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The Committee desire to express their thanl(s to

those aho have most cordially toamd ihiir

pictures aitd prints to the Gallery Jnr

the purpose of 'his combmed

Exhibition.
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T"\|
t lln\|SI)\. I hi iiM.^i mn.|i r |M I •...),,, I. IN ( ,,n,Ml>..i.

\rt Im- mi |irui| .i, u,,^ liurii in .n Ininnrii, in

\hHU--'. in;: M(,-t l.nKl j .,,.,,1 ,,„ .1 I, ,1111 111,11

Utti'ii So'iihI. .lint ".vrr.il (Ainriiiirnr» in < Ikiojiiu .i i.nci..
Ill' lonk lip I nniinirii .il .irl lli<^ inlit-i ili-il i.i.ris inr liHliiiik:,

< .imping; .iml r\|>li)i irit; led Muii inlit rhr mIIiK. Irs Lire k^riw
<vii sUdmuii .mil (liliT Mil hiin li> (Ir\olr hi- li)r In
p.iiiiliiiU till' l.r.iiitiis i>t til. II i..ni|n Minn, .iMurinn. <li\"iiimi;
\orlli ^Oiti h lock him loit-. l.osi.Mi in |iiK. MM 7

I iilr,tiiif<l in I hi' s. huuts, ii^nor.ini <it r hi- t hem if. .mmI
I .innii- It) An, hr h.is Ic h hi-hiiK' him in In- xlmrl .imt iiirli<>ii<

• .iii'i-t pittiirr?* ol •tiH h <|ii.tlil> >t> Ml 1.111-1' m.iin tn s< r iti

him thi' I x-^i lining ut .i ( .in.i'li.in Si Imol

Ihf (ilijiTt (it in.tin I rilii'i-nis, toti utirn .ni-iiin Imni
I.M k '>l itWm-r\.i(inn ol n.tiiirr .i<« il ir.ilK i« hi' .i\<.ifli-il

I (Mil rnviT-^v .iii'l (li«( iixsjoii I'M-n wii h .irli-i>, i 'uMini il

hi- iiiiuhl liiii liM' with \aliin' ..nd -.hart- her iii.ui\ mi.<.»N.
\I(iiu' li\ his r.imp tire, l he iiKK.n ,i siKrrv nri'i-n p.iihH.i\ on
the tt.itiTs, ihr si.irs picpiiin ihrmiuh I hr .cU-mii pitn-s
111' (umiii(iiu-il with Ihr Spi^ji ,,l ihr Nnrth, .mil si r.iinhiw.ix
w.iH (ifi'd Ircdii ihr sh,n kirs ..l ihr i.iwn, tin- pt it \ in<-.ni

iir!»»rs wliiih ih.ifrd him.

I hr \nilh «.is m.i tn him nirirU .i pl.irr «hrrr hr niii;iil

IiimI Minlll-, .Irrnr.Hlvr m . niniirliil. |'<. him t hr Nnrih vs.i^.i

-pint «hi(h, rntrrinL: inin him pnsM'>sril him ami prrnn.ilr.l
all hi-, work. Modrsi. srii-ili\r. shy and imirpcndrni. hr
was a . rratnrr nl ihr Wild .iiid h.is rr\r,iltd to us its wondrrs

thr passion ot his lilr, Hjs mr>saj;r was lo rxprrss ihr
ninnds and [lassions. thr -omlirnirhs and t hr nl'Tiniis lohnii
of r.irlv SpriiiH .iml \ntnniii in thr Si.rth not thr North
ol ihr Siiinmrr ((niriNt who >ri-s hut a wa-tr <d liarrrn rork
l)risll\ piiir and raitnrd sprurr.

In .ill his work 1 hrrr is a port ii rmolimi ,doiin with thr
loirl.odiny, traui. Irrliny ot thr North, s.imrthiny of i ha I

rlrrn.d lonllirt which N.itiirr wa^rs auaiii-t m.m, t hi' vulvar
itUrmlrr. |-:\rn in his pii tiirrs rirhr«*t in rohmr .ind riotoit-
iii thr J<i\ of linht and life it '\s r\Tr prrsriit.

Mis palctL* pinhraicj* the whole nam iit ofrolonr. Mark and
Ktay, or ^;loriolls an<l v;<ildrn Mis work is charactisrd ni>I
liy Its suliirrt, not l>\ (hr prrponilrranrr of an\ colon'-, nor hv
Ihr nu'thod ol hamllinn lo him a maltrr of no (onVrrn,
Imt l>\ its purity of tnlour, and ahovrall i>v its truthfulness,
'onipcllinn sinrerity and emotion.

That his work should l.c |)iinhasrd hv the Natiimal
(ialler\ and thr Ontario ( iovernmriil or valued l.y anvonr
was to him a niattrr of amused surprise and wonder. Hr
wrouKht hrttrr that he wot of. [|r lived his own life, diil
hjs work in his own w.i\ and dir.l i- the land of hi- dearest
\ isioiis.



CATALOGUE OF PAINTINGS

By lOM THOMSON

1 NnrlluTIl UlviT.

"i riU' .hlik I'iiif.

