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PIANOS

THE STEINWAY PIANO . . . ..

The entire world has recognized and accepted the Stelaway
Piano as the standard of tone in the art realm usic
There are other good pianes—excellent ones; But t Stelnway
occupies the unique position of being above the range of classifica-
tlon. It is & creation apart from all others, existent in an atmos-
plnn“’\ttul rly and proudly its own, aloge and unclassified.
. the sole authorized agents for Canada for these
oy strument have & large variety on exhibition in
both Uprightssand n various stybes and favorite woods

¢ A. & 5. NORDHEINER, ™

THE CHICKERING PIANO . . . .

The Chickering Piano Manufactory is ine oldest in the United
States. It was established by Jonas Chickering, April 15, 1823,
) There are to-day eighty-four thousand Chickering Planos in
’ use. During all these they have held the highest possible
position in the musical world, and have been used and endersed
by many of the greatest artists. _The 1896 Chickering Piano
A ia the finest ever offered. We solicit for them the critical exam-

ination of the musical profession and the public. Sole agents
for Canada.

5

A. & S. NORDHEINER.

THE NORDHEIMER PIANO. . ..

Recognizing fully the cardinal poigts which have raised the
leading American iilml o the eminent position thiéy now hold,
our constant aim has been 10 reproduce their intrinsic qualities
in the Nordheimer Piano,

For some years put instruments have been before the public,
and have obtained & most enviable reputation. )

Our aim, however, is progress, and during the lat few
months we have produced our new scale piano, whicl we proudly
claim has reached a perfection hitherto unatiained in any Canadiart
manufacture.

ready have the,public been to recognize the superlative

se instruments, that in spite of working overtime in

our factory we have been unable 10 meet the actual demand, and
have found it noceslurx\w further increase our staff.

PIANOTONING . . . ... ..

A competent tuner must be an artist, not a simple mechanic.
If he lacks the artistic instinct, he regards his vocation as a
trade ; If he regards his vocation as a trade, he is not qualified
to renew and perpetuate the tone with which the piano
ori‘l:ullgme’ndnw.d b{ the. artist who voiced it.
tuner will, if employed regularly, tuate for man
years x{n tone of a good piPlno, and will nym::g: the tone ofi
¥ - poor piand ; but the tuning must be done regularly, whether the
Py piano may seem to “jui" it or not.
Our corps of Nordheimer tuners are thoroughly trained and
competent, . They are at the service of the public and exceptional
results may be secured at ordinary prices.

-

\

PIANOS REPAIRED AND EXCHANGED. LIBERAL TERMS.

A. & S. Nordheimer

TORONTO AND MONTREAL. {
.ll*lllwll Hamiiton, London, Ottawa, Winnipeg, Ete.

e ——————
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Occupies first place among lnstruments
made on this Continent,

Contains every Modern Improvement.. ‘

TORONTO WAREKOOM {\

B



ADVERTISEMENTS.

" THE BEST VALUE IN

' PIANOS\?A :

We are Maﬁufacturers of the Celebréted

Grand and Pl ANO 5
Upright |

ACKNOWLEDGED

“The Finest Made in Canad@”
Music Students

When purchasing or renting
a Piano will find it to their
interest to inspect our Splen-
did Stock.

BB
OCTAVIUS NEWCOMBE CO.

- '%07-9 CHURCH STREET - - - -  TORONTO .
141 SPARK STREET -\ = - OTTAWA
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q bk 4 Seconp Term begins November roth; ends February ist.
Qalendar Christmas Holidays begin December, 21st. College closes
for holidays December 21st ; re-opens January 4th, 1897.
: A * i Tuirp TerM begins February 2nd ; ends April 13th, Good .

1896 e }"* Friday a holiday. : ) B B
4 Fourth TErM begins April 14th; ends June 24th. The
1897 . Queen’s Birthday a holiday. T

CALENDAR~1896 1897

JANUARY. JULY. JANUARY.
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FiIRrsT Tanmvbvegins September 1st ; ends November oth.

~

e N.B.—The Term Calendar is so gfnngo& that the holidays of Thanksgiving, Good Friday an
the Queen’s Birthday are allowed for,and lessons f-lung on m’é.fd.y. nrtlg‘ot lo'o't to the pbpl{..md
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Staff of Eeacbers

N TORRINGTON (DIRECTOR.)
Piano, Organ, Yocal, and Ensemble.

Plano.
F.H. rr)RRlN(‘TON H. M. FIELD, W. E. FAIRCLOUGH, PR(‘() RUDOLF RUTH,
C.]JE PFRS MlSSGRAHAM& MISS SULLIVAN, cNALL
MISS A MANSFIELD. MISS LANDELL. MISS HAMILTH HRS um
MISS BIRNIE, MISS H. M. MARTIN, Mus. Hac,

Organ.
F. H. TORRINGTON, W, E. FAIRCLOUGH, ¥ R.C.O., T. C. JEFFERS
MRS. R. A HOWSON, W. ], NALLY
1 Yocal.

SIGNOR TESSEMAN, MR. WALTER ROBINSON, MISS NORA HILLARY,
MADAME ADELE STRAUSS YOUNGHEART, MRS, PARKER,
MISS LULU DUNDAS, MR: F. BURT
- Vlolln.
HERR BERNHARD WALTHE WALTER DONVILLE
MISS IARGAREI’ TAYL ()R
Viola. Violoncelio. Contra Basso.
A JORDAN HERR RUTH |. GOWANR
Flute and Piccolo. Oboe. Clarinet.
H.GOWAN A. G. RUSSELL CHAS. L. TEALE
Bass Clarinet. Bassoon.
]. JOHNSON J. JOHNSON.
Horn, Cornet and Trumpet. Stide Trombone.
T. SPACEY J. WALDRON J. WALDRON

Buphonium and Tuba. Tympani and Percussion Instruments.
F.R. SMITH C. RIDDY,
Harp. Nandolin. Guitar and Banjo.
MISS F. SULLIVAN GEO. SMEDLEY GEO. SMEDLEY
Quartette and Ensembie playing.
F, H. TORRINGTON
Orchestral, and Band Playing, and the Art of Conducting,
F. H. TORRINGTON J. WALDRON,
ON. Harmony, Counterpoint, Form, Canon, Composition and Orch i
ARTHURE. FISHER. W. E. FAIRCLOUGH, MISS HELEN MOORE,
J. WALDRON

pA, THE

RETARY.
Church Music, Oratorio, Improvisation, and Cholr Training.
F. H. TORRINGTON, W. E. FAIRCLOUGH, T.C. |JEFFERS
Sight Singing and Rudiments. The Art of Accompanying.
T. C. JEFFERS F. H, TORRINGTON
Solfege. "
F. H. TORRINGTON FRAULEIN LAPATNIKOFF
Elocution.
GRENVILLE P. KLEISER, MISS M. E. MATTHEWS, MISS ANNIE RICHARDSON
Delsarte and Physical Culture.
M.E, MATTHEWS =
Matriculation Classes. French.
W. SHOTWELL, The University of Toronto JAMES CUSIN
Lectures.
On Euuunuv Sunjeers, Musicar Hisrouy, Acoustich, Voear Puvsiorosy, Vocar Hryi
~ % fed during the Season. L

be delivered







AND

ORGAN AND ORCHESTRAL
SCHOOL.

F. H. TORRINGTON,
" Musical Director.

HE season opening in September, 1896,
will be the ninth year of the work of
' the TorRONTO COLLEGE OF MUSIC. In
placing their Annual Announcement
before the public, the Musical Director,
Mr. F. H. Torrington, and the Manage-
ment, take the opportunity of recording the un-
qualified and-increasing success of the work of
the College from year to year. The results of the
work for the seasons, 1895-1896, have still further
strengthened the position of the College in its
Artistic and Educational advantages in all depart-
ments. Its growth within the time mentioned has
been such as to establish it as one of the largest
and most efficient Schools of Music in America.
Its clientele, extensive from the beginning, with '
each year has steadily increased, students having been enrolled
from near and remote parts of the United States, "England, and
from every Province of the Dominion. Among the principal
reasons to be .assigned for this satisfactory progress and success
are the public confidence in the College management, the
stability of the institution, its affiliation with the University of .
Toronto, the capability of its Faculty, and its high artistic aims,
and the long established reputation of its director, Mr, Torrington.
Previous to the establishment ;of the TORONTO COLLEGE OF
Music, no institution having such complete facilities for systematic
and practical training in the important departments of Musi
had ever existed in Canada, and with the additional expérie
gained since its organization in 1888, the College has now beco
more extended and comprehensive in all its details and m:




TORONTO

in its foundation. It affor very legitimate aid students may
require in obtaining a complet® musical education; extending from
the Elementary grades up to the Mus. Bac. degree of the University
of Toronto.

The staff of the College has from time to time been greatly
strengthened, and only musicians of .eminence are associated with
it. None but professionally qualified teachers are employed, and
its graduates take the highest rank as thoroughly equipped, practi-
cal and theoretical musicians. And the factthat they are eagerly
sought for as leading teachers in other Musical and Educational

Institutions, fully bears this‘out. )

The Objert,

Experience has taught that without a thorough foundation no
extensive superstructure can be raised, and that this is true in the
study of Music as in other arts is evidenced by the very large
number who spend much time and money, and in the end have
very little to show for it. This is the result of a wrong system
pursued in the beginning, and which may be described as forcing
the young student with trashy music, with a view to immediate
display, at the expensé bf a slower progress but more lasting results.
An eminent authority has said: “The principal objects of true
“musical instruction and ‘training are to afford pupils the means
“ whereby they shall be enabled to develop their own individual
“gifts and capacities to the best advantage, and to give them a
“sure and permanent basis in musical and technical knowledge, by

“ the assistance of which they will later be able, ‘even without

“guidance, aided by their own intelligence and with their own
“ powers, to comprehend and to achieve the highest musical results.”
The efforts of the TORONTO COLLEGE OF MUSIC are directed to
these ends. Education so pursued under a rational system and
upon a high scientific musical basis secures musical freedom and
-independence, through the fullest expression of individual feeling
and thoughts. Students become MUSICIANS in the true sense of
the term.

‘As evidencing the high esteem with which the College of
Music and its aims are held in England and elsewhere, the follow-
.ing letter from Dr. A. C. Mackenzie, the famous composer and
president and director of the Royal Academy of Music, London, is

submitted : '
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ORCHESTRAL AND ORGAN SCHOOL.

RovaL Acapemy oF Music,
TENTERDEN ST., HANOVER SQR.,

LonpoN, Enc.
DeArR MR. TORRINGTON,

I hear that you have instituted a College of Music, with its
attendant Orchestral and Organ School, It gives me great pleasure
to be able to congratulate you, not only upon the happy idea of
founding the institution, but also upon the sucessful issue of your
work. Such a school can only be of the greatest service to our Art,
and doubtless you must have seeri the want of it. In founding the
school you are entitled to great credit for your energy and courage,
and if at any time we here can be of service to your artistic interests,
you have but to call on us and we will answer.

Wishing you every success,

Believe me, very faithfuﬂy yours,

(Sgd.) A. C. MACKENZIE,
President and Director Royal Academy of Music,
London. Eng.

" Dr. Ebenezer Prout. Professor of Music, Dublin University,
writes Mr. Torrington :

Let me congratulate you on ‘the good work you are doing at the
Toronto College of Music. I have read your calendar with much
interest, and am glad to find that there is an institution in your city
with such resources at its disposal for the promotion of our noble art.
I cordially wish you every success. :

I am, my dear sir,
Yours very faithfully,
EBENEZER PROUT.

Of the University regulatlons for the Mus. Bac. degree, Dr. (
Prout says : ]

1 have looked carefully through the regulations for the Mus. Bac.
degree, and they- appear to me excellent;’ and after offering a few
admirable suggestions, he again says: ‘' Your requirements are, I
think, most excellent. It may interest you to see the new regulations
which my colleague, Prof. Inshaffy, and myself have drawn up for our
Dublin - degrees, and which were passed by our Senate last month.
I therefore enclose you a copy. which you will be able to compare with

- your own."”

0



10 ; . TORONTO COLLEGE OF MUSIC
‘ rd

Mr. Edward Lloyd, the great~English /I'cnor, who was in
Toronto professionally, visited the College, and was so much
interested in its work that, in the most generous and artistic spirit,
he offered to sing for the students at their regular weekly Saturday
afternoon concert, which he did to the delight and instruction of
all present, his songs—*“ Adelaide "‘(Beethoven), “ ’The Message ”
(Blumenthal), and * I'll sing Thee Son_gs pf Araby ’.(.Clay)——being
received with great enthusiasm. His ideal renditions and his
genial manner will always be remembered at the College with

gratitude and pleasure.
* The Musical Fournal, of Toronto, in chronicling the event
contained the following :

On the afternoon of May 3rd, Mr. Edward Lloyd sang for the
students of the ToroNTO COLLEGE oF Music, out of compliment to Mr. .
Torrington and his staff, prompted only by a love for his art, a desire
to encourage faithful work on the part of the students, and a spirit of
good-will towards the institation, ~Mr. Lloyd was at his best, and

ang with an inspiration that transformed itself into a lodestar in the
life of every musical listener. It was an afternoon never to be for-
gotten by all who were present, and Mr. Lloyd will always be remem-
bered by the College students, not only as the great tenor and-the
exceptional artist, but also as the magnanimous man.

Among other eminent musicians and artists who have visited

the College may be mentioned : Mr. Chas. Santley, the famous
English baritone ; Mr. Caldicott, a well-known English composer ;

Mr. and Mrs. Georg Henschel, of London, Eng., and formerly of »

Boston ; Mr. P. S. Gilmore, of New York ; Mr. Carl Zerrahn, of
Boston; Mons. Guilmant, Messrs. Frederic Archerand S. P. Warren,
the famous organists ; Mr. Watkin Mills, who also most kindly sang
for the College students to their great delight ; Mr. Victor Herbert,
and many other artists of the highest standing.

The @ollege iball.‘

The College Hall, since its opening by the Mendelssohn Quin-
tette Club of Boston, has been the scene of many events of musical

importance. Amongst these have been concerts by Mr. and Mrs,

Georg Henschel, the Mendelssohn Quintette Club, of Boston ; the
Detroit Philharmonic Club, and the Yunck String Quartette ; organ
recitals by Mr. Frederic Archer, the professors and pupils ; son
recitals by Mr. Edward Lloyd and Mr. Watkin Mills ; piano
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ORCHESTRAL AND ORGAN SCHOOL.

song recitals by pupils, and lectuses on a greatly vari

L}}usxcatl sg)b)c;ctst. Ilt Sis in this hall that thegweek%,y ‘;:lr'll:grarlznogfeﬂ?ef
oronto i

o helrg. es f'a chool, foundefi by Mr. Torrington, have been

Pianists, organists and vocalists, trai i Lu

e < . , trained in the College of Musi

Z/re introduced to the public through the Musical Socie%iés E?I;J:l‘.:-'-
! e‘ a}]d Qrchcstral concerts, the most favorable and influential
auspices in Canada. The advantage of the full orchestral a

. paniients is self-evident. . il




TORONTO COLLEGE OF MUSIC

—————

\

The activity of Mr. Torrington’s life in Toronto, as well as the
opportunities at his hand to further the interests of the student of
orchestral and choral music, may be estimated by the following list
of works performed by the Toronto Philharmonic Society and the
Festival Chorus and Orchestra under his direction :

Messiah (6)

Elijah (6)

Creation (3)

Lay of the Bell (2)

Fridolin (2)

St. Paul (2)

Stabat Mater (2)

Queen (3)
xln of Praise (3)..

Walpurgls Night

Naaman (2)

Spring’s Message

Bride of Dunkerron

Judas Maccabeus (2)

Gypsy Life

The Last Judgment ..

Acis and. Galatea

Preci

Redemption (4)

Rose Maiden

March and Chorus, Tannhauser (5)
—Wagner

March Cortege, Reine de Saba....
—Gounod

March and Chorus, Life of the Czar

—Glinka

Romberg

Mendelssohn
" Rossini

. Mendelssohn
M endelssohn

.Spohr
. Handel

Farewell to the Forest
—Mendelssohn

The Sea hath its Pearls, . ..Pinsuti

Good Night, Beloved Pinsuti

' Chi mi frena, Lucia

Crusaders

Fair Ellen
Rose of Sharon
Morset Vita..........J...
Spectre’s Bride

Golden Legend

Jubilee Ode

Arminius

yMackenzie
Gounud

Massenet
Callirhoe Dr. ¥. F. Bridge
Prayer and Finale, Lohengrin (4)
—Wagner
Antigone Mendelssohn
Fritjof Saga Max Bruch
Pilgrim's (,horus, I'Lombardi
—Verdi
Messengers of Peace, Rienzi
— Wagner
All Hail to Thee, Tannhauser
—Wagner
Bridal Chorus, Lohengrin
—Wagner
Choral and Finale, Meistersinger
r —Wagner
Praise ye the Father Gounod
Soldier’s Farewell 1
Selections, Rosamunde. , . . Schubert .
Miserere Scene, Trovatore..Verdi
Donezetti

"

ORCHESTRAL WORKS,
~

y

Ihtermezzo —Cavalieria Kustican
—Mascagni

Introduction, Act I1I,, Lohengrin
—Wagner

Maritana—Qverture

Symphony (Surpnse)

Rienzl oo itiion s Ll it agie
Goldmark

Hungarian Dances
Serenade
Haydn

Beethoven

cieeens s aesSaint Siiens
Gavotte—L’Ingenue,, ., .. ,..Ardiﬁ
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ORCHESTRAL AND ORGAN SCHOOL.

ORCHESTRAL WORKS— Continued.

Valse lente e Pizzicati (from Suite) | Emperor ............... Beethoven
—Delibes | E. Flat.... icoovvevaonnns Lisst

March—Tannhauser ...... Wagner i o] 5§ G SRERRERAR Chopin

March--Prophete....... Meyerbeer Y POIONAIET tiw s i s

Hungarian Dances........ Brahms | Concertos .......ouvvun... Moszart

Concertos (Piano with orchestra) Concerxstucke Op 92....Schumann

G minor—Mendelssohn Op. 137:0% i ¥
Caprice Brill........ # Coneartoy viss veiv s o1
C minon (Reinecke Cadenza) ;e Op, 85,50, 00einis Hummel
—Beethoven

At the great festival of 1896, Mr. Torrington conducted the
performances of Mors et Vita, Israel in Egypt, the overtures to
William Tell, Oberon, Tannhauser and Ruy Blas, and also con-
ducted the Festival given at the inauguration of the new Massey
Music Hall, June, 1884.

During the summer vacation of 1891, Mr. Torrington made an
‘extended tour through Europe in the interests of the Toronto Col-
lege of Music, visiting the Leipsic Conservatorium and Gewand-
haus ; the Hoch (Joachim) School of Music, Berlin ; and the Wagner
Festival at Bayreuth ; the Royal Academy of Music, Lohdon ; the
Royal College of Music, London, and the College of Organists,
London ; being most cordially received by Dr. Stainer, Prof. of
Music, Oxford University ; Dr. Mackenzie, Royal Academy ; Dr.
Briggs, Westminster Abbey and Professor Gresham College; Dr.
Turpin, College of Organists, and in Leipsic by Herr Jadassohn
and Herr Krause, and other eminent musicians. It was very satis-  °
factory to find that the strongest features of thesg various schools
of music are incorporated in the scheme adopted as the basis of the
work of the Toronto College of Music.

[

In the College Concerts are regularly performed works or
movements, consisting of solo pieces, congertos, trios, quartettes
and quintettes for piano, with strings and full orchestra; arias,
songs (secular and sacred), duets and concerted vocal numbers.
Thus, while the College has all’ the advantages for all who wish
to study Music from the earliest grades, it has advantages pecuharly
its own for those possessing unusual musical talent,
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ORCHESTRAL AND ORGAN SCHOOL.

2z

Course of Study.

The course is divided into element:;y, intermediate and ad-
ing to ability and not

vanced grades. Students graduate acco
according to qumber of Terms taken.

~The Gold Medal of the Toronto College of Music Jis awarded
each year to the student who attains the highest standing in
practical and theoretical work. !

The Governor-(General (Lord Aberdeen) gives a Meda.i, .vshich
is awarded for the most meritorious original Composition.

Efficient teachers only being. connected with the ToroNTO-
COLLEGE oF MUsIc, competent’ instruction is thus guaranteed. °
Students enjoy all the strong features, privileges and advantages
of foreign Conservatory system. : !

The pupils of the College are ‘carefully guided through the
different grades, both as to difficulty and the formation of the
taste, and only music of the most eminent composers is used, while
a thorough system of technical training is the rule of the College.

Ensemble playing, which is under the personal*direction of
Mr. Torrington (Piano in combination with other instruments),
constitutes a special branch, and the necessary solo artists required
in addition to the piano are furnished by the College. Particular
attention is given to this department of artistic work, and proves. '
of great advantage to pupils. ,

Graduates must be competent to give piano recitals from th
great composers, to perform ensemble music coneertos witi
orchestra, and mygt have passed all the required College Exam-
inations.

’
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ORCHESTRAL AND ORGAN SCHOOL.

L

Pianoforte Department.

- The Piano Course. |

The standard for instruction has always been a subject for
earnest and critical consideration by. the Director and College
Professors, and a graded course of study decided upon provides for
the pupil a comprehensive system of triining, both for thorough
teehnique and artistic performance of the works of the best schools
of Pianoforte music. . In forming the course of study, the systems
of the most advanced schools of music in the world, including those
of St. Petersburg, Paris, London, but particularly those of Leipsic
and Berlin, have been examined, including the methods of artists
such as Krause, Deppe, Mason and others, and their most practical
points adopted by the ToroNTO COLLEGE OF MUusic.

“Course” students, upon graduating, pass examinations and
receive the College “certificate, signed by the Musical Director and
President.© The studies in this department are given in full
further on.

While the graduation course occupies. three years, it is not
intended that those who have: been -pupils of competent teachers,
and are advanced students, shall be rigorously compelled to go
through the complete course; but in such cases they pass an
examination and are graded accordingly.

Classes for ensemble playing of the trios, quartettes, symphonies,
overtures, and other works of the ancient and modern classical
masters, are formed each season under Mr. Torrington’s personal
direction. :

Piano Department. /
FIRST GRADE.

Praipy, Technical Studies. ~
KoenLer, Op. 151, Easy Studies.
FraNkuIN Tavror, Five Finger Studies, Parts I. and II.
Ozerny, Op. 699, First Instructor.
DoEering, Op. 38, Parts L., II.
S. Emory, Foundation Studies:
Lepert & STARK’s Piano Method.
, DuvErxoy, Opus 176, Ecble Primaire.
Pieces BY :—Schumann, Girlitt, Hunten, Burgmuller, Reinecke, Latour,

Kullak, Dussek, Heller, Kuhlau, Clementi, Gade, Bennett, Koehler, Volkmann,
Bach, Beethoven, Ravina, Haydn, etc.
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SECOND GRADE.

First EXAMINATION.

Prapy, Technical.
CzerNY, Opus 500. Finger Exercises ; selected by Clara Schumann

(Ed. Peters).
FraNKLIN TAYLOR, Scales, Part I,
Broken Chords, Part 1. ~
Arpeggio, Part I.
Velocity, Parts 1. and IL
DuvegNoy Srupies, Opus 176, 2 Books.
DoéeriNG Srupies, 3 Books.
BerTiNi, Opus 100.
Kognver, Opus 50.
Ozerny, Opus 365.
Bach, Small Prelude (Peters).
Scaminr, Opus 16, i
Bienz, Opus 31, 2 Books.
LogscHorN, Opus 65.

Pikces sY :—Kuhlau, Kullak, Clementi (Sonatinas); Beethoven, Couperin,
Durand, Dussek, Gade, Mendelssohn, Mozart, Reinecke, Ravina, Schubert ;
Schumann, Album, Opus 68 ; Volkmann, Salon Album (Ed. Peters, Nos. 764,
e, 764, m) ; Loeschorn, Romantisches Fungenalbum (Ed. Peters, 2135, a, b).

Four Haxps.—KircHNER (Augener Ed.), 6940, :
MagrscENER, Opus 81 (Litolff Ed.), 1993.
DiaBeLLI

THIRD GRADE.

SEcoND EXAMINATION,
Pramy,
FrANkLIN TAYLOR, Scales 2 and 3.
Broken Chords, 2 and 3.
Arpeggio, 44.
Seguena, I.
Broken; 3rds (thirds) and 6ths (sixths).
Octaves, I. and II. »
Shakes, I.
Double Notes, I.
Chords, I.
Bacn, Two-Part Inventions.
Baca, Preludes ; Fugues (Peters Ed.) First Book.
Bieai, Opis 44, 2 Books,

CzERN
Logsa
CzERN
Dégrr
Kraus
BEREN
Herws
KuLia

PiecEs By
Peters, 2198, a,
Heller, Moskows]

Four

THirD ExAMINAY

Pran
Fran

Czer

Cran
Crax
Avoy
Kun
Crity
Czer
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Czerny, 6 Octave Studies.
Logscrorn, Opus 66.
Czerny, Etude Velocity.
DégriNG,Opus 24 (Octaves).
Kravusg, Trill Studies.

Berens, Velocity.

HeLier, Opus 46 and Opus 47,
KuLuaxk, (School of Octave Playing).

Pieces BY :—Mendelssohn ; Mozart, Reinecke, Opus 183, 2 Vols, (Ed.
Peters, 2198, a, b); Schumann, Gade, Raff, Haydn, Jensen, Scharwenka,
Heller, Moskowski, Hummel, Grutzmacher, Jadassohn, Halle’s School.

Four Hanps.—Czerny, Opus, 824, Litolff.
WesgR, Opus 3-12 (Peters, Ed., 188, a).
OVERTURES, X
StriNG Trios. (Within grade difficulty.)

FOURTH GRADE.
THirp EXAMINATION, : : %
Pramy. :
FRANKLIN-TAYLOR, Third, Sixth and Octaves II.

i v  Shakes I and III.

" " Double Notes II.

|A. " Octaves II.

' " ch()l‘dﬂ II. .

" " Staccato, Repetition and Tremolo.

" " Part Playing I.

" " OrnamentsJ. =

" " Melody 5

" " Ext. and Skips I.

n " Rhy'thm I-
Czerny, Tagliche studien, (Peters).

n  Etude Velocity, Vols II. to IV, (Ed. Peters, 2604, b, d).
CraMER-Burow, Selected Studies, z »'
CraMER-Burow Stupies, as far as Grade goes. ' y T
Arovs Scrmipr;-Opus 16, Second and Third Books, . °
KuLLak, Octave Studies, Beok I1. ~
Cr#mEeNTI, Gradus, gl

Czerny, Opus 740, Vol. I. (Ed. Peters, No. 2408, a).
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CremenTI, Preludes and Exercises (Ed. Peters, No. 1101).
Hevrrer, Art of Phrasing.
Hasersier, Opus 53, Etudes Poesies.

Pieces By :—Mendelssohn, Mozart, Hummel, Tschaikowsky, Beethoven,
Schubert, Schumann, Clementi, Haydn, Niemann, Silas, Moskowski, Rhein-
berger, Saint Saens, Scharwenka, Dvorak, Mozart, Beethoven, Heller, Rubin.
stein, Handel, Gade, Brassin, Henselt, Scarlatti, Halle’s School.

Four Hanps.—Vorkmany, Hungarian Sketches, 2 Books,
Mozart, Sonatas,' B-flat major.
ScHARWENKA, Opus 58, Six Pieces.
BerriNi, Etudes, Opus 97,
Mozart, Sonata, D major (Krause), Two Pianos,

N.B.—A comprehensive and representative selection of the different
technical and other studies and pigces, from each grade, and two years' study
and Pass Examination in Theory and College Normal Class required for a.

Teacher’s Certificate,

FIFTH GRADE.

Czerny, School of Velocity.

FrankuiN Tavror, Advanced Books.

g _ Tausie, Daily Exercises.

Hexsevr, Etudes, Preparatory.
Moscueres, Opus 70, 2 Books.

KuLLak, Octave Studies, 1, 4, 5.
ScHarwENKA, Six Preludes, First Book,
Nicoog, Opus 12, Two Studies.

Bacn, Preludes and Fugues (Peters’ Kroll Ed.).
MexpELssonN, Preludes and Studies (Ed. Steingraber).
Cuorin, Preludes and Studies,

Czerxy, School of Virtuosity, Opus 365 (Bischoff).

Pieces BY:—Mozart, Weber, Beethoven, Raff, Jensen, Moskowski,
Schumann, Chopin, Bach, Hummel, Heller, Liszt, Chopin-Liszt, Sgambati,
Moscheles, Reinecke, Weber, Bach, Greig, Wagner-Bendel, Hauptmann,
Heller-Ernst, Halle’s School,

Four Haxps (TwofP‘{nnus).—
Dvorax, Slavonic Dances, Opus 46,
MoscneLes, Homage a Handel,
Bruiy, Sonata, D minor,

b

CzERNY
7 Tavusic
HEexsg)
RuBiNt
Bacn-1
Branm
SAINT |
Scrum

PIECES BY :
CoNcE)
Cuorn?

ScHUM
Liszr,
Rusin
Rarr,

Bram
Sainr
STERN
TAvusn

GrEIG
HaLu

BegTi
ScHm
Scru)
Rusn

Hum
MEenp
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SIXTH GRADE.

CzerNY, School of Virtuosity.

¢ Tauvsie, Exercises, Third Book.
HEenseLr, Studies. :
RuBINSTEIN, Opus 23 (Peters).
Bacn-Liszr, Preludes.and Fugues (Peters).
Branwms, Studies, Bach, Chopin, Weber.
SainT SaENs, Six'Studies, Opus 52, *
ScruMANN, Symphonic Studies.

P1ecEs BY :—BEETHOVEN, Sonatas, Opus 101, 110, 109, 111, 106.
Concerro, E-flat, Opus 73, with Orchestra.
Cuorin, Concerto, E minor.

Sonatas,

Ballades, G and F minor.
ScauMANN, Concerto, A minor, Opus b4.
Liszr, Hungarian Rhapsodies, 2, 9, 12,
RusinstEIN, Concerto, G major, D minor.
Ra¥r, Suite, D minor, Opus 91.

Concerto, C minor,

Suite, E-flat major (Orch.).
Brawms, Rhapsodies, Opus 79.

Concertos, D minor, B-flat major.
Saint Saens, Concerto, E-flat major (Orch. ).
STERNDALE-BENNETT, Concerto, F' minor.
Tavusia, Valse Caprices.

Greic, Ballade.
HALLE'S PIANOFORTE SCHOOL.

EnsemMBLE Music.

BeerHOVEN, Trios, Opus 70 and Opus 97.
ScHUMANN, Trio, D minor.
Quartette, Piano and Strings, E-flat.
Quintette, Piano and Strings, E-flat.
Scrusert, Trios, Opus 99, 8, 100.
Quintette, Opus 99, 8, 100 (with Double Bass).
RuBINsTEIN, Trios, F major, G minor, B-flat major.
Quartette in C with Strings.
Humumer, Trio, E-flat major, Opus 93.
MEeNDELSSOHN, Trios, D and C minor.
Quartette, B minor,
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RaFF, Quartette, C minor, G major.

Quintette, A minor.
Japissony, Trios, Quartettes and Quintettes.
Four Haxps (1'wo Pianos).—

Branus, Sonata, F minor.

Rarr, Chaconne.

Liszr, Concerto Duo, E minor.

N.B.—The Artist’s (Piano) Diploma is granted upon the completion of
the Practical course and one year's Theory. ;

After passing the previous grade examination a comprehensive serti"“
from the fifth and sixth Grades, Ensemble with Strings, and Concerto with full
Orchestra, togéther with the complete Theoretical Course, entitles to Graduation

(College Diploma).
FIRST EXAMINATION IN PIANO PLAYING.

A. TecENICAL EXERCISES.
1. Plaidy. Sections 1, 2, 3.
2. The major and minor scales, with each hand, separately. Com-

pass three octaves.

Two by different composers and of different styles, i.e., one a
technical study, and the other a poetical. To be selected
from the Curriculum.

C. Pieces. Two by different composers and of different styles.

D. A simple piece to be read at sight.

E. Dugr, per Curriculum. . )

SECOND EXAMINATION IN PIANO PLAYING.
A. TreoaN1CAL EXERCISES, {
1. Plaidy. Sections 1, 2, 3, 4.
a Franklin Taylor. Books 1, 3, 5, 14, 17, 18, 24, 26, 28, 31.
2. The major and minor scales in octaves, 6ths and 10ths, with both
hands in similar motion. Compass four octaves.

B. Stubies.

3. The Chromatic Scales—(a) With each hand separately ; (b) With

both hands in similar motion. Compass four octaves, begin-
ning on any note required by the examiners,
4. Broken Chords—First two groups as in Plaidy. Arpeggios of all
common chords. Three octaves.
. StupiEs of different kinds from Curriculum,
. Peces. Three of different styles and by different composers, per Curriculum,
. Dugr, per Curriculum.
A simple piece to be read at sight.

HoOow
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1

THIRD EXAMINATION IN PIANO PLAYING.

A. TecENICAL EXERCISES. G
1. Plaidy. The whole.
Franklin Taylor. . Books 4, 6, 7, 8, 10, 11, 15, 16, 19, 20,
25, 27, 29, 32, 33, 36, 38, 41, 44, 46, 48, 50, 51, 52.
2. The major and minor scales,
(@) 8ths, 6ths, 10ths, in similar motion. Four octaves.
(b) In double, 3rds and 6ths, similar motion. Two octaves.
(¢) In octaves (double). Similar motion, Two octaves.
3.  The chromatic ‘scales in 3rds, 4ths, bths, 6ths and 8ths (as in
Plaidy, section viii. B).
4. Broken chords and arpeggios. The whole (Plaidy).
Three of different kinds, per Curriculum.
Three in difterent styles-and different composers.

B. Srupies.
C. PiEcEs,
D. Dugr, per Curriculum.
E. A piece to be read at sight.

Franklin Taylor’s collected studies may be chosen to cover the ground
of other technical books, if preferred, excepting Plaidy.
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. Oboe and Bassoon

17.
18.
19.
20.
21.

23.

The College Organ.

Built by 8. R. Warren & Son.

Compass of Manuals, CC to C, 61 notes. Compass of Pedals, CCC to F, 30 notes.
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Sub Bass

MECHANICAL REGISTERS,

24. Swell to Great.
26. Swell to Choir.
28. Choir to Pedal.

Two Compositions Great Organ. Two Compositions Swell. Tremulant.

61 notes, 8 foot.

notes, 16 foot.

notes, 8 foot.

30 notes, 16 foot.

26. Great to Pedal.
27. Swell to Pedal.
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The Otrgan Department,

Of the large and complete pipe organ in the College Hall,
built specially for the students, Mr. Frederic Archer pronounced it
to be one of the best he ever played upon, containing, as it does,

4 gmple resources for every style of organ music. Mr. S. P. Warren
also expressed his greatest satisfaction with the instrumeny, and
took a copy of the specifications for future use in New York.

Extract of letter to Mr. Torrington from S. P. Warren, New
York:

¢ The American College of Musicians met here this week after
my return from Toronto.

* Mr. Bonner, the secretary, as also Mr. Bowman, the president,

+ geemed very much pleased to hear of what was going on in Canada,
thanks to your hard work and musical enthusiasm, and I am sure
would be glad to do anything in their power towards establishing a
mutual rapport between the College of Organists of Canada and the
American College of Musicians. In the examinations here there were
in all nineteen candidates, eight of them being organ. Of the latter,
five were Associate and three Fellowship. Seven of them passed.
This is the largest number of organ candidates we have as yet had, and
you can judge from this what an auspicious start the Canadian College
has made, beginning with nine.

““I need hardly tell you again, but I will, that I was much
gratified by the examinations in Toronto. I was quite unprepared
for so large a number of candidates, and for such a good showing as to
quality. Numbers 3 and 9 passed through admirably.

‘¢ My visit to the College of Music gave me more pleasure than 1
can express. There was certainly strong evidence of long years of
activity on your part, and of great good accomplished. The institution
is complete in its appointments, from the simple class rooms to the
library and the concert hall with such an organ as I wish I had for
my own pupils’ lessons. I was happy, too, to meet so talented and
efficient a working staff. Through all this you have been enabled
to bring the musical life of Toronto to a focus, and with such results
as the building up of an orchestra and giving birth to the new and
independent College of Organists. Moreover, with such splendid
chorus singing as I have heard under your baton, the musical future
of the city—yes, of Canada—is well spoken for and assured. Toronto

may well be proud of this.”

Mons. Guilm;
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Mons. Guilmant, the most eminent French organist, visited the
College of Music and tried the College organ, which he pronounced
- a most excellent instrument. He also inspected the College build-
ings, and some time afterwards wrote Mr. Torrington as follows :

nt.
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ircher pronounced it
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I have been so busy that I have not been able to find the time to
to thank you for your very cordial reception in Toronto. I have spent
some excellent moments with you, and have been altogether charmed
with my visit to your College; it is an excellent institution and
renders great service to the Musical Art. In establishing this school
you have done an eminently useful thing, for which thanks are due
you. With my kindest remembrances be so good as to accept, dear

colleague, the expression of my sincerest affection.
(Sgd.) ALEXANDER GUILMANT.

Myr. F. H. Torrington.

A systematic course of practical training for church organists
embracing a knowledge. of obligato pedal playing, the art of
accompanying Church and Oratorio Music, concert playing, etc., is
provided at the College, and positions are secured for qualified
graduates.

A knowledge of harmony and gounterpoint is indispensible in
this department. :

The College contains a large three-manual pipe organ, with full
scope of pedals and an ample variety of registers in each manual,
both for lessons and practice. In addition to this, pupils who wish
have access to the great organ in the Metropolitan Church, the
largest in the Province (53 speaking stops).

Frequent recitals by eminent organists, and also by the College
students, are given upon the College Organ and in the city churches,
with programmes formed of the best music of all schools and of all
styles, from Bach to Wagner.

Students in this department dre prepared for the exammatlons
held by the College of Organists (Canada).

In this connection it may be mentioned that Mr. Torrington
originated the College of Organists (Canada). It is founded upon
similar lines to the English College of Organists. The first exam-
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papers prepared by and under the personal supervision of Mr. S, P.
Warren, the eminent organist of Grace Church, New York.  Of
.the nine candidates who were examined, six were pupils of the
ToroNTO COLLEGE OF MUSIC, seven passed, and two of them
with honors. Mr. Warren’s report is as follows :

NEw YoORK.

