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The STEINWAY PIANO is generally recognized as being a
creation apart from all others—a Piano so superior to every
other Piano as to be beyond the range of clessification. It
is distinetly an art ideal that has served to better and pro-

mote music throughout the world.

Nordheimer....

It pays to buy a NORDHEIMER PIANO for the same reason
it pays to buy a first-class article of any kind. The Nord-
heimer is not merely a commercial product. It is a Piano
built to meet the requirements of musicians and lovers of
good music. It is tasteful in design, and owing to solidity
of construction will wear for a lifetime. Inspection solicited.

The Nordheimer Piano & Music Co., umiee

15 KING STREET EAST, TORONTO.
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FORTES.

UPRIGHT anp GRAND.

Every Instrument Warranted for Seven Years. Unequalled in Finish,
Tone, Touch and General Excellence.

We possess the finest equipment for Pipe Organ production in Canada under the
superintendence of Mr. Charles S. Warren. Specifications submitted
and prices quoted on application,

IN USE BY THE TORONTO CONSERVATORY OF MUSIC.

From MR. EDWARD FISHER, Musical Director, Toronto Conservatory of Music.

“The Karn Pianos, both ltmigh)s and Grands, are in a high degree creditable to Canadian enterprice
and skill in the manufacture of Musical Art Instruments. For evenness of scale, singing quality of tone,
combined with brilliancy and durability under continuous professional work, the Uprights are to be heariily
commended; while their new Grands for elegance of design, purity of tone, excellent touch, and all other
essential qualities are most admirable and satisfactory pianos.”

From MR. J. HUMFREY ANGER, Mus. Bac., Prof. of Harmony, etc., Toronto Conservatory of Music.

‘* Permit me to thank you for the kind invitation which vou recently extended to me to inspect your
new Karn semi-Grand Piano. It is indeed a very fine instrument, and one of which vou are fully entitled
to be truly proud. I was especially struck with the b illiancy throughout its compass, while in soft passages
that sustained singing quality of tone was also particularly noticeable. The touch was all that could be
wished, and the general finish oL both exterior and interior redounds the greatest credit upon your firm.
Allow me to congratulate you upon what may indeed be claimed a veritable triumph of art.”

FACTORY AND OFFICE : TORONTO WAREROOMS :

the D. W. Karn Co. Limited, Gourlay, Winter & Leeming,
WOODSTOCK, ONT. 188 YONGE STREET.
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THE NEW BUILDINGS OF
THE UNIVERSITY AVENVE FRONT,

THE TORONTO CONSERVATORY OF MUSIC,
CORNER OF UNIVERSITY AVENUE AND COLLEGE STREET.
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4 TORONTO CONSERVATORY OF MUSIC.

Mason & Risch Pianos

Are used in the following important institutions :

TORONTO.
TORONTO CONSERVATORY OF MUSIC. VicTORIA UNIVERSITY.
TORONTO COLLEGE OF MUSIC. TRINITY COLLEGE,
BISHOP STRACHAN SCHOOL. TORONTO UNIVERSITY.
LORETTO ABBEY. HOME FOR INCURABLES.
ROLLESTON HOUSE (MRS. NEVILLE'S) CANADIAN INSTITUTE. Board of
Miss VEALS' SEMINARY. INDUSTRIAL INSTITUTE, Names of
ToroNTO CaNOE CLUB, METROPOLITAN CHURCH. Conservat
THE NORMAL SCHOOL. BROADWAY TABERNACLE. Departme
ST. GEORGE'S HALL. ST. PHILIP'S CHURCH. Organizat
PHILHARMONIC SOCIETY, ST. PETER'S CHURCH, Twelfth A
TORONTO OCHESTRAL SCHOOL. JARVIS ST, UNITARIAN CHURCH. New Biil
ASYLUM FOR THE INSANE, ST. GEORGE'S CHURCH, Musical I
HAMILTON. Advantag
HAMILTON COLLEGE OF MusIcC, HAMILTON MUSIC SCHOOL. Free Adv
LORETTO CONVENT. U“”"”“f‘l
OTTAWA. v \' .
RIDEAU ST. CONVENT. KRAUSE SCHOOL. CANADIAN INSTITUTE, ' it 0(::‘,:
GLOUCESTER ST. CONVENT. COLIGNY COLLEGE. DOMINION CHURCH, e AL L
NORMAL SCHOOL, HARMON HOME. ST. JOHN'S CHURCH, g Q‘
MISCELLANEGUS. ER——
ST. JEROME COLLEGE, BERLIN. MECHANICS' INSTITUTE, MILTON. Banminat
CONVENT, NIAGARA TALLS. CONVENT, MONT. RD., OTTAWA, ,I"u“g‘“.”w
CONVENT, GUELPH. PUBLIC SCHOOL, BRANTFORD. l..lw , ‘.‘."\
CONVENT, LINDSAY, BLIND INSTITUTE, . l\‘lghl-:\m!
LORETTO ABBEY, BELLEVILLE, OPERA HOUSE, L [)_lw Ft
TABERNACLE CHURCH, ** ALEXANDRIA CONVENT. l|lfm.o.llnm
BRIDGE ST. CHURCH, S WETHAM COLL., VANCOUVER. :l:::l:“,‘:”;
GRACE CHURCH, WINNIPEG. GREY NUNNERY, ST. JOHN'S, QUE, ~R“h_\ s
PRESBYTERIAN CHURCH, PRESCOTT. CENTENARY CHURCH, ST. JOoHN, N.B. Tuition F
CONVENT, CHATHAM, DOMINION CHURCH, OTTAWA. Madat o
CONVENT, VANKLEEK HILL KNox CHURCH, GODERICH. ;-Ir,“l”,m.
CONVENT, WILLIAMSTON. LONDON WEST METH. CHURCH, LONDON. ey
CONVENT, BUCKINGHAM, QUE. ASKIN ST. METHODIST CHURCH ‘" N
I i Medals a
SACKYVILLE LADIES' COLLEGE, SACKVILLE, N.B. (20 P1anos). Scholarst
SISTERS OF ST, JOSEPH, GODERICH. Specimen
Y.M.C.A., NEw WESTMINSTER, B.C. School o
BRANT AVENUE CHURCH, BRANTFORD,

THE MASON & RISCH PIANO CO., Limited, 32 King St. West.
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PRAISED BY ARTISTS—Endorsed by the people. The acme
of skill in construction; the ideal in tone, brilliancy and
durability; Canadian made. World-wide reputation

e T %

SPECIAL TERMS TO MUSIC STUDENTS.
¥ 3 %

If you are contemplating purchasing or renting an instru-
ment, our stock is well worthy your consideration, and we
heartily welcome you to inspect it. If not convenient to
visit our Showrooms write for Catalogue.

e T B

OCTAVIUS NEWCOMBE & CO.,

107-309 CHURCH STREET, TORONTO.
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TORONTO CONSERVATORY OF MUSIC.

Board of Directors.

HON. G W. ALLAN, PRESIDENT

HON. SIR JOHN ALEXANDER BOYD anp W. B. Mc(MURRICH, Q.C., VICE-PRESIDENTS,

AUGUSTE BOLTE, EsQ., HONORARY TREASURER.

DR. EDWARD FISHER, MusicAL DIRECTOR.

HON. JUSTICE MACLENNAN, ELMES HENDERSON, EsQ.,

HENRY PELLATT, Eso. JAMES HENDERSON, EsQ., E. A SCADDING, Esg.,

REV. J. A. MACDONALD, GEO. EDWARD SEARS, Eso.

AdMinistrative Officers.

DR. EDWARD FISHER, MusiCAL DIRECTOR.

MISS MARION G. FERGUSON, REGISTRAR. GEO. J. BARCLAY, SECRETARY.

MISS MARIE WHELER, AssISTANT REGISTRAR.

MISS JENNIE LAWSON, ASSISTANT.

Bankers—THE DOMINION BANK.
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HEINTZMAN & CO.

IS LARGELY IN EVIDENCE THROUGHOUT CANADA
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Great Artists of the World.

Madame ALBAN]I, Canada’s Queen of Song
Sophia SCALCHI, World's Famous Contralto.
Madile. Antoinette TREBE LLJ), Prima Donna.
Madame Van der Veer GREEN, Contralto,

Ellen Be]sch YAW, Highest Ranged Soprano in the

Wor

Katherine BLOODGOOD, New York, Contralto.
Ben DAVlES, England's Greatest Tenor.
Toronto Conservatory of Music
And Hundreds of others.

Plunkett CR EENE, Famous Baritone

P
3

{?} Pol. PLANGON, The Great French Basso.

%;{f David BISPHAM, American Basso

¥ Avgust HYLLESTE D, The Great Danish Pianist.

%} Rudolph VON SCAR PA, Spanish Pianist

# Hubert DE BLANK, Pianist.

§ Signor A, NUTIN]I, Italian Pianist.

g& Toronto College of Music.

g}‘:g Metropolitan School of Music.
B

Heintzman & Co,, Nev Yarerooms

115-117 King Street West.
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TORONTO CONSERVATORY OF

MUSIC.

JFaculty.

DR. EDWARD FISHER (Musical Director)
—Piano and Organ.

MRS. B. DRECHSLER ADAMSON—Violin.

J. HUMFREY ANGER, Mus. Bac, Oxon.,

F.R.C.O. (Eng.)—Theory.
T. ARTHUR BLAKELEY-—Organ.
MRS. J. W. BRADLEY-Voice.
ISABEL CHRISTIE, A.T.C.M.—Piano.
LILLIE COTTAM—Mandolin.

A. T. CRINGAN, Mus. Bac.—Sight-Singing,
Introductory Theory, Music in Public
S\'Imnl~.

EDITH M. CRITTENDEN, A, T. C. M.

Piano.

MRS. INEZ CUTTER —Teacher of Reading,
Physical Culture.

SARA E. DALLAS, F.T.C. M., Mus. Bac.—

Piano and Organ.
ALICE DENZIL—Voice.
NAPIER DURAND, F.T.C.M.—Piano.
HELENE GERVAIS - German.
MAUD GORDON, A.T.C.M.—Piano.
JOHN GOWAN—Contra Basso.
PAUL HAHN—Violoncello.
ANNIE HALLWORTH, A.T.C.M.—Voice.

ALBERT HAM, Mus, Doc., Trinity College,
Dublin, F.R.C.O., England and L.T.C.,
London—Voice and Organ.

EDMUND HARDY, F.T.C.M., Mus. Bac.—

Piano.

J. W. F. HARRISON —Piano and Organ.

"'LENA M. HAYES, A.T.C.M.—Violin.

MRS. M. B. HEINRICH—Piano.
DONALD HERALD, A,T.C.M. —Piano.
WM. HOUSTON, M.A.—Lecturer on Eng-

lish Literature.
ANNIE JOHNSON, A.T.C.M.—Piano.
E.D. KAINS—Examiner Tuning Department,

MAY L. KIRKPATRICK, A.T.C.M. - Piano.
SANFORD LEPPARD—Piano Tuning.

DR. G. R. McDONOGH - Lecturer on Physi-
ology and Anatomy of the Vocal Organs.

W. J. McNALLY - Piano.
EUGENE MASSON - Languages.
MAUD MASSON-—Principal School of Elo-

cution.
FRANCES S. MORRIS, A.T.C.M.--Piano.

EDITH MYERS, A.T.C. M. Piano and
Fletcher Music Method.

MRS. J. L. NICHOLS —Piano.

MARY E. NOLAN-—Voice.

MRS. H. W. PARKER, A.T.C.M.—Voice.
JESSIE C. PERRY, A.T.C.M.--Organ.

S. H. PRESTON—Sight-Singing, Introduc-
tory Theory, Music in Public Schools.

MRS. NORMA REYNOLDS-REBURN-

Voice.
WILLIAM REED—-Organ.
MAY ROBSON—Elocution.

WM. H. SHERWOOD —Examiner in Piano
Department.

FREDERICK SMITH

Tuba.

EDWARD A. SPILSBURY, M.D., C.M,—
Lecturer on Physiology and Anatomy of
the Vocal Organs.

RECHAB TANDY—Voice.

C. LOUISE TANDY, A.T.C.M.—Voice.
MABEL V. THOMSON, A, T.C.M.—Voice.
JOSEPH THORNTON —Clarionet and

_Saxaphone,
A. S, VOGT—Piano and Organ.
JOHN WALDRON- ®ornet, French Horn

and Slide Trombone.
.. N. WATKINS—Guitar and Banjo.
OLA V. WILKINSON, A.T.C.M.—Piano.

Euphonium and
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by a million dollar capital.

ELL

SED and endorsed by the most prominent artists,
and to be found in all the leading Schools,
Conservatories and Convents in Canada.

Made, guaranteed and BUILT TO LAST A LIFE-

TIME by the largest makers of Pianos in Canada, backed

CATALOGUE AND TESTIMONIALS MAILED
ON APPLICATION TO
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TORONTO CONSERVATORY OF MUSIC.

Term Calendar, 1899=1900.

FALL TERM, 1899.

Begins Friday, September 1st, and closes on Thursday, November gth.

WINTER TERM, 18ag-1900.

Begins Friday, November 1oth, and closes Tuesday, January 3oth. Thanks-
giving Day will be a holiday. Christmas vacation begins on Saturday,

December 22rd. Classes open again on Wednesday, January 3rd.
o te) b Jd o

EXAMINATIONS.

Wednesday, January 3ist, Thursday, February 1st and Friday, February 2nd
have beeu set apart for examination purposes ; no lessons will be given on these

'S, s ’ " .

‘ : days. Applications should be in on or before January 15th.

5 :

: SPRING TERM, 1goo.

kY

d : Begins Saturday, February 3rd, and closes Thursday, April 12th. Easter

' vacation begins Friday, April 13th. Classes resume on Tuesday, April 17th.

SUMMER TERM, 1goo.

Begins on Tuesday, April 17th, and closes on Friday, June 29th. The Queen’s
Birthday will be a holiday. Lessons falling on that day will be made up on
Saturday, June 3oth.

A :

g EXAMINATIONS.

The days June 19th, 20th, 21st and 22nd will be devoted exclusively to exami-
nation purposes. No lessons will be given on these dates. Applications

i should be in on or before June 5th.

i SUMMER NORMAL TERM.

Begins Monday, July 2nd, and closes Saturday, July 28th.
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TORONTO CONSERVATORY OF MUSIC.

he following list of Departments of Instruction, each having a definite field of
work, and presenting such distinctive characteristics as to give it the importance of

a separate school, indicates the broad lines on which the Conservatory is conducted :

Departments of Fnstruction.

SCHOOL FOR THE PIANOFORTE.

“

THE VOICE.
THE ORGAN.

THE VIOLIN AND OTHER STRINGED INSTRUMENTS.

THEORY, INCLUDING HarMONY, COUNTERPOINT, COMPOSITION,

INSTRUMENTATION, MUSICAL HISTORY AND ACOUSTICS.
ORCHESTRAL AND BAND INSTRUMENTS.
LITERATURE, ErLocuTioN, ORATORY AND PHysicAL CULTURE.
LLANGuAGEs (Italian, German, French and Spanish).

PiaNo AND REED OrGAN TUNING.

For Tuition Fees see pages 71, 72 and 73.
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MUSIC.

TORONTO CONSERVATORY OF

Tovonto Conservatory of ddusic.

ORGANIZATION, HISTORY, OBJECT, ETC.
“SHE TORONTO CONSERVATORY OF MUSIC may justly claim the
honor of being the pioneer institution of its kind in the Dominion of

Canada. The name ‘‘ Conservatory” had perhaps been applied to
some private institutions prior to 1886. These, however, possessed none of the
distinctive features of a genuine Conservalory of Music in the sense that term is
understood in European countries, and the name, therefore, must have been in

those cases a misnomer.

finite field of It was incorporated Nov. 2oth, 1886, and was firstopened to the public in
mportance ot September, 1887.
s conducted : The amount of7its capital stock was placed at $50,000, about two-thirds of

which was at once subscribed for, thus putting the institution on a solid financial
basis. The corporation now contains some sixty shareholders, among whom are
many of the most influential citizens of Toronto, all desirous of developing in our
midst a Canadian Music School of superior excellence.
The objects of the Conservatory, as stated in its charter, are manifold, but of
OMPOSITION, chief public interest are the following :
“To furnish instruction in all branches of the Art and Science of Music, and to furnish

STICS. . ) X
instruction in such other subjects as may be considered necessary for the fullest development of
the students’ mental and physical faculties preparatory to their pursuing music as a profession,

ULTURE with full power to acquire and hold by lease, purchase or otherwise, all lands, buildings,

instruments and appliances necessary for the thorough equipment and maintenance of a
Conservatory of Music, and to exercise all such powers as may be calculated to advance musical
culture and appreciation,”

With the object of affording its students the highest university advantages,
the Conservatory became affiliated in 1888 with Trinity University, and also in 1896
with the University of Toronto. By virtue of authority conferred upon these
institutions by Royal Charter, the degrees of Bachelor of Music and Doctor of
Music are attainable by students passing the three prescribed examinations as set
forth in the University Calendars. Conservatory graduates in Theory are exempted
by the terms of affiliation from the first two University examinations.

The substantial encouragement received by the Conservatory thus far has
greatly exceeded the most sanguine expectations of its founders and friends, and
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has amply demonstrated the necessity and wisdom of establishing a Conservatory
of Music in Canada.

The Conservatory opened in 1887 with about 200 pupils; but the attendance
increased to such an extent that it became necessary from time to time to increase,
not only the number of teachers in the various departments, but also the class-
room accommodation.

In 1892 the building then occupied by the Conservatory was enlarged to three
times its former capacity, and remodelled throughout, adapting it to the require-
ments of the institution at that period.

From all parts of the Dominion and many points in the United States students
were drawn in yearly increasing numbers, until the capacity of the old premises
became wholly inadequate for the purposes and work of the Conservatory.

It has been the aim of the Board of Directors, from the beginning, to furnish
the most complete accommodation and equipment possible for the special educational
work of the Conservatory. In order to meet the imperative demand for larger and
more commodious premises, the Directorate decided that instead of further enlarging
the old building, they would purchase a site and erect buildings of such character
as the growing necessities of the institution warranted. This project was fully
carried out, and the Conservatory opened its eleventh season in new and spacious
buildings at the corner of College Street and University Avenue.

It was supposed that the increased number of class rooms provided in the
new building would afford ample accommodation for many years to come. It was
found, however, before the expiration of the first year in the new quarters that
extensive additions would have to be made to the buildings in order to meet the
requirements of the rapidly growing attendance of students. Therefore, after full
consideration of the matter in all its bearings, and giving due weight to the
importance of providing adequate facilities for the highest musical education
under the most favorable conditions, the Board of Directors, with the approval of
the Shareholders, decided early in the present year t extend the main building
southward, adding thereby about twenty-five studios and class rooms, and
effecting various other improvements to the premises.

The Faculty includes some of the most eminent Canadian musicians, besides
others of distinction who have been attracted to the Conservatory from England,
Germany, France, the United States and other countries. All are well known,
and their names alone form the best possible guarantee that students receive
careful and thorough instruction, and are educated upon sound principles, and
according to modern methods.
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TORONTO CONSERVATORY OF MUSIC.

So high is the esteem in which the training received at the Conservatory is
held that there is a constant demand for its students in concert and church choir
engagements, organ poslllons musicales, etc.

lt may fairly claim to possess all the modern requisites of a complete Conser-
vatory of Music, and to be endowed with facilities for furnishing to students, at a
moderate cost, a thorough musical education in all branc hes of the art, preparing
them fully for the teaching profession, for concert, church and platform work, as

well as for the drawing-room and social circle.

TWELFTH GENERAL ANNUAL MEETING OF SHAREHOLDERS.
To THE SHAREHOLDERS OF THE TORONTO CONSERVATORY OF Music :—

In submitting their Twelfth Annual Report, the Directors of the Toronto
Conservatory of Music feel that they may congratulate the Shareholders and all
who are interested in musical education on the continued successful progress of
this institution.

How widely the advantages afforded by the Conservatory to all students of
music are appreciated is most satisfactorily shown by the yearly increasing numbers
attracted to its classes not only from all parts of Canada, but in many instances
from the United States also.

The Report of the Musical Director, Dr. Fisher, will be found to contain a
very gratifying account of the work of the institution during the past year, and is
as tollo\\'s :

7o the Directors of the Toronto Conservatory of Music :

Gentlemen—The duty which devolves upon me of presenting to this Board
yearly report indicating the general condition of our institution and its work has
invariably been an agreeable one to perform, the history of the Conservatory in the
twelve years of its existence having been one of uninterrupted growth and
prosperity.

[ am glad to say that the past year has proved to be no exception to the rule.
The attendance of students has been considerably larger than ever before,
necessitating an increase of our teaching staff as well as added facilities for the
prosecution of our work, all of which has resulted in greater enthusiasm and effort
on the part of both teachers and pupils.

There is one matter, however, which, affecting as it does in a large measure
the future progress of our institution, demands the immediate attention of this

Board.
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When the Conservatory moved into its present quarters in August, 1897,
we all felt that with the increase of class-room accommodation which the new
buildings afforded, ample provision had been made for any possible growth of the
institution for some years to come. Notwithstanding that fact, we now, within
eighteen months of that period, find ourselves seriously inconvenienced for lack of
sufficient class-rooms, practice-rooms and studios. This means that we are again
face to face with the question as to whether we shall rest content with the degree
of material development which our institution has already attained, or shall provide
for further enlargement of its scope and influence.

The Directors and Shareholders of the Conservatory have in the past shown in
a very practical manner their confidence in the institution, and they have never
been disposed to curtail its usefulness by adopting a narrow and shortsighted policy
of false economy. I need only say, then, that our building is too small for the
present requirements of the school, not to mention the probable future increase in
the number of our students, and I feel that to invite your attention to this condition
of things is to insure its receiving your careful consideration, combined with wise
and energetic action.

With regard to the various departments of instruction, the record of the past
vear will compare favorably in every respect with that of former years., The Piano
department continues to keep the lead with regard to the number of pupils making
this subject their principal study, while the departments of Theory, Voice, Organ
and Violin follow respectively in numerical importance.

A new feature in elementary musical instruction has been introduced recently
in the form of Kindergarten classes taught according to the Fletcher Methcd.  This
system has proved very successful in its results elsewhere, and promises to be not
less so in the Conservatory.

Our Post-graduate course has latterly been more clearly defined in the leading
departments, and Post-graduate examinations will be conducted at the close of
each year in the future.

I should omit an important fact did 1 fail to mention in this Report the new
departure which has been instituted during the past year in connection with the
Conservatory examinations, by which they will hereafter be available for candidates
living at considerable distance from Toronto without their being subjected to the
trouble and expense of coming here. Local examining centres are being established
by the Conservatory in all the cities and chief towns of Ontario, and will be located
in other parts of Canada as occasion arises. This is a liberal policy for the
Conservatory to adopt, but one which is clearly conducive to the advancement of
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music in Canada, and one which I believe our institution is now strong enough to
undertake, although its immediate financial results may not be great. This Board
is alive to the fact that although the Conservatory receives no special Government
subvention, it is a public institution organized and maintained in the interests of
the people, and we all realize that it should be our endeavor to meet the require-
ments and the conveniences of the public in every way as far as may be compatible
with sound business principles in its general management. The statistics concern-
ing the certificates, diplomas, medals and scholarships awarded during the year |
have not inserted in this Report, as it seems more fitting that a Special Report
should be made concerning these matters at the end of our academic year in June.
All of which is respectfully submitted.

EDWARD FISHER.

The new departure referred to by Dr. Fisher in the exteusion of the usefulness
of the Conservatory by the establishment of ** Local Centres ” for holding examina-
tions in music for candidates living at a distance who may be unable to afford the
time and expense of coming to Toronto, is one which the Directors feel will be
very much appreciated, and cannot but be considered, as Dr. Fisher says, to the
advancement of music in Canada.

Another and most important matter, and to which the Directors have to invite
the special attention of the Shareholders to-day, is that although only eighteen
months have passed since we took possession of our new building, having provided,
as we then thought, ample accommodaiion for a long time to come-—already,
owing to the increase in the number of our students—we now find ourselves, as
Dr. Fisher states, seriously inconvenienced for lack of sufficient class-rooms,
practice-rooms and studios.

[t will be seen, therefore, that we are confronted with a condition of things
which calls for careful and prompt consideration.

The question for decision is simply this : Do our Shareholders desire to rest
satisfied with what has been already accomplished, or, having such abundant proof
in the steadily increasing numbers who are seeking admission to the Conservatory,
that a still wider field of usefulness is open to the institution if the additional
facilities for training and study are provided, do the shareholders approve of the
necessary steps being taken to meet these requirements by a further enlargement
of our building ?

Dr. Fisher brought this important subject before the Board of Directors in the
early part of December, and sketch plans prepared by our architect were submitted,
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showing how the desired extension of the present building could be best accom-

plished.
After a good deal of discussion, a Special Committee was appointed, to whom

the matter was referred, together with the plans for the proposed enlargement,

with instructions to look into and carefully consider the whole subject, and if they
decided to report in favor of extension, to report at the same time as to the best
course to be adopted to provide the necessary funds.

This Committee met, and after examining the plans, which showed an exten-
sion of the present building of some 65 or 70 feet, and which will provide some
25 additional rooms at an estimated cost of

about $9,000, they approved of
tl

1e plans as being the best that could be adopted for the required objects.
[n regard to the question of ways and means—after fully considering the state-

ment of the accounts for the past vear which were submitted to them, and the

general financial condition of the Conservatory, they decided to report as follows :

““ That the extension of the present building, as shown in the plans submitted,

should, if possible, be proceeded with during the present year

y and they recom-
mended that the funds required for the

same should be provided by an effort being
at once made to secure subscriptions for $10,000 of the yet unsubscribed capital of
the Conservatory, and upon which 60 per cent.

should be required to be paid up,
and by a further

call of 10 per cent. upon the present subscribed stock (the

reby
placing all the Shareholders in the same

position in respect to the amount paid up),
which altogether would realize a sufficient amount to provide for the cost of the
enlargement.,”

This report was subsequently submitted to a meeting of the full Board of
Directors and approved by them, and is now submitted for

the consideration of the
Shareholders and for their approval,

if the proposal commends itself to them.
aid this important subject before the Shareholders, the
Directors would, in conclusion, call their attention t

Having thus fully |
o the Financial Statement
accompanying this Report, which, they think, will be

found of a very satisfactory
character.

( Signed) G. W. ALLAN, President.

DIPLOMAS, CERTIFICATES, SCHOLARSHIPS, MEDALS,

The following is a record of the attendance of

pupils, examinations, etc.,
during the past Academic year, which began September 1st, 1898, and ended July

29th, 1899, as reported to the Board of Directors by the Musical Director :
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pupils in attendance during the season was 1081.
Free Lectures on Theory and other musical subjects, 140.

DIPLOMAS AWARDED.

Pianoforte (Post-Graduate, Artigts’ Course) i « v s
b (Artists’ Course) ...... .. e S R

L (Teachers’ Course) ... .. e r
Voice (Artists’ COUTER) ) e e i ks
Violin (Post-Graduate, \rllsts Course).

¢ (Artists’ Course) . ........ooieen i

Organ........covvee oo AR
Harmony and Gener: 1l Ihem\ ..........
Elocution (Artists’ Course).............
¢ (Dramatic Course).... .
4 (Teachers’ Course)........
Piano Tuning....... B A d R

CERTIFICATES AWARDED.

Pianoforte (Junior) .
L (Intermediate)

Voice (Junior) ..... .....

¢¢ (Intermediate) .........
Violin (Junior). .

“ (Intermediate)
Organ (Junior) o

R L 1T L o) L) A G

Harmony and Gener: il Theory (Inllmlmlm\)
dy £ (Primary)
£ e (_]unlm)

o Af (Intermediate)
Musical Form .... .....

Elocution (Junior). .

Total .

Gold Medals were awarded in each of the following departments :
—Artists’ Course. Pianoforte—Teachers’ Course, Karn
Course. Organ—Artists’ Course.  Violin—Artists’
General Theory and Elocution.

A Silver Medal was also awarded in the School of Elocution.
scholarships were awarded in all the leading departments. The
Concerts and Recitals given, 50.

.
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501

Vocal
Harmony

Pianoforte
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total number of
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The Conservatory’'s Mew Buildings.

The Toronto Conservatory of Music has for many years been one of the firmly
established and far-famed institutions of the city, one of the potent educational
forces of the Province and of the Dominion. The new buildings which were erected
in 1897, and which have been largely extended the present year, comprise by far

the largest and most completely equipped conservatory buildings in Canada, and

will compare favorably in this, as in other respects, with the best institutions of

the kind either in Europe or America. They are situated most favorably at the
corner of University Avenue and College Street (in the heart of the city’s popula-
tion), adding to that great cluster of educational institutions which are grouped
around Queen’s Park, including the University of Toronto. The Parliament
Buildings, with their beautiful surroundings, are in open view from the Conserva-
tory. University Avenue, on which the institution faces, is one of the most
picturesque streets in Toronto, and noted for its broad expanse, its stately trees
and general park-like appearance. The elegant buildings comprising the Conser-
vatory’s group (see cut on page 3) consist of a main building, three stories high,
having a frontage of fifty feet on College Street, and extending south parallel to
the avenue 175 feet. Adjoining the main building on the east, near its centre, and
running easterly towards the avenue, is the artistically designed Music Hall, 42
feet wide and about 75 feet long, forming with the main building two semi-
quadrangles, south and north, upon the latter of which the main doors of both
buildings open. On the ground floor of the main building next College Street
are the offices, reception halls, the main corridor (extending nearly the whole
length of the building), on one side of which, near the Reception Hall, is a large
Lecture Hall; opposite is a suite of rooms for the Musical Director, Dr. Fisher.
Further on are located the main staircase, elevator, teaching rooms, lavatories and
the caretaker’s apartments. On the next floor are twenty-two class rooms
located on either side of a broad corridor. On the next or upper floor are
thirteen class rooms, a large room for chorus practice and an extensive hall,
specially designed for the purposes of the Elocution School. All of the fifty
rooms, which are of ample size for the purpose required, are well lighted :m;l
ventilated. Electric time-bells are in every room and speaking tubes at various
points, all connected with the offices; double floors, partitions and doors are
provided throughout, a special insulating sheathing being used as a deadener of
sound, adapting the rooms to the requirements and comfort of both pupil
teacher.
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The Music Hall, which is somewhat unique in character, is one of the most
The architectural design of the interior is very
nt, making it an

and six hundred

elegant recital halls in Canada.
appropriate, while the acoustic properties are excelle

attractive and
It is capable of seating between five

ideal hall for chamber music.
persons.

At its we
performers. At the opposite
The main floor of the auditorium is in part level, to permit
and other purposes, while the portion toward and

stern end is the platform which is adjoined by the retiring-rooms for

end is a commodious gallery, reached by stairs direct

from the auditorium.

of its use for examinations
beneath the gallery rises in low steps, giving from all parts a good view of the
organ, which has been completely rebuilt and
in and placed in this new hall.
Music Hall is finished in buff pressed brick, having a high wood
cherubic figures

platform and large Conservatory

converted into a thoroughly modern electric orgz:

The interior of the
and an artistically modelled plaster frieze consisting of

dado
The roof, which is carried on

and performing on musical instruments.

dancing
open to the ridge, and beautifully finished in unique

boldly designed principals, is
panelled work.
The buildings throughout

attention being given to ventilation and s
\gles in brickwork of two

are heated by steam and lighted by electricity and
gas, especial anitary conditions. The
style of architecture is [talian in type, with accentuated a
<hades and broad overhanging eaves. The buildings have been designed and
by Messrs. Burke and Horwood, who are well and

their erection superintended
in Toronto and

favorably known as the architects of many prominent buildings

elsewhere.

The MHusical Divector.

The Board of Directors, at the time of organization, appointed to the office of
Musical Director Dr. Edward Fisher. |
Early in the course of his musical education, Dr. Fisher’s attention was

-

attracted towards the diversified and conflicting systems of instruction adopted
So deeply was he interested in what he
al studies

in various Conservatories of Music.
observed of these institutions, especially while pursuing his own music
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at Boston and Berlin, that he deter-

mined to thoroughly investigate the
most important methods in use, and

ascertain, as far as possible, their real

music from an educational standpoint.

His residence in Berlin and subsequent
visits to other European cities, afforded
him opportunities for acquiring infor-
mation of the most comprehensive
character concerning the best music
schools and systems of musical in-
struction.