». VutilnlirH (^iirliiiitl.

1 S|irlna Iff.

.1 II 17. .Ski'li'hi's

1 n nlcrl 1 ..
1 hi' \ ,1 1 ..,ll,.|

!•• Oi'lnltlT, .\IUiilH|lliM l\irk.

III. <:lii. .»invi'nihi'r.

-2». I)i'i-4iriiliiiii, \iiluniii.

•il I.aki'. Mitnniiiilii l*iirk.

'i-i. Hirt-h iiiid Kncks \iilumu

a:i. AfUT Ilu' .Sk'i>r .• rm.

21. S|illi Kiick. (;t'iiritlan Hay.

».». The l*olnU'rs.

•i». MniMilifthl.

ar. The Waterfall.

an. 'I'he l,<ii> Chute.

a». Pltie iKlatid. (;e(iruiaii Bay.

:io. .\ Lake, I'^arly Spring.

:ii. Snow Pattern.

:(a. Decorative Panel.

»:». Birch.

»i. Ked and (iold.

ii.i. Pines, Georgian Bay.

M iiliru-lH



'•iii, llirclu'i, SpriniSlimi'.

•JT, ^'elliivv and (;iild.

ttH. I>ec(irative Paiu'l.

H1>. Fishfrniaii.

H». Tht l.akf Shiiri-.

I I. Ilu' Wfsl Wind.

la. IlardHiiiid Elush, Si'pti'mbir.

l.'Mii.d \,\ \\r~. r. Il:;,icii.

l:i. WintcT Canof l,aki>.

I.".iii((l \-v \li" M.iii.,ii l.,,n-.

I I to 17. PfC(irali\f Panels.

Illc Mil, ill -kil.li,,, .m- txlliliili-il In. Ill lliu .,,lkvli..n, ,,l

Mr. .\lcr. Cumininj:. Hi". S. ( ii iiMniiro. Dr. |,,iiR> .M.irCiil-
iiHii. Mr, \iiiM,iii .\l.„-,,y. Sir |,;, :,„„„, I \\,,||,,,r .111,1 I >r \

I'. WpI.m.m.
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HIS-CHARACTER-ANDGENIUS

Hist BODY* ISflBURIEDl AT
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INTRODUCTION

Till-; r\>v ol tlir I kiyor

.irt was III I he n.ilnrc

iH-tii. It uiiN .1 fiirc

roiidilttin of the r<iiiiiiinii pii

of the Tokiijiiiwa Shu^mi-.

|)ri)S|UTi'(l, life I)i-<;i!m' freer ,nii) pliict-s ol ;irniiscimnl imihi-

pHed. To satisfy the afstluiic .ravinsi of the people liMtJinn

Ihis Kay Hie somi-rhiny olher than the (lij^nifierj and retiiie.l

works of thf classic painters wa^ recpiircd,"

Ol I'opiihir S, hool of J.ip.in.

itf a rcspim-e In ,i widespn-

I 'ilitrume uf i he iriiprn\

iple iimler I he pe.Hcfiil reyii

"Tho inception of the I kiyo.'- >.eh<iol date^

early years of the seventeenth ecu I iir\ . when
named Iwasa Matahei, departing; from the

subjects of the painters of the classic schooU, in,i

of dancing girls and Menes ot everyda\ lite.

prints were made about Uitill by Uishikawa
ami were in simple black <jiitline. They were

ihe

l>-

traditional

rle ptct lireS

Ihe iirsl

Moronobii,

soiiK't itiies

V laidcoloured by hand with a few touches of colour rou^h
on, probably by the publisher's assistants.

"in the early years of the seventeenth «entiirv a st \ le

of colouring known as tan-ye (from the predominant use of

a red-lead pijiinent known as tani came into voyiie. A little

later, prints were sold with more elaborate hand colouring.

Lacquer was mixed with the pigments It. e them brilliancy,

and the prints were known as urushi-\t , or lac(|uer prints.

In or about the year 1742 Okiinuira Masanobu \n-^AU to

make the hrsl true colour-prints. For these he used ordy
two colours, green and a soft red called beni, .ind the prints
were known as beni-ye. For some years dilViculties connected
with ihc printing prevented the use of more than two colour-
blocks, and not until 17li4 was a method discovered which
made it possible to use as many blocks as mij;ht be re(|uired.

Suzuki Ilarunobu was the first artist to take advantage of

the discovery. The prints designed by him during the next
six years are among the finest works of the school. Under
his guidance and that of Katsukawa Shunslio, the art of
Cftlour printing was brought to perfection. Ihen followed a

i'J

Km



|icrii«l whi-n inan> |>rlnl» cif |>ni imi- i|ii.jlilv wire pniilui-cH.
riU' riiliiiin.ilion »,i> riMchiil .liiririj! Ihc- Mvriiir.ii huriilml
.inil li^llIil^, whtMi I'drii KivcinaR.i lurni'il mil hi- iii.irvi-lliMis

-iiiljli' ~luit>, ili|)lyi:h>, .mil iripUch?..