The only comment now to be made on these examinations is one
of agreeable surprise and pleasure at the result. The quality of the

work at the organ as well as’on paper, was generally very creditable
and satisfactory.

Due allowance being made in cases where the disturbing influence
of nervousness was unmistakable, ample evidence was given of earnest
study and endeavor on the part of the candidates, and of intelligent,

artistic purpose in those having the direction of their-mmusical training
)

in hand.

Without entering into specific statement of
—almost every candidate, in some one or other paper, reaching go,

and several of them over this—numbers 3 and 9 (Miss Clarke and Mr.
Blakely), nevertheless, as betraying musical talent and culture in a
marked degree, may justly be singled out as worthy of honorable

SAMUEL P. WARREN, Examiner.

individual merits

mention,

Subsequent . examinations in following years were equally

" successful.
Note,—Miss Clarke and Mr. Blakely, students at the College of Music.

BOrgan Course.
Pupils required to have studied piano previously.

Stainer's, Organ.

Rink )

Best )

Lemmen’s *

Schneider's Pedal Studies.
Dudley Buck Phrasing.
Clemen's Pedal Technic.

'R;Preliminary work,

Pedal Obligato Playing.
2nd Grade,{ Hymn Tune Playing—Interludes

I , Modulations an
Registration (Elementary). :

3rd Grad
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/& aduate
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Extended Study of Registration.
Preludes and Postludes.
3rd Grade,{ Bach Studies.
Schneider Studies.
Dudley Buck Pedal Phrasing.

Accompaniment Solo Voice, Quartet and Choir
Chant, Mass, Oratorio.

Organ Solo, Sonata, etc., in every style.

Reading from Figured Bass.

History of Organ Exam.

Classification of Stops.

Specifications for Organs.

Improvisation.

4th Grade,

Thorough Development of Technic.
The advanced works of . Bach, Thiele, Guilmant,
Hesse, Merkel, Rheinberger.

Organ Course | Adaptation of Organ Part from Oratorio Scores.
Graduate, |Pass Exams. iniHarmony and Counterpoint, and

/ Satisfactory Performance of Comprehensive

Programmes of Sterling Organ Music, and

Transcriptions of Orchestral Works for Organ.

N.B.—Students prepared to pass the A. C. O. and F. C. O.
Theoretical and Practical Examindtions of the College of Organists,
Canada and England, and positions found for qualified organists.

Organ Eraminations,

TORONTO COLLEGE OF MUSIC.

FirsT EXAMINATION, ¢

A. Technical work. Manual and pedal scales, etc., from Stainer,
Lemmens, Linch or other good school.

B. Pieces. A selection of, say, six compositions, which should be
standard pieces and of a varied character. (Bach should be
one composer represented.)

C. Reading at sight. A simple composition for the organ.

D. Transposition of easy chant.

SEcoND EXAMINATION,

A. A selection of compositions,

B. Reading at sight. Organ composition.

C. Reading a single piece of vocal score.

D. Transposing a hymn tune or chorale.

E. Harmonizing a single figure bass.

F. Questions on structures-of organ and treatment of instrument.
(This last might perhaps be left for the third examination.)
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THIRD EXAMINATION.
A comprehensive selection of organ music.

. Reading at sight. An organ composition.

. Accompanying at sight. A simple anthem,

. Harmonizing a simple melody.

. Reading from expert vocal score.

. (a) Extemporization in proper form'and rhythms. About eight
bars. (b) Modulation. To relate key. (c) Transposition.

(. Questions on construction of organ and treatmént of instrument,
' (
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Vocal.

The work of the College in this department is designed to secure
a proper and permanent ‘voice production, as well as an artistic
deEvery, and this. institution offers special advantages to the pro-
fessional student owing to the opportunities for introduetion to the
public available through the connection of Mr. Torrington, and
other members of the staff, with concerts and church recitals.

The study of oratorio music and the formation of a correct

classical style also receives special attention.

OPERATIC CLASS. ’
Signor Tesseman will organize a class with a view to special
training for opera—vocal, staging, and every detail appertaining to

this department.
Operatic performances, with full orchestral accompaniments, will

It is obligatory
diploma, that they g
Year's Theory.
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duetion, vocaliza
to sing before th
to the character

The candidate

Selections froj
pupils for the’ex

be provided. EVELOPMEN1
SIGHT-SINGING CLASS. Marchesi, Lamp
frios Oy i ; il | ; SOLFEGGL—(
A class in sight-singing and musical dictation, intended Nava,
especially for vocal students who are preparing for certificates, VocALizzi, —/
Tesseman. «

for organ students and others for whom an examination in sight-
singing is required.

All vocal students of the College of Music who are not alread
thoroughly qualified sight-singers, are strongly urged to join this
class, which meets for study on Saturday mornings in the College
Hall, at 11 o’clock. ; %

It is of the first importance that all vocalists shotld be able
to read readily at sight, otherwise rapid progress and thorough
knowledge is impossible. 5

This Sight-Singing Class is free up to February 16th, after
which-a fee of two dollars per term will be charged. :

.
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SOLFEGE CLASS.

In order to supply a long-felt want, a class in Solfege, under
Mr. F. H. Torrington's personal direction, is provided, the object of
which is to train VOC&EStS to read music at si%ht, and to enable
them to take part in concerted concert and church musie.

n8. About eight

'ransposition.

at of instrument,
p

COLLEGE VOCAL CLUB.

Students may, if they so desire, for the purpose of studying

the great masters, associate with the Philharmonic Society and its

E 300 members, by a special arrangement, or with similar organiza-
tions.
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Vocal Course.

Tt is obligatory wpon students in this department who desive a certificate or
diploma, that they pass an examination in Rudiments, Sight-Singing, and First
Year's Theory. )

FIRST EXAMINATION.

Candidates for this examination will be tested in voice pro-
duction, vocalization and solfeggi. They must also have prepared
to sing before the examiners three songs of different styles adapted
to the character of voice of each pupil. .

The candidate must hold the introductory Certificate in Theory.

Selections from the following works are to be used in preparing
pupils for the’examinations in the entire course in vocal musie:

DeveLopMENT OF VoIcE, ET0.— Randegger, Abt, Concone,
Marchesi, Lamperti, Henschel, Bordogni. :

SoLFEGGL—Uoncone, Vaceai, Lablache, Marchesi, Romaniai and

v

riew to special
Lppertaining to

paniments, will

tion, intended Nava,
for certificates, Vocarizzr.—Abt, Lablache, Lamperti, Viardot, Marchesi and
ration in sight- Tesseman.

\SECOND EXAMINATION.

Candidates for this examination will be tested in intermediate
exercises, solfeggi and voealizzi. They must also have prepared to
sing before the examiners six songs, seleeted to display versatility
am% capabilities, according to judgment of examiners, -

Candidates must hold the Introductory Certificate in Theory.

They will also be examined in sight-singing, in grade of difficult
equal to an English ballad,  The ability to sing in Italian, Frenc!
or German will be considered in the pupil’s favor,
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THIRD YEAR.

Candidates for this examination will be teste_d in a,dv"anced
exercises, vocalizzi and solfeggi, and will be required to sing at,

ight a song of medium difficulty. ¢ ;
5 gThe candidate must hold the Introductory Certificate in Theory

and Grade Harmony 1st year, and will also require to study the
—fellowing text-book{: “Voice, Song and Speech,” by Behnke and
Brown, and “ Hygiene of the Vocal Organs,” by Sir Morell Mac-

kenzie. ; i
The candidate must prepare ten selections, embracing selections

from opera, oratorio and concert repertoire.

VOCAL CERTIFICATE.

In addition to above, those who purpose qualifying themselves
for teaching vocal music must read at sight a song of medium
difficulty and play at sight the accompaniment to the same ; also
give a lesson to a pupil before the Board of Examiners.

Diplomas will be granted to students who hold First Year's
certificate in Theory, and who can render artistically selections
from different oratorios and operas. Higher standing in éxami-
nations given to students able to play accompaniments.

Diolin.

Students in this branch of study, in both solo and orchestral
work, secure a regular progressive course of graded instruction.

Advanced students have the opportunity, by special arrange-
ment, of gaining practical experience as orchestral performers in
the Toronto Orchestral School.

The study of Chamber Music by the great masters, such as
trios, quartettes, quintettes, etc., is a feature in this department
which is especially cultivated.

FIRST GRADE.

(«) Horrman’s School of Violin,
HERMANN, " "
SCHRODER, "

StupiEs.-—HERMANN, Scale I.
BruMENsTENGEL, Scale 1.
Kavyser, Op. 20, 1.

)

Fl}(s;{‘ E

SecoNn

THIRD
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Pieess.— ScHRODER, Opus 3, 1.
Wess.—Opus 38, 111
HerMANK (Peters).

ST, Opus 26.
(b) Posirions.—HarMANN, Violin School, II.
Stupies. —HERMANN, Scales I1.
BLUMENSTENGEL, IL.
Kavser, Opus. 20, 1L
Pieces.—ScHRrODER, Opus 3, 1L and 1L

SECOND GRADE
anu\‘ EXAMINATION.
Severg.— Violin Technie, 1.
Srepies.—HerMANN, Scale 111,
Doxt, Opus 38, I and.IL.
Mazas, Opus 36, L and IL
Pieces.—DANCLA, Opus 89, airs varies.
CrassicaL SeLeorions (Peters). !
Hvser Ansum (Peters).
CoREZLI ALBUM.
ANGENER ALsuM, L. and II
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THIRD GRADE.
SEcoNn EXAMINATION.
Sgveik.— Violin Technie 11,
CasorTi.—Technic of the bow,
STupIES. —KREUTZER.

Dk Berior, Violin, School 1L
P1ECES.—SCHUBERT, Sonatinas.
BEETHOVEN, Sonatas.

De Berior, airs varies VI, and VIIL
Sronk, Barcarole.
Wieniawsky, Mazurkas.
Krox, Klas iker Perlen.

o and orchestral
d instruction.

special arrange-
ral performers in

masters, such as
this department

FOURTH GRADE.
Tairp EXAMINATION, |
Sevceik.— Violin Technic I11.
Sinaer. —Finger Exercises.
Stupres, —FIoriLLo.
Robe.
Donr, Opus 37. -
LeoNarp, Opus 21. 1.
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ORCHESTRAL AND ORGAN SCHOOL.

Pieces.—BEETHOVEN, Sonatas. Romance in F and G.
TarTINI, Sonata in D minor.
Vievxtenps, Reverie.

CoNcERrT08.— VI1oTTIl, RODE, SPOHR, 2 and 11.
De Berior, 9 and 7. De Beriot, Fantasie de Ba'lot.

Certificates will be awarded upon the completion of the third
.examination. Candidates must hold the fipst year’s certiticate for
Theory.

FIFTH GRADE.
Sevcik.— Violin Technic IV.
Srupies.—Tartini. The art of bowing.
Dancra, Opus 73.
Mazas, Opus 36. IIL
GAVINIFS,
Leoxarp, Op. 21. 1II
Pieors. —Ernst, Elegie.
Rust, Sonata.
Davip, Opus 16. Scherzo Capriccioso.
RoDE, air varie in G.
Paganini.  Molto perpetuo.
Vievxremps, Opus 11, Fantasie Caprice.
CONCERTOS. —épuhr, 8 and 9.
Wieniawsky, Opus 22,
MENDELSSOBN.
Mozarr.

SIXTH GRADE.

LeoNArD, Gymnastic. :

Srupies.— VievxTemps, Opus 16,
BacH, Sonatas.

Donr, Opus 35.
PAGANINI.

Pieces.—VievxTemes, Opus 33. Ballade a Polonaise.
Wien1awsky, Legende, Polonaise, Opus 21, airs russcs.
Tarrini, Devil’s Frill.

SaraserE, Nocturne. Spanish Dances.

CoNcERTOS : By BEETHOVEN, BRUCH, VIEUXTEMPS, etc.

Diplomas will be awarded upon the completion of the full
practical course, together with the Theory Certificate. -
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Violoncello.

FIRST GRADE:

SepasTiEN LEE, Opus 30, Methode pratique {Schott).
DorzavER, Opus 120, Studies of Progressive Difficulty (Challier).

Scaroner, Opus 31, First Studies (Peters).

¥ SECOND GRADE.

First EXAMINATION,
Dorzavgr, Opus 47, Exercises First vol. (Breitkopf and Hiirte!),

KumnmEer, Opus 57, Studies.
Kummer, Opus 106, Studies.
Dorzaugr, Opus 160, Exercises. Hofmeister.
P1Eces. —Selections suited to grade, with Piano Accompaniment.

THIRD GRADE. \

SECOND EXAMINATION,
Dotzaver, Opus 54, Studies (Second vol.)
" " 70, " (Thll‘d vol )
FrancaomymE, Opus 35, 12 Etudes (Schott).
GrutzMac ‘ER, Opus 38, Technologie (Peters),
Merk, Opus 11, 20 Exercises (Haslinger).
Werner, Opus 14, Studies (Hofmeister).
ROMBERG, airs, suédois, etc. (Peters 2023a).
n  Concertino and Variations (Peters 2023b).
GoLTERMANN, Opus 65, Fourth Concerto.
o Opus 76, Fifth Conesrto (An 1ré).
SCHRODER, Opus 55, Concerto (Hofmeister).

FOURTH GRADE.
THIRD EXAMINATION.
Bacn, 6 Sonatas for Violoncello (Peters).

Dorzauver, Opus 158, Studies, Fourth vol. ¢ B. eitkopf and Hiirtel)y

Durorr, 21 Exercises (Kistner).
Kummeg, Opus 41, 8 Grandes Etudes (Mese: )
Servals, Opus 11, 6 Caprices (Schott).
Francrommr, Opus 7, First vol. (Hofineister).
Mrrg, Opus 20, 6 Etudes (Huslinger).
Rome-re, Opus 67, Concertino (Schott).
GorrerMANN, Opus 30, Concerto D minor (André).
Ar~owp, Opus 1, First Concerto.
" " 2, Second "
g n n 3, Third " (André').

Certificates w
examination. (

Certifieate.
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Certificates will be awarded upon the completion of the third
. examination. Candidates must hold the first year’s Theory

Certificate.

FIFTH GRADE.

Dorzaver, Opus 35; 24 Caprici in Tutti Auoni (Breitkopf and &
Hirtel). 3

Cossman, Opus 10, b Concert Etuden (Kistner'.

FrancaoMME, Opus 7, 12 Caprices, Second vol. (Hofmeister).

Piarri, Opus 26, 12 Caprices (Simrock).

RomBere, Concertos No. 1—10.

SAINDySAENS. Concerto A minor.

LinpNER, Qpus 34, Concerto (Siegel).

Morique/Opus 45, Concerto (Kistner).

Diplomas will be awarded upon completion of the Practical
course, together with the Theory course,

Guitar, Mandolin and B\anjo.
GUITAR.,

1sT Grape—Elementary Principles.
28D GrADE—Carcassi’s Studies, and pieces adapted to grade. f
3xp GrAapE—Romero’s Studies, and pieces adapted to grade.

4tH GrAapE—Special studies for this grade arranged by Mr. Smedley ;
also selections and pieces of the advanced school, Ensemble playing.

MANDOLIN,

s GrapE—Flementary Principles.

28D Grape—Langey’s Studies, and pieces adapted to this grade.

3rp GrADE—Cristofan’s Italian Method, and pieces adapted to this grade.

4ty GrapE—Special advanced studies and selections, and pieees adapted
to the grade. Ensemble playing with the College Mandolin Club,

BANJO.

18t GrADE—Elementary Principles.
28D GrADE—Brower’s Studies, and pieces adapted to this grade.

38D GRrADE—Farland’s National School, and pieces adapted to this grade.
4t GRADE — Arvrangements adapted from Compositions of Haydn,
Moskowski, Schubert, ete. Ensemble playing with the College Banjo Club.

o
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Orchestral and Band Jnstruments.

The most experienced teachers are provided for every instru-
ment used in ordinary orchestras and brass bam_is—Vlolm, Viola,
Violoncello, Contra Basso, and all wood and brass instruments. By
the system adopted, students are not only grounded in the science
of the particular instrument they may select, but gain such other
genera}‘)knowledge bearing on the subject as cannot fail to be of
great value to them. In this connection it is important to properly
understand the many collateral advantages which orchestral instru-
ment students of the College have and may participate in, accord-
ing to their proficiency. Besides the Emsemble classes, for piano
and strings and other instruments, formed each season in the
College, students have certain privileges in connection with the
orchestra of the Toronto Philharmonic and the Toronto Professional
Orchestra. As affording practical training in orchestral playing,
however, students are particularly advised to associate themselves
with the Toronto Orchestral School.

THE ART OF CONDUCTING.

A branch of study of great importance—the Art of Conducting
—will be associated with this department, and its field will embrace
all the graduations from the simple direction of an orchestra or
choir, to the conducting of a symphony or oratorio.

The Toronto Orchestral School.
F. H. TorrINGTON, CONDUCTOR.

This school, though distinet in its organization from the College,
is under the musical directorship of Mr. Torrington, and College
students can become members of it at a NOMINAL CHARGE. The
advantages of giving a student the actual work of an orchestral
musician, as a means of fitting him for future usefulness, cannot
be overestimated, and in this, respect the TorRONTO COLLEGE oF
Music offers rare opportunities, as shown by the fact that many

. of the best orchestral players in Toronto have gained their prac-
tical experience under Mr. Torrington’s guidance in the various
archestral and choral performances he has given. That the College
occuples a unique position in its orchestral facilities is borne out
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by the following extract frém a letter from that able musician and
veteran musical director, Thomas Ryan, one of the well known
Mendelssohn Quintette Club, of Boston, written whil: in Berlin,

Germany :

¢ Just imagine a Conservatory in cither New York or Buston, &ith
sixty young men and women playing the biy symphonies under a very

¢ rigid drill master! Shouldn’t we be proud of it in either city? I
suppose the day will come to us when ensemble playing, irstead of
solo, will be the point to be reached.”

The progress of this Orchestral School has been so marked that
it was requested to take part in the Musical Festival given at the
(()]pening of the Massey Music Hall, in the Public School Children’s

oncert, adding materially to the general musical success, and
effectively proving the fact of its usefulness as an important factor
in the musical education of our young people.

The achievements during the three seasons have been marked
to a degree, demonstrating to the public what may be accom-
plished, and also what may be expected of the School in the future,
and the development of the institution along the lines prescribed
by its founder, Mr. Torrington. Appended will be found a num-
ber of extracts from the city press, and letters received from promi-
nent patrons of music, showing appreciation of the work.

EXTRACTS FROM LETTERS RECEIVED SUBSEQUENT TO OUR
CLOSING CONCERT.

From His Honor THE LievuT.-GovrrNor.—** We were very much pleased
with the Concert given by the Toronto Orchestral School on the evening of
May 1st.” i

From Sir CasiMir Gzowskr.—** It gives me great pleasure to repeat what
I said to Mr. Torrington after the performance by the Toronto Orchestral
School, that great credit was due to Mr. Torrington, as a musician and conductor,
for the skill and ability in which he instructed the members of the School,
whose execution was wonderfully good considering 'the short period since their
organization. With good wishes, and trusting that the Toronto Orchestral
School will continue to prosper by continuing their labors to reach greater
degree of efficiency.”

From Rev. Seprivus Jones.—*‘ On the whole, then, you will not think
me presumptuous when I take it upon me to say that your Orchestral Concert
was a grand success and full of excellent promise, and reflects high credit upon




40 TORONTO COLLEGE OF MUSIC

the conductor and the whole band. ‘Quality, not quantity,’ is evidently your
motto, and if that is adhered to, and the number is limited and sifted, and the
entrance strictly guarded, you are going to have a grand organization of the
utmost value to Toronto as a centre of Musical Education. To be admitted
into such a band is a high privilege, a musical education .in itself, and will exert
upon its earnest members an influence whose value it is hard to measure. I
went to the Concert rather out of regard and good-will to yourself, and to give
my little contribution of encouragement to what seemed an heroic but problem.
atical endeavor. As I sat and listened I was surprised and delighted, and I
came away deeply impressed with the zeal, and toil, and devotion to your art,
by which alone could have been produced in so short a time such musical

results.”

The above manifests the spirit contained in a large number of
letters which have been received, :

Press Comments.

“The playing of the Orchestra was truly marvellous. The shading and
tempo were well marked in all the selections.”—Empire.

““The charagter of the orchestral work reflected much credit upon Mr,
Torrington, the indefatigable conductor of the organization.”—=Saturday Night,

*‘The Orchestra gave a popular selection of music in a manner that was
very creditable.’— Maal.

‘¢ The selections rendered by the Orchestra were a credit to the School,”—"
World. ;

** What perhaps is most wonderful is that the greater part of the Orchestra
is composed of mere boys and girls, and their playing, the shading and tempo
were simply maryéllous.”—Times.

**The Concert was not only a success by way of numbers, but in the way
the programme was carried out.”—Star. ;

‘“The overture was given with a harmony and spirit which won the warmest:
applwse of the audience, and the other orchestral numbers were equally good,
and their merit found equal recognition.”—Globe. Y

*“ My Torrington has acgomplished a ‘great deal for the upbuilding of Musig

in Toronto, but it is safe to say the opening of the Toronto Orchestral School
one of the most commendable, and from the present indications, bids fair to
produce wonderful results in developing our orchestral resources.”—Canadia
Musieian. e

“The programme presented on this oocasion was more exacting in its
character than any of the preceding concerts of the organization, and it is grati:
fying to be able to record the fact that the playing of the Orchestra was
thoroughly in keeping with the more advanced nature of the work undertaken
by them this season,”—ZToronto Saturday Night, '

A
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Concerts and Recitals,

The object with which these entertainments are given is mani-
fold. First of all, they afford the students opportunities to hear
and perform the best compositions; thus, while educating them,
giving them also that most desirable acquisition, self-reliance, and
the power to perform well before_ friends or in public. These
entertainments also prove a great stimulus to study. They further
themselves what the College is doing in the various branches of
musical instruction.

WEeEkLY CONCERTS AND ReciTaLs for the develorment of this
object are given at the College. Pupils from the lowest to the
highest grades take great pleasure and interest in them, to their
own material advancement.

Gratuitous Privileges.

To the students of the Toronto College of Music—Admission to
Organ, Piano and Vocal Recitals and Chamber Concerts; Lectures

Composers; Organ, History and Construction, all of which are
illustrated, and toAhe Vocal, Sight Reading, Violin and Harmony
Classes. One of the most valuable privileges which students can
enjoy is the use of the College Library. This contains a rich store
of musical works. There are also to be found exhaustive treatises
on musical history, biography, encyclopwdias, reference books of all
kinds, together with the leading musical journals and periodicals.
The Library represents the collection of half a century; still,
though so very complete, it is constantly being added to.

Convenfent Situatfon.

The College of Music is situated on Pembroke Street, above
Shuter Street. The Winchester and Parliament Street cars from
Union Station pass ,a short distance from the College, The
“Belt” line of cars runs on King, Sherbourne and Bloor Streets

and Spadina Avenue, thus making the College easy of access from
even the most distant parts of the city.
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The AW est End BVranch.

CORNER SPADINA AVENUE AND COLLEGE STREET.
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In order to meet the needs of the residents of the Western part
of the city, the West End Branch was established four years ago.
Its convenient situation affords students, who live in the West
End and who do not wish to attend the College on Pembroke
Street, every opportunity of studying under the same advantages
s are offered students attending the Central College on Pembroke
btreet.

ment of this
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The @ollege Annex.

' The Vocal Department, which is one of the most important in
he College, is now established in the College Annex, which is
ituated opposite the main building on Pembroke Street.

Scholarships.

Every season a number of valuable Scholarships are offered
y members of the Faculty for competition by students of the
ollege. The winner in each case secures one year’s free tuition
or instance, the “ Torrington ” Scholarship entitles the successful
ompetitor to one year's instruction on the organ or piano. .
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ORCHESTRAL AND ORGAN SCHOOL.

The Mormal Class,

The olij]bc't of this class is to provide a course of instruction to
students who intend to become teachers, supplying them with such
nformation as will enable them to secure satisfactory results,
hrough the knowledge of how to teach and what to teach,
ogether with hints as to the selection of music for every grade
of pupil. The work of this class does not interfere with special
practical training, but supplies information specially beneficial to
students intending to become teachers.

Ensemble Clagses.

The value and importance of thorough training in trie and

uartette playing cannot be over-estimated. Students are advised

to attend these classes as soon as they are sufficiently advanced to
do so, as in them, Chamber Music of the classical and modern
omposers - is carefully studied under the personal direction of
Mr. Torrington.

Herr Wm. Yunck, the leader of the Detroit Philharmonie Club,
who recently played three programmes of classical ensemble music
with Mr. Torrihgton’s piano pupils, writes:

**Your College and your pupils were a perfect sutprise to me. I
have to tell you freely that I admire not much the so-called Schools of
Music in this country, but your College is & real exception. The
pupils advertise you by their artistic finish, and there was 1ot one of
the many I had the pleasure to hear who was not showing th: success
of your careful and excellent teaching,”

Recognizing the work of the ToroNTo CoLLEGE oF Music and
the ability of its pupils, Herr Yungk, the Director of the Detroit
String Quartette, writes Mr, Torrington as follows:

Derrorr, March 8th, 1895.
Dear FRienp,
It always gives me the greatest pleasure to come to Toronto, and
to play with one of your pupils. They all show your correct method.
I hope to introduce Miss Sullivan to the musical people of Detroit in

the next concert of my String Quartette. It was a fine treat to play
with her in the Dvorak Quintette. Even more, Miss Sullivan showed
herself as a musical genius in the splendid manner she played the
accompaniment to the Mendelssohn' Violin Concerto. It never was
better played for me. I feel very thankful that you gave me the

opportunity to play with her. Yours,
WM. YUNCK.
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Miss Sullivan subsequently played with Herr Yunck's Strin
Quartette, Schumann’s Piano Quintette, and,.ag a solo, the Lisat. _ ;
Glounod Faust Valse, with great success, receiving a double encorg 1. Trio, Op. 7!
for her work. Largo a

ik Klinger

PriMA VIsTA READING P1aNo CLAS:SES.——FOIH‘ Scholars.par_tm. . Vooal, “84
pate in one lesson, and play on two pianos arrangements for eight o P
hands, of classic .and modern works, the ol.)_]ect being to gain : 1@0 ‘ o,
facility in reading at the sight, development of a sense of rhythm, . Violin Solo
a more extended experience in ensemble playing, and a knowledge . Mandolins ;
of the compositions of the great masters. e

The following ensemble programmes have béen given by Mr G; Dry
Torrington’s pupils: 7t College

“ Liberty and Progress

« 1t ‘s Art and Science alone that reveal to us, and give to us the hope of a loftier life.”— Beethoven, ‘‘His hea

1. Tiio, Opus 1, No. 3 (Piano, Violin and ’'Cello), Allegro con bri 5. Trio, in B
Andante. cantabile, Con varizione. Menuetto, Finale Beethoven— Mozart
Piano, Miss Mansfield ; Violin, Herr Klingenfeld ; 'Cello, Hen o
Ruth. . Vocal, *‘F

9. Vocal, * Norman’s Tower,” Léhr—Mr. Chattoe. Webste

S : a. ** Arbesque,” E major, Heller. . Piano Solo,
3. Piano Solo { b, % Nooturne,” Hens AT sMr. F. Welsman, - i

“ 1t would indeed be wonderful if Music were found where there is no taste for it.”~—Mendelssohn, -—Ands

Jrh g
4. Trio, Op. 66 (Piano, Vio'in and ’Cello), Allegro energico Con fuoco, bohvﬁ;e{
Andante expressivo, Scherzo, Finale, Allegro, A ppassionato, Mendels Ruth,
sohn—Piano, Miss Sullivan; Violin, Herr Klingenfeld ; 'Celly, . Trio, Op. 7
Herr Ruth. M

. Voeal, * Fairy Land,” Cowen—Miss McKay. . Vocal, © C;

“ Art and Science bind together the best and noblest of men.”—Beethoven, 3. Trio, Op. ¢

C. Latl

. Vocal, “The Child’s Vigil,” Moir—Miss Lulu Dundas. By i
. Piano Solo, ** Arbesque,” in C major, Schwmann—Mr., Charles True. Wateot ‘Hl

. Trio (Piano and Strings), one movement, Adagio, Spohr—Mr. Welsmat, A

Herr Klingenfeld and Herr Ruth, . Vocal, “M

. Vocal, “Romanza Com 'e bello, Cabaletto si voli il primo " (Luoretis 6. Trio, Op.

Borgin), Donizetti—Migs Snarr. mann-

‘ All new phenomena in Music are the work of genius.”—R. Sehumann, : . Vocal, *‘A

. Quintette, Op. 81 (Piano and Strings), Allegro, ma non tanto—Durks, 8. Trio, Op. £
andante con moto un puchettino piu Mosso— Vivace (quasi l'istess Rubins
tempo)~-Scherzo (Furiant) molto vivace—Finale, allegro, Drorak=
ﬁ{iss Eﬁlllilvan, Herr Klingenfeld, Mr. Donville, Mr, Frank Welsman,

err Ruth. 4
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“ Liberty and Progress are great conditions in the Empire of Music, as in the Universe,”— Beethoven,

1. Trio, Op. 70, No. 1 (Piano, Violin and 'Cello), Allegro vivace e ¢on brio,

- W e

=l

-3

o

. Mandolins and Guitars

Largo assai de expressivo, Presto, Beethoven—Miss Mansfield, Herr
Klingenfeld and Herr Ruth.

. Vocal, ‘“Sunset,” Dudley Buck —Mrs. Mantell.
. Piano Solo, Op. 37, ‘‘ Berceuse,” Chopin—Mr. Welsman.

. Violin Solo, ‘“ Romanze,” Beethoven—Miss Yokome,

a. Valse Espagnole Andalusia, Le Thiere.
b. Mazurka La Grandina, Granada.

Misses Hoskins, Drynan, Morrison, Grace Cope (Mandolins) ; Misses
G/ Drynan, G. Cope, Hill, Braylex (Guitars). (Members of the
Oollege Mandolin and Guitar Class.)

‘“ His heart was in his work, and the heart giveth grace unto every Art.”

. Trio, in B flat (Piano, Violin and ’Cello), one movement, Larghetto,

Mozart—Mr. C. Latham True, Herr Klingenfeld, Herr Ruth.

. Vocal, *“For all Eternity,” Mascheroni—(Mandolin obligato, Mrs,

Webster), Miss Kimberley.

. Piano Solo, Valse de Concert, Op. 3, Wienawski—Miss Dease.
. Quintette, Op. 114 (Piano and Strings), “de la Triute.” Allegro vivace

-—Andante, scherzo, andantino, allegretto—Finale, allegro giusto,
Schabert—Miss McLaughlin, Herr Klingenfeld, Mr. Welsman, Herr
Ruth, Mr. Dillon.

. Trio, Op. 70, No. 2 (Piano, Violin and 'Cello), Poco sostenuto, Beethoven

—Miss Mansfield, Herr Klingenfeld and Herr Ruth.

. Vocal, ¢ Calm as the Night,” Bohm—Miss Lottie Stark.
. Trio, Op. 9 (Piano, Violin and 'Cello), Allegro, Moderato, Schibert—Mr.

C. Latham True, Herr Klingenfeld and Herr Ruth.

. Piano and 'Cello, Sonata, Op. 36, Allegro, agitato, Andante molto tran-

quillo, Allegro, Grieg—Miss Sullivan and Herr Ruth.

. Vocal, * Murmuring Zephyrs,” Jensen— Mr. H. C. Johnston.

6. Trio, Op. 63 (Piano, Violin and 'Cello), 3rd and 4th movements, Schu-

mann—Miss Lillian Landell, Herr Klingenfeld and Herr Ruth.

. Vocal, *“ A Summer Night,” Goring-Thomas—Mrs. Pringle.

8. Trio, Op. 52 (Piano, Violin and 'Cello), Andante, Allegro, appassionato,

Rubinstein—Mr, Welsman, Herr Klingenfeld and Herr Ruth
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Testimonials, Certificates and Diplomas.

(For Degrees of Mus. Bac. and Mus. Doc. see University of Toronto Course.)

TESTIMONIALS.—Testimonials are conferred at the end qf the
scholastic year, and only upon students who have been in the
College at least one year, and have regularly pursued the course
of studies prescribed for said department during the whole year.
The Testimonial differs from the Certificate and Diploma in that it
only bears Witness to the capacity and knowledge of the students.

as far as they have progressed.

TracHER'S CERTIFICATE —A Teacher’s Certificate will be awarded
to those who pass the First and Second Year Theoretical Exam-
ination, the College Normal Class Exan.nnatlons, together' with
the fourth grade examination in the Practical Course. Candidates
will also be required to perform before the Board of Examiners a
number of selections from the works of standard and modern
composers, corresponding with the requirements of Fourth Grade,

Students wishing to obtain Teachers’ Certificates, or other
College honors higher than this, are required to b_e prepared for
the same by the teachers of “The Graduating Grade” in the
Piano Department.

Candidates for Certificates or Diplomas must have studied for
at least one y}e\arwix{athe College of Music.

Artist’s CoURSE D1pLoMA.—An Artist’s Course Diploma, which
has special reference to artistic performance, will be awarded to
those who pass the first year Theoretical Examination and the
Graduation Examination in Practical Course.

Treory DipLoMa.—Students who are making a specialty of
the Theoretical Course may obtain a diploma upon completion of
the course. Such students will'be required to give evidence of &
practical knowledge of pianoforte.

CoLLEGE D1pLoMA.—Examination for gra,auation requires that

the pupil complete the entire Practical Course, and perform |
publicly a programme of representative pianoforte musie, includli:g

a concerto for piano and full orchestra, also the entire prescribed.
theoretical course.

Vocar, CERTIFICATES (Performers and Teachers).—A knowledge|
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Fees.

College (Graduate) Diploma ................... ...
Artist’s Course Diploma. ... ..o coovniniiiiinsonn.
‘l'eacher's Cortificates <. ... ... coviieiiieviosiiios
All other Examinations, excepting Theory..........

of singing will be required, embracing selections from oratorio,
opera, ballad and bravura concert songs, also a description of the
mechanism of the vocal organs and results of their combined
Ability to read at sight, together with the first year
Theoretical Examination.

The College Diploma is equivalent to the first and second

examination at the University of Toronto for the degree of Bachelor

of Music, and will be accepted in lieu of these examinations.

Tetms of Tuition.

PRIVATE LESSONS (ror Term or TEN Werks—TwENTY LESSONS).

(TWO HALF-HOUR LESSONS EACH WEEK.)

Piano, Elementary, Intermediate, Advanced Grades .. ... from $7.00 to $40.00

Normal Class (one Lesson per Week) .........ooovoiinn

VoL s ¢ iivats s Al ot SR el A EA N G R 4 n 10.00 « 36,00
8 e L A SR RS R e L et e e n 10,00 v 386.00
NHOMR s oV S IR SR RV SR nw 10000 » 20.00
Niolonostlo 74t ndi sl Ve Pr i AR S i B n 10.00 » 26.00
Compostion i i sl i L laa b S v sk ey n, 16.00  30.00
Orchestral INStraments, . o sivaice csonsainin e aivveraan w1600 «  20.00
- Harmony and Counterpoint...........o.ccoiiiiveens o n 16,00 « 30.00
Guitar, Mandolin and Banjo ................. .00l n 12,00 « 15.00
Hﬂl‘p ............................................... w 10.00 , 15.00
Elocution ........ Rae U LR sy R = T n 10.00 4 30.00
French, German and Italian .... ¢ ... ieaiireiiinees T 10.00
Matriculation Class (two Hours per Week).............. A 5.00
|
CLASS LESSONS (ror Term or TEN Wm;s)(
(TWO LESSONS OF ONE HOUR EACH WEEK.)

Class Lessons in the Several Branches.................. from $5.00 to $20.00
Ensemble Playing (Piano, with Strings) ................ RIPES 5.00
Rudiments of Music. Class, one Lesson per Week ... ... 7 5.00

Rudiments of Music (when taken with another Branch
Class, one Lesson per Week)...........oco.vinvnnn 2.00
Sight Singing (one Lesson per Week) ... ... &ty S, 5.00

Sight Singing (when taken with any other Branch, one
Loason POr-Week) . 1L iy ioiiivine iy vanh sievs 2.8?)

b.




TORONTO COLLEGE OF MUSIC

Rules and Regulations.

1. Tuition fees are payable strictly in advance for the whole
term. Terms consist of ten weeks, but students may enter at any
date. Cheques should be made payable to * Toronto College of
Music.”

II. No allowance will be made for temporary absence from
lessons or for lessons discontinued. In case of protracted illness of
more than a’week’s duration a doctor’s certificate will be required,
when lessons lost during that time will be made good, provided

s

due notice is given.
III. Pupils are requested to give two weeks’ notice before the.

end of term when they intend to discontinue lessons.

IV. Students are requested to report at the office any change
of address. ‘

V. Pupils are expected to be at the College five minutes before
time of lesson, and to report themselves in the office.

VI. Students are particularly requested to read notices on the
bulletin board, which are official. ;

VII. All arrangements between the pupil and the College
regarding time of lessons, omissions, excuses, registration, bills,
ete., must be made at the office, and not with individual teachers.

VIIL. A discount is allowed on all music supplied by the College
for which cash is paid.

IX. The College is closed on public holidays, and lessons falling

I on those days will not be lost by the pupils.
° X. Scholarship pupils must comply with whatever rules or
/conditions that may be attached to the scholarship won by them.

XI. Lessons missed through the absence of the teacher will be

made up to the pupil at the earliest possible date.

The Degree
University of
requirements
prescribed by 1

The candida
examination of
tion :—

1. ExcrLisH

Encrise Gi
the language.
and elementar
Rhetorical stx
questions shal

ComPposITIO!
one of several
legible writin,
sentences are
structure of t
accurate emp)
foolscap is sv
quantity, will

LITERATUR)
didate's famil
the prescribec
of the finest |
of the specifi¢
others shall
interpret lite:




w the whole

enter at any
o College of

bsence from
ted illness of
be required,
od, provided
ce before the
> any change
nutes before

otices on the

the College
tration, bills,
al teachers.
y the College

essons falling
ver rules or

m by them.
acher will be

ORCHESTRAL AND ORGAN RCHOOL.

The University of Toronto,

Department of dusic,

1896. }

DEGREE OF BACHELOR OF MUSIC.

