction.
u Advanced students have the opportunity, by special arrange- I

■ ment, of gaining practical experience as orchestral performers in I 
the Toronto Orchestral School.B H The study of Chamber Music by the great masters, such as I

i I | r trios, quartettes, quintettes, etc., is a feature in this department I B Kuteewhich is especially cultivated.
B FIRST GRADE.

’ "" (a) Hoffman’s School of Violin. i THIRDB HERMANN, " "
B SCHRODER, " "B “ - 1 STUDIES.—Hermann, Scale I.

BLUMENSTENGEL, Scale I.B Kayser, Op. 20, I.BSgt bra) B
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PIEess.- Schroder, Opus 3, I,

1 in advanced ■ Wrus--Opus,38, III.
red to sing at HenxAXN (Peters) Sitt, Opus 26.
icate in Theory ■ (6) PuSITIONS.—HNKMANA Violin School II.
e to study the ■ STUDIEs.—HEKMANN, Scales I.
y Behnke and ■ BLUMENSTEMOE ‘ -
ir Morell Mac- KAXNER, Opus. 201. , — jPieces.—Schroder, Opus 3, and
aeing selections $ SECOND GRADE

First Examination. 
SEVCIK.—Violin Technic, I. 
STUDIES.— Hermann, Scale III. %

Zing themselves Dont, Opus 38 I and II
ong Of medium ■ Mazas, Opus 36, I. and II

the same ; also ■ PIECES —DANCLA, Opus 89, nirs varies.hers CLASSICAL Selections (Peters). _w . ■
Id First Year’s a H SER ALBUM (Peters).
ieally selections Corelli Album.
Kling in éxami- I Angener Album, I. and II.

ents. i THIRD GRADE.
■ SECOND Examination.

SEVCIK.—Violin Technic II.
, . CASORTI.—Technic of the bow.

‘ and orchestral STUDIES. -KREUTZER.
1 instruction. DE Bbriot, Violin. School II. .
special arrange- i Pieces.—Schubert, Sonatinas.
al performers in th Beethoven, Sonatas.

De Beriot, airs varies VI. and VII.
nasters, such as Spohr, Barcarole,
this department Wieniawsky, Mazurkas.

Kron, Kias iker Perlen.

FOURTH GRADE.
Third Examination. , t SEVCIK.—Violin Technic III.

Singer.—Finger Exercises.
STUDIES. — FIORILLO.t Rode.

Dont, Opus 37.
Leonard, Opus 21. 1. B
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PIECES.— BEETHOVEN, Sonatas. Romance in F and G.
TARTINI, Sonata in D minor.
VIEUXTEMPS, Reverie.

CONCERTOS. — VIOTTI, RODE, SPOHR, 2 and 11.
DE BERIOT, 9 and 7. De Beriot, Fantasie de Ballet.

Certificates will be awarded upon the completion of the third• •
I examination. Candidates must hold the first year’s certificate for "

o a Theory.
5 FIFTH GRADE.

2 SEVCIK.—Violin Technic IV.

0 STUDIES.—Tartini. The art of bowing.

DANCLA, Opus

6: t Mazas, Opus 36. III.
, o GAVINIFS.i LEONARD, Op.

8 PIECES.— ERNST, Elegie.
— RUsr, Sonata.
— David, Opus 16. Scherzo Capriccioso. B

Rode, air varie in G.
F PAGANINI. Molto perpetuo.
_ VIEUXTEMPS, Opus 11, Fantasie Caprice. '

8 CONCERTOS. —Spohr, 8 and 9.

5 WIENIAWSKY, Opus 22.
‘ MENDELSSOHN.

3 MOZART.
%
5 - SIXTH GRADE.

5 Leonard, Gymnastic. B
0 STUDIES.—VIEUXTEMPS, Opus 16.
o “ Bach, Sonatas.

Dont, Opus 35.
2 PAGANINI.

8 Pieces. — VIEUXTEMPS, Opus 38. Ballade a Polonaise.
WIENIAWSKY, Legende, Polonaise, Opus 21, airs russes.8 Tartini, Devil’s Frill.

SARASETE, Nocturne. Spanish Dances.

Concertos : By Beethoven, Bruch, VIEUXTEMPS, etc.

■ Diplomas will be awarded upon the completion of the full
I practical course, together with the Theory Certificate. • B
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B Violoncello. Certificates w
■ examination. (B Certificate.B ■ SEBASTIEN LEE, Opus 30, Methode pratique (Schott).

DOTZACER, Opus 120, Studies of Progressive Difficulty (Challier)B I Opus First Dor
B 5 1 g COBSN

First EXAMINATION. FRANB l 1 DOTZAVER, Opus 47, Exercises First vol. (Breitkopf and Hartel). PlanB 1 KUMMER, Opus ROMEB I I I I I KUMMER, Opus 106, Studies. SAINT

DOTZAUER, Opus 160, Exercises. Hofmeister. LIND!
I PIECES.—Selections suited to grade, with Piano Accompaniment. Mom

B ea THIRD h■ I SECOND EXAMINATION. | course, together
Dotzauer, Opus 54, Studies (Second vol.)

B ■ Franchommb, Opus 35,12 Etudes (Schott). CS eGRUTZMAC‘ER, Opus 38, Technologie (Peters),
Merk, Opus 11, 20 Exercises (Haslinger). i
WERNER, Opus 14, Studies (Hofmeister). 1st GRADE— IB Aembe ROMBERG, airs, suédois, etc. (Peters 2023a) -L- 2ND GRADE —B Concertino and Variations (Peters 2023b). 3RD GRADE—.B GOLTERMANN, Opus 65, Fourth Concerto. 4 m GEADE—B Opus 76, Fifth Concerto (An Ire). also selections andS tti Opus 55, Concerto (Hofmeister).

THIRD Examination. bel leT GRADE--rtes Bach, 6 Sonatas for Violoncello (Peters).B I Dotzauer, Opus 158, Studies, Fourth vol. (B. eitkopf and Hartelji " GEADE-
" I DUPORT, Exercises (Kistner). heB Kt mmer, Opus 41, 8 Grandes Etudes (Meser ) 8 to the grade. EnB Servais, Opus 11, 6 Caprices (Schott).B FRANCHOMNF, Opus 7, First vol. (Hofmeister).B Merk, Opus 20, 6 Etudes (Haslinger). 1ST GRADE—

ROMs KQ> Opus 57, Concertino (Schott). i 2ND GRADE-B GOLTERMANN, Opus 30, Concerto D minor (André) 3RD GRADE-B Arnold, Opus I, First Concerto. 4th Grade
2, Second Moskowski, SchuB 3, Third (André).
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Certificates will be awarded upon the completion of the third B
■ examination. Candidates must hold the first year’s Theory

Certificate.
ne (Schott). FIFTH GRADE,
ve Difficulty (Challier).

DOTZAUER, Opus 35, 24 Caprici in Tutti Auoni (Breitkopf and■ Hartel).
COSSMAN, Opus 10, 5 Concert Etuden (Kistner). B
FRANCHOMME, Opus 7, 12 Caprices, Second vol. (Hofmeister).

(Breitkopf and HSrtel). Piatti, Opus 25, 12 Caprices (Simrock).
ROMBERG, Concertos No. 1—10.
SAINT-SAENS. Concerto A minor.

ster. LINDNER, Opus 34, Concerto (Siegel).
o Accompaniment. MOLIQUz/Opus 45, Concerto (Kistner).

\ i Diplomas will be awarded upon completion of the Practical •
I course, together with the Theory course.

■)
B Guitar, Mandolin and Banjo. B

1st Grade—Elementary Principles.
3a) 2nd Grade—Carcassi's Studies, and pieces adapted to grade.
ers 20231). 3RD Grade—Romero’s Studies, and pieces adapted to grade. M

4m Grade—Special studies for this grade arranged by Mr. Smedley;
also selections and pieces of the advanced school. Ensemble playing. •

in Ire).

r). a MANDOLIN,

1st GRADE—Elementary Principles.
2nd Grade—Langey’s Studies, and pieces adapted to this grade.

I B eitk< >f ana HarttIL 3RD Grade—Cristofan’s Italian Method, and pieces adapted to this grade.
1 ' 4th Grade—Special advanced studies and selections, and pieces adapted

to the grade. Ensemble playing with the College Mandolin Club.
esei)

eister).
1st Grade—Elementary Principles.
2nd Grade—Brower’s Studies, and pieces adapted to this grade.

. a ; h 3rd Grade—Farland’s National School, and pieces adapted to this grade.
4th Grade — Arrangements adapted from Compositions of Haydn,

I Moskowski, Schubert, etc. Ensemble playing with the College Banjo Club.
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Orchestral and Sand Instruments. by the foliowin
B H —1111 ... veteran musics1 | g I i The most experienced teachers are provided for every instru- Mendelssohn Q
D "a nient used in ordinary orchestras and brass bands—Violin, Viola, Germany:
• Violoncello, Contra Basso, and all wood and brass instruments. By
■ the system adopted, students are not only grounded in the science : "ust imas
■ of the particular instrument they may select, but gain such other zigia a?HI8
• general knowledge bearing on the subject as cannot fail to be of suppose the
B great value to them. In this connection it is important to properly a solo, will be i
D understand the many collateral advantages which orchestral instru- f ,.„

I iae ment students of the College have and may participate in, accord- I it was reouesti
11| j | ing to their proficiency. Besides the Ensemble classes, for piano “ey 0 enin , of the

171 and strings and other instruments, formed each season in the cnee °Aaai
I I College, students have certain privileges in connection with the 00.‘

orchestra of the Toronto Philharmonic and the Toronto Professional ia in the musical 
Orchestra. As affording practical training in orchestral playing, The'achieve

B I ' however, students are particularly advised to associate themselves 1
■ with the Toronto Orchestral School. plishied; ana ‘a

and the develo
11 THE ART OF CONDUCTING. by its founder

ber of extracts 
5 • A branch of study of great importance—the Art of Conducting nent patrons c
B ‘ —will be associated with this department, and its field will embrace

Pee all the graduations from the simple direction of an orchestra or 21Met" choir, to the conducting of a symphony or oratorio. % EXTRACTS

B | | | Cbe Toronto Orchestral SCHOOL ■ wientnoeoMcoF
B F. H. Torrington, Conductor. 9 May 1st."

P 1. This school, though distinct in its organization from the College, 1 From Sir C
"PE i is under the musical directorship of Mr. Torrington, and College 9 I said to Mr.

■ students can become members of it at a nominal charge. The School that grer
B advantages of giving a student the actual work of an orchestral for the skill an
I B musician, as a means of fitting him for future usefulness, cannot whose execution
B be overestimated, and in this respect the Toronto College of organization.
B Music offers rare opportunities, as shown by the fact that many 0 School will con
B of the best orchestral players in Toronto have gained their prac- degree of efficiel

| ' , tical experience under Mr. Torrington’s guidance in the various he From REV 
B orchestral and choral performances he has given. That the College me presumptuo
B occupies a unique position in its orchestral facilities is borne out was a grand suic

| ■
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ruments. by the following extract from a letter from that able musician and
veteran musical director, Thomas Ryan, one of the well known • B

cd for every instru- ve Mendelssohn Quintette Club, of Boston, written while in Berlin, 
bands—Violin, Viola, 24 Germany :
ass instruments. By t .
junded in the science “Just imagine a Conservatory in cither New York or Boston, with S
—, i d sixty young men and women playing the big symphonies under a Very - |
but gain such other rigid drill master ! Shouldn‘t we be proud of it in either city ? I
cannot tail to be ot suppose the day will come to us when ensemble playing, it stead of M
mportant to properly or solo, will be the point to be reached.”
ich orchestral instiu- i The progress of this Orchestral School has been so marked that 
anticipa e in, accon - it was requested to take part in the Musical Festival given at the
be c asses, oi piano I opening of the Massey Music Hall, in the Public School Children’s 
eac i season in the Concert, adding materially to the general musical success, and

connection wi 1 he effectively proving the fact of its usefulness as an important factor
Toronto Professional in the musical education of our young people. •

in orchestra, paying, The achievements during the three seasons have been marked
associate themse ves to a degree, demonstrating to the public what may be accom- •

plished, and also what may be expected of the School in the future, •
and the development of the institution along the lines prescribed

CING. by its founder, Mr. Torrington. Appended will be found a num-
her of extracts from the city press, and letters received from promi-

ic Art of Conducting th nent patrons of music, showing appreciation of the work. B i
1 its field will embrace
n of an orchestra or 22satorio t EXTRACTS FROM LETTERS RECEIVED SUBSEQUENT TO OUR

CLOSING CONCERT.

9 From His Honor THE LIEUT. -Governor.—" We were very much pleased 
2ee- f with the Concert given by the Toronto Orchestral School on the evening of

CTOR. May 1st.”

tion from the College From Sir Casimir GzowsKI— " It gives me great pleasure to repeat what •
Prinston and College 49 I said to Mr. Torrington after the performance by the Toronto Orchestral

OMINAI CHARGE The a School, that great credit was due to Mr. Torrington, as a musician and conductor,
worl' of an orchestral for the skill and ability in which he instructed the members of the School,
lire usefulness cannot whose execution was wonderfully good considering the short period since their
- A — organization. With good wishes, and trusting that the Toronto Orchestral
IORONTO OLLLUL Or Seta c. .... , ., the fact that many chool wi continue to prosper by continuing their labors to reach greater -
• • 1 Xi • • degree of efficiency.” Bave gained their prac- °
idance in the various From REv. Septimus Jones.—“On the whole, then, you will not think
ven. That the College I me presumptuous when I take it upon me to say that your Orchestral Concert 
facilities is borne out Be was a grand success and full of excellent promise, and reflects high credit upon
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the conductor and the whole band. "Quality, not quantity,’is evidently your I
motto, and if that is adhered to, and the number is limited and sifted, and the I

B entrance strictly guarded, you are going to have a grand organization of the I
- utmost value to Toronto as a centre of Musical Education* To be admitted I

into such a band is a high privilege, a musical education ill itself, and will exert =====
I upon its earnest members an influence whose value it is hard to measure. I I BB Id. I went to the Concert rather out of regard and good will to yourself, and to give I BB my little contribution of encouragement to what seemed an heroic but problem. I DB atical endeavor. As I sat and listened I was surprised and delighted, and I I BB 11 I I I came away deeply impressed with the z.eal. and toil, and devotion to your art, I BB U[gi | ! by which alone could have been produced in so short a time such musical

‘ | results.”

D I I 1 Î The above manifests the spirit contained in a large number of 80 ~D —"been

Sim
B Q i g i Press Comments. M 8
B .. | “The pitying of the Orchestra was truly mrvellous. The shading and 2D tts. tempo were well marked in all the selections."— Empire. 8D Hi.. I “The character of the orchestra] work reflected much credit upon Mr. 0 B2

Torrington, the indefatigable conductor of the organization." Saturday Night, Bhi O Met
B ■ " The Orchestra gave a popular select ion of music, in a manner that was 8 E I

very creditable '—Mail.
“ The selections rendered by the Orchestra were a credit to the School.”— H

"‘) World. 9
" What perhaps is most wonderful is that the greater part of the Orchestra I •B I composed of more boys and girls, and their playing, the shading and tempo 0 ç

marvellous."— Times.
“The Concert was not only a success by way of numbers, but in the way S the programme was carried out."—Star.
“ The overture was given with a harmony and spirit which won the warmest ’ tB appl tuse of the audience, and the other orchestral numbers wore equally good,

and their merit found equal recognition.” Globe. 8
• ' "Mr Torrington has accomplished a groat deal for the upbuilding of Music
B in Toronto, but it is safe to say the opening of the Toronto Orchestral School is

one of the most commendable, and from the present indications, bids fair to gear
I P'odmo wonderful results in developing our orchestral resources.”—CanadianA I | Mnaieian. ..

B "The programme presented on this oocasion was more exacting in its
B character than any of the preceding concerts of the organization, and it is grati-
B fying to be able to record the fact that the playing of the Orchestra was I

thoroughly in keeping with the more advanced nature of the work undertaken
B • by them this season."— Toronto Saturday Night,

S Lil•
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B Concerts and Recitals.
The object with which these entertainments are given is mani- I

B fold First of all, they afford the students opportunities to hear CORNERB ; and perform the best compositions ; thus, while educating them, tB giving them also that most desirable acquisition, self-reliance, and order to rB || the power to perform well before friends or in public. These the city, the
• entertainments also prove a great stimulus to study. They further I convenientI afford parents, guardians, etc., the very best opportunity to see for and who

I themselves what the College is doing in the various branches of ^■Street, every opD 1 musical instruction. are offered st

D Weekly Concerts AND Recitals for the development of this I
object are given at the College. Pupils from the lowest to the 
highest grades take great pleasure and interest in them, to their The Vocal rD own material advancement. College isTTh “situated oppositD Gratuitous privileges.D • E11 ...To the students of the Toronto College of Music—Admission to ID Organ, Piano and Vocal Recitals and Chamber Concerts; Lectures Ever seasorB1 on History of Music, Acoustics, Biography and Works of Great members of
Composers; Organ, History and Construction, all of which are iiCollege The |B f W I | illustrated, and to the Vocal, Sight Reading, Violin and Harmony 0For instance *th'B H. . Classes. One of the most valuable privileges which students can icompetitor tO or

i enjoy is the use of the College Library. This contains a rich store
I I of musical works. There are also to be found exhaustive treatises I

on musical history, biography, encyclopedias, reference books of all I "0 kinds, together with the leading musical journals and periodicals. I
B The Library represents the collection of half a century ; still, I
B though so very complete, it is constantly being added to.

B “ I Convenient Situation.
B The College of Music is situated on Pembroke Street, above I
B Shuter Street. The Winchester and Parliament Street cars from

Union Station pass 4a short distance from the College. The ‘B " Belt ” line of cars runs on King, Sherbourne and Bloor Streets I
and Spadina Avenue, thus making the College easy of access from I

B even the most distant parts of the city.

", ! 5
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@hc Eest End Branch, 
en is mani- I 
ties to hear CORNER SPADINA AVENUE AND COLLEGE STREET.
stinKthem 4 In order to meet the needs of the residents of the Western part 
lie These of the city, the West End Branch was established four years ago. B
hev further Its convenient situation affords students, who live in the West
v to see for “gEnd and who do not wish to attend the College on Pembroke 
branches of 4 Street, every opportunity of studying under the same advantages I

Has are offered students attending the Central College on Pembroke 
■Street.

sent %‘lie g Ehe college annex. 9 
em, to their The Vocal Department, which is one of the most important in

the College, is now established in the College Annex, which is
Kituatcd opposite the main building on Pembroke Street. “

dmiosiontol Scholarships.
ds; Lectures Every season a number of valuable Scholarships are offered 
ks of Great members of the Faculty for competition by students of the

which are toCollege. The winner in each case secures one year’s free tuitionI • 
d Harmony For instance, the " Torrington ” Scholarship entitles the successful 
students can “ecompetitor to one year’s instruction on the organ or piano.
a rich store I 

ive treatises I 
books of all

I periodicals. I 1 -eg
ntury ; still, 
to. 

itreet, above I 
set cars from \
llege. The I 
loor Streets I 
: access from I

a 1 ‘
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Cbe Normal Class.
I The object of this class is to provide a course of instruction to B

students who intend to become teachers, supplying them with such
— information as will enable them to secure satisfactory results,

V HKhrough the knowledge of how to teach and what to teach,• j X/ itogether with hints as to the selection of music for every grade B
//) pupil. The work of this class does not interfere with special
// epractical training, but supplies information specially beneficial to
(/// bestudents intending to become teachers. B

Ensemble Classes.
37/ 9 l The value and importance of thorough training in trio and

2 Nquartette playing cannot be over-estimated. Students are advised
- Hto attend these classes as soon as they are sufficiently advanced to H

so, as in them, Chamber Music of the classical and modern
1—5 3 is composers is carefully studied under the personal direction of
Ie) g 2 B Mr. Torrington.
5 — Herr Wm. Yunck, the leader of the Detroit Philharmonic Club, H
>9) “ b who recently played three programmes of classical entieiiMe music
E59 2 % Bewith Mr. Torrington’s piano pupils, writes:

9 o “ Your College and your pupils were a perfect surprise to me. I
—( ©)) * | have to tell you freely that I admire not much the so-called Schools of M

u 5 Music in this country, but your College is a real exception. The
j 2 pupils advertise you by their artistic finish, and there was not one of
® h 1 the many I had the pleasure to hear who was not showing the success H

70 2 of your careful and excellent teaching.”
a 4 Recognizing the work of the Toronto COLLEGE of Music and
7 ü the ability of its pupils, Herr Yunck, the Director of the Detroit

■ ■ > 8 String Quartette, writes Mr. Torrington as follows : "
g Detroit, March Sth, 1895. 'a DEAR Friend, J

It always gives me the greatest pleasure to come to Toronto, and B
to play with one of your pupils. They all show your correct method.

g \ I hope to introduce Miss Sullivan to the musical people of Detroit in
the next concert of my String Quartette. It was a fine treat to play 

M I with her in the Dvorak Quintette. Even more, Miss Sullivan showed
g herself as a musical genius in the splendid manner she played the
3 accompaniment to the Mendelssohn Violin Concerto. It never was
0 better played for me. I feel very thankful that you gave me the H

opportunity to play with her. Yours,
WM. YUNCK. ■



or ---=)----
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• ■ I Miss Sullivan subsequently played with Herr Yunck’s String IB 10/1 Quartette, Schumann’s Piano Quintette, and, as a solo, the Liszt ie "esFes
Gounod Faust Valse, with great success, receiving a double encore 1 ■ Trio, Op. 7
for her work. Largo a

IW H 11E i 191 ) KlingerB PRIMA vista READING PIANO Classes.—Four scholars partici-fti 9 Vocal .SuB I pate in one lesson, and play on two pianos arrangements for eight 7 ' ‘
B hands, of classic and modern works, the object being to gain (as 5 1 lano 200B I I Bill facility in reading at the sight, development of a sense of rhythm, 4. Violin Solo

| a more extended experience in ensemble playing, and a knowledge h 5. Mandolins ;
I | of the compositions of the great masters. “

, . . . - MiSSes .
I , The following ensemble programmes have been given by Mr. G Dry

Torrington’s pupils: .- Allege

D "It s art and Science alone that reveal to us, and give to us the hope of a loftier life."— Beethoven. T " His hen

1. Trio, Opus L No. 3 (Piano, Violin and ’Cello), Allegro con brio, 6. Trio, in B1, I Andante. cantabile. Con varizione. Menuetto, Finale Beethoven- Mozart
• I I Piano, Miss Mansfield ; Violin, Herr Klingenfeld ; ’Cello, Herr _

Huth. bat 7. Vocal, 1
2. Vocal, “ Norman’s Tower," Xé’Ar—Mr. Chattoe. Webst

D I "r »»H;:.<: “=:’•& ■
D It would indeed be wonderful if Music were found where there is no taste tor it.”—Meiidrlmlin. And;

t y 4. Trio, Op. 66 (Piano, Vio'in and ’Cello), Allegro energico Con fuoco, Bchpber
I Andante expressive, Scherzo, Finale, Allegro, Appassionato, Mendels bant Ruth,
B sohn— Piano, Miss Sullivan; Violin, Herr Klingenfeld; 'Cello, 1 Trio Op 7
■ Herr Ruth. —Miss

-ei 5. Vocal, “ Fairy Land," Cowen— Miss McKay. 2 Vocal “Ct

B "Art and Science bind together the best and noblest of men."—Beethoven. 3. Trio, Op. 5
B 1 Vocal, “ The Child’s Vigil,” Moir—Miss Lulu Dundas. c Latl

2. Piano Solo, “ Arbesque," in C major, Schumann—Mr. Charles True, 4. Piano and
3 Trio (Piano and Strings), one movement, Adagio. Spohr—Mr. Welsman, quillo,

Herr Klingenfeld and Herr Ruth. 5. Vocal, ′ MB 4. Vocal, “ Romanza Com 'e bello, Cabaletto si voli il primo" (Lucretia se 6. Trio, Op
B 1 Borgia), Donizetti—Miss Snarr.B mann-B " All new phenomena in Music are the work of genius."-/!. Schumann, 7. Vocal, “ A

5. Quintette, Op. 81 (Piano and Strings), Allegro, ma non tanto— Dumka, 8. Trio, Op. f
andante con moto un puchettino piu Mosso— Vivace (quasi l’istesso Kiibini

• ? ‘ tempo)— Scherzo (Furiant) molto vivace—Finale, allegro, Drorak-a
i Miss Sullivan, Herr Klingenfeld, Mr. Donville, Mr. Frank Welsman,B Herr Ruth. ■

Da - BS a p-------i----S1
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Y unck s St I ingil . an propres, are grent conditions ill the Empire of Music, as in the vniver Beetllotei. I B
solo, the Liszt-Coena double encore br 1. Trio, Op. 70, No.1 (Piano, Violin and Cello), Allegro vivace e con brio, •

Largo assai de expressive, Presto, Beethoven—Miss Mansfield, Herr
Klingenfeld and Herr Ruth.

cholgrs, partie, 2. Vocal, “Sunset," Dudley Kurk-Mn. Mantell.
ienks, to 3. Piano Solo, Op. 57, " Berceuse,” Chopin—Mr. Weisman.

ense of l'hyÜini I 4. Violin Solo, "Romanze," Beethoven—Mins Yokome.

nd. knowledg: 5. Mnivlolins „, cuiters । - “7£'k.;:,;^
Misses Hoskins, Drynan, Morrison, Grace Cope (Mandolins) ; Misses • B

n given by Mr. a G/ Drynan, G. Cope, Hill, Braylex (Guitars). (Members of the
College Mandolin and Guitar Class.)

ftier life."—Beethoven, “ His heart was in his work, and the heart giveth grace unto every Art."

Allegro con brio, 6. Trio, in B fat (Piano, Violin and ’Cello), one movement. Larghetto,
Finale Beethoven— Mozart—Mr. C. Latham True, Herr Klingenfeld, Herr Ruth.
feldi Cello, Herat 7. Vocal, “For all Eternity," Miiteheeoni—(Mandolin obligato, Mrs. B

Webster), Miss Kimberley.
8. Piano Solo, Valse de Concert, Op. 3, Wiewcuirski — Miss Dease.

F Weisman “ect 559
9. Quintette, Op. 114 (Piano and Strings), “ de la Triute." Allegro vivace

e forit."_Mendelawohi.bt) Andante, scherzo, andantino, allegretto—Finale, allegro giusto,
‘ Seh nhert- -Miss McLaughlin, Herr Klingenfeld, Mr. Weisman, Herr

ezxbnatSoméuaaz Ruth, Mr. Dil. .  I
lingenfeld; ‘Cello, 1. Trio, Op. 70, No. 3 ( Piano, Violin and’Cello), Poeo sostenuto, Beethoven

—Miss Mansfield, Herr Klingenfeld and Herr Ruth.
2. Vocal, “ Calm as the Night,” Bohm—Miss Lottie Stark.

nrrthomi 3. Trio, Op. 9 (Piano, Violin and ’Cello). Allegro, Moderato, Sehuhert Mr.
C. Latham True, Herr Klingenfeld and Herr Ruth.

10 1 T 4. Piano and 'Cello, Sonata, Op. 36, Allegro, agitato, Andante molto tran- H
i ar es, rue quillo. Allegro, Grieg.—Miss Sullivan and Herr Ruth. 8 ihr—Mr. Welsman, 1

5. Vocal, “ Murmuring Zephyrs,” Jensen—Mr. H. C. Johnston.
primo” (Luoretia e 6. Trio, Op. 63 (Piano, Violin and’Cello), 3rd and 4th movements, Sehn- 

mann—Miss Lillian Landell, Herr Klingenfeld and Herr Ruth. H
manti. 7. Vocal, “ A Summer Night,” Goring-Thoma» — Mrs. Pringle.
ion tanto— Dumka, 8. Trio, Op. 52 (Piano, Violin and’Cello), Andante, Allegro, appassionato,
ace (quasi l’istesso f) Rubinstein— Mr. Weisman, Herr Klingenfeld and Herr Ruth

allegro, Drorak-bet D
r. Frank Welsman, ■
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B Testimonials, Certificates ano wiplomas. i operhpikas"i
(For Degrees of Mus. Bac. and Mus. Doc. see University of Toronto Course.) mechanism of

. . action. Abili
TESTIMONIALS.—Testimonials are conferred at the end of the Theoretical Ex 

scholastic year, and only upon students who have been in the IB | College at leaat one year, and have regularly pursued the course I
JI ' of studies prescribed for said department during the whole year. co n"ei The Testimonial differs from the Certificate and Diploma in that it Artist’s

B 1 | only bears witness to the capacity and knowledge of the students i Teacher
B j i||||as far as they have progressed. All othe

... Teacher's Certificate— A Teacher’s Certificate will he awarded The Coll1 , -to those who pass the First and Second Year Theoretical Exam- examination a
j i I r ination, the College Normal Class Examinations, together with of Music, and

B | the fourth grade examination in the Practical Course. Candidates I
will also be required to perform before the Board of Examiners a I 
number of selections from the works of standard and modern I 
composers, corresponding with the requirements of Fourth Grade PRIVATE I

" ‘ I Students wishing to obtain Teachers’ Certificates, or other I
I College honors higher than this, are required to be prepared for p. — 

T the same by the teachers of “The Graduating Grade” in the i voca? ent?sleseti Piano Department. Organ................
I Candidates for Certificates or Diplomas must have studied for Violin. . . . . . . . . . . . .

at least one year in the College of Music. Violoncello ....

ts Artist’s COURSE Diploma.—An Artist's Course Diploma, ichich Orchestral Instr
has special reference to artistic performance, •wi]\ be awarded to Harmony and C

• 1 those who pass the first year Theoretical Examination and the HAl: andoli
Graduation Examination in Practical Course. Elocution. . . . . . .

. Theory Diploma.—Students who are making a specialty of French Germar
B the Theoretical Course may obtain a diploma upon completion of B

I the course. Such students will be required to give evidence of 8 t CI
B practical knowledge of pianoforte.
B COLLEGE Diploma.—Examination for graduation requires that Class Lessons in

the pupil complete the entire Practical ( 'ourse, and perform Ensemble Playin 
publicly a programme of representative pianoforte music, including h Rudiments of M 
a concerto for piano and full orchestra, also the entire prescribed Rudiments of 1 
theoretical course. , Class, one 1

I Sight Singing (o
• • . VOCAL Certificates (Performers and Teachers).—A knowledge Sight Singing (

of phrasing, expression, recitative, florid and declamatory styles Normal cnsR“
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of singing will be required, embracing selections from oratorio, 
mas- B opera, ballad and bravura concert songs, also a description of the
pronto Course.) mechanism of the vocal organs and results of their combined

I action. Ability to read at sight, together with the first year •
he end of the t Theoretical Examination.
ve been in the te
ued the course Jees.
he whole year, so College (Graduate) Diploma ......................................... $10 00
loma in that it Artist’s Course Diploma................................................ 10 00
of the students Teacher’s Certificates . ................................................... 5 00

All other Examinations, excepting Theory................... 3 00

will be awarded The College Diploma is equivalent to the first and second
oretical Exam- Bo examination at the University of Toronto for the degree of Bachelor
together with i of Music, and will be accepted in lieu of these examinations.

Candidates
of Examiners a a Terms of Tuition.rd and modern ■

Fourth Grade. PRIVATE LESSONS (FOR TERM OF Ten Weeks TWENTY Lessons).
cates, or other (two half hour lessons each week.)
be prepared for Piano, Elementary, Intermediate, Advanced Grades..........from $7.00 to $40.00
Grade” in the [oi Vocal . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . „ 10.00 I 35.00 -,

I Organ............................................................................. I 10.00 n 35.00 B
ave studied for Violin.. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  " 1000 " 25 00I Violoncello ..... ....................................................................... ‘ 10.00 n 20.00 I

I Composition........................................................................... ie 15.00 " 30.00
Diploma, which i Orchestral Instruments . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  " 15.00 " 20.00
be awarded toand Guitar, Mandolin and Banjo . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  12.00 „ 15.00

nation and the Harp............................................................................. ,, 10.00 „ 15.00 pee
I Elocution ............*............................................................... n 10.00 a 30.00

. . , French, German and Italian ...................................... 10.00
a specialty of hi Matriculation Class (two Hours per Week).......................... ... 5.00

n completion of
re evidence of a “hi CLASS LESSONS (fok Term of Ten WEEKS),

(TWO LESSONS OF ONE HOUR EACH WEEK.) B

in requires that Class Lessons in the Several Branches................................from $5.00 to 820.00
, and perform Ensemble Playing (Piano, with Strings) .............................. .... A 5.00
music including Rudiments of Music. Class, one Lesson per Week...........  .... 5.00
. ‘ .1 “‘ Rudiments of Music (when taken with another Branch

n tire prescribed Class, one Lesson per Week)......................................................... 2.00
■ Sight Singing (one Lesson per Week)........... ... .............   .... 5.00

a i 1 the Sight Singing (when taken with any other Branch, one
I -A knowledge Lesson per Week).....................   2.00
lamatory styles Normal Class (one Lesson per Week)................................ . ■ ■ ■ 5.00

6 D
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B IRutes ano "Regulations. • 1
B I. Tuition fees are payable strictly in advance for the wholeB l term- Terms consist of ten weeks, but students may enter at anyD date. Cheyues should be made payable to “ Toronto Coileye of IB Music."
B II. No allowance will be made for temporary absence from
B lessons or for lessons discontinued. In case of protracted illness ofB more than a week's duration a doctor's certificate will be required, Bh The Degree

when lessons lost during that time will be made good, provided requirements^

B III. Pupils are requested to give two weeks’ notice before the
B end of term when they intend to discontinue lessons.
B IV. Students are requested to report at the office any change The candida

| of address. examination ol

B V. Pupils are expected to be at the College five minutes before 1I English

B time of lesson, and to report themselves in the office. English Gi

- VI. Students are particularly requested to read notices on the the language.
• n । bulletin board, which are official. and elementar
B VII. All arrangements between the pupil and the College i questions shal
B regarding time of lessons, omissions, excuses, registration, bills, Compobitio

B etc., must be made at the office, and not with individual teachers. one of several
B VIII. A discount is allowed on all music supplied by the College legible writinS .... sentences areB for which cash is paid. structure of t
B IX. The College is closed on public holidays, and lessons falling accurate empi

| 1 on those days will not be lost by the pupils. B foolscap is su

B X. Scholarship pupils must comply with whatever rules or ""nnekXa—N
/conditions that hay be attached to the scholarship won by them. i didate’s famil

B XI. Lessons missed through the absence of the teacher will be the prescribed
B made up to the pupil at the earliest possible date. of the finest IB I of the specificB I others shallB interpret liter
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• The University of Toronto.
r the whole B —------------------
enter at any ■ Department of Music,
o College of B

1 8 © 5

bsence from I.9 r DEGREE OF BACHELOR OF MUSIC.ted illness of
be required The Degree of Bachelor of Music (Mus. Bac.) will be conferred by, the
ad provid I University of Toronto upon students of Music, on compliance with the
0 requirements of the curriculum in Music which may from time to time be

prescribed by the Senate. • / «
ce before the —

fatriculation. B
• any change the The candidate for the Degree of Bachelor of Music must pass the following per

examination of the University for a certificate of proficiency in general educa-
, i tion:— • •nutes before Bai , — ."I. ENGLISH :— ■B

ENGLISH GRAMMAR and Rhetoric : The main facts in the development of
otices on the the language. Etymology and Syntax, including the inflection, classification

and elementary analysis of words, and the logical structure of the sentence. 
Rhetorical structure of the sentence and paragraph. As far as possible the

the College B questions shall be based on passages from authors not prescribed.
ration, bills, Composition : An essay, to which special importance will be attached, on B
il teachers. iaa one of several themes set by the examiners. In order to pass in this subject, 0

the College legible writing, correct spelling and punctuation, and proper construction of
y e o eg I sentences are indispensable. The candidate should also give attention to the H

structure of the whole essay, the effective ordering of the thought, and the
ssons falling accurate employment of a good English vocabulary. About three pages of

foolscap is suggested as the proper length for the essay ; but quality, not 
quantity, will be mainly regarded.

vel rules or LITERATURE: Such questions only shall be set as may serve to test the can-
n by them, ia didate’s familiarity with, and intelligent and appreciative comprehension of, Bir
teller will be ii the prescribed texts. The candidate will be expected to have memorized some

of the finest passages, and to have read carefully both prose and poetry outside 
of the specified work. In addition to questions on the following selections, 
others shall be set oh a “sight passage” to test the candidate’s ability to 
interpret literature for himself :—
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B 1896.
COLERIDGE :—The Ancient Mariner. 
LONGFELLOW :—Evangeline, A Gleam of Sunshine, The Day is Done, The 

Old Clock on the Stairs, The Fire of Driftwood, Resignation, The Ladder of St.I Augustine, A Psalm of Life, The Builders, The Warden of the Cinque Ports.
The following selections from Palgrave’s Golden Treasury :—

, : Wordsworth :—The Education of Nature, A Lesson, To the Skylark, To •
the Daisy, and the following Sonnets; To a Distant Friend, “0 Friend ! 1—1 ‘ know not which way I must look,” “Miiton ! Thou shouldst be living at this I .

| hour,” To Sleep, Within King’s College Chapel.814 । Campbell Ye Mariners of England," Battle of the Baltic, Hohenlinden,9 The River of Life,
d COLERIDGE :—Youth and Age. ,

2 B 1897.b.0—el % Goldsmith : - The Traveller, The Deserted Village.
H Byron :—Fourth Canto of Childe Harold.280007 0 I The following selections from Palgrave’s Golden Treasury :— H—elee"T > Wordsworth :—“ She was a Phantom of Delight,” The Green Linnet, Toalali - I the Cuckoo, and the following Sonnets : England and Switzerland, Upon West- M' |1 a minster Bridge, The Inner Vision. I

Keats :—Ode to Autumn, Ode to a Nightingale, and the following Sonnets : M
D On Chapman’s Homer, The Terror of Death, The Human Seasons.