M.iny npli'iiiliil prims n<rv ilfsiijiuil in Ihi- iil-xi ilecaiUv
II w.i^ thrn Ih.il Kishi iii.iili' his ilili(.hlfiil iriplvchs, thai
Shar.ikii slirnil thi- p.iiph. ,,f \\;U, uiih his wiimhrfiil
lariciliiri' iiorlrails of popular ailiirs, anil thai llainarij
Sainfil Willi' fanif liy ihi- priiiliiils iif his (arilr hrush. Il

was, howtvir, a piriiiil of iluiailfni-.-, anil hy thf i-nii of the
Cfntury a i-onsiiliralilc ilisianri' hail lii'cn iravi-llcil

the ilownwaril path.

'Ihi- prims niaik' in thi- nincti-inith iintury win-, (iir

>l part, loarsi.- anil Kanily, the chief exc.ptions hi-inu

iipiin

the n

those aKiir il liv lloknsa Hiroshiye. These men,
thoiiKh ilasseil .is of the rkiyo' school, in reality represent
what may imire properly he termed another 'ii

growing om of, liul ilistinct from, the rkiyoi'-art th;i

its apogee ler Kiyonag.i."

nent

iiheii

-l-rom Ja/Miii'sr Culnur I'rints niiil I'lu-ir Drsiniirrs
anil C:il,iliifiu' nf llir Huckiughinn Ctillrtliiiii, liy Frnlrrick



CATALOGUE OF JAPANESE COLOUR PRINTS

MASANOBII, OKI'MDKA (lhNS-l7(>S

111- fM-niM't! I lu' uri'.in-^l iiiltiinu i rtic iir\i-lopnuiil
<it I he IkivDr school during I In- fir-^i ti:ilt iil th(- i-iyhtL'ent h

(fpititr\. .ukI w.is ihc tri>l In mloiir prin!> wilh beni 'pink
or red [)iyim-lin. Hi- iiui'lltcfl i \vi>-( riliMir priillirin .irid «,i^
Ihc fciiiiidiT III ihc (Ikuiiuii.i SchcHil.

I. PuNstris By Tulkinti with Two Meauties.
Hl;ii k .illii U liilc,

t2. Two ^lirls Boatinft in iin ICnormmis Sike Clip.

( iiliHiri-ii !)> h.inil.

;S. The Puppet Players.

I'ol.lliri'll l.V ll.lTllI «ith l.ll.||„T.

I. Two Boys.

|uo-,,,lniir prim.

I'NI.VOVVN ARTI.ST

a. All Actor.

Hl;n k .111(1 white, willi -hr' rnloiir

Mi.l.llc iif the KiKlm-i'Mih cciinir:

UNKNOWN ARTIST

O. A Daufthter of Kikuya oti Her (;arden Bench.
II. mil iiihiiirod. IVriiid .it Miiv.innl.ii.

TOSIIINOBl , OKIMUKA Born aboiit 170'), active

until about 174.V.

.Sim <if (Ikuimir.i -Mas.iiiiiln id ,-.,11, iilcrcd the lic^t of
his pupils. Mis piTiiiil III pi-iiiliictimi i-incTcd the viMr> nf
the l;tri|iier prints, .iiiil his nitipni was ni liii;li ipLilitx.

7, The .\ctor .Vna^awa Chiyosaburo, in Female Part.
Hand r..lniin>,l

.,«^<v^^fr^ SP^!? fW'i^



KIYOMASI. lORI Horn uhiiur I674, dlvd I7«4>.

Tlu- wrunil hi-. 1(1 til ihi' I'lirii ».h(...l. Hi- «,,, Kr<-'ill\
inlllli'M.i-il lp\ Ihf «iick 1.1 his 1.11 hi-i. Kivoiiiilni. tlu- IohmiIit
III Ihi' M-hiiol. His ,iil>icc I. w.ii. , liiilli »iiiiM'ii .mil ,M tors,
'Ir.iwii »iili ,1 viKcjr.iiis liiK'. .111.1 .'vi.liiii JMi: :|ii.iliiii.s <.l

ilisliiutioii.

H. The Actor Ichikaw-.i Miisu^oro.
II. mil loliilirril.

». A UfUUIy.

l.i.'liM-r iiiiiil. II. mil ,,,:,,i, .,.,!,

SIII(;KN(>Hr. MIKO.SK
A pii|iil nl Sliiji.ii.iu.i. Tl„. ,1,111. 1,1 hi, 1 irih i- i.b-i iiri'.

Shlitt'iiuiiil |G97-I7.^hj.

lit. A lU'Uuty of Yi'do.

Il.niil ii.liiiiri'il.

KIYOMITSII. TORII I7.«.?-I7H.S .

,\m .irlisi ill iliMimniiii whii -iin i-i'diil his l.illii-r. Kivn-
Mi.isii, ,1s h.'.-il ,:l lh<- I'oiii lilH' nl .inisis. III. |,|,„|||,,.,|

lillt U'W prill, s, ,111.1 is ,i.rrt'.lit<-.l wilh ln-iiiii 111., lirsl t.i .i,l,l

ii ihiril inhnir-lil.iik ti. tlu' .nitiiiKil Iw.i.

