. e
MASICAL ¢ JOURNAL

PublisRed MontRfy, in the inferest of the Art Universal in Canada.

No. 5. TORONTO,
WE are glad to be able to state that the * Citizens'
Band” has been “ boomed " to some purpose, and as
we go to press there is every prospect that the scheme
will be successfully carried through,
* %
*

bar accidents,

Jupaig  from  the

Rubinstein’s  Vero” is not an unqualitied sucecess,

notices  in our exchanges,

The libretto is m'\'vn']_\' eriticized, and much of the
music shares no betver fate.  The impression seems
to be that Rubinstein’s genius lies move in the divece
tion of chamber music than the lyric stage,

* %

Tue employeés of Messis J, & J, Taylor, the well
known safe manufacturers of this city, are forming a
Brass Band ; we expect they will be heard from early
in the coming season, and as there are many capable
instrumentalists among their number the other trade
bands will have to keep awake if they wish to retain
their laurels,

**

We beg to announce that in future Tne Musicarn
JouvrNar will be published on the jijteenth of the
month, instead of the fiest.  This change is made to
insure more prompt publieation, as, owing to the
rush of other work during the last week of every
month, the publishers found it difficalt to get Tur
JourNar out promptly on the first of the wmonth
following,

We have gone all the way to Cleveiand, O., for a
Toronto That

Drainard’s Musical World says :—

item. “live ™ musical  periodieal

“Mr. A, T. Cringan has given another Tonic S 1-fa
demonstration with the school children at Toronto.
It will probably rvesult in the reversal of the decision
announced in the January Ryform, and the adoption
of the system in the schools of the city. My, Cringan
has been appointed choir-master of the Ce:iral Pres-
byterian Church of Toronto.”

¥ o*
*

ON January lIst of this year the copyright of Schu-
mann’s works expired. His widow, Madame Clara
Schumann, is about to avail herself ot this opportunity
of bringing out a complete edition of her hushand’s
works. With a view to this all the compositions
have been most carefully revised by competent edi-
tors, who have had the advantage of access to a vast
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quantity of materials of all kinds left behind by the
composer,  Some compositions which have not yet
seen the llzlll will now be ]lllhli\hl"L The prepara
tions for this critical edition have bheen going on for
seven yvears.  Madame Schumann has entrusted the
publication to the well known firm of Breitkopt &
Hartel, of Lepisic.

* »
*

Mue Cistive NiLssoy s married to Count

Moranda on the 12th in Paris.  The bride was given
There
were four witaesses to the marriage, Count Lewen

the and M.

Thomas for the bride, and Don Aborda, the Spanish

away by M. Awbroise Thomas, the composer.

haupt, Swedish minister, Ambroise

ambassador, and the Marquis Cassaluerta for the
groom It is said that the bride looked prettier and
younger than she did at her first wedding years ago
in Westminster Abbey.  She wore a charming and
becoming toilet of electrie blue velvetine, with stripes
of velvet ornamenting the waist, tunic and edge of
the skirt

trinmmed with spongy erepon de soie; held here and

The waist opened over a skirt of pale blue,

there with a picot of ribbons and small windmill bows
of blue moire. A capote honnet of jet with bows of
electric valvet on the front and a spray of La France
1roses, |'¢>|||ll|l'tl'l| the attive, Her jl'\\wl\ where tp-
Attached to the left

her waist were the Star and Orvder of Sweden, the

phires and diamonds, side of

latter in blue enmmel and diamonds, the former o
glittering mass of brilliants.  Over her long peau de
Suede gloves were a series of narrow dinmond and
sapphire bracelets,

*

*

Tue Musical Hevald says :—

“One of the most prevalent faults among the rising
generation of students in composition is a constant
desive to be extremely original in all their works.
All ordinary progressions are avoided, and all natural
expression is carefully eliminated.  This fault has
arisen from a too continuous study of the modern
school, to the exclusion of the pure models of the
older masters. We cannot to-day imitate the contra-
puntal forms of Bach, bul we can at least learn a
great lesson from the steadfastness with which he
clung to symmetry ; and the works of Haydn ought
not yet to have lost their influence in a homophonic
period.  The teachers of these young geniuses can do
a real service to art by forcing them to follow in the
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fm»hh-ps of Mozart for a season, just as Weinlig, the
teacher of Wagner, did with that eccentrie genius,”
We are glad to see such plain speaking on so im-
portant a point. -~ Form in music will soon be a thing
of the past, if the rvising generation of composers is
not taught the great trath that tene art never strives
after other than legitimate and lngir:ll effects. It is a
funduwmental prineiple in art that beauty cannot be
expressed or contained in defective forms : be the
ru/'uull/ ever

conception, will never be regarded as a true art-work,

80 lnllll.mt a picture which is hadly

need as to its relative vts, or indefinite in its

FALSE ART.
BY FRANK PINEO.

l N these days when nearly every one studies either

musie, painting, or literatare, it deeply concerns
parents, guardians and advisers of the
tion to be very careful of their choice of musie, those
who are to teach it the pictures or illustrations they
and the hooks l||v.\ read.  Musie stores arve filled
withmeaninglessrubbish, thecompositions andarrange
ments of men who never had a thought capable of
inspiring the feelings of the student to any better or
nobler action in life.  Bookstores .\um.ln-ql with
trashy literature which leave the veader, if young, in
a morbid, unhealthy state of wmind, totally unfitted
for the solid vealities of life,  We live in ..l‘l age of
shoddy © we are afraid to purchase the articles neces
sary for our material wants, for fear they shall prove
something other than what we pay for,  We are
.m aid to lease o I|-v||~v for fear it may be built of had
bricks and mor that the very essential appoint-
ments may he ul‘ such pocr material or defective work-
manship as to cause a poisonous atmosphere. We
ave afraid to buy our very wearing apparel for fear,
80 to speak, the silk may turn out cottong  Not
fear should we have about the teachers \\1- cuploy to
form the minds and mould the intellects of our child
ren. Suppose we advertize for a music teacher,  First
comes the least harmful, the young woman lady, she
would say-—who has had a good deal of instruction
from some one of about her own standing Perhaps
she has also had what she would eall “a quarter’s " in
struction from some teacher of good repute.  "This
she trades upon, and people knowing ]ntlv or nothing
about music thewmselves, vmplu\ her. It s -In-np
they think,  They say *Oh! she will do very well to
begin the instruction of our children.”  Never was
there a greater mistuke.  This young lady does not
mean to be dishonest ; in fact, she never gives the
matter a thought,  She wishes to make a living with
as little labor as possible.  She would ather teach
for a dollar a month than take a place in domestic
service.  She thinks it is respectable, and will raise
her to the rank of a lady.  Number two comes along.
She is the decayed ntlewoman  whom kind-hearted
people employ themseives, and get others to employ,
because poor Mrs is so ||.|(”\ of”  This lady
has been educated at a fashionable boarding school,
where, as every one knows, music is taught « little as
a part of a fashionable education,  The kind-hearted
people who employ her would be much kinder if they

rising genera

less
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contribated their four or five dollars a month for her
waintenance apart from the tuition of their childrven.
The next is the master who has been educeated abroad,
He affects
classical musie, and despises anything later than John
Sebastian Bach, Beethoven, Mozart, ete., and prob-
ably has his pupils playing a Beethoven Sonata hefore
they ean play thew scales properly ! His pupils’
conecerts abound with elassical works, but,
what an excention of them!  Still an ignorant public
accept this as something marvellons, and this man
simply piles up money, which is «/l he works for,
Along comes the worst fraud of all, the scamp musi-
cian. This man i a scholar in his profession, but he
degrades his scholarly education ; degrades art ; and
d. -'l.ul--\ his manhood hy false teaciing, n_:u-ml and
seltishuess.  He loves money ; he loves sensational
effects ; he plays upon the emotional feelings of his
pupils, especially girls in their teens, till he destroys
a love of the vood and the beautitul, and substitutes
sentimentality in its most dangerous form.  Who has
not Leard the whole profession condemned when such
a man has insinuated himself into the atfections of
o community of wellmeaning, unsuspecting people,
and some disastrous rvesult of his false teaining and
evil influence has followed ! 1t is the conduet of such
N that gives to the common  prejudice

nst the profession, and leads |-vl|l|]|‘ to prefer
tlm\ their children shall adopt any line in life vather
than that of the musician,

ye wods,

rise

THE ORCHESTRAL CONDUCTOR.
BY HECTOR BERLIOZ.
11

ET us examine what forms the mechanical part
of the conductor’s art.

