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PREFACE,

The fact that this book deals with a subject new to many of our
schools makes it advisable, perhaps, to give a reason for its appear-
ance. I had gained much benefit as a student of modern foreign
languages from reading the works of Messrs, P. Passy and W,
Vietor on French and German phonetics, and from articles in Le
Maitre Phonétique, the organ of the International Association of
Phoneticians, a magazine edited by Mr. Passy. The knowledge I
had acquired, I used first in teaching French and German ; then,
moved by a statement of Professor Sweet, to the effect that the
correction of errors in the pronunciation of one’s own language
may be greatly facilitated by a knowledge of the laws of sound
production, I extended the scope of my employment of phonetics
to my reading classes, hoping to find it a means of coirecting those
coarsenesses of speech that result from failure to properly articulate
the elementary sounds of words. While thus making use of the
subject, my classes were inspected by Mr. Seath, who informed me
that he too had become impressed with its importance in teaching
reading, and who suggested that I should prepare an elementary
practical text book that might serve to introduce to our schools
this means of improving the pronunciation of our pupils. This
little work is, I think, mainly the result of vhat suggestion.

It was not without much he itation that I undertook the task,
for I felt that my knowledge of the more scientific side of the
subject was scarcely definite or accurate enough to ensure its
satisfactory accomplishment. My apprehensions on this score
were, however, relieved when Professor Fraser, Lecturer on
Phonetics in the University of Toronto, kindly underteok to revise
the proofs of the part of this book which treats of the general laws
of sound production, and of the mode of articulation of the various
sounds. I am afraid he has found that my dependence upon. his
aid has made his task a heavier one than he anticipated, but he
has performed it with the painstaking thoroughness and disregard
of trouble that always characterize him,



PREFACE.

As I look over the book, now that it is completed, I am disposed
to fear that it has assumed too pedagogical an air. The term
‘‘correct” and its equivalents, as I have used them, certainly
require definition. By a correct pronunciation I mean one marked
by mno provincialism or other peculiarity that would be likely
among educated English-speaking people anywhere to be regarded
as an evidence of lack of culture or as an affectation. The work of
reference that I think conforms most closely to this standard is
the Imperial Dictionary. To this book I have referred when I
have felt the need of an authority, and I have always followed its
dictum, except in the case of unaccented final syllables, when it
usually recommends less obscure vowels than are customary in
ordinary speech. Even here I have not differed from it unless
Professor Sweet or some other eminent authority has agreed with
the conclusions which my own observations of the speech of a
number of persons of culture have led me to form.

The symbols I have employed are those used in Le Maitre
Phonétique, to the editor of which, Mr. Passy, my hearty thanks
are due for a kind offer of aid in procuring type. These symbols
have the advantages of being generally known to phoneticians and
of conforming so closely to our ordinary characters that little effort
is required to master their use.

Of the many books that I have found of service to me, the most
useful has been the last edition of Mr. W. Vietor's * Elemente der
Phonetik,” a work that gives an admirable statement of the con-
clusions reached in phonetics up to the time of its appearance.
From this work I have borrowed most of the lists of words used to
exemplify the various sounds, and to show the redundancy of our
conventional orthography.

I have also to thank Miss E. M. Bunnell, Modern Language
teacher of the Brantford Collegiate Institute, for kind aid in proof
reading, and for valuable suggestions with regard to the presenta-
tion of the subject-matter of this book.

A. W. BURT.

BraNTFORD, June, 1898.
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SECTIO!

1, Brain
Windpipe ;
Epiglottis;
Cartilage.




THE ORGANS OF SPEECH,
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SECTION OF A PORTION OF THE HEAD, ETC., SHOWING THE ORGANS OF SPEECH.

1, Brain; 2, Nose Cavity; 8, Mouth Cavity ; 4, Pharynx ; b5, Gullet; 6, Larynx; 7,
Windpipe; 8, Lips; 9, Teeth; 10, Hard Palate; 11, Soft Palate: 12, Tongue; 13,
Epiglottis; 14, Glottis; 15, Thyroid Cartilage; 16, Cricoid Cartilage; 17, Artenoid
Cartilage.

[i]




THE LARYNX,

ViEwS OF THE LARYNX FROM ABOVE.
Fig. 1. Open as in breathing. 1, The Epiglottis; 2, The Vocal Chords; 3, Opening
of the Windpipe.

Fig. 2. Contracted for Sound Production.
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Fig. 3. The K

CARTILAGES OF THE LARYNX, Fig. 4. TheT

» Sl ; ' s fattachme
Fig. 1. Side view of the Larynx. 1, Thyroid Cartilage ; 2, Adam’s Apple ; 3, Cricoid of altachment ¢

Cartilage ; 4, Windpipe ; 5, Rings of Cartilage; 6, Connecting Membrane. @ Fig. 5 The ©

Fig. 2. View of the Cartilages of the Larynx from above. 1, Thyroid Cartilage; 2, M i 6. The A,
Cricoid Cartilage ; 3, Artenoid Cartilages; 4, Vocal Chords,

[ii]



CARTILAGES OF THE LARYNX

-

$; 3, Opening

Fig. 3. The Epiglottis.

¥lg. 4, The Thyroid Cartilage. A, Place of attachment of the Epiglottis; DB, Place
le: 8 Cricoid of attachment of the Vocal Chords,
e; 3, Cric 1

Fig. 5. The Cricoid Cartilage,

AA, Joints with the Arvtenoid Cartilages,
Cartilage; 2, @ iz 6. The Avtenoid Cartilage,

[iii ]
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INTRODUCTION.

In teaching reading in our public and high schools, there
are two main ends to be kept in view. The first is the
acquisition of a distinet and cultured utterance ; and the
second, which is largely conditional upon the first, the
power to give oral expression to written thoughts to the
end that we may be sensible of their full power and beauty,
and that, on occasion, we may be capable of communicat-
ing to others the impressions these thoughts have made
upon ourselves. Instruction in reading should therefore
begin with the study of the sounds of our language, in
other words, with the study of phonetics, and should then
occupy itself with the various modes in which these
§ sounds may be uttered in the expression of thought and
feeling. This constitutes true elocution, an art which has
little to do with the mixture of declamation and gesticula-
tion that commonly bears this name. My little treatise
on reading will therefore begin with a brief study of
phoneties, comprising the distinguishing characteristics of
the sounds of our language, the mode of their production,
and their representation by definitive and consistent
| symbols, After thus dealing with the question of pro-

nunciation, a few of the other attributes of oral expression

will be brought under consideration.
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PART L

PHONETICS.

THE ORGANS OF SPEECH.

Speech sounds are produced by the obstruction or Speech

¥ reverberation in the cavities of the throat, mouth and il
| nose, of breath emitted from the lungs. These sounds
owe their distinctive characteristics mainly to changes in
the position of the organs which are situated in or con-
& nected with the above named cavities and to consequent
"% modifications in the stream of breath emitted. The most
elementary study of phonetics must therefore involve
some knowledge of the structure and mode of action of

the organs of speech.*

First to be considered are the lungs, two elastic mem- 7he Lungs.
& braneous bags nearly filling the chest cavity. They are
o permeated by a vast number of tubes, which by the Structwre.
i alternate lowering and raising of the diaphragm (the
elastic wall that separates the chest from the abdomen)
 and by the action of the intercostal muscles are alternately
filled with and emptied of air. The function of the Function.
§ lungs in speech is to supply breath, the raw material of
sound, for the machinery of the throat, mouth and nose,
to work up into the finished product. It is requisite that
the supply of breath should be sufficient, and under comn- Trainin;.
Wplete control. Hence all physical training is valuable
Hthat tends to increase the power and freedom of action
of the lungs. Out-door sports, gymnastic and calis-
thenic exercises, and extension motions conduce largely
o these ends ; but as direct instruments of voice culture, Defective
reathing exercises are perhaps most effective. A very Breathing.

i

" See pages i-iii for diagrams,

3
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PHONETICS.

common fault in breathing, particularly among women, is
the habit of bringing into play only the upper portion of
the lungs, leaving their base unexercised. The necessity
of breathing so that the action of the lungs may be felt
chiefly in the region of the abdomen and lower ribs must
be kept in mind by those who desire to improve the power
and quality of the voice.

From the lungs the breath is conducted by the bronchial
tubes and the windpipe to the larynx, a box formed of
cartilage and muscles, the outer portion of which, the
Adam’s apple, may be seen projecting in the front of the
neck. The larynx contains elastic ligaments called vocal

chords. These are attached to the sides of the organ, but §

have in the middle an opening called the glottis, the size §

f

of which can be regulated at will. In ordinary breathing &
the chords are relaxed and the opening is large, so that the ¢

breath passes through freely. When sound is to be pro-

duced, however, the chords are drawn together and §

rendered tense, obstructing the breath current and vibrat-
ing as it passes through. The frequency of the vibrations
varies with the tension of the chords or the length of the

edges of the opening between them. Differences in the

frequency of the vibrations produce, of course, differences

of pitch. Control of the various parts of the larynx is §

manifested in the modulation of the voice, that is, the
ability to vary the pitch and to regulate the degree of the
loudness of the utterance.

The epiglottis is a valve or lid which covers the glottis

at the moment of swallowing. Its action prevents food §

from passing into the larynx instead of into the asopha- §
gus, the channel which is situated behind the larynx and §
leads to the stomach. The epiglottis has no direct func-

tion in speech.

The cavity at the back of the mouth above the larynx

is called the pharynx. On the proper expanding of this§

’

cavity by depressing the larynx and the back of thefs

L
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THE ORGANS OF SPEECH.

tongue, and by raising the soft palate, depend largely Function.

the fulness, clearness and richness of the tones of the
voice.

At the upper part of the pharynx is the entrance to the 7'he Nose.

nose cavity, through the outer apertures of which, the
nostrils, air is inhaled and exhaled. Communication be- Function.
tween the nose and pharynx is closed by raising the soft

palate. Allowing breath. to pass through the nose as a sound

is uttered, induces the quality calletl nasality. This quality
distinguishes n from d, m from b, and 1) (the sound of ng

in sing) from g. Its improper manifestation in connection Misuse.
with the general utterance is an offensive characteristic of

the speech of many persons.

Below the nose cavity, from which it is separated by the Mouth.
palate, and like the nose cavity, a continuation of the
pharynx, is the mouth. Though the mouth may on occa-
sion be used in inhaling and exhaling breath, the habit of Mouth
s0 using it constantly must be carefully avoided, as it
impedes freedom of utterance and causes imperfection of
tone.

The mouth contains most of the organs that so medify g'lalitcl:zaof
the sounds produced by the larynx as to make them con- tion.
stitute speech, that is, significant articulate sound. The
chief organs of articulation are the tongue, soft palate,
hard palate, the gums, the teeth and the lips.

The only parts of the mouth here requiring particular Tongue.
notice are the tongue and the soft palate. The tongue
is a muscular body capable of a nearly infinite variety of
motions ; and the soft palate an extension of the hard g,n
palate, somewhat like an upper tongue reversed, the £@/:
uvula, or tip of the soft palate, which can move up and vwvuta.
down and vibrate at the back of the mouth, corresponding
to the tongue tip in the front. Besides its use as an organ Functions.
of articulation, the soft palate serves the purpose of closing
the passage to the nose while sounds not properly nasal
are being produced.

. Breathing.




6 PHONETICS. 4

Training. The best training of the organs of articulation is afforded Stops, |
by practice in the accurate production of English sounds, §
first separately, then in conjunction, choosing in the end
the most difficult combinations. After English sounds
are mastered, the pupil's powers may be exercised on those
of foreign languages, and he may be taught the differences
in the mode of articulation that distinguish sounds which
we are liable to err in regarding as the same in English
and in a foreign tongue., 1

Contim

The conti
indefinite
through t!
called a
M8 breath to
W while the
tinuant be
passes.

CLASSIFICATION OF SPEECH SOUNDS, M tions of 1

S e mouth, 1
As the distinctions of speech sounds depend upon the YA

degree and the place of the obstruction of the breath-
stream, we have two chief bases of their classification.
The former, while admitting the infinite gradations be-
tween the much and the little, gives us two main classes
of sounds: those where the stoppage of the breath
current or its friction with the speech organs is quite
apparent, and those where the friction is scarcely percep-
Consonants. tible. The former may be called consonants, the latter

pass throt
prolongati
They are «

A cons
nection w
vocal chor
said to be
to be voic

Table ¢

Vowels. vowels. i
T The classes of consonants depending upon the second 3 sonants:
001»*»!;{!!“-; basis, that is the place of their formation, we distinguish § voicele,
accorainy to . J .
organs of by the name of the speech organ, or organs, mainly § voiced,
b e engaged in their articulation. Hence we have : i
The distin
Lip-consonants, p, b, m, 4 and w ; may readi
1 Lip-teeth, f and v ; sound is
Tongue-teeth, 6 and 7 ; ‘8 the forme
Tongue, t, d, n, s, 2, §, 3, 1, r, 1; #8 condition,
Hard-palate, j; ] The vow
Soft-palate, k, g, D; &8 tongueas:
Throat, h, ¢ (the glottal stop). =8 mouth. 1
bl S and upwar
Another classification of consonants depends upon § bl
Stops and  whether there is a complete closure or merely a narrow- | *1t has
continuants voiceless m,

ing of the breath passage. Consonants of the former Pt o
3 onsonants j
class are called stops, of the latter, continuants. such cases : ¢
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CLASSIFICATION OF SPEECH SOUNDS.

Stops, p, b, t, d, k, g, ‘.

Continuants, s, w, f, v, 0, &, s, z, s, Faly e by
The continuants, as the name implies, are susceptible of
indefinite prolongation, as the breath current passes
through the partially closed passage. The continuant 1 is
called a lateral, because it is formed by allowing the Laterats.
breath to escape at one or both sides of the mouth
while the middle is obstructed ; r is called a trilled con- 7rits.
tinuant because the tongue vibrates as the breath-stream
passes. The consonants m, n, 1), are formed in the posi-
tions of b, d and g respectively, and are stopped in the
mouth, but the uvula is lowered so that the breath may
pass through the nose, they are therefore susceptible of
prolongation and are thus of the nature of continuants.
They are distinguislied by the title of nasals. Nasals.

A consonant in any position may be formed in con- Voiced and
. . . . voiceless

nection with a murmur produced by vibration of the consonants.
vocal chords.  Consonants formed with this vibration are
said to be voiced, while those formed without it are said
to be voiceless.

Table of the voiceless and corresponding voiced con-
sonants:

voiceless, p alflo]t [s|§ |kt <y
voiced,* b, m|w|v|g|d,n|z|3 ‘ 16 f g, 7 ’

The distinction between voiced and voiceless consonants
may readily be observed if the ears are stopped as the
sound is uttered. The vibration of the vocal chords in
the former and its absence in the latter is, under this
condition, clearly distinguishable.

The vowels are classified according to the position of the ciassifice-

tion of

tongue as it modifies the resonance chamber formed by the .5

mouth. These movements may be forward or backward, . .
, neu-
and upward or downward. Hence we have front, neutral tral and

*It has not been thought necessary to use distinctive symbols for
voiceless m, n, 1, etc., which occur in combination with other voiceless
consonants ; though elocutionists often crr in giving them vocality in
such cases : e.g., clear is made almost dissyllable.



8 PHONETICS,

llullyk’ :wu;ells.nr mixed, and back vowels; and high, mid and low

igh, mic . . .

and low, ones. These two classes combined give us nine vowel
positions.

FRONT. | NEUTRALL, BACK.

High, i, 1, i: [,
Mid, ¢, =: 9, 0! 0, 0!
Low, a,a: a:,m, 0, 0:

This scheme of classification, however, as will be shown
when the vowels are considered separately, is but a rough
one, sufficing for little more than to call attention to the
cardinal points involved in the production of vowel sounds.
Besides by changes in the position of the tongue, the
mouth cavity may be affected as a resonance chamber by

Rounded  contraction of the lips. This contraction, or rounding as
vowels, it is called, gives origin to the rounded vowels. All our
back vowels except .t and D belong to thisclass. Vowels
one g, 0oy be further distinguished according to the time re-
short vowels. quired for their utterance, as long and short. The long
vowels are those marked with two dots in the foregoing
scheme. Change in length is almost invariably accom-
panied by a difference in the degree of the ten:ion of the
Wide ana SPeech organs; or this difference alone may serve to dis-
narrow criminate vowel sounds. Vowels produced with little
(ki tension are called wide, those with greater tension, narrow
vowels. This distinetion is of service mainly in describ-
ing the difference between vowels formed in the same
part of the mouth, as the two i sounds in sit1 (city), of
which the latter is the wider. An important character-
istic of our English long vowels is that they are usually
diphthongized. When this occurs they always end with
a narrower sound and in a higher position than that with
which they begin, the vanishing sounds in the case of the

high vowels becoming consonantal in quality.
Diphthongs. 8 Tt e .
PRI Diphthongs, ij, ei, al, au, 9i, ou, uw.
There is another characteristic of vowels, on which it is
not necessary to dwell at length, since it has no practical

hearing
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ARTICULATION OF THE CONSONANTS,

id and low @ bearing on the correct utterance of the sounds. This

nine vowel # characteristic is their absolute pitch, that is, their pitch Vowet pitch.
8 as dependent upon the place of their production in the

3 @ mouth cavity., This is an intrinsic quality of each vowel

LA 8 (uite independent of the varying pitch at which any sound

8 may be read or sung in accordance with the condition of

the vocal chords. It is sufficient to say that this absolute

0,0 pitch seems to depend upon the reverberation of the sound

in the resonance chamber formed between the place of

articulation and the outer opening of the mouth ; for the

front vowels, where this chamber is shortest, have the

highest pitch, while the others are lower in proportion
to the distance back at which they are formed.

11 be shown
but a rough
ntion to the
ywel sounds.
tongue, the
chamber by
rounding as
ls. All our § ARTICULATION OF THE CONSONANTS.

8,  Vowels s ; ; ] ;
! While it is difficult without viva voce instruction to form

correctly sounds with which we are unacquainted, an
accurate knowledge of the mode of the articulation of
each sound is of great importance to this end, and is
almost indispensable in overcoming defects in the pro-
nunciation of a language already acquired. I shall there-
fore now give a description of the mode in which each
English sound is formed, dwelling upon those that
present most difficulty. These descriptions will be fol-
lowed by lists of the symbols which represent the sounds
in our ordinary spelling and by notes on common mis-
pronunciations. Beginning with the conscnants, and fol-
lowing the order of their formation from the front to the
back of the mouth, we have first to consider

1e time re-
. The long
e foregoing
vbly accom-
1-ion of the
serve to dis-
. with little
sion, narrow
* in describ-
n the same
itr (city), of
it character-
are usually
vs end with

o that with § 4 ond w,*
case of the ¥ the voiceless and voiced labial continuants.t These may
be regarded as consonantized u sounds. They are formed

*See page iv for script characters,

1 which it is 1 The same order will be followed in dealing with all pairs of voiced

no practical §8 and voiceless consonants.
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by drawing the tongue backward and upward ; while at Z pis w
the same time the lips are rounded and protruded and, & P
in the case of M, the breath emitted with some force. = Pl

Besides that it is voiced and lacks strong aspiration, w

differs from m in being produced with less tension of g
the speech organs. il b is wi
M is written: b
wh in when (sen), where (#¢:1), etc. bk

w in twenty (tmentr), twill (tail), ete. k
u in quell (kael), quick (kaik). - SRR
o in choir (kmai’x). as b, thoi
w is written: m is wi
w in wife (waif), dwell (dwel), dew (djuw), etc. m
u in language (lapgwidz), etc. mi
A com

It is not expressed orthographically in use (juwz

and juws), euphony (juwfeny), etc. to make 1

In the Scotch and Welsh dialects the passage at the Is. 6L o3

back of the mouth is sometimes so contracted that a de- §

cided uvular quality is lent to 4, giving it an initial sound §§ are cont:
like that of ch in the Scotch loch or the German Buch, &8 lightly ag
for whicl. the phonetic symbol is x, Thus we hear xmen [ to escape
for men, etc. 8 irregular.
People of the South of England usually replace s by w, fis wri
pronouncing while (aail) wail, etc. i £
Cockneys and foreigners frequently confound w with v. /8 ff;
This is exemplified in the immortal Samuel Weller's pro- | ph
nunciation of his own name ‘‘samivel velo.” gh
pandb e | uil

are stops formed by closing the lips. A slight escape of X R
breath usually intervenes between p and the sound follow- :
ing. Any exaggeration of this aspiration, such as is heard i
fin

in the pronunciation of some Irishmen is to be carefully

avoided, : ph




ARTICULATION OF THE CONSONANTS, 11

it B p is written :
ruded and, p in peep (pijp), paper (peipaa), ete.
ome force. pp in poppy (pap1), ete.

piration, w gh in hiccough (hiknp).

tension of ¥

b is written ;
" b in babe (beib), booby (buwbr), ete.
bb in ebb (eb), babble (bab'l), etc.

m
is the nasal formed usually with the same lip articulation
8 as b, though before f it often beoomes denti-labial.

m is written:

w), ete. m in maim (meim), mamma (mema.:), etec.
mm in hammer (hamou), ete.
use (juwz E A common fault among Irish and American speakers is

to make m syllabic in such words as elm (elm), sounding

B it el’'m or elom.
sage at the

that a de- fand v
litial sound 8§ are continuants articulated by pressing the lower lip
man Buch, @8 lightly against the upper teeth and allowing the breath
hear xmen @ to escape through the space between the lip and the

8 irregular edges of the teeth.
wce M by w, f is written :

f in fief (fijf), fifty (fiftr), deaf (def), etc.

dw withv. £8 ff in off (0:f), ete.