• Shelley : Ozymandias, To a Skylark, The Recollection.
Scott - The Outlaw, Jock o’ Hazeldean, The Rover, Rosabelle.

a 1898.Doune TENNYSON - Morte D’Arthur, Elaine, Recollections of the Arabian Nights,
I To Virgil, Early Spring, Ulysses, “ You Ask Me Why,” “ Of Old Sat Freedom,” •
I “ Love Thou Thy Land," Freedom, (none. The Lotos Eaters, Crossing the

‘ I I Bar, Lady of Shalott, St. Agnes Eve, Sir Galahad, the six interlude songs in B
I the Princess, and “Tears, Idle Tears.”

The following selections from Palgrave’s Golden Treasury : B
Gray — Ode on Vicissitude, Ode on the Spring, Elegy written in a Country 

Churchyard, Ode on Eton College.
Cowper Sonnet to Mary Unwin, To the Same, The Castaway, The Poplar D

I Field, The Shrubbery. I B

II. Arithmetic :— ‘
Simple rules, vulgar and decimal fractions, proportion and interest.
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B Adf. III. One of the following languages— . The Examinât)
B 1. GREEK : 70 of short EnglishB Translation into English of passages from either of the prescribed texts. 6 forms and struct'B Translation at sight (with the aid of vocabularies) of easy Attic prose, to and (c) translatio
B which special importance will be attached. Candidates will be expected to Translation at

have supplemented the reading of the prescribed texts by additional practice attached. CandB in the translation of Greek. the following tex
• B Grammatical questions on the passages from prescribed texts shall be set, 189. j ÉNAULIB and such other questions as arise naturally from the context. 1898. UFEUILLB Translation from English into Greek of sentences and of easy narrative pas- e 1897 (DE Mal
B sages based upon the prescribed prose texts. (LABICHB The following are the prescribed texts :— i 4. GERMAN —B [Selections from XENOPHON, Anabasis I., in White’s Beginner's Greek e The candidateB 1896. i Book (PP- 304-428) with the exercises thereon. based upon

(HOMER, Iliad I. B F tB [Selections from Xenophon, Anabasis I., in White’s Beginner's Greek ne amineB 1897. - Book (pp. 304-428) with the exercises thereon. of short EnglishB I Homer, Iliad I. B forms and struct
B [Selections from Xenophon, Anabasis I., in White’s Beginner’s Greek and (c) translaticB 1898. - Book (pp. 304-428) with the exercises thereon. Translation atD IHomer, Iliad VI. l attached. Cand• Ailre 2. LATIN — “ the following te:B Translation into English of passages from prescribed texts. 0 1896. A.

Translation at sight (with the aid of vocabularies) of passages from some easy 1898.1B prose author, to which special importance will be attached. Candidates will be S 1897. Leant
B 1 expected to have supplemented the reading of the prescribed texts by additional 5. Italian:B practice in the translation of Latin. Elementary <B Grammatical questions on the passages from prescribed texts shall beset, recommended);
• I • and such other questions as arise naturally from the context. ination on the fB Translation from English into Latin of sentences and of easy .narrative pas' 18 Hi, 1897, IIB sages based upon the prescribed prose texts. x F 1
B The following are the prescribed texts:- a examinati

1896. Virgil, Æneid III. and Cæsar, Bellum Gallicum V., VI. i in Her MajestyB 1897. Virgil, Æneid 111, and C.EsAK, Bellum Gallicum II., III., IV. “ French Germai
B 1898. VIRGIL, Æneid I. ami CNAR, Bellum Gallicum IL, III., IV. Candidates at

B I N. B.—The Roman method of pronouncing Latin is recommended :—« as in Jar, i fail to pass suchB A the same sound but shorter ; ë like a in fate, ë as in x>t ; i as in machine, * as inH subjects requirent ; 0 as in note, o as in obey : u as in rntb' u as in hill ; j (i.e., i consonant) like v in 
be granted Mat "ri candy always hardasin can,!/o: ‘ always as t, never as sh; ae as ai in aisle; . 

an as 0,1 in 0,"' > ei as in ^int : eu lh—oo : oe as oi in oil : ui almost as n'e. * pecia app ICB 3. FRENCH — The Senate 1B aptri | । he candidate s knowledge of Grammar will be tested mainly by questions apply for standDey" i based upon prose extracts. , examination.
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The Examination in Composition will consist of (a) translation into French 
I of short English sentences as a test of the candidate’s knowledge of grammatical .

ribed texts. 6 forms and structure, (b) formation in French of sentences of similar character,
Attic prose, to and (c) translation of passages from English into French. : B
be expected to I Translation at sight of modern French, to which special importance will be
litional practice “91 attached. Candidates will be expected to have supplemented the reading of

I the following texts by additional practice in the translation of French :—
xts shall be set, t 1896. J ÉNAULT, Le Chien du Capitaine. B

1898. iFeuillet, La Fée.
y narrative pas- “ 1897 (DE MAISTRE, Voyage autour de ma chambre.

\Labiche, La Grammaire.
4. GERMAN :—

eginner's Greek to The candidate’s knowledge of Grammar will be tested mainly by questions
I based upon prose extracts.

, ,, , The Examination in Composition will consist of (a) translation into German einner 8 Greek --I of short English sentences as a test of the candidate’s knowledge of grammatical
I forms and structure, (b) formation in German of sentences of similar character, 

eginner’s Greek and (c) translation of passages from English into German.
Translation at sight of modern German, to which special importance will be B

I attached. Candidates will be expected to have supplemented the reading of
I the following texts by additional practice in the translation of German :—

, 1896. 1 Hauff, das Kalte Herz ; Kalif Storch.
from some easy -ovo- J
ididates will be 1897. LEANDER, Traumereien. Selected by Van Daell.
ts by additional a 5. Italian :—

Elementary Grammar (Grandgent’s Grammar and the Italian Principia
s shall beset re commended) ; translation into Italian of short English sentences ; and exam- i

I ination on the following text :—
‘ narrative pas 1816, 1897, 1898: De Amicis, Cuore (I Racconti mensili). • •

In lieu of the above a certificate of having passed the Primary or any subse- 
quent examination in a High School, on Matriculation in Arts in any University

Y in Her Majesty’s Dominions, including one of the languages: Greek, Latin,
III., IV. s French, German, Italian, will be accepted.
, IV, Candidates at the Junior Leaving or Junior Matriculation examinations, who a
idas in Jar, fail to pass such examination, but who obtain the necessary percentage in the

machines.—as in subjects required for Matriculation in Music, may, on petition to the Senate,
sonant) like Mi be granted Matriculation in Music.

‘ Special applications for Matriculation may be dealt with by the Senate.
The Senate may, in the case of musicians of established reputation who

u p I apply for standing in the Faculty of Music, dispense with the Matriculation M
% y ques ions “ examination.
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. Undergraduate Course. 

I -BB In addition to Matriculation the candidate must have passed three examin-ss
tions, theoretical and practical, before the degree of Bachelor of Music may
granted. “ 1. Harmony, in i

All candidates must prove ability as practical musicians :— 2. Strict Count
facombination) in no 

(a) As actual performers upon the pianoforte, organ or some orchestral 3 Double count
instrument. _

4. Fugue and CeB (b) As vocalists with satisfactory knowledge of pianoforte accompaniment, t . Elements ofa 6. History of M

S. gee ‘ aFIRST YEAR.
I Candidates shall

_______  Brent—or sing :

I Two compositiorB Cbeorg of ADusic. I They shall also IB 1. Harmony in three and four parts. 8 1. A figured bas
- , 2. A melody, toA 2. Counterpoint in two and three parts.

I 3. To modulate
B 3. Musical History up to 1750. ,
B 4. A piece of m

_______  named by the
I 5. An extract ol

B Practical Music.
B j j Candidates shall be required to play—on the piano or some orchestral instru- IB ment—or

B ’’7 1. Test a technical character.
B 2. Two compositions (or portions of them), selected by the examiner.

B I They shall also be required to play at the key board :— 1. Harmony in
B i or five parts.
B (a) A four-part harmony upon a given figured bass. 2. Strict, and fl
B - (h) A simple chorale, or an accompaniment to a song, in a key other Dirions of imitative

B than that in which the piece is written. 3 Canon and F
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. B SECOND YEAR. B

ted three examine Cbeory of Music. I
of Music may be a

I 1. Harmony, in not more than five parts.
2. Strict Counterpoint (including the treatment of the various species in •

“combination) in not more than four parts.
or some orchestral .■ 3. Double counterpoint.

■ 4. Fugue and Canon, in not more than three parts.
te accompaniment B g Elements of Acoustics.

I 6. History of Music from 1750 to the present time. . )

Practical ADusic. B
I Candidates shall be required to play—on the piano or some orchestral instru-

sment—or sing :
I Two compositions (or portions of them) selected by the examiner.
I They shall also be required to play, at the keyboard, the following tests, etc. :
I 1. A figured bass, to be filled up, making a piece of four-part harmony.
■ 2. A melody, to be harmonized in four parts.
I 3. To modulate from one key to another, as asked for by the examiner. J
I 4. A piece of music, or an accompaniment to a song, to be transposed into a

Bakey named by the examiner.
I 5. An extract of four-part vocal score.

orchestral instru- THIRD YEAR.

examiner. I Cbeorg Of ADusic.
H 1. Harmony in not more than six parts, including some original work in
Bfour or five parts.

I 2. Strict, and free, Counterpoint in not more than five parts, with illustra- ; |
a key other Rations of imitative work. B

I 3. Canon and Fugue, with special reference to the Episode, in four parts.
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B 4. A general review of the History of Music from the earliest period to thebe The Senate mayB Deafter dueB f forms BatheB 6; Instrumentati.... and scoring for the various sections of a modern Musicians of e
orchestra. tie Bachelor of Musi
. Snexaminer or exanB 7. Analysis of the full orchestral score of some classical work. following —

I 1. An Oratorio.

B (practical ADusic. i 3-A symphon;
I 4. An extendedB Candidates shall be required to play—on the piano or some orchestral instru- ■

B Two or three compositions (or portions of them), selected by the examiner. IB They shall also be required to play, at the keyboard, the following tests, The examinaticB etc. :— Applications, aB I I I I 1. A melody, to be harmonized in four parts. t Registrar at time
B 2. A piece of music, or an accompaniment to a song, to be transposed into HB a key named by the examiner.

I H 3- From a piece of vocal score. MatriculatioiB 4. To extemporize, in proper form, upon a given phrase. Each examin
B 5. From an orchestral score, and reproduce, as to pitch, the portions asked For admissic

■ 11 for. Degree of M
In addition to the prescribed course for the Final examination, an original -B composition, eitheir sacred or secular, will be required, containing five-part HB harmony, imitative counterpoint, and four-part fugue, with orchestral accom- ■

B paniment and sufficiently long to occupy fifteen minutes in performance. .............B “ Stainer’s TnB Candidates for the degree may defer presenting this composition until a , —

B Hiles’ “ GraB ------------ Bannister’s
B Bridge’s PriB A certificate of having passed the examinations of the First and Second year B Prout's Cou
• • ' I of the affiliated College of Music will be accepted pin tantu in lieu of the First -B year examination. Richter sCcB Cherubini’sB I he examination for the diploma of the affiliated College of Music will be ,
• accepted pro tanto in lieu of the First and Second year examinations. routs ou
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lest period to the The Senate may admit ad eundem statum undergraduates of other Universities B
“after due enquiry as to the requirements demanded by the institutions in which 
Hthe candidates obtained their standing. - B

ns of a modem Bee Musicians of established reputation may be admitted to the degree of
8 Bachelor of Music upon their submitting for the approval of the University 

“egexaminer or examiners an original composition, consisting of any one of the 
■following :—

I 1. An Oratorio. .

\ 2. A Cantata.
I 3. A Symphony.

I 4. An extended piece of Chamber Music. 
orchestral instru. •

, Examinations. B
I the examiner.
, following testa, The examinations will take place at times to be fixed by the Senate.

Applications, accompanied with the proper fee, must be transmitted to the 
■ Registrar at times to be fixed by the Senate.

» transposed into ■ 
fees.

Matriculation........... y.................................................................. ... 00 B
Each examination subsequent to matriculation........................ 10 00

e portions asked t For admission ad eundem statum ...................................... "... 6 00 B
Degree of Mus. Bac...................................................................... 20 00

tion, an original “
itaining five-part “
orchestral accom- ■ Cert-Jooks.
rformance. “ „ . , _ ,

Stainer 8 Treatise of Harmony. 
position until a — , —

Prout s Harmony. • 0-
Hiles’ “Grammar of Music,” Books I. and II. B
Bannister’s “ Music.” 
Bridge’s Primer of Counterpoint.

and Second yean B Prout's Counterpoint.
lieu of the First I

Richter s Counterpoint (Franklin Taylor s edition). 
Cherubini’s Counterpoint, Canon and Fugue.

of Music will be . Ba,. arcsee Prout s Double Counterpoint and Canon.
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Jadassohn’s Canon and Fugue.

Higgs’ Primer of Fugue.
Prout’s Fugue. 
Stainer’s Primer of Composition. ARTHUR E
Prout’s “Musical Form,”

11 Ouseley’s Musical Form. • The complete
Prout’s Fugal Analysis. b years, and embiB Prout's Primer of Instrumentation. and Fugue, Il

110 ï L Niemann’s Catechism of Musical Instruments. Analysis and El

Berlioz on Instrumentation. Students will
Stone’s Primer on Scientific Basis of Music. University ‘B Sedley Taylor's “Sound and Music." Students er

required to pa:Tyndal on Sound. succeed in winn
B Bonavia Hunt’s History of Music. ation in MusicB Naumann's History of Music. , * passed the Mat)

Parry's Summary of Musical History (Primer). 5 Students wh
B , Articles in Grove's Dictionary of Music and Musicians, bearing on the required to pas

various subjects for examination. b Students wh
B | | Candidates are not restricted to the above list, which is only suggested. The a thistheraiat T

B paper work is judged irrespective of any particular author or school. t First Year Exa
B This Curriculum; in so far as it relates to the Undergraduate Course, shall Students wl

come into force at the annual examinations of May, 1895. instrumental n
I ation in this de

Students wh I may obtain a c I department; si 
evidence, in pa B I pianoforte, org

B The first Ye
• - i -eritie Ba institution,• • ‘ I the College, pi

may at once p:
The Second B I institution wilB I at the Colleg

B students may
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Theoretical Department. B

ARTHUR E. FISHER, Mus. Bac., A.R.C.O. (Eng.), Principal.

The complete Theoretical Course extends over a period of three B
I years, and embraces the study of Harmony, Counterpoint, Canon
I and Fugue, Instrumentation, Musical History, Musical Form, 
I Analysis and Elementary Acoustics.

■ Students will be prepared for the examinations in Music at the 
I University of Toronto and elsewhere.

Students desirous of obtaining the College Diploma, will be
I required to pass the entire Theoretical Course, and those who 
I succeed in winning the Diploma may proceed to the Final Examin- 
I ation in Music at the University of Toronto, provided they have 
I passed the Matriculation Examination, or equivalent thereto.

Students who compete for the Artist’s Course Diploma will be 
bearing on the required to pass the First Year Examination in this department.

Students who pass the /i rut and second year examinations in 
this department will be awarded a Full Theory Certificate; an 

318868 6 Intermediate Theory Certificate will be given to those passing the
I First Year Examination only. D

ite Course, «hall t Students who desire certificates of their work in Vocal or
I Instrumental music will be required to pass the First Year Examin- I
I ation in this department.

Students who are making a specialty of the Theoretical Course 
I may obtain a diploma upon passing the final examination in this 
I department; such students will be required in addition, to give 
I evidence, in passing examination, of a practical knowledge of the 1 
I pianoforte, organ, or some orchestral instrument.

The first Year Theoretical Examination of any other recognized
I institution, will be accepted in lieu of the first year examination at 
I the College, providing it is of equally high standard, and students 
I may at once proceed to the second year.

The Second Y ear Theoretical Examination of any other recognized
I institution will be accepted in lieu of the second year examination _
I at the College, providing it is of equally high standard, and
I students may proceed at once to the final. B
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All pupils must pass the Preliminary Examination in the B .
Rudiments of Music before taking the First Year Theoretical i oueve 

■ I Examination. M First Year H
■ The Examination in Rudiments will be held early in June of a . 0, .. Le

91 > each year: the First Year, Second Year, and Final. Examinations a v : C lintel
will be held soon after the 15th June of each year; maximum rear "
marks on each paper, 100 ; 60 per cent, must be obtained in Rudi- The above <

J"el ments; Harmony in the Second Year and Final are failing subjects """' viz. ' T
and 50 per cent, must be obtained; no paper passed on less than pint Class.
35 per cent.; a gross total of 50 per cent, qualifies for a Pass.

Candidates who pass in the failing subjects, but whose aggre- I 
gate is less than 50 per cent., may take a supplemental examination Preli
in September on payment of a special fee to cover expenses. THE FIRS

I B of Figured
Scbolarsbips. B Counterpoint

B a short viva- 
Two Scholarships will be given in this department, each worth T

B. JEE a year, B Modulation,
(«) First Year Scholarship (Half an hour free tuition per Points; Con

week for one year) awarded to anyone under twenty years of age, parts: Musi
who secures the highest number of marks in a preliminary viva- i rira-voce ex; 
race examination in the rudiments of music (especially scales and B — FIA 
intervals) arid ear test, on registering as a student of the College. up to file :

(6) Second Year SCHOLARSHIP (Half an hour tuition per week B and four pi
for one year) will be awarded to any student of the College who B Analysis of i
secures the highest place, first-class, in the First Year Examination 
held in June.

Extra Classes.
B B, : al Fear

In connection with the Theoretical Course there will be held s plain
during the year the following classes : B Brid,

A class in the rudiments of Music which will serve as a prépara- Proul
tory study for the rudiments at the First Year Examination. Free Riehl
fw the first term. Proul

I | > Also a class in the History of Music. Bann
A " Review Class ” in First Year Harmony (in the form of a 358

lecture) will be held for one hour every fortnight, open to all Prou
students of the ( ollege taking class, or private lessons in the subject. Stain

Bisue bSeal i M
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ation in, the B A “Review Class” in Secaiul Year Harmony will be held for 
eoretical I one hour every fortnight, under the same condition as that for the •

B First Year Harmony.
X in June of B A Class Lecture of one hour will be given every week in First 
romaxalens B Yer Counterpoint, open to all Harmony students of the College,
ined in Rudi- The above classes will he held subject to a minimum of attend-
iling subjects I ance, viz. : Twenty in the Review Classes, and ten in the Counter- 
on less than B point Class. 
a Pass.

, Bramination Cork.
whose aggre- I
examination Ba Preliminary Examination in the Rudiments of Music.
enses The First Year Examination will be on Harmony, consisting 

of Figured Bass exercises and questions on Book-work; simple 
Counterpoint up to three parts ; Musical History up to 1750: and 

" a short viva-voce examination.
, each worth The Second Year Examination will be on Harmony, including

Modulation, Harmonizing of Melodies, Unfigured Basses, Pedal • 3
tuition per bi Points: Counterpoint (including combined species) up to four B

years of age, he parts: Musical History from 1750 to present time, and a short
ninary viva- viva-voce examination. »
y scales and THE FINAL Examination will be on Harmony and Counterpoint
1e o ege. up to five parts, Double Counterpoint, Canon, Fugue, in three
on per week and four parts up to Exposition, Musical Form, Instrumentation, a
College who B Analysis of some selected Score, and Elementary Acoustics.
Examination a

I Text-Books.

11 । 1Stainer’s Primer of Harmony, vin tie held a Prout's Harmony.
Bridge’s Primer of Counterpoint.

s a prépara- B Prout’s Counterpoint.
ition. Free hi Richter’s Counterpoint (Franklin Taylor’s Edition).

Prout’s Double Counterpoint and Canon. •
Bannister’s Music.
Higgs’Primer of Fugue.

‘ form of a a Jadassohn’s Canon and Fugue.
open a Prout’s Fugue.
the subject. ■ Stainer’s Primer of Composition. H

I s 5
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Prout’s Musical Form.
Prout’s Fugal Analysis.
Prout’s Primer of Instrumentation.

BNiemann’s Catechism of Musical Instruments.B Berlioz on Instrumentation. ToronB Stone’s Primer Scientific Basis of Music.D Tyndal on Sound. 5B Bonavia Hunt’s History of Music.H Naumann's History of Music. I

D fees in the Theoretical Department. IHidst
PRIVATE LESSONS—

B Two half-hours per week 815.00 to $30.00.
One half-hour - ......................................................................8.00 to 16.00.

TH!B CLASS LESSONS (one hour per week)—

B Four in a Clams - $5.00 each to $8.00 each.Di | Five uu..................................... 3.50 6.50

D (THE CLASS LESSOXS FOr ONE SUBJECT ONLY.) (a ‘B “Review CLASSES" each Student .... $1.00 per term. B
Counterpoint Lecture " " * 2.00 B /

Examiner
EXAMINATION FEES—B First Year, Second Year and Final - - - - 94.00 each. .A Write Alto andB ■ Musical History and Musical Form separate from above 3.00 " complete harmor

Rudiments of Music.........................................................2.00 n

B ■ ■ ere
6-878

0) M 4 -

B 2 - 3 -Be, "as ÿ < m
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Toronto College of Music (Limited)

In Affiliation with the University of Toronto. 
• I

I ------------

Midsummer Examinations, 1896

to $30.00.
to 16.00.

THEORETICAL DEPARTMENT.
FIRST YEAR.

8.00 each.
6.50 n

HARMONY.5
1.00 per term, ------------
2.00 " y

Examiner:—ARTHUR E. FISHER, MUS. bac., a.r.c,o.

4.00 each. Write Alto and Treble parts above the following Bass, making three fart
3.00 complete harmony :—
2.00 »

94 • : “CESEEPgE ■I 8 —------ 6 - 16 - 695 ■- 6 - 6 5456 6
3 8 3 3 4 ------ ------ 3 4 3 — 3 — 35 - 3-----

gi -2.2 qa. =5A== •
6 - 8 7 8  — 6 #56154   6 45 6 25 4 ------------

4 # - 3   8-6-2 3-6-2------------

g.-2,7.5T570711 •
#4------------ - 7 5 - 4 26 #6 7

■ 2 3 - 5-3 3 --------  3 /
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f. Value. No.

(25) 2. Condense the following, and mark and explain the mistakes; afterwarf
•re-write it correctly with the same figuring :— Transpose the Ba

Pa. .F se - [ AE . ~—-[ P > wrIIe drvvar 
.4 - F F L E --= -106 What is thefollo*-' 1 a each of those!•" | EZE Eft EETEIE

• F’rF • --[-..8 ex=*m=o*o-[a=o]-a—
6 7 6 7 6 4 #3 #4 7 6 6 8 7. Alter one note ch
5 4 2 3-5 the augmente

&03=E= EEl ■ 
prodre" I• RETSSEEI I
exa=ETEzI I

4 326 6 7 
- 3 - 4 #

(10) 3. In four parts write the first inversion of "suspension" 9 to 8, and
inversion of " suspension” 4 to 3, with D next below middle C as rootie 
each case; prepare and resolve each chord.

(15) 4 By the addition of fiats convert each of the following chords into an inversa
of a diminished 7th chord ; give roots of chords so altered :—

- (a) Wl (c)1 (d) (e)■ n <$yi;jyiw I 
Be 1 esIBBi,/ I
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aftervanbi

Transpose the Bass of No. i to E (a tone higher), and with the same figuring 
—o-EE-le-D write three parts above.
— — —==6 What is the following chord (a) in E major, (b) in Ct minor ? Resolve it in •

each of those keys, and add an authentic cadence :  H

here BT= ■=59 te 25-9 e.E== 39
*3 7 6 6 7 Alter one note chromatically in the above chord, so as to make it a chord of

955 the augmented 6th, and resolve it in its proper key.

Time allowed 33 hours. I

1" 9 to 8, and secoi 
w middle C as roti

lords into an invensat I
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B Toronto College of Music (Limited)

S State what you krB 2N7idsummer Examinations, 1896. • the golden ag"B 2083. Describe the Lyre

24. Who was Orland,B THEORETICAL DEPARTMENT. • position did F
S YEAR. Give the dates of i

Hucbald.

B HISTORY. ■ Jean des MeuHeinrich Sen
------------ G. Frescobal

B Exjuiiiier : ARTHUR E. FISHER., mus. bac., a.r.c.o. G Palestrina

S John Merbec
(5) i. Mention the difference between the scales arranged by Ambrose and thosiee Dr John BuiB Gregory . give the names by which they are generally known. Johannes Ocl

B (5) 2 Write out the signs of musical measure formulated by Franco of Cologesee William Crof

".0 (5) 3. To whom is ascribed the introduction of florid counterpoint? Give^HB . approximate date of his birth.

B (10) 4. Give some account of J usquin des Prés.

B (5) 5 Give the names of the composers of the following :

B (b) The triumphs of Oriana.D (c) Lamentabatur Jacobus
" myB (e) Put me not to rebuke.

B (10) 6 Give a short sketch of the career of any one of the following musicianE—111 Henry Purcell, William Croft, Thomas and Ludovico Viadana. I
9 (5) 7- Which English composer enjoyed the singular privilege of serving underB less than four English Sovereigns ? Mention the names of the Sovereigai

B (5) 8. When was the organ pedal introduced, and by whom ?

B (10) 9 What do you understand by antiphonal singing 3 Give an account of
Da Tai. you know

" CCI (5) 10. What is the difference between counterpoint and harmony ? In what mans
" , did the early writers of the Belgian School show their contrapuntal skill
I (5) 11 State what you know of the Miracle Play, and what form of compositionB it the immediate precursor of ?
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C (Limited) 1
■ 2 \ I

State what you know of the Madrigal, and what English Sovereign’s reign was s 7
>, 1896. the golden age of this form of composition ? I

Describe the Lyre, the Spinet, and the Clarinet.

Who was Orlando Gibbons ? Give the dates of his birth and death. What B
INT. position did he hold, and to what rank did he attain ?

Give the dates of the birth and death of the following — 
Hucbald.
Jean des Meurs. 
Heinrich Schutz.
G. Frescobald i.
G. Gabrieli. «

IC., a.r.c.o. -.).G. Palestrina.
John Merbeck. I

‘ Ambrose and thoseM Dr John Bull.
ly known. Johannes Ockenheim. |
by Franco of Cologie William Croft. I

Time, 2 hours.

? Give a

e following musicians
Ludovico Viadana.
ege of serving under
imes of the Sovereiga

rive an account of |

tony ? In what manat
skills

orm of composition 3
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B Toronto College of Music (Limited)B In Affiliation with the University of Toronto. "2%: Write a Count
the Tenor:—

B ". I Ziosummer Examinations, 1896 —
• . — A8—==

D THEORETICAL DEPARTMENT. ■ Transpose the I
. “ write an Altc

. " FIRST YEAR.

I 4. Write a Counte
COUNTERPOINT. dissonance to

90 B~^^-B d Examiner :—ARTHUR E. FISHER, “--------------- —

S Value No. --------9------ L_B (20) 1. (a) Under what condition may two different chords be used in the 3rd ■D species in one measure ? J • 5. Write a C.F. "

5 (6) Explain the mistakes in the following passage :— • 6** -&
Hv6’-.. Egovkei "z- -

i 6. Write C.F. of N 

and below
Ser " “, ti. BS (c) Write two cadences in the 4th species in two parts, one with counterpoint “9 ,S -111 7 Transpose theI above, and one with counterpoint below. above it write

(d) Write two different examples of an ornamental resolution in the 5th 8. Against the folioD species above a C.F. in two parts. • the ist specie

D (c) Explain the mistakes in the following passage :— “1-gp■ C i I I

e=.===================!iI
B B 1  --------------- ■— -------------------- -- —-—
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(Limited) B

ntoi BN: Write a Counterpoint in the second species below the following C.F. in
the Tenor:—

1896 36- ======= I H
A&-EE=l I

T. 3. Transpose the foregoing C.F. a major 9th lower in the Bass, and above it a
write an Alto in the 3rd species. |

■ 4. Write a Counterpoint in the 4th species above the following C.F. ; a tied a
dissonance to be used at every measure except the last :—

16,,, S-E=EEE=EEEEE I 
de,,,==E==E==EEE

be used in the 3rd M
■ 5. Write a C.F. below the following Counterpoint:— 

eMdrantfen-E ■
21 G5MA2.-E2BÎ/c=EE*l
===== • 6. Write C.F. of No. 4 in plain whole notes, a major 7th higher in the Alto,

and below it add a Tenor in the 5th species.
>e with counterpoint a _

■ 7. Iranspose the C.F. of No. 2 into a major key a major 10th lower, and 
above it write two parts in the first species.

solution in the 8. Against the following C.F. write a Treble in the 5th species, and a Bassin
the 1st species; make one modulation:—

• — ELREELRRE
•   Time 3 hourt.

| |1 • 9
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In Affiliation with the University of Toronto B

B I Midst
0 Î I Aidsummer Examinations, 1896. ■ TI

B 111. THEORETICAL DEPARTMENT.
SECOND YEAR.

5 I HISTORY. de,
B Examiner — ARTHUR E. FISHER, mus. BAC , A.R.C o 8-------------

B I | (‘Vf 1 Write a short history of the life of Schumann, giving the names of someofhis 3
principal compositions

(0) 2 What is the principal characteristic of the compositions of Chopin, wherewa • — 3.:----„

I he born, and in what part of the world did he spend the greater part of his I “&t =====
"1 H •
H (10) 3 Give a list of the principal musical appointments held by Mendelssohn; -------—2865 8 7

which one did he hold at the time of his death ?( 3 —23

B " (5) 4. What was the great work of Weber’s life ? Mention a particular feature in •B J his operatic writing. B 5====E

H (5) 5. Of whom was Cherubini a pupil ? Give the place and date of his birth ; I MSReEB I place he take up permanent abode a a3___
(5) 6. Who introduced into the Orchestra the “ Como di Bassetto ” ? Give the B 18——

I " name of the composition which it introduced. B "4 5

(15) 7. Who composed the London Symphonies' State what you know of his life 74 t • I -•

B (15) S Give a Us' of the principal musical events between the years 1820 and 1890. B-------------B (10) 9 What is the Bassoon1 Describe the instrument, and give the names of three • 18 27 - 18
" composers who have introduced it into their scores. 16 0551
SN HIgD 14"7 ‘, _ (>°) lo- In what year was the " Elijah ” composed, and by whom ? Where wasitt

5 first produced, and on what occasion. _  _

Bad 112 I'oxri. j 187.— e

B I W —MB, 5 3 9 8 ---- -
8 i w _333
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c (Limited) • Toronto College of Music.
ynto.

Midsummer Examinations, 1896.
, 1896. •

■ THEORETICAL DEPARTMENT.

NT. I • HARMONY.

Examiner —ARTHUR E. FISHER, mus. bac,, a.r.c.o.

Write three parts above the following Bass :—Jex.-========= =====
•■a.r.c.o. 8---------------------------------------- 2 3 8 - 7 8 —- 8 6 46

5398 -----------  4 3 8 -------------  57 —- 5------------
names of some of his a 3   3 3398 5-7439333 3 23 3

of Chopin, where was “e— ho-     - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - I
■ i €. ’ :- . 2 ’ । ■■

, , , B 6 — 765 8 --------- 14 56-46 8 J7 8 9 8 3 ----------------
by Mendelssohn; B- - - - - - - - - 28658 7 4 9 3 8  6 5 6 —     6 7 18 7

3—73- - - - - - - - - - - - - - - - 3 ------- -------------------------------------------------- •---- • B
particular features • 3 4 5 6

moIMo. e.Eu,..-===!
a 13------jG EG 7 6 t7 - 8 7 893 _

ssetto”? Give the B 18----------------------------------- 4 5-5 - 5------------------
■------------- #4576 46 -------- 15 - 4 3 3 5 3 4 5 813 -

Ie = 9 -== J
•rs 1820 and 18pp. I I = : -- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -  • 8- =*--*
: the names of three i t8 27 - 18 17 18 193 8 26 16 8------------------------------ EG B

16 15 - t — to--------- 23 25 5 3 98 —-------------3 4
> — . 14 4133 25 324 5 3 3 ------ 3 3 38 8" Where was a M 7 8 9 10

r.me^h^. dep.-;9..00]0053=1 30
■ 8- - - - - - - - - - - - - - - - - - - - - , G 6 E6 6 - 9 - 5 27 5 26 8 ------ 3 B
, 5 3 9 8 ------------  3 3 3 -----------  3 3 7 - 3 3-4 5 ------ 0
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--------------- -----------------_

B . Value. No. , Toror
(12) 2. Analyse the numbered chords, and explain the modulations in the foregoing tie r

(3) 3. (a) What notes are most commonly used with the 13th of the dominant, ■
Write several combinations, (b) Under what conditions must the ythn ft -19
be used with the 13th. 2(tOS

(5) 4. Name the best modulations that can be made on a pedal point in a major key. ■

B I (15) 5. Harmonize the following with three parts above the scale passages, and four TF
parts (2 trebles) above the pedal points ; a note at each beat in any pan I

S against the 3 notes, and four iliÿcrcnt chords in each measure on the pedal I
points:—■

B ■ 11 eJE-EEE:Ng 

€*====! Eanil

(20) 6. In four parts write a modulation, (a) from C Major to an unrelated key, andB by an augmented 6th chord back to C major; (b) from B2 major through NA: Treat the followB two related keys back to B2 ; (c) from E major by an enharmonic alteration higher with
B to C major, through F major by an enharmonic alteration to B major, modulations iB through A major and by an augmented 6th chord back to E—(«) and (6)to a 2 . -e.
B 1 . be worked in two 2 bar phrases each, a chord at each beat ; (c) in 4 measures, • S*E — -|
B | chord at each beat, all in4 time. / --------------- ---------S __ _______

(20) 7- Harmonize the following melody in 4 parts; treat some of the Ath notesas B (:# P . F • ’
D passing and auxiliary notes, and write passing or auxiliary notes where -= —atB possible in the lowest parts :B §*—"T/TJEE9.Ls."pfmt!B Ge*lpA*AL

| 3. a

I 30..-0.--5o*fei.T*'
• | -=*eeer..-

Bseari 1. 4. Above the followBi eii "" Meys -
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tionsinthef ■ Toronto College Of Music (Limited) 
oregoing B In ^gHialion with the University of Toronto.

th of the dominant? a 

lions must the 741
Midsummer Examinations, 1896.

point in a major key B ------------

ale passages, and/.., THEORETICAL DEPARTMENT.
acn beat in any part •
measure on the pedal a SECOND YEAR.

— • COUNTERPOINT.