The Degree of Bachelor of Music (Mus. Bac.) will be conferred by, the
University of Toronto upon students of Music, on compliance with the
requirements of the curriculum in Music which may from time to time be
prescribed by the Senate. . //

t

3 Matriculation. \

The candidate for the Degree of Bachelor of Music must pass the following
examination of the University for a certificate of proficiency in general educa-
tion :— :

I. ENGLISH :— A

EncrisH GraMMAR AND.RHETORIC : The main facts in the development of
the language. Etymology and Syntax, including the inflection, classification
and elementary analysis of ‘words, and the logical structure of the sentence.
Rhetorical structure of the sentence and paragraph. As far as possible the
questions shall be based on passages from authors not prescribed.

CoMPOSITION : An essay, to which special importance will be attached, on
one of several themes set by the examiners. In order to pass in this subject,
legible writing, correct spelling and ' punctuation, and proper construction of
sentences are indispensable, ' The candidate should also give attention to the
structure of the whole essay, the effective ordering of the thought, and the
accurate employment of a good English vocabulary. About three pages of
foolscap is suggested as the proper length for the essay; but quality, not
quantity, will be mainly regarded.

LrreraTurE : Such questions only shall be set as may serve to test the can-
didate's familiarity with, and intelligent and appreciative comprehension of,
the prescribed texts. The candidate will be expected to have memorized somé
of the finest passages, and to have read carefully both prose and poetry outside
of the specified work. In addition to questions on the following selections,
others shall be set oh a ‘‘sight passage” to test the candidate’s ability to
interpret literature for himself :— i
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1896.

CoLERIDGE :—The Ancient Mariner.

LonereLLow :—Evangeline, A Gleam of Sunshine, The Day is Done, The
0ld Clock on the Staifs, The Fire of Driftwood, Resignation, The Ladder of St.
Augustine, A Psalm of Life, The Builders, The Warden of the Cinque Ports.

The following selections from Palgrave’s Golden Treasury :—

WorpswortH :—The Education of Nature, A Lesson, To the Skylark, 1o
the Daisy, and the following Sonnets; To a Distant Friend, *‘O Friend ! I
know not which way I must look,” *‘Milton! Thou shouldst be living at this
hour,” To Sleep, Within King’s College Chapel.

CampBrLL :—*‘“ Ye Mariners of England,” Battle of the Baltic, Hohenlinden,
The River of Life,

CoLERIDGE :—Youth and Age.

1897,

GovosmitH :—The Traveller, The Deserted Village.

Byron :—Fourth Canto of Childe Harold.

The following selections from Palgrave’s Golden Treasury :—

WORDSWORTH :— “‘ She was a Phantom of Delight,” The Green Linnet, To
the Cuckoo, and the following Sonnets : England and Switzerland, Upon West-
minster Bridge, The Inner Vision.

Kears :—Ode to Autumn, Ode to a Nightingale, and the following Sonnets :
On Chapman’s Homer, The Terror of Death, The Human Seasons.

SHELLEY :— Ozymandias, To a Skylark, The Recollection.

Scorr :—The Outlaw, Jock o’ Hazeldean, The Rover, Rosabelle.

1898,

TEeNNYsoN :—Morte D’Arthur, Elaine, Recollections of the Arabian Nights,
To Virgil, Early Spring, Ulysses, ‘‘ You Ask Me Why,” ‘ Of Old Sat Freedom,”
‘‘Love Thou Thy Land,” Freedom, (Enone, The Lotos Eaters, Crossing the
Bar, Lady of Shalott, St. Agnes Eve, Sir Galahad, the six interlude songs in
the Princess, and ‘‘ Tears, Idle Tears.”

The following selections from Palgrave’s Golden Treasury :

GRrAY :—Ode on Vicissitude, Ode on the Spring, Elegy written in a Country
Churchyard, Ode on Eton College.

CowPER :—Sonnet to Mary Unwih, To the Same, The Castaway, The Poplar
Field, The Shrubbery.

II. ARITHMETIC :—
Simple rules, vulgar and decimal fractions, proportion and interest.
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1. GREEK :

Translation into English of passages from either of the prescribed texts.
Translation at sight (with the aid of vocabularies) of easy Attic prose, to

II1I. One of the following languages :—

8

which special importance will be attached. Candidates will be expected to
have supplemented the reading of the prescribed texts by additional practice

in the translation of Greek.

Grammatical questions on the passages from prescribed texts shall be set,

and such other questions as arise naturally from the context.

Translation from English into Greek of sentences and of easy narrative pas-

sages based upon the prescribed prose texts.
The following are the prescribed texts :—

Book (pp. 304-428) with the exercises thereon.

{Selections from XENoPHON, Anabasis L., in White's Beginner's Greek
1896.

Howmer, Iliad I.

Selections from XENoPHON, Anabasis I., in White’s Beginner's Greek

1897. Book (pp. 304-428) with the exercises thereon.
Howmer, Iliad 1.

Book (pp. 304-428) with the exercises thereon.

{Selections from XENOPHON, Anabasis L, in White's Beginner’s Greek
1898.

Homer, Iliad V1.

2. LATIN (—

Translation into English of passages from prescribed texts.

Translation at sight (with the aid of vocabularies) of passages from some easy
prose author, to which special importance will be attached. Candidates will be
expected to have supplemented the reading of the prescribed texts by additional

practice in the translation of Latin.

Grammatical questions on the passages from prescribed texts shall be set,

and such other questions as arise naturally from the context.

Translation from English into Latin of sentences and of easynarrative p}s\

sages based upon the prescribed prose texts.

The following are the prescribed texts :—

~

1896. Virei, Aneid I1I. and Casar, Bellum Gallicum V., VI. \

1897. Virer, Aneid ITI. and Q&xsar, Bellum Gallicum II., IIL, IV.

1898. Vimei, Aneid I. and C&sar, Bellum Gallicum II., III., vy

N.B.—The Roman method of pronouncing Latin is recommended :—a ag in far,
@ the same sound but shorter ; @ like @ in fafe, ¥ as in set ; i as in machine, % as in
Jit ; & as in note, § as in obey ; @ as in rude, i as in full ; J (i.e., i consonant) like y in
year; ¢ and g always hard as in can, go; ¢ always as 1, never as sh; ae as ai in aisle;
aw as ow in our; ei as in ‘eint ; eu==¥h—o0 ; oe as oi in oil ; ui almost as we.

3. PRENCH :—

The candidate’s knowledge of Grammar will be tested mainly by questions

based upon prose extracts.

4
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The Examination in Composition will consist of (a) translation into French
of short English sentences as a test of the candidate’s knowledge of grammatical

ribed texts. & forms and structure, (b) formation in French of sentences of similar character,
Attic prose, to and (c) translation of passages from English into French.
be expected to Translation at sight of modern French, to which special importance will be
ditional practice attached. Candidates will be expected to have supplemented the reading of
the following texts by additional practice in the translation of French :—
xts shall be set, 1896. (ExavLt, Le Chien du Oapitaine.
1898.{FEUILLET, La Fée.

iy narrative pas. De MaistrE, Voyage autour de ma chambre.
1897. i
{LABICHE, La Grammaire.

: 4. GERMAN :(—
leginner’s Greek The candidate’s knowledge of Grammar will be tested mainly by questions
based upon prose extracts.

The Examination in Composition will consist of (@) translation into German
of short English sentences as a test of the candidate’s knowledge of grammatical
5 forms and structure, (b) formation in German of sentences of similar character,
ieginner’s Greek and (c) translation of passages from English into German.

Translation at sight of modern German, to which special importance .will ))e
attached. Candidates will be expected to have supplemented the readinglof
the following texts by additional practice in the translation of German :—

1896. }HAUFF, das Kalte Herz; Kalif Storch.
from some easy 1898.

ndidates will be 1897. LreanpER, Traumereien. Selected by Van Daell.
its by additional 5. ITALIAN :(—
Elementary Grammar (Grandgent’s Grammar and the Italian Principia
ts shall be set, recommended); translation into Italian of short English sentences ; and exam-
: ination on the following text :—
iy marrative I{,ﬁs 1876, 1897, 1898: Dk Amicis, Cuore (I Racconti mensili).

ieginner’s Greek

In lieu of the above a certificate of having passed the Primary or any subse-
quent examination in a High School, or Matriculation in Arts in any University

o VI \ in Her Majesty’s Dominions, including one of the languages: Greek, Latin,
’ L, IY' French, German, Italian, will be accepted.
1L, IV} Candidates at the Junior Leaving or Junior Matriculation examinations, who

d i—d oy in Jory fail to pass such examination, but who obtain the necessary percentage in the
7"“’”'“’}'“ n subjects required for Matriculation in Music, may, on petition to the Senate,
lsommt), l,lke :1/,111. be granted Matriculation in Music.
I: i::_:'.l S Special applications for Matriculation may be dealt with by the Senate.

The Senate may, in the case of musicians of established reputation who
apply for standing in the Faculty of Music, dispense with the Mamculatwn

ily by questions
A g examination.
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Wndergraduate Course.

granted.

All candidates must prove ability as practical musicians :—

(a) As actual performers upon the pianoforte, organ or some orchestrl

instrument.

(b) As vocalists with satisfactory knowledge of pianoforte accompaniment,

FIRST YEAR.

Theory "of aDusic.
1. Harmony in three and four parts.
2. Counterpoint in two and three parts.

3. Musical History up to 1750.

Practical Mdusic.
Candidates shall be required to play—on the piano or some orchestral inskfu-
ment—or sing :—
1. Test exercises of a technical character.
2. Two compositions (or portions of them), selected by the examiner.
They shall also be required to play at the key board :—

(@) A four-part harmony upon a given figured bass.

(b) A simple chorale, or an accompaniment to a song, in a key other |

than that in which the piece is written.

In addition to Matriculation the candidate must have passed three examing.
tions, theoretical and practical, before the degree of Bachelor of Music may by

1. Harmony, in
2, Strict Counte
ombination) in no

3. Double count:

4. Fugue and Cs
5. Elements of .
6. History of M

Candidates shall
hient—or sing :

Two compositior
They shall also 1
1. A figured bas
2. A mrelody, to
3. To modulate :

4, A piece of m
ey named by the

b, An extract of

1. Harmony in
our or five parts.
2. Strict, and fi
ions of imitative
3. Canon and F
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SECOND YEAR.

jed three examing.

 of Musie magl Theory of Music.

1. Harmony, in not more than five parts.
2, Strict Counterpoint (including the treatment of the various species in
ombination) in not more than four parts.

or some orchestrg]

3. Double counterpoint.
4, Fugue and Canon, in not more than three parts.

te accompaniment,

5. Elements of Acoustics.
5. History of Music from 1750 to the present time.

Practical m},wic.

Candidates shall be required to play—on the piano or some orchestral instru-
ient—or sing :

Two compositions (or portions of them) selected by the examiner.

They shall also be required to play, at the keyboard, the following tests, etc. :
1. A figured bass, to be filled up, making a piece of four-part harmony.

2. A melody, to be harmonized in four parts.

3. To modulate from one key to another, as asked for by the examiner.

4. A piece of music, or an accompaniment to a song, to be transposed into a
ey named by the examiner.

b, An extract of four-part vocal score.

orchestral insb{u- THIRD YEAR.

Théory of Music.

1. Harmony in not more. than six parts, including some original work in
our or five parts.

2. Strict, and free, Count,erpomt in not more than five parts, with illustra-
ions of imitative work.
3. Canon and Fugue, with special reference to the Episode, in four parts.

examiner,

i in a key other




TORONTO COLLEGE OF MUSIC

A SR e A - s : B

4. A general review of the History of Music from the earliest’ period to the The Senate may

present time. after due enquiry

5. Musical forms and analysis. he candidates obt

6. Instrumentation, and scoring for the various sections of a modem Musicians of ?
IBachelor of Musi

pxaminer or exan
following : —

orchestra.
7. Analysis of the full orchestral score of some classical work.
1. An Oratorio.
2. A Cantata.
3.
4

. An extended

Practical Adusic. A Byaphay
Candidates shall be required to play—on the piano or some orchestral instru.
wment—or sing :—
Two or three compositions (or portions of them), selected by the examiner,
They shall also be required to play, at the key-board, the following tests, The examinatic
ete. :— : Applications, &
1. A melody, to be harmonized in four parts. Registrar at time
. A piece of music, or an accompaniment to a song, to be transposed mto
a key named by the examiner.
3. From a piece of ¥ocal score. Matriculatios
4. To extemporize, in proper form, upon a given phrase. Tach &xamit
5. From an orchestral score, and reproduce, as to pitch, the portions asked For ailbaskai
i Degree of M
In addition to the prescribed course for the Final examination, an original J
composition, eitheir sacred or secular, will be required, containing five-pat
harmony, imitative counterpoint, and four-part fugue, with orchestral accon:

paniment and sufficiently long to occupy fifteen mmutes in performance. Stainer's T

Prout’s Har
3 Hiles’ *‘ Gra
Bannister’s

Bridge’s Pri

Candidates for the degree may defer presentmg this composition until &
subsequent annual examination. e

A certificate of having passed the examinations of the First and Second yean.
of the affiliated College of Music will be accepted pro tanto in lieu of the Fimt
year examination,

Prout’s Cou
Richter’s Cco
Cherubini’s

The examination for the diploma of the affiliated College of Music will"s .
1 Prout’s Dou

accepted pro tanto in lieu of the First and Second year examinations.
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SIS s A

iest period to the The Senate may admit ad eundem statum undergraduates of other Universities
after due enquiry as to the requirements demanded by the institutions in which

he candidates obtained their standing.

Musicians of established reputation may be admitted to. the degree of
Bachelor of Music upon their submitting for the approval 'of the University
examiner or examiners an original composition, consisting of any one of the

ns of a moden

following :—
1. An Oratorio.
2. A Cantata.
3. A Symphony.

4. An extended piece of Chamber Music.
orchestral instry.

y the examiner, E;amtnatwns.

e following tests, The examinations will take place at times to be fixed by the Senate.

Applications, accompanied with the proper fee; must be transmitted to the
Registrar at times to be fixed by the Senate.

e transposed into

Matriculation. ...... P PR

Each examination subsequent to matriculation .........

1e portions asked For admission ad eundem statum ..............cccovuivii.n

i e Dogron ot MMM, DO oL irebnhied sl S o ihslon s vmsy s rans
ation, an original :
ntaining five-part
orchestral accom-
srformance.

Text=Books.

T ) Stainer’s Treatise of Harmony.
mposition until & A
Prout’s Harmony.

Hiles’ ‘‘ Grammar of Music,” Books I, and 1I.
Bannister’s ¢ Music.”

Bridge's Primer of Counterpoint.
and Second yean

‘ Prowt's Uoutmbentos
2 lieu of the Fil gy

Richter’s Counterpoint (Franklin Taylor’s edition).

Cherubini’s Counterpoint, Canon and Fugue.
of Music will be T 4

4 Prout’s Double Counterpoint and Canon.
nations.



Jadassohn’s Canon and Fugue.
Higgs' Primer of Fugue.
Prout’s Fugue.

Stainer’s Primer of Composition.

Prout’s *“ Musical Form.”

Ouseley’s Musical Form.

Prout’s Fugal Analysis.

Prout’s Primer of Instrumentation.

Niemann’s Catechism of Musical Instruments.

Berlioz on Instrumentation.

Stone’s Primer on Scientific Basis of Music.

Sedley Taylor’s** Sound and Music.”

Tyndal on Sound.

Bonavia Hunt's History of Music.

Naumann’s History of Music. :

Parry’s Summary of Musical History (Prlmer)

Articles in Grove's Dictionary of Music and Musicians, bearing on the

various subjects for examination.

Candidates are not restricted to the above list, which is only suggested. The
paper work is judged irrespective of any particular author or school.

This Curriculum, in so far as it relates to the Undergraduate Course, shall
come into force at the annual examinations of May, 1895. i

ARTHUR E.

The complete
years, and emb:
and Fugue, Ir
Analysis and El

Students will
University of T

Students | des
required to| pa
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Theoretical Department.
ARTHUR E. FISHER, Mus. Bac., A.R.C.O. (Eng.), Principal.

The complete Theoretical Course extends over a period of three
years, and embraces the study of Harmony, Counterpoint, Canon
and Fugue, Instrumentation, Musical History, Musical Form,
Analysis and Elementary Acoustics.

Students will be prepared for the examinations in Music at the
University of Toronto and elsewhere.

Students |desirous of obtaining the College Diploma, will be
required to|pass the entire Theoretical Course, and those who
succeed in winning the Diploma may proceed to the Final Examin-
ation imMusic at the University of Toronto, provided they have
passed thie Matriculation Examination, or equivalent thereto.

Students who compete for the Artist's Course Diploma will be
required to pass the Kirst Year Examination in this department.

Students who pass the first and second year examinations in
this department will be awarded a Full Theory Certificate; an
Intermediate Theory Certificate will be given to those passing the
First Year Examination only. §

Students who desire certificates of their work in Vocal or
Instrumental music will be required to pass the First Year Examin-
ation in this department.

Students who are making a specialty. of the Theoretical Course
may obtain a diploma upon passing the final examination in this
department ; such students will be required in addition, to give
evidence, in passing examination, of a practical knowledge of the

| pianoforte, organ, or some orchestral instrument.

The first Year Theoretical Examination of any other recognized

institution, will be accepted in lieu of the first year examination at

the College, providing it is of equally high standard, and students
may at once proceed to the second year.

The Second Year Theoretical Examination of any other recognized
institution will be accepted in lieu of the second year examination
at the College, providing it is of equally high standard, and
students may proceed at once to the final.

#4
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All pupils must pass the Preliminary Examination in the ;
Rudiments of Music before taking the First Year Theoreticg] |
Examination.

The Examination in Rudiments will be held early in June of
each year; the First Year, Second Year, and Final. Examinationg
will be held soon after the 15th June of each year; maximum
marks on each paper, 100; 60 per cent. must be obtained in Rudi-
ments ; Harmony in the Second Year and Final are fuiling subjects
and 50 per cent. must be obtained; no paper Pass{ed on less than
35 per cent.; a gross total of 50 per cent. qualifies for a Pass.

Candidates who pass in the foi’iling subjects, but whose aggre-
gate is less than 50 per cent., may take a supplemental examination
in September on payment of a special fee to cover expenses,

Scholarsbips.

Two Scholarships will be given in this department, each worth
$60 a year.

(«) First YEAR ScHoLARsHIP (Half an hour free tuition per
week for one year) awarded to anyone under twenty years of age,
who ‘secures the highest number of marks in a preliminary viva-
voce examination in the rudiments of music (especially scales and
intervals) and ear test, on registering as a student of the College.

y(b) SECOND YEAR ScHOLARSHIP (Half an hour tuition per week
for one year) will be awarded to any student of the College who
secures the highest place, first-class, in the First Year Examination
held in June.

Extra Classes.

In connection with the Theoretical Course there will be held
during the year the following classes :

A class in the rudiments of Music which will serve as a prepara-
tory study for the rudiments at the First Year Examination. Free
for the first term.

Also a class in the History of Music.

A “Review Class” in First Year Harmony (in the form of a
lecture) will be held for one hour every fortnight, open to all
students of the College taking class, or private lessons in the subject.

A “ Reviey
one hour eves
First Year H

z\,Qlas;gx Le
Year Counte:

The above
ance, viz.: T
/mint Class.

Preli

THE FIRS!
of Figured
Counterpoin
a short viva-

THE SECO!
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Points; Cou
parts ; Musi
viva-voce ex

THE FINA
up to five
and four FE
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¢
£
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Prou
Bridg
Prout
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Prout
Bann
Higg
Jada
Prou
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A “Review Class” in Second Year Harmony will be held for
one hour every fortnight, under the same condition as that for the
First Year Harmony.

A Class Lecture of one hour will be given every week in First
Year Counterpoint, open to all Harmony students of the College.

The above classes will be held subject to a minimum of attend-
ance, viz. : Twenty in the Review Classes, and ten in the Counter-

/N/i/(f Class. ;
Erxamination Tlork.

Preliminary Examination in the Rudiments of Musie.

TuE FirsT YEAR EXAMINATION will be on Harmony, consisting
of Figured Bass exercises and questions on Book-work; simple
Counterpoint up to three parts; Musical History up to 1750; and
a short viva-voce examination.

TaE SECOND YEAR EXAMINATION will be on Harmony, including
Modulation, Harmonizing of Melodies, Unfigured Basses, Pedal
Points; Counterpoint (including combined species) up to .four
parts; Musical History from 1750 to present time, and a short
viva-voce examination. ,

THE FINAL ExaMINATION will be on Harmony and Counterpoint
up to five parts, Double Counterpoint, Canon, Fugue, in three
and four parts up to Exposition, Musical Form, Instrumentation,
Analysis of some selected Score, and Elementary Acoustics.

Text=1800ks,

Stainer’s Primer of Harmony.

Prout’s Harmony.

Bridge’s Primer of Counterpoint.

Prout’s Counterpoint.

Richter’s Counterpoint (Franklin Taylor’s Edition).
Prout’s Double Counterpoint and Canon. .
Bannister’s Musie.

Higgs’ Primer of Fugue.

Jadassohn’s Canon and Fugue.

Prout’s Fugue.

Stainer’s Primer of Composition.




TORONTO COLLEGE OF MUSIC

Prout’s Musical Form.

Prout’s Fugal Analysis.

Prout’s Primer of Instrumentation.

Niemann’s Catechism of Musical Instruments.
Berlioz on Instrumentation.

Stone’s Primer Scientific Basis of Music.
Tyndal on Sound.

Bonavia Hunt’s History of Music.

Naumann’s History of Music.

Fees in the Theoretical Department.

PRIVATE LESSONS—

Two half-hours per week - - - - $156.00 to $30.00.
One half-hour - - - B - - - 8.00 to 16.00.

CLASS LESSONS (one hour per week)—

Four in a Class - - . - - $56.00 each to $8.C0 each.
Five 1" " » = - - » 350 " 650 "

(THE CLASS LESSONS FOR ONE SUBJECT ONLY.) ;|
“ REVIEW Crasses” each Student - - - - $1.00 per term,
COoUNTERPOINT LECTURE 1 " - - - - 2.00 "

EXAMINATION FEES— -

First Year, Second Year and Final - - - - $4.00 each.
Musical History and Musical Form séparate from above 3.00
Rudiments of Music - - - - - - . 2.00

Toron

I

i
p
Ulidst

THI

Examiner :

Write Alto and ’
complete harmor
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 to $30.00.
 to  16.00.

$8.00 each.
60 50 "

)

$1.00 per term, -

2.00 "

$4.00 each.
3.00
2.00

ORCHESTRAL AND ORGAN SCHOOL

Toronto College of Music (wimita

In Affiliation with the University of Toronto.
¥

THEORETICAL DEPARTMENT.

FIRST YEAR.
HARMONY.

5
N

Examiner —ARTHUR E. FISHER, mus. BAC., A.R.C,0.

Write Alto and Treble parts above the following Bass, making three part
complete harmony :—

oSt :“‘Ep:-é:::p:—
=it 2T

508 - 0L & - bikde
g oM - de

-
P e fe Eee] _:1___.1_‘- B
fo——wemafe—swrnf
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2

Value, No. ]
(23) 2. Condense the following, and mark and explain the mistakes; aftery, |

re-write it correctly with the same figuring :—
I %$t3:r'—;:;_ﬁzp'v1‘;: ;QAP . E —r—— £

g Ef‘ ;_ == oy F_sz!- oL ey
ﬁ:\’z* 7 "F Ex l;

50: Transpose the Ba
write three par

6. What is the follo
each of those

[

I?E - e E— S ——
e et e

7. Alter one note ch
the augmente

(10) 3. In four parts write the first inversion of *suspension” g to 8, and sus
inversion of ‘* suspension™ 4 to 3, with D next below middle C as roli
each case; prepare and resolve each chord.

(15) 4. By the addition of flats convert each of the following chords into an mwrm
of a diminished 7th chord ; give roots of chords so altered :— .

B gy . (@)
B |
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o A e

3

50. Transpose the Bass of No. 1 to E (a tone higher), ‘and with the same figuring
write three parts above.

6. What is the following chord (a) in E major, (b) in C4# minor? Resolve it in
each of those keys, and add an authentic cadence :—

7. Alter one note chromatically in the above chord, so as to make it a chord of
the augmented 6th, and resolve it in its proper key.

Time allowed 3% hours,

1ords into an inungia
ered :— ”

!
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Toronto College of Music (wimitea)

20.‘ State what you kr
the golden age

Utidsummer Eraminations, [896.

3. Describe the Lyre

4. Who was Orland:
position did b

THEORETICAL DEPARTMENT.

FIRST YEAR.

HISTORY.

5. Give the dates of |
Hucbald.

Jean des Meu
Heinrich Sch
G. Frescobalc
G. Gabrieli.

G. Palestrina
John Merbec
Dr. John Bull
Johannes Ocl
William Crof

Examiner:—ARTHUR E, FISHER., mus. BAC., A.R.C.O.

Value. No. )
‘(;; 1. Mention the difference between the scales arranged by Ambrose and thos

Gregory ; give the names by which they are generally known.

(5) 2~ Writeout the signs of musical measure formulated by Franco of Colyg
giving their names.

(s) 3 To whom is ascribed the introduction of florid counterpoint? Give
\ approximate date of his birth.

(10) 4 Give some account of Jusquin des Prés.

(55 5. Give the names of the composers of the following :—
\ (a) Non nobis domine.
\ (b) The criumphs of Oriana.
(¢) Lamentabatur Jacobus.
(d) Hear my crying,
(¢) Put me not to rebuke,

(10) 6. Give a short sketch of the career of any one of the following musici
Henry Purcell, William Croft, Thomas Tallis, and Ludovico Viadana,

() 7. Which English composer enjoyed the singular privilege of serving unde
§ less than four English Sovereigns? Mention the names of the Sovereig

(5) 8 When was the organ pedal introduced, and by whom ?

(to) 9. What do you understand by antiphonal singing ? Give an account of
origin, and state all that you know about it.

(5)  10. What is the difference between counterpoint and harmony ? In what m
did the early writers of the Belgian School show their contrapuntal skilll

(5) 1. State what you know of the Miracle Play, and what form of composition
it the immediate precursor of ? ‘
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IC (Limited)

y N
zo.‘ State what you know of the Madrigad, and what English Sovereign's reign was N
the golden age of this form of composition ?

5, 1896.

3. Describe the Lyre, the Spinet, and the Clarinet.

4. Who was Orlando Gibbons? Give the dates of his birth and death. What

ENT position did he hold, and to what rank did'he attain ?

5. Give the dates of the birth and death of the following :—
Hucbald. .

Jean des Meurs.
Heinrich Schutz.

G. Frescobaldi.

G. Gabrieli.

G. Palestrina.

John Merbeck.

Dr. John Bull.
Johannes Ockenheim.
William Croft.

JAC., A.R.C.O.
y Ambrose and thog
My known.

by Franco of Colog Time, 2 hours.

ounterpoint ?  Give

1e following musicia
Ludovico Viadana,

iege of serving under
imes of the Sovereig

ive an account of

lony ! In what
tir contrapuntal skill

orm of composition
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Toronto College of Music (Limitea)

In Affiliation with the University of Toronto,

S

No.
2. Write a Count
the Tenor :—

&

Midsummer Examinations, 1896

THEORETICAL DEPARTMENT.

FIRST YEAR.

3. Transpose the f
write an Alte

4. Write a Counte
dissonance to

COUNTERPOINT.

Examiner .—ARTHUR E. FISHER, Mus. BAC., A.R.C.O.

Value, No. tit . i
(20) I (a) Under what condition may two different chords be used in the ji

species in one measure ?

“/

(b) Explain the mistakes in the following passage : —

6. Write C.F. of N
and below it :

(c) Write two cadences in the 4th species in two parts, one with counterpoint

above, and one with counterpoint below. 7. Trausposs the: £

above it write

(d) Write two different examples of an ornamental resolution in the sth

4 8. Against th
species above a C.F. in two parts. guinsk, £h8 OEs

the 1st specie

SR SO0

(¢) Explain the mistakes in the following passage :—
. _.__L_ e

e
J ra,_r -+ o - P—?—{-Pep—t-——?‘— e
| | f ok Selimigy

: T 1
‘ “Q—S"-——>¥—-a (= :r_ s—
+ | o i

BEER




et ———

> (Limited) 4 :
onto, N: Write a Counterpoint in the second speéies below the following C.F. in

the Tenor :(—

v

)
b -,
T =
t

FTTT
.
T

1896

NT. 3. Transpose the foregoing C.F. a major gth lower in the Bass, and above it
write an Alto in the 3rd species,
4. Write a Counterpoint in the 4th species above the following C.F. ; a tied
dissonance to be used at every measure except the last :—
= —__‘::‘E—Q “;F—e i E
, A.R.C.O

g == oo

5. Write a C.F, below/the following Counterpoint : —

i jrss—m _' e
RS g_L__EjE:P_rf—-— et e

EEoseesc =

:a—fiﬁd“‘—ﬁ‘a—[—-._p_t__;g_g_ ——s-~H

6. Write C.F. of No. 4 in plain whole notes, a major 7th higher in the Alto,
and below it add a Tenor in the 5th species.

O S 7. Transpose the C.F. of No. 2 into a major key a major 1oth lower, and

above it write fwo parts in the first species.

esolution in the sth 8. Against the following C.F, write a Treble in the s5th species, and a Bassin

the 1st species; make one modulation ;—

Time 3 hours.
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Toronto College of Music win

In Affiliation with the University of Toronto.

ited)

Midsummer Examinations, 1896,

THI
THEORETICAL DEPARTMENT.
SECOND YEAR. -

Nxo.' Write three parts

HISTORY.
Examiner  —ARTHUR E. FISHER, MUSs. BAC., A.R.C.O.

Write a short history of the life of Schumann, giving the names of some of his
principal compositions.

(10) 2 What is the principal characteristic of thé compositions of Chopin, where y

he born, and in what part of the world did he spend the greater part of his
life?

Give a list of the principal musical appointments held by Mendelssohn:

2865 87
which one did he hold at the time of his death ?{

3 —"3—

(5) 4 What was the great work of Weber's life ?
his operatic writing.

Mention a particular featurein

(55 5 Of whom was Cherubini a pupil? Give the place and date of his birth; I
what place did he take up his permanent abode ?

(s) 6. Who introduced into the Orchestra the * Corno di Bassetto’?
name of the composition into which it is introduced.

(15) 7. Who composed the London Symphonies? State what you know of hislifs

(r5) 8. Give a list of the principal musical events between the years 1820 and 180,
(r0) 9. What is the Bassoon ?

Give the

Describe the instrument, and give the names of three

8 27- g@
composers who have introduced it into their scores. 6 °o-

(10) 10. In what year was the * Elijah ” composed, and by whom ? Where was it
I~ s
: i first produced, and on what occasion,

Time, 2 hours,
b4
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(L Toronto College of Mus1c.
‘onto.
Nidsummer Examinations, 1896.
5 ~
’ 1896. THEORETICAL DEPARTMENT. 1
SECOND YEAR. WF
IN HARMONY.
INT.
Examiner —ARTHUR E. FISHER, MUs. BAC., A.R.C.O.
Nxo.' Write three parts above the following Bass i—
C.y AR.C.O. 8 .
5308 —— 43, 8 ) b———
€ Dames of some of bg : -3 3 398 b -74393 3 3 323 3
1 2
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5 6
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\ particular feature |

late of his birth; [ -t e 3 m S e
someus

assetto " ?  Give the b3}
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m?  Where was it

Time, 2 hours,
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exercise.

Write several combinations. () Under what conditions must the y
be used with the 13th. th not

" 2
(5) 4. Name the-best modulations that can be made on a pedal point in a major key,

(15) 5. Harmonize the following with three parts above the scale passages, and fuy
parts (2 trebles) above the pedal points ; a note at each beat in any pag

against the § notes, and four different chords in each measure on the pedy
points :—

R 215

(20) 6. Infour parts write a modulation, (a) from C Major to an unrelated key, an

two related keys back to B2 ; (¢) from E major by an enharmonic alteratiog
to C major, through F major by an enharmonic alteration to B majo,
through A major and by an augmented 6th chord back to E—(a) and (Bt
be worked in two 2 bar phrases each, a chord at each beat ; (¢) in 4 measures,

chord at each beat, all in 4 time
(20) 7 Harmo.nize the follfnluing melody in 4 pé; treat some of the ith noteses
passing and auxiliary notes, and write passing or auxiliary notes where
possible in the lowest parts:

S S
= T e t2E

T — - oI i

P e

-»-
it it 3
r-_Ei'—— —l—_‘ -
é&—* D sj_—' e _il_.

0.
2. Analyse the numbert.d chords, and explain the modulations in the foregy;
oing

(3) 3. (a) What notes are most commonly used with the 13th of: the dominan)

by an augmented 6th chord back to C major; (b) from B2 major through‘

e e & sl
EEssaaat g‘:in#& ..... Sosrc

é e At ._;*f:!—yizva:—_ligj A

Toron

In

Mids

TE

E xaminer

No.

1. Treat the follow
higher with
modulatior{s i

2, Againsf the foll
in the first :—

3. Writea C.F. i
Treble agains
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iy

3th of- the dommam»
itions must the 7th noj

‘ Midsummer Examinations, 1896.
ul point in a majm’hy

cale passages, and o
each beat in any py

1 measure on t
Pt he pedy)

—_f: EES

THEORETICAL DEPARTMENT.

SECOND YEAR,

COUNTERPOINT.

Examiner —ARTHUR E. FISHER, Mmus. BAC., A.R.C.O.

TWO PARTS.

No. : . "

10. Treat the following C.F., (a) with the second species above, (§) a minor 7th
higher with the fourth species below ; write a sequence and make tuwo
modulations in each exercise :—

Bt e e e
s s

THREE PARTS.

2, Against the following C.F. write a Treble in the fifth species, and a Bass
in the first :—

et e :Q:F—S—FJ—F—G—‘

 ERN—

an unrelated key, and
‘om BP: major through
enharmonic alteratio
lteration to B major,
>k to E—(a) and (O)to
eat; (c)in 4 measures,

e of the 3th notess
mxiliary notes where

3. Write a C.F. in the Alto and a counterpoint in the 5th species in the
Treble against the following u—

— o— Q— S gy —

! l o B ——J——l —] e-m F

ggz o 8 F = g —E Q‘Z_F"‘L = F———-—t—'-—--———g

i

S e s s 71 ¢ ] - == E ] s f
b Eemelnieae e L W s e
RASm—— K . 'r- S g w t‘ = o _g—‘ﬂ‘Es’ﬂ

4. Above the following C.F. write an Alto and Treble both in the 5th species i—

-—T—F R e Tt e et e
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B FOUR PARTS.

10 5.. Write a C.F. of 8 measures in the T i i i ‘
(10) e res in e reblfs, in some major key, and py
it add three parts, all in the first species. "

Niidsu

(15) 6. Above the fcllowing Counterpoint write three parts in the first speci
4 168

THE

(20) 7. Aguainst the following C.F. write-a Lreble in the 4th species, a Ten Examiner =
) ¥ or in

the 3rd, and a Bass in the 15t species:—

1. Give a definition
Qratorio.

L:itL_”?’illi;f—iL:;f'zF:_EEEZéEi ED~H

—— C

2. (a) Name the diffe
most popular ?

Time 3 hours,

3. How does 2 Suite
Suites ?

4. Modern instrumer
which of these
(d) concerto, (¢)

5. (a) Give an outlin
(b) whatisa dot

6. Mention the variou

7. Write a plan of tl
classes into whi
and composer of

8. What forms are en

9. Write the melody
Binary form ; it

0. Write as complete:
Sonata, No. 2, (
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§

ajor key, and bl
Nidsummer Examinations, 1896
o
THEORETICAL DEPARTMENT,

THIRD YEAR.

the first Specieg;...

FORM.

Examiner —ARTHUR E. FISHER, mus. BaC,, 1}\.R.C.0.

Give a definition of ‘* Passion Music” and state how it differs from an
Oratorio.

(a) Name the different dances used in a ‘* Suite"” ; (b) At what period was it

; most popular ? (¢) What is its chief characteristic ?
Time 3 houp,

How does a Suite differ from a Partita? What title did Corelli give to his
Suites ? '

Modern instrumental music is classed as cyclical and single in form, in
which of these classes are (a) the quartett, (b) nocturne, (c) symphony,
(d) concerto, (¢) impromptu ?

(a) Give an outline of the structure of the first movement of a concerto;
(b) what is a double concerto ?

Mention the various ways in which Rondo form rila.y be written.

Write a plan of the old French overture in Lully's time, and mention the
classes into which the modern overture may be divided, with the name
and composer of one work in each class.

8. What forms are employed in writing slow movements ?

9. Write the melody of a minuet or march, about 24 measures in Ancient
Binary form ; indicate the rhythmical phrases and periods.

Write as complete an analysis as possible of the 2nd movement in Beethoven'§ v
Sonata, No. 2, Op. 2. :
(Ten| marks for each question).

¥ Time 2 hours.
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5 " Write an Alto Tenor
2nd, and 4th spec

| b j
%‘* P e

**** ‘ é[

THEORETICAL DEPARTMENT. :

THIRD YEAR.

Ntidsummer Eraminations, 1806,

Hll_l TTW\.

6. Write a Bass in th
Tenor in the 5th

COUNTERPOINT,

Examiner: —ARTHUR E, FISHER., MuUs. BAC., A.R.C.O.

STRICT COUNTERPOINT.

Value, No. = % g p s
(t0) 1. Against the following C.F. writea Treble in the 4th species, and a Bassiy

the 3rd; (three-part counterpoim)' make one modulation —
e e o o e s
1 = E E F I: = I: F F F *;Eu

(t0) 2. Write a Treble, Tenor, and Bass against the following, all in the s

species, introducing figures of imitation where possible :—

7. Against the following

inversion :—

e,
’—“‘ﬁ"‘ = L I |
S o T e

efpiery

—
(15) 3. Against the following C.F. write two Trebles and a Bass in the 1st species
and a Tenor in the 3rd species, making five-part counterpoint —

==
/

(5) 4 Explain the various ways in which a figure may be imitated.
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2

FREE COUNTERPOINT.

N;' Write an Alto Tenor and Bass to the following Chorale, employing the 1st,
2nd, and 4th species of counterpoint only in contrast to each other: —

C (Limiteq)

‘onto.

14

DEEiE e e =

75 Y T TS .
*(55"»" B f et

e e e s
L

5 1896.

INT.
6. Write a Bass in the first species to the following, and add an Alto and
Tenor in the sth species in the free style, employing points of imitation :—
C., A.R.C.0, T:L-_.,_j:

DOUBLE COUNTERPOINT.

Against the following write a counterpoint invertible at the 8th; show one
inversion :—

species, and a Bassj
ition :—

wing, all in the sth
ible :—

EEF:EEEEf |

E|

is in the 1st species
aterpoint :—

Time 3 hours.