Teller's pro- ph in phantom (fantem), triumph (traiemf), ete.

gh in tough (tof), ete.

u in lieutenant (leftenant).

t escape of

v is written :
und follow-

as is heard § V'lll vivid (vivid), revive (rivaiv), ete.
)e carefully & fin of (ov).
ph in Stephen (stijv'n), nephew (nevjuw).
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0 and §

are continuants articulated by placing the tip of the tongue
behind or between the teeth, the breath stream passing
between the upper teeth and the tongue.

0 is written :
th in thin (Oin), saith (sef), method (mebad), bath
(ba:0).

¥ is written :

th in than (dan), father (fa:dda1), smooth (smuwd),
with (wid), baths (ba:dz), ete.

the in scythe (said), bathe (beid).

The articulation of these sounds seems to present con-
siderable difficulty. Sometimes the tongue tip is not
sufficiently lowered and advanced, and the escape of
breath is permitted by a channel produced by depressing
the middle of the tongue, so that 8 and z are sounded ;
thus children say siyy for thing (8ip), etc.

Again, the lower lip is allowed to come in contact with
the edges of the upper teeth, so that f and v are produced,
and we hear the pronunciation fiy).

Occasionally the passage between tongue and teeth is
left too open, and the aspiration only is heard, producing

hip for Bir).

On the other hand, a common fault is to raise the
tongue tip into contact with the upper gums, thus leaving
no escape for the breath, and changing these continuants
into the stops t and J. making the sound of thing, tiy.

0 is often erroneously oitted between two consonants,
months (mpnos) being pronounced mmns, tenths (tens),
tens, etc.

By false analogy with breadth, eoto., § is added to
height (hait), which thus becomes haitf),

are stops
the upp
farther 1

t is w1
a0

The pe
often (0:f
Tt is a
(Wpns),

A simi
it should

On the
between
nounced

d, too,
and in si

The te
nants is

partner (

are forme
and 2 y
the heads
posed.
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tand d
the tongue ® are stops formed by placing the tip of the tongue against
am passing @ (he upper gums, either close to the teeth or slightly

farther back.

. t is written :
0ad), bath t in taught (to:t), potato (peteito), etec.
» tt in titter (titox), ete.
th in thyme (taim), Thomas (tomes), etc.
ed in fetched (fet{t), wished (wilt), etc.
h (smuwd),
d is written :
d in deed (dijd), dado (deido), etc.
dd in added (ad1d), ete.
XeRany eon: ed in blamed (bleimd), waged (weid3d), etec.
tip is not

m 2 (1 1 > 1 ¢ 3 1 3
escape of T'he pedantic error is often made of sounding the t of

depressing often (9:f'n), soften (s2:f'n), ete.
ssing 8
e sounded ; @8 It is also erroneously added to across (okro:s), once
(Wons), ete., making them okro:st, wonst, ete.

ontact with A similar mistake is made in sounding d in cases where
eproduced, @ it should be silent, as in handsome (hansvm).

On the other hand, like 0, t is often erroneously omitted
md teeth is between two consonants, so that cents (sents), is pro-
, producing nounced sens ; facts (fakts), fuks, gifts (gifts), gifs, ete.

d, too, is omitted often after n, as in friends (frendz),
5y raise the (@ and in similar cases where it should be sounded.

husleaving 88  The tendency to change voiceless into voiced conso-
continuants 88 1.uts is seen in such mispronunciations as pa:adnaa for
 thing, tip. piartner (pa:atnoa),

consonants, § t{ and d3

ths (tenbs), are formed by the union of t and d with the continuants §

and 3. The mode of their articulation is dealt with under

s added to the heads of the simple consonants of which they are com-
posed,
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t{ is written : s
¥ k-
ch in church (t{o:at(), teacher (tijt{ox), etc. ss
tch in fetch (fet{), catch (katf), ete. =
dz is written : The t«

the place

j in judge (dznd3), ete.
mon tha

g in region (rijdzen), ete.
gg in exaggerate (egzadgoreit), etc.
dge in edge (ed3z), etc.

dizmis, €
miss (dis

¢ . n
di in soldier (souvldzea). The d
& tongue t
n & and the
is the nasal articulated with the tongue and teeth in the instead c
same position as for d. It is very often syllabic, as inoven & (sipz), 6
b L P
nv'n), hasten (heis'n), etc.
( ) ( 4 ) Before
nis wnttefl 3 . : N o 3, 6.9,
n in nine (nain), tuner (tjuwnex), ete. o man),

0 men), ‘Y

nn in ninny (nint), ete.
8 ‘as sure :

s and z

are continuants articulated by placing the tongue tip

against the upper gums, or slightly farther back, leaving 8 116 ysual
in the middle a narrow channel through which the breath 8 . }jgges.

in that tl
. . ® sides of t
8 is written : :
! ! y @ caused to
s in sister (sistaa), abusive (dbjuwsiy), vie. ;

passes,

ss in grass (gra:s), grassy (gra:si), ete. 1 \ 1s wri
sc in scent (sent), ete. - sh
c in city (sit1), ete. b shi
sch in schism (siz'm), ete. b si!
i si
ps in psalm (sa:m), etc. :
ssi
z is written : : o
z in zeal (zijl), seize (sijz), amazing (omeiziyp), cte. 8§ sci

zz in fuzz (fvz), fuzzy (fozr), ete. #4
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s in his (hiz), was (woz), deeds (dijdz), etec.
ste. ss in scissors (sizaaz).
x in Xerxes (z0:1ksijz), etc.

The tendency to allow the voiced consonant to usurp

the place of its voiceless associate is nowhere. more com-

% mon than with z and s; so we hear poe:uzist, ebjuwziv,

8 dizmis, ete., for persist (po:isist), abusive (ebjuwsiv), dis-
miss (dismis), ete.

: The defect called lisping is caused by lowering the
1 tongue tip and allowing the breath to pass between it
_‘,' and the teeth so as to produce the sounds 6 and §,
.eeth in the : instead of 8 and z ; so lisp (lisp) is pronounced lifp, sings
¢c,as inoven & (sipz), Bipd, ete.

Before j and §, s and z are generally mispronounced §
or 3, e.g., ‘Oif jup man’ for ‘this young man’ (8is joy
man), ‘Souz joy men’ for ‘those young men’ (Souz joy
men), ‘8if {ip’ for ‘this ship’ (8is {ip), ‘o3 Ju:r oz feit’ for
‘as sure as fate’ (0z (u:r oz feit).

{and 3

tongue tip
»ack, leaving are usually grouped with s and z in the class of sibilants
h the breath 8 or hisses. Their articulation differs from that of s and z
in that the tongue tip is drawn back, and by raising the
sides of the tongue and lowering the middle, the breath is

caused to pass in a broad instead of w narrow stream.

8

©LC. L :
\ 18 written :

sh in sharp ({a:ap), rush (rof), dashing (dafip), etc.
; shi in fashion (fafon), etc.
3 si in Asia (ei{jo), Persia (pa:afjo), etc.
s in sugar ({ugax), sensual (senfjusl), ete.
ssi in mission (mifon), ete.
ss in issue (ifjuw), etec.
meizip), cte. 8 sci in conscience (kon{ons), ete.

ti in nation (nei{on), ete.
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c in officiate (ofifieit), etc.
ci in ancient (ein{ont), ete.
ce in ocean (oufon), etc.
che in luncheon (Innfen), ete.
ch in pinch (pin{), chivalry ({ivalrr), ete.
sch in schedule ({edjuwl), etc.
chs in fuchsia (fjuw{jo).
3 is written :
si in occasion (okeizon), vision (vizen), etc.
s in usual (juwzjuol), ete.
z in azure (eizzu:1), ete.
g in rouge (ruwz).

As with s and z the voiceless { is often erroneously re-
placed by the voiced 3. eizjo and po:izjo almost pass
current with us for Asia (ei{jo) and DPersia (pa:a{jo);
ekska:azon for excursion (ekska:afon) is the general pro-
nunciation among the uncultured, and even ouzen,

pa:azjol, etc., are heard for ocean (oufon), partial §

(pa:afol), ete.

Another common fault is to insert a t after n before
{; thus we hear pint§, lont§, ete., for pinch (pinf), lunch
(Ionf), ete.

1

is articulated between one or both sides of the tongue and
the teeth, the tongue tip touching the upper gums or
slightly farther back, and stopping the cgress of the breath §
in the centre of the passage. It is very frequently syllabic. §

1 is written :
1 in lily (1ilt), until (pntil), ete.
11 in till (til), hilly (hilt), ete.
le in tale (teil), ete.
le or el when syllabic, as in table (teib’l), flannel
(flan’l), ete.

B

In th
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ARTICULATION OF THE CONSONANTS.

In the articulation of this consonant the tongue tip is
raised and drawn back, and the sides just back of the tip
lowered. Hence there is a natural tendency to raise the
back of the tongue. This sometimes causes the utterance

ste. of 1to have a palatal quality, the preceding vowel, if a
8 front one, being dragged to a back position. Thus we
& lear fruwgul for frugal (fruwg'l), and eibml or even eibul,
for able (eib’l), ete.
o
1), eto. is o continuant formed by lightly and quickly touching

the front of the hard palate with the tip of the tongue,
which vibrates slightly as the movement is made. In the
South of England the trill is less apparent than with us,
and in Scotland much more so. The closeness of its re-
lation to the vowels, and the fact that its articulation is
accompanied by raising the back part of the tongue are
the probable causes of the loss of the front vanishing
sounds of the diphthongs ij, ei, on and uw before r, and
of the tendency of vowels to become wider. Thus fear-
ing is pronounced fi:rip; fairy, fe:rr; tory, to:rr or to:rr;

srroneously re-
jo almost pass
wsia (po:afjo); §
e general pro-

even ouzon,
ufon), partial

poorer, pu:rox; and purer, pju:rod,
after n before

r is written:

h (pin{), lunch j . ; d .
(ping), rin rave (re:2), bring (briy), rarity (re:ritt), ete.
rr in sorry (sort), ete.
th in Rhine (rain), Rhone (roun), rhyme (raim), ete.
ho tongue and
g ! p ; .
pper gums or A common vulgarism with us is to substitute « for r as
(=} . .

< of the breath [ & medial sound in such words as quarrel (ksoril), barrel
lently syllabic. | (bartl), squirrel (skairtl), ete., dragging back the vowel
preceding, and frequently causing the one following to
i disappear, with the resultant mispronunciations kao:al,
ba:al, skmamal and similar monstrosities.

i

Accompanying the substitution of x for r we often have
a misplaced vowel; thus hundred (hvndred) is mispro-
teib’l), flannel 8 nounced hnndead, etc.

Some speakers, form r as a medial with the flat part of
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the tongue instead of the tip, making the contact at the

sides and allowing the breath to escape in the centre, pro- =

ducing a sound like j for r. Thus we hear ka:jidz for
carriage (karidz), supijoa for superior (sjupi:riox), febjueri
for February (februerr), etec.

The same mispronunciation is sometimes heard after a
consonant, particularly after g: thus gjou is heard for
grow (grou), gjand for grand (grand), ete.

Raising the back part of the tongue, and neglecting to |
move the tip, leads to a lip rounding that causes a sound
resembling w to be substituted for r, thus very is mispro- &
nounced vewy, etc.

r is frequently incorrectly made syllabic, e.g., pmb'relo
is heard for umbrella (nmbrelo), hen’rt or henort for
Henry (henrt), ete. ]

A fault so common among English people that some

German phoneticians regard it as the correct pronuncia-

tion, is the insertion of r between a final vowel like o,
and the initial vowel of a following word; e.g., such
phrases as ‘Ji aidi:o r ov’ for ‘the idea of’ (Ji aidi:o ov)
‘dzuwdo r ond izre:ol’ for ‘Judah and Israel’ (dzuwde
ond izre:ol), ete., are frequently noticeable.

When twe r’s occur in adjacent syllables, it is a com- #
mon mistake to omit a syllable, thus literary (litororr) is &
mispronounced litort or even litrr; library (laibrorr), f
laibri, ete.

The following are additional mispronunciations associ- §
ated with this troublesome consonant :

(1) Lengthening and narrowing o to o:; for example, §
pronouncing porridge (poridz) as po:adz, forest (forist),
fo:rist or fo:ast ; sorry (sort), so:ri, ete. ;

(2) Changing i:, ¢: o: and u: to the diphthongs ij, ei, ou §
or ow and uw, sometimes making r syllabic after them ; 8
e.g., hearing (hi:rip) is pronounced hijriy or hij'rip;

fairy (f

II! orer

3) A
thong a
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ARTICULATION OF THE CONSONANTS.

fairy (fe:r1), feirt or fej'rr, hoary (ho:rt), hourt or how'rt ;
poorer (pu:rax), puwrat or puw'ral, ete.;

(3) Adding a consonantal vanishing sound to the diph-
thong ai, thus miry (mai’rt) is pronounced maij'r1, ete.

]

is a consonantized i, formed by bringing the sides of the
flat part of the tongue into contact with the front of the
hard palate, turning down the tongue tip and allowing the
breath to escape in the middle. So nearly does j some-
times approximate to 1, that it is frequently very difficult
to distinguish the two sounds : e.g., in tedious (tijdjes or
tijdros), Asia (eifte or eifjo), etc.

J is written :

y in yes (jes), young (jnp), etc.

i in onion (Dnjon).
j in hallelujah (halilluwjoe).

As a rule no orthographic symbol is used to indicate the
presence of this sound before u, eu, ew, etc., as in duty
(djuwtr), due (djuw), eulogy (juwlodz), few (fjuw), ete.

While in cultured speech this consonant has very
generally forced its companionship upon the vowel uw,
the uneducated, and even persons of some degree of
refinement, especially in the United States, still fail to
employ it after a consonant. Thus tuwzdr for Tuesday

(tjuwzdr), duwtt for duty (djuwtr), etc., are common
mispronunciations,

On the other hand it is sometimes introduced when not
required, for example, columns (kolomz) is incorrectly
sounded koljomz or koljuwmz; mischievous (mist{ives),
mist{ijvjes ; coupon (kuwpon), kjuwpon; and in the
Fastern States cow (kau), kjau, ete.

It is an English affectation to introduce it before an
initial i:, changing the vowel to o: or a:: thus Professor

19
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Bell says that London curates may be heard proclaiming
to their congregations: *“ij dat af jo:z tu ja: let im
ja:”. T myself have heard ¢“hij dat o0 jo:z to jo:, let
im jo:".

j is frequently replaced by z after d, or by { after t,
so Indian (indjon) is mispronounced indzon ; dew (djuw),
dzuw; nature (neitju:1), neit{oa, opportunity (opaatjuwnitr)
opaatfuwnit, ete.

1

is the continuant formed by raising the flattened front
part of the tongue towards the hard palate in the position
of the vowel @ so as to leave a wide passage through which
the breath passes with considerable friction. a differs
from r in that the tongue tip does not move forward
and touch the upper gums or the hard palate. It differs
from j in being articulated with the tongue tip raised and
the whole tongue drawn back. It appears only before
consonants or at the ends of words, and in the latter
case, unless a pause intervenes, is replaced by r before a
word beginning with a vowel, e.g., we pronounce, It is
here, it iz hi:s, and Here it is, hi:r it iz. It is seldom
clearly sounded among cultured speakers except in
America, and with us, while it appears affected to allow
it to be produced with so little friction as to make it de-
generate into the vowel o, the lightness with which it is
touched is generally in direct proportion to the refinement
of the speaker. What has been said concerning the modifi-
cation of vowels before r is still more strongly applicable
to them before 1, and we may further note their general
tendency to lapse into the sound o: before this conson-
ant, thus fir, fur, heard, herd, myrrh, are pronounced
fo:a, fo:1, ho:xd, ha:ad, ma:1, with no distinction of vowel
sound.

I is written :

r in hear (hi:1), heard (ha:ad), ete.
re in there (J¢:1), ete.

rr in err (0:1), starred (sta:ad), ete.
rrh in catarrh (kota:a), ete.
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ARTICULATION OF THE CONSONANTS,

The Southern Englishman usually fails to sound x after
a mid or low vowel or before a consonant, and replaces it
by the vowel @ after a high vowel. Thus he pronounces
father (fa:dar), mare (me:x), store (sto:a), and hard
(ha:ad) as fa:de, me: or me:o, sto: or sto:e, and ha:d;
and fire (faix), poor (pu:ux), etc., he sounds faio, pu:o, ete.

On the other hand, one of the last provincialisms to dis-
appear from the Scotchman’s speech is the unvarying use
of a strongly trilled r for , usually without changing the
sound ordinarily represented by the vowel symbol, to a:.
Thus he pronounces: ‘“ The earth is the Lord’s” (di o:10
iz d9 10:1dz), Ji erf izds lo:rdz, etc.

The lack of euphony which characterizes the speech of
uneducated Canadians is largely due to the forcing or pro-
longation of this harsh sound, and the closing or diph-
thongizing of a preceding long vowel. I have seldom
heard sounds more excruciatingly rasping than those of
the words “Where did you get your hair cut?” when
pronounced by a Canadian youth trying to articulate dis-
tinctly. The following phonetic transcript gives but a
faint conception of the effect : aej’x did jo get jox hej'a
kot?
In a similar way the words tower (tau’x), power (pau’x),
cte., are often sounded tauwod, pa:uwal or tauwosr, pauwad,
ete.

k and g
are stops formed by placing tlie upper part of the tongue
against the palate in positicns varying according to the
place of the articulation of the accompanying vowel.

k is written :

k in kin (kin), baker (beikox), book (buk), skin
(skin), ete. .

ck in back (bak), ete.

c in cat (kat), vacate (vokeit), scald (sko:1d), ete.

cc in account (skaunt), etc,
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ch in chasm (kasm), christ (kraist), echo (ckou), ete. A ve
particu
(pudiy;

sijin, e

q in quiet (kaaiot), ete.
cq in acquire (okmaia), ete.
qu in quoit (koit), conquer (kopkor), mosque
(mosk), ete. The
gh in hough (hok), ete. & (leph),
x is used for ks in box (boks), etc. streno,
g is written : 1
g in gig (gig), gag (gag), eager (ijgaa), stronger - 18 usUA
(stropgaa), ete. i may b
gg in egg (eg), baggy (bagy), ete. 4 chords.
gu in guest, (gest), roguish (rougif), etc. 4 h appe
gh in ghost (goust), aghast (agast), burgher W creasin
(bo:agoux), ete. : y
x is equivalent to gz in exact (egzact), ete. his
These consonants are frequently articulated by children !
with the tip instead of with the body of the tongue, andare & Ao
thus confused with t and d. Older people frequently mis- & o) ctan
pronounce k and g in the same way before ], thus clean(klijn) 8 s inty
and glint (glint) are pronounced tlijn and dlint. NV ore
The same interchange of sounds is partly responsible @ whenh
for the mispronunciation pit{oa for picture (piktju:a).
Occasionally the g sound is wrongly omitted with ) orn  §
in words like finger (fipgex), longer (lopgea), and recognize This
(rekognaiz), which are mispronounced fipau, lopoa, rekonaiz. " | opening
Uncultured English people on the other hand often use A lungs.
pg or pk for y, saying spmbipg or spmbipk for some- 3 slight «
thing (spm0ip), ete. & catch i

) merely
& the pro
as the 1

is a nasalized g. It is used in English only as a medial or

terminal sound. _
ing exa

excited
sentenc

; o eg., 4
(Bipk), lynx (lipks), anxious (apkfos), etc. : a’; ’ver!
nd in handkerchief (hapkoat(if), etc.

p is written :
ng in singing (sipin), singer (sipaa), etc.
n in finger (fipgea), congregate (kopgrigeit), think
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ARTICULATION OF THE CONSONANTS,

A very common and serious fault is to substituten fory,
particularly in the derivative ending ing: e.g., pudding
(pudiy), seeing (sijip), etc., are sounded pud’n or pudin,
sijin, ete.

The same substitution occurs before 0: thus length
(lepB), strength (strep0), etc., are mispronounced lenf,
stren0, etc.

h
is usually classed among the continuant consonants, as it

may be uttered with an audible friction of the vocal
chords.

The friction is, however, hardly perceptible, and
h appears to be merely a quick expiration gradually in-
creasing in force as it unites with a following vowel.

h is written :

h in house (haus), hand (hand), ete.

A common mark of the uncultured Englishman is the
constant omission of this sound. Much less frequent is
its introduction when not required. Some Englishmen
however seem to be in a state of hopeless confusion as to
when h should or should not be used.