Examiner:—ARTHUR E. FISHER, mus. bac., a.r.c.o.

an unrelated key, and a TWO PARTS.
om 12 major through 8 % Treat the following C.F., (a) with the second species above, (0) a minor 7th 

harmonic alteration higher with the fourth species below; write a sequence and make two
teration to B major, modulations in each exercise :—
k to E—(a) and (b)to _ _ _
at ; " in 4 measures, • C*E: ‘ EE - =3 -Eos - 2 - E2 • =8= - #8=

; =m ■ ExpLEECEEDOE EI
—__  I THREE PARTS.

• —- to a [ 2. Against the following C.F. write a Treble in the fifth species, and a Bass a•-=-=- 5 in the first —

80.1 I I }*====-==.
I 3. Write a C.F. in the Alto, and a counterpoint in the 5th species in the I.toe 2=5 Treble against the following - 

. I €, AEesDE LEE 
• L ■ ey* ------ • - " - .I -I •
. 4- Above the following C.F. write an Alto and Treble both in the 5th species : —
Time 32 hours, •B--EEEEELI
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a In

I FOUR PARTS. B
Value- Ng: Write a CF' of 8 measures in the Treble, in some major key, andB | | | | it add three parts, all in the first species. atibsu

I I B 11 (15) 6. Above the following Counterpoint write three parts in the first species: - ■

B e,.-=k*r=[g=0160 '"'■
5 er- l.rreefTEE
B| eeE===P==E=I ■
Bird I I ——pt — 7B (20) 7 Against the following C F. write a Treble in the 4th species, a Tenorin I

the 3rd, and a Bass in the ist species:— “ r. Give a definition

B 2°____. — —______ B1*o=p=EOEO======E===EoBe , (a) Name the diffe
■ 1    — t  —     most popular ?

Time 3 hour. a How does a Suite

I I 4. Modern

B (J) concerto, (e)

- E IK a 5. (a) an
B E (b) a

• 6. Mention the variou

B “9 7. a| B classes

B1. 8. What forms are en

a 9. Write the

B 0. a 10
Sonata, No. 2, (
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Toronto College of Music (Limited) 
In Affiliation with the University of Toronto.

jor key, and % I

Midsummer Examinations, 1896
the first species. B
e b ‘ 7------

—====s THEORETICAL DEPARTMENT.
- THIRD YEAR.

• FORM.

, B Examiner — ARTHUR E. FISHER, MUS. BAC., A.R.C.O.
pecies, a Tenor in B "

I i. Give a definition of " Passion Music" and state how it differs from an
—5— ----------------- Oratorio.
-=--==-! 2 (a) Name the different dances used in a “ Suite " ; (b) At what period was it
^.jmc A 5 most popular ? (c) What is its chief characteristic ?

I J. How does a Suite differ from a l’artita ? What title did Corelli give to his 
Suites? ।

I 4. Modern instrumental music is classed as cyclical and single in form, in 
which of these classes are (u) the quartett, (b) nocturne, (c) symphony, £8
bl) concerto, (e) impromptu ? 4 ( J

5. (a) Give an outline of the structure of the first movement of a concerto, 
((1) what is a double concerto ?

t 6. Mention the various ways in which Rondo form may be written. 20
I 7. Write a plan of the old French overture in Lully's time, and mention the 

classes into which the modern overture may be divided, with the name 
and composer of one work in each class.

‘—250 8. What forms are employed in writing slow movements ?

I 9. Write the melody of a minuet or march, about 24 measures in Ancient 
Binary form ; indicate the rhythmical phrases and periods.

■ to Write as complete an analysis as possible of the 2nd movement in Beethoven's v •
Sonata, No. 2, Op. 2. '

(Ten marks for each question). B
9Time 2 hours, * S
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S III Ajffiliatiou with the University of Toronto, a 5: Alto Tenor__  B 2nd, and 4th spec

254 I 2 & 
ïlîiôsummer Eraminations, 1896.

B I ' - Baeea
THEORETICAL DEPARTMENT. H •

I THIRD YEAR. 6. Write a Bass in th
I Tenor the

5 ■ Agast
B COUNTERPOINT. ■ • _

11 ‘ 1 Ex.niiiiici -ARTHUR E. FISHER.. MUS. BAC., a r.c.o. Q_k _==

B STRICT COUNTERPOINT. 5
1 201 " Value

(10) i. Against the following C.F. write a Treble in the 4th species, and a Bass in 57 7 Against the followingB the 3rd . (three-part counterpoint) ; make one modulation :— 8 ‘ inversion —

H*-EEEPEEE:/1. 
t i a, -a o-® x' (10) 2. Write a Treble, Tenor, and Bass against the following, all in the 5th • —de” "

B species, introducing figures of imitation where possible :— " -H M j Es**ECIEFTAH H i Er=REESREEF| I
B (15) 3- Against the following C.F. write two Trebles and a Bass in the 1st Species, ■
" s and a Tenor in the 3rd species, making five-part counterpoint:—H 1 K-LEEEEEEEEFI
Mai T 1 (5) 4 Explain the various ways in which a figure may be imitated.



B ORCHESTRAL AND ORGAN SCHOOL. 79

- (Limited)
B FREE COUNTERPOINT.

nto.
■ NO: Write an Alto Tenor and Bass to the following Chorale, employing the 1st, •
I 2nd, and 4th species of counterpoint only in contrast to each other :—

, 18396. 1601 - I ? - IEEE e JEele s s
•a==[DTE2I * '

NT. ■ •
I 6. Write a Bass in the first species to the following, and add an Alto and

Tenor in the 5th species in the free style, employing points of imitation :—

1631• ="I - GT2BEEE
- — I G068/ld*2e4-2.l

DOUBLE COUNTERPOINT.
Rexien, and a Bassin fus 7 Against the following write a counterpoint invertible at the 8th; show one 

inversion;—
ECEEI E> 4 : --. • EFEPEECE .

ving, all in the sth * I - — — —E  
le ;— — —   1  —  1  —U
2 B Time 3- I

3 in the ist species •

terpoint :—

EEE 5
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lb AJfiUatiun the University of Toronto. Write

( 1902----B Aidsummer Examinations, 1896. W

THEORETICAL DEPARTMENT. 
THIRD YEAR. —

CANON AND FUGUE 20+4 -
5 II — 9924*66

B Examiner-ARTHUR E FISHER. MDS BAC ARCO —16142=
• : d 4 I g Value. No.B K ., (1o) (a) Write a definition of Canon ; Imitation ; Fugue.B (b) What is understood by Canon 4 in 2 2 5 Write the subjects to

B “"‘ it (25) 2. Continue the following Canon 2 in t at the 8th above, for about 8 measures B7 16 NEP
from the double bar, with a free Bass; make it infinite, and add a shon 200-18 * F •
Coda:—

■ 11 63 - I llseet
2,2 O-PEe a one • 8 E - -== HE •== 309 6 In a four part fugueB —22==----__a ' &==!____ —9: —-----f countersubject is ei

"9 — 5 -p.— 3 E 30 7. Write a fugal expositic
$---- 1------ 2E 5 a good countersubje

■ ===== I EL..
B (to) 3 () Under what conditions will a subject have a tonal answer ?

M iii (6) What is a Codetta? Where is it usually employed?- M
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'to- Be" Write correct answers to the following fugue subjects — a B
B&1P==E"*eo9*= H

1896. (0) __________ _____________ —
F1: “-.sm=C.

===== Handel

"T. BP-=*-==ET= 35
(c) e StainerBesEessEE
(d) . s . Martini1233,- - .=====-=====!===

19-**=—--======-======
A.R.c.o. 50rg— —=-=-=-=-===---===-9==-====== 

19140 - — E=E t==e E==-2=EE== B

5 Write the subjects to which the following are the answers:—
I () — .t 1 ^Schumann i

or about 8 measures 6 -EP----====-=-=========== B
te, and add a short 8. -==-========-============ B
——I , Bach-1 “*=*-. -
-H=P=en 59 6. In a four part fugue what is the best order of entry of the voices when a •

—-=-== countersubject is employed, and why?

■ 7. Write a fugal exposition up to four parts to the following subject, employing B
a good countersubject :—

I R"LTSE*2E
> Tift 3 hours,

tebsn , pin pae se wsesed
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Toronto College of Music (Limited) I

In Affiliation with the University of Toronto. No. ,17117 8. Score the following pi

Midsummer Examinations, 1896, 11- 18 8 I :__  19218—8-■ I | THEORETICAL DEPARTMENT. • __ __________
" THIRD YEAR. -5023===-I --224------------

INSTRUMENTATION. • oboe -
---  MG’zeEEEP

Examiner:—ARTHUR E. FISHER, MUS. bac., a.r.co. ।

B A a ploe j e1. 195 Value. No. W--5
a (5) 1. Compare the orchestra of the present time with that of joo years ago. 197 F E =

(10) 2. Give the compass of the different wood-wind, and stringed instruments
generally employed in the modern orchestra. 29 9 BE

(a)* Mention the form
(11) J. Of the following chords, which are practicable and which impracticable fa ■

one violin? Refer to the numbers in your answer :—
1. 2, 3. 4. 5. 6. 7. 8. 9. 10. II, ■ (6) Give some reason

h. (c) Write out in cloB A “ • _ _ A te _ _ _ be: E. •___ 2e development.H H I s-51:121;12aE
(to) 4. Write the following chords to be played on one violin :— (f) Considering the

(a) ist position of diminished 7th chord for 4 strings, with one open note, i 1 ' umpets, and D 
(b) 2nd inversion of diminished 7th chord for four strings, with one open note. B (6) Is there anything 
(c) 3rd inversion of diminished 7th chord for 4 strings, without an open note
(d) A chord of 6th for four strings. M (A) Give an outline o:
(e) A common chord for 3 strings with the 5th as the highest note.

(5) 5 Which clarionet is used mostly for solo work, and why? Name somth (i) Write the effect o
exception. a the piccolo.5 (k) Write out them

(5) 6 Which wind instrument is capable of the greatest variety? Explain occurs.
different characteristics of its scale. 0) Write out the pas

| (5) 7- Why is the quality of tone of the cornet different from that of the trumpet?



• AND ORGAN 19
°"to- B Ng: Score the following passage for wood-wind and two horns :— 5 B

'"* atudiiq4—2
463========= ================================ ■

v. •):$= :* = ==== 9”E=22A***R**=
■ ng.. 34; ; 28* .

f roo years ago. “e,,—2==========------------ ------ - ==O== •

inged instruments most B ,
6 B 9 BEETHOVEN’S 5TH SYMPHONY. -Be

(a)Mention the form in which the ist, 2nd and last movements are written.
hich impracticable for B

FIRST MOVEMENT.

(b) Give some reason for the horns being crooked in E2.
(c) Write out in close score an important sequence which .occurs in the

-•- 2e development.
-he- n---‘1 (d) Write the Oboe cadenza for a B clarinet. '
■ P I (e) Where does the coda commence ?

I 9 SECOND MOVEMENT.
,_  B (0 Considering the key give reason for the exceptional use of Horns. a

H Trumpets, and Drums. -
vith one open note *
s with one open note (5) Is there anything exceptional in the treatment of the drums at the close ? B
without an open note a third movement.

(A) Give an outline of the form of this movement. I

LAST MOVEMENT.
id why? Name somt (i) Write the effect of the 3 first measures, (a) for the contra fagotto, (b) for 

the piccolo.
(k) Write out the measures in which exceptional treatment of the piccolo I •

variety? Explain tpe occurs.
(1) Write out the passage in close score in which there is a Canon 2 in I.

that of the trumpet an Time 34 hour,, " B
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B Toronto College of Music (Limited)B Ik Affiliation the University • N. Harmonize the folic
-----  B minor with meloc 

“ in the Tenor :—
Midsummer Examinations, 1896. a j. ___I SIE — •6-aosl-as

B THEORETICAL DEPARTMENT.
FINAL YEAR. a 5 Write and Treble, A

HARMONY. • ■

I --- 880=6B Examiner:—ARTHUR E. FISHER, mus, bac., a.r.c.o. 80
Value. No.B (12) 1. Write two parts above the following Bass, making threc-part complet B-4#.- - --------a--------

harmony; sth note rhythm to be maintained throughout in either part 7 #-* * 2-E-2-D the last beat — • 9   ———

a III ey,t*mr-egleculget [*
B -9 2 F E— — ====----=-==- f-o=eB (15) bl) In five parts write several combinations of the dominant 13th chordina - -B major key, and resolve each chord ; (b) under what condition may the B9 U 9B minor 13th of dominant be written as an augmented 5th ?— a

6. Analyse the harmonyB (20) 3- Write three parts above the following bass :— 54 :B €, , 3. - -0 - - FB=9 Eg = 1 P—462
876 7 876 7 8 - 7 9 B aB 8 ----------------------------------------- 14 6 - 25 27 - 5 317 5- ■B 3 3 3 3 3 3 3523 2 676 65 324 5 63- M@i’   =

■ I 6,,—0—***.pM0-=B ' 3 t 6793 8 6767 8 -------- 6 7 6 7 8 34 O’- 5- •—*-====D 3—------ 3 9 33 3 3----- ' 8- 4 •9—--d-=====• fl II e,2.=E==P=AE_ -
7 6 7 8 8 -------------- 6 9 6 ----------------------- 1456 98 DS -----B B--------  3---------- -144 - 5 4 3 9 8 9 5 ------27 - -------------D 1---- --- -- 3-------------7 - 3------a---- o

Bi S7====pegel •B 8 - 9 8 7 - © D
6755 a - ________
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(Limited) B

to. I NÇ: Harmonize the following chant in two different ways, (a) in four parts in E •
' I minor with melody in the Treble, (6) in five parts in C major with melody B

in the Tenor :—

1896, — — r —== II— F —— F : : T B16-4dl-a=eeealEa=nddbadl I

VT. H •
I 5. Write 2nd Treble, Alto, Tenor, and Bass below the following melody ; show an H

example of enharmonic modulation : —

A&92**=EE** : E - > 1 M

tiyee-part compete • ---------=-=-=-=-=-=--©---====
ghout in eitherpar “0*==-=--======-=== EE E E I J I

-“ I goer* “**. r -. M

I=---=-=-===! I
dnant 13th chord in a a E2-------- —-======-=----- •
at condition may the a V

th 1 a 6. Analyse the harmony in the following measures :—-

—=== hi = == == ===== == ===

7 - 5 - 3175- 2965 3 94 5 ti 3 ■ “6% h— -------- ================== —===========
——I~----------------------------------------------======= a

; 78 31ç7 123 ======= ====-=============

: ‘99— -------- ==-- ge 11
==• -1” “ *27 *6

9 5 "27- a ------------------- ----------------- ----- &---- S-
Time allowed 31 hours. B B
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Toronto College of Music. H The late James 1
B - _ _ _ _ _ _ _ _ _ _ _ Bi"In an experience

- the conviction U
School Of Elocution. B study of elocution.”

B Principal: B oppi
MR. GRENVILLE P. KLE1SER. Disraeli (Lord Beat

Teachers: • said :
MISS M. E. MATTHEWS? • -When a young ma

Delsarte, Physical Culture and Elocution. B sidered nature superior
MISS ANNIE RICHARDSON, • to speak, I found that

Elocution. 1and feelings, but 1 a
B The association of this department with Music is more appro- a hastened to procure a
B priate than at first sight might appear. Elocution holds an import- B cherish this so-called ar
B I ant relation to singing. Articulation and enunciation must be ■ a young man has enter

perfectly acquired before success can be reached in either branch. I s this and lived andB No one who aspires to be either a reader or public speaker can , 1 ,B hope to be successful witnout thorough training under compete Be famous 121 ie a en
B teachers. With such training is created a reserve fund of conf- i human voice may becon

deuce in one's ability to read or speak effectively, which is t
Bag ■ Gladstone has al:B To those who desire to perfect themselves in the art of public a upon this matter.B speaking, our Elocution School offers unexcelled advantages. The 2
B method here taught is eclectic, and embraces the best from all a " The Professions arB recognized systems. The lessons are devoted to practical work, men arc being added t

and not to the superfluous dicussion of theoretical problems. B ability may be, ninety
B Theory is imparted through practice. Pupils are not taught by i mediocrity. Why? B
B imitation, but, on the contrary, the individuality of each student training of the voice
B is carefully and thoroughly developed. ■ importance."B A specialty is made of voice cultuce, in which exercises are■
B given (or i The full course is
B i. Establishing correct positions of Tongue, Mouth and Throat ■B 2. Removing defects of Voice.B 3. Purifying the Voice. a

4. Enriching the Tones./ ■ Articulation.
B 5- Increasing thé range of Voice. Orthoepy.
B 6. Producing Flexibility of Voice. 9 Breathing.

7. Building and Strengthening the Voice. Vocal Hygiene.
8. Developing the Timbres and Qualities of Voice. a Speech Defects.

S 
“Meae. ) - .
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US1C. The late James E. Murdoch, the veteran teacher and actor, said :
I “ In an experience extending over forty years I have been brought 
• to the conviction that voice culture is what is most needed in the

I study of elocution.”

It may be opportune to quote here the words of Benjamin I
ER. 5 Disraeli (Lord Beaconsfield). In an address to law students, he I a

I said :

« When a young man I paid no attention to voice training, because I con-
sidered nature superior to the Art of Elocution and Oratory; but when I came B

■ to speak, I found that I had matter but no grace of manner; I had thoughts B
I and feelings, but I lacked the variety of voice to give them expression. I

IC IS more appro- 5 hastened to procure a teacher of Voice and Gesture, and I have learned to
1 holds an import, i cherish this so-called art. It opened wide to me the gateway of success. Many ■ •
"illiIn must be I a young man has entered professional life splendidly educated in every respect
>ublFc speakeanch • but this, and lived and died almost unknown, who might have made himself 

0 naar . famous had he taken the pains to find out what a powerful weapon the trained
erve fund of conf, a human voice may become?
ctively, which is B

Gladstone has also expressed himself in most emphatic terms
1 the art of public as upon this matter. He says:
advantages. The •
the best from all beg “The Professions are crowded full to the top, and overflowing, and young 
to practical work, men are being added to them in numbers that are amazing, Whatever their 

I problems. 5 ability may be, ninety-nine in every hundred will probably never rise above 
are not taught by mediocrity. Why? Because in professions which require a trained voice, the

of each Student I training of the voice is entirely neglected, and considered a matter of no
. , importance."ten exercises are

, , — a The full course is as follows :
louth and Throat®

FIRST YEAR.

Articulation. Voice Culture. Picturing.
Orthoepy. Projectile Power. Recitation.a Breathing, Thought Analysis. Gesture.
Vocal Hygiene. Emphasis. Physical Culture. B

Voice. Speech Defects.

ci AMP . a ...1 00... :. \ ae
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SECOND YEAR.

I I Breathing. Study of Emotions. Criticism. Berli
Voice Culture. Grouping. Physical Culture. versatic
Progressive Modulation Pantomine. Delsarte.
Rhythmus and Melody. Dialects. • Gesture.
Cultivation of the Facial Expression. Pedagogic». Berli

Imagination. Advanced Recitation. * e tion Fro
THIRD YEAR ‘ Die Joi

Extempore Speech. Acting. Bible Reading.
Personatiop. Shakespeare. Hymn Reading.
Pedagogies. Dickens. '

_ • Gran
Students in the third year course will be required to attend • and Sc

lectures at the University of Toronto in Literature, and pass the (edition
First Year’s examination in that subject. Die sa

Pupils may enter at any time. Private or class instruction is A car
given as desired. Those who cannot attend during the day may
arrange for evening lessons. ree %

A special course, under Mr. Grenville Kleiser, will commence in
" October. Terms for ten private lessons, fifteen dollars.

On completing the full course and passing the required examina­
tion, the diploma is awarded. There is a special course for those ,
preparing for teachers. Conv

English 

Physical Culture and Delsarte.
In connection with the Elocution School, Miss M. E. Matthews Conv

has the department of Physical Culture. Special classes for unspeci
I s children. texts-

German. / Monsien
Fraulein Paula LAPATNIKOFF, Teacher.

| The object of this course is to teach German through German Conv
and not through English. Consequently translations from German English
into English are entirely omitted, the method pursued being the de la M
natural method explained in the preface to the First Berlitz Book.
The lessons of the first year are almost entirely conversational, Acer
and in the Second and Third years correspond with the First and three ye
Second year's German of the University of Toronto, with the The s
addition of conversation and composition. French
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I FIRST YEAR. B
I Berlitz’ First Book; Grammar; writing easy German from dictation. Con- 5

Berlitz'Second Book ; Grammar; writing easy German from dictation ; transla. M
I tion from English into German. An examination on the following texts Freytag, 5 I

Die Journalisten or Heyse, Hans, Lange. 1 H

I THIRD •19
S Grammar; Composition; Conversation; History of German Literature ; Goethe 5 B

end I * and Schiller. An examination on the following texts :—Goethe, Minor Poems 5 B
the I (edition Sonnenschein) ; Schiller, Wilhelm Tell; Hermann Grimm ; Novellen— 5S

I Die Sangerin, or Cajetan, or Das Kind.

n 15 A certificate will be awarded to those who pass the examinations required for the H
may I three years' — •

re in I JFrench.
I '. a S ina- I FIRST YEAR. a | S

hose I .
Conversation; Grammar; writing easy French from dictation ; translation from

I English into French. a S
SECOND YEAR, • ■ -•

hews Conversation; Grammar; writing easy French from dictation ; translation of
s for I unspecified passages from English into French. An examination on the following

texts:—Souvestre, Un Philosophe sous les Toits; Labiche, Le Voyage de
I Monsieur Perrichon. S

THIRD

rman I Conversation; Grammar; writing French from dictation; translation from
rmatl I English into French. An examination on the following texts :—About, La Mere
g the I de la Marquise ; Ponsard, Charlotte Corday ; Scribe, Le Charlatanisme *5
Book. I A certificate will be awarded to those who pass the examinations required for the Be
ional, ■S 
t and I three years course.
y the ■ The Second and Third years correspond with the First and Second years of the

course the University of Toronto. “..
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I Report Of the Visit Of the Qobernor-General. I shoul
I 1 • has b

( From the Toronto Daily Globe). (‘I ot th
I February 20m. I havin

I The Toronto College of Music was honored yesterday afternoon by a visit from time
Lord Aberdeen. Mr. J. K. Kerr, Vice-President of the College, received His I Torol

Ig , Excellency. Mr. T. G. Blackstock was present on behalf of the Board of Directors. I work I President Loudon, of the University of Toronto, represented that Institution, with I we hi
I which the College of Music is affiliated. Mayor Kennedy represented the city. The . of th
I following programme, given by the students in honor of the visit, was particularly I Provi

enjoyable. I being

■ Trio (Piano, Violin and Violoncello) Op. 70—" Largo-Assaised-exprissivo, the a
■ * finale.presto." to it

Miss MANSFIELD, Herr KLINGENFELD (Violin) HERR RUTH (Cello). I Then
Organ Solo, " Fligue,” G minor • - - * - - - (Bach). I mere

Mr. B. K. Burden. ■ from
\ Piano Solo " Berceuse," Op. 57 - • - - - - (Chopin). I that (
\ Mr. Welsman. I 7 very

I Vocal Air, “I Knou> that My Redeemer Liveth," " Messiah," (Handel). Loca
. Miss Louisa McKay. B ested

I R . ’Cello Solo, "Nocturne," E Flat - - - - (Chopin). I . instri
Miss Massie. ■ great

I • Quintette,” Allegro hrilliant-allegro,Man non Troppo,"Op.44 (Schumann). I same
Miss SULLIVAN (Piano), MESSRS. KLINGENFELD, DONVILLE (Violins), I is the7. > Welsman (Viola), Ruth (’Cello). B large’

■ Piano Solo, (a) " Scherjp Valse." (Moscowski), (b) " Polonaise " "(Liszt).. for tl
■ : Miss Topping. thoro

Vocal, " Ave Maria (Bach-Gounod). I
■ Mrs. McGann with Herr Ruth (’Cello). Miss Sullivan (Harp), I , b

and Mr. True (Organ), obligato. * >. ■ . en
■ the ei

QUINTETTE. " Andantino," varie. Finale—"Allegro-Giusto," ■ that;
Op. 114 Tema....................................... " (SCHUBERT), I done

Miss McLaughlin (Piano), Messrs. KLINGENFELD (Violin), I 2I
Welsman (Viola), Ruth (’Cello), Dillon (Bass).- B —E " • to be8 When the programme was concluded, Mr. J K. Kerr, Q.C., spoke as I word

follows :— \ I ledge
I “Your Excellency, Ladies and Gentlemen,—In the absence of the President I 1

of the College, Mr. Gooderham, whose unavoidable absence we very much regret, I I sha
g t Mr. Torrington has asked me to express to you some acknowledgment on behalf I some

of those persons here interested in the College, for your great kindness in coming* I re
here to-day and showing the interest you have taken in the work of the College, I whic
and thus honoring it with your presence and countenance. This College was I e3tin

* founded some years ago by Mr. Torrington, and supplied a want which was realized I we a
amongst us, so that our students, anxious to attain a higher education in music, I .• . a Slat.
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I should not be obliged to go to a distance in order to accomplish that object It B
I has been carried on for many years successfully, and has succeeded in every sense 5 I B

' of the word. It was equipped with a sufficient staff of teachers, and its work H
having been thoroughly tried, it was felt by those interested in the College, that the •B

rom 1 time was come when it might be and ought to be affiliated with the University of 5
His I Toronto. The Senate df that University, a few years ago, having investigated the H

tors. I work of the College, and being satisfied with it, acceded to that view. And thus • B
with I we have had in our own city the study of Music placed upon a plane with the study B I B
The I of the Arts and Sciences, and with classic and modern lore, as taught at our great •B
larly I Provincial University. I say great, for we are all very proud of the work which is

I being done by that institution. (Applause), The College has since that shown a J
I the confidence which it has acquired from the public, and the work has attracted

to it students who have been anxious to become proficient in Science and Art.
I There are now attending the College between five and six hundred pupils, not I
I merely drawn from Toronto, but from the Province at large ; and 1 may say also S

from the other provinces and the Dominion, as well as some from across the border, ,
I that great country which lies to the south of us The College is equipped with a

I 7 very able and efficient staff of teachers; many of them have much more than
I Local or Provincial reputation, and there is on the part of everyone who is inter- B

ested in the work here and concerned in it, an earnest desire to impart sound
■ instruction, to cultivate a thorough knowledge of Music—thoroughness being the B

great aim and study of those who are chiefly charged with the work—and, at the
). I same time, cultivate a higher musical taste throughout our people generally. This

is the work in which the College is now and has been concerned, and we are very I
I largely indebted to Mr, Torrington, and 1 think I may say also to Mrs. Torrington,

for the ability and energy which they have shown in the programme we have so •
thoroughly enjoyed here to-day. (Applause). •

) I " We are well aware, Your Excellency, of the great interest you have always B
taken in promoting the cause of Education everywhere, and we are also aware of

■ the encouragement which you have always been ready to give towards helping on < _
that work. For this reason we appreciate most highly the honor which you have B B

), done the College, and the advantage which your attendance here to-day will do the H
I College on this occasion. I am aware that the understanding was that there were

to be no speeches, and I have not attempted to make one, but endeavored by a few ‘ •
ke as I words to call your attention to the work in which we are engaged, and we acknow- B

I ledge most cordially and heartily your kindness in coming here to-day."
sident I His Excellency, in reply, said : — " Mr. Mayor, Ladies and Gentlemen,—1 hope •
regret, I I shall be as successful as Mr. Kerr in contriving, without making a speech, to say
behalf I something very much to the point ; 1 shall endeavor to follow his example in that

coming I respect. (Laughter). I can assure you I Appreciate very much the opportunity
College, I which has been given to me to form some practical acquaintance with the inter, •
ge was I esting and valuable work of this College. Iwas very much interested, I am sure
ealized I we all were interested who are not already acquainted, with the facts, with the
music, ■ statement which we have just heard; it was concise, clear and forcible, but it

8 * ..- I
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I implied much. I was particularly gratified by the reminder which the Vice-Presi-
I dent of the College gave us of the important fact that this College is affiliated with ,
I the University—(applause)—and I am sure that we shall all recognize with pleasure 1
I the presence of the learned Principal on,this occasion ; it is indicative of his appre- 9
I ciation of that gratifying fact that this College is essentially a part of that great
I University. (Applause). I have—we have all, who have been here—had some 1891

■ opportunity of forming some opinion of this College of which we have heard ; we
M have had the practical test of a delightful programme of classical music. I cannot

help thinking it is refreshing, even apart from the opportunity for the enjoyment of 189.
9 the music, to find a programme with such names as Beethoven, Bach, Chopin,

. Handel and Schumann ; for, as we all know, we sometimes go to concerts and find
that these names are conspicuous by their absence. (Laughter and applause). 1893
To-day, however, we have had a really genuine classical programme. I cannot help

I being struck with the evident and successful care which has been bestowed, not
I only upon the matter of singing correctly, but of producing the voice in the right
I manner—a most important point, which, I fancy, is not always so clearly recog-
■ nized. It is one thing to sing a note correctly and in tune, it is another to produce

67 it in the most pleasing and effective manner both to the singer and the listener. I P
think that is an indication of thoroughess and of the practical way in which the 1

I work of this College is carried on. / Q ( 802
I " Perhaps it would be better, instead of endeavoring to indicate by words my 71

appreciation, in which I am sure you all share, if I would express it in some more 1895
I practical, concrete and permanent form, and I hope I am in order in doing so by I ,

offering a medal for competition in this College, to be presented in whatever manner I 1 896
may seem best to the Principal, Managers and Directors. (Loud Applause).
Having alluded to the Directors aud Mrs. Torrington, I am sure we all congratu- 
late them npon the manner in which they are carrying on this most useful and 
valuable work. 2 - I

- "I think I must not attempt to say anything more, but to thank those who I 1894.

g have organized this afternoon’s entertainment, and to offer my hearty good wishes I 1894.

for all concerned, and for those who are taking instruction with a view to making I 1896.

c use of it in order that they may have a most successful career, whether they make I 1896.
Music their profession or only take advantage of this College to promote the happi­
ness and comfort of others by contributing this delightful, I may say divine, Art 
of Music.” (Applause).

Mr. J. K. Kerr then said :—"Your Excellency, Mr. Torrington has asked me I 1890.
to acknowledge your kindness in the gracious promise of a medal, which, I am sure, 
will be greatly sought after and appreciated by all the pupils} there will be, I 1 9'’

I unfortunately, only one to get it, but all the pupils will be anxious to be that one.” I 1993°
/ Lord Aberdeen—“ I am sure I am speaking in a representative capacity when . 993
Isay I thoroughly appreciate the programme of music which has been rendered I • 1994 
this afternoon, which has been so thoroughly enjoyed, not only by myself, but 
evidently by those who are present." A I 1 9

• 1896.
1 The proceedings closed with the National Anthem. ■ 1896
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esi- IList Of Graduates and Aledalists. •
vit n A
ure 1890. COLLEGE Gold Medalist—Miss Florence Clarke Toronto 1 •
^ Presented by Sir Daniel Wilson, President of the University of Toronto . I

me 1891. College Gold Medalist—Miss Fannie Sullivan Toronto. "
we ■ Presented by Hon. G. W. Ross, Minister of Education. B

mot —. j na
it of 1892. College Gold Medalist—Mr. B. K. Bourden Toronto. ,
pin, Presented by James Loudon, M. A., L.L.D., President of the University I
find of Toronto.

ise). 1893. Gold Medal not awarded. \ t
help 1 ■ â ‘
,not Two SILVER MEDALS IN LIEU OF GOLD—

isht Miss Clara Dease, Port Rowan. he
sod. Miss Victoria McLaughlin, Toronto.'

I Presented by William Mulock, M.A., L. L.D., Q.C.,M.P., Vice-Chancellor
the , . of the University of Toronto. "

1894. College GOLD MEDAL- Miss Victoria McLaughlin Toronto

nore - . 1895. Not awarded. ’ .
An2X 1896. College GOLp Medal—Mr. Albert D. Jordan, Toronto.
use).
ratu- GRADUATES.

and Fellows Toronto College of Music.

who 1894. Miss Alice Mansfield (Pianoforte).......... ............................................Toronto.
ishes 1894. Miss Victoria McLaughlin (Pianoforte)................................................. Toronto.
iking 1896. Miss Cassie Russell (Pianoforte).....................:..,.................................. Berlin. B •
make 1896. Miss Ethel Husband (Pianoforte)..................................................... Toronto.
appi- /
, Art GRADUATES ARTISTS’ COURSE.

1890. Miss Florence Clarke (Pianoforte).......................................................Toronto.
d me 1891. Miss Eanny Sullivan (Pianoforte)............................................... Toronto,
sure, 1891. Miss Norma Reynolds (Vocal).............................................................. Toronto. r

11 be, 1893. Mr. B. K. Burden (Organ).....................................................................Toronto. I , •
one." 1893. Mrs. Fred. Lee (Pianoforte)..................................................................Toronto.
when ■ “1894. Miss Clara M. Dease (Pianoforte)........................................................... Buffalo. Bra
dered *1895. Miss Kathryn Binnie (Pianoforte).................................................. Collingwood.

but 1896. Miss Edith May Muloch (Pianoforte)................................................... Toronto.
1896. Miss Lillian Landell (Pianoforte).............................................................. Toronto.
1896. Miss Lulu Dundas (Vocal)............ ,............................................................. Toronto
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THEORY GRADUATES. 1 I 1894.

■ 1894.
> 1891. Miss Emma Ferguson (Silver Medal)............................................................Brampton ■ 1894.

1895. Mis* Mary Swan....... .......................................................  Toronto. I 1894
1895. Miss Ellen Kelly.................................................................................. ..Alliston. ■ 1394.
1896. Miss Mabel Bailey...................    .Kingston. I 1895
1896. Miss Cecil Griffin................................................................................. ...Fergus. ■ 1895.

H 1896. Miss Cassie Russell.................................................................................... Berlin. I . 189%
1596. Miss Ethel Husband............. .........................................;...................... Toronto. I 189 '
1896. Mr. Ernest A. Humphries.. . J................ ............  Parkhill. ■ 1892

I 1896. Miss Emmabel Mudie..................  Kingston. " ■ 1896.
1896. Miss Mabel Tait..........................   Bowmanville.

ELOCUTION GRADUATES. • I
- ‘ I 1894.

1894- Miss Estelle Butcher....................   .....Aurora. ■ 180-
Fea). 1896. Miss Annie Richardson.........................................................  Flesherton. I 1882

1896. Miss Lillian Burns.............  .............. -.............  Toronto. I

SPECIAL HONORS. I -
1893. Best Accompanist (Cash Prize $25.00)./ ... tes Fannie Sullivan.
1894. " " " " “ ...........Mr. Frank Weisman- I 1894:
1895. •■ " “ "Y " . . . . . . . . . . . . . . . . . . . . . . Mr. Albert Jordan.
1896. “ “ (Special Prize).. . . . . . . . . . . . . . . . . . . . . . . . . . Miss Jennie Williams, I 1895.
1894. Medal (given by the Governor-General for best composition) awarded Miss I 

G. Caniff (Song). ‘ ■
1896. Special prize in Theory Dept., awarded by Miss Moore—Miss Ethel I 

Husband. ' ■

MEDALS FOR SOLO SINGING. I
1893 Miss Florence Brimson (given by Mrs. Alexander Cameron)............Toronto. ■

I ' 1894. Miss Louisa McKay. .... ,............................................. Castleton, N. Dakota. ■
1895. Mrs. J. N. McGann (awarded by Musical Director, Mr. Torrington) Toronto.
1896. Mr. W. J. A. Carnahan....... .. ............      .Toronto. I

’. MEDALS AWARDED BY TEACHERS. I

Gold Medals—for the year’s work. •

1892. Miss Agnes Forbes, Toronto  ...................................Reynolds, Vocal Medal. I
1893. Mr. Fred. Lee, Toronto....................................................... Field, Piano •• I

& 1893. Miss Annie Hallworth, Toronto.............................. Reynolds, Vocal “ ' H
1893. Miss Mabel Bastedo, Toronto.................................... Hamilton, Piano
1893, Miss Mabel Land, Laramie City, Wyoming...... College. Elocution “ •
1893. Miss Estelle Butcher, Aurora.................................... Dunn, Elocution “

—*. .. ... . .B
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I 1894 Miss Minnie Topping, Galt i ........... . Field, Piano Medal. •

1894. Miss May Flower, Toronto.......................  .Reynolds, Vocal. “ H
pton I 1894. Miss May Pollard,Toronto!............... .......... Hamilton, Piano •
onto. 1894. Miss May O'Hara, Toronto.......................  Sullivan, piano " •
ston. I 1894. Lucia May Holden, Toronto Junction........ ..........Dunn, Elocution •
ston. 1895. Miss Mary Mara. Toronto..........................  .Field, Piano " M
rgus. I 1895. Mr. Percy Milne, Toronto................ .............."... Sullivan, Piano •B
erlin. 1895. Miss Gertrude Smith, Toronto.......... ..........................Reynolds, Vocal " M
onto. I 1895. Miss Edith Zimmerman, Toronto -...........  Hamilton, Piano aB
khill: a 1895. Miss Florence Haworth, Toronto........... ................ : Moore, Theory " • H
ston. I 1896. Miss Kathryn Birnie, Collingwood... ........................   Field, Piano ” I
iville. r •

I CATHARINE CAMERON SCHOLARSHIPS.
— ■

■ 1894. Miss May Taylor (Soprano). Mr. J. M. Sherlock (Tenor). ;
urora. 1895. Miss Isabel Petley (Soprano). Miss H. M. Dingle (Contralto). ’ H
erton. I 1895. Mr. A. p Jordan (Organ). , . , S

/ TORONTO PUBLIC SCHOOL ‘SCHOLARSHIPS

■ Given by the College, open to all Public School children. • :

Isman- 1894: Miss Lillian Porter (Piano). Miss Carrie Lingstrom (Violin). B
rdan I Miss Maude Ratcliffe (Vocal). I

lliams I 1895. Master A. Reilly (Piano). Miss G. Gibbs (Violin). Miss Angelia Rumph. ae-1-,
1 Miss I Miss Emma Moss Cool ‘ .