After returning from Europe, he
occupied at different times the position
of Musical Director in several of the
leading educational institutions of
Canada ; held the post of organist and
choirmaster of St. Andrew’s Church,
Toronto, from 1879 to April 1st, 1899 ;
and was for some twelve years con-

ductor of the Toronto Choral Society,

both of which positions the continued
growth of the Conservatory made it necessary for him to resign.  His specialty in
the musical profession is pre-eminently that of a teacher, having made the art and
science of teaching, especially in its relation to the pianoforte, a constant study for
many years. The large number of his pupils throughout Canada, who, besides
being artistic and brilliant performers, are now filling important positions as piano
teachers and organists, attest the thoroughness of his methods and his skill as a
musical educator.
Dr. Fisher’s services in the cause of music have been publicly recognized by
Trinity University, this institution having conferred on him in

1898 the dcgrcc
(honoris causa) of Musical Doctor.
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FMovantages of Conservatory oOvet Private
Fnstruction,

The great Conservatories of European fame were soO called because they were
intended to preserve (conserve) the true theory and practice of musical art from
corruption. The first was that of Santa Maria Loreto of Naples, founded in 1537.
Since then many others have been established in Italy, Germany, France, Russia,
England, and other countries, some of which are wholly or in part maintained by
Government or otherwise subsidized. [n America the Conservatory system depends
almost solely upon public patronage for support.

The advantages of Conservatory over private instruction are so numerous and
varied, and so obvious to anyone giving the matter serious thought, that it is
sufficient merely to suggest the more important aspects of the subject.

The genuine Conservatory of Music stands in much the same relation to the
private teacher as the University to the private tutor. Exceptional circumstances
render it desirable at times to employ private instruction, whether in music or other
branches of learning, but such exceptions only serve to emphasize the need of
astitutions carefully organized to meet the needs of the large majority of students.
Unfortunately, the musical profession embraces more or less incompetent teachers,
no one being debarred from entering it, whether properly qualified or not. It
therefore rests with each individual, when seeking the services of a private teacher,
to form his judgment as best he can on that person’s fitness for his vocation. A
Conservatory of Music, worthy of its title, presents no such uncertainty to the mind
of the pupil. It is morally certain that the teachers of a Conservatory are selected
mainly on account of their ability, as it would not be in the best interests of any
institution to sacrifice its reputation by employing other than good teachers.
Again, the stimulating atmosphere of a large music school is another distinct
advantage over private instruction. Narrowness and one-sidedness of culture are
always to be guarded against by the music student of high aims, and no better
safeguard from these faults can be found than in the broadening and inspiring
influences of a comprehensive and progressive Conservatory of Music.

The Class System, in which pupils are arranged in graded classes, is available
in all branches for such as desire it, although ‘individual instruction is generally
advised, more especially for students taking the Artists’ Course in vocal and
instrumental music.

Individual instruction has distinct merits and advantages of its own, both of
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which are greatly enhanced by the broadening and elevating musical atmosphere ol

a Conservatory. The student may take individual lessons at the Conservatory

either once, twice or oftener each week, the lesson consisting of thirty, forty-five or

sixty minutes each in length, as may be desired, the tuition fees being proportioned

to the length of the lesson.

There are many circumstances which should be taken into consideration by the
pupil when deciding whether to take class or individual lessons. In many instances
a combination of both systems produces the best results. The Musical Director may
be consulted at any time by pupils or parents on this or any other subject connected
with the welfare of Conservatory students.

Whether class or individual instruction is selected, the Conservatory system
can hardly fail to induce among its students emulation, ambition and self-reliance.
The student is spurred on to greater efforts by observing the proficiency of those
who have attained a higher degree of perfection ; energy is directed into proper
channels, the critical faculties are sharpened by frequent opportunities afforded for
hearing the performances of other pupils and comparing their respective merits ;
confidence, ease and grace are acquired in performing before an audience, and a
refined and cultivated musical taste is rapidly acquired under the stimulating
influence by which the student is surrounded.

In the study of music, theory and practice should always go hand-in-hand.
While it is possible to obtain excellent instruction from private teachers, provide

d
the best are selected, yet it is only the Conservatory,

with its specialists in every
department, that can give the student a full equipment as a musician, and send him
forth into the world thoroughly prepared to make his mark as an artist, whether it
be in the capacity of a teacher or a virtuoso.

Free Hovantages.

HARMONY, SIGHT-SINGING, LECTURES, ENSEMBLE PLAYING,
ORCHESTRAL PRACTICE, Erc.

Students of the Conservatory have, in addition to their regular less

ons, certain
specific FREE ADVANTAGES.

Among these are included Elementary Classes in
THeORY and SIGHT-SINGING.  One introductory term in each of these subjects may
be taken by all Conservatory students pursuing one or more principal studies.
The Free Zheory and Stght-Singing classes are designated more properly by the
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An improved method of teaching the

INTRODUCTORY THEORY classes.
hich renders the study

1s been adopted by the Conservatory, w
e practical and interesting than by the usual methods.

name
rudiments of music h
of musical theory far mor

No student should neglect the privile
her general progress in whateve
formed at convenient

ge of attending these classes, as they have an
important influence on his or r branch of music
The above-named free elementary classes are

pursued.
Free Ensemble Piano instruction and Orchestral

intervals throughout the year.
practice is extended to the more advanced pupils in these respective departments.
gratuitously to all Conservatory students, are given at
subjects as Musical History and Biography, Asthetics of
Acoustics, Anatomy and Hygiene of the Vocal
These lectures, delivered

Also LECTURES, accessible
frequent intervals on such
Music, Analysis of Classical Works,
Organs, Health Principles and other relevant subjects.

bv members of the Faculty and other professional gentlemen, are always suitably
usical History often involving the performance of important
altogether highly instructive and enjoyable, and

of great value to all who wish to acquire, with

illustrated, those on M
classical compositions. They are
form an intellectual background
and comprehensive view of musical art.

their practical studies, an intelligent
annually awarded to students in each of the

Free and partial scholarships are
leading departments, thus often enabling those to complete courses of study when
otherwise it would have been impossible.

During the twelve years of the Conservatory's existence, scholarships amount-
ing in the aggregate to $10,000 have been awarded to students.

CONCERTS AND RECITALS.
In addition to the other means of culture gratuitously afforded by the
rts are held, at which the choicest works of the

Conservatory, numerous conce
for the pianoforte, and for

masters, consisting of sonatas, concertos, etc.,

great
quartettes and quintettes, songs,

pianoforte and violin, string and piano trios,

oratorio and operatic selections, erc., are performed by students and professional

musicians.  Occasionally, also, Artists’ Recitals are given by members of the

Faculty and visiting musicians. Besides these more important occasions, weekly
recitals are given in which Conservatory pupils of all grades, excepting the most
ntary, are from time to time permitted to take part.

exercises are of great advantage to pupils, stimulating them

. and furnishing opportunities for the development

eleme

These to
increased exertion in their studies
nt of that confidence so necessary to a credit-
The ‘¢ Term Card,” which all

pupils receive on payment of their tuition at the beginning of each quarter, entitles

of their powers, and the acquireme
able performance in the presence of an audience.
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them to admission to all Conservatory Concerts and Recitals. For the best visiting
and local Concert attractions, arrangements are frequently made whereby pupils
of the Conservatory are enabled to obtain tickets at prices much below those
charged the general public.

MusicaL LiBRARYy.

The great mass of musical literature now extant is rendered inaccessible to
many students, simply owing to the large expense involved in purchasing books.
Yet to the liberal-minded and progressive musician, the literature should be as
familiar as the Zechnigue of his art. Highly important is it also that students
should have access for reference to the full scores of the symphonic, oratorio and
operatic works of the great tone-masters. Many of these works are very expensive,
and quite beyond the means of the ordinary student to obtain. The Conservatory
Directorate has recognized the needs of its students in this direction by establishing
a fund for the formation of a Musical Reference Library. A considerable number
of books, Historical, Biographical, Theoretical, Technical, Asthetical, Elocutionary,
etc., have already been purchased, and additions will be made from time to time,
until the library is complete in every respect. It is intended for the free use of
students during all hours when the Conservatory is open. The leading European
and American Musical Journals will also be kept on file in the Reception Room for
the use of students.

Qutlined Plan of Educational System.

The Educational System of the ToroNTO CONSERVATORY OF MUSIC is, for the

sake of convenience in examinations, divided into two general departments—the

Academic or Preparatory, and the Collegiate or Graduating Department. These
two departments do not differ from each other so much in the mode of instruction
employed as in certain outward regulations, concerning which are given the
following explanations :

Elcademic Department.

The Academic Department, which is intended to be preparatory to the

Collegiate Department, is open to all persons above se

ven years of age, with or
without any previous knowledge of music.

This department is designed, firstly, as

a general school of music, leading students through a carefully graded course to the
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point where they can enter the Collegiate Department, and there pursue their
graduation without fear of having to sacrifice time and labor in correct-
ous misdirected efforts. Secondly, this department
not the time or inclination to

studies until
ing faults resulting from previ
et the wants of amateurs who have
ly, but who desire the best possible instruction
also wish to avail them-
rvatory of Music—
ith private instruc-

is intended to me
xtended course of stuc
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ral advantages afforded by a genuine Conse
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itted to this department for a shorter period than
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advantages which it is hardly p
No student will be adm

Collegiate Department.
nt is designed for students preparing for the profession
, thorough training

tion.
one term.

The Collegiate Departme
. and for amateurs desirous of obtaining ¢

as teachers and artists
a definite and systematic

1sic, and who wish to pursue

in the art and science of mt
its branches. This department is sub-divided

course of study in one or more of
into the ArTisTs’ COURSE and TeACHERS' COURSE.
The full course of study in this department is inte
however, whose previous instruc
ling to their proficiency on entering,
in less time than the period specified.
. or those intending to

nded to occupy a period of at
least three years ; advanced pupils, tion has been
correct, are graded in this department accorc
and are often enabled to complete the course
wdy pupils of the Conservatory

Any persons, whether alre:
r they are prepared to enter the Collegiate

such, desiring to ascertain whethe

become
oint in the course, should make zipplic;uion to the

Department, and, if so, at what p
Musical Director, who will arrange for an examination free of charge.

Collegiate Eraminations BHeld in Toronto.

examinations are held at the Conservatory during each academic year

Two
the second, near the

the first at the end of the winter term, about February 1st;
end of the summer term, about June 2oth.
for examination should read carefully the re

as noted under that heading in the

N.B.—Pupils preparing quirements
of the special course they are pursuing,
Conservatory Annual Syllabus.

CERTIFICATES.

Certificates are awarded to candidates passing
[nstrumental and Vocal Certificates being granted only after
each subject and

the Junior and [ntermediate

Examinations, the
the candidates have passe
grade, as set forth under the rule

d the Theory Examinations attached to
s and regulations of each department.
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DIPLOMAS.

The Conservatory Diploma is awarded to candidates passing the Final
L xamination.

The Instrumental and Vocal Diplomas are awarded only after the candidates
have secured certain Theory Certificates, as prescribed in the rules of each
department.

Graduates, or winners of a Diploma in any single department in the Conser-

vatory, are entitled to stvle themselves Associates of the Toronto Conservatory of

Music (A.T.C.M.)
Graduates in the Theory Course, who, in addition to the Theory Diploma, win
a diploma in any other Artists’ Course—for example, the Pianoforte—are entitled
to style themselves Fellow of the Toronto Conservatory of Music (F.T.C.M.)
MEDALS AND SCHOLARSHIPS.
Medals and Scholarships are awarded in each of the leading departments at
the summer examination. (See page 74).

TEACHER’'S DIPLOMA.

A special Normal Course has been arranged for students desiring to obtain a
Teacher’s Diploma in the Pianoforte, Voice and other practical departments.

This diploma ranks the same in merit as the diploma in the Artists’ Course,
entitling the holder to be styled A.T.C.M., and indeed involves the same training
during the first two years in the Collegiate Department.

The third vear of the Teachers’ Course is

, however, entirely different from
that of the Artists’ Course.

Whereas in the latter the student continues to direct
his attention mainly towards acquiring more technique, expression and finish in his
art as an executant, the student in the Teachers’ Course will

take up studies
which have a direct be

aring on the best methods of imparting musical knowledge.
[n order to make the instruction given in this department thoroughly practical,

pupils of various grades are utilized, thus giving the Normal Students an oppor-

> S e

tunity of doing actual teaching under the supervision of an experienced master.

The Pianoforte Normal Classes are conducted by the Musical Director, Dr.

Fisher.

The Normal training involved in preparing for graduation ne

cessitates at least
one year’s attendance at the (

onservatory, from September to the following June.
Students passing the Final Examinations in both Te:

achers’ and Artists’ Course
receive diplomas for each, thereby getting full credit for what they have accom-
plished.

N.B.—For particulars respecting the Collegiate Examinations in the various
departments, Requirements for Candidates, etc., the reader is referved to the
Conservatory Annual Syllabus, which may be had free on application.
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POST-GRADUATE COURSE.
A definite Post-Graduate Course has been arranged in the P
for graduates who desire to reach a higher standard of

ianoforte and other

leading departments,
excellence as artists.
The technical,

greater than those fi

‘htellectual and other artistic requirements are considerably
or graduation. A prominent object in this course is to provide

the student-artist with a varied repertoire suited to his individuality and bent of

character.

Candidates passing the
Examination, will receive a special diploma entitling them to be styled

Post-Graduate Examination, and also the Intermediate

Theory
Fellow of the Toronto Conservatory of Music (F.T.C.M.)

The list of pieces for the Pianoforte Post-Graduate Course, Requirements for
Candidates, etc., are contained in the Conservatory Piano Syllabus (price 235 cents,
post-paid).

Local Examinations.

A radical departure from established custom was made in 1898 by the Conser-
vatory with respect to the holding of Annual Examinations in Centres outside of

Toronto. Hitherto, students of music in various parts of Canada who wished to

avail themselves of the Conservatory Examinations have been often unable to do
so because of the expense attached to such an undertaking.
The plan adopted, and which is now in force, minimizes the expense to

candidates, prevents any loss of time on their part, and saves them from all trouble

and inconvenience of travelling.
The Conservatory Local Examinations for Centres located outside of Toronto
are held in midsummer, those for Theory taking place on the same dates as the

Toronto Theory Examinations, and the Practical Examinations during the month

of July.
The standard of the Local Examinations is the same in every respect as that
of the Toronto Examinations, the same grade of certificate being awarded in all

cases.

Before a Local Examination can be granted, it is essential that the number of
candidates shall be sufficient to justify the Conservatory in undertaking the
examination, failing which the fees may be made to the required sum by the Centre,
or the candidates may have the option of taking their examination at some other
Centre. A minimum of five candidates is necessary for an examination to be
granted under the usual conditions. Piano and organ candidates may be classed

together, for the purpose of making up the required number.
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Candidates taking examinations at Local Centres must forward to the Secretary
at Toronto their applications — blank forms for which are provided by the
Conservatory—not later than June 1st, together with the fees for examinations
and certificates.

Senior or third-year candidates must, however, in all instances take their

examinations in Toronto.

The examinations in Toronto and at Local Centres are open to «all candidates
without restriction.

A Local Honorary Representative of the Conservatory is appointed in each
City or Town where Centres are established.

The results are made known to all candidates by mail as soon after the
examination as possible. The names of successful candidates are published in the
Toronto and local press.

MARKS.

The following named Honorary Local Representatives have already been

appointed by the Board of Directors to act for the Conservy: atory in their respective
localities :—

HoNORARY LLOCAL REPRESENTATIVES.

Belleville........ Mrs. Lyons Biggar. Lindsay....... Dr. W. H. Clarke.
. 5D .
BN o s ovisivnn Judge Chisholm. London ...... W. E. Saunders, Esq.
Brampton....... . W. Main, Esq. Perth.........Mrs. Gemmell-Allan.
I ;
Dunnville .......W. F. Haskins, Esq.  Peterborough..Rev. Dr. Torrance.
l s
Georgetown . . ... John McLeod, Esg. Port Hope. ....A.Purslow, M.A.,L.L.D.
Guelph..........President James Mills. St.Catherines..Princl. J. Henderson.
Hamilton .......W. F. Findlay, Esq. St. Thomas. .Rev. D. R. Drummond,

Kingston...... Robert Sears, Esq. Woodstock. ...D. W. Karn, Esq.

th Piano.

The Toronto Conservatory Piano School is conducted on sound

educational
principles in all its departments.

The teachers in the primary and junior grades
are trained, not only in a uniform method of technique, touch and style, but
the Conservatory Normal course for the Pianoforte, which comprises
the art and science of feaching as applied to the Pianoforte.

also in

a course in

The most careful attention is given to the laying of a proper foundation in the

playing of every Conservatory pupll, at whatever age he or she may enter the
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Thus it follows that when the pupils change from junior to the more

institution.
they are not subjected to the discouraging

advanced Conservatory teachers,

experience SO common of having to undo their previous work and lay an entirely

new foundation for their playing.
The best of all modern discov

loping to the utmost the students’ capabilities and talents.

drawn upon for the greater part of

eries, inventions and methods are sought out and

utilized in deve

While the standard classical composers are
the more modern romantic school is by no means neglected.
s the fact that pianists of the present day should be
esources, and to this end the Piano course

the Piano curriculum,
The Conservatory recognize
versatile and many-sided in their artistic r
is planned from its most elementary stage upwards.

The new Conservatory Music Hall is largely utilized in the interests of Piano
P o] J

students.
Frequent Piano recitals are given both by members of the Faculty and
aste by hearing

nts, the latter being thus enabled not only to cultivate their t

stude
artists, but to develop their own

the best composers interpreted by competent
powers of performance to the fullest extent.
the elementary grades are allowed to appear at these

Pupils studying in
properly grounded in the primary requirements of

Recitals as soon as they are
touch, phrasing and conception.
Lectures relating to the art of Piano playing are given at intervals throughout
the year by members of the IFaculty.
The regulations governing Prano Examinations, requivements of candidates, elc.,
may be found in the Conservalory Annual Syllabus. Mailed free.

The Voice.

artment includes everything that assists in the develop-

Instruction in this dep
mentioned the

ment of the vocal artist, among which details of study may be
union of the registers ; physiology of the vowels and consonants; solfeggi and
\tion of words to music; exercises for obtaining flexibility of voice ;

the applic:
the chromatic scale and arpeggios ; the

exercises in the scales major and minor ;
embellishments suitable to different styles of singing; dramatic expression ;
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(O8]

cultivation of the voice considered as an organ of @sthetical feeling in art ; English
ballads and sacred songs; Italian, German and French songs; Opera and
Oratorio ; Recitative and Aria, etc.

Every possible advantage will be afforded students who wish to prepare them-
selves or graduate professionally for the concert room, oratorio, or the lyric stage ;
and for advanced students the opportunities for public introduction under the
auspices of the Conservatory are practically unlimited.

The regulations governing Vocal Examinations, requivements of candidates, elc.,
may be found in the Conservatory Annual Syllabus. Mailed free.

The Organ,

In the Organ Department the Conservatory affords its students a complete
course of instruction i. the various great schools of organ music.

The Organ Faculty of the Conservatory is one of notable strength, comprising
as it does musicians whose educat on and experience have been gained in England,
Germany, France and the United States, and whose reputations in Canada are
well established.

The Conservatory Concert Organ is an instrument admirably adapted to the
purposes for which it was designed. It is constructed on the electro-pneumatic
principle, and in respect to power, variety, brilliancy, touch, mechanical devices,
etc., is undoubtedly one of the most complete and effective organs for concert and
all other purposes in the Dominion, and one which to organ students cannot fail
to be an invaluable educational medium.

The Directorate is at present negotiating for the purchase of a new two-

manual pipe organ, to be erected and completed early in October, ‘99, and which

will be used mainly as a practice instrument, thus affording ample opportunity for

students to get their practice on an instrument suited to their requirements.
Lessons and practice are obtainable on every week day, and also during the
evenings.
The regulations governing Organ Examinations, Requirements of Candidates,
ele., may be found in the Conservatory Annual Syllabus.
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Specification of the Conservatory Organ.

Compass of Manuals, CC to C, 61 Notes.

NOTES.
1 Open Diapason ....... Metal, 61
2 DOle®. oovisoe wownvis S
2 GAMOA i aves v =501
4 Doppel Flute ......... Wood, 61
§ Wald Flute.....coo000s LA
NOTES.
10 Bourdon (Treble)......Wood, 61
11 £ (Bass) .o b1
12 Open Diapason ....... Metal, 61
13 Viola di Gamba ...... o - 63
14 Aeoline ....Metal and Wood, 61

Wood, 49

15 Celeste.

NOTES.

2 Geigen Principal. . Metal, 61
23 Dulciana Metal and Wood, 61
+ Melodia saaas e OO G

GREAT ORGAN,

8-ft. 6 Principal .coeiivvnis .Metal, 61
8-ft. g Twelfth ..oo.vvivaes

8-ft. BORITesntl oo sonva

8-ft. O TEUMDIE s ovwivinomnum

4-ft.

SWELL ORGAN,

16-t. 16 Stopped Diapason.....
16-ft. 17 Traverse Flute .......
8-ft. 18 Flautina .... ..

8-ft. 19 Mixture (three ranks)
8-ft. 20 COrnopean . .vsvssons
8-ft. SEIDOB. o5 v wd s

CHOIR ORGAN.,

8-ft. 25 Harmonic Flute .....
8-ft, 26 Harmonic Piccolo......
8-ft. 27 Clarionet .......

PEDAL ORGAN,

NOTES.

28 Double Open
29 Bourdon....

31 Swell to Great.

32 Swell to Great Sub-Octave,
33 Swell to Great Super-Octave
34 Swell at Octave on itself,

35 Choir to Great.

36 Choir to Great Sub-Octave.
37 Choir to Great Super-Octave.

16-ft.
16-t,

. Metal, 30
..Wood, 30

30 Violoncello .....

COUPLERS,

38 Swell to Choir.

39 Swell to Choir Sub-Octave.
40 Swell to Choir Super-Octave,

41 Great to Pedal.
42 Swell to Pedal.
43 Choir to Pedal.

COMBINATION PISTONS.

3 to Great Organ, 3 to Swell Organ, 2 to Choir Organ.

PEDAL MOVEMENTS

Two Combination Pedals to Pedal Organ.

Tremolo Pedal to Swell Organ.
Reversible Pedal Great to Pedal.

Crescendo Pedal, commencing with soft organ, gradually increasing to full organ at the will of
the player, and returning to whatever combination may have been previously set.

Full Organ Pedal.
Stop Switch.

The Crescendo Pedal may be used as a stop switch by which the Organist may set
any combination desired and bring it on at will.

Compass of Pedals, CCC to F, 30 notes.
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The Console is placed in front of the platform on the floor of the hall, thus economizing space,
besides affording the organist a clear view of the stage, a great advantage in accompanying other
performers,

To effect a further saving of space on the platform, the instrument is distributed according to
the following plan, namely : The Choir and Pedal Organs are placed in the central rear portion
of the plattorm, the Great Organ over the retiring room on the left, and the Swell Organ over
the lobby to the right, through which the main buildirg is reached trom the Music Hall.

The organ was built by the firm of Messrs. S. R. Warren & Son, and rebuilt on the electro-
pneumatic principle in 1897 by Messrs, D, W. Karn & Co., of Woodstock, Ont., the work of re-
construction being superintendcd by Mr, Charles S. Warren.

SPECIAL ORGAN CLASSES.

Classes may be formed under the direction of Mr. J. W. F. Harrison for the
study of service-playing in all its branches, special attention being given to that of
the Episcopal service.

Instruction is given in the various modes of chanting, both Anglican and
Gregorian, and in all the various details of an Anglican Cathedral Service, includ-
ing hints as to training of choirs, both vested and mixed. Besides the above,
cognate subjects are treated which are unavoidably excluded from private lessons,
owing to the limited time at the teacher’s disposal.

These classes are of great value to those desirous of filling organ appoint-
ments, and all organ students are strongly advised to enter them. The terms have
been made so low as to be within reach of all.

CLASS IN IMPROVISATION.

Advanced organ pupils of the Conservatory are afforded an opportunity of
properly cultivating one of the most essential and delightful features of an organist’s
work, namely, the art of improvising.

No branch of organ playing is, perhaps, so much abused and so little under-
stood as this, ‘‘the art of creating and performing music at one and the same time.”’
This is not always an evidence of an absence of talent in extemporization, but more
frequently an indication of a lack of proper cultivation and direction of effort.
Every earnest student of the organ should seek to so thoroughly master the details

of musical form and thematic development as to enable him to avoid the meaningless
and rambling incoherence which characterizes so many extempore performances.

While the rare gift of original melody may be lacking in many, yet properly
directed study in the development of a given theme or subject should enable the
student to attain to a proficiency in this direction which will be of inestimable value
to him as an organist.

In order to facilitate study on the lines mentioned above, classes may be formed
at convenient intervals, under the direction of Mr. A. S. Vogt, organist and choir-
master of the Jarvis Street Baptist Church.

Liol
VIOLIN,
VIOLA,
VIOLONCEI
ConrtrA E

Besid
departmer
are thus el

As ne
of this de
deemed re
Syllabus,

Syllabus i

Cou
Flconusti

The
Course.
strongly ¢

Class
term, so
suited to

Pupil
will find
According
and Trini
of Toron
Theory w
holding tl
and Seco

The (
the Conse

In th
Conserva

tions, an



onomizing space,
companying other

uted according to
ntral rear portion
swell Organ over
sic Hall,

1t on the electro-
, the work of re-

arrison for the

riven to that of

Anglican and
ervice, includ-
les the above,

rivate lessons,

rgan appoint-

[he terms have

opportunity of

f an organist’s

50 little under-
he same time.”’
tion, but more
tion of effort.
ster the details
e meaningless
rformances.

, yet properly
ild enable the
stimable value

nay be formed

nist and choir-

TORONTO CONSERVATORY OF MUSIC.

Liolin, Quchestra and Band Fnstruments.

VIoLIN, FLUTE, SAXAPHONE, TROMBONE,
Viora, OBOE, HARrp, EUPHONIUM,
VIOLONCELLO, CLARIONET, HORN, Tympani, Etc.

ConTrRA Basso, BassooN, CORNET,

Besides thorough courses of solo instruction in each of the above-named
departments, advanced students practice in trios, quartettes, quintettes_ etc., and
are thus enabled to study chamber music for piano, stringed and other instruments.

As necessity arises, definitely prescribed courses of study in each instrument
of this department will be published. In the meantime only the violin course is
deemed requisite as an example, and this may be found in the Conservatory Annual
Syllabus, together with the regulations governing Violin Examinations, etc. This

Svllabus is mailed free.

harmony,
Counterpoint, Canon and Fugue, Instrumentation and
Fcoustics, Form in Composition and the history of Adusic.

The study of Harmony, Counterpoint, etc., is obligatory in the Collegiate
Course. Pupils of every grade, except perhaps the youngest children, are
strongly advised to enter some class in Theory of Music.

Classes are formed in this, as in other departments, at the beginning of each
term, so that pupils entering the Conservatory at any time may always find a place
suited to their special needs.

Pupils desiring to qualify for examinations at Canadian or other Universities
will find every facility furnished them for taking any special course required.
According to the terms of affiliation existing between the Conservatory of Music
and Trinity University, also between the Conservatory of Music and the University
of Toronto, students who have passed the First and Second Examinations in
Theory will be exempted from the First University Examination; and students
holding the Theory Diploma of the Conservatory will be exempted from the First
and Second University Examinations in Music.

The Curricula in Music of both Universities may be obtained on application at
the Conservatory office.

In the case of candidates who have studied Harmony before entering the
Conservatory, and who wish to take the Junior, Intermediate or Final Examina-
tions, an informal examination (for which there is no fee) will be held in order to
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test their ability, and according to the result they may be exempted from one or

more of the foregoing examinations.

Candidates exempted from the Junior and entering for the Intermediate Exami-
nation will be required, however, to take the Junior History Paper ; and candidates
exempted from both Junior and Intermediate Examinations will be required to take
the Musical Form Paper in addition to the Final Examination.

Among the ‘‘free advantages’’ enumerated on page 24 it will be seen that
certain lectures on the Theory of Music are included ; these are as follows :

1. Lectures on Introductory Theory, open to students taking the Primar

Examination.

2. Lectures on Harmony, open to students taking the Junior Examination.

3. Lectures on Counterpoint and other subjects included in the intermediate

and Final Examinations, open to students taking either of these examina-

tions.

These lectures, which last an hour each, are given weekly in the Lecture Hall
of the Conservatory at a time specially arranged to suit the convenience of the
majority of the students.

All pupils desiring to enter classes in this department will avoid possible anxiety
and delay in their work by registering their names e: irly in the first and third terms
of each academical year, as it is often impracticable to form classes to meet the
special requirements of those entering at other times.

The regulations governing Theory Examinations, v quivements of candidates, elc.,
may be found in the Conservatory Annual Syllabus. Mailed free.

harmony, Counterpoint, Etc., by Correspondence

During past years many students resident throughout the Dominion and in the
United States have derived much adv: antage in studying harmony by correspondence
with the Conservatory Theory Department. This method, which has found great
favor of late years in England and other countries, is especially recommended
to all who find it impossible to attend the Conservatory in person.

An important feature in lessons by Correspondence may be seen, and should
not be overlooked, in the fact that, as every thing is explained 7z writing, the student
is enabled to read and re-read the same, thereby receiving practically the same
advantage as several lessons upon the same subject.
Correspondence are stated on page 72.
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ed from one or
for University examinations, leading to degrees in Music. For some years past
Conservatory candidates have successfully passed the University Examinations,

nediate Exami-
the Mus. Bac. degree and winning also the gold and silver medals.

and candidates securing

equired to take TEXT BOOKS ARE SELECTED FROM THE FOLLOWING LIST.
PRIMARY EXAMINATION.
| be seen that Rudiments...........c00....*Cummings. HATMONY., ¢ svvsis v s uasane SLANEL
llows : JUNIOR EXAMINATION.
Music .. ieviiseiaeniaes e Bannister. FLBLOIY oo isosimosiavions Hunt.

g the Primar, ‘
INTERMEDIATE EXAMINATION,

J ) Harmony ... ....... T Goss. Composition ........ .... "Stainer.
camination, Counterpoint.e.. .oovervueaes *Bridge. Form in Music.....cc soees Anger.
e intermediate FINAL EXAMINATION.
these examina- Double Counterpoint ..... .. *Bridge. Fugue ....... & bt T, SRR *Higgs.

ACOUBLION . ¢ vs daasionas vassas *Stone. Instrumentation....sceoee0e *Prout.
EETTTLT g NN Hullah, Basses and Melodies.......*Dunstan.

e Lecture Hall
s e The following Text Books are also in occasional use :

Harmony., .c.coeceseennces Stainer. Applied Forms.......... R L
ossible anxiety I e, S Jadassohn. i\lusi«;ﬂl TOSOEY oo it ibisisaans \\l\’ilzm:m.
K . e ke e s U RCIATTEN Rart WONE oo iscannoisass Hiles.
nd third terms B RN ko e ek Norris. Double Counterpoint and Canon Prout.
es to meet the “ LR R Ouseley. Counterpoint and Fugue. ...... Haupt.
B R e e S AR Prout. PURUSG “iosivsis s o daiviem bt ninios Prout,
(I/ldl'(/ll/('.\‘, elc., Counterpoint ... .evuevsesvos Cherubini. Instrumentation ......... Berloiz.
A s «e + «... Macfarren. A T .... ++ Riemann.
t R e RS Ouseley. The Orchaste® . vi coscesonse Prout.
ence BE o o Ry etk URERECS, History of Music.....o . vv00s .. Hawkins.
¢nee. R e Y Prout. e & : i .. Naumann,
: > . SRR P S e Richter. 1e ] SR S A Riemann,
ion and in the Musical Form  ............. Ouseley. “ B .. . «. Ritter.
orrespondence b RS T *Pauer, Sound and Music ...... ... . Sedley Taylor.
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TORONTO CONSERVATORY OF MUSIC.

PRIMARY EXAMINATION IN THE THEORY OF MUSIC.

PART 1.—RUDIMENTS

WEDNESDAY, TIME,

JUNE 21sT, 1899. 9.30 A.M. TG 12.30 P.M.

1. Name the following musical characters :—
J\ v I x A ﬁ (t &~ Ir

2. Explain the meaning of tetrachord. Write out the two major scales to which
the following tetrachord belongs :—

Grmre—a |
) S————
3. Write the key signatures of : () B-minor, (4) G-sharp minor, and (¢) ¥

minor, in both the Treble and Bass staves.

4. State the number of semitones contained in the following intervals: (a) a

diminished third, (%) an augmented fourth, (¢) a diminished fifth, and
(d) an augmented sixth.

5. Give the time signatures to the following measures :—

(a) (b) (¢)
A e o o o e e Sl Jo S S i s st A - — - o
=t EEEEE P E R
Uv‘— O iy || : B e - i—=——

6. Add a key signature to the following passage, so that the last note shall be
the mediant of the key : —

§‘_- = E s o e =]

7. W

8. U

9. W

10. |
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' 12.30 P.M.

5 to which

and (¢) ¥

8: (a) a
fifth, and

TORONTO CONSERVATORY OF MUSIC.

- Lle L GGl Sl b
[.&‘ﬂﬁ sfo-afe ez

PART 2.—HARMONY

7. Write, in four-part harmony, the first inversion of the common chords of B

major and G minor; and the second inversions of the common chords

of A major and F minor.