¢ (glottal stop).

This is the sound produced by closing and suddenly
opening the glottis as the breath stream issues from the
lungs. If the expiration is very strong, a sound like a
slight cough or outward gasp is produced. The glottal
catch is, however, usually almost inaudible, and serves
merely to give that clear fully voiced beginning of which
the pronunciation of German words with a stressed vowel
as the initial letter affords the commonest and most strik-
ing example. In English it is heard only in passionate or
excited utterance, and then only at the beginning of a
sentence, or in the hiatus between two vowel sounds :
e.q., “Am I? the very idea of such a thing !”’ *‘am ai?
Jo vert ‘aidi:e ev svt{ o Oip!’”
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ARTICULATION OF THE VOWELS.

Owing to the lack of perceptible friction in their articu-

lation, it is often found difficult at first to mnote the |

movements of the speech organs that give rise to the
distinguishing characteristics of the vowels. It seems
expedient, therefore, to give a few practical hints upon
this point.

We will begin with the tongue movements that distin-
guish the front from the back vowels. Utter the sound of
ij in eat (ijt) and then the sound of uw in food (fuwd),
keeping the attention fixed upon the tongue only. Its

movement from the front of the hard palate to the back
part of the mouth will be readily perceived. Next sound §

e asin let (let), and then o, the second vowel of fellow

(felo), and though the two positions of the tongue are '

much closer together than in the utterance of ij and uw,
their difference may again be recognized with little diffi-
culty. Then take the vowels a as in hat (hat), a: asin
father (fa:dox), and o: as in law (lo:), and it will again be
noted that while there is no great change in the positions of
the tongue, it is nearest the front of the mouth in the utter-
ance of the first, and nearest the back in the last of these
sounds, Finally utter the whole series, i, e, a, a: 9,
0, u, first in the order in which they are written, and then
in the reverse order, and the distinction between front
and back vowels should be speedily mastered. It will be
observed, too, that accompanying the tongue movements,
there is a decided tendency to gradually change the form
of the lip opening from a long narrow oval with i, to a
wide oval with «: the remaining back vowels being
marked by a gradually increasing contraction and pro-
trusion of the lips. The neutral vowels are identified by
the negative fact that their articulation takes place at no
definite point, but along the middle portion of the tongue,
which, except that it may be raised or lowered, occupies
the position it usually has when the mouth is closed.
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ARTICULATION OF THE VOWELS.
Open the mouth slightly and emit voice (i.e., vibrate the
vocal chords), slightly raising the tongue.

This will pro-
duce the sound o: as in bird (ba:ad).

To distinguish the high from the low vowels, utter the
sounds of the two series, i, e, a, and u, o, 9:, letting
the sounds of each series glide into one another with no
intervening pause. Carefully observe this time the vertical
motion of the tongue. Its gradual downward movement,
accompanied by a tendency to lower the jaw, will be quite
apparent.

The distinetion between the terms narrow and wide may
he grasped by causing the vowel of eat (ijt) to glide into
that of it (it), that of fed (fed) into that of fair (fe:1), and
that of naught (no:t) into that of not (nat). Asthe transi-
tion from the first of each of these pairs to the second is
made, a sense of relaxation of the upper surface of the
tongue will be experienced, as if the sides were less curled
up as the second vowel is sounded.

The pitch of vowels cannot be determined with any
degree of exactitude without proper acoustical instru-
ments,

If the explanations given in the foregoing paragraphs
are clearly understood, little further description of the
articulation of our English vowels is needed than that
afforded by the table on the following page.

The diphthongs are set in this table as nearly as possible
in a line with the place of the articulation of the first and
lust elements of their sounds, which are approximately
indicated by the two symbuls employed.

When there are two vowels in the same position, e.g., i:
and 1, the narrower s given first.
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PIiTCcH OF THE VOWELS.

ARTICULATION OF THE VOWELS.

1j

ij is written :

ae in Caesar (sijzoa), ete.
ay in quay (kij).

e in be (bij), even (ijvon), antipodes (antipodijz),
ete.

ea in meat (mijt), bean (bijn), cte.
ee in see (sij), ete.

ei in seize (sijz), ceiling (sijlir)), ete.
eo in people (pijp’l).
ey in key (kij).

i in machine (mafijn), chagrin ({fogrijn), invalid
(invalijd), mosqguito (maskijto), ete.

ie in field (fijld), siege (sijd3), etc.

oe in (Edipus (ijdipos), etc.

The consonantal character of the closing element of this
“ound should not be too distinctly marked.

4 The commonest mispronunciation of this sound is the
$ubstitution of i in such words as creck (krijk), mosquito
maskijto), ete., making them krik, maskito, etec.

4 Occasionally e is wrongly used for ij, in such words as
Hep for leap (lijp), etc.

i: is written :

ie in bier (bi:x), ete.

e in here (hi:x), serious (si:rios), real (ri:ol), mu-
seum (mjuwzi:om), ete.

ea in ear (i:1), etc.

ee in peer (pi:1), ete.

This sound only occurs before r, 1, and vowels. The
gommonest fault in pronouncing it is to narvow it to ij,
fien omitting a following vowel, e.g., mija for ere
mi:1), rijl for real ri:ol, 0:adijl for ordeal (0:adi:ol), ete,




PHONETICS.

i1is written :

e in England (ipglond), pretty (pritr), ete.

ee in breeches (brit{1z), been (bin or bijn), ete.

i in fist (fist), irritate (iriteit), restive (restiv),
miracle, (mirak’l), etc.

ie in sieve (siv), etc.

o in women (wimin).

u in busy (biz1), ete.

ui in build (bild), ete.

y in system (sistum), etc.

Mistakes are common in the pronunciation of this
sound. It is very often replaced by o or » before r iu
such words as squirrel (skairil), miracle (mirok’l), ete.,
these words being mispronounced skao:al or skawal,
mo:ak’l, etec.

The same incorrect substitution takes place in sucl

expressions ag do e:a for the air (Ji e:a), pilgrom of
pilgrom for pilgrim (pilgrim), t{vldren for childrenf

(t§ildren), juwnnti for unity (juwnitr), ete.

Other mispronunciations consist in replacing i by |
ai and ij, e.g., resk for risk (risk), sens for since (sins)
englond for England (ipglend), pretr for pretty (prittif
dzenju:ain for genuine (dzenju:in), mist{ijves or mis:f
(ijvjes for mischievous (mist{ivos), etc.

1

1i8 written :
a in village (vilidz), ete.
ai in captain (kaptm), etc.

ay in Sunday (sondr), ete.

e in begin (bigin), exceed (1ksijd), suited (sjuwtid)
restless (restlis), goodness (gudnis), collegf ™

(kolidz), poet (po:1t), ete,

y
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ARTICULATION OF THE VOWELS.

ea in guinea (gini), cte.

ee in coffee (kofr), cte.

ei in forfeit (fo:afit), cte.
ey in alley (al1), ete.

i in comfit (kpmfit), etc.
ia in carriage (karwdz), cte.
ie in envied (envid), cte.
oi in tortoise (to:atis or to:atois).
u in lettuce (letrs), etc.

ui in biscuit (biskrt).

y in city (sit1), ete.

* in James’s (dzeimzz), ete.

The commonest mispronunciations of this sound are :

Substituting o, e.g., ru:on for ruin (ru:m), seravas for
service (so9:avis), ete.

Making a consonant syllabic instead of sounding the
vowely e.g., maunt’n for mountain (mauntm), ete.

Using ou for o:tin such words as pout for poet (po:it),
poum for poem (po:im), ete.

e
e is written :
a in any (en1), many (ment), ate (et or eit), ete,
ae in Ztna (etno), ete.
ai in again (egen or ogein), said (sed), etec.
ay in says (sez), etec.
e in let (let), merry (merr), special (spefol), etc.
ea in breadth (bredf), cleanly (klenlr), ete.
ei in heifer (hefox), leisure (lezu:t or lijzu:a), ete.
eo in jeopardy (dzepoadr), leopard (lepoad), ete.
ie in friend (frend), ete.

u in bury (ber), ete.
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Mispronunciaticns are :

Changing e for i in such words as git for get (get),
instid for instead (insted), prisbiti:rion for Presbyterian
(presbiti:rion), ete.

Replacing it by ij in dijf for deaf (def), wijpen for
weapon (wepon), ete.

Changing it for @ before r, eg., hoio:1d for herald
(herold), pa:al for peril (peril), ete.

Using a in its place in jas for yes (jes), or ei in
meizu:a for measure (mezu: ), ete.

ei
el 1s written :
a in lady (leidr), cambric (keimbrik), bass (beis),
ete,
ag in champagne (fampein), ete.
ah in dahlia (deilio or dalio), etec.
ai in aid (eid), ete.
aig in campaign (kampein), ete.
aigh in straight (streit), ete.
ait in trait (trei or treit).
alf in halfpenny (heip’ni).
ao in gaol (dzeil).
ay in day (dei), ete.
e in the ordinary English pronunciation of the
French word féte (feit), ete.
ea in great (greit), ete.
eh in eh (ei), ete.
ei in vein (vein), etc.
eig in reign (rein), ete.
eigh in weight (weit), etc.
ey in grey (grei), ete.

The habit of using a in place of this sound in such
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ARTICULATION OF THE VOWELS,

words as pathos (peifos), patriot (peitriot), apparatus

or get (get), f (apareitas), ete., is very firmly established with us, even
Presbyterian | @ among persons with some pretensions to culture.

English people often mispronounce this sound by using
o or even a as the initial element of the diphthong, so e.g.,
we hear the word baby (beibr) mispronounced baibt or
baibr,

wijpen for

or herald ; . :
d. # i The Scotch often use an undiphthongized e: for ei,
sounding hate (heit), he:t, ete.
es), or el in
€

€ is written :
a in caring (ke:rip), fare (fe:a), scarce (ske:as),
Israel (izre:ol), etc.
, bass (beis), aa in Aaron (e:ron), etc.
ai in hairy (he:r1), pair (pe:1), ete.
aye in prayer (pre:1), etc.
e in ere (e:1), there (Je: 1), ete.
ea in swearing (sme:rip), wear (we:a), etc.
ei in their (J'e:x), heir (e:1), ete.

Mispronunciations are :

Making the sound too high and narrow, so that it be-
comes the first element of the diphthong ei, thus we hear
pe:x for pear (pe:a), more frequently however it is diph-
thongized, and the word becomes peix or even peji.

ation of the 8 Lowering the sound to a, e.g., apparent (ope:ront) is
mispronounced oparont, were (we:l or wea), wadl, there

(de:a), Jaa, ete.
Using the sound o: in such words as careless (ke:alis),

etc., mispronouncing them ka:als, ete.

a
a is written :
a in fat (fat), carry (karr), ete.
ai in plait (plat or pleit), ete.
und in such §& al in salmon (samen),
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Mispronunciations are :
Changing a to ¢ in ket{ for catch (katf), ete.
To i in kin for can (kan), ete.
To ei in fo:abeid for forbade (fo:abad), ete.
To a: in ba:ril or ha:al for baril, ete.
Americans who are striving to affect an English accent
> ()
use a: or : in such words as ha :nd, a:nt or a:nt, w:s,
ete., for hand (hand), ant (ant), ass (as), ete.
In the words tassel (tas'l), balcony (balkenr), ete., o or

9: is made to replace it, so that we hear tos'l, bo:lkoni,
ete.

a.

This sound is not only longer but lower and farther
back than a.

a: is written :

a in rather (ra:doaax), bath (ba:0), after (a:ftox),
pass (pa:s), cast (ka:st), ask (a:sk), chance
(t§a:ns), command (koma:nd), sample (sa:rp’l),
ete.

al in alms (a:mz), calf (ka:f), ete.

au in laugh (la:f), launch (la:n§ or lo:n{), aunt
(a:nt), ete.

This sound in the speech of the South of England, and
of some parts of the United States, is generally replaced
by a:. a:is however heard frequently everywhere among
English-speaking people of culture, while with us, though
of course permissible, the a: sound seems affected.

One of the most marked solecisms in the speech of the
uncultured of this continent consists in raising and short-
ening the sound to a. Thus we constantly hear kant for
san’t (ka:nt), laf for laugh (la:f), ete.
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ARTICULATION OF THE VOWELS, 33

al
al is a combination of a: and i.
It is written :
ais in aisle (ail),
ay in ay (ai).
ei in eiderdown (aideadaun), ete.
eigh in height (hait), etc.
eye in eye (ai), etc.
i in alibi (alibai), dial (daial), idol (aidal), confine
(konfain), choir (kmaix), ete.
ic in indict (indait), ete.
ie in lie (lai), etc.
ig in sign (sain), ete.
igh in high (hai), ete.
is in island (ailond), ete.
uy in buy (bai), ete.
y in fly (flai), tyrant (tairont), ete.

Mispronunciations are :

Using a: as the first element of the diphthong, some-
times dwelling at too great length on this component.
Thus we hear ma.:i for my (mai), etc.

Using o: or D as the first element. This is one of
the most noticeable characteristics of the Irish dialect :
e.g., mine (main) is pronounced moin, mMin, or even moin,

Using a consonantal closing sound before aor r, thus
miry (mairt) is pronounced majri, ete.

Occasionally ei is substituted for ai as in teigox for
tiger (taigoa), ete.

Changing the sound to 1 m the final syllable
allies (alai, alaiz), making them ali, aliz.

of ally,
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s H
o: is written :
e in fern (fo:an), ete.
ea in earn (o:an), ete.
i in fir (fa:1), stirred (sto:ad), etc.
o in work (we:ak), colonel (ka:anel), ete.
ou in courtesy (ko:atsr), ete.
u in turn (to:an), fur (fo:1), ete.

y in myrtle (mo:at’l), ete.

Mispronunciations, etc.:

Many English people raise the tongue so as to pro-
duce a sound resembling e ; so, tean is heard for turn
(to:am), ete.

On the other hand Canadians sometimes lower the
tonue and move it back so that o: is replaced by v, e.g.,
bpad for bird (ba:ad), ete.

The Irish often carry back the sound so far that it is
scarcely distinguishable from u:, pronouncing bird (be:ad),
bu:ad, ete.

9 is written :

a in unstressed connectives and auxiliaries, e.g.,
and (ond or en), has (hez or oz), was (wez), etc.,
also in agreeable (ogri:ob’l), idea (aidi:o), etc.

aa in Isaac (aizok).

ah in Sarah (se:ro), ete.

e in the (before a consonant d9), prudence (pruw-
dons), enter (entoa), ete.

i in unstressed sir (sox).

ia in parliament (pa :aloment).

o in unstressed from (from), of (ov), ete.

o in phantom (fantom), ete.

oa in cupboard (knbead), ete.
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ARTICULATION OF THE VOWELS.

ou in famous (feimas), ete.

oul in unstressed would (wad), should (fad), ete.

u in column (kolam), etc.

y in martyr (ma:atox), ete.

Mispronunciations :
ete.

Using the sounds a, o, etc., in place of o. This fault
is most frequent in reading, when we hear for example,
and for end or en, abaund for obaund, kri:eito:a for
kri: eitoa, ete.

Replacing o by m, e.g., aizpk for aizok, ete.

j0 as to pro- f Dropping the sound after the diphthong ai; eg.,
sard for turn f @ pronouncing lion (laian), lain, etc.

Y

es lower the
ed by v, e.g.,

D is written :

o in won (wwn), honey (hvni), werry (wwrl),

nothing (nnbip), ete.
far that it is g (nobip),

¢ bird (bo:ad), | | oe in does (dnz), etc.
oo in blood (blnd), ete.
ou in rough (rof), flourish (florif), ete.
u in nut (nvt), hurry (horr), ete.
xiliaries, e.g., f
as (woz), etc., | In Southern England the sound is often scarcely dis-
idi:o), ete. i | tinguishable from o: or 9, that is, its articulation is higher
and further forward than with us, thus we hear be:t for
bot, ete.

In the Yorkshireman’s speech it often approximates to
I

dence (pruw- Sedi p
k u: e.g., nobiy is sounded nu:Oiy), ete.

With us 2 too often wrongly takes its place, e.g., nothing
(nnBip) is mispronounced nobiy) or no: Biyy; monk (mmpk),
: mopk; unknown (pnnoun), onnoun, etc. This fault is
te. b particularly common in words with the prefix un.

We often, too, change » to a: before r, e.g., hurry (horr)
is made to rhyme with furry (fo:rr), ete.
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a:
Q: is written :
a in father (fa:daa), car (ka:a), starry (sta:ry),
mama (mema.:), papa (pepaw:), ete.

aa in kraal (kra:l), ete.

ah in ah (a:), hurrah (hura:), etc.

e in clerk (kla:ak), ete.

ea in heart (ha:at), hearth (ha:a0), etec.

The sound o: is more often heard than a: in America
in such words as hearth, clerk, etc. However, since the
a: sound is usual with us among people of the highest
culture, while o: is considered a decided vulgarism in
England, the former is preferable.

Sometimes the articulation is so low and so far back
that this sound becomes almost 9:; e.g., father is pro-
nounced fo:Jau, etc.

With us the pronunciation of the words mama (moma.:)
and papa (popa:) is much abused. We hear mama, papa;

moma, popo ; mda:, pa:; ma:, pa:; and even mo:, po:.

au
au is a combination of a sound a little higher perhaps
than a:, and .
It is written :
ou in out (aut), etec.
ough in plough (plau), ete.
ow in coward (kauaad), brown (braun), etc.

The first element of this sound varies considerably with
different speakers.

In the Eastern States and in Southern England, coupled
with a raising of the initial sound to a, is observable a
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ARTICULATION OF THE VOWELS.

tendency to the introduction of j; thus pound (paund)
becomes pjaund ; cow (kau), kjau, ete.

ary (sba:Ey), Among people of affectedly English speech, a: is often
allowed to tuke the place of au; eg., powers (paueaz) is

pronounced pa.:az or pa.:9z or pa.:z.

A common Canadian fault is to over-round the lips
before r and 1, so as to produce a w sound ; e.g., pro-
nouncing flower (dau’s) flauwoa, ete.

ite. 0:
9: is written :

: in America a in all (o:1), bald (bo:ld), war (wo:1), water

er, since the (wo:tax), wrath (r0:0), etc.
' the l.lighe:% au in taut (to:t), etec.
o ke e augh in caught (ko:t), ete.

aw in maw (mo:), ctc.

o in off (o:f), frest (fro:st), cloth (klo:0), etc.

oa in broad (bro:d), ete.

so far back
ather is pro-

uma (momd:) ough in ought (o:t), ete.

mamo, papd; § Before r and 1 this sound slightly shortened is generally
used by people of the South of England and by many
Americans, where in Canada it is more usual to employ
0:; e.g., a Southern Englishman pronounces more, mo:a
or ma:, etc., while most Canadians say mo:u1, etc.

n md:, po:i.

rher perhaps AR . iia ; A
> 1 1 An objectionable mispronunciation with us is due to

neglecting to round this vowel, so that it resembles a.: or
a lengthened 0. Thus we hear wa:tox or wotex for water
(wo:tax), la: for law (la:), tot for taught (to:t), etec., etc.

In some words v is allowed to replace 9:, thus because

n), eta (biko:z) becomes biknz, ete.

]

iderably with 0 is written :

] a in was (woz), what (mot), quarry (kmort), equality
land, coupled (ijkmolitr), ete.

observable a au in laudanum (lodnem or lo:dnam), etc.
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o in not (not), folly (foli), foreign (form), coral
(koral), etc.

ou in hough (hok).

ow in knowledge (nolidz), ete.

A very common tendency with us is to change o to o:
especially before r or 1. So foreign (form) is pronounced
fo:rmn or fo:an; forest (forwst), fo:rist or fo:ast; office
(ofis), o:fis ; dog (dog), do:g; God (god), go:d etc. This
last word is often mispronounced ga:d.

» too is allowed to take the place of 9; so donkey
(dopkr) is mispronounced dnpkr, hovel (hovel), hmpval;
sovereign (soverm), snvarin ; was (Woz or woz), WhDZz.

ol
This diphthong is compounded of a wide o: and 1.
oi is written :
oi in oil (0il), turmoil (te:mnoil), ete.
oy in boy (boi), envoy (envoi), etc.

The first component of this sound is often incorrectly
made narrower and higher than o:, thus we hear boy
(boi) pronounced almost like bowie (bou:1), ete.

A common fault, most noticeable perhaps among the
uneducated of England, though common too in America,
is to use ai for this sound ; e.g., join (dzoin) is mispro-

nounced djain, etc.

o: is written :
o in ore (0:1), etc.
oa in oar (0:1), etc.
oo in door (do:a), ete.
ou in mourn (mo:an), four (fo:a), ete.