—
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Atidsummer Examinations, 1896.

THEORETICAL DE PARTMENT,
THIRD YEAR,

CANON AND FUGUE.

Examiner :—ARTHUR E. FISHER, mus. BAC., A.R.C.O.

Value, No. 5 L s gi e ‘
(10) 1. '(n) Write a definition of Canon; Imitation ; Fugue,

(b) What is understood by Canon 4 in 2?

(25)

2. Continue the following Canon 2 in 1 at the 8th above, for about 8 measures

from the double bar, with a free Bass ; make it infinite, and add a short
Coda :—

. In a four part fugue °
countersubject is er

7. Write a fugal exposiii(
a good countersubje

— =

(t0). 3. (a) Under what conditions will a subject have a fonal answer ?
(b) What is a Codetta? Where is it usually employed? =t
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i~ . .
~  (Limited) 2

mto. B Write correct answers to the following fugue subjects : —

Wesley

» 1896,

,(4»). b e e o — - SPM:"
e e e T e
)

Marlini

A.R.C.0,

-*E;ng’ e

5. Write the subjects to which the following are the answers:—

Schumann

for abeut 8 measures : : e :‘ﬁ‘ —n—
ite, and add a shor

Bach

A ol ;
E?*"ﬁ}“{;ﬁg‘g B -

. In a four part fugue what is the best order of entry of the voices when a
countersubject is employed, and why ?

7. Write a fugal exposition up to four parts to the following subject, employing
a good countersubject :—

3 hours,
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THEORETICAL DEPARTMENT.

THIRD YEAR.,

INSTRUMENTATION,

Examiner:—ARTHUR E. FISHER, mus. BAc., A.R.C.0,

Value, No. 5 i
?Su)e 1. Compare the orchestra of the present time with that of 100 years ago,
/

a
(10) 2. Give the compass of the different wood-wind, and stringed instruments m
generally employed in the modern orchestra.

|

(11) 3. Of the following chords, which are practicable and.which impracticable
oneviolin? Refer to the numbers in your answer :—

5, 6. 7. 8 9 10,18

ety .

(t0) 4. Write the following chords to be played on one violin :—

(a) 1st position of diminished 7th chord for 4 strings, with one open note.

(b) 2nd inversion of diminished 7th chord for four strings, with one open note.
(¢) 3rd inversion of diminished 7th chord for 4 strings, without an open note.
(@) A chord of 6th for four strings, g
(e) A common chord for 3 strings with the sth as the highest note.

Which clarionet is used mostly for solo work, and why? Name som
exception. ‘

(5) 6 Which wind instrument is capable of the greatest variety? Explain .
[ different characteristics of its scale.

7. Why is the quality of tone of the cornet different from that of the tru

(a)"Mention the form

(b) Give some reason

(¢) Write out in clo
development,

(d) Write the Oboe ¢
(¢) Where does the c

(f) Considering the
Trumpets, and D.
(¢) Is there anything

(k) Give an outline o

(i) Write the effect o
the piccolo.

(k) Write out the m
occurs,

(I) Write out the pas
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2

N:,' Score the following passage for wood-wind and two horns :—

5, 1896.

ENT.

~

N.

Ciy AJRIC.O;

»f 100 years ago,

inged inst m
nged instruments moy g BEETHOVEN'S 5t SYMPHONY, !

(1)"Mention the form in which the 1st, 2nd and last movements are written.

FIRST MOVEMENT.
(b) Give some reason for the horns being crooked in E?.

(¢c) Write out in close score an important sequence which  occurs in the
development.

(d) Write the Oboe cadenza for a B clarinet.
(¢) Where does the coda commence ?

SECOND MOVEMENT.

(f) Considering the key give reason for the exceptional use of Horn‘s.

Trumpets, and Drums. 4
vith one open note,

's, with one open note,
without an open note

(g) Is there anything exceptional in the treatment of the dru;ns at the close?

THIRD MOVEMENT.

(k) Give an outline of the form of this movement.
ighest note. i

LAST MOVEMENT,
(i) Write the effect of the 3 first measures, (a) for the contra fagotto, (b) for

d why? Name som
‘ the piccolo. <

(k) Write out the measures in which exceptional treatment of the piccolo

variety ? Explain f occurs,

(/) Write out the passage in close score in which there is a Canon 2 in 1.

Time 3* houri, ¢

i o
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minor with meloc
in the Tenor :+—

Niidsummer Examinations, 1896,

THEORETICAL DEPARTMENT.
FINAL YEAR.

HARMONY.

bo=-l=

5. Write 2nd Treble, A
example of enharr

Examiner —ARTHUR E. FISHER, mus. BAC., A.R.C.O.

Value. No.
(12) 1. Write two parts above the following Bass, making threc-part complefe

harmony ; 4th note rhythm to be maintained throughout in either part |
except at the last beat :—

iﬁ

(155 2. (a) Infive parts write several combinations of the dommant 13th chordina
major key, and resolve each chord (b) under what concition may (he
minor 13th of dominant be written as an augmented 5th ?—

’ . alyse the h:
(20) 3. Write three parts above the following bass :— §i. Knalges s HaNsloity

9
e e T 6--D527- b - 3Q75-
3 33 3 3 3 an'i 2 676 - 656 3045 634

d —w ‘"‘*[: IIA

v .m)ouq: 8 6767 8-—i: 6
8§ ——— 3 g 3 3 3 , P PE 1
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(Limited)

nto.

2

N:' Harmonize the following chant in two different ways, (a)in four partsin E
minor with melody in the Treble, (b) in five parts in C major with melody
in the Tenor :—

SR o

. 1896,

NT.
 Write 2nd Treble, Alto, Tenor, and Bass below the following melody ; show an
example of enharmonic modulation : —
me Se=c
4y AVRICO;

| threc-part complee
ughout in either pa |

iinant 13th chordina
iat condition may (he

- 3076~ 3

b 63~ 4

— 45698
9 5 —2
b 8 —u i
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Toronto College of Music.

School of @locution.

Principal :
MR. GRENVILLE P. KLEISER.
Teackers :
MISS M. E. MATTHEWS,
Delsarte, Physical Culfure and Elocution.

‘ MISS ANNIE RICHARDSON,
Elocution.

The association of this department with Music is more appn.
priate than at first sight might appear. Elocution holds an impot
ant relation to singing.  Articulation and enunciation must be
perfectly acquired before success can be reached in' either branc,
No one who aspires to be either a reader or public speaker e
hope to be successful witnout thorough training under compeen
teachers. With such training is created a reserve fund of conf
dence in one’s ability to read or speak effectively, which is
invaluable.

To those who desire to perfect themselves in the art of puble
speaking, our Elocution School offers unexcelled advantages. The
method here taught is eclectic, and embraces the best froml
recognized systems. = The lessons are devoted to practical vork
and not to the superfluous dicussion of theoretical problems,

Theory is imparted through practice. Pupils are not taught by
imitation, but, on the contrary, the Zudividuality of each studen
is carefully and thoroughly developed.

A specialty is made of voice cultuce, in which exercises ar
given for— a

1. Establishing correct positions of Tongue, Mouth and Throa
. Removing defects of Voice.
. Purifying the Voice,
. Enriching the Tones.,
. Increasing the range of Voice.
. Producing Flexibility of Voice.
. Building and Strengthening the Voice.
. Developing the Timbres and Qualities of Voice.

N Qi ph w N

\g

The late James I
« [n an experience
to the conviction th
-study of elocution.”

[t may be oppt
Disraeli (Lord Beac
said :

«When a young ma
sidered nature superior
to speak, I found that
and feelings, but I lac
hastened to procure:a
cherish this so-called ar
a young man has enter
but this, and lived and
famous had he taken tl

human voice may becorr

Gladstone has al
upon thi§ matter.

« The Professions ar
men are being added t
ability may be, ninety

_ mediocrity.. Why? B
training of the voice

importance."”

The full course is

Articulation.
Orthoepy.
Breathing,
Vocal Hygiene.
Speech Defects.
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.

The late James E. Murdoch, the veteran teacher and actor, said :
« In an experience extending over forty years I have been brought
to the conviction that voice culture is what is most needed in the

-study of elocution.”

It may be opportune to quote here the words of Benjamin
Disracli (Lord Beaconsfield). In an address to law students, he:

SER.

said :

«When a young man I paid no attention to voice training, because I con-

ion. sidered nature superior to the Art of Elocution and Oratory ; but when Icame

to speak, I found that I had matter but no grace of manner; I had thoughts

and feelings, but I lacked the variety of voice to give them expression. I

sic is more appr.
on holds an impor
unciation must e
1 in- either brang |
public speaker gz |
ng under competen
serve fund of confe
ectively, which j

hastened to procure-a teacher of Voice and Gesture, and I have learned to

cherish this so-called art. It opened wide to me the gateway of success. Many

a young man has entered professional life splendidly educated in every respect

but this, and lived and died almost unknown, who might have made himself

famous had he taken the pains to find out what a powerful weapon the trained

human voice may become.”

Gladstone has also expressed himself in most emphatic terms
upon thi§ matter. He says:

in the art of public
d advantages, The
 the best fromal
. to practical work
al problems,
- are not taught by
y of each studert

 The Professions are crowded full to the top, and overflowing, and young

men are being added to them in numbers that are amazing, Whatever their

ability may be, ninety-nine in every hundred will probably never rise above

. mediocrity.. Why ? Because in professions which require a trained voice, the

training of the voice is entirely neglected, and considered a'matter of no

importance.”

hich exercises ar|

Mouth ant Throat“ The full course is as follows :

FIRST YEAR.

Articulation. Voice Culture. Picturing.

Orthoepy. Projectile Power. Recitation.
Breathing, Thought Analysis. Gesture.
Vocal Hygiene. Emphasis, Physical Culture.

Speech Defects,
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SECOND YEAR.

Breathing. Study of Emotions. Criticism,

Voice Culture. Grouping. Physical Culture.

Progressive Modulation Pantomine. Delsarte.

Rhythmus and Melody, Dialects. ~ 7 Gesture.

Cultivation of the Facial Expression, Pedagogics.
Imagination. Advanced Recitation.

THIRD YEAR
Extempore Speech. Acting, Bible Reading.

Personatiop. Shakespeare. Hymn Reading.
Pedagogies. Dickens.

" Students in the third year course will be required to attend
lectures at the University of Toronto in Literature, and pass the
First Year’s examination in that subject.

Pupils may enter at any time. Private or class instrucfion is
given as desired. Those who cannot attend during the day may
arrange for evening lessons.

A special course, under Mr. Grenville Kleiser, Will commence in
October., Terms for ten private lessons, fifteen dollars,

On completing the full course and passing the required examina-
tion, the diploma is awarded.  There is a special course for those
preparing for teachers,

s

Phpsical Sulture and Delsavte,

In connection with the Elocution School, Miss M. E. Matthews
has the department .of Physical Culture. Special classes for
children.

rerman,

FrRAULEIN PauLAa LaApATNIKOFF, Teacher.

The object of this course is to teach German tkrough German
and not through English. Consequently translations from German
into English are entirely omitted, the method pursued being the
natural method explained in the preface to the First Berlitz Book.
The lessons of the first year are almost entirely conversational,
and in the Second and Third yeass correspond with the First and
Second year’s German of the University of Toronto, with the
addition of conversation and composition,

Berli
versatic

Berli
tion fro
Die Joi

Gran
and Sc
(edition
Die Sa)

A cer
three y

Conv
English

Conwi
unspeci
texts :—
Monsie!
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English
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three y¢

The £
French
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FIRSLI' YEAR.

Berlitz' First Book; Grammar; writing easy German from dictation; Con- ~
versation.

SECOND YEAR.

Berlitz' Second Book ; Grammar; writing easy German from dictation ; transla.
tion from English into Gérman, An examination on the following texts © Freytag,
Die Journalisten or Heyse, Hans, Lange.

THIRD YEAR.

Grampmar ; Composition ; Conversation; History of German Literature ; Goethe

tend . and Schiller. An examination on the following texts:—Goethe, Minor Poems
5 the (edition Sonnenschein); Schiller, Wilhelm Tell; Hermana Grimm ;' Novellen—
! Die Sangerin, or Cajetan, or Das Kind,
on is A certificate will be awarded td those who pass the examinations required for the
ny three years’ course. o
ce in .‘ft?ﬂth.
aina- FIRST YEAR.
those 4 Conversation ; Grammar ; writ'ing easy French from dictation ; translation from
English into French, ;
SECOND YEAR, L -
hews Conversation ; Grammar ; writing easy French from dictation; translation of
s for unspecified passages from English into French. An examination on the following
texts :—Souvestre, Un Philosophe sous les Toits; Labiche, Le Voyage de
Monsieur Perrichon.
THIRD YEAR.
rman Conversation; Grammar; writing French from dictation; translation from
rman English into French. An examination on the following texts :—About, La Mere
4 the 3 de la Marquise; Ponsard, Charlotte Corday; Scribe, Le Charlatanisme.
BOOk' A certificate \Jill be awarded to those who pass the examinations required for the
:02211’ three years' coﬁrse‘ (
a the

The Second and Third years correspond with the First and Second years of the
French course of the University of Tororito,
»
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*anmtt of tbe U igit of the QEuhemuqu;encral
( me the Toronto Daily Globe).

§ FEBRUARY 20TH.
The Toronto College of Music. was honored yesterday afternoon by a visit from
Lord Abérdeen. Mr. J. K. Kerr, Vice-President of the College, received His
Excellency. Mr. T. G. Blackstock was present on behalf of the Board of Directors,
President Loudon, of the University of Toronto, represented that Institution, with
which the College of Music is affiliated. Mayor Kennedy represented the city. The
‘following programme, given by the students in honor of the visit, was particularly

enjoyable.

Trio (Piano, V:olm and Violoncello) Op. 7o—~“ Largo-Assaised-expressivo,
finale presto.”
Miss MnsnFl D, HERR KLINGENFELD (thn) Herr Rutn (Cello).
OrGAN SoL o, ‘I‘h;rur, G mmor P - - (BacH).
Mr. B. K. BURDFN

- (CHopIN).

Piano Soro Bt‘rtr.llsr," Op. 57
: MRr. WELSMAN,

VocaLr AIr, ‘I Know that My Redeemer Liveth,” ** Messiah,” -(HANDEL).
Miss Louisa McKay.

'CeLLo SoLro, “ Nadumt, E Flat - - - - (CHorIn).
Miss MAsSIE.
QUINTETTE," Allegro brilliant- nIIegra Man non Troppo,” Op.44 (SCHUMANN).
Miss Surrivan (Piano), MessrS. KLINGENFELD, DONVILLE (Violins),
WEeLsMAN (Viola), RuTH ("CELLO).

Piano SoLo, (a) ** Schergo Valse.” (Moscowski), (b) ** Polonaise " (LiszT)..
Miss TOPPING. )
VocaL, ' Ave Maria ¥ -~ : e (BacH-Gounop).
MRs. McGANN with HFRR Ruta (’ Cello) Miss SULLIVAN (Harp)
and Mr. True (Organ), obligato. *

QUINTETTE. ** Andantino," varie. Finale—'* Allegro-Gmsto,"

Op. 114 Tema - - - - (ScHUBERT),

Miss McLAUGHLIN (Plano) MESSRS BNGENFELD (Violin),
WEeLsmaN (Viola), Ruta ('Cello), DiLLoN (Bass).

When the programme was concluded, Mr. ]. K. -Kerr, Q.C., spoke as
follows :— Y
“Your Excellency. Ladies and Gentlemen,—In the absence of the President
of the College, Mr. Gooderham, whose unavoidable absence we very much regret,
Mr. Torrington has asked me to express to you some acknowledgment on behalf
of those persons here interested in the College, for your great kindness in commg"
here to-day and showing the interest you have taken in the work of the College,
and thus honoring it with your<presence and countenance. ~This College was
founded some years ago by Mr. Torrington, and supplied a want which was realized
'amongpt us, so that our students, anxious to attain a higher education in music,
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should not be obliged to go to a distance in order to accomplish that object It
has been carried on for many years successfully, and has succeeded in every sense
of the word. It was equipped with a spfficient staff of teachers, and its work
having been thoroughly tried, it was felt by those interested in the College, that the
time was come when it might be and ought to be affiliated with the University of
Toronto. The Senate f that University, a few years ago, having investigated the
work of the College, and being satisfied with it, acceded to that view. And thus
we have had in our own city the study of Music placed upon a plane with the stady
of the Arts and Sciences, and with classic and modern lore, as taught at our great
Provincial University. I say great, for we are all very proud of the work which is
being done by that institution. (Applause),  The College has since that shown
the confidence which it has acquired from the public, and the work has attracted
to it studepts who have béen(anxious to become proficient in Science and Art,
There. are now attending the College between five and six hundred pupils, not
merely drawn from Toronto, but from the Province at large; and T may say also
from the other provinces and the Dominion, as well as some from across the border,
that great country which lies to the south of us. The College is equipped with a
very able and efficient staff of teachers; many of them have much more than
Local or Provincial reputation, and there is on the part of everyone who is inter-
ested in the work here and concerned in it, an earnest desire to impart sound
instruction, to cultivate a thorough knowledge of Music—thoroughness being the
great aim and study of those who are chiefly charged with the work—and, at the
same time, cultivate a higher musical taste throughout our people generally. This
is the work in which the College is now and has been concerned, and we are tery
largely indebted to Mr. Torrington, and I think I may say also to Mrs. Torrington,
for the ability and energy which they have shown in the programme we have so
thoroughly enjoyed here to-day. (Applause). @

“ We are well aware, Your Excellency, of the great interest you have always
taken in promoting the cause of Education everywhere, and we are also aware of
the encouragement which you have always been ready to give towards helping on
that work. For this reason we appreciate most highly the honor which you have
done the College, and the advantage which your attendance here to-day will do the,
College on this occasion. Iam aware that the understanding was that there were
to be no speeches, and I have not attempted to make one, but endeavored by a few
words to call your attention to the work in which we are engaged. and we acknow-,
ledge most cordially an heartily your kindness in coming here to-day."”

His Excellency, in reply, said :—** Mr. Mayor, Ladies and Gentlemen,—1I hope
1 shall be as successful as Mr. Kerr in contriving, without:making a speech, to say
something very much to the point; I shall endeavor to follow his example in that -
respect. (Laughter). I can assure you l/ﬂppreciate very much the opportunity
which has been' given to me to form some practical acquaintance with the inter,
esting and valuable work\of this College. I was very much interested, I am sure
we all were interested who are not already acquainted. with the facts, with the
statement which we have’just heard ; it was concise, clear and forcible, but it .
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implied much, I was-particularly gratified by the reminder which the Vice-Presi-
dent of the College gave us of the important fact that this College is affiliated with
the University—(applause)—and I am sure that we shall all recognize with pleasure
the presence of the learned Principal on.this occasion ; it is indicative of his appre-
ciation of that gratifying fact that this College is essentially a part of that great
University. (Applause). I'have—we have all, who have been here—had some
opportunity of forming some opinion of this College ‘of which wé have heard; we
have had the practical test of a delightful programme of classical music. I cannot.

help thinking it is refreshing, even apart from the opportunity for the enjoyment of .

the music, to find a programme with su¢h names as Beethoven, Bach, Chopin,

Handel dnd Schumann ; for, as we all know, we sometimes go to concerts and find
that these names are c)onspicuous by their absence. (Laughter and applause).

To-day, however, we have had a really genuine classical programme. I cannot help
being struck with the evident and successful care which has been bestowed, not
only upon the matter of singing correctly, but of producing the voice in the right
manner—a most important point, which, I fancy, is not always so clearly recog-
nized. ‘It is one thing to sing a note correctly and in tune, it is another to produce
it in the most pleasing and effective manner both to the singer and the listener. I
think that is an indication of thoroughess and of the practical way +in whlch the
work of this College is carried on.

* Perhaps it would be better, instead of endeavoring to indicate by v}ords my
appreciation, ip which I am sure yow all share, if I would express it in sonle more
practical, concrete and permanent form, and I hope I am in order in #effig so by
offering a medal for competition in this College, to be presented in whatever manner
may seem best to the Principal, Managers and Directors. (Loud Applause).
Having alluded to the Directors aud Mrs Torrington, I am sure we all congratu-
late them upon the manner in which they are carrying on this most useful and
valuable work.
¢ think' I .must not attempt to say anything more, but to thank those who
have organized this'afternoon’s enfertainment, and to offer my hearty good wishes
for all concerned, and for those whp are taking instruction with a view to making
use of it in order that they may have a most successful career, whether they make
Music their profession or only tak advantage of this Cgllege to promote the happi-
ness and comfort of others by contkibuting’ this dellghlful I may say divine, Art
of Music.”” (Applause).

Mr. J. K. Kerr then said :—** Your Exmllency, Mr. Torrington has asked me
to acknowledge your kindness in the gracious promise of a medal,-which, I am sure,
will be greatly sought after and appreciated by all the pupils; there will be,
unfortunately, only one to get it, but all the pupils will be anxious to be that one.”

) Lord Aberdeen—" I am sure I am speaking in a répresentative capacity whi 3:\
IsayI thoroughly appreciate the programme ot music which has been rendered
this afternoon, which has been so thoroughly enjoyed, not only by myself, but
evidently by those who are present." 4

\ The proceedings closed with the National Anthem,
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List of @tahuates and mwalists. :

1890. COLLEGE GOLD MEDALIST—Miss Florence Clarke Toronto.
Presented by Sir Daniel Wilson, President of the University of Toronto

1891. COLLEGE GOLD-MEDALIST—Miss Fannie Sullivan Toronto.
; ‘resented by Hon. G, W. Ross, Minister of Education.

1892. COLLEGE GOLD MLI)ALIS’I-——Mr B. K. Bourden Toronto.

Presented by James Loudon, M A., L.L.D., President of the University
of Toromo

1893 Gold Mcdal not awarded. ’

’lwo SILVER MEDAI S IN LIEU OF' ‘Gou)h

Miss Clara Dease, Port Rowan.
Miss Victoria McLaughlin, 'loronto

Presented by William Mulock; M.A., L.L.D., O:C., M.P., Vlce Chancellor

5 of the Umversxty of Toronto.¥

1894 CoLLEGE GOLD MEDAL--Miss Victoria McLaughlm Toronto
1895. Not awarded. e

1896. COLLEGE GOLp MEDAL—Mr, Albert',D'_.jordan, Toronte.

{

GRADUATES.

g _ Fellows Toronto College of Music.

1894. Miss Alice Mansfield (Pianoforte) : Toronto.
1894. Miss Victoria McLaughlin (Pianoforte) Toronto.
1896. Miss Cassie Russell (Pianoforte)...........%.. forreen seneicacton Berlin.
1896. Miss Ethel Husband (Pianoforte) \ Toronto.

GRADUATES—ARTISTS' COURSE.

1890. Mlss Florence Clarke (Pianofbrte) Toronto.

1891. Miss Fanny Sullivan (Pianoforte) Toronto.

1891. Miss Norma Reynolds (Vocal) Toronto.

1893. Mr. B. K. Burden (Organ) . .Toronto.

1893. Mrs. Fred. Lee (Pianoforte)...................cooiiiiiiiiniiin, Toronto.

1894. Miss Clara M. Dease (Pianoforte)

1895./” Miss Kathryn Binnie (Pianoforte) Collingwood.

1896. Miss Edith May Muloch (Pianoforte) Toronto.

1896. Miss Lillian Landell (Pianoforte) Toronto,
1896. Miss Luly Dundas (Vocal). ..., .opeeveviineesiiiiseeoann. ‘.,...Torontoi
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¢

» THEORY GRADUATES.

Miss Emma Ferguson (Silver Medal).......................... Brampton.
Miss Mary Swan ' Foronto.
AR I Kally. .. ........o0000000nenns "+ . Alliston.
Miss Mabel Bailey “Kingston.
MissCecll Griffin.............ocooviiviiiiinneniinnne o

Miss Cassie Russell Berlin.
Miss Ethel Husband

Mr. Ernest A. Humphries... ... el s 9 Reben e b unees e ORI
Miss Emmabel Mudie.......... VR R e e S SRR TN Kingston.
Miss Mabel Tait Bowmanville.

ELOCUTION GRADUATES.

T
Miss Estelle Butcher
Miss Annie Richardson.
Miss. Lillian Burns
~ 4
SPECIAL HONOR%'

Best Act}:ompanist (Cash Prize &25‘00)../ A0 *s Fannie Sullivan,
i W DAL M “ r. Frank Welsman.
“ w“ “ W o Mr. Albert Jordan,

" ¢ (Special Miss Jennie Williams,
Medal (given by the Governor-General for best composition) awarded Miss

'

G. Caniff (Song).
Special prize in Theory Dept., awarded by Miss Moore—Miss Ethel
Husband. st ;

MEDALS FOR SOLO SINGING.

Miss Florence Brimson (given by Mrs. Alexander Cameron) Toronto.
Miss Louisa MCW. VLR R PSR Lereesneaien Castleton, N. Dakota.
Mrs. J. N. McGana»(awar&ed by Musi%l Director, Mr. Torrington) Toronto. .
Mr. W. J. A. Carnahan ; Toronto,

MEDALé\AWARDED BY TEACHERS.

GoLp MEDALS— FOR THE YEAR'S WORK.

Miss Agnes Forbes, Toronto :.....,........... ...Reynolds, Vocal Medal
Mr. Fred. Lee, Toronto Field, Piano [[
Miss Annie ‘Hallworth, Toronto; Reynolds, Vocal

Miss Mabel Bastedp, Toronto............ ST Hamilton, Piano

Miss Mabel Land, Laramie City, Wyoming. College. Elocution

Miss Estelle Butcher, Aurora,, . . .,Dunn, Elocution

-
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Miss Minnie Topping, Galt|

Miss May Flower, Toronto ........ e g Reynolds, Vocdl,
R PO Sty Hamilton, Piano

Miss May O'Hara, Toronto

.............. seve e on oo Sullivan, Piano
Lucia May Holden, Toronto Junction.., .. Nenane ».Dunn, Elocution
Miss Mary Mara. Toronto...!.......c....... ++..Field, Piano
Mz Povcy Mine, Toronto, .......cvqesererisssss Sullivan, Piano
Miss Gertrude Smith, Toronto ...... " ............ Reynolds, Vocal
Miss Edith Zimmerman, Toronto. ~......2....%. Hamilton, Piano
Miss Florence Haworth, Toronto. .. ... tvgeesees. .. s Modre, Theory
Miss Kathryn Birnie, Collingwood. .. . . (IOt ... Field, Piano

CATHARINE CAMERON SCHOLARSHIPS.

Miss May Taylor (Soprano).‘_ Mr. J. M Sherlock (Tenor).,
Miss Isabel Petley{Soprano). Miss H. M. Dingle (Contralto). *
Mr. A. D. Jordan (Organ). ® .
)
/ TORONTO PUBLIC SCHOOL "S,CHOLA\RSHIPS 3

Given by the College, open to all Public School children.
Miss Lillian Porter (Piano). Miss Ca.ti"ie i;lngstrou? (Vidlin).
Miss Maude Ratcliffe (Vocal).
Master A. Reilly (Pia

Y

w

‘. ..%v.:.Field, Piano Medal,

Miss G. Gibbs(Violin). Miss Angelia Rumph.
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‘£garﬁinatton Results—Fune, 1896

e

UNIVERSITY EXAMINATIONS.
CoLLEGE STUDENTS,—Miss H. M. Martin, Cayugd/. Degree of Mus. Bac.;
Miss Alice'Mansfield, Toronto, Degree of Mus. Bac. (matriculation. still required).
SECOND YEAR.—Miss M. A, C. W. Addison, Toronto; Miss F. E. Haworth,
Toronto ; Mr.‘F. H. Burt, Paris; Miss E. L. Husband, Toronto; Miss M.O'Hara,

Toronto,
FirsT YEAR.—Miss C. G, Evans; Tcgronto Miss H. H. Snjder, Hamilton;

Miss Ethel Husband (Special Prize for Theory).

CoLLEGE GoLp MEepAL (Awarded for general proficiency).—Mr, Albert D,
Jordan, Toronto.

\FieLp GoLp MEDAL, —Mnss Kathryn Birnie, Collingwood.

TORRINGTON Gow MEDAL (for Solo Singing).—Mr. W. J. A. Carnahan, East
Toronto.

y GRADUATES.
CoLLEGE DipLomA.—Miss. Cassie Russell, Berlin ; Miss Ethel, Husband,
Toronto. :
ArTISTS' DipLoMA —Miss Edith May Mulock, Toroato ; Miss Lillian Landell,
Toronto.
VocaL DipromA.—Miss Lulu Dundas, Toronto.

Tueory DipLoma.—Miss Cecil Griffin, Fergus; Mr. Earnest &umphries,
Parkhill; Miss Cassie Russell, Berlin; Miss Mabel Bailey, Kingston; Miss Ethel

Husband, Toronto; Miss Emmabel Mudie, Kingston; Miss Mabel Tait, Bowman.

ville.
ErocurioN DipromA.—Miss Lillian Burns, Toronto ; Miss Annie Richardson,
Flesherton.

SpeciaL  AwarD (for Artistic Accompanymg) M)ss Jennie Williams,
~ Toronto.

TEACHERS' CERTIFICATES‘
Misses Annie Anderson, Berlin Mabel Bastedo, Toronto; Florence Haworth,

. Toronto; Minnie Moore, Orillia; Ella J. Martin, Guelph ; May O’Hara, Toronto

Birdie Rose, Welland ; Alice H. Roger, North Pelham; Jennie E. Williams'
Toronto ; Mildred E. Fisher, Portland, Maine ; Mabel Tait, Bowmanville ; Cassie
V! Russell, Berlin ; Margaret E. Marshall Orangevllle

NorMAL TRAINING CLASS FOR Tm\cnzns —Misses Eva Moffatt, Gananoque ;
" Cassie V. Russell, Berlin; May O'Hara, Florence Haworth, Toronto; Alice H.
Rogers, North Pelham; Maude Burt, Mabel Bastedo, Eugene Maxwell, Jennie
Neilson, Jennie E. Williams, Toronto; Annie Anderson, Berlin; Nellie Kennedy,
Toronto ; Minnie Moore, Orillia; Ella J. Martin, Guelph ; Birdie Rose, Welland ;

Mildred E. Fisher, Portland, Maine ; Mabel Tait, Bowmanville,
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THIRD YEAR!

Miss Bessie Austin............. Simcoe
“ Fannie Eadie............ Toronto
“ Nellie Kennedy.......,.¢Toronto
** Helen E. Mullin....,.. Hamilton
‘* Jennie E. Neilson........ Toronto
*  Evangeline Odery... ..... Toronto
* Lillian A, Robertson..... Toronto
*  Ethel Fosdick,.......... Toronto

SECOND YEAR.
FIRST-CLASS HONORS.

Miss E. A’ Burgess............ London
¢ Helen E. Mullin.......Hamilton
" Helen G. Mitchell......... Milton

Winnifred Garrioch..,North Bay
Helena Slaght (second-class hon-
ours,)

SECOND YEAR,

PASS LIST. J

Miss Nellie Broughton....... Bradford
*“ Lillian McCracken....... Toronto

* Sophy Robinson,.......... Orillia

“ May Locki®............. Toronto

Janet Douglas Grant...St. Mary's
Matde Inez Plummer. ... Toronto
FirsT YEAR.
FIRST-CLASS HONORS.
Miss Gertrude Anderson......... Berlin

*  Adelaide D. Armstrong, Lloydtown
Mr. George D. Atkinson..... Caledonia

ORCHESTRAL AND ORGAN SCHOOL.

“

“

e A

PIANO DEPARTMENT

. Miss Lillian Porter............ Toéronto
** Nellie Packert.......... Stratford
N Mr. John Alex. Riddell.......Arnprior
Miss Maggie'Sill .......c000veens Jarvis
FirstT YEAR.
SECOND-CLASS HONORS.
| Miss Carrie A, Anderson......Toronto
* Edna Abbey...... Port Dalhousie
‘* Ina M, Bucke............London
‘ Carrie A, Blair........North Bay
‘* Angela Breen.. .........Toronto
“ Edith M. Qavis.......... Toronto
“OoCarn BROW . e ... Toronto
** Edith A. Humphreys..... Toronto
“ Ellp-Maxwalliiooiiioose
¢ Edith A, Mayfield..
“ Adeline Rickaby
‘ Alice J. Thompson....... Toronto
FirsT YEAR.
PASS.
Miss Janet Cowling............ Hollen
+ * Lucy Clarke..... Veideede Toronto
*  Winifred E. Douglas..... Toronto

Bella Ellis, 7.\ .....00v. a0
“ Mabel Ellis
* ¢« Aimie Flavélle........... Lindsay
** Maggie J. Gray...... Port Credit
Mr.Alex. J..Grant....... East Toronto
Miss Victoria Gilday...:..... * Toronto
“ Marion Gray......... Port Credit

Charlotte Gilchreise.. ... Welland

Mr. Ernest A. Humphriés.. ... . Parkhill
Miss Carrie L. Hartman. ...Clarksburg

Miss Lizzie Blackhall......... Toronto '| {fnnie Handley............Orton
‘ Hattie M. Brown........ Toronto * E. Mabel Humphrey, ..Toronto
** Laura Brodigan......... Toronto L L T e Tqronto
¢ Ella Bdmonds,.......i . Alliston * Dottie Marie Lamont.. ..Toronto
‘' Florence Ellis............ Torento “ Florence Love..... .00 Toronto
‘* Lucilla Harris ....Courtland “ Aida McClain....... Owen Sound
* Violet Hine........ ....Toronto “ Maggie May Northcote, Oakwood
‘ Annie K. McCrea........Omemee “ Sophy T. Robinson........ Orillia
*  Louise Muffitt....>. ..... Toronto *“  Angelia' Rumpth ........ Toronto
“Hdith B Ml Toronto * E, M. Sargent..... " Trent Bridge
* Mima MacLean........... Orillia * Maude M. Strong........ Toronto
THEORY DEPARTMENT..
THIRD YEAR.
HARMONY, COUNTERPOINT, CANON AND FUGUE, INSTRUMENTATION.
Miss Mabel Bailey....... ....Kingston | Miss Emmabel Mudie........ Kingston
Rl e el PSRRI Fergus * Cassie V. Russell.......... Berlin
Mr. Ernest Humphries Parkhill “ Mabel Tait,...... .+ .. Bowanville

Miss Ethel Husband......... .To;onto

[
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s HARMONY.

| SecoND YEAR, i
Miss Cecil Griffin........ .....Fergus | Miss Janet Grant........... St. Mary's

Miss Mabel Tait....... ... Bowmanville | * Louise Muffitt........... Toronto

Mr. Ernest Humphries....... Parkhill | ¢ Aida McClain....... Owen Sound

Miss Emmabel Mudié. .......Kingston | * Jennie Neilson’.......... ’ljoromo

« Ella J. Martin...........Guelph | ‘- Maude Plummer......... Toronto

« Annie Anderson............Berlin | * Alice H. Roger....North Pelham

* Mabel Bastedo.......... Toronto * Birdie Rose...........c.. Welland

1 * Carrie Blair.......... North Bay | * Jennie Williams......... Toronto

* Mildred E. Fisher. . Portland, Me, * Ethel Sharpe............ Dresden

COUNTERPOINT.
SECOND YEAR.

Miss Mabel Bastedo.......... Toronto | Miss'Birdie Rose............. Welland
¢ Carrie A, Blair........ North Bay “ Jennie Williams......... Toronto
“ Mildred E. Fisher. . Portland, Me. “ Ethel Sharpe......ces0s Dresden
4 Lanet Geant o oo oaoen ..S5t. Mary's “ CecilGelflin.,....co0000s0 Fergus
il "L TR Clarksburg “ Mabel Tait,........ Bowmanville
‘¢ Louise Muffitt........... Toronto | Mr. Ernest Humphries..,.... Parkhill
* Aida McClain....... Owen Sound | Miss Emmahel Mudie........ Kingsten
s {:nnie Neilson........... Toronto « Ella J. Martin.,..........Guelph
° aude Plummer.......,.Toronto “ Annie Anderson........... Berlin
* Alice H. Roger....North Pelham 4

HISTORY.

SECOND YEAR.

Miss Cecil Griffin.............. Fergus | Miss Louise Muffitt........... Toronto

2 Mabel Talte.eoios s Bowmanville “ Kida McClain...... Owen Sound
Mr. Ernest Humphries Parkhill . * Maude Plummer.........Toronto
Miss Ella J. Martin........ ..Guelph ** Nellie Kennedy.......... Toronto

“ Annie Anderson...y........ Berlin “ Alice H. Roger..... North. Pelham

* Carrie A, Blair........ North Bay * Birdie Rose........... .. Welland

¢ Mildred E. Fisher. . Portland, Me, * Jennie Williams........, Toronto

*  Janet Grant St. Mary's ‘" Ethel Sharpe,.........., Dresden

Clarksburg
ELEMENTARY THEORY. L

** Ethel!Keys

Miss Louise Ayres............ Toronto | Miss Janet D, Grant........ st Mary's:
* Carrie Anderson. ........ Toronto “ Margaret Hendfy........ Toronto
Mr. George D. Atkinson. .., . Caledonia ‘*  Jennie Handley........:... Orton
Miss Gertrude Anderson. ....... Berlin “ Carrie L. Hartman .".,,Clagksburg
* Carrie A. Blair,.. ™. North Bay ‘* Lucilla Harris. . ...Coyrtland
. AngelaBreen,........... Toronto * Violet Hine,.... 5 ..1!‘orom.o '
¢ Dora Bonnard. ... .... Yale, Mich, * Leon Irwin.,.... ... Toronto"
‘* Frankie Bower . ... ....Toronto | Mr, Henry Jordan............Toronto
‘ Tnecy Clarke, ......... .00 Toronto | Miss Marion Love..... . ......Toronto
by o1, U RS B Toronto * Eva Moffatt..........
* Lulu Embury........ ... Toronto “ Eugene Maxwell. )
‘* Annie Flavelle. .......... Lindsay ‘ Helen E. Mullin..

S RPLEarhes, . Toronto “ Anna McCrea,..........
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ELEMENTARY THEORY (Continued)

Mlss Maggie M. Northcote. .
Evangeline Odery..
Adeline Rickaby
Birdie Rose

.Oakwood
. Toronto
Toronto

Welland

Margaretta Sargent, Trent Bridge |

| Miss Florence A. Scott.

&rs. Kate T. Smith. .

Miss Marion Switzer,
Florence Skirrow
Stella Wallace. .