L

The talent of beater of the time,

without demand
musical attainments, is nevertheless
sufliciently ditlicult to obtain ; and very few
really ; it, The that the conductor
should make although generally very simple
theless become complicated under certain cireum-
stances, by the division, and even the subdivision of
the time of the bar,

'”u‘ |'|l||1l|||“”|" iI‘N)\"' ;l”, i\ II”l“Hl to ll“\'&“\g i
clear iden of the principal points and character of the
work of which he is about to superintend the per-
formance or study, in order that he may, without
hesitation or wistake, at once determine the time of
cach movement desived by the composer.  1f he have
not had the opportunity of receiving his instructions
directly from this latter, or if the times have not been
transmitted to him by tradition, he must have re-
course to the indications of the metronome, and study
them well ; the majority of composers having nov a-
days the precaution to write them at the hmul and in
the course of their pieces. I do not mean-to say by
this that it is necessary to imitate the mathematical
vegularity of the metronome ; all music so performed
would become of freezing stiffness, and I even doubt
whether it would be lnmll»ln to observe so flat a uni-
fcrmity during a certain number of bars. But the
metronome is none the less excellent to consult, in
order to know the origina time and its chief altera
tions,  If the conductor possess neither the author’s

ing very high
ln'l\nll\'
possess signs

never-
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lition, nor metronone indieations—
pieces, written at a period when the metronome was
not invented - he has no other guide than the vague
terms employed to designate the time to be taken,
and his own instinet ; his feeling—more distinguish-
ing, more or less just—of the author’s style.  We are
compelled to admit that these guides are too often
insuflicient and delusive.  Of this we have proof, in
secing how old operas are given in towns where the
traditional mode of performance no longer exists.  In
ten different kinds of time there will always he at
least four taken wrongly. T once heard a chorus of
Lphigewia Thelias Tawride performed in aGermanthea
tre allegro assai, two in the bar instead of allegro nwon

instructions, t

’/'ll/)ltl.";rlll' in the bar :
too fast.

asters oce

that is to say, exactly twice
I:\:llllllll'\ Ini'_'lll he |||l||li]v|iwl of such dis
sioned either by the ignorance or the care-
lessness of conductors of orchestras ; the
real difficulty whi h exists for even the hest gifted
and most earveful wen, to discover the precise mean
ing of the Italian terms used as indieations of the
time to be taken,  Of course no one can be at «
to distinguish a Largo from a Presto,  If the Presto
be two in a bar, a tol rably sagncious conductor, from
the inspection of the passages and melodial designs
contained in ||u'|~in-u-. will he able
of quickuess intended by the author,

or else by

loss

to trace the degree
But if the
Lavgo be four in a bar, of simple welodial structure,
bhut few what
weans would the hapless conduetor have of discover
ing the true time
he not be deceived !

and containing notes in each  bar,

' And in how many wiys might
The different degrees of slow
ness that might be assigned to the performance of
the individual feel
ing of the orchestral conductor must thence hecome

v authority @ is the aunthor's

and not his, which is in question,

such o Largo are very numerous :

and after a'l) it
Composers
therefore nll;‘ll! not to neglect ]vf.n-ih: metronome
indieations in their works ; and orchestral condue
tors are hownd to study them closely.  The neglect of
this \(lllh' on the part of the latter, is an act ,!/' s
/mnrxlll/.
(7o be continned,)

THE MUSICAL JOURNAL IN THE HOME,

N O one at all observant would deny the influence

of newspapers.  Notice the diflference between
families that read them and those that keep them or
are forced to keep them out of the house. Farmers
that read, as a rule become hetter farmers; church
menmbers that read their church publications, as a rule
take a livelier interest in church affairs than those
who do not read. The school tencher that veads his
educational journal always makes a better teacher
than does the one that never reads any of his pro-
fessional publications. If the press does such good
service to the farmer, to the church menber, the
teacher, and others, why should it fail to benefit the
musician, and both teacher and pupil? Notice the
difference between the reading and non-reading
teacher. The one, as a rule, is progressive ; he hears
of the outside world, its musical doings, its progress ;
and whether he will or not, he gets into the current
of this progress and is taken right along just as a
skiff is carried by the stream. Tl.e other never hears
or sees anything except that which transpires inhisown

MUSIC.

1. JOURNAL.

narrow cirvele ; he gets no new ideas, and instead of
moving on like a hoat, carrying others with him, he
lies still like a log by the wayside.  Everyhody knows
what the condition of such a log must Le in the conrse
of time, L

Again, hear the reading teacher in his conversation
on wusic ;. hear him in his instruetions, and notice the
awount  of ill|l‘”i'_’1’lll'l‘ he l||~|»l:l}‘~. while the non
reading teacher is forced to he silent for fear he might
say o stupid thing.  In fact he has so often put his
foot into it that he has hecome timid in the presence
still
there is another class of nonrenders, those that we
80 ignorant that !Iu‘_\ are not even aware of the faet
that lhv} might say a foolish thing.  Then
sation usually is a continuous strain of ignovant talk,
totally unlike that of the reading teacher Put a
good journal of music into a reading household, and
notice the inereased attention children pay to music,

of those that know something about the art,

conver

Notice how far more eager they ave to learn, and how
much quicker they understand the teacher’s instrue
tions,  Indeed, the good which a musical journal does
inan intell’gent be measured. A
gooll musical journal (we have said it a hondred
times), is friend.  But there are
wany teachers who are not friends to musical Journals,
Why is it thus?

fellow-teachers ;

household eannot
the teacher’s hest

Get over your narrow prejudices,
Fise in your protession ;ouse every
means at your connmand to improve yourselves, and
you will hegin to see that wusical jonrnals do a good
work,  Nointe

no inte

ent teacher can atford to bhe with-
out one ; cent hoonseliold oueht to do without
one

Music is the art of today. It is the most popular
and the most widespre ol of all the arts,  Great wen
and women have studied it and arve delighted in prive-
tising it.  Poets and lecturers talk sbhout its influence ;
the condition of musical culture is fproving, and
every intelligent person ought to keep pace with it,
People of refinement are expected to converse intel-
ligently about wusie, and in order to do so they onght
to vead musieal journals, for these furnish thew with
the latest and best news, and they ought to furnish
them also with solid instruction.  Every intelligent
household owes it to itself to keep a musical journal,
and those that have read them no doubt will testify
to the fact that the money thus invested pays good
intevest,—Wusical World.

THE OBLIGATION OF THE STATE TO TEACH
MUSIC.

T a late meeting of the Normal Music Teachers’
Association in Boston, President Holt made a
brief address, and referred to his summmer’s work in
Chicago, Saratoga, and Lexington. He stated that
a prominent feature of the association was to show
teachers how to apply the same principles to musie
that they are already using in other studies.