This sound is seldom heard in the South of England
unless it be in such words as poet (po:it or ‘poult), etc.;

amon
sound

0 18

Thi
This i

termil

ou i
than «

ou i

Befo
sounde
narrow
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form), coral L among English-speaking people elsewhere it is the common
sound before .

o is written :
ange 9 to o: aoh in Pharaoh (fe:ro).
pronounced o in obey (obei), protect (protekt), officiate (ofifieit),

o:ast ; office ‘ hotel (hotel), heroine (heroin), ote.

groc it ough in chorough (6vro).

i ioulidy ow in fellow (felo), ete.

ol), hpvel; & This vowel is often sounded 9, e.g., abei for obei, etc.
1), WDZ. f This is an offensive mispronunciation when the vowel is
' terminal, e.g., in window (windo), fellow (felo), ete.

and 1. k- AL
. ou is compounded of a sound rather higher and narrower
than o: and u.
ou is written :

: eau in beau (bou), bureau (bju:rou), etc.
. incorrectly
e hear boy

eo in yeoman (joumon).

ew in shew ({ou), ete.

among the ] o in go (gou), omen (oumen), patrol (potroul),
in America, | gross (grous), etc.

) is mispro- 3 oa in groan (groun), ete.

oh in oh (ou), etc.

0o in brooch (broutf), ete.

ou in soul (soul), mould (mould), ete.
ough in dough (dou), though (Jon), ete.
ow in slow (slou), ete.

owe in owe (ou), ete.

Before a vowel the final u of the diphthong is scarcely
of England sounded by cultured speakers. If this sound is at all

poutt), ete.; B narrowed, the effect is particularly offensive. This mis-
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pronunciation is often accompanied by the omission of the
vowel that should follow the diphthong ; thus we hear
pouni for poem (pourm or po:mm), ete.

The substitution of » for ou is a common fault, e.g.,

won't (wount) is mispronounced wvont; home (houm),
hom ; whole (houl), hvl, ete.

uw is sometimes wrongly allowed to take the place of
ou; e.g., goal (goul) is mispronounced guwl.

Final ou in such words as burcau (bju:rou) is often
mispronounced o or o so that the word becomes bju:ro or
bju:re.

English people often introduce the diphthong by e
instead of o:, or prefix e to the diphthong. Thus we
hear neu or neou for no (nou), ete.

u
u is written :

o in woman (wumen), bosom (buzom), to (tu), etc.

oo in book (buk), foot (fut), ete.

ou in bouquet (bukei), courier (kurior).

oul in could (kud), ete.

u in hurrah (hura:), pulpit (pulpit), cushion (ku{an),
put (put), ete.

In the word to, the vowel is 8o short and indistinet that
before a consonant it is scarcely to be distinguished from
0. While before a consonant, e.g., in such phrases as to
send (to send), etc., this may be permitted ; it is an
offensive mispronunciation before a vowel or at the end of
a phrase ; e.g.,, when to eat (tu ijt), going to (gouip tu),
ete., are mispronounced t9 ijt, gouiy) to, ete.

o is also incorrectly substituted for u in you (ju or juw),
your (jux or ju:x) which are sometimes sounded jo and
jox.

The usge of o in should, would, etec., is of course the
rule in cases where they are unstressed and rapidly
uttered.

Th
100l ¢
for f
courie

In ¢

buwze

It wi
vowels
in thes¢
tion pu

In af
tuted fi
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ission of the 8 The commonest mispronunciation of u is the substitu-
us we hear L tion of »; thus we hear bvt{aa for butcher (butfoa), fvt
for foot (fut), bvzem for bosom (buzem), kwrisx for

. fault, e.g., courier (kurioa), ete.
yme (houm), : In some cases uw is substituted for u:; e.q., we have

buwzom for bosom (buzam), buwk for book (buk), ete.

she place of i
u: is written:

ou) H often eu in pleurisy (plu:rist), ete.
hhjzaaor ew in brewer (bru:ea), chewing (tfu:ip), ete.

o in doer (du:ax), deing (du:ip), ete.
thong by e ( ) g (du:ip),
Thus we 00 in poor (pu:1), wooer (wu:ox), eic.
ou in your (ju:1), tour (tu:x), ete.
u in fluent (flu:ont), sure ((u:1), ete.

It will be observed that this sound occurs only before
vowels and the consonants r and 1. Its diphthongization
in these cases is very objectionable: e.g., in the pronuncia-
tion puwia or puwax for poor (pu:a), ete.

to (tu), ete.

In affectedly English pronunciation o: is often substi-

ion (kufon), L tuted for u:; e.g., surely (fu:alr) is mispronounced {o:aly
or {2:11, ete,

Ay Occasionally au is incorrectly used for u: e.q., tourist
istinct that SR i . 5
falisd from (tu:rist) is mispronounced taurist, ete.
irases as to
l; it is an
' the end of
(gouiy) tu),

jue
is written :
eu in the common English pronunciation of con-
noisseur (konisju:x or konisa:.x).
ew in fewer (fju:ox), ete.
‘juor juw),

: iew in viewer (vju:ax), etc.
led jo and

u in pure (pju:a), dual (dju:el), ete.

course the A very common mistake is the omission of the j sound
nd rapidly 1 in words like dual (dju:el), pronouncing them du:el, etc.
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uw

There is some difference of opinion among phoneticians
as to the final element of this diphthong, some 1egard-
ing it as u, others as w; with us it is certainly usually i
consonantal. :
L Englar
thus b

uw is written :
by peo

eu in rheumatism (ruwmsotiz'm), etec.
howeve

ew in Jew (dzuw), chew (tfuw), etc.

I . stuwdae
o in do (duw), who (huw), etec. B nuwz

oe in canoe (kenuw), shoe (fuw), etc. B tions.
oo in boot (buwt), ete.
ou in youth (juw0) route (ruwt), etec.
u in rumour (ruwmsx), yule (juwl), ete.
ui in fruit (fruwt), juice (dzuws), ete. '
] We h
A very common error in the utterance of this sound is . theme,

to shorten it to u, so room (ruwm) is mispronounced rum, [ vehicles
soup (suwp), sup, etc. demand
Another fault is the change to au in route (ruwt),

accoutre (ekuwtax), etc., which are mispronounced raut,

to comj
the emc
} Though
okautaa, ete. N anddn
In soot (suwt), 1 is sometimes used for uw, so that the a staten
word is mispronounced st. B cifted s
In Scotland and the North of England this sound is | to the

not usually diphthongized : thus food (fuwd) is pronounced -jmd acto
mmto wh

fu:d, etc.
literatur

juw
are to a

eau in beauty (bjuwtr), ete. +  the culti
B work; b

eu in feud (fjl.l“"l); ete. and the

ew in dew (djuw), etc.

ieu in adieu (odjuw), etc Ao
ieu J ) J sounds a

iew in view (vjuw), etc. tive abtei

juw is written :
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u in usage (juwzidz), duke (djuwk), volume
(voljuwm), ete.

yhoneticians
me 1egard-
nly usually

. . > . ° .
ui in nuisance (njuwsens), suit (sjuwt), ete.

In America this sound is much less widely used than in
England. It is almost always replaced by uw after 1 and s,
thus blue (bljuw), suit (sjuwt), etec., are often pronounced
by people of culture bluw, suwt, etc. After d, t, n and ()
however, juw only can be regarded as permissible, thus
stuwdont for student (stjuwdent) duw for due (djuw),
nuwz for news (njuwz), etc., are serious mispronuncia-
tions.

Laws oF EXPRESSION—PHONETIC SYNTAX.

We have now to consider briefly the second part of our
his sound is theme, the art of using words so as to make them effective
yunced rum, vehicles for the expression of thought and feeling. This
demands training of the organs of speech as well as power
to comprehend the thought, and to become susceptible to
the emotional states to which expression is to be given.
Thought and feeling are so clos:ly allied with their correct
and forcible expression, that the consciousness of making
. so that the F& a statement effectively quickens brain and heart, Thus

ute (rawt),
unced raut,

gifted speakers soar upon the wings of their own words
jis sound is to the highest flights of oratory; and great readers

and actors, and through them their hearers, attain insight
into what is often at once brightest and most elusive in
literature. Hence intellectual power and oral expression
are to a certain degree interdependent. The question of
the cultivation of the former lies beyond the scope of this
work ; but the laws governing the latter may be stated
and the mode of their operation considered.

prouounced

Apart from the individual characteristics of speech g niqeticat

sounds as mere vocables, they have three classes of rela- f;,ge’tfé’;l““‘ of
:

tive attributes, that is, of attributes which pertain to their Sounds.
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Classes.  use in the expression of thought. Of these the first are
Time. associated with time, the second with energy of utterance,
Energy.  and the third with changes in the condition of the speech
Condition of OVGANS OF peculiarities in the mode .(xf their formation.
the Speech  Under the first head we have to consider rate and pause ;
Organs.
under the second, loudness or stress, and clearness ; and
Sub-divi- . . . .
ot under the third, pitch, inflection and tone, the latter term
embracing full tone, thin tone, whisper, pure tone, wheeze,

gutturality and nasality.

A proper variation of the rate of utterance is one of
the most important principles of elocution ; first, in con-
nection with varying manifestations of feeling; and
secondly, in aiding to give proper relative value to our
words and phrases. In the expression of emotional
Expressing States, the rule is that excited feelings find vent in
Feeling. — rapid utterance, while in grave or sad moods the rate

of speech is slow. With regard to the perspective of our
Aiding words and phrases, important ideas are brought to the
Clearness.  foreground by slow and energetic enunciation, while what
is comparatively insignificant is relegated to a subordinate
position by a more hurried utterance. A common fault in
reading is an unvaryingly rapid movement, generally
accompanied by a slovenly pronunciation. It is very often
the case, too, that readers fail to apportion the time given
to the different parts of a statement in accordance with
their relative weight of significance.

faults.

Porsess Pauses may be divided into two classes: those that
concern the intelligibility of speech, and those that add
For Intelli- to its impressiveness. To the former class belong (1)

wility. . .
gibitity. - auses before and after parenthetical expressions or

appositives (see page 67, 1. 17) ; (2) before a predicate if
the subject has atiributes (page 67, 1. 6); (3) between the
parts of sentences that act as modifiers of the same word
(page 67,1. 4); and (4) when there is an inversion or an
For Impres- ellipsis (p. 67, 1. 3, and p.70,1. 30). In the second class we
Senes have (1) the pause that usually follows an emphatic word
(p. 67, 1. 23); and (2) the lengthened pause that sometimes

gives
chan
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the first are gives effect to words that follow, or that prepares for a

f utterance, change in the thought by holding us in suspense until

‘the speech , the utterance is made (page 67, 1. 6). 1In reading, the
formation. I punctuation marks serve as partial guides for nearly all pyyctua.
and pause ; these pauses, but the skill of the reader is shown by tion Marks.
wness ; and properly varying their duration with different turns of

latter term thought and by appropriately introducing pauses not

one, wheeze, , indicated by the punctuation.

The terms loudness and stress designate the effect of Loudness

o is one of '~ the efforts by which the breath-stream is made to issue @ Stres-

irst, in con- ; from the lungs. They are of course relative terms, The Distinction.

eling 3 and former is usually applied to the utterance of phrases or

alue to our sentences, constituting in connection with eneryy of
emotional articulation the quality of speech known as force ; while

ad vent in B the use of the latter is generally restricted to words or

ds the rate [ parts of words. In this sense of the term there are three

swctive of our B divisions of stress: (1) emphasis, or stress upon whole pivisions of

ught to the [ words ; (2) accent, or stress upon those syllables of words Stress.
while what [ of the pronunciation of which this stress is a constant

subordinate B feature ; and (3) a varying stress in the utterance of the

o ratlb syllable itself. Of the last form it is necessary to note

5, generally . three manifest.ations.: (1) initial or diminishing stress ;Ezi:uvi-

sveryoften [ (2) final or increasing stress ; and (3) level stre‘ss. '

> time given [ These again may be compounded, so that we may have in-

rdance with [ creasing and diminishing or median stress, and diminish-

ing and increasing stress. A rapidly intermittent stress Tremor

is called a tremor. All variations of stress are usually ggociation
accompanied by differences of pitch, the pitch rising as with Pitch.
the stress increases.

those that
ise that add
i belong (1)

; Loudness may be observed in connection with the ex- Efect
)ressions  or s ; " ) l:ﬁf} of
predicate if pression of any active violent passion, such as anger ; and Loudness.
redica

e ora st Wie ; in the utterance of commands. In reading, while a pguits.
et wee: Wi : Aol : :
& s deficiency of this quality is to be avoided, its excess to
same w o A :
: . the degree of any straining of the voice is still more
rersion or an [

objectionable.
ond class we

iphatic word [ Emphasis marks (1) words that stand in contrast to one Uses of
t sometimes | onother (see page 67, 1. 18); (2) relational words that Fmwhasis.
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anticipate or follow a clause of explanation (page 67, 11. Thi
Faults. 29 and 23); and (3) words important because they express . oneo
deep fecling or weighty ideas (page 67, 1. 3). No fault . peopl
more strikingly betrays lack of appreciation of an author’s very
meaning than misplaced emphasisin reading. Aninstance g varies
of this often occurs in reading an adjective and a noun §  stress
when the two together express an idea which it is expedi- ances
ent to make prominent. Thus the words ¢‘a good man,” attrac
used to designate the person of whom goodness is an [ ance¢
attribute, rather than to call attention to the quality itself [  the w
in contradistinction to some other quality which might be stress,
possessed, are misread by strongly emphasizing the ad- expres
jective and leaving the noun unstressed, a slight panse tremoi
perhaps intervening between them, instead of grouping E infirm,
the two words and carrying the stress over slightly to the exciter
noun. The former mode of reading would of course be § Wh
correct if the adjective expressed an idea of contrast, for

energe
. o
example, in rebuttal of a statement that the man was bad.

ness is
ing, sh

Use of Accent belongs mainly to the pronunciation of words
effort s

Gl apart from their connection with one another in the ex-
pression of thought. In so far as it serves to differentiate
the meaning of words which have otherwise the same guages,
sound, its consideration has place in connection with [ “l’f‘e‘v'h,
phonetic syntax; but when we analyse pairs of words .}‘:cmg tl
that seem to belong to this class, we find that there is ! genel
nearly always a difference in their sounds, thus préduce Aong;
('prodjuws), the noun, is distinguished from prodice
(pro'djuws), the verb, by a change of vowel in the initial = their ve

Rhythm.  Syllable, as well as by the change of accent. On the & R the «
tendency to alternate accented and unaccented syllables i Sonants
depends the rhythm of our speech, this rhythm regulated \\.'llcre 1

Poetry. and conventionalized, giving poetry its distinctive form. tion of

Faults. One of the commonest mistakes in reading poetry is to Canadia
make the rhythm too apparent, so that, especially when, (!tégelxer
as is usually the case, this fault is accompanied by uni- English.
formity of inflection, of pause and of rate, it produces s = of artic
monotonous sing-song. @ lose th

manife

exampls

marked
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(page 67, 1L The employment of initial, final or level stress is largely ;5{""‘71. ’
. . & tnal, anc
they express one of national habit, the general custom among Teutonic Lepe! Styess.

). No fault

peoples being to use initial stress, this tendency being

*an author’s very marked in American speech. The stress, however,
Aninstance g varies with the character of the feelings expressed ; final ‘V"x;.’;f’“l
and a noun | stress being often employed, for example, in bricf utter- e B
it is expedi- ances of anger or impatience ; and level stress in calls to lf-l.fu,{y', 4
good man,” K attract attention. Median stress is suited to the utter- Final Stress
dness is an " ance of sublime thougl.nts. In excess it degenerates into Gidian.
quality itself the unpleasant affectation called “‘mouthing.” Compound PRI
ich might be stress, usually with a marked change of pitch, serves to :
iing the ad- §  express scorn, contempt and similar feelings ; while the

slight pause g  tremor manifests itself in the speech of the physically iy
of grouping R infirm, or of those moved by grief or some other form of Z7¢"o"
ghtly to the E  excitement that overcomes self-control.

of course be
contrast, for
nan was bad.

What is called distinctness of utterance is the result of Distinctness
3 ? 5 A b 1 Indis-
energetic action of the organs of articulation ; indistinct- il
ness is its opposite. While all speech, especially all read-

¢ words | % should be marked by distinctness of articulation, the
on o ?
in ] effort should not be apparent unless great force is to be
r in the ex- A 4 ith i 1 National
lifferentiate manifested. In comparison with other European lan- ]
differentia R . i i
ks anill guages, indistinctness is a general characteristic of English tics.
e 1€ S¢ e 4
: ith f speech, the Highland Scotch and the Welsh, I think,
1ection with . 1 s . Highland
F woptls being the only speakers of our anguage whose articulation <ogreh and
rs o : : A 3 A rels
hat there is [ 18 generally clear. The defect has varying manifestations Welsh.
mat there I : 0 . h
Jl ywréduce | Among different sections of the race. Englishmen, for B
:hus pr k A nglish.
lmdﬁce . example, often mumble their consonants, but pronounce
om  pr : j ; ; :
; i | E their vowels with a fair degree of clearness, Canadians, oy,0dians
in the initial ; 8
O e on the other hand, too frequently grind out those con-
nt. - : :
ted syllables sonants which they make heard, but elide, shorten and,
ed ables § ] : : !
veanlaked where possible, consonantize their vowels, The articula-
am regul: : =0
Fai tion of the people of the United States resembles that of P
netive form. People of the
i oetry is to Canadians, but is usually easier and slower, sometimes ','rx":f;"
scially when, degenerating into a drawl. The common tendency of

aied by uni Euglish-spet}king‘ people to magnify stress at the expense
b produces s of articulation, so that all but thel stressed ﬁylluhles
lose their distinctive form or disappear, is very
marked in American speech: thus, eg., the word



PHONETICS.

American (emerikon) becomes ’'maik'n; gentleman | inflee
({zent’lman), dzen’m, ete. L stater
and (
L7).
(page
surpri
may ¢
rising
The h

the en

Pitch. By pitch is meant the relative heights of sounds as
indicated by the musical scale. Pitch depends upon the
How ( § A
Modified.  frequency of the vibrations of the vocal chords, and this
frequency of vibration upon their length or tenseness.
5::5;1’;'7'7’1’11 The degree of tenfencss maintained in the .wlmle ut,t.er—
ance causes what is generally called the pitch at which
the words are spoken ; while the upward or downward
glides resulting from gradually varying the tenseness as [
) portions of a statement are uttered, constitute whatis [ Amc
(l;{’;;f:yﬁ: known as inflection. Fitting changes in the height of our ~ inflect:
tones conduce to melody of speech. No vocal exercises f is ratl
ﬁﬁ}gj;i.!.’f‘” are more important than those that tend to remedy the J laws of
hard inflexibility of tone so common among us. Such g monot
exercises should begin with singing the notes of the scale,  isa fa
so that differences in pitch may be recognized, then & one of
should come reading with varying pitch, and finally prac- [ sive li)
tice in inflectional glides of all kinds, and of all degrees & habits
within the compass of the voice. ¢ nesses,
coming
upon t
means

Diferences  Differences of pitch admit of infinite gradations, but it
of Pitch. . v o . s
is sufficient to mark five degrees: high, low, median,
Manifesting VeTY high and very lnw'. They are n'nunfe.sted in connec- ¢
Emotion. ~ tjon with varying emotional states, high pitch expressing [ In me
anger, alarm, or any form of excitement (see page 69, F relaxed,
1. 27), while grave feelings find utterance in low tones (page . of the 1
72, 11. 8-10). L thus for
popular]

Varieties of Inflectional glides may vary from any one pitch to any !
press

Inflection. — ther. As with pitch, however, it is sufficient to note five &
modes : rise, fall, level or sustained tone, high rise and g8  Voice
low fall. Inflections have the two-fold function of show- g the mor
ing the connection or the character of the thought, and B the tone
Rules for  of expressing emotions. With regard to the former, the B8 result of
L rule is that the voice falls at the close of a complete state- pass thr.

1"'""""!1 ment, whether it be assertive, or in the form of a ques & area of |
nflection.

Function.

tion that does not require a direct reply ; while the rising 8 tones ar
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gentleman inflection orlevel tone is used at the close (1) of dependent
. statements which precede principal ones (page 67, 1. 22), Rising or
and (2) of questions requiring a direct answer (page 69, Level.
f sounds as B
1ds upon the
ds, and this
v tenseness.
whole utter-
itch at which
»yr downward
tenseness as

A low fall accompanies positiveness of statement Low Fall.
(page 72, 1. 10), and a high rise some feeling like doubt or High Rise.
surprise (page 69, 1. 12). The falling and rising inflection Falling and
may express warning or doubt (page 71, 1. 27), and the Rising.
rising and falling, scorn, contempt, or irony (page 70,1.2).