. Brampton
. Toronto
Dresden
.Toronto
Lindsay

HARMONY DEPARTMENT

FirsT YEAR,

Mr. George D. Atkinson.. ...
Miss Carrie A. ‘Anderson
Mr. Albert Brent.. ...
Miss Lizzie Blackhall...
* Carrie A. Blair North Bay
* Lulu Embury Toronto
Mildred E. Fisher..Portland, Me
Janet Grant...... ... St. Mary's
Nellie Kennedy . .. . Toronto
Lucilla Harris ..Courtland
May Lockie Toronto
Marion Love. Toronto

Caledonia

Toronto
.. Uxbridge
.Toronto

| Miss Helen E. Mullin Hamilton

* KEugene Maxwell.. .. Oshawa
Helena G. Mitchell.. Milton
Jennie Neilson .. Toronto
[ Evangeline Odery .. Toronto
| Mrs, Kate Smith Toronto
| Misg Cella Sparrow . +.. Toronto
Marion Switzer...... . ..Dresden
Birdie Rose Welland
Edith Zimmerman.....,.Toronto
Jennie Williams......... Toronto

COUNTERPOINT. 3

FirsT
Miss Mabel Long
** Florence Nauffts........
Kate Rodgers..
* Ethel Treble..
Mr (,Lorge D. A(kmsun
Miss Carrie A. Anderson
Mr. Albert A. Brent
Miss Lizzie Blackhall.
« _ Carrie Blair ..North Bay
* Lulu Embury. .Toronto
¢ Mildred E, F isher.. I ‘ortland, Me
* Janet Grant ..St. Mary's
“ Lucilla Harris Courtland
** May Lockie.. Toronto

Toronto
Toronto
Toronto
.Toronto
..Caledonia
Toronto
Uxbridge
Toronto

YEAR. S
.Toronto
Toronto

Miss Nellie l\e-nmdy
‘* Marion Love..

«. Helen E. Mullin Hamilton

* Eugene Maxwell... ..Oshawa

‘" Helena G. Mitchell.. . Milton

‘* Jennie Neilson Toronto

| ‘' Evangeline Odery .Toronto

| Mrs. Kate Smith. ... .+ . Toronto

| Miss Marion Switzer, .. Dresden

| ' Cella Sparrow .. Toronto

* Birdie Rose. ... Welland

| Edith Zimmerman......Toronto

l “ Jennie Williams, . Toronto

HISTORY.

FirsT
Miss Carrie A. Blair North Bay
= {V:Imet (L S IRTRN St. Mary’s
ildred E, Fisher..Portland, Me.
Welland
.. Toronto

* Birdie Rose

*  Nellie Kennedy .. ..

¢ Carrie A. Anderson
Mr. Geérge D. Atkinson
Miss Nellie French. ... Toronto
..Uxbridge
Miss May Lockie Toronto
¢  Mabel Long
“ Marion Love.....

YEAR
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ORGAN DEPARTMENT.
Seconp Year.—Misses Ella J. Martin, Guelph ; Ethel Sharpe, Dresden.

FirsT YEAR.—Misses Louise Ayres, Toronto; Florence Scott, Brampton,

VIOLIN DEPARTMENT.

First YeAR.—Misses Gertrude Gibbs, Toronto ; Effie Houghton, Thornhill ;

Marion 8t. Croix, Mabel Long, Toronto,

VOCAL DEPARTMENT.

Seconp YEAR.~—Mr., James Richardson, Torbnto.

FirsT YEAR,—Misses Ella Gross, Lindsay ; Angelia Rumpth, Toronto; Florence
A. Scott, Brampton ; Blanche Walters, Lindsay ; Florence Easton, Sturgeon Point ;
Nellie Corneil, Lindsay ; Florence C. Westacott, Toronto ; Eilein Millett, Toronto;
Maggie M. Northcote, Oakwood,

ENSEMBLE PLAYING.

Piano Concertos wiTH ORCHESTRA.—Miss Cassie Russell, Berlin; Miss
Nellie Kennedy, Mrs. A, W. Austin, Miss Ethel Hugband, Miss Lillian Landell,
Miss Fannie Sullivan, Toronto.

¥
Scrorarsuips, THeory.—Mr. G. D. Atkinson, Caledonia. PiaNo.--Miss
Bessie Austin, Simcoe; Miss Frankie Bower, Toronto.

PartiAL ScHoLARrsHIPS, VOCAL.--Mr, Dancy, Mr. Flint, Mr. James Richard-
son, Miss Mabel Chester, Miss Cavers, Toronto.

OxGAN.—Mr. Brent, Uxbridge
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Specimen Programmes.

Ensemble and Vocal Recital in College Hall, June 20th, 1895, by

pupils of Mr. F. H. Torrington, assisted by Mrs. Adamson and :
Herr Rudolf Ruth. 5

1. Piano,. Violin and 'Cello, Trio, Opus 16, ¥adassohn—Master A. D, Jordan
piano ; Mrs, Adamson, Violin ; Herr Ruth, 'cello. (‘Allegro, tranquillo
—Andantino—Allegro Grazioso—un poco meno mosso—Finale.)

1liott.

3. Piano, Violin and 'Cello, Trio, Opus 14, Hummel—Miss Husband, piano;

Mrs. Adamson, violin ; Herr Ruth,/cello. (Allegro Agitato—Andante—
Finale—Presto.)

2. Vocal, * Bid Me Discourse,” Bishop—Miss

4. Piano, * Concertstucke,” Weber

Miss Lillian Landell. Second piano
accompaniment, Miss Fanni

ullivan.

5. Vocal, " Sogna,” Schira—Mrs. McGann,

6. Piano and Violin, * Sonata,” Kucken—Miss Tait and Mrs. Adamson,

7. Piano, Fantasia Impromptu in C.sharp minor, Chopin—Miss Husband.

8. Piano, Polacco Brilliante, Weber—Miss Nellie Kennedy,

9. Vocal, * Beauty's Eyes,” Tosti—Miss Herson,

10. Piano, Berceuse, Chopin—Master Albert Jordan,
11. Vocal, '* On, Mighty Pens" (Creation), Haydn—Miss Louise McKay.

12. Piano, Staccato Caprice, Vogrich—Miss Florence Turner.

Closing Concert held in Massey Hall, June 27th, 189%.

1. Quartette Vocal, ‘' Mezza Nolte” (Martha), Flotow—Miss McKay, Miss
Lund, Mr. Sherlock, Mr, Carnahan.

2. {Piano Solo, ** Air Varie,” Chaminade—Miss Gunther.

3. Vocal, ** Bid Me Discourse,” Bishaf—Miss Glover,

4. Vocal, * Ernani Involami,” Verdi—Recit. and Aria—Miss Susie Herson.
5

. *Piano, Concerto in G minor (with orchestra), Mendelssohn—Miss Florence
Turner. (Andante and Finale.)
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6. Vocal, *I Dreamt,” Schira—Mrs. J. N. McGann.
{ Piano, Concerto .in F-sharp minor, Reinecke—Mrs. Fred Lee (Adagio—
Finale.) Second piano accompaniment, Mr. Field.

8. Vocal, * The Lost Chord,” Sullivan—Miss Mima Lund.
. Vocal, '* The Yoeman's Wedding,” Poniatowski—Mr. H, P. Stuchbury.

9

10. *Piano, Concerto in C minor (Reinecke Cadenza), Beethoven—Miss Alice
Mansfield. (Orchestral accompaniment.)

11. Vocal, ** On, Mighty Pens” (Creation), ‘Haydn—Miss Louise McKay.

12. Reading, * The Painter of Seville;”’ Wilson—Miss Annie A. Richardson.

, 13. Trio Vocal, '* Vienni al Mar,” GordfrnrcieMiss McKay, Mr. Sherlock,

Mr. Carnahan.

14. *Piano, ‘ Concertstucke,”” Weber—Miss Lilian Landell. (Orchestral
accompaniment. ) e

15. Vocal, ‘* When Other Lips " (Bohemian Girl) Balfe—Mr. ]J. M. Sherlock.

16. Piano, Concerto, Opus 85, Hummel—Miss Fannie Sullivan. (Rondo last
movement.) With Orchestra.

17. Vocal, * Honor and Arms” (Samson), Handel—Mr. Frank Burt. With

Orchestra.
. {Piano, Rhapsodie, No. 2, Liszt—Miss Catharine Birnie

Vocal, ** Una Voce Poco Fa” (Il Barbiere di Siviglia), Rossini—Miss Gertie

19.
Black. {

20. Vocal,  The Carnival,”” Molloy—Mr. Carnahan, :

21. {Piano, Concerto in G minor, Saint Sens—Miss Minnie Topping. Second

piano accompaniment, Mr. Field

*Pupils of Mr, Torrington.
1Pupils of Mr, Field.

¢

Piano recital given in the College Hall, June 11th, 1895, by pupils
of Mr. H. M. Field, assisted by vocal pupils of the College
of Music.
1. Pianos (two), Gavotte, with variations, Gluck-Reinecke—The Misses Scarth

and Carter. \
A\

2. Vocal, " The Carnival,” Molloy—Miss Gertrude Smith.

A A ¥
3. Piano, Sonata Opus 13 (First Movement), Hummel—Miss Austin.

4. Vocal, “ M’Appari ” (Martha), Flotoi—Mr. H. C. Johnson.

10

b @ &

12,

13,
14
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. Piano, Barcarolle, Nevin—Miss Scarth.

. Vocal, * Angels Ever Bright and Fair,” Handel—Miss C. Doherty.

{a. * Consolation," Lisst)

. Piano (6. Prelude, Chopin | —Miss Carter,

. Piano, Concerto in D minor, With Reinecke Cadenza (First Movement),
(Orchestral accompaniment on second piano ) Mozart—Miss Mary Mara.

. Piano, “ La Fileuse," Raff—Miss Taylor.
. Vocal, ¢ Persian Serenade,” Colyn—Mr, H. P. Stutchbury.

y a. “Album Leaf,” Grieg ol
' P‘a“"{b. “ Spinning Song,” Mendelssohn }‘M‘SS Stone

erlock, Platis {a. ‘“ Where Blooms the Rose,” Clayton-Yohns | —Miss Gertie
I b. * Snowflakes,”” Cowen Black.

hestral . Piano, ** March Militaire,” Schubert- Tausig—Miss Mary Mara.

¥ . Vocal Quartette, ** Good-night " (Martha), Flofow—Miss Idle, Miss Flower,
erlock. “ Mr. Johnson and Mr. Stutchbury.

do last I

With Organ Recital by Mr. Albert D. Jordan, Pupil of Mr. F. H. Torring-
. ton assisted by Miss Lund and Mr. Sherlock, pupils of Signor
Tesseman.

. Hallelujah Chorus (Messiah), Handel

. Grosser Religioser Marsch, Lux.

. Chorus Magnus, Cappoci.

Sws . Vocal, “ Ask Me No More,”” Albert D. Yordan—Mr. Sherlock.
. Cantilena, Rheinberger.
, Marche Funebre and Chant Seraphique, Guilmant.

; . “ Di Profundi,” Verne—MTr, K. D. Patrick.

‘pupll§ . . “ Last Rose of Summer,” Buck.

ollege . Berceuse, Guilmant.
. “St. Ann’s Fugue," Bach,

s Scartn . Vocal, * Lead, Kindly Light,”” Albert D. ¥ordan—Miss Mima Lund.

\

N . Sonata No. 3, Mendelssohn.

. Andante, Buck.
. Offertoire, Wely.
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Vocal Recital at the Pavilion Music Hall, Thursday evening, June
6th, at 8.15 o'clock, by pupils of the College of Music, assisted
by Misses Sullivan, Topping, Massie and Stonier, Mr. Albert
Jordan, and Mr. George Fox, Violin Virtuoso.

1. Vocal Duo, *Excelsior,” Balfe—Mr..H. C. Johnson, and Mr. H. P.
Stutchbury.
. Vocal Waltz, * Il Bacio,” Arditi—Miss Gertrude Smith.

. Recit. and Ballad, * Scenes That Are Brightest” (Maritana), Wallace—
Mrs. S. R. Walker.

. Song *Ave Maria,” Bach-Gounod—Mrs. Jennie Mantell,  voice; Miss
Sullivan, harp ; Miss Massie, 'cello, and Mr. Jordan, organist

. Song, * Une Nuit de Mai,” Goring-Thomas—Miss Ella Ronan.

. Piano Solo, ‘' Cachucha-Caprice,”” Raff—Miss Fannie Sullivan,

. Aria, “ M’A[;)pau"\”j (Martha), Flotow—Mr. W, E. Rundle.

. Violin Solo, Legen
. Cavatina, ** Dio PoSsente '’ (Faust), Gounod—Mr. H, P. Stutchbury.

e and Ungarische Rhapsodie, Hille—Mr. George Fox.

. Vocal, ‘ Santa Maria," Faure—Mrs. J. C. Smith; Miss Stonier, Violin.;
Mr. Jordon, Organ,

. Ballad,  The Voice I Love," Lady Arthur Hill—Mr. H. C. Johnson.

a. ** Answer,”" Robyn,

: Songs{b. * Down the . Burn,” Old Scottish Song }Miss Agnes Forbes,
Violin Obligato—Miss Stonier, s 2

. Cavatina, * Una Voce Poco Fa " (Il Barbiere di Siviglia), Rossini—Miss
Gertie Black.

. Piano Solo, ¢ Campanello,” Lisst—Miss Minnie Topping.
. Song, ' Vocal Waltz,"” Pattison—Miss Theresa Tymon.

a. Adagio Pathetique, Godard,

- Violin Solo {b. Valse Capriccio, Wieniawski,

}Mr. George Fox.
. Rec. and Cavatina, * Nobil Signor ” (Gli Ugonotti), Meyerbeer—Miss May
. Flower, :
18, Vocal, Staccato Polka, Mulder—Miss Elda Idle.'
19. Ballad, ** Come Where the Lindens Bloom," Buck—MTr. R Dobherty,

20. Quartette, ‘* Bella Figlia" (Rigoletto), V erdi—Mrs. J. C. Smith, Miss May
Flower, Mr. Johnson and Mr. H. P. Stutchbury.
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Song Recital, given in the Pavilion, May 6, 1895, by pupils of
Signor Tesseman assisted’ by Mrs.. Lee, Miss Mara Miss
Massie and Cello Quartette.

; Vocal, “ Come to Me,” Denza—Miss May Taylor.

Piano Recital by Pupils of Mr.. H. M. Field, assisted by Vocal
Students of Signor Tesseman, given in the College Hall,
May 21st. 1895. ~ i ‘ |

I,

Piano, Polonaise, Liss¢t—Miss Minnie Topping.
Vocal, ".Good—bye" Tosti—Miss McPherson.

Vocal, ** She Wandered down the Mountain Side,” F. Clay—Mi;s Effie
Glover, :

Vocal, ‘* When Other Lips” (The Bohemian Girl), Bal‘fe—Mr. J. M.
Sherlock,

) a. Berceuse, Klengel § 3
Cello {b Etude Capnce Goltermann }sts Massie. 2

Vocal Duet, * Love and War,” Cooke—Messrs. Sherlock and Carnahan.
Piano, Rhapsodie, Liszt-—Mrs. F. Lee.
Vocal, ¢ Ballad Dreams,"’ Streleski—Miss Jarvis.

Vocal, * The Golden Promise

b Lane—Miss Mima Lund.

Piano, Valses (Faust), Gounod-Lisst—Miss Sullivan.

a. ** Dio Possenti” (Faust), Gounod
Vocal {b ‘- On the Rolling Deep,” Verne }Mr Carnahan.

'Cello Qua('tette Religiose, Goltermann—Mr. Hahn, stses Massie,
Fletcher and Domville.

Vocal Trio, **Ti Prego." Curschman—Miss McPherson, Miss Lund and

Mr. Sherlock. Miss Ethel Husband' and’ Mr. Albert Jordan,
Accompanists.

Piano, Concerto in G minor, Handel—Misses Boultbee and Martin
(Arranged for two pianos—three movements.)

Vocal, ** The Golden Promise,’”” Lane—Miss Mima Lund.

Piano {Z ‘,: igrggnggg%;, }Henselt—Miss Carter.

Vocal, ¢ When Other Lips” (The Bohemian Girl), Balfe—Mr. J. M.
Sherlock. :

:  Minuet," Bocherini-_‘}'oseﬁy,} :
Piano {“ Legeud’e," Stojowski, Miss Ball.
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6. Vocali“ Love and War," Cooke—Messrs, Sherlock and Carnahan, Recitl
7. Piano, Concerto in E-flat; Mosart—Misses Birdie and Ball. (For two the
pianos—Last movement with Reinecke-Cadenza.)
i ;O
3 “ La Fileuse,” Ra{f } X tost
8. Piano {“La Piccola,” Leschetitsky Miss Birnie. . 2.+
9. Vocal, *“ Come to Me,” Denza—Miss May Taylor. 30
10 Piano, Impromptu D-flat, Schubert—Miss Boultbee, 4\
11, Vocal, *“ On the Rolling Deep,” Verne—Mr. Carnahan. N 5 1
Piano, * Waldesrauschen,” Liszt—Miss Birnie. 6.
. 7. 1
'Cello and Piano Recital by Pupils of Herr Rudolf Ruth, assisted
by Vocal Pupils of Signor Tesseman: and others, given in &
College HallyMay 8th, 1895.
»
1. -’Cello Quartette, Religiose, Goltermann—Miss Massie, Mr, Hahn, Misses 9. 1
Fletcher and Domville. ’
'Cello and Piano, Sonata, D. major, Mendelssohn—Misses Massie and
Cowley.
4 “Voeal, ¢! Shg Wore a Wreath of Roses,"” Knight-—Mgss Alice McCarron. PIHY\;I
4. 'Cello, Romanze Intermezzo, Goltermann—Miss Lois Winlow. Piano s g
Accompaniment, Miss Mabel Hicks. ]—’
4 14 /
§ (Impromptu, Op. go, No. 4, Schubert,) .. y ¥ f I
35 P'an? | Paganini, Etude No. 2, Schumann, }MISS E. Cowley. P A
6. Vocal, “Mia Piccirella’ (Salvator Rosa), Gomes—Miss Theresa a5k
Tymon,
7. Piano, Theme and Variations, Mosart (from Sonata A majdr)—Miss : fln
Renaud, : %
8. ’'Cello and Piano, Fantaisie, Kummer—Mr, Paul Hahn. Piano Accom- 44
paniment, Mrs. Fred Lee. s I
9. Vocal, " Lascia Chio Pianga," Handei—Miss Lulu Dundas. 7 o
. a. Impromptu, Op. 142, No. 2, Schubert, .. :
10. Piano {b. Des Abends, Schumann, anss Mabel Hicks. 8%
. a. Berceuse, Klengel, g 3 :
11. 'Cello {b. « Am Springbrunnen,” Davidoff }MISS L. Massie. Piano :
Accompaniment, Mrs. Fred Lee. o
12.  Vocal, **Three Fishers,” Hullah—Miss McPherson. 83
13. Piana, Sonata, Op. 14, No. 1, Beethoven—Miss Cowley.
s

14. 'Cello Quartette, Notturno, Goltermann—Mr. Hahn, Misses Massie,
Fletcher and Domville.




,v/

ORCHESTRAL AND ORGAN SCHOOL.

Recitzleb():roﬁgg‘ielsl{ozﬁl?\’lr. F. H. Torrington, May oth, 1895, given in
Two Pianos, Duo Brilliante, Mohr—Miss H‘usbnnd and Miss Tate
Vocal, “ Patria,” Mattei—Mr. F. H. Burt
Piano Solo, Hexentanz, McDowell—Miss Florence Turner.
Vocal, * Beauty’s Eyes,” Tosti—Miss S. Herson.
Piano Solo, Nocturne, Brassin—Miss Tate.
Vocal, “ Ava Maria,” Giorsa—Mrs. McGann.

. Piano, Concerto in C minor (rst Movement):with Reinecke Cadenza,
assisted i Beethoven—Miss Mansfield.

jiven in Vocal, Recit. and Air, * With Verdure Clad” (Creation), Haydn—Miss

Louise McKay.

in, Misses . Piano, Concerto in G minor (two Movements), *Mendelssohn—Miss
Florence Turner.

assie and *Accompaniment on second Piano by Miss Sullivan, 5

NeCaron: Piano Recital, given in the College Hall, February 28th, 1 895, by
Pupils of Mr. H. M. Field, assisted by Mrs. Dreschler Adamson,
I—}err Ruth, 'Cello, and vocal pupils. v

r.  Piano

; 1./' Piano and Strings, Trio in F, Opus 42 (Two Last Movements), Gade-~
4 Piano, Miss Topping; Violin, Mrs. Adamson; 'Cello, Herr Ruth.

Theresa ] . Piano, Sonata, A-flat, Opus 26 (First Movement), Beethoven—Miss
Mary Mara.

jdr)—Miss . Vocal, * Wie der Dammrung Morgenrtoth,” Cantor—Mrs. Walter Smith.

Piitio {a. ‘“ La Piccola,” Leschetitzky. )

b. Scherzo, B minor, Chopin. fM‘S? Mingie Topping::

10 Accom- ,
Piano, Concerto in G minor (Two last movements with two pianos),
Mendelssohn—Miss Katharine Birnie. )
Duo Vocal, ¢ Still as the Night,”” Gotze—Mrs. Walter Smith and "Mr.
H. P. Stutchbury.

a. Liebestraum, Liszt. 4 .
b. Air de Ballet, Chaminade. }Mlss Gunther.

Vocal, * Good Night Farewell” ('Cello Obligato), Kucken—Mr. H. P.
Stutchbury.
Piano, March Militaire, Schubert- Tausig—Miss Mary Mara.

Piano, {

3s Massie, i =y
Piano, * Waldesrauschen,” Lisst—Miss Katharine Birnie
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Viélin Recital in College Hall by Phpils of Mrs. Dreschler Adan}son,
assisted by vocal students. / .

1. String Quartette, L'Arrivée, Alard—Misses L.\ Adamson, Téaylor, St.’

Croix, Messrs. Newton, Jordan, Torrington,.and Mrs. D. Adamson.

Vocal, *“ The Bells .of Lynn,”” Arthur E. Fisher—Miss May Flower.
_With String Quartette Accompaniment—Mrs. Adamson, Mr. Newton,
Miss Taylor, Miss Massie.

Trio, Molto allegro -ed agitato, Mendelssohn—Misses Sullivan, L.
Adamson, and E. Massie. / By

Vocal, * Sing, Smile, Slumber,” Gounod—Miss Elda Idle. Violin
/éﬂb]igato-—Mrs. Dreschler Adamson.

Duet, Concertante, Dancla—Miss L. Adamson and Miss Taylor.
Duet, ‘ The Sailor Sighs,” Balfe—Miss Flower and Mr. H. C. Johnson.

String Quintette, Allegro vivace, Mendelssohn—Mrs. D. Adamson,
Misses L. Adamson, Taylor, E. Massie and Master Jordan.
7z §
Recital given in the College Hall, January 31st, 1895, by pupils of
Mr. F. H. Torrington. !

+ a. Skizzen, Mo;skawski : :
1. Piago, {b. Impromptu in C-sharp minor, Chopin }Mlss McLau.ghhn.

2. Vocal, ¢ Angels Ever Bright and Fair,"” Handel—Miss Elliott.

Piano, { ‘bl E\?H:Ll:vﬁzglf Schumann—Miss Mansfield.

Vocal, ** Sogna d' Amour," Grieg—Mrs. McGann.

'Pig.no, Valse, E-flat major, Moskowski—Miss Turner.

Vocal, Cavatina, * Queen of Sheba,”’ Gounod—Miss Herson.
Piano, Tocatta, Sgambati—Miss Landall.

Two Songs | ¢ | Sweet Kildare," Ad"m}——Miss McKay.

& **Fairyland,” Cowen
9. Piano, Valse (Faust), Gounod-Liszt—Miss Sullivan,

An Evening of Readings by Mr. Grenville P. Kleiser, assisted by
Mrs. Walter Smith, Mrs. F. H. Herbert, Misses Flower and
Idle, Vocalists ; Miss Topping and Miss Husband, Pianists.

1. Piano, Polonaise in A, Chopin—Miss Ethel Husband.
2. Reading, * The Hat,” Coquelin.
3. Vocal, * The Dear Home.Land,” Slaughter—Mrs. Walter Smith.

Ry
Vi
R
Pi
R
Vi

R
Vi

In Mass

1.. Pi
Vi

Vi
Vi

Pi

Vi
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5 N\, : .
lan}son, g Syl 5
| *

Readmg. Scenes from *¢ King John,” Shakespeare.
Vocal, * Good-bye,” Tosti—Miss May Plower

ylor, St.’ ' i
!moson, . Reading, The Masquerade,” Saze.

Fl.ower. . Piano, Variations in E-flat; Chopin—Miss Minnie Topping.
Newton, ~ . Reading, Scenes from ‘* Rip Van Winkle.”” Boucicault. .

Vocal, *“ My Heart at Thy Sweet Voice,” " (Sanison and Delila), Saint-
Sdens—Mrs. F, H, Herbert. & e :
Readir-]g, “On the Rappahannock,” Sufnmervi[lt" With piano “accom«
Violin paniment.
11. Vocal, Staccato Polka, Miilder—Miss Elda Idle.

Johnson In Massey Music. Hall. Closing concert.

Adamson, . Piano and Orchestra, Capriccio Brj]liante, Op. 22, Mendelssohn— Miss
Florence Turner. .
. Vocal Duo, “ Of Fairy Wand " (Maritana), W allace—Miss Mgud Snarr
A . .
»uplls of and Mr. Richardson.

Violin, Adagio, from Concervto, Viotti—Miss Yokome.
Vocal, with Violin Obligato, ‘“Ave Maria,” Millard—Miss Susie
wghlin. Herson and Mr., Welsman.

Piano and Orchestra, Concertstucke, Op. 92, Sciumann—Miss
McLaughlin.

Vocal, I Kngw that My Redeemer Liveth’ (Messiah), Handel—Miss
Louise McKay.

Piano and Orchestra, Polonaise, Op. 22, Chopin— Miss Dease. -

Vocal, * On Mighty Pens (Creatioh), Haydn—Miss Maude Snarr.

Violin, 7th Concerto, 1st movement, DeBeriot—Mr. Frank Welsman.

Vocal Duo, “ O Maritana " (Maritana), Wallace—Mrs._ McGann and
Mr. Rundle. s

Vocal, *“ Gypsy Chorus **=(Bohemian Girl), Balfe—College Vocal Club.

Vocal, *“ Un nuit de Mai,” Goring-Thomas—Miss Ronan.
i o, {5 e recs Cotsgn, e # Romhig | i it
wer and . Vocal, ‘“ My Heart at Thy Sweet Voice,"” Saint-Saens—Mrs. McGann.
Pianists, . Piano and Orchestra, Op. 11, Concerto E minor (First movement), Chopin
-—Miss Fannie Sullivan.
Vocal, * For all Eternity,” Mascheroni—Miss Kimberley.
Piano and Orchestra (G gminor Concerto), Mendelssohn, Andante and
Finale—Mr, Frank WelFsman,
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Musical Evening by Piano Pupils of Mr. Field, assisted by Herr
Klingenfeld, Misses Lapantnikoff, Philp and Ruth.

Piano and Strings, Trio in G, Haydn—Miss Taylor, Herr Klingenfeld and
Herr Ruth. (o \

Piano, Sonata, No. 26, in A-flat (First movement), Beethoven—Miss
Livingston.

a. ‘** Wiegenlied,” Brahms,)

" Vocal, {b. « Ich liebe dich,” Grieg, | Fraulein Tille Lapatnikoff.

¢ (a. Nocturne in B-flat minor, Chopin) yr.  »
Piaso, 3 « Album Leaf,” Op. 28, rieg . | Miss Taylor.

Violin, ¢ Elegie,” Ernst—Miss Yokome.

Trio, Op, 1, No. 1, in E-flat major, Beethoven—Miss Livingstone, Herr

Klingenfeld and Herr Ruth,
Piano, Faust Waltzes, Liszt-Gounod—Miss McGibbon.
Vocal, * Il Bacio,” Arditi—Miss C. Philp. 5

Piano, Concerto in C minor (with accompaniment of second piano),

Beethoven—Adagio, Allegro (Rondo), Miss Gunther.

oo Y
Ensemble Evening, given by pupils of Mr. F. H. Torrington,
assisted by Miss Stark, Mrs. Pringle and Mr. Johnson.

1. Piano, Violin and 'Cello, Trio, Op. 70, No. 2, Beethoven—Poco sosténuto
—Miss Mansfield, Herr Klingenfeld and Herr Ruth.
Vocal, * Calm as the Night,”” Bohm—Miss Lottie Stark.

Piang, Violin and 'Cello, Trio, Op. 9, Schubert—Allegro—Moderato—
' Mr. C. Latham True, Herr Klingenfield and Herr Ruth.

Piano and 'Cello, Sonata, Op. 36, Grieg—Allegro agitato— Andante molto
tranquillo—Allegro—Miss Sullivan and Herr Ruth.

Vocal, “ Murmuring Zephyrs,"” ¥ensen—Mr. H. C. ]oﬁnson,

Piano, Violin and 'Cello (Third and fourth movements), Trio, Op. 63,
Schumann—Miss Lillian Landall, Herr Klingenfeld and Herr Ruth.

Vocal, '* A Summer Night,” Goring-Thomas—Mrs. Pringle.

Piano, Violin and 'Cello, Trio, Op. 52, Rubinstein—Andante, Allegro
appassionata—Mr. Welsman, Herr Klingfeld and Herr Ruth.

Piano |
Kli

T

Musical
Co
Al
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\

y Herr Piano Recital by .pupils-of Mr. H. M. Field, assisted by Herr
Klingenfeld and He}\Ruth, Mr. Russell and Miss Ronan.

e daiand 1. Trio (Piano and Strings), Op. 42, in F, Gade—Piano, Miss Topping’;
ab \ Violin, Herr Klingenfeld ; 'Cello, Herr Ruth.
;) 2. Piano Solo, Chromatic Fantasia, Bach—Mrs. Lee.
en— Miss s -
'Cello Solo, ¢ Intermezzo,” Klengel—Mr. Charles Russell.

{a. Nocturne in F, Chopin. :
1. “Sonnett di Retraica,” Lisst, Miss Mary Mara.

Piano Solo,
Ballad, ** Mary of Argyles’ Nelson—Mr. H. C. ]ohnson.
Piano Solo. Two Studies, Op. 53, Haberbier—Miss Birnie.

; . Duet, (Piano and Violin), Sonata in F, Beethoven—(last three movements).
»ne, Herr —Miss Mary Mara and Herr Klingenfeld.

. - a. * Au lac de Wallenstadt,” Lisst. 2
Piano Solo {b. o Rigaudon,v" Raff. }Mrs. Lee.

. +Piano Solo, Variations in B-flat, Op. 12, (;'ho[)iuﬂMiss Topping.

(a. Serenade, Nevin, S
Vocal, b Sleep, Little Baby of Mine,” Dennee, } Miss Ella Ronan.

11. Piano Solo, ¢ Campanella,” Liszt—Miss Topping.

! Musical Evening, given by the Pupils of Mr. Torrington in the
‘ington, College Hall.

1. Two Pianos, Rondo Brilliante, Mohr —-Mr. C. Latham True and Mr,

b Frank Welsman,
sostenuto

2 ;
Vocal, “The Three Wishes,” Pinsuti—Miss Lulu Dundas.

a. Prazludium, Op. 27, Skarwenka,
Piano {b. Praludium in G'lBach Mr. C. Latham True.
te. Gigue, J :

oderato—
: Piano, Momento Capricciosi, Op. 12, Weber—Miss C. Dease.
nte molto .+ Vocal, “ Thou-Art My Life,"”” Mascheroni—Miss Carrie Philp.
Piano, Berceuse,in D-flat, Chopin—Miss Marion Scott.
., Mandolins and Guitars, Spanish Dances, Purkholzer—Mandolins :
Misses Hoskins, Drynan, Morrison and Grace Cope; Guitars:
Misses G. Drynan, G. Cope, Hill and Brayley. (Members of the
College Mandolin and Guitar Club.)

Vocal, ** Because of Thee,” Tours— Miss Maude Snarr.

e, Allegro a.’ Sonata, Op. 13, Beethoven,
. Piano {b Hexentans, McDowz }Mr Frank Welsman,
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Vocal, ** Ava Maria,” Millard—Mrs. McGann, Violin Obligato: Mr.
Frank Welsman.
Piano, Polonaise, Op. 53, Chopin—Miss F. Sullivan,
Piano, Tannhauser March, Wagner-Liszt—Miss Florence Turner.
Two Pianos, ** Chaconne,” Raff—Mr. F. Welsman and Miss F. Sullivan.
)
Concert, given in the College Hall by College students, upon the
. occasion of the visit of Lord Aberdeen:
A
Trio (Piano, Violin and 'Cello), Op® 70, Beethgven—Largo assaide-
expressivo—Finale, presto. Piano, Miss Mansfield; Violin, Herr
Klingenfeld ; 'Cello, Herr Ruth.

I,

Organ Solo, Fugue, G minor, Bach—Mr. B. K. Burd

Piano Selo, Berceuse, Op. 57, Chopin—MTr. Welsmary.)

- ’

Vocal, Air, “1 Know that My Redeemer Liveth’ (Messiak), Handel—
Miss Louise McKay.

'Cello Solo. Nocturne, E-flat, Chopin—Miss Massie.

Quincette (Piano and Strings), Op. 44, Schumann—Allegro brilliante-
Allegro Ma non troppo. Piano, Miss Sullivan; Violins, Messrs.
Klingenfeld, Donville; Viola, Mr. Welsman ; 'Cello, Herr Ruth.

. . la. Scherzo, Valse, Moskowsk, | nr: 5
Piano Solo 117- Polonaise, Liss?, }sts Topping.

: 1
Vocal, “Ava Maria.” Bach-Gounod—Mrs. McGann; ’Cello Obligato,
Herr Ruth ; Harp, Miss Sullivan ; Organ, Mr. True.

Quintette (Piano and Strings), Op. 114 (Trout), Schubert—Téma, Andan-
tino—varie—Finale, allegro giusto. Piano, Miss McLaughlin;
Violin, Herr Klingenfeld ; Viola, Mr. Welsman ; ’Cello, Herr Ruth ;
Bass, Mr. Dillon.

Ensemble Evening, in the College Hall, by pupils of Mr. F. H.
Torrington, assisted by Herr Klingenfeld and Herr Ruth.
‘* Art and Science bind together the best and noblest of men."—Beethoven.

1. Piano, Violin and ’Cello, Trio No. 7, Beethoven—Allegro moderato—
Scherzo allegro andante 'caqthbile—Allegro moderato—Presto. Miss
Cowley, Herr Klingenfeld and Herr Ruth.

2. Vocal, *“ The Child’s Vigil,” Moir—Miss Lulu Dundas,

3. Piano, Arabesque, in C major, Schumann—Mr, Chas, True.

Music:
H
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Piano and Strings, Trio, Spokr (one movement), Adagio. Mr. Welsman,
Herr Klingenfeld and Herr Ruth,

(a. *“ Romanza com'e bello,"" \Donizetti,

Vocal, | b. * Cabbaletto si voli il primo,” Lucretia Borgia |

Mlbb Snarr

** All new phenomena in Music are the work of genius,"—R, Schumann,

sullivan, . Pianos and Strings. Quintette, Op. 81, Dvorak—Allegro, ma non tanto—
Dumka, andante con motv un puchettino piu mosso—Vivace (quasi
l'istesso ‘tempo)y—Scherzo (Furiant) molto vivace—Finale, allegro.
Miss Sullivan, Herr Klingenfeld, Mr, Donville, Mr. Frank Welsman,
Herr Ruth.

on the

assaide-
n, Herr " Musical Evening, by Piano Pupils of Mr. H. M. Field, assisted by
Herr Klingenfeld, Herr Ruth and Miss Reynolds.

Piano and Strings, Trio in C minor, Beethoven—Piano, Miss Topping ;
Violin, Herr Klingenfeld ; 'Cello, Herr Ruth,

landel— Piano Sonata in D, Op. 10, No. 3, Beethoven—Presto, Adaglo, Mrs.

Lee,

'Cello Duet, Nocturne, Schubert—Herr Ruth and Miss Massie,, Piano
rilliante- Accompanist, Miss Cowley.
Messrs.

Piano, * Tannhatuser March,” Wagner-Liszt—Miss Mary Mara.
h.

Piano and Violin, Sonata in D minor, Op. 21, Gade—Mts. Lee and
Herr Klingenfeld.

(a. Impromptu in G, Schubert

Piano 16 » Miss Birnie.

. Valse in A-flat, Moskowski,_ )

fa. * Du bist wie ein blume, Lisat

Vocal {4’ .« Une nuit de Mai,” Goring-Thomas | j Miss Reynolds

Piano, Polonaise, Lisst—Miss Topping.

Piano, Rhapsodie, No. 12, Lisst—Mrs. Lee.

the Pavilion, Horticultural Gardens, by Students of the College.

1. Capiice Brilliante, Op. 22, (Piano and Orchestra), Mmddasohn—-?lano,
Miss McLaughlin,

derato— Aria (Contralto), *“ Ah! se stinto,” Mercandante—Miss Gertie Black.

Miss a.- Liebestraum, )

Piano Solo { b. Spozalizio | Lispc"—Miss Mara.

Four Violins (Divertessment), “Sounds from the Alps,”" Gruenwald—
Miss L. Metcalf, Harry Torrington, Miss Taylor and Miss Davis,
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Concerto, C minor (First movement), (f’iano and Orchestra), Beethoven,

S.
Reinecke Cadenza—Piano, Miss Cowley.

6. Sc::nu and Aria, ‘'*More Regal ‘in His' Low Estate,” Gounod—Miss
McKay.

/ 7. Fantasia® Stucke, (Piano and Orchestra), Schumann—Piano, Miss

Sullivan,

Duo, Two 'Cellos, Ch. Schubert—Mr. Morgan and Miss Massie. ]

9. Air.~tBass), " Why do the Nations?” (Messiah\), Handel—Mr. Burt
(Orchestral accompaniment). I

o. Concerto, G minor, Andante and Finale (Piano and Orchestra), Mendels-

sohn—Miss Clara Dease,

1. Scena and Air, * Softly Sighs ' (Der Freyschutz), Weber—Miss Florence

Brimson.

o 5 (a. '* Waldesrauschen,’" Liszi | 3, m e
Piano Solo {6. Scherzo, B minor, Chopin, | Miss Topping.