Gen. T. J. Morgan, of Providence, R. 1., followed
with one of the most able pleas for instruction in
music in the public schools we ever had the pleasure
of hearing. His subject was “ The Obligation of the
State to teach Music.” He said hy * State” he
meant the constituted authority. Music should be a
part of the study in the public schools just as much
as any other study, for three reasons : 1st, it will be
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helpful to other school work | 2, it prepares for
good citizenship : Svd, itis o constitient slement of
education,

Under the first division of the subijoct, it mnkes

school attractives  Some wre tivped awny  from
school by hard seats, ete.  Music attynets Necrea-
tion is needed in school.  Childien gt wenry, and
music dispels weaviness. 1t is valunhile us a weans
of discipline.  The leader of an orehissten has abso-
lute control.  The idea of a cluss iy pisie is enbordi-
nation, and they become aecnstoned 1o discipline,
It Llends not only voices but wills,
It prepares for  god it ""'il'-
great veason for State training s that it should
perpetuate the State. Todo this we yeed 10 go farther
than reading and writing.  Theye yewds to e some-
thing to lay hold of the wora/ natire. - Music spreads
a .spirll of contentment, and is the wost useful in
p:nnmling 0 .\|til‘it of .~m'i.||ni|ll) Pheve is n fl-.‘ling
of antagovism between the different punees nid sects
of which our country is made wjp, wiul from this
springs trouble. A hody of peaple wnited in song
forget for the time all vace and prejidive, 1t is no
exaggeration to say that v cultiviting music we
prepare them to live together i vivilizntion is
lv due to the influence of o Wihat
makes home attractive thian invisic ! Music
comes into our homes through 1 '-ulvlir cehon)
children.  An i|u|uvrl:||n foature i the ey nrntion
of childven for good citizenship is the coltivation of
patviotism. Music is the wost powerful patriotism,
The German avmy, in singiog *The Wateh on the
l“lilll‘,‘ wns |-]|‘|n|m| nlul il Wiy el
in which music is indispensable, is
on the nation.

3rd. The State has undertaken to tenin the childven,
and there is not wuch done outside of 1he publie
schools.  What the State has wideitiaken to do, it
must do well.  Edueation consists i nwnkening the
soul. The child who is not taught wisic in the
publie schools has a right to say to the Blate, “You
robbed me ; you took me when | wis young, and
shut out music.” :

The

hines

nmore

teligion,

gront influence

TORONTO CONSERVATORY OF MUSIC.

HE announcement some months wgo of this pro-
posed addition to Toronio’s edueationn! institu-
tions has created a widespread inteiest among the
musical people of the city and thyonglingit the country
generally. The proposal-—as stuted i n previous
issue of the Musicar, JourNar s tn open in Bep-
tember next, a conservatory which will afford every
facility for pursuing the study ail eultivation of
musie, with the view of achieving a degres of excel-
lence at a very moderate cost, similar to that which
may be obtained in the world-venowned eniiservatories
of England, Germany, Italy and Franes,

The scheme of the Toronto Conservitory of Music,
as outlined in the preliminary 'n‘nn':m-“llc:; is in the
hands of men of prominence, uhility nind tnenns, and
it is safe to assume that the work of the institution
will be carried on upon the most highly approved
methods, and that generally it will hie alirenst with
kindred schools of music, of the best type, in other
countries,

Through the director, Mr. Edward Fisher, the
Conservatory Company have, we are informed, en-
gnged what already amounts to a large staff’ of
teachers, although quite a number of departments
of instruction have yet to be provided for in this way
before the Conservatory goes actually into operation.

Until a building, specially constructed and which
is in contemplation, can be erected, the work of the
Conservatory will he carried on in temporary quarters,
to be occupied in August, at No 3 Wilton Avenue,
(cor. Yonge St.}  These, with the alterations contem-
plated, will include class-rooms, lecture hall, ete., and
by special arrangment additional space may be
obtained in adjoining huildings, should necessity
arise.  The locality is central ; the rooms are hand-
some, large, well lighted and ventilated, but some
considerable expenditure will be made to further and
specially ensure the comfort and convenience of pupils,

A large pamphlet prospectus is now being prepared.
It will give details as to the departments of instruc
tion, the faculty, systems of instruction, tuition fees,
and general information,

@The Wusical Journal,
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Tur Musicar JorrNar is published on the 15th of the month.
Subseription price =L,00 per unnum, payable in advance ; single
copies 10 cents.  Subseriptions may commence at any time.

Remittanees should be sent by registered letter or Post Office
order, made payable to Tisus, Moor & Co.

To seenve notice, all connnunieations must be accompanied by
name and address of author,

Adddress all letters—THE MUSICAL JOURNAL, Oxford Press, 23
Adelaide Street East, Toronto,

Music, and artic of a theoretical nature, must be sent to
ArTHenr E. Fisuer, 91 8t. Joseph Street, Toronto.

Correspor work review, and musical literary watter
will be addr to the editor, at the office of publication, Oxford
Press, 23 Adelaide Street East, Toronto

AGENTS wanted in every town.

Liberal commission allowed.

THE TORONTO SCHOOL MUSIC QUESTION.

] N another column will be found the circular issued

by the Musican Jovrsar, and the replies of
We believe the
course adopted by the JourNAL in obtaining and pub-
The com-
plications which must inevitably arise from the use

well-known musicians of this city.
lishing these opinions will be appreciated.

of two notations in our schools demand that the sub-
ject should be well ventilated.

The situation is briefly this : At the convention of
the Society of Musicians held last December, one
afternoon was devoted to * Music in Public Schools.”
The Tonic Sol-fa system was presented, also the Holt
system of teaching the staff notation ; hoth were dis-
cussed, and by a vote of the society the latter system
was recommended to the Minister of -Education for
exclusive use in the Public Schools.

Since then, Mr. Cringan has heen appointed teacher
of m sic by the School Board, and is engaged in
tenching the Tonic Sol-fa in the schools of this city ;
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The O Flag,

JUBILEE NATIONAL SONG.

Written expressly for Tur Musicat Joursat., Words and Music by LINDLEY HUNT,
.‘Dl aestoso,
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cv - er the foot of man doth tread, Thro' - outthe migh -ty wnrld, Where

sires who are gone have borne it on high, With firm, un - way' - ring tread ; Their
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South, it isthere! East, West, it isthere!Where e’er ye turn your eyes,........ Ihe
sea  or onshore, In peace or in war, Where eer Gop's hand shall guide, The
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THE OLD FLAG,
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George’s Red Cross flies.
bear Old England’s pride.
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THE OLD FLAG.
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Words anon. W Musicby ARTHUR E. FISHER.
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and we understand that an effort is being made to
induce the Minister to set aside the recommendation
of the society, and sanction the use of the Tonic Nol-
fa notation.  Should this permission be given it would
undoubtedly meet with strong disapproval from musi-
cians.

The Musicarn JourNaL is not the advocate of any
We
will endeavor to give hoth sides an impartial hearing ;

system, and our columns are open to discussion.

at the same time we are opposed to a radical change
of notation unless such a change is necessary in order
to make readers of music,.  We agree with the advo
cates of Solfa who assert that little or nothing
has heen accomplished in our schools ; but there is
indisputable evidence that other cities have systeins
of instruction which do produce good results with the
Stafl’ notation,

THE SUMMER SCHOOL OF MUSIC.

\ TE take great pleasure in announcing that the
\( sutrmer school for taachers will be held under
the auspices of the Minister of Education in the Educa-
tion Department Buildings from August 1st to 13th,
H. E. Holt, of Boston, have
His reputation as a teacher of child-

The services of My,
been secured,
ren, and director of music in Boston schools, and his
wide experience in training teachers for this work
will ensure the hest possible preparation of those who
attend for the teaching of music in the schools.

As this subject is now to be placed on a proper
basis, and the present conflicting methods practised
in so many schools abolished, a demand for properly
The Minister is to be
commended on his liberality in establishing this

qualified teachers will result.

school and providing the best available instruction
for teachers. The immediate results will justify his
action.

In addition to Mr. Holt, another specialist wiil he
engaged for the important subject of voice cultivation,

Lectures and lessons will also be given in Elemen-
tary Harmony, Voeal Physiology, The Art of Teach-
ing, and other topics,

The course of study will be free to all certified
public school teachers who apply before the limit of
accommodation is reached.