II. A Theatrical Ilill-Buard.

Ml.ii k ,111.1 white, wilh 1.111. Ill's (ii i..i|.

ill 17111.

.\n .\ctor.12.

IINKNOWN ARTI.ST

tii. Covers of Rooks Kxplaininft a Pla.v.

Twii small lil.icU ami whilt; prints.

rriiilp.l

SIIIGKNAGA. Nr.SHIMURA I(.<)7-I7.'>6

"Sim (il Shijit'iiotiii. -All .irtisi of aliilit> wlm i-.mt. iscl

tiiarkcl iiillinMUL' upon ihu (k'M'l.iptntiiit (il thr S, h.iiii

His prints art- \ery unt'\cn in ipialit\".— l-'.W.t..

I I. Utsutsu No Asobi: Uay-Dreatn Play.
Three parts, t w.i-riilmir jirint.

KIYONOBU, TORII (ca. I740-17.'>6 .

riie secon.l represent.iti\f nl the l.irii. Wiirkeri in llie

iiii.lflle ol the two-ioloiir print perio.l.

1*1. Princess and Samurai, the Latter Playinft the
Koto.

I wii eciionr print .

T^T



YOSIIINOBr. YAMAMOTCI en. I7H0..

l'ti)l.,,l,lN ,1 |,ii|>il ..I Shinnn^,.,. .,,,,1 «,,rki-.l ill lu.i.ioliHir
|.ii"l-.il...Ml IT.VI. I'.rh.ii,. ih,- viiM.-.,s K„i ., \i,-h[w,\,i,

IH. Two Dancint Cilrla.

rwo-roluiir print

.

Tt)Y()N<)Bt
, ISIIIKAWA 1|7I1-I78S|.

Ull,- „1 III,' MICM illl|,oH.IIII .,1 llll- I'liiM,, IIM-lcrv. IMipil
"I ShiKiMi.iK.l, .111.1 pr.,l,.ililv ,,1 \|,i,,,,i,,l,ii, uh.i.i- »nli- hi-
I lll-l'l\ .1—illlil.lll'll.

17. Nakamura Klyonaturo PlayinA <hr Part of
lllHamalMu.

riircc-i nlnitr prim.

KIVOMIT.SIJ, TORII il7.IS-17KSi.

SiTiiiiil „,n cif Ki\niii,i-ii, «hiiiii 111. ,iiiii.<.iii.,| ,1, i|i(. I,,., I,

I

III Ihc- I'.irii liiu'. .\ii .ini>i ,il ,li,iiii,.|i,iM. U.i- ihc lir^l
111 ;i<lil ,1 ihini r.ilniT.lili.i k lo ilic. iiiiniiiil t»". .\ftiT I7ci.-,

he (ll-»H!lHil iiilh ,1 lew priiil^, .mil .ippe.ir, li> li.ive .lesiuiie.l
iiiille Liter tli.iii .il t 1 7liS.

I H. Two .ActoTK,

rhree-( oloiir print.

I». Two Actors as .Minstrels VVvarlnii Basket Mats.
rvMi-rol print.

KIYOIIIKO. TORII ca. 1750-17581.

Kiy.ihirii w,i> .i pupil „| Kiv ,,iii,i„i, ,,n.l w,i,, perlii.ps
Ins sun. He wns a lalented .irli,t who proli.ililv liicil Miunn.
.So details aliinil hi- life .ire known, ll;> eM.i'nt works laii
.ill he plaeeil within the \cars Iniiii .il I 17.">(1 lii I'.VS" -
I'.W.C.

2J». Komachi. a Fainous Beauty IIoldinK a Paper
Book.

Three-i (ilotir print.

31. The Actor .Suketakaya Takasuke In .Male Part,
with Arishi Wasuno in Feinale Part.

'l"wo-coloiir prim

.

aa. Young Lady Holdinit an Umbrella.
Three-eoloiir prim.

KOMAI YO.SHINOBU, (ca. 1750).
Koniai anil Vatiiamolo Voshinohii f(',it.ili>j;iie .\o. HI)

iiia> he the same .irtisl.

'lii. Woman Under Willow by the River.
l"i\e-coIour print.

16
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IMKCNOHI'. SIZCKI
" I'hf Miitr.il ..Iff in rki\or, .iiirl I'm- jniiit ii).isti-i

i:miIit »Iii.>.- h I 111.- ,111 :,{ ml. Mir |iriiuirii; ».i> l,r..Mk'lu
IM piTlc. lion in llu- -ivli.-. Ill ihr ,1^.1 .,ii|, ,,iiliin Hi-
»'- I '' "lull '" •' 'V'li .Iru.iiiM' III. I |„,»,.r, .,11, 1 I.I-

vi.iik- h.. .' .1 . iMnii lli.il I-
I

ili.iih i|„.|i ,,„,i' I W.I,

All tuhMtqutnt namhtrt ar< of multl-colourmJ prinli.

tl I. Twii LdvetN.

\ pill. II i.iini

2-1.

2».

a?.

aw.

a».

»».