8. Under what circumstances may the third in the common chord be doubled ?

Give an example.

9. Write and resolve the first inversion of the Dominant seventh on A, and the

third inversion of the Dominant seventh on F.

ro. Explain the meaning of chromatic resolution as applied to the Dominant

seventh, and give two different examples.

11. Add three upper parts to the following Bass, employing common chords

only :—
e 3 SFeEE EfE SfE SR ArECE e ]
o 5 o~

12. Add an Alto and Tenor part to the following passage, and give the roots

of the figured chords :—




TORONTO CONSERVATORY OF MUSIC.

JUNIOR EXAMINATION IN THE THEORY OF MUSIC

RUDIMENTS

FRIDAY, TIME,

JUNE 23rp, 1899, 9.30 A.M, TO 12,30 P.M,

1. Write the following passage, (a) for Alto and (¢) for Tenor, employing the
proper clefs, on the same lines and in the same spaces ; and in each
case give the proper key signature:—

v

S i T

2. Name the following intervals, and give their inversions, and state whether
they are consonant or dissonant :—

(a) () (¢) (d) (e)
el s R R s

e e e ] e = -:;5_ =

| ML)

3. Write a measure in (a) 3 time, (&) ‘3 time and (¢) g time, employing at least
two different notes, and two different rests in each.

.
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12.30 P. M,

loying the
d in each

> whether

g at least

TORONTO CONSERVATORY OF MUSIC.

4. Name the key in which the following passage is written, and write the same,
employing the proper key signature, omitting unnecessay, and inserting

necessary accidentals, and adding bar lines :—

== e ]
T 7 Wn mem compip ~—“:§2‘5 cre o 'jz-* o7
s be —he ghe_ —“’553 L T —5 bel” EQ_‘,;Q!.‘;__ R
12 a2 S —w P28 e — T
’( v ' H lt‘ v _d
' — (— N . ———-
| N be. e, | De N’f’g':_ tzd_.( be.
(@ng-g o — ——be——— PO —— ——————
s e ———— . w e Pe————
hmcecbi; o — —.1 __;‘4 e B 5_;13:_.;‘%%“:
"~ R
o - e he———
D@ S5e e —m——
L R iy
!

5. Give the meaning of semitone; and explain the difference between a

diatonic and a chromatic semitone.

6. Name that minor scale, the notes of which are the same on the piano,
whether the signature contains sharps or flats ; and write it with the
sharp signature in its harmonic form, and with the flat signature in its
melodic form, in both the Treble and Bass staves.

~ :
v Define and give examples of: (a)a mordente ; (%) a turn ; (¢) an arpeg-

gio ; and (4) an appoggiatura.

L
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e, S i

S, Transpose the following passage into the key of E-flat:—
p—
g e e erita: o g 1
U,_;ﬁ “_33_3?3'_, B e oo | % o 4y * gl oy G S
il . el ‘
4 ' et K, e T |
]
———— I Fatnay r—
g ‘:ifﬁ__ukﬂ__, -— --,ﬁ.. — ,“1‘ .’\,.#.'_.'.D,‘ . .llv —
e s E S F .. gy [ g H
AT i et et e i) et s ! it i

9. Give the meaning of: Acciaccatura ; Enharmonic change ; Gamut; Lead.

ing-note ; Relative key.

ro. How are musical sounds produced on the piano; the pipe organ ; the reed

organ ; the flute ; the cornet ; the violir: ; and the drum ?

THI



L JL 1
Liil]
"—".I::]

wut ; Lead.

5 the reed

TORONTO CONSERVATORY OF MUSIC.

JUNIOR EXAMINATION IN THE THEORY OF MUSIC.

HARMONY

THURSDAY, TIME,
JUNE 22nD, 1899. 0.30 A.M. TO 12.30 P.M,

1. Add parts for Treble, Alto and Tenor above the following Bass :—

R g W S— —— o ————. P W Po— i
SEEERE e s pge s
4 6 9 8 6 5 07 9 87 7
- : 3 :

iy - - - — SR

7 g’i # 9 6 g g
b T4 5 =
o 4 - 3

2. Write, in four part harmony and resolve, the following chords, employing
the note E as the Bass-note for each :-—
(@) a dominant seventh ;
(6) a supertonic seventh (major key) ;
() " " (minor key) ;
(@) a leading seventh ;
(¢) a diminished seventh,
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3. Continue the following passage sequentially, concluding with the Tonic
chord in the fifth measure :—

8 o St ot e i i i
!:_5 — ET':' .
Samyionn. | CiER] ] i
3¢ " | | ‘ ‘
. :‘: '} n—d
S
s ey E,__

4. Define a suspension ; and explain the meaning of preparation, percussion

and resolution of the discord.

Write the perfect cadence in the key of

A major, introducing a triple suspension, and state which are the sus-
pending, and which the suspended notes.

5. Expiain the difference between © el

and 71—

The following chords, when played upon the piano, will all have the same
effect. How do you account for this? Name the key to which each
belongs, and in each case give the generator :—

(a) (b)

2o M52
g‘" 2=

(' b ,(!d) (e)
‘L Frombar
SECEPEE

TH



TORONTO CONSERVATORY OF MUSIC.

JUNIOR EXAMINATION IN THEORY OF MUSIC.

the Tonic

HISTORY

THURSDAY, TIME,
JUNE 22ND, 1899. 2.30 P.M. TO 4.30 P. M.

t. Write a short life of Henry Purcell, and account for him being styled
“ England’s greatest musical genius.”

percussion 2. Briefly outline the history of music in France from the year 1600 to the
the key of present day.

re the sus-
3. Give some account of the instrumental music of the eighteenth century,

naming the most important composers and their most important
instrumental works.

Of which of the great masters was it said: ““Pay heed to this youth; he will
one day astonish the world”? Show from his life and works that the
remark was indeed a true prophetic utterance.

> the same 4.
hich each

What features of musical interest are connected with the following dates :
1627; 1710; 1741; 1797 ; 1809 ; 18767

wun

6. Give the names of the composers of the following works: The Art of Fugue;
Don Giovanni; Episode de la vie d’un artiste; Der Ring der Nibelungen;
A Midsummer Night's Dream ; Mosé in Egitto.



TORONTO CONSERVATORY OF

MUSIC.

THURSDAY,
JUNE 22nD, 1899.

INTERMEDIATE EXAMINATION IN THE THEORY

MUSIC,

HARMONY

9 30 A.M, TO 12.30 P.M.

1. Add parts for Treble, Alto and Tenor, above the following Bass :—

* o~

ete 4 o R E et E' aie o @ ®

! ST TNSSE TN = - I S —— - N ——
("»~ e
e c——— < e D E————— C——
— -~ 5] - B 4
_— 4 3 — 2 ——
- P/ e — -
[ O i . [_ o - [_ e
—_ ) — O-— 98 ()]
3 4 - ) 25
(e e
e t , :
Do b 87 8 —m——— 47 7
34 4 D - D ——— —
3 pos 4 82 23 4 32413

2. D:scribe the various forms of the chord of the augmented 6th ; and continue
the following passage, imitating sequentially the harmonic progression in
the second measure :

£ 4

i e Al e e
:: E_..a:a_ ABS L N peeicsibapocmd
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EORY OF

3. Harmonize the following Bass, introducing a modulation to each of the
attendant keys of D :—

- ek oot s i i e
PR e e e ey

I. TO 13. .M. r . ) is
i 4. Convert the following passage into an interesting melody, by the addition of
il iy Aux liary notes, etc. ; and then harmonize it for three voices :—
- * b g - p— g e b e —— — _6 F— - PE e —
EE=fet de el ot —fef=|
9 8 | T R
Z 3 4; 5. Harmonize the following Bass, introducing as many suspensions, single,
: * double or triple, as possible :—
R R . —
o - g e s —guy—~a i im0 i s ! sy —JCW i s~
=—-V .‘E i Sel e g @l 0‘—_;, f[.}_g..{.DA'_[.éEg.F&
P D s B e o e s e v i oty SR st Mot i e oo o
. 6. Analyse the chords marked with an asterisk in Question No. 1.
e
e H INTERMEDIATE EXAMINATION IN THE THEORY OF
"’7’ 8 MUSIC.

13 FORM IN COMPOSITION

- and continue
progression in WEDNESDAY, TIME,
JUNE 21s8T, 18099. 9.30 A.M. TO 12.30 P. M,

1. Name the composers of the 17th century to whom we are mostly indebted
for the advancement of Form in composition.

Ef’;c 2=
S et stage of the motive upwards ; and mention an example of such a sentence

N

Describe the construction of the regular musical sentence from the initial

in Beethoven’s Sonatas.

3. To what extent does modulation enter into the simple Binary and simple
I'ernary forms? Name a movement in the early Sonatas of Beethoven
in which a key of second relationship is employed.
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FORM IN COMPOSITION. (Continued.)

. Show, by means of a table, the construction of the ancient Binary form, and
trace its development into the Sonata or modern Binary form.

»H

. Give the derivation of the word Rondo. \What is the characteristic feature

of the Rondo? Briefly describe the various forms of the Rondo.

o

. Can the Air with variations be regarded as an arbitrary Form? Give your
reasons ; and name the most important ways of varying the theme in

=2

this form.

State what form is usually employed for the

7. Describe the Symphony.
Enumerate the instruments of which the orchestra

various movements.
consisted at the commencement of the present century.

oo

Fugue in G-sharp minor, Vol. 1, No. 18.—/. S. Bach.

(a) With what note does the subject end?

~

Is the answer real or tonal ?

v

(%)
(¢) Istherea counter-subject ?
) Is there a second counter-subject ?
¢) Is there a counter exposition ?
Upon what material is the first episode built ?

Is the device of Stretto employed in this fugue?

Can it be said that an important rule in harmony has been

)
(¢)
(%) What keys are employed in the development ?
(2)
broken between the Treble and Bass in bars 33 and 34°

f
|}
i
)

1

‘i

Il
ik
il
i 4

(/) At what point does the conclusion commence ?
(k) How many times is the subject (or answer) heard in the course

of the fugue?

e T———————
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'NTERMEDIATE EXAMINATION IN THE THEORY OF
MUSIC.

COUNTERPOINT

TIME,
2.30 TO 5.30 P.M.

WEDNESDAY,
JUNE 21sT, 1899.

1. Write an example of eack species of Counterpoint below the following Canto
Fermo; (Zwo parts—five separate exercises) :—

e A EeE e

Ld
2 ‘Transpose the above Canto Fermo into the key of A, place it in the Bass
and add a Treble in the second species, and an Alto in the Zzird species,
(three parts).
3. To the following Canto Fermo add parts for Treble and Bass, both in the
fifth species (three parts):—
= . : - ] A s~ S B gt njpann
e
4. Place the above Canto Fermo (No 3), in the Bass, and add an Alto and

Tenor in the first species, and a treble in the fourth species, (four
parts.)
5. To the following Canto Fermo add three upper parts, all in the firs/ species,

employing chords strictly in the minor key (four parts):—
G,<

gapt ettt e el

6. Do you regard the chord of the 6th upon the Supertonic as a concord or a
discord? Give your reasons, and explain its treatment in four-par

Counterpoint,



TORONTO CONSERVATORY OF MUSIC.

FINAL EXAMINATION IN THE THEORY OF MUSIC.

HARMONY 3

THURSDAY, TIME,
JUNE 22np, 1899, 9.30 A.M. TO 12.30 P.M,
b . Continue and complete the harmonization of the following Chorale
l | in five part harmony, maintaining a contrapuntally interesting stylc
¢ throughout :—




OF MUSIC.

TIME,
A.M. TO 12.30 P.M,

lowing  Chorale
interesting style

TORONTO CONSERVATORY OF MUSIC.

2. Write a phrase of four measures in the key of F and in five part harmony,
introducing : (@) a dominant gth (complete) ; (#) an augmented 6th ;

(¢) a diminished 7th ; and (4) a Neapolitan 6th.

3. Explain the difference in musical effect between the D sharp and the E
flat in the following examples :—

A* | ‘ _l/“* ! _I
ééé AEs = B rre
A»,,F) ___94 ———— é ——
6=
— — M_:_e_l_ - — -
]
e e
and exemplify the use of the chords P P
: : . 2 - and o
in enharmonic modulation. & BH—=—
v Y,

4. Harmonize the following ’Cello passage, from an Organ Prelude by J. S.
Bach, for 1st and 2nd Violins and Viola, adding phrase marks, and

marking the bowing :—

- !
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5. Write the harmonic series from the generator @:——E employing half-

6. Analyse the harmonic progressions in the following excerpt from Schumann’s
Novelette in D major, referring especially to the chord marked with an

3 ‘TEAET“ | s e o . oo
" S— _jf_:’if;“:.“_j'l'_g_ ~® -
s O k s 4 e
'. 8 _'_ .‘-
R bet— ot t—————— "
_"'_':;3-_“:‘ ET; ;ZETZT i £ e
- T AR TR ———
-Io- - .-
— T ... [ —
@5 —— e o —
a-o——® | —— o ==

= B W L
.'.

notes for the notes that are in tune, and quarter-notes for those that are

not in tune with the tempered scale.

with an asterisk. State whether there is any difference between the
common chord thus derived and the common chord of E major, when

played on the piano.

asterisk :—

= -ae—F ai——

— Lo o —
vEEFy ¥ 3

f ~ &
i i s

Mark the secondary harmonics

WE.

2. 1
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FINAL EXAMINATION IN THE THEORY OF MUSIC.

COUNTERPOINT

>mployi I
ploying half. WEDNESDAY, TIME.
JUNE 21sT, 1899, 9.30 A.M. TO 12.30 P.M.

r those that are
1. To the following Canto Fermo add parts for Treble, Alto and Tenor,

lary harmonics _
all in the fiftk species, (four parts):—-

e between the
L major, when iy —f——F——F——F— -z [ e
RS s e e

2. Place the above Canto Fermo (in the samc key) in the Treble, and add
an Alto in the #4ird species, a Tenor in the second species, and a Bass

in the first species, (four parts)

m Schumann’s
narked with an

| 3. To the following Canto Fermo add four upper parts all in the jfirs¢

e s E species, a modulation may be made to the relative major :—
-
— = - — 2= g
o e ]
e o P ot L e —— ———l e — —_— - — —— R, SO
i 5. fplnm
3_ — Eo—— 4. Explain the meaning of “Added Thirds.” Write a Counterpoint against
4 —T the following short Canto Fermo and shew some six or eight different
ta ; ; .
' ways of adding thirds or sixths :—
8 2 o i i
 le—[—e- v 1 M ———, S——— -
) e et 1‘17'7——l:- -5 - F— E ———E - E
_’-C;.L_L;; I] é_a_‘_‘f‘_‘:_?_: pos__Jow ot — o
*
Y 5. To the following theme add a double counterpoint at the 8ve (or 15th);
::‘;E_ o let it be as contrasted in character as possible, and shew the inversion:—
_._‘__ — il T RS Y LT L finca b N e e e B ey e g e———
it W ey R s pon . sivioe g il Fim o Ep——" —; o . P s
- ; e Efe el e e |
: ié'g'é': _____‘_ oW _'__‘r—“ C..C_E'_;-‘_'E,dl o

6. State your opinion of the value of strict counterpoint to the composer,
" and explain the difference between the strict and the free styles of

counterpoint.
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FINAL EXAMINATION IN THE THEORY OF MUSIC,

CANON AND FUGUE

WEDNESDAY, TIME.
JUNE 21sT1, 1899. 2,30 P.M, TO 5.30 P.M,

1. Above the following theme (by Azzopardi) continue the Canon as far as
possible, concluding with a Coda :—

e e e

==y
=== ie——raa

2. Define () Imitation by augmentation and (4) Imitation by inversion ; and
give a short example of each.

3. Give correct answers to the Following Fugue subjects:—

(@)
APEELE Sy
(%)
éf PR SRS E e e
e ST AR i e
(¢)
+

AEsESAEEE = E = sl

4. Write an exposition, employing a regular counter-subject upon the first of
the above subjects,

5. Explain the meaning of Stretto, and write an example on
pedal, employing the second subject above.

6. Name the important features of the episode ; and taking the third subject
above, suggest two distinct figures suitable for episodal development,

a Domiuant

=

FRIL
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[IME,
1. TO 5.30 P.M,

1on as far as

=
==
===

version ; and
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ea ]
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FINAL EXAMINATION IN THE THEORY OF MUSIC.

INSTRUMENTATION

TIME,
9.30 P.M. TO 12,30 P.M.

FRIDAY,
JuNE 23RD, 1899.

.. Score the following passage for the full orchestra; employing—2 Flutes,
2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns (valve), 2 Trumpets (or
Cornets), 3 Trombones, Drums, and the usual stringed instruments : —

ScHERZo, from the Senata in C, Op. 2, No. 3, Beethoven.

AH:gro/_ }
At :‘gg E E‘:_:;’gE E . - :t ;—3 : E - E
= - __7 RN i x n_ o choc=s V’a ‘ . ® B
t r I I' i | (4 l‘
P mf —— — N f s pl

— ee—

ofp o g s o ® o e ——— ———
6Bt kst et
o r i i i TR e T S
p—— 14 Sl cres -
P —m = " i st b . AN——— 17 e "‘E
s S R e
e ———— e
i e prs See ' peal Fias
e ot e o i e — - g = g
(é — :_:—_f—_:-E :;E%:E',;rE_ — ,,_E e — E
| ¥/
- on - - - do b (;: fb ‘
léa. e e ) e e e et
O R St Sy A < o 4
= ____-_-_Eﬁ.c_i,_,;____ AP ol - i —.————-
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—— ——
T Lgeo L 1, ts
| A st sy v = o—n— 018
[ T com——— E = p= - E E*"J H
| ——— 7 - e e
./‘ " -i ‘
3 —‘“4“—- p— e - - —
( @:t—fg;:r_—h 3 . [ - = Ej s-rﬂ
T s Bayt— —_ p— v sl o
”. .... V‘- i :‘ 4 ::I
: e -

N.B.—In the last six measures the chords may be made more complete.

2. Compare the compass of the Oboe with that of the Clarinet. How do
you account for the difference—the length of the two instruments
being practically the same? Describe the tone quality of both

instruments and state which is played with a single and which with
a double reed.

3 Write a short account of the Brass family of orchestral instruments.

What is meant by open notes? Are closed notes used now ?

What changes have taken place in the Brass instruments since
the death of Beethoven?

4. Explain the meaning of: pizzicato ; con sordini; Muta in E flat; a. 2;
harmonics.

ANALYSIS

VIVA-VOCE.,

Symphony in C Minor No. 5 Beethoven

TR R
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N

(8]

ACOUSTICS

Describe the properties of the sound-wave, and explain the difference
between a musical sound and a clap of the hands.

. Given C with 256 vibrations, find the number of vibrations for each note

of the scale of C major.

If a tuning fork be set in vibration and slowly revolved near the ear, the

sound will constantly vary in intensity. How do you account for this
phenomenon ?

A regiment of soldiers, extending a quarter of a mile, are marching to the
strains of a band which is preceding them. Can the whole company

keep in step both with one another and with the music at the same time?
If not, give your reason.

FINAL EXAMINATION IN THE THEORY OF MUSIC.

HISTORY

THURSDAY, TIME,

N

JUNE 22nD, 1899. 2.30 P.M. TO 4.30 P.M,

In what connexion, by whom, and about what date, were the terms
b ) )
Authentic” and “ Plagal,” first employed in music ?

[

Explain “ Cantus Mensurabilis,” and comment upon the “ Neuma” system
of notation,

To what extent did the Council of Trent affect the art of music ? Might it
be said that modern music had its birth in the efforts made at this time
to elevate the music of the church.

G. F. Handel is placed by Hullah in the Transition period. Give your

reasons for this by referring to the general character of his compositions,
etc.

. Write a short history of the organ, and name the most important musicians

who have been either performers on, or composers for, this instrument.

Name all the great masters who were alive at the beginning of this present
century ; mention their most important works, and briefly describe the
advancement which has been made in the art of music during the
century.
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Language Department.

FRENCH. GERMAN. ITALIAN.

Modern languages are taught in the Conserv: atory of Music by the ‘‘ Berlitz

\Iethod ” which is h 1sed on a system of language instruction generally called the

“natural method.” In it the pupil is made acquainted with the foreign tongue,
not by translation, which is abandoned altogether, but by conversational exercises
in the new language. It is a fact well known, which requires no additional
remarks, that the various methods of teaching languages by translation have
never produced practical results of any consequence, while the advantages gained
by using the natural methods are numerous.

1. The difficulties encountered in pronouncing foreign words are overcome by
constant practice, and the ear becomes accustomed to the peculiar sounds of the
language.

The pupil familiarizes himself with new expressions, not by the drudgery
of memorizing them, but by continually hearing and repeating them.

The teacher’s accentuation, gesticulation, modulation of voice and general
e\prcssmn of countenance aid the pupil in grasping quite a number of ideas and
sentiments indicated by words or phrases for which there is often no true equivalent
in his native tongue, and thus enable him to learn m: iny shades of expression and
other niceties of the language that are otherwise lost.

The “‘Berlitz Method” proceeds from the beginning entirely by object lessons.

Its efficiency is especially great when in the hands of native teachers, such as
are engaged by the Conservatory. Aside froui the question of ‘‘accent,” there
are in every language thousands of untranslatable expressions which impart to it
its peculiar character, and which only a native can teach with any
perfection.

measure of
Besides, only a native can have the entire confidence of the student,

without which confidence the lesson loses its force. The instruction is an individual

work between teacher and pupil, and therefore given privately or classes not
exceeding eight members.

e
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The Conservatory String Orchestra.

Students of the Conservatory who are sufficiently advanced in playing

orchestral instruments are allowed to participate in the rehearsals and public

¢ performances of the Conservatory String Orchestra, under the conductorship

\N. of Mrs. B. Drechsler Adamson, on condition that they attend practices regularly
v the * Berlitz and study their parts at home, whenever such study is deemed necessary by the
rally called the conductor. - e

foreign tongue, The Orchestra, which is augmented, as occasion demands, with professional
tional exercises players, occasionally assists at the Conservatory Concerts, and has been found to

no additional ! add in no small degree to the attractiveness of these enjoyable occasions.

ranslation have : Advanced students of the piano, violin, and other solo instruments, have
antages gained occasional opportunities of publicly performing concertos, accompanied by a full

orchestra.

‘e overcome by

- sounds of the

Dight=Singing and Chorus Practice.

y the drudgery

. It is generally conceded that sight-singing may be taught in classes with

results fully as satisfactory as by individual lessons, while the

is thereby greatly reduced.

ce and general cost to the student
r of ideas and
true equivalent Sight-singing should be included in the course of every music student, ir-
expression and ¥ respective of the quality of voice, for in this study the ear is trained by constant
comparison to an accurate perception of all rhythms and tune forms met with in
object lessons. ordinary music,
chers, such as Choir Masters and Teachers of Music, who have to dea! with vocalists and

accent,” there vocal students constantly, have cause to regret that the power to r

ead music
The time available for choir rehearsals
seldom permits of instruction in sight-reading being given
find it

h impart to it correctly is possessed by so few singers.
ny measure of , while vocal teachers
impracticable to give the necessary attention to this in the course of the
ordinary half-hour lesson.

f the student,

s an individual

RS b, 35 i o G A A %

in classes not

It is also of special importance to those studying the piano or organ, where
the proportion of time necessarily devoted to technical training leaves comparatively
| little time for the cultivation of the ear.

._V Familiarity with the symbols used in musical notation and their significance to
W the ear, with rhythmic forms more or less simple

or complicated, with harmonic
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and melodic combinations (all of which are readily learned in the study of sight-
singing), will

rr

greatly facilitate the progress of any music pupil.

In connection with the study of harmony, sight-singing is of great advantage,
as each step is practically exemplified in part-singing, and a thorough knowledge
of the subject more easily acquired.

The courses of instruction will have special reference—first, to the needs of
those desiring thorough elementary instruction in music, and to the development
of tone perception, sense of rhythm and the use and care of the voice ; second, to
the best and most approved methods of teaching the same. The latter course is
designed particularly for students and teachers who desire to prepare for teaching
classes in public and other schools, and will include illustrations of the most
important points by classes of children. Every opportunity will be afforded for
a thorough and practical preparation for this most important work.

Students may enter for either day or evening classes in this department.

[n the department of sight-singing there are three

examinations, viz., JUNIOR,
INTERMEDIATE AND SENIOR.

These will be held at the close of the second and fourth
terms.
JUNIOR EXAMINATION.

This examination comprises the following tests :

I. Singing at sight a test containing diatonic intervals of moderate difficulty
in a major key.

2. Singing at sight, on a monotone, a test, in simple, triple or quadruple time,
containing half-pulse and quarter-pulse divisions and dotted notes.

3. Writing, from hearing it played or sung, a test containing from four to six
tones of any major scale indicated by the examiner, the tonic chord being first
played or sung.

4. Pointing on a blank staff the notes of any one of three hymn tunes
previously prepared.

INTERMEDIATE EXAMINATION.
The following tests will be given : —
1. (@) Singing at sight a test containing difficult diatonic intervals

and simple
modulations to the dominant, sub-dominant or

relative minor,
(6) Singing the harmonic and melodic forms of the minor

scale in any
suitable key.

2. Singing at sight, on a monotone, a test containing any of the following
pulse-divisions, half and quarters, three-quarters

and quarters, triplets, and rests
of corresponding value.
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3. Ear tests as in the Junior Examination but containing the sharp fourth or
flat seventh of the scale.
4. Pointing on a staff modulation the notes of one of six tunes previously pre-

pared and containing a modulation to the dominant, sub-dominant and relative
minor.

SENIOR EXAMINATION.
The following tests will be given :—
1. (@) Singing at sight an exercise or song containing modulations from a
major key to its tonic minor and back.
(6) Singing the chromatic scale at any pitch suited to the candidate’s voice.

»

Singing at sight, on a monotone, a time test containing the time-divisions

o

found in the songs of the second year of the Vocal Department.
3- (@) Advanced ear-tests including chromatic tones.
(6) Tests in defining the absolute pitch of single sounds.
4. Writing on the staff the notes of a melody dictated by the examiner, and
transposing it into another key.

Fletcher adusic anetbod.

SIMPLEX AND KINDERGARTEN.

This new and excellent method of teaching the elements of music to children
has been used in the Conservatory with great success during the past season,
Twelve children have completed the course and were granted certificates ; forty-nine
were enrolled in these classes.

The Fletcher Method does away with all the drudgery usually considered
necessary in acquiring the first steps of music. Elementary lessons are now a
source of pleasure.  For little children they are a series of games. Sewing, pasting
and building devices are used, and the lessons are conducted on Kindergarten
models. In this way the child obtains a thorough groundwork which will be useful
to him in his future study of music, instrumental, vocal or theoretical.

The method is used also for older children in a manner more adapted to their
needs. After compleung the course the child is ready to go to the piano and to
read simple music. He is familiar with the piano keyboard ; can build major and
minor scales, chords and intervals ; is familiar with the ordinary musical signs.
His sense of rhythm has been developed and his ear trained. He can listen to music
intelligently ; has some knowledge of the great masters, knows of their lives, has
heard their compositions and is anxious to play them for himself.




THIRD TERM.—Reed Tuning and Voicing.

TORONTO CONSERVATORY

OF MUSIC.

Actual experience has proven that the method accomplishes all that is claimed
for it.  The system is heartily endorsed by leading musicians and educationists in
Canada, United States, England and Germany.

[t is comprehensive, economical, natural, pleasant and interesting, while very
little home study is required. Classes consist of four or seven childrén, the former
being recommended especially for second and third term work. The course is
either three or four terms, according to age, number in class, etc. New classes
will form at the beginning of each term, as necessity requires, but pupils cannot
be admitied, except when a new class is forming.

Regular and punctual attendance is absolutely necessary. Classes are held
at the Conservatory, Moulton Coliege and at 176 Sherbourne Street.

Miss Myers, who conducts these classes, particularly desires an interview with

the parents of all intending pupils. Appointments may be arranged at the office,

Piano and Reed Organ Tuning.

OUTLINE OF COURSE.
The Conservatory Course in Piano and Reed Organ Tuning may be finished in

two years. Following is an outline of the course :

FIRST YEAR.
FIRST TERM.—The general study of Pitch and Relation of musical intervals as
employed in Tuning. Study of Unison and Octave.
SECOND TERM.—Principles and Practice of Piano Tuning, structure of the
Temperament, Musical Acoustics, embracing the Theory of Scales,
Harmouics, Beats and Temperaments.
THIRD TERM.—Tuning Practice continued. Study of Mechanism of Pianoforte
Actions.  Stringing.
FOURTH TERM.—Tuning Practice continued. Principles of Tone Regulating
and Action Regulating. Causes of defects in Pianos, and their Remedies.
SECOND YEAR.
FIRST TERM.—General Review and Development of previous year's work.
Principles of Reed Organ Construction and Tuning.
SECOND TERM.—Reed Tuning, Repairing and Voicing Reeds.

General Repairing.
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FOURTH TERM.-—General completion of all departments of study in this school.
Students are not registered in this department for a shorter period than
one year.

Those passing the examination in Piano Twning at the end of the first year will
receive a certificate.  Pupils may study either Piano or Organ Tuning exclusively.
Those taking the full course of Piano Tuning exclusively are required at the end of
the first year to take six months' practice outside, returning afterwards to the
Conservatory for two quarters to review all work gone over. Students passing the
final examination in Piano Tuning will receive a certificate stating that they have
completed the course in this branch. The complete course in this department
includes both Piano and Reed Organ Tuning, and only those passing the final

examination in both these branches will receive the Conservatory Diploma.

discellancous.

BOARD AND LODGING.

IFor the convenience of pupils coming from a distance, careful and systematic
arrangements have been made to supply them with suitable boarding places at
reasonable rates.

The rates for board and room vary from $3.50 and upwards per week, accord-
ing to the nature of accommodation, of which particulars will be given on applica-
tion. Application for board, etc., should be made as far in advance as possible.

Young ladies attending the Conservatory and taking an exclusively musical
course, may at a moderate price obtain good board and all the general advantges
of home life, at the Presbyterian Ladies’ College, Bloor Street West. Parents
desiring to have their daughters under trustworthy guardianship while pursuing

their musical studies will appreciate this exceptionally favorable arrangement.

SHEET MUSIC DEPARTMENT.
The advantages of this department are that the stock will comprise only
standard instrumental and vocal compositions, and such others as shall bave been
carefully selected under the supervision or by authority of the Musical Director. It

is a convenience to students, and they are allowed a liberal discount on all purchases.

SHEET MUSIC LENDING LIBRARY.
In the interests of students, particularly of the Pianoforte Department, who are
desirous of cultivating the art of Prima-vista or Sight-Playing, the Directorate has
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established a Sheet Music Lending Library. This Library contains a large number
of Standard Compositions, besides many others of a lighter character, all being
selected for the special object in view, and consequently not making too severe
demands on the executive ability of the player.

Conservatory students are permitted, on payment of a small fee, to take a
varied selection of this music to their.homes, returning it after a few days’ use,
when a further selection may be obtained.

SELECTION OF MUSIC FOR EXAMINATIONS.

The choice of music to be studied in the various courses is not restricted to
the pieces or studies mentioned in the Conservatory Syllabus, but the works to be
prepared for the Semi-Annual Examinations should be selected exc/usively from the

lists therein contained.
PIANO, CLAVIER AND ORGAN HIRE AND PRACTICE.

Pianos can be hired at from $8 to $12 per term, or those in private boarding

houses may be rented at a moderate price. The expense is frequently reduced by
sharing with one or two other pupils.

The expense for pedal-piano and organ practice varies, according to the style
of instrument, from 10 to 25c. per hour.

Claviers can be hired at from S5 to $8 per term.

Piano and clavier practice may be arranged for at the Conservatory at a very
moderate price.

SITUATION OF THE CONSERVATORY.

The Conservatory Buildings are situated at the corner of College Street and
University Avenue. The location is convenient, central, and easy of access by
street cars from every quarter of the city, Strangers arriving at the Union Station
will find the *“ Yonge Street” cars in the station, from which cars a transfer can be
made at College Street to any car going west, all of which pass the Conservatory
doors. '

REGISTRATION.

It is desirable that those who purpose entering the Conservatory should attend
to all preliminaries, such as registration, arranging as to classes, courses of study,
dates and hours of lessons, payments of fees, etc., in the week preceding the opening
of a term.
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While it is always more desirable for students to begin with the term, yet they
are permitted to enter at any time, the term reckoning from date of entrance, and
the fee being in every case paid in advance.

BEGINNERS.

Beginners and those in the elementary stages are especially welcome, as such
pupils are free, or nearly so, from the many faults of performance which are so
easily contracted by careless habits or defective teaching.

The wunlearning of bad habits is always a tedious and discouraging task, and
pupils who begin from the first at the Conservatory will be saved this unpleasant

experience.