3. Song, ' The Chorister,” Sullivan—Master Eddie Reburn.

°

g
4. Violin Solo, 6th Concerto, De Beriot—Mr. Welsman.

15. Concerto, F minor (Piano and Orchestra), Chopin—Piano, Mrs. Lee;
2nd Piano, Mr. H. M. Field.

Organ Recital, in the Metropolitan Church, by Mr.' B. K. Burden,
Pupil of Mr. Torrington.

1. . Sonata in D minor, Merkel.

2. Toccata in F, Bach,

3. Perlude and Fugue, Molck.

4. Barcarole, Bennett.

5. Overtyre (Tannhauser), Wagner.

Musical Evening, in the College Hall, by the College students,
assisted by Mrs. Adamson, violin, and Mr. Morgan, 'cello.

t. Trio, Op. 33, Piano, with Strings, Goldmark—Scherzo, Andante
grazioso—Andante sostennto—Allegro—Piano, Miss McLaughlin;
Violin, Mrs. Adamson ; 'Cello, Mr. Morgan.

Vocal, Cavatina (Queen of Sheba), Gounod—Miss Dundas.

N

3. Piano, " Tannhauser,” Lisst—Miss Cowley,

/
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cethoven, . 'Cello, Andante (from Congerto), Golterwnunn —Miss Massie,

; Vocal, O Ruddier than the Cherry," Handel—Mr. Burt .,
d—Miss
Quartette, No, 4, Op. 16, Piano, with Strings, Beethoven—Grave—
) Allegro ma non troppo —Andante, cantabile—Rondo—Allegro ma non
), Miss troppo—Piano, Miss Cowley; Violin, Mrs, Adamson ; Viola, Mr. Wels-
man ; 'Cello, Mr. Morgan.

'

/ . g,
ir. Burt Chamber Music Concert, in the Hall of the Normal School, by
the Detroit Phitharmonic Club, assisted by Miss F. Sullivan
Mendels- - and Miss Cowley, 1’)ianists;,/’l</[i55 Ella Paterson, sopranoy;

Mr. R. Shaw, tenor---pupils’of Mr. Torrington,
Florence J
Piano and Strings, Op,/114, Quintette, Schubert—Allegro vivace—
Andante—Scherzo~Léma and variations—Allegretto—Finale—Piano,
Miss Cowley.

** Adelaide,”” Beathoven—Mr. Shaw.
" . Fantasia for viol d'Armour, F. Karl—Walter \(oigtlander.

String Quintette, in E-flat major, Op. 33, No. 2, Haydn——Al!;g'ro"‘%

s, Lee;
X moderato, Cantabile—Scherzo; allegro—Largo sostenuto—Finale, presto.

{a. “Spring Flowers,” Reinecke,) yr:. w111 p
{6, ** In Autumn,” Weil, | Miss Ella Paterson.

R (a. Nocturne, Chopin, .

Cello | b. Serenade, Gar/{’riel, Marie, }Alfred Hoffman.

Piano and Strings, Quintette, Op. 44, Schumann-—Allegro brilliante, in
modo d’una marcia~—Scherzo, Molto vivace—Trio, l'istesso tempo
—Allegro, ma non troppo—Piano, Miss F.-Sullivan.

Jurden.

Pupils’ Closing Concert at the Pavilion Music Hall.

1. Concerto for two Pianos (First movement) with Orchestra, Mosart—Miss
Maud Kane and Miss Genevieve Canniff.

2, Vocal, *“Star of my Heart,” Densa—Miss Snarr. '

udents, 3. Concertante Duo, two Pianos, Saint-Saens—Mr, Burden and Mr.
llo. Welsman.

Andante . 4. Vocal, ** The Deathless Army,” Trotere—Mr. Chattoe.

aughlin; 5. Four Violins, Quartette, Ritter—Miss Metcalfe, Miss L. Adamson,
Master Harry Torrington and Mrs. Adamson.

6. Piano and Orchestra, Grosse Polonaise, Op. 22, Chopin—Miss Sullivan.

7. Vocal, Andante and Rondo, * Ah Non Credia,” Bellini—Miss McFaul,
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Violin and Orchestra, Andantino (second Concerto), DeBeriot—Mrs.
Weeks Church.

. (a. “Moment Musicale,” Scharwenka,) ye: . ~
9. Piano L b. Valse, Moskowski, [MISS Couen.

Vocal, ** The Message,” Blumenthal—Mr. R. Shaw.

11. Meditation, for ten Violins, Harp and Organ, Bach-Gounod—Violins,

Misses Taylor, Rogerson, Hatton, Hey, Metcalfe, Davis, Dilworth,
Adamson, Master Harry Torrington and Mrs. Adamson; Harps,
Misses Breen and Sullivan ; Organ, Miss Clarke.

Reading, ¢ How Salvator Won,” Ella Wheeler Wilcox —Miss Marguerite
Dunn.

Vocal, “ My Heart at Thy Sweet Voice’' (Sampson), Saint-Saens—Miss
Bonsall,

Violin Solo, Faust Fantasia, Alard—Mr. Welsman.

15. Vocal, * Giorno d’orre” (Semiramide), Rossini—Miss Reynolds and
Miss Bonsall.

Piano and Orchestra, Concertstuke, Weber—Piano, Miss Cowley.

Organ Recital, at the College, by Mr. B. K. Burden, assisted by
Miss Beatty and Master Eddie Reburn, vocalists.

Organ, Fugue in G minor, Bach.

(Allegro con moto, Smart.
2., Organ | First Sonata Finale, Mendelssohn.

Vocal, * Stars of Earth,” Raff-Watson—Miss Beatty. (Violin Obligato,

Mr. Welsman.)

Organ, Concerto (B dur. first movement), Handel.

Sonata, Largo e .maesiro—Allegro—Pastorale—Finale allegro assai,
Guilmant.

Vocal, * The Chorister,” Sullivan—Master Eddie Reburn.

Organ, March Pontificale, Lemmes.

Organ, Overture (Rienzi), Wagner.

Two eve
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Two evening and one afternoon Chamber Concerts, by the Detroit
Philharmonic Club, assisted by Students of the College.
These were given in the Theatre of the Normal School, by
permission of the Hon. the Minister of Education for Ontario.

PrograMME No.. 1.

Violing . Piano and Strings, Op. 70 Quintette, ¥adassohn. Allegro, energico—
lworth Adagijo sostenuto—Scherzo—Finale—Piano, Miss Sullivan.

Harps, . Voice and Violin, ** Leila’s Song ”” (Romanza), Suppe—Miss Maud Snarr
and Mr. Yunck.

guerite .. Piano and Stl‘i.ﬂgs, Op. 87~Quintette (First movement), Allegro
resoluto—Assai—H ummel—Miss McKinnon,

Strings, Op. 41, No. 3. Quartette, in A major, Schumann, Andante
expressivo—Allegro molto moderato assai agitato—Adagio molto—
Finale (allegro molto vivace).

—Miss

(Romanza, ' Com e Bello'' (Lucrezia),

b T
Vocal | Cabaletta, * Si voli il primo,” tBtllmz-—Mrs. Parker.

3 a. Andante, from Concerto, Molique,
Cello Solo { 5 Tarknibis Bobbor. ier. Alfred Hoffman,

Piano and Strings, Op. 109, Quartette, ¥adassohn—Allegro energico ma
troppo—Vivace—Adagio sostenuto—Scherzo—Finale. ~ Piano, Miss
Cowley.

7 ProGrRAMME No. 2.

<

a. Piano and Strings, ©Op. 77, Quartette—Adagio, Jadassohn. Piano,
Mr. Burden,

b. Piano and Strings, Op. 21, Trio, Dvomk;—Adagio molto e maestro—
Allegro molfo. Miss Dease.

Vocal, “ Ah ! S'Estinto” (Donnacaritea) Mercadante—Miss Roseburgh.

Strings, Quartette in E-flat- major, Carl Von Dittersdorf—Allegro—
bligato, Andante—Finale (Allegr/o vivace).

V(;cal Trio, ** Voga, Voga,” Campana—Misses Burns. Forbes and
Roseburgh.

Piano and Strings, Op. 35, Trio, Goldmark—Scherzo—Andantino.

) assal, Piano, Miss McLaughlin.

ProGraMME No. 3.
Piano and Strings, (Two movements), Goetz. Piano, Miss Kane.

Vocal, Recit. and Aria, *“ Lascia de Pianga " (Armida), Handel,—Mrs.
Klein, ;
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Violin Solo, ‘* Faust Fantasia,” Pablp de Sarasate—Mr. Wm, Yunck.

Strings, Op. 18, No. 2, Quartette in' G major, Beethoven—Allegro—
Adagio cantabile—Scherzo (allegro)—Allegro— Molto quasi, presto.

Vocal Aria, “.O Mio Fernando” (La Favorita), Donizetti—Miss Agnes
Forbes.

Piano and Strings, Op. 44, Quintette, Schumann— Allegro brilliante in
modo d’ una marcia—Scherzo—Allegro ma no troppo. Piano, Miss
Sullivan,

Wagner Evening, in the Pavilion Music Hall, Toronto Philharmonic
Society, under the direction of Mr. F H. Torrington.
Overture (Rienzi).
Recitative and Chorus of the Messengers of Peace (Act II,) Rienzi.

Duet, ‘* Like to a Vision" (Act II., Flying Dutchman) ‘ Senta,” Miss
Ryan. ‘Vanderdecken,” Mr. H. M. Blight.

Chorale (Act II1.) (Die Meistersinger).

Walter’s Prize Song, Mr. Chas. Kaiser. (Die Meistersinger).

Grand Finale (Act III.) ‘“ Hans Sachs,” Mr. H. M. Blight (Die
Meistersinger).

Introduction (Act III.) (Lohengrin).
Bridal Chorus (Act IIL.) (Lohengrin).

Prayer and Finale (Act I., Lohengrin). ¢ Elsa,” Miss Ryan; * Ortrud,”
Miss Ecclestone. * Lohengrin,” Mr. Chas. Kaiser. ‘‘Frederick,"
Mr. H. M. Blight. *The King,” Mr. E. W. Schuch.

Pilgrim's Chorus (Act IT1.) Ladies' voices only. (Tannhauser.)

March and Chorus, (Act II.) (Tannhauser.)

Lecture on “ A National Standard of Musical Pitch,” by* Prof. ]J.
Loudon, M.A,, of Toronto University, in the College Music
Hall, Music I’rogramme by College Puplls

1. ‘' Papillons,” Schumann—Miss Barr.
Song, ‘* Ah! 'tisa Dream,” Hawley—Miss Bonsall,
Sonata in D, Haydn—Miss ﬁoultbee.
Song, * Come where the Lindens Bloom,” D, Buck—Mr. Lugsdin.
Ballade in G minor, Chopin—Miss Tufford.
Cavatina, Rossini—=Mrs. Milligan.
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Public Concert, by pupils of the College, in the Pavilion Music Hall.

1. Piano and Orchestra, Caprice Brilliante, Op. 22, Mendelssohn—Miss
Wey. '

Vocal Waltz (Mireille), Gounod—Mrs. Cox.

Piano Duet, Suite Algerienne No. 4, Saint-Saens—Misses Benson and
Andrich.

Song, ‘“ Star of my Heart,” Densa—Miss Ella Paterson,

a. Prelude, Chopin,

Fiang b. Sonata Melancholique, Moscheles,

}Miss Boultbee.

Aria, " Ah! s'estinto” (Dona Caritea), Mercadante—Mrs. Weir.
Violin, I Lombardi Fantasia, Singalee—Mrs. Church.

Piano and Orchestra, Concerto in C minor, Op. 37, (First movement with
Reinecke Cadenza), Beethoven—Miss F. Clarke,

Scena and Aria, ' Softly Sighs" (Der Freischutz), Weber—Miss May
Donelly.

£ a. Barcarolle, Forsyth,
Piano {b. Prelude from E minor Suite,

} Miss Sara Ryan.

Aria, ‘* Prova mi dai lo sento,” Donisetti—Miss Ecclestone.

Piano and Orchestra, Concerto in G minor, Mendelssohn—Miss Sullivan.
Reading, * The Engineer’s Story,” Anon—Miss Houston,

Piano Concerto in A minor (Finale), Orchestral accompaniment on
second piano, Hummel—Miss Barr.

Cavatina, ‘“ Selva Opaca” (William Tell), Rossini—Miss Reynolds.

. a. Minuet from E minor Suite, Raff :
Piano {b. Valse in D-flat, Leschitetizky, ’}MISS Benson,

Vocal Trio, * Lucrezia Borgia,” Donizetti—Miss May Clarke, Mr.
Robinson and Mr. Lugsdin.

Pupils’ Recital on the Metropolitan Church Organ (53 speaking
stops).

(a.. Perlude and Fugue. B-flat, Bach,
1. Organ {4 Moderato, Calkin, } M, Burdan,

2. Vocal Duet (Tenor and Bass), ‘It is of the Lord's great Mercies,”
(Abraham)—,/oligue—Mr. Taylor and Mr. Baguley.
a. Andante, A-minor, Baptiste,
3 Orgen {b‘ Fantasia, E-minor, Stainer,} Mr. Hackborn,
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Sacred SoPg, * Sion,’" Rodney—Miss Paterson.

a. Prelude and Fugue, E-minor, Bach,}
Grgan {b. Pastoral, Calkin, Mr. Apps.

Sacred Song, ** The Better Land,” Cowen —Miss Rutherford.

(a. Andante, Calkin, f
Organ |b. March (Tannhauser), Wagner, Mr. Burns.

Sacred Song, ‘* At Rest,” Rubini—Mr. Baguley.

a. ** At Evening,” Buck }
Organ {b. Offertoire, * St. Ceciie,” Baptiste, Mr. Hall.

Air, *“ The Soft Soythern Breeze "’ (Rebekah), Barnby—Mr. Taylor.

a. Prelude and Fugue, C-minor, Mendelssohn,l Mr. Blakeley

Organ {b. Prelude and Fugue, E-major, Bach, )

Organ Recital, by Pupils of Mr. Torrington,.in College Hall.

a. Prelude and Fugue. D-minor, Bach,
Organ {b. Idylle—Andante Tra.nquillo,Mcrkel,} Mr. McNally.

Ballad, ** Love's Sorrow."” Shelley—Mr. Baguley.

(a. Andante in F, Merkel,
Organ b. Allegro (Dona Nobis), Haydn, } Mr; Burden.

"Cello Solo, ' Souvenir de Spa,” Servais—Herr Ernst Mahr,
Organ, ** Pilgrim's Chorus '’ (Tannahauser), Wagner—Miss Young.

. Adagio in A-flat, Merkel,

a
Srgap {b‘ Chorus (Samson), Handel, }Mr. Alfred Apps.

Piano Solo g Inizgze.?i? } Wieniawski—Herr Robert. Mahr,

a. Adagio (Notturno), Spohr, .
Drgen {b. Prelude and Fugue, G minor, Bach,} Miss Florence Clarke.
Vocal, * Salve Regina,” Alvary--Miss Kate Ryan.

a. '* Jerusalem the Golden,” Dr. Spark, : :
b. Introduction, Offertoire and Fugue, Hewlett, )l Bt Homa

a. 1dylle, Dudley Buck,
Organ |} Offertoire in F-flat, Wely,

Organ {

} Mr. Hall,

Public Concert, in the Pavilion Music Hall, by the Pupils of the
College.

1. Chorus, O Goodness Infinite,” from Oratorio ‘* Fall of Man,” Clarence
Lucas.

2. Piano Duo, Concerto in E-flat (First movement), Mozari—Miss Tufford
and Miss Tait, i
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Aria (Mezzo-Sop.), ** Ava Maria,” Lange—Miss Clarke.

(a. Gavotte, Op. 37, No. 1, Dupont, |
| 6. Impromptu in E-flat, Op. go, Schubert, |

Piano Solo Miss Benson.

Aria (Baritone), *II Balen,” (Il Trovatore), Verdi—Mr. Frank Qham-
bers.

Piano Solo (a. Prelude in D-flat major, C"”Pi"'} Miss Florence Mason.

| b. Spinnerlied, Mendelssohn,

Ballad (Soprano), * The Last Rose of Summer,” Moore—Miss McCor-
mack.

{a. ‘¢ Consolation,'" Lisst,

Piano Solo 1. “La Fileuse,” Raf, }Miss O'Brien.

Ballad (Tenor), *“ Mandoline,”” Lee—MTr. Gorrie.

Sextette and Chorus, ‘“Chi mi frena' (Lucia), Donizetti—Soprano,
Miss McCormack; Contralto, Miss Johnson; Tenors, Mr. Gorrie
and Mr. Huestis; Baritone, Mr. Chambers ; Bass, Mr. Coates.

Recitafion, *“The Chariot Race,” (Adapted from Ben Hur), Lew
Wallace.

'Cello Solo, a. Devotion ; b. Elfentanz, Popper—Herr Ernst Mahr.

Concerto in G minor (Piano and Orchestra), Mendelssohn, Molto
Allegro con fuoco—Andante; molto allegro e vivace—Piano, Miss
Florence Taylor.

Scena (Soprano), * Sad as my Soul (Lurline), Wallace—Miss Donnelly.

Duo Concertante, * Belisario” (two pianos), Goria—Miss Taylor and

rke, Miss Hunter.

Miserere Scene (Il Trovatore). Miss Katel Ryan, soprano; Mr. Dent,
osie, tenor

Caprice Brilliante (Piano and Orchestra), Mendelssohn, Andante—allegro
con fuoco—Miss Sullivan.

Finale, Quintette and Chorus (Il Trovatore), Verdi—Miss Ryan,
f the soprano; Miss Tilley, contralto; Mr. Dent, tenor; Mr. Baguley,

baritone ; Mr. Walton, bass. :

larence

Organ Recital, by Mr. Frederick Archer, in Toronto College of '
Music.

[ufford
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{
Piano Recital, in the College Music Hall, by Miss Florence Taylor,
of Detroit, pupil of Mr. Torrington, assisted by vocal pupils
of the College.

a. Liebestraume No. 3, Lisst,
3 {b. Scherzo valse, Op. 64, Prudent.

Song, ** She Wandered Down the Mountain Side,” Clay—Miss Donnelly.
a. Ballade, Op. 47; b. Mazurka, Op. 24, No. 4, Chopin.

Song, ** Star of Our Love,” Cowen—Miss Reynolds.
Fantasia Impromptu, Op. 6, Moskowski.
Sonata, Op. 27, No. 2, ** Moonlight,” Beethoven.

Duet, ‘“Ah! Could I Teach the Nightingale,” Keller—Misses Reeve
and Robertson;

Ballad, Op. 20, Reinecke.
Song, * Dear Heart,”” Mattei—Miss Parry.
fa. Caprtice Espagoni, Moskowski.

1b. Valse, Op. 30, Scharwenka.

Vocal Recital, by Mr. and Mrs. George Henschel, of London, Eng.,
in the Toronto College of Music. p

Chamber Concertyfor the College students at the Toronto College
of Music, by the Mendelssohn Quintette Club, of Boston,
and Miss Alice Ryan.

Quintette in C, Allegro, Schubert.

Aria, from  Clemenza di Tito,” Mozart—Miss Alice Ryan.

Fantasia Characteristique for 'Cello, Servais—Herr Anton Hekking.
Quartette, Andante, T'schaikowsky, ¥

Fantasia for Clarionet, Baermann—Mr. Thomas Ryan.

Solo for Violin, ' Souvenir de Bade,” Leonard—Herr Wilhelm Ohliger.
English Song, ** The Propasal,” Streleski—Miss Alice Ryan.

" Finale, from Quintette in C, Schubert.
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October 12th 1895.—Organ Recital, in the College Hall, by Mr.
Albert D. Jordan, pupil of Mr. F. H. Torrington.

Concert Fantasia (Allegro, Moderato, Andante, Allegro Moderato), Freyer.

. &
{n. Invocation,

b. Andante, —Mailly.
¢. Christmas Musette,

a. Fugue St. Annes, Bach.
b. Berceuse, Guilmant.

a. Chorus Magnus, Capocci.
: b. Sonata, D minor (Allegro Moderato), Merkel,

5. March, Funebre et Chant Seraphique, Guilmant.
6. Last Rose of Summer,” (theme varie), Dudley Buck.

7. Grosser Religioso March, Lux.

November 3oth, 1895.—Piano Recital, in the College Hall, by Miss
Lillian Porter, pupil of Mr. F. H. Torrington.

1. Piano, Sonatina, Op. 20, No. 1, Kuhlau.

2. Piano, Aquarelles—No. 4. Humoreske, Gade.

3. Vocal, ' Ave Maria,” Mascagni—Miss Eileen Millett.

4. Piano, Valse (Mignon), Meyer-Helmund.

5. Vocal, * In Romany Land,” Rackel—Miss Mabel Chester.
6.\ }’iano. Rondo, Mosart.

jﬂ. Sonatina, Op. 20, No. 3-~Allegro Con Spirito, Kuhlau.
1b. La Fontaine, Bohm.

8. Vocal, “ Abide With Me,” Hutchins—Miss Eileen Millett.

7. Piano

9. Piano, Gavotte E minor, Ten-Brink.

Notk :(—Miss Lillian Porter, who is twelve years of age. won the Public
School Scholarship for 1894-95.

December 12th, 1895.—Song Recital, in the College Hall, by Pupils
of Signor Tesseman,. assisted by Piano Pupils of Mr, F. H.
Torrington. -

1. Piano, Impromptu, Reinhold—Miss Mabel Tait.
2. Vocal, Good-Bye to the Leaves,” DeKoven—Miss Edith Jarvis,
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Vocal, ** My Mother bids me Bind my Hair,” Haydn—Miss Annie
Foley.

Vocal, ** Ship Ahoy,” Bailey—Mr. W. ]J. A. Carnahan.

Vocal, “ Should he Upbraid,”” Bishop—Miss Adelaide Lick.

Piano, Aufschwung, Schumann—NMiss Ethel Husband.

Vocal, ** Three Wishes,” Pinsuti—Miss Lulu Dundas.

Vocal, Gavotte (from Mignon), Thomas—Miss Florence McPherson.
Vocal, I Seek for Thee in Every Flower,”” Ganz—Mr. W. Taylor.
Vocal * For All Eternity,” Mascheroni— Miss Etta Petley.

Piano, Ballade No. 7, Chopin—Miss Lillian Landall.

Vocal, Cavatina (Judith), Concone—Miss Maude Snarr.

Vocal, ‘“ This Heart by Woe o'’ertaken'’ (Maritana), Wallace—Mr, W,
J. A. Carnahan.

November 7th, 1895.—FEnusemble Evening, in the College Hall, by
Pupils of Mr. F, H. Torrington, assisted by Vocal Pupils of

‘» Signor Tesseman.
1. Trio, (Piano, Violin and 'Cello), Op. 70, No. 2, Beethoven—Poco
Sostenuto—Allegro ma non troppo—Allegretto—Finale, Allegro. Piano,
‘Miss Mansfield; Violin, Mrs. Adamson; 'Cello, Herr Rudolf Ruth, s
Februar

Mis
Trio, (Piano, Violin and 'Cello), Op. 63, Schumann—Langsam, mit
inniger Empfindung—Mit Feuer. Piano, Miss Lillian Landall; A
Violin, Mrs. Adamson ; 'Cello, Herr Rudolf Ruth.

Vocal, ** Good Bye to the Leaves,” DeKoven—Miss Lulu Dundas.

Vi
Vocal, ** This Heart by Woe o'ertaken” (Maritana), Wallace—Mr. W.

J. A. Carnahan.

Trio, (Piano, Violin and 'Cello), Op. 49, Mendelssohn—Motto. Allegro, ed
agitate—Andante con noto, tranquillo—Scherzo, Leggiero, e, Vivace—
Finale, Allegro assai, appassionato. Piano, Miss Fannie Sullivan;
Violin, Mrs. Adamson ; 'Cello, Herr Rudolf Ruth.

(]

\J

December 17th, 1895.—Recital, in the College Hall, by Pupils of
Mzr. F. H. Torrington.

1. Duet, (Two Pianos), Polish Dances, Dvorak—Miss Husband and Miss
Mabel Bastedo,
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(a. Offertoire, Batiste,

| Mrs K .
| 6. * Pilgrims’ Chorus, " Wagner, | Mrs. Kate Smith.

Organ

Piano {"' Aufschwung, Schumann,

b, Gigus, Chasinade; } Miss Ethel Husband.

Vocal, *Look into Mine Eyes” (Romance), Carylle—Mr. James
Richardson. Y i
Piano, Nocturne, Brassin—Miss Mabel Bastedo.

a. Idylle, Buck.
b. ** Hallelujah Chorus,"” Handel,

(a. Air de Ballet, Chaminade, )
1b. Impromptu in ¢ Sharp Minor, Runhald J

Vocal, “ The Flight of Ages,” Bevan—Mrs. J. N. McGann,

Organ { }Miss-Edith Chase.

Piano, Miss Mabel Tait.

o a. Ballade, Op. 23, Chopin, | y:
Piano, {b. Toccata, Sgambati, J Miss Landall.

Organ, Moderato en forme overture, Smart—Mr. Albert Jordan.

a. Prelude (Left Hand Study), Chopin,
11, by . Piano, {b. Crescendo, Per. Lassen,

Miss Fannie
i d. March, Militaire, Schubert-Tausig, Sullivan.
Jils of

Vocal, (Recit. and Aria), ‘* How Blest is he,” (Jubilee Cantata), Weber—

Miss Alice Burrows.

13. Two Pianos, Les Preludes, Liss¢—Miss Sulliyan and Miss Landall.

February 13th, 1896.—Piano Recital, in the Normal School, by
Miss Fannie Sullivan, pupil of Mr. F. H. Torrington.

Piano, ‘‘ Faust Valses," Lisst.

Vocal, ‘“ Non Torno," Mattei—Mrs, J. N. McGann.
vr. W.
a. Nachstucke. No 4, Schumann,
Piano {b. Humoresque, T'schaikowsky.
gro, ed ¢. Etude, Op. 25, No. 3, Chopin.
lvace—

: 'Cello, Nocturne, Chopin—Herr. Rudolf Ruth,
llivan ;

a. Crescendo, Per Lassen,
Piano {b. Prelude, Chopin.
¢. Impromptu Valse, Op. 94, Raff.
sils of :
'Cello, Du list die ruh, Herr Rudolf Ruth.

§ Piano, ** Marche Militarie,” Schubert-Tausig.
d Miss

Piano and 'Cello, ¢ Sonato,” Op. 36, Grieg—'Cello, Herr Rudolf Ruth,
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February 27th, 1896—Elocution Recital, in the College Hall, by

Miss Annie Richardson, assisted by Vocal Pupils of Signor
Tesseman.

Piano ‘* Spinning Sopg," Mendelssohn—Miss Jennie Williams,

Reading, * The Second Trial,” ¥ohnson.

Vocal, * Robert toi J'Amie,” Meyerbeer—Miss Maude Snarr.

Reading. ** The Revenge,” Tennyson.

Reading, (Prior to Miss Bell’s appearance), ¥. Whitcombe Riley.

: (Valse, Op. 70, Chopin, \
Fisno {‘*Slumber Song.” Heller, |

Miss Jennie Williams.
Reading, ** The Song’of the Camp,"” Bayau Taylor.

Vocal, * The Light of the World,” Sullivan--Miss Harriet Dingle,
Reading '* At a Wedding,” Anstey.

Vocal, * Jolly Jack,” Lloyd—Mr. W. Blight.

Reading, ** The Raven,"” Edgar Allan Poe.

March 1oth, 1896.—Song Recital, in the College Hall, by Pupils of

&

Signor Tesseman, assisted by Piano Pupils of Mr. H. M. Field.
Piano, Valse in A, Moskowski—Miss Bessie Austin.
Vocal, * Ora Pro Nobis,” Piccolomini—Mr. Arthur Blight.
Vocal, ' There is a Green Hill,” Warren—Miss Cecily Pattison.

Vocal Duo, *“ I Would that My Love,” Mendelssohn—Mr, Taylor and
Mr. Blight.

Vocal, ** He was a Prince,” Lynes— Miss Lulu Dundas,
Vocal, * Serenade,” Schubert—Mr, W. Taylor.
Vocal, ** Answers,"” Robyn—Miss Annie Foley.

Vocal Duo, “ Hear Me Norma,” Bellini—Miss Maude Snarr and Miss
Florenze McPherson.

1:1. La Gondola, Henselt,
{b. “Spring Song,” Mendelssohn,

Vocal, * O, Tell me Beloved wlv," Brookes—Miss Florenze McPherson,
Vocal, ¢ Fleeting Days,” Bailey—Miss Isobel Petley.
Vocal, “ Anchored,” Watson—Mr, W. J. A, Carnahan,

Piano } Miss Beatrice Carter.

May 15t

I.

2.

and

Pia
Vo
1
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fa. ' Love Dream,” Lisxst,

5t
Piano \ b. Presto, Beethoven,

}Miss Bessie Austin,

Vocal, *Béhold a Virgin” (Messiah), Handel—Miss Harriet Morrish
Dingle.

Vocal Duo, ** Friendship,” Marsials—Miss Pattison and Miss Dingle.

Vocal, ** Softly Sighys " (Der Freischutz), Weber—Miss Maude Snarr.

Trio Vocal, *“ Te Sol quest Anima'" (From Opera Attila), Werdi—Miss
Petley, Mr. Carnahan, Signor Tesseman,

N
April 7th, 1896.—Recital, in the College Hall, by Pupils of Mr. H.
M. Field, assisted by Vocal Pupils of Signor Tesseman.

1. BPlaks {n. Airettain F, Lack,

ety ol
b. Presto from Sonata in ¥, Beethoven, | Miss Bessie Austin.

2. Vocal, ** O that We: Two were Maying,” Nevin— Miss Harriet Morrish
Dingle.

Piano, Ballade in G minor, Chopin—Miss E. McGibbon.

¢ fa. Nocturne, Op. 15, Chopin, } s P
Piano \b. Valse in A flat, Moskowski Miss Kathryn Birnie.

a. Keverie, Shutt, . \ ars .
b. La Gondola, Henselt, | Miss Beatrice Carter.

pils of . Piano
Field. : .
Vocal, Gavotte (Mignon), Thomas—Miss Florenze McPherson.
Platic {a. Mazurka, Chopin, |

b. Gigue, Chaminade, IMlSS Helen Snider,

Vocil ‘a. ** In Sheltered Vale,”’ Formes,
o {b. ‘* Marching," Troteire,

}Mr. W. J. A. Carnahan.

Piano, Concerto in D minor, (with Candenza by Reinecke) Orchestral
accompaniment on 2nd Piano, Mozart— Miss Beatrice Carter.

i a. ‘* Love Dream,” No. 3, Lisst i & <
Piano b. Valse in A, Op. 17, Moskowski, }Mlss Bessie Austin.

Piano, Concertstuck, March—Finale, 2nd Piano accompaniment, Weber—
Miss Kathryn Birnie.

May 15th, 1896.—Concert, in the Pavilion, by Pupils of Mr. Field
and Signor Tesseman.
1. Piano, Valse in A flat, Op. 17, Moskowski—Miss Bessie Austin.

2. Vocal, * Nobil 'Signors," (Les Huguenots), Meyerbeer—Miss Florenze
McPherson,
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Vocal, ** The Students' Serenade,” Hatton—Mr. J. M. Sherlock,

- fa. Arietta in F, Lack, Y ihiee .
4. Piano \ b. Nocturne in B, Chopin, IMK’S M. Gunther.

. Vocal, ** Three Wishes,” Pinsuti—Miss Lulu Dundas.

6. Reading, ** Grandma at the Masquerade,” Vander— Miss Matthews.

k. | Reverie, Shutt, \ Miss Beatrice Carter
Piatlo ll’rcludc G minor, Chopin, | =8 200 arter.

8. Vocal, “ l\my Darling,” Hope Temple—Miss K. M, Dingle.
\

9. Vocal Duet, ** Love and War," Cooke—Messrs. Sherlock and Carnahan.

10. Piano, Concerstuck—March and Finale, (With second piano accompani-
ment), Weber—Miss Kathryn Birnie.

11. Vocal, ** The Merry Miller,”” (Rob Roy), DeKoven—Miss Maude Snarr.

o fa. Dio Possente (Faust), Gounod, | ~,
Vocal, \b. ** Marching,” Trotere, Mr. W. J. A. Carnahan.

13. Variations in E, Henselt—Miss Minnie Topping.

14. Trio Vocal, “ Ti Prego,” Curschumann—Misses Dingle, McPherson, and
Mr. Sherlock,

15. Vocal, *“ Never a Rose,” Cowen—Miss Isobel Petley.

16. Reading, '“ The Wreck,” Tennyson—Miss Mary E. Matthews.

17. Piano, Larghetto from the F minor Concerto, (with second piano ac-
companiment), Chopin—Mrs, Lee.

18, Trio Vocal, “Te Sol Quest Animia’ (Attilla), Verdi—Miss Petley,
Messrs. Carnanan and Sherlock.

May 18th, 1896.-~Piano Recital, in the Normal School, by Miss
Minnie Topping, pupil of Mr. H. M. Field, assisted by Misses
[sobel Petley, II M. Dingle, F. McPhersori and Jennie
Williams. ’

1. Piano, Sonata in B-flat minor, Op. 35, (First movement), Chopin.

2. Vocal, Gavotte (Mignon), Zhomas—Miss Florenze McPherson,

) a. Prelude and Fugue in B-flat, Bach.
3. Piano {b. Auf Flugeln des Gesanges, Mendelssohn-Lisst.
¢. Valse in A-flat, Op, 42, Chopin.

4. Vocal, {b ::E‘?ﬁg:’);'g'Sweet Day,’ }Vam:ah—Miss H. M. Dingle,

Piano, Variations in E, Henselt,

6. Pian
7. Voca
% Pian
9. Voca

Di

May 26th,

by M
by Mr
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8. Pianc
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June 3rd,
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6. Piano,

Piano,
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Piano, Concerto in G minor, Op. 22, Saint-Saens—Allegro Scherzando
—Presto. Orchestral accompaniment on second piano.

Vocal, ' For All Eternity,” Mascheroni—Miss Isobel Petley.

Piano, * La Campanella,” Liszt,

Vocal, * The Clang of the Wooden Shoon,” Milloy—Miss H. M.
Dingle,

May 26th, 1896.—Piano Recital, in the Theatre, Normal School,
by Miss Kathryn Birnie, pupil of Mr. H. M. Field, assisted
by Mrs. McGann, Miss Snarr, Mr. Carnahan and Mr. Sherlock.

t.  Piano, Sonata, Op. 31, No. 2, Beethoven—Allegro—Adagio— Allegretto.

Vocal, " Tempest of My Heart” (Il Trovatore), Verdi—Mr. W. J. A.
Carnahan,

Piano {3 PR Bicostar Futcheiinsy. ’
Vocal * Hazel Eyes," Denza—Miss Maude Snarr.

Piano, Concertstuck, Weber.

Vocal, * Valse Song,” Arditi—Mrs. J. N. McGann.

: fa. Nocturne, Op. 15, No. 2, Chopin.
Piano \ b. Scherzo, Brahm.

Piano, Rhapsodie Hongroise, No. 2, Liszt.

June 3rd, 1896.—Recital, in the College Hall, by Misses Carter
and Austin, Pianists, pupils of Mr. H. M. Field, assisted by,
Miss Lulu Dundas, Vocalist, pupil of Signor Tesseman.

1. Piano, Sonata in E. Op. 14, Beethoven—Allegretto—Rondo—Allegro
Commodo— Miss Austin,

Vocal, ' Open Thy Blue Eyes,” Massenet—Miss Dundas.

Piano, {g ﬁiﬁtt}%l’:ﬂi ,{‘%{f}}Miss Austin,
Vocal, ¢ Mary of Argyle," Nelson—Miss Dundas.
Piano, Concerto in G minor, Dussck—Miss Austin. (Second piano
accompaniment).

Piano, Valse in A, Op. 17, Moskowski—Miss Austin.
Piano, Two Preludes, Op. 28, Chopin—Miss Carter.
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Vocal, * Fleeting Days,” Bailey—Miss Dundas.

9. Piano, Concerto in D minor, Mozart—Miss Carter. (First movement with
Reinecke Cadenza, with second Piano accompaniment).

10. Vocal, “ For All Eternity,” Mascheroni—Miss Dundas.

{a. “ La Gondola,” Henselt,\

11.  Piano, \b. “ Reverie,” Shutt, }MISS Carter.

June gth, 1896.—Recital, in the College Hall, by Pupils of Mr.
TForrington. Misses Bastedo and Husband, Pianists ; assisted
by Miss Elliott and Mr. Richardson, Vocalists.

1. Piano, {Z E;S\[r]:t’ion }Chaminadc—Miss Bastedo.

a. Nocturne, A-flat, |

2. Piano, {b. Valse, A-flat, J'(}'ho‘ibin—Miss Bastedo.

3. *Vocal, “In Romany Land,” Reackel—Miss Annie Elliott.

Piatio a. Noveletten, No. 1, )
4. 11ano,. 33 Noveletten, No. 6, f

—— a. Impromptu, Rehainhold,} :
5 Piano, {b. Nocturne, Brassin, Miss Bastedo.

-Schumann—Miss Bastedo.

6. Piano, Polonaise, A major, Chopin—Miss Husband.

Piano, ** Gigue," Chaminade—Miss Husband.

Vocal Aria, “Why do the Nations?" (Messiah), Handel—Mr. James
Richardson.

9. Piano, Concerlo, Op. 85, Hummel—Rondo—Allegro, Moderato. Miss
Husband. | .

Piano, ‘* Rigoletto,” Liszt—Miss Husband.

11. Piano, Fantasia, Impromptu, C-sharp, minor, Chopin—Miss Husband.

12. Vocal, ‘“Ave Maria” (Violin Obligato), Bach-Gounod—Miss Annie
Elliott.

13. Piano, ' Aufschwung,” Schumann— Miss Husband.

14. Piano, * Rhapsodie Hongrois,” Liszt—Miss Husband.

Piano Duo, Scharwenka—Misses Bastedo and Husband,

June 10th
Mr. |
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June 10th, 1896.—Organ Recital, in the College Hall, by Pupils of
Mr. F. H. Torrington, assisted by vocal students.

(Ereladium, Yp, . vties Bila 7, Martin,

1. Organ, \ Postludium, |

a. ‘*Canzonetta,”’ (1(1(1:, ) ’
Organ, b. Chorus, *“ Achieved is the Glorious - Miss Ella J. Martin,
‘{ Work " (Creation), Haydn, J

a. Idylle, **At Evening,” Buck, . " i
b. Prelude and Fugue, Bach, }MISS Ells. J. Martin,

Organ, 1

a. Andante in F, ) ) e 2 .
Organ, {b. Offertoire in E-flat, | Wely—Miss Ella J. Martin.