Till' Mi'dltutiiin of iHii ^iiiiiiit I iiviTK,

liiK'ricir: Sliiiuinu ,1,1 iiiii'M li.ili.nn .,i,,| ., l.i.n.li
wilh l.l.i«,.iiii- ill li-'l l.a. ki;ri.iin.l,

A Vdunii <iirl of lllith Cusii. .Shaiiiitt i lu' Hnld
lli'ud <i( lliikuriikujln. ihf (ind of lluppliu'sx.

I riishlniutuni. Si.ati'd iin ii lurlti', Lfiiviiiu Ills
llomu fur Iho I'nhiii' iif the .Sim (;i>dtlt'ss lU'nlt'ii.

ViimH \\i>niaii Spiiiiilnit Cm Km : In the Korc-
«ri)und 111! Attt'iidiini Prt'purliia a Mi'ul.

A founts Woman, AtU'ndcd hy Iut .Se'vaiil, i»
Keadinti a l.ove-I.t'tter,

A Viiunit Nohk-man, wieh llif Anilsiai cf of a
Servant, i,< Ahout to Mount his Morse and Keturn
lloitie After llavlnft .\dmired the Chem lllos-
sitnis.

A ConHdential Talk.
(iirl Keiuriiini; N'.tiiiii;

Over I he Icnie.
\l.i li.ill ulii.li m-i

The Beauty Choyama of Choshlya Kereivlnit a
.Message from a ^'ounji Ciirl,

:»;». The Pensile Maid.
.\ \'(niii^ \\ Ulnar Seatu.l
Kiy.nnizii Temple in K\nt.i

III! I he Ver.tnij.ih ..l

ill. .V Japanese Daphne.

an, A Nobleman Keadinti a l.nve-I.etier lUidei a
Lantern.

tin. Sayonara - Au Revoir.

Woman Kne -liny I'nrier a .\loM|iiiio -Net '"anopy.
Bidding Her I.over (iood-liye.

T rtiii"^ 't: •Aim^'



K(!KI1.S\I. IS«)I)A 111. 176(1-17110

"(III III.
,, .,

, ^ ,

imii.ir, nil l„ll„„,.,, ,,1 lliniii.il.ii ,,,,.1

', "' ,^'-'; "' Shn,..|i.,i;.,, If,. «.i, .1 , „i ,,,„|'"""
' »"'' '"'"irii 'il lllr II I ,1.,., \|,„„, |;s| )„.

"'": I'l' '
I .l.-MiiMiin; ,111,1 .I,., ,,!,.,

I hi,,,.,. II ,,, ,,,,,„, I,,,,
ri'iPHiliK .,11 l,,ii,ii,,i.irv ml,-." I U I

,

.'IT. t;irN UrslrinD <;i>»n» Hlilih liiill>,ilt' .luiiu;ir\
V l„ll,,, |,ii,,.

•IM. Cut :int| (;<ilUNsh.

«!!>. (iilrdlimlK and l*(iniftiniiiuu>H.

lO. The Promcnudi'.
\ |-.i-lii..ii \l,„lt.| ,,„,| |„,, ,,i,| \,i,.„,|,,„. (,,,„„.
l-lll'llllU.

I lll.l- III.MH.IIll I ,.|, ,.,],.- ,1, ||„ |i„ I,

uri I

• I. .\ llcuuiy: Knim ilu. "Klijhi llfiiu(v SiTlf%."
\ ^cHlll^; \i,iM ii,,i,u ,„ r,„i„,.||,, (,,,

I

,*\"""'". "'" "I W H ,- \|.,l-„,l|i|,, |,„„, \|,,,.„
l).(\ .1.

la. Two Womvn Knj.iyln)) (hf WfiilluT.

i:i. A .Ssaii'J iU-uuty.

MiP i. I'l.niim «iil, ,, s,,,.ill H,,v Ul s|„. II, ,1,1,
\i"it. A ^.HllM„l \i„.ii,i,,„i i, ,„ ,|„. |<ij|'„"

SiriNSIK), KATSl KAWA il7i6-l7»J..

Ilnr .It iIr. Kri.al.-i „l ilu- rkiMi.' .iili-l-, IiIkIiI, i,.|i,,„
|

1" hi^
.
,n .nil! li.iviim ni.un |„,|,iU „l,„ I,,.,;,,,,,. |. „.

I I. Aitnrs in ihi- IMr(s of ii .Sainurai mid Mis Ulff:
MsUinit the Plum Hlnsscms.

!•"*. An Actiii- ImpiTSdniitina I'rinii- Shdiuki!.

• W. An Actor.

17. ,\n .\ctor Readinft Announicmcnls from a ScrollBefore a Performance.

tH. 'I'wo ,\ctors in a lioat.

I1>. .\n Actor as a .Samur. '.

an. The Actor Onoye Matsusuke.

IN

t.<i'»'-;:>'-ji^?-;--'*'^'--^,-i f>pr



sin NVH. K\ISIk\H\ I7h7-IHI'»

I'lil'il .,1 shiin^li.. .111.1 . .,,. ,1 H .. ,,,|, ,| ,.

irii|jMrl.illl ..I hi. r..ll.,uir. h, | |,

.mil l.ilur li[|<l liolll ill- III mIiii h I lii'

\i'lil.il w.i> 11.1111. |\ .1 Willi ,1 kr.n -i-t

<lrliiM-.il i.iii

SI. A \\ri'«lli'r: KllshlKMiln Siiitiini

•I'i An Ailiir In ilu' l';irl iil ii Koitm..