TO STUDENTS.
The Musical Director particularly desires a personal interview with all students

upon their entering the Conservatory.

CONSULTATION.
The Musical Director will be pleased to make appointments for consultation
with any persons, whether connected with the Conservatory or not, in regard to
their qualifications for the study of music as a profession or as an accomplishment,

also as to what particular branches it would be desirable to take.

HOME INSTRUCTION.

Persons desiring instruction at their homes in Toronto will be supplied with
competent teachers at moderate rates, and all such students will be enrolled as
members of the Conservatory and be admitted to all free privileges of regular

Conservatory students.

EVENING CLASSES.
In order to accommodate those who are unable to attend the Conservatory
during the day, Evening Instruction is given in Piano, Organ, Voice Culture,

Violin and the various other branches.
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TIME FOR COMPLETION OF COURSE.

[t is impossible to fix with certainty the exact period required to complete any
selected course of study. An approximate idea, however, may be obtained in
individual cases after an examination by the Musical Director. The question is one

of present attainments, talent, industry and perseverance.

GENERAL EDUCATIONAL ADVANTAGES.

Young ladies prosecuting their musical studies in the Conservatory can also, if
desired, continue their general education at the Presbyterian Ladies’ College under
charge of Principal Macdonald and Mrs. T. M. McIntyre, where board and all home

2 ” L]

comforts can be obtained. The College announcement will be found on page 114.

PROFESSIONAL SITUATIONS.

Although nominally a Zoronto Conservatory of Music, the influence of its
promotors is so distributed as to make it virtually a Dominion institution. As a
natural result of this, combined with the reputation and standing of its IFaculty,
the Musical Director of the Conservatory is very frequently called upon to
recommend Teachers, Organists, Vocalists, Pianists and Violinists for positions in
schools, churches, orchestras, etc. In making recommendations towards filling
such, the graduates and most advanced students of the Conservatory will always

be oiven a preference, provided they are suitably qualified.
g b yq

CALENDAR MAILED TO STUDENTS AND OTHERS.

Former students, who have changed their place of residence since attending
the Conservatory, are asked to notify the Registrar of their present address, so that
they may receive the Annual Calendar.

Friends of the Conservatory desiring duplicates of the Calendar mailed to others
interested in Musical Education may send the names and addresses (clearly written),
to the Registrar, who will immediately forward copies post-paid.
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The Adidsummer School or Special
Rormal Session.

A large number of persons—music teachers and others—are occupied
throughout the year except during the summer vacation, who in many instances are
glad to avail themselves of an opportunity for adding to their musical acquirements
under auspices which are in themselves a guarantee of excellence. This session of
study is designed to meet these requirements, and will be made especially profitable
for all such persons, as well as for advanced students in music.

The courses of study are adapted to the special necessities of a summer school,
thus enabling students to secure a maximum amount of instruction during a brief
term of study, and lessons may be taken twice or three times per week, and daily,
if so desired.

Those desiring to study in the Conservatory during the Summer Session need
not be deterred through fear of excessive heat in Toronto. Beautifully situated on
Lake Ontario, few, if any, cities on this continent are more admirably adapted for
an enjoyable summer residence. The month of July is usually a cool period of the
summer season here, hence study and recreation may be very pleasantly combined.

The courses of study, apart from private lessons, combine lectures and practical
class work in Piano, Organ, Voice, Theory, Sight-Singing and Music in Public
Schools, conducted by specialists in each department. The courses will be similar
‘1 character to those conducted in the summer session of 1899, which may be briefly
outlined as follows : ’

PIANO COURSE.—Twenty Lessons of one hour each, combining lectures with
practical normal class work, conducted by the Musical Director, Dr.
Edward Fisher.
Synorsis OF P1aNO COURSE.

First steps in Piano instruction according to modern methods. Foundational training for
junior and advanced pupils. A practical course of instruction in Technique, based on the
principles of the Virgil Clavier system. On the use of the Pedals, Principles of Expression in
Piano-Playing. Review of the various kinds of Touch employed in modern Piano-Playing.
General Educational maxims and principles applied to Piano-Teaching. How to memorize
music. Prima-Vista or sight-playing; how to develop+it. The use of Instruction Books and
Studies. What music to use in teaching. Teaching lessons, illustrated with pupils of various
grades, in which all phases of technique, touch, phrasing, expression and interpretation will
be dealt with in the way such matters are treated by Dr. Fisher in his daily professiona

experience.
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VOCAL COURSE.—Twelve Lectures of one hour each, by Mr. Rechab Tandy.
SyNopsis oOF VocaL COURSE.

Various systems of voice teaching, only one true method. The four great voice families, how
to classify each voice. The relative qualities required in teacher and pupil. How to correct
common defects in the voice, and preserve it. The proper principles of voice study, breathing,
etc. How to study and sing songs. Oratorio, only one right way tosing it. How to improve the
individual and general musical taste. Various singers, their repertories and spheres. The vocal
art, how to attain success. Should a vocal teacher be a vocal artist? Review and practical
application of the above subjects,

Many of the foregoing lectures are vocally illustrated by Mr. Rechab Tandy and his pupils.

ORGAN. - Eight Lessons of one hour each, by Mr. A. S. Vogt.

A class in Organ playing formed under the direction of Mr, A, S. Vogt, features of which
are the study of the principal characteristics of the various leading schools of Organ playing
German, French, Belgian and English, and with which are included hints on the details of

registration, and suggestions regording extempore playing and the art of accompanying.

CHOIR WORK.—Eight Lessons of one hour each, by Mr. J. W. F. Harrison.

A class, under the direction of Mr. J. W, F. Harrison, formed for the study of Church Service
playing in all its branches. Attention is given also to the various modes of chanting, both
Anglican and Gregorian, and the various details of an Anglican Cathedral Service, as well as to
training choirs, vested and mixed. This class is of special interest and value to those desirous
of filling Organ appointments, as well as Organ students generally.

General instruction is also given with regard to various styles of Church Music, together
with any special information required by members of the class (of whatever denomination) in con-

nection with'their particular line of church work,

MUSICAL THEORY.—Twelve lessons of one hour each, by Mr. J. Humfrey
Anger, Mus. Bac., Oxon., F.R.C.O.

SYNOPSIS OF COURSE.

A glance at the history of music and the development of musical composition from the
rise of the Belgian school to the death of Richard Wagner. The three musical signatures, clef,
key and time. The major diatonic scale, its origin, history and construction, Intervals and their
classification, The minor diatonic scale, its harmonic, melodic and ancient forms. The chromatic
scale, equal temperament system of tuning and theory of harmonics. Concords - the major and
minor common chords, and the classification of discords. The elementary laws of p;n‘l-\A\'riling.
Cadences, sequences, and harmonic progressions generally. How to compose simple chants .'ninl
hymn tunes, employing only common chords, The inversions of the common chord.
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Each subject is practically illustrated by piano and blackboard sketches, and students are
instructed in writing and examining exercises on the various topics of the course.

In addition to the above, and distinct from the regular course, a series of
lectures for more advanced students is given, comprising the following subjects :—

Dominant discords generally. Suspensions, single, double and triple. Chromatic chords.
Pedal chords and auxiliary notes. The harmonization of basses. The harmonization of melodies.
Simple counterpoint. Combined counterpoints. Double counterpoint and canon. Fugue. The
musical sentence. Form in composition,

[llustrations on a blackboard and at the piano.

SIGHT-SINGING AND CHORAL TRAINING IN COLLEGE AND SCHOOL.-
Eight lectures of one hour and a half each, by Mr. S. H. Preston, Teacher of
Music in the Provincial Normal School, Toronto.
SYNOPSIS OF COURSE.
THE MAJOR ScaLE.—Its formation, use in the practical study of tones, diatonic intervals, the
relation of tones, singing to develop knowledge of relative pitch.
RuyTHM. —Grouping of measures, study of simple combinations, division by accent, develop-
ment (V(‘ll\'\\' measures.
MELODY. —Ear training by progressive exercises in singing, union of time and tune, the study
of class reading.
TRANSITION.—Related keys, use of chromatic tones, irecognition of phrases.
HARMONIC DEVELOPMENT.—The effect of different combinations, two, three and four-part
singing.
Music N PuBLic ScHooLs. —Methods of teaching, application of principles, the various steps
from primary to advanced work, together with a full explanation of sight-singing courses as taught

in Public School work.

In addition to the lectures and studies of the Course, students have the
opportunity of hearing recitals of instrumental and vocal music by members of the
Faculty and advanced students of the Conservatory.

Nore.—Full information respecting this Special Session is given in the Summer

School Prospectus, issued in May each year, and sent free to applicants.
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Rules and TRegulations. Therefore,

R 15. N

1. Term bills are all payable strictly in advance, at the beginning of each are reques
term, for the whole term. (There can be no exception to this rule.) All terms
consist of ten weeks, but the students may enter at any date. Cheques and all
money orders should be made payable to ** ToroxTO CONSERVATORY OF Music,” at

par in Toronto.

2. Term cards are received by students on payment of their fees, admitting
them to a given course of lessons, and no person will be allowed to receive instruc-

LI

tion until such card has been procured.

: 3. Absence from lessons caused by protracted illness (of sev eral weeks’ Special ar

4 duration) may be allowed for, provided that prompt and explicit written notification
shall have been made to the Musical Director. No deduction will he made for

temporary absence from lessons, or for lessons discontinued. Pianofort

4. Lessons missed by a teacher require the pupil, in ever) instance, as an

f savariable rule, to obtain a ** credit memorandum ™ from the Registrar; otherwise,
all rights to such lessons will be forfeited.

5. Lessons are not lost by students which fall on public holidays.

6. Students discontinuing lessons are requested to give one W eek's notice
before the end of the term of such intention.

7. Punctuality at lessons is positively required of all pupils.

8. The time allotted to a class of pupils in any department W ill be, pro rata,
according to the number of pupils it contains, in the event of there being an insufhi-
cient number to form a full class.

o. Business matters of all kinds connected with the Conservat
arranged at the office, and not with the teachers.

10. Visitors are not permitted in the class room during lesson hours without

ory must be

permission from the Director.
1. All sheet music which students may require can be obtained at the Office
All music so obtained

Piano, N
of the Conservalory, where it will be supplied at a discount. Voice |
must be paid for on delivery, or, at latest, by date of next lesson. (

12. Teachers and pupils should report directly to the Musical Director any
ment or trouble of any kind occurring in the relations

misunderstanding, disagree
between them.

13. Scholarship pupils must comply strictly with whatever rules or conditions
may be attached to the Scholarships which they may have won. [Failure in this

respect renders the Scholarship liable to forfeiture.
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14. The Reference Library is intended to be used exclusively as

Therefore, the books must not be taken away from the Conservatory.

such.

15. Notices posted on the bulletin boards are for Conservatory Students, who

are reques.ed to read them carefully.

Departments of Fnstruction and
Tuition JFecs.

A TERM consists of Ten Weeks, two Lessons per week.

LENGTH OF LESSONS :—PRIVATE, one-half hour each; CLASS, one hour each.

Mrs. Norma Reynolds-Reburn
.R.C.O.(Eng.), L.T.C. (Lon.)\

Albert Ham, Mus. Doc. (Trinity College, Dublin), I

Rechab Tandy

Special arrangements may be made for such as desire lessons more or less frequently, or of
greater or less length,
FEES PAYABLE STRICTLY IN ADV ANCE. PRIVATE.
Pianoforte Isabel Christie, AJT.C.AL. \
Edith M. Crittenden, A.T.C. M. -
May L. Kirkpatrick, ATIC:M -
Ola V. Wilkinson, A.T.C.M.
Napier N, Durand, F.T.C.M.
Edmund Hardy, F.T.C.M., Mus. Bac.
Mrs. M. B. Heinrich
\nnie Johnson, A.T.C.M 11 00
Frances S. Morris, A.T.C.M. .
Edith Myers, A1 M
Mrs. J. L. Nichols.
Sara E. Dallas, F.T.C.M., Mus. Bac.. ‘
Maud Gordon, A.T.C.M. ik 15 00
Donald Herald, A T.C.M. _ ]
W. |. McNally 20 00
J. W. F. Harrison 25 00
A. S. Vogt 35 00
Dr. Edward Fisher . . : }0 00
Piano, Normal Class Dr. Edward Fisher, two hour lessons per week . 17 00
Voice Mabel V. Thomson, AT C M ede po e 10 00
A\nnie Hallworth, A.T.C.M.. : AN T e A R S TRANE
(. Louise Tandy, A.T.C. M. PTG, SIRRE Y F j | ST
Alice Denzil. . oo i .o e SRR |
Mrs. H. W. Parker, A.T.C.M. » e v By ks e
Mary E. Nolan  ng o3 AT b e R 20 00
Mrs. J. W. Bradley. 25 00
30 00

35 00
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Theory—]. Humfrey Anger, Mus. Bac. (Oxon), F.R.C.O. (England).

A. T. Cringan, Mus. Bac.

1 lesson per week (private)

> ‘

‘
|

‘
I

‘ ‘“
‘ “
‘ ‘"

‘"

(class of four).

Correspondence lessons (10 lessons).

Mus. Bac. degrees (see circular). ..

(CIASE OF BIK) <445 s iinran by ivms

PRIVATE.

o

v Ut~ Ut DN

00

ty

00
50

00

50

00

N

In the Theory Department the Fourth, or Summer Term, will consist of nine weeks only.

Organ

T. Arthur
William R

J. W. F. Harrison
Albert ]I(llll, Mus. Doc. {

A. S. Vogt
Reed Organ
Violin or Vicla

Vicloncello—Paul
Contra Basso—Jo
Flute ..

Saxophone |
Clarionet )
Cornet

French Horn
Slide Trombone
Euphonium\ .
Tuba ...... J e

l ose

Blakeley .

l'l'\l

Lena M. Hayes, A.T.C.M.

Jessie C. Perry, A.T.C.M.. i
Sara E. Dallas, F.T.C.M., Mus. Bac.

Mrs. B. Drechsler Adamson

Hahn

hn Gowan

ph Thornton

John Waldron.

lerick Smith

Guitar, Mandolin and Banjo

Mandolin— Miss |

Allie Cottam .

Sight-Singing, Introduectory.
Theory, Musie in Publie Sehools/S. H. Preston ...
Sight-Singing, Class

1 hour lesson per week (class of four)

“

‘“

L.. N. Watkins

\A. T. Cringan, Mus. Bac.

‘"

Elocution, etc., see pages 100 to 111.
Piano and Organ Tuning —Sandford Leppard.

Tuning Practice, per week, one hour each day.......

(class of six) ....

: (Private)

(class of eight or more) ............

From $1;

Organ Practice on Conservatory Concert Organ, perhour.......oo0ovvvienes

‘“

on Two Manual Organ, per hour

o on Pedal Piano at Conservatory, per week, one hour each day ...

Clavier Practice, per week, one hour daily

-

y

15 00

17 00

| 25 00

30 00

I'rinity College, Dublin), F. ] C.O.(Eng.), L.T.C. (Lon.),

{7 00

|
10 00
12 50
00
20 00
15 00

15 00

15 00

1§ 00

1§ 00

00

00

$15 00 to 25 00

00

Sl)

v L N

50

00 to 25 00
0 50
0 25
0 15§
0 50

y

0 25

——————————
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[nstrumental

"

“"

Iheory Exa
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Certihcate
Dinloma
\|;l|l—.\|||‘\-i‘
Jw
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Se
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Primary
Junion
Intermedia
IFinal
No en

another d¢

Junior
Intermedi

Certificate

Theo
Primary
Junior
Intermed

l'-l'l'\
Primary
Junior . ..
Intermed
Certifical



PRIVATE.
$15 00
25 00

50

15 00
nly.
15 00

17 00

' 25 00

30 00

| 37 00

10 00
12 §0
25 00
20 00
15 00

15 00

15 00

1§ 00

1& 00

15 00

15 00

)0 10 25 00

5 00
"

3 S()

2 5()

0o tO 25 00
0 50
0 2§
0 1§
0 50

(0] JS
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Fletcher Musie Methed —Edith Myers, A.T.C.M.:
2 hour lessons per week (class T R S e B T S A SR 7 00
2 three-quarter hour lessons per week (class of four) .....coeveeeeenne 6 oo
2 hour lesson per week (class of seven).......... N E T 5 00

8 oo

Languages Classes of six. (Twenty Lessons).......oooereeseeeraaanunnneenesses

Private Classes. One to Four Persons. (Twenty Lessons) .....o.ooveveeeee. $10 0o to 20 00

A discount is allowed where several languages are studied.
Fees for Toronto Examinations.

Instrumental, Vocal and Theory.

Instrumental and Vocal Examinations, Junior (1st o A R S R R S L $3 oo
. e o Intermediate (2nd Year).....ccoovveevoeneaeees 4 00
= s b Einal{nd Y SAR)E it ehomianlaiait b s A i 5 00
Theory Huniminations, PRMEIY . i icvvvave s sornmscrrpasynavns b tas paeas bed S0 2 00
¥ Junior .. 5 e e T DA e 1 00
e Intermediate e L & i AR R A R Y 4 00
k¢ FFinal 5 00
Musical History and Musical Form, separate from above, each.......oovveeeens 2 00
Iy T s e L b et S 1 00
Dinloma ; 5 00
Sight-Singing Examinations, with Certificate:
Junior . 2 R e I 00
Intermediate ‘ P e R R R 1 00
Senior s . T R o 00 PR L 2 00
Entrance Fees for Candidates who are not Pupils of the Conservatory.
e R e e L e et R R $1 oo
T Lt 1 00
BERRIRERRG: « 5.+ « <+ va:5 vien b5 8 6is sk AwARPuy PaghAEE YIS WAE SLAPETARR SRR AT LRI FILT 2 00
3 00

FFinal ; .
No entrance fee is required from outside
another department al the same time and paying another entrance fee.

Fees for Examinations at Local Centres outside of Toronto.

For Pianoforte, Voice, Organ and Violin.
>

$4 oo

Junior . NPT, £~
6 oo

A S e o b bt ik
Certificate i s Do g e Lot e e kN SIS W DRSS SRS S
No entrance fee required.

Theory Examinations al Local Centres for candidates entering in this department only.

QRN 5. 5 s | o 4 Hoie 1 Fa A HE A e o4 H B R SUR TR PR ASaTRRIIAR T T $3 oo
B i g s b stk 102 £ B 43 PR AES BRSTRR REEE ET 4 00
R L U e e e AR PR RS SRR RAEE RS r, 00
Fees tor Theory candidates who enter in another department at the same time

e A 2 00
B sy i Aot it B B g g Sgss ST LR RRE RS AREERIEREIE R 3 00
B il s e AN P St R e R AR SRR ORI AEE 4 00

1 00

Certificate. ... ........

i
|
i
j
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N.B.—Fees for Certificates and Diplomas must be paid together with those for Examinations.
In cases where candidates fail to pass, the amount of the Certificate and Diploma Fee will be
refunded.

Candidates taking examinations at Local Centres must forward to the Secretary at Toronto
their application—blank forms for which are provided by the Conservatory-—not later than June

1st, together with the fees for examinations and certificates.

adedals and Scholavships.

CONDITIONS AND REGULATIONS.

Gold Medals are awarded at the June Examinations to graduates attaining
first place, with first-class honors in Piano, (Artists’ Course), Piano, (Teachers’
Course), Organ, Voice, Violin and Theory Departments, and in the Elocution
School.

Partial Scholarships (value $25.00), are awarded to students passing the
Intermediate Examination and attaining first place, with first-class honors in Piano,
Organ, Voice, Violin and Theory Departments (conditional). Partial Scholarships
(value $135.00), are awarded to students passing the Junior Examination and
attaining first place, with first-class honors in Piano, Organ, Voice, Violin and
Theory Departments (conditional).

A Partial Scholarship (value $50.00), presented by Gerhard Heintzman, Esq.,
Toronto, will be awarded to the Candidate receiving the highest marks in a special
competition, to be held in June each year before the Musical Director and two
members of the Faculty. Particulars as to the nature of the competition will be
announced during the first quarter of each year.

The conditions to which the above-named Partial Scholarships are subject are

as follows :—The party winning shall continue his studies in the same department

for a period of not less than four quarters, ten hours each quarter ; the amount of

the Partial Scholarship being payable to said winner at the time of registering for
the fourth quarter.
Medals and Partial Scholarships will be awarded to Conservatory Pupils only,
and only to those who have passed the necessary Theory Examinations.
Conservatory Teachers, who may still be prosecuting their studies in the
institution, are not eligible for Medals or Scholarships. Students who have won
Medals or Scholarships in any department, are not permitted to compete again with

other candidates in the same department for the same object.

Gradt
as Associ:

NOTE
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as Associates of the

Graduates in various departments
Toronto Conservatory of Music (

NOTE.—The names are

18881830
PTIANO.

Mr. J. D. \. Tripp

l'\'«\‘u l‘\'()":.
PIANO.

Miss Sara E. Dallas
Maud Gordon

\l!. l‘\‘!\.ll\l lll'l.l‘kl

Mrs. Edgar Jarvis

Miss Ethelind G. Thomas

1800 1391.

PIANO.

\Ii\\ |.\‘\'.ll' K\'\‘\\'
«  Kathleen B, Stayner

VOICE.

Mr. Wm. M. Robinson
Miss Lizzie L. Walker

THEORY.

Miss May A. Bean

¢« Sara E. Dallas

o Eleanor A. Dallas

«  Jennie M. Edmondson
Maud Fairbairn

«  Emily M. IFensom

o Isabel Geddes N

¢« Rowena E. Helliwell

«  Kate 1. Hutchinson

«  Annie Johnson

«  Edith Maclean ..

«  Constance Lea

«  Lottie McMullen

«  Alice M. Smith

Graduates.

arranged in alphabetical order,

Toronto

['oronto

Belleville

['oronto

Toronto
Perth

Oshawa

Toronto

“

Bowmanville
Toronto

.. Hamilton

, all of wh

not ace

Miss Florence Brown ..

Miss Maude Fairbairn

Miss Hermenia Walker

Miss Sara E. Dallas

om are entitled to style themselves
AT, C M)
i

ording to number of marks obtaine

ORGAN.

Port Perry

VIOLIN.

Bowmanville

«  Lena Mandelle Hayes Toronto

ELOCUTION.

Toronto

PIANO—TEACHERS NORMAI COURSE.
Toronto
¢« Emily M. Fensom ik
¢« Maud Gordon
Mr. Donald Herald.

Miss Anne Johnson t
«  Ethelind G. Thomas Belleville

1891-1892.
PIANO.

St. Catharines
Toronto

Miss Charlotte A. Chaplin
« Bella Geddes

«  Louie McDowell . Aurora
¢« Via Macmillan Toronto
Perth

«  Frances S. Morris .
««  Ruby E. Preston

VOICE.

. Toronto

Oshawa
.(‘u‘\\l'.‘\"\‘\\\\\‘ll
_St. Catharines
..Chatham
Portage la Prairie

Miss Louie K. Bambridge.
Mr. Frank J. Barber........
Miss Charlotte A. Chaplin ...
«  Mamie M. Kitchen
¢ Edith J. Miller ......

ORGAN.
Toron,

Miss Sara E. Dallas....c.ocovecneeee .
“ Lizzie ]. Schooley.....coooveee Wella
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1891-1892.
VIOLIN.

Miss Ethelind G. Thomas . ...
THEORY.

Miss Maud Foster ....... .
Mr. Henrv J. Holden. ... . ...
Miss Mauline Kincade S
* Minnie McCullough . ...
Mr. Cyril E. Rudge

ELOCUTION.,

Miss Louise Bowman
‘““  Bell Rose Emslie
Laura Harper

“ Mary E. Matthews
‘“ Eva G. May

‘o

PIANO—TEACHERS NORM

Miss Kate Lindsay

‘ Julia F. McBrien

“ Frances S. Morris
Lizzie J. Schooley
“  Lizzie L. Walker ...

“

1892-93.
PIANO.

Miss Lila Carss o
“ Julia F. McBrien

VOICH,
Miss H. Ethel Shepherd. .
¢ Jda Walker BT
¢ Laura S. Wise....
ORGAN.
Mr. W. H. Hewlett
Miss Ethel Morris
THEORY.,

Miss Kate Archer

‘“ Elizabeth M. Glanville . ...
Eva M. Lennox............

“ Mary McCarroll.........
Via Macmillan ......
‘“ Maggie V. S. Milne

Mary Russell............

.. .. Belleville

...... Toronto

“

Listowel
Toronto

Barrie

.Port Colborne

Toronto
AL COURSE.

¢ . .‘l‘«‘l\‘ll(\‘
Prince Albert
.. Perth
Welland
Perth

.Smith's Falls
Prince Albert

Port ”\\Ih‘
.. Kincardine
...Ottawa

..... Toronto

“

‘"

PIANO —TEACHERS' NORMAL COURSE.

Miss Lila Carss " ....Smith's Falls
‘“ Isabel Christie ................Toronto
“ Tillie M. Corby : ....Belleville
“ Amy M. M. Graham FFort Erie
*“  Maud Hubertus . Toronto
* Ada E. Mulligan .Port Hope
“ Via Macmillan ... Toronto

Ruby E. Preston s

ELOCUTION,
Miss Jennie Pearson Hoag Newmarket

* Bertha Tovell Sargent . Toronto
Lillian Hope Smith. . De Soto, Mo., U.S.

18093 -1804.
PIANO.
Miss Anna Coad Butland . Toronto
O Emma C Geddes #

Lena Moore Brooklin
““  Maud A. Hirschfelder Toronto

VOICE.
Mr. A, B. Jury ) ) Toronto
Mrs. A. B. Jury 4 Ly

Miss Maggie C. Merritt ‘Norwood
Mrs. H. W. Parker .. Toronto
ORGAN.

Miss Ida L. Jane. .. : i Toronto

VIOLIN.

Miss Lillian Norman. ... - Toronto

THEORY.

Mrs. Herbert L. Dunn . : Toronto
Miss Ethel Morris g i o
‘“ Ida I. Smyth . ... . ¢

PIANO —TEACHERS NORMAL COURSE.

Miss Edith A, Burson ......... St. Catharines
“  Annie B. Climie sl Listowel
‘“ Elizabeth M. Glanville .........Toronto
“ Margaret R, Gillette .......... s
“ Emma Mackenzie............. ¢

‘““ Maggie R. Mills .. Guelph
‘“ Maggie V. S. Milne. . . Toronto
Mary Russell &

Miss Lillian ]
¢ Jone H.
“ Agnes (
¢ Mary M
“  Wilheln
¢« Charlot
¢« Kathar
¢ Marga

Miss Emma
¢ Jennie

ciig ida C.
¢ Marga
¢  Edith

Miss Annie
~l«'\\‘l\‘
“«  Berth:
“  Annie
‘O Eldrec

¢ Dora
¢“ Mary
«  Allie |

Mrs. Thirz:
.\li\\ l,«‘\i\‘
Mr. Edmu

PIANO-

.\li\\ “«‘”.’l
¢“ Ina ¥
¢“ Jdal

Miss Kate
O Anni
¢ Kate
¢«  Ethe!

Miss Alice
Mr. Dorse
¢ Napie
Miss Cass

¢ Ella



'URSE.

h's Falls
Toronto
Jelleville
‘ort Erie
Toronto
rt Hope
Toronto

‘e

vmarket
[oronto

[0:, Uss:

Toronto
.
Brooklin

['oronto

Toronto
‘“
\‘\\I‘\\ \‘\Nl

['oronto

['oronto

I'oronto

['oronto

“

“

'URSE.

itharines
Listowel
Toronto

‘“

‘“

. Guelph

I'oronto

“
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1893-1394.
ELOCUTION.

Miss Lillian Mary Adamson......... Toronto
¢ Jone H. Dwyer, Washington, D.C., U.S.
“  Agnes Goodfellow............ Bradford
¢ Mary M. Gunn...... ‘15 e L OTOIo
¢« Wilhelmine Mackenzie ........ ¢
¢« Charlotte Mackenzie .. Wingham

«  Katharine ]J. Wallace Willowdale
¢ Margaret Maude Whiteside. ... Lindsay
18094-18095.

PIANO.

Miss Emma Andrich b : Galt
¢ Jennie Creighton ! CToronto
¢ Ida C. Hughes e
¢ Margaret Lovell Woodstock

¢ Ldith Myers Toronto
VOICE
Miss Annie E. Bull Niagara Falls South

fom _|\'\\i«‘ Fraser Caswell . Toronto
“««  Bertha Dewart L
«  Annie C. Laidlaw Hamilton
“  Eldred M. Macdonald Toronto
« Dora L. McMurtry it

Richmond Hill

)
Beaverton

¢ Mary Trench
“ o Allie B, C. Watson

THEQRY,

Mrs. Thirza Black Toronto
Miss Lexie Davis Mitchell
Mr. Edmund Hardy Toronto

PIANO—TEACHERS NORMAL COURSE.

Miss Bella Geddes Toronto
¢ Ina M. Hogg... . Winnipeg
“ Ida I. Smyth . Toronto

ELLOCUTION.

Miss Kate A. Beatty .. . .....Toronto
o Annie HBrt .0 Alliston
¢¢ Kate L. Root ..... .....Fonthill
¢ Ethel Tyner " ..... Toronto

1895-1890.
PIANO.
Miss Alice E. B. Bull Niagara Falls South
Mr. Dorsey A. Chapman ..... Toronto
¢ Napier N. Durand ... .......Eglinton
Miss Cassie Grandidge. ... ... Toronto
8 BRI TR i 1s vae ¢

VOICE.
Miss Annie Hallworth .............. Toronto
U T e R .
¢ Mame LA s . Woodstock
¢ A, Bertha Tucker..... ....Allenburg
¢ Katharine L. Ward. oo oo Belleville
““ Frances Wright........co0000 Toronto

ORGAN.

Miss May Hamilton ............... Toronto
¢ Yessie C. Perey. ..o coud vosve v e
“ Emma A. Wells.......... by b

THEORY.

Mr. Leslie R. Bridgman Smithville
Miss Amanda F, Davy .......... [roquois
“  Anna Downey .. Toronto
- - 1D, shier Cannington

PIANO—TEACHERS' NORMAL COURSE.

Miss Lottie E. Ballah .. .Aylmer
« RBessie B. Burgar ...... ... Welland
¢« Beatrice R. Decker. .. s : \\Illlh\
¢ Marguerite T. Hall .. Toronto
“  Lizzie J. Henderson Collingwood
¢ Ada F. Wagstaff,............. Toronto

¢ Qla V. Wilkinson Copetown

ELLOCUTION.
Mr. C. LeRoy Kenny............... Toronto
ELOCUTION AND PHYSICAL
CULTURE,

Miss Blanche Lehigh . ... .. Brockville

Mrs. W. l ROBE: o3l 3 3e-aie s .. Toronto
Miss Gertrude: Trotter: ... voovo 0000 o
¢« Jda M. Wingfield.............. o

1896-1397.
PIANO.

Miss Florence Alberta Doble........ Mitchell

Mr. Edmund Hardy............... . Toronto
Miss May L. Kirkpatrick ........... 44
¢ Bva Jo Taylor oo seaoaivosives Guelph
¢« Edith J. White......cocoa0enes Toronto

\
b
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1896-1897.
VOICE.
Miss Alicia E. Hobson.
¢ Maud H. Lane
“  Georgina G. Parker
¢ Maude Richards
e _lnll) Ritchie

“ (. Louise Tandy
“« Mabel V. Thomson

ORGAN.
Miss Edith C. Miller
VIOLIN.

Mr. Frank E. Blachford
THEORY.

Miss Mabel Brown
““  Pora Hills
Ella How
Lizzie G. Langlois
¢¢ Eva J. Taylor

PIANO—TEACHERS NORMAI

Miss Maude Charlton
¢« Bessie Cowan .
“ Lily Dundas
Mr. Edmund Hardy
Miss Ethel M. Hunter
“ Bertha C. Huyck
‘¢ May L. Kirkpatrick
¢ Jessie E. Parker

ELOCUTION.

Miss E. Louise Clark
A\ll (;\‘l‘l"ﬁ'(' l)v.’u‘nn T
Miss Jean Gunn...........
¢« Mabel C. Hall....... .
¢ C. Evelyn Howell.....
“ (Clare Kleiser . ;
My Harey Proctor. .. ivesoeis
Miss Florence G. Ruthven . ..

Toronto
Winnipeg
Gananoque
Toronto
Beaverton
Toronto

Mitchell

I'oronto

[oronto

Welland

Toronto

Guelph

COURSE.

’li\‘l\‘lll\‘

Plattsville
Frankford
Toronto

Winnipeg

Hamilton

. v'l‘\‘l\‘lllt\
Ailsa Craig
{alifax, N.S.
Brantford

... Toronto

“

.. Hamilton

o May Walker. ...couu4 i hululll. Minn.

. Hthel Webb ... i
1897-180938.
PIANO.
Miss Mabel S. J. Burke .........

“  Jessic "Wood Bustin .....