Vocal, * Answers,’' Robyn—Miss Bessie Warden.
Organ, Idylle, Andante tranquillo, Merkel—Miss Mildred E. Fisher.
Organ, ‘* Romanza,” Buck—Miss Mildred E. Fisher.

Organ, ‘Pilgrim Chorus” (Tannhauser), Wagner—Miss Mildred K,
Fisher.

Organ, Prelude and Fugue¥a'C, Bach—Miss Mildred E. Fisher.
Organ, Index, Gounod—Miss Florence A. Scott.
Organ, * Marcia,” Smart—Miss Florence A. Scott.

Vocal, ** Within these Halls,”” Mozart—Mr. Frank Burt.

f Larghetto, \
Organ, \Andante Espressivo, | Buck—Mr. A. Brent,

14. Organ, {?:g:ﬂ;e Anas Allogreiis \ Tuts—Mr. A. Brent.

15. Organ, '* Adagio,” Valertine—Mr. A. Brent.

16. Organ, Prelude and Fugue, Bach—Mr. .A. Brent.

17. Vocal, * Honor and Arms " (Samson), Handel—Mr. Frank Burt.
18, Organ, Allegro Moderato, Rhigini—Mr. A. Brent. :
19. Organ, " Hallelujah Chorus " (Messiah), Handel—Mr. A. Brent.
20. Organ, March, Smart—Mr. A. Brent.

June 16th, 1896.—Recital, in the College Hall, by Miss Lillian
Porter, pianist ; Miss Eileen Millett, vocalist ; Master Harry
Torrington, violinist ; Master Otto Torrinnton, 'cellist.

1. Piano, Sonata, Op. 49, No. 2, Beethoven— Allegro, Ma non troppo Tempo
di minuetto, Miss Lillian Porter,

: g
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2. Vocal, Recit. and Aria, *“On Mighty Pens” (Creation), Haydn—>Miss
Eileen Millett. '

3. Violin, Air Varia, Dancla—Master Harry Torrington.

4. Piano, Rondo Allegro, Mozart—Miss Lillian Porter.

5. Vocal, (Air), ** Bid Me Discourse,” Bishop—Miss Eileen Millett.

Violin 'Cello, Cantilena Andante, Goltermann—NMaster Otto Torrington.

. . { Rondo, Op. 51, Beethoven, Lnrice 1011 -
7. Piano, \ Albumblat, Op. 66, Grutzmacher, ’sts Lillian Porter.

8. Vocal, *“ Angels’ Serenade'’ (Violin Obligato), Braga—Miss Eileen Millett
and Master Harry Torrington.

“ Menuet,” Pederewski, \ Miss Lillian Porter

9. Piano, ”, Gavotte, E minor, Ten Brink, |

10. Vocal, *“ I Seek for Thee in Every Flower,” Ganz—Miss Eileen Millett.

11. Trio (Piano, Violin and 'Cello), Op. %0, Ritter—Allegro-Moderato—Poco

Adagio—Vivace—Un poco meno Mosso—Allegretto Con Moto. Piano,
Miss Lillian Porter ; Violin, Master Harry Torrington; 'Cello, Master
Otto Torrington,

June 17th, 1896.—Organ Recital, in the College Hall, by Mr. A.
D. Jordan, pupil of Mr. Torrington, assisted by vocal students.

1. Organ, '“ Zadok the Priest,” (Coronation Anthem), Handel. (

(a. ** Allegretto Cantabile "’

(Modern ) ,a
Organist) )"”‘]-“

2, Organ,

2 “Allegro”’

Vocal, ** Open Thy Blue Eyes,"” Massenct—Miss Lulu Dundas.

Organ, * Grand Fantasia,” (E minor), Lemmens.

5. Organ fa. ** Intermezzo,” Rheinberger.
] B0

. ‘*Chorus Magnus,” Dubois.

fa. Simple Aven, Thome.
6. Organ, \b. Con Moto Moderato, (en forme d'overture), Smart.

‘“Elevation,” Saints Sens.
. “Toccato,” in F, Bach.

7. Organ, {Z

8. Vocal, ' Mary of Argyle," Scotch Song—Miss Lulu Dundas.

9. Organ, ‘“ Allegro " (G minor concerto), Handel.

Organ, “ Qverture,” ‘ Euryanthe,” Weber.

June 18th,
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e June 18th, 1896.—Concert, in the Pavilion, by Piano Pupils of Mr.
H. M. Field, Vocal Pupils of Signer Tesseman and pupils of
the Elocution department.

1. Piano, Concerto in F-sharp minor, Hiller—Andante Expressivo—Allegro
Con fuoco—Mrs. Lee.
Vocal, * Lascia che io pianga,” Handel—Miss Lulu Dundas,
3. Piano, Faust Waltzes, Gounod-Liszt—Miss Gunther.
: [ The Revenge,” Tennyson, \ Miss Annie
ett 4. Reading, .y, Ships at Sea,” Ella Wheeler Wilcox, f Richardson.
5. Piano, Concerto in D minor, (1st movement with Reinecke Cadenza),
Mozart—Miss Beatrice Carter.
fa. “ Tell me Beloved Why,” Brooke,\ yr: 1
6. Vocal, \b “Gavotte " (Mignon), Thomas, | Miss Florenze MacPherson
1co 7. Piano, Variations in E, Henselt—Miss Topping.

:O' 8. Vocal, "*Mono,"” Adams—Mr. Taylor.

er »

9. Piano, Concerto in G minor, Mendelssohn—Andante —Molto Allegro e
Vivace—Miss Birnie.

N Vocal, * Non Torno,” Mattei—Mrs. J. N. McGann.

¢ ’ Piano, Concerto in G minor, Dussek—Miss Bessie Austin.

S.

Vocal, " Loved and Saved,” Watson—Mr. Carnahan,

¥ fa. *On the Wrong Train,” dnon, \ . i
13. Reading, \ b. ** Gaen tae Glascae,” Robertson, | MISS‘TeSS'e McCallum.

14. Piano, Concerto in G minor, Saint¢ Sens—Allegro—Scherzando—Presto—
Miss Minnie Topping.

June 20th, 1896.—1’iano Recital, in the College Hall, by Miss Edith
M. Mulock, pupil of Mr. H. M. Field, assisted by vocal pupils.
1. Piano, Sonata, Beethoven—Allegro—Allegretto—Presto.

2. Vocal, “God Shall Wipe Away all Tears,”” Swullivan—Miss Florenze
MacPherson.

f Nocturne, Chopin.

3. Piano, | Air de Ballet, Chaminade.

4. Vocal,  Alone on the Raft,” Rodney—Mr. Parkhill.
a, ' On the Wings of Song,” Mendelssohn.

Piano, {b. “Consolation,” Li:szt.
¢. ' Love Dream,’ Liszt.
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I.

II.

12,

June 25th, 1896.—In the Pavilion. Closing concert.

10.

Vocal, * Goodbye,” Tosti—Miss Florenze MacPherson.
Piano, Concerto (Finale), (2nd piano accompaniment), Mendelssohn—Miss

Topping.

Piano and Orchestra,, Polonaise Brillant, Op. 22, Es. dur, *‘Allegro
Molto,” Chopin—Miss Cassie Russell.

Vocal Trio, “Ti Sol quest anima” (Attila), Verdi—Miss Petley, Mr.
Taylor and Mr. Carnahan.

Piano and Orchestra, Capriccio Brillante, Op. 22, Mendelssohn—Andante
—++ Allegro Con fuoco,”’—Miss Nellie Kennedy.

Vocal, Recit. and Aria, ‘ Infelice” (Ernani), Verdi-——Mr. James
Richardson.

Reading,  The Soul of the Violin,” Merrill—Miss Lillian Burns,

Vocal, Scena and Aria, ** Softly Sighs™ (Der Freyschutz), Weber—Miss
Isobel Petley.

Piano and Orchestra, Concerto, G minor, Mgndelssohn—Andante and
Finale—Mrs, A, W. Austin.

Vocal, (*1I Seek for Thee in Every Flower," Grmz,} Miss Eileen Millett,

" . Albumblatt, Grutz Macher, - -y
Piano, (Gavotte, Ten Brink. j Miss Lilliad Porter.,

Vocal, ‘* Because of Thee,” Zours—Mrs. J. N. McGann.

Vocal Duo, “The Moon has\ raised her Lamp” (Lily of Killarney),
Benedict—Mr, Taylor and Mr. Carnahan.

Piano and Orchestra, Concerto, Op. 37, (First movement) Allegro con brio,
(Reinecke Cadenza), Beethoven—Miss Lillian Landell.

Vocal, Scena and Aria, ‘* More Regal in his low Estate ” (Reine de Saba),
Gounod—Miss Alice Burrows.

Piano and Orchestra, Concerto, Op. 85, Hummel—Rondo, Allegro
Moderato,—Miss Ethel Husband.

Voice, 'Cello and Piano, * Ave Maria,”” Bach-Gounod—Miss Annie Elliott.

(’Cello Obligato by Herr Ruth).

Vocal Duo, I Feel thy Angel Spirit,” Graben-Hoffman—Miss Snarr and
Mr. Carnahan,

Concerto No. 4, Rubenstein—(two movements), Andante, Moderato Assai

~—Miss Fannie Sullivan,
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Press Potices.

_ The Toronto College of Music is governed by a wealthy and influential
directorate. The College buildings comprise the main building and the vocal annex
on Pembroke Street, the West End Branch (Corner of College Street and Spadina
Avenue). Besides the ordinary teaching, lecture and library rooms, they contain a
beautiful concert hall and having a fine three-manual pipe organ specially tor the use
of the students, Opportunities for hearing good music properly interpreted are
afforded the students when great artists visit Toronto. Among those who have
appeared in the College Hall have been Ed. Lloyd, Mr. and Mrs. George Henschel,
Frederic Archer, S. P. Wagren and others of like fame. Last season the services
of the Detroit Philharmonic Club (one of the best string quartettes in America)
were engaged for a series of chamber concerts. By these and various other means
the cultivation of the artistic proclivities of the students goes hand in hand with
their practical training. With so many obvious advantages, it\is not surprising
that the College has each year added to its clientéle by hundreds, and 'that it now

ranks with the most celebrated schools of music in America.—Musical Courier,
. New York.

Another pupils’ concert was given in the College Music Hall on Saturday
afternoon. The programme was a specially rich one, embracing vocal, piano and
organ music, and was successfully carried out by the performers, who were selected
from amongst the advanced pupils. This is but a further manifestation of Mr.
Torrington's desire to give the pupils of the College every available opportunity to
gain the necessary experience for appearance in public, while it may be said that
the pupils performed their selections in a manner highly creditable to both them-
selves and their masters,—Mail, Toronto.

The programme offered last night at the College of Music proves that the solid
work of this institution is being effectively done, equally in the instrumental and
vocal departments. The numbers for the piano, which were the Chopin Scherzo,
Op. 2 (Miss McLaughlin), ** Sgambati Toccata ' (Miss Landell), and the Wagner-
Liszt ** Tannhauser March ”’ (Miss Turner), served to show the marked ability of
these young ladies, and that it is being properly directed. The vocal department
was represented by Miss Louise McKay in a number by Weber, which she sang
with the finish and execution of an artist. The rich voices of Mrs. McGann and
Miss Herson were heard to great advantgge in Millard's * Ave Maria,” with an
artistic rendition of the violin obligato part by Mrs. Adamson, and in the
 O'Salutaris " by Bassini, These ladies deservedly hold the position of soloist in
St. Michael’s Cathedral and the Lady of Lourdes Church respectively. The other
vocalists were Mr, H. C. Johnson, who gave a careful rendering of ** In Native
Worth " from the Creation, and Mr. F. H. Burt, in Weidt's beautiful song, “ How
Fair Art Thou.” Master A. Jordan played a concert fantasia by Freyer on the
organ, showing much ability, and is amongst our most promising young organists.
The ensemble department was represented in two movements of a Meissiger trio
and the Hummel trio, Op. 12, by Miss Turner and Miss Bastedo, and showed that
Mr. Torrington’s pupils are not only excellent solo players, but are at home in the
musicianly work of ensemble playing. In the trios, Mrs. Adamscn, violinist, and
Mr. Ruth, ’cellist, performed their parts most efficiently, All the students who
took part are pupils of Mr, Torrington.—Globe, Toronto, Friday, December 7th,
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Evidence of the work done in the ensemble department by pupils of Mr.
Torrington was given last evening in the College of Music before an appreciative
audience. The programme was one of unusual excellence. The first number was
the Beethoven Trio, Op. 70, No. 2, the piano part of which was played intelligent-
ly by Miss Mansfield. The next trio was Schubert, Op. 9. This melodious com-
position was played in a most acceptable manner by Mr. True, The third and
fourth movement of the Schumann Trio, Op. 63, was played, Miss Landell render-
ing the piano part with good effecc. Mr. Welsman showed marked ability in his
playing of Rubinstein Trio, Op. 52. The pianists were sustained in the trios by
Herr Klingenfeld and Ruth, both of whom played artistically. The Grieg Sonata
received a worthy rendering at the hands of Miss Sullivan and Herr Ruth. Miss
Lottie Stark and Mrs. Pringle, pupils of Miss Hillary, contributed vocal numbers,
also Mr. Johnstone.—T'oronto Mail.,

The annual closing concert of the Toronto College of Music was held in the
Massey Music Hall last evening. The immense building was so crowded that even
standing room could not be obtained, and several hundred people were unable to
obtain admission. The entertainment well deserved this splendid patronage, the
pupils of the College displaying a degree of ability that raised the concert far above
the plane of the ordinary school-closing entertainment. A number of the per-
formers are, in fact, favorite choirand concert singers. The College Orchestra played
the ageompaniments acceptably. Those taking part in the concert were: Miss
Maud S$narr, Mrs. McGann, Miss Susie Herson, Miss Ronan, Miss Louise
McKay, Miss Kimberley, Mr. Rundle, and Mr. Richardson, vocal; Miss
MgLaughlin, Miss Florence Turner, Miss Fannie Sullivan, Miss Dease and Mr.
Frank Welsman, piano; Miss Yokome and Mr. Frank Welsman, violin, and Miss
Massie, 'cello. The College Vocal Club sang the ** Gypsy Chorus,” from the
** Bohemian Girl,” most acceptably. Mayor Kennedy presented the prizes, medals
and diplomas won by the students.—Globe, Toronto.

The recital given last evening by the pupils of the 'cello department at the
Collgge of Music was a treat. The programme showed progressive work from the
junior to the senior grade of 'cello playing, and the rendering of several numbers
reflected great credit upon the teacher, Herr Rudolf Ruth. A novelty was a 'cello
quartette, which, in the ‘‘ Goltermann Religioso” as an opening number, gave
promise of an enjoyable 'cello ensemble music. Later in the programme the
“ Goltermann Nocturne' was played with equally good effect. Master Otto
Torrington and Miss Lois Winlow, two junior pupils, played their solos well, con-
sidering their small hands and tender years, their tone and execution being excep-
tionally good. Miss Florence Fletcher, in Dante's ** Allemandes,” by Goltermann,
shawed good talent. Mr, Charles Russell in * Minuet in D,” by Popper, dnd
¢ Larghetto,"” from the Clarionet Quintette, by Mozart, evidenced careful study,
his technique being good, and tone firm and clear. Miss Massie played ‘* Andante.”
from Concerto No. 2, Romberg ; * Chopin Nocturne,” Davidoff, ** Au Spring-
bumen,” in a manner which displayed ability as an artist and musician. Miss
Elda Idle, Miss Addison, Miss Renaud and Miss Mabel Hicks gave piano numbers,
Miss Mabel Hicks’ ‘* Moment Musical "’ being particularly well played. The vocal
numbers of Misses Taylor and Hallworth were very enjoyable.—Hmpire, June.

At the Toronto College of Music last night the first grand concert given by the
pupils of Signor Tesseman was an immense success from every standpoint. ~ The
pretty hall of the College was packed to the doors, there being not even standing

room vacant.
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room vacant. The.programme@as an exceptionally good one, many of Signor Tesse-
man's pupils acquitting themselves in a manner that would have been exceedingly
creditable to professional artists. Deserving of special mention, was the rendering
of *“ O Rest in the Lord,” by Miss Gibson, who is the possessor of a contralto voice
of exceedingly fine quality. ¢ Beauty's Eye” was tastefuily rendered by Miss
Jarvis, who is gifted with a sweet mezzo soprano voice. Mr. Carnahan’s rendition
of ** Asthore,” in a rich baritone was much enjoyed, and the soprano-selections by
May Taylor, whose accomplishments are alroady well known to Toronto concert
goers, were deserving of great praise.  Signor Tesseman is probably the best
singing mastzr that has ever been in Toronto, and Mr. Torrington is very fortunate
in having secured so great anartist, one who was a principal tenor of Her Majesty’s
opera and Royal Italian opera, Covent Garden. Last night's entertainment was
from an artistic standpoint equal to, if not better than, any similar entertainment
given in Toronto, and the friends of those who participated felt highly gratified
with the satisfactory evidence of the training Signor Tesseman'’s pupils are receiving.
—World, Toronto, January 25th.

Mr. Torrington’s vocal and piano pupils gave a programme of music at the
Normal School on Thursday night, in which we find trios for piano, violin and
‘cello, by Schumann, Beethoven and Schubert, respectively, played by Misses
Landall, Mansfield and Sullivan, assisted by Mrs. Adamson, violin,and Herr Ruth,
‘cello—Misses Landell and Mansfield, in addition, playing piano solos, a Chopin
ballade and Beethoven Sonata, Op. 31, No. 2. The vocal numbers were. ** For all
Eternity,” Mascheroni, Miss Elliott ; * Robert toi que j’Aime,” Meyerbeer, Mrs.
J. N. McGann; * More Regal in His Low Estate,”” Gounod, Miss Louise McKay ;
‘ Bedouin Love Song,” Pinsuti, Mr. Burt; and the duet, ' I Feel Thy Angel
Spirit,” Graben Hoffman, by Miss Louise McKay and Mr. Carnahan. The
vocalists, all with excellently cultivated voices, sang-with finish and artistic style,
the duet being vociferously eneored. Mr. Carnahan, under Signor Tesseman, is
becoming a vocal artist. Each of the pianists exhibited musicianly ability, not
only in the solos, but particularly in the ensemble music, in which'the advantage of
being under the instruction of such an experienced teacher as Mr, Torrington at
once becomes apparent. Herr Yunck, of Detroit, has paid Mr. Torrington’s pupil,
Miss Sullivan, the compliment of engaging her to play the Schumann Quartette at
one of his string quartette concerts in Detroit. The College of Music is doing its
work well.—G lobe, Toronto, March 23rd.

The song recital by pupils of Signor Tesseman at the Toronto College of Music
last night attracted a large audience, standing room only being obtainable shortly
after eight o’clock. The programme was varied and attractive. Miss Lulu
Dundas sang the Handel Aria, ‘* Lascia Chio Pianga;' Miss McPherson, ‘* My
Heart at Thy Sweet Voice,” by Massenet; Miss Effie Glover, Bishop’s ** Should
he Upbraid,” and Miss Lund " The Three Fishers,” Hullah. Miss.McKay, who is
already in favor with the public of Toronto, also sang with her usual success. Mr,
Carnahan sang * Nita Gitanna,”” by Newman, and also the duet with Mr. Sher-
lock, ¢ The Moon Has Raised Her Lamp,” by Benedict. Mr. Sherlock’s solo was
t Adieu, Marie,” Adams, The piano numbers were contributed by pupils of Mr.
Torrington, viz., Miss Nellie Kennedy, Miss Mabel Tait and Miss Mansneld,'in
compositions by Chopin, Chuminade and Schumann. /Mr. Albert Jordan and Miss
Ethel Husband accompanied the singers; Mr. Jordan also played the organ
number, Sonata No. 3, by Mendelssohn. All the students acquitted themselves
with credit to themselves and the College.—Mail and Empire, Toronto, April 26th,
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The College Hall was cn Tuesday evening crowded with a critical and musical
audience, when a piano recital was given by the pupils of Mr. H. M. Field. The
programme was given in a manner which demonstrated the thorough musicianly
training received by the pupils. The programme opened with the Haydn trio in G,
which Miss Carter played with ease of technique, while her interpretation for so
young a player promises well for the future. In Beethover Sonata Op. 14, No. 2,
Liszt's Love Dream No. 1, and Lucas’ Impromptu, C sharp minor, Miss Ethel
Taylor displayed cultured taste and clearness of execution. Miss McGibbon, in
Chopin’s Impromptu, in A flat, and Lucas’ Tarantella, showed good technique,
fine phrasing and musicianly conception of compositions. In the Mozart concerto
in E fat (two pianos), Miss Burns did justice to the composition, playing with
pureness of style and technical ability. Miss Ball played the second piano. Miss
Mary Mara, who is one of our best known pianists, played the Schubert-Tausig
** March Militaire,"” in her usual effective manner, doing full justice to the exacting
composition. Miss Ball played the Faust Valses, Liszt, as the closing number,
showing careful study and ability. The vocal numbers were given by pupils of
Signor Tesseman. In ‘* The Lost Chord,” by Sullivan, Miss Lund’s fine contralto
voice was heard to advantage. She gave a second number, ** The Bells of Lynn,”
by Arthur Fisher, a charming rendering. Miss McPherson sang '* Ave Maria,”
from the Cavalleria Rusticana, with good taste and style. The recital was one of
the most enjoyable of the season, and Mr. Field is to be congratulated upon the
good work done by his pupils and the result of his training,—G/lobe, Toronto,
March 21st.

A piano recital of much excellence was given last evening in the College Hall
by pupils of Mr, H. M. Field. The first number on the programme was Haydn
trio in G, the piano played by Miss Carter, Mrs. Adamson (violin), and Herr Ruth
(‘cello). Miss Carter, a young lady still in her early teens, played with good touch
and technique, and in’the closing movement with considerable brilliancy. Miss
McGibbon played “Impromptu” A flat, Chopin, and * Tarantella,” by Clarence
Lucas. In these numbers Miss McGibbon played with a warmth and freedom
denoting a musical temperament and cultivation. Miss Ethel Taylor played two
movements from Beethoven's Sonata, Op. 14, No. 2, and a second number (a)
‘“ Love Dream " No. 1, Liszt, (b) *“ Impromptu,” C sharp minor, Lucas. In these
numbers Miss Taylor's talents and versatility were well shown. Miss Mara played
the Schubert-Tansig ¢ March Militaire ” ‘with her wonted breadth of style and
excellence of technique. Misses Birnie and Ball played the first movement of
Mozart Concerto in E flat, for two pianos. Miss Birnie did excellent work in this
number, showing an appreciation of the refined style of Mozart. Miss Ball sus-
tained the second piano part, and later played with good effect the Liszt ** Faust
Waltzes. The vocalists of the evening were Miss Lund and Miss McPherson,

pupils of Signor Tesseman, both of whom sang most creditably.—Empire, Toronto,
March 20th, 1895.

The manner in which the excellent programme of piano and vocal music was
presented on Thursday night by pupils of Mr. Torrington at the College of Music
was a high tribute to his ability as an instructor. Ensemble music, which is under
Mr. Torrington's special care at the College, was represented by a concertanto duo
for two pianos, which was brilliantly played by Miss Husband and Miss Tait. In
the Beethoven Concerto, 1st movement, with' Reinecke Cadenza, Miss Mansfield
showed good touch and technique, and with ability interpreted the composition.
Miss Turner, in two movements of the G minor Concerto. Mendelssohn, and
‘‘ Hexetanz,” by McDowell, played with much ease of execution and firmness of
touch, Miss Tait played * Nocturne,” Brassin, creditably. In the concertos the
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the accompaniments were played on a second piano by Miss Sullivan with her
well-known ability.  The vocalists were; Miss Louise McKay, who sang the
recitative and aria, ** With Verdure Clad,” in a finished manner; Mrs. McGann,
who sang with fervor an ‘“Ave Maria,” by Georza; Miss Herson, who sang
** Beauty's Eyes,” by Tosti, showed marked improvement, and Mr. Burt, who was
successful in * Patria,” by Mattei.—Mail and Empire, Toronto, May 11th.

An organ recital by Mr. Torrington’s pupils at the College of Music was given
upon the great organ of the Metropolitan Church on Saturday afternoon before an
attentive and select audience. All of the performers demonstrated their ability to
manage the large instrument, and must appreciate the great advantage Mr. Tor-
rington affords his pupils in giving such extended experience.. The following was
the programme: Handal, * Hallelujah Chorus” (* Messiah ") organ, Mrs. Need-
ham ; Agello, *“ Ave Maria” and Baptiste Offertory in E Flat,” organ, Mrs. K.
Smith ; (@) Nordman, ** Andante,” and Stainer, ** Fantasia,” organ, Mrs. ] Bonner ;
(a) Buck, ' Idylle,” and (b) Mendelssohn, ** Fantasia,”” organ, Miss Edith Chase ;
Guilmant (a) ‘ Berceuse,” (b) *“ March Funebre'’ and ‘* Chant Seraphic,” organ,
Master Albert Jordan. The vocalists who assisted. also pupils of Mr, Torrington,
were Miss McKay, who sang * Show Me Thy Ways,” Torrente, and Mr. ¥, H.
Burt, who gave a conscientious rendering of the recite and aria, ** O God, Have
Mercy!” from '* St. Paul,” Mendelssohn. A programme of violin, piano, and
vacal music will be given this evening in the hall of the College of Music.—Globe,
Té’ronto,]une 17th.

Wednesday evening, Master Albert Jordan, a talented pupil of Mr, Torrington
gave an organ recital in the College Hall. The following programme was played
in a manner reflecting great credit upon his teacher. The numbers rendered were:
‘ Hallelujah Chorus™ (‘‘Messiah") Handel: * Grosser Religioser,” Cappocci ;
‘ Cantelina” Rheinberger: “ Marche Funebre '’ and ‘ Chant Seraphiqne,” Guil-
mant ; ‘* Last Rose of Summer,” Buck ; ‘‘Berceuse,” Guilmant; St. Ann’s Fugue,
Bach ; Sonata No. 3, Mendelssohn; ‘*Andante,” Buck ; *Offertoire,” Wely. Two
meritorious songs composed by Master Jordan, “The Church Bell,” and *¢ Lead
Kindly Light,” were sung by Miss Lund with effect, the latter being heartily
encored.—Mail and Empire, Toronto, June 21st.

Massey Hall was well filled last evening with the friends of the pupils of the
Toronto College of Music and an interested public, on the occasion of'the closing
concert of the school. The great size of the hall was a severe test in several
instances of the volume and quality of individual voices, but on the whole the
ordeal was successfully passed. The programme was a lengthy one, but was
listened to with attention and evident appreciation throughout. The senior pupils
of course, bore off the palm, but the work of the juniors were full of promise, The
inadequacy of the piano for music of an elaborate nature was illustrated by the
enhanced effect of an orchestral accompaniment to the concertos. The music ren-
dered was ambitious in character and exceedingly well interpreted for amateur
work. The opening quartette from ‘“Martha’ was a very pretty thing, and the
voices well harmonized. Miss McKay has a pleasing soprano voice of light quality
and Miss Lund a contralto of some power, well under control. She sang Sullivan’s
“Lost Chord,” with organ and piano accompaniment, with considerable feeling
and received a persistent recall, Mr. Torrington, however, pleaded the length of the
programme as an excuse for refusal, and the young singer was made the recipient
of a handsome boquet of roses. Her enunciation was noticeably good, and the
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onlyv defect in the number was the overweighting of the voice at moments by the
organ. Miss Florence Turner did some rerr.larkably good work in Mendelssohn’s
* Concerto, G minor.” She possesses a parglcularly smooth, clear touch, and the
quality of tone produced was fine. ~She is evidently a hard worker, and one of Mr.
Torridgton's cleverest pupils. Mr. Frank Burt gave a stirring {nterpret‘atlon of
Handel's splendid aria in Samson, * Honor and Arms,” and Miss Gertie Black
displayed vocal powers of surprising qua_lny in her number. This young lady' is
evidently too young to handle masterpieces, but thf: most favora'ble prophecies
may be made concerning her future in music under judicious training. The gem
of the evening was Miss Birnies rendering of Lxszt.’s “ Rh‘apsodle No. 2.." Too
much praise cannot be given to the fine work she did in this number, which taxes
the powers of the virtuoso. She possesses a clean, brilliant, sympathetic touch,
evidently comprehends the meaning of the master, and is on the road to sucgess.in
her art.. Mention must be made of Miss Mansfield's very careful rendering of the
Beethoven ** Concerta, C minor.” The concerto is full of very melodic phrases, as
is Weber's * Concertstucke,” which was given by Miss Landall. Hummell's
delicate, crisp music is not often seen in our concert programmes, and the public is
not very familiar with his compositions. In Miss Fannie Sullivan's hands last
evening the delightful quality of his work was seen. She has a facile touch and- is
an appreciative student. The instructors have reason to feel gratified with the
year's work of the College. ~What is showy and meretricious has been avoided,
and the object is evidently to develop the musical power of the students along the
best and most ligitimate lines. At the conclusion of the programme Mr. Torrington
presented prizes as follows: Theory Diplomas—Miss Swan, Miss Kelly, Artist's
Diploma—Miss K. Birnie. Torrington Medal for Vocal Music—Mrs. McGann.
Field Medal—Miss Mara. Moore Medal—Miss Haworth. Sullivan Medal—Percy
Milnes. Reynold’'s Medal-—Miss G. Smith. Hamilton Medal-——Miss E. Zimmer-
man, Certificates—Misses Needham, H. M. Martin, Ethel Husband, Kate Landy,
Emma Morrow, Lulu Dundas’ May Packert. Torrington Piano Scholarship— Miss
Landall. Térrington Vocal Scholarship—Miss Elliott. A special cash prize of
$25 was hafided to Master Albert Jordan as a reward of exceptional merit.— Globe,
Toronto. |

* The ensemble concert recently announced took place last night in the hall of
the College of Music, before a large and appreciative audience. The work done at
the College in the higher grades of pianoforte playing was fully put to the test in
the compositions chosen for the programme. Beethoven’s Op. 70, No. 2, piano,
Miss Mansfield ; Schumann, Op. 6, 31, (piano, Miss Landall), and Mendelssohn's
Op. 49,trios for piano, violin,(Mrs. Adamson); and "cello,(Herr Ruth). These works,
calculated as they are to tax to the fullest extént the ability of professional players,
were given musicianly interpretations.and served to show the training and ability
of Mr. Torrington'’s pupils. The young ladies deserve very great credil for having
worked up to the point of technical ability in these trios, as well as for the taste
displayed in the performance of them, The College of Music adopts the very
highest standard in requiring its students to perform artistically ensemble works of
this class, and it must be of very great value to young musicians to be made
familiar with such high-class music.  Signor Tesseman, who has quietly taken a
strong position here as a properly qualified vocal teacher, was represented by two
of his pupils, both of whom did his method of teaching every credit. ~ These were
Miss Lulu Dundas in  Goodbye tc the Leaves,” by De Koven, and Mr. Carnahan
in ' This Heart by Woe O’ertaken,”” by Wallace. "We learn that Mr. Torrington
has provided for series of ensemble recitals. Owing to Mrs. Adamson'’s indispo-
sition some of the movements in the Beethoven and one in the Mendelssohn trios
had to be omitted. —Globe, Toronto, November 8th, 1895.
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An audience which packed the College hall and adjoining rooms gathered to
hear Miss Lillian Porter and her associates on Saturday afternoon The Public
School Scholarship of 1894-95 was won by this young lady, who is only twelve
years old, and in the rendering of the programme on Saturday afternoon decided
musical talent was apparent. Her playing showed technical skill and good touch.
The following numbers were played, entirely from memory :—Sonata, Op. 20, No.
1, Aquarelles; No. 4, * Humoreske,” Gade; Valse (Mignon), Helmund; Rondo,
Mozart ; Sonatina Op. 20, No. 3, ** Allegro Con Spirito,” Kuhlau; * La Fontaine,”
Bohm ; Gavotte, E minor, Ten-Brink. Miss Eileen Millett sang with smoothness
and clear enunciation  Ave Maria,” Mascagni, and * Abide With Me,’* Hutchins.
Miss Mabel Chester, who has a sweet soprano voice, sang * In Romany Land,”
Reeckel.  Miss Porter is studying under Mr. Torrington, the Musical Director of
the College.—Mail and Empire, December 2nd, 1895.

A recital was given at the College of Music on~Saturday afternoon last by Miss
Lillian Porter, who won the Public School Scholarship last season. This young lady
is but twelve years of age and showed marked talent and, for one so young, excellent
technical ability and keen musical perception. Several vocal numbers were rend-
ered during the afternoon by Miss Eileen Millett and Miss Mabel Chester.  All

. taking part were pupils of Mr. Torrington.—Saturday Night.

The audience which crowded the hall and adjoining’ rooms of the College of
Music last evening attested to their appreciation of the high-class piano recitals,
which were given by College students. The following programme was given last
night by pupils of Mr. H. M. Field, assisted by vocal students of Signor Tesse-
man :—Piano, Toccatta and Fugue in Dminor, Bach-Tausig, Miss Minnie Topping.
Vocal, “Oh, That We Two Were Maying,” Nevin, Miss Edith Jarvis. Piano, (a) Noc-
turne in B flat minor, Op. 9, Chopin ; (b) Etude in G, Scholtz, Mrs. Fred Lee.
Vocal, ¢ Answers,” Robyn, Miss Florenze Macpherson.  Piano, Ia Piccola,
Leschetitzky ; Rhapsodie, No. 2, Liszt, Miss Kathryn Birnie. Piano, Concerto in
G minor, Op. 22, Allegro Scherzando, Presto (with second piano), Saint-Saens,
Miss Minnie Topping. Piano, Nocturne in B flat, Op. 32, Chopin; Etude in G.
flat, Reinecke, Miss Gunther. Vocal, ‘* Ave Maria,” (Cavalleria Rusticana), Mas-
cagni, Miss Maud Snarr. Piano, Variations in E, Henselt, Miss Minnie Topping.
Piano, Faust Waltzes, Liszt, Mrs. Fred Lee. Vocal, ‘‘ Anchored,” Watson, Mr.
W. J. A. Carnahan, Miss Jennie Williams, accompanist. Mrs. Lee and Miss
Topping are already known as pianists of ability, and their work last night showed
advancement in artistic playing. Miss Birnie is decidedly musical in temperament,
and her playing was brilliant.. Miss Gunther interpreted her nnmbers in a man-
ner which showed careful training. Much credit is due to Mr. Field for the
excellency of last evening’s programme. The vocal numbers were given with much
refinement of style. Miss Williams played the accompaniments for the vocalists.
—Globe, Torontv, December 6th, 1895,

The vocal recital given last night by pupils of Signor Tesseman attracted a
large audience to the College of Music, Several of the pupils brought forward
were heard for the first time in concert, A feature of the singing throughout the
evening was clearness of enunciation, every word being distinctly heard; this in
itself is a pleasure not always enjoyed by concert-goers, and is a tribute to Signor
Tesseman’s method, - Miss Cicely Paterson sang ** Slumber Song,’”” by Cellier,
violin abligato by Miss Margaret Taylor; Miss Annie Foley. ** My Mother bids me
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Bind my Hair,” Haydn; Mr. W, J. A, Carnahan, “This Heart by Woe O'ertaken,"
(‘* Maritana’) Wallace, ** Ship Ahoy,” Bailey ; Miss Adelaide Lick, ‘* Should He
Upbraid,” Bishop; Miss Lulu Dundas, * Three Wishes,” Pinsuti, Miss Florenze
McPherson, ‘‘ Gavotte,” (** Mignon”), Thomas; Miss Isobel Petley, *“For all
Eternity,” Mascheroni; Miss Maud Snarr, ‘‘Cavatina,” (* Judith "), Concone;
Mr. W. Taylor, “I Seek for Thee in Every Flower,” (;anL ‘While each singer
sang with good effect, special mention may be made of Miss Florenze McPherson,
Miss Lulu Dundas, Miss Snarr, and Mr, Carnahan. The piano solos, which added
much to the interest of the programme, were ‘' Impromptu,” Reinhold, Miss Mabel
Tait; *Aufschwung,” Schumann, Miss Ethel Husband; Ballade No. 7, Chopin,
Miss Lillian Landall. The pianists, who are pupils of Mr. Torrington, played with
good touch and refinement of style. Miss Jennie Williams accompanied the
vocalists with care and judgment.—Mail and Empire, Toronto, December 13th,
1895,

Last evening a programme of great interest and merit was given in the College
Hall by pupils of Mr. Torrington, which attracted a large musical audience. The
piano numbers were given with a finish and technique which gave evidence of
natural ability and faithful study. It is right to say that each of the pianists
deserves special praise. Every one of them did exceedingly well, and all played
their numbers from memory. Miss Ethel Husband, in the Schumann, Aufschwung,
and a Gigue by Chaminade; Miss Mabel Bastedo, in a *“ Nocturne,” by Brassin ;
Miss Mabel Tait, of Bowmanville, in ** Air de Ballet,” by Chaminade, and a clever
Impromptu in C sharp minor, by Reinhold,.all-played with clearness, precision and
good taste, each doing justice to herself and her teacher, Miss Lillian Landall gave
an artistic interpretationy of the Chopin Ballade, Op. 23, and the Sgambati
*Toccata,” and Miss Fannie Sullivan sustained the high reputation she has gained
in a Chopin study for the left hand, * Crescendo,” by Per Lassen, and the
Schubert-Tausig * March Militaire,” and the last two young ladies played the
Liszt preludes for two pianos, bringing out the orchestral effects very clearly, Miss
Husband and Miss Bastedo played Dvorak's Polish Dances brilliantly. On the
organ Mrs. Kate Smith played very cleverly a Baptiste offertoire and the ““Pilgrims
Chorus.” from Tannhauser ; and Miss Edith Chase, of Orillia, an Idylle by Dudley
Buck, and the ** Hallelujah Chorus,” Handel. ~Mr. Albert Jordan contributed a
musicianly rendering of the ‘ Moderato en Forme d'Overture,” Smart. The
vocalists brought forward were Mr. James Richardson, a good cantante basso, in a
Romance by Carylle, sung in capital style: Mrs. McGann, who sang *‘ The Flight
of Ages,” by Bevan, beautifully ; and Miss Burrows who appeared for the first time
in the College concerts, singing the recitation and aria, of ““How Blest is He," from
Weber's jubilee cantata. ~Miss Burrows has an excellent voice, and promises to
become one of our most artistic singers. Mr. Torrington’s pupils scored a great
success.—Mail and Empire, Toronto, December 18th, 1895.