Ethel I .

Jakota. ■

oronto. ■ ->8**3--
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Examination iResults—June, 1896

“‘.. UNIVERSITY EXAMINATIONS. I Miss Be
e I - ' COLLEGE Students,—-Miss H. M. Martin, Cayuga, Degree of Mus. Bac. ; I WE

‘ Miss Alice Mansfield, Toronto, Degree of Mus. Bae. (matriculation still required). I ., H
" Second Year —Miss M. A. C. W. Addison, Toronto; Miss F. E. Haworth, I " Je

Toronto; Mr. F. H. Burt, Paris; Miss E. L. Husband, Toronto; MissM.O'Hara, I .. E| 

E Toronto. . ■ El
First Year.—Miss C. G, Evans, Toronto; Miss H. H. Snider, Hamilton;

Miss Ethel Husband (Special Prize for Theory). I
COLLEGE GOLD MEDAL (Awarded for general proficiency)—Mr. Albert D. I Miss F

“50 Jordan, Toronto. I H
\FIELD Gold Medal.—Miss Kathryn Birnie, Collingwood. I " He
Torrington Gold Medal (for Solo Singing)—Mr. W. J. A. Carnahan, East ■ " He

GRADUATES.
COLLEGE Diploma.—Miss Cassie Russell, Berlin ; Miss Ethel. Husband, , I 

- Toronto. I Miss Ne
Artists’ Diploma—Miss Edith May Mulock, Toronto ; Miss Lillian Landed, I " Lil 

Toronto. 1 I " Sol
I Ma

Vocal Diploma.—Miss Lulu Dundas, Toronto. I “ Jan
Theory Diploma—Miss Cecil Griffin, Fergus; Mr. Earnest Humphries, I Ma

Parkhill; Miss Cassie Russell, Berlin ; Miss Mabel Bailey, Kingston ; Miss Èthel 
Husband, Toronto ; Miss Emmabel Mudie, Kingston ; Miss Mabel Tait, Bowman- - I 
ville. I Miss Ger

I Elocution Diploma —Miss Lillian Burns, Toronto ; Miss Annie Richardson, I — Ade
Flesherton. I MTssGenz

Special Award (for Artistic Accompanying).—Miss Jennie Williams, I " Hal 
- Toronto. * / I " Lav

TEACHERS’ CERTIFICATES. I Ella
• Flo Misses Annie Anderson,Berlin Mabel Bastedo, Toronto; Florence Haworth, I Luc

Toronto; Minnie Moore, Orillia; Ella J. Martin, Guelph ; May O’Hara, Toronto I I " Viol
Birdie Rose, Welland; Alice H. Roger, North Pelham; Jennie E. Williams1 I " Ann
Toronto; Mildred E. Fisher, Portland, Maine ; Mabel Tait, Bowmanville ; Cassie I EQ!
V. Russell, Berlin ; Margaret E. Marshall, Orangeville. I Min

Normal Training Class for Teachers.—Misses Eva Moffatt, Gananoque ; 
Cassie V. Russell, Berlin ; May O’Hara, Florence Haworth, Toronto; Alice H. 
Rogers, North Pelham ; Maude Burt, Mabel Bastedo, Eugene Maxwell, Jennie I H

• Neilson, Jennie E. Williams, Toronto ; Annie Anderson, Berlin ; Nellie Kennedy, I Miss Mab
Toronto; Minnie Moore, Orillia ; Ella J. Martin, Guelph ; Birdie Rose, Welland; I Ceci
Mildred E. Fisher, Portland, Maine ; Mabel Tait, Bowmanville. - I Mr Erne:■ "88 uthe
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PIANO DEPARTMENT . •

Third Year.* .Miss Lillian Porter.....Toronto
Miss Bessie AustinSimcoe " Nellie Packert.. . . . . . . Stratford ■

" Fannie Eadie......................Toronto) Mr John Alex. Riddell. . . . . . . . . Arnprior • S
Bac.. " Nellie Kennedy... .........-Toronto Miss Maggie bill.............................Jarvis ■
tired). I Helen E. Mullin........... Hamilton First Year.
worth, " Jennie E. Neilson. . . . . . . . . . Toronto second-class honors. — ■
w ’ I " Evangeline Odery.............Toronto —. . . „ I SHara, " Lillian A. Robertson Toronto Miss Carrie A Anderson ... Toronto ■

I " Ethel . ............................... Toronto Edna Abbey,. . . . . . . Port Da houste a S
Ina M. Bucke....... .............London S

ilton ; Second Year. “ Carrie A. Blair.............North Bay M
FIRST-CLASS HONORS. " Angela Breen.. . . . . 119■ "Edith M. Davis....................Toronto a S

rt D. Miss E. A: Burgess......................London Clara Eadie........................Toronto
" Helen E. Mullin...........Hamilton Edith A. Humphreys......... Toronto H
" Helen G. Mitchell.............. Milton " Ella Maxwell.................... Toronto
" Winnifred Garrioch...North Bay " Edith A. Mayfield..  ........Toronto

East " Helena Slaght (second-class hon- “ Adeline Rickaby............... Toronto M
ours.) Alice J. Thompson............Toronto a S1MdR

sband. . Pass LIsT.Miss Janet Cowling....................... Hollen •
Miss Nellie Broughton.............Bradford .. Lucy clarke........ ............Toronto ■

andell I " Lillian McCracken. . . . . . . . Toronto « Winifred E. Douglas......... Toronto
■ “ Sophy Robinson................ Orillia .. Bella Ellis.............................Hensall ■

, “ May . .................................Toronto .. Mabel Ellis..-........................ Beeton ■
I " Janett Douglas Grant.. .St Mary’s . ,. Aimie . ...............................Lindsay ■ ■
I " Mailde Inez Plummer... Toronto .. Maggie J. Gray......... Port Credit I I |

Phries, I First Year. Mr. Alex. J. Grant...........East Toronto
s Ethel I. Miss Victoria ......................... '.Toronto —tm(t “

FIRST-CLASS HONORS. ,, 1Siw man- ■ Manon Gray...............Fort Credit -,. S
Miss Gertrude Anderson.............. Berlin " Charlotte Gilchreise........ Welland

" Adelaide D. Armstrong, Lloydtown Mr. Ernest A. Humphries___ Parkhill . M
ardson, Mr. George D. Atkinson.......Caledonia Miss Carrie L. Hartman.... Clarksburg H

Miss Lizzie Blackhall.................Toronto " Jennie Handley....................... Orton
illiams I " Hattie M. Brown.............Toronto " E. Mabel Humphrey. ..Toronto 

" Laura Brodigan.Toronto " Leon Irwin....... Toronto M
" Ella Edmonds...................... Alliston " Dottie Marie Lamont.... Toronto

■ '■ Florence Ellis....................Toronto " Florence Love....................Toronto 1
worth, Lucilla Harris..............Courtland Aida McClain............ Owen Sound I M

; Violet Hine........................ Toronto “ Maggie May Northcote, Oakwood M
I “ Annie K. McCrea.............Omemee “ Sophy T. Robinson..............Orillia 

illiams- ■ " Louise Muffitt.................... Toronto " Angelia Rumpth ............. Toronto B
Cassie " Edith B. Mills................... Toronto " E. M. Sargent......... Trent Bridge

" Mima MacLean...................Orillia " Maude M. Strong............. Toronto a •
noque; THEORY DEPARTMENT.
.lice H. I Third Year. . .

Jennie I harmony, counterpoint, canon and fugue, instrumentation.
— I Miss Mabel Bailey............. ..Kingston Miss Emmabel Mudie..............Kingston

ennedy: “ Cecil Griffin......................Fergus " Cassie V. Russell.................. Berlin
‘ellandi ■ Mr. Ernest Humphries.............. Parkhill " Mabel Tait.................... Bowanville

• Miss Ethel Husband.................Toronto' • ‘S
—‘9 . . ...—tsuae. A
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Kj Second YEAR. ■ Miss A
" Miss Cecil Griffin..........................Fergus Miss Janet Grant................... St. Mary’s I E

Miss Mabel Tait........... ...  Bowmanville " Louise Muffitt..................... Toronto • «
Mr. Ernest HumphriesParkbill “ Aida McClain..........Owen Sound 
Miss Emmabel Mudie........ ..Kingston " Jennie Neilson....................Toronto I

8 1 • Ella Martin...................... Guelph ‘ Maude Plummer.................. Toronto ■
“ Annie Anderson...................... Berlin “ Alice H. Roger....North Pelham

2 " Mabel Bastedo.................... Toronto " Birdie Rose............... .....Welland
t " Carrie Blair.....................North Bay " Jennie Williams..................Toronto ■ Mr. Ge
* ■• Mildred E. Fisher.. Portland, Me. " Ethel Sharpe........................Dresden ■ MissC

) a All
COUNTERPOINT. I Miss L

■ " C
Second Year. I “ L

Miss Mabel Bastedo..................Toronto Miss’Birdie Rose.......................Welland I " M
' • ■• Carrie A. Blair............. North Bay " Jennie Williams................Toronto ■ “Is

“ Mildred E. Fisher.. Portland, Me. " Ethel Sharpe....................Dresden ■ N
“ Janet Grant.................... St. Mary’s " Cecil Griffin............................Fergus ■ “ L
■■ Ethel Keys..................... Clarksburg " Mabel Tait...................Bowmanville ■ " M
" Louise Muffitt....................Toronto Mr. Ernest Humphries........ Parkhill B " M
“ Aida McClain............Owen Sound Miss Emmabel Mudie..............Kingston 
'• Jennie Neilson.................... Toronto “ Ella J. Martin..-..-.............Guelph
" Maude Plummer................Toronto " Annie Anderson.. .............Berlin
" Alice H. Roger....North Pelham B Miss M

I “ Fl 
HISTORY I .. Ki

Second Year. B " El
Miss Cecil Griffin..............'..........Fergus Miss Louise Muffitt.................... Toronto I Miss^Cs

“ Mabel Tait........... Bowmanville " Aida McClain.......... Owen Sound I Mr AI 
Mr. Ernest Humphries............Parkhill " Maude Plummer.. ........Toronto • Miss 11
Miss Ella J. Martin.......................Guelph “ Nellie Kennedy....................Toronto ‘ B ., Ca

F 2 " Annie Anderson.................... Berlin " Alice H. Roger........ North Pelham B " Lu
" Carrie A. Blair...............North Bay " Birdie Rose.................. ..Welland I ■ M
" Mildred E. Fisher. .Portland, Me. " Jennie Williams. .. ..........Toronto B .. . 1
“ Janet Grant................... St. Mary’s " Ethel Sharpe...................... Dresden B •
,'• EthelfKeys.................... Clarksburg B ,, M:

ELEMENTARY THEORY.. I •
8 8 D IMiss Louise Ayres....................Toronto Miss Janet D. Grant.............St. Mary’s.

" Carrie Anderson................Toronto “ Margaret ............................ Toronto B Miss Cai
Mr. George D. Atkinson..........Caledonia " Jennie Handley.......................Orton H 177 a
Miss Gertrude Anderson.............. Berlin " Carrie L. Hartman... .Clarksburg ■ .. V

“ Carrie A. Blair... . .North Bay " Lucilla Harris..................Courtland B ,,
* " Angela Breen........................... Toronto " Violet Hine....................... Toronto B .. N

" Dora Bonnard..............Yale, Mich. " Leon Irwin............ «^....Toronto ■ . c.
" Frankie Bower . ......... Toronto Mr. Henry Jordan...................... Toronto ■ Mr Ges
" Lucy Clarke.......................Toronto Miss Marion Love...................... Toronto B Miss Nel
" Edith Davis.................. ...Toronto " Eva Moffatt..................... I Mr Alhe
“ Lulu Embury.................... Toronto " Eugene Maxwell..................Oshawa I Miss
" Annie .................................Lindsay “ Helen E. Mullin...............Hamilton • «
“ Ethel Forbes...................... Toronto " Anna McCrea................Omemee ■ « Ma
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ELEMENTARY THEORY (Continued). •

I Miss Maggie M Northcote,. .Oakwood Miss Florence A. Scot......... Brampton
• Evangeline .. .....................Toronto Mrs. Kate T. Smith. Toronto a i B

lary s I Adeline Rickaby................Toronto Miss Marion Switzer. Dresden S
ronto I 1 " Birdie Rose............................Welland " Florence ... ...............................Toronto a

bound • Margaretta Sargent, Trent Bridge " Stella Wallace. . Lindsay S
I HARMONY DEPARTMENT 5B

elham

oronto I Mr. George I >. Atkinson....... Caledonia Miss E. Mullin . . Hamilton 40
resden I Miss Carrie A. Anderson......... Toronto Eugene Maxwell................ ....  B 1 S

I Mr. Albert Brent......................Uxbridge Helena G. Mitchell.......... Milton M
I Miss Lizzie Blackhall... ..Toronto Jennie Neilson................... Toronto 5 I S

■• Carrie A. Blair............. North Bay " Evangeline ... ....................Toronto H
■ Lulu Embury.. ..............Toronto Mrs. Kate Smith.........................Toronto 5 | S. I Mildred E. Fisher . Portland, Me Miss Cella Sparrow.......... ....Toronto a j Sv I Janet Grant ........ St Mary's " Marion Switzer..... .. Dresden 5 I S

oren. I Nellie Kennedy...................Toronto " Birdie Rose..........................Welland 5 I S
rex. I Lucilla Harris ........Courtland " Edith Zimmerman...............Toronto B 1 S
fere. I May .. .................................Toronto " Jennie Williams.................. Toronto B 1 S

parkhin I " .................... Toronto 5 |
.Bern I -MD

I Miss Mabel Long................... Toronto Miss Nellie Kennedy................ Toronto 5 | A
“ Florence Nauffts................Toronto “ Marion Love.............................Toronto M

I " Kate Rodgers....................Toronto Helen E Mullin......... Hamilton 1 S
Ethel Treble.................... Toronto Eugene Maxwell...............Oshawa M

■ Mr George I). Atkinson.. ..Caledonia Helena G. Mitchell .Milton 5 I S
Toronto Miss Carrie A Anderson.........Toronto Jennie Neilson..................Toronto M

i Sound I Mr. Albert A. Brent.......... Uxbridge "‘ Evangeline Odery. .Toronto 5 I
Toronto Miss Lizzie Blackhall...............Toronto Mrs. Kate Smith...................... Toronto M
Toronto ‘ I ".Carrie Blair.................North Bay Miss Marion Switzer................. Dresden t R

I Pelham " Lulu Embury...................Toronto " Cella Sparrow................. Toronto M
Welland I Mildred E. Eisher. Portland, Me Birdie Rose. . . Welland a S
.Toronto " Janet Grant.................. St. Mary's " Edith Zimmerman..... Toronto
.Dresden I " Lucilla Harris Courtland Jennie Williams. . . . .Toronto B J S

" ..... woltl BI a
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.Toronto ■ Miss Carrie A Blair........... North Bay Miss Helen E. Mullin. Hamilton a S
...Orton I Janet Grant............... St. Mary’s " Eugene Maxwell...............Toronto 5 I S
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.Toronto I " Nellie Kennedy................. Toronto " Kate Rodger , .. Toronto BS
.Toronto • " Carrie A. Anderson......... Toronto Eldorado Idle Toronto a A
Toronto ■ Mr. George D. Atkinson. Caledonia Mrs. Kate Smith.......... Toronto M |
Toronto I Miss Nellie French.. . . Toronto Miss Marion Switzer...................Dresden a I A
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Oshawa ■ Miss May Lockie........................Toronto " Jennie Williams .Toronto a J S

Hamilton ■ " Mabel Long.......................Toronto " Jennie Neilson. Toronto
..Omemee ■ Marion Love......................Toronto •



100 I
ORGAN

B SECOND YEAK. -Misses Ella J Martin, Guelph; Ethel Sharpe, Dresden. I
FIxST YEAR Misses Louise Ayres, Toronto; Florence Scott, Brampton. I

VIOLIN

D • FIRST Year Misses Gertrude Gibbs, Toronto; Effie Houghton, Thornhill ; 1
Mabel Long,

Daa VOCAL

Mr. Toronto.
I 9 FIRST YEAR. Misses Ella Gross, Lindsay; Angelia Rumpth, Toronto; Florence I

H A. Scott, Brampton . Blanche Walters, Lindsay ; Florence Easton, Sturgeon Point ;
• Nellie Corneil, Lindsay ; Florence C. Westacott, Toronto ; Eilein Millett, Toronto;
D I Maggie M. Northcote, Oakwood. I

ENSEMBLE

■ Piano Concertos with Orchestra. Miss Cassie Russell, Berlin, Miss I
M Nellie Kennedy, Mrs A. W Austin, Miss Ethel Husband, Miss Lillian Landell,

• Scholarships, Theory—Mr G. D. Atkinson, Caledonia. Piano —Miss
. Simcoe. Miss Bower, Toronto

• Partial Scholarships, Vocal. —Mr. Dancy, Mr. Flint, Mr. James Richard-
son, Miss Mabel Chester, Miss Cavers, Toronto.

S [) ,-- • ' I
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sden. Specimen Programmes. • B

Ensemble and Vocal Recital in College Hall, June 20th, 1895, by •
.Thornhill, pupils of Mr. F. H. Torrington, assisted by Mrs. Adamson and •

Herr Rudolf Ruth. 7 •
i. Piano, Violin and'Cello, Trio, Opus 16, Jadassohn—Master A. D, Jordan, •

piano ; Mrs. Adamson, Violin ; Herr Ruth, 'cello. ( Allegro, tranquillo •
— Andantino—Allegro Grazioso— un poco meno mosso—Finale.)

to; Florence ■ -.-‘
irgéon Point; I 2. Vocal, " Bid Me Discourse," Bishop—Miss Elliott.
ett, Toronto; I 3. Piano, Violin and 'Cello, Trio, Opus 12, Hummel—Miss Husband, piano,

Mrs. Adamson, violin ; Herr Ruth,/cello. (Allegro Agitato—Andante— 
Finale—Presto.) / II B

, 4. Piano, " Concertstucke," Weber—Miss Lillian Landell. Second piano M
Berlin' Miss accompaniment, Miss Fannie Sullivan. •

Ilian Landell, 5. Vocal, “ Sogna,” Schira— Mrs. McGann. H

6. Piano and Violin, " Sonata,” Kucken—Miss Tait and Mrs. Adamson. H

Piano — is 7. Piano, Fantasia Impromptu in C-sharp minor, Chopin—Miss Husband H

I 8. Piano, Polacco Brilliante, Weber—Miss Nellie Kennedy. lisat .
mes Richard- ■ i S

9. Vocal, " Beauty's Eyes,” Tosti—Miss Herson. . — M
10. Piano, Berceuse, Chopin—Master Albert Jordan. .

11. Vocal, " On, Mighty Pens” (Creation), Haydn—Miss Louise McKay. H

12. Piano, Staccato Caprice, Vogrich—Miss Florence Turner. a

Closing Concert held in Massey Hall, June 27th, 1895. B
1. Quartette Vocal, " Mezza Nolte ” (Martha), Flotow—Miss McKay, Miss

Lund, Mr. Sherlock, Mr. Carnahan.I

2. ; Piano Solo, « Air Varie,” Chaminade—Miss Gunther. S
3. Vocal, “ Bid Me Discourse," Bishop—Miss Glover.R

4. Vocal, ” Ernani Involami," Verdi—Récit, and Aria—Miss Susie Herson.

5. "Piano, Concerto in G minor (with orchestra), Mendelssohn—Miss Florence • I
Turner. (Andante and Finale.)
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6. Vocal, “I Dreamt,” Schira—Mrs. J. N. McGann. I 5-

7- 1 Piano, Concerto in F-sharp minor, Reintckc—Mrs. Fred Lee (Adagio— I 6
Finale.) Second piano accompaniment, Mr. Field. ■ 7

8. Vocal, u The Lost Chord," Sullivan—Miss Mima Lund.

Baan 9. Vocal, " The Yoeman's Wedding," Poniatowski—Mr. H. P. Stuchbury.
io. ‘Piano, Concerto in C minor (Reinecke Cadenza), Beethoven—Miss Alice I 

Mansfield. (Orchestral accompaniment.) I - 9

ii. Vocal, “On, Mighty Pens” (Creation), Haydn—Miss Louise McKay.
12. Reading, " The Painter of Seville,’’ Wilson—Miss Annie A. Richardson. I II.

yri 13. Trio Vocal, " Vienni al Mar," Gordirani—Miss McKay, Mr. Sherlock,
Mr. Carnahan. I 12

1-, 14. ‘Piano, " Concertstucke,” Weber—Miss Lilian Landell. (Orchestral I 13.
accompaniment.) I

15. Vocal, “ When Other Lips ” (Bohemian Girl) Balfe—Mr. J. M. Sherlock.

16. Piano, Concerto, Opus 85, Hummel—Miss Fannie Sullivan. (Rondo last 
movement.) With Orchestra.

17. Vocal, " Honor and Arms " (Samson), Handel—Mr. Frank Burt. With I ' Orga

18. (Piano, Rhapsodie, No. 2, Liszt—Miss Catharine Birnie

19. Vocal, “ Una Voce Poco Fa" (Il Barbiere di Siviglia), Rossini— Miss Gertie

20. Vocal, " The Carnival,” Molloy—Mr. Carnahan. I 2

21. (Piano, Concerto in G minor, Saint Sans—Miss Minnie Topping. Second I 3
I piano accompaniment, Mr. Field I 4.

of Mr. Torrington. I

I I « 6

Piano recital given in the College Hall, June I ith, 1895, by pupils
of Mr. H. M. Field, assisted by vocal pupils of the College I 8.
of Music. I 9.

i. Pianos (two), Gavotte, with variations, Gluck-Reinecke—The Misses Scarth 
and Carter. $ I n.

2. Vocal, ” The Carnival," Molloy—Miss Gertrude Smith. I 12.
3. Piano, Sonata Opus 13 (First Movement), Hummel—Miss Austin. I 13.

4. Vocal. " M’Appari ” (Martha), Flotow—Mr. H. C. Johnson. I 14.
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5. Piano, Barcarolle, Nevin—MissScarth.

I 6. Vocal, " Angels Ever Bright and Fair,” Handel — Miss C. Doherty. ‘Ie Bars
gio— I

, p.(a. “Consolation,” Liszt} B
7: Fiano b. Prelude, Chopin -Miss Carter. B
8. Piano, Concerto in D minor, With Reinecke Cadenza (First Movement), 

I (Orchestral accompaniment on second piano ) Mozart—Miss Mary Mara.

Alice I 9. Piano, “ La Fileuse,” Rafi—Miss Taylor. Ie B
10. Vocal, “ Persian Serenade," Colyn—Mr. H. P Stutchbury.

A , __ "Album Leaf," Grieg- Imt
1. 1 11 Pianoi b. "Spinning Song," Mendelssohn -Miss Stone
rlock, I (a. " Where Blooms the Rose." Clayton-yohns I —Miss Gertie

12 Fianotb. "Snowflakes," Cowen ' I Black

estral I 13. Piano, “ March Militaire,” Schubert-Tausig—Miss Mary Mara. I
14. Vocal Quartette, “ Good-night " (Martha), Flotow—Miss Idle, Miss Flower, "

rlock. " Mr. Johnson and Mr. Stutchbury.

o last I

with I Organ Recital by Mr. Albert D. Jordan, Pupil of Mr. F. H, Torring­
ton assisted by Miss Lund and Mr. Sherlock, pupils of Signor 991 i
Tesseman.

Gertie I , Hallelujah Chorus (Messiah), Handel iia
2. Grosser Religioser Marsch, Lux

3. Chorus Magnus, Capped.
Second I ,

4- Vocal, " Ask Me No More,” Albert D. Jordan—Mr. Sherlock.

6. Marche Funebre and Chant Seraphique, Guilmant.

7. " Di Profundi,” Verne—Mr. K. D. Patrick.
pupils I 8. .. Last Rose of Summer," Buck.
ollege • - S8 I 9. Berceuse, Guilmant.

io. “ St. Ann's Fugue," Bach.
s Scarth I II. Vocal, " Lead, Kindly Light," Albert 11. Jordan—Miss Mima Lund.

— 12. Sonata No. 3, Mendelssohn.

13. Andante, Buck.

14. Offertoire, Wely.

wees R
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Vocal Recital at the Pavilion Music Hall, Thursday evening, June I Song I 
6th, at 8.15 o’clock, by pupils of the College of Music, assisted I Si

by Misses Sullivan, Topping, Massie and Stonier, Mr. Albert I Mi
Jordan, and Mr. George Fox, Violin Virtuoso. I i. 1

I. Vocal Duo, “Excelsior," Balfe—Mr. H. C. Johnson, and Mr. H. P. I 2-1
Slutchbury I 3- 1

) 2. Vocal Waltz, “ Il Bacio," Arditi—Miss Gertrude Smith.
4- 1

3. Récit, and Ballad, "Scenes That Are Brightest" (Maritana), Wallace— 
Mrs. S. R. Walker.

I 5. ‘ 
| 4. Song "Ave Maria," Bach-Gounoti—Mrs. Jennie Mantell, voice ; Miss ■

| Sullivan, harp ; Miss Massie, 'cello, and Mr. Jordan, organist I 6.1

5. Song, " Une Nuit de Mai,” Goring-Thomas—Miss Ella Ronan. I 7.1
6. Piano Solo, " Cachucha-Caprice," Raff— Miss Fannie Sullivan. I 8. 1

1. Aria, "M’Appari" (Martha), Flotow—Mr. W. E. Rundle. I 9. 1
I 8. Violin Solo, Legende and Ungarische Rhapsodie, Hille—Mr. George Fox. I 10 1

9. Cavatina, " Dio PoSsente ” (Faust), Gounod—Mr. H. P. Stutchbury. I II. I

I 10. Vocal, " Santa Maria,” Faure—Mrs. J. C. Smith; Miss Stonier, Violin; I 12. 3
Mr. Jordon, Organ.

ii. Ballad, " The Voice I Love," Lady Arthur Hill—Mr. H. C. Johnson. I 13:

12. Songs (6.:Boww“rhe. Bc%z- Old Scottish Song } Miss Agnes Forbes, I 14.3

Violin Obligato—Miss Stonier. -

• >13. Cavatina, “ Una Voce Poco Fa ” (Il Barbiere di Siviglia), Rossini—Miss
Gertie Black. I Piano .

• . 14. Piano Solo, " Campanello," Liszt—Miss Minnie Topping. I Stl
15. Song, “ Vocal Waltz,” Pattison—Miss Theresa Tymon. I M:

«0 -ViSII SsIo (s: 08r‘2Ep41cls."w.Crder.da, )M. George For. I
17. Rec. and Cavatina, “ Nobil Signor ” (Gli Ugonotti), Meyerbeer— Miss May I 2.1

. Flower.
18. Vocal, Staccato Polka, Mulder—Miss Elda Idle. —I .3 F

• 19. Ballad, " Come Where the Lindens Bloom," Buck—Mr. R. Doherty. I 4. ‘

20. Quartette, " Bella Figlia" (Rigoletto), Verdi—Mrs.]. C. Smith, Miss May 
Flower, Mr. Johnson and Mr. H. P. Stutchbury. I 5-1



ORCHESTRAL AND ORGAN SCHOOL. 105.

June I Song Recital, given in the Pavilion, May 6, i895, by pupils of 
sted I Signor Tesseman, assisted' by Mrs. Lee, Miss Mara, Miss
bert I Massie and ’Cello Quartette. .

i. Piano, Polonaise, Lisit—Miss Minnie Topping.
p I 2. Vocal, “ Good-bye" Tosti—Miss McPherson.

3. Vocal, "She Wandered down the Mountain Side,” F. Clay—Miss Effie •

I 4. Vocal, "When Other Lips" (The Bohemian Girl), Balfe— Mr. J. M.
lace— I Sherlock. 3

,(a. Berceuse, Klengel ) —.
Miss I 5- Cello. Etude Caprice, GoltermaniMiss Massie.

6. Vocal, “ Come to Me,” Denza—Miss May Taylor.

7. Vocal Duet, " Love and War,” Cooke—Messrs. Sherlock and Carnahan.

8. Piano, Rhapsodie, Liszt—Mrs. F. Lee. I

9. Vocal, “ Ballad Dreams,” Strcleski—Miss Jarvis.
_ B 10. Vocal, “The Golden Promise,4’ Lane—Miss Mima Lund.
Fox. I S
• I 11. Piano, Vaises (Faust), Gounod-Liszt—Miss Sullivan.

I (a. “ Dio Possenti” (Faust), Gounod ) — — -fplae,iolin: I 12 Vocal 16. "On the Rolling Deep," Verne ) Mr. Carnahan.

13. ’Cello Quartette, Religiose, Goltcrmann—Mr. Hahn, Misses Massie, B
1 I Fletcher and Domville. :

I 14. Vocal Trio, " Ti Prego." Curschman—Miss McPherson, Miss Lund and a
Mr. Sherlock. Miss Ethel Husband and Mr. Albert Jordan, 9
Accompanists. i

—Miss
Piano Recital by Pupils of Mr. H. M. Field, assisted by Vocal

I Students of Signor Tesseman, given in the College Hall,
May 21st. 1895. I 1

■ Piano, Concerto in G minor, Handel—Misses Boultbee and Martin ' 11
(Arranged for two pianos—three movements.) ;

ss May I 2. Vocal, “ The Golden Promise,” Lane—Miss Mima Lund.
J 3. Piano {“■'■SP^Song;

4. Vocal, "When Other Lips" (The Bohemian Girl), Balfe—Mr. J. M.
Sherlock.

ss May I 5. Piano (Minuet,",Bochevini-ose@‘y, Miss Bal.
■ • V' Legende, Stojowski, )

« , -B..Ô
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Smag. 6. Vocal, " Love and War," Cooke—Messrs. Sherlock and Carnahan. I Recital
7. Piano. Concerto in E-flat; Mozart—Misses Birriie and Ball. (For two ■ the1, pianos—Last movement with Reinecke-Cadenza.)

• Plano ("HFLzeon.-RSZ.caab„)MlwsBlea. I
9. Vocal, " Come to Me," Denza—Miss May Taylor. I 3- I

10 Piano, Impromptu D-flat, Schubert—Miss Boultbee. I 4-1

I ) 11. Vocal, “ On the Rolling Deep,” Verne—Mr. Carnahan. ■ % 5-1

12. Piano, “ Waldesrauschen,” Liszt—Miss Birnie. 16.1
I ’Cello and Piano Recital by Pupils of Herr Rudolf Ruth, assisted I

by Vocal Pupils of Signor Tesseman and others, given in I 2090 College Hall, May 8th, 18 9 5.
I 1. ’Cello Quartette, Religiose, Goltermann—Miss Massie, Mr. Hahn, Misses I 9. I

Fletcher and Domville. • * I »

2. ‘Cello and Piano, Sonata,' D. major, Mendelssohn— Misses Massie and 
Cowley. /

I 3. Vocal, " She Wore a Wreath of Roses,” Knight—Miss Alice McCarron. I Piano I
I 4. ‘Cello, Romanze Intermezzo, Goltermann—Miss Lois Winlow. Piano I | Pu

I Accompaniment, Miss Mabel Hicks. ,— 7
5. Piano I Impromptu, Op. 90, No. 4. Schubert,) Miss e. Cowley. I y’JI• t | Paganini, Etude No. 2,.Schumann, ) 7 y X

I 6. Vocal, “Mia Piccirella” (Salvator Rosa), Gomes—Miss Theresa I 2. I
Tymon.

7. Piano, Theme and Variations, Mozart (from Sonata A major)— Miss I 3. A
Renaud. ' I

8. ’Cello and Piano, Fantaisie, Kummer—Mr. Paul Hahn. Piano Accom- I 4 1
paniment, Mrs. Fred Lee. ■

• 9. Vocal, “ Lascia Chio Pianga,” Handel—Miss Lulu Dundas. I 5
(a. Impromptu, Op. 142, No. 2, Schubert, I . . . . .10: P,ano 1 b. Des Abends, Schumann, J Miss Mabel Hicks. I 6. I

Berceuse, Klengel, .r cello 1. ■■ Am Springbrunnen," Davidoff J Miss L Massie. Piano I 1
Accompaniment, Mrs. Fred Lee. I 7

12. Vocal, " Three Fishers," Hullah—Miss McPherson. I 8.1
• . 13. Piano, Sonata, Op. 14. No. 1, Beethoven—Miss Cowley
• 14. ’Cello Quartette, Notturno, Goltermann—Mr. Hahn, Misses Massie, I 9. F

Fletcher and Domville. ■ 10 I
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Recital by Pupils of Mr. K H. Torrington, May 9th, 1895, given in
For two the College Hall.

i. Two Pianos, Duo Brilliante, Mohr—Miss Husband and Miss Tate

2. Vocal, " Patria,” Mattei—Mr. F. H. Burt.

3. Piano Solo, Hexentanz, McDowell—Miss Florence Turner. i

4. Vocal, " Beauty’s Eyes," Tosti—Miss S. Herson.

3 5. Piano Solo, Nocturne, Brassin—Miss Tate.

6. Vocal, " Ava Maria," Giorza—Mrs. McGann.

7. Piano, Concerto in C minor (rst Movement), with Reinecke Cadenza, 
ssisted Beethoven—Miss Mansfield.

ven in 8. Vocal, Récit, and Air, "With Verdure Clad" (Creation), Haydn—Miss
Louise McKay.

1, Misses 9. Piano, Concerto in G minor (two Movements), * Mendelssohn—Miss
» Florence Turner.

ssie and "Accompaniment on second Piano by Miss Sullivan.

cCarron Piano Recital, given in the College Hall, February 28th, 1895, by M0
1 Pupils of Mr. 11. M. Field, assisted by Mrs. Dreschler Adamson,

Piano 1 Herr Ruth, ’Cello, arid vocal pupils. •

1. /Piano and Strings, Trio in F, Opus 42 (Two Last Movements), Gade-^
Piano, Miss Topping, Violin, Mrs. Adamson; 'Cello, Herr Ruth.

Theresa 2. Piano, Sonata, A-Hat, Opus 26 (First Movement), Beethoven—Miss
Mary Mara. '

r)— Miss 3. Vocal, " Wie der Dammrung Morgenroth," Cantor—'Mrs. Walter Smith

4. Piano (a. "La Piccola," .Leschetiesky. \ Miss Minnie Topping. A Bo Accom- 1 (6. Scherzo, B minor, Chopin. ) rr
5. Piano, Concerto in G minor (Two last movements with two pianos), 

Mendelssohn—Miss Katharine Birnie. )

ticks. 6. Duo Vocal, “ Still as the Night," Gotze—Mrs. Walter Smith and Mr.
H. P. Stutchbury.

Piano — (a. Liebestraum, Liszt.7 Piano, (o. Air de Ballet, Chaminade. jMiss Gunther:
8. Vocal, "Good Night Farewell" (’Cello Obligato), Kuchen—Mr. H. P. 