Music teachers and others may attend on payment
of a nominal fee,

The management of the school is entrusted to Mr.
8. H. Preston, of the Normal School, who will soon
leave for Boston to complete arrangements for the
course of study. A circular containing full informa-
cdion will be issued this month and may be obtained
by mail from Mr. Preston.

* THE STAFF NOTATION AND TONIC SOL-FA.

The following circular sent

The

easy

out last month by
Mrsican Jorrsan to the leading musicians within
reach will explain itself

“An effort is being made to introduce the Tonie Sol-fa
noation into the schools of Toronto. In the interests of
musical progress the publishers of Tue Mrsiean Jorrvan
desire to lay before its readers the opinions of the musicians
who would be more directly mterested in a change of nota-
tion, as to the desirability of such a step.

If you will kindly answer the following questions, we
will, with your premission publish replies in our next issue ;
also any farther suggestions you may choose to offer.

1. Do you think it possible (as stated by the advocates of
Tonic Sol-fa) to teach children to sing by note from the
established notation ?

2. Do you think both notations should be taught in our
schools ?

3. Would you approve of the use of the Sol-fa notation in
place of the “taff, for singers ?

L Would you confine the membership of your choir, or
society, to those who sing from the staff, or wounld you
allow the use of the Sol-fu notation ? If the latter, would
any confusion be likely to result from the use of two nota-
tions durig rehearsals ?

5. Would it be possible for the Tonic Sol-fa to supersede
the Staff notation in Canada?*

Below we publish the replies so far received
My answers to the questions in your cireular are as follows

o8, easily
No, decidedly not.
o
I would use the staff notation only for my choir
No, [ do not think so
THEODORE MARTENS

In reply to your letter of the 25th inst about the Tonie Sol-fa
notation, I beg to say that I s in harmony with any system of
ntion, (Tonic Sol-fa or otherwise) wiieh will assist the pupil in
studies: in the face of the which the Tonie Sol-

roved in England, no masician in his vight mind conldy i

bly be antagonistic to it

Edueation, musical or ot}

basis possible: where th

should Le on the most liberal

s more than one method to bring

about the same result, let every method be teied ; one will be easy

to many which others would find diticult. To those who can

readily master tha Staft notation, the Tonie Sol-fa system would be

of no use whatever. To say that there is only one east iron way to

tain thing is varvow-winded and illiterate. 1 attribute

iy success in teaching theory especially, to baing able to present

the same thing to the minds of my pupils in a variety of ways,
Why not do the same with notation ?

By all eans, I say, let both systems be used in the schools, it
wonld be an injustice to shut out either, but, if one we
compulsory, it should most certainly be the Staff nototion. Let
pupils have the opportunity of learning both systems, and they
could in after life pursue that which they found most casy to
acquire and ut the smme tine most useful.

This answers your first three questions.

With regard to question 4, there can surely be no reason why
both systems should not be used in choirs and choral societies, and
I don't see how any confusion could arise if the printed copies of
both notations had the same pageing

1 do not think that it ever entered the minds of the promoters of
the Tonie Sol-fa system, that it should ever supersede the Staff
notation, (in Canada or elsewhere) ; it would not only be impossible *

but most undesirable.
ARTHUR E. FISHER,

1. This is nonsense.
by studing another.

The study of & root langnage undoubtedly assists in the acquir-
ingof a derived or composite language, for instance a Latin student
will more readily learn Spanish, French or Italian, than one who
has no knowledge of Latin, But the Staff notation being the root
and the Tonic Sol-fa the derived, the action is reversed and in mv
opinion useless. My answer to question No. 1 must therefore be in
th e affirmative.

2. I.do not think both notations should be used in our schools,
there is confusion enough without adding anything thereto

3. 1 would not approve of the Sol-fa notation in place of the Staflf
for singers. Theorize as you please, invent as many systems to
represent the diatonic scale of sounds and their chromatic altera-
tions, and after all, the key-board of a parlor organ, or the every-
where found piezno, presents the most perfect diagram in existence,
The Staff notation is objective teachiug, every sound stands in its
own position, and the eye can see and compare it, and count and
d ate its relation as to wheth ve or below and how
mueh above or below,

The Sol-fa signs have no such advantage, they ure hampered
with marks indicating octaves above and octaves below and time
and accentuation signs and are almost wholly subjective.

No person can learn to read one language




™ Ik

1lw F have uothing th with Solfa notation, bat if mem
hors of wiv society had learned the Sol-fa, they wonld have to use
stl notation and sing frou the same copies as other members of
the society or ehoir. I the elaim is trae (which 1 do not helieve)

they witl have no diffienlty and there ore no eanse of complaint
no saving what wonld be possible in Catnada. The
erything, especially in musie, depends ahunost wholly
Wennee and pertenncity of the woters aind wivo
art taste of the country being yet in a plastic state
for iteelf, is ready
oms which ave stamped havdest apon it,
DAVENPORT KERRISON

cates  The
and deciedly not able to form correct opinion
to veceive the Lapres

The cathedral chorister-bovs in FEngland
Numberless instanees show it. Theie have
mace in teaching the Staff notation

1. Undonbtedly
vead mnsic at seht

wl=0 hecu great inpr wients

of lnte vears s, recogrizing the advantages of the salient
poitits of the e Solda syatem, have adopted the best foatures,
thn « ¢ the Staff notation periccetly ilnpregnnbl S SVE
ten nod it is easily acquirved, and when mastered at onee admits

the statent to a knowl in which all the trea

of the langaage,
fninsienl st sre written

2 Decidetly not. There are some exeellent points in the Tonie
Solfa, but as these are now ineorporated in the method of teoach
it the Statl the toymer systom s NHnecessary

Py uo weans  The Statl notation, which is the result of the
experience and wi o centuries, and by its de represents
to the eve both piteh, duvation and harmwonie relation, is the uni
v sal international Tanguage of musicians of the eivilized world,

aad all should be tanght to vead and understand this language in
the recognizod way and to respec it too, and unless some torm of
wmquestionable saperiovity, whieh the Tonie Solfa has not vet
been shown to be, is brought forward, T would say, go to the foun

{ theaiver, and not to some braneh stream
1 Dwonld adinit Tonie Sol faists with pleasuve, if they had good
Vol but it certainly would be confusing at practices 1
‘o sholr teed ¥ weript it they wonld pre

uto the staff notation
Nover, ¢ Ian ideadds foclish
H GUEST COLLINS

(N1 e fron
t by note
2 1think it i
should be ta

u that ehildren may be taught

I that tw

lifferent notations

L The us society would

wnd thereb

of two notations in any choir or e¢horal

modn v \

el v

it would be p
awan

g that the Tonic So

as fur as its use by

ible of course, but not before several ger

Itn notation has very great
have uot yet
ng used for instrumet
ns

ingers is coucerned, |
ibility of its by
containing havimouic combinat
No musical v tati | inve which answors all
PEQUIrCIents as we the Staf! notation, to my knowledge  The
unphiiosophical, not to say stupid methoids of teaching this nota

tion, which have often been emploved in sehools and clsewhere
have nothing to do with the system itself 3
if the staff notation is the better of the two, is it desiruble

to have the Tonie Sol fa at all®?

We in Ontario already have certain text-books with the staff
notation which are authorized to be need in the public sehooly
What seuse is theie in permitting another notation to be used in
the sume schools, thus mposi Vmany instrumentalists the task
of learning two sets svibols rey enting the same thing ?

I believe that it would be a great misiortune to have our Cana
dian singers divided into two distinet armies, each speaking (7. ¢
singing) a language unk:sown to the other

EDWARD FISHER

1. Yes. Al children who sing may be tanght to read music from
the Stafl notation,
2. No. the Tonie Solfa svstem has done good work among the

illiterate classes in gland.  That is its
hool ehildren howe are too intelli
1a make-shift notation,

wission.  Canadian
it and well edueated to

. No.
4. T would certainly confine membership of chorus to those who
sing from the Stafl notation.