... Toronto

Green River
Uxbridge

Miss Dora 1. K. Connor
“  Laura Ashton Devlin

“  Franziska Bellini Heinrich

e ‘l\‘\\i\' |)t'l‘l')', 5% &
““  Mabel Rathbone
¢ Clara Strong

VOICE.

Miss Maude Bryvee
Mrs. Annie D. Cochrane
Miss Florence Crang
¢ Josie Freyseng
“ Berta C. Huyck
Mr. Charles Goetz Innocent
Miss M. Mosetta James
‘  Ethyl L. Johnson
Dorothy 1. Martin
Ruth A. Miller
¢ M. Alberta Murray
“  Emily MacLaren
‘IL'\\i\' .\l\’.\‘lhl‘

Mary E. Robertson

Berlin
Toronto
“

‘

‘"

Bradford

Toronto
I‘«‘I" ”\‘]N‘
Toronto

“
Frankford
Morden,Man.
Bowmanville
|;(‘l\t‘\il|t‘
. Toronto
Edgar
. Kincardine
Hamilton
Bracondale

) P .
Prescott

“  Florence H. M. Sutherland, Orange, N.J.

THEORY.

Miss E. Lynne Cavers
‘“ Josephine B. Hayes

“ Isabel A, MacBrien

“ Annie Lois McMahon

IFlorence Tilley

Ada I, Wagstaft

Louie A. West

“

VIOLIN.

Miss Louie Fulton

Columbus, Ohio
Manchester
Kinsale
Toronto

. Bowmanville
Toronto

LAdlsa Craig

I'oronto

PIANO—TEACHERS NORMAI, COURSE.

Miss Vera Board ..
“  Hattie M. Mace
“ Mabel O'Brien

.Glen Williams
. Tamworth
Toronto

ELOCUTION.

Miss Helena Christina Collins.,

“  Mamie Ada Fellows . -
Mr. Frank Home Kirkpatrick ...
Miss Georgie Celeste Nelles ..

“  Blanche Crozier Sibbitt . ...

“ Ethel Josephine Smith .

Toronto
“

. Bradford

& 5o .Simcoe

Brantford

. Toronto

ELOCUTION-—TEACHERS' COURSE.

Mr. Frank Home Kirkpatrick ...... Bradford

Miss Edith M
““  Nettie N
¢ Mabel C
¢ Ada F.

PIANO —1

Miss Blanche
“ Etta Cl
¢ Josephi

¢« May H:

«“ Jda C. |
¢ Rena T
IEthyl R
¢ Leila ]
\li«‘\‘ b

Beatrice

Etheld:

Miss Vina B
e ”\'l\‘ll
5 (‘-lll"‘\.
“ . Emily
“  Maude
¢  Lillian
“ ¥, Ka
¢ Nellie
¢ ZellaF
“  Emily

¢ Ada F

.\II' |.(‘\|E\‘ I
“ I’\'I'\"\ I

Miss Norm:

Miss Maud.
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wmanville
Toronto
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I'amworth
Toronto

Toronto
‘“

. Bradford
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Brantford

. Toronto

OURSE.
. Bradford
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1898-1899.
PIANO.

Miss Edith Mitchell .. ... Toronto
“  Nettie McTaggart -~ W
s« Mabel O'Brien ... ; b4
¢ Ada F. Wagstaft. .. b

PIANO -—TEACHERS NORMAL COURSE.

Miss Blanche Badgley : .. Toronto
¢ Etta Chester Merrickville
54 wapllim-\'ullin\ CToronto
¢« May Hallett . ... ’ .Guelph

Port Coldwell
Port Arthur

Tilsonburg

“ Ida C. Jackson
“ Rena T. McCulloch
. Iothyl Ross

X2 I,\‘Ilv.l l \\.HI)P\\\II Toronto

o Alice Sampson b

“  Beatrice M. Smith Angus
Ethelda Wallace Toronto

VOICE.

Miss Vina Belleghem Peterborough

“ Helen 1. Church I'oronto
“  Carrie B. Davidson Penctanguishene
¢ Emily Findlay Toronto
“  Maude Foucar ['ottenham
¢ Lillian Garrett ['oronto
“ H. Edvthe Hill. .. L

“ Nellie Myers ' Stratford
«  Zella Baright Robinson. Peachland, B.C.

¢ Emily Selway... Toronto
¢ Ada F. Wagstaft e
ORGAN.
Mr Leslie R. Bridgman. .. ... Toronto
¥ l,«'l'\‘) k. Pascoe Woodstock

Miss Norma Tandy. ... . Kingston

VIOLIN.

Miss Maude Schooley .. Welland

THEORY.

Miss Josephine Collins .. Toronto
¢  Miriam Green ... . ov...0ak Leat
¢¢ May Hallett ..... x ” . Guelph

e Jv\\iv L (1D
¢ Rena T. McCulloch
¢ InaSpringer.......

Port Arthur
. Burlington

“  Edith Truesdale ... ~..... Toronto
PIANO TUNING.
Mr. S. Lorne Bell Morpeth

ELOCUTION.

Miss Mabel Dennis . . Woodstock
“«  Emiline Marie Geldart Shediac, N.B.
“  Gertrude Hughes Rochester, N.Y.
¢ Netta Marshall Orangeville

ELOCUTION —DRAMATIC COURSE.

Miss Ida Anderson Wyoming
«  Ethel Schofield ' Toronto

ELOCUTION —TEACHERS' COURSE.

Mrs. Sara Spence .. Toronto

Post=Graduates.

PIANO.,
.. Eglinton

Mr. Napier N. Durand

VIOLIN.

Miss Louie C. Fulton ... Toronto

gi
d

e
ot B

S




8o TORONTO CONSERVATORY OF MUSIC.
o & N4 ’ -
Certificated Pupils.
NOTE.-The names are arranged in alphabetical order, not according to number of marks obtained
139’) 13()7. Miss Mary E. Weir .. ... . Toronto
“ Edith M. Weichel Elmira
I)I.\\() JUNIOR. ‘“  Mattie Wickens Toronto
“ Georgina Young.... v
Miss Laura F, Avison ............ . Toronto
“  Ada Beard. A PIANO — INTERMEDIATE
‘“ Mabel Bennett . Milton
“ Sara Bradley L Toronto Miss Vera Board. Glen Williams
“  Ada Briggs , : L ““ Annie B. Climie Listowel
* Florence A. Burke Port Arthur ‘¢ Bessie Cowan Toronto
“  Alma B. Butler Toronto ‘  Ethel Dudley B
““  Gussie M. Carroll Clarksburg * Josie Freyseng g
Mr. Ernest Cork ) Waterloo ““ Nellie Hallowell \vimer West
Miss Maud Creighton St. Mary's “  May Hannon Stratford
" |‘:|||l-l \ I)..'II‘IW\ 'l.\n'\\”[\\ i I(llllx ll("”“\ I\vill\'.ll‘(llll(‘
“  Pearl Davis .. : “ * Ruby L. Hunter Toronto
¢ Sarah A. C. P. Deroche Napance ‘“ Ethel M. Hunter Plattsville
“  Lena Doherty .Clinton “ Berta C. Huyck Frankford
“  Helen Grasett Berlin ‘“ Nora Little I'ceswater
Mr. David C. H;(ij.; CToronto “ Annie L. McMahon Toronto
Miss Belle Harrison . == “ “ Nettie McTaggart Myrtle
“ Fanny Henry.. Markdale * Leila Meharry Port Perry
b .\];lll\l G. ”‘.n];\\\n Toronto P [<dith Mitchell ['oronto
“  Bertha Kelly Orangeville ““ Mabel O'Brien 4
“  Louise Kelly Toronto ‘o Jessie E. Parker Winnipeg
“ Mary Lamond Tottenham * Mary Reynolds Uxbridge
““ ]\,|\| [.ennox Toronto O Minnie Riddell Waterloo
““ Martha Leslie. Georgetown ‘" Minnie Staples Teeswater
‘O Louise Li\il]_‘\"\‘ﬂlh' Listowel ¢ Sara G, 'l<|h\|‘ll)\\‘ll Port I“.I}\'IH
“  Emily Maclaren. 5 Hamilton * Ethel Willard Port Perry
“ Annie M. Maclennan Stratford
“ Rena T. McCulloch Burlington ) r
“ Maud McLean - 'l"m‘:nh\ ORGAN—jUNIOR.
:‘ ”.‘l“lt‘ M. ‘A\I(’l\’(' ..... i l..'illl\\\l‘l'lll Miss Ada McLaughlin Toronto
¢ Florence E. Moore ......St. Catharines &
¢ Lillie M. W. Peene.... .. Hamilton
¢ Ethel T, Perry..... .... Toronto ORGAN — INTERMEDIATE.
¢ Clara B. Phelps..... .. Welland
el 0 LT T R W Tilsonburg Miss Mary L. Saunders Kingston
6 Alce SHMPBON . ..o\ i iniei i 00e TOONRLO
# H.v::lrivv A\Iv. BN o chi o5 nis e ; Angus VOICE—jUNIOR.
¢ Clarg M; Snyder.. .. voisiivs Waterloo ’
¢ May F. L. Stevens ...... Carleton Place Miss Elsie M. Burgess. .. . Montreal
4 Bl SUEON ., | s i v aan 05w Toronto ‘““ Ethel Burke ..... ' Green River
“ GraceTedford....... ... ....Clinton ‘““ Helen Irene Church Toronto
¢ Letitia Thornton.......... Georgetown Mrs. H. M. Cochrane....... : i
¢  Daisy M, Thurtell......... ....Guelph Miss Carrie B. Davidson Penetanguishene
Ml I Walmsley ... .o o sh Toronto Mr. G. S. Forsythe. ... .......Toronto
# "R, Lillian Webster., ... ... .4 Glandine Miss Josie Freyseng i

v

Miss Frances:
¢ Etta L. |
“ Maud Hi
“  Muriel F
“ Flossie N
“  EttieC.1I
¢ Lillie M.
¢ Berta M
¢  Frances
¢« Carrie S

Georgia
¢ Beatrice
¢« May F. |

Mr. FFrank C.

Miss (‘l('\‘l'\'iH;
VOI
Miss Maud B

» »lm'\\ix‘ M
o J\‘\i\' I1
‘o Frances
“  Berta C
Mr. Charles (
Miss Ithel _l\'
“  Nellie N
“= Annie N
5» _l('\\i(' \!
“ Emily M
“  Maude
s .\|.‘l|’_\ E
¢ Mary L
¢ Daisy N
Mr. J. J. Wal:

VIO
Miss Lizzie (

HA

Miss Ada Be
¢ Mary E
« Elsie B
o Florend
=¥ (Lll\\i\‘
“« Josephi
“  Nellie (
¢ Maud (
¢ LenaD
¢« Alice [

J«'\\i\‘ 4

“  Louie (



tained.

.Toronto
Elmira
Toronto

v Williams
Listowel

['oronto

mer West
Stratford
vincardine
Toronto
Plattsville
Frankford
['ceswater
Toronto
Myrtle
ort Perry
l'oronto
Winnipeg
Uxbridge
Waterloo
I'eceswater
Port Elgin
Port Perry

. Toronto

Kingston

.Montreal
reen River
Toronto
nguishene
. Toronto

TORONTO CONSERVATORY OF MUSIC.
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1896-1897.
VOICE—)JUNIOR.

Miss Frances G. Girdlestone.

Etta L. Hostrawser. ... ..

Maud Hunt S

Muriel F. Hunt. ... ...

Flossie M. Jones.......

l‘ll'n C.Leonard....
Lillie M. McCorvie

Berta Murray ........

IFrances L. Robins . ..

(..’II’I'i«‘ Scenes .

Georgia H. Smith

Beatrice M. Smith

Mav F. 1. Stevens .

rank C. Wiggins

Miss Georgina Young.

CToronto

“
“

. Brighton

Schomberg

.Clinton

. Kincardine

Toronto

. Port Perry

Orillia

\ngus

Carleton Place

Toronto

VOICE—INTERMEDIATE.

Miss Maud Bryce : Toronto
b J\‘\\i«‘ M. Fisher L
" J\‘\i\‘ l"l«‘_\ seng ‘ g
“  Frances . Gibson Beamsville
“« Berta C. Huyck Frankford

Mr. Charles G. Innocent Toronto

Miss Ethel Johnson Belleville
¢« Nellie Myers Stratford
“ Annie M ‘\'\ il Vellore
“  Jessie MeNab Bracondale
¢« Emily Maclaren Hamilton
«  Maude Richards . . Toronto
¢ Mary E. Robertson Prescott
¢« Mary L. Robertson. .. Portage la Prairie
¢ Daisy M. Sutherland Toronto

Mr. J. J. Walsh ¢

VIOLIN —INTERMEDIATE,
Miss Lizzie G. Langlois. .Toronto
HARMONY -—PRIMARY.

Miss Ada Beard Toronto
¢ Mary E. Berry ( ullmg\\oml
¢ Elsie Burgess...... ....Montreal
“ Florence A. Burk ..... .Port Arthur
«  Gussie M. Carroll .. .Clarksburg
¢ Josephine Collins......... . Toronto
¢« Nellie Costello Y £
¢« Maud Creighton.............5t Mary's
¢ LenaDoherty........covviveen. Clinton
5 . Alleo DUNARE . i« oivuivivprbass Toronto
- _|«'\\i\‘ M, FIBRSL. s vasvwr v e
¢ Toule C, Fulton ... vssveemsves L

Miss Gertrude A. Hardy ..
“  Touise Heinrich.
¢ Edith Henry N ey
st Jossie To Ml . ovconians
¢ Lena Hobper oo coes
“  Alma Horn
“ Etta Hawstrawser
¢ lda C. Jackson , ;..
¢ Flossie M. Jones........
¢ Fllim Welly oo onsons
« Martha Leslie......
¢« Sadie Leslie.
¢« Grace McCausland. ....
“ Rena T. McCullough. ..
“  Georgina Mackendrick .
¢“ S, Maley.
¢ Louise Mather
« Lizzie Mitchell ..
e ‘I\'\\il' T. Monteith
“  Florence E. Moore
“  Gertrude Munro
¢ Gertrude Murphy.
“  Berta Murray
¢« Mabel O'Brien ... -
¢ Lillie E. Parker . ... ..
«  Lillie W. M. Peene.
¢« Ethel T. Perry....
“  Elfreda Pomeroy
¢« Evelyn Reed
¢ May L. Reed
“  Alice Sampson ........
M. Sim Samuel, . ..o 000
Miss Maggie Scroggie

«  Tabitha Sheppard .. .

¢ Mary Louise Skean

. Kingston
Waterloo
.Kincardine
Guelph
Toronto
Uxbridge
. Toronto

., P ml \ oldwell

Brighton
. Toronto
.(‘ll'\‘l‘:.:\‘l\‘\\'n

‘"

. Toronto
Burlington
['oronto

Kincardine

. Wildwood
....... Toronto
St. Catharines
.Perth

. Toronto
.Kincardine

. Toronto

. Hamilton

. Toronto

. Durham
Georgetown
. Toronto

‘e

....... Guelph
.......... Elora
.Toronto

¢« Beatrice McAuley \nnlh ,,,,,,,,, \ngus

¢« Ida Springer.........
¢« May F. L. Stevens

¢ Leticia Thornton......
¢ Daisy M. Thurtell.....
¢ Edith M. Truesdale....

Mattie Wickens .....coo0es000e
¢ Mabel R, Walmsley. ...
Me. JooJs Walsh ¢ oovi vovuning

. Burlington
(‘.’u‘lvlun Place
Georgetown
Guelph

.Toronto

‘o

THEORY —jJUNIOR.

Mr. Frank R. Austin ........
Miss Laura Avison .........

¢« Margaret Beaty
. :\l.lh\] M. Bennett .. ..

f\lr. Frank E. Blachford .. ..o cnevse s Toronto
Miss Vera Board .......co00ss Glen Williams
¢« Marion Cameron............. Hamilton
¢ Josephine Collins.............. Toronto
¢« Sarah A. C. P. Deroche....... Napanee

]




TORONTO CONSERVATORY

OF MUSIC.

1896-1897.
THEORY—juNior— Cont.

Miss .\j\"llt‘\ BI0EE oo i s Toronto
“ Alice Dundas ..... '
““  Louie C. Fulton . L
¢ Nellie S. Gausby.... .o ....Guelph
AV TIRHEEL. ; o ovei vis v » of
o Stella Hamilton . ...ovai. ... Toronto
Mes FL HRmiton - oo v ivossn e o
Miss Edith Henry ..., : .. Kincardine
i ‘ll'\‘Vil' l . ”I” T RSP Ull\'l[\ll
““  Annie Hutchison Cheltenham
o Louise l\«”“\ . .. Toronto
“ Bertha Kelly Orangeville
¢ Maud H. Lane .. Winnipeg
% Nora Little. .. " Teeswater
“ Kate Lownsbrough ; Toronto
“  Emily Maclaren Hamilton
b Lillie H. McCorvie ’ Clinton
“ Rena T. McCulloch .....Burlington
“  Ada McLaughlin Toronto
¢ Maude McLean..... . e
“  Annie M. McLennan ... Stratford
“ Nettie McTaggart .Myvrtle
‘¢ Hattie M, Mace Tamworth
‘“ Jessie T. Monteith Toronto
‘¢ Gertrude Murphy g . v
Mr. Frank Nanton.... ; o o
Miss Mabel O'Brien . . s
“ Georgina G, Parker .. Gananoque
¢ May L Reed .. ... Toronto
““  Maud Richards . : L
““ Minnie Riddell. .. .6 .. Waterloo
5 ‘l\‘;lll Ritchie...... . ....Beaverton
“  Mary E. Robertsor b .. Prescott
“ Alice Sampson. .... 0 .. Toronto
Mr. Sim Samuel ... .. o b oy bh
.\“\\ :\l‘llltl H\‘ll\‘\‘l\'_\ P s o8 ,\\'\‘”.'Ill(l
¢ Tabitha Sheppard ...............Elora
“ Theresa Simonski.............Toronto

.. Burlington
... Teeswater

Ina Springer.........
“ Minnie Staples.

¢ Clara Sutherland....... .... Toronto
6 TEhel SUEON . o s tiveevsvomos vus kA
¢ Edith M. Truesdale ..... - i
¢ Minnie Tweedy....... Easton's Corners
““ R. Lillian Webster. ... ..... .. Glandine
¢ Mattie L. Wightman........Deer Park

THEORY—INTERMEDIATE.

Miss Blanche Badgley.............. Toronto
Mr. Charles Goetz Innocent. ........ b
VRS IOPE B o s s R i
o Barta e BOYeK. . viins s Frankford
“ May L. l\:il'l\'vl\.‘lll'i(']\ PR Toronto
B AR MOLAaUSRIN . oo oo veivbaiie di
© Annie L MeMabon. .. oo s e v
¢  Edith Mitchell ....... SR b
Mr. J. Parnell Morris. e v BRENLIONG
Miss Jessie E. Parker............. Winnipeg
* Lillian Eva Payne s v s lborme
¢ Mary L. Robertson. . . Portage la Prairie
“ Leila Sampson. .. . v s dOrOnto
¢ Mary J. Smith covees selaude
““ Mary L. Saunders Kingston
“ Florence Tilley . Bowmanville
“  Sara G. Thomson Port Elgin
“  Louie A. West \ilsa Craig

O Violet Williams

Georgetown
bl

MUSICAL FORM.

Miss Lulu A, Armour Toronto
‘“ Mabel M. Bennett Milton
Mr. Frank E. Blachtord Toronto
Miss Annie Borrowman St. Catharines
“ Laura A. Devlin Toronto
“  Louie C. Fulton ¢
““ Hattie M. Mace .. Tamworth
Mr. Percy E. Pascoe Woodstock
Miss Mary Reynolds .Uxbridge
““ Ethel M. Richardson ; Millbrook

INTRODUCTORY THEORY.

Miss Laura F. Avison ... .... Toronto
¢  Ada Beard... . . i o
‘¢ Margaret Beatty .. .. ... Streetsville
¢¢ Mary E. Berry ; .Collingwood
Mr. Frank E. Blachford............. Loronto
Miss Ada Briggs e
‘*“ Florence Brown oo 306 o
¢ Elsie Burgess..... s e Montreal
‘“  Ethel Burke P .Green River
‘““ Florence A. Burke..... ...Port Arthur
6 Hva BUIPOWS ..o ovoov0eessiis Toronto
¢ Marion Cameron....e....c... Hamilton
“ Mildred E. Campbell .........Goderich
¢ Guasie M, Carroll....... ..Clarksburg
% W, Alba Chigholm , ......i044 Wingham
‘““ Helen Irene Church........... Toronto
Mrs. A.Cochrane .......oooivvnonne o

Miss Maud Creighton............. St. Mary's

INTROD

:\li\\ "\‘\\'I‘l
‘“  Nellie
“  Ethel
¢  Cartric
““  Madel
¢“ Lena !
“  Alice
‘““ Maud
“ Louie
“ Franc

Mr. David (

Miss Berth:

“ Mayl
o Stella
O Janie
“Gertr
) Pheen
O Louise
¢ Mami
¢« Edith
N .'\‘\\lk'
“ Maud
" \da |
“  Lena
““ Maud
- Rk
O Ageic
R IF1ossi
“ Gertr
“ Mary
e I).Ii\v\

“ Maud
¢  Lillie
Mr. Welling
Miss Ettie

¢ Martl
‘¢ Sadie
g l,\‘lli\w
“ Hatti
. (;\‘\‘X;

Mrs. M. Mi
Miss Flores

o Gertr
6  Gertr
¢ Alber
* (;t‘\‘l';
“ Grace

¢ Lillie
¢ Rena
¢ Kate
“ Annic
¢  Louie
¢ Maud



. Toronto

“
“
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. Toronto
“

“

“
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a Prairie
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manville
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Toronto
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Toronto
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Toronto
‘
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yodstock
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Toronto
“
‘cetsville
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Toronto

“
Montreal
en River
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Toronto
[amilton
sodericn
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Vingham
Toronto

. Mary's

TORONTO CONSERVATORY

OF MUSIC.

IN’
Miss

‘"

Mr.,
Miss

“

Mr. Wellington Le Barre

.\li\\

“

1890-1397.
FRODUCTORY THEORY—Cont.
Josephine Collins. . ... : Toronto
Nellie Costello ...... e i
Ethel A. Darby..... 6
Carrie B, Davidson
Madeline D. Eve.
Lena Doherty
Alice Dundas
Maud Foucar
Louie C. Fulton

Penetanguishene
['oronto Junction
Clinton

Toronto
CTottenham

I'oronto

Frances G, Girdlestone . ..... .. ¥
David C. Haig ... ; S

Bertha Hall .Brampton

May Hallett Guelph

Toronto
\\ U\\”«‘I

Kingston

Stella Hamilton
Janie Hanna
Gertrude A, Hardy
Pheemie Harris,
|,\‘ll!\" II«'!IIIIA‘II
Mamie Hendry
Edith Hendry

“l\‘\‘lll“\‘l\l
Waterloo
Toronto

Kincardine

J\‘\\‘In‘ I'. Hill \}yu-]'\h
Maud Hodgins I'oronto
\da Hogyg ¥
Lena Hopper 4
Maud Hunt “

Port Coldwell
.Mono Mills
Brighton
Toronto
Tottenham

Ida C. Jackson
Aggie Jackson
Ilossie M. _I\‘Il\‘\
Gertrude Kerr
Mary Lamond
Daisy Landerkin
Maud H. Lane

Lillie Lawson

- Winnipeg
. Toronto
Qakville

Ettie C. Leonard Schombery

Martha Leslie .Georgetown

Sadie Leslie o

Louise Lewis Toronto

Hattie M. Mace Tamworth

(;\‘\‘Xf\'i\‘ Macdonald Toronto

M. Milne ' “

Florence E. Moore St. Catharines
Gertrude Munro c 5t bib i ve AR

Gertrude Murphy Toronto
Alberta Murray . Kincardine
Georgina Mackendrick ... Toronto
Grace McCausland . ........... s

Lillie M. McCorvie ..Clinton
Rena T, MceCullough ... Burlington

Kate McDermid..............Nottawa
AnnieMcEntee................ Toronto
ot MEERE oo sus i s aeamis Bolton
Maude O'Halloran ..........4. Lindsay

Miss Lily Gribble..........

Miss Lillie E.Parker................ Toronto
6 Hehel 1. Pemty .ooi0vivssan e A
¢ Elfreda POmeroy. ... «..essess Durham
¢ Calista Preston............ Maxwell
MY L Be8l 10 e s o DOTOBUS
¢ Minnie Riddell ............... Waterloo
¢ Francis L. Robins. Toronto
6 Madae ROFEIR . .o o sonavi it ol
t - e N IRORBIEON & i 50 vscev 17 o b o8
“ PhemieRonald................ ¢
5 May H. Bannders, . coi 06050 Kingston
o Larme Boenes . ... .....Port Perry
¢ Lizzie SCott .....oviiririnns Moorefield
¢ Maud Shannon........ .Clinton
e ICIRPR SHEPIIRN .o oo o6 v 50 nid Goderich
. Tabitha SHheppard ..o c.ee e Elora
¢ Mary L. Skeans. . Toronto
¢« Muriel Smellie. ... ... : i
* Beatrice M. Smith .... gt Angus
“ Georgie Smith. . .. .. Orillia
““ Theresa Simonski . . Toronto
¢ May F. L. Stevens .Carleton Place
‘¢« Clara Sutherland Toronto
¢ C. Louise Tandy bt
¢« Grace Tedford. ...Clinton
¢ Letitia Thornton ..... : Georgetown
“ Daisy M. Thurtell . ....iv0 s Guelph
¢¢ Susie Trench.... ... Richmond Hill
¢«  Edith M. Truesdale .Toronto
““  Minnie Tweedy.. [Caston’s Corners
“  Mabel Walmsley . . Toronto

1897-1898.
PIANO—]JUNIOR.

Mr. Frank R. Austin.... ooy .Toronto

Miss Minnie Bateman ............. .Malton
¢¢ Muriel Bickle ........ - .Toronto
“  Jessie Binnes .....Pickering College
GO ) T T R S R g Waterloo
¢ Ethel CHatlton .. c..es vie sievs LOROBIO
LR LT @ ) T .Carleton Place
v AN PRWIOR : ix s 50555 Vo s Toronto
- _BUOe IR0 5« v v s wsaevan '
O DOTR TIOWIBP s oo 554 656 a8 st wainns 4
¢ Harriet Dudley ........:. East Toronto
¢ Crace E. Emmett ... 06000 Font Hill
¢« Madeline Gooderham Ellis. . ... Toronto
¢ Alma Frankish .......04 ... Uxbridge
¢ Madge M. Fraser .........c.o0:s Embro
¢ Maud Foucar ..... oo veiens Tottenham

Me. Wilbur Grant ..c..cooncevssrnsss Toronto

. Port Dalhousie
Margaret Gun ......co0v0ienes Durham




TORONTO CONSERVATORY

OF MUSIC.

1897-1898.
PIANO—juN1OoR— Cont.

Miss Jessie M. Hamilton............ Toronto
‘ Stella G. Hamilton............ i
¢ JessieE.Harris ..............] \ttwood
““ Gertrude Winona Hawkins. . ... Canton
¢“ Josephine B, Hayes........Manchester
¢ Hazel Hedley.., ............. Toronto
‘“ Mamie Hendry................ ty
¢ Mabel S. Hicks ............... SEE 5
¢ Maud Hilliard. ...............Waterloo
‘“ Mamie Campbell Houston .. . .. Clinton
“ Susie Hume ..............Georgetown
¢t Nda CyJackson .. ...v..i Port Coldwell
‘““ Aggie Jackson ...Mono Mills
““ Flossie M. Jones ............. Brighton
 MurielKing ................. Kingston
‘“ Rose M. Kitchen. . Toronto
S Lily Lawsomn .....v0nivhaioens i
““ AliceE. Leslie ............. \cton West
“  Kathleen Magee............... London
*“ Ruth A, Miller.............. ...Edgar
Mrs. M. A. Milne....... oI R i Toronto
Miss Lillian Mitchell............... b
s Bthel Maclaren . ... s o Hamilton
¢ -Mabsl I, MeCaw. .....s: .40 Port Perry
“¢  Agnes McClive.......... St. Catharines
#¢ _Annie L, McCorvie.... ........ Clinton
‘¢ Kathleen McMechan. ....... Port Perry
¢¢ Hattie E. McLeneghan .......... Perth
¢ Ruby Mcheod ... ..... ... Ingersoll
¢¢ Margaret Nasmith ............ Toronto
¢ Mollie O'Donoghue............ “
¢ Maud O'Halloran..............Lindsay
Sl T L T N Thistletown
M. George C, Phalps. ... o0 oines London
Miss Evelyn Reed.............. Georgetown
DR RO s e Toronto
LI PRT T T ( ... Galt
¢ Muriel RORErs ... .ivuovum vons Toronto
¢ Alma M. Rogers............Cedarville
e T T SR R Waterloo
66 Ot BOWIANG : ivvc 5 i veiiniilils Toronto
¢ Gertrude E. Sangster....... Port Perry
¢ Nellie Salwood . ... vl Listowel
46 CInra SHAPIBN ..o oivvviisnn o Goderich
¢ Mary Louise Skeans ......... Toronto
¢ Deila Sparling ............., Wingham
6 Lonl A, Walkker . ... ovviensi Toronto
¢¢ Ethelda Wallace .............. b
¢ Helen E. Wallbridge. ......... Belleville
e IS 20 WREBON oo iirinniinisns Ayr
¢ Alberta E, Werner ....o..000eis Elmira
B WHIRINBON o5 s i s Kingston

Miss Mabel B. Will, . ............... Toronto

‘“

Mattie L. Wightman........ Deer Park
1897-1898.
PIANO—INTERMEDIATE.

Miss Honor Verona Ashbaugh. . Avalon, Mo.
R L BERN b e i Waterloo
O INern Board. ..o Glen Williams
“ Annie M. Borrowman. ...St. Catharines
S TLERR DOBGIY . ¢ iivi e Clinton
‘" Nellie Gausby . .o o0 e iniies Toronto
¢ Mabel F. Groome. ....... St. Catharines
S8 NI BLANGLE | el vios v Guelph
¢ Mabel S. Hicks ...............Toronto
¢ Mary Lamond......... .... Tottenham
¢ Hattie M. Mace ............ Tamworth
¢ Jeanette Martin................Exeter
e ttian B MU i Belleville
‘“ Mary Motherwell ............Dunnville
‘““ M. Alberta Murray .........Kincardine
‘“ Letitia Murray . . ST «....Allenford
‘““ Mary Macdonald . ... ... .. Dunnville
“ Rena T. McCulloch. ... . Burlington
“ Maud Mclean................ Toronto
“ Annie McLennan............. Stratford
¢ Lillie M. W, Peene........... Hamilton
“ Daisy Reading................ Toronto
“ Letla Sampson . .......cosrns k
¢ Beatrice M. Smith .......... ... Angus
 Cella SParrow «.c...c.ooesosrs Toronto
“ Clara M. Sutherland........... e
‘ Florence Tilley.. .Bowmanville
“  Edith Truesdale .... Toronto
“ Berta Walden, ... .....co0eiss th
“ Daisy K. Wright .......... Port Huron

ORGAN — JUNIOR.

Miss Mildred Cmnnbell, .. a0 Goderich
poall T T T S Clinton
““ Olivia MacBrien . . Prince Albert
Gl 1 1 Y TR Ingersoll

VOICE—juUNIOR.

Miss Jean BrysonAllen............. Toronto
‘““ Emma M. Andrews............ Calgary
OB KB, ek Peterborough
CONVera BORIA o Glen Williams
“ Florence M. Brown ........... Toronto
“ Gertrude M. Bull.............. e
Gl 7 R T T Y Midland
‘ W. Alba Chisholm ........... Wingham

Master Georgie Crawford........... Toronto

Miss Gertrude M. Davison........ Unionville
ey AV DRI o e Berlin
‘ Margaret G. Dewar ........... Clifford

X
Miss Mari
“ Marg
¢  Emil
Mauc
*  Mabe
¢ Fann
¢ Lillia
Eva
¢ Madi
¢ Evels
Lena
¢ Zella
Mr. Frank
Miss Lillia
v
Miss Vina
“  Lizzi
¢  Mani
“  Flore
“ Eva
‘““ Hele
Mrs. M. H
A\Ii\\ l"]on
“ - Fran
“ Gert
¢ Cairli
¢ Emil
¢ Mau
¢ Lilhs

“ Jose
“ Hen
¢ Muri
¢ Flosi
¢  Rutl

Mrs. M. A
Miss Ethy
‘o Que
Mr. R. K.
Miss Mau
¢ Ethe
¢ Geo
“  May
¢ Ethe
Mrs. W. |
Miss Susi
“ Mag
“ Geo

¢ Ella

Miss Sidr
“ Jrern
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TORONTO CONSERVATORY OF MUSIC. 8§

o)

18397-1898.
VOICE—juni1:2—Cont.
Miss Marion I. C, Dickson Belleville
“  Margaret Gun Durham
Emily Heintzman Toronto
Maud Hodgson
Mabel S. Howe
Fanny Jephcott
Lillian L. Jones Wiarton
VR IS LW - b i Eganville
Madie Clarke Moor Rat Portage
Evelyn McPhaden Woodville
Lena May Perry Toronto
Zelia Baright Robinson, Peachville, B.C.
Mr. Franklin W, Wegenast ........Waterloo
Miss Lillian Young Toronto

VOICE —INTERMEDIATE.