The higher the rise and the lower the fall, the stronger is #,','}Z-'f,’gfmd
the emotional effect.

itute whatis B Among English people there is often a tendency to use Fauits.
: inflection too much ; with the people of this continent it
height of our & 5

scal exercises [ is rather the reverse. The commonest violation of the
: 1

) remedy the laws of inflection in reading is allowing, the voice to fall
\g us. Such B monotonously at the end of every clause or phrase. This
of the scale, Jf isa fault which it is difficult to correct, as is the kindred
gnized, then . one of reading poetry with the same inflections in succes-
| finally prac- L sive lines or groups of lines. The victims of these bad
f all degrees ‘,‘. habits are often themselves unconscious of their weak-

nesses, and are nearly always at first incapable of over-

coming them. Exercises in glides, and patient insistence remedies.
upon the utmost degree of correctness attainable, are

means of remedying these defects.

ations, but it
low, median,
ed in connec-

sh expressing In mere breathing, the glottis isopen and the vocal chords preathed
‘see page 69, | relaxed, so that sound can be produced only by the friction Sounds:

w tones (page § of the breath in the nose, mouth, etc. Articulate sounds
thus formed are properly called breathed sounds, but are
popularly confounded with whispers. They are used to

» piteh to any express secrecy and kindred feelings (page 69, 1. 11).

\t to note five

iigh rise and @  Voice is produced by the vibration of the vocal chords, poice.
tion of show- 1 the more completely the chords vibrate, the fuller being
thought, and | the tones produced. What is called ““full tone” is the Fult Tone.
o former, the & result of closing the glottis and allowing the breath to

ymplete state- & pass through only in puffs, so that a large portion of the

m of a ques area of the vocal chords is made to vibrate. Very full

hile the rising 8 tones are called, from a mistaken idea of their origin,
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Chest Tones.

Thin Tene.

Iead Tones.

Ialsetto.

Uses of
Diflerent
Tones.

I'ull Tones.
Chest Tones.

Head Tones

Whisper.

Use of
Whisper.

Purity of
Tone.

Wheeze.

Guttwrality.

Nasality.

Causes.

PHONETICS.
“chest tones.” In ordinary speech, the chords are merely
brought together, so that only their edges vibrate, the
wider the opening between them and the narrower the
vibrating edge, the ‘‘ thinner” being the tone. When
this thinness exists to a marked degree, we have what is
unscientifically called a “head-tone,” and if it be extreme,
a ‘“falsetto.” Differences of tone may be constant charac-
teristics of speech, or they may be assumed as occasion
demands. Thus full tones should usually be employed in
reading, or in speaking to a large audience ; and chest
tones when the thought rises to the pitch of grandeur
or sublimity (page 72, 1. 8). The head-tone or even the
falsetto may be heard in the utterance of rage, terror,
violent grief or other highly excited feelings (page 69,
1. 27 and 28).

Whisper is produced by drawing together the vocal
chords as air is emitted from the lungs, but not allowing
their edges to vibrate. In ordinary speech the whisper
proper is seldom heard, what are generally called whispers
being merely breatlied sounds. Whisper may be noticed
in the utterances of subdued excitement (page 69, 1. 3).

Purity of tone depends upon the action of the super-
glottal organs, Constriction of the cartilages of the
larynx above the glottis results in the disagreeable whist-
ling quality which we call a  wheeze.” Insufficient de-
pression of the back of the tongue, and failure to open
the back of the mouth induces the hoarse quacking
sounds that we know as ‘“guttural.” Allowing the soft
palate to remain in a neutral position, so that it does not
exclude the out-going air from the nasal passages, as
should be the case in the utterance of all sounds except
m, n and ), leads to the twang called ‘‘nasality.” All
these impurities are manifested as national and individual
peculiarities of speech. They may result from bad
example or from physical defects ; thus excessive cor-
pulency and other diseases that aftect the throat, lead to
wheeziness ; a very thick tongue helps to induce guttural-

ity ;
portic
catar
is per
other
(I\‘f(‘ct
distin,
uf thc
in the
by no
graine
mands
of the
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ds are merely ity ; and the inflammation of the soft; palate and adjacent
i \ ol ¢ { F: acen
i vibrate, ti“ portions of the pharynx that usually accompanies a
oOwWe 3 atarr . oot
narr w‘\“'vlt 1€ : warrh, nasality, As national peculiarities, wheeziness
) 7 : pe it ey 'S8 Nati
tone. 1en is perhaps more common with the Scoteh than with : I\f’(’.ll'zl:x'r[;
have what is other English-speaking race gutturality i WL
] T S ) 8 ' 8 a very prevalent
t be extreme, L defect among Canadians, and general nasality i !
1stant charac- listinguishi ! general nasality is one of the
. ar: | distinguishing characteristics of the speech of the peopl
b S 0CCaslo 1 Nt o . . oplie
s of the United States, particularly of the uneducated cl‘wlsm
ASSEes

employed ir | i f is
3 employ 1 : inthe East. Itisa defect, too, from which Canadians ar
e 3 and chest by no means free. Since these fault g
] : s >se faults are generally i
\ of grandeur . graine i ifeti e
g : grained by the habits of a lifetime, their correction de- Remedies
3y y 3 - ¢ o itti 7 | ;
3 or even the §§ mands unremitting care and effort, besides a knowlede
8 sdge
f=]

rage, terror, B¢ of the physical conditions which induce them
1gs (page 69, j
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0o def bed.

* wij wotft hea *brijiiip 6ruw do nait>,
hoa *brijdip 1 so:ft end 1 ou ™,

az in hox brest 1 8o *weiv ov *laif ~~
kept hijvip tuw end frou>.

s sou *sailentlt wij sijmd tu spijk, ™
sou ‘sloult 1 muwvd ebaut, ™
oz wij od lent hox *ha:f ‘aua ‘pavaz—
tu ijk +hex ‘livip aut .

s aux vert *houps 1 bilaid aua *fiaz, —
aua *fi:az 1+ aux *houps 1 blaid > _
wij 02:t heua *daiip™ 1 men i slept ™,
ond ‘slijpip—, 1 *men (i daid ™.

* four 1 men 8o mo:an keim 1 *dim 1 ond *sad ™

ond *tfil wid ealr faw’az—,

hoa kmaiot ailidz *klouzd > —{ij had

‘enndox mo:an Jon ‘auaz .

T. Hoob.
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Jo lo:s av 8o 'ho:akonhed ™.

sppouzd tu bi tould 1 bai e souldzoa huw
soavaivd .,

rait on aua flapk Jdo krimzen spn went daun™;
Jo dijp sij 1 rould eoraund 1 in da:ak ripouz>™;
asen, MNaik do ‘waild *frijk 1 from svm kaptju:ad
taun,” !
o ‘krai ov ‘wimmn 1 rouz>™,

aur
Oa

on 1
't

fJo staut {ip 'ba:akenhed , lei *ha:ad ond *fa:st®,
ko:t widaut houp ™, ppon o hid’n rok> ;.

hea timbouaz “0rild 0z “ne:avz™, men Oruw dom pa:st

fdei
wi
intu

Jo spirtt ov Jat "{ok>™.
i ba

°and evea  , laik beis kau'adz™", huw lijv dea rapks

in deindgeaz auwa™, bifo:x do rof ov stijl,” ' Ji

driftid ewei | dizo:adealr | Jo plapks™,
from vndeanijf hoa kijl>.

sou

(mail

*sou ‘ka:m , di e:a,” sou ‘ka:m ond ‘stil, do flod,
 Jat)lou daun in its bljuw tra:nsljuwsint gla:s,”

wij so: Jo greit ‘fi:as *fif, | Jot *Oo:ast foa *blnd™
pa:s *sloulr™  den 'rij pa:s™,

*dei | tarid™, do ‘weivz , tartd™, fo:x Je:a ‘prei ™!
Jdo sij tetand won kli:a smail™! 9 laik Oipz
oslijp™
Jouz ‘da:ak *feipz | in Ji eizjua sailons lei®,
az ‘kmaiot | oz Jo ‘dijp > .
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'don emidst *ou6, ond ‘pre:a , and ‘rvf, ond ‘rek™,,

°feint skrijmz—, feint kaestjonz, weitiy nou riplai—
'aux ko:anosl | geiv do wo:ad>, | ®ond on do dek™,
fo:amd »s in lain™ , % tu dai™.

fitu *dai!|—tmoz ha:ad, emailst 8o slijk oufon gloud
W binij0 o skai 0z fe:r 0z spmoa flaun’az™: -~
T>5:1, tu 8o >bouts™!1 kraid won>:—°'hij woz,
*Bapk god,
laun>; onou ofisar ov auaz™!

;{(::ll:bj;l:.l(l aur ipgli{ ‘ha:ats bijt ‘truw>:—'wij wud not *ste:a™:
dat beis opijl | wij *ho:ad | bvt *hijdid not>:
on land, on 'sij, wi had aua kvleaz”, #sea™,
ftu kijp widaut o ‘spot™!
fa:st™,
]
Jom , pa:st

fdei *(al nat sei”, *in ipglond ™, 8ot wi fo:t
wid feimful strepf™, nnonoead laif tu sijk;

intu mijn seiftt”, | “mijn dizeateaz™ j, bro:t™,
bai tramplip daun 8o wijk>.

apks sou wij meid wimmn wid Je:ax t{ildasn |, gou™,
Jdi o:’az plei bak | ogen™, ond jet ogen>;
mailst  'in§ bai in{, do drauniyp {ip sapk lou>
stil nndaa stedfost men.™

y flod, —-mot foloz ), mai riko:1Y,7—00 breiv huw daid,™
nt gla:s,” § daid widaut flin{ip 1 in 0o blndy se:af,™
*blod ™ *Oei slijp oz *wel™, binij0 Jat po:apel taid,>
' oz 'p¥oaz pndoux to:af™:i—,

prei™! | (Oei slijp az wel™!, and, ®*rauzd from de:x waild
laik 0ipz greiy.
we:rip Oe:a wuwndz laik sta:az™, {al raiz ogen
4 dzoint e:az wid kraist™, biko:z Jei bled,” tu seiv
hiz wijk wonz™, not in vein>.

1)
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tu o skaila:ak.

°heil tu 8ij | blaid spirit !
bo:ad Oau nevoa weat™,
Oat from hev'n , o:a ni:r it
po:rist Oai ful ha:at™
in profjuws streinz, ov vnprijmediteitid a:at.

hat’a stil end hai’a
from Oi 0:a0 Jau spripist,
laik o klaud ov fai'a
0o bljuw dijp | Sau wipst ;
on sipin stil dvst so:a, en so:rip evoa sipist.

in 0o gould’n laitniy
ov Jo svpken svn™

o:a amit{ klaudz ex braitniy 7,
dau dvost flout end ron,

laik en wnbodid dzoi huwz reis iz dzvst bigon.

*do peil poapl ijv'n
melts oraund Oai flait ;
°laik o sta:r ov hev'n
in 0o bro:d deilait
Oau a:at vnsijn , bot jet ai hi:a Sai fril diait !

kijn oz a:a 8i arouz
ov dat silvea sfiia
huwz intens lamp narouz
in 8o mait do:n kli:a,
votil wij ha:adlt ‘sij + wij “fijl Oot it iz ni:a




w:at.

sinist.

b bigon.

1 dilait !

ni:a.

PHONETIC TRANSCRIPTIONS.

0:1 i 9:a0 ond e:a
wid Oai vois iz laud,
az, men nait iz be:.,
from won lounlt klaud
®o muwn reinz aut hoa bijmz, eand hev'n iz ouvea-

floud.

aot dau «:at | wij nou not;

Mot iz moust laik 8ij 7 !
from reinbou klaudz , 8e:a flou nob
drops sou brait tu sij
az | from Oai prezons, fau’az o rein av melodr:

laik o po:1t hid'n
in 0o lait ov 0o:t,
sipin himz »nbid’n
til 0o wo:ald iz ro:t
tu simpobr , wid houps ond fizaz it hijdid not:

laik o hai bo:an meid’n
in o pales tau's,

suwdin hoa Inv-leid’n
soul | in sijkrit aua ,
wid mjuwsik saijt oz Inv, ait{ ouveatlouz hoa bau's:

laik & glon-we:am gould’n
in o del av djuw,
skat'rin pnbihould’n
its e:i:riol hjuw
ommy Od flau’az ond gra:s mit§ skrijn it from 0o vjuw:

laik @ rouz mmbau’ad
in its oun grijn lijvz,
bai wo:am windz diflau’ad,
til 0o sent it givz
meiks feint | wid tuw mot{ saijt , 0ijz hevi-wipid 0ijva:
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saund ov vo:anel {au’sz
on 0o taipklin gra:s,
rein-oweik’nd flav’az,
2:1 Jot evaa woz
dzoies on kli:r ond fre{ Jai mjuwzik dv6 seapa:s.

tijt{ s, sprait o:a be:ad,
aot saijt Bo:ts ox Sain:
ai hov nevea he:ad
preiz av lnv o:x wain
Oat pantid fo:a0 o flnd ev raptju:a, sou divain.

ko:ros haimini:sl
o:a trainmfael tfa:nt,
mat{t wid Oain, wud bij o:1
bot an emtr voint™ —
o Oip, merin wij fijl de:r iz spm hid’'n wont.

mot obdzikts a:x 0o fauntmnz
ov Oai hapr strein?

aot fijldz o:a weivz 0:a mauntmngz,
aot feips ov skai o:x plein?

aot lpv ov Oain oun kaind? mot ignorens av pein?

wid Oai kli:a kijn dzoions
lapgwoa kanot bij.
fado ov enoions
nevaa keim ni:a Oij:
dau lovist; bot nea njuw lovz sad sataioti.

weikip o:r eslijp,
Oau ov def mwst dijm
Bipz mo:a truw en dijp
Oen wij mo:atelz drijm,
0:a1 hau kad Oai nouts flou in sot{ o kristel strijm?
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wij luk bifo:r end a:ftea,
on pain fo:x mot iz not:

aux sinsi:rist la:ftea
wi0 spm pein iz fro:t;
) seapa:s. aux ‘smijtist sopz a:x ouz Vot tel ov ‘sadist Go:t.

jet if wij kud sko:an

heit , ond praid , end fi:a;
if wij wea 0ipz bo:an

not tu fod o ti:g,

divain. al nou not hau Jai dzoi wi: evor kud *kpm ‘ni:a.

betoa Jon 0:1 mezju:az
ov dilaitful saund —,
betoa Von o:l trezju:az
Jat in buks oa faund
vont, ' Oai skil tu po:it we:a | Sau sko:anoar ov 8o graund!

tijt§ mi ha:f O gladnis
0ot Bai brein mmst nou”,
spt{ ha:imounies madnis
from mai lips wud flou™,

s ov pein? 0o ‘waiald {ud lis’n *Oen | az ‘ai em lis’niy ‘nau.

lotr.

al strijm?
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do la:st tfa:adz ov do frenf

ot wo:tealuw.

'a>n keim Jdo me:alwind™ ,laik deo la:st™
bot fi:asist smijp ov tempist bla:st™ _
on keim Jo mo:alwind—stijl glijmz brouk
laik laitnipy 6ruw do roulip smouk;
Jdo wo:x woz weikt enjuw?,
Orij hondrid kanen maudz ro:ad laud>,
and frem Je:a Orouts, wid flaf on klaud ™,
Je:a fau’az ov ai’an Oruw>™,
binij6 de:a fai’'r in ful keri:a,
‘ro{t on, do pond’res kai:resi:u,
Jo la:nsea kaut{t hiz ruwOls spi:a,
oend hvrriyp az tu havek ni:a,
Jdo kouho:ats ijg’lz fluw.
in won da:ak torint, bro:d end stroy,
Jdi adva:nsip onset rould eloy),
fo:a0 ha:abindzoead bai fi:as okleim,
Jat  from de {raud ov smouk ond fleim,
pijld *waildlr Ji ‘impi:riel ‘neim.

bot on do briti{ ha:at weax lo:st

Jo teroaz ov Jo t{a:adzip houst;

fo:x not on ai Jo sto:am deot vjuwd
t{eindzd its praud gla:ns ov fo:atitjuwd:
no:x woz won forawoad futstep steid,

18z dropt de daiip en do ded.

‘fa:st oz Je:a rapks do Ovnndeaz te:a,

fa:st dei rinjuwd ijt{ serid skme:a,

ond on 8o wuwndid en 3o slein
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klouzd Sea dimini{t failz ogen>,
til from Oe:a lain ske:as spitaz lepfs Orij,
tma:adzin from 0o smouk , dei sij
‘helmit on *pluwm on ‘*panopli™,—
Oon weikt Je:a fai'r ot wons™ !
ijt{ moskiti:az rivolvip nol
oz fa:st oz regjuwloalr fel
ez men dei praktis, tu displei
Oe:a disiplin, on festol dei.
den ‘darn went helm snd la:nsY,
*daun woua 8i ijg’l banoaz sent?>,
daun  rijlip , stijdz ond raideaz went>,
ko:aslits weua pi:ast™, ond penonz rent> ;
and , tu o:gment Jo frei”,
mijld ful egenst dea stag'rip flapks, ,
0i ipgli{ ho:asmanz foumirn rapks
forast De:a rizistlis wei.
°Sen | tu 0o mwskit nel , snksijdz
150 *kla§ ov ‘so:xdz™>—0o nei ov stijdz>.—
*az plaiz 8o smif hiz klapip treid”,
logenst 0o kai:res rap 8o bleid™;
ond mail amid Oc:a klous orei
0o wel-so:avd kanen rent Je:a wei”,
ond mail emid Je:a skatead band
reidzd 8o fi:us raideaz blvndr brand”,
rikoild in komen raut ond fira™

la:nsar on ga:ad on kai:resi:a®,
ho:asmon ond fut >,—o mipg’ld houst™!
Bea lijdeaz fo:l'n™,—8e:a standoadz loist™,




PHONETIC TRANSCRIPTIONS.

deivid kopeafijld ond 8o weitoa.

“iz Jat 0o lit'l dzen’’m from blundeasteoun ?”*

“jes, mom,” ai sed.

“wot naim?” mkaaird ds leidr.

“kopoafijld, mem,” ai sed.

“Jat weount dmw,” rite:and Jo leidr, “neoubodiz dine z
paid for i:e in Jat naim.”

“iz it ma:adstoun, mam ?” ai sed.

“if jo @ ma:ste mo:dsteoun,” sed Jo leidr, wa:i d jo geou
n giv enudex naim, fo:st?”

ai 1kspleind tu 0o leidr hau it woz, huw Uen rap en ko:ld
aut, “wiljom feou § koft rruwm!” ppon ait§ o weitea keim
ronin aut ev o kit{in on i oposits aid ev Jo ja:ad te fou it,
on sijmd o gud dijl seapraizd men i woz ounlt to fou it tu mij.

it wez o la:adz lop ruwm wi som la:adz maps in it. ai
daut if ai kud ev felt mvt{ streindzox if §o maps ed bin ri:el
form kontriz, ond ai ka:st owei in 8o mid’l ov Jom. ai felt it
waz teikip o libaatt tu sit daun, wi mai kap in mai hand, on
0o ko:aner ov 8o t{e:a niirist Jo do:a; end men Uo weitea leid
@ klo:6 on pa:apes fox mij, on put o set ov ka:stoaz on it, ai
Oipk ai most ov te:and red o:1 ouvea wil modistr.

hij bro:t mi spm t{ops on vedziteb’lz en tuk 8o koveaz o:f
in sot{ o baunsin manax Jot ai woz ofreid ai mmst ov givn im
spbm ofens, bwt i greitlr rilijvd mai maind bai putip o tfe:a
fox mi ot Jo teib’]l, ond seiiyy verr afoblr: “nau siksfot! kum
on.”

ai Bapkt im on tuk mai sijt ot Jo bo:ad, bot faund it tks-
trijmlt diftkelt tu hand’l mai naif ond fo:ak wi¥ enifip laik
deksteritr o:1 tu ovoid splafip maiself wi§ 3o greivi mail hij

*I have taken the liberty of making the landlady and the waiter speak like two
cockneys, the peculiarities of whose pronunciation I have tried to analyse.