My experience with the few Sol fu singers who have attended the
Normal School is that they have a tendeney to use the Italian
syllables while they ave singing words, an inability to *“ grasp the
difficulties of the staff,” and a disposition to mistake notes and
announce the fact with alarming vigour.

5. No. It is not possible.

S H. PRESTON

CHAMBER MUSIC ASSOCIATION.

Senson 1886.7.— Sixth concert. The Chamber Music
Association's concluding concert took place at Shaftesbury
Hall on the evening of Monday the 18th ult. The following
was the programme renderved :

Part I. -Quartet, Op. 18, No. 2, for two violins, viola und
violoncello, Beethoven ; Messrs. Jacobsen, Bayley, Fisher
and Correll. Song, * Lucy Gray,” Blumenthal; Mrs.
F. McKelcan. iolincello solo, ** Serenade,” Volkman ; Mr.
Correll. Song, ** Humility,” Schumann; Miss L. Gertrude
Sears. Mr. Correll.

MUSICAL JOULNAL.

Pure TL- Quintet, Op. 41, for piano, two violins, viola and
violineello,  Sehumann ;. Miss Elwell, Messrs, Jucobsen,
Bayley, Fisher and Coredll Song, Mrs. Y. McKelean.
Duet, (pinno and violineello), Rubinstem ; Mis§ lwell and
My, Correll.  Song, * Spring Song,” Mendelssohn; Miss
L. Gertrade Sears.

Though the performance of the Quartet was perhaps
Lardly up to the standard of excellence displayed ut the fifth
coneert, it wus nevertheloss very eveditable. Mrs. MeKel-
can wdded another to her many trinmphs—the musieal
public of our eity will Jook forward to hearing her with gieat
pleasare in the future. We shall be getting jealous of ilam-
ilton if Mys. MeKelean does not favour us more frequently
Miss Sears also sang with more than usnal taste and abih 3
her efforts being very fuvorably received by the audience
Miss Elwell evidently has a talent for concerted musie, and
rendered the pumo purt in the numbers in which she
assisted, with commendable finish and feeling, We wish
her every snceess pranistes with real artistic ability are
not to be met with every day.  Mr. Corrvell looked as pleas-
ant and happy as usual, and played with his aceustomed
urtistic feeling and mastery of his instrument.  Why have
we not more amatenr ‘cellists in Toronto? It is a noble
imstrument We the management of the Chamber
Music Coneerts will keep alive and vigorous, and ** come up
smiling " cuson,  They are doing a good work and
deserve henrty support.

trust

nest
1ext

TORONTO VOCAL SOCIETY.

Sccond concert,  The above concert took
pluce at the Pavilion Masic Hall on the evening of Tuesduy
the 19th nlt.  The large and brilliant audience
bled honor to the
to say, n first-cluss ndered in first-class style,
The singing of the A excellent ; the sacred Motet
= Come unto Him,” and the Glee ** B Michuael s
Tower,” being probably its most tuking cfforts.  The Motet

s enthosiast eally re-demanded.  Tu the part song * Who
is the Angel that eometh,” the society, in our opinion, dis-
pluyed its resources to the best advantage, and the condue-
tor, Mr. W, Elliot Haslam, must indeed have given much
care and thought (mot to mention hard and thorough work)
to the preparation of this nmmber; though of the work
itself, as a composition. we cannot say muach.  Henry Les-
lie i his setting of the first two verses has entirely missed
the meaning of the poetess, and the setting of the third and
fourth verses is little better, indeed, his conception of the
scope of the poemt must have been sadly lacking, or his
genins as u composer was not equal to the task undertaken
The following was the programme :

Part L) ** God save the Queen,” (4) Chorus ** Hunting
Song,” Benediet : T.V.8,  Old English Ballad, * On the
banks of Allan Water,” Mrs, Agnes Corlett-Thomson. Part
song,* Daylight is fading,” Henry Leslie; TV, Romance,
81 tu savais,” Balfe; Mr Gustave Thalberg.  Part song,
“Who is the Augel that cometh,” Henry Leslie; T.V.8
Scenn e Cavatina con coro, * Bel Ra
sini; Mad'lle Arturi and ladies of the
“Come unto Him," Gounod ; T.V.8.

Part [I.—- Part song, * Bells of St
Stewart and Knyvett; T V.S,
Mad'lle Arturi.

Season 1886.7

that assem-
we do not hesitute

o do society, enjoyed

progranune |

soclety w

Is of St

(Semiramide) Ros-
8. Sacred Motet,

Michael's Tower,"
Song, “ A'mami,” Denza ;
Ballad, *Thee,” R. King; Mr. Gustave
Thalberg. Cavatinn e Cabaletta ** La Sonnambula,” Belli-
ni; Mrs. Agnes Corlett-Thomson. Part song, ** Hushed in
death,” H. Hiles; T.V.8, Song, * Mia Picirella,” Gomez;
Mad'lle Arturi.  Part song, ** Good night, Beloved,” Pinsuti ;
T.V S,

The soloists, as will be seen, were Md'lle Ada Arturi, Mrs.
Agnes Corlett-Thomson, and Mr. Gustave Thull erg

Mr. Thalberg was disappointing.  He has a very milk and
watery iden of ** Si tn savais,” his voice is not of brilliant
quality, and for a tenor apparently very limited in compass.
Md'lle Arturi looked more charming than ever, and sang
with wonderful ease and finish. Her voice, however, is
somewhat too powerful for the concert plutform, and ordin-
ary listeners would be better able to judge of Md'lle Arturi's
capucities as an artist if they had the opportunity of hear-
ing her sing accompanied by a competent orchestra, She
was twice recalled, and received several very beautiful floral
tributes, as also did Mrs. Corlett-Thomson, who, in response
to u recall after her very acceptable rendering of the selec-
tion from ** La Sonnambula,” gave ** Within a mileo' Edin-
boro’ toun,” in her own inimitable style.




THE

Mr. J. K. Kerr, Q.C., the President of the society, made
a few remarks toward the close of the programme.  After
thanking the audience for its kintl and diseruninating atten-
tion, he went on to say: ** It remains for m: also, on behalf
of the society, to thank Md'll Arturi, the accomplished
vocalist —~which I do most warmly —for consenting to sing
for us on this occasion, for giving us the benefit ot her
great talents, I would take this opportunity of saying to
her, us she is about to leave us to seck, vs she will vory
readily find, on the field of fame the laurels that there nwait
her, that she will bear with her 1n her travels and journeys
the good wishes of every member of this society, which will
ever look back with grateful recollection and pleasare to the
opportunity they enjoyed of having her sing with them on
thewr platform. (Cheers). [ must not omit too, to thank
Mrs. Corlett-Thomson, (cheers), who has this evening
added to the obligatioas she had . ulready placed the society
under, having given 1t the benefit of her valuable services
from its inception.””  In concluding his remuarks, Mr. Kerr,
addressing Mr. Haslum (the conductor of the society) pre-
sented to him in the name of the society, amid continued
applause, a gold badge.