A large audience greeted Miss Annie Richardson at her elocution recital in the
College of Music hall last evening. The selections read were:—* The Second
Trial,” Johnson ; “The Revenge,” Tennyson: *'Prior to Miss Bell's Appearance,”
Whitcombe Riley ; “The Song of the Camp,”* Bayau Taylor ; “At a Wedding,”
Anstey; “The Raven,” Edgar Allan Poe. Miss Richardson has a graceful stage
presence, much charm of manner, and in her several selections showed excellent
qualities in voice and style. In the character sketch, '* At a Wedding,” Miss Rich-
ardson, evinced much ability in her representations, and was rewarded by a hearty
recall, while in the more serious numbers she was equally successful. *‘The Raven,¥
by Poe, being especially well done.  Miss Snarr sang ‘' Robert toi qui J'Aimie"‘
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Meyerbeer, in good voice and expression, Miss Dingle, who possesses a contralto
voice of excellent quality, and who sings with refinement, gave Sullivan’s * Light
of the World,” and Mr. W. Blight, who has a fair baritone voice, sang with effect
a stirring English song, * Jolly Jack.” The vocalists were pupils of Mr, Tesseman.
Miss Williams, a piano pupil of Mr. McNally, played * Spring Song,’'Mendelssohn
valse, Op. 70, Chopin, and *‘Slumber Song,” Heller, and  showed a well-developed
technique. * This young lady also accompanied the singers most acceptably,—Mail
and Empire, Toronto, February 28th, 1896.

The popularity of the recitals held at the Toronto College of Music was attested
last evening by the large and fashionable audience which listened to the song
recital given by pupils of Signor Tesseman. In ‘“Ora Pro Nobis,” by Picco-
lomini, Mr. Arthur Blight, a young singer, showed careful trainine and a voice of
much promise. Mr. Taylor gave Schubert’s charming Serenade an effective rend-
ering. Mr. Taylor and Mr. Blight were also heard in the duet, ** I Would That
My Love,” by Mendelssohn, their voices being well balanced. Miss Cecil Patteson
sang ' There is a Green Hill,” Warren. Miss Lulu Dundas sang ‘* He was a
Prince,” Lynes, with expression and purity of style. Miss Florenze McPherson,
who has a sweet contralto voice, sang ** O tell me why, Beloved,” Brooks, artistic-
ally; she and Miss Snarr sang * Hear me, Norma," Bellini, effectively. Miss Etta
Petty, who has a dramatic soprano voice, rich in quality, sang * Fleeting Days,”
Bailey, receiving a hearty encore. Miss Dingle sang ¢ Behold a Virgin,” from the
 Messiah,” Handel, her interpretation being artistic and refined, In response to a
well-merited encore, she sang Denee’s dainty cradle song, ‘* Sleep Little Baby of
Mine.” Miss Dingle was also heard with Miss Patteson in the duet, ‘* Friendship,”
Marzials. Miss Snarr sang * Softly Sighs,” Weber, in a musicianly manner. Mr.
Carnahan sang ‘‘ Anchored,” Watson, in his usual charming manner, and for an
encore gave the popular sea song, ‘Jolly Jack.” The piano numbers by Miss
Austin and Miss Carter made a pleasing variety to the programme. Miss Austin's
numbers were valse in A, Moskowski; Liszt} I.ove Dream; Beethoven, Presto.
Miss Carter played the Spring Song and La Gondola, by Henselt, both/players
showed the result of Mr. Field's careful training. The programme concluded with
a trio. Miss Ethel Husband and Miss Jennie Williams were the accompanists.
The recital was most creditable to Signor Tesseman, showing the result of his good
work as a vocal teacher.—Globe, Toronto, March 11th, 1896. .

At Broadway Hall last evening a concert was given by members of the
Faculty of the West End Branch of the Toronto College of Music, which was
listened to by an audience which completely filled the hall. The following excel-
lent programme was presented :—Piano, '‘ Campanella,” Liszt, Miss Topping;
* La Piccola,” Leschetitzky, Miss Birnie; * Faust,” valse, Gounod-Lis#t, Mrs.
Lee; (a) Mendelssohn-Liszt, “‘On the Wings of Song,” (b) Chopin Valse, Op. 42,
Miss Topping; Liszt, ‘“ Rapsodie No. 2,” Miss Birnie; (a) Chopin Fantasia Im-
promptu, C minor, (b) Henselt, Berceuse, Miss Landall. ~ Vocal—Pinsuti, ** The
Three Wishes,” Miss Lulu Dundas; (a) Mattei, * The Italian Boatman's Song,"
(b) Cobb, ** Mandalay,” Mr. Frank Burt; Milloy, ** The Clang of the Wooden
Shoon,” and “ O, That We Two Were Maying,”” Miss Dingle. Miss Dundas also
sang | Fleeting Days,” by Bailey. Two readings were given by Miss Richardson,
* The Second Trial,” Johnson, and ** The Obstructive Hat,” Anstey. ~The piano
playing was excellent throughout, the various distinctive features of each com-
position being well brought out. Miss Dundas sang with finish of style, and won a
hearty encore upon each appearance. Miss Dingle, who is already a favorite as a
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church and concert singer, won a gratifying encore on this occasion. Miss Rich.
ardson gave her readings with surprising naturalness.. Mr. Burt was in good voice,
and sang intelligently. Mrs, Lee played the accompaniments.—Mail, Toronto,
March 13th, 1896.

One of the series of the concerts which are held weekly throughout the season
at the College of Music was given last evening by studentsof Mr. F, H. Torrington,
a large audience enjoying the excellent programme. The piano numbers were : —
* Albumblatt-Jadassohn,” Chopin’s valse, C sharp. r.muor—Mi‘ss M. Buck, who
played with refinement of style and gave the composition a musicianly interpreta-
tion; Miss May O'Hara played Jaell’s 3rd Meditation, Chaminade-Studio, and
Miss Nellie Kennedy gave Rondo Capriccio, Mendelssohn, and Tocatto, Chami.
nade. Both of these young ladies showed talent and a clear conception of the
compositions, which they played with excellent technique and clearness of style,
Mr. A. D. Jordan, who is well known as one of out most promising young organists
gave two organ solos—The Storm, by Lemmens, and Fantasia, by Smart—in
excellent style. Miss Willoughby sang acceptably ** He was a Prince,” by Lynes.
Mr. Richardson gave *‘The Village Blacksmith,” Weiss, a charming rendering,
showing in his rich baritone voice the result of careful training and conscientious
study. Mr. Frank Burt sang artistically and with finish the ‘* Italian Boat Song,”
Mattei, Schubert’s *“ Erl King,” Moskowski’s ‘* Maiden Fair.” The recital was
most successful.—Globe, Toronto, March 18th, 1896.

The piano recital given last evening by pupils of Mr. Field was enjoyed by
a fashionable musical audience, which filled the pretty Music Hall of the College
of Music. Airetta in F, by Lack, and Presto, from Sonata in F, Beethoven, were
the opening numbers, and were played by Miss Bessie Austin, who was also heard
in Love Dream, No. 3, Liszt ; Valse in A, Op. 17, Moskowski. Although a young
player, Miss Austin’s rendering of the numbers was musicianly ; her versatility was
shown in the interpretation of the several compositions, which displayed her good
technique and daintiness of touch. Reverie, Shutt; L.a Gondola, Henselt, and
Concerto in D minor - (with Cadenza, by Renecke), were played by Miss Carter,
who showed decided talent for so young a player ; her exdctness and clearness give
promise of good future work. Miss Helen Snider, in Chopin, Mazurka, and Gigue,
by Chaminade, played with expression and taste.  Miss McGibbon’s rendering of
Chopin Ballade in G minor evidenced careful study and musical conception of the
composition. Miss Kathryn .Birnie, who is one of our well-known and popular
pianists, gave Nocturne, Op. 15, Chopin * Valse in A flat, Moskowski, and Con-
certstuck, Weber (March-Finale). In the several numbers Miss Birnie played
artistically. The vocal numbers, '‘O, that We Two were Maying,”” Nevin, by Miss
Dingle, and ** True till death,” Gatty; ‘‘In Sheltered Vale,” Formes, and ‘*March-
ing,” Troterie, by Mr. W. J. A. Carnahan, added to the enjoyment of the pro-
gramme. The vocalists were pupils of Signor Tesseman. The decided success of
the evening is a source of congratulation to Mr. Field.—Globe, Toronto, April
18th, 1846.

A

The Pavilion was crowded on Thursday evening upon the occasion of one of
two public concerts, which are being given by the College this year, the large num-
ber of advanced students making it necessary to adopt this plan, The following
was the Programme :—Hiller, Concerto in F-sharp minor, piano, Mrs. Lee;
Handel, * Lascia che io pianga,” vocal, Miss Lulu Dundas; Gounod-Liszt,
‘* Faust Waltzes,” piang, Miss Gunther ; Tennyson, *‘ The Revenge,” Ella Wheeler
Wilcox ; * My Ships at Sea,” reading, Miss Annie Richardson ; Mozart, Concerto

in D Minor, |
Thomas, ** G
Variations in
Mendelssohn,
vocal, Mrs, |
Austin ; Wats
Wrong Train,
Saint-Saens, |
reputation as
Hiller and Dt
Toronto. In
Miss Austin, :
to a marked
usual, played
ists, Miss Bi

. Miss Gunther

by Miss An
showed talen
showed a w
rendering of
Carnahan sin
was no excef
Mrs. McGan
of the audiel
most satisfac

The closi
was unusuall
unable to gai
concert was €
medals and d
are well and |
rows sang th
another Toro
pupil of Sign«
SOprano voice
also took par|
Messrs. Tayl
Maria,” by I
obligato was
 Infelice,” f
Angel Spirit,
han also too
Walter H. R
orchestral ac
the interest o
Nellie Kenne¢
and Miss Fa
deep, mellov
magnificently
schools were
Millett and )
the success o



ORCHESTRAL AND ORGAN SCHOOL.

in D Minor, piano Miss Beatrice, Carter ; Brooke, ¢ Tell Me, Beloved, Why " ;
Thomas, ** Gavotte " (Mignon) vocal, Miss Florenze MacPherson ; Henselt,
Variations in E, piano, Miss Topping ; Adams, ‘‘ Mono,” vocal, Mr. Taylor ;
Mendelssohn, Concerto in G. Minor, piano, Miss Birnie ; Mattei, ‘ Non Torno,”
vocal, Mrs. J. N. McGann ; Dussek, Concerto in G. Minor, piano, Miss Bessie
Austin ; Watson, ‘* Loved and Saved,” vocal, Mr. Carnahan; Anon., *‘ On the
Wrong Train,” Robertson, '* Gaen tae Glascae,” reading, Miss Tessie McCallum ;
Saint-Saens, Concerto in G minor, piano, Miss Minnie Topping. Mr. Field’s
reputation as a teacher of piano playing was fully sustained. The two Concertos by
Hiller and Dussick, were, it is said, for the first time given a public performance in
Toronto. In the former Mrs. Lee's finished style was particularly noticeable.
Miss Austin, a young player, is very talented, her musical temperament was evinced
to a marked degree in her colouring of the Dussek concerto, Miss Topping, as
usual, played artistically. Miss Birnie, again proved herself ‘one of our best solo-
ists, Miss Beatrice Carter played very neatly, and produced a full, sonorous tone. -
- Miss Gunther played the Faust waltzes brilliantly and- eftectively. The readings
by Miss Annie Richardson, were given with much ability. Miss McCallum
showed talent in her recitations. Miss Dundas sang with refinement, and
showed a well cultivated voice. Miss Florenze McPherson gave a dainty
rendering of the gavotte, and sang the ballad with taste and feeling. Mr.
Carpahan sings well, and always gives pleasure to his audience, and last night
was no exception in this respect. These vocalists are under Signor Tesseman.
Mrs. McGann, a pupil of Mr. Torrington, was successful in winning the favour
of the audience. The accompaniments were played by Miss Jennie Williams
most satisfactorily.—Mail and Empire, Toronto, June 2oth, 1896.

The closing concert of the Toronto College of Music, at the Pavilion last night
was unusually successful. The attendance was very large, in fact;” many were
unable to gain admission to the building, and the work of those taking part in the
concert was exceedingly creditable to the College. At the close of the concert the
medals and diplomas won by the pupils were presented. Many of those taking part
are well and favourably known to the music lovers of Toronto. Miss Alice Bur-
rows sang the well-known, ‘“ More Regal in His Low Estate.” Mrs. J. McGann,
another Toronto favorite, gave Tours’ ** Because of Thee.” Miss Isobel Petley, a
pupil of Signor Tesseman, and a charming and vivacious.girl, with an excellent lyric
soprano voice, sang the scena and aria, ‘* Softly Sighs,” from Der Freyschutz, and
also took part in the trio, “ Ti Sol Quest Anima,” from Verdi's * Attila,” with
Messrs. Taylor and Carnahan. Miss Annie Elliott in her rendering of the ' Ave
Maria,” by Bach-Gounod, showed the result of very thorough training, The 'cello
obligato was played by Herr Ruth, Mr. James Richardson sang the Aria,
“ Infelice,” from * Ernani.” Hearty applause greeted the singing of ' I Feel Thy
Angel Spirit,” Graben:Hoffman, by Miss Snarr and| Mr, Carnahan. Mr. Carna-
han also took part in the duet ‘The Moon has Raised Her Lamp,” with Mr.
Walter H. Robinson. A special feature of the concert, was the piano solos, with
orchestral accompaniment. Mr. Torrington's excellent Orchestra greatly inhances
the interest of these concerts. The piang soloists were Miss Cassie Russell, Miss
Nellie Kennedy, Mrs. A. W. Austin, Miss Lillian Landell,) Miss Ethel Husband
and Miss Fannie Sullivan; Miss Lillian Burns, a singularly beautiful girl, with a
deep, mellow and resonant voice, recited Merritt's ** The Soul of the Violin "
magnificently. Miss Burns is a pupil of Miss Mary E. Matthews. The public
schools were represented by Mr. Torrington’s two clever young pupils, Miss Eileen
Millett and Miss Lillian Dorter. The College is certainly to be congratulated on
the success of its closing concert.—Globe, Toronto, June 26th, 1896.
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Toronto College of Music.
A GLANCE AT THE WORK BEING DONE BY THE INSTITUTION.

Some idea of the amount of work done at the Toronto College of Music may be
gathered by a glance at the list of vocal and instrumental soloists brought forward
in the College programme this week, over fifty numbers, adapted to show every
degree of ability, from the first grades to the highest forms of classical pianoforte
music, having been brought before the public. The intelligent manner in which
the young students acquit themselves goes to prove that the proper foundations for
sound musical education are being laid for them at the College, and that they are
in the hands of experienced teachers, who guide them step by step theoretically and
practically through every grade of of musical knowledge. The work in the junior
departments is made a specialty, the pupils being trained to play from the earliest
stages before audiences, thus securing the necessary control of themselves and the
certainty of success when they have reached the higher grades of performance. The
programmes of the week numbered six altogether, and, has some of them have
already been published in the Globe they are not again reproduced, but it may be
of interest to note the names of those who took part in them., Many of these
students have double solo numbers, particularly in the organ department, and
others took part in the concerted pieces.

The
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PALMAM QUI MERUIT FERAT.

The Mason & Risch Piano Co. Ltd.

HEAD OFFICE—
32 KING STREET WEST, TORONTO.

MANITOBA BRANCH—
498 MAIN STREET, WINNIPEG.

Factories: 642 King St. West and 517 Adelaide St. West
TORONTO.
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Merit meets
Its own Reward.

THE NAME which stands prominent in the
history of the Piano industry in Canada, is that
of MASON & RISCH.

THE PIANOS which represent the greatest results in scxcntxﬁc
and artistic development are unquestmndbly the

Mason & Risch Pianos

They have stood the supreme test of twenty years experience,
and have proved to be THE ARTISTIC STANDARDS
in Musical and critical circles.

They have received the HIGHEST HONORS for their unique
excellence, from some of the greatest and most noted
PIANISTS AND MUSICIANS in the world, as also
from the cultured and discriminating public, and have been
accorded THE GOLD MEDAL and the HIGHEST
AWARDS from Imperial, and I.ocal Expositions.

THE FACT that THE MASON AND RISCH PIANOS of
to-day are among the very best pianos made, is a proud
distinction, whether this be looked at from a business

or A NATIONAL POINT OF VIEW.

To those contemplating, even remotely, the purchase.of a piano,
we would say “Don’t fail to familiarize yourselves with
the distinctively musical and enduring excellences of the
Mason and Risch pianos.

[llustrated Catalogues, Price Lists, and all other information
cheerfully mailed on application. Send for them.

THE MASUN & RISCH PIANO CO. rs,

lNG STREET WEST, TORONTO,
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RUBBER STAMPS PRESS AND WAX SEALS

STANDARD
PRINTING & ENGRAVING CO.

== e

HIGH CLASS

Printers Die Sinkers
Engravers Embossers

Wedding Invitations, Ball Programmes, Visiting and At-Home
Cards a Specialty, from Copper Plate or Type.

111 BAY ST, « + TORONTO, ONT.

Removing a1, Sunburn, Freckles

AND ALL
ROUGHNESS of THE SKIN.

To make good use of the powers of fasci-
nation conferred on woman, to charm by her
beauty and manmer, to clothe herself in be-
coming colors and tints, and to exhibit her
fascinating powers in numerous ways, is the
desire of every lady of spirit. A lady without
these desires sinks into insignificance and is
soon forgotten ; while the one with a beautiful,

PRESERVINGTHE fascinating face is remembered long after she

has faded away from the scenes of life, or gone
COMPL'EXION from those she captivated by her charms,

How TO BE BEAUTl FU L, and consequently powerful, is a question of far greater

a

importance to the female mind than who is or who is
not Premier of Canada or leader of the Opposition. If women are to govern, control, influence
and retain the love of their husbands, lovers and admirers, they must not neglect the means that
are placed before them for increasing or preserving their beauty. It is true all are not and cannot
be beauties ; but there are none so plain or homely that they cannot, by using the proper means
do something, to enhance their beauty.

One of the most useful articles of the toilet is PERSIAN BEAUTIFIER, and any lady “20
has used it once and learned its value will never do withoutit. Itimpartsa youthful bloom dnd
lively expression to the cc ; it soft the plai features, and the roughest skin is made
smooth and beautifully clear. It is just what the ladies require to remove Tan, Sunburn, Freckles,
etc. ; in fact it is the great secret of beauty, and very justly deserves the reputation it has sustained
for years, as being entirely free from anything poisonous or injurious to the health or skin.

"oe, NORTHROP & LYNAN C0. L, Toron, v
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Universal
Satisfaction

Is afforded the Musician
who plays that MODERN
and ARTISTIC creation,
The

WHALEY-
ROYCE

—PIANO

It is one of the best examples of all that is latest and
best in the realm of Piano construction.

Essentlally the Piano of the People | They contain more valuable im-
provements than any other
Piano in the market.

It is admitted by all that no
Piano ever put on the Can-
adian Market has met with Unexcelled in Tone

such, the Whaley-
ﬁlgy;elfccess el = Faultless in Mechanical Construction

Original and Elegant in Design
WHY ? Superb in Finish,

: S e
Because they are made just as
perfect as a Piano can be | THEIR GRAND QUALITIES

made. OUR STRONGEST ARGUMENT
SEND FOR CATALOGUE.

WHALEY, ROYCE & G.

OFFICE AND WAREROOMS :
168 YONGE.STREET x » TORONTO.
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MUSIC~

and Musi(al i I‘\S‘tl"\l m(n{s

OF EVERY DESCRIPTION.

MUSIC PUBLISHERS MUSIC ENGRAVEF§S"
and and e
IMPORTERS l PRINTERS

Peters, Breitkdpf & Hartel, Schirmer Library,

Schmidt, Wood, Litolf, Augener, Vienna Conservatory

and Whaley-Royce Editions.

FOREIGN PUBLICATIONS and
THEORETICAL WORKS A SPECIALTY.

SPECIAL TERMS TO THE PROFESSION, SCHOOLS AND CONVENTS.

The Largest Stock and Most Complete Music and Musical
Instrument Supply House in Canada.

SEND FOR CATALOGUE MENTIONING GOODS REQUIRED.

WHALEY, ROYCE & CO.

158 YONGE STREET, -~ - TORONTO, ONT.
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A. BARRETT
The Breat Berman Photographer

STUDIED IN BERLIN, VIENNA, LEIPZIG AND MUNICH,

APf Cinde of PRotographic @Work in the et Bfyfe
.« of the Art

For First-Class Work take your sitting
before 4 p.m. but not later.

324 YONQE STREET
Toronto.

CHILOREN'S PORTRAITS A SPECIALTY, !

_ FAWKES & CO.
Undertakers & Embalmers

The Public will find it advantageous to call
when occasion requires.

e

THE OLD STAND—

347 YONGE STREET.

TELEPHONE 2414.
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'S, B. WINDRUM

s+« THE JEWELER * *

31 King Street East.
(Up Stairs.) TORONTO.

For Gold and
Silver Medals,

We make this a special study for CoOLLEGES and SCHOOLS
and other suitable articles, for wWhich we will submit

designs for inspection.

For.o.

—Gold and Silver Watches
—Diamond Rings
—Fine Gold Jewelry
—Sterling Silverware
—Electro-Plated Ware
—French Marble Clocks
(and various other assortments of Clocks.)
—Wedding Presents—1I take the lead
—Birthday Gifts
—Presentation Goods
—A1 Spoons and Forks
—Rogers' Table Cutlery
—Manufacturing
(Leading Department.)

For Reparing Watches and Jewelry, by the best Workmen.
7

IT WILL PAY YOU to inspect my stock, and more particularly
the prices. :

TELEFPHONE 2608. GQO00DS ON APFROVAL.
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PIANOS

Note the Address: 188 Yonge Street, Toronto.

Gourlay, Winter & Leeming

Recommend no Piano or Organ of inferior
construction.  Every instrument they endorse
must possess sterling merit.

Gourlay, Winter & Leem/ng

Guarantee satisfaction with every Piano or
Organ they sell, no matter how cheap.

Gourlay, Winter & Leeming

Offer you competition, honest competition,
between rival makes of instruments, side by
side in one suite of warerooms.

Gourlay, Winter & Leeming .

Offer for your inspection time-tried Pianos,
such as KNABE, HARDMAN, GERHARD-
HEINTZMAN, FISCHER, KARN, in elegant
casings, and in every variety of woods.
Artistic instruments in artistic cases.

Gourlay, Winter & Leeming »

Sell at low ‘prices because of consolidation,
One wareroom, one staff of salesmen, one sett
of expenses distributed over. the product of
many factories in contrast with prices that
cover the cost of many warerooms or selling
agencies. SR

Gourlay, Wmter & Leemmg

Rent Pianos to students and others at attrac-
tive rates. Prices range from $2 per month
upward. A large stock to select from.

Note the Address - 188 Yonge St., Toronto.

CENTRAL BUSINESS COLLEGE

e

COR
GERRARD ar

Thoroug
courses in i
results.

= 23
We have tl

properly tra
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TELEPH



ADVERTISEMENTS.

CENTRAL BUSINESS CLLEGE

CENTRAL BUSINESS COLLEGE
39371700 $SANISNg TVHLINID

e (CENTRAL
OERRARf)ontNdE\l}ONGE STS. BUSINESS GULLEGE ;

TORONTO, ONT.

Thoroughly up to date in all appointments. Most modern and complete
courses in its Departments. Live management, competent instructors, best
results.

15" 23 Students assisted o good positions from May 15th to July 4th last.
We have the confidence of business men because they know our students are
properly trained. !

FALL TERM opens September 1st. WINTER TERM Jan. 4th.
WRITE FOR PROSPECTUS.

W. H. SHAW, PrincipaL
GERRARD AND YONGE. STREETS, -. - TORONTO

TELEPHONE 2388.

ADDRESS—
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RENFREW’S

< FURS and HATS

Waterproof Coats, Umbrellas,
Indian Curiosities,

Faﬁcy Fur Rugs, Mats,
Antlers, Tlounted Heads.
Fur Show Rooms open, at all seasons.
- Ladies’ Furs repaired or remodelled into

W l‘—— the Latest Styles. Men’s Fur Lined Over-
coats a specialty.

Sealskin _]ackets and Fur Lined Evenmg Wraps on hand and made to order.

G. R. RENFREW & CO.

5 ng St. East, Totonto. 35 & 37 Buade St., Quebec.

THE COMPLETE AND RELIABLE

~ STATIONERY HOUSE -~

BEST MAKES AND VALUES IN
Account Books, Leather Goods,
Office and Typewriter Supplies,

Stationery Novelties, Office and Pocket Diaries.
'BOOKBINDING 2P cLoséforices.
AGENTS FOR
CALIGRAPH TYPEWRITER—"1t stands at the Head.”
EDISON MIMEOGRAPH—"A Perfect Duplicating Machine.”
WIRT FOUNTAIN PEN—*Get the Best.”

We aim to have the Most Complete Stationery House in the Dominion.

™ME BROWN BROS. v.

,64-68 KING ST. EAST, TORONTO, Established 40 Years.

(ATALOQ\

rkoqqg




\
ADVERTISEMEI&TS.

T. E. HISCOTT, Mgr.™

Metropolitan

Printing Co.

JOB » »
CATALOSUES
FROGRAMNES |

; J IN ALL ITS
CARDS - + ’ BRANCHES - - -

18 Lombard Street

: ~Z* TORONTO
'PHONE, 2228

/
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ESTABLISHED 1856. ;
" Office and Yard: ?\, Office and Yard:

FRONT ST. NEAR BATHURST. YONGE STREET DOCKS.
Telephone No. 132. Telephone No. 190.

P.BURNS & CO.

(X34

WHOLESALE AND RETAIL DEALERS IN

COAL AND WOOD

HEAD OFFICE : 38 King Street, East.
TELEPHONE NO. 131.

m,\.:ffvﬂfr__iﬁff.u_
BRANCH OFFICES:

388} YONGE STREET. 546 QUEEN STREET, W. TORONTO.

Telephone No. 151. Telephone No. 139.

(claxton’s Music S%ore

MUSIC TEACHERS SUPPLIED.} :

ol Latest Vocal and Instrumental Music from all the best Publishers.

Music Books of all kinds. Complete line of Instruction Books.
MANDOLINS. VIOLINS, GUITARS, Etc.
In great variety, at prices the lowest in the City.
Large Stock of New and Popular Band and Orchestra Music,
Solos for Violin, Cornet, Flute and all other Instruments.
‘CATALOGUES FREE ON APPLICAﬁON.

THOMAS CLAXTON, - - 197 Yonge Street, Toronto

™ TELEPHONE 239.
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A rtistic Ph&sographer \

J. J. MILLIKIN

293 YONGE STREET.

/2
YN

Lovers o\f the Beautiful
\

You who see oArt in all things.

Have you ever made a study of
‘Photography ¢

Have you ever recognized the fact
that Photography, though considered
mechanical is fast taking rank among
the bigher arts, and that there is as
much scope for artistic ability in it
as in the brush ?

For artistic effects in lighting, posing
and finish, ~see our work.




<. 4. RISK

Dentist

GRADUATE AND MEDALIST RC.D.S.
MENTHA DENTAL OFFICE

SOUTH-EAST CORNER YONGE AND RICHMOND STS.

. ARTIFICIAL TEETH AND BRIDGE WORK
% s+ A SPECIALTY. =

Charges reasonably consistent with First-Class Work.

COMMERCIAL COLLEGE

AND SHORTHAND UNIVERSITY

Cor. King and Church Sts., Toronto. \ ’-K> Established 1884, Ca“ and
i g5 . =

4 : @\\f% ' ‘ Latest fr

2 e it

1st
DOMIN
Cot

GIVE YQUR SONS AND DAUGHTERS a thorough Business or Shorthand education at
Wells' Commercial College, and we will help them to secure a good position.

Special Terms: $5.00 per month. Address all letters to—P, J. WELLS, Prin., Toronto.
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ADVERTISEMENTS.

MRS. DIXON
The Leading Photographer

HAS OPENED A

GRAND NEW STUDIO
108 YONGE STREET

One Door North from ' News " Office.

Call and See New Picture.
Inspection invited.

Latest from New York.

: The Oxford Press.

{ DR TS PAIRBAIRN
G. PARKER

(Successor To Timms & Co.)

Dentist Eeclestastle, Music and General
Printer and
; 1st Floor Suite, .
3 DOMINION CHATBERS, Publisher
Cor. College and Spadina Ave. 3 '
33 ADELAIDE ST. WEST \

Toronto.
TORONTO.

Music Printing a Specialty. ~~
Estimates Furnished.

i b cileas
W et
A T
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SLIGHT

) FLORIST. DR. O. H. ZIEGLER
- PALMS | Dentist

FOR DECORATIONS.

HYACINTHS, TULIPS, &c.
FUNERAL FLOWERS, FORUM BUILDING

Cor. Yonge and Gerrard

ROS ES .. - Toronto.

THE VERY BEST QUALITY.

ROOM 21

PARISIAN

Head Office And':

Branch Offices *
729 Yonze

SLIGHT, - 41 YONGE ST.

i A
e

Church’s Auto-Voce School

FOR THE CURE OF |

The

STAMMERING ‘.
SPRRP

- REMOVING TO

London England
\

September, 1897

b



PARISIAN STEAM LAUNDRY CO.

Head Office and Works: 07 ADELAIDE ST. W,

Telephone 1127.

Branch Offices : 93 Yonge St., Telephone 1496;
729 Yonge St., 1360 Queen St. West.

(€

Of Ontario, Limited.

Goods called for and Delivered to all parts of
the City.

MENDING DONE FREE.

E. M. MNOFFATT,
Manager.

fui?

The School of Dress Cutting

TEACHING DAILY OUR

NEW TAILOR SYSTEM
of SQUARE MEASUREMENT

for cutting Ladies’ and Children’s
Garments.

The leading system. Perfection in form and
fit. Can be learned thoroughly from the printed
and illustrated instruction. Good inducements
to agents.

CUTS THE DARTLESS WAIST.

DESCRIPTIVE CIRCULAR SENT FREE.

J. & A. CARTER,

Practical Dressmakers, Cutters, and Milliners.

372 Yonge St., Established,
Toronto. ® 1860,

p—

7 4
The

NORTH TORONTO

Photographer
ads
748 YONGE STREET

(Opposite Hayden \Strcet.)

Will make special rates to the Students
of the ToroNTo COLLEGE OF Music

CALL AT STUDIO AND SEE SPECIMENS
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Esiirx)afzs * %

'_k@)’ggﬂ‘ on aff Kinde of @rintirzg
$ A cﬁeerpu{’?q given . . .

|

OUR :
BUSINESS ‘{ Beat and €meful Wopls
IS:.: [ Prices Reasdonable, ?

-
> ¢

Printing The

FEndeavor Herald
CHURCH Ae Gompﬂﬂy

SPECIAL ATTENTION

[ 2 .
ISB

/ SUNDAY SCHOOL 9
N
PRINTING 2 - » j\
Richmond ‘
o — 35 Street
SRR L
es
7 - ; Th
' e
N. F. CASWELL, . Toror\'l%

Manager.

Telephone 2085
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PEMBER'’S.
HAIR 60ODS AND TURKISH BATH ESTABLISHMENT

IT WILL PAY TO VISIT US.

the Dominion.

Ladies' and Gentlemen's Wigs, Toupees, Waves,
Bangs, and Switches, the latest and best styles. The
quality of our goods has earned for us a reputation,
and we have now the largest business in our line in

‘We have caused a revolution in the

., Hair business and Hair dressing, and we are here to
' stay, Therefore it is to our benefit to sell the best of

goods and at the lowest prices possible. If you want
| the best goods and at the lowest prices, call on us.
We manufacture all our own goods on the premises.

Switches, from 5oc. to $20 ; Bangs, from 75c.
to $10 ; also the Borden Hair Structure.

TURKIJH BATHS.

> g% Steam heated excellent sleeping accommodation.
> Ladies’ Bath and Hair Dress, 75¢c. Gentle-
men 75¢. and evening between 6 & 10, 50c.

W.L.PEMBER, 127 & 129 Yonge St.

Standard
Publishing Co.
(Baptist Book Room.)

9 RICHMOND ST. WEST,
TORONTO, ONT.

Large assortment of

Religious Books.

Including all the Standard
Authors in
Theology and Literature,
J. J. LIBRAKIES,
FRIZE BOOKS,

and other requisites

Agents for all
G. R. ROBERTS,

JOHN H. DUNLOP

S e L L

Rose Brower & §lorist
B L

"RETAIL STORES:

5 KING ST. WEST. 445 YONGE ST,
TEL. 1424. TEL. 4192.

GREENHOUSES !
McKenzie Ave. and Bloor St. West.
TELEPHONE 5125,

B

)

Choice Cut Flowers always on hand.
Artistic Floral Arrangements of all kinds
on shortest.notice.
Mail, Telegraph, or Telephone Orders
receive prompt and careful
attention,

Sunday=School
Publications.

Manager.




ADVERT!SE\MENTS.

HOFFMAN'S

UNIQUE

Shoe Lace
~Fastener

PATENTED APRIL 16th, 1895,

BBBBBBP

No Lace Boots Perfect without these

, Fasteners. "
Everybody is asking for these
Neat, Stylish, Indispensable Attachment R

Jor Lace ‘Boots
and Oxford Shoes.

AUGUST 26TH, 1896.
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PROGRAMMES
CIRCULARS
INVITATIONS

N— )
’l?‘m‘l IErs....
VISITING CARDS

pooma el 128 Bay Street Toront®
te., Ete., Ete. — — —

i _\

v

AAAAAAAAAA

G W. MACK|

Sole Manufacturer
eoof

Telephone 1978

@Thas. 3E. Pearson,
- LD.S., D.D.S.

Buck's Pat, Flexible Stamp
For Ontario and Western Provinces.
i N. Pearson,
Importer, Manufacturer and
: Dealer in i DENTISTS,
RUBBER -STAMPS, STAMP GOODS
TORONTO. °

Stamp Novelties, Etc,

11 King St.. West
TORONTO.

TELEPHONE 1872.

130 YONGE STREET
5 Doors North of Adelaide.
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PR

Show which way the
Lettel‘ S Business Goes.

From Recent Correspondence we make the
following Interesting Extracts.

e oA

: ) GOoVERNMENT HOUSE,
l A . OTTAWA.
i T'ue CrrapkL,
QUEBEC.
The Countess of Aberdeen presents her compliments to Mr.
Lairgne, and begs to say that the ¢ [lorris’’ Piano has given her
every satisfaction.
July 27, 1896.

DerroiT, MicH., U.S.
“1 thank you for giving me such a fine toned piano. I can
highly recommend the ¢Ilorris’’ to intending purchasers.”

(Sgd.) HArROLD JaARvis.
1896.

e The Morris-Feild-Rogers Co, Ltd.

. . €. McLEAN,
" 1144 Queen St. West. LISTOWEL, Ont.
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-

| Tordro - -
~ ~ (HUTNEE

@

Highly recommended for its flavor by the
late SIR JOHN A. MACDONALD and
PRINCESS LOUISE LORNE.

For Sale by all the Leading Gracers

i the ‘Dominion.

M. P. CARD,

= = =  ONTARIO. °

GUELPH, -
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“KARN PIANO”

Strictly First-class.

£

Warranted for 7 years

KARN PIANO f("?(‘

Endorsed by the public
and Musical Profession.

From W. O. FORSYTH, Teacher Theory of Music and Pianoforte, Moulton
Ladies’ College, Toronto.
. “The scale of the * Karn Piano " is very even, the tone round and rich in quality, and_th?,'
touch, which is everything to the artist (and indeed the pupil), is beautifully regulated and elastic.
From A. LAVIGNE, Esq., Quebec City, Music Dealer, etc.

“1 am pleased to be able to state that since the first day I handled your pianos in this
locality, I got from every one of my customers the highest praise. The tone is clear, full, solid, and
scale very even, the touch firm and elastic, and I cannot but congratulate you in'having reached
such a high standard.”

From HALIFAX SCHOOL FOR THE BLIND, Halifax, N.S.

. “'The Karn Pianos supplied to this school have given excellent satisfaction. The tone of
the pianos is first-class, the scale throughout being uniformly even, The touch is all that we could
desire, and meets with the general approval of our best pianists.”

e “ KARN ORGAN

IS STILL THE FAVORITE AND LEADS THE WAY.

All Instruments guaranteed to give perfect satisfaction., Catalogues of Pianos
and Organs sent free on application to

F
adomee D. W.  KARN & CO., Woodstock, Ont.
Toronto Warerooms and Wholesale Depot for Central O:utariq

GOURLAY WINTER & LEEMING, ~ 188 Yohye Street.

C. F. FRASER, Supt, »

|
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The

R

(erhard

Heintzman

Factory and
Warerooms :

69 to 75
Sherbourne

Street

Toronto

GRAND AND UFPRIGHT
P1ANOS.

"SONVId
1HDIY4]) ONV QNP AD

ENDORSED BY

Toronto College of Music
Harry M. Field, Toronto
.D. A. Tripp, Pianist, Toronto
A. 5. Vogt, Toronto
Signor D’ Auria, Winnipeg
Signor Delasco, Toronto
W. C. Barron, London
B. L. Faeder, Grand Opera House,
Toronto
‘“ Remenyi’’ the Great
J. M. Boyes, Hamilton
Prof. Bluthner
Hellmuth College, London
Harry Fletcher, Organist, Ottawa
Loretto Convent, Guelph
Loretto Convent, Niagara Falls

i

N
0

Prof Henneberg, Winnipeg
and hundreds of others

S G

In_on

Every Way
«%» CANADA’S
~ PREMIER '

* PIANO

SEND FOR ILLUSTRATED
CATALOGUE

City Warerooms :

|88 Yonge St.,
TORONTO




HEINTZM AN & GO Plﬁ[ws are‘the choice of the.true Musiolans, and the favorite

High -Class Canadian Planos.
!NDORSED/BY SUCH ARTISTS AS
MADAM ALBANI - MADAM VAN DE VEER GREEN
NORDICA ELLEN BEACH YAW

R. WATKIN MILLS DR. STAINER R
\(England's most Eminent Artist.) (Organist St. Paul's Cathedral, London, Eng.) ' "

S s ST

WAREROOMS : FACTORY :

117 KING ST. WEST, TORONTO. : ; TORONTO JUNCTION.

¥