•lil. An \clipr

m NCIIO. II'I'ILSI S\l 1,1. nhS. dl.il 17Vfc

'.\ll ,irli.( 1,1 .iini.il. II i.iiil »|i,i I,,, ,, I, „ J

.iili.r priiu. Ill til,. iM.iiiiM'i .,1 Sinn, , I,,,. „|ii,

.li-nn, li.,i, ,,l -ivl,. .,,1.1 ,.,l.,i

.1 1. ..li,.- II

li,. III.,.,

" IMII.I-

lll, ,11.1,

I .U I.

•11. .Staiit' .Sfi'iu* from Niika

ili-iu I

IM-li... uhi, I, h.,ip ^,,..,1

II,- u.,. ,,l,l„.,ii..l .,l„,

'I .M, \\.:k l^. It'll,"

111! lllr J.,|,.,,|,. ii;!- .,11 li

.1.1. An Vi-iiir ImiHTMiniilln^ In. .Spirli iil ., lion.

KIVO\A<iA. TORI
i.l.i Inrii Ki.

74K-IIII.^ .

I'll! In, ,11 il,,. 1,1.1 l,i.
^"""''1 "I i I'.ni l\u.Miiil.ii, l„ii It,, ,11 ||„. (,,,| iij."Ik .lt.|,l.,i,.,| „i.nk,.,| ,i,livi,l„.ilii>, .,,,,1 I,,.,,,., liiil,. r,,„,,„.

III. Ill' !. lh.,1 ,.1 hi. tt,.,.l,.r, I l„. l,,t„iti,,r,i , h.ir,,, li.ri.i i. -I III- .uli- ,,n. timm.l .tn.timli .,,„ „t,,ri,.|l„„- ,|„,,|i,^
I hi. 1,111,1, -irnk,.., l,>,.rMlii,i,. ,„„.i,|,.r,.,|, ,h,. i;r,.,,i,..i
"I'-l "' III'- I ki^".- s. h,„,l .1,1.1 III,. , ii|i„i,i,,t,i|., ,,7,,,,,. ,,.

it. i,,t«.ll,| 11,1, M-,,,,. tit." I.W I,,

Hn. T«i> Voulhs In (;ortttMius Kuht's.
A jiillir |ii-i„t.

•17. .\ (iroup ol 'I'hri'f lleautlt'K,

•IN. Two (Ivishns Walking '-i ihe .Street.

•11*. Thri'f Wom^'n in a Tea iloiisir.

]"" ."-i- 'tiM-t.il,K .iit'l ll,( iL-r -,«i.,-|,i„^ t|„.
Ii""i. I ini,t the .iTic.- ,,f lei, Tc.i 11, ,u,,-. Ki,,
nil .,iit.

««. Three Women on a \erandah Overlookinii a
River.

l-i-.:'ti lite ,.-iic-. .,1 let: T,-.i ll„ii.i..: .N.ik.i;:,,,

It I. (Moiip of Ihree Women on the Hanks of theSumida River.

«a. Womjn Stiuidlna in a Garden and Girl KneeliniiDo*n to Pick Iris Itlossoms.

iitt, .'\zunia Fashion, Head Dress,



SHUNCHO. KATSl KAWA -cii. I77S-I7')S .

I'll|>il III SllUM^Illl. lie liillmn-il 111,. >u|,. ,,| |„|ij
Ki.MiM.iKii. Ill;, uiirks rliisi'lv ri'>,<iulilc iIiosi-'dI

i he Ti.rii
IIMSIIT. Iiiil havi- l^^s f.iric. Ill- wiirki'il friini .il.iiiM 177.-,
Ill iiliiiijl [T.t:,. In siiim- of his I,Hit |iiiiii> |„. imit ,ii i-,l

^elKh1\ iiiinis in tin- llaiiMrii iii.iiiiui. '\\u- il.ili-. nl lii,
liinh .mil iliMlli ,111. mil kninvTi.

HI. (;eisha and .\trcndanls Makini; an KvvninA Call.

<i«1. Ladies in a Pleasure Bi)al.

0«. \ Party of VVDmen: Interior Scene with Vista
of Water and Landscape to Left.

«7. Party Watching Fire-Flies.

.MA.SANOBU. KITAO .1761-lm(,j.

I'lijiil III Slnni-inas.,, who |iiiiiliiri'il |iriiils nl ili,MMi;iii^lii-il
|ii.ilit\-, lini li'w ill niiiiilici-. III. |.M.|iiii,iJK ,-,i,ii|. iiinlir
KiviiiwiK.rs iiilhu.nci., liMt ihi.R. i> alw,i\^ i-viili-ril i In- iiiinic,-
iif his tirsl iii.istt.r.

««. Three Women and a Boy on the Bank of a Pond.
«J». Two Beauties of Kasfern Japan.

SlllINMAN, KUBO :I7«0-I«i0i.

7«. Knjoyinft the Spring Day by a River.