“i
toml
not—
to bi

ai
sed a;

113 w
tomb
fipz 1
jo lail
t 'l ou

al 1
Bo:t 1
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waoz standiy) oposit, ste:rip) sou ha:ad on meikip mi blnf in Jo
moust dredful manax evrr taim ai ko:t iz ai.  a:ftea wotfip mi
into Oa sekond t{op, hij sed :

“8oz a:f o paint v ail fo jo. wil j av t nau?”

ai Bapkt im on sed, “jes.” vpon aitf hij po:ad it aut ev o
dzvg intu o la:ad3 tomblaa, and held it pp ogenst Jo lait on
meid it luk bjuwtiful.

liz dine z “mai ai!” hij sed, “it sijmz o god ijl, deount it ?”
“it dvz sijm o gud dijl,” ai ansead wi§ o smail ; fo:r it wez
kmait draitful tu mij tu faind im sou plezent. hij wez o
d jo geou tmipklip aid, pimp’l feist man wid iz he:a standip vprait o:1
ouvaer iz hed ; and oz i stud wil won a:am okimbou, houldip
. on ko:1d vp Jo gla:s to Jo lait wid 8i p¥oa hand, hi lukt kmait frendlr
sitea keim “8ei woz o dzem’n i:o jistidy,” hij sed—*o staut dzem’n, bi
to fou it, 0 naim v topsaije-—praps je neou im ?”

it tu mij. “nou,” ai sed, “ai dount 8ipk—"

init. ai “in britfiz 'n gaitez, bro:d brimd at, grai keout, spek’ld
i bin ri:el l  tleouks,” sed Jo weitou.

ai felt it “nou,” ai sed baffuly, “ai hav'nt 8a plezu:a—"

hand, on

“jj kaim in ije” sed Jo weitos, lukip ot Jo lait Bruw o
tomblea, “ho:did o gla:s v 8is ail—wnd ho:dr it—ai teould’m
not—drapk it, en fel ded. t wez tiuw eould fr im. t oet'nt
te bi dro:n, Sats 8o fakt.”

ai woz verr mot§ {okt tu hi:r ov 8is melonkelt aksident, and
sed ai 0o:t ai d betoa hav spm wo:teua.

reitoa leid
: on it, ai

oveaz o:f
7 giv'n im
L= s “wai jo sij,” sed Jo weites, stil lukip ot o lait Oruw o
fot! kum Jo su, Ay Uit o
tomblox wid won ov hiz aiz {pt vp, “aua pijp'l deount laik
Oipz bijm ho:did on left. tofendz 'm. bwot hai 1 dripk it if
jo laik, ai m juwst te t, en juws iz evrr fipk. ai deount Bipk

t 'l o:t mi, f ai Oreou mi ed bak en taik t hoof kmik. ol ai?”

d it tks-
ulip laik
- mail hij : . " L

ai riplaid 0ot hij wud mwt§ oblaidz mi bai dripkip it if i

eak like two 02:t i kud duw it seifl, bot bai nou mijnz nJeawaiz. men i
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did Orou iz hed bak on teik it o:f kaik, ai had o horibll fi:a,
ai konfes, av sijiy him mijt 0o feit ov O lomentid mistoa
topso:jea on fo:l laiflis on 8o k(l.:‘lp!.t‘. bot it did’nt he:at him,
on 0o kontrer, ai 0o:t.1 sijmd o frefoa for it.

“wot v wi got i:0?” hij sed, potip o fo:ak intu mai dif.
“not tfops ?”

L t,s.)ps,” ai sed.

‘“load bles mai seoui!” hij ikskleimd, “ai did’nt neou Jei wo
tfops. wai e t{op s Jo verr Oip to tgik oof Vo bad ofeks o Jat
bi:o! aint 1t luki?”

so: 1 tuk o tfop bai U boun in won hand, end o poteito in
Oi pdas, end eit owei wid o verr gud aprtait, tu mai tkstrijm
satisfak{on. hij a:ftoaweads tuk enmdea tiop end enn¥aa
poteito. men i had dvn, hij bro:t i o pndiy, end haviy set
it bifo:a mi, sijmd tu ruwmineit, on tu biknm absint in iz
maind foa spm moumnts.

“au z 0o pai?” hij sed rauzip imself.

“its o pudip,” ai meid ansou.

“pudn!” hij tkskleimd. ‘““wai bles mi, seou it iz! wot!”
lukip at it ni:roa, ¢ jo deount mijn to sai t s o bate pud'n?”

“jes, it iz indijd.”

“wai, o bate pud’n,” hij sed teikip pp o teib’l spuwn, “iz
mai faivrit pud’n ! aint 0at lukr? kum on litl'n, 'n let sij uw 1
get meoust.”

0o weitoa so:atinlt got moust. hij mtrijtid mi mo:ax den
wons tu knm in end win, bt amot wid hiz teib’l spuwn tu mai
tijspuwn, hiz dispat{ tu mai dispat§, end hiz aprtait tu mai
apitait, ai woz left fa:a bihaind ot e fo:ust maubful ond had
nou tfa:ns wid im. ai nevea so: eniwnn mndzoi o pudip sou

motf, ai Oipk, ond ij la:ft men it wozo:1 gon, oz if hiz indzoimmt
av it la:stid stil.

faindip im sou verr frendlr on knmpanjonab'l, it woz Sen Jot

(13
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horib’l fi:a,
mt1d mistea
t he:at him.

ai a:skt foa 8o pen ond ipk en peipoa, tu rait tu pegoti. hij
not ounly bro:t it imijdiotlt but wez gud mof tu luk ouvea mi
aail ai rout 0o letoa.  men ai od finift it, hij a:skt mi aer ai
woz go:ip tu skuwl.

tu mai dif. |} ai sed, “ni:a londen,” ait§{ wez o:1 ai njuw.

““eou! mai ai!” hij sed lukip verr lou-spiritid, ai m sorr fo
dat.”
neou Jei wo “mai?” aia:skt im.
ofeks o Bat “ eou, load ! ” hij sed {eikiy) hiz hed “Jats 8o skruwl wo Jai
# breouk Jo boiz ribz, o lit'l boi i wnz. ai {od sai ij wnz—Ilet mi
» poteito 1n sij—au heould o jo ebaut ?”
AT J J
al tkstriym . . O e Ll g .
b j] ai tould im “bitaijn eit on nain.”
nd enwndaa
1 havip set “8at s dzust iz aidz,” hij sed, “ij wz ait ji:iz n siks muns
bsint in iz eould won Oai breouk iz fost rib, ait ji:1z ond ait muns wen
Oai breouk iz sekend on did fr im.”

ai kud not disgaiz frem maiself o:1 frem Jo weitea, Jot Jis

woz on pnkomfaateb’l ko:insidens, end 1pkmaiad hau it wez

S don. hiz ansex wez not tfi:riy) tu mai spirits, for it kensistid
pud'n?” ov tuw dizmel we:adz, “wil wopin.”

8o blo:ip ov Jo kout{ ho:un in 8o ja:ad wez o sijzenob’l
dive:afen, mit§ meid mi get vp ond heziteitiplt ;pkaais, in Jo
mipg’ld praid en difidens ev havip o po:as (ait§ ai tuk aut ov
mai pokit), if Jea wez enifiy tu pei.

spuwn, “iz
let sij uw 1

mo:x Jon “Jei z o {ijt v leto paipe,” hijrite:and. “did j evo bai o {ijt
1wn tu mai v leto paipo?” :
ait tu mai ai kud not rimembox Jot ai evea had. “it z di:e,” hij sed,
1l ond had “on ekaunt v do druwtr. Oripens, dats ds wai wi: o takst in

pudip sou dis kuntrr. dei z nudip els ksept do waite. neve maind J
mdzoimmt W ipk. hai lmwz by dat.”

“mob fod juw—aot fod ai—hau mnt§ o:t ai tu—amot wad it
‘oz Jen Dot bi rait tu pei de weited, if juw plijz?” stameud ai, blofip.
5
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“f ai adnt o famly, en dat famlt adnt ds kaupok,” sed da
weitaa, “ai wond nt taik o sikspins. f ai did nt spoat o haidzid
pairmt ond o luvlr siste,”—hi:a Jo weitea woz greitlt adji-
teitid —“hai wodnt taik o fa:dn. f aid o gud plais, n wez
trijtid wel ito, ai fod beg 1ksepans v o traif’l, mstid v o taikip
v it. but ai liv on breouken wit'lz—n ai slijp n Jo keoulz.”
hi:a do weitea be:ast intu ti:az.

ai woz vert mpt{ kense:and for iz misfo:atjuwnz end felt dat
eny rekognifon fo:at ev nainpenz wud bi mi:a bruwtalitt end
ha:adnis ov ha:at.  Jde:afo:ax ai geiv im won ov mai Orij brait
filipz, mit§ hij risijvd wid’ mot{ hjuwmilitt en venereifon, on
spon pp wid iz Opm, direktlt a:fteawoeadz, tu trai do gudnis ov.

it woz o lit'l diskenso:atiy) tu mi, tu faind, men ai woz bi:ip
helpt np brhaind Jo kout§, dot ai wez sepouzd tu ev ijt'n o:l
Ja dinaa widaut em osistons. ai diskvvead Jis, frem ouvau-
hi:rip da leidr in Jo bou-windo sei tu do ga:ad, “taik ker ov
dat t{aild, dzoadz, o:r ijl buest!” en from ebse:avip Jdet de

wimin se:avents huw wer ebaut Jo pleis keim aut te luk on
gig’l at mi az o jvuy finommen. mai vnfo:atjuwnet frend do
weitea, huw od kaait rikovead hiz spirits, did not epi:a tu bi
diste:abd bai Jis, bot dzoind in de dzenorel admireifon widaut
bi:ip ot 0:1 kenfjuwzd. if ai od ent daut ev im, ai sepouz Jis
ha:f eweikond it; bvt ai em ipkiaind tu bilijv Sot wid" o
simp’l konfidens ov o t{aild, en ¥» natju:rel rilaiens ov o tfaild
opon sjuwpi:riex ji:az (kaolitiz ai em verr sort ent tfildren fud
prijmetju:alt t{eindz foa we:aldlr wizdem), ai ed nou si:ries
mistrost ov im, on Je houl, ijv'n Osn.

ol
siks
and
icself
not i
lijf, <
onde
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pok,” sed Ja
oat @ haidzid
greitly adzi-
plais, n woz Uo futsteps dai aut fex eveu.
id v o taikip
. do keoulz.”

frem o teil av tuw sitiz.

olop Oo paris strijts, 0o de® ka:ats romb’l *holo, ond *ha:af.
siks tombrilz kart 8o deiz wain tu la giloti:n. o:1 o divaurip
ond inseifieit monsteaz imadzind sins imadzineifon kud riko:ad s
icself, a:a fjuzd in 0e won ri:olaizeifon, giloti:n. en jet Vor iz
not in fra:ns. wid its rit§ verairtr ov soil on klaimat, o bleid, o
lijf, o ruwt, o sprig, o pepoako:uan, mit{ wil grou tu metju:rity
vndea kendifenz mo:a se:atimn Jen Souz Jot ov prodjuwst is
horar. krv{ hjuwmanitt aut ev {eip wnns mo:a, nndaa similea 10
ai woz bi:ip hamouz, ond it wil taist itself intu 8o seim to:atju:ad fo:amaz.

ond felt dat
awtalitt end
ai Orij brait
'noreifon, an
Jo gudnis ov.

ovijtm o1l [ sou 0o seim sijd ov ropeifos laisons ond oprefon ouver ogen,
from ouvaa- ond it wil {u:alr jijld Os seim fruwt oko:adip tu its kaind.

taik ker ov siks tombrilz roul elor) o strijts. tfeindz ijz bak egen tu
avip Jot da mot Jei v e:q, Sau paw’aful entfa:ntou, taim, on dei ol bi sijn 15

t to luk on tu bij 0o karidziz ov absoljuwt moneuks, Ot ekaipidziz ov
ot frend do W fjuwdl noublz, Jo toilits ov fle:riy dzezob’lz, Jo tfo:atfiz ot e,
cepi:atu bi W not mai fa:deaz ‘haus, bot ‘denz ov *0ijvz, Jo hvts ov miljonz
ifen widaut M ov sta:avip pezonts! nou ; Jo greit modzifon huw mod zestikelr
i sopouz is woiaks aut Ui epointid o:ader ov U kri:eitos, nevea rive:asizzo
Jot wid o hiz tra:nsfo:ameifonz.  ¢“if Sau bi t{eindzd intu Ois {eip bai Ja
s ov o tlaild wil av god, 7” sei 0o si:’az tu J1 mtfa:ntid, in Jo waiz ereibjon
tf{ildron fud sto:r1z, ¢ *Oen runein sou! bot if Sau we:a Sis fo:am Oruw mi:a

nou si:rios pa:sip kondzju:reifon, Jen rizjuwm Oai foramer aspekt!”
| tfeindzlis end houplis, o tombrilz roul eloy). 9%

az U sombaux aijlz ov U siks ka:ats gou raund, Sei sijm tu
plau pp o lop krukid foro emwy Jo popjuwles in 0o strijts.
ridz1z ov feisiz oa Oroun to Gis said en te Oat, en Vo plauz gou
stedilt onwaad. ‘soun juwst eax Do regjuwlor inhabitents ov o
hauziz to 8o spektok’l, Jot in ment windez Ser o1 nou pijp’l, g0

ond in spm Ui okjuwpeifon ov 8o handz iz not sou mant{ ez
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sospendid, mail 81 aiz so:avei 0o feisiz in 8o tombrilz. hi:r on
Oe:a, 01 inmeit hoz visitoaz to sij 0o sait; Oen i points iz fingaa,
wid sombiyy ov o kompleisonst ov o kju:reitor o:r o:faaaizd

ekspounant, to Ois ka:at on to Jis, on sijinz to tel huw sat hi:a
5 jestoadei ond huw Oe:a Oo dei bifo:a.

spm ov 0o raideaz in Ue tombrilz ebse:av Bijz 8ipz, end o:
0inz on Sea la:st roudsaid wid en impasiv ste:a; nOoaz wid o
ling'rip interist in o weiz ov laif end men. spm, sijtid wid
druwpin hedz, a1 sppk in sailent dispe:a; ogen, Jer o1 spm sou

O hijdful ov Sea luks Vot Nei ka:st ppon Vo mmwltitjuwd svt]
gla:nsiz ez Oei ov sijn in 6i:eteaz, ond in piktju:az. sev’rel
klouz er aiz, on 0Oipk, o:1 trai to get ex streiin Oo:ts togedou.
ounlt wnn, ond hij o mizerab’l krijtju:a, ov o kreizd aspekt,
iz sou {atead on meid dropk bai hored, ot i sinz, ond traiz te

15 da:ns. not won ov 8o houl nvmbaa, epijlz bai luk o:a dzestjua
to 0o pitt ov Jo pijp’l.

Ser iz o ga:ad ov svondrr ho:asmen raidip obrest ov Jo
tombrilz, ond feisiz or 0:fn to:and pp te spm ov Oem, on ei
or a:skt sum kaestjon. it wond sijm tu bi o:lwes Jo seim

20 kmestjon, fo:r it iz o:lwaes folod bai e pres ov pijp’l to:’adz Oo
0a:ad ka:at.

Jo ho:asmen obrest ov Jat ka:at, frijkmontlr point aut won
man in it wid Sex so:adz. 8o lijdip kju:riositt iz, to nou ait|
iz hij; hij standz ot 8o bak ov Jo tvmbril wid iz hed bent

25 daun, to kenve:is wid e mi:x go:al huw sits on o said ov do
ka:at, end houldz iz hand. hi: ez nou kju:riosit, 0:a ke:a fou
dJo sijn ebaut im, end o:lwez spijks te Jo ge:al. hir en dJea
in do loyp strijt ov sa*t onore:, kraiz oa reizd ogenst im. if dJei
muwv im ot 0:1, it iz ounlr tu o kaaiot smail, oz i {eiks iz her

300 lit'l mo:a luwslr ebaut iz feis. hi kanot ijzilt tot iz feis, hiz
:amz bi:ip baund.

on Jo steps ov o tfe:atf, oweitin do komip vp ev do tombrilz,

¥ ¥rench nasalized vowel.
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standz Jo spai on pris'n {ijp. hij luks inte Ja fo:ast av dom;
not de:r.  hij luks inte Jo sekond : not de:a.  hij o:lredr a:sks
himself, ¥ *haz i sakrifaist mi?”’ men hiz feis kli:az, az i luks
intu Jo Bo:ad.

lz. hi:r en

ts 1z fipgea,

r o:0oaaizd

aw sat hi:a :
“ mit§ iz e:vre:mo*d ?” sez o man bihaind im.

1z ond ol “dJdat. at do bak de:a.”

Joaz wid o “wid iz hand in Jb go:alz 7 ?”

, sijtid wid “jes.”

a1 sDm Sou do man kraiz, “daun evre:mo*d! tu da giloti:n o:1 aristo-
tjuwd sDt) krats ! daun e vre:mo*d.”

) )

e 3 . §7 . (el

az. sevrol 8 P ¢«hnf, ho{!” 8o spai mtrijts im, timidlw.

ts togedau
izd aspekt,
nd traiz to
ra1 dzestjuia

“ond mai not, 7 sitizen?”

“h iz go:ip to pei 0o fo:afit: it wil bi peid in faiv minits
mo:x.  let im bi ot pijs.

bot 0o man kentinju:ip tu iksleim, “daun evre:mo*d!” 15
Jo feis ov e:vre:mo*d iz for o moumint to:and to:eadz im.
evre:mo*d Oen sijz Jo spai, ond luks atentivli at him, ond
gouz iz wel.

rest ov 0o

Som, on Jei
os Jo seim

vl U6 0o kloks or on o strouk ev Orij, end 8o foro plaud emwy
Jo popjuwles iz te:aniy raund, tu knm on intu o pleis ov 20
ekstkjuw{en ond end. o ridziz Oroun tu dis said en tu Uat,
nau kromb’l in on klouz bglmind 0o la:st plau az it pa:siz on,

Cforr 0:l ea foloiip tu o gilotiin, in front ov it, sijtid in
t{e:az, az in o ga:ad’'n ov pvblik dive:afen, w:r o nuvmber ov
wimin, bizilt nitip. on won ev Jo foramost t{e:az, standz Uo 25
vendzens, lukip ebaut for ea frend.

t aut won
o nou mit|
z hed bent
said ov Jo
na kea fox
i'r on deu
im. if dei bl te:re:s 117 (i kraiz, in oa (ril tounz. “huw oz sijn hea?
Sk i Rt blte:re:s defarz!”
i iz feis, hiz “ i nevoa mist bifo:q,” sez o nitipy wumon ov do sistoahud.
“nou; no:t wil §i mis nau,” kraiz o vendzons, petjuwlontl. o
fo tombrilz, “teres!”

*French nasalized vowels,
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“laudes,” §o wumon rekomendz.

ai! l(ﬁuk}.x, vendzens, mpt§ laudeas, on stil §i W'l ske:aslt hiu

0i. laudea jet vendzons, wid o lit'l ouf o:1 sou adid, end jet

it wil ha:adlt brip hea. send m¥ea wimm p on daun te

6sijk o1, lipg'rin spmme:a; ond jet, o:15ou o mesindzoaz ov

dvon dred dijdz, it iz kmestjonob’l meJor ov Ue:r oun wilz ei
wil gou fa:r mof tu faind hoaa.

“bad fo:atjuwn ! ” kraiz 8o vendzens, stampip ex fut in Ts
t{e:a, “ond hi:r o1 8o tvmbrilz! ond e:vre:mo*d ’l bi dispat{t in
1o wipk, end {ij not hi:a! sij hoa nitin) in mai hand, end er
emtt t{e:a red for o1, ai krai wi§ vekseifon on disepointmmt!”
az 8o vendzons disendz from or eliveifor: tu du it, o tombrilz
bigin tu dist{a:adz Oe:a loudz. o ministeaz ov se*t gilotin a:
roubd end redr. kraf !—o hed iz held vp, end 8o nitip wimmn
16 huw ske:asly liftid Se:r aiz to luk ot it © moummt egou amen it
kvd Oipk en spijk, kaunt won.

0o sekond tpmbril emtiz on muwvz on ; 8o Jo:ad kvmz p.
ra§ ! —ond Uo nitip wimm, nevea fo:lt’rip o:a po:zip in Je:a
wo:ak, kaunt tuw.

20 Ua sopouzd e:vre:mo*d disendz, end e sijmstris iz liftid aut
nekst a:ftor im.  hi oz not rilipkaift hoa peifont hand in getiy
aut, bot stil houldz it azi promist. hij dzentlt pleisiz hea
wid ex bak tu 0o krafin endzm Oot konstentlt me:uz mp en
fo:lz, on i luks in*u 1z feis on Bapks im.

25 “bot fox juw, di:a streindzes, ai fud not bi sou kempouzd,
fr ai m natju:rtr o pu:a lit'l Oip, feint ov ha:at ; no:a fud ai
ov bin eib’l tu reiz mai 6o:ts tu him huw wez put te def, ot
wij mait bav houp en kvnmfoat hi:x tedei. ai fipk juw wea
sent to mi bai hev’n.”

80 “oux juw,tu mij,” sez sidnt ka:aten. “kijp ju:r aiz epon
mij, di:a tfaild, end maind nou n¥er obdzikt.”

*French nasalized vowels,
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“ai maind nvbip mail ai hould ju:a hand. ai sl maind
nobip amen ai let it gou, if Oei o rapid.”

“8ei wil bi rapid. fiza not!”

0o tuw stand in 8Os fa:st Oinip Oroy ov viktimz, but Jei
spijk oz if Jei wer oloun. ai tu ai, vois tu vois, hand tu hand, s
ha:at tu ha:at, 8ijz tuw tfildren ov 01 juwnive:asel mwJeu,
els sou waid epa:at on dif'riy, hov knm tegedor on do da:ak
haiwei, tu ripe:a houm toegedos, on tu rest in hax buzem.

“breiv on dzen'res frend, wil juw let mi a:sk juw won la:st
kmestjon? ai em verr ignorent, oend it trob’lz mi—dzwvst o910
lit'L.”

“tel mi mot it iz.”

“ai hov o kpzm, en ounlr relotiv ond on o:afen, laik maiself,
huwm ai lvv vert dizal.  §i: iz faiv ji:az jopgex Jon ai, en i
livz in o fa:ameaz haus in Jo saud kvntrr. poveatr pa:acid 15
vs—an {i nouz nodip ov mai feit—fr ai kanot rait—ond if ai
kud, hau {ud ai tel ea! it iz betor az it iz.”