Miss Vina Bellegham

Peterborough
Lizzie Brothour .. .o o500 Sunderland
Manita Brimstin Toronto
Florence M. Brown “
Eva L. Burrows

‘“ Helen Church
Mrs. M. H. Cochrane
Miss Florence Crang

¢ Frances H. Crosby
Gertrude M. Davison ........ b4
Girlie Dunlop Pembroke
Emily Findlay Toronto
Maud Foucar Tottenham
Lillian Garratt Toronto
Josephine B. Hayes........ Manchester
Henrietta F. Hostrawser Toronto
Muriel F. l’lum .
Flossie M. Jones Brighton
Ruth A. Miller Edgar
Mrs. M. A. Milne Toronto
Miss Ethyl McConnell

N3 Qllm'ni\‘ M(‘L'O_\’
Mr, R. K. McIntosh
Miss Maud O'Connor

‘«“  Ethel Lillian Powell

v Georgie O. H. Smith Orrillia

¢ May F. I Stevens.......Carleton Place

¢ Ethel Alma Switzer Richmond Hill
Mrs. W. B. Thompson Toronto
Miss Susie Trench

S MAREIS WIDIEE i oo o0l iusis Lloydtown

“  Georgina Young Toronto

“ Ella M. Yarnold
VIOLIN --JUNIOR.

Miss Sidna Hume Browne Belleville
“ Irene Stickell Stirling

‘“

‘“

‘“

‘o

HARMONY —PRIMARY.

Vina Bellegham Peterborough
Muriel Bickell Toronto
Sara Edith Bradley i
Florence M. Brown b
Jean M. Bryce
Maud Bryce
Eva Burrows
Mildred E. Campbell
Mabel C. Chew................Midland
M. H. Cochrane ............Port Hope
Mabel Crabtree...............Toronto
Joey Cram Carleton Place
Edith Crawford...............Toronto
Carrie B. Davidson. ... Penetanguishene
Edyth Dickenson Toronto
Grace Emmett .. Font Hill
Mabel Evans Orillia
Mary Farrington Kingston
Marjorie Fitz-Gibbon Toronto
Madge M. Fraser...............Embro
Mabel Grant Georgetown
Margaret Gun Durham

Mr. Henry Cooke Hamilton. Mimico

Miss Jessie M. Hamilton

0 NIABEL S, PICRE. . voiovibins i

Ida M. Kinnear
Theodora M. Kirkpatrick
Hettie Lawson

Georgetown
Lily Lawson Toronio

Mr. Wellington A. E. LeBarre i

Miss Maude Leslie Georgetown
“ Alice E. Leslie Acton West
¢ Mary Louise Lewis............Toronto

Mrs. R. S. Locke t

Miss Eva R. Low Eganville
¢ Kathleen Magee.......coovvves London

Jessie F. Maine Orillia
Agnes Matthewson Kingston
Ruth A, Miller Edgar

Mrs. M. A. Milne Toronto

Miss Edith Mitchell i
¢ Madie Clarke Moor Rat Portage

Ethel G. Maclaren Mitchell
Ruby MacLeod................ London
Mabel I. McCaw Port Perry
Queenie McCoy Toronto
Margaret Nasmith e

Edith Nickell Georgetown
Mollie O'Donoghue Toronto
Lena May Perry e

Mr. George Phelps.................. London

Miss Lavinia Reid Galt
¢ Louie K. Reynolds.
¢¢ Muriel M. Rogers..............

‘“"
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Miss

‘“

‘“

“"

Mrs.

‘“

Miss Gertrude E. Sangster. ... ... Port Perry
¢ Bertha Scott, ... .. o0 Georgetown
** SGeorgie O, M, Smith. . s, 00 Orillia
‘“ Winifred Skeath Smith ........ Toronto
““ DeliaSparling........o000... Wingham
¢ Alice Thomas ............ Owen Sound
‘“ Harriet P. Williams ...... o
L)L ERY T TV e R o M o SRR Toronto
‘“ Ella Maud Yarnod ......... Port Perry
THEORY—juUNIOR.
Miss Honor Verona Ashbaugh .. Avalon, Mo.
OB IBHRES. . s i . Toronto
*“ Maud Bryce ........ o RN R £
‘ Mabel S. J. Burke......... Green River
‘ Etta Chester..............Merricky ille
Mrs. M. H. Cochrane ............ Port Hope
Miss Nellie Costello................ Toronto
* Florence Crang............... t
 Ethel A, Darby ......... A i
** Carrie B. Davidson ... Penetanguishene
“ Mary A, Davitt ,....ocovenniin.n Berlin
* Winifred Delamere......... ... Toronto
o Dora M, Dowler . ... os veis ¥
¢ Girlie Dunlop .. .o v oo Pembroke
“ Maud FOucar . cooveevonese Tottenham
*“ Miriam Green ............... Oak Leaf
‘" Mabel Frances Groome. .St. Catharines
o Margaret GUN .. .cvuimiionsi Durham
* Belle Harrison.....:o.coniiuns Toronto
* Gertrude Winona Hawkins. .. ..Canton
MBS, BHOKS . ..ot Toronto
“ IdaC. Jackson..,........ Port Coldwell
‘ M. Mosetta James........ Bowmanville
RN Bl . iy s Toronto
St mEthyl L JORBEON: .o s oo ihes Belleville
o urlossie My TORBE & o0\ ii i Brighton
Mr. W. Spencer Jones ............ Brockville
Miss Mary Lamond.............. Tottenham
‘** Tilla Lapatnikoff.............. Toronto
‘“ Lily Lawson “

Mr. Wellington A. E. Le Barre. . . ... &

Isabel I. K. Lewis............ Hamilton
Jeanette Martin ................ Exeter
Dorothy J. Martin............. Toronto
RO A, MIller, ... . ocoovnmios vais Edgar
(e L L SR Toronto
Helen O. Mitchell.............. Guelph
Annie L. Moodie... . .......... 4

Edith Morris ..........00unns. London
Mary Motherwell ............ Dunnville
Alberta M. Murray......... Kincardine
Olivia MacBrien ......... Prince Albert
May Macdonald .............. Dunnville
Nellie McKay ..... TRl Hamilton

Miss Hattie E. McLeneghan ......... Perth
“ Maud O'Halloran ............. Lindsay
“ Florence Peace .............. Hamilton
‘“ Daisy Maude Pearce.......... Toronto

‘“ Lillian M. W. Peene

‘“ Ethel Lillian Powell

..... ....Hamilton
........... Toronto

‘“ Lavina Reid AR 8 Galt
““ Muriel M. Rogers............. Toronto
“ Alma Rogers ........ ....Cedarville
“ Ethyl Ross,........ ... ... Tilsonburg
“ Maggie T, Scroggie ........... Guelph
¢ Clara Sharman............ ..Goderich
‘“  Mary Louise Skeans Toronto
“ Georgie O. H. Smith. .. Orillia
“

Delia Sparling . .
Mrs. Carrie Reid Spence. ..
Miss May I'. I. Stevens
‘“ Florence Sutherland
Agnes Tegart. . ..
‘“ Ethelda Wallace s
*“ Helen E, Wallbridge . .. Belleville
‘“  Mabel Walmsley . Toronto
Theresa Wegener............. o
Mr. H. Glanville West......... b L
Miss Harriet P. Williams Owen Sound
* Ray Wilson. . .. . Toronto

... Wingham

L o dOronto
Carleton Place
Orange, N.]J.

. Tottenham
...... Toronto

THEORY—INTERMEDIATE.

Mr. Frank R. Austin R Toronto
Miss Mabel Bennett. . .. . R S Milton
““ Vera Board.............Glen Williams

¢ Josephine Collins .............Toronto

¢ Ethel A, DAPBY:- 4 ne s ity 4

AN O Dundas. ... s "

“ Nellie ETATE ) A 4

“ MiriamGreen.............. Oak Leaf

sieMayMatlatt . oo . Guelph
Mrs. Gardner BLAPVRY 5 o cnssoisin vin e
Miss T TR et S i o

*“ Ruby L. Hunter ..............Toronto

‘ Hattie M. Mace ............Tamworth

“ Rena T. McCulloch. ........ Burlington

 Nettie McTaggart............. .Myrtle

“ Mabel O'Brien................ Toronto

IORALE PAterS. . i o v Thistleton
Mr. Percy Pastoe . .... i covins Woodstock
Miss May L. Reed ................. Toronto

PE AL ROBR . o & vvivsisoas fos Tilsonburg
Mr, Sim Samuel,......oo00iiieens.. Toronto
Miss Alice Sampson................ &

““ Maude Schooley .............. Welland

S Ing SPrioger .. ...iov i i Burlington
Miss Clara M. Sutherland ........ .. Toronto

oG Louise Tandy ...covviiiiies :

‘“ Edith Truesdale i,

Miss

‘e

Jessie

Mabe
E. Ly
Josep
Marg
Ethel
Elsie

May

Belle
Franz
Mabe
Jessic
ld:l C
Leilla
Annic
Mabe
Fate
May
A\l"(‘('

Mr. Sim Sz

Miss

‘"
““
‘“
‘“
‘“

‘“

Mauc
Clara
Elear
Ther:
Edith
Minn
Ethel

INTI

Miss Emm

¢ Laur
¢« Honc
L Qll('l’
“  Bertl
“ Flore
“ Vina

Mr. B. Lo

Miss Effie
¢ Muri
¢« Chri
¢ Sara
¢« Man
¢ Jean
“  Flora
¢« Etta
¢ Mab
¢« Carr
¢ Etta
‘“ Flor
¢  Editl
‘“

May
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1897-1898.
MUSICAIL FORM.

Miss Jessie Bustin Uxbridge
* Mabel S. J. Burke Green River
E. Lynne Cavers Columbus, O.
Josephine Collins Toronto
Margaret Creighton Hamilton
Ethel A. Darby Toronto
Llsie BWHIE oo oo vmoni van yud L3 0
May Hallett .. Guelph
Belle Harrison Toronto
Franziska Heinrich - ¢
Mabel S. Hicks i
.lt‘\\it' l Hill A .(;ll\‘ll)ll
Ida C. Jacksofn....... .Port Coldwell
Leilla Meharry .. .. Port Perry
Annie L. McCorvie. .. Clinton
Mabel O'Brien................Toronto
I te Peters Thistleton
May L. Reed oo vvonvnpssis . Toronto
Alice SaAMPEON ..o v vvasvrnas v
Mr. Sim Samuel “
Miss Maud Schooley 3 Welland
« (ClaraSharman...............Goderich
¢ Eleanor Shepherd.............Toronto
Theresa Simonski ¢
Edith Truesdale -
Minnie Tweedy.......Easton's Corners
Ethelda Wallace . ... Toronto

“

‘“

INTRODUCTORY THEORY.
Miss Emma M. Andrews ’.Calgary
¢ Laura Armbrust.... . Toronto
«  Honor Verona Ashbaugh. . .Avalon, Mo.
¢ Queenie Beaton Orillia
¢  Bertha Beaty
“  Florence Beddoe
¢ Vina Bellegham Peterborough
s TR L R M g MR A e Morpeth
Miss Effie E. Best Peterborough
¢« Muriel Bickell Toronto
«  Christine Bower Perth
¢ Sara Edith Bradley
¢ Manita Brimstin
¢ Jean M. Bryce Emerson, Man.
¢ Florence Bull . Toronto
R URGREBY i o s vcivvini s Merrickville
Mabel C. Chew Midland
Carrie Cook Toronto
Etta Corin
Florence Crang
Edith Crawford
May Pheebe Creighton

‘"

‘o

Miss Frances Crosby
¢« Gertrude Davison
¢ Mary A. Davitt
Winifred Delamere
Margaret G. Dewar
Edythe Dickenson
DIorn M. PDOWIBE, .o v casn saisae e
Girlie Dunlop Pembroke
Grace Emmett FFonthill
Mabel E. Evans Orillia
Emily Findlay
Marjorie C. FitzGibbon
Alma Frankish Uxbridge
Madge M. Fraser...............Embro
Florence Fulier Toronto
Lillian Garratlt p
Nellie Gausby...........o0000s i
Leila Gibson ... Beamsville
Mabel Grant .....Georgetown
Mabel Frances Groome. .St. Catharines
“  Margaret Gun . .. Durham
“  Florence Hamilton Toronto
Mr. Henry Cooke Hamilton Mimico
Miss Jessie M. Hamilton ............Toronto
Master Marston Harton o5 5k LM
Miss Gertrude Winona Hawkins .....Canton
¢ Jennie Hodgson Toronto
¢ Mamie Campbell Houston .. .. .Clinton
¢ Mabel L. Howe .. Toronto
Susie Hume Georgetown
M. Mosetta James Bowmanville
Jean Jardine.... Toronto
Fanny Jephcott o
¢ Lillian L. Jones Wiarton
¢ Ida M. Kinnear Toronto
“ Theodora M. Kirkpatrick ..... .
¢ Tilla Lapatnikoff ity
¢ Maud Leslie..............Georgetown
“  Alice E. Leslie \cton West
‘  May Livingstone Forest
Mrs. R. S. Locke
Miss Marion Long
¢« Eve R. Lowe Eganville
‘¢ Beatrice Lowe Toronto
¢ Jessie F. Maine Orillia
¢ Jeanette Martin
¢ Dorothy I. Martin
¢ Everalda Midford
¢ Ruth A. Miller Edgar
¢ Lillian Mitchell Toronto
Madie Clarke Moor Rat Portage
Olivia McBrien rince Albert
Ethel G. McLaren. Mitchell
Claire I\l\chnnc\l Toronto
Ethel McConnell
Queenie McCoy

“

“

‘o

‘“

‘“




TORONTO CONSERVATORY

OF MUSIC.

1897-1898
INTRODUCTORY THEORY— Cont.

Miss Alice McDougall.............. Toronto
¢ May McFatlane. ... iovieon s g
‘“ Hattie E. McLeneghan .......... Ferth
Ruby McLeod. ............... Ingersoll
¢ Edith Nickell ............. Georgetown
‘" Mollie O'Donoghue ........... Toronto
*“ Florence Oram ............... £
*“ Louise Paris .............. White Lake
‘“  Ethel Lillian Powell........... Toronto
* Daisy Reading'................ b
R 7 T e A Galt
‘““ Louie K. IRevnold. o i Toronto
‘“ Ethel M. Richardson.........Millbrook
‘ Zella Baright Robinson. Peachland, B.C.
*“ Muriel M. Rogers............. Toronto
“ Alma Rogers ............... Cedarville
** Bertha Soott, .\ erssiciss s Georgetown
o Laura B . Smith . ..o, Elmvale
‘“ Mabel L. Soules............ Bond Head
‘" Delia Sparling .............. Wingham
Mrs. Carrie Reid - Fo T R Toronto
Miss OLADOULY o vononons oassinsios 4
Mrs. Edward Stouffer. ... .... New York City
Miss Florence Sutherland. . ... . Orange, N.]J.
‘ Ethel Switzer........... Richmond Hill
Mrs. W, B. ANOMORON G v v s 5o Torontc
Miss Ethelda Wallace .............. uy
* Helen E, Wallbridge......... Belleville
‘ Harriet P. Williams. . ..... Owen Sound
‘“ Maggie L. Winter.......... Lloydtown
O EIHAE YOUDR , + s vs 50550 s0s0mn Toronto
1898-1899.
PIANO—jUNIOR.
Miss Amelia M. Anderson ............. Blyth
Master Charles Argue....... ...... Toronto
Miss Marion Armour ............... "
*“ Grace Aylesworth............. '
“ Fanny Barnett................ '
‘“ Queenie Beaton ................ Orillia
‘“ Mabel B. Beddoe ............. Toronto
RIS BIOt . i Dunnville
o Mary Board ...l Glen Williams
! T ) | e I Iroquois
* BessieBrown................ Dunnville
e jean M, Bryce., . ... Emerson, Man.
IR T N Gananoque
‘““ Marion I, Cameron .......... Hamilton
* Gertrude G, Carlyle........... Chicago
3t A CheW e e s o Midland

Miss Wilhemina M. Clark...... Smith's Falls
R R TN Guelph
Mrs. Elizabeth Collins. ... ....Port Dalhousie
Miss Carrie F, Cook................ Toronto
o R COnBtANIS., . . e e ¢
Gl o T T TR G o 4
v - Loute Comell: . ...ociiiiviviss Watford
‘“ Katie Foy Creenan............ Toronto
Mr. Ernest Cummer............... Hamilton

Miss Helen Davies. . . . .. Peterborough

¢ Saidee L., Dalgleisch ......... Bolsover
“ Winnifred Delamere ... .. ... Toronto
¢ Fleanor Edwards. .............. Ealing
A Alea L BIVRNE it s Trenton
‘ Florence Farmer.............Ancaster
e 1T T e M Toronto
‘ Marjory C. FitzGibbon ........ &
UL T T S = Clinton
- Nellie Hanley........co: . ... Kingston
** Mabel M. Hicks............Streetsville
‘ Ida Gertrude Holmes .......... Clinton
Mr. Locksley Hunt............. Bracebridge
Mg DA ol i ... Hamilton
¢ Ida M. Kinnear............... Toronto
‘“ Florence Kitchen.............. 38
* Daisy Landerkin ........... Tottenham
woMaud Lestle . . i ... Georgetown
‘“  Marie Louise Lewis...........Toronto
‘“ Maria Beatrice Lowe.......... L
W B Landy o ....Brampton
gl L L O Guelph
* Nellie Marshall . .............Hamilton
‘“ Sabina Martin............ Fenelon Falls
¢ Gertrude Mealy.............. Hamilton
wreng Vo MAIOY. ... 00 vk s vt Eglinton
‘“ Beatrice Mobls .............. Dunnville
RO K MBMN i s Welland
“ Mabel Murby ................. Toronto
‘“ Amy Murdock .....co0iviniias Hensall
*“  Eleanor Macdonell............. Fergus
* C. Louise McCollum ... ... Smith’s Falls
¢ Jennie C, McClure........... Hamilton
‘““ A, Florence McDiarmid .Brandon, Man
“ Louise McEwen................. Berlin
* _Annie Mcllroy . ...\ 0. t...Richmond
* Mabel McMahon............. Dalgrave
* Emily May McMaster. ...Glen Williams
Mr. William McNeely . ....... Carleton Place
Miss Jean McPherson............... Clinton
M RRIRY I NIRON oo v i vt s e Hamilton

¢ PaulineOckley................ Toronto
‘“ Kathleen Stewart Parmenter. . . “

‘“ Mabel Jeanette Patterson.., .,

‘“ Gretta Robertson ............ .. Guelph
‘“ Zella Baright Robinson., Peachland, B.C.
‘“

Madge Rogers................ Toronto

PI

Miss Helen
‘¢ Maud
¢¢ Lizzie
‘“ Magg
* Daisy
¢ Letta
‘¢ Mabel
‘¢ Helen
“  Ada'S

Mr. W. A. ¢

Miss Belle
¢ Mary
¢ Jean
‘“ Berth
‘¢ Beatr
¢  Elsie
¢« Mabe
‘“ Jean
o Jessic
“  Maud
“ Heler
¢ Lillia

¢ Lillia
“ Viole

P

Miss Blanc
““ Mabe
‘o Jessi
¢«  Chris
“ Anni
¢ Saral

¢ Ada
¢ Etta
¢ Josej

Mr. Georg
Miss Eliza
¢ Ethe
‘“ Mab
¢“  Alice
¢ Adel
“ Jessi
“ Grac
Mr. Wiibu
Miss Rub
“ Lily

‘“  Bell
“ Loul
¢ Mab
“  Loui
¢ Jda
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TORONTO CONSERVATORY OF MUSIC. 8()

1898-1899.
PIANQO —juN1OR— Cont.

Miss Helen Rutherford Hamilton
“  Maude Schooley Welland

Lizzie Scott Peterborough
Maggie T. Scroggle Guelph
Daisy Seccombe Greenbank
Letta Belle Smith ......London
Mabel Smith Delhi
Helen M. Snell
Ada Snyder

Mr. W. A. Staples

Miss Belle Stewart

¢ Mary M. Stewart

Jean M. Straith [nnerkip
Bertha Stringer Dunnville
Beatrice Helen Swan..........Toronto
Elsie Tandy .. Kingston
Mabel V. Thomson ... Tilsonburg
Jean E. Vincent ... Hamilton
Jessie E. Walker ...Norwich
Maude Watkins Brampton
Helena Whiteside Toronto
Lillian Evelyn Willcox......... s
Lillian G. Wilson Fenelon Falls
Violet M. Wilson......... 4

s a Bty JACODS
Peterborough
Brampton
....Clinton

PIANO—INTERMEDIATE.
Miss Blanche Badgley Toronto
¢ Mabel Bennett . Preston
Jessie Binns . Jamaica
Christine I. Bower........ Perth
Annie Borrowman . ......St. Catharines
Sarah Edith Bradley Toronto
Ada Rl‘ig_u‘\ X,
Etta Chester..............Merrickville
Josephine Collins. . .. Toronto
Mr. George Ernest Cork
Miss Elizabeth A. Cunnington
¢ Ethel A. Darby . Toronto
68 MIBDSL TIBIEE, s o050 vinaasvhs e
¢ Alice Dixon b
¢ Adeline A. Dryden
¢ Jessie Elliott
“  Grace Emmett
Mr. Wiibur Grant
Miss Ruby Gray
“ Lily Gribble Port Dalhousie
Belle Harrison Toronto
Louise Heinrich............. St. Jacobs
Mabel S HICRS. ..o vivcnaesian Toronto
Woodstock

Toronto
Uxbridge

|

|
[

Toronto
Kingston
Toronto

Miss Louise Kelly
“ M. W. King
Rose Kitchen
Martha Leslie Georgetown
Jennie Michener Dunnville
Lou McCormack Perth
Annie Mcllroy ............. .Richmond
Clara Phelps Welland

Ethyl Ross

Madeline Ryan

Alice Sampson

Leila J. Sampson

Clara M. Snyder

Delia Sparling .Wingham
Bertha Stewart Guelph
Nettie Stewart s
Maud M. Strong

T. Constance Tandy
L. M. A. Thomson
Miriam Thomson
Alice Treadgold
Jennie Turnbull
Ethelda M. Wallace
Mabel Walmsiey
Edith M. Weichel
Alberta A. Werner A
Mattie Wickens............... LToronto
Ray Wilson

o

.. Toronto
Kingston
Belleville

Toronto

Brampton

Hamilton

Toronto
‘“"

ORGAN —JUNIOR.

Kingston

Miss Gertrude R. Craig....
Toronto

Mr. Frederick Race
Miss Belle Stewart

ORGAN —INTERMEDIATE.

.*...Mimico
Prince Albert
Brampton

Mr. Henry C. Hamilton.........
Miss Olivia MacBrien
Mr. Walter F. Pickard

VOICE—JUNIOR.

Miss Muriel Edith Bickell Toronto
¢ Mary Helen Connor Berlin
¢ Minnie Darling
¢ Winnifred Delamere

Mrs. J. Duncanson Qakville

Miss Maude E. Dwight Toronto
¢ E.L. Flavelle......coc00ecee.s Lindsay
¢« Thirza Gillies............... Teeswater

Mr. Erwin R. Gordon Belleville

Miss A. Gertrude Hardy Kingston
¢ Sara A. Harvey Wyoming
e Jean Jardine Bracondale

Mr. A. E. Wellington LeBarre Toronto

Miss Evelyn Lukes............... Deer Park

‘“




TORONTO CONSERVATORY OF MUSIC.

1398-1890.
VOICE—juNior— Cont.

Miss Edna Louise 7 Ty S London
¥ Jessie N.E.Mills ............. Toronto
* Lizzie E. Morin............. .. Welland
* M. May McFaul......... ... .. Stayner
* Kate I. McLean . .. ... ... Craighurst
Mr. William McNelly. ........ Carleton Place
Miss Helen M. McMurrich...... ... Toronto

** Evelyn McPhaden. . .

.. Woodville

* Annie A, Noble ............. .. Norval
‘“ Maude Peake. ... . T ... Toronto
* Fanny M. Robinson. ...Smith’'s Falls
‘“ Hattie L. Roden .. . .. .... Toronto
*“ Elma Snider. .. .. . .+++0... Waterloo
** Mabel Vaughan Thomson. . Tilsonburg

‘“  Annie Webb.

....Brighton

VOICE —INTERMEDIATE.

Miss Emma M. Andrews. . . . Davisburg, Alta,

* Vera Board. v oo+ o+ .St Catharines
*“ Beatrice Bowes . .. ... Lindsay
‘“ Elsie M. Burgess............. Montreal
‘““ Mabel C. Chew ............ . .Midland
“ W, Alba Chisholm. ...... Wingham
** Maude Davidson. .. . .. Penctanguishene

‘““ Lena M. l)nhvrl.\‘ ......... o s ok iBEON

* Maud Hodgson ©........ ... . Toronto
Mrs. R. G. Kendrick. ....... . 28
* JoR, Millep . ..,... .. ; 4

Miss Lizzie E. Morin. ....... . "
‘“ Elizabeth Noble

........ Welland

. London

** Blanche E. Pearce .. ...... . Norwood
“ Edna Pringle......... .. .. .Newmarket
“ Alma Rogers ............. .. Cedarville
* Carrie Scenes .............. Port Perry
‘“  May Snyder.......... Campbell's Cross
*“ Mabel V. Thomson. ........ Tilsonburg
‘" May Macdonald Urquhart. . ... Oakville
‘““  Lillian May Vernon .......... .. Whitby
* Cora E. Walters .............. Lindsay
‘*“ Edythe Williamson .. .. ... Stouffville
* Lillias Young............. Toronto
VIOLIN—juNIoR
Mr. W. C. Robinson............ Belleville

VIOLIN —INTERMEDIATE,

<
Miss Sydney Hume Brown. .. ... Belleville
*“ Agnes Hanley i

HARMONY —pRIMARY.

Miss Amelia Anderson .......... ... ... Blyth
“ GentieBarr .........c........ Hamilton
" Queenie Beaton ........ ... .. . Orillia
“ LouBolte .................... [roquois
‘ Beatrice Bowes ............. Lindsay
“ Winnifred Bryce ............. Kingston
W ARMYBURONT . e Brampton
‘ Gertrude G. Carlyle. . oo .Chicago
“ W, Alba Chisholm. ...... ... Wingham
* SaraConstable................ Toronto
Mr. Frank Coote......... .vv.o....Hamilton
Miss Louie Cornell....... ... .. . Watford

“
“

‘“

Mr.

Miss Saidee Dalgleisch . . .

“

‘“

“

‘“

‘

“

“

““

Mr. W, Locksley Hunt.

Gertrude R. Craig «....Kingston
Jessie C, Craig . ..... N i N
Jean Crozier .Grand Valley
Ernest Cummer .. Hamilton
... Balsover
.. Peterborough
... Warkworth
Trenton
....Ancaster
S TS Toronto
.. Beamsville

Helen Davis..........
Maude Dunnigan . . ..
Alice L. Evans. . ..
Frances Farmer. . ..
Tollie Frankish . . ...
Frances Gibson .

Nellie Hanley . . ... .. .. ....Kingston
Hazel Headley........... .. Toronto
Jennie W, Hodgson, ...o.. .ol b

Hazel Hogan. .. . . s o e s oenriamilton
Minnie L. Hopper. . ... Brandon, Man.
Gertrude Hord . . . .. «.....Mitchell
Mabel L. Howe. w425 aene EOIONLO

Bracebridge

Miss Aggie Jackson .. ... .. Mono Mills
Mr. Mahlon R. Jackson........... . Comber
Miss Lidia H. Jackson.......... .. Elginburg
*“ Ida May Johnson i e ek ROTONLO
‘** Heloise Keating ............ .. "
" Mary A. C. Kennedy..... Georgetown
* Gertrude E. Kendrey . ... Peterborough
v Flora iigaatt oo L, T Lindsay
*“ Margaret Machan........... .. Mitchell
S SAIOE MAM o Lindsay
Mrs, Bennet Maudson ....... ... Georgetown
Miss Gertrude J. Mealy ........... Hamilton
s Jessie NOE, Mills ... ....0..... Toronto
B R U o
Miss Jessie Misner.......... ... ... Dunnville
“. Lizzie E. Morin............... Welland
* Tillie Murdie .................Seaforth
‘““ Ethel B. Myers ......Los Angeles, Cal.
¢ Jennie C. McClure........... Hamilton
* C. Louise McCollum. .. ... Smith’s Falls
‘*“ A. Florence .\l(‘l)i;lrmid.andon, Man.
* Lena A, McEachern........... Stayner
“ C. Louise McEwan.............. Berlin

HAR

Miss May ]
‘“  Annie
‘“  Kathl

Mr. Willian

Miss Annie
¢  Rita ]
¢ Elizal
‘“  Annie
¢  Paulis
‘““ Marg
‘““  Nettic
¢  Paulir
¢ Zella
¢  Saide
‘“ Madg
‘“ Heler
. arm
“ Lneie
L v
LR

¢ Letta
“  Alpha
¢ Blanc
Mr. W. A,
Miss Belle
¢  Jean
‘“ Isabe
Mr. Williar
Miss Mabe
“ May |
¢  Lilliai
“  Jessie
‘“ Maud
‘“ Heler
“ Violef
‘“ Winn

|

Master Ch:

Mis

“““

‘“

‘

‘

s Ruby
Sara
Jenni
Heler
Geor;
Fann
Annice

Miss Ruby

“

‘o

Emm
Fann;
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TORONTO CONSERVATORY OF MUSIC. g1

Miss

‘"

Miss

‘“

Mr. William McNeely .

Mr. W, A, Staples

1898-1899.

HARMONY —PRIMARY— Cont.

MaY MOERUL i Gl lve i voin Stayner
Annle Mellvoy .coivissvniis Richmond
Kathleen Moore McMechan. Port Perry
...... Carleton Place

Annie W, McQueen.......... Hamilton
Rita Naftel . .oocvvvnsvnssvnes Goderich
Elizabeth Noble ............... [.ondon

Annie A, Noble ............. ..Norval
Pauline Ockley . Toronto
Marguerite Ramsden .............Erin
Nettie Reed . .. . Toronto
Pauline Reycratft : Ridgetown
Zella B. Robinson Peachland, B.C.

Saidee Robinson....... ... Ailsa Craig
Madge Rogers . ; . Toronto
Helen L. Rutherford ........ Hamilton

. Port I’\‘l‘l'_\'
... Peterborough

Carrie Scenes .....
Lizzie Scott

Effie E. M. Sherry ...........Norwood
B L3 SherPY. o oo vvovnnns . L

Lottn Bolls SN, .. ovvivsonsvin London
AlDhE Co SmIth oo convvonnin Hamilton

Blanche Somerville............ Toronto
. Peterborough

Miss Belle Stewart . i ... Brampton
ST RRn Mo BRI ¢ s oo s vwes s Innerkip
e anabel Mo SYmMons oo caien Toronto

Mr. William Howard Teece......... k¢

Miss Mabel V. Thomson ......... Tilsonburg
- May My USQuhBrt. .. oo vve v s Oakville
* - Lillilan May Vernon:, ;. ... sus0a Whitby
B I eanie 0 WRIKSE & oo visvna Norwich
¢ Maude Watkins .....co00000s Brampton
¢ Helena WHesite, .. e v oo Toronto
“ Violet M, Wilson.........Fenelon Falls
- Winnired YOUung ..o eovve o Toronto

PRIMARY—Part L

Master Charles Argue .........c.c00. Toronto

MIas Buby CX8Y .o voivoionomevnas Uxbridge
SR FIRIVEY (v s ssa s e Wyomin,
$97 "JennIe MOINMON . oo oo ls vt v ovate s Ripley
¢ Helen M. McMurrich.. ... ..+ Toronto
“ Georgie McLeneghan ........... Perth
“ Fanny M. Robinson....... Smith’s Falls
B AN WEBD o o v e Brighton

THEORY—juUNIOR.