YEISIII. HOSODA lea. 1782-1800i.

Urn- i)f lh|. Idiiiiiiist .inisls 111" ihu srhdiil. Ml- »,is a
-.iiMiir.ii III hinh rank, anil ,i |iii|,i: i,f Kami l-ascn. l-or lliii-i.

>(.ars lic.liin. h|. liiiik In IkiMii'. ho hi.|ii an iilliiial piisi in
thi. hiiiisi-holil III iho ShoKiin lyihern. Vcishi w.is a master
III all lh|. resiiiirri.s ill the art nl inlnnr iirintinj;, ,iiiil his
prints are iharaeterizeil hv ^reat eleu.inie ami relineiiient
lie wnrkeil frnni alimit I 7,S2 tn ISIIII, when he
ilesiKiiiiiK. He ilieil in INL")," -l.'.W.C.

' i,'a\-<. ii|i print

71. A Fishing Party.

A pillar prim.

7a. A Woman Kneeling.

73. A Seated Beauty. Elaborately Robed, Holds a
Vase on Her Lap.

71. Gengi Hana No En.
Women ami (iirls at a Holan .Show.

75. Geishas Entertaining a Young Nobleman.
Triptych.

7«. Geishas Entertaining a Young Nobleman.
Triptych.

•-'0



SMARAKl . TOSIII S.M in. I7'»«- lyw ,

77. 'I'he Actor. Ishjkawa Danjiint.

I'TAMAKO, KITA(;A\VA IT.S.^-IKOd .

'1)11,. .,1 111,. Mi,„i i;i|i,'cl .umI Ml. 1,1 ui.l.K kiimni nl 111,.

I lii>ii,'- iiiiisUT.. I'Alr.iiiriliii.iiil* l.iril.. .111,1 liiilli 111,

i U.r,,

7H. \ Itoauty Smiikirifi a Pipi'.

7S». (;oriinii Ready Kor the Halh.

Hit. A Wiiman Drcsstnu till' Hair iif AiKilhrr \V hii
is Seated.

HI. Iwii Women and a Child lluntina Kire-Klies.

MS. .Mistress and .Servant: latter Spreadinu a Cloth
to Dry.

H:t. Hoy Playins While His Mother Spins.

Ht. Two lovers: I'mertaHa and Chiiihei.

H.l. Ohatsu's Kevenfte.

S«. Woman and lloy Wateh in Itulterflies Ihrouiih
a Window.

liehiii,! llieiii >t.,„,l^ .,,i,,ilic, «,,ii,,iii hohliinj a
tliil,!. l-r,,iii llie Silkworm ( iiliure Series.

HT. Ilanshichi and Sankatsti.

MH. VounA Nohleman Hawkini: with .\ttendants.
'I'riptych.

TOYOKUNI. UTAGAWA > 17(.'»-lX2.'i .

".\ lirilli.iiii .inisi. ,,l hii;|i reiiiic- in lii> ,l,n. s,„„e ,,l

lii> iiriiil^, (s]ie,i,ill\ ih,' ,-.,rlii'r ini|.~. jre ,.1' ,!i.i iiimiisli,.,!
.|n.,iii\-.-' |-.\\',(;.

HU. I.ady and .\ttendant.

!»0. (;arden Party in Cherry lllossom lime.
Triptych.

»l. Blind Beftftars Crossinii a River. Triptych.

!»a. I.arfte Portrait Head of an Actor.

J I



IIOKISAI, KAISl ,SIIIK\ l-(,0-!,4'».

•\V.,rl,l k„„„n .- ,, „,.,. „uM,.,-: 1„„„ ,„ V,.,l„ i.
^i' "!'<'. Mi": HvL'.l ill ill,- .Ii,iii,i ,,i K ii- i,'ii' i il.nii, .

I'">li""'l. ''"'i .11 I'lf .i.H'' "I 1^ Mii.li.-.l III,. ,1,1 ,,| „,„,,]
I.IIKIMVIIIU iiiirl |.i.,...|iiu. Ih,. piipil ,,f K,,t,||l„,„., Sliiii .1,,,

Ik. ii>(.il si-u'i-;il ililfcrciil n.llln.^ ilnriin: hi.|,,i|.. .irii-iii Hi,.
,i>Sliiin|.,i, S.iri, r.ii-i,,, liiMi." |.-.W I,

|li|. loll.miin; -i\ |iiii;i, ,|||. inini I l,il: ii.,, i'- ihiin . .\
\ WW - ,,| I llii\ ,1111,1.

!»:{. View of I'uji friim Isiiwii.

in. Fuji Sffii KoniMIh .i Wave of ih<' Si';i :ii K;in-

IK.lk,

W5. Fuji from > aniiishit^i ,Shirii-ani .

Willi liLihliiiim iI,l>Ih.- ii:iiiiiin,iii„.. 111,,

.iiid «liiu. ,l.,ii,ll.,iiil,- Kinn ,,»,,,. il,,, I,,

tains.

IMS. A llcautifiil l:iij uiid .Smitli Wind on die SIoih's
)f Fuji.

!»7. \ ii>« of Fuji from I shihori.