“jes, jes : beter az it iz.”

“ mot al ov bin Oipkip oz wi keim olor), end mot ai em stil
Oipkin nau, az ai luk intu ju:a kaind stroy feis amit{ givz mi2o
sou mwt§ sopo:at, iz Jis:—if Vo ripwblik ri:elr dvz gud te O
pu:a, ond Jei kopm to bi les hwopgry, ond in 0:1 weiz tu svfox
les, §imei liv o loy) taim : {i mei ijv'n liv to bi ould.”

“ mot Jen, mai dzent’l sistoa ?”

“d juw Oipk:” 81 pnkempleiniy aiz in ait{ Oer iz sougs
mot§ ndju:rens, fil wil ti:az, end Os lips pa:at o lit'l mo:r en

v
tremb’l: “Bot it wil sijm loy tu mi, mail ai weit for oa in Jo
betox land me:r ai trost boud juw end ai {ol bij moust ma:asifulr
feltoad ?”

“it kanot bij, mai t{aild ; Ser iz nou taim Ve, ond nou so
trobl Se:a.”
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“juw kpmfaat mi sou mpt{! ai m sou ignorent. am ai tu
kis juw nau? iz 06 moummt kvm ?”

“ jes,”
“fi kistz hiz lips ; hij kisiz ha:az; Sei solomir bles ijt{ noea.
509 spe:x hand dvz not tremb’l az hij rilijsiz it ; nnlip we:as
Jon o saijt, brait konstonst iz in 3o peifont feis ; {i gouz nekst
brfo:.x im—iz gon ; Os nitip wimm kaunt tmenti tuw.
® “ai am o rezorekfon onu o laif, se@ o lo:ad: hij Uat
bilijvif in mij, Sou hi wex ded, jet {al hi liv: end huwso:evea
10livif ond bilijvi0 in mij {al nevox dai”,
8o me:am’riy ov ment voisiz, i vpte:aniy ov ment feisiz, o
presin on ov ment futsteps in 0i autske:ats ov U0 kraud, sou

0ot it smelz fo:awouad in o mas, laik won greit hijv av wo:tea,
o:1 flaf1z owei. taentr Orij.
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o konvaeaseifon bitaijn tuw joy ipglifmen
(adaptid from profesoa saijt).

d juw ‘nou a:0s dzounz’

ou jes, hij z n *ould frend ov main. i v ‘noun im evo sins
ij woz o boi: wij went to skuwl togedo.

ai met im la:st nait ot © pa:tr ot misiz ka:toz. «i had nt
sijn im for ‘eve sou lop. ai 0o:t ij woz on intimit frend ov
jo¥*az.

ou nou>, hij z ounlr en okmeintons 7: ai ‘nou im to spijk
tu™, dat s 0:17.

hiz manez o not verr gud, hij z o:f'n vert ‘ruwd to streindzoz.

hij ken bi pelait mvf if ij laiks: hij z o:1wiz polait to pijp’l
if ij Oipks ij kon get enibip ‘aut o Jom, polaitnis so:t'nlt *peiz
beto Son ruwdnis on 3o houl.

‘aod o ju *Oipk av jpn mo:time ™ ?

ai *0ipk ij z 0o ‘moust kensijtid jop fuwl ai eve so:, bot Joz
nou greit ha:m inim”. ot enrreit hij z o ‘dzent’lmon: hij
wud’'nt duw ‘enifip ‘mijn o dizonreb’l.

ai m ofreid Oat ka:nt br sed ov iz elde brode.

A

ou hij z o ‘regjole kad: juw nou ij wez to:nd ‘aut ov iz
klvob fo tfijtip ot ka:dz.

v
nou>, ai did’nt ‘nou Sat ; ai kn bilijv it dou. dJo fa:der
on mpdor o rispekteb’l mvf, bot verr snobif.

ai ka:nt be:r @ snob™, huw z o:lwiz telip ju hau ment ritf
pijpl ij nouz™, en boustin dot iz waif z disendid from svpm

lo:d ™, or a:t{ bifep ™ o ‘spm bip o Jat so:t.

*See note on this selection.
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te @ mu:s

on to:rnin vp her ne:l'st wi 8o plu: november
sev'nti:n e:¢?ti faiv.

wi: sli:kit kaurin timres bi:sti,
o: Mot o paniks in Jai bri:sti !
Jau ni:dne start ewo: se: he:sti,
wi bik’rin brat’l !
ai: wod bi le:0 te rin on tfe:s Oi:,
wi ma:rdrin pat’l!

aim tru:li so:ri manz domi:njen

hez bro:k’n ne:tju:rz so:{el ju:njen,

on josti:faiz Sat il opi:njen
ait§ maks 8i: start’l
ot mi:, Jai pu:r erf-bo:rn kempanjen,
on felo: mo:rtol !

ai du:t no mailz bot Jau me: 6i:v,
mot Jen ? pu:r bi:sti, Sau mo:n li:v !
o de:mon iker in o Ore:v

z 9 smo; rikme:st
ail get o blesin wi 0s le:v

on ne:vor mis t !

Jai: wi: bit hu:si, tu:, in ru:in!
its sili wo:z 8o winz or stru:in !
on ne:0in nu: te big o nju: jon
o fogedz gri:n!
on bli:k disemberz winz insu:in,
be: 0 snel on ki:n!

1e: has the sound of the French é in donné, an undiphthongized ei,
2¢ the sound of the German ch in ich, a voiceless j.




tbar

igized ei,

PHONETIC TRANSCRIPTIONS,

Sau so: Oe fi:ldz le:d be:r on we:st
an wi:ri winter kpmin fast,
an ko:si hi:r, bini:0 8o blast

Oau 0o:x1t te dwel,
til, kra§! 0o kru:el ku:lter past
w:t Oru: Yai sel.

Oat wi: bit hi:p o li:vz on stib’l

hoz ko:st 8i: mani o wi:ri nib'l !

nau Jauz te:rnd u:t for o: Jai trob’l,
bot hu:s o:r ho:1d

te 0o:1 0o winterz sli:ti drib’l

on kranreg ko:1d !

bot mu:si:, Sau art no: Jai: le:n.

in pru:vin fo:rsegt me: bi: ve:n !

0o be:st-le:d ski:mz o mais en me:n
gayn a:ft agli:,

on li: vs no:xt bot gri:f on pe:n

for pro:mist dzoi.

stil Sau art blest kempe:rd wi mi:!
8o pre:zont o:nli tot{i6 Ji:
bot 0:x ! ai: bakmerd kast mai: i:
o:n pro:specs dri:r!
on fo:rword, fo: ai: kane si:
ai: ges an fi:r.

1x the sound of the German ch in such, a voiceless continuant formed
with the tongue in the position for sounding the g of good.




PHONETIC TRANSCRIPTIONS,

temoro.

I

hor, 8ot jor onor woz spekin to? ain, jor onvr? laft jirr—
standin hi:r bei 8o bridz, sen laft jor onvr wnz hi:r?
'n jor onvr jo gev hor Js top o 86 mo:rnin, “tomore ” se:z fi:

mat did Je: ko:1 hor, jor onor? 8e: ko:ld hor molt mogi:.

'n jor onvrz 8s tru: auld blud Jot o:1wez me:nz to bi keind,

but dvrz rez'n in o:1 6ipz, jor onvr, for moly woz aut ev hor
maind.

1L

fu:r 'n mistlf rimmbwrz wan neit kumin daun bi ¥e stre:m,

'n it si:mz te mi nau leik o bit ov jisterde: in o drem—

hi:r ae:r jor onvor si:n hor—Jer woz but o slip ev @ mu:n,

but oi hard 'm—molt magi: wid hor batfilor, dant o: ra:n—

“jo v bin tekin o drop av o kre:tvr”’
oi bin

drinkin jor hil® wid {e:mus o: {e: ot katiz {ibi:n ;

but o1 must bi le:vin jo su:in.” “o:xo:n or jo go:n ewe:?”

n dant se:z “tro:0 'n

“go:n to kut 0o sasona:x me:t” hi se:z “o:ver U0 se:”—

'n mm wil jo mi:t mi ogin? 'n ei ha:rd 'm molr ofto:r,

“o1’l mi:t jo ogin temo:ra,” se:z hi:, “bi Jo t{ap’l du:r.”

“n ain or jo go:n to lev mi?” “o: mundr mo:rnin,” se:z hi:;

“n fuwr Gin jo 'l mi:t mi temo:re?” ¢ temo:re, temo:rs,
mokri:!”

Oin moliz aul muder, jor onvor, Jot had no: leikin for dan,

ko:1d from hor kabin 'n tauld hor te knm ewe: from 0o man,

'n molr mogi: ke:m floiin okro:s mi, 'z lsit z o lark,

'n dan stud Oer for o minit, 'n 8in wint inte Jo dork.

but wire ! 8o sto:rm Jat neit—e Oundor 'n re:n Hot fel,

'n 89 stre:mz runin daun ot Jo bak o Jo glin ’d o draundud hel.

but
'z 0o
aden
wid
'n m

for 0

n aft
{i big
“tom
“mol
0ot jo
wid L
“tom.
but h

9

aro n
draur




PHONETIC TRANSCRIPTIONS.

ITI.

but pré wvz ot pe:s nikst ma:rnin, 'n hiv'n in its glo:rt smoiid,
'z 0 ho:1t mudor o glo:rt Jot smailz ot hor sli:pin tfoil
oden—{i stept on Jo tfap’l-gri:n, 'n {i: turnd hvorsif raun
laft ji:r— wid o doeimond drop in hor ei, for dani wez not te bi faun,
e ? - 'n maniz 09 teim Vot oi wot{t hvr ot mas letin daun do ti:r,
27 sez (i ] for 0o div'l o dani woz Je:r, jor onvr, for fo:rtr ji:r.

mogi:. : : ; : : .
bi keind,
aut ev hor VL

'n hor ne:borz 'n frindz ’d kenso:1 'n kendo:1 wid er vrit’n le: t,
“jordant,” Se: se:z, “niver kro:st o:vor se: to 0o sasinax me: t;
hi:z go:n to 0o ste:ts oru:n, 'n hi:z marid enuSor woif,

'n ji’l niver set oiz on 0o fe:s 'v o tre:tor ogin in loif !

'n to dre:m ov 0 marid man, def oloiv, iz @ mo:rteol sin.”

9 stre:m,
M
) mu:n P A A o
g but molr se:z, “oi d hiz hand promis, 'n {u:r hi:1 mi:t mi egin.”

0: ru:n— ;
3 ¢tro:0 'n
VII.

'n after hor por'nts nd interd glo:rt 'n bo:6 in wan de:,
{i bigan to spe:k tel horsilf Jo kre:tvr, ‘n aifpor, 'n se
“tomo:re, temo:ra!” ’n fa:0er mulaunt hi tvk or in han,

1313 “molr jur mi:nin,” hi se:z, “mi di:r, 'v oi undarstan,

LR 1) ,’ O . . . . .
e Oat jol mi:t jor por'nts sgin 'n jor dant o:ru:n ofo:r god

wid Liz blesid martorz 'n se:nts ;” 'n {i giv 'm o frindlt nad,

“tomo:ra, tomo:re,” (i se:z, 'n (i didnt intind to dise:v,

but hvor wits wor ded, 'n hor her woz oz aoit oz 8o sno: on
o gre:v.

M qee e
S 00
, tomo:re,

r dan,

n 0o man,
VIIIL.

3 § «aro nay, hi:r la{t munf, Se: wor digin 8 bog, 'n ¥e: faun
draundid in blak bog wo:ter o korp leiin under graun.

andu hel.
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PHONETIC TRANSCRIPTIONS.

X.

8im aul bleind ne:gorz 'n i:gipt, o1 hard hiz rivrins se:,
kod ki:p Svr he:Jon kipz 'n o fle§ for o dzudzmint de:,
'n, fekz, bi 8o peiper o: mo:ziz, Se: kep 8o kat 'n o dog,
but it od o bin e:zior wurk 'v 8e: livd bi 'n eirif bog.

XL

hau ’'n iver 8e: le:d is bodr 8e: faun on 8e gras

bi 8o tfap’l du:r, 'n 8o pi:p’l ’d si: it Jot wmnt in te mas—
but o fre§ dzmere:{in ’d riz, 'n mo:st 'v 8o aul woz fju:,
'n oi didnt no: him misilf, 'n no:n ’v 8s pari§ nju:

XIIL.

but molt ke:m limpm up wid hor stik, {i woz lem *v o ni:,

Om o slip ’v o goson ko:ld, “div je no: 'm, molr magi:$”

'n §i stod up stre:t oz Jo kmi:n ’v 8o wurld—§i liftid hor hed—

“hi sed hi wod mi:t mi temora!” n dropt daun ded on ¥o
ded.




ns se:,
iint de:,

fo dog,
ig,

) mas—
z fju:,

v o ni:,
gi:?”

1 hor hed—
1 ded on 8o

NOTES ON THE PHONETIC TRANSCRIPTIONS.

It is perhaps almost unnecessary to observe that these transcrip-
tions represent merely one way of uttering the words of the various
writers ; and that while it is hoped they conform with good usage,
it is not to be supposed that they indicate the only correct pro-
nunciation.

TrE DEaTH BED, AND THE LOss 0¥ THE BIRKENHEAD.

These selections attempt: to show the ordinary pronunciation of
the cultured Canadian in elevated discourse. They are marked to
indicate with a fair degree of fulness, the laws of expression which
may be observed in reading them.

In the first draft of the chapter on Phonetic Syntax, the dis-
tinction between loudness and force usually mades in works on
elocution, was observed. But, since force depends on loudness,
distinctness and other elementary qualities of speech sounds, it
seemed inadvisable to use this term. These two selections, how-
ever, were printed before the change was made, and in them the
symbol f is used for force, and * for softness, its opposite; 9
(quiet) standing for the opposite to loud.

To A SKYLARK, AND THE LaAst CHARGE oF THE FRENCH
AT WATERLOO.

These selections are of the same character as the preceding, but
marks of expression are much more sparingly employed.

Davip COPPERFIELD AND THE WAITER.

This is more colloquial in style than the foregoing extracts.
Incidentally it illustrates the peculiarities of the speech of the
uncultured Londoner. The broad opening of the diphthoug ai
(indicated by the symbol ai), the use of tuw for uw and other
peculiarities will be remarked ; besides the uncertainty of the
aspirates, the use of ai for ei, of eou for ou, of w for A, au for
au, etc.,, which have already been noted.

79



NOTES ON THE PHONETIC TRANSCRIPTIONS.

Tue Foorstrrs DiE Our FOREVER.

This extract was selected for the special purpose of exemplifying
the laws of Phonetic Syntax. The pronunciation is as nearly as I
can indicate, in exact accordance with that of my own reading, and
except in the more elevated passages is rather more colloquial than
that of the foregoing selections. The few French words that occur
show how the phonetic symbols used in this book serve to represent
the sounds of a foreign tongue. They fail of course to indicate
slight differences in the mode of articulation, the distinctness of the
French consonants, for example.

A CoNVERSATION BETWEEN Two Youne ENGLISHMEN.

This is taken from Professor Sweet’s ¢ Elementarbuch des
gesprochenen Englisch,” a work intended for the use of GGerman
students of our language. It represents the pronunciation of a
cultured speaker of the Southern English dialect. Most noticeable
to us are the use of the broad a: where we use a:, the omission of
1, the broader opening of the diphthong ai, and the greater variety
of the inflections. There are also slight differences that cannot be
indicated without the use of additional symbols ; e.g., the o in such
words as ‘‘ jooz” is more rounded, and is formed nearer the front
of the mouth than our o; v too, is articulated farther forward than
with us.

To A Mousk.

In preparing the transeript of this extract I had the valuable aid
of Mr. J. Bruce Walker, a member of the editorial staff of the
Brantford Ewxpositor, a phonetician, and an Ayrshire man born
within a stone’s throw of the birthplace of Burns. The most
marked peculiarities exemplified are the use of a strongly trilled r
for 1, and of er for ax, etc., the carrying back of the vowel a to near
the a position, the use of i for 1 and of i: for i, and the absence of
diphthongization of the vowels. It was with some hesitation that I
yielded to Mr. Walker's judgment in not writing the pronoun ¢I”
as a: instead of ai. As with French sounds, slight differences in
the Scotch mode of articulation cannot be shown by the symbols
employed in this book.

1
put
Cax
sev
wer
wol
istic
fail
not:
and
slow
Eng
tong
proc
spea
forw
ei se
the ¢
time
of t
pron
from
ber 1




" exemplifying
as nearly as I
1 reading, and
rolloquial than
rds that occur
e to represent
se to indicate
nctness of the

[SHMEN.

ntarbuch des
je of German
nciation of a
ost noticeable
3 omission of
reater variety
1at cannot be
the o in such
wrer the front
forward than

» valuable aid
staff of the
e man born

The most
ngly trilled r
wel a to near
1e absence of
itation that I
ronoun ‘“I7”
lifferences in
the symbols

AT, 3

NOTES ON THE PHONETIC TRANSCRIPTIONS,

To-MorrROW,

This transeript has given more trouble than nearly all the rest
put together and is, perhaps, the least satisfactory when completed.
Careful notes were first taken on the peculiarities of the speech of
several Irishmen. Of these such as seemed local or individual
were, as far as possible, disregarded, though as the revision of the
work was made with an Irishman from the North,
istics of that dialect probably predominate. Our symbols again
fail to denote certain distinctive features of the pronunciation,
notably the strong aspiration of the dental and labial consonants,
and the peculiar articulation of r, in which the tongue tip vibrates
slowly, and is drawn farther back than in the utterance of the
English initial r, or of the Scotch r, which is strongly trilled with the
tongue tip still farther advanced. The sounds o and 9: seem to be
produced farther forward than with us, corresponding with some
speakers almost exactly to a and a:, a before r is also farther
forward as well as shorter than our a.:.

the character-

The use of the open &: for
ei seems to be general, as does 1 or i for e, and oi or Di for ai. In
the speech of Southerners, as with the Highland Scotch, a is some-
times so strongly aspirated and produced with so little protrusion
of the lips that it is scarcely to be distinguished from f. The
pronunciation of the word “parents” (pwr’nts) is that of a speaker
from the North, and is perhaps local. I cannot, however, remem-
ber hearing the word pronounced by any other Irishmen.







A.

Accents, defined, 45.

use of, 46.

faults in, 46.

Adam’s apple, diagram, ii.
Asophagus, 4.

American Peculiarities of Speech

(see Peculiarities of Pronuncia-
tion).

Artenoid cartilages, i, ii, iii.
Articulation, of consonants, §-23.
of vowels, 24-43,
organs of, 5.

hints on distingnish-
ing, 24-25.

B.

Back vowels, defined, 7.
table of, 8.
to distinguish, 24.

n

Brain, 1.
Breathed sounds, mode of produc
tion, 49,
" use in expres-
sion, 49,

Breathing, defective, 3.

" exercises for voice cul-

ture, 3.

C.

Canadian Peculiarities of Speech
(see Pecul. of Pron.),

Cartilages, diagrams of, i, ii, iii.

" forming larynx, 4.

Chest tones, 50.

GENERAL INDEX.

83

Cockney Peculiarities of Speech
(see Pecul. of Pron.),

Compound stress, defined, 45.
use of, 47.
Consonants, defined, 6.

classified, 6-7.
articulation of, 9-23.
Continuants, defined, 6.

classified, 7.

Cricoid cartilage, diagrams, i, i, iii.

"

n

D.

Diphthongs, characteristic of Eng-
lish long vowels, 8.

omitted before r and
x, 17.

classified, 8.

table showing articu-
lation of, 26.
Distinctness, defined, etc., 47.

E.
Emphasis, defined, 45.
use of, 45-6.
faults in, 46.

English Peculiarities of Speech
(see Pecul. of Pron.).

Epiglottis, diagrams, i, ii, iii.
described, 4.
Expression, laws of, 43-51.

F.

Falling inflection, use of, 48,
Falsetto, 50.

"



84

GENERAL

Final stress, defined, 45.
" use of, 47,
Front vowels, defined, 7.

" how to distinguish,
24,

Full tones, how produced, 49.

G.

Glottal stop, articulation of, 23.
(ilottis, diagram, i.
n  described, 4.
Gullet, diagram, i.
Guttural tones, how produced, 50.

H.

Hard-palatal consonants, 6.
Hard-palate, diagram, i.

" described, 5.
Head tone, 50.
High vowels, defined, 7.

" how to distinguish,
25.

L.

Indistinctness, defined, 47.
Inflection, varieties of, 48.

" use of, 49.

" faults il), 49,
TInitial stress, defined, 45.

" use Of, 47,
Irish Peculiarities of Speech (see
Pecul. of Pron.).

L.

Larynx, diagrams of, i, ii, iii.
" described, 4.
Lateral consonants, 7.
Level stress, defined, 45.
" use of, 47.
Level tone, 49.