Miss Baby AL e asi daeaise Cornwall
“ Emma Andrews ....Davisburg, Alberta
 Yanny Barnett, .. ..i.s e es Toronto

Miss Mabel B. Beddoe ............. Toronto
% Vina Belleghem . i venss Peterborough
65 ORRIE BOOWN . s Jxhi e s s 4 Dunnville
i Jeun My BIYOR o oivia Emerson, Man.
“ Christine L. BOWEE. ... i 0w voes Perth
¢ Mabel M. Campbell. .. Toronto Junction
¢ Tonn Camphell .. s vanasoaoes Hamilton
¢ Gertrude G, Carlyles...coo00 00 Chicago
¢ Gertrude R, Craig ...ivvivves Kingston
¢ Beatrice Crawford ......... Woodstock
#  Katie Foy Creenan .. ... vvoves Toronto
RS TS R L T RS g o

Mrs. Elizabeth Collins........ Port Dalhousie

Miss Hattie Dracup .......... .Napanee
“  Harriett Rosina Eckhardt.St. Catharines
¢ Kleanora EAWaras. ... .o Ealing
6 VPR OE BRIMBEE o ioniv i e eeiis Fonthill
$6L IS BAROIRY o 55055 vty ria e Toronto
. M, Maude Fowler. ... .o i
¢ CLAMRR CRartett . o oo h
““ Frances G. Girdlestone....... 54

My, WHDUE GIBAL. & o0 v iinssssnsin #

Miss Lily Gribble, .. coooiciss Port Dalhousie
46 Masel HeRAIBY v oa s aiiam g Toronto
o dpthie M. L e e e &

“ Jennie W, Hodgson ......ovuss gt
Mr, Leslie Hodgson ....ocvvivivss Beaverton
Miss Mary Louise Hollinrake......... Milton

L OMary 1o HoImes . oot Woodstock

¢ Minnie L. Hopper ...... Brandon, Man.

¢ Leslie R HOMer. ... oovversans Toronto

B Muriel B, Bant. . ociieineee e ‘s

¢ Bessie Jackson ......... Carleton Place

. Heloise INEBUNE v oo i Toronto

W Ada M. Kiling....cococimepnins Wiarton

¢ "Mary LivIingstone ... ... ceus s Forest

. May Lavingstone .. ... i s s Toronto

st/ Blies L. Mallon Vet voes i Brampton

¢ Marion Louise Mather...... Kincardine

S Tenmie MICHENBr . ..\ o ovis i v Dunnville

R OR MIIUIONd . . oo/ viv vai i Toronto

48 AR MIEOHRI .« o050 wosiees 45

6 AR ain B DAORIL s oo o ahanis Welland

% Nellle Myers. .. vivsvoiioone Stratford

¢ Annie Louise McCartney ....Jerseyville

“ C. Louise McCollum ...... Smith's Falls

“ A, Florence McDiarmid . Brandon, Man.

¢ Louise N, McEwan ....ccoevvi00 Berlin
Mra, Mary MeGill . oo onisni v Toronto
Miss Annie Mellroy . ccooiiiconsvs Richmond

¢ Cecelia McKenna ............. Toronto

o Kate L. Melean ... ooviisina Craighurst

¢ Kathleen Moore McMechan . Port Perry
Mr, William McNeely ........ Carleton Place
Miss Reta Naftel............v0000 Goderich

¢ Daisy E, Nixon......ooo0000s Hamilton
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THEORY- JUNIOR— Cont,

Miss Louise Paris. . +oveevo. .. White Lake
" Lena May Perry ...ooovvvy, Toronto
" Clara Phelps. .’ '~ Welland
Mr. W. F. Pickard.,... """ Brampton
Miss Daisy B, Reading.... . .. Toronto
¢ Zella Baright Robinson . Peachland, B.C,

‘“ Gertrude Sangster.. ., . . . . .. Port Perry
.. Edna Schofield ... .~ Dunnville
“ Emily Selway.............0"~ Toronto
‘" May Snyder....... . . Campbell's Cross
** Josephine Staples .... ... .. Lindsay
‘" Maude M, L T Toronto
" Bertha Stewart .. ++v+oo.. Guelph
.. Nettie Stewart, . . '
* Ethel Switzer. ., Richmond Hill
" Edith Switzer. .. it
* T. Constance Tandy ....... .. Kingston
Mr. William Howard Tecce. ... | Toronto
Miss L., M, A, Thompson ... .. . .. Belleville
‘“ Mabel V, Thomson..... ... Tilsonburg
.. Florence O, Tolton .."""" "~ Hamilton
. Alice Treadgold. ... " Brampton
.. Jennie Turnbun... =~ """ Hamilton
*“ May Macdonald Urquhart. . ... Qakville
.. Edith M. Weichel ..., " Elmira

. Alberta A, Werner .. ||/ t
Evelyn Wilkinson

............ Dunnville
Maud Young

................. Toronto

THEO RY—INTER MEDIATE,
Miss Ada Briggs

................... Toronto
Marion 1. Cameron . ..., . Hamilton

' Etta Chester ... . """ Merrickville

Mr. Napier N, Durand ........ . Eglinton

Miss Eleanor Edwards.... ... .~~~ Ealing
" Marjory C. FitzGibbon . . ..., Toronto
.. Louie C, Fulton... . ~~—~—""" e
.. Leslie Horner..., .. '~ ~""""" i
 Ida C. Jackson .., .~ Port Coldwell
.. Everilda Midfora..... Toronto
* Mary Motherwell .., Dunnville

Miss Letitia MULERY . oo s's v o .Allenford
" Olivia MacBrien .. ... . Prince Albert
‘“ Ethel G. McLaren. . | e vvan .. Mitchell
.* Maude McLean ... .. """ Toronto
‘“ Mollie O'Donoghue ........ .
' Maude O'Halloran ... .. =" Lindsay
Mr. T. A. Reed ..., .00 Torouto
Miss Alma Rogers .......... ..~ Cedarville

Muriel M, Rogers

. Toronto

.. Theresa Simonski..... . " be

.. Beatrice M. Smith ... Angus

*“ Delia Sparling.... .. ... . Wingham

" Maud Stabback..... . Beaverton

‘“ Ethelda M. Wallace........ lForonto
Mr. H. Glanville West b

Miss Ray Wilson A

MUSICAL FORM.

Miss Mabel B, Beddoe ..... Toronto
‘“ Mabel Deeks .. .. .. eyl L

‘““ Lena l)uhcrly ................. Clinton

Hattie l)r:u'up .......... ....Napanee

Mabel Frances Groome . St, Catharines

Mr. Wilbur Grant ... .~ " Toronto

Miss Mabel M. Hicks.......... . Streetsville

“

.. Mary Louise Hollinrake. ... . Milton

" Lily Lawson...... . . ..00""" Toronto
Mr. A. E. Wellington LeBarre ... “
Mrs. M. A. Milne...... . .. ..~ L
Miss Lillian L TS s

‘“ Nellie MSBTRE - Stratford

" May Macdonald ..... .~~~ "~ Dunnville

‘“ Annie L, l\lc(';lrlm-_\' ........ _lvrw_\’\'illv

" Queenie BeCOV. .. oernnnn... Toronto

Annie Mcllm)' .............. Richmond

‘“ Hattie McLeneghan ..., .. Perth

Mr. William Mu\'cvl_\' ........ Carleton Place

Miss Reta Naftel....... .. " Goderich

‘“ Lillie M. W, Peene. ... Hamilton

*“ Daisy B, Reading.... ... .. . Toronto

., Lavina Reid........,.... . . """ Galt

" Edith Switzer...,. . . . .~ Richmond Hill

' Florence O. Tolton .. ... .. Hamilton

‘" Mabel R. Walmsley. ... .. . Toronto
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TORONTO CONSERVATORY OF MUSIC.

MEDALS AND SCHOLARSHIPS AWARDED IN JUNE, 1899,

The Gold Medal awarded by the L'mlwr\nlm'_\' for “ Highest Standing " (Graduate), with
honors in Pianoforte Department, Artist's Course, was won by Miss Mabel O’Brien, Toronto.

The Gold Medal awarded by the (\\11\01'\';1[0:')‘ for * Highest Standing " (Graduate), with
honors in Pianoforte Department, Teacher's Course, was won by Miss Blanche H:ulglc_\', Toronto.

The Gold Medal awarded by the Conservatory for *“ Highest Standing " (Graduate), with
honors in Organ Department, was won by Miss Norma Tandy, Kingston.

The Gold Medal awarded by the Conservatory for ‘“ Highest Standing " (Graduate),

A with
honors in the Vocal Department, was won by Miss Carrie B. Davidson, Penetanguishene.,
The Gold Medal awarded by the Conservatory for ** Highest Standing " (Graduate), with
: = - P » S . S ’
honors in the Violin Department, was won by Miss Maude Schooley, Welland.
The Gold Medal awarded by the Conservatory for * Highest Standing " (Graduate), with

honors in the Theory Department, was won by Miss Rena T. McCulloch, Port Arthur.,

The Gold Medal awarded by the Conservatory for ‘“Highest Standing " (Graduate), with
honors in the Elocution Department, was won by Miss Marie Geldart, Shediac, N.B.

The Silver Medal presented by the Conservatory for “ Highest Standing,” with honors in
the Junior and Intermediate Year of the Elocution School, was won by Miss Mabel E. Dennis,
Woodstock.

A Partial Scholarship awarded by the Conservatory for * Highest Standing,”
Second Year, Piano Department, was won by Miss Mabel S. Hicks, Toronto.

A Partial Scholarship awarded by the (\mwr\':lmr_\' for *“ Highest Standing,”
First Year, Piano, was won by Miss Winnifred Delamere, Toronto.

with honors in

with honors in

A Partial Scholarship, value $50.00 (special competition in Piano), presented by Gerhard
Heintzman, Esq., was awarded by the Conservatory to Miss Bessie Cowan, Toronto.

A Partial Scholarship awarded by the Conservatory for * ITighest Standing,” with honors in
Second Year, Voice, was won by Miss Lizzie Morin, Welland.

A Partial Scholarship presented by the Conservatory for ** Highest Standing,” with honors
in Second Year, Theory, was won by Mr. T. A, Reed, Toronto,

A Partial Scholarship presented by the Conservatory for *“ Highest Standing,” with honors
in First Year, Theory, was won by Miss Ethel Switzer, Richmond Hill.

cholavships for Open Competition, Ennually

For several years the Conservatory had offered for Open Competition free and
partial scholarships in elementary pianoforte. At the opening of the season of
1894-5 it was decided to offer, in addition, six free scholarships of the value of
$600, one each in the following departments, viz.:—DPianoforte, Voice, Organ,
Composition, Violin and Violoncello. In September, 1893, free scholarships were
awarded to the value of $1,200. At the same period in 1896, 1897 and 1898 free
scholarships were awarded to the value of $1,600 in each year,

Elementary Pianoforte—Three free and ten partial scholarships in this depart-
ment have also been awarded to successful candidates in the first term of each
season.

:
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Lample Programmes.

SEASON 1898-99,
Piano Recital by pupils of Miss Maud Gordon, A.T.C.M.

1. Duet—Polish Dances, Nos. 3 and 4, Strelezki—Miss Grace Hill and Miss Rena Winter,
2. Minuet, Borowski—Miss Winnifrad Young.
3. Berceuse-Volksweise, Halling, from Lyrsche Stiicke op. 38, Grieg—Miss Edith Dignum,
4. Vocal—A Dream of Paradise, Gray—Miss Emily Heintzman,
5. Valse Arabesque, Op. 82, Lack—Miss Etta Corin.
Y 8 oy TR TRUS Miss Hazel Hedley.

L& Hunting Song, / ’

7. Duo—Serenade, Op. 489, Low—Miss Sara Bradley and Miss Maude McLean.

8. Reading-—Bud's Fairy Tale, Whitcomb Riley—Miss Mabel Dennis.

9. La Fileuse, Raff—Miss Mabei Beddoe.

10. Violin and Piano Sonata, Op. 8 (First Movement), Grieg—Miss Maude Schooley and Miss
Mollie O'Donoghue.

O lmprmnplu, Op. 142, No. 3y Schubert—Miss Sara Hr;ullc.\‘.

12, Moment Musicale, Op. 7, No. 2, Moszkowski Miss Maude McLean.

13. Vocal—The Bandolero, Stewart Mr. E. A. Coulthard.

14. Piano Quartette—Invitation a la Valse, Weber— Miss Mollie O'Donoghue, Miss Maude

Schooley, Miss Ethelda Wallace, Miss Mabel Patterson.

Violin Recital by pupils of Mrs. B. Drechsler Adamson.

1. Quartette—Allegro con Spirito, Haydn—Misses Fulton, Schooley, Adamson and Mrs. B. D.
Adamson,

2. Sixth Concerto (First Movement), Rode—Miss Mabel Brown.

3. Fiower Song, Lange—Miss Carrie Nairn.

4. Passe-Pied, Gillet——Master Norman McLeod.

5. Andante (from Concerto), Golterman—Miss Madeline Evans.

6. Vocal M_\' Love is Like a Red, Red Rose, Gaynor—Miss ]‘:d_\'lh(' Hill.
7. Simple Aveu, Zhome—Miss Annie L. McMahon.

8. Allegro Brillant, Willem Ten Hawve Miss Marguerite Waste.

9. Serenade Badine, Gabriel Marie—Miss Lizzie Langlois.

10. 2nd Concerto Andante, DeBeriol— Miss Grace Evans,

11, Norwegische Tanze, Nos. 1 and 2, Grieg—Miss Maud Schooley.

12. Vocal Serenade, Zosti—Mr., E. T. Reburn,

13. Cavatina, Bohm—Master Fred. Alderson.

14.  Scene de Ballet, DeBerior—Miss Ruby Aiken,

15. Vocal—Hosanna, Granier—Miss Maud Bryce, A.T.C.M.

16, Concerto (First Movement )y Max Bruch —Miss Louie Fulton, A.T.C.M.

7. Cavalleria Rusticana, Mascagni—Misses Fulton, Schooley, Langlois, Aiken, Evans, Nairn,
Brown, McMahon, Adamson, and Master Fred. Alderson.

Organ Recital by Clarence Eddy, Concert Organist.

Concert Overture (New.) (Written for and dedicated to Clarence Eddy.) William Wolstenholme,
a Ave Maria Plonsa o .

b Scherzo in G Minor f (New). M. Enrico Bossi.

Benediction Nuptiale (New). Alfred Hollins.

Fifth Sonate

Double The
Serenade.

The Great |
Vorspiel to
Concert. Pie

Piano Rec

I. Org.’m
2. ('mndu
3. Valse .
4. La File
5. Vocal
6. Duo—]
“Waru

;s', Noctur
9. Violin
10, Organ
fa Mu
il ¥V TE
2, Barcar
3. Scherz

14. Vocal

fa Ele
15 \4 Bri
16. Quarte
a

Piano Rec

1. Quarte
2. Silbers
3. Lieder
4. La Sire
5. Vocal
6. Concer
n
Readir

{s’. Valse,
9. Noctur
10. Tanzw

11. Vocal
12. Concer
n
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Fifth Sonata, Op. 8o. (Dedicated to Clarence Eddy.) Alex. Guilmant.

[. Allegro Appassionato.
[1. Adagio.
[II. Scherzo.
IV. Recitative,
V. Choral et Fugue.

Double Theme Varie. (Dedicated to Clarence Eddy.) Samuel Rousseau,
Serenade. (Arranged by E. H. Lemare.) ZFranz Schubert.
The Great Fugue in G Minor. /. 8. Bach.

Miss

Lo n
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ude
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Vorspiel to Lohengrin. (Arranged by Clarence Eddy.) Richard Wagner.
Concert. Piece in C Minor, Louis Thiele.

Piano Recital by pupils of Miss S. E. Dallas, Mus. Bac., F.T.C.M.

Organ—Grand Choeur, Deshayes—Miss Olivia MacBrien.

Gondolier, Moszkowski—Miss Hattie Turk.

Valse Arabesque, Lack—Miss Louie Cornell.

La Fileuse, Raff—Miss Dora Dowler.,

Vocal—The Kings of the Road, Bevan—Mr. Reginald McIntosh.
Duo—Barcarolle, Schytte—Misses Grace McCausland and Maude O'Halloran,
“Warum ?—Grillen,” Schumann—Miss Alice Sampson.

Nocturne in G Flat, Meyer-Helmund-—Miss Ethyl Ross.

Violin—Salterella from Fantasie Appassionata, Vieuxtemps Miss Louie Fulton, A.T.C.M.
Organ—Benediction Nuptiale, Saint-Saens Miss Edith Crittenden,

f @ Murmuring Zephyrs, Jensen \ 5. "l g

{3 31 wers ? Hir{l, Eomsalt ' Miss Grace McCausland.

Barcarolle in A Minor Rubinstein—Miss Eleanor Cannon,

Scherzo Valse, Moszkowski—Miss Edith Truesdale.

. f @ There, Little Girl, Don’t Cry. Nevin \owas . :
yeal e . 7 : Miss Edythe Hill.
Voeal 1 5 My True Love Gave Me a Red, Red Rose, Gaynor | dythe Hill
Jlevati y inade : g Ty
(a Elevation, Chaminade b Bt gt

\ & Bridal Procession, Grieg |
Quartette—Valse Brillante, Moszkowski—Misses Dora Dowler, Mabel Chew, Louie Cornell
and Alice Kemp.

Piano Recital by pupils of Mr. Donald Herald, A.T.C.M.

@ Hallelujah aus Messias, Handel \ Misses Marjorie Fitzgibbon, Florence

\ & Englische National Hymne, Carey | Farmer, Alice Evans, Blanche Pearce.

Silbersterne, Op. 327, No. 3, Bohm—Miss Lena Wootten,

Lieder Ohne Worte, Nos. 8 and 9, Mendelssohn—Miss Alice Evans.

La Sirene, Zhome—Miss Lena Milloy.

Vocal—Dream of Paradise, Gray—Mr. Arthur Sanderson.

Concerto, D Major (Last Movement), Mozart—Miss Leah Walker. (Orchestral accompani-
ment on 2nd Piano, Mr. Donald Herald.)

Reading—Two Short Scenes from *‘ The Rivals,” Sheridan—Mr. LeRoy Kenney, A.T.C.M.

Valse, Op. 34, No. 1, Chopin—Miss Ray Wilson.

Nocturne in G Flat, Meyer-Helmund—Mr. David Haig.

Tanzweise, Meyer-Helmund—Miss Marjorie FitzGibbon.

Vocal—Abide With Me, Liddell—Miss M. E. Teasdale.

Concerto, D Major (First Movement), Mozart—Miss Ruby Gray. (Orchestral accompani-

ment on 2nd Piano, Mr. Donald Herald.)

Quartette

oo
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Vocal Recital by pupils of Mrs. J. W, Bradley.

1. My Little Darling, Gomez—Miss Maude Foucar.,

2. Beat Upon Mine Little Heart, Nevin—Miss Lillian Garrett,
3+ Reading—Judith of '64, Wiggins—Miss Marie Geldart.

4 Angels Ever Bright and Fair, Handel—Miss Muriel Hunt.
5 Serenata, Moszkowski—NMrs. J. A. Chisholm.

6. Piano—Cantique D'Amour, Liszt—Miss Mina Hollinrake.
7. Heart's Delight, Gilchrist—Miss Helen T. Church,

8. Swallows, Cowen Miss Lizzie Brown.

9. Reading Tom, Jackson—Miss Netta Marshall.

1o. La Provencale, D'el Acqua—Miss Mary Hamlen,

11. Leave Me Not, Mattei Miss ]‘:(l'\'lllv Hill,

el Spring's Awakening, Addison

13.  Piano Duo—Variations on a Theme by Beethoven, Saint-Saens
Douglas H. Bertram.

Vocal Recital by pupils of Miss Denzil.

1. Piano—The Chase, Rheinberger—Miss Marjory FitzGibbon.

2. Fear Ye Not, O Israel, Buck Miss Queenie McCoy.

3+ Creation’s Hymn, Beethoven—NMiss Margaret Teasdale.

4. Hosanna, Granier Miss Jean Allan.

5. Honor and Arms, Handel Mr. Charles Clarke.

6. The Carnival, Molloy—Miss Ethel Graham.,

7. Spring, Zosti—Miss May Urquhart.

8. Minuet, Mozart. From String Quartette —1 st Violin, Miss Mauc

Louie Fulton, A.T.C.M.; Viola, Mrs. Drechsler Adamson ;

g. {Recit.—Armida Dispietata, ,, . | Miss Ada Poole.
| Aria—Lascia ch'io planga, |
10. The Three Fishers, Hullah—Miss Margaret Teasdale.
1. A Little Longer Yet, Ziddle—Miss Jean Allan.
The Merry, Merry Lark, Nevin
12. - Without Thee, d'Hardelot Miss Ada Poole.
'Sigh No More, Zynes |
13.  Piano—Rhapsodie No. 8, Zisst Mrs. W. Alec Chisholm.
14. Thy Beaming Eyes, Macdowell—Mr. Charles Clarke.
15. Elizabeth's Prayer, Wagner—Miss Queenie McCoy.

Piano Recital by pupils of Dr. Edward Fisher.

1. Romance de Thal, Henselt—Mr. Alton Heller.
| @ Natha Valse, '/'.w'/1(11'(‘0':.".\%:1'\ Miss Josephine Collins
|\d The Swallows, Godard j 1388 Josey e r

3. Idylle Op. 39, MacDowell—Miss Leslie Horner.

4. Gondoliera, Moszkowski—Miss Leila Sampson.

5. Nocturne G flat, Meyer-Helmund—Miss Ida Jackson.
6. Valse Op. 18, Chopin—Miss Rose Kitchen.

7. Barcarolle A minor, Rubinstein Miss Mabel Deeks.

8. Polonaise Op. 26, No. 1, Chopin—Miss Madeline Ryan.

9. Cantique d'Amour, Ziszt—Miss Edith Mitchell.

a Warum e P
i ' Schumann \ Miss Elsie Kitchen,
L& Grillen /

11. Valse, Wieniawski Miss Alice Robinson.

a Elizabeth's Praver, Waon 7. (Organ accom »animent, Miss | : -
/ . gner, (Org il e Miss M. DeGuerre,

Miss Jessie C, Perry and Mr,

l.\\"lmnlvv\'; 2nd Violin, Miss
‘Cello, Miss Elsie Adamson,
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12. Nocturne Op. 15, No. 1, Chopin—Miss Ethel Rolls.
13.  Valse E major, Moszkowski—Miss Blanche Badgely.
14.  Trio—Moderato, Larghetto con Moto, Finale, Gade—Piano, Miss Mabel Hicks :

Mrs. Drechsler Adamson ; 'Cello, Mr. Paul Hahn.

Piano Recital by pupils of Mr. J. W. F. Harrison

1. Trio—C Minor, Op. 1, Finale Prestissimo, Beethoven -Piano, Miss Ethel Morris; Violin,
Mrs. Drechsler Adamson ; Violoncello, Mr. Paul Hahn.
2. Vocal—Springtide, Becker—Miss Edythe Hill,
3. Guirlandes, Godard—Miss D. Sparling.
roeal 1@ You Ask Me Why I Love, Lawrence Kellie \ Mr Oscar We g
4. Vocal \ & I Cannot Help Loving Thee, Clayton Johns | Mr. Oscar Wenbourne.
. [a Les Sylvains, - ¢ T " Tacron
5 \b Gigue, Chaminade ' Miss N. McTaggart.

6. Violin—Andante (from Seventh Concerto), DeBeriot—Miss Maude Schooley.
7. Cantique d'Amour, Lisz/—Miss M. Hollinrake.
8. Vocal—Gavotte (Mignon), 7%omas—Miss Florenze MacPherson.
' .« Ja E Major, Op. 19, . o ) _ . S
9. Studies \5 F Minor, Op. 25, Chopin ' Mrs. W. Alec Chisholm.

10. Trio—Allegro Energico (C Minor, Op. 66), Mendelssohn—Piano, Miss N. McTaggart ; Violin,

Mrs. Adamson ; Violoncello, Mr. Paul Hahn.

Piano Recital by Miss Mabel O'Brien, pupil of Dr. Edward Fisher.
1. Sonata, Op. 53 (Molto Adagio, Rondo). Beethoven.

2. Vocal—Sognai, Schira—Miss Maud Bryce.

3. Ballade, Op. 47. Chopin.
4

e

Vocal —Come Unto Me, Coenen—DMiss Carrie Davidson. (Organ accompaniment, Mr. Percy

. Pascoe.)
la Etincelles., Moszkowski,
(6 Cantique d'Amour. ZLiszt.
6. Reading—Aux Italiens, Qwen Meredith—Miss Gertrude Hughes.
a Idylle, Op. 39, No. 4. MacDowell.
b Shadow Dance, Op. 39, No. 5.  MacDowell.
‘c' Album Leaf, Op. 28, No. 4. Grieg,
d Pasquinade. Goltschalk.
Duet—The Swallows, Aucken—Miss Davidson and Miss Maude Davidson.
9. Faust Valse. Gounod-Liszt.

o

~J

fo e

Vocal Recital by Misses Emily Findlay and Emily Selway, pupils of Mrs. Norma

Reynolds-Reburn.

1. Organ—Grand Cheeur, E Flat, Guilmani—Mr. L. R. Bridgman.
2. Softly Sighs (Der Freischutz), Weber—Miss Emily Findlay.
3+ O Rest in the Lord (Elijah), Mende'ssohn—Miss Emily Selway. (Organ accompaniment, Mr.
L. R. Bridgman.)
a My Mother Bids Me Bind My Hair, Haydn
b Hark, Hark the Lark, Schubert Miss Findiay
a lr Thou'rt Like a Lovely Flower, Liszt ’ - i
d Open Thou, My Love, Thy Blue Eves, Massenet
5. Reading—Queen Vashti's Lament—Miss Gertrude Hughes.
6. Ah! s'estinto (Donna Caritea), Mercadante—Miss Selway.
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10.
1I.

12,

Ave Maria, Bach-Gounod—V oice, Miss Findlay ; Piano, Mr. Donald Herald ; Organ, Mv, L.

R. Bridgman ; Violin, Miss Louie Fulton.

‘a The Swallows, Cowen

b O Radiant Flower, Wills

¢ Because I Love You, Dear, //u:.'/e'_v'
l:/ The Little Dustman, Brakms
Ballade in E Flat, Chopin—Miss Ada F. Wagstaft.
Delight, Luckstone—Miss Findlay.
Bright Star of Love, Robandi—Miss Selway.  (‘Cello Obligato, Mr. Paul Hahn.)
Serbami Ognor (Semiramide), Rossini— Miss Findlay and Miss Selway.

Miss Selway.

Piano Recital by pupils of Mr. A. S. Vogt.

NEe N

Duo—Valse, Etienne Marcel (Minuet of Gavotte du Septuor, Op. 65), Saint-Saens Miss
Florence Browr and Miss Hattie Eckhardt.

Gavotte in the Ancient Style, Op. 32, Gruenfeld —M

Vocal—Lieti Signor, Meyerbeer—Miss Edythe Hill.

Nocturne in B flat minor, Op. g, No. 1, Chopin—Miss lda Kerr,

Fantasie and Fugue in G minor (Transcribed for two pianos from Liszt's arrangement for
one piano), Bach-Burmeister—Miss Jessie C. Perry and Mr. Douglas Hope Bertram.

Violin—Andante trom, Concerto, Mendelssohn—Miss Louie IFulton.

Witches' Dance, Op. 17, No. 2, MacDowell—Miss Florence Brown.

fa Concert Etude in D flat, Zisz/ o T

\ & Gavotte (from Violin Sonata, Bach-Saint-Saens : Mr. Douglas Hope Bertram,

Vocal—Summer, Chaminade--Miss Carrie Davidson.

Trioin F major, Op. 72, First Movement, Godard Piano, Miss Jessie C. Perry; Violin, Mrs,
Drechsler Adamson ; 'Cello, Mr. Paul Hahn.

r. |.¢-~liv I I\HI_L;\\HI.

Vocal Recital by pupils of Mr. Rechab Tandy.

15.

16.

Duet—The Moon Has Raised Her Lamp Above (Lily of Killarney), Benedict—Mr. Rechab
Tandy, Mr. Ernest A. Coulthard.

Jerusalem, Parker—Miss Vina Belleghem.,

The Nightingale's Trill, Ganz—Miss Zella B. Robinson.

Two Cities, Gray—Mr. Francis M. Hancock.

Ave Maria (with Violin Obligato), Mascagni—Mrs. S. G. McGill.

Duet—Venetian Song, Zoesti—Misses Maud and Carrie Davidson.

Angels Ever Bright and Fair (Theodora), Handel—Miss Terese Wegener.,

Voi che Sapete (Figaro), Mozart—Miss Ada Wagstaff.

A Song of Thanksgiving, 42itsen—Miss Florenze Macpherson.

Infelice (Aria and Cabaletta), Verdi—Mr. Ernest A. Coulthard.

O Rest in the Lord (Elijah), Mendelssohn—Miss Carrie B. Davidson.

Trio Through the World (Bohemian Girl), Balfe—Miss M. V, Thomson, Mr. Tandy, Mr.
Coulthard. ’

Sognai, Schira—Miss Maud Bryce, A.T.C.M.

Mia Piccirella (Salvator Rosa), Gomez—Miss Mabel V. Thomson, A.T.C.M.

‘(1 Phillis Is My Only Joy, Hobbs '

b Drink To Me Only With Thine Eyes (Old English), Ben Johnson \ Mr. Rechab landy.

Qr The Holy City (with Organ Obligato), Adams y

Quartette—Bella Figlia Dell Amore (Rigoletto), Verdi—Miss M. V. Thomson, Miss C. B.
Davidson, Mr. Tandy, Mr. F. M. Hancock. Organ Obligatos by Mr. Leslie R.

Bridgman, pupil of Mr. A. S. Vogt. Violin Obligatos by Miss Maude Schooley, pupil
of Mrs. Drechsler Adamson.
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Piano Recital by Mr. W. H. Sherwood, Examiner in the Piano Department.

a Fugue in G minor, Op. 5, No. 3 (Sherwood-Dittson Edition). Rheinberger.
b b Wedding March and Elfin Dance (from the music to Shakespeare's Midsummer Night's
. Dream).  Mendelssohn-Liszt.
a Rhapsodie in G minor, Op. 79, No. 2. Brahms.
b Novelette in D, Op. 21, No. 5. Schumann.
|4' Machrchen (Fairy Tale), Op. 162, No. 4. Raff. -
d Waltz in E major, Op. 34. Moszkowski.
a Ballade in A flat, Op. 47.
b Etude in C minor, Op. 25, No. 12.
|1' Etude in F minor, Ouvre Posthume, No. 1.
d Etude in A minor (Wintry Wind), Lty: 28, No. 11,
a Le Secret d’Amour (Dialogue), Op. 32.  Bruno Oscar Klein (New York).
b Concert Etude, Op. 5. Arthur Whiting (New York).
.4' Autumn, Op. 15 (Ditson Edition). W. H. Sherwood (Chicago).
d \\-il«‘ll('\' Dance. J/zl(’/)u.\‘t'//1.\(‘\\' Y\\I'I\‘].
: fa Etude in D flat,
Liszt e - ' . .
\ & Tarantella (Venezia e Napoli).

Chopin.

n

“Closing " Concert by First Honor Graduates.
| a Piano-Les Sylvains, Chaminade

. . g Miss Nettie McTaggart.
\ 6 Piano—En Route, Godard | liss Nettie McTagga

2. Violin—Adagio and Rondo from 7th Concerto, Rode—Miss Maude Schooley.

3. Vocal —Bright Star of Love, Robandi—Miss Emily Selway. ’'Cello Obligato—Mr. Paul Hahn,
4. Piano—Faust Valse, Gounod-Liszt—Miss Mabel O'Brien.

5. Vocal-—-Die Beiden Grenadiere, Schumann—Mr. Oscar Wenbourne.

6. Organ-—Fantasia on O Sanctissima, Zux—Miss Norma Tandy.

7. Vocal—Springtide, Becker—Miss Edythe Hill.

8. Violin—Polonaise, Wieniawski—Miss Louie Fulton, A.T.C.M.

9. Vocal —O Thou that Tellest, Handel—Miss Carrie Davidson.

10. Piano-—-Tannhauser March, Wagner-Liszt—Napier Durand, A.T.C.M.
Presentation of Diplomas and Medals to Graduates in the Piano, Organ, Vocal, Violin,

Theory and Tuning Departments by W. Barclay McMurrich, Q.C.
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Achool of Literature, Elocution anod
Physical Culture,

JFaculty and Departments.

—

By a recent decision of the Board of Dire
Music, Miss Maude Masson, formerly of the Emerson College of Oratory, Boston,
was appointed Principal of the School of Elocution.

Miss Masson will be assisted by Mrs. Inez Cutter,
of Rhetoric in the Emerson College of Oratory, and teacher of Reading and
Physical Culture in the Lexington High Schools; and by Miss May Robson,
graduate of the Emerson College of Oratory; and a complete staff in English
Literature, Phonetics and Composition, composed of able professors in these
subjects.

graduate and former teacher

The School of Elocution comprehends the
Voice and Physical Culture, English Lite

Pedagogy, Anatomy, Phvsiologv and Hygiene.
D) o o S D

following Departments : Expression,
rature and Rhetoric, Psycl: logy

and

Term Calendar 1899=1900.