ELy Steeer Merwonist
Good Friday con

Coeren Toroxro.—The usual
tin this church was this year postpon-
ed to April Lith.  Besides the choir the singers taking part
were Miss  Berryman and Mrs. Parker, soprano; Mrs
Muckelcan, contralto ; Mr. Geo, W. Want (Boston) and Mr.
1. Biltons, tenor; Mr, H. M, Blight and My outes,
bass. Of course the two sturs of the eveniug were Mrs.
Mackelean and Mr. Want.  The former excelling in beauty
of tone aund depth of feeling, and the latter by his perfectly
graded eresendo and diminuendo together with smooth and
finished phrasing and delicate clearness of tone. All the
singers acquitted themselves creditably, the chorus singing
with a promptitude of attack that showed the pains Mr
Blight had taken. We have to thankhim for one of the
most enjoyable concerts of the kind that we remember,
Mrs. Blight accompained, and proved hersell if not the best
at leust wmong the best of the few good asccompanists in
Torouto.  The followmg was the programme :— Easter
Anthem, * Break forth into joy,” Barnby; Quuartette,
* How long will Thou forget me, O Lord,” Carl Pflenger ;
Sacred Song, * Calvary,” Rodney ; Soprano Solo, ** Show
me Thy ways, O Lord,” Torrente; Duet,(tznor und bass),
“For so hath thy Lord himself communded,” St Paul,
(Mendelssohn) ; Offertoire, ** Glory, blessin praise and
honour,” Calina  Lavallee ; Aria, ** And God shall wipe
away all tears,” Arthur Sullivan ; Tenor Solo, ** His sawva-
tion 1s with them thut fear Him," Benuett; Chorus, ©* Seek
ye the Lovd,” Roberts ; Recit and Avia, ** Bring forth the
best robe,” (Prodigal Son) Sullivan ; Soprano Solo, * On
mighty pens,” Hayden ; Motet, * O God, when Thou ap-
pearest,” Mozart ; Tenor Solo, ** The Pilgrim,” Adams;
*The children's home,” Cowen; l'rio, * [ will Ly e
down,” Browun ; Chorus, * With sheathed swords,” Costa ;
National Anthem

PROVINGIAL R0TMES.

ST. CATHARINES.

The pupils of the St. Catharine's Collegiate Insttute
assisted by the o her local talent of the city, gave a perfor-
mance of the Opera Pinasore, under the dire tion of Mr.
Rees, to a full house, on the 20th ult.  Mis: Flora Mue-
Gregor acted as pianiste, and showed considerable talent in
supporting the voices when in doubt as to pitch and thema,

The Opera will be repeated in the Opera House on the
4th of May.—ErosLyy,

ST. MARYS

A meeting attended by about fifty persons interested in
the formatica of a Philharmonic Society in St. Marys, was
held in the town hall on Thursday, April, 7th. It was
decided toorganize such a society, and the following officers
were elected : President, Dr. Mathieson ; Vice., Mr.J. John-
ston ; Secretary, Mr, W. Gillies ; Treasurer, Miss Sharp;
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Condunetor, Mr. M J. Beam ; Pianiste, Miss Harstone ;
Commuttee of Management, Misses Ford, Harstone, MeKay,
Lloyd, and Méssvs. T. Butcher, Fleming and Laird., Messrs,
Hurstone, Causey and Cockerun were appointed a commit-
tee to dreaft a constitution ; Misses Clark, Delmage and
Ingersoll to eanvass for members : Messrs, F Allen and
T. Butcher to organise an orchestra ; Mis Harstone aud
Ford, and Messrs. Beam, Follick, Johnston and Crabbe on
the selection of music. T'he regular practice will be held on
Tuesduy evening of each week
An adjourne ! mesting was held on the following Tass ly,
when the President, Dr. Mathieson occupied the chuir,
There was a large attendance, showing the mterest that is
being taken in the society. Th report-
ed, und the managing committee was orvdered to procure a
piano.  Some seventy ladies and gentlemen have already
handed in their names as members, and many more have
signified their intention of joining,
We understand that it is the intention of the
get up u grand musical entertainment for the (
e on the 21st of June, Pri
for that event,

sbject of the society will be what its name implies

is no doubt that the talent is in St. Muarys to make
the organization the equal of any similar one in this part
of the Provinee, We feel sure that our eitizens will accord
the society the most cordinl support, and we are equally
sure the society will affor 1 the real enjoy-
ment in the rendering of first

several commitiees

d
ice has already been eom

neral public
class musie,

OTTAWA.

* It never rains but it ponrs,” says the After

SO many

old adage
months of musical drought we are deluged
with entertainments,  We have had tl fonversazione of
the ( logieal and Natural History Society ; Professors
Bonbright and Frawley's litrary and masical entertain
ment in the Grand Opera House ; the Philharmonic Sdeiety's
concert, and n concert given by Mons. Prume, violinist
Mr. Edgar Buck promises one, and we expeet one from the
Ottawa Choral Society.  The Ottawa season opened, T may
say, by Mons. Boucher giving a very charmimg and well
attendel concert in St. James' Hall. He was assisted by
Miss Annie Lampman, solo pianiste ; Mad'lle Tessicr, of
Montreal; Madame Bouacher and Md'lle B« o, of
Montreal ; Messrs, Brewer (‘eellist), Larqusion (violn)  Mr.,
Boucher's numbers we Coneerto, Anlunte et Finale,
Mendelssohn; and P tise in D, Wieninswki  Of his
performane: of these hardly speak too highly. Mr.
Boucher, in his playing, always makes his audience wish to
hear him again.  Miss Annie Lampman’s numbers were :
Polonaise in E ; nd Pasquinade. Gottschalk

y. number recxived a very hearty recall,
which it certainly deserved.  Mad'lle Tessier had for her
selections Chanson de I'Abeille, Vietor Mass ; Flora Bolero,
Jehin Prame ; Awakening of Spring, Almida.  Her singing
I scarvcely know how to deseribe it makes one think of
woodlan 1 birds and rippling brooks, and all that is natural
and lovely. A soprano voice, pure, trae, sweet and so sym
pathetic, her voealization seeming to be natural rather than
cultivated.  Md'lle Tessier is totally and incurably blind,
bat for this she must become a celebrated artist.

Dr. Davies continnes his  Saturday afternoon Organ
Racitals in the Church of St. Alban the Martyr, for which
the music-loving people of Ottawa can hardly be too graie-
ful. It has bzen a source of great comfort to many engaged
daring the week in anxious labour, to go into this quiet
little church of a Saturday afternoon, and listen to such
music as lifts them out of the besetting cares and anxieties
consequent on every-day work, whether it be intellectual
or physical.  All pra:se and thanks are due Dr. Davies for
the good he is doing. The following is a sample program :
Andante, Military Symphony, Haydn; Ave Maria, Op. 5,
Henselt; Chorns, * Heaven and earth display,” Athalie,
Mendelssohn ; Andante, Quartet, Op. 22, Dussek ; Allegro
Piacevoli, Violin Sonata, Beethoven ; Gavotte characteris-
tique, Henri Boubier; Chorus, * When His loud soul in
thunder rolls," Jeptha, Handel; March ol the Priests,
Athalie, Mendelssohn.

The concert and dramatic entertainment, the first of a
series to be given by Professors Bonbright and Frawley,
took place on Tuesday evening, April 19th, in the Grand
Opera House. The dramatic part was very well carried

nOw




out by the professors; the ** Quarrel se:ne " from Shakes-
peare’s **Julius Cwsar,” being greatly appreciated by the
large audience present.  The musical part of the programme
was in the hands of Mr, F. Boucher, violinist ; Miss Annie
Laumpman, pianiste ; and Mr. Edgar Buck, vocalist. Mr,
Boucher who always plays well, was at his best this evening
in the ** Andante and Rondo,” (Wieniawski), bringing down
the house in rupturous applause. Miss Annie Lampman, in
Liszt's Rhapsodie, No. 2, played with that vim and poetical
spirit required to make these Rhapsodies acceptable to a
mixed audience, when there are but few who can understand
the sentiment intended by the composer. She deservedly
received an enthusiastic encore. Mr. Edgar Buck, who is
a lute aequisition to our musieal circle, sang the ** Storm
Fiend,” with his powerful bass voice, in such a finished and
scholarly manner, that he was in and again recalled.
Later on he sang the ballad * They all love Jack,” again
responding to a hearty encore. Altogether this was one of
the most successful entertainments we have had in Ottawa,