Lip consonants, table of, 6.

INDEX.

Lips, diagram, i.
Lip-teeth consonants, table of, 6.
Lisping, how caused, 15.
Long vowels, defined, 8.
Loudness, effect of, 45.

" faults in, 45.
Low vowels, table of, 8.

" how to distinguish, 25

Lungs, described, 3.

M.
Median stress, defined, 45.
" use of, 47.

Melody of speech, whence result-
ing, 48.
Mid vowels, defined, 7.
" table Of, 8.
Mixed vowels, defined, 7.
" hoév to distinguish,

Modulation, how effected, 4.
Mouth, diagram of, i.

v description, 5.

n  breathing, 5.

N.
Narrow vowels, defined, 8.
" how to distin-
guish, 25.

Nasality, how induced, 5.

" characteristic of Ameri-
can speech, 51.
Nasals, defined, 7.
Nasal tones, described, 50.
Neutral vowels, table of, 8.
" how to distin-
guish, 24,
Northern English Peculiarities of
Speech (see Pecul, of Pron.).
Nose, diagram cf, i.
n described, 5.

Notes on Phonetic Transcriptions,
79-81.

Lo
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).

tinguish, 25

45.
t7

mce result-

7.
listinguish,

ad, 4.
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1, 25.
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50.
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nscriptions,
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GENERAL

P.

Palatal consonants, 6.
Palate, diagram of, i,
n  description of, 5.
Pauses, classification and use of, 44

Peculiarities of Pronunciation (see
notes after each list of examples
of sounds, 10-23, 27-43).

American :

Syllabic m, 11.

Using voiced for voiceless con-
sonants, 13, 15, 16.

Using a for r, 17.
w uw for juw, 19, 43,
Sounding 1, 20.
Use of i for ij, 27.
Affected use of a: or a: for a,

32,

Use of 2: for a, 32,
neooa o oag, 82
" bl " Dg 35.

n o 9 n a:, 36.
n  @:oro for oz, 37,
n o: foro, 38,
n D n ou,40.
Magnifying stress at expe se
of articulation, 47.
Canadian :

Harshly sounding a1, 21.
Use of ei or ej for e, ete., 19
31.
Use of D for o:, 34, 35.
w auw for au, 37.
Tense articulation, 47.
Prevalence of gutturality, 51.

’

Eastern States ¢

Use of jau for au, 36.
Exaggerated initial stress, 47.

INDEX. &85

Drawling, 47.
Prevalence of nasality, 51.
English ¢

Use of w for m, 10.

n T between vowels, 18.
Omission of 1, 20, 21.

" h, 23.

General use of a:, 32, 36.
Use of eo for o:, 34,

nooar e au, 37.

n eou n ou, 40.

" 9: w u: 41,

Indistinet articulation of con-
sonants, 47.

Extensive use of inflection, 49.
Cockney :
Use of v for w, 10.
" ja.: " i, 19.
" g or 'Dk for D, 29:
Omission of h, 23.
Use of ai for ei, 31.

Illustrated in Phonetic Tran-
script, 62-67.

Note on Phonetic Transcrip-
tions, 79.

Northern English :
Use of u: for m, 35.
Lack of diphthongization, 42.
Southern English :
Slightness of trill in r, 17.
Use of o: for D, 35.
" ja.u w au, 37

Illustrated in Phonetic Tran-
script, 73.

Note, 80.
Irish:

Strong aspiration of front con-
sonants, 10,

Syllabic m, 11,

i
i



GENERAL

Use of Di or i for ai, 33.
" u: " 9 34.
Illustrated in Phonetic Tran-
script, note, 76-78.
Scotch ;
Use of xa for &, 10,
Strong trill of r, 17.
Use of r for a, 21.
n €e:n ei, 31.
Lack of diphthongization, 42,
Wheeziness, 51.
Illustrated in Phonetic Tran-
script, 74-75.
Note, 80.
Highland Scotch :

Distinctness of articulation of
consonants, 47.

Note, 81.
Welsh :
Use of xa for m, 10.

Distinct articulation of con-
sonants, 47.

Pharynx, diagram, i.
" described, 4.
Phonetic syntax, 43-51.
" " illustrated, 67-71
Pitch, how changes are produced, 4.
defined, 48.
effect of changes, 48.
use, 48.
association with stress, 45.
of vowels, 9.
" to distinguish, 25
Poetry, distinctive form of, 46.
w  faults in reading, 46.
Punctuation marks, use of, 45.
Pure tones, how produced, 50.

R.
Rate of utterance, 44.

Rhythm, on what depending, 46.
Rising inflection, defined, 48.

INDEX.

Rising inflection, use of, 49.
Rounded vowels, defined, 8.

S.
Scotch Peculiarities of Speech (see
Pecul. of Pron.).
Script characters, iv.
Short vowels, defined, 8.
Soft-palatal consonants, table of, 6.
Soft-palate, diagram, i.
" described, 5.

Southern English Peculiarities of
Speech (see Pecul. of Pron.).

Speech organs, diagrams, i, ii, iii.

" " description, 3-6.
Speech sounds, classified, 6.
Stress, how produced. 45.

n  divisions of, 45,

n  use, 47.

Syntactical attributes of speech
sounds classified, 43.

T

Tables of consonants, 6, 7.
" vowels, 8, 26.
Teaching reading, aim of, 1.
Teeth, diagram, i.
Thin tones, 50.
Thyroid cartilage, diagrams, i, ii,
il
Tones, varieties of, 49, 50, 51.
Tongue, diagram, i.
Tongue consonants, 6.
Tongue-teeth consonants, 6.
Training of organs of articulation, 6
Tremor, defined, 45.
" use Of, 47,
Trilled consonants, 7.

U.

United States Peculiarities of
Speech (se¢ Pecul. of Pron.).

Uvula, described, 7.




of, 49.
ed, 8.

' Speech (see

8.

3, table of, 6.
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ns, i, ii, iii.
tion, 3-6.
ed, 6.

45.
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of speech
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of, 1.

grams, i, ii,

50, 51,

ts, 6.
ticulation, 6

(liarities of
f Pron.).

GENERAL

V.

Vocal chords, diagrams, ii, iii.

described, 4.

*Voice, defined, 49,
Voiced consonants, defined, 7.

" tendency to mis-
use, 15, 16.

Voiceless consonants, defined, 7.

1
x

|
|

Vowels, distinguished from con- |
sonants, 6.

classified, 7, 8.
pitch of, 9.

articulation and examples
of, 27-43.

"

INDEX. 37

Ww.

Welsh Peculiarities of Speech (see
Pecul. of Pron.).
Wheeze, described, 50.
Whisper, how produced, 50.
" use of, 50,
Wide vowels, defined, 8.

" how to distinguish,
25.

Windpipe, diagrams, i, ii.
" use of, 4.

b4t

Yorkshire Peculiarities of Speech
(see Pecul. of Pron.).
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A.
Aaron, 31.
able, 17.*
abound, 35.*
abusive, 15.%
account, 21,
accoutre, 42.*
acquire, 22,
across, 13.*
added, 18.
adieu, 42,
ZEtna, 29.
after, 32.
again, 29,
aghast, 22,
agreeable, 34.
aid, 80.

aisle, 33.
alibi, 83.

all, 87.

alley, 29.
allies, 33.*
ally, 33.*%
alms, 32.
amazing, 14.

‘“Am I,” ete., 25.

ancient, 16.
and, 34.

ant, 32.%
antipodes, 27.
anxious, 23.
any, 29.

apparatus, 31.*

apparent, 31.*
Asia, 16.*
ask, 32.

ass, 82.%

as sure as, 15.*

ate, 29.

aunt, 32.
ay, 83.
azure, 16.

B.
bahble, 11,
babe, 11.
baby, 31.*
back, 21.
baggy, 22.
balcony, 82.*
bald, 87.
baker, 21.

barrel, 17,* 32.*

bass, 30.
bath, 12,
bathe, 12.
baths, 12.
be, 27.
bean, 27.
beau, 39.
beauty, 42.
because, 37.*
been, 28.
begin, 28.
bier, 27.
bird, 34.*
biscuit, 29.
blamed, 13.
blood, 35.
blue, 43.*
booby, 11.
book, 41.%*
boot, 42.
bouquet, 40.
bosom, 41.*
box, 22,
boy, 88.*
breadth, 29.

INDEX OF WORDS SPELT PHONETICALLY IN PART I,

breeches, 28.
brewer, 41.
bring, 17.
broad, 37.
brooch, 39.
brown, 36.
build, 28.
burgher, 22.
bureau, 40.*
bury, 29.
busy, 28.
but, 35.*
butcher, 41.*
buy, 33.

C.
Caesar, 27.
calf, 32,
cambric, 30.
campaign, 30.
can, 32,*
canoe, 42.
can't, 82.*
captain, 28.
car, 36,
careless, 31.*
caring, 31.
carriage, 18.*
carry, 31.
cast, 32.
cat, 21,
catch, 82.*
catarrh, 20.
caught, 37.
ceiling, 27.
cents, 15.*
chagrin, 27.

champagne, 30.

chance, 82, :

* Subject of note on peculiarities of pronunciation,
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chasm, 22,
chew, 42,
chewing, 41.
children, 28.
chivalry, 16.
choir, 33.
Christ, 22.
church, 14.
city, 14.
clean, 22.*
cleanly, 9.
clerk, 36.*
cloth, 37.
coffee, 29.
college, 28.
colonel, 34.
column, 19.*
comfit, 29.
command, 32.
confine, 33.

congregate, 22,
connoisseur, 41.

conquer, 22,
conscience, 15.
coral, 38.
could, 40.
courier, 41.*
courtesy, 34.
cow, 19.*
coward, 36.
creator, 35.*
creek, 27.*
cupboard, 34.
cushion, 40.

D.
dado, 13.
dahlia, 80.
dashing, 15.
day, 30,
deaf, 30.*
deed, 13.
deeds, 15.
dew, 20.*
dial, 33.
dismiss, 16.*
do, 42.
doer, 41.

INDEX OF WORDS SPELT

does, 35.
dog, 88.*
doing, 41.
donkey, 88.*
door, 38.
dough, 39.
dual, 41.*
due, 43.*
duke, 43.
duty, 19.*
dwell, 10,

E.
eager, 22.
ear, 27,
earn, 34.
ears, 20.*
eat, 24,
ebb, 11.
echo, 22,
edge, 14.
egg, 22
eh, 30,
eiderdown, 33.
elm, 11.*
England, 28.*
enter, 34.
envied, 29,
envoy, 38.
equality, 37.
ere, 31.
err, 20.
eulogy, 19.*
euphony, 10.
even, 27,
exact, 22.
exaggerate, 14.
exceed, 28.
excursion, 16.*
eye, 33.

F.
facts, 13.*
fair, 25.
fairy, 17,* 19.*
famous, 85.
fare, 31.
fashion, 15.

PHONETICALLY.

fat, 31.

father, 27,* 36.*

fearing, 17.*
February, 18.*
fed, 25.
fellow, 39.*
fern, 34.
fetch, 14.
fetched, 13.
féte, 30.
feud, 42.
few, 19.
fewer, 41.
fief, 11.
field, 27.
fifty, 11.
finger, 22,*
fir, 20,* 34.
fire, 21.*%
fish, 28.
flannel, 16.
flourish, 35.
flower, 37.*
fluent, 41.
fly, 33.
folly, 88.
food, 42.
foot, 41.
forbade, 32.*
foreign, 38.*
forest, 38.*
forfeit, 29.
four, 38.
friend, 29
friends, 13.*
from, 34.
frost, 87.
frugal, 17.*
frait, 42.
fuchsia, 16.
fur, 20.*
furry, 36.*
fuzz, 14.
fuzzy, 14.

G.
gag, 22.
gaol, 30.

*Subject of note on peculiarities of pronunciation,

Nt s aanilicals

genui
get, &
ghost
gifts,

gig, ¢
glint,
go, 3!
goal,

God,

going
goodr
grand
grass,
grass;
great,
grey,
groan
gross,
grow,
guest
guine

hair,

hairy,
halfpe
hallel
hamn
hand,
handk
hands
hard,

has, 3
haster
hat, ¢
hate,

hath,
hear,

heard,
hearin
heart,
heartt
heifer,
height
heir, {
Henry
herald
herd,

*§




36.*

8.%

genuine, 28.%
get, 30.%
ghost, 22,
gifts, 13.*
gig, 22.
glint, 22.*
go, 39.
goal, 40.*
jod, 38.*
going, 40.*
goodness, 28.
grand, 18.*
grass, 14.
grassy, 14.
great, 30.
grey, 30.
groan, 36.
gross, 39.
grow, 18.*
guest, 22,
guinea, 29.

H.
hair, 21.*
hairy, 81.

halfpenny, 30.
hallelujah, 19.

hammer, 11.
hand, 32.*

handkerchief, 22.
handsome, 18.*

hard, 21.*
has, 34.
hasten, 14.*
hat, 24.
hate, 30.
hath, 20.*
hear, 20.*
heard, 20.*
hearing, 18.*
heart, 86.
hearth, 86.*
heifer, 29.
height, 12.*
heir, 81.
Henry, 18.*
herald, 30.*
herd, 20.*

INDEX OF WORDS SPELT

here it is, 20.*

heroine, 39.
hiccough, 11.
high, 33.
hilly, 16.
his, 15.
hoary, 19.*
home, 40.*
honey, 35.
hotel, 39.
hough, 22.
house, 23.
hovel, 38.*
hundred, 17.%
hurrah, 36.
hurry, 35.

I
idea, 84.
idea of, 18.*
idol, 383.
Indian, 20.%
indict, 33.
instead, 30.*
invalid, 27.
irritate, 28.
Isaac, 35.*%
island, 33.
Israel, 31.
issue, 15.

it is here, 20.*

J.
James's, 29.
jeoparay, 29.
Jew, 42,
join, 38.*

Judah and Israel, 18.*

judge, 14,
juice, 42,

K.
key, 27.
kin, 21.

knowledge, 38.

kraal, 36.

PHONETICALLY.

L.
lady, 30.
language, 10,
laudanum, 87.
laugh, 82.*
launch, 22.
laws, 37.*
leap, 27.*
leisure, 29.
length, 23.*
leopard, 29.
let, 24.
lettuce, 29.
library, 18.*
lie, 33.
lieutenant, 11.
lily, 16.
lion, 35.*
lisp, 16.*
literary, 18.*
longer, 22.*
lunch, 16.*
luncheon, 16.
lynx, 22,

M.
machine, 27,
maim, 11,
mama, 36.*
many, 29.
mare, 21.*
martyr, 35.
maw, 37.
measure, 30.*
meat, 27.
mere, 27.%
merry, 29.
method, 12.
mine, 33.*
miracle, 28.*
miry, 19,*% 33.*

mischievous, 19,* 28.*

mission, 15.
monk, 35.*
months, 12.*
more, 37.%

mosque, 22,
mosquito, 27.*

*Subject of note on peculiarities of pronunciation,
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mould, 39.
mountain, 29.*
mown, 38.
museum, 27.
my, 33.*
myrrh, 20.*
myrtle, 34.

N.
nation, 15.
nature, 20.*
naught, 25.
nephew, 11.
news, 43.*
nine, 14.
ninny, 14.
no, 40.*
not, 38,
nothing, 35.*
nuisance, 43.
nut, 35.

0.
oar, 38.
obey, 39.*
occasion, 16.
ocean, 16.*
(Edipus, 27.
of, 11.
off, 11.
office, 38.*
officiate, 16.
often, 13.*
oh, 39.
oil, 38.
omen, 39.
once, 13.*
onion, 19.
opportunity, 20.*
ordeal, 27.%
ore, 38.
ought, 37.
out, 36.
oven, 14,
owe, 39,

P.
pair, 31.
papa, 36.*
paper, 11,
parliament, 34,
partial, 16.*
partner, 13.*
pass, 32.
pathos, 31.*
patriot, 81.*
patrol, 39.
pear, 31.*
peep, 11
peer, 27.
people, 27.
peril, 30.*
Persia, 16.*
persist, 15.*
phantom, 34.
Pharoah, 39.
picture, 22.*
pilgrim, 28.*
pinch, 16.*
plait, 31,
pleurisy, 41.
plough, 36.
poem, 40.*
poet, 38.%
poor, 41.*
poorer, 19.*
poppy, 11.
porridge, 18.*
potato, 13.
pound, 37.*
power, 21.%
powers, 37.*
prayer, 81,

Presbyterian, 30.*

pretty, 28.*
protect, 39.
prudence, 34.
psalm, 14,
pudding, 23.*
pulpit, 40.
pure, 41,
purer, 17.*
put, 40,

WORDS SPELT

PHONETICALLY.

Q

quarrel, 17.*
quarry, 37.
quay, 27,
quell, 10,
quick, 10,
quiet, 22,
quoit, 22.

R.
rare, 17,
rarity, 17.
rather, 32.
real, 27.*
recognize, 22.*
region, 14.
reign, 30.
restive, 28.
restless, 28.
revive, 11.
rheumatism, 42.
Rhine, 17.
Rhone, 17.
rhyme, 17.
risk, 28.
roguish, 22,
room, 42.*
rouge, 16.
rough, 85.
route, 42.*
ruin, 29.*
rumour, 42,
rush, 15,

S.
said, 29.
saith, 12,
salmon, 31,
sample, 32,

Samuel Weller, 10.*

Sarah, 34.
says, 29.
scald, 21.
scarce, 31.
scent, 14,
schedule, 16.
schism, 14.
scissors, 15.

*Subject of note on peculiarities of pronunciation,

scyth
i1 see, 2
5{2; seeing
s

seize,
sensui
seriou
servic
sharp,
shew,
1 shoe,
| shoulc
siege,
sieve,
sign, |
since,
singer
: singin
1 sings,
sir, 34
sister,
skin, !
slow, !
smooti
soften
soldier
sometl
q sorry,
soot, 4
soul, &

soup,
4 sovere!
1 special
‘1 squirre
1 starrec
starry,
Stephe
stirred
store,
straigh
strengi
i strongt
1 studen
sugar,
suit, 4!
suited,
Sunday
superic
sure, 4
surely,
swearil

i
table, 1
tale, 1¢
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17.*
37.

A -

ism, 42,
(f

:1 -3

1,

D]

‘eller, 10.*
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scythe, 12,
see, 27,
seeing, 23.*
seize, 14.
sensual, 15.
serious, 27.
service, 29.*
sharp, 15.
shew, 89.
shoe, 42.
should, 40.*
siege, 27.
sieve, 28.
sign, 83.
since, 28.
singer, 22.
singing, 22.
sings, 15.*
sir, 84.
sister, 14.
skin, 21.
slow, 39.
smooth, 12.
soften, 13.*
soldier, 14.
something, 22.*
sorry, 18.*
soot, 42.*
soul, 89.
soup, 42.*
sovereign, 38.*
special, 29.
squirrel, 17.*
starred, 20.
starry, 36.
Stephen, 11.
stirred, 34.
store, 21.*
straight, 30.
strength, 23.*
stronger, 22.
studeént, 48.*
sugar, 16.
suit, 48.*
suited, 28.
Sunday, 28.
superior, 18.*
sure, 41.
surely, 41.%
swearing, 31.

T.
table, 16.
tale, 16.

INDEX OF WORDS SPELT PHONETICALLY.

tassel, 32.*
taught, 87.*
taut, 37,
teacher, 14.
tedious, 19.*
tenths, 12.*
than, 1.2
the, 28 *
their, 31.
there, 31.*
thin, 12,
thing, 12.
think, 22.
this, 15.*
Thomas, 18.
thorough, 89.
those, 15.*%
though, 39.
thyme, 13.
tiger, 33.*
till, 16.
titter, 13.
to, 40.*
tortoise, 29.
tory, 17.*
tough, 11.
tour, 41.
tourist, 41.*
tower, 21.%
trait, 30,
triumph, 11,
Tuesday, 19.*
tuner, 14,
turmoil, 388.
turn, 84.*
twenty, 10.
twill, 10,
tyrant, 33.

U.
umbrella, 18.*
unity, 28,
until, 16.
unknown, 36.
usage, 43.
use, 10,
usual, 16.

V.
vacate, 21.
vein, 30.
very, 18.%
view, 42,
viewer, 41,

village, 28.
vision, 16.
vivid, 11,

volume, 43,

W.
waged, 13.
war, 37,
was, 38,*
water, 37.*
weapon, 30.*
wear, 31.
weight, 30.
were, 31.*°
what, 37,
when, 10.*
where, 21.*
while, 10.*
who, 42.
whole, 40.*
wife, 10.
window, 39.*
wished, 13.
with, 12,
woman, 40.
women, 28.*
won, 35.
won't, 40.*
wooer, 41,
work, 34,
worry, 35.
would, 40.*
wrath, 37.

X

Xerxes, 15.

Y.
yeoman, 39.
yes, 30.*
yore, 40,
young, 19,
your, 41,
youth, 42,
yule, 42,

Z

zeal, 14,

*Subject of note on peculiarities of pronunciation,