First Term begins Tuesday, 26th of September, and ends Saturday, 16th
December—12 weeks.

Second Term begins Tuesday,

2nd January, and ends Saturday, 17th March
—11 weeks.

Third Term begins Tuesday, 20th March, and ends Saturday, 2nd June—
10 weeks. (One week omitted at Easter)
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Reiitey

Toronto Conservatory School of Elocution.

I'he Toronto Conservatory School of Elocution will begin its next session on I
Tuesday, September 26th, under the direction of Miss Maude Masson. It will be . I
the endeavor of the institution to offer to Students of both sexes, a course
of study which will provide for a liberal development of intellectuality and
character. It is believed tiiat the study of literature from the standpoint of expres-
y of sion, is a necessary factor in education. Indeed, it may be said, that there is no
on, other complete method of literary study. It is also believed that the usefulness
of every individual in whatsoever line of work is enhanced by the development of
her j the powers of expression.

nd

The specific work of the School will consist of a process of development for

on, the expressional powers of the voice and body to the end of artistic rendition of
ish masterpieces of literature, and to the further end of high thinking and living. '
" [t is with the conviction that it offers a course of work necessary to educational
equipment and not generally provided for, that the School of Elocution presents to
n, the public its outline of work for the year 1899-190o0.
nd
{
Tert=1500ks.
The following are the Text-Books used in the course of instruction in the
School :
h
‘“ Evolution of Expression” - - - C. W. EmEerson, M.D.
“ Physical Culture” - - - - - C. W. EmErsoN, M.D.
h ““The Tone Line” - - - - - - ALBERT BAKER.
‘“ Methods of Teaching” - - - - Hon. J. W, DICKENSON.
- ‘“ Educational Reformers” - - - - - - Quick.

““QOutline of Rhetoric” - - - - - - HiLL.
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dethods and Courses of Instruction.

EVOLUTION OF EXPRESSION.

This course will consist of a study of the progre
Evolution of Expression, arranged in obedie
the mind naturally unfolds, by Dr,
Emerson College of Oratory,

ssive and graded steps in the
nce to the fundamental laws by which
Charles Wesley Emerson, President of the
Boston. The mind is a unit,
itself through its attributes, the sensihilily, the will,
_of the ““Evolution. of Expression’

but successively manifests
and the intellect. The plan
" accords with the relationship which these
It necessarily obeys the law of whole and part,

The first step demands the interest of the student
the next step carries this interest to the point whe
surrender to the life-essence of the

attributes bear to one another.

in a selection as a whole ;
re it controls the will, and the
literature in question is complete
a literary analysis of the parts of the selection, and
to the whole and to one another.,

; then comes
an observance of thejr relation

It will be readily seen that the

value of this teaching rests on the selection of
real literature for study.

Literature deals with the most profound problems of the
human soul, conveyed through a vehicle of beauty

in these problems, necessit
culture. In order to adequ

y and the surrender to an interest

ates an openness of mind that leads to the broadest

ately render a great poem, one must not only under-
stand it, he must temporarily at least liveit. To liveit he must u.s‘.s‘fm[/a/(’.s‘/>/'/'1'/1141/ly
its thought and feeling, which is to say he must recreate it.

thing more than the intellectual faculties, The
to quicken the spiritual perceptions and to
feeling.

This involves some-
continual endeavor in this work is
invite the expression of the richest
Practice in this course affords an excellent vocal drill,

for the voice, in the
constant endeavor to express healthy

sentiments, will gradually borrow color from
the thought, especially when there is daily physical drill to remove material
obstruction and develop form.

Educational tendency points to the time whe

n the teacher of Expression will
rank as a teacher of Metaphysics,

whose work is as necessary for a practical
athematics,

education as is the master’s of Chemistry or M
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READING.

The value of Oral reading is usually overlooked in Schools of Vocal Expression,
The fact that memorized work calls for a more intense mental activity, naturally
leads teachers to demand recitation independent of the text. The major attention
should be given to recitation, but it is also of great importance that students
are taught to read at sight with fluency and vigor. Very few adults read even
moderately well. This is owing either to lack of practice or to wrong practice.
Everyone should read well. There is no more useful or graceful power.

Three things are necessary to good reading ; an interest in and understanding
of the thought back of the text ; desire to make this thought clear to others; and
the medium of a cultivated voice and body. Given these three—and they can all be
developed in greater or less degree—enunciation, emphasis, gesture, etc., will
take care of themselves. The student’s mind, while reading, should be held
entirely on the motive of reading, the desire to make the thought clear to other
minds.

All students of the institution will have frequent practice in reading at sight,
and only such literature will be used for this purpose as will easily awaken interest
in both reader and listeners, for good reading is born of interest. Mechanical
practice, or what is commonly known as ““drill,” is fatal to the expressive powers,
and will be strictly avoided.

RECITATION.

In this department the student is required to commit to memory and recite
poems and selections from the literature studied in the regular literature course.
Here the full assimilative power of the mind is brought into play, for the endeavor
is to assist the student in bringing the atmosphere of the selection, rather than its
mere intellectual meaning. These classes, which will be held once a week, will
serve the two-fold purpose of enlarging the literary capacity of the students, and
developing their expressive powers.

In this department there will also be a weekly class in which students will
recite selections of their own choosing, from any source, providing only it be
within the limits of authorized literature.

ORATORY.

This branch of the work provides for a study of the lives and works of the

great English and American Orators. The history of a country is largely in the
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history of its Orators

» NOr can it be studied
minds of students,

Each student will be r
significant Speeches of the 19th Century,
speeches,

in a way more likely to impress {he
equired to possess a knowledge of the

and to commit and recite parts of such

DRAMATIC INTERPR ETATION.

Senior students will be required to commit and
““Merchant of Vepjce and ‘“ Macbeth,”
sentation of Seakespeare’s plays will i
study develops the imaginative
If attempted in

render scenes from the
Nothing short of the dramatic pre-
reveal their full significance,
and sympathetic powers, f
advance of sufficie

Real dramatic
ans the fire that is in all.
nt study and assimilation, the result will be a
y injurious to honesty of niind.
fore they have

farcical and theatrical performance
not be demanded of students be
a necessity,

This work wil
reached the place where it becomes
VOICE CULTURE,

The aim in this department is to se
and give the individual the fre
which depends the expre

cure the adjustment of the vocal organs,
e use of his voice, Speaking is a
ssion of those sentime
to awaken and grow in its students.

physical act on
nts which it is the aim of this school
No speaker can speak to the deepest emotions
inadequate medjum between them and him. No
can wholly fulfil his mission as a ve
as nothing beside the power of tone.
evote years to the perfecting of the
each, lecture or teach, as a rulo
Every individual who
should make vojce culture one of his by

of his hearers if his voice is an

teacher, whose voice is not free,
The power of words is
to sing will willingly d
those who intend to pr
ance of the voice,

hicle of truth,
Persons who intend
ir vocal adjustment, while
» entirely ignore the import-
iS to use his voice
anches of study
aching literature should,
O convey to his

in service to others
throughout hijs scholastic
above all others, appreciate
students the creative
literature he teaches,

years. One who aims at te
this fact, for it is his office t
spiritual element of the
adequate tone-power,

energy that is the

and this is possible only through

The method is simple, be
drill directed by r
which he wishe

cause natural.
ight mental concepts,

S to produce, tone.
best results, the mind

It consists of a well-ordered physical
The mind of the student is he
It has been found that
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feelings rather than by the intc]ligcnce, and the

aim is to cultivate a unity of
physical and spiritual feeling.

This is done by creating the right mental atmos-
phere, and then giving such exercises under mental

guidance as will bring about a
right involuntary physical action.

PHYSICAL CULTURE.

The object of this department is to develop health and expressiveness of body.
Great importance is attached to this branch of the w

ork, owing to its significant
relation to the whole,

Mind and body are inseparable, and we must have a true
development of both if we would have the fullest development of either. The
rounded cultivation of the individual, both intellectually and morally, is simplified
by right physical culture. By right physical culture is meant the practice of such
movements as are natural under the highest conditiops of thought and feeling ;
also the practice of such exercises as are a natural re

sponse to the play instinct of
the individual.

Daily practice in the former, under volitional guidance, will make
such movements automatic, and this accomplished, there cannot fail to be a reac-
tion on the essential being of the individual. Frequent practice in the latter secures
a permanency of youthful alertness, in both mental and bodily activity. We
believe that the Emerson system of exercises, more than any other, provides for
the expressional developmentof the individual on the spiritual

, and therefore highest
plane.

Consequently these exercises will be used for daily practice. For the
accomplishment of the secondary aim, play movements and games will be used,
thus fulfilling the purpose of the ordinary gymnasium.

ANATOMY, PSYIOLOGY AND HYGIENE.

No claim is made for the

provision in this department of a practical course in
Anatomy.

An exhaustive study of this branch is not necessary to the aim of the
work in Physical Culture.

An intelligent understanding of the general structure
of the body, the rel

ationship and office of its parts and the conditions for a healthy
performance of its functions are the essential things.

Physical Culture is not
studied as an end, nor do we

believe in an elaborate training which would make it
of the body should be emphasized in all schools as a sacred and
necessary duty, and one which may be simply performed.

s0. The care

The laborious and in-
tricate systems of physical training practiced abroad, and also in this country in
the schools, are an added mental strain rather than a physical relaxation.

e

S ————"
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Analysis of the English Language.
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RHETORIC,

The aim of the

department of Rhe
and practice

of English Composition,
The theory

toric will be to give instruction in the theory
of Composition wil] be
practice will be taught by the
of which will be

and afterwards r

taught by lectures
frequent writing of short the
required weekly.

and conferences ; the
mes, not less than three
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ntion is give

The themes will be instructor

suggestions made.

e-written or revise

As a rule too little atte
original thought, The
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n to practice in
mind should pe trained
Ss and elegance,
habit of logical thinking
formed enable thejr
literary form whe

the written expression of
to think logically
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possessor

v and to express
in writing
and graceful expression.  Such habits once
to think accurately and express his thoughts in
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with increased ease,
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Practice in re

calling thoughts of persons, places and
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imagination. One of the most successful methods of cultiv
frequent writing on such

subjects as call into
mind,

an active
ating this faculty

is by
:lcli\'ity the inventive

powers of the

ENGLISH Ll'l'lfR.\'I‘l'RIi.
The aim of the

course in Lite
of master

rature is to bring stude
pieces of the English toy

nts into the living pre
'8ue, to develop their g

sence
ympathy and appreciation

ad of the department
high thinking. Questions

careful

at every
of its his
to suppl
of works
to readir
ciation ¢
the mus;
through

The

Cou

Spe
Ancient
Prometh
on a Gre
Mrs. Brc
Rabbi B

Cou

Cou:
Byron, |

Cou




o | LINGR oan RIS
A5 A N B AN

TORONTO CONSERVATORY OF MUSIC. 107

'ment at every step and not to Jose sight of the life of a prose or poetical work in a study
tions of its historical features and setting. Such a study is made use of but never allowed
wreful to supplant the real purpose of the course, i.e., the study of the essential character |

of works of prose and poetry. Much time is devoted by both teacher and student |

to reading aloud, for it is considered all important to the understanding and appre- |

ciation of a piece of literature, that it be vocalized. Especially is this true of poetry,

? the music of a poem can never be fully felt until it is heard and become a reality
through the utterance of the human voice.
The following courses are offered in 1899-1900 :
Course I.—Lectures on English Poetry of the 19th Century.
'Ol"\'
the Special Studies—Wordsworth’s Prelude, Excursion ; Coleridge’s Rime of the
ree Ancient Mariner ; Byron’s Address to the Ocean ; Shelley’s Ode to the West Wind,
tor . Prometheus Unbound ; Keat’s Extracts from Endymion, Eve of St. Agnes ; Ode
i on a Grecian Urn ; Tennyson’s The Princess, In Memoriam, Idylls of the King ;
of g Mrs. Browning’s Aurora Leigh ; Robert Browning’s Saul, Abt Vogler, Prospice,
°SS 9 Rabbi Ben Ezra, Pippa Passes, Andrea del Sarto Fra, Lippo Lippi.
he B ‘;
. o ; . [

ce Course II.—General lectures on English Literature down to the 19th Century. i
od i
O . - . . . . ] j
- Course I1I.—Lectures on English Poets of the Romantic School—Shelley, E‘

Byron, Keats, Wordsworth, Coleridge. ’
of
l . . . .
d Course IV.—Lectures on Shakespeare, with readings.

‘ Special Studies—Merchant of \ enice, As You Like It, Hamlet, Macbeth.

v
e

Course V.—Lectures on the English Novel.

Special Study of George Eliot.

Note,—Professors of Literature not yet announced.
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PSYCHOLOGY:,
Psycholo

8y—Terms Defined ; Me
Mind in the

thod of Stud_\'; I’rinciples that Contro] the
Acquisition of Knowledge

y and in the Development of Power,
Ps_\'cholog_\' Defined-

~Parts of the Subject Illustr
Parts to one Another e

ated, and the Relation of the
xplained.

Intuitive [deas—How Formed; The Occasions for them Illustrated,
Sensution~$enscs; Kind of Knowledge derjved through Each of the Senses,
Mcmor_\'~(‘onditions of its .f\cti\'it_\'; Kinds of Mcnmr_\'; Cultivation of
Memory,

Imagination —Active and |

>assive Imagination ;
Compared :

Invention and
agination,

Imagination
Cultivation of Im

_ludgment~(;enc

ralization s Rc:lsoning :
of Element

Kinds of Truth Employed ; Relation
ary to Scientific Knowledge.
Scnsib”it_\'r—lfmotinns; Affe

\\'ill~—l\loti\'cs; From What Source De

ctions ; Desires,

rived ; Freedom ; Cultivation,
Note ~The Plan used ig that outlined by

Hon, J. w. l)ivkcnsnn,
Education, Mass,

l‘Ix~St'vl‘ct:|l‘y of State Board of

PEDAGOGY,
This course will consist of a Study of the theorjes and methods of the
teachers as outlined in “Quick’s Educational Rcformers,’
ideas to the specific work of the School,
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powers of the students.

It will be required of all who desire a Teacher’s Ce
that they do active

and original work in this club, either as
lecturers, as debaters or as readers

rtificate
executive officers, as
of their own writings. Here may be tested
and nourished those powers which the School is essentially intended to develop.
This club will also familiarize the students with the usages of Parliamentary Law,
and equip them to officiate in organizations in church or community,

Courses of Study.

——

The regular course of study, comprising the
courses of instruction” extends ove
option of taking the full course or a
whatever period desired.

branches outlined in ““methods and
r a period of two years. Students have the
special course of one or more branches and for

Those taking the regular or gradu
termination the Diploma of A.T.C.M.

students who wish to do advanced work.

ating course will receive at its successful

A post-graduate course s srovided for
>

Entrance Requirements.

Entrance examinations are entirely done away

with as opposed to the policy of
the School.

The only requirement of entrance s a desire to learn and an openness

of mind to that end.

In case of extreme youth, or other
qualified to pursue the
withhold the Diploma.

condition which renders a student un-

graduating course, the Principal reserves the right to

INDIVIDUAL AND PRIVATE INSTRUCTION.

While the work of the School is carrie

d on principally in classes, such work
being considered more stimulative,

each student will receive weekly private and
individual instruction according to his needs.

10G
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(H Lectures and Concerts.

T SR A

f It is the intention of the Principal to secure, from time to time, the most §

t eminent speakers and teachers to lecture to the students upon various subjects E
relating to their work ; and also to make available to the school all other educa- :
tional advantages the city affords. All Conservatory Concerts are free to the
students, and form a very \‘:duzlhle educational feature of the institution.

Speci
The Principal will be glad to receive letters from parents or friends in regard ;
to any department of the School, Student Life in

concerning the Institution.

according
Toronto, or any other matter

If parents will notify the Principal of the day and train upon which students
are expected to arrive in Toronto, they will be met at the station and suitably —
) ] o:
located. :
week an

i places fol
Expenses.

Pup
Ellltlon. the Cons
entitling
are paya
REGULAR COURSE. t aasis of

g

Including Expression, English Literature, Rhetoric, Physiology and Anatomy,
Psychology and Pedagogy, Voice and Physical Culture

1st Term (in advance), - - - $50.00

afig). . o i - - 50.00
‘ o -

gl | - - - 50.00

$150.00

SPECIAL COURSES. :-‘

Special courses may be arranged to meet the needs of individual students in
any branch of study, fees varying according to the number of students in each
class.

-
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TORONTO CONSERVATORY OF MUSIC.

POST GRADUATE COURSE.

1st Term (in advance), - - - $34.00
and ¢ i - - 33.00
3rd £ A - - - 33.00

$100.00

SPECIAL PRIVATE INSTRUCTION.
Special private instruction may be had in any branch of study, fees varying

according to the nature of the instruction.

Living Exrpenses.

families at a cost of $3.50 per

The greatest care has been given in selecting boarding

ive the Principal’s personal supervision.

Board and rooms may be secured in pri\'utc

week and upwards.
places for students, all of which rece

Registration.

Pupils are required before entering on their studies to register their names at
the Conservatory Office, and make payment of fees. Term cards are then issued
tling the holder to admission to classes. In every
for absence will be made except in

enti case the fees for each term
are payable strictly in advance. No deduction

cases of protracted illness.
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Canada’s Greatest Music House.
%%%M%#M%#%%%%%%%#ﬁé&%%%%%%%%%%%#%%%%#%%

STU DENTS, § Musgc Publishers and Importers,
e Music Engravers and Printers,
Foreign Publications and Theoreti-
TEACHERS,
wo e PROFESSION.,

cal Works a Specialty.
THESHEEEEEEEEEEEE
THE LARGEST STOCK and MOST COMPLETE MUSIC and MUSICAL
INSTRUMENT SUPPLY HOUSE IN CANADA.

Special Terms to the Profession, Schools and Convents.

e i

M

EDITIONS —Peters, Breithopf & Hartel, Schimer
gﬁg Library,Litolff,Aug'ener.Schmidt.Wood.Vienna
3:% Conservatory, and Whaley=Royce.

Send for Catalogue.

WHALEY, ROYCE & C0., 158 Yonge Street, TORONTO.

Universal Satisfaction is afforded the Musician who plays that
Modern and Artistic Creation the

%l"ﬂ"ﬂ “"“"u"“"u"“"“"“"u"“"n"u"“"“"u"“ﬂ“"“"“"“"u"L'L!

=

= L 3 =

a‘% Whaley-Royee Piano 5=
ﬂ'u"n"n"u"n"n"n"n"n"n"n"u"n"u"u"n"n"n"n"n"n"n"u"l’ﬁﬁ

It is one of the best examples of all that is latest and best in the realm of Piano construction.

ESSENTIALLY THE PIANO OF THE PEOPLE.

It is admitted by all that no Piano ever put on the P
Canadian market has met with

It contains more valuable improvements than any

SUCH 6860068 B¢ tho : other Piano on the market.
§ - b4 UNEXCELLED IN TONE,
WHALEY-ROYCE., $ FAULTLESS MECHANICAL CONSTRUCTION,
® ORIGINAL and ELEGANT IN DESIGN,
WHY P Because they are made just as per= o SUPERB IN FINISH.
* fectas a Piano can be made. ®
SEND FOR CATALOGUE, ¢ Their Grand Qualities our Strongest Argument.

WHOLESALE and RETAIL WAREROOMS for CENTRAL ONTARIO,

GOURLAY, WINTER & LEEMING, 188 Yonge St., TORONTO.

T RTERTAP T IR
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ENGAGEMENT RINGS

Some prefer the Solitaire Diamond—others the Twin—

G

others again the Three Stone, the Five Stone, the Cluster—
whichever YOU ptrefer, whether in Diamond, Pearl or
other gem, yo

style and best in L e e L0

Diamond Merchants
Ry rl e B rO S 9 Cor.Yonge ° Adelaide Sts.,Tor(;nto.

"llllllllnll!llll SEAECTERENEENERRERREEE

g "n-IlllllllIIlIIllllllllIlllll!llll.l'llllllllllllll,,' %.
s,

o will find it at its best with us—best in

N
S

ESTABLISHED 1860.

TELEPHONE 545.

DRSS I

e

sssssESsssEES
fF=============

e Hunter, Rose Co.,

. LIMITED, , . .

»  Printers and
VRV

© B@@kbmd@rgo

C.

Facilitics for the hxecuuon of the Largest Orders in
Book and Job Printing and Binding.

¥

DTS ORI TR U TN -

THE BEST EQUIPPED PRINTING ESTABLISHMENT IN THE FINEST BUILDING IN CANADA.

TEMPLE BUILDING, Cor. Bay #° Richmond Sts., TORONTO.
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[Presbyterian Ladies” College, Toronto.

AFFILIATED WITH THE CONSERVATORY OF MUSIC.

The Presbyterian Ladies’ College, Toronto, offers unique opportunities to
young ladies desirous of obtaining a good general education, while they devote
special attention to the study of music. This College has grown steadily in
efficiency. At the University and Departmental Examinations for 1899, thirteen
candidates passed successfully, four of whom obtained Junior Leaving Standing.
This is evidence that the academic work done in the College is as thorough and of
as high a class as that done in the best collegiate institutes.

The Presbyterian Ladies’ College is affiliated with the Toronto Conservatory
of Music, and is the only College enjoying that advantage. All teaching of music
at the College is by the staff of the Conservatory, and is directed by Dr. Edward
Fisher. Students enrolled at the College have all the advantages of the Conservatory
and may compete for scholarships and medals. At the last midsummer examina-
tions the Gold Medal in Vocal, the Gold Medal in Theory, and the Scholarship in
Vocal, offered by the Conservatory, were all won by students of the Presbyterian
Ladies’ College. Three passed the Toronto University Matriculation in Music. The
Principal of the College, Rev. J. A. Macdonald, is one of the Board of Directors of
the Conservatory of Music. Students of the College have peculiar advantages not
only in the opportunities offered for a good literary training, but also in the
advantages of life in a college residence. These advantages are many and impor-
tant. The home life of the students is under the personal supervision of Mrs.
Maclntyre, and is a very important factor in their education. Their piano practice
is supervised by a resident piano teacher. Teachers from the Conservatory come
to the College, and in every way the best interests of students are served, so as to
promote their education, and make their college life happy and healthful.

The location of the College, on Bloor Street, close to the corner of Avenue Road,
and facing the large open space of the Queen’s Park, is most favorable. The
buildings are commodious, and from a sanitary point of view, excellent, and are
convenient to the Conservatory.

The Eleventh Annual Calendar of the Presbyterian Ladies’ College, has just
been published, and will be sent to those interested in its work. The College
residence is limited to fifty boarders, and early application should be made for
rooms. The Session opens on September 7. For Calendar and other information,
address Presbyterian Ladies’ College, Toronto.
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SELECTED SONGS FOR SEASON 1899-1900.

Angel of Love (The)..... 3 keys Hamilton Gray. 6o
Beneath the Union Jack.. R Michael Sullivan . .. 50
Bee and A Bonnet (A).......cc.oeeee eieee3 v Frederic Mullen............ 50
Beyond Earth’s Shadowland...........e... 3 Theo Bonheur ............. 60
Dance and A Dream (A)...... k g * . Gerald Lane X . 50
Dolly and a Coach (A) . 3 " .. G. H, Stone ..... 6o
Ensign (The) : . g~ vovensssss BRALTL coveivines 60
Freedom’s Flag.............. 5 ...Cecil Neilson.. 50
) % Forging the ABROBOY. .50 00850 vinss . ....Paul Rodney. R
From the Red Rose........... . » ‘* ......Mary Carmichael....... 50
Indienne ...cccoeereeosne Jackn ....Ed. St Quentin......... 60
P ) Lights of Home (The)... .. give Wl ..Hamilton Gray ... ... 6o
Land of Little Children (The) . TR AT Hamilton Gray ............ 60
Little Grenadier (The) ... 5 , % ......... Theo Bonheur... .. ... 6o
My Dream of You ........... bt B Rodney ......ccounvane 60
o) A "\Mid the Hush of the Corn ... Gondr ™ wivnn...Gordon Temple............ 6o
Namouna (The Persian Slave ( yirl) C. H. Englehardt... ... 50
Purple Heather (The)... ..Hamilton Gray ... ... 60
Sailor's Song (A Frank Travers. ... 50
Silence of the Deep 3ond Andrews...... 60
Stand by the Old IR i ..Jos. H. Adams........... 50
- Swallows (The) P Frederic Cowen .. 6o
Shepherd’s Cradle Song 3 Arthur Somervell ........ 50
Sweet Island of Ulva a sl Gordon Temple... v 100D
Song of Sunset (A).. 3 Gordon Temple... . 6o

Complete Catalogues of Vocal and Instrumental Music free on application.
Mail Orders promptly attended to. Special Rates to Teachers, Schools and Colleges.

ANGLO-CANADIAN MUSIC PUBLISHERS ASS’N, uimites,

(ASHDOWN'S)
88 YONGE STREET, TORONTO.

————————

BOOKBINDING.

Music,Magazines,Novels, etc., bound in the latest styles at lowest prices.

LEATHER GOODS.
Music Rolls, Purses, Music Folios, Valises, Wallets, Card and Letter
Cases, Writing Portfolios.

FINE STATIONERY.

Note Paper, Envelopes, Writing Tablets, Papeteries, etc.

ACCOUNT BOOKS.

All sizes kept in stock or any special pattern made to order.

e BROWN BROS., v

66-68 King Street East, TORONTO.

Agents for Paul E. Wirt Fountain Pen, Caligraph Typewriter and Edison Mimeograph.




110 FTORONTO CONSERVATORY OF MUSIC.

++oee  OFFICES:

20 KING STREET WEST.

415 YONGE STREET.

793 YONGE STREET.

578 QUEEN STREET WEST.

1352 QUEEN STREET WEST.

202 WELLESLEY STREET.

306 QUEEN STREET EAST.

415 SPADINA AVENUE.

ESPLANADE STREET (near Berkeley Street).
ESPLANADE (foot of West Market Street).
BATHURST STREET (nearly opposite Front Street),
PAPE AND G.T.R. CROSSING.

1131 YONGE STREET (at C.P.R. Crossing).

™ ELIAS ROGERS CO., ...
DON'T MISS

a view of our Showrooms when seeking

the newest designs and greatest variety of
Electric, Gas or Combination
Fixtures and Brackets.

WE ARE MAKERS AND CAN SUIT YOUR SPECIAL NEEDS.

SEE US or WRITE for Prices and Designs.

The KEITH & FITZSIMONS CO., Limited,

111 King Street West, TORONTO.

BN W TG T s e &
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THE

OXFORD PRESS

BOOK, JOB and MUSIC PRINTING.

Society and Music Printing a Specialty.
ESTIMATES FURNISHED,
Mail Orders Receive Prompt Attention.
One or Two Testimonials out of many :

FROM THEIR EXCELLENCIES THF

EARL AND COUNTESS OF ABERDEEN
Fhe printing and general styvle of the books are very satisfactory
Signed) W, T. G. HEWETT, Priv. Seq
The printing and appearance of the Re port seems to me very good,
(Signed)  ISHBEL ABERDEEN
I should like to take this .|| mmm of complimenting you on
the book, ||]|n it have been better (Signed) J. D. M
We are Publishers of Church of England
Requisites.

33 Adelaide Street West,
G. Parker, Proprietor, TORONTO, CAN.

TESTIMC
FROM
THAT

OWN A
THES
PIAN(

For Women is by long odds the best $3.00 Shoe sold
in the city. Vici Kid, Goodyear welted sole,
lace or buttoned. Made to combine ease,
style and good wearing qualities.
Everything in Footwear for Men, Women
and Children, at

114 YONGE STREET.

ESTABLISHED 1879

R. G. McLEAN,

JOB
axo BOOK

Q0

Only First-Class Work.

Orders Promptly and Properly Executed at Fair Prices.

RINTER
06666 GRANT

TELEPHONE 637

AND

32 and 34 LOMBARD STREET, UPRlG

5@5@3‘5\(@@\@@@)@ TO QONTO , WARERO

This Book is a Fair Sample of our e ‘eryday work. 1t Richm




-

TORONTO CONSERVATORY OF MUSIC. 119

TESTIMONIALS e — A PIANO that
‘ . . 7 7 is conceded to be
,F‘ROfV‘\ RS /// all that we claim
rHAT for it.

OWN AND USE UNEXCELLED
[HESE : in its perfec-
THESE

tion of Tone
and Touch.
FOR THE
VOIGE,
it possesses re-
markable sym-
pathy, and is
full of sustain-
ing quality.

PRACTIGAL

/ JUDGMENT
= endorses it,
% and your con-

f"" fidence will be
: won, without
doubt, by its
own merits as
a musical in-
strument.
A VISIT TO
OUR
WAREROOMS
will possibly
solve the
question of

WHAT
: : PIANO TO
UPRIGHT. )~ " BUY.

A PIANO THAT WILL COMARE WITH ANY IN THE WORLD.

WAREROOMS : THE STANLEY PIANO CO., Limited,

it Richmond St. West. Tel. 8370. TORONTO.

PIANOS

........

————
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G. R. Renfrew & Co,

FURRIERS TO HER MAJESTY THE QUEEN.

RESEHEEESEEEEEEE:

o R

B

Fur Trimmings on Hand and Cut to Order.

LLadies’ Felt and Straw
Hats in Season.

We carry an immense stock of

FANCY FURS,

in Short Boas, Ties, Ruffs, Collarettes, etc.

G. R. Renfrew & Co., &

5 KiNng STreer East, ToRrRONTO,

35 and 37 BuADpE STREET, QUEBEC.

%%M%%%##%#%%%%%

5

Importers, Exporters and
Manufacturers of

FURS ~ HATS
Opera Cloaks,

Fur Lined and Trimmed

A Specialty.

Seal Skin and Persian Lamb Jackets,
manufactured under the super

vision of an Expert Fitter
and Desioner,
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Morris Pianos..

IGHLY recommended by Her Excellency the Countess
Aberdeen, Ottawa, Canada; the Countess Von Wabenauy,
Vienna, Austria; Mr. Wm. Lea, Church Street, Liverpool,
England; Miss Hyland, Pianist, New York, N. Y., U. S. A.

And used with pleasure and satisfaction in thousands of Canadian

000000000000

homes of culture and refinement.
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THE MORRIS-FEILD'ROGERS o I
LIMITED, :

R.B ANDREW, MANAGER LISTOWEL. ONT., CANADA. 4
000.0.000’0..00”.000.0’.00.0’.00’.0.00.0‘0000".:

JOHN KAY, SON & CO.

T o g o i o\ o 6 L2\ g i o\ o é'fr'f:ﬁ:
%ﬁﬁﬁﬁﬁﬁﬁﬁﬁ%%ﬁﬁﬁﬁﬁﬁﬁ%ﬁﬁ

Oilcloths, Linoleums,
A7

Curtains, Draperies, N r
“»
Art Furniture, ¥ ¢ &
NG
Brass Bedsteads, &c. 'ﬁy';_;‘;;;;;A;;/A;;Aua;u;;;‘;;p‘;;‘;;‘g;‘;;";4;;1;;‘;;;;4;;‘\4\
444444444@444444$K

....WHOLESALE AND RETAIL....

36 and 38 King Street West, TORONTO.
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i Choosing a Piano
,:?:'l: is always 2asy where none but reliable makes
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are sold, where satisfaction is assured or the
Piano exchanged, and where the prices are as

they should be.

The prospective buyer will find it very
difficult, if not impossible, to secure a Piano as
good as one of our makes KNABE, HARDMAN,
GERHARD HEINTZMAN, KARN, FISCHER
and WHALEY-ROYCE--at as low a price.

WW 188 Yonge Street,

XPX
P

LR R PR R R PR L L O

AR

. TORONTO. s
/: w
Upon the first payment & PIANOS and. . .

of $10.00 we will place a &8 - - CLAVIERS 5

o . @ Rented to Students at g
@ Piano in your home. Lowest Rates. s
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- GERFARD HEINTZMAN
., PIANOS ..

% UPRIGHTS /@

Enjoy an Unpurchased
Pre-Eminence.

| S<TRICTLY HIGH GRADE.

GAGRANDS.

)

-)
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; U
Used and Endorsed by ©
Toronto Conservatory of Music, (0
Metropolitan School of Music, (V)
| Lotetto Abbey, Toronto, R
, Loretto Abbey, Niagara Falls, Q)
t / Loretto Abbey, Stratford, ()_ .
Lotetto Abbey, Guelph, (‘J
! St, Margaret’s College, Toronto, ) _
?‘ Moulton College, Toronto, U @J
B s o NRRRRERCIlllees
J. D. A, Tripp, Toronto, FACTORY AND WAREROOMS,
A. S. Vogt, Toronto, 69 75 SHERBOURNE STREET.
J. Humirey Anger, CITY WAREROOMS,
Gonzalo DeJ. Nunez, GOURLAY, WINTER & LEEMING,

Emilio Agramonte, G
i T wwoc s TORONTO.

And hundreds of others.