The second concert of the Philharmonic society took
place on Tharsday evening, April 21st.  The programme
comprised The Erl-King's Daughter, Gade (Ballad in old
Danish style for solo, chorus und orchestra) ; Cantata, The
Merrvie Men of Sherwood Forest, Dr. H. Birch ; Recit. and
Aria (bass), ** Rage, thoun angry Storm,” Sir J. Benediet ;
Orchestral Overture, *Si jetais toi,”” Adams. Soloists :—
Mrs. Hamilton, soprano,and Mr. F. D. Wodell, baritone, of
Hamilton ; Miss Fortier, contralto, and Mr. D, Edgar
Buck, basso, of this ¢ity.  The Symphonic Orchestra of
Ottawa, also made its first appearance. Gade's Forl-King's
Daughter was the first number. It is an earnest and dra-
matic work of much beanty In it the orchestion is
thoronghly descriptive, and plays a very important part.
For instance, the introduction and accompaniment to Oluf's
song ** Night, thou art silent,” gives us all the silence of the
forest, and in the Erl Maiden's seene with Oluf, the flitting
of forms 15 most happily expressed.  The climax of the
work reaches u fine height, in the Erl-King's Daughter's
scene in which she, after having failed to lnre him by her
charms, pronounces on him the fate of death.  As to the
interpretation, it was scarcely satisfactory. Mrs. Hamilton,
who sang the part of the Earl-King's Daughter, has a bril-
liant, light soprano voice, which was, however, lacking in the
breadth and dramatic force necessary for the rendering of the
musie.  Miss Fortier, who was called npon at a few days’
notice to sing the part of the ** Mother,” (contralto), nequitted
herself with credit, and deserves the thanks of the society for
her couruge in undertaking such heavy work on such short
notice. Mr. Wodell made a most favourable impression.
His voice is of a pleasing quality, and his idea of the part
of “Oluf,” showed the true musicianly feeling, though he
was at some points completely handicapped by the
inefliciency of the orchestra.  The solo ** When through the
meadows green,” was delightfully sung. The chorus did
good work and showed careful traming, and though a small
body of voie managed to give the choruses *“ The black
steed rushe # He madly rides.” and * The morning
hymn,” with good tone and breadth.  As a whole it showed
an improvement, which should be a source of congratulation
to the members themselves and their energetic conductor,
Mr. Dingley Brown. The weakest point was the orchestral
accompaniment, which it was necessary for the beauty of
the work should be the strongest. ‘This accompaniment
was quite ineffective and uncertain, therefore we were quite
unprepared for the creditable rendering of the overture which
the orchestra gave. Under the able conductorship of Dr,
Prevost, one of our most musicianly amateurs, the orches-
tra played * 8i jetais toi,” (Adam), with care and precision,
nice tone and some good shading : serving to show that we
have in our midst material for a first-class orchestra.

Mr. Edgar Buck, now of Ottawa, sang the Recit. and Aria
“ Rage, thon angry storm,” (Sir J. Benedict), with orches-
tral accompaniment, and was recalled three times. 7he
Mervie Men of Sherwood Forest was given next. It is a work
of little merit ; seldom rising above the common-place, and
is at times trashy, rs. Hamilton scored a great success
in her solo * Sing, Bird,” which was most charmingly sung.
She excels in graceful fioviture, and had an opportunity
here. The flu‘e obbligato was well played by Mr. Walter
Greaves. Mr. Wodell sang his one number, ** Miserere
Domine,” with much feeling, and was encored. Mr. Buckeve
gave the bass solos in his usual excellent style. 'T'he chorus
mude a point in their unaccompanied singing of the * Ave
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Maria,” which was perhaps the best work done during the
evening
The orchestra played the rests well,
C Suanre.

MONTREAL

After an exceedingly dull winter, Easter ushered in an
unusual number of musical performances, some of them
exciting great interest. First and foremost must be men-
tioned the production of Haydn's Seasons, by the Philhar-
monie society, consisting of a chorus of 250 voices and an
orchestra of 40 instruments, assisted by Miss Traubman,
of New York, soprano; Mr. Max Heinrich, of New York,
basso ; and Mr. Jules Jordan, of Providence, tenor. M.
G. Contine directed, as usual, and the performance gave
great satisfaction. This society is making steady progress,
and its concerts are very popular. The programme for the
coming season is : Mozart’s * Requiem ;" Hoffman's ** Melu-
sina ;" Gade's ** Christmas Eve ;" Beethoven's ** Symphony
in C minor;” Wagner's * Taunnhuuser March,” (with chor-
us) : and Berlioz' ** Damnation of Faust."”

The Mendelssohn Choir is another musical organization
possessing great popularity, and deservedly so. Under the
baton of Mr, Joseph Gould they are working steadily and
satisfactorily, and their performances give evidence of the
conscientious nature of their work, Their last concert on
the 22nd of April was no exception to the general rule, being
largely attended by anaudience who thoroughly appreciated
what they heard. The choir was assisted by Mr. J. W.
Winch, of New York, tenor; and Mr. Ernest Longley, of
this city, pianist. The following is the programme

Part song, ** The first song,” Gustav Jansen ; Descrip-
tive chorus, ** Sunset,” Gade; Song, («) **1 attempt from
Love's sickness to fly,” Purcell, (4) ** Tom Bowling,” Dib-
din, (¢) ** The sea hath its pearls,” Maude V. White, Mr.
Wm. J. Winch ; Partsong.** Lullaby of life,” Henry Leslie ;
Piano solo, Sonette, Ei minor, Liszt, Mr. Ernest Longley ;
Part song, ** Knowest thou,” Engelsberg; Gipsy song, (a)
* Mein Lied ertont,” (4) Als die alte mutter,” Dvorak, Mr.
Wm, J. Winch; Descriptive chorus, ** The Water
Rheinberger ; Piano solo, (a) ** Barearolle in G," (b) **
in C,” Rubinstein, Mr. Ernest Longley; Part song, * In
moonlight fair,” Raff; Song, («) ** Madchenlied,” Raff, (b)
* Murmelndes Liiftchen,” Jensen, (¢) * Ouvre tes yeux
bleus,” Massenet, Mr. Wm. J.Winch; Motet, ** By Babylon's
Wave,"” Gounod ; Part Song, ** Up away,” Nessler.

Mrs. Story and Miss Lusben, two of our most popular
vocalists, were tendered a complimentary concert on the
19th inst.  As the-e ladies arve always willing to help when
their services are required for charitable purposes, it 1s
satisfactory to hear that the affair passed off snccessfully,

As usual at Easter, the music at most of the churches
was of an ambitious character. At Notre Dame the pro-
gram for High Muass was as follows : Chereubini’s Messe du
Saere ; at the Offertory, Leo Burbure's Terra Tremuit ; solo
by Mr. H. A. Cholette. The program for vespers was as
follows : Bihler's Magnificat ; Burbuare's Terra Tremuit
Dubois’ Regina Coeli, with solo by Mr. Alfred Labelle;
Jaspar's Tantum FErgo, with baritone solo by Mr. J. T.
Lortie. Mr. J. B. Labelle presided at the organ, and the
orchestra and choir were under the direction of Mr., C.
Labelle

In St. Patrick’s Church, Fauconier's Messe de Pdques,
with full choir and orchestral accompaniment was sung at
High Mass. For the Offertory, Haydn's Regina Coeli.  The
soloists for the morning service were Messrs. John Hernan,
E. Hewitt, F. J. Green, first tenors; Mr. J. P. Hammill,
second tenor, and Mr. Jas. Crampton, bass. Harmonized
vespers were chanted in the afternoon. At Benediction the
O Salutaris, with Mr. E. F. Casey as bass soloist, and a
Tantum Ergo with solo and chorus, was rendered. Prof.
Fowler, organist ; Mr. W, E. McCaffrey, choir-leader.