!»«. Fuji from Isukuil.l .Sliima iit I In- Moiicli of rhf
.Siimida Kiver.

IIIR(),Slll(;i;, AMX) l.liiriijsai 17')7-1 .S

"Tlu. 1,1-1 Ki-i'il .1111

111111,11,. IIM-IIT ,>| 1,11

... S,.h,i.,l.

f,\\.r,.

»». kiimaiiawa, I'rovinco of Miisaslii
l-.n, -l,,,|,...l prinl.

lOO. Tlu- Wistaria of KamiMdo.
I .i".-li,.|H..l piinl, l,,,,,

I'll ill ill,, w ii,.|..

I«l. The Iris of lloril<iri.

|.'.III--Iki|H..| piilll. f,||||

e.l in I Ir. wmut.

,.|ii.> 1,1 V,

lO-J.

I'.iii--ll.ipi.,l prim, \ ,

nl in 111,, u.iu.i.

lo;i. Ijihashi llridge

f.i"-~ll,ip,.|| in-ini

^,.,^l



lOI

IO».

I07.

I OS.

I4>!«.

I lO.

III.

I I *<£.

I i:<.

I I I.

! 15.

I lU.

I IT.

I IS.

I l».

I2».

I -J I.

f2-i.

I -.i.-t.

125.

IIJI«>SIII(;|.. AM)() (:<inliiuit'>l

Siill jnhiishi.

I "-I., Mi.- I riinl. I.,, - .,,.„.-

111.- IrriHi;.- 'A,T III,- Knil i^;,i».,.

Wooili'ii UriilUi' cif Viihiiai.

I--.I,. .||,I|H-I piiul.

riDWlTS of Fimr -StMSKIlS.

l--,iii-li,ir I pi-inl.

Cram- ami ^etlnw Host-.

I.ixiual .iiul Hird.

Parrot and l*\riis .Siu'i-tahilis,

l.ily aiij Itird <)t I'araJiM-.

iMieasaiit and >ounii I*iiu-.

Oiiai! anJ !*opp.\-.

\iiini Ilari Tsiiki.

K-.tin at Asakii'ia ^'tH!o.

l.illM-Air,; .i^hi |ii-i„i. ,,|i- h.iin -| hi- -lok.ii.l,, Si-i-i,-.

Oha/.aki. Vahaiii Hridi>f willi tlu' I'locission
of a Feu l.il Lord.

Kana.va. I'\'rr.\man (^arryiiii* (*fopk' across
the Kiv-cr <)i.

^'t'iiri.

|'hc IU>avciil>- Drajioii l<i\tT.

Ivanaiiawa.

.Shoiio in a Storm.

The Ferry Boat al Arai.

Kambara.
|-1\ Cllilli; .SiKlW-.

Shichirijiahama Keach.
l-aiiioii> M-jlii, „1 iliu M.ii,, M,,imL

.Susaki.

\'L-do .Scrio. Winter siiiu-i7.e.

Ochanomidzu in .Snow.
Si,i;lll„ „|- ^(,(|,,, ullll |ii;liri->.



IIIRnSHI(;K. ANDO Contliiiit'di

laO. Shinaguwa: Visitors at a Maple (irove.

127. Sprlnft at ^'ase.

\*il-w>- III Kynin Si-rir*.

I'iH. Night Scene on the Kamo Kiver Hed.
\iei\. Ill Kvoti. Siriiv

Ihc- liillnniiiK i;it;lii |>riiU> ,iii- jiniii h,. Iliii- lliiMilli-il

\ic«s 1)1 ^|li(J SltIc^:

I till. Storm on the (Jreat Ohashi Kridfte: Sumlda
River.

i:lO. .Night S.ene. Vounft Monkey Street. Showing
Theaires.
N.'tc the sh.iili)\\>, ,1 kMiiMc rarcK ^Iihwti in

.lip.'iH' i«n.

I :t I
.

\*iew from the Summit of the .\scent to the
Vushina Tenjin Shrine Overlooking Inoka-
shira Pond: Shinohazu.

lUa. Festival of the Cock, .\sakusa Rice Fields.

A \vhilc -.il Ml) 111-- wiiiilnw-^iil w.itclio I 111- prii-

ll->sillM.

l:t:t. Ilachim;)n Shrine :if Sunamura.

l:t I. Kamito Tenjin.
\\i>t.iri;i hlounis hiinjiinj,' in I In- liiri-j;riHiriil ii\(-r

ihi- pi. nil, flic Driini Uriiluc licliinil llic-in.

I :t5. Fireworks at Ryogoku Bridge.

tan. Scene from the Top of Asukayama.

I.'J7. llon-.Mo Meadow and Honsaka Path at Yiii.

rpiit;lll Inkiiiiii) Scries.

I3«. Night Travel in the Heart of the Hakone
.Mountain,
I 'prinhl rnkaiili) .Serii-s.

I •111. Numazu.
rprinht 'lukaiilo Scries.

ZESHIN, SHIBATA First half of l>»th century i

One iif I he four maslcr- rnllineinj; Hiriishise.

1 lO, Travellers in a Storm.
Ai- iliustratiini iif |a|iancse luinionr.

24
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