Stutchbury. 1 i
, I o. Piano, March Militaire, Schubert Tausig—Miss Mary Mara.

s Massie. ■ ’ •
10. Piano, " Waldesrauschen," Liszt—Miss Katharine Birnie ■ a
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Violin Recital in College Hall by Pupils of Mrs. Drescher Adamson, I
E . assisted by vocal students. ( » I 4

1 I 5. Vi
, i. String Quartette, L'Arrivée, A/ard—Misses L. Adamson, Taylor, St.

".. Croix, Messrs. Newton, Jordan, Torrington, and Mrs. D. Adamson. I 6. R
I a Vocal, " The Bells of Lynn," Arthur E. Fisher—Miss May Flower. I 7- Pi
I With String Quartette Accompaniment—Mrs. Adamson, Mr. Newton, I g R.

~ Miss Taylor, Miss Massie. ■

3. Trio, Molto allegro ed agitato, Mendelssohn—Misses Sullivan, L. ■ 
Adamson, and E. Massie. , 20

■ I 9. I
4. Vocal, "Sing, Smile, Slumber,” Gounod— Miss Elda Idle. Violin 

/Obligato—Mrs. Dreschler Adamson. I II. V.

5. Duet, Concertante, Dancla—Miss L. Adamson and Miss Taylor. . /
6. Duet, " The Sailor Sighs," Balfe—Miss Flower and Mr. H. C. Johnson. I In Mass
7. String Quintette, Allegro vivace, Mendelssohn—Mrs. D. Adamson, I 1. Pi

Misses L. Adamson, Taylor, E. Massie and Master Jordan.
/ I 2. V<

Recital given in the College Hall, January 31st, 1895, by pupils of 
Mr. F. H. Torrington. 3. V>

/ —. (a. Skizzen, Moskowski T• / I. Piano, 1b. Impromptu in c-sharp minor, Chof^n f Miss McLaughlin.
5 P;2. Vocal, " Angels Ever Bright and Fair,” Handel—Miss Elliott. 2

3. Piano, (a. Novelletten | Schumann—Miss Mansfield.6. V, 
3 1 (b Auftehwung) y

4. Vocal, " Sogna d' Amour,” Grieg—Mrs. McGann. 7 Pi
5. Piano, Valse, E-flat major, Moskowski— Miss Turner. 8. V<
6. Vocal, Cavatina, " Queen of Sheba," Gounod—MissHerson. 9. Vi
7. Piano, Tocatta, Sgambati— Miss Landall. 10. V<

fa" Sweet Kildare," Adam I -8. Two Songs ( „ Fairyland," Cowen J-Miss McKay. rr. v.

9. Piano, Valse (Faust), Gounod-Liszt— Miss Sullivan. 12 v.

• An Evening of Readings by Mr. Grenville P. Kleiser, assisted by 13: C
Mrs. Walter Smith, Mrs. F. H. Herbert, Misses Flower and 14. V<
Idle, Vocalists; Miss Topping and Miss Husband, Pianists. 15. Pi

i. Piano, Polonaise in A, Chopin—Miss Ethel Husband.
2. Reading, " The Hat,” Coquelin. 16. V:
3. Vocal, “ The Dear Home-Land,” Slaughter—Mrs. Walter Smith. 17. Pi
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4. Reading, Scenes from " King John,” Shakespeare.
5. Vocal, " Good-bye,” Tosti—Miss May Flower. . I I B

non.St 6. Reading, “ The Masquerade,” Saxe. . B

Flower. 7- Piano, Variations in E-flat, Chopin—Miss Minnie Topping.
Newton, 8. Reading, Scenes from " Rip Van Winkle.” Boucicault.. .a

9. Vocal, " My Heart at Thy Sweet Voice,” (Sanlson and Delila), Saint-
van, L. Sàens—Mrs. F. H. Herbert. i

10. Reading, "On the Rappahannock,” Summerville. With piano accom-
Violin paniment.

11. Vocal, Staccato Polka, Miilder—Miss Elda Idle.

In Massey Music-Hall. Closing concert. -as B
Johnson. • °
damson, I. Piano and Orchestra. Capriccio Brilliante, Op. 22, Mendelssohn — Miss .

Florence Turner. ’
2. Vocal Duo, " Of Fairy Wand " (Maritana), Wallace—Miss Maud Snarr

ipils of and Mr. Richardson. * ' 4
3. Violin, Adagio, from Concerto, Viotti—Miss Yokome.
4. Vocal, with Violin Obligato, "Ave Maria," Millard—Miss Susie

aghlin. Herson and Mr.. Weisman.
5. Piano and Orchestra, Concertstucke, Op. 92, Schumann—Miss

McLaughlin. ,
6. Vocal, " I Know that My Redeemer Liveth ” (Messiah), Handel—Miss 

Louise McKay.
7. Piano and Orchestra, Polonaise, Op. 22, Chopin— Miss Dease.
8. Vocal, " On Mighty Pens " (Creation), Haydn—Miss Maude Snarr. .
9. Violin, 7th Concerto, 1st movement, DcBcriot—Mr. Frank Weisman. I B

10. Vocal Duo, "O Maritana ” (Maritana), Wallace— Mrs. McGann and 
Mr. Rundle. .

II. Vocal, "Gypsy Chorus "• (Bohemian Girl), Balfc—College Vocal Club.
12. Vocal, " Un nuit de Mai,” Goring-Thomas—Miss Ronan. •

, 13. Cello, (a. Andante from Concerto, No. 2, Romberg ! Miss Massie.
istcd by > (i. " Springbrunnen,’ Damdoff ) S
ver and 14. Vocal, “ My Heart at Thy Sweet Voice," Saint-Saens—Mrs. McGann. I B
Pianists. 15. Piano and Orchestra, Op. 11, Concerto E minor (First movement), Chopin

—Miss Fannie Sullivan. a
16. Vocal, " For all Eternity,” Mascheroni—Miss Kimberley.
17. Piano and Orchestra (G /minor Concerto), Mendelssohn, Andante and 

Finale—Mr, Frank Welsman,
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Musical Evening by Piano Pupils of Mr. Field, assisted by Herr I Piano ] 
Klingenfeld, Misses Lapantnikoff, Philp and Ruth. I Kli

I I. Piano and Strings, Trio in G, Haydu—Miss Taylor, Herr Klingenfeld and I *• T
Herr Rutb. I

‘ I 2. P
2. Piano, Sonata, No. 26, in A-flat (First movement), Beethoven— Miss ■ 6

Livingston. * ■ 3- (

B s Vocal, (z:-1ieKcnl:246n,P"ztrez) FtaulelnTeLspatnîtor. I
g + »~ |^“TIi?““^ I :

5. Violin, " Elegie,” Ernst—Miss Yokome. - Hr

f 6. Trio, Op. 1, No. 1, in E-flat major, Beethoven— Miss Livingstone, Herr
Klingenfeld and Herr Ruth. 

‘ 8 P
7. Piano, Faust Waltzes, Lùgt-Oounod—Miss McGibbon.
8. Vocal, “ Il Bacio,” Arditi—Miss C. Philp. - I 9. IP

• 9. Piano, Concerto in C minor (with accompaniment of second piano). I 10 X
Beethoven—Adagio, Allegro (Rondo), Miss Gunther.

I 11. P

? _ I Musical
• Ensemble Evening, given by pupils of Mr. F. II. Torrington, ■ Co

assisted by Miss Stark, Mrs. Pringle and Mr. Johnson. I , -

1. Piano, Violin and 'Cello, Trio, Op. 70, No. 2, Beethoven—Poco sostenuto 
—Miss Mansfield, Herr Klingenfeld and Herr Ruth. 2. V

2. Vocal, " Calm as the Night,” Bohm—Miss Lottie Stark. 
K . 3' I

3. Piano, Violin and 'Cello, Trio, Op. 9, Schuhert—Allegro—Moderato — 
, Mr. C. Latham True, Herr Klingenfield and Herr Ruth. 4 F

4. Piano and 'Cello, Sonata, Op. 36, Grie^—Allegro agitato—Andante molto 5 v
tranquillo—Allegro—Miss Sullivan and Herr Ruth.p

5. Vocal, " Murmuring Zephyrs,” yensen—Mr. H. C. Johnson.
7.. N

6. Piano, Violin and 'Cello (Third and fourth movements), Trio, Op. 63, 
Schumann—Miss Lillian Landall, Herr Klingenfeld and Herr Ruth.

I 7. Vocal, " A Summer Night," Goring-Thomas—Mrs. Pringle. g v

8. Piano, Violin and 'Cello, Trio, Op. 52, Rubinstein—Andante, Allegro 
appassionata—Mr. Weisman, Herr Klingfeld and Herr Ruth. 9: P
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, Herr I Piano Recital by pupils of Mr. H. M. Field, assisted by Herr 
Klingenfeld and Herr Ruth, Mr. Russell and Miss Ronan.

Feld and I '' Trio (Piano and Strings), Op. 42, in F, Gade— Piano, Miss Topping ;
- Violin, Herr Klingenfeld ; 'Cello, Herr Ruth.

2. Piano Solo, Chromatic Fantasia, Bach — Mrs. Lee. •
1—Miss 4 -

3. 'Cello Solo, " Intermezzo," Klengel—Mr. Charles Russell-

, Plano solo, (s: Nggturae"n EeCAAzipez).., I Mtss.Mary Mara.
5. Ballad, " Mary of Argyle," Nelson—Mr. H. C. Johnson.I

6. Piano Solo. Two Studies, Op. 53, Haberbier—Miss Birnie.

7. Duet, (Piano and Violin), Sonata in F, Beethoven—(last three movements). ;
e, Herr —Miss Mary Mara and Herr Klingenfeld.

8. Piano Solo. ( ah " Auilacde Wallenstadr," Liszt | M;s 
16. Rigaudon, J .

9. 1 Piano Solo, Variations in B-flat, Op. 12, Chopin—Miss Topping.

piano). 10. Vocal, !a Serenade, Nevin. f Mi „ I Miss Ella Ronan.“ bleep, Little Baby of Mine, Dennee, ) , )

11. Piano Solo, “Campanella," Liszt—MissTopping.

Musical Evening, given by the Pupils of Mr. Torrington in the
ngton, College Hall.

1. Two Pianos, Rondo Brilliante, Mohr Mr. C. Latham True and Mr. B I
Frank Welsman. 1

ostenuto »
2. Vocal, "The Three Wishes," Pinsuti—Miss Lulu Dundas.

la. Præludium, Op. 27, Sllarwcnka.l ' I
3. Piano b. Præludium in G, ) B A I Mr. C. Latham True.

derato— le. Gigue, ) ‘ ’ )
4. Piano, Momento Capricciosi, Op. 12, Wehcr— Miss C. Dease. •

He molto 5. Vocal," Thou Art My Life,” Mascheroni—Miss Carrie Philp.

6. Piano, Berceuse, in D-flat, Chopin—Miss Marion Scott.

7. Mandolins and Guitars, Spanish Dances, Purkholzer—Mandolins:
,Op. 63, Misses Hoskins, Drynan, Morrison and Grace Cope; Guitars:
;uth. Misses G. Drynan, G. Cope, Hill and Brayley. (Members of the

College Mandolin and Guitar Club.) "
8. Vocal, " Because of Thee," Tours-Miss Maude Snarr.

' Allegro o. Piano, (q. sonata Opt13.Beetloven,\ Mr. Frank Weisman. ii
j e j6 Hexentanz, McDowell, /
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I io. Vocal, •'Ava Maria,” Millard— Mrs. McGann. Violin Obligato: Mr ■ 4
Frank Weisman.

ii. Piano, Polonaise, Op. 53, Chopin—Miss F. Sullivan. 5:
• 12. Piano, Tannhauser March, Gagner Liszt—Miss Florence Turner.

• , 13. Two Pianos, " Chaconne,” Raff— Mr. F. Weisman and Miss F. Sullivan. 6.
)

• Concert, given in the College Hall by College students, upon the
v occasion of the visit of Lord Aberdeen.

• 1. Trio (Piano, Violin and ’Cello), Op* 70, Beethoven— Largo assaide-
• expressivo—Finale, presto. Piano, Miss Mansfield; Violin, Herr Music:

Klingenfeld ; ’Cello, Herr Ruth. I I]

2. Organ Solo, Fugue, G minor, Bach—Mr. B. K. Burden.

3. Piano Solo, Berceuse, Op. 57, Chopin—Mr. Welsman.

- 4. Vocal, Air, “I Know that My Redeemer Liveth ” (Messiah), Handel— 2
Miss Louise McKay.

5. ’Cello Solo. Nocturne, E-flat, Chopin—Miss Massie. 3

• 6. Quintette (Piano and Strings), Op. 44, Schumann—Allegro brilliante-
Allegro Ma non troppo. Piano, Miss Sullivan; Violins, Messrs. 4
Klingenfeld, Donville ; Viola, Mr. Weisman ; 'Cello, Herr Ruth.

... J a. Scherzo, Valse, Moshowski, 1 .7. Piano Solo 1o. Polonaise, Lisst," Miss Topping.

8. Vocal, “Ava Maria.” Bach-Gounod—Mrs. McGann; ’Cello Obligato, 6.
Herr Ruth ; Harp, Miss Sullivan ; Organ, Mr. True.

8. Quintette (Piano and Strings), Op. 114 (Trout), Schubert—Tema, Andan- 7.
• tino—varie—Finale, allegro giusto. Piano, Miss McLaughlin ;

Violin, Herr Klingenfeld ; Viola, Mr. Weisman ; ’Cello, Herr Ruth ; 8.
Bass, Mr. Dillon. 9.

Ensemble Evening, in the College Hall, by pupils of Mr. F. H. In the
• Torrington, assisted by Herr Klingenfeld and Herr Ruth.

" Art and Science bind together the best and noblest of men.”—Beethoven.

i. Piano, Violin and ’Cello, Trio No. 7, Beethoven—Allegro moderato— 2.
Scherzo allegro andante cantabile—Allegro moderato—Presto. Miss
Cowley, Herr Klingenfeld and Herr Ruth. , 3*

2. Vocal, " The Child’s Vigil,” Moir—Miss Lulu Dundas. 4.

• 3- Piano, Arabesque, in C major, Schumann—Mr. Chas. True. \
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■ 4. Piano and Strings, Trio, Spohr (one movement), Adagio. Mr. Weisman, A
’: Mr. ■ Herr Klingenfeld and Herr Ruth.

(a. “ Romanza com’e bello,’Donizetti, !... c .
5 (b. "Cabbaletto si voli il primo," Lucretia Borgia j Miss Snarr • B

" All new phenomena in Music arc the work of genius."—R. Schumann. •
illivan. I 6. Pianosand Strings. Quintette, Op. 81, Dvorak—Allegro, ma non tanto—

Dumka, andante con moto un puchettino pin mosso—Vivace (quasi
n the I ristesso tempo)—Scherzo (Furiant) molto vivace—Finale, allegro.

Miss Sullivan, Herr Klingenfeld, Mr. Donville, Mr. Frank Weisman, sr
• Herr Ruth. I

ssaide- • S
> Herr I Musical Evening, by Piano Pupils of Mr. Il M. Field, assisted by

Herr Klingenfeld, Herr Ruth and Miss Reynolds. •

Piano and Strings, Trio in C minor, Beethovei— Piano, Miss Topping. I B
Violin, Herr Klingenfeld ; 'Cello, Herr Ruth.

tndel ■ 2. Piano Sonata in D, Op. to, No. 3, Beethoven Presto. Adagio. Mrs.
Lee. BS

3. 'Cello Duet, Nocturne, Schubert— Herr Ruth and Miss Massie., Piano S
lliante- I Accompanist, Miss Cowley.

Messrs. 4. Piano, "Tannhauser March,’’ Wagner-Liszt—Miss Mary Mara.

I 5. Piano and Violin, Sonata in D minor, Op. 21, Gade— Mrs. Lee and
Herr Klingenfeld. 1

. I p (a. Impromptu in G, Schubert, ) ... „ ■pligato, I 6 Piano 16. valse in A-flat, Moskowski, Miss Birnie. * B
I « /a. “ Du bist wie ein blume, Liszt ) I SAndan- I 7 0 (b. ." Une nuit de Mai," tiuring-Thomas ) s yB

ughlin ; I_Ruth . ■ 8. Piano, I Polonaise, Liszt- Miss Popping. <

9. Piano, Rhapsodie, No. 12, Liszt— Mrs. Lee.

F. II. I In the Pavilion, Horticultural Gardens, by Students of the College. B
h. I 1. Capiice Brilliante, Op. 22, (Piano and Orchestra), M endetssohn—Piano,

Miss McLaughlin. '

erato  I 2. Aria (Contralto), “ Ah I se stinto," Mercandante -Miss Gertie Black. 18 Bo
Miss 3- Piano Solo a. Liebestraum,)L ‘ sz—Miss Mara.■ I (0. Spozalizio S

4. Four Violins (Divertessment), ‘'Sounds from the Alps,” Gruenwa^i—
Miss L. Metcalf, Harry Torrington, Miss Taylor and Miss Davis. :Be
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• 5. Concerto, C minor (First movement), (Piano and Orchestra), Beethoven, I 4. C
Reinecke Cadenza—Piano, Miss Cowley. I v

• 6. Scena and Aria, " More Regal in His Low Estate," Gounoil— Miss I
McKay. 69

B B • / 7. Fantasia Stucke, (1’iano and Orchestra), Sehnniann—Piano, Miss 1
. Sullivan.

8 Duo, Two 'Cellos, Ch. Schubert—Mr. Morgan and Miss Massie. /

g Air. (Bass), " Why do the Nations ? ” (Messiah), Handel— Mr. Burt I Chambe 
(Orchestral accompaniment). t I the

10. Concerto, G minor, Andante and Finale (Piano and Orchestra), Mendels I - and
sohn—Miss Clara Dease, I Mr.

ri. Scena and Air, “ Softly Sighs " (Der Freyschutz), Weber—Miss Florence 
Brimson. I ■• Pi

(a. “ Waldesrauschen," Lisct )____ :_____
■ 12 Piano solo 16. Scherzo, B minor, Chopin, J Miss ToPPiE: I

13. Song, " The Chorister,” Sullivan—Master Eddie Reburn. I 2' ‘

14. violin Solo, 6th Concerto, De Beriot—Mr. Weisman. * I 3- Fa
15. Concerto, F minor (Piano and Orchestra), Chopin—-Piano, Mrs. Lee; I 4- St

2nd Piano, Mr. H. M. Field. I

Organ Recital, in the Metropolitan Church, by Mr. B. K. Burden.
Pupil of Mr. Torrington. I 6 7

I., Sonata in D minor, Merkel. - I
9 B 2. Toccata in F, Bach. I

3 Perlude and Fugue, Molck. I Pupils’C
B B 4. Barcarole, Bennett. II i. Co

5. Overture (Tannhauser), Wagster.

I 2. Vc
• Musical Evening, in the College Hall, by the College students, I c
• assisted by Mrs. Adamson, violin, and Mr. Morgan, ’cello.

• 1. Trio, Op. 33, Piano, with Strings, Goldmark—Scherzo, Andante ■ 4 Voc
grazioso— Andante sostenuto—Allegro—Piano, Miss McLaughlin ; ■ 5 Fo
Violin, Mrs. Adamson ; 'Cello, Mr. Morgan. I

2. Vocal, Cavatina (Queen of Sheba), Gounod— Miss Dundas. I 6 Pis
3. Piano, " Tannhauser,” Lis»t—Miss Cowley, I 7 Vo

a
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thoven, 4. ‘Cello, Andante (from Concerto), Golternann - Miss Massie. fess

5. Vocal, “O Ruddier than the Cherry,” Handel—Mr. Burt. •
— Miss

6. Quartette, No. 4, Op. 16, Piano, with Strings, Beethoven—Grave— 
Allegro ma non troppo -Andante, cantabile—Rondo—Allegro ma non 

Miss troppo—Piano, Miss Cowley; Violin, Mrs. Adamson; Viola, Mr. Weis­
man ; ’Cello, Mr. Morgan.

■ Burt Chamber Music Concert, in the Hall of the Normal School, by .
the Detroit Philharmonic Club, assisted by Miss F. Sullivan

^ndds- • and Miss Cowley, pianists ; iss Ella Paterson, soprano;
Mr. R. Shaw, tenor- -pupils of Mr. Torrington, 

lorence /
1. Piano and Strings, Op, 114, Quintette, Schubert—Allegro vivace— a

Andante—Scherzo—Tema and variations—Allegretto—Finale—Piano, 
Miss Cowley. . .

2. "Adelaide," Beethoven—Mr. Shaw. ,

• 3. Fantasia for viol d'Armour, F. Karl—Walter Voigtlander.

Lee . 4. String Quintette, in E-flat major, Op. 33, No. 2, Haydn—Allegro •
moderato, Cantabile—Scherzo, allegro—Largo sostenuto—Finale, presto.

5. («.."Spring Flowers," Reinecke,) Miss EIla Paterson. Bj • (b. " In Autumn,” Weil, )
I den., (a. Nocturne, Chobin, . ,।

6 Cello (6. Serenade,’Garpriel, Marie, Alfred Hoffman.
7. Piano and Strings, Quintette, Op. 44, Schumann - Allegro brilliante, in 

modo d’una marcia—Scherzo, Molto vivace—Trio, 1’istesso tempo 
—Allegro, ma non troppo—Piano, Miss F. Sullivan.

* , T
Pupils’ Closing Concert at the Pavilion Music Hall.

1. Concerto for two Pianos (First movement) with Orchestra, Mozart—Miss 
Maud Kane and Miss Genevieve Canniff.

2. Vocal, “Star of my Heart,” Denza—Miss Snarr. 
dents •.’ 3. Concertante Duo, two Pianos, Saint-Saens—Mr. Burden and Mr.
°- Weisman. . M

indante . 4 Vocal, " The Deathless Army,” Trotere— Mr. Chattoe.
ughlin : 5. Four Violins, Quartette, Ritter—Miss Metcalfe, Miss L. Adamson,

Master Harry Torrington and Mrs. Adamson.

6. Piano and Orchestra, Grosse Polonaise, Op. 22, Chopin—Miss Sullivan.

7. Vocal, Andante and Rondo, "Ah Non Credia," Bellini— Miss McFaul.
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8: Violin and Orchestra, Andantino (second Concerto), DeBcriot—Mrs. ■ - wo eve

Weeks Church. I Phi
• Th— (a. “ Moment Musicale," Scharwcnka, I 2

9. Piano | b valse, Hoskowski, | Miss Couen. ■ per
io. Vocal, “ The Message,” Blumenthal—Mr. R. Shaw.

J ii. Meditation, for ten Violins, Harp and Organ, Bach-Gounod—Violins, I i. P
Misses Taylor, Rogerson, Hatton, Hey, Metcalfe, Davis, Dilworth, H
Adamson, Master Harry Torrington and Mrs. Adamson; Harps, ■ 2. V
Misses Breen and Sullivan ; Organ, Miss Clarke.

12. Reading, “ How Salvator Won,” Ella Wheeler Wilcox—Miss Marguerite ■ 3- P
Dunn.

I 4. S
13. Vocal, “ My Heart at Thy Sweet Voice” (Sampson), Saint-Saens—Miss

Bonsall.

14. Violin Solo, Faust Fantasia, Alard—Mr. Weisman. I r V

15. Vocal, “ Giorno d’orre ” (Semiramide), Rossini—Miss Reynolds and 
Miss Bonsall. I 6. ‘(

16. Piano and Orchestra, Concertstuke, Weber—Piano, Miss Cowley. 7 P
I

• Organ Recital, at the College, by Mr. B. K. Burden, assisted by
Miss Beatty and Master Eddie Reburn, vocalists. I i«

i. ■ L
i. Organ, Fugue in G minor, Bach. 

— ( Allegro con moto, Smart. 2. V
2 8 n (First Sonata Finale, Mendelssohn.

3. S
3. Vocal. “ Stars of Earth,” Raff-Watson—Miss Beatty. (Violin Obligato, 

Mr. Weisman.) 4 v
4. Organ, Concerto (B dur. first movement), Handel. 

, PB 5. Sonata, Largo e maestro—Allegro—Pastorale—Finale allegro assai,
Guilmant.

6. Vocal, " The Chorister,” Sullivan—Master Eddie Reburn.

7. Organ, March Pontificale, Lemmes. I P
2. V

8. Organ, Overture (Rienzi Wagner.

B c_ .... : ....... ... . : . .. .. a.
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Mrs I 1 wo evening and one afternoon Chamber Concerts, by the Detroit
Philharmonic Club, assisted by Students of the College. B 1
These were given in the Theatre of the Normal School, by •
permission of the Hon. the Minister of Education for Ontario. B

. Programme No. i. I
iolins I I. Piano and Strings, Op. 70 Quintette, Jadassohn. Allegro, energico— • • •
vorth I Adagio sostenuto—Scherzo—Finale—Piano, Miss Sullivan.

Iarps, ■ 2. Voice and Violin, " Leila’s Song ” (Romanza), Suppe— Miss Maud Snarr - , I

uerite 3. Piano and Strings, Op. 87 Quintette (First movement), Allegro
resolute—Assai—Hummel—Miss McKinnon. I

4. Strings, Op. 41, No. 3. Quartette, in A major, Schumann, Andante
-Miss expressive—Allegro molto moderato assai agitato—Adagio molto— • n

Finale (allegro molto vivace).

5. Vocal (Romanza, "Com e Bello" (Lucrezia),] Bellini—Mrs. Parker.• (Cabaletta, Si von il primo, ) S
6. 'Cello Solo (a Andante from Concerto, Moliquc, Mr. Alfred Hoffman 1 arantelle, L OPPeY,

1 7. Piano and Strings, Op. 109, Quartette, Yadassohn—Allegro energico ma f C •
troppo—Vivace —Adagio sostenuto—Scherzo—Finale. Piano. Miss 
Cowley.

d by ‘ Programme No. 2. .

a. Piano and Strings, Op. 77, Quartette—Adagio, Jadassohn. Piano,

I ' b. Piano and Strings, Op. 21, Trio, Dvorak—Adagio molto e maestro- 
Allegro molto. Miss Dease.

2. Vocal, “ Ah ! S’Estinto ” (Donnacaritea) Mercadantr—Miss Roseburgh.

3. Strings, Quartette in E-flat major, Carl Von Dittersdorf AWef-ro - B B I
ligato, Andante—Finale (Allegro vivace).

4. Vocal Trio, " Voga, Voga," Campana —Misses Burns. Forbes and 
Roseburgh. B

5. Piano and Strings, Op. 35, Trio, Goldmark—Scherzo—Andantino.
assai. Piano, Miss McLaughlin.

Programme No. 3.

i. Piano and Strings, (Two movements), Goetz. Piano, Miss Kane.

2. Vocal, Récit, and Aria, “ Lasciâ de Pianga ” (Armida), Handel —Mrs. 
Klein,
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3 Violin Solo, " Faust Fantasia," Pablii de Sarasate—Mr. Wm. Yunck. ■ Public C

4. Strings, Op. 18, No. 2, Quartette in G major, Beethoven—Allegro— ■ r. Pi
Adagio cantabile— Scherzo (allegro)—Allegro— Molto quasi, presto.

5. Vocal Aria, “O Mio Fernando" (La Favorita), Donizetti—Miss Agnes ■ 2. V.
Forbes. • —

■ 3- Pi
6. Piano and Strings, Op. 44, Quintette, Schumann — Allegro brilliante in 

modo d’ una marcia—Scherzo—Allegro ma no troppo. Piano, Miss ■ 
Sullivan. 14+5

I 5 P>

Wagner Evening, in the Pavilion Music Hall, Toronto Philharmonic
Society, under the direction of Mr. F H. Torrington. ■ 6 A

B 7 v1. Overture (Rienzi). ■ "

2. Recitative and Chorus of the Messengers of Peace (Act II,) Rienzi. ■ °'

3. Duet, “ Like to a Vision” (Act II., Flying Dutchman) “Senta,” Miss 
Ryan. “ Vanderdeckén,” Mr. H. M. Blight. B 9: Si

4. Chorale (Act III.) (Die Meistersinger).

5. Walter’s Prize Song, Mr. Chas. Kaiser. (Die Meistersinger). B 10 P

6. Grand Finale (Act III.) " Hans Sachs,” Mr. H. M. Blight (Die I II. A
Meistersinger).

7. Introduction (Act III.) (Lohengrin). I 13 R

8. Bridal Chorus (Act III.) (Lohengrin). I 14- P
9. Prayer and Finale (Act I., Lohengrin). “Elsa,” Miss Ryan; “ Ortrud,” 

Miss Ecclestone. “Lohengrin,” Mr. Chas. Kaiser. “Frederick,” • 
Mr. H. M. Blight. “ The King." Mr. E. W. Schuch. I 15: C

io. Pilgrim’s Chorus (Act III.) Ladies’ voices only. (Tannhauser.) ■ 16. P

ii. March and Chorus, (Act II.) (Tannhauser.) I 17. v

Lecture on “ A National Standard of Musical Pitch,” by Prof. J.
• Loudon, M.A., of Toronto University, in the College Music I Pupils’

Hall, Music Programme by College Pupils. I • sto
I, “ Papillons,”'Schumann—Miss Barr. ■
2. Song, “ Ah ! 'tisa Dream,” Hawley—Miss Bonsall. I T C
3. Sonata in D, Haydn—Miss Boultbee. I 2. V

a 4. Song, “ Come where the Lindens Bloom,” D. Buck—Mr. Lugsdin.
5. Ballade in G minor, Chopin—Miss Tufford. * ’ B
6. Cavatina, Rossini—Mrs. Milligan. B 3:
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■ Public Concert, by pupils of the College, in the Pavilion Music Hall.
egro I i. Piano and Orchestra, Caprice Brilliante, Op. 22, Mendelssohn—Miss
o. Wey.

Agnes ■ 2. Vocal Waltz (Mireille), Gounod—Mrs. Cox.

3. Piano Duet, Suite Algérienne No. 4, Saint-Saens—Misses Benson and 
ite in Andrich.

I 4- Song, “ Star of my Heart,” Denza—Miss Ella Paterson.

5. Piano (a. Prelude,Chopui, \Miss Boultbee.
■ (b. Sonata Melancholique, Moscheles, I

ionic I .
6. Aria, " Ah ! s’estinto" (Dona Caritea), Mercadante— Mrs. Weir

7. Violin, I Lombardi Fantasia, Singalee—Mrs. Church.

8. Piano and Orchestra, Concerto in C minor, Op. 37, (First movement with 
Reinecke Cadenza), Beethoven—Miss F. Clarke.

Miss
9. Scena and Aria, "Softly Sighs” (Der Freischutz), Weber—Miss May I

Donelly.

IO. Piano (a. Barcarolle, Forsyll . I Miss Sara Ryan. ( o. Prelude from E minor Suite, | • .

(Die ■ 11. Aria, " Prova mi dai loisento," Donizetti—Miss Ecclestone.

12. Piano and Orchestra, Concerto in G minor, Mendelssohn—Miss Sullivan.

13. Reading, " The Engineer’s Story,” Anon—Miss Houston.

14. Piano Concerto in A minor (Finale), Orchestral accompaniment on 
trud,” ■ second piano, Hummel—Miss Barr.

» I 15 Cavatina, " Selva Opaca " (William Tell), Rossini—Miss Reynolds.

16. Piano J a. Minuet from E minor Suite Rafa) Miss Benson. 
■ (b. Valse in D-flat, Leschitetizky, J

17. Vocal Trio, “ Lucrezia Borgia,” Donizetti—Miss May Clarke, Mr 
Robinson and Mr. Lugsdin.

of. J.
Tusic I Pupils'Recital on the Metropolitan Church Organ (53 speaking 

stops).
I - i«. Perlude and Fugue, B-flat, Bach, ) —■ •1. Organ | h Moderato, Calkin, | Mr Burden.

2. Vocal Duet (Tenor and Bass), “ It is of the Lord's great Mercies,"
(Abraham)—,lfolique—Mr. Taylor and Mr. Baguley. "

— (a. Andante, A minor, Baptiste, ) . —__
3: Organ (6. Fantasia, E-minor, Siiner,)MT Fackborn
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4. Sacred Song, " Sion," Rodney—Miss Paterson. 3- A

• „ (a. Prelude and Fugue, E-minor, Bach, \ — .5. Organ 16. Pastoral, Calkin, J Mr. Apps. 4 F

6. Sacred Song, '■ The Better Land,” Cowen—Miss Rutherford.
5. A 

- (a. Andante, Calkin, )~. , •
7: Organ (b. March (Tannhauser), Wagner, )

8. Sacred Song, "At Rest," Rubini—Mr. Baguley. . 6. F

9. Organ (a. "At Evening." Buck, „ , . | Mr. Hall.
7 8 (b. Offertoire, “ St. Cecile,” Baptiste, J ‘ 7 E

10. Air, " The Soft Southern Breeze " (Rebekah), Barnby—Mr. Taylor.

2 (0. Prelude and Fugue, C-minor, Mendelssohn,] — -• 11 organ {». Prelude and Fugue, E-major, Bach, i Mr Blakeley. 8. F

Organ Recital, by Pupils of Mr. Torrington, in College Hall. 9. F
. 2 (a. Prelude and Fugue. D-minor, Bach,] — Io- ”" Organ 1. Idylle- Andante Tranquillo, Merkel, J MT McNally.

2. Ballad, " Love’s Sorrow.” Shelley—Mr. Baguley. 
— (a. Andante in F, Merkel, II. F

3. Organ 1 b Allegro (Dona Nobis), Haydn, Mr Burden.
4. 'Cello Solo, " Souvenir de Spa," Servais—Herr Ernst Mahr. ‘ 12. ‘

a . 5. Organ, “ Pilgrim's Chorus ” (Tannahauser), Wagner— Miss Young. 13 C

« Organ 1z 84ssl2734.fs.“zct4, JMe.Alted App.
7. Piano Solo { 6 Mazent, } Wieniawski—Herr Robert Mahr. 14. s

s.lorpan I: »«©.«..,,,.l—Florence clarke
■9. Vocal, “ Salve Regina,” AIvary—Miss Kate Ryan. 16 N
- Io. "Jerusalem the Golden," Dr. Shark, ) . — .

8 ( b. Introduction, Offertoire and Fugue, Hewlett, MissHosie.

K . —___ ta. Idylle, Dudley Buck, ) — . 17. C11 Organ t. Offertoire in F-flat, Wely J Mr. Hail.

a *18
Public Concert, in the Pavilion Music Hall, by the Pupils of the 

College. 
1. Chorus, " O Goodness Infinite,” from Oratorio " Fall of Man,” Clarence

Lucas. Organ"
2. Piano Duo, Concerto in E-flat (First movement), Mozart—Miss Tufford 8°

and Miss Tait, Ml
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3. Aria (Mezzo-Sop.), “ Ava Maria," Lange—Miss Clarke. B
4. Piano Solo (a. Gavotte, Op. 37. No. 1. Dupont, J Miss Benson. B1 (b. Impromptu in E-flat, Op. 90, Schubert, ) K S

5. Aria (Baritone), "Il Balen,” (Il Trovatore), Verdi—Mr. Frank Cham- •
• bers. 2

. 6. Piano Solo (a. Prelude in D-flat major, Chopin, Miss Florence Mason. [b. Spinnerlied, Mendelssohn, ) |
7. Ballad (Soprano), ' The Last Rose of Summer,” Moore—Miss McCor- I•

mack.

y. 8. Piano Solo I g. Co isolation; "Lisel, Miss O’Brien. B(b. "La F lieuse, RaÜ, ) S

9. Ballad (Tenor), “ Mandoline,” Lee—Mr. Gorrie.

10. Sextette and Chorus, “Chi mi frena" (Lucia), Donizetti—Soprano, S
Miss McCormack; Contralto, Miss Johnson; Tenors, Mr. Gorrie
and Mr. Huestis ; Baritone, Mr. Chambers; Bass, Mr. Coates. • I I

11. Recitation, "The Chariot Race,” (Adapted from Ben Hur), Lew
Wallace.

12. 'Cello Solo, a. Devotion ; b. Elfentanz, Popper—Herr Ernst Mahr. B
13. Concerto in G minor (Piano and Orchestra), Mendelssohn, Molto 

Allegro con fuoco—Andante; molto allegro e vivace—Piano, Miss B
Florence Taylor. I

14. Scena (Soprano), "Sad as my Soul" (Lurline), Wallace—Miss Donnelly.

■ ic. Duo Concertante, "Belisario” (two pianos), Goria—Miss Taylor and
Miss Hunter.