At the Church of the Jes'u the following music wus sung:
High Mass,—Cherubini's * Kyrie and Gloria;" Gounod’s
“ Credo;" Riga's * Hae Dies ;" Choron’s * Sanctus ™' and
“ Agnus ;" Mendelssohn's * Marche de Pretres,” at the close
of the office. In theevening,—Gounod’s O Salutaris ; Rig's
“Hae Dies;” Valiquet's ** Regina Coeli ;" Riga's Tantum
Ergo ; Mendelssohn's *“ Marche des Prettes.”

At St. John the Evangelist (Church of England), War-
wick Jordan's Communion Service in E was used through-
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out, with the following exceptions: Novello;
Gloria, Armes; O Salutaris, Spence. A grand piano was
used in addition to the organ, the score being written
especially for this church by the composer. The class of
music produced at this church is very good, comprising the
Communion Services of B. Tours, Agutter, Armes, Dykes,
and Gounod's glor ous Messe Solennelle

At Christ Church Cathedral. — Te Deum,” C
in ( s Jubilate,” F. Schilling’s in ('; Ky
J. Frost's in C.  Evening Prayer.—* Service,”" I ruby’s
in E flat ; Anthem, * O God, when thou appearest,” Mozart ;
Offertory, “* I know that my Redeemer liveth,” Handel

Mr. Alfred Trevor, a well-known tenor of onr ecity, gave
a successful concert during the month

Sanectus,

Gounod’s
' (Chas

When I add that last week we hal “ Erminie” at the
Academy of Musie, and that Clara Lot Kellogg is to

r during the first week of May, it will be seen that
al matters are * booming " in Montreal at present

Canonus.,

GORRESPONDENGE.

All letters must be accompanied by the name and address of the
writer
The itors do not hold themselves responsible for the views

expressed by corresnondents.

ST. PAUL CONCERT.

To the Editor of Tue Musican Jorrsan:

S, —Allow me space for a few words of reply to Mr,
Edward Fisher's letter in your issue of April Ist. My
eriticism as to his mo beating time in the 68 tempo
had special reference to Andante con moto,” (** How
lovely are the messengers ”).  Perhaps Mr. Fisher will state
where the sid - heat he speaks of in his letter comes in in the
time indieations of this movement His beating was 1
(down,) 2 (right), 3 (up), 1 (down), ? (right), 2 (up), in each
measure—giving two side beats where no side beat should be at
all, and making two measures of 3 8 in one measure of 68
time. The correct way to beat time in this number is
1 (down), 2 (up), and if found necessary to mark the Sth
note subdivisions they should be indicated by short beats
in the same direction.  There were other instances through-
out the work where incorrect time indications led to confu-
sion—both for orchestra and soloists—as in the tenor solos
Nos. 9 and 25, the latter becoming so much mixed that a
stop and start over again had to be resorted to, not to men-
tion the almost total disregard of the composer’s ideas and
intentions as to tempo in some of the choruses of St. Puul,
and in the Israel in Egypt performance under the sam: con-
ductor, when the chorus ** He spuke the word "™ was taken
exactly twice too fast, making iv simply impossible for the
figures in the instrumentation to be played. Those who
attended the recent St. Paul public rehearsal witnessed the
efforts of one of the soloists to show the conductor how
things should go; nevertheless the above palpable faults
occurred at the performance. In such cases the orchestra
very frequently gets the blame which belongs elsewhere, as
amatear and professioal players know full well.

Neither my former communication in your March 1st
issue nor this, have been written ‘n an unfriendly spirit,
but simply in the interests of truth, honesty and music.
Conductors are the exponents of composer's works, and
must be held responsibl+ if they fail to divine the true spirit
and meaning of the same; for their interpretation of the
composition is either true or false, and is so conveyed to the
public.

Yours, etc.,
METRONOME.

~ UARIEMES.

ARMY BUGLE CALLS.

Considering the length of some of the calls, it may sur-
prise the reader to hear that there are only five different
notes played on the bugle ; and though that is the case, the
Linzaage of the instrument fis not at all limited. A lang-

nage with only five words might be thought easy to learn,
and yet the different arrangement of these * words " (* sen-
tences,” as [ may call them), are endless. Tt is, indeed, a
very necesary part of a soldier’s training to learn the lan-

guage of the bugle ; and even unmusical men soon acquire it.
For, in the first place, the same * calls * sound much about

the saume time each day. A hungry recruit, for mstance,
does not take long to recognise the * dinner bugle ;" nor
does the careless soldier forget the summons to extra drill,
much as he may wish to do so. The men in their barrack-
rooms, too, often associate words with the notes of the
bugle ; and that is a help to remember the meaning of the
sonunds heard

We will first explain as to the instrament itself, that the
notes are all made with the lip and tongae ; there arve no
keys used, as is the ease with most brass instruments,
They are all notes of the common chord; and, although
bugles are always in the key of B flat, music for them is
written in the key of . [t will be ensily understood that
no great knowledge of the principles of music is necessary
to play an instrument so limited in its eapaeity ; a correct
ear, n thorough aequaintance with time (for even dotted
semi-uavers occur frequently), and the power of learning
by heart all the different ealls, are the chief essentials.
The authorized course of instruction for a bugler, is to
begin by playing the lowest note with all the variations of
time of duration. The same exercises are then tanght on
the md note, G5 these two notes are then combined 1
a varieiy of ways, after which the originul one-note exercises
are taken on the thivd note of the bugle; and, when perfect
in that note, exercises are played with the three notes com-
bined, and so on with the o hers.

A aax from Pine Knot stood watching a performance on
v slide trombone.  Suddenly seizing o companion’s arm, the

Pine Knot man excitedly excluimed -+ For the Lawd's
sake! Look thar Lige.” * What's the matter 2 * Look
thar; he done it agin.” * Done what 2" Why, erowded

mo'n ha'f that blamed hawn inter his mouth
that 2 Wall, Ull sw'ar.

Did you see

Branvs, the composer, recently played his sonata for
violoneello and piano with a ‘cellist who was not guite up
to the composer's expectations. Brahms
played the piano part somewhat more energetically than he
might otherwise have done, and the poor Ilist, after the
first movement, said to hie, ** But, my dear Mr. Brahms,
please do not play so loudly, as yon are drowning me so
unmercifally that I cannot hear myself.”  * Oh, you happy
fellow ! was the simple reply of the composer.

m consequence,

* Lavna,” said Mrs, Parvenu, on the hotel pinzza, to her
daughter, ** Laura, go and ask the leader of them orches-
tras to play that * Symphony from Meddlejohn * over again
It's such an awful favourite of mine and your father's too.”

Oxg day Sphor. who was on intimate terms with Beeth-
oven, met the great master, after several days having passed
without seeing him when he asked if he had been indispos-
ed. * No, no,” said Beethoven, * I was not ill, but my boots
were, and as [ have only a single pair, I had to remain in-
doors until they got well.”

Music axp Marence—Rubinstein, when in Leipsie, was
one duy visited by a very pretty girl, who asked permission
to play for him. After her somewhat doubtful performance
she rose and asked the great master, who was smiling ironi-
cally, ** What shall T do? " * Get married ! " was Rubin-
stein's laconic answer, given in a tone of conviction,

Tuere is a story told of the Abbé Liszt, that he once
received a visit from an amatear composer, who desired
permission to dedicate some compositions to him: but,
modestly uncertain of his persuasive powers, took with him
his two pretty daagltics, Liszt, while accepting the roll
of music which the stranger offered him, could not take his
eyes from the two youngdesties. ' These are admir able
compositions,” said he ; *‘are you their author?" * Cer.
Abbé," said the delighted papa, imagining that his
was inquestion ** and I hope my poor works will find
in your eyes and you will allow me to dedicate them

to you."
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