16. Miserere Scene (Il Trovatore). Miss Kate Ryan, soprano; Mr. Dent,
sie. I tenor

17. Caprice Brilliante (Piano and Orchestra), Mendelssohn, Andante—allegro 
con fuoco—Miss Sullivan. S

■ 18. Finale, Quintette and Chorus (Il Trovatore), Verdi—Miss Ryan,
the I soprano; Miss Tilley, contralto; Mr. Dent, tenor; Mr. Baguley,

baritone ; Mr. Walton, bass. , • 11111
irence I Organ Recital, by Mr. Frederick Archer, in Toronto College of' aaeat
1 fiord ■ P J •

Music. B

1 • iit
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Piano Recital, in the College Music Hall, by Miss Florence Taylor, OctoberB | of Detroit, pupil of Mr. Torrington, assisted by vocal pupils All
of the College. , c

(a. Liebestraume No. 3, Liszt, (
1 (b. Scherzo valse, Op. 64, Prudent. 2. J

2. Song, '• She Wandered Down the Mountain Side,” C^ay—Miss Donnelly.
3. a. Ballade, Op. 47 ; b. Mazurka, Op. 24, No. 4, Chopin. 3. {

4. Song, “ Star of Our Love,” Cowen—Miss Reynolds. {

5. Fantasia Impromptu, Op. 6, Moskowski.
5. M 

6. Sonata, Op. 27, No. 2, ‘ Moonlight,” Beethoven.
i 6. • "

7. Duet, " Ah ! Could I Teach the Nightingale,” Keller—Misses Reeve 7 G
and Robertson.

8. Ballad, Op. 20, Reinecke. — ,Novemt
9. Song, " Dear Heart,” Mattei—Miss Parry. Lill

(a. Caprice Espagoni, Moskowski.
1 ( à. Valse, Op. 30, Scharwenka. I. 1

• 2. Pi

a Vocal Recital, by Mr. and Mrs. George Henschel, of London, Eng., 3- VI
I in the Toronto College of Music. 4. Pi

5. V.
Chamber Concert, for the College students at the Toronto College 6 p;

of Music, by the Mendelssohn Quintette Club, of Boston, ‘
and Miss Alice Ryan. 7: Pi

1, Quintette in C, Allegro, Schubert. 8. V

2. Aria, from “ Clemenza di Tito,” Mozart—Miss Alice Ryan. 9
Note

B 3 Fantasia Characteristique for 'Cello, Servais—Herr Anton Hekking. School Scl

4. Quartette, Andante, Tschaikowsky, <

B 5. Fantasia for Clarionet, Bacrmann—Mr. Thomas Ryan Decemb
..... °f !B 6. Solo for Violin, " Souvenir de Bade,” Leonard—Herr Wilhelm Ohliger. Tor

7. English Song, " The Proposal,” Strcleski—Miss Alice Ryan. , p.

8. Finale, from Quintette in C, Schubert. • 2. V.
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ylor, October 12th 1895. - -Organ Recital, in the College Hall, by Mr.
upils Albert D. Jordan, pupil of Mr. F. H. Torrington.

i. Concert Fantasia (Allegro, Moderato, Andante, Allegro Moderato), Freyer.
(a. Invocation, | *

2. - b. Andante, -— Mailly.
elly (c. Christmas Musette, )

(a. Fugue St. Annes, Bach.
5 (b. Berceuse, Guilmant.

(a. Chorus Magnus, Capocci.
4 (b. Sonata, D minor (Allegro Moderato), Merkel,

5. March, Funebre et Chant Seraphique, Guilmant.

6. ■ " Last Rose of Summer," (theme varie), Dudley Buck.
Reeve 7. Grosser Religioso March, Lux.

November 30th, 1895 —Piano Recital, in the College Hall, by Miss
Lillian Porter, pupil of Mr. F. H. Torrington. '

I. Piano, Sonatina, Op. 20, No. I, Kuhlau.

2. Piano, Aquarelles—No. 4. Humoreske, Gade. e
îng., 3. Vocal, " Ave Maria," Mascagni—Miss Eileen Millett.

4. Piano, Valse (Mignon), Meyer-Helmund.

5. Vocal, " In Romany Land," Rœckel—Miss Mabel Chester, 
lege 6. Piano, Rondo, Mozart. - •

’ , pi. (a. Sonatina, Op. 20, No. 3--Allegro Con Spirito, Kuhlau.
7 i b. LaFontaine, Bohm.

8. Vocal, " Abide With Me," Hutchins Miss Eileen Millett.

9. Piano, Gavotte E minor, Ten-Brink. •

NOTE : — Miss Lillian Porter, who is twelve years of age. won the Public 
School Scholarship for >894-95.

December 12th, 1895.—Song Recital, in the College Hall, by Pupils 
of Signor Tesseman, assisted by Piano Pupils of Mr. F. H. «

er. Torrington.
i. Piano, Impromptu, Rcitihold— Miss Mabel Tait.

2. Vocal, Good-Bye to the Leaves,” DeKoven—Miss Edith Jarvi
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3. Vocal. " My Mother bids me Bind my Hair,” Haydn—Miss Annie 
Foley. 2. °

4. Vocal, “ Ship Ahoy,” Bailey—Mr. W. J. A. Carnahan. p

5. Vocal, “ Should he Upbraid,” Bishop—Miss Adelaide Lick.
A. Vc6. Piano, Aufschwung, Schumann—Miss Ethel Husband. 1

yf Vocal, “ Three Wishes," Pinsuti—Miss Lulu Dundas.
5. Pi

8. Vocal, Gavotte (from Mignon), Thomas—Miss Florence McPherson. X

9. Vocal, « I Seek for Thee in Every Flower," Gang—Mr. W. Taylor. 6- °
10. Vocal " For All Eternity,” Mascheroni— Miss Etta Petley. 7 Pi
ii. Piano, Ballade No. 7, Chopin—Miss Lillian Landall. •

12. Vocal, Cavatina (Judith), Concone—Miss Maude Snarr.

13. Vocal, “ This Heart by Woe o’ertaken ” (Maritana), Wallace—Mr. W. 9. Pi
J. A. Carnahan.

10. O1

November 7th, 1895.—Ensemble Evening, in the College Hall, by n. Pi
Pupils of Mr. F. H. Torrington, assisted by Vocal Pupils of

. Signor Tesseman. 12. v<

i. Trio, (Piano, Violin and ’Cello), Op. 70, No. 2, Beethoven—Poco 13. Ty
Sostenuto—Allegro ma non troppo—Allegretto—Finale, Allegro. Piano, 
Miss Mansfield; Violin, Mrs. Adamson; ’Cello, Herr Rudolf Ruth.

February2. Vocal, " Good Bye to the Leaves," DeKoven— Miss Lulu Dundas.
Mis

3, Trio, (Piano, Violin and ’Cello), Op. 63, Schumann—Langsam, mit 
inniger Empfindung-Mit Feuer. Piano, Miss Lillian Landall; 1. Pi
Violin, Mrs. Adamson ; ’Cello, Herr Rudolf Ruth.

2. V<
4. Vocal, " This Heart by Woe o’ertaken ” (Maritana), Wallace—Mr. W.

A. Carnahan.
. 3. Pi

5» Trio, (Piano, Violin and ’Cello), Op. 49. Mendelssohn—Motto. Allegro, ed
a agitate—Andante con noto, tranquillo—Scherzo, Leggiero, e, Vivace—

Finale, Allegro assai, appassionato. Piano, Miss Fannie Sullivan; 4: C
B Violin, Mrs. Adamson; ’Cello, Herr Rudolf Ruth.

* 5. Pi

December 17th, 1895.—Recital, in the College Hall, by Pupils of
Mr. F. H. Torrington. 6. ’Ç

1. Duet, (Two Pianos), Polish Dances, Dvorak—Miss Husband and Miss 7: Fi
Mabel Bastedo. 8. Pi:

.
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A""“ -Orpan 1:97spah3 B4f#M2;,-w.go,JMtekan-smmn. 11 B
» Piano (f&tfscp"cuzMa.RcHep—op"/Mles EthalMluabana. B
4. Vocal, "Look into Mine Eyes” (Romance), Carylle—Mr. Janies

Richardson. • ■

5. Piano, Nocturne, Brassin—Miss Mabel Bastedo. I

6. Organ {J “Sief^chorus;^ •

, ,a- Air de Ballet, Chaminade, )S7: ’ \b. Impromptu in C Sharp Minor, Reinhold, j Miss Mabel Tait. I |

8. Vocal, "The Flight of Ages,” Bevan—Mrs. J. N. McGann.

w 9. Piano, (a. Ballade,' ^an?hn^t0^n^ 1 Miss Landal . .1*** (0. toccata, ^gamoati, ) A

io. Organ, Moderato en forme overture, Smart—Mr. Albert Jordan.

(a. Prelude (Left Hand Study), Chopin, ) .
1, by ii. Piano, i. Crescendo, Per Lassen, Miss Fannie B
ils of (d. March, Militaire, Schubert-Tausig, ) bu iani B

12. Vocal, (Récit, and Aria), “ How Blest is he," (Jubilee Cantata), Wehcr—
Miss Alice Burrows. •

-Poco 13. Two Pianos, Les Preludes. Liszl—Miss Sullivan and Miss Landall.
Piano, »
Ruth.

February 13th, 1896.—Piano Recital, in the Normal School, by 142799 :
Miss Fannie Sullivan, pupil of Mr. F. H. Torrington.

i, mit
ndall ; I. Piano, " Faust Vaises," Liszt. S

Vocal, " Non Torno," Mattei—Mrs. J. N. McGann. "

1
a. Nachstucke. No 4, Schumann, S
b. Humoresque, Tschaikowsky. I | B
c. Etude, Op. 25, No. 3, Chopin.

vace_  A
4. Cello, Nocturne, Chopin—Herr. Rudolf Ruth “agri S

livan : S

1
a. Crescendo, Per Lassen, 1 I B
b. Prelude, Chopin. B
c. Impromptu Valse, Op. 94, Raff. S

ils of / B
6. 'Cello, Du list die ruh, Herr Rudolf Ruth. < 1 B

7. Piano, " Marche Militarie.” Schubert-Tausig.
1 Miss S

8. Piano and ’Cello, " Sonato," Op. 36, Grieg—'Cello, Herr Rudolf Ruth. B
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February 27th, 1896 — Elocution Recital, in the College Hall, by 13. Pi
Miss Annie Richardson, assisted by Vocal Pupils of Signor 14. V' 
Tesseman.

i. Piano " Spinning Song,” Mendelssohn—Miss Jennie Williams. 15. VI

2. Reading, “ The Second Trial,” Johnson. 16. V

3. Vocal, " Robert toi J'Amie,” Meyerbeer—Miss Maude Snarr. 17. Ti

4. Reading. " The Revenge,” Temiy^on.

5. Reading, (Prior to Miss Bell’s appearance), J. Whitcombe Riley. . . .April 7tl
6. Piano ("slmhBE: sone."Ffi"ler, } Miss Jennie Williams. M. 1

7. Reading, “ The Song of the Camp,” Bayau Taylor. r pi

8. Vocal, ‘ The Light of the World,” Sullivan—Miss Harriet Dingle.
2. Vc

9. Reading “At a Wedding,” Anstey.

10. Vocal, “ Jolly Jack,” Lloyd—Mr. W. Blight, 3. Pi

ii. Reading, “The Raven,” Edgar Allan Poe. P;

March 10th, 1896.—Song Recital, in the College Hall, by Pupils of 5. Pi:
Signor Tesseman, assisted by Piano Pupils of Mr. H. M. Field.

6. Vo
1. Piano, Valse in A, Moskowski—Miss Bessie Austin.

7. Pi<
2. Vocal, “ Ora Pro Nobis,” Piccolomini—Mr. Arthur Blight.

3. Vocal, “ There is a Green Hill,” Warren—Miss Cecily Pattison. 8. Vo

4. Vocal Duo, “ I Would that My Love,” Mendelssohn—Mr. Taylor and
Mr. Blight. 9: Pia

5. Vocal, “ He was a Prince,” Lynes— Miss Lulu Dundas.
6. Vocal, " Serenade,” Schubert—Mr. W. Taylor. 10. Pie

7. Vocal, “ Answers,” Robyn—Miss Annie Foley. if. Pie

8. Vocal Duo, “ Hear Me Norma," Bellini—Miss Maude Snarr and Miss
Florenze McPherson.

n Piano (a La Gondola, Hmselt, ] . - . May IJtl
9 (b. " Spring Song," Mendelssohn, J Miss Beatrice Carter. and

10. Vocal, " O, Tell me Beloved why," Brookes—Miss Florenze McPherson. , Pia

11. Vocal, “Fleeting Days," Bailey—Miss Isobel Petley. 2 vo

12. Vocal, “Anchored,” Watson—Mr. W. J. A. Carnahan. I
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" by I 1, Plano (: Presto, RezamtizE"ves)uls Bente Austin B
ighor g 14. Vocal, “ Behold a Virgin” (Messiah), Handel—Miss Harriet Morrish

Dingle. I

15- Vocal Duo, “ Friendship,” Marzials- Miss l’attison and Miss Dingle.

16. Vocal, " Softly Sighs ” (Der Freischutz), Weber Miss Maude Snarr.

17. Trio Vocal, “ Te Sol quest Anima” (From Opera Attila), Verdi—Miss I
Petley, Mr. Carnahan, Signor Tesseman. •

April 7th, 1896.—Recital, in the College Hall, by Pupils of Mr. H.
M. Field, assisted by Vocal Pupils of Signor Tesseman. •

t f a. Airetta in F, Lack, I1 Piano I b. Presto from Sonata in F, Beethoven, I Miss Bessie Austin. • . y.....

2. Vocal, “ O that We Two were Maying,” Nevin — Miss Harriet Morrish

3- Piano, Ballade in G minor, Chopin—Miss E. McGibbon. I H •

I (zVztmTARRl’R.CE:. JMs.Kadhryn Blk. 5
pils of I 5. Piano (s: EevezicaSke“tfzn.cii,) Miss Beatrice Carter. i B
Field. ■

6. Vocal, Gavotte (Mignon), Thomas—Miss Florenze McPherson |

। (x Mmthaacharh». jMib. - BI V-, (^\'“"^X I B
■ 9. Piano, Concerto in D minor, (with Candenza by Reinecke) Orchestral

accompaniment on 2nd Piano, Moiart—Miss Beatrice Carter. .
(a. " Love Dream," No. 3, Liszt 1 ..._ * • •

io. Piano 1. Valse in A, Op 17, Moskoiuski, }Miss Bessie Austin.

ir. Piano, Concertstuck, March—Finale, 2nd Piano accompaniment, Weber— 91
Miss Kathryn Birnie.

May 15th, 1896.—Concert, in the Pavilion, by Pupils of Mr. Field 
and Signor Tesseman.

rson. ■ I. Piano, Valse in A flat, Op. 17, Moskowski—Miss Bessie Austin.
2. Vocal, " Nobil Signors," (Les Huguenots), Meyerbeer—Miss Florenze - j
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3. Vocal, “The Students’ Serenade,” Hatton—Mr. J. M. Sherlock. ■ 6. Pian
a Piano ( a. Arietta in F. Lack, _ ' Miss M. Gunther. g ~
4 1 tano j j Nocturne tn B, Chopin, / ■ 7- Voca

5. Vocal. “ Three Wishes,”/’<««</«—Miss Lulu Dundas. ■ 8 Pian

6. Reading, ” Grandma at the Masquerade,” Vander— Miss Matthews. ■ 9. Voca

7 Piano ( Reverie, Shutt, y Miss Beatrice Carter. I' 119 ( Prelude G minor, Chopin, J

8. Vocal, " Rory Darling,” Hope Temple—Miss H. M. Dingle. g May 26th,
B 9. Vocal 1 uet, ” Love and War,” Cooke Messrs. Sherlock and Carnahan. B by M

io. Piano, Concerstuck—March and Finale, (With second piano accompani- B by Ml
l ment), Weber—Miss Kathryn Birnie. ■ j Pianc

B ii Vocal, " The Merry Miller, ' (Rob Roy). DeKoven—Miss Maude Snarr. H 2 Voca

12 Vocal, (a ,DiS Possente (Faust), Gounod,) Mr. w. J. A. Carnahan. I Ca\b." Marching,” Irotcre, J •
13. Variations in E, Henselt—Miss Minnie Topping. • 4: lens

14. Trio Vocal, “ Ti Prego,” Cufschtimaiin—Misses Dingle, McPherson, and H 5 Voca
Mr. Sherlock. ■ 6. Pianc

15. Vocal, " Never a Rose,” Cowen—Miss Isobel Petley. • 7. Voca

16. Reading, “ The Wreck,” Tennyson—Miss Mary E. Matthews.
8. Pianc

17. Piano, Larghetto from the F minor Concerto, (with second piano ac­
companiment), Chopin—Mrs. Lee. H 9. Pianc

18. Trio Vocal, “Te Sol Quest Animia” (Attilla), Verdi—Miss Petley,
Messrs. Carnahan and Sherlock. ■ June 3rd,

and A 
a • May 18th, 1896.—Piano Recital, in the Normal School, by Miss ■ Miss J
B Minnie Topping, pupil of Mr. H. M. Field, assisted by Misses ■

Isobel Petley, H. M. Dingle, F. McPherson and Jennie I " Fie, 
Williams. • •

■ 2. Vocal
1. Piano, Sonata in B-flat minor, Op. 35, (First movement), Chopin.

B 3 Piano2 Vocal, Gavotte (Mignon), Thomas—Miss Florenze McPherson. H

(a. Prelude and Fugue in B-flat, Bach. ■ 4. Vocal
3. Piano - b. Auf Flugeln des Gesanges, Mendelssohn-Liszt. H

(c. Valse in A-flat, Op. 42, Chopin. H 5. Piano,
acci

4. Vocal, (s"condbys-8wectDax-")vannnh—Miss H.M. Dingle. 6. Piano,

5. Piano, Variations in E, Henselt. H 7. Piano,
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6. Piano, Concerto in G minor, Op. 22, Saint-Saens—Allegro Scherzando |
—Presto. Orchestral accompaniment on second piano.

7. Vocal, " For All Eternity,” Maschcroni—Miss Isobel Petley. III “
8 Piano, “ La Campanella,” Liszt.

9. Vocal, " The Clang of the Wooden Shoon," Milloy—Miss H. M. 
Dingle. - 1

May 26th, 1896. — Piano Recital, Theatre, Normal School, I 1
by Miss Kathryn Birnie, pupil of Mr. H. M. Field, assisted

• by Mrs. McGann, M iss Snarr, Mr. Carnahan and Mr. Sherlock. I

L Piano, Sonata, Op. 31, No. 2, Beethoven—Allegro—Adagio—Allegretto. t H

2. Vocal, " Tempest of My Heart ” (Il Trovatore), Verdi—Mr. W. J. A.

a Piano ( a. “ sP>nning Song,” Raff. A
4 \b. “ La Piccola," LetchetizRy.

nd 5. Vocal " Hazel Eyes,” Denza—Miss Maude Snarr. 1 ■

6. Piano, Concertstuck, Weber.

Vocal, " Valse Song,” Arditi— Mrs. J. N. McGann.

8. Piano (a. Nocturne Op 15, No. 2, Chopin. B
Scherzo, Brahin. Mnessh Bac- ■

9. Piano, Rhapsodie Hongroise, No. 2, Liszt.

ey. I
June 3rd, 1896- Recital, in the College Hall, by Misses Carter I L

and Austin, Pianists, pupils of Mr. H. M. Field, assisted by I •
■ Miss Lulu Dundas, Vocalist, pupil of Signor Tesseman.

eS a c■ Piano, Sonata in E. Op. 14, Beethoven -Allegretto—Rondo—Allegro aI440 B
lie Commodo— Miss Austin.

2. Vocal, " Open Thy Blue Eyes,” Massenet—Miss Dundas. ‘- •

— ta- Arietta in F, Lack, \ .a
3- Piano, Ji. "La Fileuse, ”K< j Miss Austin,
4. Vocal, “ Mary of Argyle,” Nelson—Miss Dundas. S
5. Piano, Concerto in G minor, Duss, k —Miss Austin. (Second piano A

6. Piano, Valse in A, Op. 17, Moskowski—Miss Austin. I ~

7. Piano, Two Preludes, Op. 28, Chopin—Miss Carter. |
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8. Vocal, " Fleeting Days," Bailey—Miss Dundas. • June loth
9. Piano, Concerto in D minor, Mozart—Miss Carter. (First movement with I Mr. 1

Reinecke Cadenza, with second Piano accompaniment). ■
I. Org

io. Vocal, " For All Eternity," Mascheroni—Miss Dundas.
B Pamo, (: :ke„Geqsraa: #73enene)alaCarier. I 

. 3- org

S •
June 9th, 1896.—Recital, in the College Hall, by Pupils of Mr. g 4 o

Torrington. Misses Bastedo and Husband, Pianists ; assisted
by Miss Elliott and Mr. Richardson, Vocalists. • 5- Voci

I 6. Org:
i. Piano, (8: Elevation ^Chaminade—Miss Bastedo. a 7. Orga

fa. Nocturne, A-flat, ) — I 8. Orga
2. Piano, J j. valse, A-flat, J Chopin-Miss Bastedo. ■ F

3: Vocal, " In Romany Land," Racket—Miss Annie Elliott. I 9: T68
. \ I Io- Orga

4. Piano, (a ' Noveletten, No. ‘Schumann—Miss Bastedo. I . 2(b. Noveletten, No. 6, J 11. Orga
(a. Impromptu, ReheinholdA... • , , I 12, Voca

5. Piano, (b. Nocturne, Brassini Miss Bastedo.
13. Orga 

• 6. Piano, Polonaise, A major, Chopin—Miss Husband.

7. Piano, " Gigue," Chaminade—Miss Husband. ■ 1 + Orga

8. Vocal Aria, “Why do the Nations?” (Messiah), Handel—Mr. James ■ 15. Orga:
Richardson. ■

16. Orgai
9. Piano, Concerto, Op. 85, Hummel—Rondo—Allegro, Moderato. Miss I7 Vocal

Husband. H "
I 18. Orgai

to. Piano, " Rigoletto," Liszt—Miss Husband. ■
19. Orgar

ii. Piano, Fantasia, Impromptu, C-sharp, minor, Chopin—Miss Husband. H 20 Org
12. Vocal, "Ave Maria” (Violin Obligato), Bach-Gounod—Miss Annie

Elliott. June 16th,
13. Piano, " Aufschwung,” Schumann— Miss Husband. B Porter,

14. Piano, " Rhapsodie Hongrois,” Liszt—Miss Husband. I Torrin
I. Piano,

15. Piano Duo, Scharivenka—Misses Bastedo and Husband. ■ dir
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June 10th, 1896.—Organ Recital, in the College Hall, by Pupils of •
it • Mr. F. H. Torrington, assisted by vocal students.

(a. "Canzonetta," Gade, ) I
2. Organ, 1b. Chorus, “ Achieved is the Glorious - Miss Ella J. Martin. 011

( Work ” (Creation), Haydn, ) |

I 3/0rpew, (t:1221.a.7NE::,s.Z:“JNMIs E-Na).M:mln. j B
Mr. 4 Organ, (:: 8ndans:n.F-E.Aa 1Wa,—M. Ella J. Martin 1
ted ■

5- Vocal, " Answers,” Robyn—Miss Bessie Warden.
6. Organ, Idylle, Andante tranquille, Merkel—Miss Mildred E. Fisher. 111

7. Organ, " Romanza," Buck—Miss Mildred E. Fisher. 11
8. Organ, " Pilgrim Chorus” (Tannhauser), Wanner—Miss Mildred E. II Basai

Fisher.

9. Organ, Prelude and Fugue In C, B^ach—Miss Mildred E. Fisher. I
Organ, Index, Gounod—Miss Florence A. Scott. ‘1 —
Organ, " Marcia,” Smart—Miss Florence A. Scott.

Vocal, “ Within these Halls,” Mozart—Mr. Frank Burt. ‘11

Organ, 1 Buick—Mr. A. Brent, 4131I Andante Espressivo, A
■t. Organ, Allegretto ! Tutz Mr. A. II •t 1 u g a i oS 

imes ■ 15. Organ, " Adagio," Valentine— Mr. A. Brent.

16. Organ, Prelude and Fugue, Bach—Mr. A. Brent. S
Miss V 17. Vocal,'• Honor and Arms” (Samson), Hundr/—Mr. Frank Burt.

• i8. Organ, Allegro Moderato, Rhigini—Mr. A. Brent.

19. Organ, " Hallelujah Chorus "(Messiah), Handel—Mr. A. Brent.

20. Organ, March, Smart—Mr. A. Brent.

June 16th, 1896.—Recital, in the College Hall, by Miss Lillian ® I Benn
Porter, pianist ; Miss Eileen Millett, vocalist ; Master Harry H
Torrington, violinist ; Master Otto Torrinnton,'cellist.

Piano, Sonata, Op. 49, No. 2, Beethoven— Allegro, Ma non troppo, Tempo ill I 1 Bai
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2 Vocal, Récit, and Aria, "On Mighty Pens" (Creation), Haydn — Miss ■ 
Eileen Millett. • ■ June 18th,

■ H. M.
3. Violin, Air Varia, Daucla—Master Harry Torrington. ■ the Fl

4. Piano, Rondo Allegro, Motart— Miss Lillian Porter.
I. Pianc 

’ 5. Vocal, (Air), “ Bid Me Discourse,” Bishop—Miss Eileen Millett. ■ Co

6. Violin ’Cello, Cantilena Andante, (iiiltirmann — Master Otto Torrington. H 2. Voca

7 Piano (Rondo, Op. 51, Beethoven, j Miss Lillian Porter. ■ 3- Pianc
7. rw ‘ \Albumblat, Op. 66, Gruitmacher, /

B 8. Vocal, “ Angels’ Serenade ” (Violin Obligato), Bra^a—Miss Eileen Millett H 4- Read:
and Master Harry Torrington.

Y 5- Pianc
9. Piano, {a.-'‘^e^yPedcrewSki 1 Miss Lillian Porter. ■ Mo
• 101 \b. Gavotte, E minor, Ten Brink. /

B io. Vocal, " I Seek for Thee in Every Blower," Gam—Miss Eileen Millett. H 6. Vocal

B ii. Trio (Piano, Violin and'Cello), Op. 70. Ritter—-Allegro-Moderato -Poco H 7 PiancS Adagio—Vivace—Un poco menu Mosso—Allegretto Con Moto. Piano,
Miss Lillian Porter; Violin, Master Harry Torrington; 'Cello, Master H 8. Vocal
Otto Torrington. ■ 9. Piano

■ Vii

B June 17th, 1896.—Organ Recital, in the College Hall, by Mr. A. ■ to. Vocal
D. Jordan, pupil of Mr. Torrington, assisted by vocal students. ■ 11 Piano

H 12. Vocal
1. Organ, " Zadok the Priest,” (Coronation Anthem), Handel. / 

(a. “ Allegretto Cantabile " — , ) H 13- Readi
2. Organ, (Modern

(b. "Allegro” Organist) j ■ 14 Piano,

■ Mis• 3- Vocal, " Open Thy Blue Eyes," Massenet—Miss Lulu Dundas.

4. Organ, " Grand Fantasia,” (E minor), Lemmens. H June 20th, I
0 fa. " Intermezzo,” Rheinberger. t M Mu

2 8 ' (b. “ Chorus Magnus,” Dubois. a
H I. Piano, 

B B 6. Organ ! a. Simple Aven, Thome.
\b. Con Moto Moderato, (en forme d'overture), Smart. 2. Vocal,

H Mai
, q. /a. “ Elevation, ' Saints Seens.7- an \b. "Toccato," in F, Bach. ■ 3. Piano

8. Vocal, " Mary of Argyle," Scotch Song—Miss Lulu Dundas. t
4. Vocal,

9. Organ, “ Allegro ” (G minor concerto), Handel.
to. Organ, “ Overture,” * Euryanthe,” Webern • 5: Piano,
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June 18th, 1896.—Concert, in the Pavilion, by Piano Pupils of Mr. •
H. M, Field, Vocal Pupils of Signor Tesseman and pupils of [111
the Elocution department. •

1. Piano, Concerto in F-sharp minor, Hiller—Andante Expressivo— Allegro 
Con fuoco—Mrs. Lee. |

Vocal, " Lascia che io pianga," Handel—Miss Lulu Dundas. 37 I
3. Piano, Faust Waltzes, Gounod-Liszt—Miss Gunther. B •

Rpadincr J “ The Revenge,” Tennyson, \ Miss Annie
ett M * °’ I " My Ships at Sea,” Ella Wheeler Wilcox, J Richardson. |

5. Piano, Concerto in D minor, (1st movement with Reinecke Cadenza), Barr
Mozart—Miss

1 (a. " Tell me Beloved Why,” Brooke, 1 ... — — . 01416 Vocal, "Gavotte" (Mignon), Tho ’ Mtss Horenze MacPherson I •
•co H 7. Piano, Variations in E, Henselt— Miss Topping. I

10, 8. Vocal, " Mono,” Adams—Mr. Taylor.
ter S

9. Piano, Concerto in G minor, Mendelssohn—Andante—Molto Allegro e— aIe
10. Vocal, “ Non Torno,” Mattei—Mrs. I. N. McGann. I

ii. Piano, Concerto in G minor, Dussck—Miss Bessie Austin.

Vocal, Loved and Saved," Watson—Mr. Carnahan. •
I 13 Reading, {'; ::g^ay™^cTj^B

14. Piano, Concerto in G minor, Saint Sans—Allegro—Scherzando—Presto—1 
Miss Minnie Topping. | B

June 20th, 1896.—Pianc Recital, in the College Hall, by Miss Edith |

M Mulock, pupil of Mr. H. M. Field, assisted by vocal pupils. M
Piano, Sonata, Beethoven—Allegro—Allegretto—Presto. “

2. Vocal, "God Shall Wipe Away all Tears," Siillivan--'Miss Florenze ! I B
MacPherson. i

—. I Nocturne, Chopin. •
3. 1 lano, ( Air de Ballet, Chaminade. IB •

Vocal, " Alone on the Raft," Rodney—Mr. Parkhill. i
(a. " On the Wings Song,"
- b. :S
(c. Love Dream," Liszt. A
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6. Vocal, “ Goodbye,” Tosti—Miss Florenze MacPherson. 

7. Piano, Concerto (Finale), (2nd piano accompaniment), Mendelssohn— Miss 
Topping.

B June 25th, 1806.— In the Pavilion. Closing concert. > ■ ,. The Tort
• a directorate.B i i Piano and Orchestra,, Polonaise Brillant, Op 22, Es. dur. "Allegro I on Pembroke... Avenue). Be:

Molto," Chopin—Miss Cassie Russell. ■ beautiful cone
B H 2. Vocal Trio. " Ti Sol quest anima" (Attila), Verdi—Miss Petley, Mr. ■ of the studen

„ , .. _ 1 ■ afforded the si
Taylor and Mr. Carnahan. M appeared in ftB 3. Piano and Orchestra, Capriccio Brillante, Op. 22, Mendelssohn—Andante H oHhT Detro^
—" Allegro Con fuoco,’’—Miss Nellie Kennedy. I were engaged

a. Vocal, Récit, and Aria, “Infelice” (Ernani), Verdi— Mr, James H the cultivation**-.1. • ■ their practical
Richardson. 8 that the Colle

B 5. Reading, " The Soul of the Violin," Merrill—Miss Lillian Burns. H xukswitb the

B 6. Vocal, Scena and Aria, “Softly Sighs" (Der Freyschutz), Weber—Miss
Isobel Petley. H , Another p

afternoon. T
7. Piano and Orchestra, Concerto, G minor, Mendelssohn—Andante and organ music, a

Finale—Mrs. A. W. Austin. 8 from amongst
B Torrington’s d

8. Vocal, ("I Seek for Thee in Every Flower," Ganz,) Miss Eileen Millett. H gain the neces
Piano, Albumblatt, Grutz Macher, Miss Lillian Porter. ■ the pupils perli (Gavotte, Ten Brink, J selves and the

9. Vocal, " Because of Thee,” Tours—Mrs. J. N. McGann.

B to. Vocal Duo, “The Moon has\ raised her Lamp” (Lily of Killarney), I workbRogr
Benedict—Mr. Taylor and Mr. Carnahan. g vocal departmi

ii. Piano and Orchestra, Concerto, Op. 37, (First movement) Allegro con brio, H Liszt Miss.M
(Reinecke Cadenza), Beethoven—Miss Lillian Landed. 1 • these young la

12. Vocal, Scena and Aria, " More Regal in his low Estate " (Reine de Saba), • wasreRresente
Gounod—Miss Alice Burrows. Miss Herson v

13. Piano and Orchestra, Concerto, Op. 85, Hummel— Rondo, Allegro I artistarendit
Moderato,—Miss Ethel Husband. H St. Michael’s (

14. Voice, 'Cello and Piano, “ Ave Maria,” Bach-Gounod—Miss Annie Elliott. • vorlists were.
(’Cello Obligato by Herr Ruth). ■ Fair Art Thou

15. Vocal Duo, " I Feel thy Angel Spirit," Graben-Hoffman—Miss Snarr and • Then„shovine
Mr. Carnahan. \ ■ and the Humm

16. Concerto No. 4, Rubenstein—(two movements), Andante, Moderato Assai • Mu.Corringtor
—Miss Fannie Sullivan. • Mr. RutV’ceU

took part are pi
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ss ■ Press notices.

The Toronto College of Music is governed by a wealthy and influential I •
M directorate. The College buildings comprise the main building and the vocal annex
■ on Pembroke Street, the West End Branch (Corner of College Street and Spadina

Tro H Avenue). Besides the ordinary teaching, lecture and library rooms, they contain a 
beautiful concert hall and having a fine three-manual pipe organ specially for the use 

H of the students. Opportunities for hearing good music properly interpreted are 
r B afforded the students when great artists visit Toronto. Among those who have 

appeared in the College Hall have been Ed. Lloyd, Mr. and Mrs. George Henschel, 
Frederic Archer, S. P. Warren and others of like fame. Last season the services 

nte H of the Detroit Philharmonic Club (one of the best string quartettes in America) 
were engaged for a series of chamber concerts. By these and various other means• • I 

a the cultivation of the artistic proclivities of the students goes hand in hand with1es their practical training. With so many obvious advantages it is not surprising |
that the College has each year added to its clientèle by hundreds, and that it now ; =

a ranks with the most celebrated schools of music in America.—Musical Courier, I
-New York.

iss • • I •
Another pupils’ concert was given in the College Music Hall on Saturday 

afternoon. The programme was a specially rich one, embracing vocal, piano and ‘ •
nd H organ music, and was successfully carried out by the performers, who were selected 

from amongst the advanced pupils. This is but a further manifestation of Mr.
H Torrington’s desire to give the pupils of the College every available opportunity to !

itt. H gain the necessary experience for appearance in public, while it may be said that
the pupils performed their selections in a manner highly creditable to both them- a a

er. ■ selves and their masters.—Mail, Toronto.

H The programme offered last night at the College of Music proves that the solid
Y)1 H work of this institution is being effectively done, equally in the instrumental and a

M vocal departments. The numbers for the piano, which were the Chopin Scherzo,
a Op. 2 (Miss McLaughlin), “ Sgambati Toccata ” (Miss Landell), and the Wagner- - 8

io, M Liszt “Tannhauser March” (Miss Turner), served to show the marked ability of
these young ladies, and that it is being properly directed. The vocal department 

a was represented by Miss Louise McKay in a number by Weber, which she sang 
a), M with the finish and execution of an artist. The rich voices of Mrs. McGann and

Miss Herson were heard to great advantage in Millard’s “ Ave Maria,” with an
M artistic rendition of the violin obligato part by Mrs. Adamson, and in the • i

T° " O’Salutaris ” by Bassini. These ladies deservedly hold the position of soloist in
St. Michael’s Cathedral and the Lady of Lourdes Church respectively. The other

M vocalists were Mr. H. C. Johnson, who gave a careful rendering of " In Native !
>tt. e Worth” from the Creation, and Mr. F. H. Burt, in Weidt's beautiful song, “How

t Fair Art Thou.” Master A. Jordan played a concert fantasia by Freyer on the •
n organ, showing much ability, and is amongst our most promising young organists.

nd 2 The ensemble department was represented in two movements of a Meissiger trio I
and the Hummel trio, Op. 12, by Miss Turner and Miss Bastedo, and showed that 
Mr. Torrington’s pupils are not only excellent solo players, but are at home in the

sai a musicianly work of ensemble playing. In the trios, Mrs. Adamson, violinist, and
M Mr. Ruth,‘cellist, performed their parts most efficiently. All the students who j

took part are pupils of Mr. Torrington.—Globe, Toronto, Friday, December 7th.
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• Evidence of the work done in the ensemble department by pupils of Mr. ■ room vacant.
Torrington was given last evening in the College of Music before an appreciative H man’s pupils ;
audience. The programme was one of unusual excellence. The first number was ■ creditable to [
the Beethoven Trio, Op. 70, No. 2, the piano part of which was played intelligent- H of “ O Rest in
ly by Miss Mansfield. The next trio was Schubert, Op. 9. This melodious com- H of exceedingly
position was played in a most acceptable manner by Mr. True, The third and H Jarvis, who isS fourth movement of the Schumann Trio, Op. 63, was played, Miss Landed render- ■ of " Asthore,"
ing the piano part with good effect. Mr. Weisman showed marked ability in bis g May Taylor, v
playing of Rubinstein Trio, Op. 52. The pianists were sustained in the trios by F goers, were d
Herr Klingenfeld and Ruth, both of whom played artistically. The Grieg Sonata H singing mastit
received a worthy rendering at the hands of Miss Sullivan and Herr Ruth. Miss K in having secu
Lottie Stark and Mrs Pringle, pupils of Miss Hillary, contributed vocal numbers, H opera and Ro
also Mr. Johnstone.—Toronto Mail. K from an artistiH given in ToroM with the satisf

The annual closing concert of the Toronto College of Music was held in the H World, lore 
Massey Music Hall last evening. The immense building was so crowded that even 
standing room could not be obtained, and several hundred people were unable to
obtain admission. The entertainment well deserved this splendid patronage, the F Mr Torn'
pupils of the College displaying a degree of ability that raised the concert far above I Normal Schoc
the plane of the ordinary school-closing entertainment. A number of the per- H 'cello, by Sch
formers are, in fact, favorite choir and concert singers. The College Orchestra played K Landall, MansB the accompaniments acceptably. Those taking part in the concert were: Miss H 'cello—Misses
Maud Snarr, Mrs. McGann, Miss Susie Herson, Miss Ronan, Miss Louise ■ ballade and B.
McKay, Miss Kimberley, Mr. Rundle, and Mr. Richardson, vocal; Miss B Eternity" Ms
McLaughlin, Miss Florence Turner, Miss Fannie Sullivan, Miss Dease and Mr. K r N McGann

> Frank Weisman, piano ; Miss Yokome and Mr. Frank Weisman, violin, and Miss H Bedouin L
■ Massie, 'cello. The College Vocal Club sang the “Gypsy Chorus," from the B Spirit ” Grab

■‘Bohemian Girl," most acceptably. Mayor Kennedy presented the prizes, medals B vocalists all 1
and diplomas won by the students.—Globe, Toronto. ■ the duet being_ M becoming a v< 

p________________________________________________________________________________________________________ only in the sol
The recital given last evening by the pupils of the 'cello department at the K being under t

a College of Music was a treat. The programme showed progressive work from the 9 once becomes
junior to the senior grade of'cello playing, and the rendering of several numbers K Miss Sullivan,
reflected great credit upon the teacher, Herr Rudolf Ruth. A novelty was a 'cello K one of his str
quartette, which, in the " Goltermann Religiose ” as an opening number, gave f work well.—G:

• promise of an enjoyable 'cello ensemble music. Later in the programme the
“ Goltermann Nocturne ” was played with equally good effect. Master Otto 
Torrington and Miss Lois Winlow, two junior pupils, played their solos well, con- M 
sidering their small hands and tender years, their tone and execution being excep- r The song re 
tionally good. Miss Florence Fletcher, in Dante's " Allemandes,” by Goltermann, H last night attr; 
showed good talent. Mr. Charles Russell in “Minuet in D,” by Popper, and ■ after eight o’ 
" Larghetto," from the Clarionet Quintette, by Mozart, evidenced careful study, Dundas sang t
his technique being good, and tone firm and clear. Miss Massie played " Andante.” H Heart at Thy :
from Concerto No. 2, Romberg ; “ Chopin Nocturne," Davidoff, " Au Spring- H he Upbraid,” a
bumen," in a manner which displayed ability as an artist and musician. Miss F already in fave
Elda Idle, Miss Addison, Miss Renaud and Miss Mabel Hicks gave piano numbers, H Carnahan sang
Miss Mabel Hicks’“ Moment Musical ” being particularly well played. The vocal lock, “ The M
numbers of Misses Taylor and Hallworth were very enjoyable.—Empire, June. " Adieu, Marie

Torrington, vi . i compositions I
At the Toronto College of Music last night the first grand concert given by the 9 Ethel Husban

pupils of Signor Tesseman was an immense success from every standpoint. The number, Sona
pretty hall of the College was packed to the doors, there being not even standing with credit to



ORCHESTRAL AND ORGAN SCHOOL. 137

H ------- - S
r. ■ room vacant. The programmeras an exceptionally good one, many of Signor Tesse- •
ve H man's pupils acquitting themselves in a manner that would have been exceedingly
as H creditable to professional artists. Deserving of special mention, was the rendering
it- H of “ O Rest in the Lord,” by Miss Gibson, who is the possessor of a contralto voice
n- H of exceedingly fine quality. “Beauty’s Eye” was tastefully rendered by Miss
id ■ Jarvis, who is gifted with a sweet mezzo soprano voice. Mr. Carnahan's rendition
r- H of " Asthore,” in a rich baritone was much enjoyed, and the soprano-selections by
is g May Taylor, whose accomplishments are already well known to Toronto concert
»y H goers, were deserving of great praise. Signor Tesseman is probably the best
ta 2 singing master that has ever been in Toronto, and Mr. Torrington is very fortunate
ss K in having secured so great an artist, one who was a principal tenor of Her Majesty’s
s, ■ opera and Royal Italian opera, Covent Garden. Last night’s entertainment was

g from an artistic standpoint equal to, if not better than, any similar entertainmentI given in Toronto, and the friends of those who participated felt highly gratified .
with the satisfactory evidence of the training Signor Tesseman’s pupils are receiving. • a

1e —World, Toronto, January 25th. I

0 I '----------- • ■
1 ■ Mr. Torrington’s vocal and piano pupils gave a programme of music at the
e M Normal School on Thursday night, in which we find trios for piano, violin and
r- H ’cello, by Schumann, Beethoven and Schubert, respectively, played by Misses
d K Landall, Mansfield and Sullivan, assisted by Mrs. Adamson, violin, and Herr Ruth,
SS K ’cello—Misses Landed and Mansfield, in addition, playing piano solos, a Chopin
se H ballade and Beethoven Sonata, Op. 31, No. 2. The vocal numbers were. " For all
ss H Eternity,” Mascheroni, Miss Elliott ; “Robert toi que j’Aime,” Meyerbeer, Mrs.r- B J. N. McGann ; “ More Regal in His Low Estate,” Gounod, Miss Louise McKay ; I -11
Ss y " Bedouin Love Song,” Pinsuti, Mr. Burt ; and the duet, " I Feel Thy Angel
e I Spirit,” Graben Hoffman, by Miss Louise McKay and Mr. Carnahan. The
Is I vocalists, all with excellently cultivated voices, sang with finish and artistic style,

the duet being vociferously encored. Mr. Carnahan, under Signor Tesseman, is 
becoming a vocal artist. Each of the pianists exhibited musicianly ability, not 
only in the solos, but particularly in the ensemble music, in which’the advantage of 

ie H being under the instruction of such an experienced teacher as Mr. Torrington at I B
e H once becomes apparent. Herr Yunck, of Detroit, has paid Mr. Torrington’s pupil,
rs H Miss Sullivan, the compliment of engaging her to play the Schumann Quartette at
lo K one of his string quartette concerts in Detroit. The College of Music is doing its
e work well.—Globe^ Toronto, March 23rd. , a
ie H I
to -------------------------
p. y The song recital by pupils of Signor Tesseman at the Toronto College of Music 
h, t last night attracted a large audience, standing room only being obtainable shortly
d I after eight o’clock. The programme was varied and attractive. Miss Lulu
y Dundas sang the Handel Aria, " Lascia Chio Pianga ;” Miss McPherson, " My a0» Heart at Thy Sweet Voice,” by Massenet; Miss Effie Glover, Bishop’s “Should | g I
g- I he Upbraid,” and Miss Lund “ The Three Fishers,” Hullah. Miss McKay, who is
ss . already in favor with the public of Toronto, also sang with her usual success. Mr.
s, t Carnahan sang " Nita Gitanna,” by Newman, and also the duet with Mr. Sher-
al k lock, “ The Moon Has Raised Her Lamp,” by Benedict. Mr. Sherlock’s solo was

" Adieu, Marie,” Adams. The piano numbers were contributed by pupils of Mr. ,
Torrington, viz., Miss Nellie Kennedy, Miss Mabel Tait and Miss Mansfield, in• = •
compositions by Chopin, Chuminade and Schumann. Mr. Albert Jordan and Miss$ s I 

1e a Ethel Husband accompanied the singers; Mr. Jordan also played the organ
e H number, Sonata No. 3, by Mendelssohn. All the students acquitted themselves

1g I with credit to themselves and the College— Mail and Empire, Toronto, April 26th, 1a B
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Bls The College Hall was on Tuesday evening crowded with a critical and musical H the accompanir
audience, when a piano recital was given by the pupils of Mr. H. M. Field. The H well-known abi
programme was given in a manner which demonstrated the thorough musicianly H recitative and :
training received by the pupils. The programme opened with the Haydn trio in G, ■ who sang with
which Miss Carter played with ease of technique, while her interpretation for so ■ " Beauty’s EyeS young a player promises well for the future. In Beethoven Sonata Op. 14, No. 2, H successful in “ ]S Liszt’s Love Dream No. 1, and Lucas’ Impromptu, C sharp minor, Miss Ethel
Taylor displayed cultured taste and clearness of execution. Miss McGibbon, in
Chopin’s Impromptu, in A flat, and Lucas’ Tarantella, showed good technique, H An organ n 

B fine phrasing and musicianly conception of compositions. In the Mozart concerto H upon the great <
in E fat (two pianos), Miss Burns did justice to the composition, playing with H attentive and scS pureness of style and technical ability. Miss Ball played the second piano. Miss M manage the larS Mary Mara, who is one of our best known pianists, played the Schubert-Tausig M rington affords
" March Militaire," in her usual effective manner, doing full justice to the exacting ■ the programme
composition. Miss Ball played the Faust Vaises, Liszt, as the closing number. ■ ham ; Agello, ‘
showing careful study and ability. The vocal numbers were given by pupils of Smith ; (a) Nor
Signor Tesseman. In " The Lost Chord," by Sullivan, Miss Lund’s fine contralto M (a) Buck, " Idy
voice was heard to advantage. She gave a second number, “ The Bells of Lynn,’’ M Guilmant (a) “

• • by Arthur Fisher, a charming rendering. Miss McPherson sang " Ave Maria," H Master Albert 1
from the Cavalleria Rusticana, with good taste and style. The recital was one of H were Miss Mcl
the most enjoyable of the season, and Mr. Field is to be congratulated upon the M Burt who gaveS good work done by his pupils and the result of his training.— G lobe, Toronto, M Mercy!" from
March 21st. H vocal music wil

Toronto, June :

A piano recital of much excellence was given last evening in the College Hall
by pupils of Mr. H. M. Field. The first number on the programme was Haydn M Wednesday S trio in G, the piano played by Miss Carter, Mrs. Adamson (violin), and Herr Ruth H gave an organ rS (’cello). Miss Carter, a young lady still in her early teens, played with good touch H in a manner ref
and technique, and in the closing movement with considerable brilliancy. Miss H “Hallelujah Cl

' McGibbon played “Impromptu" A flat, Chopin, and “ Tarantella,’’by Clarence ■ “ Cantelina’’R
Lucas. In these numbers Miss McGibbon played with a warmth and freedom g mant ; “ Last F
denoting a musical temperament and cultivation. Miss Ethel Taylor played two g Bach ; Sonata
movements from Beethoven's Sonata, Op. 14, No. 2, and a second number (a) M meritorious son
" Love Dream " No. 1, Liszt, (h) “ Impromptu," C sharp minor, Lucas. In these M Kindly Light,"

a anumbers Miss Taylor’s talents and versatility were well shown. Miss Mara played M encored.—MailS the Schubert-Tansig “ March Militaire ’’ with her wonted breadth of style and
excellence of technique. Misses Birnie and Ball played the first movement of 

’ Mozart Concerto in E flat, for two pianos. Miss Birnie did excellent work in this t
• number, showing an appreciation of the refined style of Mozart. Miss Ball sus- a Massey Ha

tained the second piano part, and later played with good effect the Liszt “ Faust ’ t Toronto Colleg'
Waltzes. The vocalists of the evening were Miss Lund and Miss McPherson, a concert of the
pupils of Signor Tesseman, both of whom sang most creditably.—Empire, Toronto, instances of thA I March 20th, 1895. ■ ordeal was suc------ a listened to with 
„------------------------------------------------------------------------------- of course, bore <

" I he manner in which the excellent programme of piano and vocal music was inadequacy of t
presented on Thursday night by pupils of Mr. Torrington at the College of Music t enhanced effect
was a high tribute to his ability as an instructor. Ensemble music, which is under t dered was amb
Mr. Torrington’s special care at the College, was represented by aconcertanto duo work. The or
for two pianos, which was brilliantly played by Miss Husband and Miss Tait. In a voices well harn
the Beethoven Concerto, 1st movement, with Reinecke Cadenza, Miss Mansfield t and Miss Lund

- • showed good touch and technique, and with ability interpreted the composition. a “Lost Chord,"
Miss Turner, in two movements of the G minor Concerto. Mendelssohn, and t and received a p 
" Hexetanz,’’ by McDowell, played with much ease of execution and firmness of programme as a
touch. Miss Tait played “ Nocturne," Brassin, creditably. In the concertos the of a handsome



ORCHESTRAL AND ORGAN SCHOOL. 139 •

al H the accompaniments were played on a second piano by Miss Sullivan with her
he H well-known ability. The vocalists were; Miss Louise McKay, who sang the S
ily B recitative and aria, “With Verdure Clad," in a finished manner ; Mrs. McGann, S
G, B who sang with fervor an “Ave Maria,” by Georza ; Miss Herson, who sang S
so B " Beauty's Eyes,” by Tosti, showed marked improvement, and Mr. Burt, who was I
2, B successful in " Patria,” by Mattei.—Mail and Empire, Toronto, May nth.
iel S
ie. An organ recital by Mr. Torrington's pupils at the College of Music was given I I 8to I upon the great organ of the Metropolitan Church on Saturday afternoon before an
th • attentive and select audience. All of the performers demonstrated their ability to • t 8Iss B manage the large instrument, and must appreciate the great advantage Mr. Tor.
18 B rington affords his pupils in giving such extended experience. The following was
ng B the programme : Handal, “ Hallelujah Chorus” ('•Messiah”) organ, Mrs. Need- i
er, B ham ; Agello, “Ave Maria" and Baptiste Offertory in E Flat, ” organ, Mrs. K S
of Smith ;(</) Nordman, *'Andante,” and Stainer, *'Fantasia,” organ, Mrs. J. Bonner ; B
to B (a) Buck, "Idylle,” and (b) Mendelssohn, “ Fantasia," organ, Miss Edith Chase ;
I,, I Guilmant («)“ Berceuse," (6) “March Funebre ” and "Chant Seraphic,” organ,

B Master Albert jordan. The vocalists who assisted also pupils of Mr. Torrington, 
of M were Miss McKay, who sang “ Show Me Thy Ways," Torrente, and Mr. F. H. B
he g Burt, who gave a conscientious rendering of the recite and aria, “ O God, Have
to, Mercy!” from "St. Paul," Mendelssohn. A programme of violin, piano, and .

vocal music will be given this evening in the hall of the College of Music.—Globe,
Toronto, June 17th. S

all I B
in H Wednesday evening, Master Albert Jordan, a talented pupil of Mr. Torrington 
th H gave an organ recital in the College Hall. The following programme was played
ch ■ in a manner reflecting great credit upon his teacher. The numbers rendered were: S
iss B “Hallelujah Chorus" ("Messiah") Handel: "Grosser Religioser," Cappocci ;
ce ■ “ Cantelina ” Rheinberger : ‘ Marche Funebre ” and "Chant Seraphiqne,” Guil-
m B mant ; " Last Rose of Summer,” Buck ; “Berceuse,” Guilmant ; St. Ann’s Fugue, S
vo H Bach; Sonata No. 3, Mendelssohn ; “Andante,” Buck ; "Offertoire," Wely. Two a
a) B meritorious songs composed by Master Jordan, “The Church Bell," and " Lead
se B Kindly Light,” were sung by Miss Lund with effect, the latter being heartily
ed B encored.—Mail and Empire, Toronto, June 21st. B
nd B r

is- B Massey Hall was well filled last evening with the friends of the pupils of thef Toronto College of Music and an interested public, on the occasion of the closing 
n concert of the school. The great size of the hall was a severe test in several Ao 9 instances of the volume and quality of individual voices, but on the whole the •e ordeal was successfully passed. The programme was a lengthy one, but was

listened to with attention and evident appreciation throughout The senior pupils SH of course, bore off the palm, but the work of the juniors were full of promise, The 
as K inadequacy of the piano for music of an elaborate nature was illustrated by the - I f
ic B enhanced effect of an orchestral accompaniment to the concertos. The music ren- :
er B dered was ambitious in character and exceedingly well interpreted for amateur "

o he work. The opening quartette from “Martha” was a very pretty thing, and the
In B voices well harmonized. Miss McKay has a pleasing soprano voice of light quality
Id 28 and Miss Lund a contralto of some power, well under control. She sang Sullivan’s a
11 "Lost Chord," with organ and piano accompaniment, with considerable feeling S
nd 4 and received a persistent recall, Mr. Torrington, however, pleaded the length of the S
of h programme as an excuse for refusal, and the young singer was made the recipient ' . •
he of a handsome boquet of loses. Her enunciation was noticeably good, and the • t
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only defect in the number was the overweighting of the voice at moments by the ■ Ar audien 
organ. Miss Florence Turner did some remarkably good work in Mendelssohn’s ■ hear Miss Lill
“Concerto, G minor.” She possesses a particularly smooth, clear touch, and the ■ School Scholai
quality of tone produced was fine. She is evidently a hard worker, and one of Mr. H vears old and
Torrington's cleverest pupils. Mr. Frank Hurt gave a stirring interpretation of ■ musical talent
Handel's splendid aria in Samson, “Honor and Arms,” and Miss Gertie BlacK ■ The following
displayed vocal powers of surprising quality in her number. This young lady is g Aduarenlas
evidently too young to handle masterpieces, but the most favorable prophecies ■ Mozart • Sonàt
may be made concerning her future in music under judicious training. The gem I Bohm ■ r avntt
of the evening was Miss Birnies rendering of Liszt’s “ Rhapsodie No. 2.” Too 5 . ".ar enun.
much praise cannot be given to the fine work she did in this number, which taxes M Mis ■ M Ed
the powers of the virtuoso. She possesses a clean, brilliant, sympathetic touch, ■ R S k 1 M'
evidently comprehends the meaning of the master, and is on the road to success in W . T ,j 1 
her art. Mention must be made of Miss Mansfield's very careful rendering of the M " e co lege. 1 
Beethoven “ Concerta. C minor.” The concerto is full of very melodic phrases, as 
is Weber's “ Concertstucke," which was given by Miss Landall. Hummell’s
delicate, crisp music is not often seen in our concert programmes, and the public is K A recital v 
not very familiar with his compositions. In Miss Fannie Sullivan's hands last ■ Lillian Porter
evening the delightful quality of his work was seen. She has a facile touch and is H is but twelve y
an appreciative student. The instructors have reason to feel gratified with the ■ technical abilit
year's work of the College. What is showy and meretricious has been avoided, H ered during th
and the object is evidently to develop the musical power of the students along the K taking part wet
best and most ligitimale lines. At the conclusion of the programme Mr. Torrington 8 5r

T ’ presented prizes as follows : Theory Diplomas—Miss Swan, Miss Kelly, Artist’s
Diploma—Miss K. Birnie. Torrington Medal for Vocal Music—Mrs. McGann. M
Field Medal—Miss Mara. Moore Medal—Miss Haworth. Sullivan Medal—Percy K The audie
Milnes. Reynold's Medal—MissG. Smith. Hamilton Medal—Miss E. Zimmer- t Music last eve
man. Certificates — Misses Needham, H. M. Martin, Ethel Husband, Kate Landy, • which were giy
Emma Morrow, Lulu Dundas'May Packed. Torrington Piano Scholarship—Miss H night by pupi
Landall. Torrington Vocal Scholarship—Miss Elliott. A special cash prize of t man:—Piano,
$25 was handed to Master Albert Jordan as a reward of exceptional merit. — Globe, f Vocal, “Oh, IT
Toronto. I ■ turne in B fla\ M Vocal, “ Answt Leschetitzky ;

G minor, Op.
The ensemble concert recently announced took place last night in the hall of K Miss Minnie '1

the College of Music, before a large and appreciative audience. The work done at K flat. Reinecke,
the College in the higher grades of pianoforte playing was fully put to the test in H cagni. Miss Ma
the compositions chosen for the programme. Beethoven’s Op. 70, No. 2, piano, a Piano Faust '
Miss Mansfield ; Schumann, Op. 6, 31, (piano, Miss Landall), and Mendelssohn's M W. J A Carat
Op. 49,trios for piano, violin,(Mrs. Adamson); and'çello,(Herr Ruth). These works, B Topping are al

8 calculated as they are to tax to the fullest extent the ability of professional players, advancement i
were given musicianly interpretations and served to show the training and ability and her playin
of Mr. Torrington's pupils. The young ladies deserve very great credil for having K ner which she
worked up to the point of technical ability in these trios, as well as for the taste excellency of la
displayed in the performance of them. The College of Music adopts the very B refinement of s
highest standard in requiring its students to perform artistically ensemble works of a —Globe Toror
this class, and it must be of very great value to young musicians to be made B
familiar with such high-class music. Signor Tesseman, who has quietly taken a 
strong position here as a properly qualified vocal teacher, was represented by two k
of his pupils, both of whom did his method of teaching every credit. These were $ 1 he vocal
Miss Lulu Dundas in “ Goodbye to the Leaves,” by De Koven, and Mr. Carnahan are large audience 
in " This Heart by Woe O’ertaken,’by Wallace. We learn that Mr. Torrington were heard fot
has provided for series of ensemble recitals. Owing to Mrs. Adamson’s indispo- K evening was c
sition some of the movements in the Beethoven and one in the Mendelssohn trios f itself is a pleas
had to be omitted. —Globe, Toronto, November 8th, 1895 Tesseman s me

« a violin obligato
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he ■ An audience which packed the College hall and adjoining rooms gathered to 
18 B hear Miss Lillian Porter and her associates on Saturday afternoon The Public
j e H School Scholarship of 1894-95 was won by this young lady, who is only twelve
5 H years old, and in the rendering of the programme on Saturday afternoon decided 
° H musical talent was apparent. Her playing showed technical skill and good touch.
. H The following numbers were played, entirely from memory :—Sonata, Op. 20, No. 7 u

E 1, Aquarelles ; No. 4, " Humoreske,” Gade; Valse (Mignon), Helmund ; Rondo, 
- ■ Mozart ; Sonatina Op. 20, No. 3, " Allegro Con Spirito,” Kuhlau ; " La Fontaine,”
00 B Bohm; Gavotte, E minor, Ten-Brink. Miss Eileen Millett sang with smoothness
es ■ and clear enunciation " Ave Maria,” Mascagni, and " Abide With Me," Hutchins.
$ K Miss Mabel Chester, who has a sweet soprano voice, sang '* In Romany Land,”
in H Rœckel. Miss Porter is studying under Mr. Torrington, the Musical Director of 
he H the College.—Mail and Empire, December 2nd, 1895.

he _________ .. a • ■
is H A recital was given at the College of Music on Saturday afternoon last by Miss 
st I Lillian Porter, who won the Public School Scholarship last season. This young lady
18 H is but twelve years of age and showed marked talent and, for one so young, excellent I I -
n I technical ability and keen musical perception. Several vocal numbers were rend-
d M ered during the afternoon by Miss Eileen Millett and Miss Mabel Chester. All
9e M taking part were pupils of Mr. Torrington.—Saturday Night.
:’s ----------------- -------
3y 1 The audience which crowded the hall and adjoining rooms of the College of 
r- t Music last evening attested to their appreciation of the high-class piano recitals,y, B which were given by College students. The following programme was given last
Ss I night by pupils of Mr. H. M. Field, assisted by vocal students of Signor Tesse-
of B man :—Piano, Toccatta and Fugue in D minor, Bach-Tausig, Miss Minnie Topping.
e h Vocal, "Oh, That We Two Were Maying,” Nevin, Miss Edith Jarvis. Piano, (a) Noc­

turne in B flat minor, Op. 9, Chopin ; (b) Etude in G, Scholtz, Mrs. Fred Lee.
Vocal, “ Answers,” Robyn, Miss Florenze Macpherson. Piano, La Piccola, 
Leschetitzky ; Rhapsodie, No. 2, Liszt, Miss Kathryn Birnie. Piano, Concerto in

I G minor, Op. 22, Allegro Scherzando, Presto (with second piano), Saint-Saens, 
of Miss Minnie Topping. Piano, Nocturne in B flat, Op. 32, Chopin; Etude in G.
at M flat, Reinecke, Miss Gunther. Vocal, “ Ave Maria,” (Cavalleria Rusticana), Mas- 
in cagni, Miss Maud Snarr. Piano, Variations in E, Henselt, Miss Minnie Topping.
9, I Piano, Faust Waltzes, Liszt, Mrs. Fred Lee. Vocal, “ Anchored,” Watson, Mr.

i’s I W. J. A. Carnahan. Miss Jennie Williams, accompanist. Mrs. Lee and Miss
ts, a Topping are already known as pianists of ability, and their work last night showed
[S, H advancement in artistic playing. Miss Birnie is decidedly musical in temperament, "
ty t and her playing was brilliant. Miss Gunther interpreted her numbers in a man-
8 a ner which showed careful training. Much credit is due to Mr. Field for the

te excellency of last evening’s programme. The vocal numbers were given with much
ry a refinement of style. Miss Williams played the accompaniments for the vocalists,
of t —Globe, Toronto, December 6th, 1895.
de 
a I ------------------------

re d The vocal recital given last night by pupils of Signor Tesseman attracted a 
in t large audience to the College of Music. Several of the pupils brought forward
on i were heard for the first time in concert, A feature of the singing throughout the
0_ s evening was clearness of enunciation, every word being distinctly heard; this in
os t itself is a pleasure not always enjoyed by concert-goers, and is a tribute to Signor

Tesseman’s method. Miss Cicely Paterson sang "Slumber Song,’’ by Cellier, 
violin obligato by Miss Margaret Taylor; Miss Annie Foley. " My Mother bids me
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Bind my Hair,” Haydn; Mr. W. J. A. Carnahan, "This Heart by Woe O'ertaken,” I Meyerbeer, in
(“ Maritana”) Wallace, " Ship Ahoy,” Bailey ; Miss Adelaide Lick, " Should He ■ voice of excel
Upbraid,” Bishop ; Miss Lulu Dundas, "Three Wishes,” Pinsuti, Miss Florenze H of the World
McPherson, “Gavotte,” ('‘Mignon”), Thomas; Miss Isobel Petley, “For all H a stirring — ne
Eternity,” Mascheroni ; Miss Maud Snarr, “Cavatina,” (“ Judith ”), Concone ; ■ Miss William
Mr. W. Taylor, “I Seek for Thee in Every Flower," Ganz. While each singer H valse, Op. 70,
sang with good effect, special mention may be made of Miss Florenze McPherson, 6 technique. T
Miss Lulu Dundas, Miss Snarr, and Mr. Carnahan. The piano solos, which added B and Empire, 1
much to the interest of the programme, were” impromptu,” Reinhold, Miss Mabel
Tait; “Aufschwung,” Schumann, Miss Ethel Husband; Ballade No. 7, Chopin, 
Miss Lillian Landall. The pianists, who are pupils of Mr. Torrington, played with M —
good touch and refinement of style. Miss Jennie Williams accompanied the t 1 e PP" 
vocalists with care and judgment.— Mail and Empire, Toronto, December 13th, M recialegiven
1895-   ■ Yomini, Mr.I

much promise
Last evening a programme of great interest and merit was given in the College g ering. Mr. 1

Hall by pupils of Mr. Torrington, which attracted a large musical audience. The My Love,” b)
piano numbers were given with a finish and technique which gave evidence of a sang “ There
natural ability and faithful study. It is right to say that each of the pianists g Prince,” Lyn<
deserves special praise. Every one of them did exceedingly well, and all played K who has a sw
their numbers from memory. Miss Ethel Husband, in the Schumann, Aufschwung, ■ ally : she and
and a Gigue by Chaminade; Miss Mabel Bastedo, in a “ Nocturne,” by Brassin ; I Petty, who ha
Miss Mabel Tait, of Bowmanville, in “ Air de Ballet,” by Chaminade, and a clever M Bailey, receiv
Impromptu in C sharp minor, by Reinhold, all played with clearness, precision and 2 “ Messiah,” I
good taste, each doing justice to herself and her teacher. Miss Lillian Landall gave M well-merited
an artistic interpretation^ of the Chopin Ballade, Op. 23, and the Sgambati a Mine.” Miss
“ Toccata,” and Miss Fannie Sullivan sustained the high reputation she has gained t Marzials. M
in a Chopin study for the left hand, “Crescendo,” by Per Lassen, and the g Carnahan sa
Schubert-Tausig " March Militaire,” and the last two young ladies played the K encore gave
Liszt preludes for two pianos, bringing out the orchestral effects very clearly. Miss K Austin and M
Husband and Miss Bastedo played Dvorak’s Polish Dances brilliantly. On the B numbers wer
organ Mrs. Kate Smith played very cleverly a Baptiste offertoire and the “Pilgrims K Miss Carter
Chorus.” from Tannhauser ; and Miss Edith Chase, of Orillia, an Idylle by Dudley H showed the re
Buck, and the “Hallelujah Chorus,” Handel. Mr. Albert Jordan contributed a 8 a trio. Miss
musicianly rendering of the “ Moderato en Forme d’Overture,” Smart. The The recital w
vocalists brought forward were Mr. James Richardson, a good cantante basso, in a work as a voc
Romance by Carylle, sung in capital style : Mrs. McGann, who sang “The Flight t 
of Ages,” by Bevan, beautifully ; and Miss Burrows who appeared for the first time 
in the College concerts, singing the recitation and aria, of “How Blest is He,” from 1

• B Weber’s jubilee cantata. Miss Burrows has an excellent voice, and promises to At Broac
become one of our most artistic singers. Mr. Torrington’s pupils scored a great Faculty of t
success.—Mail and Empire, Toronto, December 18th, 1895. listened to by

lent program
________________ “ La Piccola

Lee ; (a) Mei
A large audience greeted Miss Annie Richardson at her elocution recital in the t Miss Toppin

College of Music hall last evening. The selections read were:—“The Second 6 promptu, C n
Trial,” Johnson ; “The Revenge,” Tennyson : “Prior to Miss Bell’s Appearance,” t Three Wishe
Whitcombe Riley; “The Song of the Camp," Bayau Taylor ; “At a Wedding,” % (b) Cobb, “
Anstey; “The Raven,” Edgar Allan Poe. Miss Richardson has a graceful stage f Shoon,”and‘
presence, much charm of manner, and in her several selections showed excellent t sang “ Fleetir
qualities in voice and style. In the character sketch, “ At a Wedding,” Miss Rich- " The Second

I • ardson, evinced much ability in her representations, and was rewarded by a hearty t playing was
recall, while in the more serious numbers she was equally successful. “The Raven,'? a position being 
by Poe, being especially well done. Miss Snarr sang “ Robert toi qui J’ Aimie.” hearty encore
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n," B Meyerbeer, in good voice and expression. Miss Dingle, who possesses a contralto
He B voice of excellent quality, and who sings with refinement, gave Sullivan's "Light

nze B of the World,” and Mr. W. Blight, who has a fair baritone voice, sang with effect
all B a stirring English song, " Jolly Jack." The vocalists were pupils of Mr. Tesseman.

ne ; H Miss Williams, a piano pupil of Mr. McNally, played " Spring Song,‘‘Mendelssohn
ger B valse, Op. 70, Chopin, and “Slumber Song," Heller, and showed a well.developed
ion K technique. This young lady also accompanied the singers most acceptably.—Mail
ded B and Empire, Toronto, February 28th, 1896.
ibel 
in, B
Hie I The popularity of the recitals held at the Toronto College of Music was attested
(h g last evening by the large and fashionable audience which listened to the song I a‘ 1 g recital given by pupils of Signor Tesseman. In “Ora Pro Nobis,” by Picco­

lomini, Mr. Arthur Blight, a young singer, showed careful trainine and a voice of 
much promise. Mr. Taylor gave Schubert’s charming Serenade an effective rend-

lege B ering. Mr. Taylor and Mr. Blight were also beard in the duet, " I Would That
The B My Love,” by Mendelssohn, their voices being well balanced. Miss Cecil Patteson

of B sang "There is a Green Hill,” Warren. Miss Lulu Dundas sang ” He was a H
ists e Prince,” Lynes, with expression and purity of style. Miss Florenze McPherson,
yed who has a sweet contralto voice, sang " O tell me why, Beloved," Brooks, artistic-
ing, K ally; she and Miss Snarr sang “ Hear me, Norma," Bellini, effectively. Miss Etta 1 1
in , E Petty, who has a dramatic soprano voice, rich in quality, sang " Fleeting Days," B
ver ■ Bailey, receiving a hearty encore. Miss Dingle sang " Behold a Virgin,” from the
and a “ Messiah,” Handel, her interpretation being artistic and refined, In response to a
ave B well-merited encore, she sang Denee's dainty cradle song, " Sleep Little Baby of ' •
ati K Mine." Miss Dingle was also heard with Miss Patteson in the duet, " Friendship,” B I

ned B Marzials. Miss Snarr sang " Softly Sighs,” Weber, in a musicianly manner. Mr.
the Carnahan sang "Anchored,” Watson, in his usual charming manner, and for an
the B encore gave the popular sea song, “ Jolly Jack.” The piano numbers by Miss
liss K Austin and Miss Carter made a pleasing variety to the programme Miss Austin's
the H numbers were valse in A, Moskowski ; Liszt, Love Dream; Beethoven, Presto,
ims B Miss Carter played the Spring Song and La Gondola, by Henselt, both players
ley B showed the result of Mr. Field’s careful training. The programme concluded with
d a H a trio. Miss Ethel Husband and Miss Jennie Williams were the accompanists. / I "
The B The recital was most creditable to Signor Tesseman, showing the result of his good I
na B work as a vocal teacher.—Globe, Toronto, March 11th, 1896.
ght B
me S
° At Broadway Hall last evening a concert was given by members of the
eat 3 Faculty of the West End Branch of the Toronto College of Music, which was 

listened to by an audience which completely filled the hall. The following excel­
lent programme was presented :—Piano, “Campanella,” Liszt, Miss Topping; '
"La Piccola,” Leschetitzky, Miss Birnie; “Faust,” valse, Gounod Lis», Mrs. ■ f | 
Lee ; (a) Mendelssohn-Liszt, “On the Wings of Song," (b) Chopin Valse, Op. 42, S

the Miss Topping; Liszt, “ Rapsodie No. 2,” Miss Birnie; (a) Chopin Fantasia Im-
nd M promptu, C minor, (b) Henselt, Berceuse, Miss Landall. Vocal—Pinsuti, “ The A
e," t Three Wishes,” Miss Lulu Dundas; (a) Mattei, “ The Italian Boatman’s Song,”
g," (b) Cobb, "Mandalay,” Mr. Frank Burt; Milloy, “ The Clang of the Wooden
age K Shoon,” and “ O, That We Two Were Maying,” Miss Dingle. Miss Dundas also
ent K sang “ Fleeting Days,” by Bailey. Two readings were given by Miss Richardson,
ch- M ” Thé Second Trial," Johnson, and “ The Obstructive Hat,” Anstey. The piano
rty M playing was excellent throughout, the various distinctive features of each com-
n," position being well brought out. Miss Dundas sang with finish of style, and won a B
Ie.” hearty encore upon each appearance. Miss Dingle, who is already a favorite as a
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• B church and concert singer, won a gratifying encore on this occasion. Miss Rich- ■ in D Minor 1
ardson gave her readings with surprising naturalness. Mr. Burt was in good voice, ■ Itiomas, .S and sang intelligently. Mrs. Lee played the accompaniments.— Mail, Toronto, ■ varatons in
March 13th, 1896. ■ Mendelssohn,

• ’ ________________ 8 vocal, Mrs. J
■ Austin ; Wats 

One of the series of the concerts which are held weekly throughout the season ■ Wrong Train,B at the College of Music was given last evening by students of Mr. F. H. Torrington, M Saint-Saens,'
a large audience enjoying the excellent programme. The piano numbers were :— H reputation as
" Albumblatt-Jadassohn,” Chopin’s valse, C sharp minor—Miss M. Buck, who M Hiller and DiB played with refinement of style and gave the composition a musicianly interpréta- ■ Toronto, inB tion ; Miss May O'Hara played Jaell’s 3rd Meditation, Chaminade-Studio, and H Miss Austin, :B Miss Nellie Kennedy gave Rondo Capriccio, Mendelssohn, and Tocatto, Chami K to a markedB nade. Both of these young ladies showed talent and a clear conception of the M usual, played
compositions, which they played with excellent technique and clearness of style. ists. Miss B

• Mr. A. D. Jordan, who is well known as one of out most promising young organists M Miss GuntherB gave two organ solos—The Storm, by Lemmens, and Fantasia, by Smart—in ■ by Miss AnB excellent style. Miss Willoughby sang acceptably ” He was a Prince," by Lynes ■ showed talen
Mr. Richardson gave "The Village Blacksmith," Weiss, a charming rendering. ■ showed a wB showing in his rich baritone voice the result of careful training and conscientious M rendering of
study. Mr. Frank Burt sang artistically and with finish the " Italian Boat Song,” Carnahan sin

• Mattei, Schubert's " Erl King," Moskowski’s " Maiden Fair." The recital was M was no excer
most successful.—Globe, Toronto, March 18th, 1896. 8 Mrs. McGan

___________ M of the audiei 
t most satisfac 

The piano recital given last evening by pupils of Mr. Field was enjoyed by
a fashionable musical audience, which filled the pretty Music Hall of the College 
of Music. Airetta in F, by Lack, and Presto, from Sonata in F, Beethoven, were 
the opening numbers, and were played by Miss Bessie Austin, who was also heard H The closi

J in Love Dream, No. 3, Liszt ; Valse in A, Op. 17, Moskowski. Although a young K was unusual!
player, Miss Austin's rendering of the numbers was musicianly ; her versatility was K unable to eai
shown in the interpretation of the several compositions, which displayed her good M concert was e
technique and daintiness of touch. Reverie, Shutt ; La Gondola, Henselt, and M medals and d
Concerto in D minor (with Cadenza, by Renecke), were played by Miss Carter, K are weni and |
who showed decided talent for so young a player ; her exactness and clearness give M rows sane th

• promise of good future work. Miss Helen Snider, in Chopin, Mazurka, and Gigue. y another Toro
by Chaminade, played with expression and taste. Miss McGibbon’s rendering of H nuni'l of Siem

I Chopin Ballade in G minor evidenced careful study and musical conception of the K sonrano voici
composition. Miss Kathryn Birnie, who is one of our well-known and popular f . P ,v

“ I pianists, gave Nocturne. Op. 15, Chopin • Valse in A flat, Moskowski, and Con- Mase. Yas
certstuck, Weber (March-Finale). In the several numbers Miss Birnie played Maria " b I
artistically. The vocal numbers, "O, that We Two were Maying,” Nevin, by Miss MPa.
Dingle, and " True till death," Gatty ; “ In Sheltered Vale,” Formes, and "March- K Nan 
ing," Troterie, by Mr. W. J. A. Carnahan, added to the enjoyment of the pro- A 1 Snirit
gramme. The vocalists were pupils of Signor Tesseman. The decided success of han also too
the evening is a source of congratulation to Mr. Field.—Globe, Toronto, April t Walter H R
18th, 1896.’ _____ _ _________ 8 orchestral act

M the interest 0
The Pavilion was crowded on Thursday evening upon the occasion of one of a Nellie Kenne

two public concerts, which are being given by the College this year, the large num- 2 and Miss Fa
ber of advanced students making it necessary to adopt this plan. The following H deep, mellov
was the Programme :—Hiller, Concerto in F-sharp minor, piano, Mrs. Lee; H magnificently
Handel, " Lascia che io pianga,” vocal, Miss Lulu Dundas; Gounod-Liszt, H schools were
“ Faust Waltzes,” piano, Miss Gunther ; Tennyson, " The Revenge," Ella Wheeler H Millett and S
Wilcox; " My Ships at Sea," reading. Miss Annie Richardson ; Mozart, Concerto M the success 0
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sh. H in D Minor, piano Miss Beatrice, Carter ; Brooke, " Tell Me, Beloved, Why " ;ce H Thomas, ** Gavotte " (Mignon) vocal, Miss Florenze MacPherson ; Henselt, S
to, H Variations in E, piano, Miss Topping ; Adams, “ Mono,” vocal, Mr. Taylor ; - •

Mendelssohn, Concerto in G. Minor, piano, Miss Birnie ; Mattei, “ Non Torno,”
■ vocal, Mrs. J. N. McGann ; Dussek, Concerto in G. Minor, piano, Miss Bessie •

Austin; Watson, “ Loved and Saved,” vocal, Mr. Carnahan; Anon., “ On the - w I •
on K Wrong Train,” Robertson, " Gaen tae Glascae," reading, Miss Tessie McCallum ; 111 I
on, B Saint-Saens, Concerto in G minor, piano, Miss Minnie Topping. Mr. Field’s S
— H reputation as a teacher of piano playing was fully sustained. The two Concertos by
ho I Hiller and Dussick, were, it is said, for the first time given a public performance in
ta: K Toronto. In the former Mrs. Lee s finished style was particularly noticeable. B
nd K Miss Austin, a young player, is very talented, her musical temperament was evinced
ni 1 to a marked degree in her colouring of the Dussek concerto, Miss Topping, as a
he 2 usual, played artistically. Miss Birnie, again proved herself one of our best solo- a
le. ists. Miss Beatrice Carter played very neatly, and produced a full, sonorous tone.
sts g Miss Gunther played the Faust waltzes brilliantly and effectively. The readings S
in M by Miss Annie Richardson, were given with much ability. Miss McCallum
es. ■ showed talent in her recitations. Miss Dundas sang with refinement, and
1g. g showed a well cultivated voice. Miss Florenze McPherson gave a dainty •
us 2 rendering of the gavotte, and sang the ballad with taste and feeling. Mr. •" M Carnahan sings well, and always gives pleasure to his audience, and last night • a |
as ■ was no exception in this respect. These vocalists are under Signor Tesseman. .• •

Mrs. McGann, a pupil of Mr. Torrington, was successful in winning the favour
of the audience. The accompaniments were played by Miss Jennie Williams ’
most satisfactorily.— Mail and Empire, Toronto, June 20th, 1896.

by

re
rd E The closing concert of the Toronto College of Music, at the Pavilion last night
78 g was unusually successful. The attendance was very large, in fact, many were |as 2 unable to gain admission to the building, and the work of those taking part in the
2 6 concert was exceedingly creditable to the College. At the close of the concert the •
1 K medals and diplomas won by the pupils were presented. Many of those taking part:r' y are well and favourably known to the music lovers of Toronto. Miss Alice Bur- a •

rows sang the well-known, “ More Regal in His Low Estate.” Mrs. J. McGann, •
= B another Toronto favorite, gave Tours’ “ Because of Thee.” Miss Isobel Petley, aa B0 a pupil of Signor Tesseman, and a charming and vivacious girl, with an excellent lyric
e g soprano voice, sang the scena and aria, " Softly Sighs,” from Der Freyschutz, and I
ar also took part in the trio, “ Ti Sol Quest Anima,” from Verdi’s “Attila,'’ with2 Messrs. Taylor and Carnahan. Miss Annie Elliott in her rendering of the " Ave' I Maria,” by Bach-Gounod, showed the result of very thorough training. The'cello •
88 obligato was played by Herr Ruth. Mr. James Richardson sang the Aria, 8a “ Infelice,” from " Ernani.” Hearty applause greeted the singing of " I Feel Thy° 3 Angel Spirit,” Graben-Hoffman, by Miss Snarr and Mr. Carnahan. Mr. Carna-
I f han also took part in the duet “The Moon has Raised Her Lamp,” with Mr.

1 H Walter H. Robinson. A special feature of the concert, was the piano solos, with | a
orchestral accompaniment. Mr. Torrington's excellent Orchestra greatly inhances 8
the interest of these concerts. The piano soloists were Miss Cassie Russell, Miss = - s

of H Nellie Kennedy, Mrs. A. W. Austin, Miss Lillian Landell, Miss Ethel Husband
n- H and Miss Fannie Sullivan. Miss Lillian Burns, a singularly beautiful girl, with a
g deep, mellow and resonant voice, recited Merritt's “The Soul of the Violin ”

; ; magnificently. Miss Burns is a pupil of Miss Mary E. Matthews. The public - ‘
t, a schools were represented by Mr. Torrington’s two clever young pupils, Miss Eileen
er ■ Millett and Miss Lillian Porter. The College is certainly to be congratulated on
to 8 the success of its closing concert.—Globe, Toronto, June 26th, 1896.
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Toronto College of gtusic. ■ p

A GLANCE AT THE WORK BEING DONE BY THE INSTITUTION.

Some idea of the amount of work done at the Toronto College of Music may be 
gathered by a glance at the list of vocal and instrumental soloists brought forward 1 
in the College programme this week, over fifty numbers, adapted to show every 
degree of ability, from the first grades to the highest forms of classical pianoforte H • 
music, having been brought before the public. The intelligent manner in which 
the young students acquit themselves goes to prove that the proper foundations for 
sound musical education are being laid for them at the College, and that they are 
in the hands of experienced teachers, who guide them step by step theoretically and 
practically through every grade of of musical knowledge. The work in the junior 
departments is made a specialty, the pupils being trained to play from the earliest H 
stages before audiences, thus securing the necessary control of themselves and the 
certainty of success when they have reached the higher grades of performance. The 
programmes of the week numbered six altogether, and has some of them have 
already been published in the Globe they are not again reproduced, but it may be

•• of interest to note the names of those who took part in them. Many of these
I I • students have double solo numbers, particularly in the organ department, and

others took part in the concerted pieces.

• -pr I To

, Factor,
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I The Mason & Risch Piano Co. Ltd. I I B
HEAD OFFICE-

32 KING STREET WEST, TORONTO.

MANITOBA BRANCH- 

498 MAIN STREET, WINNIPEG.

Factories: 642 King St. West and 517 Adelaide St. West

TORONTO.
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Merit meets I . ROBBE

B Its own Reward. I
• THE NAME which stands prominent in the PRI

history of the Piano industry in Canada, is that 
of MASON & RISCH.

THE PIANOS which represent the greatest results in scientific
and artistic development are unquestionably the ' H P

Mason & Risch Pianos E
They have stood the supreme test of twenty years experience, ■ wadi 

B and have proved to be THE ARTISTIC STANDARDS ■
in Musical and critical circles.

They have received the HIGHEST HONORS for their unique 
excellence, from some of the greatest and most noted ■ 111
PIANISTS AND MUSICIANS in the world, as also ■ 1,1
from the cultured and discriminating public, and have been B ----

" accorded THE GOLD MEDAL and the HIGHEST ■ (0
AWARDS from Imperial, and Local Expositions. H wr

THE FACT that THE MASON AND RISCH PIANOS of I 
to-day are among the very best pianos made, is a proud ■ o "

distinction, whether this be looked at from a business ■
or A NATIONAL POINT OF VIEW. ■ B’e

To those contemplating, even remotely, the purchase of a piano, ■ •
we would say “Don’t fail to familiarize yourselves with H K
the distinctively musical and enduring excellences of the H
Mason and Risch pianos. ■ .,

■ HOW
Illustrated Catalogues, Price Lists, and all other information % not Premi

cheerfully mailed on application. Send for them. ■ arepracëa
be beautie 

______ _____________ do someth
"---------------------------- ** One oi

has used iB THE MASON & RISCH PIANO CO. ltd.= 
32 KING STREET WEST, TORONTO. | Price

50<
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RUBBER STAMPS PRESS AND WAX SEALS

I STANDARD | B
I PRINTING & ENGRAVING CO. I B I BHIGH CLASS

Printers @ Die Sinkers I 11
Engravers 6 Embossers

Wedding Invitations, Ball Programmes, Visiting and At-Home
Cards a Specialty, from Copper Plate or Type. i

I I I I BAY ST., • • TORONTO, ONT. I | B 

rrinn Removing Tan, Sunburn, Freckles I
Sr atdlt and All i I 99-0220 ROUGHNESS OF THE SKIN.J B/1ar To make good use of the powers of fasci-2 C ) A27LAA - nation conferred on woman, to charm by her 12 Cy(A beauty and manner, to clothe herself in be-
•,1" FOR- coming colors and tints, and to exhibit her 8 brsce

B 90 til" • fascinating powers in numerous ways, is the
a al)‘ATIFI desire of every lady of spirit. A lady without •

115 BrP AND these desires sinks into insignificance and is 
soon forgotten ; while the one with a beautiful, 1 9

117— PRESERVING I fascinating face is remembered long after she 
CHMP1 FXION ins faded away from the scenes of life, or gone 

9 — from those she captivated by her charms.
UQW TO RE R F A 11TI FI 11 and consequently powerful, is a question of far greater |nuw IU DP DLrtUHTUL, importance to the female mind than who is or who is 

not Premier of Canada or leader of the Opposition. If women are to govern, control, influence “
and retain the love of their husbands, lovers and admirers, they must not neglect the means that B s
are placed before them for increasing or preserving their beauty. It is true all are not and cannot S
be beauties ; but there are none so plain or homely that they cannot, by using the proper means 
do something, to enhance their beauty. •

One of the most useful articles of the toilet is PERSIAN BEAUTIFIER, and any lady who |
has used it once and learned its value will never do without it. It imparts a youthful bloom and g
lively expression to the countenance ; it softens the plainest features, and the roughest skin is made 
smooth and beautifully clear. It is just what the ladies require to remove Tan, Sunburn, Freckles, 
etc. ; in fact it is the great secret of beauty, and very justly deserves the reputation it has sustained 
for years, as being entirely free from anything poisonous or injurious to the health or skin

I "Soc. NORTHROP & LYMAN CO. Ltd, Toronto,proprietors. 11 | B
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Universal •========= N/
B Satisfaction H E • I

Is afforded the Musician woes ====A99 Ï a
who plays that MODERN (===-‘4B and ARTISTIC creation,

The TwB WHALEY- .,.‘

B ROYCE. — 

■------- PIANO I Pel,
BIt is one of the best examples of all that is latest and I SCh

best in the realm of Piano construction.

Es . the Piano of the People They contain more valuable im-
It is admitted by all that no provements than any other ■
Piano ever put on the Can- Piano 111 the market. • FOR EK
adian Market has met with Unexcelled in Tone ■

’ such success as the Whaley- - .),Royce. Faultless In Mechanical Construction
Original and Elegant In Design SPEC!

WHY ? Superb in Finish.
Because they are made just as The
perfect as a Piano can be THEIR GRAND QUALITIES 
made. OUR STRONGEST ARGUMENT

SEND FOR CATALOGUE. SEN

a WHALEY, ROYCE & ©.
5 OPNC“ #S2 "SN&CP"S+REEr • • TORONTO. 158
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MUSIC — J ■
I and Musical Instruments B

, OF EVERY DESCRIPTION.

MUSIC PUBLISHERS MUSIC ENGRAVERS'
I and and X

IMPORTERS PRINTERS 1
I Peters, Breitkopf & Hartel, Schirmer Library, | | B
| Schmidt, Wood, Litolff, Augener, Vienna Conservatory I I B 
I and Whaley-Royce Editions. | I B

FOREIGN PUBLICATIONS and f 4
THEORETICAL WORKS A SPECIALTY, 

n I n ■ SPECIAL TERMS TO THE PROFESSION, SCHOOLS ANO CONVENTS.

The Largest Stock and Most Complete Music and Musical - e Instrument Supply House in Canada.

SEND FOR CATALOGUE MENTIONING GOODS REQUIRED.

I WHALEY, ROYCE & CO. I 1 B . I 158 YONGE STREET, - - TORONTO, ONT.
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si A. BARRETT I s 

B Che Great German Photographer I
STUDIED IN BERLIN, VIENNA, LEIPZIG AND MUNICH.

For (
•NR Kinds of PRoLograpRic ©Work in the Best Sryke K ,

of te -Art . . . ■ •
For First-Class Work take your sitting ■ We

before 4 p.m. but not later. ■ an<
324 YONSE STREET I de

------ —Toronto. For
CHILDREN'S PORTRAITS A SPECIALTY. , •

_____________ ■ -Go
------ - ------------ ---- -----------------  -I 

a------------- FAWKES & CO. I

5 Undertakers & Embalmers I , •

The Public will find it advantageous to call 
when occasion requires. -

F

. THE OLD STAND- - ■
1TW1

347 YONGE STREET.
TELEPHONE 2414. ■ TE
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I S. B. WINDRUMB 
r I * THE JEWELER * • 11.

I 31 EasL Toronto. | B
For Gold and

Silver Medals, J

We make this a special study for Colleges and SCHOOLS 
and other suitable articles, for which we will submit 1
designs for inspection.

For.. 1 B
— —Gold and Silver Watches

-Diamond Rings .
—Fine Gold Jewelry

—Sterling Silverware ’ S
-Electro-Plated Ware I 7 "

—French Marble Clocks B
(and various other assortments of Clocks.) se , —Wedding Presents—I take the lead

—Presentation Goods
—Ai Spoons and Forks

Rogers' Table Cutlery 1 “1 •
Manufacturing ‘ I

(Leading Department.) S
For Reparing Watches and Jewelry, by the best Workmen.

IT WILL PAY YOU to inspect my stock, and more particularly 
the prices.

TELEPHONE 2608. Q00DS ON ATFKOVAL.
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M PIANOS I , 
B Note the Address : 188 Yonge Street, Toronto. I 2

Gourlay, Winter & Leeming I 8
Recommend no Piano or Organ of inferior ■ 0
construction. Every instrument they endorse ■ 0
must possess sterling merit............................... g —

Gourlay, Winter & Leeming ■ 8
Guarantee satisfaction with every Piano or y

oe Organ they sell, no matter how cheap. . ■ 2
O I Ct
% 8 Gourlay, Winter & Leeming 2 y F = 

f Offer you competition, honest competition, I 8 I
between rival makes of instruments, side by 
side in one suite of warerooms.....................

Gourlay, Winter & Leeming ■ 4
Offer for your inspection time-tried Pianos, F THE *
such as KNABE, HARDMAN, GERHARD-
HEINTZMAN, FISCHER, KARN, in elegant ■ COR
casings, and in every variety of woods. ■ GERRARD ar
Artistic instruments in artistic cases. . . .

Gourlay, Winter & Leeming
H Thoroug

Sell at low prices because of consolidation. ■. in : • - 1 courses in •
One wareroom, one staff of salesmen, one sett ■ results.

c of expenses distributed over the product of ■ —= 23
many factories in contrast with prices that ■ we have t
cover the cost of many warerooms or selling ■ properly tra

agencies. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . FALL
* Gourlay, Winter & Leeming I AMMtss- 

Rent Pianos to students and others at attrac-
Sfive rates. Prices range from $2 per month 

upward. A large stock to select from. • GERRA]

B : Note the Address. 188 Yonge St., Toronto. ■ teleph
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CENTRAL BUSINESS COLLEGE

© batrabeceere. —I St 

teecne.F — “errsebeir z “In Birr

< Feraeeeemer o 1 bis serai-.- Beas
■ o deesbrsmeeremeer m Baesere

I THE Central | 1 B
I sm#"... BUSINESS COLLEGE | B
I TORONTO, ONT.i
K Thoroughly up to date in all appointments. Most modern and complete

10n' K courses in its Departments. Live management, competent instructors, best
f ■ results. | S

" K re 23 Students assisted to good positions from May 15th to July 4th last. ,
in I We have the confidence of business men because they know our students are ‘ d

8 F properly trained.
FALL TERM opens September WINTER TERM Jan. 4th. | |

WRITE FOR PROSPECTUS. - 1
mn I W. H. SHAW, PrincipalI B

GERRARD AND YONGE STREETS, - - TORONTO I

TELEPHONE 2388.
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RENFREW’S"

■ ASoFURS and hats s
/PT-n” Waterproof Coats, Umbrellas,A-A-A Indian Curiosities,(AI Fancy Fur Rugs, Mats,
$71) Antlers, Mounted Heads.

• =5" Fur Show Rooms open,at all seasons.
2 : T-O-z Ladies’ Furs repaired or remodelled into

2 -T ' - uti -— the Latest Styles. Men’s Fur Lined Over- 
* - - ----- 1 coats a specialty.
Sealskin Jackets and Fur Lined Evening Wraps on hand and made to order. H

B G. R. RENFREW & CO. I
5 King St. East, Toronto. 35 & 37 Buade St., Quebec. I POOKS

THE COMPLETE AND RELIABLE I sATALos

B -STATIONERY HOUSE- | rKOGKA 
BEST MAKES AND VALUES IN | ,

Account Books, Leather Goods, 
Office and Typewriter Supplies, 

Stationery Novelties, Office and Pocket Diaries.

BOOKBINDING EVERSSWANVTX-cLostPpRICES.i . AGENTS FOR

CALIGRAPH TYPEWRITER "I stands at the Head.”
EDISON MIMEOGRAPH -"A Perfect Duplicating Machine."
WIRT FOUNTAIN PEN—" Get the Best." 

■
We aim to have the Most Complete Stationery House in the Dominion.

8 THE BROWN BROS. LTD. I
64-68 KINO ST. EAST, TORONTO. Established 40 Years. I THONE 2



T. E. HISCOTT, Mgr.

3 II BI Metropolitan B

. I Printing Co. | B
to I:r- I I ■

C, I BOOKS . JOP A A I 1 B
I SATALOGUEs PRINTINGI

- PROGRAMMES ‘ "

IN ALL ITS

CARDS * BRANCHES ---

5. - g I I I

18 Lombard Street s

I —G TORONTO I D
I ‘PHONE 2228 j B B
) - .1. B
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ESTABLISHED 1856. I X+:

Office and Yard: A Office and Yard: ■ c 1 DL
FRONT ST. NEAR BATHURST. T YONGE STREET DOCKS. ■ A —_________

Telephone No. 132. [ 7 Telephone No. 190.

• P.BURNS & co. I 
-------*------- J

WHOLESALE AND RETAIL DEALERS IN H
• COAL AND WOOD I

HEAD OFFICE : 38 King Street, East.
TELEPHONE NO. 131. Lovers

BRANCH OFFICES:

3884 YONGE STREET. 546 QUEEN STREET, W. Toronto.
Telephone No. 151. Telephone No. 139. (

• Glaxton’s Music Store I
MUSIC TEACHERS SUPPLIED. I

Latest Vocal and Instrumental Music from all the best Publishers.
y Music Books of all kinds. Complete line of Instruction Books.

MANDOLINS, VIOLINS, GUITARS, Etc.

In great variety, at prices the lowest in the City. ■

Large Stock of New and Popular Band and Orchestra Music. I

Solos for Violin, Cornet, Flute and all other instruments.
K - CATALOGUES FREE ON APPLICATION.

B CLAXTON, - - 197 Yonge Street, Toronto I
-TELEPHONE 239. I )



Artistic Photographer || B

J. J. MILLIKIN I B 
' 293 YONGE STREET.

Lovers of the Beautiful
You who see c/lrt in all things.

Have you ever made a study of 
photography ?

Have you ever recognised the fact 
that Photography, though considered 
mechanical is fast taking rank among 
the higher arts, and that there is as I |
much scope for artistic ability in it |

as in the brush ? : I
• For artistic effects in lighting, posing

I and finish, '■see our work. 1 I................: B



• Co A. RISK . ------
• - Dentist I

GRADUATE AND MEDALIST R C.D.S. I The I
MENTHA DENTAL OFFICE I

SOUTH-EAST CORNER YONGE AND RICHMOND STS.

0 ARTIFICIAL TEETH AND BRIDGE WORK ■ (
6 * A SPECIALTY. -

Charges reasonably consistent with First-Class Work.

, WELLS’ COMMERCIAL COLLEGE I 
AND SHORTHAND UNIVERSITY

Cor. King and Church Sts., Toronto. 1 2-3) Established 1884. • Call and

- 17. W I Latest fr
al . -1. 2. H ___

• AY2) I m 

adpei. “we
•—20—==)---—- I 1st

rtpion I cor
5 Wae528.2..46.apo%par 1

GIVE YOUR SONS AND DAUGHTERS a thorough Business or Shorthand education at1 Wells' Commercial College, and we will help them to secure a good position.
• Special Terms : $5.00 per month. Address all letters to-P. J. WELLS, Prin., Toronto.



I MRS. DIXON W B

I The Leading Photographer I

I GRAND NEW STUDIO I B

I 108 YONGE STREET B
One Door North from "News" Office. : "

■ See 1 B
Latest from New York. Inspection invited. i I

■ Ehe Oxford Press. 1 B
I DR. T. S. FAIRBAIRN ■ D
■ G. PARKER J B

7 ■ Mentist Ecclesiastic, Musk i
Printer 1 B

DOMINION CHAMBER’S, Publisher t sii
College J

Toronto. 33 ADELAIDE ST. WEST 1 B
Music a Specialty 3 •

• Estimates .

========099 “01» H



ADVERTISEMENTS.

■ SLIGHT . 2"
, FLORIST. DR. O. H. ZIEGLER 441, 

—----- --------
B • PALMS Dentist

FOR DECORATIONS.

HYACINTHS, TULIPS, &c. ROOM 21
FUNERAL FLOWERS. FORUM buildino ■ “phais

Cor. Yonge and Gerrard H

D C 1 C StreetsKOL = = Toronto. I PARISIAN
THE VERY BEST QUALITY- I Head office and,

I Branch Offices :
SLIGHT, - 441 YONGE ST. | 720Y0nEe

Church’s Auto-Voce School 1 |
FOR THE CURE OF B

■ STAMMERING I ™
@888® for

REMOVING TO I flt^
and illIN to age

London, England I me?
_ ' Prac

September, 1807. 1 572,

Tier J set



—HESIAN B
—hulsmuth, .,—"‘. __ TommTTT * | borecmeeedithrene UIengr r. e _ g ..eenacesdcnen,” "17/” “eeerrenneneer

Jeyasne,” B
1229- sel"" 1 STEAM ,o I B
-E-EWAUNDRY’I

or Ontario. S

PARISIAN STEAM LAUNDRY CO. Goods called for and Delivered to parts 1
Head Office and Works: 67 ADELAIDE ST. W. % the City.

• MENDING DONE FREE: I
• Branch Offices : 93 Yonge St., Telephone E. n. HOFF ATT, .

729 Yonge St., 1360 Queen St. West.

fit) 4
The School of Dress Cutting NORTH TORONTO | B
NEW TAILOR SYSTEM —DotogrdpDel I Bai

■ of SQUARE MEASUREMENT %"
for cutting Ladies’ and Children’s G® j

The leading system. Perfection in form and 748 YONGE STREET .
fit. Can be learned thoroughly printed ".

■ . and illustrated instruction. Good inducements (Opposite Hayden Street.) 1
■ \ to

CUTS THE DARTLESS WAIST. , I
DESCRIPTIVE circular SENT free. Will make special rates to the Students A
j & A CARTER of the Toronto College of MusicB

Practical Dressmakers, and Milliners. 5
3720P0K65" • CULL AT STUDIO UNO SEE SPECIMENS | Bi
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Eslimjafes « « I HAIR 6
©19 , on ak Kinde of Printing I A

cReeruRy given

OUR ! I Js :
business' • Deal and Careful Wlork I t

IS . . : I Priced Reamonabre. ■ ( ,

• Printing | Tie I K 
• sFeelal ArYemrIOn 1 Endeavor Herald I 2

: • GIVEN TO ■ •

■ PuShuxsn ar Company I
SUNDAY SCHOOL ------------------- I 9

B PRINTING A a a X
Ar Richmond I I

5 * p— . 05 street 
5 4 West—•

N. F. CASWELL •■ • Toronto
Manager. 

4 as
Telephone 2985 8

5



---------- ----------------------------- ■
I PEMBER’S. B

HAIR GOODS AND TURKISH BATH ESTABLISHMENTI IT WILL PAY TO VISIT
Ladies' and Gentlemen’s Wigs, Toupees, Waves, |

■ ARer Bangs, and Switches, the latest and best styles. The iCaalsis quality of our goods has earned for us a reputation, M
“‘) and we have now the largest business in our line in

‘". the Dominion. We have caused a revolution in the
/ - ... Hair business and Hair dressing, and we are here to

) 2 Cerstablis stay. Therefore it is to our benefit to sell the best of■ 23 "” goods and at the lowest prices possible. If you want
$ 7 the best goods and at the lowest prices, call on us. • a
( FAR‘l We manufacture all our own goods on the premises.
-9 9297 Switches, from 50c to $20 ; Bangs, from 75c

S 10 to $10 also the Borden Hair Structure •
TURKUH BATHS. •

" H Steam heated excellent sleeping accommodation
IV stae Ladies' Bath and Hair Dress, 75c. Gentle- 
I 4 1 men 75c. and evening between 6 & to, 50c.

I W. L, PEMBER, 127 & 129 Yonge St. ■

I Standard JOHN DUNLOPB
I Publishing Co. -% *=-

(Baptist Book Room.) Rose Grower & Florist Be
9 RICHMOND I •

TORONTO, ONT. */0***-X—‘+*4*I

5 K/NG ST WESJ. ^ Y0//GE I •

Religious Books. TEL: 4192. I •
Including all the Standard 

Anthers McKenzie Ave. and Bloor St. West. I

1 Theology and Literature, 5125B
I J. J. LIBRARIES, Choice Flowers always on | •

FRIZE BOOKS, Artistic Floral Arrangements of all kinds I “‘
other notice. . | •

--------- Mail, Telegraph, or Telephone Orders 
Agents-------------------------------. receive prompt and careful ,

O. ROBERTS, e
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■ HOFFMAN’S I
iNvn

a UNIQUE I ‘—.
■ Ns

• Shoe Lace—> I 4
• C Fasten er I

Wi

PATENTED APRIL 16th, 1895.

@88080® . I ‘

No Lace Boots Perfect without these I I
, Fasteners. I Bl

Everybody is asking for these

Ne^t, Stylish, indispensable <Plttacbment “ R

for Lace Foots

and Oxford Shoes. T
August 26TH, 1896. I

Sae. ..‘ ■ ' sidhedse
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PROeRAMMES “Phone 2224... I
CIRCULARS s I
"VlTAnows sr : | B

I he H SPEERS 8 GO.B
I . A T ripl

I 128 Bay Sheet Toronto I
4=============— "

------- ---------------====== ===- — -—  ----- -—-—— — - — ‘ • •

I 1 °- W. MACK teentep""B

Chas. J. Pearson, 1
Buck's Pat. Flexible Stamp L.D.5., w.D.S. j

For Ontario and Western Provinces. _
N. Bearson, I B

Importer, Manufacturer and •
40 Dealer in ' H •

RUBBER STAMPS, STAMP GOODS I
TORONTO. "

« 11 King St., West ag") 1 "
TORONTO. j B5 Doors North of Adelaide.

TELEPHONE 1872. 6=-- -
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" . ■ 68 I •
I 2++ are Show which way the

| —e-I- Business Goes.

From Recent Correspondence we make the I 
following Interesting Extracts.

• — ______ I '
:.........: Government House,

| A Ottawa. •
: —h : The Citadel,
............... Quebec. ■ 

The Countess of Aberdeen presents her compliments to Mr.
Lairgne, and begs to say that the "Florris" Piano has given her K H
every satisfaction.

July 27, 1896.

Detroit, Mich., U.S. I
I I ' “I thank you for giving me such a fine toned piano. I can
B highly recommend the "Morris" to intending purchasers.”

(Sgd.) Harold Jarvis. I
1896.

+orsexeuosves enes The Morris-Peild-Rogens Co. Ltd. i
- . J. C. HcLEAN,
_ 1144 Queen St. West. LISTOWEL, Ont.

Ser _ ‘ —-"1



I ., CANADIAN 2a ! B 
' I o---------------- * | B

TOFATO - - I B 
- - CHUTTHEEB

I---------------------------- • I D
Highly recommended for its flavor by the J

late SIR John A. Macdonald and - S
PRINCESS Louise Lorne.
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■ “KARN PIANO" | (
" y — — ________________ — V "

B I 9544. Strictly First-class. 1

: 9M Warranted for 7 years 1
I g /T KARN PIANO ) F *

| w L woodsrocK ONT.) Endorsed by the public
-------=====% and Musical Profession.
“ JL JONES TORONTO 19 "

From W. O. FORSYTH, Teacher Theory of Music and Pianoforte, Moulton
Ladies’ College, Toronto. 4 i

. " The scale of the " Karn Piano " is very even, the tone round and rich in quality, and the P
touch, which is everything to the artist (and indeed the pupil), is beautifully regulated and elastic.” ■

From A. LAVIGNE, Esq., Quebec City, Music Dealer, etc.
“ I am pleased to be able to state that since the first day I handled your pianos in this I

locality, I got from every one of my customers the highest praise. The tone is clear, full, solid, and (
scale very even, the touch firm and elastic, and I cannot but congratulate you in having reached . |
such a high standard.” • G '
From HALIFAX SCHOOL FOR THE BLIND, Halifax, N.S.

“ The Karn Pianos supplied to this school have given excellent satisfaction. The tone of1" ; the pianos is first-class, the scale throughout being uniformly even. The touch is all that we could
desire, and meets with the general approval of our best pianists." C. F. FRASER, Supt. >

• the “ KARN ORGAN ” > ,
IS STILL THE FAVORITE AND LEADS THE WAY.

----------- > . *S All Instruments guaranteed to give perfect satisfaction. Catalogues of Pianos g B
and Organs sent free on application to 1 ■

Fszz%.1cL D. W. KARN & CO., Woodstack, Ont. | :

g . Toronto Warerooms and Wholesale Depot for Central Ontario. • I
sounur WINTCH & LEEMIM. - tss rmgt Stmt. I "
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The —e. Factory and
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— ENDORSED BY _ • In__
) Toronto College of Music I
/ Harry M. Field, Toronto ■ 1 Every Way

J. D. A. Tripp, Pianist, Toronto ' ■ h 4, CANADAG
A. S. Vogt, Toronto — — y

Signor D’Auria, Winnipeg . REMIER
- Signor Delasco, Toronto

W. C. Barron, London |G PIANO
G g B. L. Faeder, Grand Opera House, •

i I Toronto 9 * SEND FOR ILLUSTRATED *
;, " Remenyi " the Great ___ CATALOGUE

J. M. Boyes, Hamilton g
U Prot. Bluthner City Warerooms :

Hellmuth College, London •
n Harry Fletcher, Organist, Ottawa • 00 -

Loretto Convent, Guelph 1 100 Yonge >te,
M Loretto Convent, Niagara Falls /

01 Prof Henneberg, Winnipeg * .------Xa---- . * TORONTO
and hundreds of others • •



■ HEINTZMAN & CO. •
■---------- PIANOS •

Endorsed by THE COLLEGE OF MUSIC.

l 0 | ' is

I terrtemcnes ‘oaprnrre •। 1 $

K “eep, I
HEINTZMAN & CO. Pianos are the choice.of the.true Musicians, and the favorite B__________________ dl6h-Class Canadian rlanos.

, r t- BNOORSKD Br SUCH ARTISTS AS st:
MADAM ALBANI • MADAM VAN DE VEER GREEN
NORDICA ELLEN BEACH YAW ■ ‘ ■
R. WATKIN MILLS DR. STAINER 11*43

(England’s most Eminent Artist.) (Organist St. Paul’s Cathedral, London, Eng.) ' '

WAREROOMS: * FACTORY: B
7 117 KING ST. WEST, TORONTO. TORONTO JUNCTION.


